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"Alive  and  Full  of  Action!" 


^fTl  HE  story  is  hot  stuff!  Alive  and  full 
of  action.   Reid  has  probably  never 
packed  so  much  action  into  a  photoplay,  and 
certainly  has  never  pleased  his  admirers 
more." — New  York  Call. 


6;~|\T  INETY-NINE  per  cent  action,  with 
I  ^  rough  and  tumble  fights,  dynamiting 
scenes,    conspiracy    and  counter-conspiracy 
racing  through  it." — New  York  Journal. 

££r"T^  HE  big  dredges  in  action,  a  hell  dig- 
ger blown  up;  battles  on  boats  and 
rafts  in  the  lake;  five  hand-to-hand  struggles 
and  other  dramatic  scenes  assure  you  of  an 
active  hour  of  entertainment." — New  York 
American. 
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A  PICTURE  FOR  THE  AGES 


QUO  VADIS  is  the  masterpiece  that  made  $2,000,000  in  the  days  when  five  and 
ten  cent  admissions  were  being  charged. 

Think  of  its  earning  capacity  in  this  day  with  higher  admissions  the 
rule  and  picture  presentation  elevated  to  its  highest  artistic  scale! 

QUO  VADIS  is  a  picture  for  the  ages!  Two  generations  have  read  the  great  book, 
have  seen  the  massive  play  and  the  generations  of  today  and  to- 
morrow will  continue  to  thrill  and  throb. 

From  book  to  play,  from  play  to  screen — such  is  the  transition  of 
this  masterpiece.  It  has  gained  new  splendor  with  each  change 
reaching  the  zenith  of  its  great  drawing  power  as  a  motion  picture 
production,  enhanced  by  the  skilful  re-editing  of  Doty  Hobart. 

BACK  OF  this  wonderful  history  stands  the  firm  of  F.  B.  Warren  Corporation 
a  great  independent  distributing  organization  which  has  re-edited 
and  re-built  this  gigantic  production  into  a  greater  than  ever  box 
office  attraction. 

AND  BACK  of  the  F.  B.  Warren  Corporation  are  the  ideals  of  a  man  who  has 
studied  the  needs  of  the  exhibitor  and  will  serve  him  great  screen 
productions  with  his  characteristic  regard  for  honesty,  square 
dealing  and  business  building. 

— — — — — ^— — 

Republic  Laboratories,  Inc. 

128  W.  52nd  St., 
New  York  City. 

Gentlemen: 

I  want  to  congratulate  you  at  this  time  for  the  splendid, 
efficient  and  perfect  work  of  your  laboratory  in  producing 
the  100  prints  of  QUO  VADIS. 

Never  during  my  motion  picture  experience  have  I  been 
accorded  such  splendid  service  as  was  given  me  in  your 
laboratory. 

The  co-operation  of  your  technical  staff,  in  fact  of  your 
entire  personnel,  was  wonderful,  and  I  feel  that  you  have 
given  QUO  VADIS  the  best  printing  that  could  have  been 
obtained  at  any  laboratory. 

On  behalf  of  myself  and  associates,  I  desire  to  commend, 
in  the  highest  terms,  the  splendid  organization  you  have 
developed,  and  the  extreme  high  class,  100  per  cent  result 
you  have  given  us.     For  this  we  are  grateful  and  thankful. 

Respectfully, 

A.  H.  Messing, 

Alex  Yokel. 


IT  IS  WITH  great 
pride  we  call  at- 
tention to  another 
reason  why  QUO 
VADIS  will  be  a 
sensational  money 
maker. 
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Conference  With  Zukor  Continues 

THE  Reparations  Conference  between  the  Committee  of  Five  of  the  Motion 
Picture  Theatre  Owners  of  America  and  Adolph  Zukor,  of  the  Famous  Players- 
Lasky  Corporation,  is  still  in  progress. 
As  told  in  Exhibitors  Trade  Review  last  week,  the  deliberations  focused  on  the 
case  of  Senator  Walter  Hartford,  of  Pawtucket,  R.  I.,  agreement  being  made  to  dispose 
of  this  matter  first. 

A  meeting  was  held  in  Mr.  Zukor's  office  on  Monday,  August  22,  at  which  Senator 
Hartford  told  his  own  story.  Because  of  the  legal  difficulties  of  the  Black  situation  Mr. 
Zukor,  at  Mr.  Cohen's  instance,  agreed  to  send  for  Black.  Another  conference  was 
scheduled  to  be  held  on  Friday,  August  26,  with  Black  present. 

President  Cohen,  W.  A.  True,  President  of  the  Motion  Picture  Theatre  Owners  of 
Connecticut,  and  A.  R.  Pramer,  President  of  the  Motion  Picture  Theatre  Owners  of 
Nebraska,  compose  a  sub-committee  of  the  Committee  of  Five  now  handling  the  nego- 
tiations with  Mr.  Zukor.  Excepting  Mr.  True,  all  the  principals  in  the  conference,  in- 
cluding Mr.  Zukor,  attended  the  convention  at  Atlantic  City.  The  meetings  in  New  York 
could  not  therefore  be  resumed  until  late  in  the  week. 

President  Cohen  Issues  Statement 

The  following  statement  was  issued  bv  President  Cohen  on  behalf  of  the  subcommit- 
tee of  the  M.  P.  T.  O.  A. : 

"A  subcommittee  of  the  original  Committee  of  Five  of  the  Motion  Picture  Theatre 
Owners  of  America  met  Monday  with  Mr.  Adolph  Zukor  for  a  continuation  of  the  con- 
ferences started  last  week  as  per  the  mandate  of  the  Minneapolis  convention.  The  sub- 
committee was  composed  of  National  President  Sydney  S.  Cohen;  W,  A.  True  of  Hart- 
ford, Conn.,  President  of  the  Motion  Picture  Theatre  Owners  of  Connecticut;  and  A.  R. 
Pramer,  President  of  the  Motion  Picture  Theatre  Owners  of  Nebraska. 

"There  were  also  present  at  the  meeting  National  Counsel,  Senator  James  J.  Walker 
and  W.  G.  Hartford  of  Pawtucket,  R.  I.  Mr.  Hartford  presented  the  facts  in  his  case  to 
Mr.  Zukor. 

"Mr.  True  also  brought  to  the  attention  of  the  head  of  the  Famous  Players-Lasky 
Corporation  two  cases,  one  in  Norwich,  Conn.,  the  other  in  Willimantic,  Conn.  Mr. 
Zukor  promised  his  immediate  personal  attention  to  these  cases. 

"The  Pawtucket  matter  was  held  in  abeyance,  pending  the  arrival  of  Mr.  A.  S.  Black 
for  participation  in  a  meeting  to  be  held  the  latter  part  of  this  week. 

"At  the  next  conference  President  Cohen  will  present  several  other  cases  for  Mr. 
Zukor's  attention." 

President  Cohen  opened  the  meeting  at  Mr.  Zukor's  office  on  Monday  with  the  statement  that, 
in  accordance  with  previous  agreement,  Senator  Hartford  had  come  to  New  York  to  explain  in 
person  his  dealings  with  the  Black  interests. 

Speaking  directly  to  Mr.  Zukor,  Senator  Hartford  told  his  story,  the  theme  of  which  was  hi  a 
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insistence  upon  having"  Paramount  service.  He  stated  that  he  had  entered  the  picture  business 
eight  years  ago,  taking  over  the  Casino  Theatre,  Providence,  from  Charles  Williams.  He  used 
Paramount  pictures  there  ancl^prospered  until  the  New  Strand  was  built,  and  then  his  business 
began  to  drop.    The  Strand  got  the  Paramount  service. 

"I  paid  $400  a  week  for  the  service;  the  New  Strand  took  it  and  paid  $500,"  said  Mr.  Hartford. 

When  he  saw  that  he  could  not  continue  to  exist  at  the  Casino,  he  decided  to  go  into  Paw- 
tucket,  where  there  seemed  to  be  good  opportunities.  In  this  he  was  encouraged  by  Hiram  Abrams, 
then  head  of  Paramount  distribution,  and  Harry  Ascher,  who  was  manager  of  the  Boston  office. 

"Abrams  and  Ascher  were  glad  to  have  me  shift  to  Pawtucket  and  takeon  Paramount  service," 
Mr.  Hartford  declared.  "For  the  first  year  or  two  I  had  hard  sledding.  I  had  stiff  opposition  from 
Keith,  but  I  used  three  times  as  much  advertising-  as  anybody  else  and  built  up  a  very  nice  busi- 
ness.   Everything  went  well  until  Black  and  Spitz  came  in  with  their  theatre  proposition." 

Mr.  Hartford  then  told  how  Black  and  Spitz  started  selling  stock  to  float  the  financing  of 
their  theatre  in  Pawtucket,  using  Black's  connection  with  Famous  Players-Lasky,  and  capitaliz- 
ing, in  their  sales  arguments,  on  the  prestige  Hartford  had  built  up  for  Paramount  pictures  at  his 
Imperial  Theatre. 

Black  and  Spitz,  Mr.  Hartford  pointed  out,  sold  $110,000  worth  of  stock. 

He  entered  a  vigorous  protest  against  being  deprived  of  Paramount  service.  "It  doesn't  seem 
square,"  he  declared,  "that  an  exhibitor  who  has  consistently  used  Paramount  service  for  eight 
years  should  be  deprived  of  it.  The  Black-Spitz  house  is  to  open  on  August  29  with  Paramount 
service.  My  contract  with  you  does  not  expire  until  November  15,  but  your  contract  with  Black 
gives  him  the  call  on  pictures. 

"I  have  been  a  consistent  Paramount  exhibitor,  and  it  is  not  fair  to  take  the  service  away  from 
me.  As  soon  as  Paramount  pictures  go  into  Black's  new  theatre  I  will  have  to  go  out  and  build  up 
an  entirely  new  clientele,  because  my  clientele  has  been  made  largely  on  Paramount  pictures." 

Zukor  Begins  His  Argument 

"Are  you  all  through,  Mr.  Hartford?"  Mr.  Zukor  queried.  When  Mr.  Hartford  replied  that  he 
was,  Mr.  Zukor  began  his  argument.  He  declared  that  prior  to  the  deal  with  Black,  Paramount 
business  in  New  England  had  dwindled  to  little  or  nothing  due  to  certain  combinations,  with 
the  result  that  Famous  Players  made  its  arrangements  with  Black.  He  insisted  that  he  intended 
to  satisfy  Mr.  Hartford's  claims,  but  that  Famous  Players  could  not  go  back  on  its  contract  and 
franchise  with  Black. 

Mr.  Zukor  then  offered  to  make  some  kind  of  a  financial  settlement  with  Mr.  Hartford,  by 
which  the  latter  would  be  paid  the  difference  between  his  earnings  on  Paramount  pictures  and 
others  that  he  would  book  when  Black  got  into  operation  and  Mr.  Hartford  had  lost  the  Para- 
mount service. 

This  was  not  satisfactory  to  Mr.  Hartford,  who  said  again  that  what  he  wanted  was  Para- 
mount pictures. 

Mr.  Zukor  then  turned  to  an  attack  on  Mr.  Hartford's  statement  that  he  had  been  a  consistent 
Paramount  customer.  He  charged  that  Mr.  Hartford  was  way  behind  in  his  bookings.  There 
was  an  argument  over  the  exact  terms  of  the  contract  Mr.  Hartford  has  with  Paramount  for 
pictures,  and  Mr.  Hartford  showed  a  copy  of  the  contract  to  Mr.  Zukor. 

Reading  from  a  report  on  the  case  which  he  had  received  from  the  Boston  exchange,  Mr. 
Zukor  declared  that  Mr.  Hartford  still  owed  Famous  Players  play  dates  on  twenty-seven  films, 
and  that  he  was  running  pictures  in  July  which  had  been  released  in  January.  "You  are  not  living 
up  to  your  contract,"  Mr.  Zukor  said  to  Mr.  Hartford. 

Mr.  Hartford  asserted  that  he  was  living  up  to  it,  and  declared  he  was  actually  only  four  weeks 
behind.  "I  play  four  pictures  a  week,"  he  added,  "and  I  can  easily  fill  the  dates  on  the  Paramount 
pictures  I  have  not  yet  played." 

Mention  of  First  National  Angers  Zukor 

Mr.  Zukor  asked  what  other  pictures  Mr.  Hartford  played.  The  latter  said  he  was  a  First 
National  franchise  holder  and,  in  addition,  playe  d  some  Associated  Producers  and  productions 
secured  from  the  open  market. 

The  mention  of  First  National  appeared  to  anger  Mr.  Zukor,  and  he  immediately  launched 
into  a  heated  statement.  "Suppose  we  gave  you  our  service,"  he  asked,  "and  then  First  National 
should  make  pictures  enough  to  fill  up  all  your  dates,  would  you  then  maintain  Paramount  service? 
Are  you  bound  to  take  all  the  First  National  product?" 

Mr.  Hartford  replied  that  under  his  franchise  he  was,  and  said  he  still  had  thirty  First  Nation- 
als to  play. 

=  Continued  on  page  950  ~— 
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Department  of  Public  Service  Created  by 
M.RTO.A. — Great  Forward  Step  Announced 
by  Cohen  at  Atlantic  City  Convention 

By  MONTE  W.  SOHN 

Atlantic  City,  August  24. 

One  of  the  most  important  steps  in  the  history  of  the  motion  picture  industry  was  announced 
during  the  Atlantic  City  convention  of  the  Motion  Picture  Theatre  Owners  of  Eastern  Pennsylvania, 
Delaware  and  Southern  New  Jersey  when  Sydney  S.  Cohen,  National  President,  revealed  the  outlines 
of  the  public  service  plan  recently  adopted  by  the  organized  exhibitors. 

The  plan  provides,  in  the  screens  of  the  ten  thousand  members  of  the  M.  P.  T.  O.  A.,  a  medium 
for  vocational  helpfulness  for  young  men  and  women  in  high  schools  or  other  educational  institutions. 
It  is  intended  that  this  part  of  the  education  of  young  people  will  be  as  essential  a  part  of  their  school- 
ing as  any  other  branch  of  the  curriculum  and  attendance  at  forty-eight  three-hour  showings  will  be 
practically  compulsory  for  passing  to  higher  grades. 

Dr.  Holley  Heads  Department 

Mr.  Cohen  announced  that  Dr.  Francis  Holley,  head  of  the  Bureau  of  Commercial  Economics, 
and  who  has  been  actively  engaged  in  motion  picture  educational  work  for  a  long  period,  will  direct 
the  newly  established  department  and  his  present  bureau  will  be  allied  with  the  exhibitor  organi- 
zation. Dr.  HoHey's  full  title  will  be  Director  General,  Department  of  Public  Service,  Motion  Picture 
Theatre  Owners  of  America. 

The  convention,  while  largely  a  summer  gathering  and  having  only  a  short  business  program 
during  the  three  days  of  August  twenty-second  to  twenty -fourth,  nevertheless  developed  in  this 
announcement  one  of  the  most  important  steps  ever  taken  by  any  branch  of  the  industry. 

During  the  convention  theatre  parties,  a  moving  picture  ball,  ocean  trip,  beach  party  and  a  ban- 
quet took  a  large  part  of  the  time  of  the  several  hundred  exhibitors  and  their  wives. 

Business  sessions  were  conducted  for  three  hours  each  day  with  representative  and  spirited 
attendance.  Various  resolutions  were  passed.  The  more  important  of  these  were  a  resolution  provid- 
ing for  the  appointment  of  a  committee  to  establish  closer  relations  with  the  press  of  each  community 
affected  by  the  tri-State  exhibitor  organization,  a  resolution  of  endorsement  of  Exhibitors  Trade  Re- 
view, a  resolution  calling  for  producers  to  eliminate  waste  in  production  and  asking  them  to  confine 
their  pictures  to  not  more  than  six  thousand  feet. 

Important  Resolutions  Adopted 

Other  resolutions  were:  A  resolution  demanding  lower  rental  prices  in  conformity  with  the 
adjustment  downward  of  other  commodities,  a  resolution  of  condemnation  of  the  practice  of  publicly 
announcing  box  office  receipts  or  admission  numbers  because  of  the  false  impression  that  results 
among  legislators,  civic  bodies  and  the  public  with  consequent  increased  taxation  and  adverse  legis- 
lation, and  a  resolution  calling  upon  members  to  refrain  from  playing  any  but  tax  free  music. 

President  Evans  in  his  address,  printed  in  detail  on  page  943  of  this  issue,  stressed  the  import- 
ance of  performance  to  the  letter  of  the  organized  exhibitors  creed,  "An  injury  to  one  is  the  concern 
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of  all,"  as  it  applied  not  merely  to  those  outside  the  exhibitor  ranks  but  to  those  within  as  well.  He 
said  that  the  big  exhibitors  controlling  several  to  many  theatres  must  consider  the  welfare  of  small 
competitors. 

Mr.  Evans  also  urged  upon  the  exhibitors  of  New  Jersey  in  particular  "with  whom  it  is  a  par- 
ticular difficulty,"  that  whenever  a  film  from  New  York  has  a  censorship  trailer  to  "treat  it  like  a 
cancer — cut  it  out  and  throw  it  away." 

Dr.  Holley  discussed  the  work  of  the  Bureau  of  Economics  in  exemplification  of  his  fitness  for 
the  important  work  he  is  to  assume  for  the  screen  theatre  owners.  He  said  he  believed  that  the  day 
would  very  quickly  arrive  when  every  high  school  and  educational  institution  would  have  its  motion 
picture  theatre  auxiliary,  and  admonished  his  audience  against  the  showing  of  industrial  films  that 
do  not  carry  the  seal  of  the  Motion  Picture  Theatre  Owners  of  America. 


Senator  Walker,  national  counsel  for  the  exhibitors,  amplified  on  Dr.  Holley' s  talk  and  on  the 
inevitable  benefits  to  the  young  people  of  the  country.  He  discussed  the  conferences  and  findings  of 
the  committee  of  five  with  Mr.  Zukor,  set  forth  at  length  in  Exhibitors  Trade  Review  of  last  week  and 
waxed  enthusiastic  over  the  great  victory  for  exhibitor  organization  he  saw  in  the  attitude  of  Mr. 
Zukor  toward  this  committee. 

The  Senator  said:  "He  has  practically  told  us  to  write  our  own  ticket  and  whatever  adjustments 
we  wanted  we  would  get."  He  concluded  with  the  statement  that  "no  man  in  this  organization  is  too 
small  for  us  to  right  any  wrong  inflicted  upon  him  and  we  will  follow  down  the  line  to  every  producer 
who  has  inflicted  such  a  wrong  upon  any  exhibitor  no  matter  what  his  name  or  how  small  his 
theatre." 

Mr.  Cohen  also  talked  of  the  new  Public  Service  Department.  He  said  that  the  plan  was  under 
way  and  in  conjunction  with  institutions  of  learning  in  many  centers  showings  already  have  been 
provided  for.  Depending  upon  the  locality  of  the  theatre,  the  showings,  said  he,  were  arranged  to 
suit  the  business  convenience  of  the  theatre  owner  in  each  case. 

He  said  that  he  was  at  work  with  various  producers  to  put  a  stop  to  fire  house  and  church  show- 
ings of  pictures.  The  bill  introduced  by  Congressman  Lampert,  at  Washington,  by  which  it  is  hoped 
to  bring  about  relief  from  the  music  tax,  said  Mr.  Cohen,  is  expected  to  be  reported  out  of  committee 
within  a  short  time. 


Mr.  Cohen  characterized  as  an  untruth  William  A.  Brady's  statement  to  the  Ways  and  Means  Com- 
mittee at  Washington  that  the  present  film  rental  tax  was  paid  by  the  producer  and  that  the  admission 
tax  was  passed  by  the  exhibitor  to  his  patrons.  He  added  that  he  would  make  every  effort  to  correct 
that  impression.  The  present  form  of  contract  Mr.  Cohen  called  a  burglar's  license,  which  would  be 
ironed  out  in  due  course. 

In  this  connection  the  exhibitor  leader  said  that  a  meeting  had  been  arranged  with  several  lead- 
ing distributors  for  some  time  next  week  in  New  York  and  the  adoption  by  them  of  a  uniform  contract 
was  most  likely.  He  too,  dwelt  on  the  deliberations  of  the  committee  of  five  with  Mr.  Zukor,  but  was 
brief,  because — "You  all  know  about  this,  anyway.  You've  read  it  in  Exhibitors  Trade  Review."  It 
was  expected,  continued  Mr.  Cohen,  that  both  A.  S.  Black  and  S.  A.  Lynch  would  participate  in  the 
conferences  on  the  adjustment  of  exhibitor  complaints.  "The  question  of  rates  for  fire  and  liability 
insurance,"  said  Mr.  Cohen,  "will  be  taken  up  very  soon.  These,  too — when  we  speak  of  adjustments 
— I  have  every  satisfaction  will  be  changed  to  our  benefit."  Mr.  Cohen  concluded  with  the  statement 
that  the  resolution  of  the  M.  P.  T.  O.  A.  to  create  the  new  Public  Service  Department  has  been  passed 
by  the  Executive  Committee  by  long  distance  telephone  and  telegraph,  because  it  was  too  vital  a  mat- 
ter to  Americanism  for  it  to  wait  until  the  convenient  moment  of  another  national  convention.  Mr. 
Cohen  then  read  the  resolution,  which  was  as  follows: 


Walker  Discusses  Zukor  Conferences 


Cohen  Denounces 


Statement 


Resolution  Creating  New 


"Whereas  the  Motion  Picture  Theatre  Owners  of  America,  having  had  always  in  mind  the  pro- 
motion of  all  projects  of  public  welfare  through  the  medium  of  their  screens,  do  hereby  offer  their 
s===s==========:  (Continued  on  Page  944)  —  : 
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Evans  Makes  Stirring  Speech  at 

Opening  of  Atlantic  City  Convention 


FOLLOWING  is  the  speech  made  by 
President  John  S.  Evans  at  the 
convention  of  the  Motion  Picture 
Theatre  Owners  of  Eastern  Pennsylvania, 
Southern  New  Jersey  and  Delaware,  held 
at  Atlantic  City: 
"Friends  and  Fellow  Exhibitors: 

"I  welcome  you  to  the  Second  Annual 
Convention  of  the  Motion  Picture  Theatre 
Owners  of  Eastern  Pennsylvania,  South- 
ern New  Jersey  and  Delaware ;  our  branch 
being  one  of  the  largest  and  strongest 
affiliated  with  the  national  body.  From 
a  mere  handful,  our  national  organiza- 
tion grew  to  over  10,000  theatres,  and 
within  a  short  time  our  membership  will 
constitute  practically  all  theatres  in  the 
United  States. 

"There  was  a  time  a  short  while  ago 
when  the  bigger  theatre  men  in  this  in- 
dustry felt  the  small  fellow  was  of  little 
consequence;  and  they  had  well  laid  plans 
to  annihilate  him — which  was  a  mistaken 
idea  on  their  part — and  probably  they 
would  have  succeeded,  had  it  not  been  for 
our  wonderful  organization.  It  is  a 
proved  fact  that  unless  the  smaller  the- 
atres exist,  especially  in  neighborhoods 
and  smaller  communities,  the  death  knell 
of  movies  will  be  sounded;  and,  in  the 
end,  the  larger  investments  would  deteri- 
orate from  stagnation  and  lack  of  patron- 
age. It  is  our  duty — and  more  so  does 
this  apply  to  the  bigger  and  brainier  men 
in  the  industry  as  well  as  the  producers 
and  distributors — to  lend  every  hand  and 
aid  to  educate,  uplift  and  correct  any 
faults  or  indifferences  among  the  smaller 
men  as  well  as  some  of  the  larger  ones. 

"Press  agents  and  publicity  men,  with- 
in and  without  the  industry,  have  created 
an  impression  that  we  make  and  handle 
millions  of  dollars  as  though  they  were 
pennies,  and  this  has  caused  false  stand- 
ards to  be  set  as  well  as  to  prevent  us 
from  securing  the  hope  of  good  will  from 
the  public.  This  is  a  condition  that  calls 
for  adjustment,  and  we  should  come  down 
to  earth  and  get  to  the  plane  where  we 
properly  belong;  and  through  this  organi- 
zation, it  can  and  will  be  accomplished  in 
due  time. 

"No  one  but  ourselves  actually  know  the 
losses  suffered  in  the  last  six  months, 
but  everyone  is  agreed  that  film  rentals 
must  come  down  substantially,  and  waste 
in  every  manner  be  eliminated.  What  we 
need  most  is  more  good  shows,  and  not 
an  over-abundance  of  film  footage  labeled 
as  super-specials  at  bankruptcy  figures. 

"Through  our  national  president,  Syd- 
ney S.  Cohen,  his  fellow  national  officers 
and  all  organized  units  throughout  the 
United  States,  we  have  made  unprecedent- 
ed progress  in  bringing  fairer  dealings 
and  squarer  treatment  to  all  in  the  in- 
dustry.   All  of  you  are  familiar  with  the 
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Dodge,  the  Schwartz  and  other  similar 
cases  that  have  been  found  out  and  ad- 
justed— and  the  likes  of  which  we  trust 
will  never  again  occur  in  our  remem- 
brance. 

"Again,  we  feel  the  efforts  of  our  na- 
tional organization  were  responsible  for 
breaking  down  the  plan  of  trustification 
of  this  industry  that  was  rife  until  about 
four  months  ago  and  which,  if  it  had 
become  a  very  near  realization  or  even 
though  it  were  to  be  attempted  in  the 
future,  would  mean  the  death  knell  to  those 
who  tried  to  accomplish  it.  To  you,  I 
say,  remember  that  the  public  is  fickle; 
and  once  they  learn  of  any  one  combina- 
tion having  control  of  any  one  thing,  and 
especially  amusements,  it  means  they  will 
turn  against  you,  and  the  immediate  re- 
sult would  be  loss  of  patronage. 

"In  view  of  the  revelations  within  the 
last  week,  all  combinations  of  exhibitors, 
producers,  or  distributors  wherein  the  sale, 
booking  of,  or  control  of  film  is  connected 
in  any  way,  should  automatically  dissolve; 
the  days  are  now  here  that  when  an  exhi- 
bitor does  not  have  the  ability  or  brains 
to  choose  or  book  his  own  pictures,  he 
should  retire.  On  the  other  hand,  if  the 
practice  keeps  up,  it  is  an  admission  that 
a  combination  exists  whereby  one  exhibitor 
or  a  group  is  trying  to  gain  an  unfair 
advantage  over  others.  The  sale  of  a 
film  in  one  zone  or  locality  shall  not  carry 
a  preference  that  will  apply  to  another 
theatre  in  some  other  zone  unless  open 
competition  exists  in  the  zone  or  locality 
in  which  it  is  to  be  played.  Dissolution 
all  over  the  country  is  better  now  than 
waiting  for  the  Fpderal  Trade  Commission 
to  step  in. 


"We  must  bring  the  public  into  closer 
contact  with  our  theatres  on  the  basis  of 
a  community  institution,  a  place  for  the 
dissemination  of  educational  ideals;  and 
our  theatres  must  not  be  places  to  be 
shunned  and  avoided  because  of  the  fear 
of  hidden  dangers  as  personified  by  agi- 
tations conducted  by  censors  and  fanatical 
reformers. 

"For  the  best  interests  of  all  zones, 
there  must  be  a  center  for  social  contact 
where  exhibitors  may  gather  and  ex- 
change thoughts  touching  upon  business, 
and  extend  the  helping  hand — one  to  the 
other.  We  are  possessed  of  fairly  good 
quarters  and  accomplishing  much,  but 
think  what  we  would  have  with  a  100% 
membership ! 

"Our  local  organization  did  well  its 
part  in  helping  to  defeat  and  kill  14  bills 
adverse  to  our  industry  at  Harrisburg  last 
spring,  and  there  are  many  exhibitors  yet 
who  have,  through  neglect  or  indifference, 
failed  to  appreciate  it. 

"Again,  great  credit  must  be  given  to 
the  members  of  the  Jersey  unit  for  their 
aid  in  convincing  the  legislators  of  that 
State  that  censorship  was  inequitable  and 
un-American,  and  having  it  defeated.  But 
to  the  New  Jersey  boys,  I  say,  be  careful 
that  no  trailers  of  censorship,  either  from 
Pennsylvania  or  New  York,  are  ever 
thrown  upon  your  screen.  Distributors,  I 
am  sure  will  go  to  any  length  to  see  that 
no  piece  of  film  will  bear  one  of  these 
seals;  but  if  it  appears,  boys,  treat  the 
seal  like  a  cancer — the  only  way  to  get 
rid  of  it  is  to  cut  it  out  and  lose  it. 

"Small  exhibitors  have  been  the  sinew 
of  this  organization  since  inception,  but 
now  too  the  larger  theatres  are  realizing 
that,  to  protect  themselves,  it  is  their  duty 
to  join  with  us.  We  have  shown  them 
what  can  be  done  through  organization, 
and  that  is  why  they  should  come  and 
join  with  an  open  hand,  with  a  mind  free. 

"The  larger  theatre  men  must  put  their 
shoulder  to  the  shoulder  of  the  smaller 
men  in  order  to  bring  about  the  elimina- 
tion of  evils  in  this  business,  the  eradica- 
tion of  unjust  and  inequitable  practices  in 
the  exchanges  and  also  bear  their  pro- 
portionate shares  of  the  industry's  bur- 
dens. We  must  put  this  industry  on  the 
same  basis  as  any  other  industry  and 
maintain  an  open  and  competitive  market. 
We  must  inject  sound  business  principles 
in  the  minds  of  all  who  participate — big 
or  little. 

"During  the  three  days  of  this  conven- 
tion let  our  deliberations  be  tempered 
with  reason,  our  conduct  irreproachable, 
our  appreciation  of  what  the  city  has 
offered  indelibly  stamped  upon  our  minds, 
so  that  all  eyes  throughout  the  nation 
may  be  focused  with  a  kindly  light  on  us 
and  all  members  of  the  M.  P.  T.  O.  A." 
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services  to  the  people  of  our  country  in  exhibiting  in  their  theatres,  free  of  charge,  at  special  perform- 
ances, a  series  of  motion  picture  films  touching  upon  and  dealing  with  vocational  education,  the 
object  of  these  films  being  to  aid  young  men  and  women  in  the  high  schools  and  other  educational 
institutions  of  similar  grade  and  character  and  to  assist  all  other  persons  in  determining  the  vocation 
for  which  their  talents  and  inclinations  seem  to  fit  them  best.  The  intent  is  also  to  visualize  all  import- 
ant industrial  and  scientific  pursuits,  as  well  as  the  activities  of  industry,  trade,  commerce,  agricul- 
ture, public  health,  and  travel  in  such  a  manner  as  to  place  before  the  spectators  a  fair  and  complete 
picture  of  each  subject. 

"Resolved,  That  the  Department  of  Public  Service  of  the  Motion  Picture  Theatre  Owners  of 
America  be,  and  the  same  is  hereby  created,  and  be  it  further 

"Resolved,  That  the  Department  of  Public  Service  of  the  Motion  Picture  Theatre  Owners  of 
America  be  and  hereby  does  ally  itself  with  the  Bureau  of  Commercial  Economics,  and  be  it  further 

"Resolved,  That  the  Motion  Picture  Theatre  Owners  of  America  designate  Francis  Holley  as 
Director  General  of  the  Department  of  Public  Service  of  this  organization  for  a  period  of  five  years 
at  one  dollar  per  year,  to  inaugurate  and  carry  out  the  resolution  passed  at  the  annual  convention  of 
the  Motion  Picture  Theatre  Owners  of  America,  at  Minneapolis,  June  27,  28  and  29,  1921,  and  be  it 
further 

"Resolved,  That  the  said  Francis  Holley  be  and  hereby  is  authorized  to  immediately  take  such 
steps  as  he  may  deem  necessary  to  put  into  effect  the  intention  of  said  resolution." 

The  banquet  held  Wednesday  evening  was  great.  Not  in  numbers,  because  there  have  been  banquets  of  organized  exhibitors  with 
greater  attendance.  Not  in  sumptuousness,  because  there  have  doubtless  been  exhibitor  festivities  in  the  past  of  more  elaborate 
sort.  But  in  significance  of  national  nature  and  in  the  personnel  of  its  speakers  no  exhibitor  gathering  of  this  sort  has  been 
greater. 

Senator  Walker  threw  aside  the  legal  mind  of  the  counsel  for  the  Motion  Picture  Theatre  Owners  and  became  a  brilliant 
exponent  of  oratory  and  wit  and  language.  He  even  forgot  that  he  was  a  senator.  And  it  is  far  from  a  reflection  upon  him  to  say 
that  as  toastmaster  he  was  as  remarkable  as  any  of  the  speakers,  for  the  latter  spellbound  the  three  hundred  guests. 

Martin  J.  O'Toole,  of  the  Pennsylvania  exhibitor  organization,  made  the  first  address  and  in  his  inimitable  way  discussed  the 
tribulations  of  the  minority  Democrats,  of  which  he  is  one,  and  twitted  Senator  Walker  on  what  he  called  a  similar  affliction. 
He  recorded  his  earnest  intention  to  begin  at  once  on  a  program  in  conjunction  with  the  new  department  of  public  service. 

Dr.  Holley,  who  followed  Mr.  O'Toole,  while  he  played  little  upon  humor,  held  his  audience  in  equal  suspended  interest  as  he 
amplified  on  the  subject  so  near  his  heart.  He  said  "We  propose  to  show  in  every  theatre  that  comes  within  the  scope  of  the 
M.  P.  T.  O.  A. — and  that  last  word  is  'America' — a  series  of  pictures  telling  of  the  workings  of  every  industry  in  the  United  States 
from  the  production  of  raw  material  to  the  finished  product.  We  will  take  the  student  through  every  study  from  travel  to  science. 
And  when  we  do  show  these  things — according  to  our  present  modest  plans  it  will  be  to  the  students  of  the  last  two  years  of  high 
school — we  will  be  assisting  them  to  make  proper  selection  of  vocation  and  prevent  misfits  in  our  commercial  and  intellectual 
schemes.  You  gentlemen,  representing  this  great  organization  of  motion  picture  theatre  men  are  gradually  growing  to  be  a  great 
university.  ...  by  your  own  action  you  have  started  a  wonderful  post  graduate  course  in  education  that  will  be  the  finest  insti- 
tution of  education  in  the  world." 

Governor  Edwards'  talk  was  brief  but  pointed  and  emphatic.  He  was  most  enthusiastic  on  the  educational  work  in  plan,  and 
took  occasion  to  express  his  contempt  for  the  un- Americanism  of  censorship. 

Dr.  Hillis  Makes  Speech 

Dr.  Newell  Dwight  Hillis,  the  eminent  clergyman  whose  lectures  are  world-widely  known  and  read  and  whose  books  are 
printed  in  seven  languages,  echoed  the  approval  of  his  predecessors,  but  backed  his  enthusiasm  with  scientific  appreciation  of  the 
work.  "Eighty-five  per  cent  of  all  the  facts  we  get  are  registered  through  the  eye,"  he  said.  "And  yet,  four  and  a  half  million 
people  of  the  United  States  are  marked  as  intellectually  inferior,  according  to  Government  research.  That  must  be  changed.  We 
are  certainly  not  far  from  the  time  when  every  public  school  board  will  invoke  the  assistance  of  the  motion  picture  through  the 
motion  picture  theatre.  Children  learn  slowly  through  the  book.  They  learn  quickly  through  the  eye  when  it  is  not  necessary  to 
tie  that  eye  to  the  printed  page.  The  reason  for  that  dreadful  number  of  inferior  minded  people  in  this  country  is  because  of  this 
fact.  The  one  great  building  that  stands  idle  in  the  afternoon  is  the  public  school.  It  is  pitiable.  Why  should  we  load  the  boy 
and  girl  down  through  the  medium  of  books?  Pictures  are  the  logical  medium  of  education  and  motion  pictures  register  a  dozen 
times  as  quickly  as  any  books  ever  printed." 

Senator  Walker  next  introduced  Adolph  Zukor.  "As  we  have  commanded  respect,"  said  Walker,  "so  have  we  received  it.  Mr. 
Zukor  has  realized  that  our  purpose  is  clean  and  honest  and  just  and  he  has  met  us  half  way.  And  as  he  has  led  the  way  for  his 
contemporaries  in  many  other  respects,  I  hope  he  may  lead  the  way  in  helping  them  to  realize  as  he  has  how  clean  and  how  un- 
alterable are  the  purposes  of  the  motion  picture  theatre  owners  of  America  and  how  soundly  these  purposes  have  been  built.  Why 
this  organization  is  going  to  be  greater,  why  it  is  going  to  progress,  I  am  going  to  leave  to  Mr.  Zukor." 

Mr.  Zukor's  acknowledgment  of  the  tribute  was  immediate.  "We  all  appreciate  how  necessary  is  education,"  he  said.  "It 
is  the  greatest  force  that  a  human  being  can  possess.  We  may  not  preach  a  sermon  as  they  do  in  church,  but  we  have  quite  as 
serious  and  important  a  message.  We  have  had  much  strife  in  this  business  but  I.  shall  always  welcome  the  opportunity  to  ad- 
just any  differences,  just  as  Senator  Walker  says."  Mr.  Zukor  paid  tribute  to  the  organized  exhibitors  and  added  that  it  was  not 
until  very  recently  that  the  full  force  of  that  organization  was'  impressed  upon  him,  and  concluded  with  the  promise  to  fulfill  every 
statement  as  to  reparation  and  adjustment  of  exhibitor  grievances  he  had  made. 

President  Woodhull,  of  the  New  Jersey  organization,  made  strong  appeal  to  exhibitors  to  become  citizens  of  influence  in 
the  life  of  their  communities.  He  urged  them  to  become  members  of  their  local  Chamber  of  Commerce  and  other  civic  bodies, 
thus  elevating  the  industry  and  making  it  more  influential. 

Mr.  Evans,  president  of  the  Pennsylvania  organization,  was  called  upon  but  deferred  gracefully,  he  said,  because  of  the  late- 
ness of  the  hour,  to  Mr.  Cohen,  who  made  the  final  speech. 

The  national  president,  too,  was  brief.  He  said:  "It  is  our  thought  to  enlist  the  co-operation  of  the  public,  registered  through 
our  theatres.  The  public  never  has  properly  been  served  by  the  motion  picture  theatres.  It  has  had  entertainment.  It  has  good 
entertainment  and  it  has  been  pleased  to  have  paid  for  it.  But  we  shall  go  further  and  give  them  enlightenment  and  educational 
helpfulness  for  which  they  have  not  asked  but  which  they  need.    And  we  shall  give  it  to  them  free." 
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Eastman  Admits  Purchases  of  Three  Biggest 

Laboratories 

THE  veil  of  mystery  which  for  months  has  enveloped  ownership  of  the  Paragon,  G.  M.,  and  Sen  J  acq  film 
laboratories,  the  most  massive  in  the  country,  was  lifted  this  week  by  a  statement  from  the  Eastman  Kodak 
Co.,  announcing  its  purchase  of  the  three  great  plants. 

No  details  were  furnished  by  the  Eastman  company  as  to  when  the  negotiations  took  place;  from  whom 
the  laboratories  were  purchased,  or  whether  Jules  E.  Brulatour,  agent  for  Eastman  raw  stock,  against  whom  the  Allied 
Film  Laboratories  Association  has  been  conducting  a  vigorous  fight,  was  a  participant  in  the  negotiations. 
The  announcement  from  Eastman  company  dated  August  23  follows: 

ANNOUNCEMENT  BY  THE  EASTMAN  KODAK  COMPANY  OF  THE  PURCHASE  OF  THE  G.  M.,  SEN  JACQ 

AND  PARAGON  LABORATORIES 

The  entire  motion  picture  trade  will  be  interested  in  the  statement  which  follows,  because  it  means  a  real  service 
to  the  producer  and,  through  the  producer,  to  the  public.  The  Eastman  Kodak  Company  has  not  merely  purchased 
well  equipped  laboratories.  These  laboratories  will  be  b  acked  by  a  photographic  experience  of  more  than  forty 
years  and  a  technical  staff  that  is  unequaled  in  the  photographic  world.  It  means  economy  in  operation — but  it  means 
even  more  than  that.  Obviously  the  further  development  of  the  motion  picture  industry  depends  upon  good  pictures, 
not  merely  from  the  producer's  standpoint  but  likewise  from  the  technical  standpoint.  Every  resource  of  the  Eastman 
Kodak  Company  will  be  employed,  therefore,  in  the  production  of  perfect  prints — prints  that  are  worthy  of  the  superior 
raw  stock  upon  which  they  are  made.  The  linking  up  of  the  manufacture  of  the  film  itself  and  the  actual  production 
of  the  prints  cannot  fail  to  result  in  higher  technical  standards  that  are  bound  to  benefit  the  entire  industry. 

Over  a  year  ago,  the  Eastman  Kodak  Company,  in  answer  to  certain  inquiries,  sent  out  the  following  letter:  — 

"Rochester,  N.  Y.,  July  9,  1920. 
"Referring  to  a  recently  published  statement  in  one  of  the  motion  picture  trade  papers  to  the  effect  that  the 
Eastman  Kodak  Company  will  within  six  months  have  sufficient  laboratory  facilities  to  print  practically  the  entire 
amount  of  raw  film  turned  out  by  this  Company,  we  desire  to  state  we  have  no  direct  or  indirect  outside  laboratory 
interests  and  no  such  action  is  at  present  under  contemplation.  Any  departure  from  our  existing  policy  could  arise 
only  from  a  contingency,  at  present  unforeseen,  which  would  make  such  a  step  necessary  to  protect  our  raw  film  interests. 

"Yours  very  truly, 

"EASTMAN  KODAK  COMPANY." 

In  pursuance  of  the  policy  above  foreshadowed,  the  Eastman  Kodak  Company  has  decided  that  the  time  has  now 
arrived  when,  in  order  to  protect  its  own  interests,  it  is  necessary  that  it  should  go  into  the  printing  and  developing 
of  motion  picture  films  for  the  trade  generally.  The  result  of  its  decision  will  be  for  the  general  good  of  the 
motion  picture  industry  because  of  the  following  facts.  The  Kodak  Company  proposes  to  give  this  new  undertaking 
the  advantages  of  its  great  technical  facilities,  including  its  research  laboratory,  to  the  end  that  this  part  of  the  business 
will  be  brought  up  to  the  same  high  standard  of  uniformity  and  excellence  as  its  manufacture  of  the  raw  film.  It  is 
the  purpose  of  the  Kodak  Company  to  give  to  the  trade  all  the  important  savings  which  will  be  effected  by  the  close 
connection  of  the  manufacture  of  the  raw  film  with  its  finishing. 

The  rapidly  increasing  importation  of  foreign  film  and  the  necessity  of  doing  everything  possible  to  protect  the 
American  industry  by  instituting  every  economy  possible,  renders  this  action  at  this  time  imperative. 

In  view  of  the  foregoing  the  Eastman  Kodak  Company  has  purchased  the  G.  M.,  Sen  Jacq  and  Paragon  Labora- 
tories, and  will  continue  the  operation  of  the  G.  M.  and  Paragon  Laboratories,  and  will  put  the  Sen  Jacq  Laboratory 
into  operation  as  quickly  as  possible. 

By  this  action  the  Eastman  Kodak  Company  proposes  to  give  to  the  motion  picture  industry  the  benefit  of  its 
superior  facilities  and  technical  skill  and  all  the  economies  to  be  obtained  by  uniting  two  heretofore  separate  busi- 
nesses, one  the  manufacture,  the  other  the  printing,  developing  and  finishing  of  motion  picture  film. 

In  carrying  on  this  business  it  should  be  distinctly  understood  that  the  Kodak  Company  does  not  intend  to  con- 
fine the  use  of  its  raw  film  to  its  own  laboratories,  but  will  continue,  as  heretofore,  to  fill  all  demands  from  whatever 
source.  EASTMAN  KODAK  COMPANY. 

The  announcement,  while  having  the  effect  of  a  bombshell  in  Independent  Laboratory  circles,  was  received  in 
those  quarters  with  considerable  pleasure,  as  it  discloses  for  the  first  time  the  ownership  of  the  big  competing 
plants,  viewed  as  a  grave  menace  to  the  Independent  Laboratory  and  Producer,  and  places  them  in  a  position  to 
openly  and  more  vigorously  attack  the  entrance  of  the  Eastman  Kodak  Company,  which  supplies  most  of  the  raw 
stock  used  in  the  independent  plants,  into  the  laboratory  business. 

The  surprise  with  which  the  announcement  was  greeted  by  members  of  the  Allied  Association  was  occasioned 
by  the  fact  that  the  Eastman  Kodak  Company  had  denied  that  it  was  in  the  laboratory  business  and  that  George 
Eastman,  head  of  the  company,  as  recently  as  May  12,  had  advised  an  Allied  Laboratory  committee  that  his  company 
did  not  intend  to  go  into  the  laboratory  business. 

The  same  denials  had  repeatedly  been  made  by  Jules  E.  Brulatour,  whom  the  Allied  Association  has  accused  of 
being  in  control  of  the  three  laboratories.  These  denials,  coupled  with  the  inability  of  the  Allied  Association  to  learn 
the  real  ownership  of  the  laboratories,  has  kept  them  fighting  in  the  dark  for  months,  making  their  struggle  against 
laboratory  dominance  by  a  raw  stock  manufacturer  the  more  difficult.  The  reply  from  the  Allied  Laboratories  asso- 
ciation to  the  Eastman  announcement  follows: 

i  ;   (Continued  on  page  947)  ================ 


Views  of  the  Plants  Bought  by  Eastman 

These  are  the  largest  film  laboratories  in  the  United  States.    Top — Paragon.    Center — Sen-Jacq ;    Below — G.M. 
The  building  in  the  rear  of  the  G.M.  Laboratory  is  the  Famous  Players-Lasky  Long  Island  Studio. 
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Independent  Laboratories  Assail  Eastman 

( Continued  from  page  945)  — 


LIVE  AND  LET  LIVE 

In  view  of  the  belated  admissions  now  made  by  the  Eastman  Kodak 
Company,  that  it  has  acquired  the  G.  M.,  Sen-Jacq,  and  Paragon  Labo- 
ratories, and  would  operate  them,  we  might  well  sit  back  and  tell 
the  industry  "We  told  you  so." 

But,  our  fortunes,  our  futures  and  the  existence  of  the  independ- 
ent Exhibitor,  Producer  and  Distributor  are  threatened,  just  as  we 
said  they  would  be,  and  a  mere  "I  told  you  so"  policy  at  this  time 
would  avail  us  nothing.  We  mean  to  translate  our  feelings  into 
action — action  so  strenuous  that  we  will  prove  once  more  in  this 
free  country  that  a  monopoly,  no  matter  how  greedy,  cannot  by 
unfair  means  drive  us  out  of  existence. 

We  are  discouraged,  of  course,  to  find  now  that  the  millions  of 
dollars  we  have  paid  into  the  treasury  of  the  Eastman  Kodak  Com- 
pany are  to  be  hurled  back  at  us  in  the  form  of  three  gigantic  labo- 
ratories with  a  combined  capacity  for  turning  out  more  laboratory 
work  than  is  necessary  to  keep  the  machinery  of  this  industry  turning. 

As  late  as  May  12th,  this  year,  a  committee  from  this  Association 
called  on  George  Eastman,  head  of  Eastman  Kodak  Company,  in 
Rochester,  New  York,  and  asked  him  directly  if  he  was  in  the  labo- 
ratory business  or  intended  to  engage  in  it.  His  reply  was,  that 
the  Easlman  Kodak  Company  had  no  laboratory  connections  and  had 
no  intentions  of  making  any. 

Whether  George  Eastman  intended  to  mislead  us  by  that  statement, 
in  view  of  what  has  transpired  since,  we  do  not  know.  We  do  ques- 
tion his  sincerity  toward  us — his  customers — who  have  paid  him  mil- 
lions of  dollars  and  we  pass  up  to  the  entire  industry  for  its  con- 
sideration, whether  George  Eastman,  in  control  of  these  great  labo- 
ratories, will  abide  by  the  promises  now  being  made  by  his  agents 
to  producers  with  the  same  sincerity  which  marked  his  statement  to 
us,  that  his  company  had  no  intention  of  making  laboratory  connec- 
tions. 

His  agents  are  promising  reduced  prices  to  our  customers  to  get 
their  business  away  and  turn  it  into  the  Eastman  Laboratories.  We 
can  arrange  the  matter  of  price  in  the  routine  business  of  the  day, 
but  what  is  worse  and  manifestly  more  unfair,  is  that  these  same 
agents  are  offering  to  give  our  customers  liberal  credit  which  has 
always  been  denied  us. 

Since  we  have  been  doing  business  with  the  Eastman  Kodak  Com- 
pany we  have  never  been  extended  credit.  We  have  paid  for  our 
raw  stock  cash  in  advance.  This  is  a  preference  of  the  worst  kind, 
and  a  preference  which  can  only  be  granted  with  the  consent  of  the 
Eastman  Kodak  Company. 

We  are  glad  to  see  Producers  and  Distributors  get  their  work  done 
at  a  reasonable  figure  and  we  are  pleased  to  see  credit  extended  to 
them,  but  not  as  a  temporary  proposition  to  be  paid  for  by  them 
later  with  compound  interest. 

Eastman  Kodak  Company  NOW  owns  the  three  big  laboratories 
with  a  capacity  of  more  than  the  industry  needs.  Will  it  live  up  to 
the  promises  it  has  made  when  its  monopoly  on  raw  stock  and  labo- 
ratory business  is  so  complete  that  there  will  be  no  independent 
laboratories  to  do  business  with,  or  will  its  promises  meet  the  same 
fate  as  the  George  Eastman  promise  to  us,  that  his  company  had  no 
intention  of  going  into  the  laboratory  business? 

In  brief,  does  the  history  of  the  Eastman  Kodak  Company  justify 
any  confidence  in  its  statements  and  its  promises,  and  has  its  deal- 
ings with  the  United  States  Government,  with  us,  and  with  its  com- 
petitors furnished  sufficient  reason  why  independent  Producers  and 
Distributors  now  being  offered  all  kinds  of  inducements  should  hesi- 
tate before  taking  their  business  away  from  us,  and  by  such  action 
shape  the  knife  with  which,  in  a  short  time  when  they  have  gobbled  up 
all  the  laboratory  business  in  the  country,  they  can  cut  their  throats? 

Eastman  Kodak  Company  says  that  it  was  forced  to  go  into  the  labo- 
ratory business  to  protect  its  own  interests.  We  would  like  to  know 
wherein  its  interests  have  suffered;  in  1915  the  surplus  of  the  East- 
man Kodak  Company  was,  approximately,  $3,651,831,  and  in  six  years 
it  jumped  to,  approximately,  $50,000,000?  Does  this  enormous  sur- 
plus indicate  any  necessity  for  the  protection  of  their  interests? 

We  have  never  in  our  careers  attempted  to  endanger  the  interests 
of  the  Eastman  Kodak  Company;  we  have  used  Eastman  stock  almost 
exclusively.  In  our  use  of  Eastman  stock  we  have  given  it  all  the 
care  and  attention  possible  to  insure  the  maintenance  of  its  quality. 
It  was  not  until  Eastman  Kodak  Company's  exclusive  raw  stock  agent, 
Jules  E.  Brulatour,  saw  fit  to  engage  in  the  laboratory  business  that  we 
saw  that  out  interests — not  Eastman  interests — were  being  jeopard- 
ized; that  we  looked  to  other  sources  for  a  part  of  our  raw  stock 
supply.  If  any  interest  needed  protection  ours  did,  and  against  no 
other  giant  than  the  Eastman  Kodak  Company  itself. 

The  bigger  issue  and  the  one  vital  to  this  industry,  especially  Inde- 
pendent Exhibitors,  Producers  and  Distributors  is,  whether  or  not 
the  Eastman  Kodak  Company  aided  by  its  astute  smoke  screen 
thrower,  Jules  E.  Brulatour,  will  set  itself  up  as  a  Czar  of  the  Motion 
Picture  Industry. 

We  know  now,  as  we  knew  weeks  ago,  and  so  informed  the  industry, 
that  if  Eastman  succeeds  in  its  monopolistic  aim,  the  grip  of  the  old 
Motion  Picture  Patents  Company  upon  the  industry  will  be  as  noth- 
ing compared  to  the  autocratic  strangle-hold  Eastman  will  have  upon 
the  industry. 


We  believe  that  day  of  oppression  and  monopoly  will  never  come. 
Others  have  attempted  it  in  other  industries,  but  it  has  failed  each 
time,  due  to  the  foresight  and  the  inherent  love  of  the  American  for 
fair  treatment,  and  his  desire  to  live  and  let  live. 

As  far  as  the  members  of  this  Association  are  concerned  they  will 
fight  to  a  finish.  They,  of  course,  realize  that  the  odds  are  against 
them  and  the  big  question  that  will  finally  decide  the  issue  is — 
whether  or  not  the  producing,  distributing  and  exhibiting  branches 
of  the  motion  picture  industry,  plus  powerful  public  sentiment,  will 
allow  the  Eastman  Kodak  Company  to  realize  its  dream  of  years  of 
trustifying  the  motion  picture  industry. 

We  feel  that  it  is  only  necessary  to  say  to  all  branches  of  the 
industry: 

BE  CAUTIOUS,  do  not  do  anything  that  will  aid  the  Eastman 
Kodak  Company  to  build  a  monopoly  in  this  industry  and  when  it 
is  built,  regret  your  part,  and  point  back  to  this  very  day  when  we 
advised  caution.  Watch  the  bait  that  will  be  offered  you  in  form 
of  temporary  low  prices,  low  terms,  and  special  promises  that  will 
never  be  kept.    Keep  the  industry  independent. 

Let  the  Eastman  Kodak  Company  again  learn  that  they  cannot 
trustify  the  motion  picture  industry,  and  that  there  is  an  element  in 
the  industry  far  greater  than  the  Eastman  Kodak  Company. 

ALLIED  LABORATORIES  ASSOCIATION,  INC. 

The  Independent  elements  in  the  industry  see  in  the  latest  Eastman 
move  the  creation  of  a  situation  like  that  which  the  organized  exhib- 
itors met  and  dealt  with  at  the  Minneapolis  convention.  The  Inde- 
pendent Laboratories  liken  their  position  unto  that  of  the  independ- 
ent exhibitor  who,  after  playing  a  certain  brand  of  picture,  creating 
a  demand  for  it  and  building  up  the  profits  of  the  producer,  finally 
saw  the  gratitude  of  the  producer  expressed  in  the  form  of  a  com- 
peting theatre  owned  by  the  producing  company  for  whose  pictures 
he  had  done  so  much.  Instead  of  theatres,  the  independent  labora- 
tories say,  the  millions  they  have  paid  to  Eastman  and  the  prestige 
they  have  given  its  raw  stock  are  now  being  returned  to  them  in  the 
form  of  three  massive  laboratories  capable  of  taking  care  of  all  the 
printing  and  developing  in  the  industry,  plus  a  fifty  per  cent  increase 
if  future  needs  of  the  industry  demand  it. 

The  M.  P.  T.  O.  A.,  after  having  been  fully  advised  of  the  position 
of  the  laboratories  and  the  similarity  of  their  position  to  that  of  the 
harassed  independent  exhibitor,  passed  a  resolution  endorsing  the 
position  of  the  Allied  Laboratories. 

Immediately  after  the  resolution  was  published  the  Allied  Film 
Laboratories  Association  undertook  a  campaign  to  the  independent 
exhibitor  and  producer  pointing  out  that  the  dominance  of  the 
laboratory  branch  by  Brulatour  or  the  Eastman  Kodak  Company 
would,  by  reason  of  its  practical  control  of  the  raw  stock  output  in 
this  country,  give  it  a  grasp  upon  the  entire  industry  that  would  not 
only  put  the  independent  laboratory  out  of  business,  but  would  place 
the  independent  producer,  who  is  dependent  upon  the  independent 
laboratory  for  his  releases,  under  the  thumb  of  the  Eastman  Com- 
pany. Eventually,  the  Allied  Association  pointed  out,  this  control 
would  be  felt  by  the  independent  exhibitor,  who,  having  his  supply 
from  independent  producers  cut  off,  would  be  unable  to  obtain 
independent  pictures. 

The  M.  P.  T.  O.  A.  was  also  advised  that  in  order  to  completely 
trustify  the  industry  it  was  not  only  necessary  for  producing  combines 
to  control  theatres  to  clinch  its  hold  upon  the  industry,  but  it  was 
also  necessary,  to  complete  the  chain  of  control,  to  create  a  situation 
whereby  independent  picture  production,  looked  upon  by  the  inde- 
pendent exhibitor  as  his  one  safeguard  against  trust  domination, 
might  also  be  entirely  suppressed,  or  so  thoroughly  controlled  by 
one  individual  or  company  that  the  theatres  of  the  country  would 
be  compelled  to  rely  upon  one  or  two  favored  combinations  for  their 
supply. 

The  independent  laboratories  point  out  that  construction  of  the 
Paragon,  G.  M.  and  Sen  Jacq  laboratories,  with  their  immense  com- 
bined capacity  sufficient  to  take  care  of  all  the  business  now  being 
done  in  all  the  laboratories  of  the  country  and  fifty  per  cent  more 
business,  was  planned  with  but  one  idea  in  mind — to  take  all  the 
business  away  from  the  independent  laboratories.  They  claim  that 
the  tremendous  outlay  of  capital  needed  to  erect  the  three  big  lab- 
oratories could  only  have  been  furnished  by  some  giant  corporation 
and  that  the  man  who  conceived  the  plan  also  knew  that  he  would 
be  insured  a  close  working  agreement  with  a  raw  stock  manufacturer 
whose  output  was  large  enough  to  keep  the  three  plants  supplied  at 
all  times. 

REAL  FIGHT  BEGINS 

Just  what  form  the  renewed  attack  of  the  Allied  Association  upon 
the  Eastman  company  will  take  is  not  known  at  this  time.  The 
Association  met  on  Wednesday  night  to  consider  the  situation.  The 
statement  sent  out  by  the  Eastman  Kodak  Company  was  mailed  to 
every  laboratory  in  the  country  as  well  as  to  the  trade  press.  There- 
fore at  the  Wednesday  night  meeting  the  members  present  were 
fully  advised  of  the  new  move.  It  is  possible  that  the  Federal  Govern- 
ment and  the  civil  courts  may  be  resorted  to  by  the  Allied  Associa- 
tion. It  is  known  that  an  unofficial  investigation  of  the  laboratory- 
situation  has  been  made  by  an  agency  of  the  Government. 
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TfOLLOWING  are  the  organizations 
"  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  2  2. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 

28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 


Public  Service:  A  Great 
Forward  Step 

THE  announcement  of  the  creation  of  the  Depart- 
ment of  Public  Service  of  the  Motion  Picture 
Theatre  Owners  of  America  marks  an  epoch  in  this 
industry. 

It  is  the  first  genuine  constructive  effort  to  make  the 
screen  a  medium  of  light  and  leading  to  the  American 
people  and  to  render  them  a  service  nation-wide  in  scope 
and  inestimable  in  value. 

Visual  education  has  already  gained  recognition.  It 
remained  for  the  exhibitor  to  come  forward  with  a  plan 
to  make  it  practical;  to  arrange  for  its  presentation  on  a 
sensible  scale  and  in  an  environment  that  will  guarantee 
its  effectiveness. 

The  motion  picture  theatres,  which  are  members  of  the 
M.  P.  T.  O.  A.,  thus  become  a  part  of  the  educational  sys- 
tem of  the  Nation. 

It  is  a  significant  fact  that  it  was  the  exhibitor  who 
brought  about  this  great  thing;  the  exhibitor  working 
through  his  organization.  Against  his  enemies  within  and 
without  the  industry  the  organized  exhibitor  has  shown, 
and  is  showing,  that  he  knows  how  to  make  successful 
war.  In  creating  the  Department  of  Public  Service  he  now 
shows  that  he  understands  the  responsibility  the  screen 
bears  the  public;  he  is  taking  this  constructive  step  in  ac- 
knowledgment and  fulfillment  of  that  reponsibility. 

The  organized  exhibitor  is  about  to  make  the  picture 
theatre  a  real  community  institution.  Can  you  think  of 
any  argument  against  "reform,"  censorship  and  all  kinds 
of  anti-picture  propaganda  that  would  be  half  so  effective 
as  this? 

The  Director-General  of  Public  Service  for  the  M.  P.  T. 
O.  A.,  Dr.  Francis  L.  Holley,  is  singularly  well-equipped 
for  his  task.  For  years,  he  has  been  engaged  in  the  work 
of  visual  education,  and  now  he  is  to  place  his  experience 
and  gifts  at  the  disposal  of  the  exhibitor. 

Members  of  the  M.  P.  T.  O.  A.,  throughout  the  country, 
may  well  take  pride  in  this  great  movement.  For  Presi- 
dent Cohen  thus  demonstrates  anew  his  vision  and  the 
high  quality  of  his  leadership;  and  the  rank  and  file  dem- 
onstrate, in  new  fashion,  the  worth  of  the  organization. 

The  industry  and  the  people  are  in  the  debt  of  the 
Motion  Picture  Theatre  Owners  of  America. 
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"Freedom  of  Screen"  Plan  Announced 


Movement  Sponsored  by  Associated  Motion  Picture  Ad- 
vertisers— Its  Purpose  Declared  to  Be  Fight  on  Enemies 
of  Motion  Picture — Not  Yet  Endorsed  by  M.  P.  T.  O.  A. 


ANNOUNCEMENT  was  made  on 
Wednesday,  September  25,  of  the 
campaign  of  the  Associated  Motion 
Picture  Advertisers  to  combat  political 
enemies  of  the  motion  picture  industry  as 
well  as  the  reform  movement. 

J.  W.  O'Mahoney  of  Educational  Film 
Exchange,  Inc.,  chairman  of  the  A.  M. 
P.  A.  Freedom  of  the  Screen  Committee, 
informed  members  of  the  trade  press  that 
the  movement  was  already  well  under  way 
and  every  branch  of  the  industry  had  been 
asked  to  co-operate. 

"For  years  the  motion  picture  industry 
had  fought  to  keep  out  of  politics,"  said 
Mr.  O'Mahoney.  "For  years  we  have  tried 
to  keep  our  screens  neutral.  But  we  have 
been  forced  into  politics  and  we  intend  to 
fight  our  way  out  of  it." 

Announcement  also  was  made  by  Mr. 
O'Mahoney  of  the  appointment  of  the  fol- 
lowing Freedom  of  the  Screen  Committee : 
J.  W.  O'Mahoney,  Educational,  chairman; 
Samuel  D.  Palmer,  Famous  Players,  sec- 
retary; Thomas  Wiley,  Photo  Repro  Com- 
pany, financial  secretary;  Horace  Judge, 
Associated  First  National;  P.  A.  Parsons, 
Pathe;  Arthur  Brilant,  Associated  Pro- 
ducers; Arthur  James,  Moving  Picture 
World;  Thomas  Hamlin,  Motion  Picture 
Journal;  Joseph  Dannenberg,  Wid's  Daily; 
C.  L.  Yearsley,  Associated  First  National; 
G.  McL.  Baynes,  Kinograms  News  Weekly; 
Paul  Gulick,  Universal;  Victor  Shapiro, 
Pathe;  W.  A.  Johnston,  Motion  Picture 
News;  Martin  Quigley,  Exhibitors  Herald; 
Charles  Barrell,  Associated  Motion  Pic- 
ture Advertisers;  Paul  Lazarus,  United 
Artists;  Nils  T.  Granlund,  Loew,  Inc.,  and 
Vivian  Moses,  Fox  Film  Corporation. 

Gabriel  L.  Hess,  chairman  of  the  cen- 
sorship committee  of  the  National  Asso- 
ciation of  the  Motion  Picture  Industry,  in 
a  letter  to  Mr.  O'Mahoney  endorsed  the 
campaign  and  said  that  his  committee 
would  co-operate  with  the  A.  M.  P.  A. 

Charles  L.  O'Reilly,  president  of  the  Mo- 
tion Picture  Theatre  Owners  of  New 
York  State,  has  been  invited  to  join  in  the 
movement.  Mr.  O'Reilly  has  informed  the 
Freedom  of  the  Screen  Committee  that 
he  will  place  the  proposition  before  his 
executive  committee  at  its  next  meeting. 

Concerning  the  campaign  Mr.  O'Ma- 
honey said: 

"The  motion  picture  industry  has  been 
forced  into  politics,  but  it  will  fight  its 
way  out  of  it.  The  A.  M.  P.  A.  is  a  neutral 
body  of  publicity,  advertising  and  exploi- 
tation men.  We  have  no  affiliation  and 
are  not  interested  financially  in  any  fac- 
tion. There  have  been  differences  in  our 
industry,  just  as  there  are  differences  in 
families.  But  the  A.  M.  P.  A.  is  best 
able  to  carry  on  this  fight  because  it  en- 
joys the  respect  and  confidence  of  all  fac- 
tions. 

"This  association  has  studied  the  situa- 
tion carefully  and  realizes  that  the  in- 
dustry's interests  have  been  jeopardized 
by  the  intrusion  of  unfair  and  selfish  in- 


A  Statement  by  Exhibitors 
Trade  Review 

This  publication  has  been  in- 
vited by  the  Freedom  of  the 
Screen  Committee  to  lend  its 
active  aid  to  the  movement 
which  the  Committee  is  spon- 
soring. In  order  that  there 
may  be  no  misunderstanding  we 
make  the  following  statement: 

Exhibitors  Trade  Review  has 
not,  as  yet,  given  its  support  to 
the  plan.  We  shall  not  do  so 
unless  it  is  officially  endorsed 
by  the  national  headquarters  of 
the  Motion  Picture  Theatre 
Owners  of  America  and  by  the 
Motion  Picture  Theatre  Owners 
of  New  York  State. 

These  endorsements  have  not 
thus  far  been  given.  The  Com- 
mittee has  communicated  with 
Charles  L.  O'Reilly,  head  of  the 
New  York  State  exhibitor  or- 
ganization, and  Mr.  O'Reilly  has 
stated  that  he  will  place  the  mat- 
ter before  his  executive  commit- 
tee. The  Freedom  of  the 
Screen  Committee  has  also 
sought  the  co-operation  of 
President  Sydney  S.  Cohen. 
Neither  the  National  nor  the 
State  exhibitor  bodies  are  offi- 
cially committed  to  the  plan  up 
to  the  present. 

Every  movement  that  has  for 
its  real  purpose  the  defense  of 
the  screen  against  its  enemies  is 
praiseworthy.  But  no  move- 
ment of  any  import  can  succeed 
in  this  industry  unless  it  is 
backed  by  the  support  of  the 
organized  exhibitor.  That  has 
been  demonstrated  recently  in 
the  failure  of  the  Motion 
Picture  Day  Scheme. 

We  shall  be  for  the  Freedom 
of  the  Screen  plan  a  thousand 
ways  if  the  organized  exhibitor 
is  for  it;  otherwise  not. 


dividuals.  We  depend  on  this  industry 
for  our  bread  and  butter,  and  we  are 
going  to  fight  for  our  jobs,  for  after  all 
that  is  what  it  means.  Our  association 
represents  the  best  advertising  and  pub- 
licity brains  in  the  country.  We  have 
in  our  ranks  the  foremost  and  most  able 
speakers.    Yes,  I  believe  I  can  say  that 


our  association  has  the  greatest  corps 
of  four-minute  speakers  ever  got  together. 
They  proved  this  during  the  recent  war. 

"For  years  politicians  have  been  schem- 
ing to  interest  us  in  politics,  but  we  man- 
aged to  remain  out.  I  believe  that  those 
politicians  saw  in  the  screen  the  greatest 
medium  for  molding  public  opinion  and 
they  determined  to  throttle  it.  And  they're 
succeeding.  They  have  given  us  censor- 
ship. They  have  appointed  three  persons 
to  say  what  10,000,000  people  shall  not 
see. 

"But  now  the  question  arises:  Who  is 
going  to  censor  the  censor?  Suppose  that 
we  have  a  censor  with  Bolshevik  inclina- 
tion, what  will  happen?  Suppose  we  have 
a  rotten  and  corrupt  administration — what 
then? 

"There  is  only  one  answer  and  that  is 
to  fight.  And  that  is  what  the  A.  M.  P.  A. 
intends  doing — to  fight  as  it  has  never 
fought  before.  We  realize  the  task  ahead. 
We  have  organized  a  Freedom  of  the 
Screen  Committee  which  will  supervise 
the  campaign.  The  State  of  New  York 
has  been  thoroughly  organized  and  we  will 
be  represented  in  every  district  in  the 
State.  There  will  not  be  an  Assembly 
District,  city,  town  or  village  where  we 
will  not  be  represented.  While  we  will 
devote  most  of  our  efforts  this  year  to 
New  York  State,  this  movement  is  by  no 
means  local.    It  is  nation-wide  in  scope. 

"The  A.  M.  P.  A.  is  preparing  a  ques- 
tionnaire which  will  be  submitted  to  every 
political  office-seeker  regardless  of  party 
affiliation.  We  will  put  every  candidate 
on  record.  We  are  going  to  give  our 
friends  every  help  possible  to  bring  about 
their  election.  We  have  the  means  to 
fight  and  we  have  asked  every  faction 
of  the  industry  to  join  us  in  this  battle. 
The  exhibitor,  like  the  producer  and  dis- 
tributor, has  millions  at  stake.  Every 
candidate  will  be  asked  to  express  him- 
self on  censorship.  We  want  freedom  of 
the  screen  and  we  intend  to  know  our 
friends  as  well  as  our  enemies." 

Mr.  O'Mahoney  then  explained  that  he 
had  written  to  officials  of  the  Motion 
Picture  Theatre  Owners  of  America,  the 
Theatre  Owners'  Chamber  of  Commerce 
of  New  York  and  the  National  Associa- 
tion of  the  Motion  Picture  Industry  offer- 
ing them  the  services  of  the  A.  M.  P.  A.  in 
whatever  capacity  desired. 

"Censorship  is  a  failure  in  New  York 
as  well  as  in  other  States  where  it  has 
been  established,"  said  Mr.  O'Mahoney. 
"There  are  laws  on  the  statute  books  of 
every  State  amply  protecting  the  public 
morals.  If  the  district  attorneys  were 
forced  to  do  their  duties  by  these  reform- 
ers there  would  be  no  need  for  censorship. 
Did  it  ever  occur  to  these  reformers  to 
force  the  district  attorney  to  do  his  duty? 
No.  They  want  censorship  and  censorship 
i'^  a  public  admission  of  inefficiency  on  the 
part  of  the  district  attorney's  office." 
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Alfred  S.  Black  Sent  For  by  Zukor 

:  ■  Continued  from  page  941a  ! 

This  appeared  to  rile  Mr.  Zukor  still  further :  "Mr.  Hartford  is  not  an  independent  exhibitor,"  he  declared 
with  great  emphasis.  "I  thought  we  were  dealing  with  the  Independent  Theatre  Owners  of  America,  and  then 
you  bring  a  man  here  who  is  not  independent.  He  is  tied  to  First  National  and  we  are  tied  to  Black.  What's 
the  difference?  The  only  reason  we  went  into  this  New  England  arrangement  with  Black  was  because  of  First 
National." 

Senator  Walker  asked  at  this  point  what  Mr.  Zukor's  attitude  would  be  if  Mr.  Hartford  were  willing  to  give 
up  his  First  National  franchise.  Mr.  Zukor  replied  that  he  was  obligated  under  the  contract  with  Black,  and 
that  the  M.  P.  T.  O.  would  have  to  guarantee  him  against  loss. 

Then  Mr.  Zukor  lifted  up  a  large  book  which  proved  to  be  a  bound  volume  of  Progress-Advance,  the  Para- 
mount house  organ. 

"Here  is  my  position,"  he  declared,  referring  to  the  issue  of  the  house  organ  in  which  Mr.  Zukor.  in  a 
signed  article,  had  argued  against  producer-exhibitor  combinations  in  the  industry.  The  article  was  published 
in  the  issue  of  Progress-Advance  dated  November  7,  19 18    "Have  you  seen  it  before?"  he  asked. 

The  Article  in  "Progress-Advance" 

Senator  Walker  reminded  Mr.  Zukor  that  he  (Walker)  had  "read  it  out  loud  at  the  Chamber  of  Commerce 
meeting  at  the  Astor"  in  June,  when  the  Senator  made  the  Zukor  article  a  part  of  his  famous  arraignment  of  the 
trustification  attempts  of  Famous  Players-Lasky. 

Senator  Walker,  at  the  Astor  meeting,  used  Mr.  Zukor's  own  words  in  the  article  to  show  that  Famous 
Players-Lasky  had  no  right  to  invade  the  theatre  field.    Mr.  Zukor  was,  of  course,  present  at  that  meeting. 

"Mr.  Hartford  is  tied  up  with  a  producing  and  exhibiting  organization,"  Mr.  Zukor  went  on.  "I  am  tied 
up  with  Black.  Hartford  is  tied  up  with  First  National.  What  assurance  can  Mr.  Hartford  give  me  that  he  will 
continue  to  play  our  product?   We  are  talking  about  independence  and  here  is  a  First  National  franchise  holder." 

There  was  a  pause  while  President  Cohen  conferred  with  Messrs.  Walker,  True,  Pramer  and  Hartford. 
Mr.  Zukor  left  the  room,  returning  in  about  five  minutes. 

When  the  meeting  was  resumed,  Senator  Walker  addressed  Mr.  Zukor.  "Mr.  Hartford  did  not  get  the 
First  National  franchise,"  said  the  Senator,  "until  Black  had  threatened  his  business.  In  other  words,  Mr.  Hart- 
ford bought  the  First  National  franchise  to  protect  himself  on  pictures  when  he  saw  that  Paramount  pictures 
were  going  to  be  taken  away  from  him.    He  took  First  National  as  second  best." 

To  this  Mr.  Zukor  replied  that  he  didn't  doubt  it. 

Senator  Hartford  then  declared  that  he  was  willing  to  give  up  his  First  National  franchise,  and  said  again 
that  Paramount  service  was  necessary  to  his  business. 

The  legal  difficulties  of  the  Black  situation  were  again  gone  into,  Senator  Walker  declaring  that  "we  can't 
ask  you,  Mr.  Zukor,  to  waive  your  legal  rights.  I  am  looking  for  a  short  cut.  This  man  requires  Paramount 
pictures  so  much  that  he  is  willing  to  lose  the  money  he  paid  to  First  National." 

Mr.  Zukor  reiterated  that  he  would  like  to  give  Mr.  Hartford  the  Paramount  service  if  it  were  not  for  the 
legal  difficulties.  "I  am  advised  by  counsel,"  said  Mr.  Zukor  "that  if  I  attempted  to  supply  Mr.  Hartford  with 
the  service,  they  could  restrain  us." 

"But  would  they?"  asked  Senator  Walker.  "Would  there  be  a  stockholders'  suit  if  the  Black  house  makes 
money?  Stockholders  don't  care  as  long  as  they  get  their  dividends.  If  the  house  lost  money  because  it  did 
not  have  the  Paramount  service  then  I  can  see  there  would  be  a  suit.  Leaving  out  all  the  legal  technicalities, 
let  us  seek  a  settlement  of  the  Hartford  case  on  moral  grounds." 

Mr.  Zukor  said  he  wanted  to  do  that. 

President  Cohen  suggested  that  Black  be  sent  for.    Mr.  Zukor  replied  that  he  would  be  glad  to  send  for  him. 

Senator  Walker  asked  Mr.  Zukor  if  he  would  be  willing  to  run  the  chance  of  a  stockholders'  suit  if  Black 
would.   "I  would  have  to  abide  by  advice  of  counsel  on  that ."  said  Mr.  Zukor. 

Elek  J.  Ludvigh,  Famous  Players'  counsel,  said  there  would  surely  be  an  injunction  suit.  "The  stockholders 
would  enjoin  Hartford  from  getting  the  pictures,"  he  added. 

"All  that  would  happen,  then,"  Senator  Walker  answered,  "would  be  that  the  pictures  would  be  stopped." 

Mr.  Zukor  then  made  the  definite  statement  that  he  would  be  willing  to  risk  the  suit  if  Black  would,  and  it 
was  decided  to  send  for  Black. 

Mr.  Ludvigh  again  wanted  to  know  whether  Mr.  Hartford  would  consider  the  possibility  of  pooling  with 
Black  on  Paramount  service.   Mr.  Hartford  replied  emphatic  ally  that  he  would  not  go  into  a  pooling  arrangement. 

"No,"  said  Mr.  Zukor,  turning  to  Mr.  Ludvigh,  "we  want  to  make  an  arrangement  to  serve  Mr.  Hartford." 

"We  can  rely  upon  that?"  asked  Senator  Walker.  "You  have  the  disposition  to  serve  Mr.  Hartford  if  there 
is  a  way?"    To  which  Mr.  Zukor  answered  "Yes." 

New  Cases  Since  Minneapolis 

Mr.  True  then  brought  forward  two  new  cases  of  Black  aggression  which  have  developed  since  Minne- 
apolis. The  first  of  these  concerns  the  Loomer  Opera  House,  Willimantic,  Conn.,  which  is  the  theatre  taken  away 
from  Hyman  Schwartz  by  Black.  The  Schwartz  case,  as  will  be  remembered,  was  settled  by  payment  from  Famous 
Players-Lasky  Corporation. 

The  Loomer  Opera  House  has  never  been  operated  by  Black,  but  the  Gem  Theatre,  which  is  playing  Para- 
mount pictures  in  Willimantic,  is  fearful  that  it  will  lose  Paramount  service  because  of  Black's  entry  into  the 
town.    Mr.  Zukor  promised  to  look  into  the  matter  immediately. 

The  second  case  brought  forward  by  Mr.  True  concern  Norwich,  Conn.,  where  Black  is  negotiating  to  take 
over  the  Strand  Theatre.  The  Breed  Theatre  and  the  Majestic  Roof  Garden  are  in  danger  of  losing  Paramount 
service  because  of  this  aggression  of  Black.  In  this  instance,  Mr.  Zukor  also  promised  to  investigate,  the  under- 
standing being  that  these  activities  of  Black  would  be  stopped. 

President  Cohen  had  informed  Mr.  Zukor  that  at  the  co  nvention  in  Atlantic  City  there  would  be  sounded  a  keynote 
of  real  uplift  for  the  industry,  particularly  in  checking  anti-  picture  propaganda. 
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Labor  Situation  Throughout  Country  Brighter 


SO  far  as  the  national  officers  of  the 
International  Theatrical  Stage  Em- 
ployees' Alliance  and  Motion  Picture 
Operators'  Union  are  concerned,  there 
will  be  no  strike  of  motion  picture  oper- 
ators, according  to  a  statement  issued  to 
the  press  this  week  at  the  New  York 
headquarters.  Officers  there  stated  that 
the  operators  would  continue  working  dur- 
ing negotiations  between  union  leaders  and 
employers. 

The  strike  situation  throughout  the 
country,  in  spite  of  the  leaders'  statement, 
brightened  this  week.  The  musicians  at 
the  New  York  theatres  remained  out  with 
very  little  hope  being  held  out  for  any 
immediate  settlement.  With  Labor  Day 
near  at  hand  some  definite  agreement  is 
expected  to  be  reached,  although  the 
metropolitan  exhibitors  have  made  it 
known  that  they  will  not  alter  their  stand. 
Despite  the  absence  of  orchestras  at  the 
Broadway  motion  picture  houses,  business 
there  during  the  past  week  showed  a  de- 
cided increase. 

No  decision  regarding  contracts  for  the 
coming  season  or  the  proposed  reduction 
in  wages  was  reached  this  week  at  the 
meeting  of  motion  picture  theatre  own- 
ers of  Ottawa,  Canada,  and  representatives 
of  the  musicians'  and  operators'  unions. 
That  the  union  men  will  accept  a  25  per 
cent  decrease  was  indicated  by  statements 
given  out  by  union  leaders  during  the 
week,  however.  The  Toledo,  Ohio,  oper- 
ators and  musicians  agreed  to  accept  a  12 
per  cent  decrease  in  salary,  effective 
Sept.  1. 

The  labor  situation  affecting  Dallas, 
Tex.,  motion  picture  theatres  came  to  an 
end  last  week  when  the  operators  accepted 


Court  Action  by  Pathe  Ex- 
pected Soon 

PATHE  is  going  steadily 
ahead  with  its  plans  to  at- 
tack the  constitutionality 
of  the  New  York  State  Cen- 
sorship Law  in  the  courts,  as 
the  result  of  the  slashing  of  two 
news  reels  by  the  censors. 

Counsel  for  Pathe  are  put- 
ting the  finishing  touches  on 
the  legal  steps  that  will  be 
taken,  and  it  is  expected  the 
court  action  will  occur  early 
next  week. 

It  is  understood  on  excellent 
authority  that  a  legal  "short 
cut"  will  be  sought  by  Pathe 
so  that  the  fight  may  be  car- 
ried to  the  United  States  Su- 
preme Court  at  the  earliest 
possible  moment. 


a  10  per  cent  cut.  Musicians  agreed  on  a 
cut  several  weeks  ago. 

In  Philadelphia,  however,  the  union  men 
are  standing  "pat"  and  have  refused  to 
meet  the  exhibitors.  The  present  agree- 
ment expires  on  Saturday,  Sept.  3.  Union 
leaders  insist  that  the  men  will  not  agree 
to  a  20  per  cent  reduction.  This  affects 
both  musicians  and  operators.  As  a  con- 
sequence of  the  convention  of  theatre  own- 
ers in  Atlantic  City,  N.  J.,  this  week,  how- 
ever, it  is  expected  that  negotiations  be- 
tween the  exhibitors  and  union  represen- 
tatives will  be  opened. 

Members  of  the  St.  Louis  operators'  lo- 


cal have  accepted  a  5  per  cent  reduction. 
The  verdict  followed  two  weeks  of  confer- 
ences with  exhibitors. 

According  to  Joseph  Mogler,  president 
of  the  Motion  Picture  Theatre  Owners  of 
St.  Louis,  and  William  F.  Canavan,  busi- 
ness manager  for  the  union,  the  new 
agreement  is  to  remain  in  effect  until  Jan. 
1,  1922.  At  present  the  operators  work  on 
a  sliding  scale,  dependent  upon  the  admis- 
sion prices  of  the  theatres  and  the  hours 
of  work.  The  average  pay  for  the  popular 
priced  theatres  ranges  from  $45  to  $65  per 
week. 

This  scale  has  resulted  in  a  deadlock 
being  declared  whenever  the  question  of 
wage  reductions  was  broached  to  the  the- 
atre operatives,  as  the  alternative  demand 
for  a  lowered  admission  price  was  always 
made  by  them  of  the  owners.  Canavan 
pointed  out  that  should  a  theatre  which 
is  charging  35  cents  admission  price  drop 
its  price  to  25  cents,  the  two  operators 
would  be  forced  to  accept  a  wage  cut  of 
corresponding  percentage,  amounting  to 
about  $15  per  week.  The  employers  have 
been  unwilling  to  lower  admission  prices, 
he  said. 

Kansas  City  exhibitors  registered  a 
complete  victory  in  a  controversy  over  the 
wage  scale  with  the  musicians'  union  last 
week.  For  a  short  time  it  appeared  as 
though  the  disagreement  would  tie  up  the 
musical  end  of  the  program  in  every  first 
run  house  in  town,  but  the  agreement 
reached  is  a  vindication  for  the  exhibitors 
in  each  of  the  points  contested  by  them. 

In  the  future  the  musicians  will  work 
six  hours  a  day  instead  of  five  and  a 
half;  their  contracts  will  be  for  forty- 
three  weeks,  instead  of  for  a  year,  and 
each  exhibitor  will  arrange  a  standard  for 
the  minimum  number  of  musicians  to  be 
employed  at  his  house. 


Motion  Picture  Day  Officially  "Postponed" 


MOTION  Picture  Day  is  now  officially 
"postponed."  An  announcement  to 
this  effect  was  made  last  week  by 
the  Motion  Picture  Day  Committee,  fol- 
lowing a  meeting  on  Aug.  18. 

Three  weeks  ago  Exhibitors  Trade 
Review  took  the  position  that  the  original 
plan  could  not  succeed  because  it  failed 
to  take  into  account  the  Motion  Picture 
Theatre  Owners  of  America.  Following 
the  statement  by  President  Sydney  S. 
Cohen,  denouncing  the  plan,  together  with 
condemnation  of  the  idea  from  many 
M.  P.  T.  0.  State  units,  a  large  number  of 
distributors  who  had  gone  into  the  move- 
ment withdrew  their  support  from  it. 

Following  is  the  statement  issued  by 
Edward  M.  Saunders,  chairman  of  the  Mo- 
tion Picture  Day  Committee: 

"From  the  reports^  received  from  the 
various  committees  appointed  to  conduct 
the  campaign  for  Motion  Picture  Day,  the 


central  committee  in  charge  has  concluded 
that  Motion  Picture  Day,  as  originally 
set  for  Aug.  25,  1921,  should  be  postponed 
for  the  following  reasons: 

"A  large  percentage  of  the  motion  pic- 
ture theatres  in  the  United  States  are  now 
closed,  owing  to  present  depressed  condi- 
tions in  the  motion  picture  industry.  It  is 
manifestly  unfair  to  permit  those  exhib- 
itors, producers  and  distributors  through- 
out the  country  who  so  generously  agreed 
to  participate  in  the  plan  for  Motion  Pic- 
ture Day,  Aug.  25,  to  assume  the  entire 
burden  and  responsibility  of  the  contri- 
butions agreed  upon  under  the  original 
plan.  Postponement  of  the  day  is  there- 
fore recommended,  together  with  the  selec- 
tion of  a  later  date  for  Motion  Picture  Day 
to  be  announced  at  the  next  meeting  of  the 
committee. 

"Several  valuable  suggestions  received 
by  the  committee  since  the  first  announce- 
ment of  Motion  Picture  Day  will  be  in- 
corporated in  a  new  plan  which  is  now 


being  worked  out.  Offers  from  many  of 
the  most  prominent  screen  artists,  direc- 
tors and  authors  to  participate  and  assist 
in  insuring  the  success  of  the  Motion  Pic- 
ture Day  plan  will  be  accepted,  with  the 
probable  result  that  one  or  more  all-star 
feature  productions  will  be  undertaken  for 
release  in  connection  with  Motion  Picture 
Day,  either  this  year  or  in  1922,  if  such 
pictures  cannot  be  completed  during  the 
present  year." 

At  the  meeting  were:  Morris  Kohn, 
president  of  Reelart  Pictures  Corporation; 
Saul  E.  Rogers,  vice-president  of  Fox  Film 
Corporation;  Lee  Counselman,  Famous 
Players-Lasky  Corporation;  Gabriel  L. 
Hess,  vice-president  of  Goldwyn  Pictures 
Corporation;  Earl  J.  Hudson,  Associated 
First  National  Pictures,  Inc.;  Charles  R. 
Rogers,  Robertson-Cole  Distributing  Cor- 
poration; Charles  C.  Pettijohn  and  Ed- 
ward M.  Saunders,  general  sales  manager 
of  Metro  Pictures  Corporation,  chairman 
of  the  committee. 


The  Blot 


F.  B.  Warren  Corporation's  Initial  Feature  Production,  Written  and  Produced  by  Lois  Weber,  with  an  Ail-Star  Cast, 
Including  Louis  Calhern,  Claire  Windsor,  Margaret  McWade  and  Philip  Hubbard 
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Live  News  of  Exhibitor  Organizations 


Stage  All  Set 

for  Convention 

at  Kansas  City 

Preparations  for  the  big  joint  conven- 
tion of  Missouri  and  Kansas  exhibitors 
at  the  Hotel  Baltimore  in  Kansas  City, 
Sept.  12  and  13,  virtually  are  completed. 
A  midnight  banquet,  speakers  of  national 
repute,  special  executive  meetings  and 
many  other  phases  of  vital  importance 
await  visiting  exhibitors  on  these  two 
days.  Among  the  problems  which  will  be 
taken  up  are:  admission  tax,  film  rental 
tax,  raw  stock  tariff  music  tax,  internal 
revenue  matters,  open  shop,  film  market 
conditions,  centralized  distribution,  equit- 
able contracts,  enforcement  of  the  deposit 
law,  blue  laws,  participation  in  politics, 
freedom  of  the  screen,  lowering  of  film 
rental  and  organization  finance. 

The  joint  convention  committee  has 
been  hard  at  work  the  last  few  weeks  in 
an  effort  to  obtain  a  100  per  cent  attend- 
ance, or  1000  exhibitors,  at  the  conven- 
tion, which  will  be  the  first  joint  meeting 
of  the  Kansas  State  Exhibitors'  Associa- 
tion and  the  Motion  Picture  Theatre  Own- 
ers of  Missouri. 

Governor  Arthur  M.  Hyde  of  Missouri, 
Governor  Henry  J.  Allen  of  Kansas,  Sen- 
ator James  Reed  of  Missouri  and  several 
other  nationally  known  speakers  are  in- 
cluded on  the  program. 

Tax  Collection  Methods 

Missouri  exhibitors,  through  Lawrence 
Goldman,  counsel  of  the  Motion  Picture 
Theatre  Owners  of  Missouri,  are  gradually 
winning  their  points  of  contention  in  the 
controversy  with  revenue  agents  regard- 
ing the  methods  of  collecting  tax  on  ad- 
missions sold  at  the  box-office.  The  only 
vital  point  at  issue  now  concerns  the 
printing  of  the  name  of  the  theatre  on 
the  tickets,  which  Collector  Buchanan,  of 
the  Kansas  City  district,  has  not  entirely 
conceded.  Mr.  Goldman  last  week  of- 
fered to  start  a  friendly  law  suit,  putting 
the  matter  up  to  any  Federal  judge  se- 
lected by  Collector  Buchanan,  but  Mr.  Bu- 
chanan asserted  that  it  did  not  believe 
such  a  step  would  be  necessary,  as  he 
hoped  that  matters  would  soon  be  ad- 
justed and  a  formal  ruling  obtained 
through  the  department  at  Washington. 


M.P.T.O.  Members! 

Send  us  the  news  of  your 
organization  and  help  make 
this  department  of  greater 
service  to  you  and  your 
fellow  exhibitors. 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

September  12-13 

Joint  Convention  of  the  Mo- 
tion Picture  Theatre  Owners 
of  Missouri  and  the  Kansas 
State  Exhibitors'  Association, 
Hotel  Baltimore,  Kansas  City. 

September  19-20-21 

Convention  of  the  Motion 
Picture  Theatre  Owners  of  Ne- 
braska and  Io  wa,  Hotel  Paxton, 
Omaha. 

October  4-5 

Second  Annual  Convention, 
Michigan  Motion  Picture  Ex- 
hibitors Association  at  Jackson, 
Mich. 

December  6-10 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

{Editor's  Note. — Officials  of 
M.  P.  T.  O.  State  Units  are 
urged  to  send  EXHIBITORS 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


North  Carolina 
Prepares  Against 
Censorship  Threat 

Secretary  H.  B.  Varner  of  the  Motion 
Picture  Theatre  Owners  of  North  Caro- 
lina is  addressing  letters  to  the  State 
exhibitors  notifying  them  that  an  extraor- 
dinary session  of  the  State  Legislature  has 
been  called  for  Dec.  6.  Mr.  Varner  de- 
clares that  proponents  of  the  State  cen- 
sorship measure  during  the  last  session  are 
already  active  in  reviving  interest  in -their 
fight  and  will  undoubtedly  make  a  strong 
effort  to  force  the  extra  session  to  con- 
sider the  measure  again. 

The  State  organization  will  hold  a  meet- 
ing of  the  executive  committee  at  a  near 
date,  to  consider  means  of  combatting  the 
move  and  to  appoint  committees  for  this 
work. 

A  permanent  exposition  committee,  con- 
sisting of  E.  F.  Dardine  and  R.  D.  Graver, 
Charlotte;  H.  B.  Varner,  Lexington;  D. 
M.  Bain,  Wilmington,  and  Jas.  A.  Estridge, 
Gastonia,  has  been  appointed  by  Presi- 
dent Percy  W.  Wells  of  the  North  Caro- 
lina Motion  Picture  Theatre  Owners  to 
launch  the  Southeastern  Motion  Picture 
Exposition  to  be  held  in  Charlotte,  open- 
ing Dec.  6.  It  has  been  decided  tentative- 
ly to  have  four  days  of  the  exposition. 


Nebraska-Iowa 
Exhibitors  to  Meet 
in  Joint  Convention 

Exhibitors  of  Nebraska  and  Iowa  will 
hold  a  double  State  convention  during  the 
big  Ak-Sar-Ben  carnival  time  at  Omaha, 
Neb.,  Sept.  19,  20,  21.  The  place  of  the 
convention  will  be  the  Paxton  Hotel. 

Plans  are  being  made  for  a  heavy  at- 
tendance and  there  is  a  wealth  of  enter- 
tainment lined  up  for  the  visitors.  The 
Ak-Sar-Ben  carnival,  one  of  the  big  na- 
tional carnivals  of  this  country,  attracts 
thousands  of  visitors  into  the  city  of 
Omaha  every  year.  In  addition  to  the 
carnival  there  are  Great  Western  Har- 
ness Circuit  races  scheduled — auto  races, 
aeroplane  exhibitions  and  races  and  other 
attractions.  The  local  exhibitors  and  ex- 
change men  are  also  planning  special 
events  to  fill  up  any  idle  moments. 

An  urgent  invitation  to  attend  has  been 
issued  to  every  exhibitor  in  the  two 
States,  whether  or  not  he  be  a  member,  by 
President  A.  R.  Pramer  of  Nebraska  and 
President  Harry  Hiersteiner  of  Iowa. 

Reports  from  the  office  of  the  two  asso- 
ciations at  Omaha  indicate  that  the  double 
State  convention  will  be  one  of  the  best 
advertised  events  ever  held  in  that  sec- 
tion of  the  country.  Stickers  on  all  mail, 
messages  carried  in  the  public  press,  an 
invitation  to  all  exhibitors  carried  in  the 
Motion  Picture  Independent,  published  at 
Omaha,  circular  letters  and  cards,  and 
other  means  are  planned  by  Stuart  Gould, 
the  business  secretary  in  charge  of  the 
office. 

The  plans  of  the  convention  cover  action 
to  be  taken  on  the  following  questions: 
Admission  and  film  rental  taxes,  music  li- 
cense, raw  stock  tariff,  internal  revenue 
rulings,  open  shop,  enforcement  of  the 
Nebraska  deposit  law,  blue  laws  and  cen- 
sorship, the  participation  of  the  screen  in 
politics,  film  rentals,  uniform  contract, 
centralized  distribution,  general  trade 
conditions  and  the  plans  for  the  amalga- 
mation of  the  Nebraska  and  Iowa  asso- 
ciations in  their  financial  departments 
while  still  retaining  their  distinctive  asso- 
ciation activities  in  each  State. 


Moeller  to  Begin  New 

Duties  on  September  1 

A.  J.  Moeller  of  Detroit,  who  has  been 
appointed  general  manager  of  the  Motion 
Picture  Theatre  Owners  of  America,  will 
begin  his  duties  on  September  1. 

Coincident  with  Mr.  Moeller's  arrival 
in  New  York,  President  Sydney  S.  Cohen 
will  issue  a  detailed  statement  outlining 
the  scope  of  Mr.  Moeller's  work.  His  ap- 
pointment is  part  of  a  plan  of  expansion 
which  the  M.  P.  T.  O:  A.  will  shortly  in- 
augurate. 

As  is  well  known,  Mr.  Moeller,  as  gen- 
eral manager  of  the  Michigan  Motion  Pic- 
ture Exhibitors'  Association,  has  attracted 
national  attention  by  his  achievements  as 
a  business  organizer. 
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President  Cohen,  Senator  Walker  and  Com- 
mittee to  Attend  Tax  Hearing  at  Washington 

THE  following  statement  was  issued  on  Monday, 
August  22,  by  President  Sydney  S.  Cohen,  of  the 
Motion  Picture  Theatre  Owners  of  America: 
"At  the  forthcoming  hearing  on  the  five  per  cent  film 
rental  tax  and  the  seating  tax ,  to  be  held  at  the  Capitol 
before  the  Senate  Finance  Committee,  the  Motion  Pic- 
ture Theatre  Owners  of  America  will  be  represented  by 
the  National  President,  Sydney  S.  Cohen;  National 
Counsel,  James  J.  Walker;  W.  A.  True,  President  of 
the  Motion  Picture  Theatre  Owners  of  Connecticut;  A. 
R.  Pramer,  President  of  the  Motion  Picture  Theatre 
Owners  of  Nebraska;  Col.  H.  B.  Varner,  executive  com- 
mittee member  from  North  Carolina,  and  D.  A,  Harris, 
executive  committee  member  from  Pittsburgh. 

"The  Senate  Finance  Committee  will  be  told  that  the 
five  per  cent  film  rental  tax  and  the  seating  tax  are  borne 
in  their  entirety  solely  by  the  exhibitors.  The  commit- 
tee representing  the  theatre  owners  in  the  organization 
will  urge  a  removal,  or  at  least  a  modification  of  the  two 
taxes  as  being  burdensome  in  the  extreme  to  the  exhibit- 
ors, and  as  being  unjust  and  working  undue  hardships  on 
the  theatre  owners,  causing  the  closing  of  thousands  of 
theatres  throughout  the  country,  at  a  consequent  loss  not 
only  to  the  exhibitors,  but  in  the  final  analysis,  to  the 
Government  itself." 

It  is  expected  the  hearing  before  the  Senate  Finance 
Committee  will  be  held  in  a  few  days. 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALLENTOWN,  PA. 


COLONIAL 

"STRAIGHT  IS  THE  WAY,"  Matt 
Moore  (Cosmopolitan-Paramount). — Good. 
Drew  excellent  houses  and  made  nice  im- 
pression. 

"THE  WHISTLE,"  William  S.  Hart 
(Paramount). — Good.  Hart  fans  loyal  as 
■usual  with  keen  interest  won  by  lobby  stills 
and  newspaper  space. 

HIPPODROME 

"THE  PRINCESS  OF  NEW  YORK," 
David  Powell  (Paramount). — Fair.  Pic- 
ture's title  did  not  seem  to  attract  atten- 
tion. English  label  failed  to  pull.  Those 
who  saw  picture  liked  it,  however. 

"BURIED  TREASURE,"  Marion  Davies 
(Cosmopolitan  -  Paramount).  —  Excellent. 
Played  to  big  houses  and  made  strong 
showing.  Pleased  all.  Special  lobby  work 
on  stills  showing  thrillers  and  beautiful 
sets  was  drawing  card. 

STRAND 

"BLACK  ROSES,"  Sessue  Hayakawa 
(Roberson-Cole). — Good.  Star's  name 
drew  without  much  bother  for  manage- 
ment insofar  as  exploitation  was  con- 
cerned. Title  pulled  wise  guys  who  knew 
there  "ain't  no  such  thing"  as  a  black  rose. 

"THE  LAND  OF  HOPE,"  Alice  Brady 
(Realart). — Fair.  Picture  pleased  those 
who  saw  it  but  immigrant  stuff  seems  to 
have  no  drawing  power  on  average  Ameri- 
can audiences. 


BETHLEHEM,  PA, 


LORENZ 

"THE  MASK,"  Jack  Holt,  Mickey 
Moore,  Hedda  Nova  (Geo.  Hamilton  Prod.). 
Good.  Business  done  up  to  average  and 
film  production  made  satisfactory  impres- 
sion.   Nothing  special  on  exploitation. 

"THE  WHISTLE,"  William  S.  Hart 
(Paramount). — Good.  Usual  success  of 
Hart  pictures  among  those  who  have  be- 
come addicted  to  the  Hart  habit.  Made 
excellent  impression. 

LEHIGH  ORPHEUM 

"THE  GREAT  ADVENTURE,"  Lionel 
Barrymore  (First  National). — Excellent. 
Name  of  star  enough  to  draw  well  but 
many  knew  also  of  book  and  success  of 
production  resulted  without  much  work  by 
management. 

"DON'T  CALL  ME  'LITTLE  GIRL,' 
Mary  Miles  Minter  (Realart). — Good. 
Minter  star  work  popular  and  those  who 
follow  her  pictures  made  up  good-sized 
crowds.    All  spoke  highly  of  novel  plot. 


CLEVELAND 


LOEWS  STATE 

"THE  JOURNEY'S  END,"  Wyndham 
Standing  and  Mabel  Ballin  (Ballin-Hod- 
kinson). — Good.  A  rather  unusual  produc- 
tion as  it  appeased  many  screen  fans'  ap- 


petite for  something  different,  in  that  it 
lacked  subtitles. 

"THE  GOAT,"  Buster  Keaton  (Metro). 
Right  up  to  the  usual  standard  of  Keaton 
offerings.    Well  received. 

LOEW'S  EUCLID 

This  theatre  after  being  closed  for  two 
months  opened  with  "THE  GOLEM"  (Para- 
mount).— Good. 

"The  Golem,"  due  to  the  advanced  pub- 
licity in  newspaper  and  on  street  cars,  drew 
splendid  attendance  on  its  first  day.  The 
following  days  proved  equally  as  satisfac- 
tory. Looks  as  though  it  will  be  held 
over  indefinitely. 

"ROBINSON  CRUSOE,  LTD.,"  Lloyd 
V.  Hamilton  (Mermaid-Educational). — 
The  new  series  of  this  brand  of  comedy 
looks  a  bit  better  than  those  of  "Ham's" 
former  vehicles.  They  bid  fair  to  be 
among  the  most  consistent  of  the  year. 
Well  received. 

ALLEN 

"AMONG  THOSE  PRESENT,"  Harold 
Lloyd  (Rolin-Pathe). — Good.  Makes  many 
laughs  and  went  over  in  good  style. 

"THE  RIDER  OF  THE  KING  LOG," 
Richard  Travis   (Pathe). — Good. 

LOEWS  PARK  AND  MALL 

"LIVE  AND  LET  LIVE,"  Harriet  Ham- 
mond (Robertson-Cole). — Fair. 

"THE  GOAT,"  Buster  Keaton,  is  also 
showing  at  the  Park  and  Mall. 


HAZLETON,  PA. 


FEELEY 

"TWIN  BEDS,"  Mr.  and  Mrs.  Carter 
De  Haven  (First  National).— Excellent. 
Picture's  plot  was  unfolded  here  last  year 
by  stage  production,  and  those  who  saw  it 
made  those  who  didn't  wish  they  had.  The 
interest  aroused  was  enough  to  put  show 
across  for  good  results  in  three  days'  run. 

"WHISPERING  DEVILS,"  Conway 
Tearle  (Select). — Good.  Novel  title  with 
exploitation  devoted  to  interesting  cuts 
and  suggestions  as  to  plot  brought  in 
crowds.  Picture  made  fine  impression,  es- 
pecially on  rural  English  scenes,  pro- 
nounced of  rare  beauty. 

CAMPBELL 

"IDOLS  OF  CLAY,"  May  Murray 
(Paramount). — Excellent.  Record  breaker 
on  business  done  in  midsummer.  Rivaled 
"Male  and  Female."  Manager  Coll  had 
capacity  houses  for  all  shows  on  two  days' 
run.    Big  page  newspaper  spreads  aided. 

"PAYING  THE  PIPER"  Alma  Tell, 
Dorothy  Dickson,  Rod  La  Rocque  and 
Reginald  Denny  (Paramount). — Excellent. 
Another  midsummer  knockout.  Pulled  well 
at  all  shows  and  could  have  stood  more 
than  two  days. 

"BUCKING  THE  TIGER,"  Conway 
Tearle  (Select). — Good.  Picture  drew 
those  who  fall  for  the  Yukon  stuff  and 
made  excellent  impression. 


KANSAS  CITY 


LIBERTY 

"LITTLE  ITALY,"  Alice  Brady  (Real- 
art)  . — Good.  Alice  Brady  is  always  a  sure 
bet  here  and  she  maintained  her  reputa- 
tion in  this  picture. 

Current  Events. — Pathe  News. 

Short  Subjects. — Aesop's  Fables,  com- 
edy and  "Bob  and  Bill"  comedy,  went  over 
well. 

Exploitation. — Newspaper,  billboard  and 
lobby  display,  featuring  name  of  Alice 
Brady  and  scenes  showing  her  bound  to 
chair. 

DORIC 

"LIFE'S  DARN  FUNNY,"  Viola  Dana 
(Metro). — Good.  A  snappy  title  which 
drew  the  crowds  and  the  picture  lived  up 
to  the  expectation. 

Current  Events. — Pathe  News. 

Exploitation. — Newspaper,  billboard  and 
lobby  display  with  comic  drawings. 

NEWMAN 

"NOBODY,"  Jewell  Carmen  (First  Na- 
tional).— Good.  Nothing  extraordinary 
about  the  picture,  but  the  settings  and  cos- 
tumes are  attractive.  Good  business  all 
week. 

Current  Events. — Newman  News  and 
Views. 

Exploitation. — Unusual  large  newspaper 
space  Sunday  with  the  title  "Nobody"  em- 
braced with  a  huge  question  mark.  The 
personal  appearance  of  Douglas  MacLean 
also  widely  advertised,  which  greatly 
helped  business. 

ROYAL 

"THE  SNOB,"  Wanda  Hawley  (Real- 
art). — Good.  Just  enough  humor  and  dra- 
matic touch  to  the  production  to  make  it 
go  over  well. 

Short  Subject. — Lloyd  Hamilton  in  "The 
Greenhorn,"  hit  the  mark  and  won 
unanimous  approval. 

Exploitation. — Name  of  Wanda  Hawley, 
as  well  as  Walter  Heirs,  played  up  in 
newspapers;  also  billboard  and  lobby  dis- 
play. Much  space  given  to  the  personal 
appearance  of  Douglas  MacLean,  appear- 
ing at  both  Newman  and  Royal  for  the 
week. 

TWELFTH  STREET 

"PROXIES,"  Norman  Kerry  and  Lena 
Keefe  (Cosmopolitan-Famous). — Good.  A 
little  different  from  the  ordinary  run  of 
pictures.  Met  with  the  satisfaction  of 
patrons. 

Short  Subject. — Harold  Lloyd  in  "Move 
On"  went  over  great. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display  space,  featuring 
name  of  Harold  Lloyd  along  with  the  fea- 
ture. 

REGENT 

"WHERE  MEN  ARE  MEN,"  William 
Duncan  (Vitagraph). — Fair.  A  good 
Western  picture,  but  too  similar  to  hun- 
dreds of  others. 

Short  Subject.— Tweedy  Dan  in  "Wild," 
was  well  liked  by  patrons. 

"THE  OTHER  WOMAN,"  special  cast 
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(Hodkinson). — Good.  The  picture  did  a 
good  business  the  latter  half  of  the  week. 

Short  Subject.— "Cleaning  Up,"  Al  St. 
John  comedy,  went  over  well. 


LOS  ANGELES 


CALIFORNIA 

"THE  LOST  ROMANCE,"  Lois  Wilson, 
Jack  Holt  and  Conrad  Nagel  (Paramount). 
— Excellent.  A  new  angle  and  well  en- 
dorsed by  the  L.  A.  newspapers.  The 
house  did  very  good  business  and  the  audi- 
ences appeared  to  be  fully  pleased  with  the 
picture. 

Short  Subjects.  —  Overture,  "Dance  of 
the  Hours,"  Topical  Review  and  Magazine, 
Organ,  "Second  Hand  Rose,"  Topics  of  the 
Day,  Gamut  Quartette,  Goldwyn-Bray  Car- 
toon, "Out  of  the  Inkwell." 

KINEMA 

"SCRAP  IRON,"  Charles  Ray  (First 
National). — Excellent.  Supposed  to  be  the 
best  picture  he  has  ever  done.  The  Kinema 
has  opened  with  new  interior  decorations 
throughout  and  is  doing  capacity  business. 

Short  Subjects. — Overture,  "Pomp  and 
Circumstance,"  Pictorial  Review,  Tony 
Sarg's  Almanac,  Film  of  45  Stars,  Famous 
Authors  and  Directors,  Organ,  "An  Op- 
eratic Nightmare." 

SUPERBA 

"SHORT  SKIRTS,"  Gladys  Walton 
( U  ni  versal ) . — Poor. 

Exploitation.  —  Usual  advertising,  with 
attractive  lobby. 

Short  Subjects. — Overture,  Hoot  Gibson, 
"Beating  the  Game,"  International  News, 
Harry  Sweet,  "In  Again,"  Solo,  "An  Old 
Fashioned  Garden." 

HIPPODROME 

"LOVE  TIME,"  Shirley  Mason  (Fox).— 
Excellent.   Very  good  week. 

"PLAY  SQUARE,"  Johnny  Walker  and 
Edna  Murphy  (Fox). — Very  good.  Com- 
edy, "Scandal,"  with  the  Singer  Midgets. 

SYMPHONY 

"MIRACLES    OF    THE  JUNGLE."— 

Showing  the  third  book  and  still  going 
good. 

Exploitation. — Lobby,  a  chimpanzee  and 
an  ourang-outang  in  a  small  cage.  A  con- 
tinual crowd  around  the  theatre.  The 
newspaper  ads  were  changed  daily. 

Short  Subjects.  —  Overture,  "Fortune 
Teller,"  Selznick  News,  Gumps,  "Andy's 
Cow." 

CLUNE'S  BROADWAY 

"HER  STURDY  OAK,"  Wanda  Hawley 
(Realart). — Poor. 

Exploitation. — Average  advertising. 
Short  Subjects. — Overture,  News,  Kino- 
grams,  Movie  Chats,  Solo. 

GRAUMAN'S  MILLION  DOLLAR 
THEATRE 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Very  good. 

Short  Subjects.  —  Symphony  Orchestra, 
Pathe  Weekly,  Organ,  "Maybe,"  Topics  of 
the  Day  and  Literary  Digest,  A  Surprise 
Act,  Grauman's  World  Visions,  "The  Goat," 
Buster  Keaton. 

MISSION 

"CONQUERING  POWER,"  Same  cast 
as  "The  Four  Horsemen"  (Metro). — Won- 
derful and  every  bit  as  good  as  Rex  In- 
gram's previous  release. 


PANTAGES 

"GIRL  FROM  NOWHERE,"  Elaine 
Hammerstein  (Selznick). — Very  poor.  Ab- 
solutely no  response  from  audience.  Ter- 
rible cutting. 

Short  Subjects.  —  Comedy  and  Vaude- 
ville. 

Exploitation. — None,  except  usual  news- 
paper advertising. 

TALLY'S  BROADW  AY 

"HOME  STUFF,"  Viola  Dana  (Metro). 
— Fair.    Houses  not  good. 

Short  Subjects. — Weekly,  Comedy,  Fox 
News. 

Exploitation. — Only  usual  newspaper  ad- 
vertising. 


MILWAUKEE 


ALHAMBRA 

"WHITE  AND  UNMARRIED,"  Thomas 
Meighan  (Paramount). — Fine.  Crowds  all 
during  the  week  were  good  sized  ones; 
good  business  Sunday  particularly. 

Short  Subjects. — Literary  Digest,  Pathe 
News  Reels,  Harold  Lloyd  comedy  and  so- 
prano singing,  "Don't  You  Ever  Think  of 
Me,"  with  special  stage  setting. 

"THE  LOST  ROMANCE,"  Lois  Wil- 
son, Conrad  Nagel  and  Jack  Holt  (Para- 
mount).— Fine.    Crowd  liked  picture. 

Short  Subjects. — Literary  Digest,  Har- 
old Lloyd  comedy,  "Move  On";  soprano 
singing,  "Just  Like  a  Gipsy." 

BUTTERFLY 

"CRAZY  TO  MARRY,"  Fatty  Arbuckle 
(Paramount) . — Fair. 

Short  Subjects. — Fox  News  Reels  and 
Fox  Newsettes. 

"THE  WILD  GOOSE,"  Marv  McLaren, 
Norman  Kerry   (Cosmopolitan). — Good. 

Short  Subjects.— Fox  news  and  Fox 
newsettes;  Literary  Digest. 

MERRILL 

"THE     HEART     OF  MARYLAND," 

Catherine  Calvert  (Vitagraph). — Good. 
Picture  received  favorable  comment  from 
moving  picture  critics  and  the  fans  at- 
tended the  performances  in  goodly  sized 
numbers. 

Short  Subjects. — A  Brownie  Comedy, 
Universal  Intei'national  News  Reels. 

"THE  BRONZE  BELL,"  Courtney 
Foote  and  Doris  May  (Famous). — Fair. 

Short  Subjects. — International  news 
weekly,  Century  comedy. 

SAXE'S  RIALTO 

"THE  MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Excellent.  Picture  en- 
joyed by  audiences  and  praised  by  moving 
picture  critics. 

Short  Subjects. — A  "Ham"  comedy,  Selz- 
nick news  reels  and  fashion  hints. 

"I  AM  GUILTY,"  Louise  Glaumm  (As- 
sociated Producers). — Fair. 

Exploitation. — The  lobby  and  outside  of 
the  theatre  were  decorated  with  attractive 
and  interest-getting  posters  from  the  pic- 
ture; newspaper  and  street  car  advertis- 
ing. 

Short  Subjects. — A  two-act  Hank  Mann 
comedy;  Selznick  news  reels  and  Selznick 
fashion  hints. 

SAXE'S  STRAND 

"STRANGER  THAN  FICTION,"  Kath- 
erine  MacDonald  and  Wesley  Barry  (First 
National). — Fair.  Business  first  few  days 
very  good,  but  there  was  a  decided  falling 
off  the  last  days  of  the  week.  Picture 


razzed  by  most  of  the  moving  picture 
critics. 

Short  Subjects. — Pictures  taken  at  the 
Milwaukee  bathing  beaches  during  the  visit 
of  Ben  Turpin  in  this  city,  were  shown 
at  the  Strand  last  week;  First  National 
Kinograms  and  Literary  Digest. 

"SALVATION  NELL,"  Pauline  Starke 
(First  National). — Played  Sunday,  Mon- 
day and  Tuesday.  Taken  off  and  "Charge 
It,"  with  Clara  Kimball  Young,  put  on. 
Audiences  liked  Clara  in  her  latest  pic- 
ture. 

Short  Subjects. — First  National  Kino- 
grams, Literary  Digest  and  Scenic. 

TOY 

"SHORT  SKIRTS,  Gladys  Walton 
(Famous )  .—Fair. 

Short  Subjects. — Dotty  Wolbert  com- 
edy, International  news  reels. 


MINNEAPOLIS 


STATE 

"STRANGER  THAN  FICTION,"  Kath- 
erine  MacDonald  (First  National). — Good. 
Proved  a  good  box  office  attraction.  Kath- 
erine  MacDonald  is  rapidly  attracting  a 
strong  following  in  Minneapolis  and  all  her 
pictures  pull  well. 

Exploitation.  —  The  usual  amount  of 
newspaper  advertising  was  run  in  connec- 
tion with  the  picture.  This  was  equally 
distributed  among  the  three  daily  news- 
papers. In  addition,  the  lobby  was  adorned 
with  exceptionally  good  posters. 

Short  Subjects. — The  short  subjects  were 
State  Digest,  a  Felix  Cartoon  and  a  Robert 
Bruce  Scenic. 

NEW  LYRIC 

"THE  GREAT  MOMENT,"  Gloria  Swan- 
son  (Paramount).  —  Good.  Picture  went 
over  so  well  that  it  is  being  held  over  for 
a  second  week's  showing.  It  pleased  the 
patrons  exceptionally  well,  according  to 
Manager  C.  G.  Murphy. 

Exploitation. — A  fairly  strong  advertis- 
ing campaign  was  run  preceding  and  dur- 
ing the  showing  of  the  picture.  Novel 
posters  were  placed  in  the  lobby  of  the 
theatre  and  the  house  was  bannered. 

Short  Subjects. — Fox  News,  Comedy 
Cartoons  and  an  Educational  Scenic 
rounded  out  the  bill. 

NEW  STRAND 

"LIFE'S  DARN  FUNNY,"  Viola  Dana 
(Famous  Players-Lasky). — Fair.  Did  a 
good  business  and  satisfied  the  New  Strand 
audiences.  Viola  Dana  is  a  fairly  good 
drawing  card  in  Minneapolis. 

Exploitation. — Nothing,  other  than  the 
usual  moderate  amount  of  newspaper  ad- 
vertising and  lobby  posters,  was  done  in 
the  way  of  exploitation. 

Short  Subjects. — International  News 
Reels,  Dick  Long's  Jazz  Boys  and  a  Gaiety 
Comedy  rounded  out  the  bill. 


OKLAHOMA  CITY 


ORPHEUM 

"OVER  THE  HILL,"  Mary  Carr  and 
all-star  cast  (William  Fox).  Very  good. 
"Over  the  Hill"  opened  the  fall  season  of 
the  Orpheum  and  remained  for  eight  days 
to  pleased  good  business,  notwithstanding 
admission  prices  ranged  from  55  cents  to 
$2.20. 

Exploitation. — The  city  was  flooded  with 
poster  advertisements  on  billboards,  street 
cars  and  in  windows  and  unusual  amount 
of  newspaper  space  used. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Hell  Diggers 


Paramount  Photoplay  in  Five  Parts.  Story  and 
Scenario  by  Byron  Morgan.  Director,  Frank 
Urson.  Cameraman,  C.  E.  Sclioenbaum. 
Running  Time,  Fifty-five  Minutes. 

THE  CAST 

Teddy  Darman   Wallace  Reid 

Dora  Wade   Lois  Wilson 

John  Wade   Alexander  Broun 

Calthorpe  Masters   Frang  Leigh 

Silas  Hoskins    Lucien  Littlefield 

Silverby  Rennie   Clarence  Geldart 

Farmer  Bud  Post 

SYNOPSIS 

Teddy  Darman  is  construction  superintendent  of  the  Continental  Gold  Dredging 
Company.  He  is  in  ,  love,  with  Dora  Wade,  daughter  of  a  fanner,  who  shares  the 
farmer  community's  dislike  of  dredgemen,  or  "Hell  Diggers."  Her  father,  John 
Wade,  leads  the  farmers  in  their  fight  against  the  dredgers  and  fails  to  get  a 
bill  through  the  Legislature  designed  to  prohibit  their  operations.  Teddy  after 
a  talk  with  Dora  tries  to  persuade  the  officials  of  the  Continental  to  placate  the 
farmers,  but  Masters,  the  manager,  talks  him  down.  Teddy  then  decides  to  cast 
in  his  lot  with  the  farmers.  He  perfects  plans  for  a  re-soiling  dredge,  but  Wade 
at  first  refuses  to  listen  to  him.  Dora  intervenes  and  Wade  consents  to  give 
Teddy  his  chance.  Masters,  unaware  of  Teddy's  change  of  heart,  reveals  a 
"frame-up"  by  which  he  and  the  inventor  are  to  quarrel  before  the  farmers. 
Teddy  is  supposed  to  strike  Masters,  who  will  then  discharge  him,  thereby  leaving 
him  free  to  operate  with  the  farmers  and  spoil  their  dredge  so  that  it  will  not 
work.  The  quarrel  occurs,  but  Teddy  lets  go  a  real  wallop  which  lays  Masters 
out'  and  openly  joins  the  farmers.  The  dredge  is  built,  Teddy  starts  it,  but 
Masters  hires  a  crook  who  wrecks  the  machine.  A  battle  with  Master's  gang 
takes  place,  and  Teddv  and  the  farmers  whip  their  opponents  just  as  the  sheriff 
arrives.  Masters  agrees  to  use  the  new  re-soiling  dredge,  Teddy  wins  Dora  and 
is  made  general  manager  of  the  new  Continental  Company. 

The  many  admirers  of  Wallace 
Reid  will  not  be  disappointed  in 
his  latest  screen  offering,  if  the 
applause  which  greeted  the  pro- 
duction when  given  its  initial 
metropolitan  showing  at  the  Riv- 
oli!  Theatre,  New  York,  be  any 
criterion.  There  is  more  melo- 
drama and  less  comedy  in  the 
picture  than  in  previous  Reid  re- 
leases, but  the  story  is  none  the 
less  effective  on  that  account.  For 
one  thing  it  strikes  an  original 
note  in  its  outlining  of  an  un- 
usual phase  of  gold-digging  in 
the  West  and  its  fast  action  and 
beautiful  photography  add  great- 
ly to  its  entertaining  values. 

Points  of  Appeal. — The  fight 
between  the  farmers,  headed  by 
the  hero  and  the  gold-dredgers, 
goes  over  with  tremendous  vim, 
the  suspensive  quality  holds  good 
throughout,  and  there  is  no  lack 
of  sympathy  for  the  resourceful 
Teddy  Darman  and  his  pretty 
sweetheart. 

Cast. — Wallace  Reid  injects  an 
amazing  amount  of  pep  and  gin- 
ger into  his  impersonation  of  the 
hero,  giving  a  delightfully  nat- 
ural performance,  pretty  Lois 
Wilson  wins  favor  as  Dora  Wade, 
and  the  work  of  the  cast  as  a 
whole  is  far  above  the  average. 

Photography,  Lighting,  Direc- 
tion.— The  outdoor  views  are 
beautifully  filmed,  including 
artistic  backgrounds  and  neat 
long  shots,  with  adequate  light- 
ing effects.  The  action  is  smooth 
and  the  continuity  unbroken. 


A  William  Fox  Production  in  Five  Parts.  Story 
by  Jack  Strumwasser.  Direction  W.  K. 
Howard.    Running  Time,  Sixty  Minutes. 

THE  CAST 

Johnny  Carroll    Johnnie  Walker 

Betty    Bedford   •  Edna  Murphy 

Bill   Homer    Hayward  Mack 

May  Laverne   •  ■  •  •  •  ■  Laura  La  Plant 

Reddy  •'  •  •  Jack  Brammall 

Judge   Kerrigan  Wilbur  Higby 

Johnny's  Mother   Nanine  Wright 

Betty's  Father  •  .Harry  Todd 

Detective  McQuade   '■  .".   Al  Fremont. 

SYNOPSIS 

Detective  McQuade,  who  has  been  watching  Johnny  Carroll  and  his  gang,  sees 
Johnny  steal  a  purse  from  Judge  Kerrigan.  The  judge,  discovering  it  is  the  same 
Johnny  he  knew  back  in  Meadeville,  has  a  long  talk  with  him  and  as  a 
result,  Johnny  decides  to  "go  straight."  He  returns  to  his  home  town  where 
he  gets  a  job  in  a  grocery  store.  His  three  companions,  enraged  at  losing  a  good 
aide,  visit  Meadeville  several  weeks  later  and  with  the  help  of  May  Laverne 
entice  him  to  the  hotel  room  where  they  unfold  plans  for  a  safe  cracking  job 
in  the  store  where  Johnny  works  and  which  is  owned  by  the  father  of  Betty 
Bedford,  the  girl  he  loves  and  intends  to  marry.  He  is  finally  induced,  on 
threat  of  exposure  of  his  past  life,  to  open  the  safe.  As  he  takes  the  money 
from  the  safe  a  revulsion  of  feeling  against  the  old  life  seizes  Johnny  and  he 
refuses  to  be  a  party  to  the  crime.  He  knocks  the  yeggs  to  the  floor  and  as  they 
recovers  consciousness  Detective  McQuade  walks  in.  Seeing  the  situation  McQuade 
handcuffs  the  pair  of  rascals,  displaying  riiore  than  usual  tact  by  not  attempting 
to  press  any  charge  against  Johnny,  although  he  has  discovered  to  his  own  satis- 
faction that  no  one  but  Johnny  was  responsible  for  the  opening  of  the  safe. 


The  familiar  story  of  the 
crook  who  decides  to  "go 
straight"  for  the  sake  of  his 
mother  and  the  girl  he  loves  back 
in  the  old  home  town  is  given  new 
vitality  by  the  acting  of  Mr. 
Walker  and  his  co-star,  Miss 
Murphy.  It  is  too  bad  the  latter 
hasn't  more  to  do  in  this  fea- 
ture, as  she  makes  a  distinctly 
pleasing  screen  appearance,  but 
the  demands  of  the  story  seem  to 
make  this  impractical.  There  is 
a  strong  note  of  pathos,  and  al- 
though the  feature  lacks  a  con- 
trasting touch  of  comedy  it  will 
go  very  strong  and  exhibitors  can 
bank  on  its  success. 

Points  of  Appeal. — A  consid- 
erable appeal  to  the  emotions 
and  the  weaving  of  big  city  and 
homespun,  make  this  film  a 
great  buy  for  the  popular  priced 
house. 

The  Cast.-— The  co-stars  have 
done  better  work  in  this  second 
release  of  the  Walker-Murphy 
starring  vehicle.  This  is  espe- 
cially true  of  Mr.  Walker,  who 
has  overcome  his  too  evident  de- 
sire to  please  that  was  visible  in 
the  initial  feature. 

Photography,  Lighting,  Direc- 
tion.— The  photography  has  been 
done  with  fairly  good  results. 
Lighting  is  good.  Direction  up 
to  the  average. 
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Cappy  Ricks 


Fox  Photoplay  in  Seven  Parts.  Author,  Ruth 
Mitchell.  Scenario  by  Mary  Murillo.  Direc- 
tor, Harry  Millarde.  Running  Time,  Eighty- 
five  Minutes. 

THE  CAST 

Robert  Moore   William  Farnum 

Martha  Moore    *  Sally  Crete 

John  Gibson   ...Wallace  Brskine 

Helen  Moore   Alice  Mann 

Jimmy  Moore   Gilbert  Rooney 

Mira  Grace  La  Veil 

Ralph  Mills   Jack  Crane 

Edward  Williams   Frank  Joyner 

Phil  Ronrke   Frank  Shannon 

District  Attorney  Choate  John  W.  Dillon 

SYNOPSIS 

Robert  Moore  is  general  manager  of  the  firm  of  which  old  John  Gibson  is  the 
head.  Gibson  frequently  visits  Moore  and  is  fond  of  Robert's  two  children. 
His  visits  result  in  scandal  being  promu'gated  regarding  Gibson  and  Robert's 
wife  for  which  there  is  no  foundation,  but  Robert  hears  the  evil  talk  at  his 
■club,  becomes  involved  in  a  fight  with  some  of  the  gossips  and  then  seeks  Gibson 
to  tell  him  what  he  has  heard.  Later  Robert  is  found,  revolver  in  hand,  bending 
over  Gibson's  dead  body  in  the  latter's  office.  Although  innocent,  he  is  convicted 
of  murder  in  the  second  degree  and  sentenced  to  twenty  years  imprisonment.  His 
wife  marries  again,  her  second  husband  proves  to  be  a  brute.  After  many  years 
the  real  murderer  confesses  his  guilt  and  Robert  is  set  at  liberty.  He  pays  a 
visit  to  the  home  of  his  former  wife  and  arrives  just  as  her  brutal  partner  at- 
tacks her.  The  assailant  turns  upon  Robert  when  he  interferes  and  is  shot  and 
slain  in  self-defense  by  the  released  prisoner.  Robert  is  vindicated  and  reunited 
to  his  family. 

Perjury  is  destined  to  make 
a  tremendous  hit  with  nine  out  of 
every  ten  patrons  of  the  silent 
drama.  There  will  be  some  folks 
who  may  sneer  at  its  double-dyed 
melodramatic  thrills,  its  perfer- 
vid  emotional  situations,  its 
frank  out-and-out  appeal  to  the 
gallery — but  that  fact  won't  de- 
tract in  the  least  from  its  com- 
mercial value.  For  the  great  ma- 
jority will  be  moved  to  tears  by 
the  sufferings  of  the  unfortunate 
father-hero,  filled  with  hatred  of 
the  villains  in  the  case,  touched 
by  the  loyalty  of  the  faithful  son 
to  his  unhappy  mother,  and 
thrilled  with  satsfaction  clear 
through  to  the  marrow  when  the 
guilty  are  punished,  the  brutal 
wife-beater  slain  and  the  entire 
Moore  family  reunited  amid  gen- 
eral rejoicings.  The  picture  is 
splendidly  directed,  acted  and 
photographed,  exactly  suited  to 
the  popular  taste  and  registers 
as  a  brand  of  entertainment  cer- 
tain to  bring  the  desirable  dol- 
lars rolling  into  the  box  office. 

Points  of  Appeal. — Among  the 
many  touching  phases  are  the 
parting  of  the  hero  and  his  wife 
when  he  goes  to  jail,  his  return 
to  the  world  that  has  almost  for- 
gotten his  existence,  when  he 
pleads  with  the  warden  to  allow 
him  to  stay  in  the  cell  where  he 
has  spent  so  many  years;  and  his 
first  meeting  with  his  children  at 
the  expiration  of  his  sentence. 
All  through  the  story  suspense 
and  emotional  stress  hold  sway 
and  its  interest  never  slackens 
from  beginning  to  end. 

Cast.  —  William  Farnum  has 
never  appeared  to  better  advantage  than  in  the  role  of  Eobert 
Moore,  which  he  plays  with  tremendous  energy  and  sincerity. 
Sally  Crute  as  his  wife  does  excellent  work,  and  every  mem- 
ber of  the  cast  may  be  said  to  contribute  heavily  to  the  fea- 
ture's success. 

Photography,  Lighting,  Direction. — The  interiors  are  extreme- 
ly well  filmed,  there  are  many  fine  exteriors,  and  superb  light- 
ing effects  add  to  the  picture's  artistic  value.  The  continuity 
is  unbroken  and  fast  action  prevails. 


Paramount  Photoplay  in  Six  Parts.  Author,  Peter 
B.  Kyne.  Scenario  by  Albert  LeVino.  Di- 
rector, Tom  Forman.  Running  Time,  Sixty 
Minutes. 

THE  CAST 

Matt  Peasley   Thomas  Meighan 

Cappy  Ricks   Charles  Abbe 

Florrie  Ricks   Agnes  Ayres 

Murphy   Hugh  Cameron 

Skinner   John  Sainpolis 

Captain  Kendall   Paul  Everton 

Mrs.  Peasley  Eugenie  Woodward 

Captain  Jones   ;  Tom  O'Malley 

Ole  Peterson  Ivan  Linlow 

Swenson   William  Wally 

Larsen   Jack  Dillon 

Doris   Gladys  Granger 

SYNOPSIS 

Matt  Peasley,  a  New  England  youth,  ships  as  mate  of  a  freighter  of  the  Blue 
Star  Line,  whose  head  is  old  Cappy  Ricks.  Cappy's  pretty  daughter,  Florrie, 
makes  Matt's  acquaintance  when  he  pursues  and  whips  a  pickpocket  who  seizes 
her  purse.  With  his  pal,  Murphy,  Matt  sails  away  on  one  of  Cappy's  ships. 
The  captain  is  killed  by  savages,  Matt  takes  command  and  brings  the  vessel 
safely  to  port.  Cappy  wires  him  that  he  is  sending  a  more  experienced  man 
to  take  the  ship  back  to  'Frisco.  When  the  new  captain,  a  giant  Swede,  arrives 
Matt  refuses  to  give  up  command  and  thrashes  him.  Matt  sails  the  ship  to 
'Frisco.  Cappy  is  furious  over  his  disobedience,  and  is  further  annoyed  when 
Florrie  announces  that  she  means  to  marry  Matt.  The  old  man  is  anxious  to 
have  Florrie  wed  Skinner,  one  of  his  officials,  and  sends  them  on  a  cruise  up  the 
coast.  Their  ship  is  helpless  in  a  storm,  and  Matt  and  Murphy  set  out  in  a  tug 
to  the  rescue.  They  effect  their  purpose  under  dangerous  conditions,  Cappy 
realizes  Matt's  true  worth  and  withdraws  opposition  to  his  marriage  to  Florrie. 

A  lively  sea  yarn  with  plenty 
of  love  romance,  numerous  thrills 
and  a  seasoning  of  breezy  com- 
edy. It  is  just  the  sort  of  at- 
traction to  win  popular  favor, 
provides  Thomas  Meighan  with  a 
role  which  fits  him  in  every  de- 
tail, is  handsomely  photographed 
and  directed  with  skill  and  good 
taste.  The  picture  abounds  in 
stirring  action,  leaves  an  audience 
in  thorough  good  humor,  and 
should  prove  an  excellent  box-of- 
fice attraction,  viewed  from  every 
angle. 

Points  of  Appeal. — Some  pithy 
comedy  is  provided  by  the  sub- 
titles, which  outline  an  exchange 
of  cablegrams  between  Cappy 
Ricks  and  his  refractory  skipper, 
when  the  latter  refuses  to  relin- 
quish command  of  the  vessel, 
whips  the  captain  sent  to  relieve 
him  in  a  stand-up  scrap,  and  takes 
her  safely  to  port.  The  storm 
scene  is  thrilling,  and  a  satisfac- 
tory climax  is  reached  when  old 
Ricks  bows  to  the  inevitable  and 
accepts  Matt  Peasley  as  his  son- 
in-law. 

Cast. — Thomas  Meighan  fills 
the  sea-dog  role  of  Matt  Peasley 
with  his  customary  energy,  and 
his  fistic  combat  with  the  giant 
Swede  is  just  the  sort  of  thing 
warranted  to  make  the  gallery 
gods  yell  in  heated  approval. 
Hugh  Cameron  offers  an  excellent 
character  sketch  of  the  Irish 
mate,  Murphy,  the  hero's  best 
pal;  Ivan  Linlow  fills  the  part  of 
the  giant  Swede,  Peterson,  to 
perfection;  Charles  Abbe _ gets  a 
•  lot  of  fun  out  of  his  clever  im- 
personation of  the  fussy  Cappy  Ricks,  and  Agnes  Ayres  wins 
favor  in  the  heroine  role  of  Florrie. 

Photography,  Lighting,  Direction. — There  are  many  well- 
filmed  marine  scenes  in  evidence,  the  interiors  are  excellent,  deep 
sets  are  employed  to  good  advantage,  and  the  lighting  effects 
are  adequate.  There  is  no  break  in  the  continuity,  and  the  action 
swings  along  at  a  merry  pace  from  start  to  finish. 
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Ever  Since  Eve 


Disraeli 


A  William  Fox  Production.  Story  by  Joseph 
Eraest  Peat.  Scenario  by  Dorothy  Yost. 
Directed  by  Howard  M.  Mitchell.  Camera- 
man,  Glen  Mac  Williams.  Footage,  4000 
Feet. 

THE  CAST 

Celestine  LeFarge   Shirley  Mason 

Carteret   Herbert  Heves 

£°r,ta   Eva  Gordon 

bvenson   .  ,  Mrs   vin  Mo 

Percy   Goring   Charles  Spere 

Mrs.   Kerry  Frances  Hancock 

The   Stranger   Ethel  Lynn 

Lt.  Gerald  O  Connor   LoUis  Kin„ 

SYNOPSIS 

Carteret,  an  artist,  adopts  a  French  orphan  girl.  When  she  arrives  at  the 
rai'road  station  he  is  amazed  to  see  her  kissing  a  strange  young  fellow  a  fond 
farewell.  He  asks  her  about  this  acquaintance  but  she  makes  an  evasive  answer 
Several  times  after  this  he  has  reason  to  ponder  over  the  identitv  of  the  mvs- 
terious  stranger  but  each  time  Celestine  LeFarge.  the  orphan,  succeeds  in  evading 
the  issue.  At  the  same  time  a  detective  is  watching  the  movements  of  the  girl 
and  her  mysterious  visitor  in  the  hope  of  unravelling  a  murder  case  in  which 
he  believes  the  stranger  is  implicated.  The  artist,  finally  discovering  that  he 
is  very  much  m  love  with  his  orphan  "daughter"  is  about  to  ask  her  to  marrv 
him,  when  as  he  arranges  a  costume  on  his  model.  Celestine  enters  the  room. 
»„£mih?i  th„e.mode?  his  fiancee  she  leaves  the  house,  jumps  into  a  waiting 
automobile  driven  by  her  friend  and  drives  to  a  roadhouse.  Carteret  follows 
in  his  car  and  finds  Celestine  in  the  arms  of  her  friend.     Vowing  vengeance  he 

bvTlirn^him  MVT  tfhe  St;aDSer  f,Hend  iS  3  ^    CeleStine  4laTnf  matter 
^    nf  h,.m  that  her  frie°d  is  rea'ly  the  girl  he  had  adopted  but  that  she 
married  an  American  army  officer  and  Celestine,  not  wanting  to  disappoint  Car- 
came  °r^fr°m  FranCe  t0  aCt  as  a  for  *e  real   girl.     Car  te7et 

ffve?  Z%Z Ith,  the  tUln  °f,  eV6ntS  deClares  they  ™"  ma"y  a*  once.  The  detec- 
tive, baffled,  leaves  the  place  in  disgust. 

Perhaps  because  she  so  aptly 
portrays  a  Frenchy  role  Miss 
Mason  is  again  selected  for  this 
type.  She  is  petite  and  viva- 
cious and  carries  the  part  ef- 
fectively. There  is  a  somewhat 
inconsequential  murder  mystery 
that  is  lost  sight  of  as  the  story 
advances  and  the  persistent  ap- 
pearance of  the  detective,  which 
at  first  promises  interesting  de- 
velopments, finally  becomes 
somewhat  distracting  and  really 
adds  little  to  the  entertaining 
quality  of  the  picture.  The  com- 
edy role  assumed  by  Charles 
Spere  should  have  been  developed 
more  or  else  not  emphasized  as 
much  as  it  has  been.  This,  how- 
ever, is  a  minor  detail  and  the 
average  audience  will  find  his 
antics  quite  amusing.  "Ever 
Since  Eve"  will  no  doubt  draw 
well. 

Points  of  Appeal. — As  a  mild- 
ly entertaining  picture  this  will 
fill  the  bill,  lovers  of  romance 
being  assured  of  a  story  that 
may  interest  them  and  at  the 
same  time  not  overtax  their 
mental  power. 

The  Cast. — We  can  hardly  re- 
call a  star  whom  we  would  rather 
see  in  the  role  of  the  little 
French  orphan  girl  than  Miss 
Mason.  Herbert  Heyes  as  the 
good  looking  but  manly  Carteret 
is  a  most  capable  player,  and  the 

detective,  who  is  not  given  credit  in  the  list  of  characters,  plays 
well  the  bit  assigned  him. 

Photography,  Lighting,  Direction. — Photography  is  very  good, 
lighting  not  so  good  in  some  of  the  interiors.  Direction,  consid- 
ering th<»  story,  has  been  well  handled. 


Distinctive  Productions,  Inc.,  Photoplay  in  Six 
Parts.  Released  by  United  Artists  Corp. 
Adapted  from  Louis  Parker's  Stage  Play  of 
Same  Title.  Scenario  by  Forrest  Halsey.  Di- 
rector, Henry  Kolker.  Cameraman,  Harry 
Fischbeck.  Running  Time,  Seventy  Minutes. 

THE  CAST 

Disraeli   George  .Arliss 

Lady  Beaconsfield  Mrs.  Arliss 

Clarissa   :  Louise  Huff 

Charles,  Viscount  Deeford  Rginald  Denny 

Sir  Michael  Probert  E.  J.  Eadcliff 


Meyers 


Losee 


Duke  of  G'astonbury  Henry  Carvil 

Duchess  of  Glastonbury  Grace  Griswold 

Foljance   Noel  Tearle 

Duke's  Footman   .Fred  Nichols 

SYNOPSIS 

Benjamin  Disraeli,  Prime  Minister  of  England  uuder  Queen  Victoria,  is  en- 
deavoring to  secure  possession  of  the  Suez  Canal  for  his  country,-  a  project  op- 
posed by  Russia.  Lady  Travers  is  working  in  the  Russian  interests.  The  ap- 
pointment of  a  Jew  as  Prime  Minister  is  resented  by  certain  members  of  the 
nobility,  and  Disraeli  has  many  enemies.  At  a  reception  given  by  the  Duke  of 
Glastonbury  Disraeli  and  his  -wife.  Lady  Beaconsfield,  are  present.  Among  the 
guests  are  Sir  Michael  Probert,  Governor  of  the  Bank  of  England,  and  Charles. 
Duke  of  Deeford.  The  latter  is  in  love  with  Clarissa,  daughter  of  the  Duchess 
of  Glastonbury.  Disraeli  confers  with  Sir  Michael  Probert,  who,  influenced  by 
Lady  Travers,  refuses  to  advance  money  to  purchase  the  canal.  Charles  becomes 
Disraeli's  secretary,  and  Meyers,  a  banker,  negotiates  a  South  American  loan 
to  cover  the  Canal  transaction.  Through  the  work  of  spies  the  ship  bringing 
the  gold  is  sunk.  Charles  has  gone  to  Cairo  and  purchases  the  Canal  with 
Meyers'  check.  The  bankruptcy  of  Meyers  forces  Disraeli  to  obtain  fresh  credit. 
Lady  Travers  steals  a  secret  code  used  by  Disraeli  to  communicate  with  Charles, 
but  the  Prime  Minister,  feigning  illness  while  she  is  visiting  him,  steals  it  back 
again.  He  tells  Sir  Michael  he  must  advance  the  necessnry  credits  or  he  will 
close  the  Bank  of  England.  Sir  Michael  gives  in  under  this  threat,  not  knowing 
that  Disraeli  is  simply  bluffing.  The  Queen  holds  a  reception  on  the  occasion  of 
the  addition  to  her  titles  of  "Empress  of  India."  Charles  receives  the  Ribbon  of 
The  Bath  and  Disraeli,  with  his  wife,  enjoys  the  triumph. 

"Disraeli"  is  a  notable  produc- 
tion, standing  head  and  shoulders 
over  the  ordinary  screen  feature 
in  point  of  artistic  workmanship 
and  polished  acting  by  star  and 
supporting  cast.  The  diplomatic 
scheming  of  a  Prime  Minister  to 
obtain  control  of  the  Suez  Canal 
for  England  is  the  crux  of  the 
plot,  and  at  first  glance  one  would 
be  inclined  to  think  it  formed 
rather  poor  stuff  for  film  pur- 
poses. But  under  the  magic  of 
George  Arliss'  dramatic  talents, 
assisted  by  clever  players  and  the 
skillful  handling  of  the  literary 
material  by  Director  Henry  Kol- 
ker, a  picture  of  sterling  value 
results,  which  promises  to  dupli- 
cate on  the  silver  sheet  the  suc- 
cess gained  by  the  original  as  a 
stage  attraction.  The  feature 
carries  a  double  appeal  in  a  box 
office  sense,  for  it  will  not  only 
please  the  high-brow  element,  but 
contains  enough  melodramatic 
touches,  with  its  atmosphere  of 
intrigue,  plotting  and  counter- 
plotting to  win  a  popular  vote 
of  favor. 

Points  of  Appeal. — Suspense 
reigns  supreme  from  the  moment 
of  the  great  Prime  Minister's  en- 
trance upon  the  scene  until  the 
final  episode,  when,  honored  by 
his  sovereign,  his  enemies  de- 
feated and  his  efforts  in  his  coun- 
try's behalf  successful,  a  tri- 
umphant climax  is  achieved. 

Cast. — Nothing  finer  than  Mr. 
Arliss'  portrayal  of  Disraeli 
has  ever  graced  the  silent  drama. 
His  pantomime  is  wonderfully 
effective  and  his  magnetic  person- 
ality invests  the  role  with  a 
strange  fascination.  Mrs.  Arliss 
as  Lady  Beaconsfield,  wife  of  the 
Prime  Minister,  gives  a  sweetly 

dignified  performance;  Louise  Huff  scores  as  Clarissa;  Reginald 
Denny,  as  her  lover,  plays  with  commendable  spirit  and  energy, 
and  adequate  support  is  rendered  by  others  of  the  company. 

Photography,  Lighting,  Direction. — There  are  many  beauti- 
ful exteriors,  with  charming  rustic  shots;  the  interiors  are 
handsome  and  good  lighting  prevails.  Unbroken  continuity  and 
fast  action  govern  the  entire  production. 
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The  Girl  from  Nowhere 


There  Are  No  Villains 


Selznick  Photoplay  in  Six  Parts.  Author,  Bradley 
King.  Scenario  by  Sarah  Mason.  Director, 
George  Archainbaud.  Running  Time,  Sixty- 
five  Minutes. 

THE  CAST 

Mavis.  Cole   Elaine  Hammevstein 

Jimmy  Ryder   William  Davidson 

Grace  Parker   ; . .  Warren  Cook 

Grace  Parker  .  Vera  Conroy 

Herbert  Whitman   Huntley  Gordon 

Dorothy  Grosscnp   Louise  Prussing 

Samuel  Grosscup   Colin  Campbell 

Steve   LaMarche   Al.  Stewart 

SYNOPSIS 

Mavis,  granddaughter  of  Judge  Cole,  elopes  with  Herbert  Whitman.  She  dis- 
covers that  he  is  a  crook,  although  in  high  social  standing,  does  not  marry  him 
and  finds  refuge  in  a  deserted  lodge,  the  property  of  James  Ryder.  The  latter 
has  been  jilted  by  Whitman's  sister.  Her  association  with  Whitman  has  in- 
volved Mavis  innocently  in  a  jewel  robbery  and  she  is  consequently  afraid  to 
face  her  grandfather.  To  callers  at  the  lodge  she  avows  herself  as  Mrs.  Ryder. 
The  latter  appears  and  backs  her  up.  He  proposes  marriage,  Mavis  accepts  and 
takes  her  place  as  mistress  of  the  Ryder  city  home.  They  get  along  well  to- 
gether, but  in  the  meantime  Whitman  attempts  to  steal  a  diamond  necklace  be- 
longing to  his  sister.  He  endeavours  to  enlist  Mavis  as  an  accomplice,  but  she 
makes  a  counter-threat  to  the  effect  that  she  will  inform  the  officers  of  the  law 
that  she  is  the  woman  sought  for  in  connection  with  the  other  jewel  robbery. 
Whitman  is  defeated  in  his  plan.  Ryder's  confidence  in  Mavis  is  vindicated  and 
they  find  happiness  together. 

The  Girl  from  Noivhere  is 
a  good  example  of  the  average 
crook  melodrama  with  a  villain 
who  moves  in  polite  circles,  the 
sort  of  picture  which  pleases 
that  big  percentage  of  movie  fans 
who  do  not  resent  lack  of  proba- 
bility in  a  story,  so  long  as  it 
provides  plenty  of  action  and  ex- 
citement. The  feature  possesses 
these  latter  qualities  in  abund- 
ance, starts  off  at  a  lively  pace 
and  sustains  its  interest  to  the 
finish.  It  entertains  without 
putting  much  of  a  strain  on  one's 
thinking  faculties  and  exhibitors 
should  find  it  a  likely  hot 
weather  attraction. 

Points  of  Appeal. — Although 
the  heroine's  fear  of  her  crook 
suitor  is  hardly  warranted  under 
the  circumstances,  inasmuch  as 
she  could  easily  have  proved  her 
innocence  of  complicity  in  his 
schemes,  the  want  of  logic  is 
glossed  over  by  the  swift  prog- 
ress of  events  and  a  number  of 
unusual  and  thrilling  situations. 
An  amusing  twist  is  given  the 
plot  by  Mavis'  saucy  introduction 
of  herself  as  Ryder's  wife,  a  po- 
sition she  afterwards  fills  in 
reality,  and  his  loyalty  in  the 
face  of  compromising  conditions 
brings  the  tale  to  a  satisfactory 
close. 

Cast.  —  Elaine  Hammerstein 
plays  the  role  of  Mavis  with  en- 
gaging grace  and  considerable 
magnetism.  William  Davidson  is  a  likable  chap  in  the  part  of 
her  lover;  Huntley  Whitman  furnishes  an  artistic  sketch  of  the 
society  crook,  and  adequate  support  is  rendered  by  others  in 
the  company. 

Photography,  Lighting,  Direction. — There  are  many  handsome 
interiors  in  evidence,  some  pretty  exterior  views,  with  excellent 
long  shots  and  superior  lighting  effects.  Even  continuity  and 
fast  action  prevail. 


A  Bayard  Veiller  Production  for  Metro  Pictures 
Corporation.  Adapted  by  Mary  O'Hara 
from  Frank  R.  Adams'  Story.  Photography 
by  John  Arnold.  Art  Director,  A.  F.  Mantz. 
Six  Parts. 

THE  CAST 

Rosa  Moreland   Viola  Dana  ■ 

John   King  Gaston  Glass 

George  Sala   Edward  Cecil 

Detective  Flint  DeWitt  Jennings 

Dugall  Fred  Kelsey 

Reverend  Stiles  ..:  Jack  Cosgrave 

SYNOPSIS 

Rosa  Moreland,  San  Francisco  secret  service  agent  has  been  investigating 
George  Sala,  suspected  of  being  an  opium  smuggler.  She  gets  no  results  and 
finally  gets  the  consent  of  her  chief  to  try  an  idea  of  her  own — to  court  the 
acquaintance  of  John  King,  an  ex-soldier  apparently  down  on  his  luck,  lame, 
and  a  mysterious  visitor  in  Sala's  office.  King  lives  in  a  poor  section  of  town. 
Rose  by  a  clever  ruse  pretending  to  be  a  dumb  refugee  from  a  fire  one  night, 
drops  in  apparent  exhaustion  at  King's  door.  He  takes  her  in  and  provides 
a  home  for  her.  They  fall  in  love  with  each  other.  King  gets  money  from 
some  mysterious  source  and  they  move  to  a  fine  apartment.  One  day  Rosa 
sees  Sala  visit  King  and  hand  him  a  package.  In  spite  of  this  she  goes  to  her 
chief  and  tells  him  that  she  has  failed  to  get  evidence  on  King.  Then  she 
returns  to  the  apartment  and  begs  King  to  give  up  Sala.  King  agrees  to  do  this 
if  Rose  will  consent  to  their  marriage.  Realizing  that  a  wife  cannot  be  forced 
to  testify  against  her  husband,  and  not  wishing  to  incriminate  King  with  evid- 
ence that  she  has  gained,  Rose  agrees.  The  minister  starts  to  perform  the 
ceremony  but  is  interrupted  by  police  sent  by  the  secret  service  chief  who  has 
anticipated  the  wedding.  The  minister  being  a  strategist,  goes  down  to  the 
street  and  concludes  the  ceremony  from  the  pavement  below.  Sala  arrives  and 
so  does  the  secret  service  chief.  Then  Rose  learns  that  King  is  not  an  accomplice 
of  Sala's,  but  another  secret  service  agent  who  has  succeeded  in  getting  the 
"goods"  on  Sala. 

A  good  thriller,  although 
somewhat  improbable,  that  car- 
ries a  clever  punch.  With  Miss 
Dana  as  the  star  this  picture  will 
prove  a  big  box  office  attraction. 
The  story  is  absorbing  and  com- 
bines crook  stuff  with  the  ro- 
mantic in  a  way  that  audiences 
enjoy.  One  of  the  most  in- 
genuous incidents  is  the  marriage 
ceremony,  which  will  afford  a 
good  laugh  as  well  as  give  the 
patrons  something  novel  in  this 
line.  Rose's  pretended  affliction 
of  dumbness  is  not  convincing 
and  is  one  of  the  few  really  weak 
places  in  the  plot,  but  this  will 
not  interfere  with  the  "draw"  of 
the  picture,  which  is  100  per  cent 
entertaining. 

The  Cast. — Viola  Dana  handles 
the  role  of  the  secret  service 
agent  with  deftness.  Her  acting 
abounds  with  vitality  and 
"verve."  Gaston  less  ably  per- 
trays  the  lame  John  King,  and 
DeWitt  Jennings  enables  one  to 
visualize  a  secret  service  chief 
who  is  somewhat  regulation,  but 
anyway  he  is  human. 

Direction,  Lighting,  Photogra- 
phy.— Direction  seems  at  fault 
when  Rose,  tearing  down  one  of 
the  white  window  curtains  to 
make  herself  an  extemporized 
bridal  veil,  appears  in  the  fol- 
lowing shot  wearing  the  veil,  but 
the  curtain  is  still  in  the  window! 
by  the  discerning  and  critical  fan, 
satisfactory. 


This  will  no  doubt  be  noted 
Photography  and  lighting 
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Danger  Ahead 


The  Match  Breaker 


Universal  Photoplay  in  Five  Parts.  Author,  Aara 
W.  Bassett.  Scenario  by  A.  P.  Younger. 
Director,  Rollin  Sturgeon.  Running  Time, 
Fifty-five  Minutes. 

THE  CAST 

Tressie  Harlow   Mary  Philbin 

Norman  Minot   James  Morrison 

Robert  Kitteridge   Jack  Mower 

Dora  Maybew  Helene  Oaverly 

Mrs.  Delia  Mayhew  Emily  Eait 

Dolly  Demers   Jane  Starr 

Mr.  Minot   George  Williams 

Nate  Harlow   George  Bunny 

Deborah    Harlow   Minna  Redman 

SYNOPSIS 

111  fortune  causes  the  New  England  family,  the  Harlows.  to  take  summer 
"boarders.  Tressie  Harrow,  seventeen,  rather  welcomes  the  break  in  the  monotony 
of  life  and  falls  in  love  with  Norman  Minot,  a  wealthy  young  Bostonian.  Norman 
is  attracted  by  the  pretty  lassie,  but  a  mother  and  daughter  arrive  who  lay- 
plans  to  capture  Norman  and  interrupt  his  wooing.  In  a  nearby  camp  is  Kitter- 
idge. an  artist  friend  of  Norman's,  who  takes  a  fancy  to  Tressie.  Minot  and  his 
father  go  away.  Kitteridge  pays  attention  to  Tressie,  takes  her  for  a  sail  and 
they  nre  run  down  by  a  steamer  in  a  fog.  They  are  rescued  and  taken  to 
Boston.  Kitteridge  brings  Tressie  to  his  studio,  where  he  endeavors  to  embrace 
ber.  His  former  sweetheart,  a  husky  vaudeville  actress  arrives,  saves  Tressie 
and  thrashes  her  insulter.  A  telegram  warns  Norman  of  Tressie's  disappearance. 
He  comes  to  the  studio  and  she  finds  refuge  in  the  arms  of  the  man  she  loves. 


Danger  Ahead  registers  as 
very  agreeable  entertainment, 
presenting  a  story  of  no  great 
originality,  but  so  cleverly  han- 
dled by  players  and  director  as 
to  hold  its  interest  from  begin- 
ning to  end.  The  action  is  fast 
throughout,  and  the  plot  is  sim- 
ple and  easy  to  follow.  There  are 
several  well  developed  thrills 
"put  across"  in  decisive  fashion, 
the  melodramatic  situations  are 
not  overdone,  and  the  feature, 
taken  on  the  whole,  should  prove 
a  good  investment  for  the  ex- 
hibitor. 

Points  of  Appeal. — Sympathy 
for  the  young  heroine  develops 
early;  the  drab  atmosphere  of 
her  staid  New  England  home  is 
faithfully  outlined  and  one  can 
aasily  understand  her  longing  for 
'something  to  happen"  and  the 
joy  with  which  she  welcomes 
the  coming  of  the  fairy  prince  in 
the  person  of  her  debonair 
lover.  The  progress  of  her  love 
romance  gains  strength  as  the 
story  proceeds,  and  a  lively  cli- 
max, not  without  its  amusing 
side,  is  brought  about  when  the 
villain's  first  sweetheart  demon- 
strates her  athletic  ability  by 
wiping  up  the  studio  floor  with 
him  in  genuine  rough  -  house 
style. 

Cast. — Mary  Philbin  makes  her 
first  appearance  in  a  star  role  as 
Ti'essie  Harlow.  Her  perform- 
ance is  such  as  to  indicate  a  suc- 
cessful career  on  the  screen  in 

the  future,  being  marked  by  a  natural  wistful  appeal  and  keen 
sense-  of  dramatic  values,  aided  by  physical  attractions  of  unde- 
niable charm.  James  Morrison  is  a  very  acceptable  lover  in  the 
part  of  Norman  Minot,  and  adequate  support  is  rendered  by 
the  remainder  of  the  company. 

Photography,  Lighting,  Direction. — There  are  many  beautiful 
exteriors  in  evidence;  the  interiors  are  handsome  and  the  light- 
in^'  effects  perfect.  Unbroken  continuity  prevails  and  the  action 
m  o  re?  smoothly  to  the1  close. 


A  Dallas  M.  Fitzgerald  Production  for  Metro 
Pictures  Corporation.  Adapted  by  Arthur 
J.  Zellner  from  Meta  White's  Story.  Pho- 
tography  by  John  Arnold.  Art  Director,  A. 
F.  Mantz.    Six  Parts. 

THE  CAST  , 

Jane  Morgan   Viola  Dana 

Thomas  Butler.  Jr  Jack  Perrin 

Thomas  Butler;  Sr.    .  Edward  Jobson 

Mrs.    Murray  Julia  Calhoun 

Jack  De  Long   Wedgewood  Nowell 

Aunt  Martha   Kate  Toneray 

Madge  Lariane   Lenore  Lynard 

Detective  Fred  Kelsey 

Richard. Van  Loytor   Arthur  Millette 

SYNOPSIS 

Jane  Morgan,  living  with  her  aunt,  Mrs.  Williams,  does  not  want  to  marry 
the  family  lawyer,  Richard  Van  Loytor.  She  takes  her  maid,  Murray,  and 
leaves  home  to  make  her  own  career.  Finding  it  difficult  to  get  work  she  hits 
on  the  idea  of  being  a  "matchbreaker."  Offering  her  services  through  a  news- 
paper she  is  swamped  with  replies.  A  young  broker.  Thomas  Butler,  Jr.,  is 
worried  about  his  father  being  snared  by  a  widow,  Madge  Lariane.  Butler,  Sr., 
is  in  Coronado  in  the  widow's  coils.  Thomas,  Jr.,  meets  the  "Matchbreaker"  at 
lunch,  hires  her  to  go  to  Coronado  at  once,  and  incidentally  falls  in  love  with 
her.  A  detective  in  the  employ  of  his  father  wires  Butler's  father  that  he  has 
seen  young  Butler  at  lunch  with  a  young  woman,  also  that  he  has  seen  him 
hand  the  girl  a  cheek.  Thomas,  Sr.,  sends  for  the  "Matchbreaker"  to  come 
immediately  to  Coronado  and  advances  her  a  retaining  fee.  Thomas,  Jr.,  wires 
that  he  can't  stay  away  and  arrives  in  Ooronada.  He  is  followed  by  the  detec- 
tive, who  tells  the  old  man  that  the  "Matchbreaker"  is  the  young  woman  who 
was  at  lunch  with  Butler,  Jr.  This  incenses  the  old  man  and  he  denounces  the 
"Matchbreaker"  and  his  son,  for  falling  in  love  with  her.  The  widow  has  in 
the  meantime  made  a  fifty-fifty  deal  with  her  confederate  which  is  overheard  by 
the  "Matchbreaker."  DeLong  agrees  to  be  on  board  Butler,  Sr.'s,  yacht  and 
pretend  that  the  widow  is  his  sister,  that  the  old  man  has  insulted  her  and 
then  they  are  to  blackmail  the  old  fellow  and  make  him  pay  for  silence.  Jane 
tries  to  save  the  old  man  but  is  nabbed  by  De  Long  and  set  adrift  in  a  boat. 
Young  Butler  rescues  her  just  in  time  to  frustrate  the  widow's  plans.  Then  it 
is  agreed  that  Jane's  match  with  Thomas,  Jr.,  will  never  be  broken. 


This  feature  does  not  follow  the 
conventional  lines.  It  starts  off 
with  a  novel  idea  and  it  is  splen- 
didly developed  by  the  very  capa- 
ble and  charming  Miss  Dana. 
Even  the  adventuress  is  blonde 
instead  of  the  regulation  bru- 
nette type  of  "vamp."  Miss 
Dana's  hosts  of  followers  will  be 
pleased  with  this  picture,  which 
may  be  considered  one  of  the  best 
vehicles  ever  selected  for  her 
talents. 

Points  of  Appeal. — An  inter- 
esting romance.  There  is  the 
universal  appeal  of  romance,  a 
dramatic  scene  in  the  last  part 
and  an  especially  strong  fem- 
inine appeal  throughout. 

The  Cast.  —  Vivacious  Miss 
Dana  rather  overshadows  the 
balance  of  the  cast.  Jack  Perrin, 
who  plays  the  male  lead,  fills  the 
requirements  of  the  role,  which 
is  rather  light.  The  rest  of  the 
players  are  capable. 

Photography,  Lighting,  Direc- 
tion.— Photography  and  lighting 
are  about  the  average.  There  is 
too  much  footage  devoted  in  the 
last  part  to  the  journey  of  the 
launch  to  the  yacht.  Presumably 
the  director  did  this  for  dra- 
matic effect,  but  it  has  been  over- 
done and  unnecessary  "padding" 
is  the  result. 


962  EXHIBITORS     TRADE    REVIEW  Volume  10.    Number  14. 

Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Biblical  Stories 
Being  Made  Into 
One  Reel  Subjects 

"Adam  and  Eve,"  "Cain  and  Abel" 
and  "The  Deluge"  Already 
Produced  —  Series  Released  in 
September 

A  three  months'  vacation  trip  in  the 
form  of  intensive  training  for  Uncle 
Sam's  reserve  officers  force  in  Yosemite 
finds  Raymond  Wells,  director  of  the 
Sacred  Films  features,  in  great  trim  to 
continue  his  work  at  the  Burbank  studios 
of  the  organization. 

Dr.  Harwood  Huntington  is  writing  the 
script  for  the  Biblical  narratives.  The 
splendid  combination  of  technique  and  the- 
ological knowledge  has  resulted  to  date  in 
the  production  of  the  initial  four  Biblical 
Stories,  Creation  and  Adam  and  Eve, 
Cain  and  Able,  Noah  and  the  Ark  and 
The  Deluge.  These  Old  Testament  nar- 
ratives are  of  one-reel  length.  Produc- 
tion is  going  right  along  and  from  some 
time  early  in  September  the  series  will 
be  released  through  State  rights  organiza- 
tions at  the  rate  of  one  a  month. 

These  Biblical  stories,  a  series  of  twelve 
one-reel  features,  issued  one  a  month  via 
the  State  rights  route,  should  prove  to  be 
big  money  makers  for  the  exhibitor. 

Strong  Group  of 
Short  Subjects 

in  Pathe  Plans 

Also  a  Serial  Scheduled  for  Release 
Week  of  September  4 — New  Tom 
Santschi  Western  Ready 

A  strong  group  of  short  subject  features 
and  one  episode  of  a  new  serial  are  an- 
nounced as  scheduled  for  release  by  Pathe 
for-  the  week  of  Sept.  4.  Prominent  among 
the  week's  releases  is  The  Wolver,  the  sec- 
ond of  the  new  series  of  Tom  Santschi 
western  dramas,  which  were  contracted  for 
following  the  enormous  success  all  over 
the  country  enjoyed  by  the  first  Santschi 
series.  Cyrus  J.  Williams,  producer  of  the 
series,  has  not  relied  entirely  on  the  ca- 
pabilities of  his  star,  but  has  surrounded 
Mr.  Santschi  with  an  exceptional  cast  of 
players.  Among  them  are  Ruth  Stone- 
house,  well  known  wherever  pictures  are 
shown,  Jay  Morley,  and  Clark  Comstock. 

The  Hare  and  the  Frogs  is  the  next  ani- 
mated cartoon  of  the  Aesop's  Film  Fables 
series,  produced  by  Fables  Pictures,  Inc., 
and  created  by  Cartoonist  Paul  Terry. 

Over  the  Fence  is  the  new  re-issued 
Harold  Lloyd  one-reel  comedy,  showing  the 
spectacled  comedian's  prowess  as  a  base- 
ball player.  Lloyd  has  for  his  leading 
lady,  Bebe  Daniels,  now  a  star  in  feature 
pictures;  and  "Snub"  Pollard,  now  fea- 
tured in  the  Hal  Roach  comedies,  is  Harold 
Lloyd's  running  mate  in  the  offering.  The 
comedy  shows  the  difficulties  of  Lloyd  in 
getting  his  girl  to  a  baseball  game  on  some- 
one else's  ticket,  and  how  Pollard  beats 
him  to  it. 


The  Jail  Bird  is  the  title  of  the  latest 
Hal  Roach  comedy  featuring  "Snub"  Pol- 
lard. The  laughable  stunts  of  Pollard  to 
win  the  good  will  of  the  jail  officials  in 
order  to  secure  his  freedom,  and  the  man- 
ner in  which  he  is  initiated  into  the  "Jail 
Club"  by  the  members  who  have  preceded 
him,  are  among  the  laughable  features  of 
the  comedy. 

The  Price  of  a  Throne  is  the  twelfth  epi- 
sode of  The  Yellow  Arm,  the  new  Pathe 
serial.  Juanita  Hansen  is  starred  in  the 
chapter  play,  with  Warner  Oland  and 
Marguerite  Courtot  prominently  featured 
in  the  large  cast.  A  feature  of  the  cur- 
rent episode  is  the  magnificent  and  exotic 
setting  used  in  depicting  the  throne  room 
of  the  Imperial  Temple  in  Pai-Shii,  where 
a  coronation,  followed  by  a  grim  tragedy, 
takes  place. 

Pathe  Review  No.  119  is  the  current  is- 
sue of  the  screen  magazine,  presenting  in- 
teresting and  widely  diversified  subjects. 
Pathe  News  No.  72  and  73  shows  goings- 
on  of  topical  interest  throughout  the  world, 
photographed  and  collected  by  the  large 
staff  of  Pathe  cameramen.  Topics  of  the 
Day  No.  123  furnishes  a  reel  of  wit,  hu- 
mor and  wisdom  of  the  day  culled  from 
the  presses  of  the  world. 


Three  New  Christie  Comedies 

Under  Way  for  Educational 

Titles  and  casts  for  the  next  three 
Christie  Comedies  to  be  produced  under 
the  big  new  contract  with  Educational  have 
been  announced.  They  are  the  sixth,  sev- 
enth and  eighth  pictures  of  the  new  series, 


Katharine  Lewis 


and  will  follow  Exit  Quietly,  which  has 
just  been  completed. 

The  sixth  picture  will  be  A  Pair  of  Sexes 
and  will  feature  Neal  Burns  with  Viora 
Daniel.  The  next  picture  will  be  Pure  and 
Simple,  explained  by  the  phrase,  "She  was 
pure,  and  he  was  simple."  It  will  have  as 
its  featured  player  Bobby  Vernon. 

Saving  Sister  Susie  is  the  title  of  the 
eighth  picture,  which  will  feature  Dorothy 
Devore,  with  Earl  Rodney,  Katharine 
Lewis,  Eugenie  Forde  and  others. 

A  Pair  of  Sexes  is  directed  by  Frederick 
Sullivan ;  William  Beaurine  is  filming  Pure 
and  Simple,  and  Saving  Sister  Susie  is  be- 
ing made  under  the  direction  of  Scott 
Sidney. 


Third  Series  of 
Kineto  Reviews 
to  Start  Sept.  4 


Thirteen  in  the  Series  to  Be  Released 
at  Rate  of  One  a  Week — Great 
Variety  of  Interesting  Subjects 

The  third  series  of  Kineto  Reviews  has 
been  selected  and  will  follow  in  release  be- 
ginning Sept.  4.  There  are  thirteen  in  the 
series  and  will  be  released  at  the  rate  of 
one  each  week. 

Scenic  pictures,  reels  of  travel,  animal 
subjects,  scientific  films,  scenes  in  spec- 
tacular help  to  make  up  the  variety  of 
the  series. 

The  first  release  of  the  series  is  "Gar- 
den of  the  Gods,"  the  entire  reel  being  de- 
voted to  this  Colorado  magnificence. 

Following  that  comes  one  of  Prof.  F. 
Percy  Smith's  famous  scientific  films,  "The 
Science  of  a  Soap  Bubble,"  detailing  the 
scientific  significance  of  a  boyhood  pas- 
time. 

The  third  is  "Rio  De  Janeiro,  a  tour 
through  the  famous  city  of  South  Amer- 
ica." Lovers  of  horses  will  find  the  fourth 
release  "Kentucky  Thoroughbreds"  es- 
pecially alluring. 

The  fifth  is  another  story  of  Boy  Scouts, 
entitled  "Hiking  the  Alps  With  the  Boy 
Scouts,"  a  story  of  the  Swiss  boys  belong- 
ing to  this  international  organization. 

New  York  is  interestingly  represented  in 
the  series  with  "Manhattan  Life,"  a  real 
cross-section  of  life  in  the  principal 
borough  of  the  Greater  City,  showing  how 
New  Yorkers  live. 

Following  that  comes  "Eccentricities  of 
the  Wasp  and  Bee,"  a  popular  scientific 
study  of  insect  intelligence. 

"Furs  and  Feathers"  takes  the  motion 
picture  audiences  to  Philadelphia  where 
the  great  Zoological  Park  furnishes  the 
material  for  this  Kineto  Review.  The 
scenes  were  photographed  by  Arthur  H. 
Fisher,  a  famous  naturalist  and  photog- 
rapher. 

The  relation  between  poetry  and  -the 
screen  is  nicely  illustrated  in  "My  Adi- 
rondack's Outing,"  a  picture  poem  with  all 
the  titles  being  excerpts  from  Wordsworth. 
No  modern  title  writer  could  so  well  de- 
scribe these  scenes  of  mountain  beauty  as 
do  the  excerpts  from  Wordsworth. 

"The  Chemistry  of  Combustion,"  the 
tenth  release,  is  a  pictorial  record  of  a 
series  of  instructional  experiments.  The 
chemical  laboratory  always  produces  in- 
teresting results  in  motion  pictures  and 
this  is  exceptionally  true  in  this  case. 

In  "The  Victory  Pageants"  one  sees  a 
record  that  will  probably  not  be  dupli- 
cated in  this  generation;  the  parades  and 
excitement  of  London,  Paris  and  New  York 
after  the  Allies  won  the  World  War. 

"The  Delta  of  the  Nile"  shows  the 
beauty  and  commerce  of  the  East,  more 
and  more  interesting  in  these  days  of 
rapidly  moving  international  develop- 
ments. 

The  last  release,  "Glimpses  of  the  Ani- 
mal Kingdom,"  takes  us  as:ain  to  the  Zoo, 
this  time  to  see  animals  of  a  different  na.- 
ture.  It  takes  many  reels  to  tell  the  whole 
story  of  the  Zoo;  Mr.  Urban  has  already 
nrepared  forty  in  his  series  of  The  Animal 
Kingdom. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


MOVIE  CHAT  NO.  11  (Released  by 
Kineto  Company  of  America). — The  inter- 
esting angle  the  cameraman  has  selected 
for  "shooting"  the  Falls  of  Niagara  makes 
a  fine  opening  subject  for  this  Chat.  A 
million  visitors  view  the  falls  annually. 
How  the  "Maid  of  the  Mist"  carries  spec- 
tators around  below  the  falls,  the  extensive 
power  plants  being  built  by  the  Canadian 
government  and  the  Aero- Scenic  railway, 
a  new  way  of  seeing  the  falls,  are  all 
shown  in  an  interesting  manner.  Then  the 
cameraman  takes  one  to  Shellmont,  Tenn., 
where  exists  another  remarkable  example 
of  Nature's  work,  the  wonderful  Nickajack 
Cave.  The  vast  underground  passages  are 
richly  festooned  with  stalactites  which  are 
formed  by  water  containing  mineral  solu- 
tions dropping  slowly  for  ages  from  the 
roof  of  the  cave.  Indian  relics  are  seen 
also.  Then  a  pilgrimage  is  taken  to  the 
city  of  Washington,  D.  C.  The  Zoological 
Park,  views  of  the  executive  mansion, 
buildings  that  house  various  state  depart- 
ments, and  Neptune's  Fountain,  Library  of 
Congress,  the  Capitol  and  Washington 
Monument  at  sunset  are  included  in  this 
short  subject,  which  is  950  feet  in  length. 

"THE  QUEEN  CITY  OF  CATALONIA" 
(Kineto  Review  No.  81). — More  than  ordi- 
narily interesting,  this  Review  gives  a 
graphic  pictorial  idea  of  Barcelona,  chief 
seaport  of  Spain.  Among  the  subjects 
shov  -i  is  the  rousing  reception  given 
American  sailors,  the  American  Consulate 
headquarters,  the  "Vigilante"  who  will 
open  your  house  door  in  case  you  lose 
your  key,  and  the  "Sereno,"  a  patrolman 
picturesquely  armed  who  looks  after  the 
welfare  of  the  inhabitants.  How  the 
streets  are  cleaned  is  followed  by  pic- 
tures showing  a  rousing  welcome  given 
the  king  when  he  pays  the  natives  a  visit. 
The  priests  are  conveyed  to  and  from  the 
cathedrals  in  automobiles.  A  unique  place 
of  worship  is  the  immense  sanctuary  at 
Mont  Serrat,  some  remarkably  fine  sculp- 
ture being  executed  in  and  about  this 
strange  "cathedral." 


"THE  KINGDOM  OF  DECEIT"  (Epi- 
sode nine  of  "The  Yellow  Arm"  serial. 
Released  by  Pathe). — Action  has  shifted 
in  this  episode  to  China,  where  we  find  a 
continuation  of  thrills  that  have  permeated 
previous  chapters.  Although  the  action  is 
not  so  fast,  there  are  some  interesting 
happenings.  The  action  is  supposedly 
staged  in  the  province  of  Pai  Shui  in 
China.  Friction  is  developing  between  a 
high  priest  and  a  politician  over  the  iden- 
tity of  the  two  juvenile  prisoners.  Al- 
though the  captors  who  have  returned 
from  America  with  the  prisoners  are  con- 
gratulated for  their  bravery  and  success 
the  high  priest  expresses  sorrow  over  the 
fact  that  the  girl  is  not  really  a  daughter 
of  Joel  Bain,  but  a  substitute.  They  are 
ordered  to  kill  themselves.  Doris  Bain, 
in  the  meantime  has  arrived  with  her 
father  and  insist  that  she  replace  Su- 
zanne, unwilling  that  her  friend  should 
assume  danger  that  is  rightfully  hers. 


"THE  SECRET  OF  BUTTE  RIDGE" 

(First  Western  two-reeler  of  the  new  Tom 
Santschi  series  to  be  released  by  Pathe 
week  of  August  21). — The  Western  hills 
•and  forests  form  a  wonderful  background 
for  this  film  drama,  and  our  old  friend, 
Tom  Santschi,  in  the  role  of  "Silent"  Joe 
Sutherland,  the  guide  who  is  engaged  to 
U  take  a  party  into  the  wilderness  where  they 
it-wish  to  look  over  some  timber  land.  How 
H "Silent"  Joe  succeeds  in  thwarting  the  ul- 
terior motives  of  the  girl's  fiancee  is  a 


story  of  absorbing  interest  and  with  a  sure 
appeal  to  the  average  audience.  The  acting 
of  the  girl  is  very  "jumpy"  but  otherwise 
the  supporting  cast  does  very  good  work. 
Santschi  has  been  a  film  favorite  so  long 
that  commendation  on  his  splendid  work 
seems  almost  a  waste  of  adjectives. 


daughter  of  their  peculiar  ways.  Edgar 
Jones  takes  the  part  of  the  guide  and  Edna 
May  Sperl  enacts  with  considerable  suc- 
cess the  part  of  the  rich  man's  spoiled 
daughter.    Carlton  Brickert  is  the  father. 


"THE    HARE    AND    THE  FROGS" 

("iEsop's  Film  Fables,"  released  by  Pathe 
week  of  September  4). — The  rabbit  who 
was  afraid  of  all  other  animals — even  his 
own  shadow— was  the  subject  of  one  of 
the  ancient  ^Esop's  Fables  and  the  story  is 
told  in  animated  pictorial  form  by  Cartoon- 
ist Paul  Terry.  An  especially  good  job  of 
animation  is  done,  particularly  the  flight 
of  the  birds  and  running  of  the  hare  and 
the  dog.   

"THE  JAIL  BIRD"  (Hal  Roach  comedy, 
featuring  "Snub"  Pollard,  scheduled  for 
release  by  Pathe  week  of  September  4). — 
This  amusing  burlesque  of  jails  will  get 
the  laughs.  It  is  built  along  well  kn^wn 
comedy  lines  with  a  lot  of  nfw  material. 
"Snub"  assumes  the  -port  of  the  tough  con- 
vict who  is  accompanied  to  the  jail  to  serve 
a  new  sentence,  completely  surrounded 
with  guards  heavily  armed.  "Snub"  how- 
ever has  fortified  himself  with  a  vast  array 
of  keys  of  assorted  shapes  and  sizes  with 
which  he  hopes  to  effect  his  exit  from  the 
prison.  Some  funny  stunts  are  pulled  off 
when  "Snub"  is  sent  out  with  the  ball  and 
chain  gang  to  break  rocks.  Eventually, 
"Snub"  helps  the  warden  outwit  escaping 
prisoners  and  incidentally  wins  the  hand  of 
the  warden's  pretty  daughter  (Marie  Mos- 
quini).   

PATHE  NEWS  Nos.  65  and  66.— In  Na- 
ples, Italy,  four  days  before  the  death  of 
the  world's  greatest  operatic  tenor,  Pathe 
News  was  accorded  the  privilege  of  taking 
exclusive  motion  pictures  of  Caruso  and 
his.  little  daughter,  Gloria.  These  are  said 
to  be  the  only  pictures  taken  of  Caruso 
between  the  time  of  his  arrival  in  Italy 
and  the  fatal  end  of  his  wonderful  career. 
Although  he  was  to  die  less  than  a  week 
later,  the  celebrated  singer  appeared  to  be 
in  the  best  of  health  and  spirits.  The  pic- 
tures show  him  with  Mrs.  Caruso  and 
friends  on  the  bathing  pier.  He  is  smil- 
ing and  vigorous.  Other  views  show  him 
with  his  "chum,"  little  Gloria.  In  the  list 
of  world  events  presented  in  the  same 
issue  is  the  arrival  of  Mile.  Suzanne  Leng- 
len  fresh  from  her  European  tennis  tourna- 
ment triumphs.  Flying  low  over  the  city 
of  Venice,  Italy,  the  Pathe  News  camera- 
man obtained  the  first  air  views  of  the  city 
of  canals  and  gondolas  ever  taken.  For 
marked  contrast,  are  shown  awe-inspiring 
views  of  Mt.  Lassen  in  volcanic  eruption. 
China  old  and  new  is  pictured  in  the  streets 
of  Canton,  where  the  inhabitants  welcomed 
Dr.  Sun  Yat  Sen,  president  of  the  Chinese 
Republic.  A  British  "rum  ship"  seized  by 
U.  S.  Coast  Guards  nine  miles  off  the  New 
Jersey  coast,  and  a  Los  Angeles  "Jazz 
Boat"  which  merry-go-rounds  in  the  surf 
loaded  with  bathers,  are  other  timely  items 
of  interest  pictured. 


"THE  BLACK  ACE"  (First  offering  of 
the  new  Holman  Day  two-reelers  sched- 
uled for  release  by  Pathe  August  14). — 
There  is  this  much  to  recommend  "The 
Black  Ace."  It  is  an  action  play  and  beau- 
tifully staged.  The  "sets"  are  the  forests 
of  Maine  and  offer  a  grateful  relief,  after 
seeing  efforts  of  producers  to  reproduce 
on  the  screen  a  lot  of  Broadway  "bunk" — 
meaningless  and  jazzy.  Nature  herself 
sets  the  backgrounds  for  a  story  of  some- 
what stereotyped  nature  but  with  a  good 
punch.  It  is  about  a  wealthy  man  and 
his  daughter,  both  of  whom  are  wilful, 
who  are  taken  in  hand  when  they  arrive 
in  the  Maine  woods  by  a  young  man  who 
poses  as  a  guide  but  in  reality  is  familiar 
with  the  rich  man's  history  and  under- 
takes successfully  to  cure  both  he  and  his 


"THE  MOUNTAIN  LION"  (First  of  sec- 
ond series  of  "Adventures  of  Bill  and  Bob" 
scheduled  for  release  by  Pathe  week  of 
August  21). — The  actual  trapping  of  a 
huge  mountain  lion  or  cougar  is  shown  in 
this  single  reeler.  It  is  perhaps  one  of  the 
most  remarkable  shots  ever  shown  and 
must  have  required  an  almost  unlimited 
amount  of  patience  to  secure.  How  the  two 
boys  set  and  bait  their  trap  are  followed 
immediately  by  shots  showing  the  vicious 
looking  cougar,  smelling  the  deer  meat  bait 
and  caught  by  the  cleverly  concealed  rope 
noose.  It's  a  good  thrill  and  every  effort 
has  been  made  to  avoid  any  taint  of  in- 
humane treatment.  There  are  some  good 
laughs  as  "Rags"  the  dog,  is  caught  in  the 
noose  because  he  couldn't  overcome  his  de- 
sire to  eat  some  of  the  bait. 


PATHE  REVIEW  NO.  116.  — Fun  on 

the  Water"  is  a  Novograph  showing  the 
slow-motion  analysis  of  water  sports. 
"The  Beaches  of  Florida"  gives  beautiful 
shots  of  Palm  Beach  and  some  of  its 
fashionable  shops  where  Fifth  Avenue 
styles  are  on  display.  Some  simple  rules 
for  bringing  up  lion  cubs  are  included  in 
the  "Social  Culture  for  Lions."  The  cubs, 
which  look  like  good  sized  kittens,  are 
in  a  playful  mood,  but  appear  to  be  rather 
rough  companions  for  the  little  girl  who 
is  posed  with  them.  "The  Singhalese 
Devil-Dance,"  an  adaptation  of  Ollendorf 
sketches,  shows  some  of  the  peculiar  but 
not  particularly  remarkable  native  dances. 
A  beautiful  Pathecolor  travel  picture, 
"The  New  France,"  closes  this  issue  of 

the  Review.   

"THE  WATER  PERIL"  (Tenth  episode 
of  the  new  Pathe  serial,  "The  Yellow  Arm", 
scheduled  for  release  August  21). — It  looks 
as  if  the  yellow  men  had  finally  succeeded 
in  getting  control  of  the  Bain  children  in 
this  exciting  chapter  of  what  is  proving  to 
be  one  of  the  fastest  moving  serials  ever 
released  by  Pathe.  Joel  Bain,  his  two  chil- 
dren and  their  friends  are  imprisoned  and 
as  darkness  approaches,  water  begins  to 
seep  into  the  dungeon.  Joel  Bain  is  allowed 
to  remain  outside  but  warned  that  even  a 
greater  punishment  awaits  him.  As  he  ds 
about  to  release  his  friends  in  the  water 
filled  dungeon  he  is  warned  by  the  high 
priest  that  a  turn  of  the  key  means  certain 
death  for  his  two  children. 


"$10,0<M>  UNDER  A  PILLOW"  (Para- 
mount cartoon  by  Frank  Moser). — "Bud 
and  Susie"  appear  in  this  funny  bit  of  ani- 
mation, which  is  about  the  best  seen  in 
many  moons.  Not  only  is  the  animation 
well  done  but  the  story  is  comical,  it  be- 
ing a  burlesque  on  the  recent  big  league 
baseball  scandal.  Even  "Abe  Axell"  is  in 
the  cast  as  the  "fixer."  A  baseball  game  is 
about  to  be  played  but  Bud  overhears  a 
conversation  to  the  effect  that  the  game  is 
"fixed"  and  that  $10,000  is  to  be  left  under 
the  pillow  of  one  of  the  crooked  ballplayers. 
Bud  manages  to  foil  them  and  when  they 
look  for  the  coin  they  find  only  a  few  pen- 
nies.   

"NAME  THE  DAY"  (Hal  Roach  two 
reel  comedy  featuring  "Snub"  Pollard, 
scheduled  for  release  by  Pathe  August  21) 
— Even  the  hardened  reviewer  has  to  smile 
at  this  one.  The  doleful  appearance  of  the 
bridegroom  who  waits  at  the  wrong  church, 
the  burning  of  his  marriage  license  by  his 
hated  rival,  a  race  back  to  the  town  clerk 
for  a  new  license  and  the  rival's  final  effort 
to  thwart  the  lucky  bridegroom  are  all  good 
for  a  great  laugh.  Just  as  the  bridegroom 
has  finally  been  married  and  is  venturing 
forth  with  his  happy  bride  his  rival  tips 
him  into  a  convenient  coal  hole,  but  rival 
and  his  gang  are  finally  given  the  "ha,  ha." 


Fox  Stars 


Top  row,  left  to  right;  Clyde  Cook,  Tom  Mix,  Edna  Murphy,  Al  St.  John.    Middle  row,  left  to  right; 
William  Farnum,  William  Russell,  Shirley  Mason,  Johnny  Walker.    Bottom  row,  left  to  right;  Dustin 
Farnum,  Buck  Jones,  Pearl  White,  John  Gilbert.     Right  lower  corner  oval,  Eileen  Percy 


September  3.  1921  EXHIBITORS    TRADE    REVIEW  965 

The  News  of  the  Week 


Additions  to  Hodkinson  Staff 

Chief  Among  Them  Is  F.  C.  Munroe,  Former 
General  Manager  of  Red  Cross — Sales  Force 
Increased  —  Statement    by   Mr.  Hodkinson 


Country's  Leading 
Theatres  Book 
Warren's  "The  Blot" 

To  William  Barbee  and  Barbee's  Loop 
Theatre,  Chicago,  goes  the  prestige  for 
giving  the  premiere  presentation  in  the 
entire  world  for  the  tremendous  Lois 
Weber  production,  The  Blot,  which  is  the 
first  picture  released  by  the  F.  B.  Warren 
Corporation,  the  new  international  dis- 
tributors. The  Blot  opened  at  Barbee's 
Loop  Theatre  on  Sunday,  Aug.  21,  with 
an  aggressive  advertising  and  exploitation 
campaign  carried  out  by  Mr.  Barbee  in 
person  and  abetted  by  members  of  the 
Warren  organization  in  Chicago. 

Two  weeks  time  has  been  held  open  by 
Mr.  Barbee  for  the  initial  engagement  of 
this  picture  and  it  will  then  be  released 
on  Sunday,  Sept.  4,  for  simultaneous 
showings  over  the  entire  Lubliner  and 
Trinz  circuit  on  the  south  side  and  the 
Schoenstadt  circuit.  This  is  an  un- 
paralleled representation  for  any  picture 
in  the  city  of  Chicago  obtained  by  Sidney 
J.  Goldman,  mid-western  vice-president  of 
the  Warren  organization,  and  his  aides. 
These  circuits  have  signed  contracts  for 
the  entire  output  of  production  coming 
under  Warren  release  for  the  new  season. 

Miss  Weber's  fine  and  sincere  produc- 
tion has  immediately  caught  the  fancy  of 
the  trade  and  newspaper  critics  in  the 
larger  cities  and  evidence  of  its  genuine 
approval  are  found  in  frequent  critical 
references  that  The  Blot  is  a  bigger  pic- 
ture in  theme  and  treatment  than  last 
year's  highly  successful  Humoresque, 

The  Blot  next  week  has  its  Missouri 
pre-release  in  Frank  L.  Newman's  New- 
man Theatre,  Kansas  City,  and  will  be 
nationally  released  on  Sept.  4  in  100  of 
the  largest  theatres  in  the  country.  It 
was  booked  on  sight  by  the  entire  North- 
western chain  of  theatres  operated  by 
Jensen  and  Von  Herberg  in  Seattle,  Port- 
land, Butte,  Great  Falls,  Tacoma,  Belling- 
ham,  Bremerton  and  Yakima  and  plays 
their  largest  theatres  ou  national  release 
date.  It  has  been  booked  for  an  extended 
run  at  Clune's  Broadway  Theatre,  Los 
Angeles,  this  house  having  dropped  its 
policy  of  a  weekly  change  and  gone  in  for 
extended  runs,  having  booked  all  of  the 
productions  by  r.ll  of  the  producers  re- 
leasing through  Warren. 

These  producers,  thus  far  announced, 
are  Lois  Weber,  Reginald  Barker,  Victor 
Schertzinger,  Graf  Productions,  Inc.,  of 
San  Francisco  with  Lambert  Hillyer  and 
another  popular  director  not  yet  an- 
nounced; Dramafilms  with  its  novelty 
Moongold  and  the  newest  acquisition,  Nell 
Shipman  productions  offering  Miss  Ship- 
man  in  The  Girl  from  God's  Country, 
which  will  have  its  national  premiere  in 
Los  Angeles  at  Clune's  Broadway  for  a 
minimum  run  of  four  weeks  beginning 
Sept.  3. 


J.  R.  Grainger  Visits 

Neilan  on  Coast 

J.  R.  Graii /ger,  better  known  around 
the  Astor  as  "Jimmy,"  has  arrived  in  Los 
Angeles,  where  he  will  consult  with  Mar- 
shall Neilan  pn  the  matter  of  fall  dis- 
tribution of  Bits  of  Life,  the  four-story 
production  recently  finished,  and  Penrod, 
which  Wesley  Barry  will  star  in. 


CALAMITY  forecasters  would  find  little 
to  nourish  their  pessimism  in  recent 
developments  in  the  W.  W.  Hodkinson  Cor- 
poration. For  several  weeks,  reports  from 
the  field  have  indicated  an  unusual  degree 
of  activity  among  the  representatives  of 
this  organization.  It  was  recently  ru- 
mored in  the  trade  that  in  the  very  depth 
of  the  summer  depression  the  Hodkinson 
Corporation  had  increased  its  sales  forces 
20  per  cent,  and  that  this  addition  had  been 
more  than  justified  by  the  increased  busi- 
ness that  flowed  to  the  Corporation. 

"It  is  quite  true,"  said  Mr.  Hodkinson, 
in  a  statement  made  this  week,  "that  I 
have  increased  my  sales  force  20  per  cent. 
When  business  is  poor  it  takes  more  men 
to  get  it,  so  I  added  salesmen  wherever 
circumstances  seemed  to  demand  them. 
And  what  happened?  We  have  had  the 
biggest  August  we  have  ever  known,  and 
it  is  on  the  strength  of  the  quick  response 
which  we  have  had  to  every  sales  eff  ort  we 
have  put  forth  that  I  base  my  belief  that 
the  summer  slump  is  a  thing  of  the  past, 
and  that  a  fortnight  will  see  us  in  the  midst 
of  one  of  the  busiest  Autumn  seasons  the 
industry  has  ever  experienced. 

"Not  only  have  we  increased  our  sales 
force,  but,  in  line  with  my  declaration 
months  ago,  that  the  motion  picture  indus- 
try must  attract  bigger,  better  brains  or 
else  struggle  along  on  an  insecure  founda- 
tion, I  have  added  to  the  administrative 
end  of  our  business  two  men  who  have 
been  conspicuously  successful  in  handling 
big  executive  problems  in  other  fields  of 
endeavor. 

One  of  them  is  our  vice-president  and 
general  manager,  Mr.  F.  C.  Munroe,  an 
expert  in  corporate  organization  and  a 
man  with  a  record  for  getting  things  done. 
Mr.  Munroe  served  for  many  years  in  an 
executive  capacity  with  the  New  England 
Telephone  Company,  for  which  corporation 
he  developed  a  very  succesful  system  of 
divisional  organization.  At  the  outbreak 
of  the  war,  Mr.  Munroe  was  called  to 
Washington  as  general  manager  of  the 
American  Red  Cross.  In  this  post  he  set  a 
high  mark  of  efficiency  for  a  vast  business 
organization,  and  he  has  recently  returned 


Community  Will  Produce 

Two-Reel  Novelties 

Among  the  newest  new  things  in  films 
ever  changing  program  material  is  the 
basic  idea  behind  the  present  activities 
of  J.  Thornton  Baston,  player-director, 
popularly  familiar  recently  through  his 
successes  as  photo-player,  notably  in  the 
current  Pearl  White  medium,  Virgin 
Paradise,  also  in  The  Tiger's  Cub,  The 
White  Moll,  Empty  Pockets,  The  Moun- 
tain Woman,  and  other  productions. 

The  novelty  of  the  Baston  departure,  ac- 
cording to  its  exploiter,  is  divided  between 
the  idea  behind  his  material  and  the  new 
manner  of  his  products'  marketing. 

Simply,  the  Boston  plan,  now  in  work, 
aims  at  offering  exhibitors  throughout  the 
country   two   reel   romances   based  upon 


from  a  four  months'  sojourn  in  Europe 
co-ordinating  the  work  of  the  remaining 
Red  Cross  units  abroad. 

"The  other  addition  to  our  executive 
staff  is  Mr.  Foster  Gilroy,  who  takes 
charge  of  our  Promotion  Department.  Mr. 
Gilroy  is  a  newspaper  man  of  wide  ac- 
quaintance, and  brings  to  our  already  effi- 
cient Advertising  and  Publicity  Depart- 
ment a  ripe  experience  in  every  avenue 
of  exploitation.  He  was  for  some  years 
promotion  manager  for  the  Frank  A.  Mun- 
sey  publications;  handled  the  very  suc- 
cessful promotion  of  the  Old  Colony  Club, 
and  was  general  manager  and  subse- 
quently editor  of  "Puck,"  the  oldest  hu- 
morous journal  in  America.  For  a  year 
past  he  has  represented  important  Amer- 
ican banking  interests  in  England  and 
France. 

"Out  on  the  Coast,  Mr.  S.  J.  Vogel,  one 
of  the  banner  producers  of  the  New  York 
Life  Insurance  Company,  and  Mr.  John  H. 
Meehan,  formerly  of  the  Paramount  forces, 
have  organized  the  firm  of  Vogel  &  Mee- 
han to  handle  our  product  exclusively. 
Their  progressive  methods  have  firmly  es- 
tablished our  pictures  in  the  Far  West. 

"The  European  distribution  of  Hodkin- 
son releases  is  in  the  hands  of  Mr.  William 
C.  Vogel,  who  established  an  international 
reputation  in  the  handling  of  the  Chaplin 
pictures  abroad.  Mr.  Vogel  is  forming 
powerful  contacts  for  our  organization 
both  in  England  and  on  the  continent. 

"I  find  the  justification  for  this  expan- 
sion of  our  organization  in  the  general  and 
whole-hearted  acceptance  on  the  part  of 
the  exhibitor  of  the  selective  principle  of 
neutral  distribution— a  development  of  the 
industry  for  which  I  have  fought  long  and 
untiringly. 

"Never  since  my  connection  with  motion 
pictures  have  there  been  more  able  direc- 
tors functioning  independently  than  there 
are  to-day,  and  never  have  these  indepen- 
dent producers  turned  out  so  high  an  order 
of  product.  There  need  be  no  great  fear 
on  anyone's  part  for  the  future  of  this  in- 
dustry so  long  as  the  independent  picture 
is  maintained  at  the  high  standard  charac- 
teristic of  it  to-day." 


actual  occurrences  and  involving  real  peo- 
ple, principally  of  the  past,  with  the 
locales  in  each  case  the  actual  places  that 
figured  in  the  actual  life  dramas. 


J.  S.  Jossey  of  Arrow 

Starts  on  Sales  Trip 

J.  S.  Jossey,  special  sales  representative 
for  Arrow,  left  during  the  early  part  of 
the  week  for  Kansas  City.  Thomas  A. 
Curran,  another  of  Arrow's  sales  repre- 
sentatives, arrived  back  in  New  York  on 
Tuesday  after  spending  the  past  11  weeks 
in  charge  of  Jack  Hoxie  during  that  star's 
personal  tour  of  the  country.  Curran  was 
accompanied  back  to  New  York  by  J.  C 
Davis,  who  handled  the  exploitation  and 
publicity  for  the  Hoxie  trip. 
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"Disraeli"  Praised 

by  Critics  of 
New  York  Press 

"Disraeli,"  the  first  George  Arliss  pro- 
duction to  be  distributed  by  United  Ar- 
tists Corporation,  has  been  received  en- 
thusiastically by  the  critics  of  the  New 
York  newspapers. 

Mrs.  H.  Z.  Torres,  dramatic  editor  of  the 
New  York  Commercial,  said :  "  'Disraeli'  is 
distinctly  a  motion  picture  event.  The  dis- 
tinguished acting  of  George  Arliss  is  even 
more  effective  in  the  screen  version  than 
in  the  stage  success  of  the  same  name." 

The  New  York  World  said  that  "Dis- 
raeli" is  "one  of  the  screen's  finest  per- 
sonal characterizations,"  and  that  Mr. 
Arliss  as  the  suave,  designing,  shrewd  and 
courageous  British  premier  "smirks  his 
way  through  the  motion  picture  adaptation 
of  Louis  N.  Parker's  great  play,  in  which 
he  made  the  outstanding  triumph  of  his 
long  career  with  the  ease  and  poise  of  a 
veteran  photoplay  performer." 

In  speaking  of  Mr.  Arliss,  the  World 
says:  "The  clear-cut,  stone-like  profile  of 
the  star,  the  deft  little  turn  of  the  head, 
the  mouselike  tread  as  he  slips  in  and  out 
of  the  camera's  range,  the  penetrating 
eyes,  the  keen  mind  that  lies  behind  those 
hard  chiselled  features — they  make  them- 
selves felt.  Mr.  Arliss  is  a  motion  picture 
actor  as  naturally  as  he  is  a  stage  actor. 
The  picture  is  highly  worth  seeing  for  the 
sake  of  his  uncommonly  fine  acting." 

The  New  York  Times  declared  that  Mr. 
Arliss  is  an  exceptional  screen  player,  say- 
ing that:  "As  a  screen  figure,  considered 
by  itself  in  its  motion  picture  context,  Mr. 
Arliss'  'Disraeli'  is  a  vivid  and  versimilar 
impersonation  that  gives  the  photoplay 
distinction  and  puts  it  well  above  the  aver- 
age production  in  interest." 

Harriette  Underhill  in  the  New  York 
Tribune  said:  "Fresh  from  a  view  of  'Dis- 
raeli,' George  Arliss  seems  to  us  the 
screen's  greatest  artist.  Henry  Kolker  has 
done  a  great  piece  of  work  in  the  direc- 
tion, and  the  star,  Mr.  Arliss,  possesses 
more  magnetism  than  most  of  the  hand- 
some heroes  of  the  screen  combined." 


"Foolish  Wives" 
OKayed  by 

Censor  Group 

The  apex  of  interest  of  the  trip  of  the 
censor  boards  of  the  United  States  and 
Canada  to  Universal  City  occurred  when, 
in  a  specially  constructed  theatre  in  the 
Beverly  Hills  Hotel,  the  censors  saw 
"Foolish  Wives."  With  regard  to  the 
censors'  attitude  toward  "Foolish  Wives," 
Universal  this  week  issued  the  following: 

"After  more  than  a  year  of  effort,  Erich 
von  Stroheim,  the  producer,  with  a  corps 
of  assistants,  entered  upon  an  intensive 
period  of  cutting  and  eliminations  in  order 
to  put  the  film  into  something  like  its  final 
form  for  this  very  occasion.  It  was  a 
work  of  tremendous  concentration  to  cut 
a  production  on  which  139,000  feet  of  film 
had  been  shot  to  17,000  feet,  in  which 
form  the  censors  saw  it  last  week.  It 
required  stretches  of  twenty  hours  con- 
tinuous work,  covering  a  period  of  several 
weeks,  and  the  long  awaited  showing  had 
to  be  postponed  at  that  for  a  day  in  order 
that  the  final  subtitles  be  made.  Even 
then,  they  were  in  'scratch'  form,  which 
is  studio  parlance  for  temporary  subtitles. 

"This  final  showing  was  under  the  per- 
sonal direction  of  Mr.  von  Stoheim,  and 
specially  composed  music  had  been  adapted 
by  the  leader  of  the  orchestra  which  pro- 
vides emotional  atmosphere  for  Universal 


David  Smith,  who  directed  "The  Courage 
of  Marge  O'Doone"  and  "Black  Beauty" 
for  Vitagraph,  and  is  now  directing  James 
Oliver  Curwood's  "Flower  of  the  North" 
for  the  same  producers 


dramas,  under  Mr.  von  Stroheim's  super- 
vision. No  one  but  the  censors,  their 
immediate  party,  those  who  worked  on  the 
picture  and  Mr.  Thalberg  were  admitted 
to  the  showing.  As  reel  after  reel  of  this 
master  effort  of  von  Stroheim  unrolled 
before  their  eyes,  spontaneous  bursts  of 
applause  and  gasps  of  amazement  escaped 
from  this  selected  coterie  of  spectators. 
When  it  was  all  over  and  the  final  scene 
faded  from  the  screen,  expressions  of 
gratification  at  the  magnificence  of  the. 
production  itself,  the  exceptional  quality 
of  the  direction  and  the  artistic  acting 
of  Mr.  von  Stroheim  and  his  colleagues 
were  heard  on  all  sides. 

"Mr.  von  Stroheim  had  preceded  the 
showing  by  a  little  speech  in  which  he 
stated  under  what  pressure  he  had  worked 
in  cutting  the  picture  to  its  present  form, 
and  how  care  had  to  be  exercised  to-  leave 
the  picture  in  such  mobile  state  as  to 
permit  of  incorporating  any  suggestions 
which  they  might  make  or  allow  for  any 
eliminations  which  might  be  necessary  in 


any  of  the  localities  represented  by  the 
censor  boards.  After  the  picture  was  over, 
he  asked  for  a  full  and  frank  discussion 
and  told  them  how  important  to  him  and 
to  the  Universal  Company  these  sugges- 
tions would  be.  Very  few  suggestions  of 
elimination  were  made  either  in  the  tem- 
porary subtitles  or  in  the  scenes  them- 
selves, and  this  is  considered  remarkable, 
owing  not  only  to  the  great  number  of 
the  scenes  but  to  the  fact  that  the  picture 
deals  with  the  subject  of  gambling  in 
Monte  Carlo,  the  world's  most  famous 
pleasure  and  gaming  resort.  The  approv- 
al of  the  censors,  for  this  reason,  is  a 
double  tribute  to  the  conception  of  the 
story  itself  and  to  the  masterful  direction 
which  made  it  possible  to  bring  the  story 
to  the  screen  without  evoking  any  serious 
objections  from  a  congress  of  all  the 
censors  of  the  United  States  and  Canada. 

"It  was  no  secret  to  the  newspaper  men 
of  Los  Angeles  and  San  Francisco  that 
the  keenest  interest  of  the  Universal  offi- 
cials was  centered  in  this  pre-view  of 
'Foolish  Wives'  by  the  censors.  As  was 
to  be  expected,  a  representative  of  every 
paper  was  waiting  outside  of  the  parlor 
of  the  Beverly  Hills  Hotel  which  had  been 
made  into  a  theatre  for  the  occasion  to 
ascertain  what  the  censors  thought  of 
'Foolish  Wives.'  All  kinds  of  reports 
were  current  as  to  what  the  picture  might 
contain  and  as  to  what  the  censors  might 
take  it  into  their  heads  to  decide  on  the 
spot  in  regard  to  it.  What  they  actually 
did  decide  is  best  expressed  in  the  state- 
ment which  Harry  Knapp,  who  acted  as 
chairman  of  the  censors  in  their  conven- 
tion and  who  is  also  chairman  of  the 
Pennsylvania  State  Board  of  Censors, 
said  in  a  statement  made  to  the  reporter 
of  the  Los  Angeles  Examiner: 

"  'The  consensus  of  our  opinion,'  said 
Mr.  Knapp,  'is  that  the  picture  will  prove 
a  highly  interesting  entertainment  when 
it  is  finally  whipped  into  the  more  con- 
tracted shape  required  for  public  exhibi- 
tion.' 

"The  morning  of  the  showing  also  saw 
the  culmination  of  the  other  object  of  the 
censors  in  visiting  Universal  City.  After 
a  series  of  trips  to  all  the  prominent 
studios  in  the  neighborhood  of  Los  An- 
geles and  a  day  spent  in  'wising  up'  the 
censors  in  the  producing  problems  of  the 
manufacturers  and  distributors,  the  pro- 
ducers and  the  censors  met  at  a  memor- 
able luncheon  at  the  Beverly  Hills  Hotel. 
There  a  definite  plan  of  cooperation  was 
discussed  and  a  plan  which  involves  a 
report  to  the  full  boards  which  were 
represented  was  finally  decided  upon.  If 
this  plan,  which  looks  toward  cooperative 
ideals  and  practise  of  censorship  elimina- 
tions meets  with  the  approval  of  the  state 
and  Canadian  boards,  one  of  the  primal 
objects  of  Mr.  Laemmle's  invitation  to  the 
censors  will  have  been  achieved.  The 
other,  the  pre-view  of  'Foolish  Wives,'  has 
already  been  attained. 

"Harry  Knapp,  chairman  of  the  Penn- 
sylvania State  Board  of  Censors,  was 
elected  chairman  of  the  meeting  of  cen- 
sors and  producers  and  led  the  discussion. 
He  called  particular  attention  to  the  fact 
that  when  he  first  began  his  duties  on  the 
Pennsylvania  Board  he  had  made  a  spe- 
cial trip  to  California.  He  was  particu- 
larly struck  with  the  difference  between 
this  trip  and  the  one  he  and  Mr.  Berrier 
made  two  years  ago.  Then  he  had  a  hard 
time  getting  into  Universal  City  at  all: 
they  didn't  see  how  he  could  possibly  be 
interested  in  anything  but  the  finished 
product  and  they  thought  that  the  in- 
terest in  that  should  be  very  slight.  Now 
he  came  as  the  guest  of  the  .president  of 
the  Universal  Company  and  everyone  was 
certain  that  he  was  not  only  a  proper 
person  to  be  admitted  to  the'  studio,  but 
they  were  here  in  conference  with  all  the 
producers  to  make  censorship  as  effective 
as  possible  and  at  the  same  time  as  little 
wasteful  of  time  and  money  as  possible.' 
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Universal  City 

Forces  Are  Kept 

Busy  at  Work 

Universal  is  starting  the  busiest  pro- 
duction period  in  the  company's  career,  re- 
ports from  Universal  City  indicate. 

Irving  G.  Thalberg,  general  manager  at 
the  Universal  studio  plant,  has  just  out- 
lined a  schedule  that  will  keep  every  out- 
fit at  Universal  City  busy. 

Fifty-two  special  attractions  and  half  a 
dozen  super-features  form  the  backbone  of 
this  production  activity. 

Harry  Carey  will  open  the  season  with 
Man  to  Man,  a  novel  by  Jackson  Gregory, 
which  is  to  be  filmed  as  a  Universal-Jewel. 
The  continuity  has  been  assigned  to  George 
C.  Hull  by  Lucien  Hubbard,  scenario  ed- 
itor. 

Simultaneously  with  the  start  of  Man 
to  Man,  Priscilla  Dean  will  begin  work  on 
Wild  Honey,  a  colorful  drama  of  the  Af- 
rican veldt  from  the  famous  novel  by  Cyn- 
thia Stockley.  The  story  will  be  widely 
different  in  theme  from  Reputation  and 
Conflict,  the  star's  recently  completed  Uni- 
versal-Jewel productions,  but  it  is  ex- 
pected to  exceed  in  romantic  appeal  any- 
thing that  the  noted  actress  has  done. 
Lucien  Hubbard  himself  is  writing  the  con- 
tinuity. 

Gladys  Walton  will  begin  the  fall  season 
with  "The  Guttersnipe,"  a  story  by  Per- 
cival  Wilde  for  which  Wallace  Clifton  is 
writing  the  continuity.  It  is  expected  that 
Dallas  Fitzgerald  will  direct  it. 

Miss  du  Pont's  second  starring  vehicle 
will  be  "Ropes,"  to  be  filmed  from  Wilbur 
Daniel  Steele's  one-act  play  of  that  name, 
which  appeared  in  "Harper's  Magazine." 
The  star  has  just  completed  The  Rage  of 
Paris,  her  first  Universal  starring  vehicle, 
which  is  scheduled  for  early  release. 

After  Ropes  M'iss  du  Pont  will  film  You 
Can't  Live  on  Love,"  a  clever  comedy- 
drama  by  John  B.  Clymer  for  which 
George  Hively  is  writing  the  screen  ver- 
sion. Frank  Mayo  has  a  vigorous  sea 
story  for  his  first  post-vacation  starring 
vehicle.  It  is  called  Dr.  Jim  and  was 
written  by  Stuart  Paton,  the  Universal 
director. 

Following  that  he  will  probably  star  in 
The  Altar  Stairs,  a  romance  of  the  South 
Seas  written  by  G.  B.  Lancaster. 

Marie  Prevost  will  give  the  screen  an- 
other speedy  comedy-drama  in  Kissed,  a 
sparkling  story  by  Arthur  Somers  Roche 
which  originally  appeared  in  the  "Argosy 
Magazine."  A.  P.  Younger  is  writing  the 
screen  version.  It  is  not  unlikely  that 
King  Baggott  will  direct. 

Herbert  Rawlinson,  who  has  just  fin- 
ished his  role  in  support  of  Priscilla  Dean 
in  Conflict,  will  start  his  own  Universal 
starring  career  with  The  Black  Bag,  a 
fascinating  international  mystery  story  by 
Louis  Joseph  Vance.  Then  he  will  turn  his 
attention  to  The  Substitute  Millionaire,  a 
story  which  was  purchased  from  the  estate 
of  George  Loane  Tucker  when  death 
stopped  that  noted  producer's  activities. 

About  that  time  Marie  Prevost  will  be 
ready  for  another  vehicle  and  she  will  be- 
gin work  on(  Princess  Virtue,  a  delightful 
comedy-drama  which  Doris  Schroeder  is 
adapting  to  i  the  screen.  While  filming  is 
in  progress^  on  Princess  Virtue,  Miss 
Schroeder  will  work  on  the  continuity  for 
Sandman,  a  magazine  story,  which  will  be 
used  by  Gladys  Walton  for  that  fascinat- 
ing little  flapper-star's  forthcoming  Uni- 
versal success. 

Hoot  Gibsim's  recently  completed  story, 
Bransford  ojf  Rainboiv  Ridge,  will  be  on 
the  screen  about  the  time  he  starts  Headin' 
West,  an  (original  story  by  Harwey 
Gates.  JacKc  Ford  directed  the  Western 
star  in  his  rjecent  successes  and  it  is  prob- 
able that  he ) .will  again  guide  him  through 
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the  action  when  the  fall  barrage  of  films 
is  opened  at  Universal  City. 

While  Universal  has  enough  stories  in 
reserve  to  keep  its  battalion  of  stars  busy 
for  several  months,  Irving  G.  Thalberg  has 
commissioned  Lucien  Hubbard,  the  sce- 
nario editor,  to  search  for  additional  screen 
material. 

Stories  are  particularly  needed  for  Miss 
Dean,  Harry  D.  Carey,  Marie  Prevost, 
Miss  du  Pont  and  Hoot  Gibson. 

Sidney  R.  Kent  Is 
Member  of  Famous 
Directors'  Board 

Sidney  R.  Kent,  general  manager  of  the 
department  of  distribution,  Famous  Play- 
ers-Lasky  Corporation,  was  elected  to  the 
board  of  directors  at  the  board's  meeting 
held  on  Aug.  22. 

Mr.  Kent's  election  is  unique  in  the  his- 
tory of  the  Famous  Players-Lasky  Cor- 
poration in  that  he  is  the  first  man  to  rise 
from  the  ranks  of  the  company  to  a  place 
on  the  board  of  directors.  Before  enter- 
ing the  motion  picture  business  he  was  for 
seven  years  with  the  Colorado  Fuel  & 
Iron  Co.,  most  of  his  work  being  confined 
to  the  West.  Later  he  was  with  the  Amer- 
ican Druggists  Syndicate  as  assistant  to 
the  president.  He  came  into  the  motion 
picture  business  four  years  ago  with  the 
General  Film  Co.,  where  he  worked  with 
former  Postmaster-General  Frank  H. 
Hitchcock  in  liquidating  the  affairs  of 
that  company. 

Three  and  a  half  years  ago  Mr.  Kent 
became  connected  with  the  Famous  Play- 
ers-Lasky Corporation  in  the  administra- 
tive bureau  in  the  New  York  office  and  a 
few  months  later  entered  the  distribution 
department  as  a  special  representative 
He  was  appointed  district  manager  of  the 
territory  embracing  the  Kansas  City, 
Omaha,  St.  Louis  and  Des  Moines  ex- 
change territories,  which  position  he  held 
until  May,  1919,  when  he  was  called  to  the 
home  office  to  become  general  sales  man- 
ager. In  January  of  this  year  he  suc- 
ceeded Al  Lichtman  as  general  manager 
of  the  department  of  distribution. 

As  sales  manager  and  administrative 
head  of  the  entire  distribution  branch  of 
the  company's  business  he  has  been  re- 
sponsible for  many  innovations.  Note- 
worthy among  them  are  the  establishing 
of  the  zoning  system,  which  has  given 
wider  distribution  to  Paramount  pictures 
than  they  ever  had  before,  through  the 
setting  of  more  equitable  prices  for  all 
exhibitors,  and  the  inauguration  of  the 
Paramount  school  of  salesmanship,  which 
is  regarded  among  film  men  as  one  of  the 
most  constructive  ideas  ever  put  into  ef- 
fect in  the  industry. 


THE 
SON  OF 
WALLINGFORD 


Barbara  Bedford 
Is  Latest  Star 
on  Fox's  Roster 

Barbara  Bedford,  whose  rapid  progress 
as  a  screen  actress  has  been  watched  by 
many  with  interest  and  admiration,  has 
been  added  to  the  galaxy  of  William  Fox 
stars.  She  has  signed  a  contract  with 
Fox  Film  Corporation  for  a  long  term.  The 
qualities  which  induced  Mr.  Fox  to  pro- 
mote the  young  actress  to  stardom,  before 
the  close  of  her  first  year  in  the  pictures, 
include  native  intelligence  and  histrionic 
ability,  beauty  and  charm  of  manner, 
health  and  courage,  and  above  all,  deter- 
mination. This  prime  quality,  by  virtue 
of  which  William  Fox  himself  attained 
his  notable  successes,  has  been  manifest 
at  all  times  in  the  spirit  and  conduct  of 
Barbara  Bedford  through  her  screen 
career. 


Barbara  Bedford 


Daughter  of  an  artist,  and  designer, 
born  in  Piairie  du  Chien,  Wis.,  nineteen 
years  ago,  Miss  Bedford,  though  a  natural 
mimic,  had  no  ambitions  for  a  career  on 
stage  or  screen.  As  a  young  girl  she  spent 
some  time  on  a  ranch  in  Wyoming  belong- 
ing to  her  uncle,  and  became  an  accom- 
plished horsewoman.  Unwittingly  she 
was  preparing  her  equipment  for  the 
screen. 

About  a  year  ago  Miss  Bedford  was  in- 
troduced to  Maurice  Tourneur,  producer, 
who  invited  her  to  visit  the  studio  where 
he  was  making  a  picture.  The  result  of 
the  visit  was  the  offer  of  a  small  part 
in  the  cast  of  a  photoplay  based  upon 
F.  Hopkinson  Smith's  story,  Caleb  West, 
Master  Diver.  She  accepted  after  consul- 
tation with  her  parents. 

Days  passed,  and  Tourneur  had  not 
found  a  leading  lady  for  the  role  of  Betty 
West.  Finally  he  decided  to  try  his  new 
discovery,  Barbara  Bedford,  in  the  part. 
She  proved  acceptable,  and  was  given  the 
role  in  the  production  of  the  picture,  which 
was  released  under  the  title  Deep  Waters. 

Thereafter  the  young  actress  went  from 
success  to  success,  appearing  as  the  beauti- 
ful Cora  Munroe  in  The  Last  of  the  Mo- 
hicans, directed  by  Tourneur;  as  Hope 
Standish,  the  Salvation  Army  girl  in  the 
Fox  production;  The  Big  Punch,  starring 
Buck  Jones;  the  lead  in  the  Irvin  Willat 
production,  The  Face  of  the  World. 
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Executives  of  the  Fox  Film  Corporation 


Top  left  to  right: 
Sam'l  E.  Rogers,  vice- 
president  and  general 
counsel;  William  Fox, 
president. 
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Winfield  R.  Sheehan, 
vice-president  and  gen- 
eral manager.  Below: 
Jack  G.  Leo, 
president. 
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Fox  to  Exploit 

All  Specials  on 
Elaborate  Basis 

In  keeping  with  the  plans  for  the 
F«x  product  to  be  released  during  the  sea- 
sen  1921-1922,  William  Fox  has  arranged 
t»  provide  an  unusual  line  of  posters, 
and  other  exploitation  aids,  according  to 
announcement  this  week.  The  announce- 
ment continues: 

"Mr.  Fox  knows  that  the  productions  he 
•will  offer  this  year  have  never  been  ex- 
celled— a  knowledge  that,  in  the  case  of 
a  number  of  the  early  releases,  has  been 
enthusiastically  assented  to  by  New  York 
Broadway  audiences — and,  on  the  princi- 
ple that  big  propositions  demand  the  finest 
obtainable  advertising  aids,  he  has  en- 
gaged artists  of  big  reputation — men  with 
a  direct  knowledge  of  pictorial  advertis- 
ing values  as  well  as  a  keen  sense  of  ar- 
tistic effect — to  carry  out  his  ideas. 

"Commensurate  with  the  wonderful  pro- 
duction Over  thfi  Hill,  the  picture  that 
played  for  nearly  a  year  on  Broadway, 
New  York,  to  capacity  houses,  is  the 
strikingly  brilliant  art   lithographs  and 


accessories  that  have  been  prepared. 

"There  are  three  styles  of  24-sheet 
stands — a  block  stand  that  literally 
screams  Over  the  Hill  at  you  from  any 
distance;  a  pictorial  stand  depicting  the 
lovable  and  unlovable  characters  of  this 
famous  story;  and  a  combination  pictorial 
and  big  letter  stand  of  peculiarly  pleasing 
and  artistic  effect.  These  stands  will 
bring  joy  to  the  heart  of  the  real  show- 
man for  he  will  appreciate  their  drawing 
power  at  a  glance. 

"The  8-sheet,  6-sheet,  three  styles  of  3- 
sheets,  six  styles  of  1-sheets,  two  styles 
of  %  sheet  card  and  1-sheet  tack  card 
have  all  been  designed  along  the  same  at- 
tractive lines  and,  wherever  placed,  will 
outpull  any  competitive  posters. 

"In  addition  to  this  marvelous  array  of 
paper  there  is  a  muslin  banner  36  x  112 
inches;  a  lobby  display  comprised  of  seven 
11  x  14  scenes  with  the  title  card  and  two 
22  x  28  scenes  in  color;  three  styles  of 
slides;  a  de  luxe,  two-color  exhibitor's 
campaign  book  with  press  sheet  and  ex- 
hibitor's aid;  star,  scenes  aid  ad  cuts  and 
mats,  a  four-page  small  leaflet,  a  circus 
herald  and  a  complete  music  score. 

"On  the  other  big  specials,  already  an- 
nounced for  release,  namely,  The  Queen 
of  Sheba,  A  Connecticut  Yankee  in  King 


Arthur's  Court,  the  Mark  Twain  classic; 
A  Virgin  Paradise,  from  the  story  by 
Hiran  Percy  Maxim;  Thunderclap,  the 
race-track  drama;  Slutrne,  directed  by  the 
man  who  made  A  Connecticut  Yankee; 
Zane  Grey's  The  Last  Trail,  with  William 
Farnum;  and  Footfalls,  the  prize-winning 
story  of  the  0.  Henry  Committee — all  of 
which  have  been  or  will  be  shown  at  a 
Broadway  theatre,  New  York,  previous  to 
their  release  throughout  the  country — an 
unusual  variety  of  posters  and  other  ex- 
ploitation aids  have  been  prepared  with 
the  same  careful  consideration  given  to 
each  subject. 

"Similar  expert  attention  has  been  paid 
to  posters  and  campaign  material  on  the 
William  Farnum,  Tom  Mix,  Buck  Jones, 
Pearl  White,  Shirley  Mason,  William  Rus- 
sell, Dustin  Farnum,  John  Gilbert,  Eileen 
Percy,  Edna  Murphy  and  Johnny  Walker 
star  series ;  and  on  the  shorter  subjects, 
the  Clyde  Cook  Special  Comfdies,  the  Al 
St.  John  Comedies,  and  the  Sunshine  Com- 
edies, while  the  variety,  of  course,  is  not 
as  great,  the  same  high  degree  of  quality 
holds  as  in  the  larger  subjects. 

"Altogether  the  Fox  company  is  pre- 
pared to  supply  the  exhibitor  with  mate- 
rial for  tremendous  campaigns." 
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Realart  Makes 
Known  Its  Plans 
for  Next  Year 

Realart's  intentions  to  make  the  season 
of  1921-22  one  of  productions  par  excel- 
lence are  borne  out  by  the  preliminary  an- 
nouncement of  some  of  the  attractions  for 
the  coming-  year.  Unique  is  the  slogan 
which  Realart  has  adopted  in  connection 
with  their  production  plans,  "Stars  are 
plus,"  particular  emphasis  being  placed 
upon  the  matter  of  stories  as  being  one  of 
the  principal  elements. 

To  this  end  they  have  arranged  to  pro- 
duce not  only  standard  books  and  plays 
by  such  authors  as  E.  Lloyd  Sheldon,  Ed- 
ward Locke  and  Sam  Merwin,  but  have  as- 
sembled a  staff  of  well-known  writers,  who 
will  furnish  original  material,  among 
whom  are  Hector  Turnbull,  Harvey  O'Hig- 
gins,  Elmer  Harris,  Douglas  Doty,  Percy 
Heath,  Lorna  Moon,  Grace  Drew,  J.  Clark- 
son  Miller,  Aubrey  Stauffer,  Ewart  Adam- 
son  and  others. 

One  of  Mary  Miles  Minter's  stories  will 
be  Her  Winning  Way,  which  has  been 
adapted  by  Douglas  Doty  from  the  play, 
Ann.  This  was  written  by  Lochmere  Wor- 
rall  from  the  popular  novel,  "Ann  Anning- 
ton,"  of  Edgar  Jepson.  Joseph  Henabery 
is  the  director  and  Gaston  Glass  plays  the 
lead  opposite  Miss  Minter. 

Another  Minter  picture  will  be  Tillie, 
an  adaptation  of  "Tillie  the  Mennonite 
Maid,"  the  novel  by  Helen  R.  Martin.  This 
story  was  dramatized  and  played  at  the 
Henry  Miller  Theatre  in  New  York. 

Bebe  Daniels  will  be  seen  in  The  Speed 
Girl,  an  original  story  by  Elmer  Harris 
which  has  been  adapted  by  Douglas  Doty 
and  directed  by  Maurice  Campbell. 

Spring  Fever  will  be  another  of  those 
jazzy  stories  for  which  Miss  Daniels  is 
eminently  fitted. 

Constance  Binney  will  be  starred  in 
Room  and  Board,  a  story  of  old  Ireland  by 
Charles  E.  Whittaker  which  has  been 
adapted  by  Donnah  Darrell.  It  is  a  tale 
that  lends  itself  exceptionally  well  to  the 
screen  and  fits  perfectly  the  talents  and 
whimsical  personality  of  Miss  Binney.  It 
was  directed  by  Alan  Crosland. 

The  Case  of  Becky  is  another  Binney 
story.  As  a  stage  drama  this  drama  cre- 
ated a  sensation  when  played  under  the 
direction  of  David  Belasco  with  Frances 
Starr.  Edward  Locke  is  the  author  of  the 
original,  the  adaptation  being  done  by  J. 
Clarkson  Miller  and  directed  by  Chester 
Franklin. 

The  Heart  of  Youth,  by  Sonya  Levien, 
and  The  Heritage  of  Dedlow  March,  by 
Bret  Harte,  which  was  adapted  from  one 
of  the  stories  in  "Maruju  and  Other 
Tales,"  are  the  tentative  titles  of  two 
other  pictures  that  Miss  Binney  will  do. 

Wanda  Hawley  will  be  seen  in  Her  Face 
Value,  a  "Saturday  Evening  Post"  story 
by  Earl  Derr  Biggers,  which  originally 
appeared  under  the  title  of  "The  Girl  Who 
Paid  Dividends."  This  story  was  directed 
by  Thomas  N.  Heffron  from  the  adapta- 
tion by  Percy  Heath. 

The  Love  Charm,  in  which  Miss  Hawley 
will  also  star,  is  the  first  original  story  for 
the  screen  by  that  eminent  author,  Harvey 
O'Higgins,  the  author  of  The  Argyle  Case, 
On  the  Firing  Line,  Mr.  Lazarus  and  other 
great  stage  hits.  The  scenario  was  ar- 
ranged by  Percy  Heath  and  directed  by 
Thomas  N.  Heffron. 

Bobbed  Hair,  another  Hawley  picture,  is 
an  original  by  Hector  Turnbull,  the  adap- 
tation being  the  work  of  Harvey  Thew. 

Two  of  the  "Goldie"  stories  which  orig- 
inally appeared  in  "The  Saturday  Evening 
Post,"  are  the  sum  and  substance  of  Brass 
Tacks,  another  picture  by  Wanda  Hawley. 

The  Cry  Baby  is  another  typical  Hawley 


picture,  the  story  for  which  was  written 
by  John  H.  Blackwood. 

For  Alice  Brady  there  will  be  Dawn  of 
the  East,  a  story  of  the  Orient  by  E.  Lloyd 
Sheldon,  a  drama  based  on  an  actual  oc- 
currence in  the  Far  East.  The  direction 
is  by  E.  H.  Griffith,  who  has  made  some  of 
Realart's  most  popular  pictures.  Another 
Alice  Brady  picture  will  be  Hush  Money, 
a  story  by  Sam  Merwin. 

May  McAvoy  will  be  seen  in  Everything 
For  Sale,  an  original  story  written  ex- 
pressly for  her  by  Hector  Turnbull,  who 
also  supervised  the  production,  which  was 
directed  by  Frank  O'Connor.  A  Virginia 
Courtship,  a  delightful  Southern  romance, 
has  also  been  secured  for  Miss  McAvoy. 

Too  Much  Wife  and  The  Happy  Ending 
are  other  pictures  in  which  the  diminutive 
new  Realart  star  will  appear. 


Grace  Griswold  Makes 

Debut  in  Motion  Pictures 

Grace  Griswold,  who  has  been  known 
for  some  time  as  an  actress,  author  and 
dramatist,  has  recently  made  her  debut 
in  the  silent  drama  as  the  "Duchess  of 
Glastonbury,"  in  the  production  of  Disraeli, 
with  Mr.  George  Arliss.  Miss  Griswold 
is  an  artist  of  unusual  ability,  as  shown  by 
the  expressiveness  and  ease  with  which 
she  has  handled  this  part.  Although  this 
is  her  first  appearance  on  the  screen  it 
should  prove  her  capabilities,  and  promises 
success  in  future  "grande  dame"  roles. 

Miss  Griswold  will  be  remembered  in 
New  York  for  having  created  the  "Snake 


Grace  Griswold 


Governess"  in  the  Poor  Little  Rich  Girl, 
also  "Miss  Patchin"  in  Over  Night,  and  the 
leading  character  role  opposite  William 
Collier  in  Whp's  Who?  Again  Miss  Gris- 
wold was  seen  as  "Miss  Rawson,"  playing 
with  Mrs.  Fisk  in  the  revival  of  Mrs. 
Bumpstead  Leigh,  and  in  the  successful 
run  in  Chicago  of  Seven  Days  she  took 
the  part  of  "Aunt  Selina,"  and  "Mrs. 
Eichorn"  in  the  London  run  of  Mrs.  Wiggs 
of  the  Cabbage  Patch. 

However,  for  the  past  few  years  she 
has  devoted  her  time  to  writing,  produc- 
ing and  managing  plays,  and  her  affiliation 
with  the  Neighborhood  Playhouse,  the 
Washington  Square  Players  and  the  The- 
atre Workshop,  is  too  well  known  to  re- 
quire special  mention.  She  was  also  ap- 
pointed organizer  for  the  Drama  League 
of  New  York  City,  and  was  the  founder 
of  the  Three  Arts  Club  in  Chicago. 

Miss  Griswold  has  written  a  number  of 
successful  plays,  of  which  Billy's  First 
Love  and  His  Japanese  Wife,  with  her 
latest  play,  The  Haunted  Chamber,  are 
shortly  to  appear  in  book  form,  published 
by  Samuel  French.  She  has  had  several 
tentative  offers  to  consider  taking  up  act- 
ing again,  but  now  that  she  has  made  her 
appearance  on  the  screen  it  is  to  be  honed 
that  she  will  shortly  be  seen  in  other 
future  productions. 


Exhibitors  Pleased 
with  Our  Features, 
Announces  Pioneer 

Telegraphic  reports,  from  all  exchanges 
of  the  Pioneer  Film  Corporation,  received 
at  the  home  office  in  New  York,  tell  of 
the  enthusiastic  reception  on  the  part  •£ 
exhibitors  in  all  sections  of  the  counti  ? 
of  the  new  features  which  carry  the  Pio- 
neer seal  and  which  represent  the  cost- 
liest product  acquired  by  the  Pioneer  Film 
Corporation  for  national  distribution. 

First  run  bookings  on  the  new  releases 
are  coming  in  at  a  fast  pace,  acording- 
to  advices  which  have  reached  the  home 
office,  and  which  also  record  an  enthusias- 
tic feeling  on  the  part  of  exchange  man- 
agers and  salesmen  who  are  experiencir  : 
little  or  no  difficulty  in  placing  the  1 
neer  features  in  the  largest  fir 
houses  because  of  the  strength  of' 
ductions  themselves  and  the  fact  ti. 
array  of  stars  has  been  assembled  in  t 
tically  every  production. 

For  instance,  Indiscretion  has  Florem 
Reed  in  the  leading  role  and  supporting 
her  are  two  film  favorites,  either  one  ca- 
pable of  carrying  the  feature  himself  and 
guaranteeing  a  capacity  audience  to  every 
exhibitor.  They  are  Lionel  Atwill  and 
Gareth  Hughes.  The  former  will  be  re- 
membered for  his  work  on  Broadwav 
starring  in  David  Belasco's  production 
"Deberau,"  while  Gareth  Hughes  is  a  rec- 
ognized film  star  and  a  favorite  of  mil- 
lions of  people.  So  far  as  Florence  Re"ed 
is  concerned,  her  work  in  Indiscretion 
is  said  to  be  the  best  of  her  brilliant 
screen  career  and  the  indications  are  that 
this  feature  will  play  more  theatres 
throughout  the  country  than  any  produc- 
tion yet  distributed  by  Pioneer's  national 
distribution  forces. 

In  scores  of  instances  theatres  which 
were  closed  for  the  summer  are  opening 
up  with  Indiscretion. 

Beyond  the  Crossroads,  which,  under  all 
probability,  will  follow  Indiscretion,  has 
Ora  Carew  as  its  star  and,  in  this  in- 
stance, Pioneer  scores  another  success 
through  the  distribution  of  this  feature 
which  is  a  tense  drama  and  which  has 
been  given  master  presentation. 

More  than  usual  interest  is  being  cen- 
tered on  the  scheduled  release  of  Oh, 
Mary,  Be  Careful,  in  which  production 
Madge  Kennedy  stars.  So  far  as  Miss 
Kennedy  is  concerned  nothing  need  be  said 
other  than  the  fact  that  she  appears  in 
a  role  which  delightfully  suits  her  highly* 
artistic  talents  and  those  who  have  seen 
the  private  screenings  of  the  picture  re- 
gard Oh,  Mary,  Be  Careful  as  Miss  Ken- 
nedy's perhaps  the  best  comedy  in  which 
she  has  appeared. 

Another  feature  which  has  all  the  ear- 
marks of  being  a  sensational  hit  is  The 
Forgotten  Woman,  in  which  Pauline 
Starke  is  featured.  This  photoplay  is  a 
Sargent  production  and  was  made  at  a 
cost  exceeding  $250,000.  It  is  a  gripping- 
drama  in  six  reels  with  action  from  be- 
ginning to  end — action  of  the  kind  that 
will  delight  and  hold  the  interest  of  every 
class  of  audience.  *  Preceding  the  release 
of  The  Forgotten  Woman  will  be  A 
Millionaire  for  a  Day,  produced  by  Guy 
Empey  and  in  which  production  he  ap- 
pears. A  Millionaire  for  a  Day  is  a 
comedy  drama  and  has  been  characterized 
by  critics  as  Guy  Empey's  best  work.  The 
release  of  this  picture  is  being  waited  for 
by  exhibitors  with  marked  interest.  Mr. 
Empey  has  thousands  of  followers  in 
every  community  and  there  is  every  rea- 
son to  believe  that  this  production  of  his 
will  be  acclaimed  for  its  meritorious  en- 
tertaining qualities,  states  the  Pioneer  an- 
nouncement. 
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Arrow  to  Release 
Four  Society  Dramas 
During  Next  Season 

W..  E.  Shallenberger,  president  of 
Arrow  Film  Corporation,  announced  this 
week  for  release  a  series  of  four  society 
dramas  featuring  Grace  Davison,  with 
Ralph  Kellard  and  Julia  Swayne  Gordon. 
The  first  of  these  dramas  will  be  Love, 
Hate  and  a  Woriian,  to  be  announced 
next  week  to  the  trade. 

Love,  Hate  and  a  Woman  was  di- 
rected by  -Charles  T.  Horan  and  pro- 
duced by  J.  G.  Pictures  Corporation. 

Announcement  of  this  forthcoming 
series  is  another  indication  of  the  greatly 
enlarged  scope  of  Arrow  activities,  and 
it  one  of  a  list  of  coming  announcements 
tech  will  stir  the  trade.  Arrow  plans 
■Btejaady  far  advanced  on  a  number  of 
Pflfi' '    »ctive_ features  which  will  be  un- 

fecial  advertising  campaign  based 
jk'-i  increased  activities  of  Arrow  Film 
■bration  is  being  conducted    in  this 
W  other  trade  papers.    Response  to  the 
first  announcement  has  been  almost  with- 
out precedent,  and  Dr.  Shallenberger's 
large  office  force  has  been  taxed  with  the 
correspondence     from     independent  ex- 
changemen  and  exhibitors. 

independence  is  the  keynote  of  Arrow 
announcements,  for  Arrow  is  the  largest 
and  oldest  of  the  independent  distributing 
companies.  Widespread  approval  voiced 
Fy  .leading  exhibitors  and  exchangemen  is 
an  indication  of  the  importance  with 
which  this  independent  organization  is 
viewed  in  motion  picture  circles. 

"The  amazing  response  to  our  first  big 
announcement,"  said  Dr.  W.  E.  Shallen- 
berger, "is  splendid  testimony  to  the  ad- 


"Birth  of  a  Nation"  to 

Be  Sent  Out  Again 

Announcement  from  the  offices  of 
the  Epoch  Producing  Corporation 
yesterday  clinched  the  fact  that  D. 
W.  Griffith's  initial  great  screen  spec- 
tacle, The  Birth  of  a  Nation,  is  to  be 
sent  on  tour  of  the  country  this  sea- 
son. 

When  the  phenomenal  revival  of 
this  American  institution  took  place 
last  Spring  at  the  Capitol  Theatre,  it 
was  followed  by  so  many  insistent 
demands  for  return  dates  that  con- 
ferences have  been  in  progress  since 
between  H.  E.  Aitken,  president  of 
the  Epoch  Company,  which  controls 
this  piece  of  film  property,  and  D. 
W.  Griffith,  the  producer  of  it.  As 
a  result  a  plan  has  been  mapped  out 
by  which  the  country  can  be  cov- 
ered in  the  shortest  possible  time. 

J.  J.  McCarthy,  general  manager 
for  the  Epoch  Company,  with  offices 
at  807  Longacre  Building,  New  York 
City,  will  have  charge  of  the  details 
of  routing  and  directing  the  tours  of 
the  various  organizations  which  start 
out  early  next  month  to  again  pre- 
sent the  great  screen  success  in  ter- 
ritory where  it  has  not  been  seen  for 
several  years  This  is  the  first  time 
a  revival  of  such  an  important  piece 
of  film  property  has  ever  been  under- 
taken upon  a  broad  scale,  and  it  is 
quite  likely  that  its  success  will  mean 
the  bringing  out  of  other  famous  sub- 
jects which  have  not  been  seen  by 
the  ever  new  and  gTowing  host  of 
film  fans  in  America. 


vertising  value  of  the  motion  picture 
trade  papers.  Also,  with  due  modesty,  it 
is  a  bit  of  a  compliment  to  ourselves  as 
well,  for  it  shows  a  marked  appreciation 
of  our  efforts  to  lift  this  independent  com- 
pany to  the  highest  plane  of  service  and 
value-giving  in  the  picture  world. 

"We,  ourselves,  know  the  rigid  stand- 
ards by  which  Arrow  pictures  are  judged 
before  we  accept  them  for  distribution. 
The  flood  of  answers  to  our  advertising 
shows  pretty  conclusively  that  these  high 
Arrow  standards  are  also  recognized  both 
among  exchanges  and  exhibitors. 

"Arrow  plans  include  activities  in  every 
field  of  motion  picture  entertainment. 
Fifty-two  comedies  a  year,  four  red- 
blooded  dramas  from  the  virile  pen  of 
James  Oliver  Curwood,  four  ultra  society 
productions  featuring  Grace  Davison — 
these  are  only  a  few  of  the  big  Arrow 
accomplishments.  More  are  to  .be  an- 
nounced in  the  weeks  to  come." 


"Face  of  the  World" 

Is  Next  Willat  Release 

The  Face  of  the  World,  Irvin  V.  Wil- 
lat's  third  independent  production  for  Hod- 
kinson  release,  was  previewed  by  the  of- 
ficials of  the  company  on  Thursday,  June 
16,  and  all  were  unanimous  in  declaring  it 
to  be  one  of  the  greatest  productions  which 
this  director  has  brought  to  the  screen. 
The  two  featured  players  are  Barbara 
Bedford  and  Edward  Hearn. 

Arrangements  are  now  being  completed 
by  Hodkinson  for  an  intensive  advertising 
and  exploitation  campaign  on  The  Face 
of  the  World. 

C.  A.  ("Doc")  Willat,  president  of 
Willat  Productions,  Inc.,  who  is  in  New 
York  at  the  present  time,  has  just  pur- 
chased for  his  company  Fifty  Candles, 
a  Saturday  Evening  Post  story,  by  Earl 
Derr  Bjggers,  which  will  be  their  next 
production  for  Hodkinson  release. 


The  Running  Life  of  Film 

The  running  life  of  film  depends  on  the  durability  of  the  transparent 
base  which  is  coated  with  the  emulsion.  The  base  manufactured  in 
America — by  the  Celluloid  Company  of  Newark,  New  Jersey  —  has 
been  proven  in  service  for  more  than  fifteen  years  to  be  the  most  trans- 
parent and  the  most  durable.  It  has  been  used  for  hundreds  of  millions 

  of  feet  of  film,  coated  by  leading  manufacturers  of  raw  stock  here  and 

abroad. 

That  is  why  this 

Independent  American -made  Base 
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M.  P.  Patronage 

Moves  Eastward, 
Observes  Warren 

"The  Pacific  Coast  region  has  been  the 
white  spot  on  the  map  of  the  United 
States,  not  only  in  motion  pictures,  but  in 
■other  economic  and  industrial  lines 
throughout  the  present  summer,"  says  F. 
B.  Warren,  president  of  the  corporation 
bearing  his  name,  upon  his  return  from 
a  six  weeks'  trip  throughout  the  West, 
with  stops  at  Salt  Lake,  Omaha,  San 
Francisco  and  the  Bay  cities,  Chicago, 
Cleveland  and  many  other  points  in  be- 
tween. 

"Motion  picture  patronage  in  California 
this  summer  has  shown  a  very  slight  de- 
crease over  the  year  before,  despite  all 
claims  to  the  contrary  by  uninformed  per- 
sons in  the  East.  The  seats  of  picture 
pessimism  have  been  found  in  two  places 
— in  the  studios  in  Los  Angeles,  where 
productions  came  to  a  virtual  standstill 
through  previous  over-production,  and  in 
New  York,  where  many  distributors  with 
low-grade  products  on  their  hands  found 
it  growing  increasingly  difficult  to  unload 
stuff  on  the  exhibitors.  In  areas  like 
Texas,  Louisiana  and  Oklahoma  their  feel- 
ings cannot  be  classified  as  pessimism. 
Those  sections  have  suffered  from  an  even 
more  depressing  weather  condition  than  is 
■customary,  and  they  have  slumped  as  they 
always  have  and  always  will  in  summer. 

"In  Los  Angeles,  Sid.  Graumann  has 
had  one  of  his  best  summers;  not  his  best, 
but  one  with  which  he  is  satisfied.  Fred 
and  Roy  Miller  have  had  a  good  summer 
at  the  California  and  the  Miller;  Mack 
Sennett  has  had  an  exceptionally  good 
summer  at  the  Mission.  Abe  Gore  and 
Sol  Lesser  have  done  well  most  of  the 
summer  with  their  Kinema  and  when  they 
ran  info  a  little  streak  were  wise  enough 
to  close  the  Kinema  for  long  anticipated 
improvements,  reopening  quickly  to  good 
business. 

"In  San  Francisco  Turner  and  Dahnken 
have  played  to  excellent  business  at  the 
Tivoli  and  in  their  chain  of  theatres  in 
the  State,  with  possibly  one  or  two  ex- 
ceptions. Their  state  of  mind  on  the  busi- 
ness actual  and  prospective  may  be  un- 
derstood when  it  is  stated  that  the  T.  and 
D.  Junior  chain  of  theatres  is  being  con- 
stantly increased.  Eugene  Roth  told  me 
that  the  volume  of  patronage  in  the  Para- 
mount-allied houses  under  his  dominion 
has  been  quite  satisfactory,  and  he  then 
stated  what  many  other  exhibitors  are 
telling  me,  that  the  public  is  growing 
more  and  more  sensitive  every  day  in  its 
choice  of  picture  entertainment  and  is 
shunning  both  themes  and  personalities 
that  it  does  not  like.  He  places  the  blame 
in  its  proper  proportion  upon  pictures 
lacking  in  appeal  and  power.  The  Roth 
theatres  are  open  to  product  other  than 
Paramount  pictures,  and  his  selection  of 
such  outside  pictures  is  broad-minded  and 
not  subject  to  the  policies  of  competitive 
phases  of  the  industry. 

"M.  L.  Markowitz  of  the  Strand,  book- 
ing from  several  sources,  has  had  a  profit- 
able summer,  and  I  should  judge  that  the 
price  he  has  just  paid  for  The  Three  Mus- 
keteers is  the  highest  film  rental  ever  paid 
in  the  city  of  San  Francisco.  Louis  Green- 
field of  Kahn  and  Greenfield,  controlling 
several  downtown  second  run  theatres  of 
much  more  than  second  run  importance  in 
their  city,  has  had  a  good  summer,  and 
so  have  Ackerman  and  Harris.  This  latter 
organization,  in  association  with  Marcus 
Loew,  has  two  tremendous  theatres  near- 
ing  completion  in  Los  Angeles  and  San 
Francisco,  respectively.  Martin  Beck  and 
associates  also  are  building  a  great  Junior 
Orpheum  in  each  of  these  two  cities,  which 
probably  means  a  combination  of  vaude- 
ville and  pictures  like  that  which  made 


Famous  Players  Pay 

Quarterly  Dividend 

The  Famous  Players-Lasky  Cor- 
poration's consolidated  statement 
(which  includes  the  earnings  of  sub- 
sidiary companies  owned  90  per  cent 
or  more)  reports  for  the  half  year 
ended  June  25,  1921,  net  operating 
profits  of  $3,078,697,  after  deducting 
all  charges,  including  Federal  income 
and  excess  profit  taxes  and  reserves 
for  same. 

After  allowing  for  payment  of 
dividends  on  the  preferred  stock,  the 
above  earnings  are  at  the  annual 
rate  of  $26.04  cn  the  206,849  shares 
of  common  stock  outstanding  in  the 
hands  of  the  public. 

At  Monday's  meeting  of  the  Board 
of  Directors  the  regular  quarterly 
dividend  of  $2  per  share  on  the  com- 
mon stock  of  the  company  was  de- 
clared payable  October  1,  1921,  to 
stockholders  of  record  at  the  close 
of  business  September  15,  1921. 


the  Orpheum  State-Lake  Theatre,  Chicago, 
the  most  profitable  theatre  enterprise  in 
the  United  States.  Sid  Grauman,  in  as- 
sociation with  the  Zukor  interests,  is 
building  a  whale  of  a  theatre,  the  Metro- 
politan, in  Los  Angeles,  and  his  operation 
of  three  Zukor-allied  houses  in  Los  An- 
geles means  that  he  will  have  to  go  out- 
side to  other  companies  for  at  least  some 
feature  productions.  This  is  likewise  the 
case  in  San  Francisco,  where  the  new 
Roth  Granada  will  have  the  Paramount 
affiliation  four  houses  in  the  heart  of  the 
city. 

"In  a  part  of  the  far  Northwest  there 
has  been  an  industrial  recession  in  a  few 
cities,  notably  in  Butte  and  Tacoma,  and 
these  recessions  are  valid  and  understand- 
able. But  in  the  main  the  Jensen  and  Von 
Herberg  cities  are  thriving  and  that  im- 
portant chain  of  theatres  is  playing  to 
good  business  at  levels  in  excess  of  the 
average  at  this  season  of  each  year. 

"In  Salt  Lake  George  Mayne,  an  old- 
timer  in  point  of  service  in  this  industry, 
tells  me  that  Mr.  Swanson  and  himself  are 
well  satisfied  with  the  summer  patronage 
they  have  had,  despite  the  fact  that  the 
copper  shut-down  at  Bingham,  Utah,  has 
made  itself  felt  as  it  always  does  in  Salt 
Lake  City,  and  despite  the  state  of  the 
wool  market. 

"The  Goldberg  Brothers  in  Omaha,  quite 
accustomed  to  feeling  the  effects  of  a 
Nebraska  summer  on  their  several  large 
theatre  enterprises,  have  made  a  summer 
satisfactory,  themselves,  on  the  direct 
statement  of  Harry  Goldberg  to  me,  and  as 
evidence  of  their  satisfaction  they  are 
building  another  very  large  theatre  to 
open  in  mid-winter.  This  house  will  not 
supplant  or  close  either  of  their  present 
houses. 

"Two  months  ago  when  the  majority  of 
the  producers  and  distributors  in  New 
York  were  starting  their  annual  yellow 
whine  about  conditions,  I  took  occasion  to 
advise  exhibitors  not  to  reduce  their  ad- 
mission prices,  saying  that  at  present  ad- 
mission levels  they  were  giving  the  public 
more  for  their  money  than  they  could  buy 
in  any  other  line  in  the  world.  I  ad- 
vised them,  based  upon  what  I  knew  to  be 
sound  economic  argument,  that  it  would 
be  better  to  mortgage  their  theatres  to 
foot  temporary  losses  than  to  cut  admis- 
sions. This  advice  was  resented  in  certain 
directions.  On  the  days  that  I  gave  this 
advice  Aaron  Jones  used  quarter-page 
advertisements  in  the  Chicago  dailies  to 
announce  reduced  admission  levels  in  all 
of  his  theatres.  Jones  is  one  of  the 
shrewdest  operators  in  this  business,  and 


his  action  looked  to  be  more  conclusive 
than  any  advice  from  a  New  York  dis- 
tributor. But  the  thing  that  is  not  gen- 
erally known  is  that  after  a  few  weeks 
Mr.  Jones  restored  his  prices  to  their  for- 
mer levels  and  they  are  now  going  to 
stay.  He  yielded  to  the  influence  of  some 
hellish  weather  in  Chicago  and  made  the 
cut.  The  public  did  not  come  in  larger  vol- 
ume at  lower  prices.  The  weather  changed 
abruptly  for  the  better,  patronage  re- 
vived instantly  and  up  went  the  Jones, 
Linick  and  Schaeffer  prices  at  once.  Mr. 
Jones  said  to  me  last  week,  'I  was  wrong 
in  reducing  prices  and  realized  it  almost 
instantly,  so  I  put  them  back  and  they 
are  going  to  stay.'  At  this  time  the  Jones, 
Linick  and  Schaeffer  operations  are  of  a 
greater  magnitude  than  ever  before  in  the 
history.  Nathan  and  Max  Ascher  have, 
with  the  exception  of  the  one  hot  spell 
that  wrecked  patronage  in  Chicago,  had  a 
good  summer  over  their  circuit,  and  biT~; 
ness  is  now  attaining  normality. 

"It  is  not  often  that  I  care  to 
prediction  in  this  business,  buJ 
one  that  I  am  going  to  make: 

"The  time  is  coming  within  tht 
year,  or  two  years,  when  5000  motioi. 
ture  theatres  in  the  United  States 
lock  the  front  doors  on  June  14  and  ket. 
them  locked  until  Sept.  1  or  10.  They 
won't  buy  a  picture  or  show  a  picture  in 
that  time.  Theatres  doing  this  will  have 
to  pay  rent  to  landlords,  or,  if  owned  by 
their  management,  will  have  to  charge  up 
rentals  for  this  closed  period.  They  Will 
also  have  to  pay  taxes,  and  interest  o 
investment.  And  that  is  not  all.  They  wil 
escape  staff  overhead,  film  rentals,  ad- 
vertising and  exploitation  overhead.  And 
they  will  escape  running  at  a  heavier  loss 
each  week  than  the  loss  incurred  by  clos- 
ing up  and  going  out  of  business  for  the 
summer.  This  is  going  to  happen  in  ter- 
ritories where  oppressive  heat  is  inevita- 
ble. Owners  are  going  to  stop  fighting 
the  elements.  If  certain  exhibitors  lack 
the  money  to  take  such  a  loss  they  are 
going  to  the  banks  and  give  their  notes 
and  borrow  their  summer  losses,  take 
the  blow  all  at  once  in  June  and  spend 
a  happier  summer  than  they  have  ever 
spent  before. 

"As  a  distributor  I  can  say  that  those 
exhibitors  who  did  close  in  this  manner 
for  cause  will  be  better  customers  of  the 
distributing  companies  when  they  reopen 
than  they  are  when  they  stay  open  and 
go  through  hell  to  meet  their  payrolls. 
Distributors  and  producers  are  going  to 
learn,  and  if  they  don't  learn  Wall  Street 
and  banks  are  going  to  make  them  learn, 
to  cut  down  production  and  to  make  and 
release  fewer  pictures  in  the  summer 
months.  This  will  enable  the  retail  the- 
atre outlets  to  absorb  the  market  supply 
of  pictures.  Nearly  every  unpleasant 
problem  that  confronts  the  motion  picture 
industry  is  manufactured  and  brought  into 
being  from  within x  the  industry  itself. 
Outside  forces  exert  very  little  effect  upon 
the  motion  picture  industry.  It  is  the 
plotting,  conniving,  greedy  inside  force 
that  keep  up  the  picture  turmoil  and  give 
the  industry  its  lack  of  good  standing  in 
the  industrial  society  of  the  country." 


Jack  Hoxie  011  Final 

Leg  of  Successful  Trip 

Jack  Hoxie,  Arrow's  cowboy  star,  after 
spending  11  weeks  on  a  personal  tour 
throughout  the  country,  is  on  the  last  fort- 
night of  his  personal  appearance.  At  last 
reports  he  was  heading  for  Seattle,  Wash., 
where  he  will  be  the  guest  of  the  Arrow 
Photo  Plays  Co. 

After  finishing  in  Seattle  and  a  few 
other  spots  in  the  Northwest,  he  will  head 
back  home  to  Los  Angeles,  where  he  will 
begin  work  immediately  on  his  next  West- 
ern feature. 
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Brunet  Sounds 
Note  in  Future 
Policy  of  Pathe 

"While  Pathe  Exchange,  Inc.,  will  con- 
tinue to  specialize  in  short  subjects,  with 
a  distinct  ambition  to  offer  the  trade  the 
very  best  in  this  division  of  films,  it  also 
has  some  deals  pending  for  product  of 
other  nature  the  details  of  which  will  be 
divulged  when  entirely  closed.  There  are 
also  some  important  deals  pending  for  ad- 
ditional short  subjects  which  we  hope  will 
further  increase  the  average  excellence  of 
our  present  short  subject  product." 

This  significant  statement  was  made  by 
Paul  Brunet,  president  of  Pathe  Exchange, 
Inc.,  who  returned  from  Paris,  Aug.  13, 
^Hgorated  from  the  rest  he  obtained  fol- 
'  nVthe  closing  of  the  deal  whereby  the 
«ao   stockholders   and   the  present 
fcjgii  management   have   taken  over 
vA  Pathe  Exchange   from  Pathe 
.  of  Paris. 

Brunet  made  it  very  plain  in  his 
i-'ment  that  Pathe  Exchange  under  its 
American   control   will   assume  in- 
creased activity,  and    since  there  is  no 
■"'change  in  the  active  management  the  pol- 
icy of  the  company  will  continue  to  be 
.    the  leading  independent  distributor  of  mo- 
\^ion  pictures  in  the  United  States. 

"Pathe  Exchange,  Inc.,  has  at  its  dis- 
an?sal,"  said  Mr.  Brunet,  ''practically  un- 
ar  nited  capital  for  the  carrying  out  of  all 
__5°.s  present  plans.   In  addition,  when  the 
new  financing  has  been  completed  it  will 
be  provided  with  even  more  liberal  capital 
facilities,  with  the  expectation  that,  as  the 
industry   develops,   as   it   certainly  will, 
Pathe  will  also  expand  and  be  enabled  to 
maintain  its  leadership  in  the  independent 
distributing  field." 

Commenting  on  the  business  situation  in 
the  United  States,  with  which  he  kept  in 
the  closest  touch  during  his  stay  abroad, 
Mr.  Brunet  noted  that  it  was  not  very  good, 
from  the  film  and  exhibitor  standpoint. 
"But  any  normal  year  having  an  exces- 
sively hot  summer,  such  as  we  have  had 
this  year,"  Mr.  Brunet  explained,  "can- 
not avoid  a  considerable  slump.  Of  course, 
there  is  no  denying  the  fact  that  general 
business  conditions  had  been  growing 
steadily  more  acute  until  it  reached  its 
apparent  crisis  early  in  the  summer.  Nat- 
urally, this  made  itself  felt  at  the  box 
offices  of  the  nation's  theatres.  These 
were  factors  that  no  industry  could  con-  < 
trol  or  prevent,  and  over  which  we  should 
not  -feel  unduly  pessimistic. 

"The  foreign  film  and  exhibiting  busi- 
ness, while  slowly  improving  just  now, 
has  been  in  even  worse  shape  than  our 
American  situation. 

"Furthermore,  the  slowing  up  of  busi- 
ness in  the  American  film  world  has  its 
compensations,  now  that  the  situation  is 
clearing  up  somewhat  and  cooler  weather 
is  again  with  us,  as  no  longer  is  the  in- 
dustry confronted  with  the  over-produc- 
tion that  existed  throughout  the  past  three 
or  four  years,  and  the  exhibitor  will  not 
find  himself  face  to  face  with  as  much 
competition  as  would  have  been  the  case 
had  the  slump  been  forestalled  another 
year  or  two. 

"It  is  also  quite  obvious  that  the  exhib- 
itor on  every  hand  has  been  lowering  his 
operating  costs  to  meet  the  present  situ- 
ation, which  places  him  in  a  most  advan- 
tageous position,  with  increasing  fall  and 
winter  box  office  receipts  in  the  offing." 

Questioned  about  the  much  discussed 
invasion  of  foreign  films,  Mr.  Brunet  is 
of  the  opinion  that  the  average  foreign 
production  cannot  possibly  bear  up  under 
competition  with  the  excellent  American 
product. 

"Of  course,  there  will  be  an  occasional 
foreign-made  product,"  Mr.  Brunet  cites, 


U.  S.  Soldiers  and 

Sailors  Praise  Ray 

"What  type  of  pictures  do  Uncle 
Sam's  soldiers  and  sailors,  his  fight- 
ing men,  like  best?  Pictures  that 
show  life  as  it  is  really  lived,  that 
are  virile,  human,  'homey';  with  a 
touch  of  adventure  if  it  be  not  ex- 
aggerated; of  mystery  if  the  situa- 
tions presented  are  logical;  of  com- 
edy if  the  element  of  the  ridiculous 
is  not  overdrawn.  What  is  live, 
wholesome,  probable,  by  its  very 
nature  carries  an  appeal  to  the 
healthy  masculine  man." 

This  conclusion  has  been  reached 
by  John  C.  Ragland,  vice-president 
and  general  manager  of  Arthur  S. 
Kane  Pictures  Corporation,  after 
sifting  a  mass  of  information  which 
he  has  been  collecting  recently.  He 
considered  the  question  pertinent 
because  of  the  rapidly  increasing 
importance  of  the  place  accorded 
motion  pictures  in  entertainments 
given  for  officers  and  men  of  both 
services.  His  answer  is  based  large- 
ly on  letters  which  have  been  pour- 
ing in  upon  him  in  great  numbers 
from  the  recreation  and  educational 
officers  of  the  army  and  navy  at 
posts  and  camps  in  every  part  of  the 
country  and  on  warships  in  Amer- 
ican waters. 

Mr.  Ragland  was  assisted,  too,  in 
arriving  at  his  conclusions  by  the 
heavy  and  growing  demand  for 
Charles  Ray  features  for  army  and 
navy  programs.  Besides  West 
Point,  where  the  Ray  pictures  are 
ever  popular,  there  have  been  re- 
peated showings  of  this  star's  films 
in  recent  months,  according  to  the 
Kane  general  manager,  at  Fort 
Crook,  Neb.,  Camp  Eustis.  Va., 
Camp  Meade,  Md.,  Fort  Monroe, 
Va.,  Fort  Plattsburg,  N.  Y.,  Fort 
Logan,  Colo.,  Camp  Knox,  Ky..  Fort 
MacArthur,  Cal.,  and  Camp  Dix,  N. 
J.,  to  mention  only  a  few  from  a 
long  list. 


"that  will  do  exceptionally  well  on  the 
American  market,  but  these  will  be  few 
and  far  between.  The  American  market 
need  give  itself  no  concern  about  any 
damage  to  its  best  interests  because  of 
this  so-called  'foreign  invasion.'  " 

Mr.  Brunet  stated  that  he  enjoyed  his 
visit  with  Mr.  Rudyard  Kipling  very  much, 
and  that  he  also  had  a  very  enjoyable 
visit  with  Lord  Beaverbrook.  He  was  also 
pleased  to  observe  that  the  Pathe  Cinema 
enjoyed  comparatively  the  same  splendid 
reputation  in  England  that  Pathe  Ex- 
change, Inc.,  boasts  in  America. 

Pressed  for  his  impression  of  general 
business  conditions,  Mr.  Brunet  seemed 
loath  to  express  himself,  but  demon- 
strated his  keen  grasp  of  the  world  situ- 
ation when  asked  about  the  Silesian  ques- 
tion, disarmament  and  European  debts  to 
this  nation.  "The  Silesian  question  seems 
to  be  the  most  important  to  be  finally  set- 
tled before  very  much  progress  can  be 
made  in  the  adjustment  of  the  larger  is- 
sues," he  observed.  "While  I  believe  all  of 
the  European  nations  are  keenly  favor- 
able to  a  big  reduction  in  armament,  none 
seemed  inclined  to  take  the  lead  in  this 
matter,  and  believes  that  Uncle  Sam, 
through  President  Harding's  call  for  a  dis- 
armament conference,  has  taken  a  very 
happy  step  in  the  right  direction.  This 
step  will  no  doubt  result  in  an  agreement 
whereby  the  huge  sums  of  money  now  be- 
ing spent  by  all  nations  for  army  and 
navy  maintenance  will  find  its  way  into 
business  and  will  have  the  effect  of  sta- 
bilizing conditions." 
Mr.  Brunet  does  not  believe  that  this 


country  can  enjoy  a  full  measure  of  pros- 
perity until  their  customers' — the  foreign 
nations' — buying  power  has  been  rehabili- 
tated. 

"Under  present  conditions  in  Europe  it 
is  utterly  impossible  to  expect  these  na- 
tions to  pay  their  debt  to  this  country 
hurriedly  and  at  the  same  time  buy  of  our 
exports  in  great  quantities. 

"Liquidaton  in  America  seems  to  have 
been  pretty  well  completed,  as  is  evidenced 
by  the  unusually  good  bank  statements. 
Thus  this  nation,  as  a  manufacturer  and 
producer,  has  ample  capital,  but  until  its 
customers' — the  foreign  nations' — purchas- 
ing power  has  brought  about  a  little  bet- 
ter equalization  of  exchange  rates  the 
United  States  cannot  expect  entire  absorp- 
tion of  its  products." 

Mr.  Brunet  does  not  believe,  however, 
that  "these  general  and  international  con- 
ditions play  a  very  important  part  in  de- 
termining the  prosperity  of  the  film  and 
exhibiting  business  in  this  country  because 
with  the  considerable  evidence  of  great 
amounts  of  money  in  circulation,  the  en- 
suing season  is  very  certain  to  be  a  very 
prosperous  one  for  all  units  of  the  indus- 
try that  have  taken  advantage  of  the 
recent  slump  to  put  their  house  in  busi- 
ness-like order,"  he  concluded. 


Hayakawa  Denies 

Propaganda  Rumor 

Sessue  Hayakawa  has  issued  an  un- 
qualified denial  of  a  statement  which  ap- 
peared some  time  ago  in  trade  journals 
to  the  effect  that  he  was  behind  a  move- 
ment to  have  Douglas  Fairbanks  and  Mary 
Pickford  go  to  Japan  to  make  pictures  for 
use  as  Japanese  propaganda. 

R.  J.  Tobin,  general  director  of  produc- 
tion at  the  Hollywood  studios  of  the  R-C 
Pictures  Corporation,  has  sent  the  follow- 
ing telegram  to  the  home  office  in  New- 
York  which  should  put  an  end  to  further 
rumors : 

"Hayakawa  indignantly  and  emphatically  denies 
report  negotiating  Japanese  Propanganda  Pictures  be 
made  by  Pickford  and  Fairbanks.  Brands  them  ridic- 
u'ous  and  untrue.  Has  heard  rumors  repeatedly  in 
New  York,  Washington  and  here.  Pickford  and  Fair- 
banks brand  the  story  as  absolutely  untrue.  Haya- 
kawa has  conducted  an  extensive  investigation  and 
finds  the  origin  of  the  stories  near  as  he  can  dis- 
cover originated  from  reports  from  ( 'hicago  new  s- 
paperman  probably  based  on  the  story  that  Pickford 
and  Fairbanks  were  going  on  a  world's  tour  and 
added  Hayakawas  name  owing  to  the  fact  that  he 
was  a  Japanese.  Hayakawa  says  he  is  too  busy  on 
his  present  production  plans  at  Robertson-Cole  studios- 
to  be  bothered  constantly  denying  such  baseless  re- 
ports." 


R-C  Book-a-Week  Campaign 

Gaining  Many  Recruits 

The  manner  in  which  exhibitors  in  first- 
run  houses  throughout  the  country  are 
falling  in  line  for  Robertson-Cole  Pictures 
Book-A-Week  campaign  is  highly  gratify- 
ing, according  to  Charles  R.  Rogers,  gen- 
eral manager  of  distribution  for  Robert- 
son-Cole Pictures  Corporation.  . 

"Reports  from  every  exchange  in  the  or- 
ganization show  an  extraordinary  increase 
in  full  week  bookings  of  Robertson-Cole 
Pictures,"  Mr.  Rogers  says,  "with  a 
greater  proportion  of  first-run  houses 
booking  one  production  for  a  solid  week 
than  in  any  other  year  of  the  organiza- 
tion's history. 

"There  is  also  an  unusually  large  num- 
ber of  bookings  of  two  pictures  for  a  split 
week  program,  which  is  extremely  gratify- 
ing. The  steady  increase  of  bookings,  and 
the  average  increase  of  the  runs  speaks 
very  highly  of  the  growing  appreciation 
of  the  merits  of  Robertson-Cole  Pictures 
in  the  minds  of  both  the  exhibitors  and  the 
public  at  large. 

"From  present  indications  our  bookings 
for  Robertson-Cole  Pictures  during  Sep- 
tember will  run  far  and  away  ahead  of 
any  corresponding  period  in  the  history 
of  the  organization." 
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iington  Turns 
Out  to  Witness 
"Four  Horsemen" 

I  Official    and     diplomatic  Washington 
urned   out   for   the  special  showing  of 
hanez's    The    Four    Horsemen    of  the 
Apocalypse,  the  Rex  Ingram  production 
lor  Metro,  when  it  was  given  Monday 
jght  as  the  feature  of  the  Midsummer 
light's  party  of  the  National  Press  Club 
'ost,  American  Legion,  at  the  Marine 
racks  parade    ground.     An  unprece- 
.jted  background  was  furnished  for  the 
picture  through  the  social  brilliancy  of 
the  occasion.    The  guests  included  distin- 
guished representatives  of  the  diplomatic 
corps,  Congress,  the  army  and  navy  and 
administration  officialdom. 

The  Spanish  ambassador,  Senor  Don 
Juan  Riano  y  Bayangos  and  his  suite, 
were  guests  of  honor.  The  guests  were 
received  by  the  Press  Club  committee  that 
included  Joseph  M.  Heller,  Frank  A.  Con- 
nolly, W.  A.  Du  Puy,  Victor  C.  Kilberg 
and  G.  K.  Shuler,  who,  as  an  army  cap- 
tain, was  probably  the  most  decorated 
;  man  in  the  services. 

Jack  S.  Connolly  had  arranged  for  the 
showing  of  The  Four  Horsemen  through 
the  courtesy  of  Metro  Pictures  Corpora- 
tion. Its  vivid  picturing  of  the  war  ap- 
peared to  make  a  deep  impression  on  the 
audience. 

"I  wish  to  congratulate  everyone  con- 
cerned with  the  production,"  said  Senor 
Riano.     "It  is  a  production  that  accu- 
tely  reflects  the  spirit  of  the  master- 
ce  of  our    greatest    Spanish  writer, 
•or  Ibanez.     I  was  particularly  im- 
^ed  by  the  fine  scenario  of  Miss  June 
cAis  and  the  excellence  of  the  photog- 
,  aphy."    The  photographer  was  John  F. 
/  Seitz. 


Selznick's  Fort  Lee 
Studios  Are 

Busily  at  Work 

Having  declared  that  "Forty  from  Selz- 
nick"  shall  mean  nothing  less  than  com- 
plete fulfillment  of  a  promise  to  exhibit- 
ors, Lewis  J.  Selzni-ck  is  making  advance 
preparation  for  the  completion,  in  ample 
time,  of  all  productions  he  has  lately  cata- 
logued in  his  trade  paper  announcement. 
While  Myron  Selznick,  vice-president  in 
charge  of  production,  is  away  on  a  trans- 
continental trip  with  Sam  E.  Morris,  'vice- 
president  and  general  manager  in  charge 
[  of  distribution,  there  is  no  cessation  of 
studio  activities  in  Fort  Lee,  N.  J.,  where, 
cor  the  present,  Selznick  attractions  con- 
:nue  to  be  produced. 
iThere  are  right  now  productions  fin- 
jied  and  largely  cut  and  edited  in  num- 
irs  sufficient  to  keep  the  Selznick  sched- 
e  running  until  well  into  next  year,  still 
}i  producing  staff  goes  on  piling  up  at- 
y'actions  for  the  purpose  of  obviating  any 
possibility  of  a  break  in  the  announced 
Selznick  distribution  schedule. 

Owen  Moore  soon  begins  on  his  Henry 
A.  Lehrman  comedy:  Elaine  Hammerstein 
is  taking  a  fortnight's  vacation  previous 
to  pitching:  into  her  future  activities,  while 
Conway  Tearle  and  Eugene  O'Brien  are 


A  portion  of  Martin  Johnson's  party  with  whom  he  entered  parts  of  Borneo 
photographing  "Jungle  Adventures" 


busy  with  actual  production.  At  least 
two  companies  are  always  busy. 

The  Selznick  directors  are  making  some 
new  records  for  "camera  days"  utilized 
on  production  and  thus  the  process  of 
speeding  up  is  facilitated  by  the  methods 
Myron  Selznick  employs  in  giving  a  pro- 
duction every  day  it  requires  and  not  one 
day  of  extra  expense  in  addition.  On 
Aug.  20  Conway  Tearle  finished  A  Wide 
Open  Town  and  started,  on  Monday,  Aug. 
22,  another  Ralph  Ince  production  with 
only  one  Sunday's  rest  between  pictures. 

The  Referee,  based  on  a  story  recently 
concluded  in  the  Red  Book,  is  the  new 
Tearle  picture  which  Ralph  Ince  is  direct- 
ing. As  its  title  indicates,  the  prize  ring 
will  contribute  a  dominant  element  to  the 
story,  and  as  both  Tearle  and  Ince  are 
"fight  fans"  they  are  finding  themselves 
in  their  element. 

Eugene  O'Brien,  under  direction  of  Rob- 
ert Ellis,  finished  the  production  of  Chiv- 
alrous Charley  on  Tuesday,  Aug.  23,  and 
at  once  began  under  direction  of  Alan 
Crosland  the  screening  of  A  Prophet's 
Paradise,  in  which  the  popular  Selznick 
star  will  play  the  role  of  a  prince  of 
Arabia.  Elaine  Hammerstein  has  her 
next  work  cut  out  for  her  in  Why  An- 
nounce Your  Marriage,  production  to  be- 
gin as  soon  as  Alan  Crosland  finishes  the 
O'Brien  picture  and  is  at  liberty  to  direct 
Miss  Hammerstein. 


Beyfuss  Books 
His  Feature  into 
New  York  Capitol 

In  a  recent  interview  Alexander  Bey- 
fuss stated,  in  connection  with  his  new 
enterprise:  "Exceptional  is  preparing  to 
announce,  not  what  it  intends  to  do,  but 
what  it  has  already  done." 

That  he  meant  this  in  every  sense  of 
the  word  is  fully  borne  out  by  the  state- 
ment now  issued  by  the  Exceptional  Pic- 
tures Corporation  from  its  headquarters 
at  1540  Broadway.  New  York  City, 
which  follows  closely  upon  the  recent  an- 
nouncement of  the  election  of  Mr.  Beyfuss 
as  vice-president  and  general  manager 
of  the  organization. 

Information  is  given  out  that  two  fea- 
tures are  already  completed,  the  first  of 
which  Martin  Johnson's  Jungle  Adven- 
tures is  scheduled  for  release  in  October. 
But  what  is  even  as  important  as  the  an- 
nouncement of  finished  product  is  the  fact 
that  Martin  Johnson's  Jungle  Adventures 
is  booked  for  pre-release  showing  at  the 
Capitol  Theatre,  New  York,  where  it  will 
be  the  stellar  attraction  for  the  week 
commencing  Sept.  11. 


Bosworth  Initial  A.  P. 

Feature  Is  Ready 

Word  was  received  at  the  office  of  Asso- 
ciated Producers,  Inc.,  this  week  of  the 
completion  of  the  initial  production  of  the 
Hobart  Bosworth  Productions,  Inc.  Blind 
Hearts  is  the  title  of  the  feature  with 
which  this  new  company  will  make  its 
debut  in  the  producing  field,  and  Mr.  Bos- 
worth, who  is  starred  in  it.  has  pronounced 
it  the  most  satisfactory  picture  from  all 
angles  in  which  he  has  ever  appeared. 


Returning  from  Europe 

On  Aug.  24  Abe  Stearn,  treasurer  of 
Universal,  and  his  brother  Julius  Stern, 
president  of  Century  comedies,  will  leave 
London  to  board  the  S.S.  Olympic  at 
Plymouth  bound  for  New  York.  This 
culminated  a  three-month  trip  abroad,  di- 
vided between  business  and  pleasure,  and 
in  which  time  Abe  and  Julius  Stern  gave 
the  foreign  markets  a  great  deal  of  thought 

in  regards  to  comedies. 
As  stated  in  two  of  his  letters,  Julius 

Stern,  pointed  out  Europe  is  hungry  for 

comedies,  and  it  is  his  plan  to  create  a 

bigger  market  over  there. 


CUT  THE  COST  OF  YOUR  INSURANCE 

WE  CAN  DO  THIS  FOR  YOU,  AS  WE  HAVE  FOR  HUNDREDS  OF  OTHER  OHIBITORS. 

HANCOCK  CO.,  Inc.,  5  Beekman  Street,  Nev\  York,  N.  Y. 

KNCMSJVE    INSURANCE    REPRESENTATIVES,    MOTION    PICTURE    THEATRE    OWNERS.    **<jV'  YORK. 
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12  Stars  Will 

Furnish  Features 
for  Fox  in  1921-22 

William  Fox  products  for  the  ensuing 
year  will  fulfill  every  promise  made  to  ex- 
hibitors and  the  public.  Such  is  the 
pledge  made  in  the  announcement  of  plans 
for  the  new  season.  More  than  that,  as- 
surance is  given  that  every  promise  im- 
plied in  the  progressively  increasing  ex- 
cellence of  Fox  productions  in  the  past 
will  be  carried  out. 

"In  the\field  of  feature  productions 
twelve  popular  Fox  stars  will  provide 
new  and  striking  pictures  for  the  enter- 
tainment of  their  hosts  of  followers. 
Thousands  of  novels,  short  stories,  sce- 
narios and  other  manuscripts  have  been 
examined  in  search  for  the  best  possible 
starring  vehicles  for  William  Farnum, 
Tom  Mix,  Dustin  Farnum,  Buck  Jones, 
Pearl  White,  John  Gilbert,  Shirley  Mason 
and  William  Russell,  and  talent  and 
money  without  stint  have  been  expended 
upon  preparations  for  the  presentation  of 
the  stories  selected  most  effectively  in 
photoplay  form,"  says  the  statement. 

"William  Farnum  returns  to  this  coun- 
try and  active  service  after  a  protracted 
sojourn  in  Europe.  In  letters  to  William 
Fox  he  has  expressed  himself  as  eager  to 
be  at  work  again  in  pictures  calling  for 
all  the  qualities  which  made  him  famous. 
The  number  of  William  Farnum  produc- 
tions for  the  season  has  not  been  fixed, 
and  probably  will  be  limited  only  by  the 
well  known  capacity  for  hard  and  con- 
tinuous work  of  this  energetic  star. 

Tom  Mix,  the  cowboy  who  came  to  the 
films  and  made  good  brilliantly  as  an  ac- 
tor, reversing  a  more  common  practice, 
will  make  about  seven  photoplays  of 
strenuous  life,  reckless  riding  and  daring 
adventures.  Ingenuity  of  plot  character- 
izes the  stories  selected  as  vehicles  for  the 
strenuous  Western  star,  and  this,  together 
with  his  rapid  and  continuous  develop- 
ment as  a  marvel  of  the  screen,  gives  as- 
surance of  increased  popularity  for  Tom 
Mix  through  the  new  season.  The  first 
Wix  picture  of  the  season,  announced  as  a 
September  release,  is  The  Night  Horse- 
men, a  sequel  to  his  immensely  popular 
photoplay,  The  Untamed.  The  Night 
Horsemen  is  a  gripping  story  of  the  type 
which  Tom  Mix  and  his  company  are  most 
effective  in  presenting  on  the  screen.  The 
next  will  be  Trailin',  an  October  re- 
lease. 

"Dustin  Farnum,  popular  with  women  as 
lan  attractive  matinee  idol  and  with  men 
las  a  real  he-man,  is  to  make  approxi- 
mately seven  pictures  in  the  course  of  the 
\eason.  His  first,  The  Primal  Law,  pro- 
tides   him  with   many   opportunities  for 


We  built  one  of  the 
first  picture  theatres 

Since  then,  we  have  passed  the 
hundred  mark — our  '  latest  theatre 
being  the  new  $2,000'000  Stanley  in 
Philadelphia. 

We  know  how  a  ..noving  picture 
house  should  be  designed  to  make 
it  practical.  Our  experience  is  your 
insurance.  ; 

Hoffman-Henon  Co.,  Inc. 

Architect  a  linll  EnelnccrN 

Finance  Building,  4'hiladelphia,  Pa. 
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the  display  of  his  dramatic  ability  and  en- 
gaging personality  in  a  manner  most 
gratifying  to  his  many  admirers  of  both 
sexes.  This  is  announced  by  William  Fox 
for  September  release.  The  second  pic- 
ture, under  the  direction  of  Burnard 
Durning,  has  not  yet  been  named.  It  will 
be  released  in  October. 

"The  popularity  of  Dustin  Farnum  and 
the  excellence  of  the  material  selected  as 
starring  vehicles  give  assurance  of  a  no- 
table season  to  mark  his  return  to  Fox. 

"Buck  Jones  has  shown  himself  a  fast 
runner-up  through  the  past  season  in  the 
race  for  supreme  excellence  which  Wil- 
liam Fox  promotes,  and  he  seems  likely  to 
go  far  in  the  ensuing  year.  Stories  of 
rapid  action  and  replete  with  thrills  have 
been  provided  for  the  fast-riding  and 
hard-fighting  star,  and  he  has  plunged 
with  enthusiasm  into  the  appalling  tasks 
designed  for  him  by  scenario  writer  and 
director.  The  first  Buck  Jones  photoplay 
of  the  new  season  is  To  a  Finish,  a  thrill- 
ing melodrama  of  the  West  in  which  the 
hero  is  pitted  against  formidable  odds. 
The  second,  bearing  the  suggestive  title 
Bar  Notkin',  is  well  under  way  and  will 
be  released  to  exhibitors  in  October. 

"Pearl  White,  returning  from  an  ex- 
tended visit  to  Europe,  where  she  hopped 
from  London  to  Paris  by.  aeroplane  and 
won  the  admiration  of  the  French  capital 
by  her  vivacity  and  charm,  has  plunged 
into  work  with  her  well  known  vim,  de- 
voting the  same  earnest  endeavor  to  the 
selection  of  the  most  effective  costumes  that 
she  would  to  stopping  a  runaway  horse. 
Miss  White  and  her  company  are  busy 
with  her  first  picture  of  the  season  with- 
out stopping  to  select  a  title  for  it. 

"John  Gilbert,  who  won  fame  in  the 
thrilling  Fox  special,  Shame,  now  run- 
ning on  Broadway,  will  contribute  about 
seven  notable  pictures  to  the  products  of 
the  present  Fox  season.  His  first  stirring 
picture,  Gleam  O'Dawn,  will  be  released 
early  in  the  season.  Gilbert's  remarkable 
dramatic  ability,  power  of  expression  and 
striking  personality  cause  his  work  to 
stand  out.  Many  thousands  of  motion 
picture  patrons  who  have  seen  Gilbert  in 
Sliame  will  look  forward  eagerly  to  the 
forthcoming  Fox  features  in  which  he  is 
to  star.  Stories  for  these  features  have 
been  selected  with  careful  regard  to  the 


1 


special  ability  and  distinct: .  - 
of  the  star. 

"Shirley  Mason,  the  dainty  star, 
accepted  the  task  of  providing  some  se 
attractions  to  the  Fox  offerings  for  tL 
record-breaking  season.    Her  first  pictu* 
of  the  new  season  is  Ever  Since  Eve, 
romantic    mystery    story   based   on  t 
popular  novel  by  Joseph  Ernest  Peat,  CM 
cerning  Chichine.    Little  Miss  Shirlej^ 
seen  in  many  striking  situations,  maij 
different  gowns  and  in  many  moods.  Evi 
Since  Eve  will  be  released  in  August.  ' 
second  bears  the  title  Queenie,  and  gv. 
Miss  Mason  excellent  material  for  the  • 
play  of  her  rare  art  and  abiding  c< 

"William  Russell,  the  vigorous  and  kx, 
ing  young  romantic  star,  Fox's  leading 
daredevil,  being  one  of  his  first  stars,  also 
will  make  about  seven  pictures  in  the  cur- 
rent year.  His  first  is  Singing  River,  an 
August  release,  in  which  tense  situations 
abound  and  are  relieved  by  a  strain  of 
sparkling  humor.  The  story  is  by  Robert 
J.  Horton  and  directed  by  Charles  Gibly" 
The  second,  for  October  release,  is  a  1  SI 
mance  of  London  and  a  mythical  Eur  J 
pean  kingdom,  The  Lady  from  Longaci  I 
from  a  popular  novel  by  Victor  Bridge  , 

"The  Twentieth  Century  Brand  of  Fo:l 
pictures  will  again  have  Eileen  Percjl 
heading  the  comic  brigade  which  has 
made  this  series  much  in  demand  by  ex- 
hibitors. Miss  Percy  has  developed  into 
a  comedienne  of  ability,  and  she  will  again 
be  seen  in  several  stories  that  have  been 
especially  selected  to  fit  her  personality. 
The  first  of  these  will  be  Hickvills  to 
Broadivay,  which  will  be  released  on  Aug. 
20. 

"Edna  Murphy  and  Johnnie  Walke 
two  young  stars  whom  Fox  is  boos 
a     nation-wide     advertising  cam 
These  youthful  players  have  mad/ 
mark  in  leading  roles  and  their  elev?  [ 
to  stardom  comes  from  real  merit.  Both^^ 
Miss  Murphy  and  Mr.    Walker  earned'^ 
their  honors  in  Over  the  Hill,  anc  plans 
for  the  coming  season  include   tfem  h 
several  productions  in  which  youh  -ai 
adventure  play  a  prominent  part. 

Added  to  f his  series  also  is  Barbai 
Bedford,  who  has  been  a  leading  woman 
with  Fox  for  some  time.  Her  work  in 
support  of  John  Gilbert  and  other  Fox 
stars  attracted  attention  for  such  por- 
trayal of  difficult  roles  that  William  Fox 
decided  the  exhibitors  should  see  her  at 
the  head  of  her  own  company.  Miss  Bed- 
ford was  consequently  elevated  to  stardon- 
only  recently  and  will  be  introduced  ir 
her  first  star  picture  very  early  in  th< 
fall.  She  will  prove  a  drawing  card  t< 
any  program  and  the  Fox  scenario  dc 
partment  is  seeking  exceptional  storie 
for  the  several  pictures  she  will  make  du' 
ing  the  coming  season." 
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"THE  SAGEBRUSH  MUSKETEERS"— Pathe 

Type  of  production   2  reel  western 

This  is  one  of  the  series  starring  Tom  Santschi,  and  like 
the  foregoing  numbers  of  the  series,  it  possesses  several  no- 
ticeably good  points,  which  make  these  highly  desirable  of- 
ferings of  this  type.    The  production  as  a  whole  shows  an 


unusually  finished  appearance  for  a  short  feature.    The  loca- 


tions are  admirably  chosen,  the  piece  is  very  well  acted,  and 


the  photography,  at  most  times,  is  exceptionally  good. 


T5CHI  SERIES 


"THE  DESERT  WOLF" — Pathe 

Type  of  Production  2  reel  western 

Tom  Santschi  is  the  star  of  this  one,  which, 
like  most  of  the  previous  numbers  of  the  se- 
ries, is  a  first  rate  picture  of  its  kind.  The 
story  is  very  well  and  smoothly  told,  the  ac- 
tion fast  and  coherent,  and  the  whole  thing  pre- 
sents a  very  finished  appearance.  Fine  loca- 
ticns  have  been  secured  for  every  shot  and 
they  bring  out  some  exceptional  western 
scenery.    The  photography  too,  is  noticeably 


good. 


CYRUS  J.WILLIAMS 

  presents 

Tom  Santschi 

in 

'THE  SECRET  OF 

BUTTE  RIDGE" 

Directed  by  Robert  North  Bradbury 


Book  Pathe  Pictures 


HOLAAAN  DAY  SERIES 

EDGAR  JONES  PRODUCTIONS  to. 

offers  ^ 

Ed^ar  Jones  and  Edna  May  Sperl 

THE  V  THAT  VANISHED* 


Do  you  want  to  remain  independent? 
To  do  so  you  must  patronize  trie  independent 

Make  Independence  Month  mean  something 
Book  Independent  Pictures 


Book  Pathe  Pictures 


story  of  the  Maine  woods  that  was  given  the  place 
of  honor  in  one  of  the  July  issues  of  a  big  maga- 


zine with  a  circulation  of  over  a  million. 

A  story  that  is  good  enough  for  that  is  rare  material  for  a 

two  reel  drama.  It  shows  the  value  of  the  Holman  Day 

series. 

Your  patrons  will  enjoy  this  tale  of  timber  pirates  in 
the  land  of  the  big  pines. 

(?)Fhfhe'(f) 

v  1  y  Distributors  v  1  y 
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Clune  Will  Give 
Premiere  on  Nell 
Shipman's  Picture 

William  H.  Clune's  Broadway  Theatre. 
Los  Angeles,  announces  a  new  policy  of 
extended  runs  beginning  Saturday,  Sept. 
3,  when  it  will  hold  the  world  premiere 
presentation  of  Nell  Shipman  in  The  Girl 
from  God's  Country,  which  will  play  a 
minimum  engagement  of  four  weeks.  Miss 
Shipman  is  the  author,  star  and  director 
of  this  powerful  romantic  melodrama  of 
the  great  outdoors,  the  direction  being  in 
association  with  Bert  Van  Tuyle. 

The  Girl  from  God's  Country  is  released 
throughout  the  world  by  the  F.  B.  Warren 
Corporation  and  Mr.  Clune  and  his  gen- 
eral manager,  Theodore  Newman,  have 
signed  a  contract  for  the  exclusive  first 
run  for  extended  engagements  of  all  of 
the  productions  to  be  released  during  the 
coming  season  through  the  Warren  organi  - 
zation. 


Neill  Making  Exteriors 

on  "The  Iron  Trail" 

R.  William  Neill,  who  is  directing  The 
Iron  Trail,  a  Rex  Beach  production, 
adapted  from  Mr.  Beach's  story  of  the 
same  name,  has  gone  to  Lake  Denmark, 
N.  J.,  to  "shoot"  the  exteriors  of  the  pic- 
ture. 

The  company  left  the  Whitman  Bennett 
studios  in  Yonkers  early  in  the  week  and 
will  remain  at  Lake  Denmark  for  about 
two  weeks. 

Accompanying  Director  Neill  are  Wynd- 
ham  Standing,  Thurston  Hall,  Reginald 
Denny,  Bert  Starkey,  Del  Beggs,  Harlan 
Knight,  Alma  Tell  and  Betty  Carpenter. 
Ernest  Haller,  Mr.  Neill's  cameraman,  and 


Bert  E.  Siebel,  his  assistant,  constitute 
the  balance  of  the  party. 

The  company  will  return  to  the  Whit- 
man Bennett  studios  in  about  a  fortnight 
when  The  Iron  Trail  will  be  complete. 
The  picture  will  be  released  through 
United  Artists. 


W.  C.  Patterson  Made 

a  Lieutenant-Colonel 

Willard  C.  Patterson  of  Atlanta  has  been 
accorded  a  new  honor.  He  is  now  Lieuten- 
ant-Colonel on  the  personal  staff  of  Gov- 
ernor Thos.  W.  Hardwick  of  Georgia.  The 
appointment  came  Saturday  afternoon 
following  the  passage  of  a  special  act  of 
the  General  Assembly  amending  the  Con- 
stitution of  the  State  to  allow  the  Govern- 
or thirty-four  members  on  his  staff  instead 
of  twenty-nine.  The  five  men  elevated  to 
the  rank  of  lieutenant-colonel  were  close 
personal  friends  of  Governor  Hardwick. 
Willard  Patterson  has  long  been  a  staunch 
supporter  of  Mr.  Hardwick. 


Universal  Leases 
Central,  Showing 
Feature  Sept.  4 

No  Woman  Knows,  Tod  Browning's 
Universal-Jewel  production  of  Edna  Fer- 
ber's  famous  novel,  Fanny  Herself,  is  to 
have  a  Broadway  run,  beginning  Sept.  4, 
in  the  Central  Theatre,  Broadway  and 
Forty-seventh  Street.  The  Universal 
Film  Manufacturing  Company  has  leased 
the  Central,  thereby  assuring  Universal 
super-production  of  a  Broadway  presen- 
tation. 

This  acquisition  on  the  part  of  the  big 
film  company  marks  the  successful  cul- 
mination of  Universal's  long  fight  to  give 
its  Universal-Jewel  productions  a  proper 
presentation  to  New  York  audiences. 

Universal  thus  assures  a  Broadway  run. 
not  only  for  No  Woman  Knows  but  a%o 
for  Foolish  Wives,  the  million-a^d-a-half 
dollar  von  Stroheim  production,  now  near- 
ing  completion  at  Universal  City.  It  is 
expected  that  this  picture  will  establish 
new  records  for  picture  success  in  New 
York.  Until  such  time  as  Foolish  Wives 
shall  be  ready  for  the  screen,  No  Woman 
Knows  will  be  the  attraction  at  the  Cen- 
tral. 

In  taking  over  the  Central,  Universal 
announces  a  unique  and  novel  policy  for 
the  operation  of  that  house.  Besides  be- 
ing a  Broadway  first  run  house  for  Uni- 
versal, the  theatre  also  will  be  considered 
as  a  presentation  example  for  all  Uni- 
versal exhibitors. 

The  Central  will  be  a  moving  picture 
theatre  in  all  respects;  it  will  be  a  con- 
tinuous performance  house.  A  costly 
organ  is  being  installed  and  extensive  al- 
terations and  decorations  are  under  way, 
including  the  construction  of  a  box  office 
at  the  front  of  the  lobby. 
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CAPITAL,  BRICKS  and  MORTAR 


VS. 


INDIVIDUAL  OWNERSHIP  and  SKILL 
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Vast  capital,  bricks  and  mortar  build  massive  film  laboratories,  but  only  individual  ownership  of  them  plus 
skill  in  operation  will  create  an  institution  capable  of  turning  out  quality  prints. 

The  more  massive  a  laboratory  and  the  more  of  them  under  one  management,  the  more  impossible  it  becomes 
to  give  their  output  that  personal  attention  which  only  an  individual  owner  can  give. 

One  great  raw  stock  manufacturer  may  control  three  great  laboratories,  but  he  can't  spend  sufficient  time  in 
them  to  guarantee  that  quality  which  independent  ownership  insures. 

No  matter  how  long  established,  or  how  large  a  laboratory  may  be,  how  perfect  its  machinery,  how  low  its 
price,  the  personal  attention  of  the  men  wdio  own  the  laboratories  and  are  themselves  trained  laboratory 
experts  is  the  guarantee  of  high  quality  and  real  service  which  we  offer  to  Independent  Producers. 

Every  worker  in  our  organizations  is  selected  because  of  his  individual  efficiency.  They  are  the  best  in  the 
industry. 

And  upon  the  owners  of  each  laboratory  rests  the  responsibility  of  finally  passing  judgment  upon  the  skill 
of  his  workmen  and  the  quality  of  the  output.  They  are  not  harnessed  to,  or  subsidized  by,  manufacturers  of 
raw  stock  or  any  others. 

ALLIED  FILM  LABORATORIES  ASSOCIATION,  Inc. 

Biograph  Company  Eclipse  Film  Laboratory  National  Film  Laboratory 

Claremont  Film  Laboratory,  Inc.  EvanS  Film  Manufacturing  Company  Nick's  Laboratory 

Craftsman  Film  Laboratory  „.,_,,  _  .  _  •.  ...    T  ,  T 

Cromlow  Film  Laboratory,  Inc.  Film  Development  Corporation  Kcpublic  Laboratory,  Inc. 

Dobbs  Laboratory  Nicholas  Kessel  Laboratory  Rex  Laboratory,  Inc. 
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Hugo  Riesenfeld 
Gets  Post  Nature 
Films  for  Runs 

Under  a  contract  signed  last  week  by 
Hugo  Riesenfeld  with  the  F.  B.  Warren 
Corporation  the  entire  1921-1922  series 
of  the  Post  Nature  Pictures  will  have 
their  Broadway  first  run  presentation  for 
the  next  twelve  months  in  the  Criterion, 
Rivoli  and  Rialto  Theatres,  owned  and 
operated  by  the  Paramount  company.  Dr. 
Riesenfeld  has  contracted  for  "run"  en- 
gagements on  the  Post  pictures  at  any 
one  of  his  houses  and  for  day  and  date 
presentations  in  any  two  or  all  three  of 
his  important  institutions.  My  Barefoot 
Boy,  the  first  of  the  Post  Nature  Pictures 
^_^to  be  released  on  Sept.  4,  through  the 
Warren  offices  already  played  a  five  weeks' 
engagement  at  the  Criterion  Theatre. 

Announcement  of  the  release  dates  and 
titles  of  seventeen  of  these  popular  little 
tabloid  productions  is  made  as  follows : 

Sept.  4,  My  Barefoot  Boy;  Sept.  18, 
Ramblers  Three;  Oct.  2,  A  Bit  Old  Fash- 
ioned; Oct.  16,  Puppy  Days;  Oct.  30, 
Robinson  Crusoe  Hours;  Nov.  13,  My 
Rural  Relations;  Nov.  27,  The  City;  Dec. 
11,  A  Winter's  Tale;  Dec.  25,  he  Voy- 
ageur;  Jan.  8,  The  Way  of  a  Teacher; 
Jan.  22,  An  Auto  Motive;  Feb.  12,  The 
Lamplighter;  Feb.  26,  In  the  Great  North; 
March  12,  The  Lone  Indian;  March  26, 
Bare  feet  and  Furfeet;  April  2,  The 
Loiterer;    April    9,    Lafayette  Natioival 

Pre-releases  will  be  played  on  the  Post 
Nature  Pictures  by  more  than  a  score  of 
the  nation's  largest  theatres. 


44  Cameron  of  the 
Royal  Mounted" 
Ready  on  Dec.  25 

So  impressed  were  the  officials  of  the 
y  W.  W.  Hodkinson  Corporation,  with  the 
s  ^possibilities  of  The  Foreigner,  re-titled 
God's  Crucible,  the  distribution  rights  for 
which  they  recently  acquired  from  Ernest 
Shipman,  that  they  immediately  entered 
into  negotiations  for  Cameron  of  the 
Royal  Mounted,  another  Ralph  Connor 
story,  also  picturized  under  the  direction 
of  Henry  McRae,  who  wielded  the  mega- 
phone for  the  first  named  production. 

Canneron  of  the  Royal  Mounted  is  listed 
.  _ fox  release  by  Hodkinson  on  Dec.  25,  and 
P.  in.  Brinch,  general  sales  manager  of 
the  Hodkinson  Corporation,  has  declared 
that  he  confidently  expects  it  to  prove  a 
"clean-up." 

Cameron  of  the  Royal  Mounted,  said 
Mr.  Brinch,  "is  a  picture  which  contains 


Censors  Approve  "Birth 

of  Nation"  in  Seattle 

When  "The  Birth  of  a  Nation" 
was  offered  at  the  Blue  Mouse  The- 
atre, Seattle,  about  four  weeks  ago 
the  negroes  in  the  city  worried  the 
acting  mayor  so  much  that  he  called 
the  censor  board  together  with  the 
idea  that  they  should  recommend 
that  it  be  removed.  Instead,  the 
censor  board  approved  the  picture. 
The  acting  mayor  then  went  over 
their  heads  and  ordered  it  removed. 
John  Hamrick,  owner  of  the  house, 
got  out  a  restraining  order  to  block 
this  removal  until  the  city  council 
could  meet.  Their  meeting  time  be- 
ing the  last  of  the  week,  however, 
Mr.  Hamrick  was  not  willing  to  take 
the  risk  of  having  all  his  advertising 
in  the  Sunday  papers  wasted  on  the 
wrong  picture,  so  he  withdrew  the 
restraining  order  and  took  off  the 
picture  after  one  week's  run,  resolv- 
ing to  take  the  matter  up  with 
Mayor  Caldwell  on  his  return  to  the 
city. 

When  Mr.  Caldwell  returned  he 
called  a  meeting  of  the  censor  board 
at  Mr.  Hamrick's  request,  when  they 
again  unanimously  approved  the 
picture,  and  Mr.  Caldwell  thereupon 
wrote  Mr,  Hamrick  a  very  courteous 
and  cordial  letter  telling  him  that  he 
now  had  all  the  authority  he  needed 
for  the  showing  of  "The  Birth  of  a 
Nation"  and  that  he,  Mayor  Cald- 
well, was  in  sympathy  with  its 
exhibition. 

Mr.  Hamrick  thereupon  secured  a 
brand  new  print,  explained  the  whole 
affair  through  the  medium  of  his 
screen  and  the  newspapers  and  is 
showing  the  picture  for  an  indefinite 
run. 


everything  that  the  theatre-going  public 
asks  for  in  the  way  of  entertainment.  The 
cast  is  a  truly  splendid  one,  featuring  as 
it  does  Gaston  Glass,  Irving  Cummings 
and  Vivienne  Osborne,  and  the  direction — 
Mr]  McRae's — is  remarkable  for  its  in- 
sight into  human  nature  and  its  technical 
perfection.  Coupled  with  these  two  facts, 
one  cannot  overlook  the  utter  grandeur 
of  the  scenic  effects  contained  in  this 
splendid  production.  Mr.  McRae  chose 
his  locations  very  carefully  before  he  be- 
gan to  shoot  and  the  results  show  clearly 
the  time  he  expended,  for  some  of  the 
effects  achieved  are  truly  remarkable. 
With  all  the  splendor  of  the  Canadian 
Rockies  for  his  backgrounds,  Mr.  McRae 
has  succeeded  in  creating  a  production 
which  will  prove  itself  a  veritable  delight 
to  the  eye  of  every  beholder." 


Broadside  to 

Back  Independent 
Month  for  R.-C. 

An  elaborate  broadside  to  back  up  its 
campaign  for  Independent  Pictures 
Month  has  been  issued  by  R-C  Pictures 
Corporation  and  has  gone  into  the  mail 
for  every  exhibitor  of  motion  pictures  in 
the  United  States. 

This  broadside  carries  a  list  of  timely 
bookings  for  quick  returns  to  exhibitors 
in  September — Independence  Month ;  repro- 
ductions of  the  free  accessories  and  ad- 
vertising aids  that  are  issued  with  book- 
ings for  "Book-a-Week"  and  Independence 
Month;  reproductions  of  a  number  of 
comments  in  specific  R-C  Pictures  by  big 
and  successful  exhibitors;  and  synopsis 
and  stories  of  a  large  number  of  R-C 
productions  and  releases. 

The  broadside  is  illustrated  with  half- 
tones of  the  various  stars  and  directors, 
and  carries  the  message  that  R-C  Pic-, 
tures  Corporation  is  independent  because 
it  is  not  an  exhibitor;  it  owns  no  motion 
picture  theatre,  it  controls  no  motion 
picture  theatre,  it  has  no  stock  in  any 
exhibiting  concern,  and  it  competes  with 
no  exhibitor  in  any  part  of  the  world. 
There  is  also  a  list  of  the  branch  ex- 
changes with  the  names  of  the  execu- 
tives in  charge  and  their  addresses.  It  is 
a  live  and  readable  sales  document. 


Elaine  Hammer  stein's  Next 
Feature  "Remorseless  Feature 

The  Select  Exchanges  are  all  provided 
with  prints  of  Remorseless  Love,  the 
Elaine  Hammerstein  feature  that  is  set 
for  release  as  of  August  10th.  In  many 
localities,  particularly  in  New  York  City 
houses,  the  pre-release  date  will  be  im- 
mediate as  this  presentation  is  held  by 
the  Selznick  organization  to  be  a  forerun- 
ner of  the  coming  season's  Hammerstein 
output  in  style  and  class  of  production,  if 
not  exactly  in  the  type  of  its  plot. 

As  a  matter  of  fact,  Remorseless  Love 
takes  Miss  Hammerstein  into  realms  of 
picture  playing  wherein  she  has  not  pre- 
viously proceeded.  Hitherto  she  has  been 
shown  as  the  heroine  of  "society"  plots 
with  fine  clothes,  heavy  and  elaborate  set- 
ings  and  refinement  of  surroundings  that 
go  with  the  type  of  stories  that  light 
romance  carries. 

Opposite  Miss  Hammerstein  in  the  role 
of  a  mountaineer  who  has  been  refined  by 
college  life  finds  Niles  Welch  with  a  role 
that  calls  for  snappy  team  work  with  the 
Selznick  star  and  they  enact  some  in- 
tensely interesting  scenes  with  an  effect 
that  is  declared  to  be  altogether  satisfy- 
ing. The  supporting  company  has  been 
chosen  with  an  eye  both  to  "type"  and 
ability  and  the  locations  and  settings  have 
been  selected  to  give  the  story  an  adequate 
and  appropriate  framing. 


"The  Little  Minister"  is 

Betty  Compson's  Next 

Jesse  L.  Lasky  announced  in  Hollywood 
this  week  that  Betty  Compson's  next 
Paramount  picture,  to  be  started  soon 
after  the  completion  of  The  Woman  in  the 
Case,  on  which  she  is  at  present  engaged, 
will  be  The  Little  Minister,  Sir  James 
M.  Barrie's  famous  play,  in  which  Maude 
Adams  starred.  E.  A.  Bingham  has 
adapted  the  play  for  the  screen  and 
Penrhyn  Stanlaws  will  direct.  Thompson 
Buchanan  will  supervise  the  production. 

This  will  be  the  fourth  Barrie  play  to  be 
reproduced  in  pictures  by  Paramount,  tha 
others  being  The  Admirable  Crichton, 
Cecil  B.  DeMille's  Male  and  Female, 
Half  an  Hour  and  What  Every  Woman 
Knows,  a  William  de  Mille  production. 


Carry  Your  Insurance  at  Cost  ] 

The  Theatre  Inter-Insurance  Exchange  oper- 
ates on  the  Reciprocal  Plan,  whereby  the  large 
profit  accruing  to  private  stockholders  under 
other  insurance  plans  is  saved  and  returned 
to  the  policy-holders  who  are  carrying  their 
insurance  at  the  Exchange. 

For  Information  Write 

Theatre  Inter-Insurance  Exchange 

137  South  5th  Street  Philadelphia,  Pa. 
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Vitagraph  Is 
in  Field  for 

Ind.  Features 

It  was  announced  at  the  Vitagraph 
headquarters  this  week  that  the  Vitagraph 
company  will  distribute  productions  for 
independent  producers,  having  finally 
completed  the  perfection  of  its  elaborate 
exchange  system  at  a  cost  approximating 
half  a  million  dollars. 

It  was  rumored  several  months  ago 
that  Vitagraph  was  laying  plans  to  take 
over  the  distribution  of  independent  pro- 
ducers, and  the  officials  of  that  company 
were  approached  with  many  propositions 
from  independents,  but  at  that  time  Vita- 
graph, while  not  denying  the  report, 
stated  that  they  had  no  announcement  to 
make.  It  is  known,  however,  that  some 
of  the  independent  producers  were  told 
that  the  company  was  not  quite  ready  to 
take  this  new  step,  and  would  not  be 
ready  until  some  new  exchange  buildings 
were  completed  and  other  branches  made 
over  to  accommodate  an  increased  vol- 
ume of  business. 

In  an  interview  this  week,  John  M. 
Quinn,  general  manager  of  Vitagraph, 
stated  that  this  work  involving  construc- 
tion and  additional  equipment,  had  been 
completed,  and  that  Vitagraph  was  in  a 
position  to  take  over  the  distribution  of 
the  films  of  any  independent  producers 
who  had  a  product  worthy  of  Vitagraph's 
attention. 

"Will  you  handle  short  subjects?"  Mr. 
Quinn  was  asked. 

"No,  we  are  not  interested  in  any  sub- 
jects except  those  of  a  special  production 
calibre,"  he  replied.  "These  may  be  star 
features  or  all-star  or  non-star,  or  of  any 
division  whatsoever.  We  make  only  one 
condition,  that  they  are  of  the  highest 
class. 

"Vitagraph  will  not  lend  its  name  to 
the  circulation  of  any  other  type  of  mo- 
tion picture.  We  would  not  be  interested 
in  the  merely  ordinary  or  average  feature. 
The  picture  must  have  a  real  story,  a 
known  star,  if  it  is  a  star  picture,  and 
preferably  a  well-known  director. 

"This  does  not  mean  that  we  would  not 
be  interested  in  the  small  independent 
producer's  output  as  well  as  those  of 
larger  ones.  It  means  simply  that  the 
product  must  be  good,  better  than  the 
average  and  something  of  a  special  qual- 
ity about  it.    Nothing  else  will  do." 

For  the  past  three  years— in  fact,  ever 
since  the  tenure  of  John  M.  Quinn  as  gen- 
eral manager  of  Vitagraph  —  that  com- 
pany has  been  adding  to  its  exchange 
system,  putting  up  Vitagraph  buildings  in 
cities  in  which  previously  there  were  no 
Vitagraph  branch  offices  at  all,  and  making- 
over  other  exchanges  to  secure  twice  the 
available  floor  space  and  in  many  cases 
more  than  that.  Ground  for  new  buildings 
was  acquired  in  Chicago,  Dallas  and 
Seattle,  and  Vitagraph  buildings  erected 
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on  these  lots,  and  a  new  branch  opened 
in  Oklahoma  City  after  an  extensive  plot 
of  ground  had  been  secured  and  a  modern 
exchange  building  constructed  upon  it 
Vitagraph  now  has  another  new  exchange 
building  in  course  of  construction  at  Los 
Angeles. 

v  In  addition,  from  July  of  last  year  until 
May  of  this  year  branches  in  ten  other 
cities  were  enlarged,  and  new  and  more 
commodious  leased  quarters  were  found 
for  four  other  branches.  When  Vitagraph 
moved  its  administrative  offices  from  1600 
Eroadway  to  469  Fifth  Avenue  late  last 
year,  the  New  York  branch  which  had  for- 
merly occupied  part  of  the  sixth  floor  of  the 
Broadway  building  moved  to  the  tenth 
floor  of  that  building  and  now  occupies 
that  floor. 

September  Big 

Month  for  Pa  I  lie's 

Short  Subjects 

Pathe  reports  that  Independence  Month 
is  giving  a  strong  additional  impetus  to 
bookings  from  its  short  subject  and  serial 
list.  That  list  is  so  large  and  varied  that 
several  exhibitors  in  the  same  zone  are 
able  to  enrich  their  programs  from  it.  As 
a  matter  of  fact,  there  have  been  no  re- 
strictions on  runs  for  some  time  on  Pathe 
News,  on  JEsop's  Film  Fables,  produced 
by  Fables  Pictures,  Inc..  and  on  Topics  of 
the  Day,  produced  by  Timely  Films,  Inc. 
The  advent  of  Independence  Month  has 
brought  about  an  extra  volume  of  orders 
for  all  of  these  subjects. 

There  is  also  eager  acceptance  of  the 
Harold  Lloyd  one-reeler  comedy  reissues, 
ten  in  number,  being  released  weekly.  In 
this  connection  there  seems  to  be  signifi- 
cance in  the  fact  that  the  Gaylord  Lloyd 
comedy  series  of  one-reelers,  made  some- 
what on  the  lines  of  these  reissues  of  his 
celebrated  brother's  highly  effective  short 
comedies,  are  being  heavily  booked 
throughout  the  country.  The  same  good 
fortune  is  being  shared  by  pictures  in  the 
Tom  Santschi,  The  Adventures  of  Bill  and 
Bob  and  the  Holman  Day  series. 

Right  at  this  time  of  Independence 
Month  enthusiasm  the  Pathe  announce- 
ment of  the  forthcoming  release  of  a 
series  of  three  Major  Jack  Allen  Wild 
Animal  Pictures,  produced  by  Adventure 
Films,  Inc.,  is  bringing  generous  response 
from  exhibitors.  The  first  of  these,  Net- 
ting the  Leopard,  is  scheduled  for  release 
on  Sept.  25. 

Pathe  Review  also  increases  its  large 
circulation  as  the  standard  periodical  of 
the  motion  picture  screen,  while  Pathe 
serials  never  enjoyed,  in  all  their  suc- 
cessful career,  such  wide  distribution  as 
at  the  present  time.  The  list — exclusive 
of  Hurricane  Hutch,  to  be  released  on 
Sept.  25 — numbers  fourteen,  all  of  them 
in  active  demand.  No  less  than  a  score 
of  successful  Pathe  features — not  includ- 
ing the  latest  widely  welcomed  production, 
Rudyard  Kipling's  Without  Benefit  of 
Clergy — all  have  their  share  in  the  cele- 
bration of  Independence  Month. 


Forrest  Halsey  Author  of 

Two  Broadway  Features 

Forrest  Halsey,  the  well  known  author 
and  scenario  writer,  will  have  the  distinc- 
tion of  having  two  successful  screen  plays 
on  Broadway  this  month. 

The  first  of  these,  Disraeli,  a  United 
Artists'  production,  starring  George  Ar- 
liss,  who  appeared  in  the  original  stage 
production,  had  its  premiere  at  the  Strand 
last  week,  and  the  second,  The  Wonderful 
Thing,  a  First  National  production,  star- 
ring Norma  Talmadge,  will  follow  Dis- 
raeli. 


Marion  Da  vies' 
Latest  Feature 
Is  "Enchantment" 

Cutting  and  titling  of  Enchantment,  a 
forthcoming  Cosmopolitan  Production 
starring  Marion  Davies,  has  been  com- 
pleted ■  at  the  International  Film  Studios. 
Enchantment  is  an  adaptation  by  Luther 
Reed  of  Frank  R.  Adams'  story,  Manhan- 
dling Ethel,  that  appeared  in  Cosmopoli- 
tan Magazine. 

Enchantment,  directed  by  Robert  G. 
Vignola,  his  first  picture  since  the  Woman 
God  Changed,  is  a  story  of  a  young  soci- 
ety girl  who  fancies  her  charms  are  more 
powerful  than  Cleopatra's,  Ninon  de  Len- 
clos'  or  any  other  historic  charmer.  Her 
father,  disgusted  with  her  airs  and  her  ^ 
lack  of  a  sense  of  proportion,  determines  J0(j 
to  teach  her  a  lesson.  The  father  chooses  <nd 
as  the  instrument  of  his  plan  a  popular 
young  Shakespearean  actor.  The  actor 
consents  to  help  curb  the  girl's  spirit  and 
then  a  series  of  merry  complications 
arises.  The  solution  is  delightful  to  the 
audience  and  disconcerting  to  the  fond 
parent. 

Miss  Davies,  according  to  those  who 
have  seen  the  picture,  proves  herself  an 
actress  of  the  highest  quality  in  this  pro- 
duction. She  has  many  chances  to  dis- 
play her  fine  talents  and  she  lets  no  op- 
portunity escape  her. 

A  splendid  cast  was  assembled  to  sup- 
port the  star,  including  Forrest  Stanley, 
leading  man;  Tom  Lewis,  famous  for 
years  as  a  stage  comedian;  Edith  Sliayne,- 
Arthur  Rankin,  Corinne  Barker  and  Maude 
Turner  Gordon. 

  a 
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Victor  Fleming  to  Direct  ing" 
Agnes  Ayres  for  Famous 

Victor  Fleming,  one  of  the  best  known 
directors  in  the  industry,  has  signed  a 
contract  with  Paramount  and  has  been  as-  -  in 
signed  to  direct  Agnes  Ayres  in  her  first  s  ac- 
starring  picture.    This  announcement  was  cer- 
made  at  Hollywood  last  week  by  Jesse  L.  ion- 
Lasky,  who  stated  that  work  on  the  new  ' 
picture  would  be  started  at  the  Lasky  stu- 
dio as  soon  as  Miss  Ayres  completes  her 
work  in  George  Malford's  production,  The 
Sheik,  in  which  she  is  featured  with  Ru- 
dolph Valentino. 

The  picture  in  which  Miss  Ayres  will 
make  her  debut  as  a  Paramount  star  and 
Mr.  Fleming  as  a  Paramount  director  is 
The  Lane  That  Has  No  Turning,  by  Sir 
Gilbert  Parker,  who,  working  in  collabora-" 
tion  with  Eugene  Mullen,  has  adapted  it 
for  the  screen. 
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Vleighan,  Clayton, 
Reid  and  Holt  All 
Resume  Production 

Last  week  saw  the  start  of  several  new 
Paramount  pictures  at  the  Lasky  studio 
ind,  judging  from  present  indications, 
iroduction  activities  there  will  be  at  the 
ligh  water  mark  for  some  time  to  come. 

On  Monday  Wallace  Reid  began  his  new 
>icture,  Rent  Free,  which  Elmer  Rice 
idapted  from  the  story  by  Izola  Forrester 
md  Mann  Page.  This  picture  marks  the 
irst  individual  directorship  of  Howard 
Hggin,  who  for  a  long  time  was  produc- 
ion  manager  for  Cecil  B.  DeMille.  Lila 
_,ee  is  leading  woman  for  Mr.  Reid  and 
he  cast  includes  Henry  Barrows,  Ger- 
rude  Short,  Lillian  Leighton,  Clarence 
Jeldart,  Claire  McDowell  and  Lucien 
^ittlefield.  Frank  E.  Woods  is  supervis- 
ng  the  production. 

Jack  Holt,  Paramount's  new  star,  also 
>egan  Mc-.day  on  The  Call  of  the  North, 
>y  Stewart  Edward  White,  the  original 
lovel  being  called  Conjuror's  House. 
rhe  book  was  dramatized  under  its  pres- 
>nt  title  and  Robert  Edeson  appeared  in 
t  on  the  stage.  Jack  Cunningham  has 
vritten  the  screen  version,  Joseph  Hena- 
>ery  is  directing  and  Rollin  Sturgeon  is 
iupervising.  The  story  deals  with  life  in 
he  Hudson  Bay.  district  and  is  filled  with 
ixciting  action  of  the  outdoor  type  which 
s  so  well  suited  to  Holt's  abilities. 

Another  to  start  work  Monday  was 
rhomas  Meighan,  who  had  just  arrived  in 
loilywood  from  New  York  a  day  or  two 
jreviously.  His  picture  is  George  M. 
Cohan's  romantic  stage  comedy,  A  Prince 
Vhere  Was,  the  scenario  being  by  Waide- 
nar  Young.  Tom  Forman  is  again  di- 
'ecting  Mr.  Meighan  and  Frank  E.  Woods 
s  supervising  the  production.  Lois  Wil- 
son is  leading  woman  and  the  supporting 
?ast  includes  Sylvia  Ashton,  Nigel  Barrie, 
Charlotte  Jackson,  Arthur  Hull,  Guy 
j»liyer  and  Fred  Huntley. 

Ethel  Clayton  was  scheduled  to  start  on 
:he  22nd  on  Olga  Printzlau's  adaptation 
)f  Eugene  Brieux's  play.  The  Cradle. 
lulia  Crawford  Ivers  will  supervise  the 
production,  but  the  name  of  the  director 
i-id  not  been  announced  nor  had  the  cast 


Hodkinson  Denies 

Break  with  Pathe 

When  the  attention  of  Mr.  W.  W. 
Hodkinson  was  called  to  the  state- 
ment in  last  week's  "Variety"  to  the 
effect  that  hereafter  the  Hodkinson 
Pictures  would  no  longer  be  released 
through  Pathe,  he  authorized  the 
following  denial: 

"There  is  absolutely  no  ground  for 
the  statement  that  Hodkinson  Pic- 
tures will  hereafter  be  released  on 
the  State  rights  market  and  with- 
drawn from  the  Pathe  organization. 
Our  contract  for  physical  distribution 
through  Pathe  still  has  considerable 
time  to  run. 

"We  have  entertained  no  thought 
of  abandoning  our  own  organization, 
and  therefore  we  have  made  no  plans 
for  releasing  our  product  on  the  State 
rights  plan.  Certainly  at  a  time  when 
we  are  preparing  to  release  the  most 
impoitant  group  of  pictures  we  have 
ever  assembled,  it  would  hardly  be 
conceivable  that  we  would  change 
our  present  plan  of  operations." 


been  fully  chosen,  according  to  the  last 
advices  received  from  the  Coast. 

Work  is  drawing  to  a  close  on  Betty 
Compson's  picture  adapted'  by  A.  S.  Le 
Vino  from  Clyde  Fitch's  play,  The  Woman 
in  the  Case,  which  Penrhyn  Stanlaws  is 
directing.  An  interesting  announcement 
regarding  Miss  Compson's  next  picture  is 
expected  in  a  short  time. 

Roscoe  (Fatty)  Arbuckle,  at  last  re- 
ports, was  riding  through  various  South- 
ern California  railroad  junctions  on  a 
specially  chartered  freight  train,  making 
scenes  under  James  Cruze's  direction  for 
Freight  Prepaid.  George  Melford  is  ap- 
proaching the  end  of  his  desert  produc- 
tion, The  Sheik,  in  which  Agnes  Ayres  and 
Rudolph  Valentino  are  featured.  William 
de  Mille  is  about  ready  to  start  filming 
Miss  Lulu  Bett,  Zona  Gale's  New  York 
stage  hit,  based  upon  her  own  novel,  and 
Cecil  B.  DeMille  is  again  marshalling  his 
forces  preparatory  to  starting  about  Sept. 
1  on  his  next  special  production. 


Warren  Corp. 

to  Distribute 

Post  Natures 

The  F.  B.  Warren  Corporation  an- 
nounces the  acquisition  of  the  1921-1922 
series  of  Post  Nature  Pictures  for  distri- 
bution through  its  exchanges. 

This  series  is  produced  by  the  Post  Pic- 
tures Corporation  and  was  sold  last  year 
by  Paramount,  which  rated  them  so  highly 
that  each  picture  was  shown  for  an  ex- 
tended run  in  the  Criterion,  Rivoli  and 
Rialto  theatres  in  New  York  City. 

Albert  Redfield,  president  of  the  Post 
Pictures  Corporation  and  C.  E.  Elliott, 
director  general,  are  authority  for  the 
statement  that  the  new  Post  series  will 
excel  all  former  pictures  from  this  organ- 
ization in  photographic  excellence  and 
plot  interest. 

"These  pictures  are  not  scenics,"  said 
Mr.  Redfield.  "Each  little  production,  one 
reel  in  length,  will  carry  a  little  story  en- 
acted by  real  people  in  surroundings  of 
exquisite  beauty.  Our  scenario  writers 
have  furnished  a  pretty  plot  for  each 
subject." 

The  1921-1922  series  of  Post  Nature 
Pictures  to  be  sold  by  the  Warren  organiza- 
tion will  consist  of  twenty-six  single  reel 
subjects,  released  one  every  second  week, 
beginning  Sunday,  September  4th.  The 
first  subject  of  the  new  series  will  be 
My  Barefoot  Boy.  This  will  be  followed 
two  weeks  later  by  Ramblers  Three,  A 
Bit  Old  Fashioned,  Puppy  Days,  Robinson 
Crusoe  Hours,  My  Rival  Relations,  The 
City,  A  Winter's  Tale,  Le  Voyageur,  The 
Way  of  a  Teacher,  An  Auto  Motive,  The 
Lamplighter,  In  the  Great  North,  The 
Lone  Indian,  Barefeet  and  Furfeet,  The 
Loiterer,  Lafayette  National  Park. 

Additional  titles  of  the  other  units  of 
the  series  of  twenty-six  will  be  announced 
at  a  later  date. 

Sixty  prints  will  be  provided  for  the 
output  of  the  Post  productions.  The  first 
cf  these  will  be  in  the  Warren  branches. 


Atlanta  Branch  Office  Signs 
Forty-six  Theatres  for  Goldwyn 

Goldwyn  headquarters  has  just  an- 
nounced that  the  Atlanta  branch  exchange 
has  signed  up  the  entire  forty-six  theatres 
of  Southern  Enterprises,  Inc.,  for  fran- 
chises. 

Embraced  in  this  list  of  theatres  are 
the  following: 

The  Howard,  Atlanta,  Ga.;  Bijou, 
Brunswick,  Ga.;  Alamo,  Griffin,  Ga.;  Al- 
amo, Gainesville,  Ga.;  Grand,  Columbus, 
Ga.;  Rialto,  Macon,  Ga.;  Strand,  New- 
man, Ga.;  Rialto,  Augusta,  Ga.;  Belve- 
dere, Tuscaloosa,  Ala.;  Strand,  Tuscum- 
bia,  Ala.;  Lyric,  Sheffield,  Ala.;  Theato, 
Anniston,  Ala.;  Strand,  Montgomery, 
Ala.;  Imperial,  Gadsden,  Ala.;  Rialto, 
Chester,  S.  C;  Rialto,  Union,  S.  C; 
Rialto,  Gaffney,  S.  C.;  Imperial,  Ander- 
son, S.  C. ;  Rex,  Sumpter,  S.  C. ;  Casino, 
Greenville,  S.  C.;  Rex,  Spartanburg,  S. 
C;  Lyric,  Huntsville,  S.  C;  Lyric,  Green- 
wood, S.  C;  Strand,  Asheville*  N.  C;  Im- 
perial, Charlotte,  N.  C;  Bijou,  Greens- 
boro, N.  C;  Strand,  Statesville,  N.  C; 
Strand,  Mt.  Airy,  N.  C;  Tivoli,  Chat- 
tanooga, Tenn.;  Strand,  Knoxville,  Tenn.; 
Vogue,  Columbia,  Tenn.;  Strand,  Morris- 
town,  Tenn.;  Majestic,  Johnson  City. 
Tenn. ;  Princess,  Maryville,  Tenn. ;  Im- 
perial, S.  Pittsburg-,  Tenn.;  Casino,  Kissi- 
mee,  Fla. ;  Grand,  Ft.  Myers,  Fla.;  Cas- 
ino, Lakeland,  Fla.;  Grand,  Orlando,  Fla.: 
Phiel,  St.  Petersburg,  Fla.;  Jefferson,  St. 
Augustine,  Fla.;  Strand,  Tampa,  Fla.; 
Hippodrome,  Miami.  Fla.;  Strand,  Mem- 
phis, Tenn.;  Lyric,  Jackson,  Tenn.: 
Frances,  Dyersburg,  Tenn. 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


INDEPENDENCE  MONTH  is  virtually 
•*■  here.  What  it  will  do  for  you  Mr.  Ex- 
changeman  rests  entirely  upon  you.  If 
you  have  taken  advantage  of  the  unusual 
opportunity  given  you  by  the  Motion  Pic- 
ture Theatre  Owners  of  America,  you  will 
doubtlessly  clean  up.  If  you  have  merely 
been  watching  and  talking,  you  will  prob- 
ably find  yourself  on  the  outside  looking  in. 

Independence  Month  has  been  widely 
heralded  and  our  correspondents  in  the 
various  territories  report  that  the  ogan- 
ized  exhibitor  bodies  have  co-operated 
with  the  exchangemen.  To  what  extent 
this  co-operation  has  been  given  and  just 
how  profitable  it  will  be  for  both  sides 
time  only  will  tell.  However,  the  month 
has  presented  to  the  State  rights  man  the 
unusual  opportunity  of  getting  to  the  skep- 
tic exhibitor. 

The  organized  exhibitor  today  can  be 
accepted  as  the  real  friend  of  the  State 
righter.  He  proved  he  was  a  friend  when 
he  set  aside  September  to  give  the  State 
righter  and  independent  the  chance  to  show 
what  he  can  do.  The  State  righter  has 
been  a  very  busy  chap.  But  it  will  be 
some  time  before  it  will  be  known,  in 
dollars  and  cents,  just  what  fruit  these 
efforts  have  borne  them. 

But  the  point  is  this:  Don't  work  for 
September  alone.  Remember  the  other 
eleven  months  in  the  year.  September  is 
merely  a  wedge.  Keep  after  the  exhibitor 
by  giving  him  attractions  that  will  make 
money  for  him.  By  giving  him  box  office 
attractions  you  cannot  help  but  make  a 
regular  patron  of  him.  Shew  him  you 
have  the  goods — then  deliver  them.  We've 
preached  this  before,  but  we  cannot  lay 
any  too  much  emphasis  on  the  fact  that 
there  are  12  months  to  the  year — and  Sep- 
tember is  only  one  of  them. 

Make  every  month  an  Independence 
month. 


^PHE  rapid  progress  of  Federated  Ex- 
:hanges  of  America  has  been  the  sub- 
ject of  interesting  gossip  in  film  circles 
for  some  time.  This  organization  has 
given  a  most  splendid  account  of  itself 
in  the  few  months  that  it  has  been  in 
existence.  But  this  progress  has  been 
made  possible  only  because  of  the  straight- 
forward, honest  and  sincere  business  meth- 
ods it  utilizes. 

No  organization  that  functions  as  Fed- 
erated has  been  functioning  since  it  came 
into  being  can  help  but  going  ahead.  Fed- 
erated officials  are  business  men  who  real- 
ize that  only  by  enjoying  the  confidence 
of  the  exhibitors  of  the  country  can  their 
organization  reach  they  goal  they  have 
set  for  it.  And  Federated,  we  know,  en- 
joys this  confidence.  As  evidence  of  this 
fact  we  point  to  the  bookings  enjoyed  by 
its  various  exchanges. 

Federated  is  straining  every  effort  to 
encourage  distribution  on  a  State  rights 
basis,  and  because  of  its  success  it  has 
insp  red  many  independent  producers  to 
co^e  into  this  field.  The  demand  for  Fed- 
erated production  sis  growing  greater  and 
greater  every  day. 


CONDUCTED  BY  ROGER  FERRI 


Just  before  going  to  press  a  despatch 
from  Pittsburgh  brought  news  of  the  es- 
tablishment of  a  Federated  exchange  there. 


U  TV/TIKE"  ROSENBERG,  owner  of  the 
De  Luxe  Film  Corporation  of  Se- 
attle, controller  of  film  rights  to  Wash- 
ington, Oregon,  Montana  and  Idaho,  looks 
forward  to  a  "big  year."  In  fact,  "Mike" 
is  so  confident  the  coming  season  will  be 
a  winner  that  he  has  joined  the  independent 
producing  forces. 

This  fact  was  disclosed  this  week  in  a 
letter  received  by  the  writer  from  the 
Coast.  Mr.  Rosenberg,  we  understand, 
will  be  associated  with  Irving  M.  Lesser 
of  the  Western  Pictures  Exploitation  Cor- 
poration. He  will  continue  operating  the 
Seattle  exchange,  however.  Congratula- 
tions. 


SALESMANSHIP?  How  much  thought, 
Mr.  State  Righter,  have  you  given  to 
salesmanship?  Perhaps  you  are  one  of 
the  many  who  has  finally  come  to  realize 
th  ereal  value  of  a  real  salesman. 

A  poor  salesman  is  a  liability  to  any 
exchange.  A  gocd  salesman  is  an  asset — 
necessary  to  ycur  business.  It  is  the 
salesman  who  represents  you  in  the  ter- 
ritory. The  manner  in  which  he  meets 
and  treats  the  exhibitor  either  credits  or 
discredits  you  in  the  eyes  of  the  theatre 
owner. 

The  salesman  who  makes  a  friend  of  an 
exhibitor  is  worth  his  weight  in  gold  to 
your  business. 

Know  your  salesmen! 


IN  spite  of  the  opposition  of  the  exhibitor 
association  and  its  passage  of  resolu- 
tions condemning  the  production  of  pic- 
tures starring  notorious  persons,  announce- 
ments came  from  the  Coast  this  week  that 
four  such  individuals  have  attached  their 
signatures  to  contracts  binding  them  to 
appear  in  a  certain  number  of  "features." 
This  practice  should  be  stopped  immedi- 
ately. Nothing  can  do  more  harm  to  this 
branch  of  the  industry  than  to  make  it  a 
dumping  ground  for  a  lot  of  criminals. 
The  public  does  not  want  these  sort  of 
pictures  and  the  exhibitors  will  not  use 
them. 

The  local  exchangeman  can  do  much  to 
put  to  an  end  this  practice  by  refusing  to 
buy  such  rot.  The  exhibitors  of  the  coun- 
try have  already  been  heard  on  this  subject. 
They  have  gone  on  record  as  being  em- 
phatically asainst  the  production  of  such 
"pictures."  Why  produce  them?  Mr.  Ex- 
changeman, show  the  exhibitor  that  you 
are  with  h;m  by  turning  down  these  noto- 
rious productions. 


HF.  JANS  several  weeks  ago  issued  a 
•  statement  to  the  effect  that  he  had 
secured  a  series  of  "high  class  box  office 
attractio-.s"  that  he  would  release  in  the 


early  Fall.  The  first  of  this  series,  Man 
and  Woman,  was  shown  to  the  trade  press. 
A  complete  review  of  this  production  ap- 
pears on  another  page  in  the  State  Rights 
Section. 

Man  and  Woman  is  a  production  of 
which  Mr.  Jans  can  be  proud.  It  is  good 
entertainment,  with  a  splendid  story  and 
a  human  interest  that  runs  through  the 
entire  feature.  It  will  be  a  fortunate  buyer 
who  puchases  this  picture  for  his  territory, 
for  it  is  one  of  those  productions  that  can- 
not help  but  make  money. 

The  acting  is  excellent,  while  the  settings 
immensely  picturesque.  The  direction  is 
flawless  and  the  phctogaphy  commendable. 
But  it  is  the  fact  that  this  picture  is  a 
"real  attraction"  that  makes  it  stand  out 
so  premising.  Sam  Grand,  of  the  Feder- 
ated Exchange  of  Boston,  who  has  won 
quite  a  reputation  fo  rthe  care  he  has  taken 
in  selecting  box  office  winners,  was  in 
town  this  week.  He  lost  no  time  in  pur- 
chasing the  New  England  rights. 

After  seeing  Man  and  Woman  we  must 
slip  the  palm  to  Mr.  Jans.  He  has  a  bet- 
ter box  office  attraction  than  Madonnas 
and  Men  in  Man  and  Woman.  And  Ma- 
donnas and  Men  had  no  trouble  "getting" 
ever." 


THE  bustling  activity  and  flood  of  film 
buyers  from  all  parts  of  the  country  in 
New  York  during  the  past  fortnight  is  ac- 
cepted in  well-informed  circles  as  a  cer- 
tain sign  that  the  boom  is  on.  Nation- 
distributors  enjoyed  their  first  thrill  v 
the  new  season.  From  virtually  every 
territory  came  buyers  who  sought  produc- 
National  distributors  who  foresaw  a 
change  for  the  best  were  prepared  .'or 
this  wholesale  invasion  of  buyers.  Those 
who  were  skeptical  and  played  the  Mis- 
sourian  role  found  themselves  unable  to 
meet  the  demand.  Arrow  Film  Corpora- 
tion experienced  an  unusually  busy  and 
profitable  week.  So  did  Aywon,  Adven- 
tures of  Tarzan  Serial  Sales  Corporation 
and  ethers  who  in  anticipation  of  better 
times  prepared  themselves. 


T_T  OW  determined  State  rights  men  are 
■^•*-to  stabilize  this  branch  of  the  industry 
is  evidenced  by  the  great  activity  of  the 
past  few  weeks.  Thz  Independent  Pro- 
ducers and  Distributors  Association  al- 
ready has  undertaken  the  first  of  its  many 
tasks,  that  of  revising  percentages  and  es- 
tablish uniform  territorial  divisions.  It  is 
a  good  sign.  From  the  Northwest  come 
encouraging  reports  of  the  work  the  State 
righters  are  doing  there. 

There  is  no  better  time  than  the  present 
to  tackle  the  many  perplexing  problems 
confronting  the  business.  Let  there  be 
action  of  the  sort  that  will  benefit  the  field 
in  general.  Every  State  rights  exchange- 
man  in  this  country  should  co-operate  with 
the  I.  P.  D.  A.  in  aiding  it  to  effect  the 
constructive  changes  it  has  under  way. 
Let  there  be  no  slackers. 


Why  Girls  Leave  Home 

Featuring  Anna  Q.  Nilsson,  produced  by  Harry  Rapf,  directed  by  William  Nigh  and  distributed  by 
Warner  Brothers.     Adapted  from  the  famous  stage  play  of  the  same  name. 
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Much  Interest 
in  S.  R.  Convention 
on  Sept.  26,  27,  28 

No  little  interest  is  being  shown  in  the 
convention  that  will  be  held  in  New  fork 
on  September  26,  27  and  28.  Sam  Zierier, 
president  of  Commonwealth  Pictures  Cor- 
poration of  New  York,  who  is  at  the  head 
of  the  movement  to  organize  the  State 
rights  exchanges  of  the  country,  during 
the  past  week  received  scores  of  inquiries 
from  buyers  who  have  expressed  their  in- 
tentions of  attending  the  convention. 

It  had  been  originally  planned  to  hold 
the  convention  late  in  August,  but  owing 
to  the  numerous  requests  received  by  Mr. 
Zierier  that  the  meetings  be  held  at  some 
later  date,  it  was  decided  to  postpone  the 
convention  until  late  in  September.  The 
dates  are  agreeable,  and  within  a  few  days 
Mr.  Zierier  is  expected  to  make  known 
the  names  of  the  various  committees  who 
will  officiate  during  the  sessions. 

It  is  said  that  Sydney  S.  Cohen,  presi- 
dent of  the  Motion  Picture  Theatre  Own- 
ers of  America,  will  address  the  exchange- 
men.  Prominent  exhibitors  in  the  metro- 
politan district  also  are  expected  to  be  on 
hand.  Representatives  of  leading  State 
rights  distributors  will  in  all  probability 
be  on  hand. 

Mr.  Zierier  is  busy  applying  the  finish- 
ing touches  to  the  convention  program, 
which  will  be  an  unusually  extensive  one. 
A  banquet  will  be  a  feature  of  the  con- 
vention. However,  there  will  be  consid- 
erable business  scheduled  for  disposition. 
Among  the  many  questions  with  which 
the  exchangemen  will  contend  is  that  con- 
cerning deposits  as  well  as  the  censorship 
situation. 

That  the  exchangemen  of  the  country 
realize  the  necessity  of  effecting  an  organ- 
ization for  the  protection  of  mutual  inter- 
ests is  evident  from  the  many  letters  re- 
ceived during  the  past  week  by  the  State 
rierhts  editor  of  Exhibitors  Trade  Re- 
view. Most  of  these  emphasize  the  fact 
that  there  is  no  better  opportunity  than 
the  present  to  bring  the  exchangemen  to- 
gether. 


ST.  LOUIS  STATE 

RIGHTS  TO  UNITE 

St.  Louis.— The.  St.  Louis  independent 
exchange  managers  are  said  to  be  consid- 
ering the  formation  of  an  independent  ex- 
change managers  organization  similar  to 
the  one  now  in  operation  at  Omaha,  Neb. 
The  new  body  would  in  no  way  conflict 
with  the  St.  Louis  F.  I.  L.  M.  Club.  How- 
ever, it  is  expected  during  the  coming  year 
there  will  be  a  number  of  matters  very 
vital  to  independent  prroducers  and  ex- 
changes which  will  call  for  co-operation  on 
the  part  of  all  independent  exchanges. 


En  Route  to  Europe 

On  Aug.  17,  N.  J.  Flynn,  president  of 
Richards  &  Flynn  Co.  of  Kansas  City  left 
New  York  for  his  annual  tour  of  Europe. 
Mr.  Flynn  plans  visiting  every  important 
city  in  Europe  and  start  distribution 
abroad. 


Start  Fall  Campaign 

Ralph  Simmons  and  Harry  Taylor,  who 
constitute  the  S.  &  T.  Film  Co.  of  Kansas 
City  are  preparing  their  forces  for  the 
fall  campaign  on  The  County  Fair. 


Chandler  in  Missouri 

L.  H.  Chandler,  formerly  salesman  at- 
tached to  the  Kansas  City  Associated  Pro- 
ducers Exchange,  is  covering  Missouri  for 
the  Phoenix  Exchange  of  that  city. 


rF,HAT  the  Independent  Producers'  and 
Distributors'  Association  is  going 
anead  and  quietly  contending  with  the 
many  problems  on  its  books  was  made 
apparent  this  week,  when  it  became  known 
tnat  work  already  had  been  started  on 
the  task  of  readjusting  the  territorial  dis- 
tricts in  this  country.  A  committee  of  the 
I.  P.  D.  A.  is  also  working  on  tne  uniform 
percentage  proposition,  and  it  is  believed 
that  before  many  more  weeks  pass  by  a 
report  will  be  made  known. 

From  exchangemen  in  Philadelphia  it 
was  learned  this  week  that  the  1.  P.  D.  A. 
had  sent  out  "feelers"  to  ascertain  how 
the  exchangemen  and  exhibitors  in  Dela- 
ware felt  on  the  proposition  of  being  in- 
cluded in  the  Washington  territory  instead 
of  the  Philadelphia  district.  Considerable 
discussion  arose  among  the  exchangemen, 
and  it  is  not  believed  that  the  Philadelphia 
exchanges  will  be  excluded  from  the  Dela- 
ware territory. 

David  Segal  of  Royal  Pictures,  Inc., 
said  in  New  York  this  week: 

"The  Philadelphia  exchangemen  realize 
how  much  good  the  Independent  Pro- 
ducers' and  Distributors'  Association  can 
accomplish  and  for  that  reason  we  are 
with  them  and  will  lend  that  organization 
every  co-operation.  However,  we  cannot 
see  the  wisdom  of  taking  away  Delaware 
and  giving  it  to  the  Washington,  D.  C, 
exchanges.  Conditions  are  bad  enough  in 
our  district.  There  we  have  a  situation 
without  parallel  in  this  country.  The 
Stanley  company  is  so  strong  in  eastern 
Pennsylvania  that  there  are  few  theatres 
able  to  play  our  pictures  there,  so  that 
we  have  to  depend  largely  on  what  we 
do  in  Delaware  and  southern  New  Jersey." 

Meetings  of  the  I.  P.  D.  A.  have  been 
held  regularly  for  the  past  three  weeks, 
and,  while  no  statements  concerning  the 
program  of  the  organization  have  been 
given  out  for  publication,  it  is  known  that 
it  is  making  rapid  progress.  The  I.  P. 
D.  A.  will  work  independently  of  any  or- 
ganization, excepting  the  Motion  Picture 
Theatre  Owners  of  America,  it  is  said. 


PHILADELPHIA  S.  R.  MEN 
AT  M.  P.  T.  O.  CONVENTION 

Atlantic  City,  N.  J. — State  rights  ex- 
changemen from  Philadelphia  were  promi- 
nent at  the  second  annual  convention  of 
the  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Delaware  and 
Southern  New  Jersey  here  on  September 
21,  22",  23  and  24.  The  exchangemen  acted 
as  hosts  to  the  delegates  at  a  special  "get- 
together"  celebration  held  in  Hotel  Tray- 
more  on  Sunday  night,  September  21. 

The  State  rights  men  were  particularly 
enthusiastic  concerning  the  coming  sea- 
son. Since  the  Minneapolis  convention  of 
the  M.  P.  T.  0.  A.  the  State  rights  ex- 
changes in  this  territory  have  received 
splendid  co-operation  from  exhibitors. 


Monty  Banks  Making 

Personal  Appearances 

Monty  Banks,  who  is  starred  in  the  new 
Federated-Warner  comedies,  is  making- 
personal  appearances  in  New  York  thea- 
tres. He  is  appearing  in  coniunction  with 
the  exhibition  of  his  comedies.  Monty 
Banks'  next  release  will  be  Peaceful  Alley, 
which  will  be  available  September  15. 


Merit's  New  Buffalo  Office 

Bill  Fickeisen,  Buffalo  Merit  manager, 
now  has  his  office  in  a  section  of  the  Real- 
art  exchange  in  Franklin  street,  where  he 


is  in  the  center  of  the  Film  Row.  Bill 
formerly  had  his  headquarters  in  the  Pal- 
ace theatre  building  in  Main  street.  Mr. 
Fickeisen  and  his  famous  Rolls  Royce  have 
just  returned  from  a  tour  of  the  western 
New  York  towns.  Bill  reports  theatres  re- 
opening everywhere  and  business  beginning 
to  boom  again  after  the  dull  summer  sea- 
son. 


Plan  to  Form 

Holding  Firm 
for  S.  R.  Films 

Minneapolis,  Minn. — If  reports  heard 
in  local  film  circles  are  correct,  the  for- 
mation of  a  large  holding  company  to  ne- 
gotiate with  national  distributors  for  the 
purpose  of  obtaining  picture  rights  in  this 
territory  on  a  centralized  distribution  plan 
will  be  a  fact  within  the  next  two  weeks. 
These  reports  have  it  that  the  newly  or- 
ganized Independent  Film  Distributors 
Association  of  the  Northwest  is  sponsor- 
ing the  movement. 

The  Northwest  organization  has  been 
making  rapid  progress  during  the  past 
few  weeks,  and  already  it  has  drawn  up 
a  uniform  contract  which  has  been  ap- 
proved by  the  exhibitors  in  that  territory. 
If  the  holding  company  proposition  ma- 
terializes the  company  will  constitute  the 
entire  membership  of  the  association  and 
wrill  be  housed  in  one  exchange,  the  com- 
pany acting  as  jobber  of  films  which  would 
be  distributed  under  the  uniform  contract 
which  the  United  Theatrical  Protective 
League  is  said  to  be  drafting. 


Pyramid  Starts 

on  Production 

Announcement  was  made  this  week  by 
Pyramid  Pictures,  Inc.,  that  it  had  secured 
a  year's  lease  on  125th  Street,  New  York 
City,  where  work  will  begin  immediately 
on  the  production  of  that  concern's  initial 
feature,  My  Old  Kentucky  Home,  featur- 
ing Anthony  Paul  Kelly  and  an  all-star 
cast. 

A  more  detailed  announcement  concern- 
ing the  plans  of  Pyramid  has  been  prom- 
ised for  the  near  future.  Ray  Smallwood, 
who  has  directed  Nazimova  and  other 
stars,  is  interested  in  this  firm,  but  it  is 
not  known  whether  he  will  supervise  the 
production. 


Will  Re-Issue  AU 

Borzage  Features 

American  Film  Company  of  Chicago 
this  week  announced  that  it  will  distribute 
a  reconstructed  Frank  Borzage  Western 
production  on  the  State  rights  plan.  The 
cast  includes  Jack  Richardson,  Anna 
Little,  Harvey  Clark,  Perry  Banks  and 
Laura  Sears. 


Greater  Features  Moves 

Lannon  and  Sheffield  of  the  Greater 
Features  Co.  of  Seattle  announce  the  loca- 
tion of  their  new  exchange  in  Denver  as 
1734  Broadway.  Denver  exchanges  are  all 
on  the  move,  and  J.  T.  Sheffield,  who  went 
to  Denver  to  establish  the  new  branch,  says 
that  the  tendency  is  toward  the  location 
of  the  new  Lannon-Sheffield  Exchange. 
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Leading  Western 

Exchanges  Acquire 
Big  Equity  "Hit" 

Through  error  in  an  Equity  announce- 
ment last  week  there  was  published  in  the 
trade  papers  announcement  to  the  effect 
that  The  Black  Panther's  Cub,  starring 
Florence  Reed,  would  be  handled  in  sev- 
eral Western  States  through  Federated 
exchanges.    The  facts  are  these: 

The  States  of  Washington,  Oregon, 
Utah,  Montana,  Idaho,  Colorado,  Wyoming 
and  New  Mexico  have  been  purchased  and 
will  be  released  as  follows:  In  the  States 
of  Washington,  Oregon,  Montana  and 
Idaho  exhibitors  will  be  able  to  secure 
bookings  on  The  Black  Panther's  Cub 
through  the  Greater  Features,  Inc.,  of 
Seattle. 

In  the  State  of  Utah  exhibitors  will  be 
able  to  book  through  the  Greater  Features, 
Inc.,  of  Salt  Lake  City. 

In  Colorado,  Wyoming  and  New  Mexico 
The  Black  Panther's  Cub  will  be  handled 
by  the  Lannon-Sheffield  Exchanges  of 
Denver. 

J.  T.  Sheffield,  who  negotiated  the  deal 
for  The  Black  Panther's  Cub  for  these 

rious  territories,  is  now  convinced  that 
exhibitors  throughout  the  country  read  the 
film  trade  papers,  for  although  no  an- 
nouncement was  made  of  the  purchase  and 
distribution  arrangements  other  than 
through  the  nationally  circulating  film 
trade  papers,  the  replies  and  requests  for 
bookings  on  The  Black  Panther's  Cub 
proved  to  him  and  to  his  associates  beyond 
the  shadow  of  a  doubt  that  exhibitors 
leave  no  line  unread  in  these  publications. 

Reports  from  the  various  cities  now 
booking  The  Black  Panther's  Cub  prove 
conclusively  that  the  worst  part  of  the 
depression  is  over  and  that  business  is 
looking  up  again  to  the  huge  satisfaction 
of  exchangemen  and  especially  exhibitors, 
many  of  whom  have  learned  the  very 
valuable  lesson  of  going  after  business 
that  heretofore  has  just  naturally  come  by 
itself. 

'•Tliis  past  hard  spot."  says  Mr.  Sheffield,  "has 
proven  a  blessing  In  disguise  to  many  theatre  owners, 
for  it  has  shown  that  exploitation  gets  business  irre- 
spective of  conditions,  and  that  with  the  prosperous 
era  we  are  coming  to  more  exhibitors  will  do  better 
and  bigger  exploitation  with  splendid  results  to  them- 
selves and  to  the  general  improvement  of  the  whole 
industry. 

"It  has  also  taught  producers  that  the  public  wants 
better  pictures,  bigrer  pictures,  produced  more  econom- 
ically, so  that  all  hands  down  the  line  can  make  their 
legitimate  profits  without  cutting  down  their  show  or 
jeopardizing  their  regular  patronage  on  which  the  ma- 
jority of  the  houses  throughout  the  country  depend. 

"In  my  selection  of  Equity's  The  Black.  Panther's 
Cub,  we  are  starting  our  exhibitors  off  with  a  bang  for 
the  autumn  season,  for  here  Is  a  picture  that  contains 
every  element  that  an  experienced  showman  recog- 
nizes as  a  sterling  box  office  winner,  carrying  a  bril- 
liant cast,  as  it  does,  headed  by  the  ever-popular 
Florence  Reed,  and  supported  by  such  Broadway  tilent 
as  Xorman  Trevor.  Tvrone  Power.  Henry  Stephenson, 
Earl  Foxe.  Philin  Bartho'omae,  Mile.  Dazie,  Paula 
Shay  and  many  others. 

"The  remarkable  double  exposure  work  in  this  film 
stamps  it  the  best  work  of  this  character  ever  done 
hv  the  great  Chantard.  who  directed  and  produced 
The  Black  Panther's  Cub,  and  I  congratulate  Equity 
in  procuring  for  general  release  in  th^  independent 
markpt  a  picture  of  'noli  proportions  that  guarantees 
e'egant  profits  jf  handled  nnd  exploifpd  as  directed  in 
the  masterful  adverting  campaign  book  prepared  by 
rhe  Equity  Company." 


Sunnywest  Reports  Sales 

Sunnywest  Films,  Inc.,  which  is  dis- 
tributing Judge  Her  Not  and  Wolves  of 
the  Ranch,  the  first  two  of  a  series  of 
Westerns  it  will  State  right,  sold  the 
eastern  Missouri  and  southern  Illinois 
rights  to  the  Fine  Arts  Exchange  of  St. 
Louis. 


Brink  with  Federated 

Howard  F.  Brink,  former  manager  of 
the  Buffalo  Robertson-Cole  exchange,  is 
now  associated  with  the  new  Federated 
office  in   the   Queen   City  of  the  Lakes. 


Colonel  Brink  is  now  visiting  his  many 
friends  in  the  territory.  He  is  the  dean  of 
film  men  in  the  Buffalo  district. 


Complete  Accessories 
for  Tarzan  Serial 

A  complete  line  of  accessories  for  the 
£xploitation  of  The  Adventures  of  Tarzan 
serial  has  been  announced  by  Bert  Ennis 
of  the  Adventures  of  Tarzan  Serial  Sales 
Corporation.  Among  the  many  accessories 
is  a  special  stunt  reel,  a  series  of  announce- 
ment film  trailers.  These  trailers  will 
tend  to  give  the  spectator  a  peep  at  some 
of  the  outstanding  thrills  of  the  serial. 
There  also  will  be  a  pocket  size  card  con- 
taining scenes  from  the  serial.  This  card, 
when  properly  manipulated  by  hand,  will 
give  the  effect  of  animation  to  the  scenes. 

A  wonderful  line  of  posters  also  has 
been  arranged  for  and  furnished  by  the 
Ritchey  Lithograph  Company.  All  of  the 
paper  is  in  five  colors. 

That  the  demand  for  bookings  is  heavy 
is  evidenced  in  the  announcement  made  this 
week  by  Louis  Weiss  that  the  exchanges 
are  getting  numerous  inquiries  for  dates. 
A  Broadway  house,  it  is  said  by  the  com- 
pany, has  been  secured  for  the  premiere. 
Ben  Amsterdam  of  Philadelphia  is  said 
to  have  arranged  a  showing  at  a  first  run 
house  in  the  downtown  section.  Alfred 
Raymond  of  Dallas,  Marion  Kohn  of  Los 
Angeles  and  A.  A.  Wetland  of  Pittsburgh 
also  report  heavy  bookings. 

Arthur  H.  Jacobs  No 

Longer  with  Max  Hart 

Arthur  H.  Jacobs  this  week  announced 
that  he  severs  all  business  association 
with  Max  Hart  on  September  1.  He  has 
not  made  known  his  plans  for  the  future. 
He  will  make  a  trip  to  Chicago,  spending 
a  vacation  then.  Upon  his  return  to  New 
York  he  will  announce  his  plans.  Mr. 
Jacobs  has  produced  a  number  of  produc- 
tions, and  it  is  understood  that  he  will 
produce  for  himself. 


Western    Exchange  Expands 

J.  B.  Sanford,  manager  of  the  Western 
Star  Feature  Co.,  formerly  of  Portland, 
has  opened  the  headquarters  for  the  com- 
pany in  Seattle  on  film  row  in  the  loca- 
tion formerly  occupied  by  the  H.  A.  John- 
son Co.  The  Western  Star  Feature  Co. 
bought  the  pictures  formerly  owned  and 
distributed  in  this  territory  by  the  Sun 
Photoplay  Co.,  and  they  are  now  distrib- 
utors for  the  early  William  Fairbanks  re- 
leases and  Olympian  Comedies,  starring 
Charlie  Conklin,  Walter  Hiers  and  Al. 
Haynes. 


Sells  Foreign  Rights 

Nathan  Hirsh  of  Aywon  Film  Corpo- 
ration announced  this  week  the  disposal  of 
all  foreign  rights  to  Reginal  Warde  to 
the  "Big  Boy"  Williams  Western  five-reel 
pictures. 


Lynch  Books  Chesters 

Federated  Film  Exchanges,  Inc.,  this 
week  announced  that  the  S.  A.  Lynch  En- 
terprises of  the  South  have  contracted 
for  the  entire  output  of  Federated-Chester 
two-reel  comedies,  starring  Snooky. 


Buys  Territory 

S.  J.  Hankin  of  Fine  Art  Pictures  Corpo- 
ration of  St.  Louis  this  week  bought  the 
eastern  Missouri  and  southern  Illinois 
rights  to  the  "Big  Boy"  Williams  West- 
erns from  Aywon  Film  Corporation. 


Davis-Brandt  to 
State  Right  "The 
Heart  of  the  North" 

As  a  special  feature  for  Independence 
Month,  The  Heart  of  the  North,  the  su- 
per-special production  of  the  Canadian 
Northwest  produced  by  George  H.  Davis 
and  Joe  Brandt,  in  conjunction  with  Harry 
Revier,  who  directed  the  production,  is  to 
be  released  in  the  State  right  market  for 
Independence  Month.  The  announcement 
of  the  decision  to  State  right  this  feature 
for  September  comes  from  the  New  York 
offices  of  Joe  Brandt,  following  numerous 
conferences  by  telephone  and  wire  between 
Mr.  Brandt  in  New  York  and  Mr.  Davis 
in  San  Francisco.  As  a  result,  full  speed 
has  been  put  on  the  final  editing  of  the 
feature,  and  it  is  announced  as  complete 
and  ready  for  booking. 

The  announcement  is  of  special  interest 
in  that  Heart  of  the  North  is  the  first  big 
special  feature  production  of  Quality  Film 
Productions,  Inc.,  the  new  company 
formed  with  Joe  Brandt  as  president  and 
George  H.  Davis  as  treasurer,  for  the 
making  of  a  limited  number  of  big  pro- 
ductions, and  is  said  to  be  a  proof  of  big 
things  to  be  expected  from  this  company. 

It  is  the  opinion  of  Mr.  Brandt  and 
Mr.  Davis  that  The  Heart  of  the  North 
will  prove  an  even  greater  box-office  at- 
traction than  Isobel,  which  was  released 
by  Mr.  Davis,  and  has  been  cleaning  up 
for  exhibitors  in  exclusive  first-run  houses 
throughout  the  country. 

Roy  Stewart  is  the  featured  player, 
playing  a  dual  role — that  of  "Bad"  Mau- 
pome,  outlaw  of  the  Canadian  Northwest, 
and  John  Whitley  of  the  Canadian  North- 
west Royal  Mounted.  The  roles  are  said 
to  require  the  finest  shadings  of  differ- 
entiation, both  parts  being  played  by  Mr. 
Stewart  in  many  scenes  in  identical  cos- 
tumes, and  each  being  made  distinct  by 
acting  and  power  of  expression  alone. 
Louise  Lovely  is  the  girl. 


Big  Fire  Selig-Rork  Laboratory 
Destroys  Prints  Two  Photoplays 

Word  has  been  received  at  headquarters 
of  Educational  Film  Exchanges  that  the 
big  fire  which  destroyed  the  laboratories 
and  cutting  room  of  the  big  Selig-Rork 
plant  at  Los  Angeles  a  few  days  ago, 
burned  all  the  positive  prints  of  the  third 
and  fourth  releases  of  the  two-reel  photo- 
plays being  made  for  Educational.  The 
negative,  fortunately,  was  saved,  and  ship- 
ment of  the  prints  will,  therefore,  be  de- 
layed only  a  few  days. 

The  entire  group  of  mechanical  labora- 
tories was  burned  down,  with  a  loss  of 
$100,000.  Work  was  begun  immediately 
on  new  prints  of  The  Ne'er  to  Return  Road, 
the  third  Educational-Selig-Rork  Photo- 
play, and  they  are  now  on  their  way  to 
New  York.  This  picture  was  made  from 
the  story  by  Mrs.  Otis  Skinner  which  won 
the  Lambs'  prize  for  one-act  plays  and 
was  presented  at  the  Lambs'  Gambol  in 
New  York  a  few  years  ago. 


Loew  Books  Monty  Banks 

Comedies  Over  Circuit 

_  An  unusual  honor  was  paid  a  State 
rights  short  subject  this  week,  when  it  be- 
came known  that  Marcus  Loew  of  Loew 
Inc.  had  booked  the  Federated-Warner 
comedies,  starring  Monty  Banks,  over  his 
entire  circuit  for  90  days.  At  the  same 
time  it  became  known  that  the  New  York 
Strand  Theatre  had  booked  these  com- 
edies. 
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"Thank  you 


Mr.  Sheffield " 


Thank  you,  Brother  Sheffield,  for  your  business  in  the  purchase  of  the  States  of 
Colorado,  Wyoming,  New  Mexico,  Utah,  Idaho,  Montana,  Oregon  and  Washington 
on  "THE  BLACK  PANTHER'S  CUB." 

We  especially  thank  you  for  your  flattering  letter  of  Aug.  20th  with  its  compli- 
mentary remarks  on  the  booking  power  of  this  big  production. 

If  you  recall,  we  told  you  that  exhibitors  everywhere  were  looking  forward  to  the 
release  of  this  picture  because  it  is  truly  one  of  the  big  productions  of  the  year,  and  that 
exhibitors  would  book  on  the  mere  mention  of  release  date  in  the  various  territories. 

Equity  usually  thinks,  before  it  talks  and  when  it  talks  its  words  mean  something. 

We  told  you  that  with  such  a  cast  as  Norman  Trevor,  Tyrone  Power,  Henry 
Stephenson,  Mile.  Dazie,  Earl  Foxe,  Paula  Shay  and  others,  headed  by  the  brilliant 
box-office  star,  Florence  Reed,  that  experienced  showmen  would  instantly  recognize 
the  possibilities  and  would  pack  your  books  with  playing  dates. 

Our  predictions  are  coming  true.  You  will  be  delighted  with  the  business  you 
do  and  your  exhibitors  will  compliment  you  for  getting  "THE  BLACK  PANTHER'S 
CUB"  for  your  various  territories.  See  that  each  theatre  gets  a  copy  of  the  huge  ad- 
vertising campaign  book  that  makes  house  packing  easy. 

If  there  is  anything  further  we  can  do  to  bring  you  even  greater  returns  than  you 
are  now  getting  you  have  but  to  call  on  us.  Our  organization  is  at  your  disposal  .the 
same  as  it  is  to  all  exchanges  who  buy  our  p  ictures. 

Sincerely  yours, 

EQUITY 

PICTURES  CORPORATION 

AEOLIAN  HALL,  NEW  YORK 

TO  EXHIBITORS— Bookings  on  "THE  BLACK  PANTHER'S  CUB"  may  now 
be  obtained  in  the  states  of  Washington,  Montana,  Oregon  and  Idaho  thru  the 
Greater  Features  Inc.  of  Seattle.   In  the  state  of  Utah  thru  the  Greater 
Features  Inc.  of  Salt  Lake  City,  and  in  the  states  of  Colorado,  Wyoming  and 
New  Mexico  thru  the  Lannon- Sheffield  Exchanges  of  Denver.   Book  it  NOW 
for  the  coming  big  Fall  and  Winter  Season. 
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1921-22  Will  Be 

Producers'  Year, 
Says  Sol  Lesser 

"This  will  be  a  producers'  year. 

"Last  year  it  was  an  exhibitors'  year. 

"The  big  theatres  must  have  pictures 
this  fall  to  fill  their  houses. 

"I  feel  that  unless  independent  produc- 
tion is  speeded  up  now  there  will  be  a 
serious  shortage  of  pictures  and,  conse- 
quently, a  falling  oft'  in  theatre  patron- 
age." 

These  terse  declarations  were  made 
this  week  in  Los  Angeles  by  Sol  Lesser, 
sometimes  called  "the  big  little  man  of 
the  cinema  world,"  distributor  of  super- 
film  productions  and  vice-president  of  the 
West  Coast  Theatres,  Inc.,  operating  for- 
ty-four theatres  in  California. 

"I  want  to  elaborate  my  remarks,  al- 
ways endeavoring  to  be  a  practical  opti- 
mist," said  Mr.  Lesser. 

"The  situation  is  this,"  he  went  on. 
"Last  year  theatre  building  outstripped 
film  production  tremendously.  The  ad- 
vancement of  pictures,  however,  was  not 
in  keeping  with  the  advancement  in  the- 
atres. 

"All  over  the  country  there  are  stand- 
ing these  palaces  of  entertainment. 
Where  are  the  pictures  coming  from  to 
hold  patronage?  Producers  must  begin 
NOW  and  make  pictures  for  the  future. 

"The  man  who  thinks  in  terms  of  to- 
day will  be  six  months  behind  the  times 
this  winter.  Therefore,  it  necessarily  fol- 
lows that  the  man  who  thinks  six  months 
ahead  of  time  now  will  be  the  man  with 
the  big  bank  account  when  the  snow  is 
flying. 

"The  cheap  picture,  to  my  mind,  has  ab- 
solutely no  chance. 

"Understand  that  I  don't  mean  by  this 
that  productions  must  cost  an  enormous 
amount  of  money.  There  is  one  picture 
on  the  market  now  which  is  a  big  clean- 
up, yet  I  am  reliably  informed  its  cost  was 
around  $40,000.  Cheapness  in  thought  and 
execution  are  what  keep  a  lot  of  pictures 
out  of  big  houses. 

"We  have  just  spent  $75,000  re-decorat- 
ing the  Kinema  Theatre  in  Los  Angeles. 
It  is  palatial  to  the  last  degree.  Its  light- 
ing scheme  and  furnishings  are  an  in- 
spiration of  harmony  and  aristocratic 
ease. 

"There  must  be  big  pictures,  big  in 
theme,  big  in  execution,  to  keep  the  crowds 
coming  to  the  Kinema.  And  what  is  true 
of  the  Kinema  is  true  of  all  of  the  other 
big  houses. 

"The  day  has  gone  by  when  a  cheap 
picture  can  be  'slipped  over'  on  an  audi- 
ence occasionally.  When  a  house  adver- 
tises it  has  good  pictures  it  must,  in  the 
vernacular,  deliver  the  goods. 

"Admission  prices  have  reached  the 
peak,  just  as  production  cost  has  reached 
its  ultimate.  In  the  rush  of  picture-mak- 
ing the  last  year  or  so  capable  players 
have  been  elevated  to  stardom.  There  is 
no  question  of  their  acting  ability,  but 
many  of  them  were  not  star  material. 
These  people  will  be  cast  in  productions, 
adding  value  to  make  big  pictures. 

"The  bigger  pictures — Way  Down 
East,  Peck's  Bad,  Boy,  The  Kid,  Passion, 
The  Four  Horsemen,  Over  the  Hill,  The 
Connecticut  Yankee — are  all  making 
money  for  producers  and  exhibitors  alike. 

"We  must  continue  to  get  pictures  like 
these.  Never  in  any  period  of  the  film 
industry  has  there  been  more  good  pic- 
tures than  right  now.  But  there  are  not 
enough  of  them. 

"The  producers  who  can  and  will  fur- 
nish them  will  reap  the  golden  harvest." 


Man  and  Woman 


A  five-reel  production.  Produced  by 
A.  H.  Fischer,  Inc.  Written  and 
directed  by  Charles  A.  Logue. 
State  righted  by  Jans  Productions, 
Inc.    Running  time,  58  minutes. 

THE  CAST 

Diana  Murdock   Diana  Allen 

Joe   Joe  King 

The  Flash   Edwin'  C.  Sturgis 

Greasy   John  L.  Shine 

The    Duchess   Tatjana  Irrah 

The  Waif   Eleanor  Cozzat 

SYNOPSIS 

.  Joe,  an  exile  in  the  South  Sea  Islands,  is  sur- 
prised at  the  arrival  on  the  island  of  friends  he  had 
known  in  America.  They  fail  to  recognize  him. 
Diana  Murdock,  a  society  leader,  becomes  interested 
in  the  beachcombers  and  wagers  that  she  can  dress 
one  of  them  in  such  a  manner  that  he  will  be  ac- 
cepted by  the  smart  set  as  one  of  them.  She  selects 
Joe,  who  mistakes  the  young  woman's  attentions  as 
love.  When  he  learns  the  truth  he  resolves  to  get 
even  and  aided  by  his  friends,  kidnaps  Diana.  She 
is  carried  off  to  a  nearby  island  and  there  held  prison- 
er. Joe's  heart  responds  to  the  girl's  plea  and  he 
proceeds  to  make  amends.  After  a  series  of  thrilling 
adventures  with  cannibals,  the  searching  party,  led 
by  the  Governor  General  arrives  and  rescues  Diana 
who  insists  that  Joe  accompany  her.  His  devotion 
and  sacrifice  have  won  her.  Back  again  in  civilzation 
his  identity  is  ascertained  and  he  is  given  the  chance 
to  redeem  himself. 

Man  and  Woman  is  a  worthy  successor 
to  Madonnas  and  Men,  although  the  two 
are  distinctly  different  in  type.  As  box 
office  attractions,  however,  they  are  in  the 
same  class.  The  theme  is  one  that  will 
hold  the  undivided  attention  of  the  specta- 
tor, for  the  very  good  reason  that  it  is  not 
only  entertaining,  but  magnetic.  It  is  a 
story  of  unfortunate  people  with  good  in 
their  hearts,  victims  of  circumstances. 

Charley  Logue  has  written  a  beautiful 
story,  and  his  direction  is  extraordinary. 
Joe  King  as  the  outcast  beachcomber 
makes  the  best  of  every  opportunity  given 
him,  and  is  the  outstanding  figure  in  the 
production,  which  is  brilliantly  lighted  and 
picturesque.  Diana  Allen  as  Diana  Mur- 
dock works  hard,  but  the  feminine  laurels 
go  to  Tatjana  Irrah  as  the  Duchess.  The 
rest  of  the  cast  does  consistently  good 
work. 

As  an  attraction  Man  and  Woman  is 
the  showman's  ideal,  for  it  will  inspire 
your  patrons  to  talk  about  it  to  their 
friends  once  they  see  it. 

Warner  Brothers 
Will  Distribute 
Twelve  Features 

Twelve  productions  have  been  planned 
for  the  forthcoming  season  by  Warner 
Brothers  for  distribution  in  the  independ- 
ent market,  according  to  announcement 
made  this  week  by  A.  Warner.  Five  of 
the  features  already  have  been  completed 
and  these  in  addition  to  others  now  in 
the  course  of  production  are  being  made 
under  the  personal  supervision  of  Harry 
Rapf.    William  Nigh  is  directing. 

"The  twelve  features  will  comprise  the 
best  stories  obtainable,  coupled  with  the 
acquisition  of  the  best  known  screen  celeb- 
rities available,"  said  Mr.  Rapf.  "Each 
and  every  production  will  be  made  to  meet 
the  highest  and  most  artistic  demand  of 
the  general  public,  and  in  this  respect  we 
are  working  for  the  benefit  of  the  exhib- 
itor. Probably  at  no  other  time  in  the 
history  of  motion  pictures  has  there  been 
the  incessant  cry  for  better  and  bigger 
productions,  and  it  devolves  upon  the  in- 
dependent producer  to  give  the  exhibitor 
features  worthy  of  high  class  presenta- 
tion at  reasonable  rentals.  Mr.  Warner 
is  sparing  neither  time  nor  expense  in 
the  filming  of  the  pictures  and  in  the  ac- 
cessories that  serve  to  aid  the  picture 
showman  in  putting  the  features  in  the 
'strong  box-office  attraction'  class. 


Frank  Powell  Has 
Series  of  Reissues 
for  State  Righters 

Frank  Powell  Producing  Corp.,  410 
Tenth  Street,  Milwaukee,  is  offering  eight 
specials  to  State  rights  buyers,  the  first 
to  be  released  on  September  1.  These  at- 
tractions were  directed  by  Frank  Powell 
and  include  six  productions  in  which  Mar- 
jorie  Rambeau,  of  stage  fame,  is  starred, 
one  with  Nance  O'Neil  and  one  in  which 
Linda  Griffith  (Mrs.  D.  W.  Griffith), 
Creighton  Hale,  Sheldon  Lewis  and  Zena 
Keefe  appear.  All  are  five  reels  in  length 
and  are  reconstructed,  re-edited  and  re- 
titled. 

General  Manager  Stuart  R.  Walker  re- 
ports that  considerable  territory  has 
already  been  contracted  for,  although  to 
date  little  effort  has  been  made  to  bring 
these  productions  to  the  attention  of  the 
State  rights  buyers,  and  the  first  formal 
announcement  of  their  release  is  contained 
in  this  week's  issue.  Southern  New  York, 
northern  New  Jersey,  northern  Illinois 
and  northern  Indiana  have  already  been 
sold. 

"In  contracting  for  these  attractions 
State  rights  men  are  securing  proved  suc- 
cesses," says  General  Manager  Walker, 
"attractions  that  demonstrated  their  box- 
office  worth  when  originally  released. 

"Next,  looking  at  the  supporting  casts," 
continued  Mr.  Walker,  "you'll  find  such 
players  as  Agnes  Ayres,  Robert  Elliott. 
Aubrey  Beattie,  Frank  Ford,  Irene  War- 
field,  T.  Jerome  Lawler,  Grace  La  Motte, 
Alfred  Hickman,  Creighton  Hale,  Linda 
Griffith  (Mrs.  D.  W.  Griffith),  Sheldon 
Lewis  and  Zena  Keefe. 

"The  subjects  as  now  titled,  together 
with  the  attractions  from  which  they  have 
been  adapted  or  reconstructed,  are  as  fol- 
lows: On  Her  Honor,  adapted  from  The 
Dazzling  Miss  Davison,  starring  Marjorie 
Rambeau;  How  a  Woman  Loves,  adapted 
from  The  Greater  Woman,  starring  Mar- 
jorie Rambeau;  Fidelity,  adapted  from 
The  Mirror,  starring  Marjorie  Rambeau; 
Forbidden  Love,  adapted  from  Mary 
Moreland,  starring  Marjorie  Rambeau; 
She  Paid,  adapted  from  The  Debt,  star- 
ring Marjorie  Rambeau;  Mother  of  Sons, 
adapted  from  Motherhood,  starring  Mar- 
jorie Rambeau;  The  Case  of  Mrs.  Bal- 
fame,  adapted  from  Mrs.  Balfame,  by 
Gertrude  Atherton,  starring  Nance  O'Neil, 
and  The  Depths  of  New  York,  adapted 
from  Charity,  featuring  an  all-star  cast. 

"All  eight  are  being  offered  on  a  roy- 
alty, plus  cost  of  print,  basis,  and  Sep- 
tember 1  has  been  set  as  the  release  date. 
Hundreds  of  letters  and  wires  have 
already  been  received." 


Wrestler  in  Comedy 

Kalla  Pasha,  widely  known  as  a  wrest- 
ler and  called  "The  Terrible  Turk,"  will 
be  seen  in  the  cast  supporting  Jimmie 
Adams  in  "A  Good  Scout,"  the  first  of  the 
Educational-Adams  Comedies. 


Baum  in  Minneapolis 

Louis  Baum,  sales  manager  for  Equity 
and  Joan,  is  in  Minneanolis  representing 
those  organizations  at  the  second  annual 
convention  of  the  M.P.T.O.A. 


Miss  Valerie  Vacationing 

Miss  Gladys  Valerie,  one  of  the  princi- 
pals in  Realcraft's  latest  comedy,  Eastern 
Breeze,  is  vacationing  in  Block  Island 
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New  Independent 
in  the  Northwest 
Causes  Big  Stir 

Portland,  Ore. — Portland  newspapers 
are  giving  much  prominence  to  an  an- 
nouncement made  this  week  concerning 
the  organization  and  incorporation  of  the 
Premium  Picture  Productions,  Inc.,  which 
will  make  independent  features.  Negotia- 
tions for  the  distribution  of  these  pictures 
on  the  State  rights  plan  are  now  under 
way. 

J.  J.  Fleming,  president,  announced  that 
already  more  than  $250,000  of  the  com- 
mon stock  issue  has  been  subscribed, 
largely  by  Portland  capital.  The  remain- 
der of  the  $500,000  capitalization  will  be 
financed  by  preferred  stock  subscriptions, 
it  is  planned. 

Five  Portland  men,  in  addition  to  Flem- 
ing, are  directors  of  the  corporation,  as 
follows:  F.  K.  Masters,  vice-president- 
secretary;  H.  J.  Schulderman,  former  cor- 
poration commissioner  of  Oregon,  treas- 
urer; Dr.  M.  G.  McCorkle,  Dr.  G.  E. 
Watts  and  Edward  B.  Labbe. 

The  program  of  the  company  calls  for 
the  making  of  four  features  a  year. 


Griffin  Takes  Charge 

of  His  Midwest  'Change 

C.  W.  Grffin,  owner  of  the  Midwest  Film 
Exchange  of  Oklahoma  City,  has  taken 
over  active  management  of  that  concern, 
being  assisted  by  his  wife,  who  is  perform- 
ing the  duties  of  cashier. 

Manager  Pittinger,  who  was .  with  the 
Tucker  Brothers  Amusement  Company 
and  continued  as  manager  when  the  Mid- 
west bought  that  company's  assets,  is  re- 
ported to  have  made  another  connection. 


Mack  Tritch  Back 

Mack  Tritch,  manager  of  the  R.  D. 
Lewis  Exchange  in  Oklahoma  City,  has  re- 
turned from  a  ten  days'  vacation  spent  in 
Colorado,  where  he  met  his  wife,  whose 
health  has  been  poor  and  who  is  seeking 
restoration  of  a  normal  condition  in  the 
big  hills  of  the  tourist  State.  He  reports 
having  a  fine  time. 


"Bungalow  Love"  Is  Next 

Bungalow  Love  is  the  title  of  the  latest 
Sun-Lite  Comedy  scheduled  for  Reelcraft 


THEY  GET  THE 
MONEY 


Read  what  the  exhibitors  say  — 

IN  AGAIN  OUT  AGAIN  with 
Sid  Smith — Hall  Room  Boys 
Comedies  always  please.  As 
good  if  not  better  than  som^ 
of  the  so-called  special  com- 
edies on  the  market  today. 
Well  liked  by  all.  Suitable  for 
finest  houses. — Princess  The- 
atre, Frankfort,  Ind. 

They  are  as  good  as  the  best. 
— Orpheum  Theatre,  Gilroy, 
Calif. 

A     DOGGONE     MIX-UP— A 

real  comedy.  Sid  Smith  is 
some  daredevil.  Kept  the 
audiences  in  an  uproar. — 
Marvel  Theatre,  Carlinville, 
111. 


Hallroom  Boys  Comedies 

at  FEDERATE^ 

■  I  FILM  EXCHANGES  °/ AMERICA  INC.  \J 


release,  according  to  an  announcement 
made  early  in  the  week  by  R.  C.  Cropper, 
president  of  Reelcraft  Pictures  Corpora- 
tion. The  comedy,  now  in  its  final  stages 
of  completion,  follows  the  release  of  An 
Eastern  Breeze,  a  current  Reelcraft  offer- 
ing which  has  been  favorably  received  by 
both  press  and  exhibitor. 

New  Selling  Policy 
Is  Adopted  for 
Gu  hi  a  n  Features 

Texas  Guinan  Productions,  Inc.,  an- 
nounced this  week  that  a  contract  was 
closed  with  I.  E.  Chadwick,  representing 
the  Merit  Film  Company  of  New  York 
and  the  Merit  Film  Company  of  Balti- 
more, whereby  the  first  series  of  twelve 
Texas  Guinan  two-reel  Western  and  North- 
western productions  were  acquired  for  the 
territory  of  Greater  New  York  and  New 
York  State,  northern  New  Jersey,  Dela- 
ware, Maryland,  District  of  Columbia  and 
Virginia.  Mr.  Chadwick,  for  the  District 
of  Columbia  territory,  acted  on  behalf  of 
James  Willis,  the  manager  of  the  Balti- 
more office. 

Jesse  J.  Goldbury,  general  manager  of 
the  Texas  Guinan  Productions,  has  also 
contracted  with  a  novelty  manufacturing 
house  for  the  manufacture  of  original 
forms  of  novelties  to  be  distributed  in 
connection  with  each  of  the  Texas  Guinan 
two-reelers. 

The  first  selling  policy  of  the  Texas 
Guinan  Productions  was  to  distribute 
these  attractions  upon  the  basis  of  an  ad- 
vance plus  a  percentage  of  the  gross  re- 
ceipts, but  this  policy  has  been  altered, 
at  the  request  of  numerous  State  right 
buyers,  so  as  to  provide  for  the  distribution 
of  this  first  series  upon  a  straight  royalty 
basis,  without  the  producers  participating 
in  the  gross  receipts.  The  theory  behind 
this  alteration  was  to  permit  the  exchanges 
to  finance  their  own  organizations  alto- 
gether and  not  have  any  tie-up  beyond  the 
payment  of  the  first  royalty. 

In  addition  to  the  two-reelers,  and  dur- 
ing the  course  of  the  making  of  the  first 
series,  one  special  five-reel  production  will 
also  be  made,  the  story  having  also  been 
acquired  from  Mildred  Moreno. 


Van  Pelt  Is  Back 

Full  of  Optimism 

E.  O.  Van  Pelt,  exploitation  expert,  who 
has  handled  a  number  of  big  independent 
productions  for  both  special  exhibitions 
and  general  releases  and  whose  personal 
efforts  successfully  marketed  When  Dawn 
Came,  Hugh  E.  Dierker's  production,  has 
returned  from  a  three  weeks'  stay  on  the 
Pacific  Coast.  While  West,  Mr.  Van  Pelt 
arranged  to  handle  a  number  of  new  pro- 
ductions, the  releasing  to  be  done  through 
the  Producers'  Security  Corporation. 

Mr.  Van  Pelt  says  that  the  outlook  for 
the  independent  producer  is  brightening 
and  that  by  midwinter  will  see  many  of 
the  specials  that  have  been  made.  He 
visited  numerous  studios  in  California  and 
learned  that  they  are  well  booked  for 
winter  "shooting." 

E.  O.  has  a  brother,  Ernest  Van  Pelt, 
who  is  both  a  director  and  producer,  and 
he  and  his  brother  expect  to  give  the  mar- 
ket some  special  productions  this  fall  and 
winter. 


Releasing  "Fall  of  Babylon" 

Peacock  Productions,  Inc.,  of  Kansas 
City,  this  week  announced  the  consumation 
of  a  deal  with  D.  W.  Griffith  whereby  it 
will  distribute  The  Fall  of  Babylon  in  that 
territory. 


"Screen  in  August" 
Policy  Goes  Big, 
Says  F.  E.  Backer 

Even  the  originator  of  the  "Screen  in 
August"  campaign  is  surprised  at  the 
manner  in  the  private  showing  of  pic- 
tures to  exchange  men  and  exhibitors 
throughout  the  country  has  stimulated 
business,  according  to  Franklyn  E. 
Backer,  who  urged  the  campaign  as  an 
adjunct  to  Independence  Month. 

"The  result  of  taking  advantage  of  the  month 
of  August  to  acquaint  as  many  as  possible  of  the 
people  interested  in  independent  productions  with  the 
high  class  of  pictures  now  available  in  both  exchange* 
and  exhibitors  is  not  only  surprisingly  good  in  my 
own  case,"  said  Mr.  Backer,  "but  independent  ex- 
change men  from  many  parts  of  the  country  have? 
informed  me  that,  as  a  result  of  keeping  their  pro- 
jection rooms  busy,  they  look  for  exceptionally  good 
business,  not  only  for  the  month  of  September,  but 
also  for  many  weeks  thereafter.  With  many  others, 
I  have  looked  for  a  decided  improvement  in  business 
beginning  the  middle  of  August  and  by  concentrating 
upon  giving  private  showings  of  my  new  pictures  as 
often  as  possible  I  find  that  so  many  deals  are  on 
for  sales  of  territory  that  September  should  find  most 
of  the  open  territory  closed.  Personally,  I  expect 
to  see  the  State  rijht  market  very  active  from  now 
until  the  holiday  season." 

II.  F.  Jans  Starts 

Season  with  Bang 

Herman  F.  Jans,  president  of  Jans  Pro- 
ductions, Inc.,  has  inaugurated  the  new 
season  with  a  bang  and  announced  this 
week  that  rights  on  his  two  latest  features, 
Man  and  Woman  and  The  Amazing  Lovers, 
are  being  rapidly  disposed  of.  Mr.  Jans 
has  arranged  for  the  distribution  of  a 
series  of  high  class  productions  and  these 
two  features  represent  the  first  of  that 
string. 

This  week  Mr.  Jans  disposed  of  the 
New  York  State  rights  to  the  Federated 
Film  Exchanges  of  America,  the  metro- 
politan branch  of  which  is  owned  by  the 
Warner  brothers.  Contracts  already  have 
been  closed  by  Mr.  Warner  for  the  exhibi- 
tion of  these  features  over  the  best  cir- 
cuits in  that  territory.  A  deal  concerning 
the  New  England  rights  is  now  pending. 


Cincinnati  Federated 

'Change  Takes  New  Films 

Announcement  is  made  by  Federated 
Film  Exchange  Company  of  Cincinnati, 
Ohio,  of  the  completion  of  negotiations  by 
which  that  company  will  handle  the  prod- 
uct of  Associated  Photoplays,  Inc.,  doing 
the  physical  distribution  through  Standard 
Film  Service  Company's  exchange  as  is 
the  case  with  all  the  features  and  other 
material  released  by  Federated. 


Sell  "Dangerous  Love" 

to  Griever,  Chicago 

Dangerous  Love,  the  five-reel  Western 
feature  being  State  righted  by  C.  B.  C. 
Film  Sales  Corporation,  has  been  sold  to 
Griever  Pictures  of  Chicago  for  northern 
Illinois  and  Indiana.  The  cast  is  headed 
by  Pete  Morrison  and  Carol  Halloway. 


Producing  Westerns 

The  Harmony  Film  Company  is  produc- 
ing a  series  of  five-reel  Westerns  for  the 
State  rights  market,  starring  Jack  Liv- 
ingston and  Pauline  Curley.  Sunnywest 
Films,  Inc.,  are  distributing  the  pictures. 


Youiigblood  with  Enterprise 

H.  I.  Youngblood,  a  former  Missouri  ex- 
hibitor, is  now  in  the  employ  of  Enterprise 
Distributing  Corporation  of  Kansas  City, 
covering  Kansas  for  that  firm. 
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Reelcraft  Gets 

Heavy  Bookings 
for  September 

R.  C.  Cropper's  declaration  in  the  trade 
press  three  weeks  ago  that  Reelcraft  Pic- 
tures Corporation  would  be  well  repre- 
sented on  the  screens  of  the  country  dur- 
ing Independence  Month  is  borne  out  this 
week  in  the  record  number  of  bookings 
which  the  company  has  obtained  since  the 
announcement  of  its  intensive  sales  drive 
for  bookings  for  the  tenth  calendar  month 
was  made  public  almost  a  fortnight  ago. 

The  company's  thirty-two  exchanges, 
scattered  in  almost  every  important  ex- 
change center  in  the  country,  have  been 
exceedingly  busy  on  the  sales  drive  which 
was  begun  under  Mr.  Cropper's  personal 
supervision  three  weeks  ago.  Bookings 
on  the  series  of  Mirth,  Aladdin  and  Sun- 
Lite  Comedies  have  been  piling  up  so  thick 
and  fast  that  in  many  instances  additional 
prints  of  the  subjects  in  question  have 
been  forwarded  to  branch  offices. 

Reelcraft's  large  sales  force,  which  num- 
bers among  its  personnel  some  of  the  best 
known  film  salesmen  in  the  industry,  have 
for  three  solid  weeks  combed  almost  every 
exhibiting  section  of  the  country.  Ex- 
hibitors who  never  before  booked  the  Reel- 
craft product  are  now  listed  among  the 
company's  accounts.  It  will  be  up  to  the 
Reelcraft  organization  to  not  alone  book 
these  exhibitors  for  the  month  of  Sep- 
tember, but  to  also  retain  their  patronage 
for  the  future.  In  this  connection  the 
company  feels  certain  that  service  of  a 
character  so  genuine  as  to  merit  imme- 
diate recognition  and  comedies  bearing  the 
stamp  of  consistent  quality  will  serve  to 
bring  these  exhibitors  into  the  Reelcraft 
fold  as  permanent  accounts. 

Reelcraft  exchanges,  according  to  Mr. 
Cropper,  are  now  in  complete  readiness  to 
eater  to  the  vast  army  of  exhibitors  who 
have  contracted  for  Reelcraft  service  dur- 
ing the  month  of  September.  In  many 
branch  offices  the  exchange  personnel  has 
been  augmented  by  the  addition  of  more 
help  to  adequately  provide  for  the  ex- 
hibitor's desires. 


Seattle  Exchange  Gets 

New  Fairbanks  Series 

The  Seattle  Film  Exchange  has  secured 
the  new  series  of  Willam  Fairbanks  five- 
reel  Westerns.  These  pictures  were  pro- 
duced under  direction  of  A.  C.  Curran, 
formerly  William  Hart's  director.  The 
first  of  the  series  is  A  Broadway  Buckaroo, 
which  is  followed  by  a  Northwest  Mounted 


Police  story,  entitled  Go  Get  'Em.  It  is 
claimed  by  the  Seattle  Film  Exchange  that 
these  pictures  show  a  decided  improve- 
ment over  the  first  five  pictures  made  by 
William  Fairbanks. 


SITTERLY  BACK  WITH 

BUFFALO  NU-ART 


Bison  City  Exchange  Making  Rapid 
Progress  and  Reaps  Harvest  in 
Independence  Month 

John  Sitterly,  former  manager  of  the 
Buffalo  Dooley  office,  who  has  been  ill  for 
several  months,  is  now  back  on  the  job  as 
Syracuse  representative  for  Nu-Art  Pic- 
tures corporation  of  Buffalo.  Mr.  Sitterly 
is  well  known  throughout  the  territory. 
Fred  M.  Zimmerman,  president  and  gen- 
eral manager  of  Nu-Art  reports  much  in- 
terest among  exhibitors  over  the  Tony 
Sarg  Almanac,  the  new  Tarzan  serial 
which  Nu-Art  has  just  acquired  and  the 
Black  Panther's  Cub. 

The  Nu-Art  office  in  Buffalo  is  a  regular 
beehive  these  days  taking  care  of  bookings 
for  Independence  month  and  Office  Man- 
ager Art  Young  and  staff  are  forced  to 
work  almost  every  night  to  keep  up  with 
the  contracts  sent  in  by  salesmen.  Mr. 
Zimmerman  accompanied  Archie  Moses  of 
Robertson-Cole  on  a  motor  tour  of  the  Ad- 
irondack towns  last  week  and  lined  up  a 
lot  of  new  business.  Mr.  Zimmerman  is 
rebuilding  his  Oliver  theatre  in  North 
Tonawanda.  It  will  be  enlarged  to  1000 
seats  and  will  re-open  Sept.  15. 


Phil  Selznick  Will 

Open  Cincinnati  Office 

Cincinnati,  Ohio.  —  Blowing  into  town 
like  a  Texas  cyclone  across  the  Panhandle, 
Phil  Selznick,  the  fastest  working  State 
Right  man  in  the  West,  made  arrange- 
ments for  the  opening  up  of  an  exchange 
in  Cincinnati,  last  week,  to  handle  his 
product. 

Phil  will  locate  in  the  Broadway  Film 
Exchange  Building  and  has  placed  Dave 
Miller,  formerly  of  Robertson-Cole,  in  com- 
mand of  the  Queen  City  squadron. 


Mercier  in  New  York 

E.  Mercier,  president  of  Merger  Films, 
Ltd.,  of  Montreal,  Canada,  was  a  visitor 
in  New  York  during  the  past  week. 


M.  R.  Edwards  Resigns 

Mell  R.  Edwards,  formerly  with  Gard- 
iner, Pictures,  Inc.,  of  Buffalo,  has  resigned 
to  accept  a  position  with  the  Buffalo  Se- 
lect office. 


Weiss  Convinced 
S.  R.  Market  Is 

Very  Profitable 

Louis  Weiss,  moving  spirit  of  the  or- 
ganization which  has  successfully  launched 
Adventures  of  Tarzan,  the  new  serial 
starring  Elmo  Lincoln,  is  one  of  the 
prominent  men  of  the  motion  picture  in- 
dustry who  has  faith  in  the  future  of  the 
State  right  market  as  an  equitable  and 
profitable  method  of  film  distribution.  He 
has  been  led  to  express  his  views  in  this 
direction  following  the  enthusiastic  re- 
ception and  support  accorded  the  Tarzan 
serial : 

"After  giving  the  State  right  market  a  fair  trial 
as  a  means  of  distributing  what  is  undoubtedly  the 
most  important  chapter  film  play  ever  produced,  I 
am  of  the  firm  opinion  that  this  method  of  marketing 
is  equitable  and  profitable  for  all  concerned.  I  have 
found  in  every  territory  thus  far  reputable  exchanges 
and  exchange  men  who  are  only  too  willing  to  support 
the  national  distributor  of  State  right  pictures,  pro- 
viding the  pictures  are  up  to  the  present  day  stand- 
ards. For  a  good  many  years  the  State  right  field 
has  been  the  "last  resort" — the  dumpinj  ground  of 
pictures  which  have  gone  the  rounds,  as  the  expression 
goes,  and  due  to  the  lack  of  merit,  have  finally  been 
offered  to  the  territorial  buyer  as  a  last  chance. 

"The  day  for  this  has  passed.  The  marketing  of 
'Adventures  of  Tarzan'  up  to  date  has  convinced  me 
that  the  territorial  buyer  is  here  to  stay.  He  wants 
good  pictures  and  he  cannot  be  blamed  for  turning 
down  product  which  he  knows  lacks  the  necessary 
merit  to  bring  him  profitable  rentals.  In  every 
exchange  centre  there  are  men  today  with  ready  cash 
and  the  exchange  facilities  to  handle  the  best  product 
the  film  industry  can  offer.  Men  like  Sam  Zierler 
in  New  York,  Ben  Amsterdam  in  Philadelphia,  Marion 
Kohn  in  Ixis  Angeles,  Alfred  Raymond  in  Dallas, 
Albert'  Weiland  in  Pittsburgh,  Herman  Rifkin  in 
Boston,  and  others  of  a  like  calibre  in  their  particular 
field  is  each  trying  to  establish  a  reputation  as  a 
distributor  of  first  run  pictures.  The  crying  need 
of  the  State  right  market  is  good  product  and  from 
n'l  indications,  the  independent  producer  is  at  last 
alive  to  this  need.  The  facts  I  have  learned  during 
th->  national  distribution  of  'Adventures  of  Tarzan' 
have  convinced  me  that  real  pictures,  pictures  with 
a  box  office  draw  to  them,  will  meet  with  a  ready 
reception  on  the  State  right  market." 


Cosmos  Completes  Its 

First  S.  R.  Production 

Cosmos  Film  Corporation,  a  St.  Louis 
producing  company,  has  completed  The 
Triflers,  a  three-reel  comedy,  which  will 
in  all  probability  be  State-righted.  De 
Weese  Seewir,  formerly  with  International 
and  Vitagraph,  wrote  and  directed  the  pic- 
ture. The  company  has  six  or  eight  scen- 
arios that  it  intends  producing  shortly. 


Using  Prizmas 

Prizma  colored  scenics  are  going  big  in 
the  Buffalo  district,  according  to  an  an- 
nouncement by  Fred  M.  Zimmerman  of  Nu- 
Art  Pictures,  Buffalo  distributors  for 
these  pictures.  The  Little  Match  Girl,  a 
Prizma  subject  telling  for  the  first  time  a 
complete  story  in  colors  will  have  a  place 
on  the  seventh  anniversary  bill  at  Shea's 
Hippodrome  next  week. 


BURTON  HOLMES  LABORATORY 


7510  North  Ashland  Avenue,  Chicago 


CAFE-TV  PERFECT  FIRE-PROOF  CONSTRUCTION  and  VAULTS 
SAP  LI  I  MOST  MODERN  METHODS  OF  FILM  PROTECTION 

CPDi/ior  WHEN  A  PATRON  NEEDS  A  "HURRY-UP-JOB " 
OE.P6  VIUL  WE  LOSE  THE  SHOP  KEY  AND  FORGET  THE  CLOCK 

nil  A  I  ITV  THE  NAME  0F  "BURTON  HOLMES"  IS  ITS  GUARANTEE 
gUALI    T  RACKED  BY  TWENTY-NINE  YEARS  OF  POPULARITY 
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CONDUCTED  BY  HOWARD  McLELLAN 


Getting  Close  to  Audiences 

An  Analysis  of  Some  of  the  Intimate  Duties  Appreciated  by 
Theatre  Managers  But  Not  Always  Manifested  by  Them 


SELLING  smiles  to  the  public  in  the  Minneapolis  motion  pic- 
ture houses  is  the  specialty  of  Harry  Preston,  manager  of 
the  State,  the  most  recent  addition  to  the  string  of  Northwest 
theatres  under  the  control  of  Finkelstein  and  Ruben. 

The  one  standing  mandate  at  the  State  is  "Remember,  we  do 
not  receive  patrons,  we  welcome  them."  The  twenty-five  em- 
ployees of  the  theatre  live  up  to  this  motto  with  such  fidelity 
that  Mr.  Preston  is  the  constant  recipient  of  letters  from  patrons 
and  telephone  calls  commending  the  courtesy  met  with  at  the 
State. 

Once  a  week  the  employees  are  assembled  in  the  theatre  for 
a  general  meeting.  There  the  values  of  true  courtesy  and  real 
smiles  are  driven  home  by  Mr.  Preston  with  emphasis.  "There 
are  smiles  and  smiles"  is  his  constant  reminder.  "One  is  purely 
mechanical  and  creates  no  feeling  of  warmth  in  the  person  re- 
ceiving it.  The  other  carries  with  it  a  mental  handclasp  and 
denotes  real  interest  in  the  patron's  comfort." 

Here  are  Mr.  Preston's  cardinal  principles  for  manifesting 
interest  in  the  State's  patrons : 

1.  By  looking  the  patron  in  the  eye  with  natural  kindness  in 
your  heart  and  seeing  them. 

2.  By  putting  some  expression  in  your  voice  when  answering 
questions. 

3.  By  recognizing  people,  making  them  feel  you  know  you  have 
seen  them  here  before  when  it  so  happens. 

4.  By  being  just  yourself,  natural,  kind  and  pleasant. 

5.  By  showing  that  you  appreciate  their  patronage. 

6.  When  you  have  something  to  say  to  a  patron,  talk  to  him 
—NOT  AT  HIM. 

7.  Cultivate  your  voice  if  it  is  harsh.  A  little  time  spent  in 
this  way  every  day  will  more  than  repay  you  for  the  effort. 

8.  No  matter  how  much  trouble  a  patron  is  putting  you  to, 
try  not  to  show  your  annoyance. 

"Selling  amusements  to  the  public  is  not  the  easiest  thing  in 
the  world  to  do,"  Mr.  Preston  cautions  his  employees.  "You 
are  as  much  the  advertisements  of  this  firm  as  are  the  printed 
displays  in  the  newspapers.   You  are  salesmen  of  amusements. 

"Whether  a  patron  ever  returns  to  this  house  a  second  time 
depends  partly  upon  the  reception  you  give  him.  Mere  cour- 
tesy alone  won't  get  you  anywhere.  You  must  use  that  some- 
thing that  is  in  you. 

"The  trouble  with  so  many  employees  who  deal  with  the 
public  is  that  they  are  not  themselves.  They  assume  a  false 
air.  For  instance,  when  the  average  person  writes  a  letter,  he 
does  not  write  as  he  talks.  He  uses  a  stiff,  stilted  method  of 
expression  that  is  unnatural.    You  do  yourself. 

"Remember,  you  can  be  dignified  and  at  the  same  time  cour- 
teous and  interested.  It  is  a  natural  law  that  if  you  take  an 
interest  in  folks,  they  will  take  an  interest  in  you.  They  are 
bound  to.    They  can't  help  themselves. 

"When  you  get  a  person  that  is  peeved  because  he  has  had  to 
stand  in  line,  you  can  melt  his  icy  attitude  with  a  genial  smile, 
not  a  forced  smile.   I  MEAN  A  REAL  ONE. 

"What  is  a  mental  handshake?  It  is  the  thing  you  do  when 
you  show  an  interest  in  a  man  and  recognize  him  as  a  person 
of  some  importance  to  you.  It.  gives  him  the  same  kind  of 
feeling  inside  as  it  does  to  you  when  you  are  noticed  by  the 
people  with  whom  you  do  business.  They  like  it,  appreciate  it, 
remember  it,  tell  others  about  it  and  always  come  back  for  more. 
In  this  way,  you  can  personally  attract  more  business  to  this  the- 
atre than  all  the  other  advertisements  in  the  world,  if  you  will 
only  realize  your  power  and  use  it.   You  will  make  more  friends 


than  you  ever  dreamed  of  having  by  being  interested  in  people, 
and  those  friends  will  bring  business  to  your  theatre. 

"Have  you  ever  gone  shopping  with  a  woman  friend  and 
watched  her  in  her  favorite  store?  In  that  shop  she  feels  at 
home.  The  floorwalker  nods  to  her  in  a  friendly  way.  Some  of 
the  clerks  seem  to  know  her.  She  seems  to  feel  perfectly  at 
home  and  is  reluctant  to  leave,  much  to  your  annoyance.  You 
notice  that  there  is  a  certain  intimacy  and  friendliness  you 
can't  account  for. 

"If  you  could  plant  that  same  feeling  she  has  for  that  shop 
in  the  hearts  of  our  patrons,  this  theatre  would  be  filled  to  the 
roof  every  day.  Out  of  that  friendly  intimacy  will  grow  confi- 
dence. We  spent  thousands  of  dollars  to  create  a  friendly  wel- 
come atmosphere  in  this  theatre  for  patrons,  but  it  means  noth- 
ing unless  you  give  these  people  a  mental  handshake. 

"People  are  human.  They  want  to  be  deferred  to.  They  feel 
their  importance  when  you  speak  to  them  and  manifest  an  in- 
terest in  them. 

"Right  here  I  want  to  say  something  about  people  who  may 
not  be  dressed  as  well  as  you  would  like  to  see  them  dressed. 
They,  too,  are  human,  and  should  be  treated  as  if  they  belonged. 
The  impression  you  give  them  about  this  theatre  will  be  a  last- 
ing one  and  some  day  they  may  be  big  fellows.  Even  if  they 
are  never  big  fellows,  they  earn  money  and  can  spend  it  for 
amusement.  They  can  influence  their  friends  to  come  here  or 
to  go  elsewhere  for  amusement. 

"When  we  have  a  large  crowd  waiting  for  seats,  and  when  the 
turnout  finally  comes  and  seats  are  available,  and  those  who 
have  been  waiting  long  in  line  can  see  the  best  seats  taken  by 
people  from  the  rear  rows  who  move  forward  as  the  crowd  passes 
out,  how  much  of  an  effort  are  we  making  to  smooth  down  the 
ruffled  feelings  of  these  people? 

"You  have  been  told  many  times  that  you  are  the  sales  people 
of  this  theatre.  You  are  the  point  of  contact  between  this  house 
and  its  patrons.  You  are  constantly  in  touch  with  individuals 
who  probably  never  talk  to  anyone  else  in  the  theatre  but  you. 

"No  matter  how  hard  the  management  of  this  concern  may 
work  to  bring  in  business,  if  you  can't  help  to  hold  it,  their 
efforts  are  lost.  It's  you  who  have  to  make  and  keep  friends 
for  the  State.    It's  not  easy,  either.    It's  a  hard  job. 

"You  are  dealing  with  the  public's  money.  They  spend  their 
money  for  entertainment  here.  Therefore,  if  for  any  reason  a 
person  takes  a  dislike  to  you  or  you  get  on  their  nerves,  they  will 
not  come  back.  You  have  not  lost  merely  that  40  or  50  cents, 
but  many  dollars  for  your  theatre,  and  prestige  for  yourself." 

Selling  smiles  has  proved  a  business  getter  for  the  State. 
Despite  the  size  of  the  theatre,  3000  seats,  Mr.  Preston  has  sur- 
rounded it  with  an  air  of  coziness  and  friendliness  on  a  par  with 
the  300  seat  house.  The  result  is  constantly  increasing  crowds. 
Following  is  a  typical  letter  taken  from  his  recent  mail : 
"I  have  attended  the  State  Theatre  for  several  weeks  now, 
and  I  have  found  your  ushers  most  pleasant,  with  especial  men- 
tion to  the  one  usually  down  on  the  left  circle  downstairs.  They 
always  greet  you  with  a  smile  and  if  it  is  not  crowded  ask  you 
where  you  would  like  to  be  seated.  Very  seldom  have  I  heard 
this  in  other  movies. 

"While  I  sometimes  think  the  pictures  uninteresting,  I  have 
then  watched  the  ushers  and  I  have  noticed  that  no  matter  how 
great  the  crowd  their  extremely  pleasant  manners." 

Mr.  Preston's  method  of  working  with  his  employees  to  obtain 
their  co-operation  in  helping  sell  the  public  the  amusement  idea 
is  not  based  on  theory.  He  is  a  veteran  in  the  game  with  years 
of  successful  experience  behind  him  in  the  East.  With  th  -  in- 
auguration of  his  policies  at  the  State  has  come  a  rema  i  ile 
success  that  apparently  is  to  build  the  theatre  into  one  of  the 
drawers  of  patronage  in  the  country. 


986 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  14. 


No, 
Con 


this  is  not  the  front  garden  but  the  lobby  of  the  Queen,  Hendersonville,  N.  C,  during  the  run  of 
stance  Talmadge   in   "Wedding  Bells,"   a  picture  whose  exploitation  possibilities   are  unlimited. 


This  one  sheet 
got  'em  coming 
and  going.  On 
the  front  side  in 
Yiddish  was  a 
brief  announce- 
ment about  "The 
Golem"  and  its 
Jewish  theme, 
and  the  reverse 
side  simply  gave 
the  picture  title. 
The  printing  was 
in  black  and 
white  and  stood 
out  impressively. 


ail 


ORCHESTRA  HALL \A 

com  SUN.  AUG.  |*T 


Perhaps  not  one  in  a  hundred  expioiteers  would  think  of  exploiting  Hodkinson's  "Keeping  Up  With 
Lizzie"  by  playing  on  the  well  known  monicker  for  a  Ford  car.  This  grotesque  ballyhoo  attracted 
big  audiences  to  Clune's  Broadway,  Los  Angeles. 


Jazz  Jail 

Herrin,  111.,  is  a  small  city,  but  it  has 
big  ideas  when  it  comes  to  the  appre- 
ciation of  wide-awake  showmanship,  such 
as  is  exhibited  by  John  Marlow  of  the 
Hippodrome.  Marlow  recently  put  across 
a  novel  and  amusing  stunt  for  the  ex- 
ploitation of  Outside  the  Law. 

He  obtained  a  jazz  band  of  several 
pieces.  Then  he  had  a  cage  built  on  the 
body  of  a  three-ton  truck.  In  the  cage, 
in  convict's  clothes,  he  placed  the  drum- 
mer of  the  band.  On  the  seat  with  the 
driver  was  the  cornetist,  dressed  as  a  cop, 
and  at  the  back  of  the  truck,  in  prison 
keeper's  garb,  was  another  member  of 
the  band. 

This  combination  of  jazz  and  justice 
covered  every  street  highway  and  byway 
of  Herrin  and  awoke  echoes  which  had 
slumbered  since  P.  T.  Barnum  died.  Re- 
sult: All  box-office  records  for  the  Hip- 
podrome were  smashed  to  smithereens 
during  the  showing  of  the  Priscilla  Dean 
masterpiece. 


Chalked  Up  Town 

Evidently  inspired  by  one  of  the  ads  in 
the  press  sheet  on  First  National's  Peck's 
Bad  Boy,  which  showed  Jackie  Coogan 
scrawling  his  sentiments  on  a  slate  with 
a  piece  of  chalk,  Steve  Willitt,  manager 
of  the  Liberty,  Astoria,  Ore.,  used  that 
simple  method  to  pack  his  house  despite 
the  summer  drop. 

Figuring  that  a  boy  would  rather  write 
on  a  fence  or  sidewalk  with  a  piece  of 
chalk,  Steve  gathered  a  dozen  Astoria 
kids,  gave  each  chalk  and  told  them  to 
go  forth  and  paint  the  town  white  with 
Peck's  Bad  Boy  legends. 

They  went  at  it  like  Foch  went  after 
the  Kaiser's  pets.  There  were,  within  a 
few  hours,  more  novel  messages  about  the 
First  National  feature  than  any  picture 
ever  had  in  the  town.  Steve  says  there 
must  have  been  a  thousand — scrawled  on 
fences,  sidewalks,  buildings  and  other 
choice  spots. 

It  isn't  a  stunt  that  could  be  worked 
too  frequently,  but  once  in  a  while  it  can 
be  done,  and  it  will  pay  big  returns.  All 
that  the  thing  cost  Willitt  was  the  price 
of  two  boxes  of  chalk  and  a  couple  of 
Annie  Oakleys  for  his  crew  of  willing 
workers. 


Debated  Over  It 

As  a  means  of  attracting  extra  atten- 
tion during  the  hot  weather  engagement 
of  Charles  Ray's  First  National  produc- 
tion of  The  Old  Swimmin'  Hole,  Manager 
J.  W.  Goodspeed  of  the  Isis  theatre, 
Grand  Rapids,  Mich.,  offered  several  cash 
prizes  and  theatre  tickets  to  the  persons 
who  wrote  the  best  essays  on  why  or  why 
not  title-less  pictures  are  best. 

This  gave  Goodspeed  an  opportunity  to 
advertise  that  The  Old  Swimmin'  Hole 
marked  a  radical  departure  from  the  old 
school  of  motion  picture  making  and  put 
it  up  to  his  patrons'  pride  to  tell  just  why 
the  picture  was  different. 

The  essay  contest  attracted  consider- 
able attention,  all  of  the  prize  winning 
offerings  being  printed  in  one  of  the  news- 
papers during  the  engagement. 
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Tillson's  Wax  Figure  Stunts 


Picked  Out  Big  Scenes  from  Pictures  and 
Dressed  Up  Lobby  That  Made  'Em  All 
Look    Twice,    so    Life-like    Were  They 


All  summer  long,  Michigan,  from 
the  standpoint  of  exploitation  pic- 
tures, has  been  as  quiet  as  a  Blue 
Law  paradise.  Now,  there  comes 
popping  out  of  Lansing  a  basketful 
of  live  stuff,  the  work  of  Roy  Till- 
son,  manager  of  the  New  Strand 
there,  one  of  the  Butterfield  chain 
of  theatres. 


The  pictures  illustrated  the  lobby 
treatment  which  Tillson  gave  to 
three— "Peck's  Bad  Boy,"  "The 
Woman  in  His  House"  and  "Twin 
Beds." 

The  chief  feature  in  each  case  was 
the  use  by  Tillson  of  wax  figures  to 
represent  characters  in  the  several 


productions,  with  special  atmos- 
pheric settings  to  carry  out  the  main 
theme  of  the  picture.  Thus  for 
"Twin  Beds,"  he  reproduced  in  de- 
tail a  suggestion  offered  in  the  First 
National  press  sheet  covering  the 
Carter  de  Haven  farce,  using  a  set 
of  real  twin  beds,  with  wax  models 
garbed  as  are  the  principals  in  the 
big  scene  of  the  picture. 

For  "Peck's  Bad  Boy,"  he  had  a 
real  grocery  store  set  up,  with  an 
old  grocer  and  a  boy  garbed  in  imi- 
tation of  Jackie  Coogan  in  the  pic- 
ture. In  addition  to  his  lobby  dis- 
play, Tillson  garnered  a  mob  of  kids 
and  reams  of  publicity  by  giving  a 
special  ice  cream  party  and  matinee 
for  them  on  Saturday  morning. 
This  latter  cost  him  nothing,  the 
cream  makers  going  into  the  idea 
with  the  advertising  thought  as  the 
inspiration.  Besides  the  ice  cream 
show,  Tillson  also  had  a  Peck's  Bad 
Boy  contest  in  the  Lansing  State 
Journal,  three  specially  lighted  dis- 
plays in  his  lobby,  four  window  tie- 
ups  on  ice  cream  cones,  three  on 
Peck's  Bad  Boy  books  and  two 
others  on  the  song.  All  of  them 
were  on  the  main  street  of  Lansing. 

One  appeal  to  the  feminine  taste 
is  worth  five  to  the  other  sex,  ac- 
cording to  the  reasoning  of  Tillson, 
and  that  is  why  he  seized  upon  the 
opportunity  to  make  a  special  lobby 
display  for  "The  Woman  in  His 
House,"  the  special  Louis  B.  Mayer- 
First  National  attraction.  Through 
an  arrangement  with  a  furniture 
dealer,  that  resulted  in  the  passing 


of  two  members  of  the  dealer's 
family  into  the  show  gratis,  Tillson 
was  able  to  obtain  all  of  the  furni- 
ture he  needed  for  the  display.  The 
dry  goods  stores  in  the  Arcade, 
where  the  theatre  entrance  is  sit- 


uated, offer  him  the  use  of  any  wax 
figures  they  may  have  for  displays. 
The  photograph  shows  the  results, 
a  baby  in  a  wheel  crib,  the  toys  all 
about  on  the  floor,  and  a  mother 
standing  looking  down  at  the  crib. 

All  of  these  displays  were  big  and 
effective,  yet  they  cost  Tillson  very 
little,  because  in  every  case  the 
"props"  were  loaned  to  him  by 
neighboring  stores.  This  is  a  splen- 
did illustration  of  head  work  com- 
bined with  a  keen  sense  of  exploita- 
tion values. 


An  example  of  advance  display  in  the  lobby 


One  of  the  crowds  attracted  by  a  Tillson  stunt 
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Lester's  Rivoli,  Columbia,  S.  C,  has  departed  somewhat  from  its  rule  of  using  a  24  sheet  on  the 
marquee  by  dressing  up  its  front  to  look  like  a  cabin  entrance  during  the  run  of  Hodkinson's  "The 
Man  of  the  Forest." 


There  is  a  win- 
dow alongside 
the  entrance  of 
the  Electric  The- 
atre, Brooklyn, 
N.  Y.,  which 
Brown  and 
Spangler,  man- 
agers of  the  thea- 
tre utilized  with 
this  display  dur- 
ing the  run  of 
the  R-C  picture 
"The  Beach  of 
Dreams." 

When  a  mer- 
chant can't  let 
you  have  a  win- 
dow you  might 
get  him  to  place 
a  cut  out  in  his 
store  as  was  done 
in  this  case  by 
the  Newark  The- 
atre, Newark, 
N.  J.,  during  a 
run  of  "The 
Great  Moment." 


A  very  plain  entrance  was  made  to  loom  up  with  this  sort  of  a  lobby  layout.  The  Lyric,  Easley,  S.C., 
took  this  means  of  exploiting  the  complete  Universal  program  which  Phelps  Sassicn,  the  manager  at 
this  house,  ran   for   four  successive  weeks. 


Civic  Stunt 

Unusual  success  attended  the  screen- 
ing of  Fine  Feathers  at  the  Arcadia  the- 
atre at  Reading,  and  Straight  is  the  Way 
at  the  Colonial  in  the  same  Pennsylvania 
town,  due  to  the  good  showmanship  dis- 
played by  Schad  &  Carr,  who  control  al- 
most all  the  playhouses  in  the  pretzel  city, 
and  who  linked  up  the  two  theatres  with 
a  community  movement  so  firmly  that  the 
Arcadia  and  the  Colonial  really  took  the 
place  of  city  hall  as  the  civic  center  of 
this  town  for  the  week. 

Reading,  which  has  grown  to  the  125,- 
000  mark  and  has  begun  to  develop  some 
congestion  in  its  centers  of  traffic,  is  all 
agog  over  the  plan  of  the  railroads  to 
run  streets  under  the  tracks  instead  of 
the  lines  going  to  the  expense  of  putting 
their  tracks  up  on  viaducts.  This  latter 
course  would  cost  considerably  more  than 
would  the  method  that  the  railroads  have 
suggested. 

Schad  &  Carr  saw  a  chance  to  win  some 
attention  and  secured  motion  pictures  of 
the  horrible  conditions  that  exist  at  Har- 
risburg,  capitol  of  the  State,  where  the 
railroads  put  across  the  same  kind  of  a 
stunt  and  have  the  city  hanging  high  and 
dry,  with  its  streets  taking  a  plunge  un- 
der the  tracks  instead  of  the  rails  going 
far  overhead.  The  people  who  are  inter- 
ested in  the  city-beautiful  work  backed 
up  the  movement  and  went  in  for  some 
free  publicity  for  the  Arcadia  and  the 
Colonial  when  they  staged  the  pictures  of 
the  Harrisburg  fiasco.  The  theatres  were 
boosted  by  the  churches  and  the  various 
civic  societies  to  such  an  extent  that  it 
was  finally  decided  the  best  thing  to  do 
would  be  to  open  booths  in  the  lobbies  of 
the  playhouses,  so  people  could  sign  up 
petitions  to  the  Council  against  the  street 
subway  plan  after  they  had  seen  the  pic- 
tures screened  that  exposed  the  folly  of 
the  plan. 

Getting  in  the  news  columns  of  the 
papers  is  a  hard  task,  but  the  two  the- 
atres broke  in  with  ease  and  had  the 
newspapers  backing  the  managements  in 
the  showing  of  the  films  and  urging  the 
people  to  go  and  see  them  before  they 
signed  the  petitions. 


Sky  Pilots  Help 

Virtually  all  the  ministers  in  Indian- 
apolis helped  put  over  The  Sky  Pilot  when 
that  picture  played  at  the  Circle  theatre. 
An  advance  screening  was  given  about 
four  days  previous  to  the  opening  and 
more  than  forty  ministers  from  various 
churches  in  the  city  attended.  After  they 
had  seen  the  picture  it  was  explained  to 
them  that,  inasmuch  as  they  were  respon- 
sible for  a  great  part  of  the  agitation 
concerning  better  and  more  wholesome  en- 
tertainment on  the  screen,  it  would  prove 
to  the  advantage  of  their  cause  to  indorse 
such  a  picture  as  this. 

This  they  agreed  to  do,  and  many  of 
them  announced  from  the  pulpit  that  the 
picture  was  being  shown  at  the  Circle, 
while  others  used  a  part  of  the  picture 
as  a  theme  for  a  sermon. 

Although  it  might  do  more  harm  than 
good  to  use  such  an  indorsement  as  this 
in  the  regular  newspaper  advertising  it 
certainly  is  an  effective  way  to  reach  the 
church-going  people  of  the  city.  To  make 
sure  that  the  majority  of  the  congrega- 
tions of  Indianapolis  received  word  of  the 
indorsement,  stories  were  placed  in  all  the 
local  church  publications. 
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High  Cost  of  Seats 

The  Mexican  of  fiction  who  papered  his 
home  with  the  then  abundant  Mexican 
paper  money  has  a  rival  in  F.  J.  McWil- 
liams,  manager  of  the  Grand  theatre  at 
Madison,  Wis.,  for  Mr.  McWilliams  is 
using  about  9000  perfectly  good  pennies 
to  raise  the  seats  at  the  Grand  so  that 
his  patrons  may  more  comfortably  view 
First  National  attractions. 

At  least  that  is  what  local  newspapers 
report  in  a  half  column,  top  of  column, 
front  page  story. 

"The  seats  at  the  Grand  have  always 
been  a  little  uncomfortable,"  Mr.  McWil- 
liams said.  "They  were  fastened  level  to 
the  floor,  which  had  a  big  slope.  There 
was  a  tendency  to  slide  forward  in  your 
seat,  and  the  angle  was  such  that  the 
eye,  if  held  in  normal  position;  fell  about 
three  feet  below  the  screen.  People  were 
forced  constantly  to  tip  their  heads  back 
and  this  left  their  bodies  in  an  uncom- 
fortable position.  So  I  decided  to  change 
the  seats. 

"But  changing  the  seats  would  do  no 
good  unless  the  whole  city  knew  about  it, 
and  we  figured  that  the  quickest  and 
cheapest  way  of  telling  them  would  be  to 
make  the  change  a  really  good  newspaper 
story. 

"We  raised  a  row  or  two  of  the  seats 
with  pennies,  and  then  let  friends  tip  off 
the  reporters  that  the  Grand  was  using 
real  money  to  raise  its  seats.  When  the 
reporter  came  in  and  found  a  workman 
busily  engaged  in  sticking  real  pennies 
under  the  seats,  he  at  once  got  busy  and 
did  the  rest." 

Stacks  of  from  eight  to  ten  pennies 
were  placed  under  the  front  standards  of 
the  seats,  thus  tilting  them  back  on  the 
level.  Two  long  screws  hold  the  coins  in 
place  and  fasten  the  seats  to  the  floor. 

Mr.  McWilliams  gave  out  a  convincing 
interview  on  the  advantage  of  pennies  as 
building  material,  how  the  exact  angle 
could  be  so  easily  obtained,  saving  in  la- 
bor required,  and  the  comparative  safety 
of  his  foundations  from  petty  thieves. 

The  local  news  "hounds"  listened  and 
duly  printed  the  story.  Popular  Mechanics 
magazine  also  considered  it  good  stuff, 
and  a  coming  issue  will  tell  of  this  new- 
est building  material. 

When  asked  whether  there  really  were 
some  9000  pennies  under  his  seats,  Mr. 
McWilliams  smiled  a  little  and  said: 

"Now  everyone  knows  that  we've  raised 
the  seats.  Of  course  if  people  should 
start  removing  the  pennies,  we  will  have 
to  substitute  iron  blocks.  In  fact,  there 
are  blocks  under  some  of  the  seats." 


Story  Telling  Stunt 

"The  Children's  Hour"  is  a  new  stunt 
at  Tom  Herrity's  Lotus  theatre,  Allen- 
town,  Pa.  Miss  Vivian  King  of  Allen- 
town,  noted  reader  and  folk  lore  author- 
ity, has  been  engaged  to  run  story  tell- 
ing hour  every  afternoon  for  one  hour 
after  the  4:30  p.  m.  show  closes.  Story 
telling  contests  are  held,  guessing  compe- 
titions and  other  things  that  make  the 
kiddies  want  to  come.  No  charge  is  made 
to  attend  the  after  show,  the  only  re- 
quirement being  that  the  person  shall 
have  been  in  the  audience  during  the 
matinee.  It  is  proving  a  big  business 
puller  among  the  women  vfolks  and  chil- 
dren. 


When!  the  Robertson-Cole  feature  "When  the  Lights  Are  Low,"  starring-  Hayakawa,  was  shown  at 
the  Capitol,  N.  Y.,  Director  Rothafel  took  advantage  of  the  oriental  atmosphere  by  using  a  prologue 
with  pagodas,  arches,  willow  trees  and  Chinese  throne,  in  which  he  also  used  a  mixed  quartette  and 
dancers. 


A  miniature 
stage  setting  in 
the  window  of 
the  Philadelphia 
Metro  Exchange 
represente  d 
a  scene  from  the 
"Four  Horse- 
men," The  scene 
was  changed 
weekly,  ran  four 
weeks  in  advance 
and  during  the 
showing. 


Ray  C.  Brown,  Aldine,  Wilmington,  Del.,  dressed  up  his  entrance  like  a  prison  interior  which  fitted 
in  nicelyi  with  the  title  "Outside  the  Law,"  which  was  being  run. 
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Heavy  on  the  Ink  for  Drama 


When  Appealing  to  Lovers  of  Sheer  Drama 
the  Light,  Fine  Type  of  Newspaper  Ad 
Does   Not   Produce   the   Desired  Effect 


Recently  William  Fox  opened  up 
strong  with  three  dramas  right  on 
blase  Broadway,  N.  Y. 

The  strategy  used  in  newspaper 
advertising  was  watched  with  inter- 
est. To  jump  boldly  into  the  whit- 
est, lightest  street  in  the  world, 
practically  in  midsummer  and  get 
away  with  it  was  a  problem  bound 
to  attract  much  attention  among 
showmen. 


PARKSKUUICS 

BEGINNING  WITH  MAT. 230-  EVE.8-30 
TWICE  DAILY  THEREAFTER. 


WILLIAM  FOX  presenb 


STORY  OF  THE* 
JUNGLE  AND  OF 
CIVILIZED  HYP0CRI5/ 


b/ 

PflXY  HIRAM  MAXIM 

Directed  by 

d  5EARLE  DAWLEy 


There  is  so  much  ballyhooing  in 
New  York  that  a  calliope  parading 
up  and  down  Broadway  doesn't  get 
a  stir  any  more.  The  use  of  the 
customary  space  in  the  customary 
type  of  newspaper  ad  doesn't  work. 
A  psychological  effect  designed  to 
pack  folks  into  the  theatre — some- 
what against  their  will — was  what 
was  needed  and  Vivian  Moses,  ad- 
vertising chief  for  the  Fox  home 
office  conceived  the  idea  of  good 
strong  black  ads,  not  bleeds  or 
solids,  but  heavy  enough  to  convey 
all  the  heftiness  of  pure  drama. 

In  exploiting  a  light  comedy,  thin 
graceful  type  faces  or  hand  drawn 
layouts  convey  the  idea  of  laughter 
and  lightness  of  theme.  With 
drama  the  reverse  is  true  and  no 
theory  of  advertising  ever  received 
more  practical  proof  of  its  efficacy 
than  did  the  theory  of  Moses.  The 
three  dramas,  Thunderclap,  Shame 
and  the  Virgin  Paradise  have  been 
doing  big  business. 

Fortunately,    the    titles,  being 


short,  fitted  in  with  the  exploiter's 
purpose.  The  tendency  to  make 
titles  for  exploitation  purpose  grows 
more  noticeable  each  day  but  print- 
ing the  mere  title,  in  any  old  kind 
of  type  so  long  as  it  is  black,  is  not 
the  way  to  get  results  in  news- 
papers. It  must  be  remembered 
that  the  amusement  sections  of  the 
dailies  contain  ads  of  varied  compo- 
sition and  unless  something  striking 
is  used  the  effect  is  lost  in  a  jumble 
of  nondescript  ads. 

We  reproduce  for  the  purpose  of 
study  three  of  the  ad  layouts  used 
for  the  New  York  opening  of  the 
three  big  Fox  pictures.  Viewed 
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How  They  Wrote 

Numerous  contests  have  been  held  in 
connection  with  The  Ten  Dollar  Raise, 
but  none  has  aroused  the  interest  as  the 
one  employed  by  John  Hamrick  at  his 
Blue  Mouse  theatre  in  Seattle,  Wash. 

The  theatre  offered  prizes  aggregating 
$50  for  a  contest  confined  exclusively  to 
married  women.  "What  I  Would  Do  if 
My  Husband  Got  a  Ten  Dollar  Raise"  was 
the  basis  of  letter  invited  by  newspaper. 
For  the  best  letter  a  grand  prize  of  $25 
was  offered,  together  with  a  second  prize 
of  $10,  a  third  of  $5,  a  fourth  and  fifth 
of  $2.50  each  and  five  of  $1  each. 

The  newspapers  opened  the  contest  two 
weeks  before  The  Ten  Dollar  Raise 
opened.  After  the  first  three  days  an  av- 
erage of  200  letters  a  day  were  received 
by  the  newspaper,  and  many  of  them  con- 
tained stories  of  such  human  interest  that 
the  newspaper  used  nearly  triple  the 
space  which  was  planned  for  the  publica- 
tion of  the  best  ones. 

The  contest  was  closed  the  Thursday 
prior  to  the  opening  of  the  production  and 
the  prizes  were  awarded  at  the  theatre 
the  day  before  it  opened.  In  this  way 
Mr.  Hamrick  capitalized  the  newspaper 
space  which  he  had  acquired  through  the 
contest  to  boost  attendance  at  two  pro- 
ductions. 


The  long  run  of  "A  Connecticut  Yankee,"  the  Fox  wonder  picture  at  the  Central,  N.  Y.,  demonstrated 
the  value  of  lobby  displays  consisting  of  large  bromide  enlargements  placed  in  obvious  yet  not 
awkward  positions. 


Jungled  Them  In 

The  exploitation  used  to  put  over  The 
Miracles  of  the  Jungle  equals  and  prob- 
ably surpasses  any  campaign  ever  put 
into  effect  in  Los  Angeles.  The  first 
item  on  the  bill  was  100  twenty-four 
sheets,  300  three  sheets  and  250  one  sheets. 
The  whole  city  was  covered  with  paper. 

On  the  Wednesday  preceding  the  show- 
ing of  the  picture  a  trade  luncheon  was 
held  at  one  of  the  leading  downtown  ho- 
tels. Over  250  guests  were  present.  The 
ballroom  was  converted  into  a  jungle.  A 
special  orchestra  with  a  special  score 
played  the  picture. 

The  coup  of » the  day  was  pulled  by 
C.  C.  Reid,  exploitation  manager  of  the 
exchange,  who  literally  dragged  Mayor 
Cryer  of  Los  Angeles  away  from  another 
luncheon  and  inveigled  him  into  stating 
his  attitude  concerning  motion  pictures, 
Sunday  closing  and  blue  laws.  As  this 
was  the  first  time  the  mayor  had  ever 
made  a  nemphatic  statement,  every  paper 
in  the  city  carried  a  story  on  it. 

A  tieup  with  a  local  newspaper  was  se- 
cured, using  a  boys'  club  sponsored  by  the 
paper  as  the  guests  of  two  special  morning 
shows  to  be  given  the  boys  free.  This 
kept  the  picture  before  the  public  for 
five  days.  Specially  drawn  ads  were  car- 
ried. A  huge  orang-outang  was  secured 
for  the  use  of  the  lobby  and  created  more 
attention  than  any  other  ballyhoo  ever 
used.  Also  a  lion  in  a  cage  was  parked 
in  front  of  the  theatre. 

The  Saturday  morning  matinee  for  the 
children  was  a  riot.  A  rough  estimate 
placed  the  total  number  of  children  in 
front  of  the  theatre  as  7000.  Frederic 
Peters,  the  giant  Zulu  guide  of  the  pic- 
ture, was  secured  to  make  personal  ap- 
pearances; the  children  were  wild  about 
him.  The  opening  day  packed  the  the- 
atre and  broke  all  records. 

The  lobby,  which  was  transformed  into 
a  jungle,  was  packed  with  people  from 
early  morning  until  late  at  night. 


There  is  a  touch 
of  magic  in  this 
ghost  effect 
which  Edward 
Hyman  used  at 
the  Mark  Strand, 
Brooklyn,  during 
the  run  of  "A 
Midnight  Bell." 
White  spots 
thrown  on  the 
faces  in  the 


clorama 
unusual 
effect. 


cy- 
;ave  an 
gh  o  s  t 


The  British  idea  of  exploitation  is  conservative  as  yet.  Here  is  a  modest  ballyhoo  used  by  Vitagraph 
to  exploit  "Black  Beauty."     The  photo  was  taken  in  front  of  the  Vitagraph  offices   in  London. 
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OUT     IN     THE  TERRITORY 

With  Live  Exhibitors 


Edgar  Brown,  manager  and  owner  of  the 
Garden,  Pottsville,  Pa.,  is  on  the  mend 
after  an  alarming  illness. 


time  playhouse.  He  had  not  been  in  ill 
health  prior  to  the  fatal  attack. 


John  Oberly,  of  Allentown,  Pa.,  has  as- 
sumed the  musical  directorship  of  the 
Grand  Opera  House  at  Lehighton,  Pa. 


The  Palace,  Plymouth,  Pa.,  has  shut 
down  for  repairs,  but  will  reopen  Labor 
Day.  The  Star  and  Rialto,  of  the  same 
chain,  are  operating. 


The  Strand,  Lyric  and  Arcade,  Berwick, 
Pa.,  have  started  running  matinees  again, 
a  move  that  is  deemed  indicative  of  a  re- 
turn of  the  good  old  times. 


The  Elks  Theatre,  Mahanoy,  Pa.,  has 
cut  the  price  of  admissions  to  20  cents 
night  maximum.  This  is  on  a  scale  of 
five  cents  slash  all  around. 


Only  two  theatres  in  Mount  Carmel,  Pa., 
are  now  in  operation,  the  Arcade  and  the 
Theatorium.  The  others,  four  in  number, 
have  suspended  until  business  picks  up. 


Charles  M.  Southwell,  manager  of  the 
Grand  Opera  House,  Wilkes-Barre,  Pa., 
has  resigned  to  go  to  Chicago  to  handle  the 
executive  work  at  one  of  the  Schubert 
theatres. 


The  Arcade,  Shenandoah,  Pa.,  owned  and 
managed  by  Mrs.  Seiwell,  the  only  woman 
exhibitor  in  the  hard  coal  fields  of  Penn- 
sylvania, has  been  reopened  after  exten- 
sive repairs. 


E.  0.  Weinberg,  manager  of  the  Mark- 
Strand,  Buffalo,  has  returned  from  a  two- 
week  vacation  at  Chautauqua  Lake,  with 
10  pounds  more  weight  and  a  beautiful 
shade  of  tan. 

William  D.  Fitzgerald,  manager  of  the 
Lyric  Theatre,  Allentown,  Pa.,  and  the 
Central  Park  Theatre  for  many  seasons, 
has  gone  to  New  Haven,  Conn.,  to  be- 
come manager  of  a  playhouse  there. 


M.  E.  Comerford,  owner  of  65  theatres 
Pennsylvania  and  in  the  southern  tier 
£  New  York  counties,  is  one  of  the  mem- 
oers  of  the  committees  raising  $60,000  for 
'the  extension  of  the  work  of  the  Hahne- 
mann Hospital  here. 


The  Sterling,  Newtown,  Pa.,  is  being 
used  as  a  Catholic  church  Sundays 
by  Rev.  J.  E.  Lynott,  who  is  organizing 
a  new  parish  and  who  will  hold  services 
at  the  Sterling  until  the  new  congregation 
puts  up  its  own  house  of  worship. 


Manager  Ben  Fried,  of  the  Grand  Opera 
House,  Mauch  Chunk,  Pa.,  whose  lease  he 
recently  took  over,  has  turned  windows 
into  doors  along  the  side  to  the  right  of 
the  stage,  and  patrons  now  have  addi- 
tional exits.  Steps  were  eliminated  by 
sloping  platforms. 


Jim  Wallingford,  who  is  now  manager 
of  the  Central  Park  Theatre,  one  of  the 
houses  in  the  General  Theatre  Corpora- 
tion chain  in  Buffalo,  is  winning  new 
friends  every  week  by  putting  on  special 
vocal,  instrumental  and  dance  numbers 
for  the  entertainment  of  his  patrons. 


William  S.  Lobach,  well  known  business 
man  and  owner  of  the  Pastime  Theatre, 
Bethlf  hem,  Pa.,  dropped  dead  of  heart 
failure  at  the  home  of  his  daughter,  Mrs. 
Joseph  O'Connell,  in  the  rear  of  the  Pas- 


J.  Farnk  Shea,  the  popular  manager  of 
the  South  Texas  district  for  the  Southern 
Enterprises  Corporation  (Paramount), 
has  been  transferred  from  Houston,  Tex., 
to  Oklahoma  City,  where  Mr.  Shea  will 
act  as  state  manager  for  the  Exhibitor's 
Department  for  Southern  Enterprises  Cor- 
poration. 

Motion  picture  theatre  managers  in 
Wilmington,  Del.,  are  engaged  in  a  mild 
war  on  ticket  prices  and  some  big  reduc- 
tions in  admissions  have  been  made.  Some 
managers  make  the  interesting  prediction 
that  the  movement  will  be  country  wide 
before  long,  and  declare  their  move  is 
merely  in  advance  of  the  "big  push." 


Two  thousand  kiddies  were  entertained 
with  ice  cream  and  cake,  as  well  as  a  free 
show  at  the  Garden,  Pottsville,  Pa.,  where 
Mayor  Mortimer  and  Manager  Brown 
staged  their  second  annual  joint  birthday 
celebration.  An  all-comedy  bill  was  run 
for  the  youngsters.  The  feature  has  un- 
usual advertising  value,  according  to 
Brown. 


According  to  word  from  Wichita,  Kan., 
J.  H.  Cooper,  one  of  the  largest  theatre 
men  in  the  Southwest,  who  has  just  re- 
turned to  Wichita  from  Oklahoma  City,  is 
negotiating  a  million  dollar  theatre  deal 
which,  it  is  said,  will  mean  a  chain  of  mo- 
tion picture  houses  of  which  the  Criterion 
of  Oklahoma  and  the  Wichita  Theatre 
of  Wichita  will  be  the  major  units. 

Oklahoma  City's  handsome  new  vaude- 
ville playhouse,  the  Orpheum,  remodeled 
at  nearly  a  half  million  dollars  expense 
from  the  old  Overholser,  reopened  Aug. 
13.  Its  inaugural  number  was  the  William 
Fox  special  super-feature  picture,  Over 
the  Hill.  Orpheum's  second  week  will  be 
taken  up  with  Metro's  masterpiece,  The 
Four  Horsemen  of  the  Apocalypse. 


What  with  planning  for  the  anniversary 
week  at  Shea's  Hippodrome,  Buffalo,  the 
opening  of  "The  Four  Horsemen"  at  Shea's 
Criterion,  the  re-opening  of  Shea's  North 
Park  and  the  re-establishment  of  the  Sun- 
day film  shows  at  Shea's  Court  Street 
vaudeville  house,  Harold  B.  Franklin, 
managing  director  of  the  Shea  picture  in- 
terests in  Buffalo  is  indeed  a  busy  man. 


George  Haussman,  owner  and  manager 
of  the  Hippodrome,  Pottsville's  (Pa.) 
largest  theatre,  when  he  reopened  Aug. 
15,  gave  competition  a  jolt  by  cutting  his 
prices  exactly  50  per  cent.  He  is  getting  all 
kinds  of  nice  notices  from  the  newspapers 
and  is  doing  the  Frank  Woolworth  stunt, 
making  money  on  volume  of  business  done 
rather  than  on  the  individual  transaction. 


Manager  Tom  H.  Boland  of  the  Em- 
press, J.  C.  Hartman  of  the  Rialto,  William 
Jacobs  of  the  Criterian  and  E.  I.  Lewis  of 
the  Capital  theatres  stated  that  they  have 
had  big  increase  in  business,  and  that  all 
of  the  Oklahoma  City  theatres  are  play- 
ing almost  to  capacity  every  night,  and 
that  they  look  for  business  to  be  better 
than  ever  in  September,  when  the  big 
crops  of  the  State  have  been  marketed. 


Arthur  L.  Skinner,  manager  of  the  Vic- 
toria Theatre,  Buffalo,  one  of  the  largest 
neighborhood  theatres  in  the  city,  finds 
little  difficulty  in  attracting  crowds  to 
the  box  office.  "Art"  is  always  digging 
up  new  exploitation  stunts  and  special 


stage  settings  and  prologues  for  his  shows 
with  the  result  that  the  Victoria  is  a 
much  mentioned  name  in  the  households  of 
the  neighborhood. 


The  Stanton,  formerly  the  Stanley, 
Philadelphia  closed  its  doors  Saturday, 
July  23,  not  to  reopen  until  Sept.  3.  This  is 
the  first  time  that  the  theatre  has  closed 
its  doors  since  its  opening  eight  years  ago. 
The  Stanley  company  has  announced  a 
new  policy  to  be  effective  with  the  fall 
opening.  It  will  be  the  first  of  the  com- 
pany's houses  to  be  converted  into  a  two- 
a-day  theatre  with  reserved  seats  for  the 
matinee  and  evening  performances. 


Carlton  G.  Becker,  manager  of  the  Vir- 
ginian Theatre,  Charleston,  W.  Va.,  was 
united  in  marriage  at  the  First  Baptist 
Church  to  Miss  Hazel  Irene  Means,  and 
the  happy  couple  are  on  a  wedding  trip 
which  takes  them  to  Washington,  New 
York,  Pittsburgh,  Cleveland  and  Chicago. 
Mr.  Becker  came  to  Charleston  from  Pitts- 
burgh and  is  the  manager  of  the  Kana- 
wha Amusement  Co.,  which  operates  the 
Virginian  Theatre.  Dom  Shiarella,  who 
is  also  interested  in  the  Kanawha  Amuse- 
ment Co.,  was  best  man  at  the  wedding. 
He  came  here  Jan.  1  from  New  Kensing- 
ton, Pa.   

Manager  William  Jacobs  has  just  com- 
pleted a  temporary  cooling  system  for  the 
Criterion  Theatre  at  Oklahoma  City  by 
the  installation  of  a  large  number  of  elec- 
tric fans,  and  at  a  cost  of  over  $1,500. 
The  original  cooling  system  planned  for 
the  theatre  with  large  exhaust  fans,  failed 
to  be  put  in  on  account  of  the  failure  of 
the  manufacturers  to  comply  with  their 
contract,  hence  the  temporary  use  of  ceil- 
ing and  wall  fans.  The  completed  cooling 
system  with  Monsoon  and  exhaust  fans 
will  be  put  in  before  the  next  spring  and 
summer  season  sets  in,  so  declared  Man- 
ager Jacobs.   

Nineteenth  film  exchanges  in  Omaha, 
Neb.,  serving  Iowa,  Nebraska  and  South 
Dakota,  recently  started  on  the  basis  of 
giving  the  Government  their  entire  dis- 
tribution of  film  by  parcel  post.  Three 
two-ton  Pierce  Arrow  trucks  have  been 
provided  by  the  Omaha  postoffice  to  collect 
and  distribute  parcel  post  shipments  of 
film  to  and  from  Omaha.  Exhibitors  are 
asked  to  affix  a  special  delivery  stamp  to 
all  film  shipments.  Each  shipment  is  in- 
sured for  $50.  The  exhibitors,  it  is  esti- 
mated, are  saving  at  least  $10  a  week 
under  the  new  plan,  making  $6,000  a  week 
saved  for  the  600  exhibitors  served  out  of 
Omaha. 

In  the  arrest  of  Otto  J.  Motry,  owner 
of  the  Lyric  Theatre,  Tiffin,  Ohio,  charged 
with  violation  of  the  common  labor  law 
by  operating  his  theatre  on  Sunday,  Tif- 
fin people  see  the  beginning  of  a  move- 
ment to  close  all  business  places  in  the 
city  and  Seneca  county  on  Sundays.  In- 
timation that  Prosecutor  John  Lott  will 
institute  a  Blue  Sunday  here  was  read  in 
his  statement,  in  which  he  said  he  did 
not  expect  to  undertake  to  close  other 
business  places  until  he  has  cleaned  up 
the  work  he  has  in  hand.  He  holds  that 
some  business  places  are  forced  to  keep 
open  Sundays  because  others  in  the  same 
line  of  trade  insist  on  Sunday  operation. 
Lott  reiterated  that  his  action  in  clos- 
ing the  Lyric  was  based  on  the  failure  of 
Motry  to  keep  out  pictures  of  a  dramatic 
or  theatrical  nature.  He  declared  that 
he  would  no  longer  act  as  censor  for  Sun- 
day movies. 
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BETTER  THEATRES 

and  Equipment 


Theatre  Lighting  An  Important  Study 

By  LLOYD  A.  JONES 


Part  Three 

Undoubtedly  the  veiling  illumination 
falling  upon  the  screen  from  the  general 
illumination  in  the  room  is  sufficient  to 
cause  an  easily  measurable  decrease  in 
actual  contrast  of  the  picture.  Actual 
observation,  however,  shows  that  this  de- 
crease in  contrast  is  not  apparent  to  the 
observer.  The  explanation  of  why  this 
decrease  in  contrast  produces  such  a  small 
apparent  effect  is  of  considerable  interest, 
and  is,  in  fact,  of  fundamental  import- 
ance. The  explanation  lies  in  the  fact 
that  the  contrast  sensibility  of  the  retina 
increases  as  the  adaptation  level  rises. 
The  presence  of  the  general  room  illumi- 
nation is  responsible  for  a  rise  in  the 
adaptation  level  of  the  observer,  and  the 
corresponding  increase  in  contrast  sensi- 
bility permits  the  perception  of  smaller 
brightness  differences.  If  in  the  projected 
picture  a  constant  contrast  has  been 
maintained,  this  increase  in  contrast  sen- 
sibility would  tend  to  make  the  picture 
look  more  contrasty,  but  since  the  pres- 
ence of  veiling  glare  tends  to  decrease  the 
actual  contrast,  the  two  effects  work  in 
opposite  directions  and  tend  to  compen- 
sate each  other,  the  result  being  no  per- 
ceptible change  in  apparent  contrast. 

On  the  whole  this  arrangement  was 
considered  very  satisfactory  by  all  those 
observing.  One  point  of  interest  noted 
was  that  much  less  visual  discomfort  re- 
sulted when  the  screen  brightness  was 
suddenly  changed  by  the  appearance  of 
the  title  region  of  the  film,  and  further 
that  a  slight  residual  flicker  due  to  lack 
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Fig.  6. 


of  precise  shutter  adjustment  was  less 
noticeable.  In  fact  much  less  general  eye 
fatigue  resulted  when  the  room  lights 
were  on  than  when  they  were  turned  off. 

In  order  then  that  a  permanent  record 
of  the  quantity  and  distribution  of  illumi- 
nation used  might  be  obtained,  a  series  of 
brightness  and  illumination  measure- 
ments were  made.  For  this  purpose  the 
Macbeth  illuminometer  properly  cali- 
brated was  used.  At  points  at  which 
measurements  were  made  are  indicated  in 
Fig.  2.  The  stations  A,  B,  C,  D,  and  E, 
represent  points  on  the  table  plane,  that 
is,  30  inches  from  the  floor,  while  the  sta- 
tions, 1,  2,  3,  4,  5,  6,  and  7  are  situated 
at  various  points  on  the  ceiling  as  indi- 
cated by  the  arrows  and  represent  the 
points  of  maximum  brightness  as  seen  by 
an  observer  situated  at  a  point  near  sta- 
tion D.  All  values  of  brightness  are  ex- 
pressed in  milli-lamberts  (m.  1.)  and  those 
of  illumination  in  foot>  candles  (f.  c).  In 
order  that  a  complete  analysis  of  the  dis- 
tribution of  the  light  might  be  made,  sets 


of  measurements  were  made  under  four 
conditions  of  illuminations  as  follows: 
I.  Ceiling  lights  on.    Arc  not  operat- 
ing. 

II.  Ceiling  lights  on  and  arc  operating. 
No  picture  in  the  machine. 

III.  Arc  operating,  no  picture,  no  ceil- 
ing lights. 

IV.  Ceiling  lights  and  arc  with  picture. 
The  measurements  obtained    under  I. 

indicate  the  intensity  and  distribution  of 
the  light  from  the  installed  fixture.  The 
data  in  III.  represent  the  intensities  and 
distribution  of  the  light  reflected  from 
the  screen  when  the  arc  is  operating  but 
with  no  picture  in  the  machine.  The  data 
in  IV.  are  of  greatest  interest,  as  they 
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represent  the  distribution  and  intensity 
of  the  illumination  under  actual  operating 
conditions,  the  sources  of  light  being  both 
the  installed  fixture  and  the  light  reflected 
from  the  projecting  screen.  The  data  in 
II.  were  recorded  as  being  of  interest  in 
indicating  the.  difference  between  the  illu- 
mination with  and  without  a  picture  in 
the  projecting  machine. 

The  measurements  having  been  com- 
pleted with  this  arrangement  of  the  light- 
ing fixture,  it  was  decided  to  make  a  sec- 
ond adjustment  and  to  repeat  the  meas- 
urements with  slightly  changed  condi- 
tions. The  distance  between  the  fixture 
and  ceiling  was  increased  to  7  feet,  and 
the  inclination  changed  somewhat  so  that 
while  the  projection  screen  was  protected 
from  direct  light  a  higher  ceiling  bright- 
ness near  the  front  of  the  room  was  ob- 
tained. The  photometric  measurements 
were  then  repeated  from  the  same  set  of 
groupings  as  employed  previously.  The 
data  on  the  two  arrangements  of  the 
'^ghting  system  are  recorded  in  Table  I. 
A  detailed  consideration  of  this  table  will 
not  be  given  at  this  time. 

In  order  to  present  this  data  in  more 
graphic  form,  the  values  of  brightness 
and  illumination  are  written  in  at  the 
proper  position  on  prints  showing  the  side 
elevation  of  the  room,  and  a  brief  con- 
sideration of  these  will  be  taken  up.  The 
conditions  obtained  with  the  second  ar- 
rangement' of  the  fixture  were  somewhat 
more  satisfactory  than  the  former,  hence 
our  attention  will  be  confined  entirely  to 
the  values  obtained  with  this  more  favor- 
able arrangement. 


In  Fig.  6  the  data  obtained  with  the 
ceiling  lights  on  but  without  the  projec- 
tion arc  are  shown.  It  will  be  noted  that 
the  maximum  ceiling  brightness  is  ob- 
tained slightly  in  front  of  the  fixture,  the 
maximum  being  1.9  m.  1.  This  brightness 
decreases  gradually  toward  the  front  of 
the  projection  room.  The  illumination  on 
the  table  plane  due  to  this  source  is  indi- 
cated by  the  figures  at  stations  A,  B,  C, 
D,  and  E. 

In  Fig.  7  brightness  and  illumination 
values  at  corresponding  stations  are 
shown,  the  condition  being  that  ceiling 
lights  were  on  and  the  projection  machine 
operating  but  without  a  picture  in  the 
machine.  A  comparison  of  these  values 
with  those  in  the  previous  figure  shows 
the  magnitude  of  the  illumination  result- 
ing from  the  light  reflected  from  the  pro- 
jection screen,  its  influence  being  most 
marked  near  the  front  of  the  room.  This 
is  more  clearly  shown  by  Fig.  8,  in  which 
the  measurements  of  illumination  due  to 
the  light  reflected  from  the  projection 
screen  alone  are  indicated. 

The  data  of  greatest  interest,  however, 
are  shown  in  Fig.  9,  these  being  the 
values  obtained  by  taking  measurements 
under  actual  operating  conditions,  that  is, 
with  the  projection  machine  operated  in 
the  usual  way  with  a  picture  of  normal 
density  and  the  lights  providing  the  gen- 
eral room  illumination  turned  on.  It  will 
be  noted  that  the  ceiling  brightness  is 
relatively  high  near  the  rear  of  the  room, 
its  maximum  being  1.8  ml.  This  bright- 
ness decreases  to  a  value  of  .04  ml.  di- 
rectly above  the  projection  screen.  The 
illumination  on  the  table  plane  is  also 
high  at  the  rear  of  the  room  at  a  maxi- 
mum value  of  .19  f.  c  and  a  minimum 
value  of  .06  near  the  front. 

This  arrangement  of  the  room  illumi- 
nation was  found  to  be  entirely  satisfac- 
tory_  from  the  standpoint  of  the  picture 
quality.  No  appreciable  diminution  in  the 
apparent  contrast  or  brightness  of  the 
picture  was  perceptible.  With  this  illu- 
mination it  is  quite  possible  after  becom- 
ing accommodated  to  the  existing  bright- 
ness level  to  read  with  comfort  ordinary 
newspaper  print,  and  furthermore  the 
length  of  time  required  for  accommoda- 
tion is  very  short.  For  instance,  an  ob- 
server entering  the  room  with  eyes 
adapted  to  full  exterior  daylight  levels 
can  see  immediately  every  detail  of  fur- 
niture in  the  room  and  a  period  of  not 
more  than  one  or  two  minutes  is  neces- 
sary for  adaptation  sufficient  to  read  with 
ease  ordinary  printed  material. 

The  general  conclusions  to  be  drawn 
from  these  experiments  are  that  a  rela- 
tively large  amount  of  general  illumina- 
tion may  exist  in  motion-picture  theatres 
without  appreciably  affecting  the  quality 
of  the  projected  picture,  provided  that 
this  illumination  is  properly  distributed. 

In  Fig.  10  is  shown  a  possible  arrange- 
ment of  the  lighting  system  which  would 
give  a  highly  satisfactory  theatre  illumi- 
nation. This  plan  is  presented  as  illus- 
trative of  one  way  of  handling  the  prob- 
{Conthmed  on  page  994) 
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lem  and  undoubtedly  many  others  may  be 
worked  out. 

The  ceiling  which  consists  of  four 
arches  or  concavely  curved  surfaces  is 
illuminated  by  lamps  inclosed  in  the  fix- 
tures, which  are  designed  to  appear  as 
integral  parts  of  the  beam  structure,  as 
indicated.  The  intensity  of  the  various 
lights  is  distributed  roughly  as  indicated 
by  the  numbers  i  =  ix,  i  =  4x,  etc.  This 
would  result  in  a  relatively  high  ceiling 
brightness  at  the  rear  of  the  theatre  and 
a  relatively  low  value  at  the  front.  Since 
the  lamps  themselves  must  be  placed  com- 
paratively close  to  the  ceiling,  it  would  be 
necessary  in  order  to  obtain  an  approxi- 
mately uniformly  graded  ceiling  bright- 
ness, to  arrange  the  decorative  scheme 
applied  to  the  ceiling  so  that  the  regions 
marked  B  should  have  a  relatively  low  re- 
flecting power,  while  those  marked  A,  on 
the  other  hand,  would  have  a  very  high 
reflective  power.  The  details  of  some 
such  decorative  systems  have  been  worked 
out,  but  they  will  not  be  considered  at  this 
time.  The  lighting  of  the  ceiling  under- 
neath the  gallery  is  obtained  from  lamps 
at  B  and  here  again  the  ceiling  reflecting 
power  should  vary  from  a  low  value  at  B 
to  a  high  value  at  A. 

From  the  result  of  the  experiments  in 
the  projection  room,  it  has  been  concluded 
that  the  illumination  on  the  table  plane  at 
various  points  in  the  theatre  should  be 
approximately  as  indicated  by  the  values 
of  E,  and  the  number  and  size  of  the  light 
units  used  should  be  so  adjusted  as  to  give 
the  indicated  values.  While  an  approxi- 
mate computation  could  be  made  indicat- 
ing the  number  and  size  of  units  neces- 
sary, it  would  be  quite  impossible  with- 
out detailed  information  of  the  dimensions 
of  the  room,  the  reflecting  power  of  vari- 
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ous  surfaces,  and  the  exact  positions  of  the 
lamps  to  make  a  definite  estimate  as  to 
the  total  quantity  of  light  flux  necessary. 

In  Fig.  11  are  shown  three  cross-sec- 
tional diagrams  illustrating  the  possibili- 
ties in  beam  design  which  would  result  in 
the  proper  distribution  of  the  light  flux 
over  the  ceiling.  These  designs,  of  course, 
are  only  given  as  suggestions  of  what 
might  be  done  in  arranging  an  indirect 
system  of  illumination  conforming  with 
the  conditions  outlined  in  this  report.  The 
beam  structure  adopted  in  any  particular 
case  will  be  influenced  to  a  great  extent 
by  the  architectural  style  of  the  theatre 
and  the  diagram  given  serves  only  to  sug- 
gest a  method  of  concealing  the  lamp 
within  the  beam  structure  and  at  the 
same  time  obtaining  the  proper  illumina- 
tion of  the  ceiling. 

It  should  be  mentioned  also  that  the 
illumination  in  the  lobby  and  in  the  vari- 
ous vestibules  and  extreme  rear  of  the 
theatre  should  be  so  arranged  that  a  per- 
son entering  the  theatre  passes  gradually 
from  the  illumination  of  the  exterior  to 


that  of  the  body  of  the  theatre.  That  is, 
the  transition  from  exterior  brightness 
level  to  the  interior  brightness  level  should 
be  made  in  a  series  of  gradual  steps 
rather  than  in  a  single  abrupt  step. 

Returning  again  to  a  consideration  of 
the  brightness  of  the  frame  surrounding 
a  picture,  it  was  found  by  experiment 
that  raising  the  brightness  of  the  frame 
to  a  value  of  approximately  .02  m.  1.  gave 
a  much  more  pleasing  effect  than  when 
the  black  velvet  frame  was  used  in  which 
case  the  brightness  was  so  low  as  to  be 
beyond  the  limit  of  measurement  with  the 
instrument  available.  The  contrast  be- 
tween the  frame  and  the  highlight  of  the 
projected  picture,  which  is  estimated  to 
have  been  about  1  to  10,000  in  case  of  the 
black  velvet  frame  was  found  to  give  rise 
to  a  certain  feeling  of  visual  fatigue  and 
discomfort.  By  covering  the  velvet  with 
a  draping  of  white  mill  net  the  reflecting 
power  was  increased  to  such  an  extent 
that  the  contrast  between  the  frame  and 
picture  was  considerably  reduced.  It  will 
be  noted  that  the  average  screen  bright- 
ness without  any  picture  in  the  screen  is 
found  to  be  20  m.  1.  The  average  screen 
brightness  with  a  normal  film  in  position 
is  probably  of  the  order  of  2  m.  I.  while 
the  maximum  may  be  taken  to  be  some- 
where in  the  neighborhood  of  10  m.  L 
With  a  frame  brightness  of  from  .02  to 
.03  as  indicated  by  the  data,  the  maxi- 
mum contrast  between  picture  and  frame 
is  reduced  to  less  than  1  to  1,000,  while 
the  average  contrast  is  approximately  1 
to  100.  Now  the  sensitometric  data  on 
glare  indicate  that  with  the  eye  adapted 
to  ordinary  daylight  levels  a  contrast  of 
over  1  to  100  results  in  glare  or  undue 
fatigue.  However,  with  the  eye  adapted 
to  lower  levels,  the  allowable  contrast  in- 
creases to  a  considerable  extent  and  if 
(See  Fig.  1)  we  assume  an  adaptation 
{Continued  on  page  996) 
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BEST  FOR  THE  LEAST  MONEY 
WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 

GUARANTEED  CORRECT                      352  N.  ASHLAND  AVENUE 
QUICKEST  DELIVERY  CHICAGO,  ILLINOIS 


Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment — and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  band* — NOW.    Ask  for  it. 

Chicago  Cinema  Equipment  Company 
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prices,  and  be  put  on  in  real  showmanship  manner 
Are  you  able  to  handle  the  big  pictures'  The  Re 
served  seat  policy  will  make  for  success. 

Advise  us  your  seating  capacity  and 
we  will  be  glad  to  quote  you  prices 
and  send  you  samples. 
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Hp  HE  beautiful  Federal  Electric  Changeable  Letter  Silveray 
Sign  shown  above  brightens  up  the  front  of  one  of  the 
most  attractive  moving  picture  theatres  in  Chicago. 

Its  blazing  light  catches  the  eye  of  people  who  pass  within 
blocks  of  the  theatre — its  attraction  board  with  its  easily  read 
changeable  letters  of  raised  milk-white  on  a  strong  dark  back- 
ground announces  the  special  attraction  for  the  day. 

You  need  a  Federal  Changeable  Letter  Silveray  Sign  in 
front  of  your  theatre  to  let  the  theatre-goers  in  your  com- 
munity know  that  you  have  only  high-grade  features.  It  is  a 
business  magnet  that  will  pay  for  itself  many  times  over. 

Twelve  Months  to  Pay.  Think  of  it!  The  first  payment 
brings  you  the  sign — you  have  one  year  to  complete  pay- 
ments. Do  not  delay — mail  in  coupon  today  for  full  informa- 
tion, price  and  free  sketch,  showing  how  your  sign  will  look. 
No  obligation. 


-You  can 
change  if 


FEDERAL  ELECTRIC  COMPANY 

Representing  Federal  Sign  System  (Electric) 
8700  South  State  Street,  Chicago,  111. 

Please  send  me  full  information,  free  sketch  and  price  of  a  Changeable  Letter  Silveray  Sign  for  my  theatre.  Explain  your  12 
months  to  pay  plan. 

Sign  to  project  over  sidewalk?  Width  of  sidewalk?  

Letters  on  one  side  or  both  sides  of  sign?  

Sign  to  be  erected  flat  against  building?  ,  

Sign  to  be  attached  to  Marquise  or  Canopy?  '  

Name  v  City  

Street  and  No  State  

Name  of  My  Theatre  . ,  rrti  ETR-9 


996 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  14 


TABLE 

^-Illumination  on  Table  Plane,  Screen— 


-Ceiling  Brightness- 


1  2        3  4 

I.  A  .02  .05  .14  .S4  2.7  1.2 
II.      A       .03      .07      .14      .84      2.6  1.3 

III.  A      .03      .03      .02      .02        .03  .06 

IV.  A      .02      .04      .14      .84      2.3  1.3 
I.      B       .04      .12      .28      .95      1.9  .84 

II.      B       .04      .12      .37  1.05      2.2  .95 

III.  B       .03      .03      .02      .02        .03  .06 

IV.  B       .04      .12      .29      .95      1.8  .84 

I.  Ceiling  Lights  On,  Arc  Not  Operating. 

II.  Ceiling  Lights  On,  Arc  Operating,  No  Picture. 

III.  Ceiling  Lights  Off,  Arc  Operating,  No  Picture. 

IV.  Ceiling  Lights  On,  Arc,  Picture  on  Screen. 
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level  of  1  m.  1.  the  data  indicate  that  con- 
trast as  great  as  1  to  1,000  may  occur  in 
the  visual  field  without  resulting  in  glare 
or  undue  visual  discomfort.  Contrast 
greater  than  this,  however,  should  not  be 
permitted.  These  results  indicate  that  in 
general  a  black  frame  should  not  be  used, 
but  that  a  much  more  pleasing  and  less 
fatiguing  arrangement  will  be  obtained 
by  the  use  of  the  frame  of  somewhat 
higher  reflecting  power. 

The  general  conclusions  are,  therefore, 
as  follows: 

By  proper  distribution  of  the  light,  the 
general  illumination  of  the  interior  of  a 
motion  picture  theatre  may  be  raised  to  a 
considerable  extent  above  the  values  in 
common  use  without  causing  any  appre- 
ciable loss  of  quality  in  the  projected  pic- 
ture. The  illumination  on  the  table  plane 
in  fact  may  be  raised  to  the  point  where 
ordinary  news  print  can  be  read  with  ease 
by  an  eye  adapted  to  the  existing  bright- 
ness level. 

While  it  is  impossible  to  outline  specific 
instructions  for  particular  cases  without 
detailed  knowledge  of  such  factors  as  di- 
mensions and  architectural  details  of  the 
room,  the  reflecting  power  of  the  various 
ceiling  and  wall  surfaces,  and  the  position 
of  the  light  fixtures,  the  following  general 
principles  may  be  outlined: 

(1)  The  illumination  on  the  table  plane 
should  vary  from  .10  foot  candles  at  the 
front  of  the  theatre  to  .20  foot  candles 
at  the  rear. 

(2)  No  area  (outside  of  the  projected 
picture)  visible  from  any  seat  in  the 
theatre  should  have  a  brightness  of  more 
than  2.5  to  3.0  m.  1. 

(3)  The  attainment  of  (1)  without 
exceeding  the  values  mentioned  in  (2)  re- 
quires the  use  of  very  extended  effective 
sources  such  as  illuminated  ceiling  and 
walls  and  is  best  accomplished  by  the  use 


of  an  indirect  system  of  lighting. 

(4)  All  light  sources  and  fixtures  such 
as  diffusing  globes  and  translucent  glass 
ware  having  a  surface  brightness  of  more 
than  2.5  to  3.0  apparent  milli-lamberts 
should  be  entirely  concealed  from  view. 

(5)  It  should  be  noted  that  a  sheet  of 
white  paper  illuminated  by  a  25-watt  lamp 
at  a  distance  of  12  inches  has  an  approxi- 
mate brightness  of  20  milli-lamberts.  A 
sheet  of  music,  therefore,  illuminated  in 
this  way  if  visible  becomes  a  glare  spot 
and  may  cause  great  discomfort  to  the 
audience.  Arrangements  should  therefore 
be  made  which,  while  providing  adequate 
illumination  for  the  musicians  in  the  or- 
chestra, will  prevent  the  illuminated 
music  sheets  from  being  visible  to  the 
audience. 

(6)  The  contrast  between  the  highest 
light  of  the  picture  and  the  surrounding 
frame  should  be  less  than  1  to  1,000,  pre- 
ferably less  than  1  to  500.  Black  frames 
should,  therefore,  be  avoided,  one  of  a 
neutral  gray  being  much  preferable. 

(7)  Lighting  of  lobby,  vestibules,  etc., 
should  be  so  arranged  that  the  transition 
from  the  brightness  level  of  the  exterior 
to  that  of  the  interior,  or  vice  versa,  is 
accomplished  by  a  series  of  small  differ- 
ences rather  than  by  a  single  large  one. 
Such  arrangement  will  to  a  great  extent 
eliminate  the  visual  shock  which  accom- 
panies a  sudden  change  in  the  intensity  of 
the  visual  stimulus. 


(8)  The  use  of  a  projection  screen  set 
well  back  on  the  stage  and  thus  shielded 
to  a  great  extent  from  the  light  reflected 
from  ceiling  and  walls  would  probably 
permit  the  use  of  even  greater  room  illu- 
mination than  was  used  in  these  experi- 
ments. 


Two  Simplexes 

Scranton's  two  new  theatres,  the  State 
(Comerford  Amusement  Enterprises,  Inc.) 
and  the  Miles  (Charles  H.  Miles  circuit) 
are  rapidly  assuming  shape,  and  will  be 
ready  for  opening  in  the  fall.  The  Miles  is 
now  ready  for  the  plasterer.  It  will  seat 
1100  persons,  and  the  gallery  as  many 
more.  A  dome  effect  will  be  used  in  the 
ceiling.  The  State  will  take  care  of  1200 
persons.  The  Moonsoon  cooling  system  is 
being  installed.  Twin  double  fans  are  the 
installation  that  will  drive  air  through 
the  theatre,  which  will  be  equipped  with 
two  Simplex  projection  machines. 


E.  F.  Tucker,  manager  of  the  Seattle 
branch  of  the  Wurlitzer  company,  an- 
nounces several  interesting  sales  during 
the  last  two  weeks.  They  are  an  organ 
to  I.  M.  Binnard  of  the  Liberty  Theatre, 
in  Idaho,  one  to  the  Highway  Amusement 
Co.,  who  are  building  a  900-seat  house 
at  Fifty-fourth  and  Sandy  Boulevard, 
Portland,  Ore.,  and  one  to  the  Isis  The- 
atre, in  Boise,  Idaho. 


Columbia  Projector  Carbons 


From  the  beginning  of  the  motion 
picture  industry,  every  notable 
improvement  in  projector  carbons 
has  been  a  Columbia  achievement. 

Columbia  White  Flame  Carbons 
for  Alternating  Current:  The  only 
carbons  yielding  a  sharp  and  pure- 
white  light,  steady  and  silent,  with 
alternating  current. 


Columbia  Silvertip  Combination 
Carbons  for  Direct  Current:  The 
narrow  diameter  of  the  silvertip 
negative  lower  compels  it  to  burn 
with  a  sharp  point,  holding  the 
arc  steady  and  keeping  the  shadow 
off  the  lens  and  screen. 

We  invite  correspondence  with  a 
view  of  bettering  your  projection. 


NATIONAL  CARBON  COMPANY,  Inc. 
Cleveland,  Ohio  San  Francisco,  Calif. 

Canadian  National  Carbon  Co.,  Limited,  Toronto 

American  Carbons  for  American  Pictures 


September  3,  1921 
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TEST  IN  TEXAS  SHOWS 

RECTIFIER  ECONOMY 

The  high  cost  of  electric  current  has 
always  been  a  source  of  wonder  to  the 
exhibitor,  and  many  methods  have  been 
devised  by  the  thoughtful  members  of  the 
industry  in  an  effort  to  keep  part  of  the 
good  coin  they  were  paying  out  in  their 
own  jeans.  Last  week  at  Dallas,  Tex., 
was  witnessed  a  demonstration  of  what 
seems  to  be  a  solution  of  this  problem. 

An  ordinary  carbon  was  inserted  in  a 
projector  and  a  reel  of  film  projected  by 
its  light,  a  rectifier  being  used  for  resist- 
ance. The  result  was  as  good  a  picture 
as  the  average  movie  fan  would  want.  The 
regular  carbon  was  then  removed  and  a 
rectifier  special  carbon  set  was  installed. 
The  amount  of  current  allowed  to  pass 
through  the  rectifier  was  reduced  nearly 
one-fourth  and  the  same  reel  was  again 
projected  on  the  screen.  The  picture  was 
more  brilliant,  the  high  lights  more  clear 
and  a  real  improvement  was  clearly  seen. 

Upon  measuring  the  carbon  consumed 
a  saving  of  about  one-fourth  in  the  car- 
bon itself  was  proven.  Readings  of  the 
electric  meter  showed  a  saving  of  approx- 
imately one-fourth  in  electric  bill. 

The  R.  D.  Thrash  Co.,  at  Dallas,  fur- 
nished the  special  rectifier  carbons  than 
the  regular  carbons,  and  has  special  sets 
for  use  with  rectifiers. 


With  Equipment  Men 


Workmen  are  busy  at  the  Theatre 
Equipment  Co.,  Seattle,  placing  the  wiring 
for  the  Westinghouse  motor  generator 
set  for  which  they  have  secured  the  exclu- 
sive distribution  in  Washington,  Idaho  and 
Alaska.  This  motor  generator  is  to  be 
used  for  demonstrating  the  way  the  West- 
inghouse changes  A.  C.  to  D.  C.  for  a  pro- 
jection machine. 


"Bart"  Barthel  has  changed  his  resi- 
dence from  Queen  Anne  Hill  to  the  Frank- 
lin apartments,  Seattle,  which  is  within 
walking  distance  to  the  Theatre  Equip- 
ment Co.  "Bart"  wants  to  be  in  closer 
touch  with  the  rapidly  increasing  business 
of  the  store. 


Harry  Hastings,  the  stereopticon  slide 
man  at  the  Theatre  Equipment  Co.,  Seat- 
tle, spends  most  of  his  time  these  days  in 
his  new  coupe.  Mrs.  Hastings  is  taking 
lessons  at  the  wheel  and  will  soon  be  as 
proficient  as  Harry.  Miss  Edith  Willett, 
a  sister  of  Mrs.  Hastings,  has  returned  to 
her  old  position  at  the  Blue  Mouse. 


C.  P.  Anderson,  manager  of  the  Okla- 
homa branch  of  the  United  Theatre  Equip- 
ment Co.,  left  Thursday  night  for  Chi- 
cago, where  he  will  attend  a  convention  of 
U.  T.  E.  managers.  The  inventor  of  the 
U.  T.  E.  Proctor  projector  will  be  present 
and  the  managers  will  have  the  advantage 


of  his  mechanical  genius  inasmuch  as  he 
will  discuss  various  phases  of  projection 
methods  with  them.  Mr.  Anderson  ex- 
pected to  be  absent  for  about  a  week  or 
ten  days. 


A  road  outfit  has  been  bought  from 
the  Theatre  Equipment  Co.  of  Seattle 
by  the  De  Luxe  Shows,  with  headquar- 
ters at  Chehalis,  Wash.  The  outfit  makes 
the  circuit  of  several  small  towns  around 
Chehalis,  and  business  so  far  has  been 
very  satisfactory,  especially  in  view  of  the 
fact  that  a  number  of  small  theatres  have 
closed  in  that  vicinity. 


Operators  Accept  Slash 

After  a  week  or  more  of  conflict  between 
the  Southern  Enterprise  and  the  local 
operators  union  at  Dallas,  Tex.,  with  both 
a  strike  and  lockout  pending,  the  union 
agreed  to  accept  a  slash  in  wages  ranging 
from  8  to  10  per  cent  of  the  present 
scale.  The  cut  not  only  affects  the  opera- 
tors, but  also  very  materially  reduces  the 
pay  of  the  musicians. 

For  a  time  it  looked  as  if  the  Southern 
Enterprises  and  the  other  two  would  be 
open-shop  theatres.  The  local  board  of 
examiners  for  the  operators  declined  to 
pass  any  of  the  applicants  unless  union, 
claiming  that  they  were  incompetent. 
The  Mayor  then  stepped  in,  and  with  the 
consent  of  the  commissioners,  ousted  the 
acting  board  and  appointed  a  new  board, 
with  the  expressed  idea  that  an  operator 
is  an  operator. 


Free 

Aperture — 
123/32  in 
(43.5  mm.) 


Bausch  &  Lomb 

CINEPHOR 

Better  Lenses  for 
Better  Pictures 

IN  equipping  your  theatre  on 
a  quality  basis  don't  overlook 
real  essentials.  The  first  requi- 
site to  the  best  possible  pictures 
on  a  screen  is  the  best  possible 
lens  on  your  projector. 

Such  a  lens  is  the  new  CINE- 
PHOR, designed  by  America's 
oldest  and  greatest  lens-makers. 

In  comparative  tests  it  has  proved  itself  the  best  projec 
tion  lens  yet  produced — marked  by 

Critical  Definition  to  the  Corners — Exceptional 
Flatness  of  Field — Brilliant  Illumination — Maxi- 
mum Contrast  Between  Black  and  White — Invari- 
able Quality. 

Write  for  interesting  booklet. 

BAUSCH  &  LOMB  OPTICAL  CO. 


Free 

Aperture — 
2  7/16  in. 
(62  mm.) 


ST.  PAUL  STREET 


-Xeir  York 


Washington 


ROCHESTER,  N.  Y. 


Chicago 


San  Francisco 


London 


Leading  American  Makers  of  Photographic  Lenses,  Microscopes,  Projection  Apparatus  (Balopticons) . 
Ophthalmic  Lenses  and  Instruments,  Photo-Micrographic  Apparatus,  Range  Finders  and  Gun 
Sights  for  Army  and  Navy,  Searchlight  Reflectors,  Stcro-Prism  Binoculars,  Magnifiers  and  other 
High-Grade  Optical  Products. 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Lamphouse  Light 

William  W.  Litts,  projectionist  at  the 
Grand  Theatre,  New  London,  Wis.,  sends 
in  an  idea  for  lighting  the  lamphouse.  We 
all  know  what  it  means  to  burn  the  fingers 
on  a  hot  carbon  because  the  lamphouse  is 
dark.  It  appears,  however,  that  Nicholas 
Power  has  met  this  situation  by  installing, 
in  their  latest  machine,  an  automatically 
controlled  light.  However,  Mr.  Litt's  idea 
is  his  own  and  we  are  very  glad  to  print  it 
here.  _He  writes: 

I  have  been  a  reader  of  the  Trade  Re- 
view for  some  time  and  find  it  extremely 
interesting,  especially  the  Bright  Ideas 
Department.  I  wish  to  give  you  a  simple 
little  idea  of  my  own  I  rigged  up.  I  find 
it  a  great  advantage  in  illuminating  the 
interior  of  the  lamphouse  while  setting 
carbons.  When  the  door  is  closed  the  lamp 


BOLT 


metal  Screen  eve-shade- 


LAMP 


DOOJ? 
OPENING 


is  out  and  when  it  is  opened  it  automatical- 
ly lights.  I  have  two  receptacles,  one  for 
each  lamphouse.  They  have  outside  ter- 
minals, two  small  rods  or  carriage  bolts 
SY2  inches  long  and  %  inch  thick,  two  nuts 
±or  same;  two  pieces  of  lamp  cord;  two 
pieces  of  brass  three  inches  long,  L-shaped 
and  a  few  small  stove  bolts  and  two  10- 
watt  lamps. 

On  the  side  of  the  lamphouse  used  to 
set  carbons,  drill  a  hole  2M  inches  from 
door  on  the  rear  end  and  fasten  in  recep- 
tacle, then  a  lower.  Drill  another  hole 
1  %  inches  to  the  left  of  receptacle  hole  and 
fasten  the  brass  strip  which  is  3  inches 
long  and  V2  inch  wide.  Turn  receptacle 
around  so  one  terminal  just  touches  the 
brass  strip,  then,  in  upper  left-hand  corner 
of  door  drill  a  hole  2V2  inches  from  top  of 
door  and  put  in  rod.  Then  screw  on  your 


nut  from  the  inside  to  hold  bolt  solid.  Then 
attach  your  cord,  one  end  to  nearest  line. 
I  have  mine  on  the  motor  line  leading 
down  from  ceiling  of  operating  booth.  On 
the  other  end  take  one  wire  and  attach  to 
nut  holding  the  brass  strip  and  insulate 
well  between  brass  and  lamphouse  so  as 
not  to  charge  the  lamphouse  with  the 
other  wire.  Attach  to  other  receptacle 
and  you  have  a  simple  device  to  furnish 
light  when  you  need  it  most.  The  rod  in 
the  door  pushes  the  brass  away  from  the 
receptacle  terminal  thus  putting  out  the 
lamp  and  when  door  is  opened  the  rod  re- 
leases the  brass  strip  thus  making  con- 
tact. 

Try  it,  brothers! 


Test  for  Light  Beam 

0.  J.  Parker  of  319  E.  King  Street,  Sher- 
man, Tex.,  sends  in  what  he  describes  as  a 
test  to  increase  or  decrease  diameter  of 
light  beam  to  the  same  diameter  of  lens 
aperture.    He  writes: 

This  is  accomplished  by  placing  lamp 
over  to  stereopticon  attachment  with  the 
long  rod  on  same  turned  back  toward  lamp. 
Drill  a  hole  through  an  old  aperture  plate 
the  same  size  as  rod.  Place  aperture  plate 
on  rod  in  line  with  aperture  on  machine. 
Then  place  a  screen  in  front  of  aperture 
plate  so  it  will  be  the  same  distance  from 
aperture  plate  as  the  back  focus  of  lens. 
By  projecting  a  light  through  aperture  to 
screen  and  moving  lamp  backward  and 
forward  until  the  spot  on  the  screen  is  the 
same  diameter  as  that  of  projection  lens. 

In  this  position  more  light  is  passed 
through  lens  than  can  be  had  with  lamp 
off  this  point.  The  focus  of  condensers  will 
alter  the  position  of  lamp.  Also  there  will 
be  two  images  on  the  screen  in  making  this 
test.  One  is  the  image  of  aperture  plate 
opening  and  the  other  is  the  image  of  the 
crater.  The  best  results  are  obtained  by 
using  the  image  of  crater,  or  when  the 
image  of  the  crater  is  the  same  diameter 
as  that  of  lens  aperture. 

This  test  can  also  be  made  by  placing  a 
screen  at  the  back  focus  of  lens,  using  the 
aperture  of  machine.  But  on  some  makes 
of  machines  it  is  not  possible  to  place  a 
screen  at  the  right  place  so  you  can  see 
it  and  make  proper  measurements.  If  a 
transparent  screen  is  used  the  two  images 
cannot  be  seen. 


Here's  a  Good  Stunt 

L.  W.  Dawson,  manager  Gem  Theatre, 
Shakopee,  Minn.,  sends  in  this  good  idea 
along  with  an  interesting  letter: 

"I  have  taken  a  great  interest  in  'Bright 
Ideas'  you  publish  and  often  learn  many 
new  ideas  of  great  value  to  the  small 
town  exhibitor. 

"I  have  an  idea  of  my  own  originality 
from  an  advertising  standpoint  which  I 
submit  for  your  approval. 

"I  see  many  theatres  of  the  small  towns 
have  what  they  call  a  'dark  corner  box' 
with  light  in  same,  to  be  used  in  advertis- 
ing coming  features,  placing  a  cardboard 
over  same  with  title  of  subject  cut  out  of 
card.  I  have  seen  some  of  these  signs 
very  crude,  lacking  taste  and  neatness, 
made  in  a  slipshod  manner. 

My  method:  First  I  collect  all  window 
cards  after  once  used  (as  they  are  the 
right  size  and  shape  to  cover  a  shallow 
cracker  box).  Next  I  take  the  card  and 
mount  it  on  an  easel  fastened  temporarily 
to  a  stepladder  about  20  or  25  feet  dis- 
tant from  my  stereopticon  lens.  Next  I 
take  a  slide  of  the  attraction  to  be  adver- 
tised and  focus  a  sharp  outline  of  same  on 
the  plain  side  of  card  so  mounted.  After 
reducing  the  amperage  (so  not  to  overheat 
the  slide)  I  take  a  pencil  and  trace  the 
lettering  on  the  slide  on  the  card,  after- 
ward taking  it  down  and  cutting  out  the 
letters  and  pasting  colored  tissue  over 
back  of  letters  so  removed,  and  by  add- 
ing the  day  of  showing  you  have  as  neat 
and  as  classy  a  sign  as  the  best  of  paint- 
ers could  do  for  you,  and  it  costs  you  noth- 
ing but  a  few  moments  of  time. 

"Place  this  over  the  box  in  the  dark 
corner  on  a  live  circuit  and  see  the  results. 
Should  a  picture  appear  on  the  slide  in 
the  center  omit  same  by  readjusting  the 
card  so  no  blank  space  will  appear. 

"Trusting  some  one  will  try  this  and 
report  results,  I  remain, 

Yours  truly,     L.  E.  Dawson, 

Manager  Gem  Theatre. 

Shapokee,  Minn. 


Wonderland  Case 

The  appeal  of  organized  labor  leaders 
in  the  Wonderland  Theatre  case,  Minne- 
apolis, involving  the  right  of  employees 
to  picket  places  declared  "unfair  to  or- 
ganized labor,"  has  been  filed  in  the  Min- 
nesota Supreme  Court.  The  appeal  will 
be  heard  by  the  Supreme  Court  in  Octo- 
ber. The  case,  that  of  John  J.  Campbell 
against  the  motion  picture  operators' 
union,  Dan  W.  Stevens,  Lynn  Thompson, 
Leslie  Sinton,  R.  D.  Kramer  and  others, 
was  heard  in  Minneapolis  before  Judge 
Bardwell  in  district  court.  Judge  Bard- 
well  ruled  against  the  right  of  the  union 
to  picket  the  theatre  which  was  placed  on 
the  "don't  patronize"  list. 


Pi  LENSES 
RO-JEX  QUALITY 

Write  for  hill  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


The  "A.  utomat/cket  System  Stops 
Box  Off-ice  Leaks    Qt  Losses 
'Ask    Us   'About  It 

"Automatic  Ticket  Selling  &.  Cash  Register  Co. 

IT84-      BROADWAY  NEW  YORK 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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T/ie  Constant  Appeal  of 
Appropriate  Music 


The  musical  demands  of  lovers  of  the  silent 
drama  have  become  positive.  The  house  where 
superior,  varied  music  is  found  is  the  house  of  popu- 
larity. 

For  various  reasons  your  features  may  not  always 
be  a  success,  but  add  the  unfailing  musical  "atmos- 
phere" of  the  Cremona  Orchestra-Organ  and  the 
line  at  the  box  office  becomes  dependable. 

No  theatre  organ  orchestra  has  been  developed 
~SSp  to  better  meet  the  requirements.    It  is  unsurpassed 
as  a  hand-played  organ.     It  renders,  besides,  or- 
chestrations selected  or  set  to  the  film  offering. 

A  double  roll  system  permits  playing  by  either 
solo  roll  or  any  standard  player  roll.     It  may  be 
,3  j    played  with  or  without  an  operator.     But  best  of 
l^J,    all,  the  Cremona  is  not  prohibitive  in  price  to  the 
smaller  house. 


Write  for  the  whole  Cremona  story. 


E 


n^t(J^rcJuett&  Qiano  Corrvjiarmj, 
Chicago,  1A.XA. 


(-Theatre,  Orchestra' Oraan 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  M.  * 


THE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film ;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


THE  PIANO'S  EARLY  DAYS 

In  these  days  of  pianists  who  enjoy 
greater  incomes  than  bank  presidents, 
tracing  the  piano  back  to  its  humble  be- 
ginning, when  there  were  no  $800  a  night 
performers,  is  an  interesting  study. 

There  were  a  great  many  stages  of  de- 
velopment before  the  piano  came  into  the 
family  of  musical  instruments.  There  was 
the  clavichord,  used  as  far  back  as  the  fif- 
teenth century  by  the  minnesingers,  and 
the  music  of  which  was  produced  by  a 
metal  "tangent"  striking  the  string  and 
pressing  firmly  against  it,  allowing  only  a 
part  to  vibrate;  the  virginals,  the  spinet 
and  the  harpsichord,  in  all  of  which  a 
plectrum  of  quill  was  caused  to  pluck  the 
string,  giving  a  far  more  powerful  sound 
than  the  clavichord  method. 

Harpsichords  came  to  play  an  important 
part  in  orchestras  but  a  want  began  to  be 
felt  for  something  more  expressive.  The 
application  of  hammers  to  a  keyboard  was 
believed  to  be  the  step  which  would  im- 
prove the  instrument,  and  the  problem  was 
the  method  of  application. 

Finally,  in  1709,  a  harpsichord  maker  in 
Florence  named  Bartolommeo  Cristofori 
succeeded  in  substituting  hammers  for 
plectra  to  the  keys  of  the  harpsichord.  He 
called  the  new  instrument  "Gravicembalo 
col  piano  e  forte,"  i.  e.,  "harpsichord  with 
the  soft  and  loud."  Later  it  became 
known  as  forte  piano  and  piano  forte.  It 
had  a  hard  fight  for  recognition,  and  it 
was  not  until  1725,  when  Silbermann,  a 
Dresden  organ  builder,  constructed  one 
after  Cristofori's  model,  that  it  began  to 
attract  attention.  Frederick  the  Great  en- 
couraged Silbermann  in  his  work  and  in- 
troduced the  instrument  to  Bach,  who,  un- 
able to  use  it,  expressed  his  disapproval. 


Miss  Margaret  Gibney,  who  was  pipe 
organist  at  the  Colonial  and  the  Arcadia 
theatres,  Reading,  Pa.,  has  been  secured 
by  the  Lyric  Theatre. 


Wanted — Suggestions  for 

Better  Cue-Sheets 

As  there  is  much  dissatisfaction 
among  many  theatre  musicians  re- 
garding cue-sheets,  the  editor  of  this 
department  will  be  glad  to  receive 
letters  containing  opinions,  sugges- 
tions and  ideas  for  improving  the 
present  cue-sheet.  Address  all  letters 
to  Music  Editor,  Exhibitors  Trade 
Review,  1587  Broadway,  N.  Y. 


Galaxy  of  Well-Known 
Musical  Directors 


WILLIAM  AXT 

Capitol  Theatre,  New  York 

The  quality  of  excellence  which  S.  L. 
Rothafel  has  succeeded  in  injecting  into 
the  musical  programs  at  the  Capitol  and 
the  high  standard  which  he  has  consis- 
tently maintained  is  partly  due  to  the 
quality  of  musicians  with  which  Mr.  Roth- 
afel has  built  up  his  organization. 

One  of  the  members  of  the  staff  whose 
ability  and  experience  have  helped  to  con-' 
tribute  toward  the  success  of  the  presen- 
tations is  William  Axt,  associate  con- 
ductor of  the  Capitol  Grand  Orchestra, 
who  has  supervised  the  work  of  the  en- 
sembles, choirs,  quartettes  and  soloists 
that  have  sung  at  the  Capitol  from  time 
to  time. 

Axt  began  his  studies  at  the  National 
Conservatory  of  Music  in  New  York, 
studying  the  piano  with  Adele  Margulies, 
and  harmony  with  Charles  Heinroth  and 
Rubin  Goldmark.  He  then  went  abroad, 
working  with  Xaver  Scharwenka  and  with 
Dr.  Paul  Ertel  in  Berlin.  On  completing 
his  foreign  studies  he  returned  to  this 
country  and  continued  his  work  on  com- 
position with  Rafael  Joseffy  and  Rubin 
Goldmark. 

Axt's  operatic  work  began  as  assistant 
conductor  under  Oscar  Hammerstein  at 
the  Philadelphia  Opera  House  and  con- 
tinued until  that  impresario  sold  out  to  the 
Metropolitan.  Victor  Herbert  then  sent 
for  Axt  and  appointed  him  conductor  for 
Emma  Trentini  in  "Naughty  Marietta," 
whose  conductor  he  remained  for  three 
years,  later  conducting  for  Alice  Nielson 
in  "Kitty  Darlin' "  when  that  famous 
singer  made  her  last  attempt  at  light 
opera. 

At  this  time  Morris  Gest  became  inter- 
ested in  the  young  conductor  and  engaged 
him  for  the  Century  Theatre,  where  he 
conducted  the  big  productions  for  three 
years,  including  the  successful  "Chu  Chin 
Chow"  and  later  "Aphrodite." 

When  the  Capitol  Theatre  first  opened 
with  its  original  policy  of  grand  opera, 
Axt  was  engaged  to  assist  in  putting  on 
the  operatic  numbers.  Since  Mr.  Roth- 
afel's  regime,  he  has  been  placed  in  charge 
of  the  training  and  coaching  of  the  various 
soloists  and  preparation  of  the  vocal  num- 
bers that  have  contributed  in  a  large  meas- 


ure to  the  color  and  enjoyment  of  the  Cap- 
itol presentations. 

Mr.  Axt's  ability  as  a  composer  has 
stood  him  in  good  stead  as  he  is  frequently 
called  upon  to  arrange  music  for  quartette, 
ensemble  or  orchestra,  often  composing 
original  themes  to  suit  some  particular  re- 
quirement of  the  presentation. 

Axt  is  also  assigned  to  the  task  of  giv- 
ing auditions  to  the  numerous  singers  who 
are  fired  with  ambition  to  appear  at  the 
world's  largest  theatre.  The  standard 
which  Mr.  Rothafel  has  set  in  presenting 
artists  of  the  first  rank  has  inspired  sing- 
ers from  the  concert  and  operatic  stage 
to  seek  engagements  in  the  motion  picture 
theatre,  as  well  as  young  singers  of  prom- 
ise still  unknown  to  the  theatre  public. 
Every  Tuesday  morning,  Mr.  Axt  holds 
auditions  on  the  stage  of  the  huge  theatre, 
where  from  twenty  to  thirty  singers  are 
heard  in  a  morning.  This  is  no  small  or 
simple  task,  as  the  percentage  of  accept- 
able voices  is  about  two  out  of  every  hun- 
dred applicants.  Each  voice,  however,  is 
given  a  fair  hearing. 

"There  is  no  red  tape,  no  delay,  no  par- 
tiality," says  Mr.  Axt,  "and  everyone  who 
comes  to  this  theatre  is  given  a  fair  trial. 
As  I  sit  out  in  front,  I  do  not  even  know 
the  names  of  the  applicants.  That  is 
taken  care  of  back  stage.  If  I  hear  a 
voice  that  I  realize  has  possibilities,  I 
sometimes  ask  for  a  second  selection  or 
else  that  the  name  of  the  song  just  ren- 
dered with  that  of  the  singer  be  left  with 
my  secretary,  and  when  this  list  is  turned 
over  to  me  I  remember  by  this  means  that 
the  voice  was  especially  good.  Any  voices 
.of  special  merit,  which  are  selected  in  this 
way,  are  given  a  second  hearing  by  Mr. 
Rothafel.  Thus  we  are  enabled  to  draw 
our  soloists  from  a  wide  and  unlimited 
field." 


BREVITIES 

The  theatre  managers  of  Houston, 
Tex.,  took  the  bit  in  their  teeth  Friday 
and  notified  the  Musicians'  Union  that 
they  would  no  longer  deal  with  the  union 
but  would  recruit  their  forces  from  any 
source  available.  A  10  per  cent  reduction 
in  wages  had  been  made  by  the  theatre 
managers. 


A  threatened  strike  of  musicians  at 
practically  all  theatres  in  Oklahoma  City 
was  averted  when  the  executive  committee 
of  the  Musicians'  Union  decided  to  not 
press  their  demand  for  higher  wages  than 
now  paid.  The  proposed  scale  of  $50  per 
week  for  orchestra  leaders  and  $38  for 
side  men  was  to  be  increased  to  $56  per 
week  for  leaders  and  $48  for  side  men. 


! 


THE  EDITOR 

Of  This  Department  Will  Be  Pleased  to  Advise 
Readers  on  Any  Subject  Pertaining  to  Music  for  the 
Photo-Play. 

No  Charge — Glad  to  Serve  You. 
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NEW  THEATRES 


SCRANTON,  PA.— New  York  men  are 
dickering  for  a  site  for  a  hall.  Attorney 
Ralph  W.  Rymer  has  been  retained  to  han- 
dle the  negotiations  for  the  group. 

NORTH  TONAWANDA,  N.  Y.  —  Fred 
M.  Zimmerman,  of  Nu-Art  Pictures  Cor- 
poration, Buffalo,  is  building  a  new  theatre 
in  North  Tonawanda,  N.  Y.,  on  the  site 
of  the  old  Oliver.  The  house  will  seat 
1000. 

BUFFALO,  N.  Y.— Loew's  new  State  is 
expected  to  open  early  in  October.  Labor 
difficulties  have  held  up  the  opening. 

CANANDAIGUA,  N.  Y.  —  James  Mac- 
Farland  is  building  a  new  theatre  to  cost 
$75,000. 

BATAVIA,  N.  Y.— Bordonario  Brothers, 
owners  of  the  Palace  Theatre,  Olean,  N.  Y., 
have  procured  a  Main  Street  site,  where 
they  will  erect  an  elaborate  picture  thea- 

NIAGARA  FALLS,  N.  Y.  — The  new 
Bellevue  Theatre,  which  is  being  built  by 
Jenss  Brothers  at  Suspension  Bridge,  will 
open  Labor  Day. 

SPARTANBURG,  S.  C.  —  Construction 
of  the  new  Pack  Theatre,  Biltmore  Avenue, 
Asheville,  N.  C,  was  begun  August  4. 
The  contract  for  the  steel  work  has  been 
let  to  the  Southern  Engineering  Company 
of  Charlotte,  N.  C,  at  an  estimated  cost  of 
$6,000. 

NANTICOKE,  PA.  — .Work  has  been 
started  on  the  new  theatre  at  Main  and 
Broadway  streets  to  be  erected  for  Con- 
nolly &  Quigley. 

LANSFORD,  PA.— Plans  and  specifica- 
tions prepared  by  John  T.  Simpson,  New- 
ark, N.  J.,  architect,  for  the  new  theatre, 
the  Lansford,  that  the  Panther  Creek  Val- 
ley Amusement  Co.  will  erect  on  West  Pat- 
terson Street,  have  been  approved  by  the 
State  factory  inspection  board.  The  build- 
ing is  to  go  up  at  once  at  a  cost  of 
$150,000. 

COUNCIL  BLUFFS,  IOWA.  — A  fifth 
downtown  theatre  will  be  built  by  A.  H. 
Blank,  owner  of  the  big  Rialto  and  Strand 
houses  in  Omaha  and  about  two  score  of 
other  leading  theatres  throughout  Iowa 
and  Nebraska.  The  house,  for  which  plans 
are  now  being  drawn,  will  cost  approxi- 
mately $135,000.  It  will  be  of  terra  cotta 
and  will  seat  800  on  the  main  floor  and 
700  in  the  balcony. 

BROWNWOOD,  TEX.— All  bids  for  the 
construction  of  the  new  Palace  have  been 
rejected.  Advertisements  announce  that 
new  bids  may  be  submitted  for  a  $20,000 
structure. 

MEXIA,  TEX. — Joe  Phillips  will  soon 
commence  the  erection  of  a  theatre.  W.  F. 


Box  of  San  Antonio,  Tex.,  will  lease  the 
theatre  and  be  the  manager. 

WORCESTER,  MASS.  —  A  new  motion 
picture  theatre  with  a  seating  capacity  of 
3200  people  will  be  built  by  the  Paramount 
Realty  Company,  of  which  Abraham  Good- 
side  of  Portland,  Me.,  is  president. 

FREEPORT,  N.  Y.  — Promoters  of  a 
$300,000  theatre  here  expect  to  have 
ground  broken  for  it  at  Olive  Boulevard 
and  Henry  Street  within  a  short  time. 

NEW  YORK  CITY.  — A.  Rosetti  will 
build  a  three-story  theatre,  to  cost  $120,- 
000,  on  the  northwest  corner  of  Houston 
and  Macdougal  streets,  from  plans  filed  by 
A.  H.  Gribel,  architect. 


CHANGES 


MICHIGAN  CITY,  MICH.— An  impor- 
tant 'deal  was  consummated  whereby  the 
Michigan  City  Theatre  Co.,  operating  the 
Waller  stein  string  of  theatres,  purchased 
the  entire  Franklin  Street  frontage  of 
S.  L.  Holman. 

DEWEY,  OKLA.  — Misses  Cutler  have 
purchased  the  Gem. 

HOMINY,  OKLA.— Mrs.  Gertrude  Lee 
has  purchased  the  Happy  Hour  from  W.  G. 
Shinn. 

SHERMAN,  TEX.— H.  O.  Jones  has  pur- 
chased the  King. 

SCRANTON,  PA.— Henry  Jackson,  man- 
ager of  the  Orpheum  Theatre  at  Wilkes- 
Barre,  Pa.,  has  resigned  to  go  with  the 
Miles  chain  of  playhouses  being  opened 
here. 

POTTS VILLE,  PA.— George  Haussman, 
who  closed  the  Hippodrome  earlier  in  the 
summer,  will  re-open  it  in  a  few  weeks. 

SHAMOKIN,  PA.— One  of  the  biggest 
deals  in  this  part  of  the  State  took  place 
here  when  the  Chamberlain  Amusement 
Enterprises,  Inc.,  took  over  the  leases  of 
the  Family  Theatre  and  immediately  put 
forces  of  men  to  work  to  remodel  the  place 
to  reopen  it  on  September  6. 

READING,  PA.— The  sale  of  the  Crystal 
Palace  Market  to  Abe  Zabel  of  Atlantic 
City,  Morris  Weiner  and  K.  J.  P.  Winkos 
of  Philadelphia,  for  $135,500  on  land  worth 
$5,000  per  foot  front  is  reported. 

WEST  HAZLETON,  PA.— Fred  Leutt- 
chen,  manager  of  the  Poli  (not  connected 
with  the  Poli  circuit),  will  re-open  in  Sep- 
tember. 

WILKES-BARRE,  PA.— The  Orpheum, 
which  suspended  in  early  summer  because 
the  business  suffered  a  heat  stroke,  will 
resume  in  September. 

TROY,  N.  Y.  — Rands  Theatre,  which 
was  considerably  damaged  by  fire  on  the 
morning  of  July  16th,  has  since  that  time 
been  closed  to  allow  for  extensive  repairs 


and  alterations.  Rands  Theatre  is  oper- 
ated by  Harry  (Doc)  Hall  as  a  first  run 
exclusive  picture  theatre. 


NEW  FIRMS 


NEW  YORK.— P.  O.  S.  Corporation, 
$1,000,  P.  A.  Powers,  Emil  Offeman,  Joseph 
I.  Schnitzer,  New  York;  S.  Busoni,  Inc., 
$2,000,  George  R.  Holahan,  Jr.,  P.  Herbert 
Zornow,  Louise  Kookogey,  Brooklyn; 
Beacon  Lighting  Fixture  Company,  $10,- 
000,  Morris  Ravitch,  Lillian  E.  McMahon, 
Elizabeth  A.  Reilly,  New  York;  Leon  de- 
Costa,  Inc.,  $5,000,  O.  S.  Rosecrantz,  S.  S. 
Wein,  H.  S.  Hechheimer,  New  York;  Jef- 
ferson Film  Corporation,  $10,000,  Nicholas 
M.  Schenck,  Joseph  M.  Schenck,  David 
Bernstein,  New  York;  Brighton  Gardens, 
Inc.,  $500,  William  L.  Mulry,  Archibald  S. 
Gellis,  Brooklyn;  Henry  Muller,  Bronx; 
Paul  Gerard  Smith,  Inc.,  $5,000,  Edwin  K. 
Nadel,  Paul  G.  Smith,  Harry  Crawford, 
New  York;  The  Blue  Pierrots  Co.,  Inc., 
$20,000,  Clark  Ross,  Christopher  Buck- 
stone,  George  A.  Honnecker,  New  York; 
Rippowam  Square  Corporation,  $500, 
Edith  M.  Wojan,  New  York;  Anna  L. 
Wroath,  Charles  Carow,  Brooklyn;  Atlan- 
tic Producing  Company,  $500,  J.  J.  Ken- 
nedy, Charles  E.  Healy,  Henry  T.  Stet- 
son, New  York;  Melody  Amusement  Cor- 
poration, $36,000,  William  Goldberg,  Max 
Feld,  Abraham  Kompel,  New  York. 

READING,  PA.— T.  C.  Ancona,  of  this 
city,  is  president  of  the  newly  incorporated 
Ancona-Fritzpatrick-Shaw  Inc.,  company, 
producers,  lessees  and  exhibitors  of  educa- 
tional and  industrial  motion  pictures,  which 
will  own  and  operate  motion  picture  films 
especially  featuring  Miss  Margaret  (Peg- 
gy) Shaw. 


SITUATION  WANTED 


Manager  or  operator  assistant  wants  position. 
One  year  experience.  Best  references.  Arthur 
G.  Burnett,  266  Autumn  Ave.,  Brooklyn,  N.  V. 


FOR  SALE 


Movie  Theatre;  no  competition;  7,000  popula- 
tion; new  brick  block;  stores,  offices;  $37,500. 
Joseph  Moore,  Lebanon.  N.  H. 


Open  Air  Portable  Moving  Picture  Theatre  for 
sale.  Everything  new,  only  been  used  since  June 
1st.  Has  three  hundred  and  fifty  nice,  comfort- 
able chairs  and  room  for  three  hundred  more. 
Also  a  good  wood  floor;  everything  complete, 
with  one  good  machine  and  screen.  Will  sell  at 
a  bargain  if  sold  by  July  31st  or  August  15th. 
Will  deliver  on  train  to  buyers.  Apply  Wm.  H. 
Warren,  Milford,  Delaware. 
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MODERN  STUDIOS 


and  Laboratories 


Tilford  Activities  Are  Expanding 

Encouraged  by  Success  of  Service  Idea  to 
Producers  New  $250,000  Corporation 
Formed  to  Broaden  Scope  of  Original  Plan 


Imbued  with  a  confidence  engendered  by 
the  successful  carrying  out  of  its  theories 
the  Tilford  Cinema  Corporation  has  in- 
corporated for  $250,000  and  intends, 
immediately,  to  widen  the  field  of  its 
activities.  Walter  Ford  Tilford,  president 
of  the  new  corporation,  in  a  statement 
issued  at  the  headquarters  of  the  organi- 
zation, 165  West  Thirty-first  Street,  New 
York,  said: 

"When  my  associates  and  myself,  under 
the  title  of  the  Tilford  Cinema  Studios, 
launched  ourselves  into  the  production 
field  early  last  February  we  had  a  big 
idea.  It  was  this:  We  believed  that  bet- 
ter pictures  could  be  made  at  tremendous 
savings  to  the  producer  if  the  sets  were 
designed  and  constructed  under  the  super- 
vision of  experts.  We  also  introduced  a 
new  system  into  production,  namely,  the 
making  of  an  exact  estimate  after  a  close 
study  of  the  story  to  be  made.  We  backed 
up  our  estimates  with  a  contract  in  which 
we  guaranteed  our  calculations. 

"The  great  success  which  we  have  at- 
tained has  stimulated  our  ambition  to  the 
point  that  we  are  now  prepared  to  make 
pictures  in  their  entirety.  We  shall  con- 
tinue to  design  and  build  sets,  furnish 
decorations  and  properties,  but  we  shall 
also  be  prepared  to  furnish  casts,  di- 
rection, camera  work  and  everything  else 
that  enters  into  the  making  of  a  picture 
and  we  will  do  it  on  estimate,  backed  with 
a  guarantee." 

Previous  to  the  entrance  into  production 
of  the  Tilford  group  of  experts  it  was  al- 


most impossible  for  pictures  to  be  made 
according  to  the  original  estimate.  Pro- 
ducers realize  with  bitterness  and  sorrow 
that  the  majority  of  the  pictures  they  have 
made  cost  from  50  to  100  per  cent  more 
than  they  figured  upon.  This  is  one  of 
the  causes  for  the  picture  slump  of  last 
season.  Under  the  Tilford  Cinema  Corpo- 
ration's system  pictures  can  be  made  at 
a  saving  of  fully  30  per  cent. 

Walter  Ford  Tilford  made  his  debut  into 
motion  pictures  as  an  operator.  That  was 
back  in  the  Middle  West  in  the  days  when 
the  presiding  genius  in  the  operating  room 
bore  the  title  of  "professor."  Mr.  Tilford 
forsook  the  projector  to  become  a  man- 
ager of  picture  houses.  Later  he  became 
an  owner,  and  as  an  exhibitor  he  learned 
much  of  the  value  of  pictures  from  the 
box  office  standpoint.  It  was  ever  his  am- 
bition to  engage  in  the  production  end  of 
the  business,  so  he  sold  out  his  theatre 
interests  and  took  his  departure  for  New 
York  from  Murphysboro,  111.  In  New 
York  Mr.  Tilford  took  an  intensive  course 
in  decorating  and  then  joined  the  Vita- 
graph  studio  forces.  From  Vitagraph  Mr. 
Tilford  went  to  the  Famous-Players- 
Lasky  studios. 

Thomas  Wilson  Switzler,  treasurer  and 
general  manager  of  the  corporation,  also 
spent  considerable  time  at  the  Famous- 
Players  studios  in  the  capacity  of  pur- 
chasing agent.  Mr.  Switzler  brings  to  the 
Tilford  Corporation  a  wealth  of  experi- 
ence gleaned  through  his  connection  with 
a  number  of  national  enterprises  and  a 


broad  knowledge  of  production.  Previous 
to  joining  forces  with  Mr.  Tilford  Mr. 
Switzler  operated  as  an  independent  pro- 
duction and  studio  consultant.  He  is  a 
recognized  authority,  both  in  this  country 
and  abroad,  on  modern  studio  operation. 

Wiard  B.  Ihnen,  R.  A.,  secretary  of  the 
corporation,  is  supervisor  of  architecture 
and  designs.  There  are  few  men  who  have 
had  a  broader  experience  in  the  designing 
of  motion  picture  sets  than  Mr.  Ihnen. 
During  the  war  he  earned  consider- 
able commendation  for  himself  for  his 
camouflage  work  with  the  United  States 
Shipping  Board.  After  his  war  service 
was  completed  Mr.  Ihnen  joined  the 
Famous-Players-Lasky  forces  as  assistant 
to  the  head  of  the  art  and  technical  de- 
partment. Among  the  sets  designed  by 
Mr.  Ihnen  were  those  for  Dr..  Jekyl  and 
Mr.  Hyde,  On  with  the  Dance,  The 
Amateur  Wife,  and  a  number  of  others. 

Thurston  H.  Holmdale,  who  bears  a 
reputation  as  an  artist  of  more  than  aver- 
age ability,  is  in  charge  ef  the  depart- 
ment of  art  and  scenic  effects.  Mr.  Holm- 
.  dale  began  his  picture  career  with  the 
formation  of  the  Famous  Players-Lasky. 

Stephen  Seymour,  who  is  in  charge  of 
decorations  and  properties,  was  for  many 
years  in  the  Metro,  Goldwyn  and  Famous- 
Players  services  both  in  the  East  and  at 
the  Coast  studios.  Walter  E.  Keller, 
assistant  to  Mr.  Ihnen,  is  an  architectural 
draftsman. 

Thomas  B.  Sherman,  who  has  charge  of 
construction  for  the  Tilford  organization, 
was  supervising  carpenter  for  the  larger 
Eastern  studios.  Before  entering  the  pic- 
ture field  Mr.  Sherman  was  a  contractor 
and  builder.  Before  joining  the  Tilford 
Corporation  he  was  supervising  carpenter 
for  Famous-Players.  Others  in  this  unique 
organization  are  Thomas  B.  Sherman, 
supervisor  of  construction;  Edward  J. 
Tasker,  purchasing  agent,  and  John  T. 
Lascha,  in  charge  of  transportation. 


J.  Justice  Harmer 

would  call  particular  attention  to  the 
beautiful  lighting  effects  in  the  Carni- 
val, directed  by  Harley  Knoles. 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  Y  >rk 

Sun-Light  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.    Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


MOTION-PICTURE  PHOTOGRAPHY 


A 


COrG)ENSED  COURSE  m 

Notion  Picture 
Photography 


PRICE  $6.00 

New  York  Institute  of  Photography 
Dept.  7—145  W.  36th  St.,  N.  Y. 


A  COMPLETE  COURSE 

A  practicable,  usable,  standard  treatise  for 
both  the  professional  cinematographer  and 
those  without  experience.  About  500  pages— 
400  pages  of  text  and  100  pages  of  illustra- 
tions— by  New  York  Institute  of  Photography. 
Edited  by  Lieut.  Carl  L.  Gregory,  F.R.P.S., 
Chief  Instructor  in  Cinematography  for  the 
Government  Signal  Corps  School  of  Photog- 
raphy at  Columbia  University,  with  special 
chapters  by  Charles  W.  Hoffman,  formerly 
Feature  Photographer  for  Thanhouser,  Edi- 
son, Pathe,  and  World  Film  Companies,  and 
by  Research  Specialists.  Research  Labora- 
tories of  the  Eastman  Kodak  Company. 

MONEY  REFUNDED  if  not  satisfied  with 
this  course  after  five  days'  examination. 
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Over  eighty  percent  of  motion  pictures  are 
tinted.  Heretofore  this  has  meant  an  extra 
operation  in  the  laboratory  but  now 

Eastman  Positive  Film 

WITH  TINTED  BASE 

makes  tinting  unnecessary.  And  there  is  no 
advance  in  price  over  regular  Eastman  Positive 
Film. 

It's  a  new  Eastman  product  but  the  response 
from  the  trade  has  been  general  and  immediate. 

Seven  colors  are  now  available — amber,  blue,  green,  orange, 
pink,  red  and  yellow. 

All  Eastman  Flint,  tinted  or  untinted, 
is  identified  by  the  words  "Eastman" 
"Kodak"  stencilled  in  the  film  margin. 


EASTMAN  KODAK  COMPANY 
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CONDUCTED  BY  PELL  MITCHELL 


Startling  Things  in  High  Frequency 

Dr.  A.  Klughardt,  Director  of  the  Scientific  Dept.  of  Ernemann-Werke 

A.-G.,  Dresden 


PART  THREE 

The  main  disadvantage  of  Schwinning's 
method,  that  is,  the  very  limited  number 
of  single  pictures,  was  avoided  by  L. 
Bull  in  his  cinematographic  camera, 
constructed  by  him  in  1904  on  the  sug- 
gestions of  Marey.  The  apparatus  of  Bull 
allows  with  a  frequency  of  2000  sparks, 
a  series  of  pictures  numbering  about  50, 
which  are  obtained  on  a  film  wound  on  a 
drum.  Fig.  1  shows  the  arrangement 
of  Bull.  In  the  lightproof  case  B,  which 
on  its  front  carries  the  objective  O,  is 
positioned  drum  R,  carrying  the  film  and 


Fig.  1 


rapidly  rotated  by  a  motor.  Mounted 
on  the  axis  of  the  drum  is  a  contact 
breaking  disc  /  with  50  insulated  seg- 
ments. In  sliding  contact  with  these  seg- 
ments are  two  springs,  connected  with 
the  poles  of  the  primary  circuit  of  induc- 
tor A.  By  this  device,  the  primary  circuit 
is  continuously  opened  and  closed,  as  soon 
as  drum  R  is  set  in  rotation.  The  rushes 
of  current  thereby  obtained  in  the  sec- 
ondary circuit  of  inductor  A  produce  at 
E  a  series  of  electric  sparks,  the  inten- 
sity of  which  is  increased  by  the  inter- 
mediate condenser  L.  The  light  at  E  is 
transmitted  by  means  of  the  condenser 
lens  system  cC  in  objective  O  and  the 
latter  throws  on  the  film  a  sharp  image 
of  the  body  positioned  between  C  and 
O  (in  the  figure  shown  as  an  insect). 
At  M  is  positioned  a  finder  mirror  which 
during  focussing  shows  the  picture  on 
the  mat  glass  D.  In  addition,  a  separate 
closing  device  is  provided  to  prevent  the 
double  illumination  of  the  individual  film 
pictures  by  subjecting  the  sensitized  layer 
to  the  light  rays  only  once  during  the 
rotation  of  the  drum.  An  increase  of 
the  intensity  of  the  action  of  the  light 
on  the  film  Bull  obtained  by  making  con- 
densors  and  objective  of  quartz  and  cal- 
cite  instead  of  glass. 

It  is  understood  that  with  this  device 
only  shadow  pictures  can  be  produced, 
which  lack  the  plastic  and  perspective  of 
normal  photographs.  In  order  to  some- 
what obviate  this  defect,  Bull  arranged 
next  to  the  actual  apparatus  a  second  one 
and  he  attempted  to  obtain  thereby  in  his 
shadow  pictures  a  stereoscopic  effect.  By 
means  of  his  arrangement  Bull  succeeded 
in  analyzing  the  flight  of  a  dragon-fly  and 
other  insects.  In  addition,  he  studied  the 
perforation  of  soap  bubbles  by  means  of 
bullets.  By  reason  of  insufficient  fre- 
quency, the  apparatus  is  not  as  well 
adapted  for  ballistic  measurements  as  for 
the  study  of  biological  processes.  The 
spark  cinematograph  of  Cranz,  shown  in 


1909,  serves  in  particular  ballistic  pur- 
poses. In  this  apparatus  a  material  in- 
crease of  the  electric  energy  and,  conse- 
quently, of  the  intensity  of  the  light  of 
the  spark  and,  at  the  same  time,  material 
increase  of  frequency  were  obtained,  by 
means  of  the  so-called  "Resonance-Trans- 
formers." Fig.  2  shows  in  diagram  the 
ballistic  cinematographic  apparatus  of 
Cranz.  The  high-period,  alternating  cur- 
rent motor  W  can  be  connected  with  the 
two  resonance  inductors  Rj  and  R,  at  2,  3, 
4,  5  by  means  of  a  device  that  we  will  de- 
scribe later  on.  The  secondary  coils  of  the 
latter  are  in  electrical  connection  with  con- 
densers Cj  and  Co,  which  in  turn  are  con- 
nected with  spark  gaps  Fj  and  F;.  The 
light  of  these  spark  gaps  is  concentrated 
on  the  objectives  Ot  and  (X  by  reflectors 
and  H2.  These  objectives  are  so  ad- 
justed that  they  sharply  photograph  the 
path  of  the  projectile  at  A  on  the  films  of 
drums  Tj  and  T2.  The  system  of  drums 
is  so  arranged  that  altogether  up  to  700 
single  pictures  can  be  taken.  Release  of 
the  spark  gaps  is  effected  by  a  so-called 
four-phase  pendulum  connection,  shown 
only  diagrammatically  in  Fig.  2.  The 
pendulum  is  first  electro-magnetically  held 
in  its  highest  position.  On  the  opening 
of  the  corresponding  circuit,  pendulum 
begins  to  fall  and  it  actuates  contact  1, 
releasing  the  projectile.  (This  contact  is 
not  shown  in  Fig.  1.)  Shortly  thereafter 
the  pendulum  closes  contact  2.  Since  con- 
tact 1  is  already  closed,  the  resonance  in- 
ductor R  begins  to  work  and  spark  gap  Fi 


Fig.  2 


comes  in  action.  When  the  projectile  has 
left  the  photographing  chamber  of  reflector 
H1;  the  pendulum  opens  the  contact  3  and 
spark  Fj  is  extinguished.  During  its  fur- 
ther progress  the  pendulum  closes  con- 
tact 4  and  simultaneously,  spark  circuit 
F2  at  the  moment  when  the  projectile  en- 
ters the  photographing  chamber  of  reflec- 
tor H2.  Subsequent  opening  of  contact  5 
extinguishes  spark  gap  F2.  The  speed  of 
the  movement  of  the  pendulum  must  be 
synchronized  with  the  speed  of  the  pro- 
jectile and  the  other  conditions  of  space, 
if  a  correct  picture  is  to  be  taken.  This 
synchronism  is  not  always  very  simple 
and,  in  consequence,  a  slotted  disk  is  used 
with  continuously  working  spark  gaps 
(arrangement  of  F.  Kiilp). 

A  further  improvement  of  the  ballistic 
cinematograph  is  shown  in  the  Cranz- 
Glatzel  method  for  the  production  of  any 
desired  number  of  sparks.  To  exactly  de- 
scribe the  electro-technical  principles  of 
this  method  here  would  carry  us  too  far. 
We  will  merely  mention  that  the  spark- 


frequency  may  in  this  device  be  varied 
between  20  and  100,000. 

A  large  number  of  very  interesting  ex- 
periments in  the  sphere  of  ballistics  have 
been  made  with  the  help  of  the  ballistic 
cinematographs  of  Cranz-Glatzel.  A  series 
of  photographs  were  made  of  puncture  and 
explosive  effects  of  modern  infantry  rifles 
on  moist  clay  and  in  water-containers, 
effects  that  are  somewhat  similar  to  those 
made  by  shots  in  the  skull  and  in  fluid- 
containing  organs  of  the  human  body. 

To  complete  the  record  we  may  call  at- 
tention to  the  method  of  Schatte  for  the 
production  of  high  spark  frequency,  giv- 
ing from  9000  to  50,000  sparks  per  second. 
The  cameras  are  more  or  less  similar  to 
those  used  in  the  Cranz  method,  and  the 
various  methods  differ  practically  only  in 
the  manner  of  spark  production. 

The  heretofore  mentioned  systems  of 
high  frequency  photography  are  suitable 
only  for  the  photographing  of  motions 
made  by  bodies  of  small  dimensions  on 
short  paths.  The  intensity  of  the  light  of 
electric  sparks  is  not  sufficient  for  photo- 
graphing in  diffused  light.  For  this  reason 
only  shadow  pictures  can  be  obtained  in 
directed  light.  These  disadvantages  are 
again  balanced  by  the  advantage  that  the 
illumination  by  electric  sparks  permits  of 
extraordinary  high  frequence  of  pictures 
(up  to  100,000  per  second),  with  the  re- 
striction, however,  that  it  is  impossible  to 
take  series  pictures  successively  for  sev- 
eral seconds  by  reason  of  the  limits  set  by 
the  plate  or  film  material  at  our  disposal. 
The  entire  duration  of  picture  taking  is 
less  than  a  small  fraction  of  a  second. 

High-Frequency  Cinematography  with  the 
Help  of  Optical  Compensation 

To  remove  the  defect  of  the  formation 
of  shadow  pictures  was  the  aim  of  Cranz, 
Giinther  and  Kiilp,  who  in  their  experi- 
ments utilized  "Front  Illumination"  by 
electric  spark.  The  minimum  energy  used 
per  spark  is  approximately  80  watt,  while 
it  is  only  0.5  watt  for  shadow  pictures. 
This  system  of  front  illumination  by  spark 
has  proven  successful  for  single  photo- 
graphs, but  is  not  adapted  for  series  pic- 
tures, because  the  energy  applied  is  not 
sufficient  and  the  pictures  can  only  be  ob- 
tained in  good  condition  under  low  fre- 
quency. The  problem  of  high  frequency 
cinematography  with  the  help  of  front  il- 
lumination by  sparks  is  still  to  be  solved. 

Pictures  of  such  high  frequency  as  are 
existent  in  the  mentioned  ballistic  cine- 
matographs with  shadow  picture  effect  are 
not  required  for  most  photographic  proc- 
esses for  the  analysis  of  rapid  motions  in 
practical  life,  in  science  and  technic.  For 
investigations  of  that  type  a  frequency  of 
from  300  to  500  pictures  is  sufficient,  since 
it  represents  a  material  increase  over  the 
normal  frequency  of  16  to  18  pictures  per 
second.  For  most  photographs  it  is  neces- 
sary to  extend  the  operation  over  a  longer 
period  of  time  and  to  obtain  negatives  simi- 
lar to  the  usual  photograms.  In  most 
cases  a  series  of  pictures  taken  during  a 
period  of  from  30  to  40  seconds  in  the 
manner  of  correct  photography  with  a  fre- 
quency of  from  300  to  500  pictures  will 
teach  science  a  great  deal  more  than  sil- 
houettes with  a  frequency  of  100,000  dur- 
ing: a  small  fraction  of  a  second. 

The    first   cinematographic    high  fre- 
quency pictures  of  this  type  have  been 
(Continued  on  page  1006) 
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JULIAN  BAEZ 

Consulado,  122 

HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
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JEROME  A.  ERICKSON 
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bition Flying,  Stunts  and  Stunting,  Stills  and  Motion 
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HIGH  FREQUENCY 


F  you  are  following  the  series  of 
articles  on  high  frequency  now 
appearing  in  this  department, 
you  are  being  placed  in  touch  with  the 
latest  development  in  that  fascinating 
and  important  phase  of  camera  study. 

Next  week  we  will  publish  the  conclud- 
ing article  together  with  the  only  photo- 
graph of  the  new  Ernemann  high  fre- 
quency box  ever  published  in  this  coun- 
try. 

Do  Not  Miss  the  Series  and  Get 
Ready  for  the  Next! 


F  you  are  a  live  cameraman  and 
able  to  handle  news  and  special 
work  you  will  find  it  to  your 
advantage  to  use  a  space  on  this  page 
to  announce  the  fact.  Letters  from 
many  of  the  boys  who  now  Use  this  ser- 
vice are  to  the  effect  that  it  has  put  many 
a  good  dollar  in  their  pockets. 

If  you  will  say  the  word,  I  will  write 
you  about  the  details  of  the  moderate 
cost.  Address: 

PELL  MITCHELL 

Mgr.  Cameraman's  Department 


JOSEPH  F.  REED 

18   Parmelee  Ave.  Tel..   Liberty  6192 

NEW  HAVEN,  CONN. 
Pathe   Camera.    Complete    Lighting   Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


EDWARD  WASKOW 

4  RUE  D'AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
American  Camera   Service  for  Producers — Flashes  and 
Stills  for  technical  purposes,  anywhere  in  Europe. 


AEROGRAF  PHOTOS  CO. 

Box  349 
GREENSBURG,  PA. 

Still  and  Motion  Pictures— Commercial— Domestic— Aerial 
or  Ground.    Assignments  anywhere.     Curtis  Machines. 


DADMUN  CO. 
BOSTON,  MASS. 

Productions  Scientific  and  Educational  Films. 
Studio  and  Full  Equipment  for  productions  of 
any  size  always  available.     Men  Furnished. 


J.  WILLIAM  HAZELTON 
Box  96 
CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 
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High  Frequency 

(Continued  from  page  1004) 
taken  by  Marey.  While  his  camera  does 
not  belong  to  the  system  of  optical  com- 
pensation, we  may  mention  him  here, 
nevertheless,  in  the  interest  of  the  history 
of  photography  as  a  pioneer  in  the  art. 
In  the  Marey  camera  the  film  is  still  moved 
in  jerks  with  the  help  of  the  so-called 
friction  discs.  The  frequency  obtained 
here  is  110  per  second,  a  comparatively 
high  number  and  a  remarkable  result  con- 
sidering the  jerky  feed  motion  of  the  film. 
With  the  Marey  apparatus  cinematogra- 
phic analysis  of  the  flight  of  birds  and 
other  animals  and  microscopic  motions 
have  been  made,  which  prove  the  efficiency 
of  the  arrangement  as  an  instrument  for 
scientific  research.  For  general  use  the 
high-frequency  method  of  Marey  has  not 
been  found  adapted. 

The  first  high-frequency  camera  with 
optical  compensation  was  built  by  the 
American  Jenkins;  the  construction  of  this 
apparatus  was  made  about  1894,  but  the 


Fig.  3 

basic  idea  thereof  has  been  published  by 
Ducos  du  Hauron  in  1864.  Optical  com- 
pensation in  this  camera  is  obtained  by  a 
rotating  ring  of  objectives  (Fig.  3).  Each 
of  the  fifteen  objectives,  arranged  in  a 
circle,  moves  during  rotation  for  a  while 
with  the  film  at  the  same  speed  as  the 
latter.  It  therefore  accompanies  a  picture 
on  the  film  and  retains  its  position  with 
respect  to  the  corresponding  point  of  the 


film,  so  that  it  is  sharply  retained  on  the 
film  during  the  process  of  photographing. 
The  displacement  of  the  optical  axis  of 
the  objective  with  respect  to  the  center  of 
the  picture  by  reason  of  the  difference  be- 
tween the  straight  line  motion  of  the  film 
and  the  circular  motion  of  the  objective 
may  be  neglected  as  being  infinitely  small, 


Fig  4 


if  the  diameter  of  the  ring  has  been 
selected  large  enough.  Jenkins  states  that 
he  has  taken  pictures  with  his  apparatus 
at  the  rate  of  250  pictures  per  second. 

Another  solution  of  high  frequency 
cinematography  with  optical  compensation 
has  been  disclosed  by  John  Navil  Maske- 
lyne  of  England  in  i896,  who  constructed 
a  camera  as  well  as  a  projector.  Fig.  4 
shows  the  Maskelyn  arrangement  in  dia- 
gram. The  objective  consists  of  the  two 
part  systems  of  K  and  M.  Between  them 
turns  the  polygonal  rim  of  lenses  L,  the 
individual  lenses  of  which  are  concave. 
Fig.  4  shows  three  phases  of  the  operation. 
In  the  first  phase  the  rim  of  lenses  occu- 
pies such  position  that  in  the  film  window 
only  the  upper  part  of  object  A  B  is  repro- 
duced in  A'  B'  by  lenses  L  and  L'.  In  this 
position  the  picture-dividing  line  passes 
through  the  center  of  the  window.  When 
the  film  has  moved  forward  a  sufficient 
distance  to  allow  film  point  A'  to  reach  the 
center  of  the  window,  the  rim  of  lenses 
has  correspondingly  rotated  (Phase  2). 
In  this  position  the  entire  object  C  B  is 
reproduced  in  C  B'.  The  rotation  of  the 
rim  and  straight  motion  of  the  film  are, 
however,  so  synchronized  that  the  picture 
of  the  individual  points  of  the  object  C  B 
is  always  held  on  the  same  points  of  the 
film,  so  that  sharp  pictures  are  produced 
despite  the  movement  of  the  film.  The 
third  phase  of  the  motion  can  now  be  easily 
understood  from  the  figure.    The  diagram 


shows  only  the  two  lenses  L  and  L'  of  the 
rotating  rim;  in  reality  one  concave  lens 
abuts  on  another  in  a  circular  rim,  and 
the  phases  depicted  in  Fig.  4  are  repeated 
by  each  one  of  the  lenses. 

The  apparatus  of  Maskelyn  has  been 
built  for  the  practical  use  of  the  British 
Artillery  -  Examining  Commission  and 
photographs  of  projectiles  in  flight  have 
been  taken  with  a  frequency  of  200  pic- 
tures per  second,  which  are  said  to  have 
been  very  successful. 

It  is  understood  that  all  heretofore  dis- 
closed methods  of  optical  compensation 
may  be  applied  to  cinematography  of  high 
frequency.  Most  of  these  ideas  have,  how- 
ever, only  been  applied  to  cinematographic 
projection,  so  that  cinematographic  method 
of  taking  pictures  with  high  frequency, 
the  subject  with  which  we  here  deal  in 
particular,  has  been  resting  for  quite  some 
time. 

(To  be  concluded) 


Action — He  Got  It 

In  the  Rothacker  Chicago  studio  E.  O. 
Blackburn  was  directing  a  riot  scene.  He 
shouted  this  prayer  through  the  mega- 
phone, "Rough  it  up — give  me  some  ac- 
tion." 

He  got  it.  Two  bricks  came  crashing 
through  a  window.  One  smashed  a  Sun- 
light arc  lens. 

The  bricks  were  thrown  from  a  speed- 
ing auto.  Workers  at  a  bakery  next  door 
are  on  strike.  The  bakery  and  studio  are 
somewhat  similar  in  exterior  appearance. 


Elmer  C.  Winegar,  former  manager  of 
the  Central  Park  and  Premier  theatres, 
Buffalo,  has  been  appointed  Pathe  camera- 
man in  western  New  York. 


Negatives  Developed 

Negative  developed,  1  y2  cents  per  foot;  printed, 
5  cents  per  foot,  including  positive;  titiks,  8  cents 
per  foot.  Handlettered  title  cards,  $1.25.  In- 
dividual and  prompt  attention.  Artfilm  Produc- 
tions, 501   Fine  Arts  Bid?.,  Rochester,  N.  Y. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seidcn,  727  Seventh 
Avenue,  N.  Y.  C. 


The  Wilart 
Professional  Camera 

Well    Known    Throughout  the 
World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 


A  K  E  L  E  Y 


The    Camera    of  Superior 
Accomplishments 

REASON   NO.  11 

The  camera  contains  no 
sprocket.  The  only  one 
sprocket  used  is  con- 
tained within  the  film 
box,  which  is  removable. 

This  paramount  feature 
simplifies  loading-  and 
eliminates  complex  mech- 
anism. 

AKELEY  CAMERA,  Inc. 

248  W.  49th  St. 
New    York  City 


WOULD  YOU  THROW  $390 00  AWAY? 

BASS    SAVES    YOU    JUST    THAT  AMOUNT 

by  offering  you  the  government  tested  and  inspected  Liberty  War  Model  Universal  consisting  of  400  ft.  Universal  Camera  A  m  w  f\  r\r\ 
specially  adjusted  for  army  use,  six  400  ft.  magazines,  F:3.5  lens,  carrying  case  for  camera,  carrying  case  for  magazines  \  M  §Z  fl  III 
and  carrying  trunk  for  entire  outfit.    Also  tools  and  extra  parts.     The    most    wonderful    buy    ever    offered.     An    $840.00  "fl  "1 1  |l  UU 
value  at     TUU 

BASS  CAMERA  COMPANY,   1C9   No.   Dearborn  St.,   Dept.  7,   Chicago,  Illinois 

P.  S.— Get  the  Bann  Motion  Picture  Catalogue  No.  5  immediately,  a  complete  encyclopedia  of  motion  picture  apparatus  free. 
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Use  This  Index  of  Reviews  in  Connection  with  Release  Guide 

Here  is  a  list  of  pictures  which  have  been  reviewed  in  Exhibitors  Trade  Review  during  the  past  three  months. 
The  pictures  are  listed  alphabetically  with  the  date  of  issue  and  page  number  of  the  review.  File  your  copies  of 
Exhibitors  Trade  Review  and  get  a  line  on  the  pictures  you  have  booked  by  looking  them  up  in  the  review  pages. 


Title  Star  Distributor  Issue 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick.  ..  .July  2 

"A  Kiss  in  Time"  (Wanda  Hawley),  Realart  June  25 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20 

"Among  Tnose  Present"  (Harold  Lloyd),  Pathe  July  23 

"An  Unwilling  Hero"   (Will  Rogers),  Goldwyn  July  23 

"Appearances"  (David  Powell),  Famous-Lasky  July  16 

"A  Private  Scandal"  (May  McAvoy),  Realart  June  25 

"A  Ridin'  Romeo"  (Tom  Mix),  Fox  July  2 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.Aug.  27 

"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18 

"A  Wise  Fool"   (James  Kirkwood),  Famous  June  11 

"Beach  of  Dreams"  (Edith  Storey),  Robertson-Cole  May  14 

"Beautiful  Gambler,  The"  (Grace  Darmond),  Universal.  .June  11 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16 

"Below  the  Deadline"  (J.  B.  Warner),  Ascher  Productions. Apr.  30 

"Beyond  Price"  (Pearl  White),  Wm.  Fox  May  28 

"Big  Game"  (May  Allison),  Metro  Aug.  20 

"Big  Town  Idea"  (Eileen  Percy),  Fox   .May  28 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16 

"Black  Sheep"  (Neal  Hart),  Pinnacle  Prod  June  4 

"Blazing  Trail,  The"  (Frank  Mayo),  Universal  May  14 

"Blue  Fox,  The"  (Ann  Little),  Arrow  June  4 

"Bob  Hampton  of  Placer"  (James  Kirkwood  and  Wesley 

Barry),  First  National  May  14 

"Boys  Will  Be  Boys"  (Will  Rogers),  G.oldwyn  May  28 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers.  June  2  5 

"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount  July  16 

"Bucking  the  Tiger"  (Conway  Tearle),  Lewis  J.  Selznick. May  21 

"Call  of  Youth,  The"  (Mary  Glynne),  Famous-Lasky ....  May  14 

"Carnival"  (Matheso*  Lang),  United  Artists  July  9 

"Charge  It"  (Clara  Kimball  Young),  Equity  June  11 

"Charming  Deceiver,  The"  (Alice  Calhoun),  Vitagraph.  .  .  July  9 

"Cheated  Love"   (Carmel  Myers),  Universal  June  4 

"Children  of  the  Night"  (William  Russell),  Fox  June  25 

"Closed  Doors"   (Alice  Calhoun),  Vitagraph  June  11 

"Coincidence"  (Robert  Harron),  Metro.   May  28 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole  July  2 

"Colorado  Pluck"  (William  Russell),  Fox  May  14 

"Conquering  Power,  The'    (All  Star),  Metro  Aug.  13 

"Conquest  of  Canaan,  The"  (Thomas  Meighan),  Famous- 
Lasky   July  23 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13 

"Dangerous  Moment,  The"  (Carmel  Myers),  Universal ...  Apr.  30 
"Daughter  of  the  Law,  A"  (Carmel  Myers),  Universal ..  Aug.  13 

"Deception"  (Helen  Porter),  Famous-Lasky  Apr.  30 

"Desperate  Tra  Is"  (Harry  Carey).  Universal  July  2 

"Desperate  Youth"  (Gladys  Walton).  Universal  Apr.  30 

"Devotion'  (Hazel  Dawn),  Associated  Producers  July  16 

"Diane  of  Star  Hollow"    (Evelyn  Greeley),  Producers 

Security  Corp  Apr.  30 

"Don't  CaJl  Me  Little  Girl"  (Mary  Miles  Minter),  Real- 
art  July  9 

"Don't   Neglect    Your   Wife"    (Mabel    Julienne  Scott), 

Goldwyn   Aug.  6 

"Dream  Street"  (Carol  Dempster),  United  Artists  May  21 

"Experience"  (All-Star),  Famous  Players  Aug.  20 

•Face  of  the  World  '  (Barbara  Bedford),  Hodkinson  July  30 

False  Women'  (Sheldon  Smith),  Pandora  Prod   June  4 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal   June  18 

'Fine  Feathers"  (Claire  Whitney),  Metro  Aug  13 

"Foolish  Matrons,  The"  <  Hobart  Bosworth),  Associated 

Producers   jujy  2 

"Galloping  Devil,  The"  (Franklyn  Farnum),  Canyon  June  11 

'Get  Your  Man"  (Buck  Jones),  Fox   June  25 

"Gilded  Lies"  (Eugene  O'Brien),  Selznick  May  28 

•Gods  Country  and  the  Law"  (Gladys  Leslie),  Arrow... July  2 

"Golem,  The"   (Paul  Wegener)  July  9 

"Golden    Snare.    The'     (Lewis    S.    Stone    and  Wallace 

,      Berry).  First  National  July  23 

•Good  Women"  (Rosemary  Theby),  Robertson-Cole  May  28 

Great  Moment.  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13 

Great  Reward.  The."  National  Exchanges.  Inc  June  4 

•Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole.  .  .Aug.  6 
Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 

ducers   July  30 

Gypsy  Blood"  (Pola  Negri),  First  National  May  21 

"Heart  Line,  The"  (Leah  Baird),  Pathe  June  11 

/,Selio^rope"  (A11  Star),  Cosmopolitan-Famous  Players.  .Nov.  27 

Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug  27 

3lgtl£st  Bldder,  The"  (Madge  Kennedy),  Goldwyn  June  11 

His  Great  Sacrifice"  (William  Farnum),  Fox  May  7 

"Home  Stretch,  The"  (Douglas  MacLean),  Paramount.  .  .May  14 

Home  Stuff"  (Viola  Dana),  Metro  June  25 

Heme  Talent"  (Ben  Turpin),  Associated  Producers.  ..  .June  25 
"House  That  Jazz  Built,  The"  (All  Star),  Realart  Aug.  13 

Hurricane  Hutch"   (Pathe  Serial)  Aug.  13 

"I  Am  Guilty"  (Louise  Glaum),  Associated  Producers.  .  .  .May  7 
I  Do"  (Harold  Lloyd),  Asso.  Exhibitors-Pathe  Aug.  20 

..ido-L°f  the  North.  The"  (Dorothy  Dalton),  Paramount.  .May  28 

If  Women  Only  Knew"  (Robertson-Cole)  Aug.  20 

In  the  Heart  of  a  Fool"  (James  Kirkwood),  First  Na- 
tional   June  11 

"Inner  Chamber,  The"  (Alice  Joyce).  Vitagraph  Aug.  6 

Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27 

It  Can  Be  Done"  (Earle  Williams)  June  18 

"J' Accuse"  (Severin  Mars),  Abel  Gance  May  28 

'Journey's  End,  The"  (Mabel  Ballin),  Hodkinson  July  2 

"Keeping  Up  with  Lizzie"  (Enid  Bennett),  Hodkinson.  .  .May  21 

"Land  of  Hope.  The"  (Alice  Brady),  Realart  Aug.  6 

Last  Card,  The"  (May  Allison).  Metro  June  25 

Last  Door,  The"  (Eugene  O'Brien),  Selznick  July  16 

"Lavender  and  Old  Lace"  (Marguerite  Snow),  Pathe.... May  7 


Page 
305 
228 
822 
543 
545 
478 
229 
307 
886 
164 
98 

2076 
100 
481 

1956 

2203 
S23 

2201 
479 
42 

2078 
49 

2077 
2206 
226 
479 
2136 

2078 
413 
117 
412 
18 
226 
97 

2203 
306 

2076 
755 

545 
754 

1935 
758 

1934 
305 

1935 
477 

1956 

414 

682 
2136 

822 

605 
49 
J  63 
756 

306 

117 
227 
2207 
329 
412 

546 
2205 
757 
49 
681 

605 
2134 

99 
2703 
888 
9.i 
2012 
2079 
229 
225 
756 
754 

2012 
819 

2205 
819 

99 
683 
886 
165 

2208 
307 

2134 

681 
228 
481 
2015 


Title                 Star           Distributor                          Issue  Page 

"Lessons  in  Love"  (Constance  Talmadge),  First  National.  June  18  161 

"Lite's  Darn  Funny"  (Viola  Dana),  Metro  Aug.    6  684 

"Little  Italy"  (Alice  Brady),  Realart  July  30  606 

"Live  and  Let  Live"  (Harriet  Hammond),  Robertson-Cole.  June   4  20 

"Live  Wires"  (Johnnie  Walker),  Fox  July   9  415 

"Lost  Romance,  The"  (All  Star),  Paramount  May  21  2133 

"Love's  Penalty"  (Hope  Hampton,)  First  National  June   4  17 

"Lovetime"  (Shirley  Mason),  Fox  July  23  544 

"Lure  of  Egypt,  The"  (Claire  Adams),  Pathe  May   7  2  014 

"Lure  of  the  Orient,  The"  (Frances  Nelson),  Aywon.  . . .  Apr.  30  1956 

"Luring  Lips"  (Edith  Roberts),  Universal  July  30  607 

"Made  in  Heaven"  (Tom  Moore),  Goldwyn  Apr.  30  1934 

"Magic  Cup,  The"  (Constance  Binney),  Realart  May  21  2133 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30  604 

"Man  of  the  Forest,  The"  (Robert  McKim),  Hodkinson. . May  28  2202 

"Man  Tamer,  The"  (Gladys  Walton),  Universal  June   4  17 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23  547 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30  607 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20  823 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  20  820 

"Money  Maniac,  The"  (Ivo  Dawson)  Pathe  July  30  606 

"Moonlight    and    Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27  885 

"Mother  Eternal"  (Vivian  Martin),  Graphic  Prod  Apr.  30  1956 

"Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18  161 

"Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers.  June  25  227 

"Mystery  Road,  The"  (David  Powell),  Famous-Lasky ..  .Aug.   6  682 

"Nobody"   (Jewel  Carmen),  First  National  Aug.    6  684 

"Nobody's  Kid"  (Mae  Marsh),  Robertson-Cole  June  18  165 

"Now  or  Never"  (Harold  Lloyd),  Associated  Exhibitors. June   4  18 

"Old  Dad"  (Mildred  Harris),  First  National  May  14  2079 

"Old  Nest,  The"  (Mary  Alden),  Goldwyn  July  16  478 

"One  a  Minute"  (Douglas  MacLean),  Famous-Lasky ...  .June  18  162 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23  547 

"Peck's  Bad  Boy"  (Jackie  Coogan),  First  National  May   7  2013 

"Pilgrims  of  the  Night,"  Frothingham-Asso.  Producers. .  Aug  20  821 

"Poor  Dear  Margaret  Kirby"  (Elaine  Hammerstein )  .  . .  .  Apr.  SO  1933 

"Princess  Jones"  (Alice  Calhoun) ,  Vitagraph  July  23  514 

"Reputation"  (Priscilla  Dean),  Universal  May  14  2077 

"Rider  of  the  King  Log,  The"  (Frank  Sheridan)  June   4  21 

"Road  to  London,  The"  (Bryant  Washburn),  Associated 

Exhibitors   June  11  101 

"Sacred  and  Profane  Love"  (Elsie  Ferguson),  Paramount .  Apr.  30  1931 

"Salvage"  (Pauline  Frederick),  Robertson-Cole  May  28  2208 

"Salvation  Nell"  (Pauline  Starke),  First  National  July   9  414 

"Seven  Years  Bad  Luck"  (Max  Linder),  Robertson-Cole . May  21  2135 

"Scarab  Ring.  The"  (Alice  Joyce),  Vitagraph  June    4  20 

"Scrambled  Wives'    (Marguerite  Clark),  First  National .. May  28  2204 

"Scrap  Iron"  (Charles  Ray),  First  National.  June  11  101 

"Sham"  (Ethel  Clayton),  Famous-Lasky  May  28  2202 

"Shame"  (Fox  Special)   Aug.  13  757 

"Sheltered  Daughters"  (Justine  Johnstone)   June   4  19 

"Short  Skirts"   (Gladys  Walton).  Universal  July  16  480 

"Sign    on    the   Door,   The"    (Norma   Talmadge),  First 

National  July  30  608 

"Silver  Car.  The"  (Earle  Williams)  June  18  162 

"Sky  Pilot.  The"  (John  Bowers),  First  National  Apr  30  1933 

"Sky  Ranger,  The"  (June  Caprice),  Pathe  Apr  30  1933 

"Snow  Blind"   (Russell  Simpson),  Goldwyn....  June   4  19 

"Sowing  the  Wind"  (Anita  Stewart),  First  National ...  .July   9  413 

"Straight  from  the  Shoulder"  (Buck  Jones),  Fox.  July   2  308 

"Such  a  Little  Queen"  (Constance  Binney),  Realart ...  .July  30  60S 

"The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27  887 

"Ten  Dollar  Raise.  The"  (William  V.  Mong),  Associated 

Producers   May  28  2201 

"The  Kiss"  (Carmel  Myers),  Universal  July  16  480 

"The  Lamplighter"  (Shirley  Mason),  Fox  May   7  2014 

"The  Struggle"  (Franklyn  Farnum),  Canyon  June   4  49 

"The  Tomboy"  (Eileen  Percy),  Fox  Apr.  30  1931 

"The  Wallop"   (Harry  Carey),  Universal  May  21  2135 

"Three  Sevens"  (Antonio  Moreno),  Vtiagraph  Aug.    6  683 

"Through    the    Back    Door"    (Mary   Pickford),  United 

Artists   May  28  2206 

"Thunder  Island"  (Edith  Roberts),  Universal  June  25  225 

"Thunderclap"    (Fox-Special)   Aug.  13  7  55 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  27  885 

"Too  Much  Speed"  (Wallace  Reid),  Famous-Lasky  June  18  163 

"Too  Wise  Wives"  (Claire  Windsor).  Famous-Lasky ...  .Julv  16  477 

"Tradition"  (Malcolm  Strauss  Production)  Julv  30  604 

"Traveling  Salesman.  The"  (Fatty  Arbuckle),  Famous.. .Mav    7  2013 

"Trip  to  Paradise,  A"  (Bert  Lytell),  Metro  Aug.  27  888 

"Two  Weeks  with  Pay"  (Bebe  Daniels),  Realart  June  11  98 

"Uncharted  Seas"  (Alice  Lake),  Metro  May  7  2015 

"Vanishing  Maid,"  Arrow   June    4  49 

"Virgin  Paradise,  A"  (Pearl  White),  Fox  Aug.  20  820 

"Wealth"    (Ethel  Clayton),  Paramount  July   9  415 

"Wedding  Bells"  (Constance  Talmadge),  First  National  .Aug.  27  887 

"Wet  Gold"  (Ralnh  Ince),  Goldwyn  Aug.  13  758 

"What's  a  Wife  Worth/"  (Casson  Ferguson),  Robertson- 
Cole   Apr.  30  1932 

"What's  Worth  While"  (Claire  Windsor),  Famous-Lasky. May  2S  2204 
"When  Lights  Are  Low"  (Sessue  Hayakawa),  Robertson- 
Cole   July  23  546 

"White  and  Unmarried"   (Thomas  Meighan),  Famous .  .June  11  100 

"Who  Am  I?"  (Claire  Anderson).  Selznick  Aug.  20  821 

"Without  Benefit  of  Clergy"    (Virginia  Brown  Fa  ire), 

Pathe   July   2  308 

"Wolves  of  the  North"  (Herbert  Heves  and  Eva  Novak), 

Universal   May  28  2207 

"Woman  God  Changed,  The"  (Seena  Owen),  Famous ....  June   4  21 

"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers.  ..July  23  543 

"Yellow  Arm.  The"  (Juanita  Hansen),  Pathe-Serial .  . .  .  June  IS  164 
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GUIDE  TO  FEATURE  RELEASES 


AMERICAN  FILM  CO.,  INC. 

(Distributed  through  Pathe) 
FLYING  A  SPECIALS  Footage 
The  Valley  of  Tomorrow  (William  Russell)..  6,000* 

The  Week-End  (Margarita  Fisher)   6,000* 

A  Light  Woman  (Helen  Jerome  Eddy)   6,000* 

The  Gamesters  (Margarita  Fisher  and  L.  C. 

Shumway)    6,000* 

The  Blue  Moon  (All  Star  Cast)   6,000* 

Their   Mutual   Child   (Margarita  Fisher  and 

Nigel  Barrie)    6,000* 

Sunset  Jones  (Charles  Clary  and  Irene  Rich)  5,000 
Payment  Guaranteed   (Margarita  Fisher  and 

Capt.  Cecil  Van  Auker)   5,000* 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)...  6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) . .  6,000* 

Mother   o'   Mine   6,004 

Cup  of  Life   ???? 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Ho'bart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken  Doll   4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

T.  L.  FROTHINGHAM 

The  Ten  Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000 

The  Devil  (George  Arliss)   6,000 

What  Women  Will  Do  (Anna  Q.  Nilson) . . .  6,000 

The  Rider  of  the  King  Log  (Special)   5,000 

The  Road  to  London   (Bryant  Washburn)  . .  5,000 
HAROLD  LLOYD  COMEDIES 

Among  Those  Present   3,000 

Now  or  Never   3,000 

ASSOCIATED  PRODUCERS 

Devotion    5,000* 

PLAYGOERS  PICTURES,  INC. 

The  Butterfly  Girl    4,485 

Women   Who   Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping   Hearts    4,687 

The  Family  Closet    5,557 

Discontented  Wives    4,590 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

What  Every  Woman  Knows  (Wm.  DeMille 

Super  Spec.)    6,675 

The  Home  Stretch  (Douglas  McLean)  4,512 

The  Whistle  (Wm.  S.  Hart)   5,359 

The  City  of  Silent  Men  (Thomas  Meighan)  6,199 

Proxies  (Cosmopolitan  Prod.)   6,283 

Deception  (Super  Spec.  Prod.)   7,799 

Oh!  Jo!   (Dorothy  Gish)   4,956 

King,  Queen,  Joker  (Sid  Chaplin  Spec.)....  5,016 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)..  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.)....  7,575 
The  Traveling  Salesman  (Fatty  Arbuckle) . . .  4,514 

The  Wild  Goose   (Cosmopolitan)   6,497 

White  and  Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham  (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)...  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth    (Ethel   Clayton)   5,141 

The  Mystery  Road   (Paul  Powell)    4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)   4,147 

The  Lost  Romance  (Wbn.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6,287 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing    Thru     (Douglas     MacLean  —  Ince 

Prod.)   ???? 

The  Conquest  of  Canaan  (Thomas  Meighan).  7,015 
Crazy  to  Marry  (Roscoe  Arbuckle)   4,693 

FIRST  NATIONAL 

Passion  (Pola  Negri— Big  Five)  7,000  and  9,000* 

The  Old  Swimmin*  Hole  (Charles  Ray)   5,972 

Scrambled  Wives  (Marguerite  Clark)   8,975 

The  Kid  (Charles  Chaplin— Big  Five)   5,193 

•Approximately.  \ 


Footage 

Man — Woman — Marriage    (Holubar-Phillips — 

Big  Five)    8,975 

The  Passion  Flower  (Norma  Talmadge) . . . .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five) .  .  7,806 

Jim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart— Big  Five)  8,000* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) . .  7,268 

Gypsy  Blood  (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage   (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron  (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Tackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden   Snare   (James   Oliver  Curwood) ....  6,084 
Stranger    Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6,000* 

The  Sign  on  the  Door  (Norma  Talmadge)..  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody    (Jewel   Carmen)   6,396 

FOX  FILM  CORPORATION 

SPECIALS 

Skirts  (Special  Comedy)   5,000 

Blind  Wives  (All  Star  Cast)   7,000* 

While  New  York  Sleeps  (All  Star  Cast)   7,000* 

If  I  Wlere  King  (William  Farnum)   7,000* 

The  White  Moll  (Pearl  White)    7,000* 

Over    the    Hill  10,700 

A   Virg'n   Paradise    9,000 

A    Connecticut    Yankee    in    King  Arthur's 

Court    7,600 

Thunderclap    6,7000 

Shame    8,200 

Perjury    7,400 

WILLIAM  FARNUM  SERIES 

The  Scuttlers    6,000* 

Drag  Harlan    6,000* 

His  Great  Sacrifice   6,000 

PEARL  WHITE  SERIES 

The  Mountain  Woman   5,337* 

The  Thief   6,000* 

The  Tiger's  Cub   6,000* 

Know  Your  Men   6,315 

Beyond  Price    5,000 

TOM  MIX  SERIES 

The  Road  Demon   4,951 

Prairie  Trails    6,000* 

The  Texan    6,000* 

The  Untamed    6,000* 

Hands  Off    5,158 

A  Ridin'  Romeo  (Tom  Mix)   5,000 

The  Big  Town  Roundup   5,000 

After  Your  Own  Heart    5,000 

DUSTIN  FARNUM  SERIES 

The  Primal  Law   •   5,000 

BUCK   JONES  SERIES 

To   a   Finish    5,000 

LOUISE  LOVELY  SERIES 

The   Little  Grey   Mouse   6,000 

Partners  of  Fate   5,000 

While  the  Devil  Laughs   5,000* 

WILLIAM  RUSSELL  SERIES 

The  Challenge  of  the  Law   5 .000* 

The  Iron  Rider   5.000* 

The  Man  Who  Dared   5,000* 

The  Cheater   Reformed   5,250 

Bare  Knuckles    5.000* 

Colorado  Pluck    4,700 

Children  of  the  Night   5,011 

Singing    River    5,000 

The  Lady  from  Longacre   ....    5,000 

SHIRLEY  MASON  SERIES 

The  Lamp  Lighter   5,000* 

Wing  Toy    4'.585 

The  Flame  of  Youth   6,000* 

Girl   of  My   Heart   6,000 

Merely   Mary   Ann   6,000* 

The  Mother  Heart   5.000 

Lovetime   ■   5,000 

Ever    Since    Eve    5,000 

GEORGE  WALSH  SERIES 

From  Now  On  :   5,000* 

The  Plunger    5,000* 

Number  17    6,000* 

Dynamite  Allen    5,000 

20TH  CENTURY  BRAND 

Beware  of  the  Bride  (Eileen  Percy)   5,000* 

The  Husband  Hunter  (Eileen  Percy)   5,000* 

While  the  Devil  Laughs  (Louise  Lovely)...  5,000* 

Partners  of  Fate  (Louise  Lovely)   5,000* 

Oliver  Twist,  Jr.  (Harold  Goodwin)   4,200* 

The  Little  Grey  Mouse  (Louise  Lovely)....  5,000* 

Hearts  of  Youth  (Harold  Goodwin)   5,000* 

Get  Your  Man  (Buck  Jones)   5,000 

'Approximately. 


Footage 

Big  Town  Ideas  (Eileen  Percy)............  5,000* 

Straight  from  the  Shoulder   (Buck  Jones)..  6.000 
Maid  of  the  West  <  Eileen  Percy)  ......... .  4,193 

Live  Wires  (Johnnie  Walker  &  Edna  Murphy)  4,290 

Play  Square  (Walker-Murphy)    5,O0U 

Hickville  to  Broadway  (Edeen  Percy)  ....  5,O0U 
What  Love  Will  Do  (Walker-Murphy  j  ....  5,000 
Little  Miss  Hawkshaw  (Eileen  Percy)   5,000 

GOLDWYN  PICTURES 

North  Wind's  Malice  (Rex  Beach's)   6,725 

Stop  Thief  (Tom  Moore).........   4,9/0 

Help  Yourself  (Madge  Kennedy)   4,359 

Madame  X  (Pauline  Frederick)   6,4/d 

Milestones   ■  ■■  •••   b>'°f. 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   Anl 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)......   5,34V 

The  Branding  Iron  (All  Star  Cast)   6,569 

His  Own  Law  •   AVa 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover  ."W.'M":- ,'770 

Tust  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings  ■   6,255 

Hold  Your  Horses  (Tom  Moore)......   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4,25o 

Earthbound   ••••  6,7/2 

What  Happened  to  Rosa  (Mabel  Normand)  .  .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds     5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)...  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,000 

Snowblind    (All   Star)   5,000 

An  Unwilling  Hero  (Will  Rogers)   5'^*L 

Made  in  Heaven  (Tom  Moore)   >S°4 

Wet  Gold  (Williamson  Prod.)   f •992* 

Head  Over  Heels  (Mabel  Normand)   5,000^ 

Without  Benefit  of  Clergy   5,000 

The  Old  Nest  (Mary  Alden)   6,000 

D.  W.  GRIFFITH,  INC. 

Way  Down  East  12,000 

W.  W.  HODKINSON  CORP. 

(Distributing  through  Pathe) 
BENJ.  B.  HAMPTON 

The  Dwelling  Place  of  Light   6.568 

The  Spenders    5,693 

The  Man  of  the  Forest   5,880 

ZANE  GREY  PICTURES 

The  U.  P.  Trail   6,030 

The  Riders  of  the  Dawn   6,180 

Desert  Gold    7,000* 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness  (Louise  Glaum)   6,290 

Sex   (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute   (Leah  Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri-  % 

gan)    4,624 

The  House  of  Whispers  (T.  Warren  Kerri- 
gan)   4.624 

The  Green  Flame  (J.  Warren  Kerrigan) ....  4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling) . .  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)  .  . . .  5,329 
DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King  Spruce   (Mitchell  Lewis)   6,000*" 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  -Home  (All  Star)   6.335 

Partners   of   the  Tide   6,150 

Face  of  the  World  (Barbara  Bedford)   5.800 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscale)   6.300 

The  Breaking  Point  (Bessie  Barriscale)   5.700 

The  Other  Woman  (All  Star  Cast)   5.800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe   Fellows   and  Mabel 

Ballin)    6.000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earl) . .  6,634 

The  Journey's  End  (Mabel  Ballin)   8,000* 

ROCKETT  FILM  CORP. 

The   Truant   Husband   5.000 

Keeping  Up  with  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)..  5,770 
*Approximately. 
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METRO  PICTURES  CORP. 


NAZIMOVA  PROD.  Footage 

The   Heart  of  a  Child    6,239 

Madame   Peacock    5,428 

Billions    5.036 

Camille    ???? 

^TREEN  CLASSICS,  INC.  (Specials) 

Hearts  Are  Trumps  (All  Star)    6,356 

Cinderella's   Twin    (Viola    Dana)   6,000* 

Line  of  Youth   (All  Star)   6,000* 

The  Marriage  of  William  Ashe  (May  Allison)  6,000* 

The  Off-Shore  Pirate   (Viola  Dana)   6,000* 

Passion    Fruit    (Doraldina)   6,000* 

The  Greater  Claim  (Alice  Lake)   6,000* 

Extravagance    (May    Allison)   6,000* 

Puppets  of  Fate   (Viola  Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence    (All  Star)    5,500 

The  Last  Card   (May   Allison)   6,000* 

Home   Stuff    (Viola   Dana)   6,000* 

Fine  Feathers  (All  Star)   6,000* 

The  Man  Who  (Bert  Lytell)   6,000* 

Over  the  Wire  (Alice  Lake)   6,000* 

Life's  Darn  Funny  (Viola  Dana)   6,000* 

Big  Game  (May  Allison)   6,000* 

A  Trip  to  Paradise  (Bert  Lytell)   6,000* 

The  Match  Breaker  (Viola  Dana)    6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer   (All   Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  Lies   4,882 

The  Very  Idea   5,212 

Nothing  But  the  Truth   6,000* 

C.  E.  SHIURTLEFF  PROD. 

The  Mutiny  of  the  Elsimore  (All  Star  Cast)  5,778  ' 

The   Star  Rover   (Special  Cast)    4,446* 

The  Little  Fool  (Special  Cast)   4,670 

Burning  Daylight   (All  Star)   6,000* 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.   Baker)   7,128 

Garments  of  Truth   (Gareth  Hughes)    6,000* 

ROLAND  WEST  PROD. 

The   Silver   Lining   (Jewel   Carmen)    6,000* 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)    6,000* 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet)   ..  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.) . .  6,000* 

Dice  of  Destiny  (H.  B.  Warner)    6.000* 

The   Empire  of   Diamonds    6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)   6,000* 

The    Girl    Montana    (Blanche    Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The   Sage  Hen    (Edgar   Lewis)   6,000* 

The  Killer   (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)   5,019 

The  Avenging  Arrow   (Serial)    ???? 

Bars  of  Iron    (Madge  White)    5.000" 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)  ,   6,000* 

Without  Benefit  of  Clergy    5,635 

The  Money  Maniac    5,000* 

PIONEER  FILM  CORP. 

Indiscretion  (Florence  Reed,  Lionel  Atwill, 

Gareth  Hughes)   6,000* 

Oh!  Mary  Be  Careful  (Madge  Kennedy)    ..  6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)   6.000* 

A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)   5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In    Society    (Edith    Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)   6.000* 

The  Leach  (Claire  Whitney)   6,000* 

H'is   Brother's   Keeper    (Martha  Mansfield, 

Rogers,  Lytton,  Gladden  James)   6.000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6.000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (Wi  D.  Taylor)    5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish  (Allan  Dwan)   6,607 

The  Mystery  of  the  Yellow  Room  (Emile 

Chautard)  *   6,345 

The  Furnace  (W.  D.  Taylor)   6,882 

Soldiers  of  Fortune  (Allan  Dwan)   5,911 


*Approximately. 


STAR  PRODUCTIONS  Footage 

All  Soul's  Eve   (Mary  Miles  Minter)   5,134 

The  Little  Clown   (Mary  Miles  M.nter)   5,031 

Don't    Call    Me    Little    Girl    (Mary  Miles 

Minter)    4,212 

Moonlight    and    Honeysuckle    (Mary  Miles 

Minter)   4,294 

The  Snob   (Wanda  Hawley)    4,015 

The  Outside  Woman  (Wanda  Hawley)    ....  4,225 

The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time  (Wanda  Hawley)    4,351 

Her  Sturdy  Oak  (Wanda  Hawley)   4,590 

Oh  Lady,  Lady   (Bebe  Daniels)    4,212 

She  Couldn't  Help  It  (Bebe  Daniels)   4,423 

Ducks  and  Drakes  (Bebe  Daniels)    4,876 

Two  Weeks  With  Pay  (Bebe  Daniels)    4,136 

The   March   Hare   (Bebe  Daniels)    4,413 

One  Wild  Week    (Bebe   Daniels)    ???? 

Something    Different    (Constance    Binney) .  .  4,840 

The  Magic  Cup  (Constance  Binney)    4,587 

Such  a  Little  Queen  (Constance  Binney) ....  4,942 

Out  of  the  Chorus  (Alice  Bra'dy)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little   Italy    (Alice    Brady)   4,875 

Blackbirds    (Justine    Johnstone)    4,979 

The  Plaything  of  Broadway   (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone)....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)    4,363 

R.-C.  PICTURES  PROD. 

Sting  of  the  Lash   (Pauline  Frederick)    ....  5,450 

Shams  of  Society  (Walsh-Fielding  Prod.)   .  .  6,250 

A  Wife's  Awakening  (L.  J.  Gasnier  Prod.) .  .  6,000* 

Live  ond  Let  Live  (William  Christy  Cabanne)  5,900 

Salvage  (Pauline  Frederick)    5,980 

Cold  Steel   5,645 

Black  Roses  (Sessue  Hlayakawa)    5,600 

Beach  of  Dreams   5,005 

If  Women  Only  Knew    5,550 

Nobody's  Kid  (Mae  Marsh)    4,975 

Good  Women   (Gasnier)    5,713 

What's  a  Wife  Worth  (Wm.  Christy  Cabanne)  5,600 

See  My  Lawyer  (Christie  Comedy  Drama)..  6,035 

Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  in  a  Million  (George  Beban)    ....  6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   ....  5,070 

The  First  Born   (Sessue  Hayakawa)    6.000 

The  Little  'Fraid  Lady  (Mae  Marsh)    5,600 

Kismet  (Otis  Sk'nner)    9,730 

"813"    (Arsene    Lupin   Story)    6,100 

The  Wonder  Man  (George  Carpentier)    ....  6,190 

When  Lights  Are  Low   (Sessue  Hayakawa)  5,810 

The  Greater  Profit  (Edith  Storey)    4,213 

LEWIS  J.  SELZNICK  EXT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

The  Daughter  Pays   6,294 

Pleasure  Seekers    5,610 

Poor  Dear  Margaret  Kirby   5,000* 

The  Miracle  of  Manhattan   4,174 

The  Girl  from  Nowhere   5,000* 

EUGENE  O'BRIEN  STAR  SERIES 

The  Wonderful  Chance   5,364 

Broadway  and  Home   4,850 

World's  Apart    5,980 

Gilded  Lies    4,496 

The  Last  Door   5,000* 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs   4,224 

Bucking  the  Tiger  .'   5,533 

The  Fighter    6,000* 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case  5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Greatest  Love  (Vera  Gordon)   5,520 

You  Can't  Kill  Love  (All  Star)   5,500 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conway  Tearle)   5.000 

The  Sin  That  Was  Hiis  (Wm.  Faversham)  .  .  .  5,600 

Red  Foam  (Ralph  Ince  Special)   5.5O0 

Ghosts  of  Yesterday  (Norma.  Talmadge) ...  .  5,810 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning)   5,000* 

The  Servant  Question  (William  Collier)   5,000* 

Just  Outside  the  Door  (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

Mothers  of  Men.   5,000* 

Mountain  Madness    6,000* 

The  Great  Shadow   6^000* 

Man's  Plaything    3,000* 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,800 

Suds  (Mary  Pickford)   5  000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)....  7,800 

The  Love  Light  (Mary  Pickford)   7.800 

The  Nut  (Douglas  Fairbanks)   5,800 


'Approximately. 


Footage 

Dream  Street    9,400 

Through  the  Back  Door  (Mary  Pickford)   7,000* 

Carnival  (Matheson  Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,0O0* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)    6,000* 

Shipwrecked    Among    Cannibals   6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

O'nce  to  Every  Woman  (Dorothy  Phillips) . .  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation    (Priscilla  Dean)    6,500 

Foolish  Wives   (Eric  Von  Stroheim)   12,000 

No    Woman    Knows    7,000* 

UNIVERSAL  FEATURES 

The  Gilded  Dream   (Carmel  Myers)   4,512 

Fixed  by  George!  (Lyons  and  Moran)   4^173 

Honor  Bound  (Frank  Mayo)   4,383 

West  Is  West  (Harry  Carey)   5'0O0* 

Risky  Business  (Gladys  Walton)   4,365 

Beautifully  Trimmed  (Carmel  Myers)   5,000* 

White  Youth  (Edith  Roberts)   4,765 

Two  Kinds  of  Love  (Special  Cast)   4,592 

Hearts  Up  (Harry  Carey)   4,403 

The  Torrent  (Eva  Novak)   4,358 

Tige;-  True  (Frank  Mayo)   5,000* 

A  Shocking  Night  (Lyons-Moran)   5,000* 

The  Mad  Marriage  (Carmel  Myers)   4,531 

The  Fire  Cat  (Edith  Roberts)   4,890 

Colorado  (Frank  Mayo)   5  000* 

Rich  Girl,  Poor  Girl  (Gladys  Walton)   5,'00O* 

Society  Secrets   (Eva  Novak)   4,795 

If  Only  Jim  (Harry  Carey)   5  000* 

All  Dolled  Up  (Gladys  Walton)   4,780 

The  Unknown  Wife  (Edith  Roberts)   4,854 

The  Magnificent  Brute  (Frank  Mayo)   4,606 

The  Smart  Sex  (Eva  Novak)   4,800 

The  Freeze  Out  (Harry  Carey)   4,336 

The  Dangerous  Moment  (Carmel  Myers)   5,000 

Desperate  Youth  (Gladys  Walton)   4,405 

The  Wallop  (Harry  Carey)    4,539 

Wolves  of  the  North  (Eva  Novak)   5^000* 

The  Big  Adventure  (Reeves  Eason)   4,589 

Cheated  Love  (Carmel  Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)   4,516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputation  (Priscilla  Dean)   7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover  (Frank  Mayo)   4,040 

Thunder  Island  (Edith  Roberts)   4,279 

Desperate  Trails   (Harry  Carey)    4,890 

The  Kiss  (Carmel  Myers)    5,000* 

Short  Skirts  (Gladys  Walton)'.   5',000* 

Man  Trackers  (All  Star)   5,000* 

Luring  Lips  (Edith  Roberts)   4,263 

Danger  Ahead  (All  Star)   5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)   5,000* 

Opened  Shutters  (Ed:th  Roberts)   5,000* 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action  (Hoot  Gibson)   5,000* 

The  Rowdy  (Gladys  Walton)    4,974 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6  200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Jean  Paige  and  All  Star) . .  .  6,900 

The  Heart  of  Maryland   6,700 

The  Son  of  Wallingford   ?'??? 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools   4  822 

Cousin  Kate    4,807 

Her  Lord  and  Master   5,765 

The    Scarab   Ring   5^598 

The  Inner  Chamber   5,951 

CORRINE  GRIFFITH  PROD. 

The  Whisper  Market   4,800 

The  Broadway  Bubble   5^000 

It  Isn't  Being  Done  This  Season    4,300 

What's  Your  Reputat:on  Worth   5,400 

Moral  Fibre    6  000 

The  Single  Track   ?'??? 

EARLE  WILLIAMS  PROD. 

The  Romance  Promoters   5.200 

Diamonds  Adrift   4^724 

It  Can  Be  Done   4,425 

The  Silver  Car   5,803 

Bring  Him  In   4.987 

Lucky  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens    5.000 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones    4.SO0 

The  Charming  Deceiver   4.600 

Closed  Doors    4,400 

Peggy  Puts  It  Over   4.900 

The  Matr-'monial  Web   ???? 

RAINBOW   


•Approximately. 


1010 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  14. 


GUIDE     TO     SHORT  SUBJECTS 


ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen   2  reels 

She  Sighed  by  the  Seaside   2  reels 

Call  a  Cop    2  reels 

BEN  TURPIN  COMEDIES 

Love's    Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The  Simp   2  reels 

April    Fool    2  ree  s 

High  and  Dry    2  ree  s 

Moonshine    2  reels 

Holy   Smoke    2  ree  s 

Bang    2  reels 

The   Greenhorn    2  ree]s 

Sunless    Sunday   2  reels 

CHESTER  COMEDIES 

You'll  Be  S'Prised    2  reels 

Beat   It    2  reels 

Ladies   Pets    2  reels 

Just  In  Time    2  ree  s 

Ready   to   Serve   2  reels 

Snooky's   Wild  Oats   2  ree  s 

Snooky's  Blue  Sunday    2  ree  s 

Snooky's  Fresh  Heir    2  reels 

TORCHY  COMEDIES 

Torchy's    Millions    2  reels 

Torchy  Turns   Cupid    2  ree  s 

Torchy's  Double  Triumph    2  reels 

Torchy  Mixes  In    2  reels 

Torchy's  Night  Hood    2  ree  s 

Torchy's  Big  Lead    2  ree  s 

Crowing  Torchy    2  ree  s 

Torchy's  Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle   the    Queens    2  reels 

Going  thru  the  Rye   2  reels 

Mr.   Fatima    2  ree  s 

Wedding   Blues    2  reels 

Back  from  the  Front    2  ree  s 

Dining  Room,  Kitchen  and  Sink    2  reels 

Movie  Mad    2  ree  s 

Nobody's  Wife    2  reels 

Hey  Rube   ,   2  ree  s 

Man   Versus  Woman   2  ree  s 

Scrappily  Married    2  reels 

The  Reckless  Sex    2  ree  s 

Red   Hot   Love   %  reels 

Short  and  Snappy    2  ree  * 

Sneakers    %  ree  s 

Let  Me  Explain    2  «f  | 

Southern  Exposure    *■  reels 

VANITY  COMEDIES 

Take  Your  Time    J  ree} 

Three  Tokers    \  ree{ 

Rocking  the  Boat   1  reel 

Spooners    }  ree.' 

Ninety  Days  or  Life    \  ree 

It's  Your  Move    1  ree 

Spiking  the  Spooks    1  reel 

GAYETY  COMEDIES 

Dummy  Love    J  ree] 

Zero  Love    J  r« 

Money  Talks    \  ree 

Sweet   Revenge    \  ree\ 

A  Handy  Husband    1  ree 

Hero-Pro  Tom    }  reel 

Standing  Pat    ]  Tee\ 

Assault  and  Flattery    1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)   2  reels 

Art  of  Diving  (Kellerman)         .......... .  1  reel 

Babe  Ruth— How  He  Knocks  His  Home  Run  1  reel 

Valley  of  Ten  Thousand   Smokes   J  reel 

Modern    Centaurs    1  reeI 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust    J  reel 

Solitude    }  ree 

The    Castaway    J  ree{ 

By  Schooner  to  Skagway    1  reel 

Tropical   Nights    1  ree{ 

The  Banana  Special    J  reel 

The   Explorers    J  reeJ 

The  Isle  of  Desire   }  reel 

The  Business  of  Camping    1  reel 

Voices  of  the   Sea   J  ree 

The  W:11  o'  the  Wisp    1  reel 

Water  Trails    J  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  Little  Put  Put   1  reel 

CHESTER  OUTINGS 

Frozen  Thunder  .   J  reel 

Tguazu  the  Exquisite   I  ree] 

Getting  a  Polish   -  1  reel 


Swat  the  Landlord    1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries  and  Squawkeries   1  reel 

Crowning  King  Blizzard    1  reel 

Frivolous  Fijis    1  reel 

Lost  a  Yodel    1  reel 

Pahs  and   Papas    1  reel 

Paths  of  Glory    1  reel 

Something  to  Worry  About   1  reel 

Putting  Nature  Next    1  reel 

The  Worst  Was  True   1  reel 

Hitting  the  High  Spots    1  reel 

The  Red  Trail's  End   1  reel 

One  Peek  Was  Plenty    1  reel 

Hitting  the  Hot  Spots   1  reel 

Jogging  Across  Sawtooth   1  reel 

CHESTER  SCREENICS 

Sea  Planets — Apartments  for  Rent   1  reel 

Fine  Feathers — They  Forgot  the  Town.....  1  reel 

Out  of  the  Past   '   1  reel 

Then  Company  Came — Art  Is  Everything. .  1  reel 

No  Hope  for  the  Drys — S'lver  Silences...  1  reel 

Sultans  of  the  Sea — Getting  a  Toe  Hold...  1  reel 

From  Deer  to  Dam    1  reel 

Buzz-z-z    1  reel 

Philippine  Futurity — An  Angle  in  Idaho...  1  reel 

New  Wine  in  Old  Bottles   1  reel 

Old  Moose  Trails   1  reel 

HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North   1  reel 

Hides — And  Go  Seek   1  reel 

It's  a  Great  Life — If    1  reel 

An  Esklmotion  Picture    1  reel 

WORLD  WANDERINGS 

In  Dutch    1  reel 

South  Sea  Magic    1  reel 

MISCELLEANOUS 

Wilderness  Friends    1  reel 

Golf — Slow    Motion    1  reel 

Dixie    1  reel 

Kinograms  (Two-a-Week)    1  reel 


FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell  Boy   2  reels 

The   Butcher  Boy    2  reels 

Moonshine    2  reels 

The  Cook   2  reels 

The    Sheriff    2  reels 

A  Desert  Hero    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

All   Aboard   for   Brindisi    1  reel 

Palma  de  Majorca    1  reel 

A  Little  Atlantic    1  reel 

Modern  Aspects  of  Japan    1  reel 

Along  the  Riviera   1  reel 

Alexandria   1  reel 

Biskea,  the  Beautiful    1  reel 

Present-Day   Prague    1  reel 

A  Polynesian  Odessey    1  reel 

The  Galata  Bridge    1  reel 

Monte   Carlo    1  reel 

Bazaars  of  Cairo    1  reel 

Country  Life  in  Bohemia    1  reel 

The  City  of  Algiers    1  reel 

In  New  Madrid   1  reel 

Liberated   Jerusalem    1  reel 

Marseilles    1  reel 

Spanish  Children    1  reel 

In  the  Rice  Fields  of  Japan    1  reel 

The  Road  to  the  Pyramids    1  reel 

Calling  on  the  Sphinx    1  reel 

In  Barcelona    1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish  Holidays    1  reel 

Solomon's  Temple  _   1  reel 

Yoledo  and  Segovia    1  reel 

PA  T?  *  M HTTNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London    1  reel 

Winter  Sports  in  St.  Moritz    1  reel 

Kilawea  Volcano  in  Eruption    1  reel 

The  Jungfrau  Railroad    1  reel 

Wildest  Wales    1  reel 

PAR AMOI7NT-DE  HAVEN  COMEDIES 

Kids  is  Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His  Youthful  Fancy    2  reels 

My  Goodness!    2  reels 

Movie  Fans    2  reels 

Fickle  Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art    2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Dav   -.  2  reels 

The  Unhappy  Finish    2  reels 

Officer  Cupid    2  reels 

Astray  from  the  Steerage    2  reels 


PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages    1  reel 

Indian  Summer    1  reel 

Victory  Mountain    1  reel 

PARAMOUNT  VANDENBERGH  SERIES  ' 

Wild  Men  of  Africa    2  reels 

Jungle  Dancers    2  reels 

The  Lion  Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  Dog's  Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder  Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The  Skipper's  Narrow  Escape    2  reels 

The  Skipper's  Treasure  Garden    2  reels 

Meeting  All  Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight  Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and  Warmer    2  reels 

FEDERATED  FILM 

MONTE  BANKS  COMEDIES 

A  Bedroom  Scandal    2  reels 

A  Rare  Bird   2  reels 

His  Naughty  Night    2  reels 

Nearly  Married    2  reels 

FORD  EDUCATIONAL  WEEKLY 

January  9 — A  Fairyland    1  reel 

January  16 — The  Message   1  reel 

January  23 — Democracy  in  Education   1  reel 

FOX  FILM  CORPORATION 

CTTNSHINE  COMEDIES 

The  Big  Secret    2  reels 

Verse  and  Worse    2  reels 

The  Simp   2  reels 

His  Fiery  Beat    2  reels 

Roaring  Lions  on  Parade    2  reels 

His  Unlucky  Job    2  reels 

The  Baby    2  reels 

The  Slicker    2  reels 

Pals  and  Petticoats    2  reels 

Pretty  Lady   2  reels 

His  Noisy  Still      2  reels 

Hold  Me  Tight   .    2  reels 

An  Elephant  s  Nightmare    2  reels 

Chase  Me    2  reels 

Farmyard  Follies    2  reels 

TLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me  Quick    2  reels 

The  Huntsman    2  reels 

All  Wrong    2  reels 

Don't   Tickle    2  reels 

The    Guide   2  reels 

The    Sailor    2  reels 

The  Toreador   ,  2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The  Happy  Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Fliyyering    j  reei 

A  Crazy  Idea    i  reel 

Factory  to  Consumer    1  reel 

The   Ventriloquist   ,  1  reel 

Doctor   Killjoy    1  reel 

Gum  Shoe  Work   " )  1  reel 

The  Lion  Hunters   l  reel 

The  Glue  Factory   i  reel 

Cold  Tea    j  reel 

The   Hypnotist    1  reel 

The  Papoose    \  reel 

On  the  Hip   [  1  reel 

The  Northwoods    i  reel 

Sherlock,  Hawkeshaw  &  Co  .  .  .  l  reel 

Darkest  Africa    \  reel 

Not  Wedded  but  a  Wife           1  reel 

Crows  and   Scarecrows    1  reel 

Painters  Frolic    i  reei 

The   Stampede    i  reel 

The  Tong   Sandwich    i  reel 

Shadowed   '  j  reel 

Turkish    Bath   V  i  reel 

F  ")X  NEWS— (Twice  a  Week) 
SERIALS 

Bride  13    15  Episodes 

Fantomas    20  Episodes 
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GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love  and  Rollers    2  reels 

Hearts  and  Hammers     2  reels 

At  It  Again    2  reels 

Professional   Ethics    2  reels 

When  Martin  Gits  Here    2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar  Camps  Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Quick  Edgar    2  reels 

Edgar's  Little  Saw    2  reels 

GOLD WYN-B RAY  COMICS 

Lampoons — Happy  Hooligan  in  "Appollo".. 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"   

Lampoons — Happy  Hooligan  in  "Happy 
Hoolidini"   

Lampoons — Judge  Rummy  in  "The  Prize 
Dance"   

Lampoons — Judge  Rummy  in  "Snappy 
Judgment"   

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   

Lampoons — Happy  Hooligan  in  "A  Romance 
of  '76"   

Lampoons — Judge  Rummy  in  "Why  Change 
Your  Husband?"   

Lampoons — Happy  Hooligan  in  "Doctor 
Jekyll  and  Mr.  Zip"  

Lampoons- — Judge  Rummy  in  "Bear  Facts".. 

Lampoons — Happy  Hooligan  in  "Roll  Your 
Own"   

Lampoons — Judge  Rummy  in  "Yes,  Dear".. 

Lampoons — Happy  Hooligan  in  "Oil"   

Lampoons — Judge  Rummy  in  "Too  Much 
Pep"   


GOLDWYN-BRAY  PICTOGRAPHS 

Tree-top  Concert  Singers   

The  Island  of  the  Mist  

Through  the  Earth   

What  Is  Your  Body  Worth?   

A  Paradise  for  Birds   

Venice  of  the  Orient   

Action  of  the  Human  Heart   

The  Riveter   

The  Human  Voice   

Seein'  Things  on  the  Orinoco  

Gypsy  Scientists   

Unshod  Soldiers  of  the  King  

No.    Reg'lar  Bird   

Chemical  Inspiration   

Safe  Combination   

The  City  That  Never  Sleeps   


1  reel 

1  reel 

1  reel 

1  reel 

1  reel 

1  reel 

1  reel 

1  reel 

1  reel 
1  reel 

1  reel 
1  reel 
1  reel 

1  reel 

1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 


INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law   ????? 

Shimmy  Isle    ????? 

Absence  Without  Leave    ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week    2  reels 

The  Scare  Crow    2  reels 

Neighbors-    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 

Week  of  July  24 

At  the  Last  Minute  (Sky  Ranger  No.  13)...  2  reels 

A  Nest  of  Knaves  (Yellow  Arm  No.  6)   2  reels 

No.  Stop-Over  (Snub  Pollard)    1  reel 

The  American  Badger  (Bill  S  Bob)    1  reel 

The  Flirt  (Harold  Lloyd  Reissue)  .   1  reel  * 

Week  of  July  31 

Liquid  Fire  (Sky  Ranger  No.  14)    2  reels 

In  the  Dead  of  Night  (Yellow  Arm  No.  7) .  .  2  reels 

Wlhat  a  Whopper  (Snub  Pollard)    1  reel 

All  Aboard  (Harold  Lloyd  Reissue)   2/3  reels 

The  Country  Mouse  &  City  Mouse  (Cartoon)  1  reel 

Week  of  Aug.  V 

The  Last  Raid  (Skv  Ranger  No.  15)    2  reels 

Smuggled  Aboard  (Yellow  Arm  No.  8)    2  reels 

Teaching  the  Teacher  (Pollard)    1  reel 


The  Tip  (Harold  Lloyd  Reissue)    1  reel 

The  Cat  and  the  Canary  (Cartoon)   2/3  reels 

Week  of  Aug.  14 

The  Black  Ace  (Edgar  Jones)    2  reels 

Spot  Cash  (Pollard)    1  reels 

Rainbow  Island  (Harold  Lloyd  Reissue)   ...  1  reel 
The  Fox  and  the  Crow  (Cartoon)   2/3  reels 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)   2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santschi)  .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's  Skin  (Cartoon)   2/3  reels 

Week  of  Aug.  28 

Pawns  of  Power  (Yellow  Arm  No.  lr)    2  reels 

The  Mayor  of  Misery  (Edgar  Jones)    2  reels 

Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)   1  reel 

Mice  at  War  (Cartoon)   2/3  reels 

Week  of  Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The  Wolver   (Tom  Santschi)   2  reels 

The  Jail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)   ...  1  reel 

Week  of   Sept.  11 
Behind  the  Cuta:n  (Yellow  Arm  No.  13) . .  2  reels 
My  Lady  O'  the  Pines  (Holman  Day)....  2  reels 

On  Their  Way   (Eddie  Boland)   1  reel 

The  Fashionable  Fox  (Cartoon)  %  reel 

Pinched    (Harold    Lloyd    reissued)   1  reel 

Week  of  Sept.  18 

The  False  Goddess  (Yellow  Arm  No.  14) .  .  2  reels 

Mother  O'  Dreams   (Tom   Santschi)   2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear   (Cartoon)  %  reel 

Late  Lodgers  (Snub  Pollard)    1  reel 

Bashful  (Harold  Lloyd  reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)    2  reels 

The     Secret     Cipher      (Hurricane  Hutch 

No.    1)    3  reels 

The  Chink  (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)   ....2/z  reel 

Netting  the  Leopard  (Hunting)   1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Butch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)    1  reel 

The  Lucky  Number  (Gaylord  Lloyd)    1  reel 

The  Wolf  an  the  Crane  (Cartoon)   Y3  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy    1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout  Maggie    1  reel 

Professor  Was  Right   1  reel 

Running  Romeos    1  reel 

Two's   Company   1  reel 

Young  Ideas    1  reel 

Luke  McLuke's  Film-osophy,  each  J/2  reel 

THE  SONNY  SERIES,  each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 

PRIZMA  COLOR  PICTURES 

WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The,  Whirlwind    15  Episodes 

The  Branded  Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Dandy  Lions    2  reels 

Playmates   2  reels 

A  Dollar's  Worth  (Harry  Sweet)    2  reels 

For  Sale    2  reels 

Pals  (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence Lee)    2  reels 

Wood   Simps    2  reels 

Society  Dogs   ,   2  reels 

The  Smart  Alec  (Harry  Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home   (Harry  Sweet)   2  reels 

The  Whizbug    2  reels 

Alfalfa  Love    2  reels 

In  Again  (Harrv  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 


Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold  Your  Breath  (Charles  Dorety)    2  reels 

Brownie's  Little  Venus    2  reels 

High  Life  (Harry  Sweet)    2  reels 

JEWEL  COMEDIES 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes   (No.  3)   2  reels 

When  the  Devil  Laughed  (No.  4)   2  reels 

The  Forest  Runners  (No.  5)   2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star  ....  2  r<?els 

Robinson's  Trousseau  (Lee  Moran) 2  reels 

SERIALS 

The  Flaming  Disk   18  Episodes 

The  Vanishing  Dagger   18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)    18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror  Trail    18  Episodes 

STAR  COMEDIES 

Who  Kissed  Me?  (Dorothy  Wolbert)   1  reel 

Marie    Struck   1  reel 

Oh!  Tessie   (Dorothy  Wolbert)   1  reel 

The  Truck  Horse  Bandit   1  reel 

Zulu  Love  (Eddy  Barry)   1  reel 

A   Cheese  Romance    (Billy   Fletcher)   1  reel 

Rubbing  It  In  (Billy  Fletcher)   1  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy  Money   (Robert  Anderson)   1  reel 

Meet   My   Husband    (Billy   Fletcher)   1  reel 

Rubes    and    Boobs    (Fletcher)   1  reel 

An  Awful  Bull  (BiUy  Fletcher)   1  reel 

The  Skylark   1  reel 

While  New  York  Snores  (Billy  Fletcher)..  1  reel 

The  Champ  (Billy  Fletcher)   1  reel 

A  Thousand  a  Week   1  reel 

His  111  Luck    1  reel 

WESTERN  AND  RAILROAD  DRAMAS 

The  Empty  Gun   2  reels 

The  Outlaw  (Jack  Perrin)   2  reels 

The  Winning  Track    2  reels 

Fighting  Blood   (Jack  Perrin)   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)   2  reels 

Stand  Up  and  Fight  (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick) ...  2  reels 

Bandits  Beware   (Hoot  Gibson)    2  reels 

The   Girl   in   the   Saddle   2  reels 

The  Movie  Trail   2  reels 

The    Shadow    of    Suspicion    (Eileen  Sedg- 
wick  2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson)  2  reels 

Beating  the  Game   2  reels 

The  Valley  of  Rogues   (Jack  Perrin)   2  reels 

The  Danger   Man    (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Jack  Perrin)   2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)   2  reels 

Roaring     Waters      (George      Larkin  and 

Josephine  Hill)   2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 
The  Call  of  the  Blood  (Art  Accord)    2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 

VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A    Parcel    Post    Husband   2  reels 

Fists  and  Fodder...   2  reels 

Footprints   2  reels 

He  Laughs  Last   2  reels 

Springtime  ■   2  reels 

The  Laundry   2  reels 

LARRY  SEMON  COMEDIES 

School  Days   2  reels 

Solid  Concrete   2  reels. 

The    Fly    Cop   2  reels 

The    Grocery    Clerk   2  reels 

The  Stage  Hand   2  reels 

The  Suitor   2  reels 

The    Sportsman   2  reels 

The    Hick   2  reels 

The  Rent  Collector   2  reels 

The    Bakery    2  reels 

The  Fall  Guy   2  reels 

The  Bell  Hop    2  reels 

JIM  AUBREY  COMEDIES 

The    Nuisance   2  reels 

The  Mysterious  Stranger   2  reels 

The  Blizzard   2  reels 

The  Tourist   2  reels 

The  Riot    2  reels 

The   Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  Joe  Ryan  and  Elinor 

Field   r5  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith  Johnson)    15  Episodes- 
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INDEPENDENT  FEATURES 


APEX  FILM  CO. 

Footage 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

A  Woman's  Man    5,000* 

A  Night  of  the  Pines    5,000* 

Bachelor  Apartments    5,000* 

Before  the  White  Man    6,000* 

Bitter   Fruit   5,000* 

The    Desert    Scorpion    6,000* 

The  Golden  Trail    5,000* 

Love's  Protege   5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist     (Peggy    O'Neil  and 

Ralph   Morgan)    5,000* 

Chamber  Mystery   (Clair  Whitney  and  Earl 

Metcalf)   _   5,000* 

Circumstantial  Evidence  (Glenn  White)    ....  5,00O* 

Wall  Street  Mystery  (Glenn  White)    5,000* 

Unseen  Witness  (Glenn  White)    5,000* 

Trail  of  the  Cigarette  (Glenn  White)    5,000* 

Bromley  Case   (Glenn  White)    5,000* 

Sacred  Ruby  (Glenn  White)    5,000* 

House  of  Mystery  (Glenn  White)    5,000* 

Triple  Clue  (Glenn  White)    5,000* 

A  Man  from  Nowhere  (Jack  Hoxie)    5,000* 

The  Way  Women  Love  (Ruby  De  Remer) . .  5,000* 

Luxury  (Ruby  De  Remer)    6,000* 

The  Deceiver  (Carol  Holloway  and  Tean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)    5,000* 

The  Man  Who  Trifled  (All  Star)    5,000* 

Daughter  of  the  Don  (AH  Star)   5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASCHER  PRODUCTIONS 

Below  the  Deadline    5,000* 

AYCIE  PICTURES  CORP. 

False  Women    5,000 

Under  Western  Skies    5,000 

AYWON  FILM  CORP. 

Evolution  of  Man    5,000* 

The  Man  of  Courage    5,000* 

When  Dr.  Quackeral  Did  Hide    5,00O* 

The  Woman  Above  Reproach    5.000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card    5,000 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden   Light    5,000 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)    6,000* 

EQUITY  PICTURES  CORP. 

Whispering  Devils  (Conway  Tearle)    6,000 

Midchannel    (Clara  Kimball   Young)    6.000 

Hush  (Clara  Kimball  Young)   6,000 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed).. 5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The    Mask    6,400 

FEDERATED  FILM  EXCHANGE 

Bonnie   May    (Bessie   Love)   5,000 

Nobody's  Girl   (Billie  Rhodes)   5,000* 

The  Midlander   (Bessie   Love)   5,000 

Hearts  and  Masks  (All  Star  Cast)   5,200 

Good  Bad  Wife  (All  Star  Cast)   5,000* 

The  Servant  in  the  House  (All  Star)......  5,000 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5.000* 

Dangerous   Toys    (All   Star)   7,000* 

FIDELITY  PICTURES  CORP. 

The  Married   Virg'n    (Vera   Sisson)    6,000* 

Frivolous   Wives    (Kathleen   Kirkman)    ....  6,000 

Love's  Flame  (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,00O* 

THE  FILM  MARKET,  INC. 

The  Supreme  Passion    6,000 

The  Ne'er-Do-Well    7,000 

The  House  Without  Children    7,000 

The  Spoilers    9,000 

GAUMONT 

Husbands  and  Wives  (Vivian  Martin)    5,300 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5.30O 

Out  of  the  Darkness  (Gertrude  McCoy)  ....  5.900 

Infatuation  of  Youth    5,400 

The  Edge  of  Youth    5,500 

Branded   (Josephine  Earle)    5,200 

The  Tlvnker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal    6,700 

HERMAN  J.  GARFIELD 

The   Parish    Priest   5,000* 

'Approximately. 


NATIONAL  EXCHANGES,  INC. 

Footage 

Welcome  Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   ,  6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)    5,000 

Annabel  Lee  (All  Star  Cast)    5,000 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PINNACLE  PRODUCTIONS,  INC. 

Hell's  Oasis  (Neal  Hart)    4,954 

Skyfire  (Neal  Hart)    4,570 

Danger  Valley   (Neal  Hart)    5,077 

God's  Gold  (Neal  Hart)    4,479 

PRODUCERS  SECURITY  CORP. 

When  Dawn  Came    5.900 

Diane  of  Star  Hollow    6,000* 

ROMAYNE  SUPERFILM  CO. 

The  Toreador   (Bull  Fight)    3,600 

Illusions   (All   Star  Drama)    5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits  of  Passion    (Alice  Mann  &  Donald 

Hall)    5,000 

Water  Lily  (Alice  Mann  &  Donald  Hall)..  5,000 
Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5,000 
How  a  Woman  Loves  (Marjorie  Rambeau)  5,000 

She  Paid  (Marjorie  Rambeau)    5,000 

Mrs.  Belfame  (Nance  O'Neil)    5,000 

WESTART  PICTURES 

AL  HART  SERIES 

The  Cowboy  Ace    5,000* 

Cotton   and   Cattle    5,000* 

Flowing  Gold    5,000* 

Rustlers  of  the  Night    5,000*. 

Out  of  the  Clouds    5,000* 

The  Trail  to  Red  Dog    5,000* 

The   Range   Pirate    5,000* 

*Approximately. 

SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan    (Elmo   Lincoln)  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies   12-2  reels 

Pure  and  Simple    2  reels 

Liquorish  Lips    2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week                                       2  reels 

BLAZED  TRAIL  PRODUCTIONS 

One  every  other  week                                      2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim                                              2  reels 

In  the  River                                                 2  reels 

Three  and  a  Girl                                              2  reels 

Raiders  of  the  North                                         2  reels 

A  Knight  of  the  Pines                                     2  reels 

The  Man  of  Brawn                                            2  reels 

The    Strangers                                                  2  reels 

Breed  of  the  North                                          2  reels 

A  Fight  for  a  Soul                                         2  reels 

Beloved  Brute                                                2  reels 

Quicksands                                                        2  reels 

Border   River                                                   2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance                                         2  reels 

Soap   Bubbles                                                   2  reels 

Her  Husband's  Flat                                         2  reels 

His  Wife  Jimmy                                               2  reels 

ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men                            2  reels 

The  Village  Grocer                                           2  reels 

Homer  Toins  the  Force                                     2  reels 

SERIALS 

Thunderbolt  lack  (Tack  Hoxie)   15  Episodes 

AYCffi  PICTURES  CORP. 

SUCCESS  SERIES— 15  Westerns.  ..  (each)  2  reels 

AYWON  FILM  CORP. 

HARRY  CAREY— 15  Westerns  (each)  2  reels 

JOY  COMEDIES— 6   (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 
MARY    PICKFORD    REVIVALS    2  reels 


C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SN-APSriOi'S  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP   (One  Reel  Each) 

CELEBRATED  COMEDIES   (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

MONTY  BANKS  COMEDIES 

Nearly  Married    2  reels 

Kidnapper's   Revenge    2  reels 

A  Bedroom  Scandal    2  reels 

Where  Is  My  Wife?    2  reels 

His  First  Honeymoon    2  reels 

Bride  and  Gloom    2  reels 

In  and  Out   2  reels 

His  Dizzy  Day    2  reels 

HALLROOM  BOY  COMEDIES 

False  Roomers  .   2  reels 

Their   Dizzy   Finish    2  reels 

Circus  Heroes   2  reels 

FORD  WEEKLY 
SERIAL 

Miracles  of  the  Jungle  15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2  reels 

GAUMONT  COMPANY 

NEWS  (every  Tuesday)  GRAPHIC  (every  Friday) 
SERIALS 

In  the  Clutches  of  the  Hindoo  (19,089 

feet)   10  Episodes 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight    Knight    2  reels 

Full  of  Spirit    2  reels 

See  America  First    2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues  (fourteen)   each  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz    2  reels 

Why  Change  Your  Mother-in-law   2  reels 

Nation's   Dream   2  reels 

Shimmy    Isle    2  reels 

KINETO  CO.  OF  AMERICA 

{Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).   (See  issue  of  May  28  for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?    1  reel 

Bonnie  Scotland    1  reel 

Birds  of  Crags  and  Marshes    1  reel 

Village  Life  in  Switzerland   1  reel 

Peculiar    Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California    1  reel 

Paris    the    Beautiful    1  reel 

A  Naturalist's  Paradise    1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals    1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World   (2  serials) 

First  Series  from  No.  1  to  No.  26..  (each)  1  reel 
Second  Series  from  No.  27  to  No.  52.  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  LNC. 

The  Great  Reward  (Burston  Serial)  5  Episodes 
KING  COLE  COMEDIES 
SUN-  COMEDIES 
KINETO  REVIEWS 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   ....  1  reel 
NEWSPAPER  STORIES 

Feautring  Irene  Hunt   (Two-a-month)   2  reels 

vernon  Dent  comedies 

One-a-Week    1  reel 

JACOB  WILK 

Lee  Kid  Comedies   (2  reels  each) 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romances  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reel= 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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The  third  series  of  Kineto  Reviews  will  be  re- 
leased at  the  rate  of  one  each  week  beginning 
Sept.  4. 

Attention  is  called  to  the  unusual  variety  as 
shown  by  the  following  titles: 

The  Garden  of  the  Gods 

The  Science  of  a  Soap  Bubble 

Rio  de  Janeiro 

Kentucky  Thoroughbreds 

Hiking  the  Alps  with  the  Boy  Scouts 

Manhattan  Life 

Eccentricities  of  the  Wasp  and  Bee 

Furs  and  Feathers 

My  Adirondacks'  Outing 

The  Chemistry  of  Combustion 

The  Victory  Pageants 

The  Delta  of  the  Nile 

A  Glimpse  Into  the  Animal  Kingdom 

All  are  true  educational  pictures  wherein  the 
entertainment  value  is  as  emphatic  as  the  in- 
structional. 

Exhibitors  who  are  building  now  for  the 
future  are  booking  these  single  reels  that  are 

Features  in  Themselves 


A  complete  list  of  Kineto  Reviews  already  released  will  be  mailed 
to  Exhibitors  upon  request 


KINETO  COMPANY  OF  AMERICA 

INCORPORATED 


71  W.  Twenty-Third  St. 


New  York  City 
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Government  Action  Against  Famous  Players 

Federal  Trade  Commission  Makes  Formal  Complaint  Charging  Corporation 
and  Subsidiaries  with  Conspiracy  and  Violation  of  Anti-Trust  Laws. 
Eleven  Defendants  Named — Coercion  and  Intimidation  of  Exhibitors  Alleged 

(Special  Telegram  to  Exhibitors  Trade  Review) 

Washington,  August  31. 

THE  long  expected  action  by  the  Government  against  the 
Famous  Players-Lasky  Corporation  came  today. 

In  a  formal  complaint,  filed  by  the  Federal  Trade  Commission, 
Famous  Players-Lasky  and  its  subsidiaries  are  named  as  being  in  a 
conspiracy  to  "control  and  monopolize  the  motion  picture  industry 
and  to  restrain,  restrict  and  suppress  competition  in  interstate  com- 
merce in  motion  picture  films." 

Specifically,  the  charges  are  that  Famous  Players-Lasky  and  its 
various  subsidiary  corporations  have  been  guilty  of  conspiracy;  com- 
bination of  motion  picture  enterprises;  coercion  and  intimidation  of 
exhibitors;  and  the  stifling  of  the  efforts  of  independent  producers. 

Twelve  Defendants  Named 

Besides  the  Famous  Players-Lasky  Corporation  itself,  eleven  other 
defendants  are  cited.   They  are: 

Stanley  Company  of  America  Jesse  L.  Lasky 

Stanley  Booking  Corporation  juies  Mastbaum 

Black  New  England  Theatres,  Inc.  Alfred  &  B,ack 
Southern  Enterprises,  Inc. 

Saenger  Amusement  Company  Stephen  A.  Lynch 

Adolph  Zukor  Ernest  V.  Richards,  Jr. 

^^====^==========  (Continued  on  Next  Page)  ==========^=^===^= 
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The  corporation,  and  the  other  defendants,  are  given  thirty  days  in 
which  to  file  answers  before  the  hearing  is  held  by  the  Federal  Trade 
Commission. 

Violations  of  several  sections  of  the  Federal  Trade  Commission  Act  are  charged. 

The  complaint  is  that  due  to  the  "conspiracies  and  combinations"  set  forth  in  the 
charges,  "the  Famous  Players-Lasky  Corporation  is  now  the  largest  concern  in  the 
motion  picture  industry  and  is  also  the  biggest  theatre  owner  in  the  world,  owning 
more  than  four  hundred  theatres  in  the  United  States  and  Canada,  and  has  numer- 
ous others  affiliated  with  it;  and  that  there  are  140  subsidiary  corporations  engaged 
in  either  producing,  distributing  or  exhibiting  motion  pictures. 

In  this  connection  the  brief  sets  forth  that  the  Famous  Players-Lasky  has  estab- 
lished producing  companies  in  Great  Britain,  France,  Belgium,  Spain,  Scandinavia, 
Poland,  Czechoslovakia,  and  has  formed  a  $3,000,000  corporation  in  India. 

In  furtherance  of  the  conspiracy,  says  the  complaint,  the  Famous  Players-Lasky 
Corporation  has  acquired  theatre  properties  in  New  York  City  as  follows:  the  Xew 
York  Theatre  Building  (in  which  is  located  the  Criterion  Theatre);  the  New  York 
Theatre  and  Roof;  the  Rivoli  and  Rialto;  and  the  property  on  which  is  located  the 
Putnam  Building.  On  this  latter  property,  it  is  stated,  the  respondents  intend  to 
build  a  thirty-story  building  at  a  cost  of  $8,000,000  and  containing  a  picture  theatre. 

Acquisitions  of  Property 

"The  Famous  Players-Lasky  Corporation,"  the  complaint  goes  on,  "also  ac- 
quired the  stock  of  Charles  Frohman,  Inc.,  which  leases  the  Empire  Theatre  and  has 
an  interest  in  the  Lyceum  Theatre;  it  has  recently  completed  the  construction  of 
theatres  in  Canada  to  cost  $8,000,000;  it  leases  the  Majestic  Theatre  in  Detroit,  and 
owns  part  of  the  stock  of  the  Star  Amusement  Company,  which  holds  a  ninety-nine 
year  lease  on  the  English  Hotel  building  at  Indianapolis,  upon  which  site  the  Famous 
Players-Lasky  Corporation  proposes  in  the  near  future  to  erect  an  office  building 
and  theatre;  the  respondent  recently  purchased  seventeen  theatres  in  Missouri, 
known  as  the  Koplar  Circuit,  and  has  acquired  theatres  in  Los  Angeles  and  San 
Francisco,  and  has  recently  incorporated  the  Famous  Players  California  Corpora- 
tion, with  a  capitalization  of  $12,000,000,  to  take  over  the  Imperial  Portola  theatres 
in  San  Francisco  and  acquire  other  theatres  throughout  California. 

"It  has  also  acquired  or  controls  theatres  in  Colorado,  Massachusetts,  New  Hamp- 
shire and  an  interest  in  Loew's  Ohio  theatres,  a  corporation  owning  and  operating 
six  theatres  in  Cleveland  and  theatres  in  other  cities  throughout  Ohio." 

According  to  the  Commission's  findings,  there  were  in  1920  18,000  motion  picture 
theatres  in  the  United  States;  $4,000,000  was  spent  daily  by  the  public  in  admissions 
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to  these  theatres.  Six  thousand  of  these  houses,  the  brief  states,  showed  Paramount 
and  Paramount-Artcraft  pictures  exclusively. 

Sixty-seven  cents  of  each  dollar  paid  to  the  motion  picture  theatres  of  America 
are  paid  to  theatres  showing  Paramount  pictures,  the  Commission  declares. 

Suppression  of  Competition  Alleged 

Mr.  Zukor,  head  of  Famous  Players-La  sky  Corporation,  is  personally  named  as 
one  with  the  respondent  group.  Mr.  Lasky  also  is  named  as  part  of  the  conspiracy  to 
"control  and  monopolize  the  motion  picture  industry  and  to  restrain,  restrict  and  sup- 
press competition  in  inter-state  commerce  in  motion  picture  films." 

In  distributing  films  for  first  run  exhibition  the  Paramount  Pictures  Corporation 
is  charged  with  "having  pursued  a  plan  known  as  the  'closed  booking'  plan,  whereby 
its  pictures  were  leased  to  exhibitors  on  condition  that  they  would  lease  104  pictures 
or  a  year's  exhibition  program  and  would  not  lease  or  exhibit  pictures  of  any  com- 
petitor. 

"Under  this  plan,"  continues  the  docket  against  Famous  Players,  "no  exhibitor 
could  lease  a  single  first  run  picture,  but  as  to  second  or  third  runs,  exhibitors  not 
under  contr|ct  with  the  Paramount  Corporation  could  contract  for  any  pictures  they 
desired,  and  while  there  was  no  competition  among  Bosworth,  Inc.,  Jesse  L.  Lasky 
Feature  Photoplay  Company  and  Famous  Players  Film  Company  for  first  runs, 
there  was  free  and  open  competition  for  second  and  third  runs  or  repeats." 

The  Establishment  of  Artcraft 

Famous  Players-Lasky  is  charged  in  furtherance  "of  the  conspiracy  and  combi- 
nation" with  having,  through  Adolph  Zukor,  sought  to  acquire  the  Paramount  Pic- 
tures Corporation,  and  failing  to  do  so,  to  have  established  the  Artcraft  Pictures  Cor- 
poration. The  latter  move,  it  is  said  in  the  brief,  caused  restraint  upon  the  activities 
of  Paramount  Pictures  Corporation  because  Famous  Players-Lasky  Corporation  re- 
fused to  renew  the  contracts  of  various  stars  and  practically  forced  them  to  make 
contracts  with  corporations  controlled  by  the  Artcraft  Pictures  Corporation.  Then, 
it  is  alleged,  Paramount  was  in  so  serious  financial  condition  that  the  stockholders 
welcomed  its  salvation  by  Famous  Players-Lasky  Corporation.  The  effect  of  the 
acquisition  of  Paramount  by  Famous  Players-Lasky,  says  the  complaint,  was  another 
instance  of  the  operations  which  tended  to  create  a  condition  of  monopoly. 

On  this  point  the  complaint  sets  forth  that  "At  the  time  of  its  organization  the 
Famous  Players-Lasky  Corporation  employed  many  popular  film  stars,  and  as  the 
contracts  with  certain  of  these  expired  they  were  not  re-engaged  by  the  respondent. 
Instead,  the  respondent  and  Adolph  Zukor  organized  certain  new  corporations  and 
induced  the  stars  to  make  service 'contracts  with  these  newly  formed  corporations, 
which  corporations  the  respondent  and  Zukor  caused  to  contract  with  the  Artcraft 
Pictures  Corporation,  whereby  all  films  de  picting  the  stars  were  exclusively  leased 
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and  distributed  through  the  Artcraft  Pictures  Corporation  instead  of  through  the 
Paramount  Pictures  Corporation. 

"Tends  to  Create  a  Monopoly" 

"Shortly  thereafter  the  Paramount  Corporation,  because  of  the  threatened  im- 
pairment of  the  value  of  their  holdings  through  the  loss  of  pictures  depicting  these 
stars,  became  desirous  of  disposing  of  their  holdings,  and  in  1916  the  Famous  Players- 
Lasky  Corporation  acquired  the  whole  of  the  stock  and  shares  of  the  capital  of  the 
Paramount,  the  concern  which  had  been  in  competition  with  the  Artcraft  Pictures 
Corporation." 

It  is  charged  further  that  "the  effect  of  this  acquisition  of  the  Paramount  Corpo- 
ration by  the  Famous  Players-Lasky  Corporation  has  been  and  is  to  eliminate  com- 
petition in  interstate  commerce,  and  that  it  tends  to  create  a  monopoly,  and  that  after 
the  acquisition  mentioned  both  the  Paramount  Corporation  and  the  Artcraft  Pictures 
Corporation  ceased  to  function  and  were  dissolved,  and  that  thereafter  the  Famous 
Players-Lasky  Corporation,  in  addition  to  producing  films,  entered  the  business  of 
leasing  and  distributing  such  films  directly  to  distributors,  without  employing  the 
medium  of  any  distributing  agency,  and  advertised  to  the  trade  and  public  film  as 
Paramount  Artcraft  Pictures  and  Paramount  Pictures." 

This  practice,  which  is  typified  also  as  "conspiracy  and  combination  to  control  the 
motion  picture  industry,"  expressly  embraces,  according  to  the  docket,  the  policy  of 
making  affiliations  with  independent  producers  of  pictures  of  quality  and  popularity,  and 
the  complaint  names  as  instances,  Thomas  H.  Ince,  Mack  Sennett,  Cosmopolitan,  May- 
flower, Fitzmaurice,  Sydney  Chaplin,  William  A.  Brady,  W.  D.  Taylor,  George  Milford 
and  Lois  Weber  productions. 

The  Formation  of  Realart 

Mr.  Zukor,  Mr.  Lasky  and  Famous  Players-Lasky  are  jointly  charged  with  having 
established  the  Realart  Pictures  Corporation  and  having  created  the  impression  among 
exhibitors  who  did  not  care  to  lease  Famous  Players-Lasky  films  that  the  latter  company 
was  in  no  wise  interested  in  Realart  pictures. 

"In  May,  1919,  in  accordance  with  the  conspiracy,  the  respondents  incorporated  the 
Realart  Pictures  Corporation,  and  caused  the  Realart  Pictures  Corporation  to  maintain 
offices,  exchanges  and  a  selling  organization  separate  from  that  of  the  Famous  Players- 
Lasky  Corporation,  and  concealed  the  respondent's  ownership  of  the.  Realart  Pictures 
Corporation,  holding  the  latter  out  to  the  trade  and  public  to  be  wholly  independent  and 
not  affiliated  or  connected  in  any  way  with  the  respondents;  and  that  many  exhibitors 
who  did  not  desire  to  lease  Famous  Players-Lasky  films  did  lease  Realart  Pictures  Cor- 
poration films  in  the  belief  that  they  were  not  made  or  produced  by  the  Famous  Players- 
Lasky  Corporation,"  says  the  brief. 

As  for  the  definite  nature  of  the  unfairness  of  competition  in  the  exhibitor  field,  the 
complaint  declares  that  in  1919  the  defendants  entered  into  a  comprehensive  plan  to 
extend  the  corporation's  activities  by  the  acquisition  of  theatres,  particularly  in  key  cities. 
"In  pursuance  of  this  plan,"  continued  the  docket,  "the  respondents" — which  refers  to 
all  those  named  in  the  charges — conspired  with  Black  New  England  Theatres,  Inc., 
either  to  entirely  exclude  or  cause  to  operate  at  a  loss  independent  producers  selling  or 
leasing  film  in  this  territory. 

The  nature  of  the  complaint  against  the  Lynch  enterprises  is  much  the  same.  The  Saenger 
===============================  (Continued  on  Page  1020)= 
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Conferences  Between  M.  P.  T.  0.  A.  and  Zukor 


HE  negotiations  between  the  Motion  Picture  Theatre  Owners  of  America  and  Adolph 


Zukor,  president  of  the  Famous  Players-Lasky  Corporation,  will  continue  despite  the  Gov- 


■        ernment  action  against  the  corporation. 

This  was  made  clear  when  the  conferences  between  the  M.  P.  T.  O.  A.  representatives 
and  Mr.  Zukor  were  resumed  on  August  31  in  Mr.Zukor's  office,  No.  485  Fifth  Avenue,  New  York 
City.  There  were  present,  on  behalf  of  the  M.  P.  T.  O.  A.,  President  Sydney  S.  Cohen;  Senator 
James  J.  Walker;  W.  A.  True,  of  Hartford,  Conn.;  M.  J.  O'Toole,  of  Scranton,  Pa.,  and  Charles  L. 
O'Reilly,  of  New  York.    Elek  J.  Ludvigh  attended  the  conference  as  Mr.  Zukor's  counsel. 

The  M.  P.  T.  O.  A.  committee  took  the  position  that  it  had  no  desire  to  interrupt  the  friendly 
relations  established  with  Mr.  Zukor  in  the  settlement  of  exhibitor  grievances  against  the  Famous 
Players-Lasky  Corporation. 

Addressing  Mr.  Zukor,  Senator  Walker  said:  "We  are  happy  in  the  results  so  far  attained,  and 
we  have  found  on  your  part  a  manifestation  of  fairness  and  a  willingness  to  go  further  than  we 
had  even  asked." 


Mr.  Zukor  re-echoed  this  attitude.  "Irrespective  of  the  action  which  it  is  rumored  will  be  taken 
by  the  Federal  Trade  Commission,  we  want  to  continue  to  work  in  harmony  with  you  to  adjust  all 
differences  between  the  Famous  Players-Lasky  Corporation  and  the  M.  P.  T.  O.  A.,"  said  Mr.  Zukor. 

It  was  agreed  that  the  conferences  would  be  resumed  on  Thursday,  September  8,  when  Alfred  S. 
Black  is  expected  to  be  present.  As  the  committee  members  were  leaving  Mr.  Zukor's  office,  Mr. 
Zukor  was  served  with  the  complaint  in  the  Federal  Trade  Commission  case. 

Preliminary  conferences  were  held  by  the  committee  members  privately  after  their  arrival  at 
Mr.  Zukor's  office,  and  there  was  a  short  conversation  with  Mr.  Zukor  before  the  meeting  opened. 
It  was  evident  that  the  Government  action  and  its  effect  upon  the  M.  P.  T.  0.  A.  negotiations  was 
the  all-absorbing  topic. 

When  the  session  began,  Senator  Walker  asked  if  Mr.  Black  was  in  town,  as  it  had  been  under- 
stood he  was  to  be  present  so  that  the  case  of  Senator  Walter  Hartford,  of  Pawtucket,  R.  I.,  could 
be  adjusted. 


Mr.  Zukor  explained  that  Mr.  Black  could  not  very  well  attend,  as  he  was  busily  engaged  in 
preparing  for  the  new  season,  but  that  he  would  be  at  the  disposal  of  the  committee  the  latter  part 
of  next  week.  That  was  satisfactory  to  the  M.  P.  T.  O.  A.  committee  and  Senator  Walker  con- 
tinued: "Our  only  purpose  is  to  protect  our  members.  In  coming  to  your  company  first,  we  were 
not  picking  you  out  as  a  target.  We  have  grievances  against  other  companies.  But  we  came  to 
you  first  because  we  did  not  want  it  said  that  we  dare  not  protest  against  the  practices  of  the  big 
company.    Yours  is  the  biggest  concern  in  the  industry. 

"There  is  no  disposition  on  our  part  to  overlook  grievances  against  other  companies,"  con-, 
tinued  the  Senator.    "They  will  be  prosecuted  with  all  the  vigor  and  power  which  the  Motion 
Picture  Theatre  Owners  of  America  have. 


Will  Continue;  To  Adjust  Differences 
Despite  Government  Action 


To  Continue  Adjustment  of  Differences 


Grievances  Against  Other  Companies 
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"No  favoritism  will  be  shown.  We  shall  not  make  fish  of  one  company  and  flesh  of  another. 
Our  only  purpose  is  the  betterment  of  the  exhibitor  and  the  whole  industry,  and  no  producer  against 
whom  we  have  grievances  will  be  overlooked. 

"Because  Famous  Players  was  picked  out  first  does  not  mean  that  the  most  serious  grievances 
we  have  are  against  that  concern.  I  will  go  further  and  say  that  there  are  grievances  against  other 
companies  that  are  still  more  serious.  I 

"We  have  confidence  in  the  sincerity  with  which  you,  Mr.  Zukor,  have  approached  the  cases  we 
have  brought  to  you  for  adjustment.  Our  judgment  would  not  be  vindicated  if  the  friendly  and 
pleasant  relations  we  have  established  with  you  should  be  interrupted." 

Speaking  on  behalf  of  himself  and  the  Famous  Players-Lasky  Corporation,  Mr.  Zukor  said: 
"We  want  to  co-operate  with  the  Motion  Picture  Theatre  Owners  of  America  to  straighten  out  all 
these  differences  for  the  good  of  the  exhibitor  and  of  the  whole  industry.  To  the  betterment  of  our 
own  industry  we  will  lend  our  service  one  hundred  per  cent.  I  am  personally  prepared  to  continue 
to  straighten  out  the  differences  between  your  committee  and  ourselves  just  as  if  no  action  was 
contemplated  by  any  other  power.    We  will  continue  our  conferences  to  this  end." 

Then  Mr.  Zukor  raised  the  question  as  to  whether  future  conferences  between  the  committee 
and  himself  should  be  open  to  the  press.  "That  is  a  matter  the  committee  should  decide,"  said  he. 
"In  view  of  the  contemplated  Government  action  I  would  have  to  get  the  advice  of  counsel  as  to 
whether  publicity  should  be  given  to  these  conferences.  If  my  counsel  advised  against  it  I  might 
have  to  follow  his  advice." 

Senator  Walker  indicated  that  the  committee  would  meet  Mr.  Zukor  half  way  on  this  matter. 
"We  are  convinced,"  said  the  Senator,  "that  certain  of  these  grievances  which  we  bring  to  you  are 
not  in  the  knowledge  of  executives  of  your  company.  Many  of  the  unfair  practices  are,  I  believe, 
due  to  overzealous,  fresh  young  employees  of  yours.  It  would  hardly  be  fair  to  air  all  the  details  of 
these  complaints  before  we  get  the  attitude  of  the  executives  of  Famous  Players  toward  them. 

"If  these  grievances — when  we  present  them  here — are  not  in  the  knowledge  of  your  executives 
or  yourself,  we  don't  want  them  made  the  basis  of  criticism  by  anybody  before  we  find  out  your 
attitude. 

"Of  course,  if  after  we  present  a  case  to  you,  you  ratify  the  actions  of  your  employees  in  cases 
of  unfairness,  then  we  would  feel  we  would  have  the  right  to  make  the  facts  public.  But  it  would 
not  be  fair  to  make  them  public  until  your  executives  make  their  employees'  attitude  their  attitude." 

Mr.  Zukor  then  said  that  he  had  been  advised  by  counsel  that  misconstruction  might  be  placed 
upon  some  of  the  future  deliberations  if  they  were  made  public.  "We  are  trying  to  do  our  best," 
he  added.  "With  your  co-operation  these  matters  are  not  going  to  be  made  the  basis  of  miscon- 
struction." 

Another  Conference  Sept.  8 

It  was  then  agreed  that  the  conferences  would  be  continued,  and  Mr.  O'Reilly  suggested  that  the 
next  meeting  be  held  the  end  of  next  week.  Mr.  Cohen  suggested  Thursday  and  that  was  agreed  upon. 

"As  Mr.  Zukor  has  stated,"  Mr.  Cohen  said,  "Black  is. opening  one  or  two  new  houses  and  is  busy 
preparing  for  the  new  season.  By  next  week  we  can  learn  the  nature  of  the  charges  against  Famous 
Players,  and  we  can  then  proceed  with  our  meetings  with  Black  here." 

Mr.  Zukor  said  that  Senator  Hartford's  case  was  pressing,  but  that  no  action  would  be  taken  by 
Famous  Players  to  jeopardize  Hartford's  interests,  inasmuch  as  Hartford  has  a  contract  with  Famous 
Players  that  does  not  expire  till  November. 

Then  Senator  Walker  again  made  it  clear  that  Mr.  Zukor  had  been  fair  in  his  dealings  with  the 
committee.  "If  we  had  come  in  here  to-day  and  Mr.  Zukor  had  told  us  to  go  to  hell — 'I  won't  have  any- 
thing more  to  do  with  you' — that  wouldn't  have  been  any  glory  for  the  exhibitor  whose  interests  we 
are  trying  to  protect.  It  wouldn't  have  satisfied  his  claim  against  Famous  Players.  We  wouldn't 
have  gained  anything." 

Mr.  Cohen  immediately  added:  "It  is  only  fair  to  state  that  one  of  the  biggest  cases  brought  to 
.Mr.  Zukor's  attention  by  our  committee  has  been  settled  to  the  entire  satisfaction  of  the  organization." 

The  meeting  adjourned  with  the  understanding  that  conferences  would  be  resumed  September  8. 


 — 


M.  P.  T.  Q.  A.  Representatives  Confer 
With  Senate  Finance  Committee 
on  Tax  Problems 

SYDNEY  S.  Cohen,  president  of  the  Motion  Pic- 
ture Theatre  Owners  of  America;  Senator  James  J. 
Walker,  National  Counsel;  D.  A.  Harris,  Execu- 
tive Committeeman  from  Pittsburgh;  and  Col.  H,  B. 
Varner,  Executive  Committeeman  from  North  Caro- 
lina conferred  Monday,  August  29,  with  members  of  the 
Senate  Finance  Committee  at  Washington  regarding  the 
Fordney  Revenue  Bill,  insofar  as  it  affects  theatre  tax- 
ation. 

The  M.  P.  T.  O.  A.  representatives  discussed  at  length 
with  the  Senators  the  five  per  cent  Film  Rental  Tax,  the 
Seating  Tax  and  the  Admission  Tax. 

Owing  to  the  fact  that  the  remainder  of  the  week  will  be 
consumed  by  the  Senate  Finance  Committee  in  deliber- 
ating on  the  Tariff  Bill,  another  meeting  will  be  neces- 
sary. The  date  will  be  decided  at  a  conference  to  be  held 
next  week.  At  this  meeting  all  the  M.  P.  T.  O.  A.  rep- 
resentatives who  attended  Monday's  meeting  will  be 
present,  and  in  addition  several  state  presidents  and  ex- 
ecutive committee  members  of  the  M.  P.  T.  O.  A.  from 
Western  States. 

While  in  Washington  President  Cohen  and  his  col- 
leagues gave  considerable  attention  to  the  copyright 
amendment  as  it  affects  the  Music  Tax  situation. 
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ffOLLOWING-  are  the  organizations 
"  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
Nero  Jersey ;  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  (Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 


Federal  Action  Against 
Famous  Players 

(Continued  from  Page  1016) 

Amusement  Company  also  is  named  in  this  connection  and  the 
charge  is,  endeavor  to  "control  and  dominate  distribution  and  ex- 
hibition of  motion  pictures." 

"The  acquisition  of  many  of  these  theatres,"  the  brief  continues, 
"was  accompanied  by  coercion  and  intimidation  of  theatre  owners 
into  selling  their  theatres  or  into  giving  'the  respondents'  exclusive 
rights  to  book  pictures  for  their  theatres  by  threats  of  erecting 
competing  houses  or  by  interfering  with  film  service  and  causing 
cancellation  of  contracts  or  by  other  means." 

In  the  summary  of  the  bill  of  complaint,  the  Federal  Trade  Com- 
mission finds  that  if  the  operations  and  conspiracies  and  combina- 
tions of  the  defendants  are  permitted  unhampered,  "this  policy  will 
result  in  the  elimination  of  all  independent  producers  on  account 
of  their  inability  to  secure  theatres  in  which  to  exhibit  their 
pictures." 

"Thus,"  concludes  the  document,  "as  the  theatres  owned  or  con- 
trolled by  Famous  Players-Lasky  are  permanently  closed  to  all 
competitors,  the  producers  of  many  prominent  artists  not  affiliated 
with  this  corporation  are  denied  a  first  run  showing  in  New  York 
City,  where  three  of  the  five  first  run  theatres  are  owned  by  Famous- 
Players-Lasky  Corporation,  or  in  Philadelphia,  where  the  subsidi- 
ary of  this  corporation,  The  Stanley  Company,  owns  and  operates 
every  first  run  theatre.  Similarly  in  eleven  Atlantic  and  Gulf  States 
of  the  South  pictures  of  independent  producers  are  either  denied 
a  showing  or  if  exhibited  at  all  are  booked  upon  terms  or  conditions 
dictated  by  Southern  Enterprises,  whose  entire  stock  is  owned  by 
Famous  Players-Lasky  Corporation,  or  by  Saeng'er  Amusement 
Company,  40  per  cent  of  whose  stock  is  controlled  by  Southern 
Enterprises  .  .  .  and  a  similar  condition  exists  in  New  Eng- 
land and  other  sections  of  the  United  States." 


Byron  L.  Shinn,  attorney  in  charge  of  the  New  York  office  of 
the  Federal  Trade  Commission,  who,  with  his  assistants,  W.  E. 
Clark  and  Holland  Hudson,  made  the  investigation  upon  which 
the  Government  bases  its  case,  said  on  Thursday: 

"What  I  have  done  in  this  matter  has  not  been  at  all  in  an  indi- 
vidual capacity,  but  simply  what  my  official  position  with  the  Com- 
mission required.  The  Commission  has  issued  its  complaint,  which 
sets  forth  the  charges,  and  in  view  of  that  I  do  not  feel  there  is  any- 
thing further  I  care  to  say." 

Mr.  Shinn  has  been  with  the  Federal  Trade  Commission  since 
its  organization.  He  has  been  in  charge  of  the  New  York  office 
since  April  1,  1920.  Prior  to  coming  to  New  York  he  was  Chief 
Examiner  in  the  Washington  office  of  the  Trade  Commission.  He 
has  been  in  the  employ  of  the  Commission  since  1917.  Previously- 
he  was  a  practicing  attorney  in  Kansas. 
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Remarkable  Address  Delivered  at  Atlantic  City  Convention  by  Dr.  Newell  Dwight 
Hillis,  of  Plymouth  Church,  Brooklyn,  in  Recognition  of  the  Creation  of 
Department  of  Public  Service  by  Motion  Picture  Theatre  Owners  of  America 


(Editor's  Note. — Dr.  Newell  Dwight 
Hillis,  pastor  df  Plymouth  Church,  Brook- 
lyn, and  one  of  the  most  eminent  clergy- 
men in  the  United  States,  made  a  remark- 
able address  at  the  banquet  given  at  At- 
lantic City  last  week  at  the  convention,  of 
the  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New  Jer- 
sey and  Delaware. 

Dr.  Hillis  is  a  friend  of  the  motion  pic- 
ture industry.  He  is  unalterably  opposed 
to  censorship  of  the  press  or  pictures,  and 
more  than  that,  he  sees  the  great  future 
that  lies  before  the  motion  picture  as  an 
instrument  of  education  in  patriotism  and 
sound  morals. 

Dr.  Hillis  delivered  his  address  in  rec- 
ognition of  the  great  forward  step  taken 
by  the  Motion  Picture  Theatre  Owners  of 
America  in  the  creation  of  its  Department 
of  Public  Service.  Exhibitors'  Trade 
Review  believes  the  whole  industry  should 
read  Dr.  Hillis's  address  in  detail,  and 
should  realize  the  obligation  it  is  under  to 
him  for  the  stand  he  has  taken.  We  there- 
fore print  the  address  in  full). 

By  NEWELL  DWIGHT  HILLIS 

TO-DAY  the  moving  picture  holds  the 
centre  of  the  stage.  Business  men 
are  analyzing  the  number  of  pic- 
ture houses,  the  money  invested  therein, 
the  millions  who  see  the  pictures  weekly, 
and  the  dividends  paid  to  the  investors. 
But  all  American  citizens  have  suddenly 
become  deeply  interested  in  the  intellec- 
tual, and  moral  influence  of  the  pictures 
shown  to  the  thirty  millions  of  children 
and  youth  in  our  country.  Thoughtful  men 
realize  that  the  moving  picture  is  of  vital 
concern  to  the  people  of  the  republic. 
Eighty-five  per  cent  of  all  our  knowledge 
comes  through  the  eye,  only  nine  per  cent 
of  known  facts  through  the  ear  and  six 
per  cent  through  taste,  smell  and  touch. 

The  City  of  Man's  Soul  has  five  gate- 
ways, but  four  of  the  gateways  are  small 
and  low,  while  the  path  that  leads  to  the 
gate  named  the  eye,  is  like  the  Appian 
Way,  along  which  passed  the  triumphal 
processions,  with  all  the  treasures,  into 
that  old  imperial  city.  What  the  ear 
hears  is  like  a  visitor  who  stays  but  for 
a  moment;  what  the  eye  sees,  the  memory 
retains,  and  forever.  We  are  spending  as 
a  nation,  several  billions  of  dollars  a  year 
upon  the  press,  through  paper,  book,  and 
school  room,  with  the  verbal  instruction  of 
teachers.  Now,  suddenly,  and  let  us  be- 
lieve providentially,  at  a  critical  moment 
for  the  people  of  our  country,  comes  the 
moving  picture,  with  an  opportunity  to 
double  the  knowledge  of  the  people,  and 
indeed,  to  quadruple  that  knowledge  by  a 


revolutionary  movement  in  American  edu- 
cation. 

The  industrial  importance  of  this  new 
visual  education  is  that  there  can  be  no 
increase  of  knowledge  without  increasing 
the  average  income  of  the  American  fam- 
ily, and  therefore,  the  property  of  the  na- 
tion— property  that  is  the  benefactor  of 
school  house,  hospital,  library,  gallery, 
church,  synagogue,  but  above  all  the  home, 
that  is  the  first  of  American  institutions. 

Education  the  Need  of  the  Hour 

National  crises  are  of  different  kinds. 
The  need  in  1776  was  for  loyalty  and  cour- 
age. The  need  in  1861  was  moral  earnest- 
ness and  enthusiasm  for  liberty  and  the 
Union.  The  need  in  1914  was  humanity 
and  the  hatred  of  autocracy  and  militar- 
ism. The  need  of  to-day  is  an  invasion 
of  sound  sense,  and  an  increase  of  knowl- 
edge among  our  people.  The  Committee 
of  the  House  of  Representatives  has  pub- 
lished its  report  on  illiteracy  among  our 
soldiers.  Ten  per  cent  of  the  boys  who 
went  to  France,  or  were  training  in  the 
home  camps,  were  unable  to  read  or  write, 
while  another  ten  per  cent  could  write, 
and  read  a  few  simple  headlines. 

Now  it  is  certain  that  including  all  races 
and  classes,  that  we  have  twenty  millions 
of  people  who  while  able  to  spell  out  a 
few  words  and  write  their  own  names  are 
essentially  illiterate,  with  respect  to  the 
great  problems  related  to  the  hallot — 
problems  of  free  silver,  problems  of 
finance  and  tariff,  problems  related  to 
militarism,  world  peace,  domestic  trade, 
and  commerce.  But  no  Lincoln  was  ever 
illiterate.  No  Washington  ever  had  to 
make  his  mark.  Not  one  of  the  signers 
of  the  Declaration  of  Independence  would 
have  voted  for  universal  suffrage  had  he 
not  believed  that  the  free  school  and  the 
free  press  would  make  every  boy  and  girl 
intelligent  toward  all  the  problems  of  the 
street,  the  field  and  the  market  place.  Ed- 
mund Burke  once  said  that  if  this  republic 
ever  fails,  it  would  fail  because  of  the 
difficulty  of  educating  our  rulers.  It  is 
easy  to  educate  the  ruler  in  an  autocracy 
— educate  your  royal  family,  and  the  rul- 
ers are  educated. 

It  is  easy  to  educate  your  rulers  in 
an  imperial  monarchy — educate  your 
landed  gentry  and  you  have  educated  your 
rulers.  But  it  is  most  difficult  to  edu- 
cate the  rulers  in  a  republic,  where  you 
have  one  hundred  and  five  millions  who 
must  be  trained  so  that  they  are  able  to 
answer  for  themselves  the  questions, 
"What  is  political  truth?  What  is  economic 
truth?  What  is  financial  truth?"  An 
ignorant  man  can  drive  a  mule  and  a 
two-wheeled  cart.  But  an  ignorant  man 
cannot  handle  a  high  power  locomotive ! 
It  is  now  certain  that  school  house  and 
press  and  church  have  fallen  so  far  be- 
hind the  task  in  education,  that  we  have 
twenty  millions  of  people  who  must  be 


informed.  This  means  that  a  totally  new 
method  of  education  must  be  found  as  a 
supplement  to  all  the  existing  methods. 
At  this  great  crisis  we  believe  that  the 
moving  picture  has  been  developed  as  an 
instrument  of  the  new  education  in  pa- 
triotism. . 

Education  and  the  Average  Income 

Perhaps  our  people  have  been  money 
mad.  The  average  boy  has  been  hypno- 
tized by  the  silver  dollar,  as  the  bird 
hypnotized  by  the  snake's  eye.  In  gen- 
eral,, failure  is  ignorance,  while  success 
is  knowing  how.  Pig  iron  $18,  hair 
springs  of  watches  $10,000.  Raw  ma- 
terial $18;  intelligence  and  education  add 
$9,982.  Ignorance  is  wasteful.  By  care- 
less methods  we  have  ruined  the  deserted 
farms  of  New  England.  Ignorance  and 
carelessness  ruined  one-half  of  our  for- 
ests. Ignorance  and  careless  methods  of 
mining  have  wasted  a  large  percentage  of 
our  coal.  To-day  we  are  engaged  in  loot- 
ing the  resources  of  this  rich  country — 
treasures  that  usually  belong  to  the  gen- 
erations to  come. 

Civilization  belongs  to  our  forefathers, 
to  ourselves  as  trustees  and  to  our  de- 
scendants as  the  real  owners.  Mr.  Edison 
has  said  that  only  one  man  out  of  one 
hundred  does  creative  thinking,  and  prob- 
ably not  one  man  out  of  a  thousand  is  a 
pioneer  with  efficiency.  He  tells  us  that 
having  handled  thousands  of  men  during 
the  last  fifty  years,  he  has  discovered  that 
between  the  ages  of  thirteen  or  fourteen 
and  sixteen  or  seventeen  there  comes  an 
explosive  moment  for  the  soul.  Some  dra- 
matic event  occurs  in  the  boy's  life — per- 
haps the  death  of  his  father  or  the  loss 
of  property.  And  this  new  force  enters 
chemically  into  the  boy's  being,  creates 
an  explosive  experience,  magnetizes  his 
mind,  and  from  that  hour  he  is  a  thinker 
and  a  leader  The  average  boy  does  not 
want  this  sorrow  or  trouble,  and  prefers  a 
good  time.  Therefore,  he  holds  this  divine 
teacher  at  arm's  length.  From  that  hour 
his  mind  begins  to  harden,  his  faculties 
stiffen,  and  at  twenty-five  he  is  a  "dead 
one."  Thenceforth  he  is  simply  a  fol- 
lower, content  with  his  wage  and  desiring 
to  walk  in  a  rut. 

There  is  no  expedient  that  the  average 
man  will  not  adopt  in  order  to  avoid  the 
necessity  of  thinking.  The  great  ques- 
tion, therefore,  is,  how  can  we  bring  an 
explosive  moment  into  the  souls  of  our  boys 
and  girls?  How  can  we  magnetize  their 
intellect  and  fertilize  the  imagination?  If 
we  could  double  the  number  of  young  men 
and  women  who  really  think  and  can  keep 
on  thinking,  until  their  intellect  bores 
through  the  problem  as  the  X-ray  bores 
through  wood,  we  could  solve  our  economic 
problems,  invent  thousands  of  new  tools, 
save  the  wastes,  double  the  average  in- 
come of  the  family,  and  instead  of  having 
only  fifty  billions  a  year  for  the  life  of  the 
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nation,  we  could  produce  one  hundred  bil- 
lions. It  is  with  this  in  mind  that  for  two 
years  now  I  have  been  working  incessant- 
ly toward  visual  education.  What  if  the 
government  should  establish  a  laboratory, 
and  make  a  film  showing  all  the  facts  of 
geology,  another  film  with  the  facts  of 
the  stars  and  astronomy,  and  another  film 
on  physiology,  and  others  on  the  story  of 
cotton  from  the  field  to  the  fabric,  the 
goods  and  the  dress,  the  story  of  wool, 
from  the  herds  and  flocks  of  Australia 
and  Montana,  to  the  warm  coat,  with  the 
story  of  coal  and  steel,  and  sugar  and 
coffee?  Why,  suddenly,  boys  who  now 
hate  the  school  house  would  stand  about 
the  doors,  waiting  for  them  to  be  opened. 
Where  they  now  get  nine  facts  from  the 
book  and  the  voice  they  would  get  eighty- 
five  facts  through  the  eye.  We  could 
quadruple  the  number  of  facts  that  a  boy 
has  at  fourteen,  and  also  lessen  the  years 
given  to  his  education,  so  that  while  he  is 
still  young  and  plastic,  he  could  begin  the 
trade  and  the  occupation  which  he  loves, 
and  for  which  his  ancestral  gifts  fit  him. 

Some  of  us  are  now  endeavoring  to  in- 
duce the  government  in  Washington  and 
the  rulers  of  our  States  to  help  us  in 
this  movement  to  reach  twenty-eight  mil- 
lion children  and  youth  in  300,000  school 
houses.  And  if  the  moving  picture  men 
of  the  country  would  throw  open  their 
buildings  and  give  the  use  of  their  in- 
struments on,  say  Monday  afternoon,  from 
four  to  six,  and  Friday  afternoon,  for 
forty  weeks  each  year,  we  could  bring  in 
a  new  era  of  social  prosperity,  greatly  in- 
crease the  wage  of  the  worker  and  the 
wealth  of  the  nation,  and  stem  the  ad- 
vance of  unrest  and  discontent. 

The  Wave  of  Unrest 

Just  now  there  is  a  wave  of  social  un- 
rest sweeping  over  the  country.  The  eve- 
ning papers  tell  us  that  there  is  civil  war 
out  in  West  Virginia,  in  that  four  thousand 
men  are  marching  under  arms,  toward 
a  coal  mine,  which  they  intend  to  seize. 
Think  of  the  race  riots  in  Tulsa  and  Chi- 
cago! Recall  the  mobs  in  Winnipeg!  Re- 
member the  bloody  streets  in  Boston  in 
1919!  Recall  Macauley's  word  that  when 
the  cheap  land  of  this  country  is  ex- 
hausted, our  manufacturing  region  will 
develop  huns  and  vandals  who  will  go 
forth  and  loot  the  cities  and  pillage  the 
land  before  1950,  just  as  the  huns  and 
vandals  pillaged  the  cities  of  Southern 
Europe  in  the  Fourth  Century,  and  gave 
us  a  thousand  years  of  the  Dark  Ages. 

Herbert  Spencer  was  even  more  alarmed 
for  the  future.  "The  movement  toward 
State  Socialism  in  Great  Britain  and  the 
United  States  has  become  an  irresistible 
movement.  We  have  dreadful  times  before 
us  in  England.  You  have  far  more  terrible 
times  before  you  in  the  United  States — 
namely,  civil  war,  immense  bloodshed,  and 
eventually  a  military  despotism  of  the  se- 
verest type."  If  Russia  tells  us  anything, 
it  tells  us  that  the  State  Socialism  of  Karl 
Marx,  enthroned  over  Russia  by  Lenine 
and  Trotzky,  has  been  a  complete  failure. 
And  yet,  last  autumn  914,000  people  in  the 
United  States  voted  for  that  very  State 
Socialism ! 

On  page  41  of  the  Communistic  Mani- 
festo Marx  says,  "We  do  not  conceal  our 
aim  and  purpose,  which  is  the  overthrow 
of  all  existing  institutions,  if  necessary  by 
physical  force  and  revolution."  Karl 
Marx's  socialism  stands  for  four  things: 


the  destruction  of  private  property,  the 
overthrow  of  every  Congress,  Parlia- 
ment and  House  of  Deputies,  the  destruc- 
tion of  all  authority  based  on  political 
constitutions;  and  fourth,  the  abolition  of 
God  and  the  last  vestige  of  religion.  These 
bald  statements  tell  us  exactly  what  our 
socialists  are  aiming  at.  They  do  not  seem 
to  realize  that  this  country  has  had  ninety- 
six  different  social  experiments,  and  that 
every  one  of  them  was  a  complete  fail- 
ure. For  two  thousand  years,  men  from 
Plato  to  Sir  Thomas  More,  from  Marx 
to  William  Lane,  have  tried  socialism  in 
every  conceivable  form,  and  without  one 
single  exception  the  plan  h£s  been  a  fail- 
ure. 

Socialism  has,  in  every  single  instance 
known,  to  history,  in  every  country,  by 
every  race,  produced  poverty,  fear,  strife, 
and  the  number  of  socialists  who  have 
committed  suicide  after  the  failure  of  their 
enterprises  would  seem  to  indicate  that 
it  is  the  enemy  of  all  hope  and  optimism. 
The  real  fact  is  socialism  destroys  per- 
sonal initiative,  paralyzes  individual  will, 
enthrones  an  industrial  autocrat.  A  per- 
petual motion  machine  is  an  attempt  to 
find  some  mechanism  that  will  take  care 
of  itself,  and  save  man  from  the  necessity 
of  thinking  about  his  machine.  Socialism 
is  an  attempt  to  translate  the  perpetual 
motion  machine  delusion  into  economics. 
To  avoid  the  necessity  of  saving  for  old 
age  and  planning  for  his  future  the  so- 
cialist says:  "Let  the  State  think  about 
a  rainy  day!  Let  the  State  worry  about 
thrift  and  economy!"  The  title  of  Bel- 
lamy's "Looking  Backward,"  and  of 
Marx's  "Das  Capital,"  should  have  been, 
"Let  George  Do  It." 

And  if  the  moving  picture  men  of  this 
country  were  to  see  to  it  that  one-half  of 
their  subjects  were  given  to  amusement 
and  entertainment,  and  the  other  half  to 
education  in  patriotism,  and  the  elements 
that  build  life  and  enrich  the  State,  they 
would  confer  an  immeasurable  gift  upon 
their  country!  If  children  can  understand 
the  greater  truths  of  God,  duty  and  im- 
mortality, they  are  fully  competent  to 
understand  these  lesser  truths  of  indus- 
try and  intelligence,  and  loyalty,  that  in- 
crease the  worker's  wage  and  the  nation's 
wealth. 

Predicts  Great  Expansion  of  the  Industry 

During  the  past  year  I  have  been  using 
the  new  daylight  screen,  with  its  luminous 
silk.  These  ten  lectures  are  illustrated 
for  the  eye,  on  a  Better  America.  They 
the:  "The  Security  of  Property,"  "The 
Causes  of  Poverty  in  the  Republic,"  "How 
Ability  Increases  the  Wage,"  "The  Loyal 
Classes  Who  Build  the  State  and  the 
Enemies  Who  Undermine  It,"  The  story 
of  some  ninety  socialistic  colonies:  "How 
Bolshevism  Ruined  Russia,"  "What  Our 
Fathers  Paid  for  the  Five  Liberties  of  the 
Republic,"  "Ours  a  Representative  Gov- 
ernment Midway  Between  Russian  Auto- 
cracy and  Swiss  Democracy,"  "False 
Theories  of  Equality  as  Incitements  to 
Social  Revolution,"  and  "The  Upward 
March  of  the  American  People  During  the 
Last  One  Hundred  Years."  We  have 
given  these  lectures,  illustrated  with  col- 
ored slides,  in  the  open  air,  in  the  bright 
sunlight,  in  country'  school  houses  and 
public  halls.  The  lecturer  speaks  in  a 
brilliantly  lighted  room,  with  the  full 
force  and  beauty  of  the  colored  slide  or 
the  film. 


All  this  means  a  new  era  in  visual  edu- 
cation. Soon  every  little  country  school 
house  will  have  its  moving  picture  ma- 
chine, its  stereopticon  and  its  daylight 
screen.  Rising  up  early  and  sitting  up 
late  parents  in  the  home  will  begin  to  teach 
children  through  visual  education.  Soon 
we  will  double  the  wisdom  and  knowledge 
of  our  young  people.  By  appealing  to  the 
intellect  through  the  eye,  we  can  warn 
the  people  in  advance  and  save  them  from 
the  delusion  of  exploded  theories.  Why, 
fifty  pictures  setting  forth  the  results  of 
revolution  in  Paris  and  France  and  Rus- 
sia, shown  at  noon  on  a  daylight  screen 
to  yonder  mob  of  two  thousand  men 
marching  toward  the  mines  at  Mingo, 
would  stop  that  mob,  explode  their  delu- 
sion, and  turn  their  minds  from  plans 
for  trampled  cornfields  and  bloody  streets 
toward  work  and  self-sufficing  industry. 

Better  Times  Ahead 

The  greatest  word  that  was  ever  spoken 
for  the  upbuilding  of  man  was  this  word, 
"In  the  sweat  of  thy  brow  thou  shalt  eat 
thy  bread."  Just  now  our  people  have 
stopped  working.  We  are  producing  two 
bushels  of  wheat  a  day  by  work,  and  then 
looking  about  for  some  magic  that  will 
enable  us  to  take  four  bushels  of  wheat 
out  of  the  granary.  But  the  amount  of 
work  we  do  determines  exactly  the  amount 
of  wage  we  receive.  There  are  no  mira- 
cles that  can  be  wrought  by  clubs  or 
guns,  or  lies  on  the  part  of  either  the  work- 
ers with  the  brain,  or  the  workers  with 
the  arm. 

Some  one  of  you  men  could  put  the 
whole  nation  under  your  debt,  if  you  were 
to  put  these  great  principles  that  alone 
can  build  a  better  America  upon  the  film, 
and  induce  the  twenty  thousand  odd  mov- 
ing picture  theatres  of  the  country  to 
give  one  hour  a  week  free  to  the  instruc- 
tion of  the  thirty  millions  of  children  and 
youth  upon  these  great  facts  of  man- 
building  and  nation-building. 

At  this  crisis  for  the  nation  the  mov- 
ing picture  as  an  educator  has  entered 
the  scene.  Do  not  allow  it  to  be  debased. 
Lift  up  the  standard!  Teach  the  love  of 
this  country.  Uphold  the  Constitution 
under  which  our  people  have  made  greater 
advance  in  happiness  and  prosperity  than 
any  race  whatsoever.  Stand  like  a  rock 
?  gainst  any  man  who  is  guilty  of  trying 
to  make  money  by  degrading  his  fellow 
men  or  kindling  the  passions  of  children 
and  youth. 

Great  is  the  power  of  the  press  and  the 
school!  Wonderful  the  influence  of  church 
and  synagogue,  library  and  college.  But 
it  is  given  to  this  new  instrument  of  edu- 
cation, that  appeals  to  the  intellect  and 
memory  through  the  eye,  to  swiftly  and 
easily  increase  the  manhood  of  the  peo- 
ple. Our  institutions  assume  that  our 
people  are  patriots  toward  their  country, 
obedient  toward  their  God,  self-sufficing 
toward  the  family,  and  also  intelligent  to- 
ward the  intellect. 

Your  business  is  incidentally  to  make 
money,  but  essentially  to  increase  man- 
hood. Therefore  keep  the  banners  flying, 
banners  upon  which  are  inscribed  these 
words,  Liberty,  Opportunity,  Loyalty,  In- 
telligence and  Integrity.  So  shall  your  in- 
dustry supplement  the  influence  of  the 
school  house,  the  press  and  the  church, 
with  trade  and  commerce,  in  manufactur- 
ing American  manhood  of  good  quality! 


One  Arabian  Night 


Pola  Negri,  who  sprang  into  stardom  in  the  film  sensation  "Passion,"  has  surpassed  former  efforts,  it  is  said, 
in  "One  Arabian  Night,"  a  First  National  attraction  directed  by  Ernst  Lubitsch,  who  also  plays  the  part  of  the 

Hunchback  in  this  picture 
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Legion  Men  May  Succeed  Union  Operators 

Refusal  of  New  York  Local  to  Grant  Reduction  in  Sal- 
aries to  Theatres  of  Capacity  of  300  or  Less,  M.  P.  T.  0., 
N.    Y.,    Prepares    Itself   to    Help    Small  Exhibitor 


With  the  expiration  of  contracts  with 
motion  picture  operators'  and  musicians' 
local  on  Sept.  1,  the  exhibitors  of  the  coun- 
try this  week  formally  launched  their  cam- 
paign to  effect  a  reduction  in  the  salaries 
of  these  employes,  while  the  unions,  on 
the  other  hand,  sought  either  an  increase 
or  a  continuation  of  the  old  scale. 

While  it  is  improbable  that  any  break 
will  result,  the  officials  of  the  International 
Association  of  Theatrical  Stage  Employes 
and  Motion  Picture  Operators'  Union  hav- 
ing instructed  locals  to  keep  their  men  at 
work  pending  negotiations  with  the  ex- 
hibitors, that  fact  remains  that  the  contro- 
versy is  being  hotly  contested  by  both 
sides. 

In  some  instances  compromises  have 
been  effected,  while  in  others  the  question 
is  being  arbitrated,  but  in  more  than  80 
per  cent  of  the  cases  the  operators  are 
standing  pat  on  their  fight  against  any 
reduction  while  the  exhibitors  remain 
equally  determined  that  there  must  be  a 
cut. 

The  situation  in  New  York  has  been 
complicated  because  of  individual  agree- 
ments said  to  have  been  made  between 
circuit  members  of  the  Theatre  Owners 
Chamber  of  Commerce  and  the  union. 
These  agreements  provide  for  a  five  per 
cent  reduction  in  all  houses  with  the  ex- 
ception of  those  with  a  capacity  of  300 
or  less.  Business  Agent  Goldfarb  of  the 
New  York  Local  stated  to  a  representative 
of  Exhibitors  Trade  Review  that  the 
T.  O.  C.  C.  had  "conceded  that  the  one- 
dollar  minimum  is  just." 

However,  the  Motion  Picture  Theatre 
Owners  of  the  State  of  New  York,  of  which 
Charles  L.  O'Reilly  is  president,  character- 
izes "these  individual  agreements  with  cir- 
cuit members  of  the  Chamber  of  Commerce 
as  a  gross  discrimination  against  the  small 
exhibitors."  Mr.  O'Reilly  immediately  on 
being  informed  of  the  individual  agree- 
ments with  circuit  managers,  sent  the  fol- 
lowing letter  to  the  New  York  Local: 

International  Alliance  of  Theatrical  Stage 
Employes  and  Moving  Picture  Machine 
Operators  of  the  United  States  and 
Canada, 

101  West  45th  Street, 
New  York  City. 
Gentlemen: — In  reply  to  your  letter  of 
even  date  handed  to  me  by  your  business 


representative,  Sam  Goldfarb,  submitting 
the  scale  of  prices  for  the  ensuing  year 
and  supposed  to  have  been  agreed  to  by 
me,  I  wish  to  state  as  follows:  The  scale 
which  you  submit  to  me  as  president  of  the 
Motion  Picture  Theatre  Owners  of  New 
York  State  is  one  which  has  not  been 
reached  by  negotiation  or  agreement. 

The  agreement  which  you  state  has  been 
subscribed  to  by  the  Theatre  Owners 
Chamber  of  Commerce,  that  the  wage 
scale  for  "the  300-seat  theatres  remain 
the  same"  as  is  now  in  force  in  last  sea- 
son's contract,  does  not  appeal  to  my  idea 
of  equity.  It  is  particularly  unjust  to  the 
struggling  exhibitor  whose  source  of  liveli- 
hood is  circumscribed  by  almost  impossible 
conditions  at  the  present  time.  He  who 
needs  it  most  receives  no  protection  or 
consideration  whatsoever,  and  consequently 
such  a  proposal  cannot  be  agreeable  to  an 
organization  whose  fundamental  policy  is 
the  protection  of  the  weak  more  than  the 
strong. 

Before  any  further  negotiations  can  be 
successfully  instituted  the  5  per  cent  re- 
duction which  has  been  granted  the  large 
circuits  must  be  made  applicable  to  the 
theatre  with  300  seats  or  less. 

Realizing  that  the  committee  (which  I 
understand  has  been  doing  its  utmost  to 
convince  your  local  of  the  necessity  of  a 
substantial  decrease  in  the  wage  scale  of 
operators  in  order  to  meet  the  depression 
of  business)  has  failed  to  reach  an  ami- 
cable and  satisfactory  agreement  and  has 
consequently  released  its  members  from 
any  other  obligation  than  that  each  indi- 
vidual theatre  owner  act  in  the  premises 
in  accordance  with  his  best  judgment,  I 
want  to  say  that  the  smaller  houses  are 
entitled  to  at  least  as  much  consideration 
as  the  large  circuits.  As  I  understand  it, 
these  large  circuit  houses  were  granted  the 
5  per  cent  reduction  immediately  following 
the  collapse  of  the  negotiations  with  the 
Theatre  Owners  Chamber  of  Commerce. 
Notwithstanding  the  fact  that  I  feel  that 
this  arrangement  will  turn  out  entirely 
unsatisfactorily  and,  in  my  estimation, 
work  to  the  detriment  of  all  because  it 
is  inequitable — still,  realizing  that  many  of 
your  local  members  are  old  and  tried  em- 
ployes whose  friendships  should  be  en- 
couraged, I  am  willing  that  our  members 
be  accorded  the  privilege  of  so  doing,  and 
for  this  reason  the  5  per  cent  reduction 
all  around  may  be  acceptable  in  the  hope 
that  the  future  may  not  be  as  gloomy  as  it 
now  seems,  and  in  a  sincere  desire  that 


reason  and  good  judgment  will  prevail  in 
this  matter. 

I  would  request  that  your  organization 
let  me  know  by  return  messenger  if  they 
are  willing  to  accede  to  the  5  per  cent  re- 
duction, under  last  year's  scale  of  wages, 
throughout.  Very  sincerely  yours, 
Charles  L.  O'Reilly, 

State  President. 

Mr.  O'Reilly  told  a  representative  of 
Exhibitors  Trade  Review  that  the  Mo- 
tion Picture  Theatre  Owners  of  the  State 
of  New  York  was  prepared  to  come  to  the 
aid  of  owners  of  theatres  with  a  capacity 
of  300  or  less  by  furnishing  operators  for 
them.  He  made  it  known,  too,  that  where 
B.n  exhibitor  was  unable  to  pay  the  union 
scale  the  State  association  would  "furnish 
him  with  an  operator  recruited  from  the 
ranks  of  the  American  Legion." 

The  musicians'  situation  in  New  York 
remained  unchanged,  although  early  in 
the  week  there  was  a  report  prevalent 
that  an  adjustment  had  been  reached  be- 
tween the  exhibitors  and  musicians.  None 
of  the  Broadway  picture  theatres  are  con- 
templating returning  to  their  old  policy 
with  augmented  orchestras.  They  point 
out  that  in  spite  of  the  absence  of  these 
orchestras  and  with  the  hot  weather  tend- 
ing to  send  thousands  out  of  the  city,  busi- 
ness had  been  normal  and  during  the  cooler 
spells  had  shown  a  decided  increase.  The 
exhibitors  have  ignored  entirely  members 
of  the  "outlaw"  musicians'  organization, 
but  are  negotiating  with  the  A.  F.  of  L. 

Reports  from  other  parts  of  the  coun- 
try do  not  differ  from  those  received  in 
New  York.  In  Buffalo  a  meeting  between 
the  Buffalo  Theatre  Managers'  Associa- 
tion and  Musicians'  Union  failed  to  result 
in  any  agreement  and  a  strike  was  looked 
forward  to  on  Labor  Day.  The  managers, 
however,  stated  that  they  are  determined 
on  their  stand  and  will  resort  to  a  "policy 
of  watchful  waiting." 

In  Chicago  the  same  situation  prevails, 
a  deadlock  existing  between  the  two  fac- 
tions. In  the  Coast  section  the  situation 
is  somewhat  more  encouraging  and  sev- 
eral new  contracts  with  a  reduction  pro- 
vision were  adopted. 


i 


The  Three  Musketeers 


Views  of  the  new  Douglas  Fairbanks  production  which  has  made  a  great  hit  in  New  York,  where  it  is  being 

shown  at  the  Lyric  Theatre.    It  is  a  United  Artists  release 
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Hodkinson  to  Establish  Own  Exchanges 


Independent  Distributor  Will  Open  Branches  in  Twenty 
Cities  on  Nov.  1 — Recent  Expansion  Prompts  Formation 
of  System — Completing  Production  Plans  for  1921-22 


THE  W.  W.  Hodkinson  Corpora- 
tion has  definitely  decided  to 
maintain  its  own  system  of  branch 
exchanges  throughout  the  country, 
according  to  a  statement  made  this 
week  by  President  Hodkinson. 

For  the  past  three  years  Hodkin- 
son has  carried  on  the  physical  dis- 
tribution of  its  pictures  through  the 
Pathe  exchanges,  but  this  arrange- 
ment comes  to  an  end  on  Nov.  1 
when  Hodkinson  expects  to  open  its 
twenty  independent  exchanges. 

That  powerful  financial  interests 
are  associated  with  the  Hodkinson  is 
indicated  by  recent  development  of 
the  past  few  months.  Hodkinson  ex- 
changes will  be  opened  in  the  fol- 
lowing cities  : 

New  York,  Chicago,  Cleveland,  St. 
Louis,  San  Francisco,  Kansas  City, 
Buffalo,  Pittsburgh,  Washington, 
Cincinnati,  Los  Angeles,  Philadel- 
phia, Detroit,  Minneapolis,  Boston, 
Atlanta,  Denver,  Seattle,  Dallas  and 
Omaha. 

These  exchanges  «are  now  being 
organized.  P.  N.  Brinch,  sales 
manager  of  Hodkinson,  is  engaged 
in  assembling  the  organization. 

A  fortnight  ago  Mr.  Hodkinson 
announced  the  perfection  of  what 
he  termed  the  "backbone  service 
contract,"  consisting  of  two  features 
every  month,  including  productions 
made  by  Benjamin  P.  Hampton, 
Hugo  Ballin,  Irene  Castle,  Irvin  V. 
Willat,  Zane  Grey,  Winnipeg  Pro- 
ductions, Inc.,  T.  Hayes  Hunter, 
Ward  Lascelle  and  other  indepen- 
dent producers. 

Mr.  Hodkinson's  letter  to  Paul 
Brunet,  president  of  Pathe,  an- 
nouncing the  formation  of  his  own 
exchange  system  follows : 

"Dear  Mr.  Brunet: 

"On  November  1st,  the  contract  that  we 
entered  into  just  three  years  ago,  under 
the  terms  of  which  your  organization  un- 
dertook the  physical  distribution  of  Hod- 
kinson Releases,  comes  to  an  end,  and  I 
feel  that  under  existing  circumstances  the 
Hodkinson  Corporation  on  and  after  that 
date  must  set  up  its  own  system  of 
branches  for  the  distribution  of  its  pic- 
tures. 

"This  determination  has  been  arrived  at 
only  after  the  most  painstaking  considera- 
tion of  our  present  needs.  As  you  know, 
the  growth  of  the  Hodkinson  Corporation 
in  the  past  three  years  has  not  only  been 


a  very  sound  one,  but  it  has  recently 
reached  proportions  which  demand  that 
our  activities  shall  encompass  the  com- 
plete cycle  of  distribution,  which  means 
that  we  must  have  our  own  exchange  sys- 
tem. 

"In  terminating  its  contract  with  the 
Pathe  Exchange,  Inc.,  the  Hodkinson  Cor- 
poration takes  occasion  to  express  its  sin- 
cere regret  that  the  formal  business  re- 
lations that  have  existed  between  the  two 
for  the  past  three  years,  must  be  con- 
cluded. During  all  of  that  time,  the  Hod- 
kinson Corporation  has  received  from 
Pathe  Exchange,  Inc.,  nothing  but  the 
most  efficient  service  and  most  cordial 
co-operation.  Both  at  headquarters  and 
in  the  field  relations  between  officers  and 
employees  of  both  corporations  have  been 
close,  friendly  and  business-like.  Both 
corporations  are  vitally  concerned  in 
building  up  an  improved  service  that  shall 
meet  public  favor  and  satisfy  business  in- 
terests of  the  fundamental  soundness  of 
the  motion  picture  industry. 

"The  Hodkinson  Corporation  extends  its 
best  wishes  to  Pathe  Exchange,  Inc.,  for 
increased  prosperity  and  usefulness  in  the 
motion  picture  field.  It  is  the  sincere 
wish  of  the  Hodkinson  Corporation  that 
the  friendly  relations  that  have  existed  be- 
tween Pathe  Exchange,  Inc.  and  itself 
may  continue  and  grow  during  the  coming 
years. 

"Very  cordially  and  sincerely  yours, 
"W.  W.  Hodkinson  Corporation, 

"(Signed)  W.  W.  Hodkinson, 

"President." 

Paul  Brunet,  in  behalf  of  the  Pathe  Ex- 
change, replied  as  follows: 
"Dear  Mr.  Hodkinson: 

"I  am  in  receipt  of  your  communication 
announcing  that  the  Hodkinson  Corpora- 
tion is  now  in  a  position  to  inaugurate  and 
maintain  its  own  exchange  system,  and 
will  proceed  to  do  so  upon  the  expiration 
of  its  contract  with  Pathe  Exchange,  Inc., 
November  1st. 

"Personally  and  for  Pathe  Exchange, 
Inc.,  I  desire  to  extend  to  the  Hodkinson 
Corporation  our  hearty  congratulations 
upon  the  solid  growth  and  development  of 
your  organization,  and  to  express  our  best 
wishes  for  its  continued  success. 

"Naturally  we  have  a  feeling  of  regret 
that  the  close  and  constant  relations  which 
have  existed  between  us  during  the  past 
three  years  of  uninterrupted  business  as- 


sociation should  cease;  but  that  feeling 
will  be  agreeably  tempered  by  recollections 
of  the  friendly  assurances  contained  in 
your  letter  that  the  service  the  Hodkinson 
Corporation  received  from  Pathe  Ex- 
change, Inc.,  amounted  to  co-operation  of 
the  most  cordial  and  efficient  nature. 

"During  the  three  years'  existence  of  the 
contract  between  us,  Pathe  Exchange, 
Inc.,  as  you  are  aware,  also  has  very  ma- 
terially broadened  and  strengthened  its 
position  in  the  world  of  motion  pictures. 
Its  purpose  coincides  with  your  own — to- 
continue  its  record  of  worthy  service  to 
the  public  and  of  usefulness  in  the  steady 
development  of  the  whole  film  industry. 

"It  is  the  desire  of  Pathe  Exchange,  Inc., 
to  continue  in  friendly  relations  with  the 
Hodkinson  Corporation,  whose  growth  on 
so  sound  a  basis  impels  me  again  to  offer- 
congratulations  and  best  wishes. 
"Most  sincerely  yours, 

"Pathe   Exchange,  Inc.r 
"(Signed)    Pual  Brunet,. 

"President." 

Mr.  Hodkinson's  statement  follows: 

"Nothing  could  have  been  more  amicable 
than  the  severance  of  our  relations  with 
Pathe.  The  Pathe  Exchange  has  helped 
us  over  three  years  of  formative  growth, 
and  without  the  whole-hearted  co-opera- 
tion of  the  Pathe  staff,  we  would  never 
have  gained  the  position  we  occupy  to- 
day. 

"We  simply  have  reached  a  point 
where  our  system  of  exchanges  is  impera- 
tive. The  whole  success  of  the  principle 
of  independent  distribution  depends  upon- 
the  selective  machinery  we  are  now  set- 
ting up,  and  only  through  the  medium  of 
our  own  system  could  we  hope  to  give  the- 
exhibitor  the  degree  of  service  to  which  I 
believe  he  is  entitled. 

"In  times  like  these,  the  establishment 
of  an  entirely  new  exchange  svstem  is 
a  stroke  of  big,  broad  undertaking,  but 
we  feel  that  we  are  fully  justified  in  mak- 
ing the  move  in  the  light  of  the  very  con- 
siderable increases  we  have  had  in  our 
business  within  recent  weeks. 

"One  thing  is  certain,  we  are  entering 
upon  our  new  plan  with  a  quality  of  prod- 
uct far  and  away  ahead  of  anything  we 
have  ever  offered  the  exhibitor,  and  I  have 
every  confidence  in  the  success  of  our  ex- 
change system,  backed  up  by  the  merito- 
rious  independent  productions  we  are  now- 
releasing." 


Pilgrims  of  the  Night 

Presented  by  J.  L.  Frothingham.    From  the  novel,  "The  Passers  By,"  by  E.  Phillips  Oppenheim.     Distributed  by 

Associated  Producers,  Inc. 
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Northern  California 
Unit  of  M.P.T.O.A. 
Issues  Publication 

From  the  Northern  California  Division 
of  the  Motion  Picture  Theatre  Owners  of 
America  comes  a  copy  of  Volume  I,  Num- 
ber I  of  the  Independent  Exhibitor,  an 
attractively  printed  four  page  paper  de- 
voted to  the  interests  of  this  Unit  of  the 
M.  P.  T.  0.  A. 

The  first  page  carries  cuts  of  Presi- 
dent C.  C.  Griffin,  Vice-President  A.  Gold- 
berg and  Secretary  M.  Klein,  and  a  stir- 
ring message  by  President  Griffin  on  "In- 
dependence Month  and  the  Independent 
Exhibitor."  The  other  pages  are  filled 
with  articles  on  the  value  of  organization, 
and  items  of  interest  to  members.  Thomas 
D.  Van  Osten  is  editor  and  managing 
director. 

■,  An  editorial  on  "Organization"  says  in 
part:  "If  harmonious  and  permanent  rela- 
tions are  to  obtain  between  yourself  and 
those  who  supply  you  with  the  commodity 
to  conduct  your  business  with,  you  must 
play  the  game  fair  and  square,  open  and 
aboveboard.  You  and  the  man  in  the 
same  business  must  be  compatriots  rather 
than  competitors. 

"The  fellow  across  the  street  and  you 
have  been  made  to  play  the  game  of  com- 
petition almost  to  the  point  of  strangula- 
tion. Had  you  been  one  tenth  as  wise  as 
Solomon,  you  would  have  organized  and 
played  as  co-partners. 

"Bear  in  mind,  Mr.  Exhibitor,  that  you 
are  the  purveyor  of  this  motion  picture 
product  to  the  public,  usually  serving  it 
without  knowledge  of  its  seasoning, 
whether  or  not  it  is  going  to  be  acceptable 
to  the  palate  of  your  picture  patrons.  In 
many  instances  you  conduct  the  business 
as  a  side-issue  to  other  lines  of  endeavor. 
We  may  safely  say  then  that  it  is  you 
who  are  in  a  measure  responsible  for  any 
adverse  conditions  that  confront  you  now. 

"Censorship;  the  morale  of  your  busi- 
ness; taxes  and  the  dozen  and  one  other 
problems  that  you  have  had  to  fight  for 
self-protection,  are  largely  the  result  of 
non-organization.  What  then  is  the  an- 
swer to  the  problem?  There  is  but  one, 
and  that  is  organization,  and  let  it  be  one 
hundred  per  cent." 

Doug  and  Mary 
Are  Guests  of 
T.  O.  C.  C.  at  Meeting 

Members  of  the  Theatre  Owners  Cham- 
ber of  Commerce  at  their  regular  lunch- 
eon at  Hotel  Astor,  New  York,  on  Tues- 
day, Aug.  30,  enthusiastically  applauded 
the  statement  of  Mary  Pickford.  who  ad- 
dressed that  organization  that  the  "time 
has  come  when  there  must  be  closer  co- 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

September  12-13 

Joint  Convention  of  the  Mo- 
tion Picture  Theatre  Owners 
of  Missouri  and  the  Kansas 
State  Exhibitors'  Association, 
Hotel  Baltimore,  Kansas  City. 

September  19-20-21 

Convention  of  the  Motion 
Picture  Theatre  Owners  of  Ne- 
braska and  Iowa,  Hotel  Paxton, 
Omaha. 

October  4-5 

Second  Annual  Convent 'on, 
Michigan  Motion  Picture  Ex- 
hibitors Association  at  Jackson, 
Mich. 

December  6-10 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

(Editor's  Note.— Officials  of 
M.  P.  T.  O.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


operation  between  the  motion  picture 
plaver  and  the  exhibitor." 

The  artists'  interest  in  a  production, 
said  Miss  Pickford,  should  not  cease  with 
details  concerning  merely  the  histrionic 
pide,  but  they  should  at  all  times  cater  to 
the  needs  of  the  theatre  ownex^s.  The  ex- 
hibitors, she  said,  are  the  ones  who  best, 
know  what  the  public  wants  and  their  de- 
mands can  be  accepted  as  those  of  the 
picture-going  public.  Hence,  the  neces- 
sity for  the  closer  kind  of  co-operation 
between  exhibitor  and  player. 

But  "Our  Mary"  was  not  alone  at  this 
luncheon.  Douglas  Fairbanks  also  was 
on  hand  and  gave  the  exhibitors  "an  ear- 
ful" that  made  them  sit  up  and  take  no- 
tice. 

Doug  and  Mary  came  to  New  York 
primarily  for  one  purpose — to  see  how 
fastidious  Broadway  received  Fairbanks' 
latest  feature,  The  Three  Musketeers, 
which  opened  at  the  Lyric  Theatre  on 
Sunday,  Aug.  28.  But  he  welcomed  the 
opportunity  to  address  the  exhibitors  and 
assured  them  that  he  was  ever  ready  to 
furnish  them  with  the  calibre  of  pictures 
that  they — not  he — thought  would  make 
money,  for,  after  all,  as  he  said,  "it's  the 
exhibitor  who  best  knows  how  to  fill  his 
box-office  prescription." 


Ha  hi  on  Feature 
Showing  Opposed 
by  Exhibitor  Body 

The  Motion  Picture  Theatre  Owners  of 
America  and  the  Motion  Picture  Theatre 
Owners  of  Southern  California  joined 
forces  this  week  in  requesting  Claude  E. 
Halsell  of  the  Garrick  Theatre,  Los  An- 
geles, not  to  exhibit  the  contemplated  fea- 
ture starring  Clara  Hamon,  during  the 
week  of  Sept.  4.  This  protest  was  in  ac- 
cordance with  a  resolution  adopted  by  the 
organized  exhibitors  at  their  Minneapolis 
convention  in  which  they  expressed  them- 
selves emphatically  opposed  to  the  ex- 
hibition of  pictures  starring  persons  who 
had  come  before  the  public  through  as- 
sociation with  a  criminal  act. 

The  following  statement  was  made  by 
Sydney  S.  Cohen,  president  of  the  M.  P. 
T.  O.  A.: 

"Immediately  upon  receipt  of  informa- 
tion from  our  representative  in  California 
that  Claude  E.  Halsell,  manager  of  the 
Garrick  Theatre,  at  Eighth  Street  and 
Broadway,  Los  Angeles,  CDntemplated 
running  a  film  featuring  Clara  Hamon, 
the  week  of  Sept.  4,  we  sent  the  following 
wire  to  Mr.  Halsell,  protesting  against  the 
exhibition  of  the  picture. 

"We  are  advised  you  are  about  to  ex- 
hibit film  featuring  Clara  Hamon.  While- 
you  are  not  a  member  of  Motion  Picture 
Theatre  Owners  of  America  we  feel  it  our 
duty  to  ask  you  not  to  exhibit  this  film 
as  same  will  have  a  very  detrimental  effect 
on  entire  industry.  No  member  of  our 
organization  would  fail  to  keep  pledge 
made  at  Minneapolis  national  convention 
not  to  exhibit  this  film  or  film  of  similar 
nature  depending  upon  morbid  notoriety. 
We  are  making  this  plea  for  over  twelve 
thousand  theatres  in  United  States,  mem- 
bers of  this  organization  whose  character 
and  business  will  be  assailed  through  your 
act.  This  organization  was  formed 
primarily  to  protect  motion  picture  going 
public  of  our  country  from  unwholesome 
and  unclean  pictures  and  you  will  help 
protect  public  as  well  as  your  business  and 
that  of  thousands  of  others  by  making  pub- 
lic announcement  you  have  withdrawn  this 
film  from  exhibition. 

"Motion     Picture     Theatre     Owners  of 
America. 

"Sydney  S.  Cohen, 

"President." 

"The  Theatre  Owners  Association  of 
Southern  California,  whose  entire  member- 
ship is  affiliated  with  our  organization,  is 
doing  everything  possible  to  prevent  the 
showing  of  this  picture,  feeling  that  an 
exhibition  of  same  will  prove  very  detri- 
mental to  our  public  and  injurious  to  our 
industry. 

"We  know  you  will  co-operate  with  us 
in  this  endeavor  to  keep  the  screens  of 
America  free  from  unwholesome  pictures, 
and  with  us,  stand  like  a  rock  against  any 
man  who  attempts  to  debase  the  motion 
picture. 

"We  must  lift  up  the  standard!" 


Her  Winning  Way 

evidently  some  funny  situations  in  "Her  Winning  Way,"  a  Realart  production  featuring  Mary  Miles 

Minter  and  a  very  capable  supporting  cast 


i 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALLENTOWN,  PA. 


COLONIAL 

"STRAIGHT  FROM  PARIS,"  Clara 
Kimball  Young  (Clara  Kimball  Young  Pro- 
ductions).— Good.  Drew  well  and  made 
excellent  showing.  General  success  due 
largely  to  novel  exploitation  plan  of  Man- 
ager Malloy. 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount). — Good. 
Name  of  star  and  well  known  book  success 
of  same  name  did  trick.  Business  above 
average,  making  bright  spot  in  dull 
summer. 

"THE  TEN  DOLLAR  RAISE"  (Gold- 
wyn) — Fair.  Name  of  film  drew  some  and 
author's  prestige  added  to  drawing  power 
of  film.    Pleased  all  who  saw  it. 

STRAND 

"DON'T   CALL  ME   LITTLE  GIRL," 

Mary  Miles  Minter  (Realart). — Good. 
Made  splendid  hit  and  was  well  spoken  of 
by  all. 

HIPPODROME 

"THE  BIG  TOWN  ROUND-UP,"  Tom 
Mix  (Fox). — Excellent.  Hipp  pulled  good 
houses  for  three  days'  run.  Name  of  star 
and  readers  on  title  with  explanation-  of 
plot  did  the  work  for  the  management. 

"THE  HAYSEED,"  added  comedy,  Al. 
St.  John,  suited  patrons  nicely. 

Exploitation  featured  coolness  of  Hipp 
and  the  special  organ  recitals  six  times 
a  day. 


BETHLEHEM,  PA, 


LORENZ 

"THE  RIDER  OF  THE  KING  LOG" 

(Associated  Exhibitors). — Excellent.  Hol- 
man  Day's  name  enough  to  bring  business. 

"I  DO,"  Harold  Lloyd  (Pathe).— Good. 
Double  feature  entry  one  of  big  bets. 
Lloyd's  friends  myriad  and  they  turned  out 
well. 

"THE  PRINCESS  OF  NEW  YORK," 
David  Powell  (Paramount). — Good.  Pow- 
ell made  good  impression  and  picture  was 
fairly  successful  as  money  maker. 

LEHIGH  ORPHEUM 

"PASSION,"  Pola  Negri  (First  Na- 
tional).— Good.  Drew  mostly  to  capacity 
and  appeal  to  lovers  of  the  historical  and 
literary  side  of  the  picture  business  re- 
sponded well. 

"THE  PASSION  FLOWER,"  Norma 
Talmadge  (First  National). — Good.  Made 
strong  impression  and  did  good  business. 

Exploitation. — Consisted  of  references  to 
stage  success  and  book  success  of  story 
under  other  names,  linked  up  with  well- 
known  actresses.  "Old  Spain"  stuff  pulled 
strongly,  both  in  publicity  and  lobby. 

PALACE 

"WOMEN  WHO  WAIT,"  Marguerite 
Clayton,  Creighton  Hale  and  George  Mac- 
Quarry  (Pioneer). — Fair.  Title  seemed  to 
have  no  magnetic  power  as  far  as  fans 


were  concerned,  although  those  who  saw 
film  liked  it.  Average  audiences  for  sum- 
mer season. 

"THE  JACK  KNIFE  MAN,"  Florence 
Vidor  (First  National). — Fair.  Star's  pop- 
ularity chief  asset  in  bringing  people  to 
theatre.  Picture,  however,  made  excellent 
impression  and  persons  who  saw  picture 
sent  their  friends. 


BUFFALO 


SHEA'S  HIPPODROME 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount).  —  Good. 
This  star  is  one  of  the  favorites  at  the 
Hippodrome  and  his  coming  is  always  a 
signal  for  capacity  business.  Audiences 
liked  the  feature  and  commented  favorably 
on  it.  The  bill  was  an  unusually  good  one, 
including  Harold  Lloyd  in  his  new  comedy 
/  Do,  which  brought  forth  screams  of 
merriment  at  all  performances. 

Exploitation.  —  Franklin  hand  -  drawn 
black  and  white  ads  of  unusual  attractive- 
ness, dignified  posters  in  mahogany  frames 
in  lobby,  billboards  and  window  cards. 

Short  Subjects. — Harold  Lloyd  in  /  Do, 
Hippodrome  Review,  made  up  of  Pathe 
hand-colored  scenic,  Topics  of  the  Day  and 
selections  from  the  leading  weeklies. 

"THE  WHISTLE,"  William  S.  Hart 
(Paramount). — Good.  Business  good  for 
late  summer.  •  Star  always  a  favorite  with 
Hippodrome  patrons.  Music  score  ar- 
ranged by  Harold  B.  Franklin  and  Alfred 
Moulton  did  much  to  enhance  entertaining 
qualities  of  picture. 

Exploitation. — Usual  distinctive  Frank- 
lin hand-drawn  advertising  gems  used  to- 
gether with  billboards,  window  cards  and 
attractive  posters  in  handsome  mahogany 
lobby  frames. 

Short  Subjects.  —  The  Game  Lady, 
Lehrmann  comedy,  Pathe  colored  scenic 
subject,  Topics  of  the  Day  and  Hippodrome 
Review,  made  up  of  selections  from  the 
various  news  weeklies. 

SHEA'S  CRITERION 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"  (Metro).— Excellent.  This 
wonderful  production  is  surprising  Buffalo 
filmdom  by  the  way  it  is  attracting  busi- 
ness at  $1.50  top.  During  the  second  week 
lines  have  continued  at  the  box  office  fo-r 
both  the  afternoon  and  evening  perform- 
ance and  it  is  necessary  to  obtain  tickets 
at  least  a  day  ahead  to  get  seats. 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE,"  all  star  cast  (Metros- 
Excellent.  This  production  opened  the 
new  fall  policy  at  the  Criterion  of  big 
pictures  at  higher  admission  prices.  The 
top  price  for  a  season  of  super-productions 
at  this  house  will  be  $1.50,  something  un- 
usual for  Buffalo.  The  Four  Horsemen 
in  spite  of  the  advance  admission,  packed 
the  house  at  every  afternoon  and  evening 
performance  and  for  the  first  time  in  many 
months  the  Criterion  box  office  had  long 
lines  in  front  of  it  most  of  the  time.  En- 
gagement extended  to  three  weeks. 

Exploitation.  —  An  unusually  attractive 
series  of  ads  used  by  the  Criterion  for 
The   Four   Horsemen   several   weeks  in 


advance  as  well  as  during  the  showing. 
The  black  and  white  hand  drawn  ads  made 
famous  by  Harold  B.  Franklin  attracted 
much  attention. 

MARK-STRAND 

"PLAYTHINGS  OF  DESTINY,"  Anita 
Stewart  (First  National).— Good.  This 
picture,  while  fairly  entertaining,  attracted 
a  trifle  less  than  average  business.  Pull- 
ing power  of  star  seems  to  be  on  decline 
at  this  house. 

Exploitation. — Newspaper,  window  cards 
and  lobby  display. 

Short  Subjects. — Jimmy  Aubrey  in  The 
Nuisance  and  Pathe  News. 

"THE  BIG  TOWN  ROUND  UP,"  Tom 
Mix  (Fox). — Good.  Strand  audiences  like 
this  star  and  his  stunts  and  his  coming  is 
usually  the  signal  for  good  business,  as 
was  the  case  with  this  picture. 

Exploitation.  —  Usual  newspaper  adver- 
tising, window  cards  and  lobby  display. 

Short  Subjects. — Pathe  News  and  Chris- 
tie Comedy. 

"DON'T  CALL  ME  LITTLE  GIRL," 
Mary  Miles  Minter  (Realart). — Good.  This 
production,  which  was  shown  the  last  half 
of  the  week,  held  up  well  at  box  office. 

PALACE 

"THE  MAGNIFICENT  BRUTE,"  Frank 
Mayo  (Universal). — Good.  Business  fair. 
Star  well  liked  at  Palace  and  audiences 
liked  his  present  starring  vehicle.  Inter- 
national News  and  comedy  completed  bill. 

SHEA'S  NORTH  PARK 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount). — Good. 
Shea's  North  Park  is  now  Buffalo's  only 
first  run  neighborhood  house. 

Short  Subject.— Harold  Lloyd  in  "I  Do." 


BAZLETON,  PA. 


FEELEY 

"THE  SCOFFER"  (Allan  Dwan  Produc- 
tion).— Good.  Star  advertising  put  across 
good  run. 

"LOVE'S  PENALTY,"  Hope  Hampton 
(Hope  Hampton  Productions). — Good. 
Star's  popularity  chief  thing  in  winning 
business.  Remembered  for  successes  in 
other  films  and  brought  big  houses  out  to 
night  shows.  Advertising  chief  exploita- 
tion. 

CAMPBELL 

"WHAT  EVERY  WOMAN  KNOWS" 
(Famous). — Poor.  Shame  to  say  it  in 
opinion  of  most  people.  Poor  means  in 
business  nothing  else.  Patrons  delighted 
with  J.  M.  Barrie's  atmosphere  and  gave 
Paramount  big  hand  for  work,  but  strange 
to  say,  attendance  was  below  average. 

"BEAU  REVEL,"  Florence  Vidor  (Para- 
mount-Ince). — Gocd.  Attendance  better 
than  usual  and  fans  well  satisfied.  Picture 
made    fine   impression   and   was  money 

"DON'T   CALL  ME   LITTLE  GIRL," 

Mary  Miles  Minter  (Realart).— Good. 
Name  of  actress  enough  to  bring  them  in 
as  fast  as  they  could  be  handled.  Picture 
pleased  all  and  was  good  investment. 
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KANSAS  CITY 


LIBERTY 

"DEVOTION,"  Hazel  Dawn  and  E.  K. 
Lincoln  (Associated  Producers). — Good. 
Unusually  large  newspaper  advertising 
space  on  Sunday  and  some  effective  ex- 
ploitation put  this  picture  across  in  great 
shape.    A  good  week's  business. 

Short  Subject. — "The  Donkey  and  the 
Lambskin,"  Aesop's  Fables  comedy,  and 
Pathe  News,  current  events. 

Exploitation. — A  tall  castle  in  the  back- 
ground, a  man,  wife  and  child  in  the  fore, 
portraying  domestic  happiness,  accom- 
panied by  devotion,  was  the  substance  of  a 
newspaper  ad  which  received  comment  in 
the  daily  press  and  which  greatly  stimu- 
lated business. 

DORIC 

"AN  UNWILLING  HERO,"  Will  Rogers 
(Goldwyn). — Fair.  Will  Rogers  usually  is 
a  good  attraction  here,  but  this  picture  did 
only  a  fair  week's  business,  due  largely, 
perhaps,  to  unusual  competition  at  amuse- 
ment parks. 

Short  Subject.  —  "Edgar  Detective," 
Tarkington  comedy,  and  International 
News,  current  events. 

Exploitation. — A  catch  line:  "I  am  one 
of  the  few  men  that  prohibition  hasn't 
driven  to  drink,"  quoting  Will  Rogers,  with 
a  large  sketch  line  drawing  of  the  come- 
dian, was  used  in  newspaper  ads,  in  addi- 
tion to  usual  billboard  and  lobby  display 
space. 

NEWMAN 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  Wallace  Reid  is 
more  popular  here  in  humorous  roles  than 
in  the  "serious"  ones,  but  despite  this  fact 
the  picture  drew  a  good  attendance  all 
week. 

Short  Subject.— "The  Skipper's  Flirta- 
tion," comedy,  and  Newman  News  and 
Views,  current  events. 

ROYAL 

"STRANGER  THAN  FICTION,"  Kath- 
erine  MacDonald  and  Wesley  Barry  (First 
National). — Excellent.  The  combination  of 
these  two  stars  dealt  a  telling  blow  to  al- 
leged business  depression.  Good  attend- 
ance all  week. 

Short  Subject. — Pathe  News  and  com- 
edy. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display  space,  featuring 
pictures  of  Wesley  Barry  and  Katherine 
MacDonald. 

TWELFTH  STREET 

"A  WISE  FOOL,"  James  Kirkwood  and 
Ann  Forrest  (Paramount). — Good.  The 
picture  drew  an  average  week's  business. 

Short  Subject. — "Man  vs.  Woman," 
Christie  comedy,  and  Screen  Magazine,  cur- 
rent events. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display,  featuring  the  fact 
that  the  picture  is  from  the  novel  "The 
Money  Master." 

REGENT 

"RIDERS  OF  THE  PURPLE  SAGE," 
William  Farnum  (Fox). — Fair.  Drew  an 
ordinary  attendance  the  first  half  of  the 
week. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 

"THE  TIGER'S  COAT,"  Myrtle  Sted- 
man  (Hodkinson). — Good.  Played  to  good 
crowds  the  latter  half  of  the  week,  aided 
by  much  cooler  weather. 

Short  Subject. — "The^  Garage,"  comedy, 
with  "Fatty"  Arbuckle,  was  popular. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 


LOS  ANGELES 


KINEMA 

"MOTHER  O'  MINE,"  All  Star  (Asso- 
ciated Producers). — Very  good.  Drawing 
a  full  house  almost  every  show.  Using 
only  the  standard  advertisement. 

Short  Subjects. — Overture;  Lloyd  "Ham" 
Hamilton  comedy,  "Robinson  Crusoe," 
News,  Scenic. 

HIPPODROME 

"BREAKING  POINT"  (H.  H.  Van  Loane 
Production). — Fair. 

Comedy.— "Three  Good  Pals." 

"TRUANT  HUSBAND"  (Rockett).— Ex- 
cellent. The  cleverest  five-reel  comedy 
drama  released  in  a  long  time. 

SYMPHONY 

"MIRACLES  OF  THE  JUNGLE,"  No.  4. 

Has  done  a  capacity  business  all  the  four 
weeks,  and  the  last  week  was  best  of  them 
all,  because  the  "fans"  wanted  to  see  how 
it  all  ended. 

Short  Subjects. — Selznick  News,  Gumps 
Cartoon. 

CLUNE'S  BROADWAY 

"ONE  WILD  WEEK,"  Bebe  Daniels 
(Reelart). — Good.  Role  very  well  suited 
to  her  and  doing  a  good  business. 

Short  Subjects. — News,  Kinograms, 
Movie  Chats. 

PANTAGES 

"THE  LAST  DOOR,"  Eugene  O'Brien 
(Selznick). — Very  good.  Action  from  start 
to  finish. 

CALIFORNIA 

"FOR  THOSE  WE  LOVE,"  Betty  Comp- 
son  (Goldwyn). — Excellent. 

"THE  GREAT  MOMENT"  is  in  its  third 
week  at  the  Rialto  Theatre  and  drawing  a 
capacity  house.  It  is  indorsed  by  the  ma- 
jority of  the  Los  Angeles  public. 

ALHAMBRA 

"WHEN  DAWN  CAME"  (Hugh  E. 
Dierker's  Road  Show). — Excellent.  It  is  a 
film  highly  indorsed  by  the  inter-church 
campaign  and  is  doing  a  good  business. 


MILWAUKEE 


ALHAMBRA 

"DUCKS  AND  DRAKES,"  Bebe  Daniels 
(Reelart). — Excellent.  Bebe  is  always  a 
drawing  card  here. 

Short  Subjects. — Two-act  comedy  "Bud- 
dies," Literary  Digest  Topics,  Pathe  News 
and  Review. 

BUTTERFLY 

"IF  WOMEN  ONLY  KNEW,"  Robert 
Gordon  and  Virginia  Lee  (Universal). — 
Fair.   Title  drew;  crowds  attended. 

Short  Subjects.  —  Fox  News  and  Fox 
Newsettes. 

MERRILL 

"WAY  DOWN  EAST,"  all  star  (D.  W. 
Griffith).  —  Excellent.  Crowds  packed 
house  for  every  performance.  First  pop- 
ular price  showing  of  picture  in  city. 

Short  Subjects.  —  Universal  News  and 
Views. 

SAXE'S  STRAND 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National). — Good.  Nor- 
ma Talmadge  will  always  draw  a  crowd 


here.  Many  were  critical  of  the  picture 
itself,  however. 

Short  Subjects.  —  First  National  Kino- 
grams,  Literary  Digest  Topics. 

SAXE'S  RIALTO 

"LIFE'S  DARN  FUNNY,"  Viola  Dana 
and  Gareth  Hughes  (Metro). — Fair.  Vi- 
ola has  innumerable  friends  in  this  terri- 
tory, and  many  people  were  familiar  with 
the  story. 

Short  Subjects. — A  two-act  comedy  with 
Neal  Burns,  Selznick  News  and  Views  and 
Fashion  Hints. 


OKLAHOMA  CITY 


EMPRESS 

"THE  NUT,"  Douglas  Fairbanks  (First 
National). — Excellent.  The  picture  was 
fine,  with  thrills,  feats  and  side-splitting 
situations,  and  genuine  and  wholesome  en- 
tertainment. 

Exploitation.  —  Newspaper  advertise- 
ments and  posters,  with  unusually  fine 
lobby  display. 

Short  Subjects. — Chester  Comedy  "Beat 
It,"  Universal  and  Pathe  News  and  Tom 
Boland's  Little  Orchestra. 

"UNSEEN  FORCES,"  Sidney  Franklin 
(First  National). — Good.  An  unusual  pic- 
ture, which  delighted  large  audiences* 

CAPITOL 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount).  —  Excel- 
lent. Fine  picture,  splendidly  played  and 
very  entertaining.    Enjoyed  good  business. 

Exploitation.  —  Posters  and  newspaper 
advertising. 

Short  Subjects.  —  Carter  De  Haven's 
"Vacation  Time,"  Selznick  News  and  jazz 
music  by  the  Jazz  Band. 

"GHOSTS  IN  THE  GARRET,"  Dorothy 
Gish  (Paramount). — Excellent.  Miss  Gish 
is  shown  in  one  of  her  very  best  pictures, 
which  was  very  pleasing. 

RIALTO 

"THE  MOTH,"  Norma  Talmadge  (Para- 
mount).—  Good.  The  patrons  were  well 
pleased  with  this  excellent  picture. 

Exploitation.  —  Posters  and  newspaper 
advertising. 

Short  Subjects. — Tweedy  Dan's  Comedy 
"Hog  Wild,"  Kineto  Review  "Hunting  the 
Sea  Wolf." 

"IT  PAYS  TO  ADVERTISE,"  Bryant 
Washburn  (Paramount). — Excellent.  Fine 
picture  and  business. 

Short  Subjects.  —  Harold  Lloyd  in  "An 
Eastern  Westerner,"  Select  News  and 
Views. 

CRITERION 

"FOR  THE  SOUL  OF  RAFAEL,"  Clara 
Kimball  Young  (Associated  Producers). — 
Good.  A  fine  picture  and  one  that  every- 
body should  see.    Sure  to  be  appreciated. 

Short  Subjects. — Mutt  and  Jeff  Cartoons, 
International  News,  Sunshine  Comedy  and 
orchestral  music. 

Exploitation.  —  Newspaper  advertising 
and  posters. 

"REPUTATION,"  Priscilla  Dean  (Uni- 
versal-Jewel).— Excellent.  The  scenes  are 
faithful  to  life,  and  a  splendidly  played 
picture,  which  when  seen  will  be  appre- 
ciated. 

Exploitation.  —  Posters  and  newspaper 
advertising. 

Short  Subjects.  —  InteiTiational  News, 
Snub  Pollard  Comedy,  Selznick  News. 

ORPHELM 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE,"  all  star  cast  (Metro).— 
Excellent.  A  great  picture,  splendidly 
played  and  hugely  enjoyed  by  large, 
pleased  audiences,  with  admission  prices 
ranging  from  55  cents  to  $1.10. 
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COLONIAL 

"THE  LOVE  SPECIAL,"  Wallace  Reid 
(Paramount).  —  Good.  Publication  of  at- 
traction enough  to  draw,  thanks  to  popu- 
larity of  star.  Part  of  success  due  to 
Community  Events  on  screen,  a  new  fea- 
ture in  town  by  which  parades,  swimming 
contests  (uncensored),  etc.,  are  shown. 

ARCADIA 

"BLACK  BEAUTY,"  Gene  Paige  (Vita- 
graph). — Good.  People  turned  out  to  see 
old  timer,  and  the  old  folks  were  there  as 
well  as  the  young.  Name  of  film  was 
enough  to  serve  as  drawing  card. 

PRINCESS 

"THE  CHALLENGE  OF  THE  LAW," 
William  Russell  (Fox). — Fair.  Nothing 
out  of  ordinary  as  far  as  business  was 
concerned.  No  big  effort  made  to  interest 
patrons.    Was  considered  good  picture. 

STRAND 

"THE  DANGEROUS  MOMENT,"  Oar- 
mel  Myers  (Universal). — Fair.  Made  us- 
ual appeal  to  lovers  of  this  actress'  work. 
Failed  to  pull  much,  though  as  little  ex- 
ploitation was  employed  save  small  adver- 
tising space. 

SAN  TOY 

"BROADWAY  AND  HOME,"  Eugene 
O'Brien  (Selznick). — Good.  Name  of  star 
proved  best  card  of  all.  People  liked  pic- 
ture although  some  felt  censors  had  man- 
gled some  parts  of  it  to  the  point  of  af- 
fecting continuity. 


SCRANTON,  PA. 


POLI 

"A  TALE  OF  TWO  WORLDS"  (Emi- 
nent Authors). — Good.  Nothing  special  to 
push  it  but  it  drew.  Made  fair  impres- 
sion. 

"THE  KILLER"  (Benjamin  B.  Hamp- 
ton Productions). — Good.  Made  excellent 
showing  and  fans  were  out  in  good  force. 
Stewart  Edward  White's  novel  used  in  ex- 
ploitation, through  book  stores  and  in  ref- 
erence made  in  all  advertising. 

STRAND 

"MY  LADY'S  LATCHKEY,"  Katherine 
McDonald  (First  National).  —  Excellent. 
Good  sized  houses  at  all  shows  and  fine  im- 
pression. Star's  prestige  and  beauty 
added  to  momentum  of  attraction  and 
brought  in  business. 

"THE  WITCHING  HOUR,"  Elliot  Dex- 
ter (Paramount).  —  Excellent.  Patrons 
filled  house  almost  every  show  and  busi- 
ness above  average.  Well  pleased  with 
story  despite  some  mangling  by  Pennsyl- 
vania censors.  Use  of  stage  success'  mo- 
mentum in  exploitation  proved  excellent 
move  by  advertising  man. 

REGENT 

"THE  HOME  STRETCH,"  Doug.  Mac- 
Lean  (Paramount). — Fair.  Average  sized 
houses  and  patrons  satisfied.  Nothing 
special  to  push  bill  save  small  newspaper 
space. 

"BEAU  REVEL,"  Florence  Vidor  (Para- 
mount).—  Vance  yam  pulled  average 
houses.  People  spoke  well  of  picture  and 
talked  about  it  to  friends. 


ST.  LOUIS,  MO. 


NEW  GRAND  CENTRAL — WEST 
END  LYRIC 

"THE  GOLDEN  SNARE,"  Lewis  Stone 
and  Wallace  Beery  (First  National).  Good. 
The  matinee  attendance  at  the  New  Grand 
Central  seemed  to  pick  up  a  bit  this  week, 
while  the  night  attendance  was  very  good 
at  this  theatre.  The  West  End  Lyric  sky- 
dome  had  very  good  crowds  all  during  the 
run  of  the  feature.  Picture  praised  by 
local  press.  James  Oliver  Curwood's  stories 
always  seem  to  draw  here. 

Short  subjects.— "The  High  Sign,"  Bus- 
ter Keaton,  drew  one  big  laugh  after  an- 
other. This  is  one  of  Keaton's  best  re- 
leases. Layman  Howe's  "Famous  Ride  on 
a  Runaway  Train,"  a  unique  picture  that 
makes  the  audience  feel  that  they  were 
traveling  a  mile  a  minute  down  mountain 
sides  and  around  hair-pin  curves  drew 
great  attention  and  seldom  do  local  papers 
here  devote  any  space  in  review  to  short 
subjects,  but  this  reel  had  a  paragraph  in 
most  every  local  review,  saying  that  the 
picture  was  very  interesting. 

Exploitation. — Advance  notices  run  on 
"The  Golden  Snare,"  big  amount  of  space 
devoted  to  James  Oliver  Curwood's  name 
instead  of  stars.  Keaton  comedy  took  sec- 
ond place  in  advertising  copy,  while  Howe's 
picture  took  third  in  space. 

Note. — Owing  to  the  personal  appear- 
ance of  Ben  Turpin  at  both  these  theatres 
during  the  week  it  is  impossible  to  judge 
what  drawing  power  "The  Foolish  Ma- 
trons." the  principal  screen  attraction  had. 
Both  the  New  Grand  Central  Theatre  and 
the  West  End  Lyric  Skydome  drew  large 
crowds,  but  there  is  no  question  that  Tur- 
pin drew  into  these  theatres  most  of  the 
attendance.  "The  Foolish  Matrons"  re- 
ceived good  local  newspaper  reviews  and 
it  was  well  liked  by  the  theatre  patrons. 

Short  Subjects. — "Married  Life,"  Ben 
Turpin,  went  over  with  many  good  laughs, 
News  and  Views  and  Topics. 

Exploitation. — Advance  notices  in  local 
papers  on  "The  Foolish  Matrons."  (Tur- 
pin's  arrival  was  not  announced  until  Mon- 
day the  day  on  which  he  arrived  in  St. 
Louis). 

MISSOURI 

"ONE  A  MINUTE,"  Douglas  MacLean 
(Famous-  Lasky).  Fair.  Douglas  Mac- 
Lean's  pictures  don't  seem  to  draw  here  as 
well  as  other  stars.  Matinee  business  des- 
pite cool  weather  did  not  seem  to  increase 
over  week  before,  while  night  attendance 
registered  only  fair.  Picture  received  only 
small  amount  of  laughs  from  audience. 

Short  subjects. — New  and  Views,  Topics 
and  Scenic. 

Exploitation. — Usual  newspaper  ads. 

"WEALTH,"  Ethel  Clayton  (Famous). 
— Fair.  The  local  papers  did  not  seem  to 
like  "Wealth"  and  most  all  found  some 
minor  fault  with  it.  Night  business  drew 
fair,  while  matinees  did  not  attract  any 
unusual  attendance. 

Short  Subjects. — The  Missouri  got  a 
"beat"  on  all  other  local  theatres  here  with 
the  first  picture  of  "The  Missouri  State 
Fair."  News  and  Views,  Topics  and  short 
comedy. 

Exploitation. — Usual  newspaper  space 
used,  on  feature  but  the  Missouri  used 
large  space  on  announcing  arrival  of  fair 
pictures. 

KINGS 

"LIFE"  (William  Brady).— For  a  real 
melodrama — the  type  that  our  forefathers 


(vitnessed  in  years  gone  by,  "Life"  is  it. 
The  picture  drew  good,  but  it  was  not  hard 
to  understand  from  remarks  made  during 
the  show  that  the  patrons  were  not  pleased 
with  the  picture.  The  title  may  have  drawn 
them  in,  while  the  story  and  the  cast  sent 
them  out.  Last  week  it  was  printed  in  a 
local  review  of  one  paper  here  that  some 
one  in  the  audience  remarked  about  "Be- 
hind Masks"  that  they  should  be  behind 
masks  when  they  take  one's  money  for  such 
a  production.  This  week  a  man  in  the  au- 
dience while  looking  at  "Life"  said:  "They 
should  get  Life  for  such  a  thing  as  this." 
The  remark  got  a  big  laugh  from  those 
around. 

Short  subjects. — News  and  Views,  Topics 
and  Scenic. 

"APPEARANCES."  David  Powell  (Fa- 
mous-Lasky). — Good.  The  nightly  attend- 
ance at  this  airdome  during  the  run  of  this 
feature  was  very  good.  Picture  interest- 
ing and  well  acted  by  David  Powell,  and 
supporting  cast. 

Short  Subjects.  —  News  and  Views; 
Topics  and  short  comedy. 

Exploitation. — Unusual  newspaper  space. 

CAPITAL 

"TOO  MUCH  SPEED,"  Wallace  Reid 
(Paramount). — Excellent.  Picture  consid- 
ered very  fine.    Drew  excellent  business. 

Exploitation. — An  exceptionally  attrac- 
tive lobby  was  fitted  up  for  the  picture. 
Snappy  advertising  well  illustrated  was 
carried  in  the  newspapers.  An  auto 
which  had  been  badly  wrecked,  was  parked 
in  front  of  the  theatre  with  posters  af- 
fixed and  reading  "Too  Much  Speed,"  by 
Wallace  Reid. 

"HAIRPINS,"  Enid  Bennett  (Para- 
mount).—Good.    Took  well. 

"DR.  JEKELL  AND  MR.  HYDE,"  John 
Barrymore  (Paramount). — Excellent.  Good 
business. 

CRITERION 

"FOR  THE  SOUL  OF  RAFAEL,"  Clara 
Kimball  Young  (Eauity). — Excellent.  Fine 
picture  and  business  despite  hot  weather. 

Exploitation. — Usual  newspaper  space 
and  lobby  poster  display. 

Short  Subjects. — International  News, 
Sunshine  comedy,  "Ain't  Love  Grand," 
Mutt  and  Jeff  cartoon,  "The  Cowpunchers." 

"MAROONED  HEARTS."  Conway 
Tearle  (Selznick). — Good.  Picture  drew 
good  business  and  pleased. 

Short  Subjects.— Mack  Sennett's  "Call  a 
Cop,"  Pathe  News. 

EMPRESS 

"WHERE  LIGHTS  ARE  LOW,"  Sessue 
Hayakawa  (First  National). — Excellent. 
One  of  the  most  fascinating  screen  stories 
yet  seen  in  Oklahoma  City.    Business  good. 

Short  Subjects. — Pathe  News,  De  Luxe 
comedy,  Jazz  music  by  Boland's  Little  Or- 
chestra. 

RIALTO 

"THE  DANCING  FOOL,"  Wallace  Reid 
(Paramount). — Good.  Business  excellent. 
Wallce  Reid  very  popular  in  Oklahoma 
City. 

"IT  PAYS  TO  ADVERTISE,"  Bryant 
Washburn  (Paramount).— Good.  Business 
very  good. 

ISIS 

"THE  WESTERNERS,"  Roy  Stewart 
and  Mildred  Manning  (Paramount). — 
Opening  day  enjoyed  splendid  business. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


Robertson-Cole  Photoplay  in  Six  Parts.  Story  and 
Scenario  by  Jack  Cunningham.  Director, 
Louis  Gasnier.  Running  Time,  Seventy 
Minutes. 

THE  CAST 

Howard  Wm.  P.  Carleton 

Florence  Otis   Fritzi  Brunette 

Mrs.   Keleey   Edythe  Chapman 

Grace   Beverly  Travers 

George   Otis  Sam  De  Grasse 

SYNOPSIS 

George  Otis,  a  swindling  promoter,  utilizes  his  wife  as  a  means  of  forwarding 
his  schemes.  He  finds  himself  in  danger  of  arrest  because  of  a  deal  in  which 
he  embezzled  funds  and  figures  on  obtaining  sufficient  money  to  cover  his  loss 
from  a  former  suitor  of  his  wife.  Failing  to  induce  the  man  to  make  him  a 
loan  he  sends  his  wife  to  his  house  at  midnight,  thinking  that  being  still  fond 
of  her  he  will  let  her  have  the  necessary  sum.  But  instead  of  visitin?  her 
former  lover  the  wife  goes  to  her  mother,  who  gives  her  the  money.  Caught 
in  a  second  financial  disaster  the  husband  again  tries  to  persuade  his  wife  to- 
borrow  from  her  former  lover.  When  she  refuses  he  vows  revenge  and  takes 
steps  to  blackmail  the  other  man.  In  the  end  he  is  defeated  in  all  his  projects 
and  his  wife,  awakened  to  a  sense  of  the  wrongs  she  has  endured  is  left  free 
to  lead  a  happier  life. 


A  Wife's  Awakening  registers  as 
a  dull  and  unconvincing  picture. 
The  action  drags  lamentably,  due 
to  the  fact  that  the  director  has 
seen  fit  to  stretch  his  material 
into  six  reels,  where  the  plot 
could  have  been  compressed  with 
advantage  into  half  that  length. 
The  story  is  the  usual  triangle 
affair,  with  domestic  discord  trim- 
mings, a  husband  of  peculiarly 
mean  and  vicious  instincts  and  a 
wife  whose  meek  surrender  of  her 
rights  through  the  greater  part 
of  the  play  inclines  the  average 
spectator  to  look  upon  her  with 
pitying  contempt.  Judged  from 
a  strictly  commercial  standpoint, 
the  best  thing  about  the  feature 
is  its  title,  which  may  attract  a 
certain  class  of  patrons  by  its 
suggestion  of  emotional  happen- 
ings. 

Points  of  Appeal. — It  is  impos- 
sible to  sympathize  with  the 
heroine,  who  carries  her  endur- 
ance of  marital  wrongs  to  a  per- 
fectly absurd  degree,  the  charac- 
ter of  the  husband  arouses  plain 
disgust,  that  of  the  other  man  in 
the  case  creates  a  favorable  im- 
pression, he  being  about  the  only 
natural  and  wholesome  person- 
age in  the  tale. 

Cast.  —  The  part  of  Florence 
Otis  is  filled  by  Fritzi  Brunette 
with  her  usual  keen  sense  of  dra- 
matic values;  the  role  is  unworthy 
of  her  talents;  but  in  point  of  ar- 
tistic technique  her  work  is  all 
that  could  be  desired.  Sam  De 
Grasse  is  a  sufficiently  sneaking 
and  slinking  person  as  the  cad- 
dish husband  and  Will  Carleton 
gives  a  sincere  and  forceful  por- 
trayal of  the  ex-lover. 

Photography,  Lighting^  Direction. — The  interiors  are  well 
filmed,  deep  sets  being  utilized  with  good  effect,  there  are  some 
pretty  exteriors  and  good  lighting  prevails.  The  continuity  is 
on  the  whole  unbroken,  but  the  direction  errs  in  the  attempt  to 
pad  out  the  feature  to  the  six  reel  limit. 


William  Fox  Production.  Story  and  Direction  by 
Carl  Harbaugh.  Photography  by  Otto  Brau- 
tigam.  Footage,  4219  Feet.  Release  Date, 
August  28.  Running  Time,  About  Sixty-five 
Minutes. 

THE  CAST 

Anna  Mae  Neil   Eileen  Percy 

Virgil   Cole   William  Scott 

Sibyl   Fane   Rosemary  Theby 

Elder   Neil  John  Lockney 

Violet  Garden   Margaret  Morris 

Pink  Hale   Ray  Howard 

Helper  Paul  Kamp 

Peter  Van   Reuter   Ed  Burns 

SYNOPSIS 

Sybil  Fane,  Broadway  actress,  visits  at  the  home  of  Anna  Mae  Neil,  daughter 
of  a  wealthy  farmer  of  Hickville,  and  who  is  engaged  to  be  married  to  a  prosper- 
ing young  druggist.  Virgil  Cole.  Virgil  sells  out  ro  a  railroad  at  a  good  figure 
and  determines  to  see  Broadway  and  sow  a  few  wild  oats.  Miss  Pane  seeing  that 
prosperity  had  turned  Virgil's  head  and  determimd  that  Anna  must  not  lose  her 
sweetheart  suggests  to  Anna  that  she  get  to  New  York  ahead  of  Virgil,  dress 
and  act  the  part  of  a  "vamp"  and  thus  be  in  a  position  to  "watch  over  hiin." 
Anna  does  this,  learns  a  few  jazz  dance  steps  and  is  introduced  to  Virgil  at  a 
fashionable  caffi.  Then  Anna  plays  the  part  of  a  naked  dancer  who  visits  an 
artist's  studio  to  pose.  The  artist  tells  Virgil  that  the  dancer  is  worth  millions 
and  only  poses  for  a  diversion.  Virgil,  not  recognizing  his  former  sweetheart, 
suddenly  believes  he  has  fallen  in  love  with  the  "masked  dancer"  and  Anna, 
disgusted  with  Virgil's  shifting  affections,  leaves  the  room  in  haste  and  runs 
into  the  studio  of  a  strange  man  who  it  develops  is  one  of  the  wealthiest  artists 
in  New  York  City.  At  a  party  to  which  Virgil  and  Anna  have  been  invited 
Virgil  becomes  intoxicated  and  makes  violent  love  to  Anna,  who  he  still  believes 
to  be  worth  millions.  He  even  confides  to  her  that  he  once  thought  he  was  ia 
love  with  a  "rube"  girl  in  Hickville  whom 
she  resembles.  Van  Reuter,  the  artist  ap- 
pears on  the  scene,  and  Anna  realizes  that 
he  and  not  Virgil  is  the  man  who  deserves 
her  love.    Virgil  slinks  away  in  disgrace. 

A  somewhat  conventional  story 
that  develops  very  slowly  in  the 
first  reel,  but  gradually  speeds 
up  and  assures  audience  interest 
for  the  balance  of  the  picture. 
While  there  is  some  comedy,  the 
picture  has  dramatic  appeal  and 
should  prove  a  good  business  get- 
ter in  the  big  cities  and  smaller 
towns,  as  life  in  both  is  depicted 
with  more  than  usual  fidelity.  It 
is  hardly  probable  that  a  pros- 
perous young  druggist  would  ap- 
pear at  his  fiancee's  home  in  an 
automobile  of  the  vintage  of  1908, 
but  this  is  not  a  serious  lapse  of 
directorial  acuteness,  and  the 
portrayal  of  life  in  New  York 
is  satisfactory.  The  name  of  the 
star  should  be  played  up  for  all 
it's  worth. 

Points  of  Appeal. — Picturiza- 
tion  of  a  romance  in  a  small 
town  is  at  all  times  interesting 
— the  appeal  of  the  country  girl 
who  follows  her  lover  to  the  big 
city  in  an  effort  to  hold  his  love 
has  an  almost  pathetic  touch. 
The  exterior  scenes  at  the  village 
dance  have  some  artistic  quality. 

The  Cast.— Eileen  Percy  fol- 
lowers will  find  their  star  as  at- 
tractive as  ever.  Rosemary 
Theby,  well  known  to  screen 
fans,  carries  her  part  well,  and 
the  balance  of  the  cast  is  satis- 
factory. 

Photography,  Lighting,  Direc- 
tion.— Photography  and  lighting 
have  combined  to  make  some 
good  looking  results.  Direction 
is  good,  although  not  above  the 
average. 
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The  Fighter 


Opened  Shutters 


Selznick  Photoplay  in  Five  Parts.  Author,  Albert 
Payson  Terliune.  Scenario  by  R.  C.  Smith. 
Director,  Henry  Kolker.  Running  Time, 
Fifty-five  Minutes. 

THE  CAST 

Caleb  ^Conover   Conway  Tearle 

Dey    Shevlin   Winifred  Westover 

Mrs.  Hawarden   Helen  Lindroth 

Senator  Burke   Warren  Cook 

Jack  Standish   George  Stewart 

•*<?me  ,  Ernest  Lawford 

Blacardo   Arthur  Housman 

SYNOPSIS  . 

Desiree  Shevlin's  father,  Tom  Shevlin,  a  former  politician  of  shady  reputation, 
•dies,  and  she  becomes  the  ward  of  Caleb  Conover,  a  young  railroad  president. 
Through  the  machinations  of  an  enemy  the  officials  of  a  country  club  are  induced 
to  write  Conover,  demanding  that  he  show  cause  why  he  should  not  be  dropped 
from  membership  in  the  organization.  Conover  is  at  first  inclined  to  treat  the 
letter  with  contempt  and  ignore  it.  But  Desiree  persuades  him  to  fight  back. 
Conover  does  so  and  defeats  his  accusers.  The  newspapers  then  publish  a  scandal 
■dealing  with  a  deal  in  municipal  contracts  made  by  the  late  Tom  Shevlin.  Conover 
takes  the  blame  and  the  girl  believes  that  he  has  used  her  dead  father  as  a  scape- 
goat. She  goes  to  the  mountains  and  is  followed  by  Caine,  one  of  Conover's  best 
friends,  who  explains  Conover's  self-sacrifice.  Conover  comes  to  her  and  a  mutual 
declaration  of  love  results.  Conover  returns  with  Caine  to  resume  his  battle  with 
the  men  who  are  trying  to  ruin  him.  At  the  railroad  Conover  is  told  that  Desiree 
has  been  drowned  in  a  canoe  accident.  He  rushes  back  and  finds  that  the  doctor 
has  given  up  all  hope  of  his  patient's  life.  Conover  banishes  the  physician  and 
everyone  else  from  the  room  and  by  concentrated  effort  restores  Desiree.  He 
Tides  back  to  the  city  on  an  engine  which  falls  through  a  burning  bridge  but  escapes, 
and  arrives  in  time  to  triumph  over  his  enemies. 

"The  Fighter"  ranks  as  screen 
entertainment  of  the  first  qual- 
ity. It  is  well  directed,  splendidly 
acted  by  a  talented  cast,  hand- 
somely photographed,  and  holds 
its  interest  from  start  to  finish. 
The  central  figure  is  that  of  a 
man,  who,  although  handicapped 
by  fortune  from  his  berth  with 
heavy  odds,  makes  a  successful 
battle  against  those  who  plan  his 
overthrow;  some  of  the  situa- 
tions are  frankly  melodramatic, 
but  put  across  with  such  techni- 
cal skill  and  decisive  "punch" 
that  they  carry  conviction  and 
impress  the  onlooker  favorably. 
The  picture  should  prove  a  thor- 
oughly valuable  box  office  asset, 
and  exhibitors  will  make  no  mis- 
take in  booking  it. 

Points  of  Appeal. — The  scenes 
in  which  Conover,  by  dint  of 
mental  concentration  brings  the 
girl  he  loves  back  to  life,  after 
the  physician's  efforts  to  revive 
her  have  failed,  might  seem  far- 
fetched and  unlikely  if  enacted 
by  principals  of  inferior  artistic 
power,  but  in  the  hands  of  the 
present  players  grips  the  audi- 
ence with  unerring  conviction. 
The  wreck  of  the  locomotive  on 
the  burning  bridge  is  a  veritable 
triumph  of  camera  work  which 
gets  across  in  thrilling  fashion, 
the  love  romance  is  deftly  devel- 
oped and  one  never  loses  sym- 
pathetic touch  with  hero  or  hero- 
ine. 

Cast.  —  Conway  Tearle  adds 
fresh  lustre  to  his  screen  lau- 
rels by  a  masterly  portrayal  of  Caleb  Conover.  Never  guilty 
of  overacting,  his  performance  is  remarkable  for  its  intense 
virility  and  natural  appeal.  Winifred  Westover  wins  all  hearts 
by  her  alluring  impersonation  of  Desiree  and  adequate  support 
is  rendered  by  the  other  members  of  the  company. 

Photography,  Lighting,  Direction. — There  are  many  fine  ex- 
teriors in  evidence,  the  burning  bridge  scene  being  particu- 
larly well  done;  the  interiors  are  satisfactory  and  the  lighting 
effects  faultless.  Henry  Kolker  has  directed  the  feature  with 
excellent  judgment,  the  continuity  holds  unbroken  and  the 
action  moves  swiftly  throughout. 


Universal  Photoplay  in  Five  Parts.  Scenario  by 
Doris  Schroeder.  Director,  William  Worth- 
ington.    Running  Time,  Fifty- five  Minutes, 

THE  CAST 

Sam  Lacey   Joe  Swickard 

Sylvia   Lacey   '...Edith  Roberts 

Minty   Xorraine  Wieler 

Captain   Lem   Foster   Andrew  Waldon 

Edna   Darwent   Nola  Luxford 

Mrs.  Lem  Foster   Floye  Brown 

.Jacob  Jacobson   Charles  Clary 

John  Dunham  Edward  Burns 

Judge  Trent   Clark  Comstoek 

Martha   Lacey   May  Wells 

Nat  Morris   Joe  Singleton 

SYNOPSIS 

Sylvia  Lacey's  father  is  an  artist  by  profession,  but  ill-fortune  pursues  him 
and  at  his  death  she  is  left  in  poor  circumstances.  She  is  compelled  to  seek 
refuge  with  an  aunt  and  uncle  in  New  England,  where  she  is  not  wanted  and  finds 
herself  painfully  humiliated.  Her  uncle  is  in  the  legal  profession  and  his  youth- 
ful partner  falls  in  love  with  Sylvia  and  she  returns  his  affection,  but  at  first 
conceals  the  fact  because  she  believes  he  intends  to  wed  the  daughter  of  some 
wealthy  neighbors.  Sylvia  amidst  all  her  troubles  never  loses  her  kindly  dis- 
position and  by  degrees  her  patience  and  charm  bring  about  a  change  in  the 
opinions  of  her  rather  co'd  New  England  relatives.  Through  her  efforts  several 
branches  of  the  family  that  were  at  loggerheads  are  reconciled.  In  time  it 
develops  that  she  has  made  a  mistake  regarding  the  heiress  with  whom  she 
supposes  her  lover  to  be  infatuated,  a  happy  mutual  understanding  is  arrived  at 
and  all  ends  well. 

"Opened  Shutters"  .is  a  simple 
sort  of  picture,  not  remarkable 
for  originality,  but  the  material, 
though  old,  has  been  well  han- 
dled and  there  is  enough  human 
interest  in  .  the  plot  to  hold  the 
spectators'  attention  fairly  well. 
Here  and  there  a  bit  of  rustic 
comedy  provided  by  the  New 
England  types  provokes  a  laugh, 
and  admirers  of  old-fashioned 
drama  in  which  a  long-suffering 
heroine  of  ultra-sweet  disposition 
endures  patiently  until  the  tide 
of  fortune  turns  in  her  favor, 
will  probably  enjoy  the  emo- 
tional situations  and  happy  cli- 
max. 

Points  of  Appeal. — The  advent 
of  the  heroine  in  the  home  of 
her  staid  aunt  and  uncle,  her 
courageous  determination  to 
make  the  best  of  a  bad  bargain 
and  the  tact  and  grace  with 
which  she  gradually  overcomes 
the  popular  feeling  against  her, 
are  naturally  outlined  and  win 
the  audience's  sympathy.  Her 
loyalty  to  the  man  she  loves  is 
another  quality  which  touches 
the  sentimental  chord,  and  a 
pleasing  twist  is  given  the  plot 
by  Sylvia's  sudden  discovery  that 
her  sweetheart  prefers  her  affec- 
tion to  the  lure  of  another  girl 
with  money. 

Cast.  —  Edith  Roberts  enacts 
the  role  of  Sylvia  with  her  usual 
charm  and  keen  sense  of  dra- 
matic values.  The  part  is  one 
which  could  easily  be  made  ab- 
surd   by    emotional  over-strain, 

but  Miss  Roberts'  work  is  entirely  free  from  excess  of  any  kind, 
she  has  appeared  in  many  roles  of  greater  consequence,  yet  her 
performance  in  the  present  instance  will  not  disappoint  her 
numerous  admirers.  Adequate  support  is  rendered  the  star  by 
the  other  members  of  a  well-balanced  cast. 

Photography,  Lighting,  Direction. — Photographically  this  fea- 
ture is  an  artistic  delight.  The  out-door  scenes  are  extremely 
beautiful,  including  many  pretty  rustic  shots,  and  better  light- 
ing effects  could  not  be  wished  for.  The  action  moves  smoothly 
and  at  a  brisk  clip,  and  good  continuity  is  preserved. 
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Quo  Vadis 


The  Three  Musketeers 


A  George  Kleine  Presentation.  Adapted  from  the 
Novel  by  Henry  Sienkiewicz.  Length,  About 
5884  Feet. 

THE  CAST 

Peter,  the  Apostle   .  j  (jizzi 

Nero  G.  Cattaneo 

p°PPaea   Mrs.  O.  Brandini 

Tigellinus   C.  Moltini 

Lyeia  Miss  x,.  Giunchi 

Ursus   ■  B.  Castellani 

Petronius   G  Serena 

Vinitius  A,  Novell! 

CuiI°  A.  Mastripietri 

Bnnice   •  ....Mis.  A.  Cattaneo 

SYNOPSIS 

Nero  at  one  of  his  famous  banquet  orgies  is  seen  smilingly  accepting  the  at- 
tentions of  his  courtiers  and  especially  the  flattery  of  Petronius.  Vinitius  is 
making  violent  love  to  Lygia,  held  in  hostage  as  a  Christian,  by  Nero.  She  is 
ordered  by  Nero  to  become  Vinitius'  slave  girl,  but  refuses  to  obey.  Nero  sends 
court  attendants  after  Lygia,  but  they  are  followed  by  Ursus,  Lygia's  faithful 
giant  s'ave.  Ursus  with  the  aid  of  the  Christians,  kidnaps  Lygia  and  she  is 
spirited  away  to  their  retreat.  Petronius  then  offers  his  favorite,  Eunice,  to 
Vinitius,  but  Eunice  will  not  consent  to  this  arrangement  and  is  lashed  twenty- 
five  times  for  punishment.  Chilo,  a  lame  beggar  professes  Christianity  in  order 
to  visit  Lygia's  hiding  place,  and  guides  Vinitius  to  the  Christians'  abode,  where 
a  fierce  fight  ensues  between  Vinitius'  gladiator  and  Ursus,  the  giant.  Vinitius 
is  hurt  and  is  nursed  back  to  health.  He  then  professes  the  Christian  faith. 
Tigellinus,  one  of  Nero's  generals,  persuades  the  Emperor  to  set  Borne  aflame  as 
$n  inspiration  for  one  of  his  "epics."  The  Christians  are  blamed  for  the  terrible 
fire  and  driven  into  an  arena,  where  they  are  devoured  by  lions.  Vinitius  jumps 
into  the  arena  and  saves  Lygia  who  is  tied  to  a  buU's  back,  when  he  exhibits 
wounds  received  fighting  as  a  Soman  soldier.  Chilo  confesses  his  guilt  and  tells 
the  people  Nero  ordered  Borne  set  afire.  Nero  flees  and  kills  himself.  Lygia  and 
Vinitius  live  happy  in  the  Empire.  Vinitius  hearing  the  call  of  the  Christian 
faith  and  with  the  aid  of  Peter  the  Apostle,  he  becomes  one  of  Lygia's  people. 


Undoubtedly  this  motion  pic- 
ture revival  will  prove  a  draw. 
It  is  lavishly  staged.  This  fact 
should  he  advertised  extensively. 
The  huge  cost  of  the  production 
should  also  be  well  advertised.  It 
moves  in  a  somewhat  ponderous 
way.  In  some  places  the  action 
appears  a  little  jerky  owing  to  a 
paucity  of  sub-titles  which  should 
have  been  introduced  to  make  the 
-story  more  clear.  The  big 
■"punch"  scene  is  the  arena.  The 
gladiator  combat  and  entrance  of 
the  lions  are  dramatically  con- 
structed events.  Audiences  will 
be  thrilled  with  this  great  spec- 
tacle. The  effort  to  portray  Nero 
as  a  double  dyed  villain  is  en- 
tirely successful. 

Points  of  Appeal. — Most  of  the 
appeal  lies  in  the  spectacular 
quality  of  the  film,  although  the 
romance  of  the  Roman  soldier  has 
been  deftly  handled  and  there  is 
quite  a  strong  spiritual  appeal, 
making  this  a  good  picture  to  ad- 
vertise for  the  crowd  that  does 
not  comprise  the  "regular"  fans. 

The  Cast.  —  Probably  the  best 
work  is  that  of  the  character  of 
the  Roman  Emperor  done  by  Cat- 
taneo, who  succeeds  admirably  in 
bringing  out  the  fiendish  charac- 
ter of  this  old  scoundrel. 

Photography.  Lighting,  Direc- 
tion.— There  is  nothing  particu- 
larly noteworthy  about  the  pho- 
tography. Direction  isvwell  done, 
the  masses  being  handled  with 
unusual  care. 


Produced  by  the  Douglas  Fairbanks  Pictures 
Corporation.  Released  by  United  Artists. 
Adapted  by  Edward  Knoblock  from  the 
Novel  by  Alexandre  Dumas.  Directed  by 
Fred  Niblo.    Cameraman,  Arthur  Edeson. 

THE  CAST 

D'Artaguan   •.  Douglas  Fairbanks 

Athos   Leon  Barry 

Porthos   George  Seigmann 

Aramis   Eugene  Pallette 

De  Bochefort   Boyd  Irwin 

Buckingham   Thomas  Holding 

Boniface  Sydney  Franklin 

Planchet   Charles  Stevens 

Cardinal  Bichelieu   Nigel  de  Bru'ier 

De  Treville   'Willis  Bobards 

Father  Joseph  .:   ..Lon  Poff 

Queen   Mary  MacLaren 

Constance   Marguerite  D"  La  Motte 

Milady   Barbara  La  Marr 

Louis  XIII   Adolphe  Menjuu 

SYNOPSIS 

Cardinal  Richelieu  is  engaied  in  intrigue  at  the  court  of  Louis  XIII,  attempting 
to  rule  the  court  by  a  threat  held  over  the  Queen,  who  is  secret'y  in  love  with 
the  Duke  of  Buckingham.  From  Gascony  comes  D'Artagnan,  eager  for  adventure 
and  keen  to  join  the  King's  Musketeers.  He  wins  his  right  to  membership  in 
that  organization  by  displaying  his  prowess  with  the  sword,  and  forms  an  un- 
dying alliance  with  Athos,  Porthos  and  Aramis,  the  Three  Musketeers.  He  en- 
lists in  the  Queen's  cause,  and  after  numerous  adventures  goes  on  a  dangerous 
mission  to  England  to  recover  for  her  a  diamond  buckle,  the  gift  of  ti:e  King, 
which  the  Queen  has  foolish'y  given  to  Buckingham.  He  recovers  it  and  returns 
in  time  to  save  the  Queen  from  the  King's  wrath  and  thus  defeats  the  Cardinal's 
intrigue.    He  wins  Constance,  the  Queen's  seamstress. 

This  is  easily  the  best  picture 
Douglas  Fairbanks  ever  made.  It 
is  filled  with  typical  Fairbanks 
stuff,  but  more  than  that  it  gives 
Doug  a  real  chance  to  act,  and  he 
makes  the  most  of  it.  It  is  a 
rollicking,  lovable  character  which 
Fairbanks  shows  in  D'Artagnan, 
but  he  does  not  burlesque  the  role. 
Instead,  he  makes  the  usual  Fair- 
banks stunts — and  there  are  many 
of  them — fit  in  nicely  with  the 
characterization.  As  a  box-office 
attraction,  we  rate  this  subject 
A-l.  It  ought  to  be  one  of  the  big 
winners  of  the  year. 

Points  of  Appeal. — Fine  love  in- 
terest is  carried  throughout  the 
story.  This  is  interwoven  with 
the  adventure  theme  in  such  a 
way  as  to  delight  the  spectator. 
In  addition,  there  are  the  typical 
Fairbanks  athletic  stunts  and  the 
remarkable  dueling  scenes  which 
afford  capital  entertainment.  The 
moments  of  humor  are  well-placed 
and  sure  of  response  from  any 
audience. 

Cast. — Doug  outdoes  himself  in 
this  picture.  He  gives  you  every- 
thing he  has  given  you  in  any 
other  picture,  and  then  something 
more.  It  is  obvious  that  he  set 
out  to  make  a  film  that  would  live 
for  all  time,  and  he  has  done  it. 
The  supporting  cast  is  far  above 
the  average.  Pallette  and  Seig- 
mann and  Barry,  as  the  Three 
Musketeers,  are  splendid  types 
and  excellent  foils  for  the  star. 
Miss  MacLaren,  as  the  Queen, 
is  a  striking  figure,  and  the  Riche- 
lieu of  Nigel  de  Brulier  is  un- 
usual in  every  respect.  It  would 
be  hard  to  find  a  better  balanced 
cast. 

Photography,  Lighting,  Direction. — The  production  gives  an 
impression  of  richness  and  finish  that  shows  clearly  the  care  ex- 
pended upon  it.  The  lighting  is  admirable,  and  the  sets  un- 
usually adequate.  Director  Niblo  deserves  praise.  And  the 
camera  work  of  Arthur  Edeson  is  splendid.  A  word  of  praise 
is  due  Edward  Knoblock,  the  dramatist,  for  the  adaptation. 
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Room  and  Board 


Singing  River 


Realart  Photoplay  in  Five  Parts.  Author,  Chas= 
E.  Whittaker.  Scenario  by  Donnah  Darrell. 
Director,  Alan  Crosland.  Cameraman, 
George  Folsey.  Running  Time,  Fifty-five 
Minutes. 

THE  CAST 

Lady   Noreen   :  Constance  Binney 

.T'errenee  O'Brien   .  -  .  .  Tom  Carrigan 

Ephriam   Roach   Malcolm  Bradley 

I>esmond  Roach   Arthur  Housmnn 

Robert  Osborne  Jed  Prouty 

Mary  Blanche  Craig 

Ryan  Ben  Hendricks,  Jr. 

Delia  '.'  Ellen  Cassidy 

Earl   of  Kildoran   Arthur  Barrv 


Fox  Photoplay  in  Five  Parts.  Author,  Jules 
Furthman.  Director,  Charles  Giblyn.  Cam- 
eraman, George  Schneiderman.  Running 
Time,  Sixty  Minutes. 

THE  CAST 

Lang  Rush  William  Russell 

Alice  Thornton   Vo,a  Yale 

John  Thornton   «ark  Comstock 

Grimes   Charles  King 

Kane  LouiB  Kin8 

Freud   ,ack  Ho11 

Bert  Condon   Ja(k  McDonald 

Sam  Hemp   -*Ithur  Morrison 

Lew  Bransom   Jack  Hoseleigh 


SYNOPSIS 

The  old  Earl  of  Kildoran  and  his  daughter,  Lady  Noreen,  live  alone  in  a 
castle  on  their  ancient  estate,  the  victims  of  poverty.  Ephriam  Roach,  a  lawyer, 
holds  a  mortage  on  the  place.  As  an  alternative  to  foreclosing  the  mortgage, 
Ephriam  proposes  that  Noreen  should  wed  his  son  Desmond,  a  suggestion  which 
outrages  the  Earl,  who  next  day  is  killed  by  a  fall  while  hunting.  To  save 
her  ancestral  home  Noreen  determines  to  advertise  it  for  rent  and  secures  a  young 
American  engineer,  named  O'Brien,  as  tenant.  Noreen  spreads  the  rumor  that 
she  has  gone  away  and  takes  the  place  of  a  maid  in  the  castle.  O'Brien  sees 
through  her  pretence,  but  humors  it,  admiring  her  pluck.  Presently  O'Brien  has 
his  fiancee  and  the  latter's  brother  visit  him.  Noreen  plays  her  part  well,  but 
contrives  to  put  O'Brien's  fiancee  in  such  a  ridiculous  position  that  she  leaves, 
after  breaking  her  engagement.  Desmond  Roach  comes  to  foreclose  the  mort- 
gage but  is  thrown  out  by  O'Brien,  who  announces  he  has  taken  it  over,  and 
incidentally,  wins  Noreen  for  his  wife. 

Romance  and  comedy  are  agree- 
ably mingled  in  this  picture,  the 
plot  is  of  fragile  construction  but 
affords  fair  entertainment.  Con- 
stance Binney  has  been  starred  in 
much  .stronger  features,  but  there 
is  enough  life  and  sparkle  to  her 
role  to  satisfy  her  numerous  ad- 
mirers, many  of  whom  were  pres- 
ent at  the  Rivoli  Theatre,  New 
York,  where  the  attraction  was 
given  its  initial  metropolitan 
showing,  and  applauded  their  fa- 
vorite warmly.  The  film  serves 
to  while  away  an  idle  hour  pleas- 
antly; it  puts  no  extra  strain  on 
the  thinking  faculties,  ends  up 
happily  and  exhibitors  are  not 
likely  to  lose  money  by  booking  it. 

Points  of  Appeal.— Picturesque 
scenery  and  colorful  Irish  atmos- 
phere are  in  thorough  accord  with 
the  progress  of  the  story,  the  love 
romance  is  prettily  developed, 
bright,  snappy  sub-titles  are  in 
evidence,  the  comedy  element 
holds  principal  sway  and  a  tri- 
umphant finale  is  achieved  when 
lover  O'Brien  kicks  the  unwel- 
come suitor  out  of  doors  and 
takes  possession  of  both  estate 
and  girl  to  everyone's  satisfac- 
tion. 

Cast. — Constance  Binney  is  a 
piquant  and  fascinating  little  fig- 
ure in  the  part  of  Lady  Noreen, 
Tom  Carrigran  fills  the  role  of 
Terrence  O'Brien  in  capable  fash- 
ion and  good  work  is  done  by  the 
supporting  cast,  the  Celtic  types 
being  admirably  portrayed. 

Photography,  Lighting,  Direc- 
tion. —  There  are  many  quaint, 
charming  views  in  evidence,  the 
ancient  castle,  within  and  without, 
quite  fulfills  the  popular  idea  of 

such  establishments,  with  its  rooms  of  faded  grandeur  and  mas- 
sive exterior;  the  long  shots  are  artistic  and  excellent  lighting 
adds  to  the  picture's  general  attractiveness.  Even  continuity  is 
preserved  and  the  action  moves  smoothly. 


SYNOPSIS 

Lang  Rush,  homesteader,  is  threatened  with  ruin  on  account  of  lack  of  rain, 
and  he  fears  that  with  the  loss  of  his  crops  he  will  be  threatened  with  fore- 
closure of  a  mortgage  on  a  note  held  by  a  banker  in  Bradley.  Entering  a  saloon 
in  the  latter  town  he  is  told  by  Sam  Hemp  that  Ferguson,  who  holds  his  note, 
is  certain  to  foreclose  and  advises  him  to  rob  the  bank.  A  gunfight  results. 
Lang  shoots  Hemp  and  a  pal  of  the  latter's  named  Drayton.  He  takes  to  the 
mountains  and  finds  refuge  in  a  deserted  shack  near  Singing  River.  There  he 
prospects  for  silver.  Condon,  a  former  homesteader,  trails  Lang  with  the  idea 
of  obtaining  a  reward  offered  for  the  man  who  shot  Hemp  and  Drayton.  Lang, 
however,  befriends  Condon,  who  is  grateful  and  helps  to  file  his  claim  when  he 
strikes  ore.  In  the  town  of  Singing  River  Lang  rescues  Alice  Thornton,  the 
sheriff's  daughter,  when  she  is  insulted  by  members  of  Hemp  s  gang,  thrashing 
the  leader.  Bransom.  Lang  gets  clear  of  the  murder  charge,  his  silver  claim 
turns  out  rich  and  he  wins  Alice. 

Originality  is  not  the  strong 
point  of  this  picture  which  fol- 
lows the  usual  course  of  Western 
melodramas,  presenting  a  dare- 
devil hero,  who  uses  fists  and  gun 
with  equal  celerity  and  accurate 
effect,  a  dashing  heroine  and  a 
number  of  bad  men,  capable  of 
any  amount  of  wickedness,  but 
properly  foiled  in  their  vile 
machinations  at  the  finish.  Yet 
those  who  enjoy  the  thrill  of  com- 
bat and  whirling  action  will  find 
lively  entertainment  in  the  adven- 
tures of  the  sturdy  homesteader 
hero  and  the  colorful  settings  of 
the  feature,  whose  locations  are 
well  chosen  and  provide  excellent 
atmosphere  for  a  feature  which  is 
full  of  ginger  from  beginning  to 
end. 

Points  of  Appeal. — The  picture 
gets  into  its  stride  quickly  and 
one  exciting  episode  follows  close 
on  the  heels  of  another,  giving 
something  of  a  rapid  serial  effect, 
but  keeping  the  thread  of  the 
story  intact  nevertheless  and 
swinging  smoothly  into  a  satis- 
factory climax. 

Cast — William  Russell's  ad- 
mirers will  be  pleased  with  the 
energetic  exertions  of  their  favor- 
ite in  the  role  of  Lang  Rush, 
which  gives  him  manifold  oppor- 
tunities of  displaying  his  athletic 
vigor,  of  which  he  takes  full  ad- 
vantage. Vola  Vale  is  an  alluring 
figure  on  horseback  and  her  agile 
equine  stunts  go  far  toward  keep- 
ing the  interest  alive.  The  sup- 
porting cast  is  excellent,  the 
Western  types  being  true  to  life. 

Photography,   Lighting,  Direc- 
tion.— The    outdoor    views  are 
beautifully  filmed,  including  artis- 
tic long  shots,  wide  stretches  of  rolling  prairie  land,  rugged 
mountain   backgrounds,   with  faultless   lighting   effects.  The 
continuity  is  unbroken  and  swift  action  prevails 
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Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Remarkable  Series 
of  Four  Reels  Will 
Be  an  Urban  Release 

"The  Four  Seasons'"'  Depicts  Vary- 
ing Weather  Moods  and  Corre- 
sponding Habits  of  Animals — A 
Ditmars  Conception 

Charles  Urban  is  just  putting  the  fin- 
ishing touches  to  a  remarkable  series  of 
four  reels  to  be  called  "The  Four  Sea- 
sons." 

For  the  first  time  he  will  issue  a  sub- 
ject which  in  its  entirety  contains  more 
than  a  single  reel,  for  "The  Four  Sea- 
sons" will  be  released  as  a  four-reel  fea- 
ture. 

It  is  one  of  the  most  unusual  features 
ever  made. 

The  theme  was  conceived  by  Raymond 
L.  Ditmars  and  directed  throughout  by 
him.  Indeed,  many  of  the  more  difficult 
scenes  were  personally  photographed  by 
him  with  cameras  of  special  mechanism. 
The  four  reels  assembled  are  from  the 
accumulated  file  of  more  than  40,000  feet 
of  film. 

"The  Four  Seasons,"  as  the  title  in- 
dicates, treats  of  spring,  summer,  autumn 
and  winter,  with  a  reel  devoted  to  each. 
Animals  play  an  important  part  in  the 
picture,  illustrating  the  ways  and  moods 
of  the  seasons  by  their  habits  and  Na- 
ture's treatment  of  them.  The  whole  is 
linked  together  by  a  smooth  and  wonder- 
ful story. 

Spring  is  portrayed  as  the  most  im- 
portant season  in  Nature,  being  as  it  is 
the  season  of  general  awakening. 

Spring  may  be  taken  as  an  opening 
chapter.  The  ways  of  life  that  are  seen 
awakened  in  this  reel  are  carried  through 
their  full  development  for  a  year ;  through 
the  summer,  which  means  a  general  set- 
tling down  of  Nature's  big  family; 
through  the  autumn,  which  completes  the 
cycle  of  active  existence  of  many  wild 
creatures;  and  through  the  winter,  a  chap- 
ter of  beautiful  scenes  dealing  largely 
with  the  lives  of  animals  in  the  snow  and 
cold.  Mr.  Urban  will  release  "The  Four 
Seasons"  as  a  special  feature  among  the 
Urban  Popular  Classics,  published  by  the 
Kineto  Co.  of  America. 


Mermaid  Girls  Win  in 

Bathing  Girls'  Parade 

Beth  Darlington,  one  of  the  members 
of  the  company  of  the  Hamilton-White 
plant,  where  Mermaid  comedies  are  made 
for  Educational,  won  the  first  prize  in 
the  annual  bathing  suit  parade  at  Venice, 
Cal.,  Sunday,  August  21st;  second  prize 
was  won  by  another  Mermaid  girl,  Miss 
Melba  Brownrigg. 

The  girls,  attired  in  bathing  costumes 
designed  and  made  by  themselves,  at- 
tracted unusual  attention  from  the  crowd 
that  viewed  the  parade,  which  was  esti- 
mated at  more  than  50,000  persons.  Miss 
Darlington,  as  pretty  a  maid  as  ever 
donned  a  bathing  costume,  wore  a  blue 
satin  suit  trimmed  with  sequins  and  a 
hat  that  bore  a  large  blue  plume.  Miss 
Brownrigg's  costume  was  of  a  heavy  white 


satin  trimmed  with  white  fur,  and  her 
hat  consisted  of  a  band  of  the  same 
material. 

Beach  officials  considered  the  event  the 
most  successful  of  its  kind  ever  staged 
there.  Thiee  hundred  bathing  beauties 
representing  most  of  the  motion  picture 
studios  of  Southern  Cahforna,  appeared 
in  the  parade,  but  the  twenty  gins  from 
the  Hamilton-White  studio  proved  by  far 
the  most  popular. 

During  the  whole  parade  and  the 
awarding  of  the  prizes,  a  battery  of 
cameras  were  making  "shots"  for  news- 
papers, news  weeklies,  syndicates  and 
magazines  throughout  the  country. 


Franklin  Likes  kT  Do" 

Harold  B.  Franklin,  managing  director 
of  Shea's  Hippodrome,  Criterion  and 
North  Park,  Buffalo,  believes  that  "I 
Do,"  is  Harold  Lloyd's  funniest  contri- 
bution to  the  motion  picture  screen.  In 
a  letter  to  W.  A.  V.  Mack,  Buffalo  Pathe 
exchange  manager,  Mr.  Franklin  says: 

"Believing  that  it  is  just  as  important 
to  throw  bouquets  as  brickbats  when  they 
are  earned,  permit  us  to  advise  you  that 
in  our  opinion  Harold  Lloyd  has  given  the 
motion  picture  industrv  his  very  funniest 
picture  in  "I  Do."  It  is  to  be  commended 
from  every  point  of  view  and  particularly 
on  its  being  free  from  any  suggestiveness 
whatsoever." 


Adults  Like  Pathe  Serials 

The  serial  department  of  Pathe,  the 
"House  of  Serials,"  reports  the  receipt 
of  many  inquiries  regarding  the  truth 
of  statements  from  different  sources  that 
have  found  their  way  into  print  which 
tend  to  create  an  impression  that  the 
picture  chapter  play  "to  be  continued  in 
our  next"  has  to  rely  chiefly  on  its  inter- 
est for  children.  That  any  such  impres- 
sion is  wholly  erroneous  Pathe  supports 
with  ample  testimony  from  headquarters 
— namely,  exhibitors  in  all  parts  of  the 
country,  many  of  whom  rely  on  one  or 
more  "serial  days"  in  the  week  for  their 
largest  and  most  profitable  audiences, 
which  means  adults. 


First  Century  Comedy 

Called  "Teddy's  Goat" 

Teddy,  the  brilliant  former  Sennett 
Dane  has  finished  his  first  picture  for 
Century  comedies.  It  will  be  called 
"Teddy's  Goat."  This  is  Teddy's  first 
starring  vehicle  for  Century,  and  in  it 
is  also  seen  Charles  Dorety,  Bud  Jamison 
and  Viola  Dolan.  Teddy,  through  his 
master,  Joe  Simpkins,  has  signed  a  con- 
tract with  Century,  and  will  be  seen  in 
many  novel,  ingenious  Century  comedies 
planned  for  the  fall  program. 


Bobby  Vernon  Is  Hurt 

Work  of  Hundred  Halted 

Work  of  a  hundred  people  in  a  Christie 
comedy  being  made  for  Educational  under 
direction  of  William  Beaudine  was  halted 
temporarily  •  when  Bobby  Vernon,  leading- 
comedian  in  the  picture,  lost  his  grip 
on  a  rope  operated  in  a  big  barn  setting 
and  fell,  suffering  severe  injuries  to  his 
foot  and  a  shoulder.  He  was  exoected 
to  be  laid  up  not  more  than  a  few  days. 


"A  Knockout"  Is 
Verdict  After  a 
Look  at  "Hutch" 

Following  Projection  of  New 
Pathe  Serial,  Branch  Managers 
Wire  Home  Office  Enthusiastic 
Approval 

As  Branch  Exchange  Managers 
throughout  the  country,  with  the  fate  of 
new  picture  product  largely  dependent  on 
their  representations  to  exhibitors,  are 
chary  in  expressing  enthusiastic  first  im- 
pressions, the  Pathe  home  office  considers 
that  it  is  relieved  of  any  anxiety  over 
the  nature  of  the  reception  which  awaits 
"Hurricane  Hutch."  The  first  branch 
exchange  projections  of  early  episodes  of 
the  new  Charles  Hutchison  "stunt"  serial 
with  its  guaranteed  "thrill  a  minute"  in- 
spired telegrams  of  unreserved  approval, 
together,  in  many  instances,  with  expec- 
tations of  bookings  unprecedented  in  the 
history  of  serials — even  of  Pathe  serials. 

Following  are  some  of  the  expressions 
contained  in  telegrams  received  at  the 
Pathe  Home  Office  from  Branch  Mana- 
gers on  their  first  view  of  "Hurricane 
Hutch"  projections: 

Boston — "After  screening  the  first  few 
episodes  of  'Hurricane  Hutch,'  we  unani- 
mously agree  that  this  is  without  equal 
as  a  big  feature.  Feeling  so  positive  that 
'Hurricane  Hutch'  will  prove  the  most 
strenuous  hurricane-  that  ever  carried 
contracts  by  the  thousands  to  the  New 
York  office,  we  guarantee  a  volume  so 
great  that  it  will  shatter  all  previous  rec- 
ords at  this  branch." 

Charlotte,  N.  C. — "The  entire  organiza- 
tion in  our  appraisement  of  'Hurricane 
Hutch,'  wish  to  congratulate  Hutchison, 
Seitz  and  Millhauser  along  with  our  ap- 
preciation to  you,  for  the  greatest  thriller 
and  most  sensational  serial  material  we 
have  ever  offered  the  Carolinas.  With 
this  subject  Charlottle  will  easily  lead  the 
nation  with  a  new  record." 

New  Orleans — (From  Jack  Auslet,  who 
has  been  selling  Pathe  serials  for  years)  : 
"  'Hurricane  Hutch'  is  the  best  serial, 
judging  from  what  I  have  .seen  of  it,  that 
we  have  ever  released.  What  I  like  about 
it,  and  what  the  exhibitors  and  public 
will  like,  is  that  it  starts  off  right  in  the 
first  reel  of  the  first  episode  with  plenty 
of  action.  The  story  is  good.  Hutchison 
has  a  most  capable  supporting  cast.  I  am 
pleased  beyond  all  expectation." 

Cleveland,  O. — "Just  screened  'Hurri- 
cane Hutch.'  Best  we  have  ever  seen. 
All  branches  take  warning — we  will  have 
quota  by  release  date." 

Chicago — "Our  entire  sales  force  is 
alive  to  the  fact  that  you  have  given  us 
in  'Hurricane  Hutch'  the  greatest  stunt 
serial  with  a  most  popular  star  ever 
offered  to  an  exhibitor." 

Kansas  City — "Just  screened  'Hurricane 
Hutch'  which  is  without  question  of  a 
doubt  the  greatest  thrill  serial  ever  made." 

Pittsburgh — "Have  just  seen  the  first 
two  episodes  of  'Hurricane  Hutch'.  Noth- 
ing in  the  world  can  ever  prevent  our  go- 
ing over  the  top  on  this  serial  before 
release." 


Campbell's  Comedy  Animals  and  Children 

Scenes  from  "The  Stork's  Mistake,"  first  of  the  new  series  of  Campbell  Comedies  for  Educational.  In  the  oval, 
John  Henry,  Jr.,  principal  child  actor,  with  Teddy,  his  playmate  in  the  Educational-Punch  Comedies,  in  which 

he  also  worked. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


PATHE  REVIEW  NO.  117  (Scheduled 
for  release  August  21). — One  of  the  most 
remarkable  news  subjects  ever  shown  on 
a  scren  is  seen  in  this  Review.  In  fact  it 
is  claimed  to  be  the  exclusive  presentation 
of  results  of  an  expedition  into  Egypt  and 
the  unique  objects  found  in  the  tomb  of 
Prince  Mehenkwetre.  It  shows  a  complete 
set  of  tiny  images,  each  set  depicting  part 
of  the  daily  life  of  the  Prince  and  his  ret- 
inue. A  reproduction  of  his  granaries, 
his  slaughter  house,  his  royal  barge  and 
other  interesting  things  are  shown  in  min- 
iature. A  Pathe  slow  motion  novelty  shows 
a  ride  down  the  scenic  railway  at  Luna 
Park.  "The  Natives  of  Our  National  Parks" 
is  a  Pathecolor  travel-picture  showing 
views  of  many  of  the  natural  beauties  and 
animals,  including  bears,  buffalos  and  chip- 
munks. Hy  Mayer's  "Travelaughs"  are  a 
collection  of  amusing  pen  sketches. 


"THE  PRICE  OF  A  THRONE"  (Twelfth 
episode  of  Pathe  serial,  "The  Yellow  Arm," 
scheduled  for  release  week  of  Sept.  4). — 
Not  so  much  action  in  the  opening  scenes 
of  this  chapter  and  the  story  drags  a  little, 
but  picks  up  as  the  episode  advances  and 
ends  with  a  rousing  fight.  Complications 
are  making  it  difficult  to  understand  how 
the  Bain  children  will  be  able  to  extricate 
themselves  from  the  clutch  of  the  yellow 
men.  Both  Doris  and  Jack  Bain  are  pris- 
oners of  the  Politician  and  they  are  pre- 
pared for  a  hurried  coronation.  The  crafty 
Politician  has  also  plotted  for  the  assas- 
sination of  Jack  Bain  at  the  hands  of  his 
sister  who  he  plans  will  act  under  the  im- 
pression that  she  is  protecting  her  brother. 
Joel  Bain,  the  father,  who  is  watching  pro- 
ceedings, rushes  through  the  mass  of  foes 
and  to  the  rescue  of  his  children,  as  death 
threatens  them. 


"THE  WOLFER"  (Second  of  new  Tom 
Santschi  series  of  Westerns  scheduled  for 
release  by  Pathe  week  of  September  4). — 
"The  Wolf  er"  is  a  picture  of  rugged  people, 
staged  in  a  rugged  country.  It  is  entirely 
satisfactory  from  a  scenic  standpoint, 
rather  melodramatic  in  character  and  has 
an  interesting  although  somewhat  familiar 
story.  Santschi  assumes  the  role  of  the 
"Wolfer,"  a  man  of  mystery.  Ruth  Stone- 
house  appears  as  his  sweetheart,  and  Clark 
Comstock  gives  a  clear-cut  delineation  of 
the  worthless  sheriff.  Ted,  the  brother  of 
the  girl,  has  lost  heavily  at  poker.  To  pay 
back  his  debts  he  is  told  to  rob  the  bank 
in  which  he  works.  "The  Wolfer"  over- 
hears the  plot  and  to  throw  suspicion  off 
the  boy  he  visits  the  bank,  takes  the  cash 
and  leaves  his  hat  as  evidence  of  the 
"theft."  He  takes  the  bag  of  gold  to  his 
girl's  home,  is  caught  there  by  the  cow- 
ardly sheriff  and  accused  of  the  crime. 
Then  he  suddenly  reverses  the  situation 
and  the  sheriff  gets  his  just  deserts. 


"THE  FASHIONABLE  FOX"  (Animated 
cartoon  by  Paul  Terry.  Scheduled  for  re- 
lease by  Pathe  September  11).— This  one 
ought  to  make  them  laugh.  It  is  good 
animation  and  the  artist  has  given  his 
animal  characters  some  funny  facial  ex- 
pressions. A  fox  is  ■  shown  that  lives  by 
his  wits  and  moves  in  the  most  exclusive 
circles  without  being  followed  by  the 
finger  of  suspicion.  The  fox  goes  out  for 
plunder  and  is  almost  caught  by  Officer 
Dog.  The  fox  loses  his  tail  in  the  exciting 
adventure.  Later,  when  he  attends  a  ball 
with  a  big  ribbon  tied  in  a  bow  on  the 
stump  of  his  tail  he  is"  nabbed  by  the 
shrewd  secret  service  "men"  who  are  not 
gullible  enough  to  believe  the  fox's  expla- 
nation that  the  ribbon  is  the  very  latest 
fad. 


"THE  RIM  OF  THE  DESERT"  Uni- 
versal two-reel  Western  drama,  directed 
by  Edward  Laemmle.  Story  by  Fred  V. 
Williams.  Scenario  by  George  Morgan). 
— Some  great  desert  scenes  are  depicted 
in  this  two-reeler.  The  sandstorm  is  a 
realistic  dramatic  scene  and  the  entire 
story  has  a  popular  appeal.  'Jack  Perr- 
in,  Magda  Lane  and  Jim  Corey  are  the 
three  principals.  Two  cowboys  are  suitors 
for  the  hand  of  the  heroine.  To  test  their 
love  she  sends  them  forth  over  the  desert 
to  bring  back  a  flower  that  blooms  beside 
a  foresaken  water-hole.  The  lucky  sur- 
vivor will  win  the  hand  of  the  girl.  One 
of  the  men  steals  the  other's  water  bottle 
as  he  sleeps,  forces  him  to  hand  over  the 
coveted  flower  and  leaves  him  to  die.  A 
posse  which  started  in  search  of  the  men 
finds  the  victim.  He  is  taken  to  the  girl's 
home,  the  brutal  methods  of  his  rival  are 
exposed  and  he  is  the  happy  bridegroom. 


"TWELVE  HOURS  TO  LIVE"  (Uni- 
versal Star  Comedy  directed  by  William 
Watson.  Scenario  by  W.  Scott  Darling). — 
Harry  Gribben,  Mary  Philbin  and  Tom 
Kennedy  combine  their  efforts  and  fur- 
nish an  uproarious  lot  of  nonsense  in  this 
comedy.  It  is  all  about  a  chap  who  is  for- 
bidden to  visit  an  Jheiress  because  he 
hasn't  any  money.  He  hires  a  gangster 
to  kill  him — with  the  proviso  that  it  must 
be  done  before  midnight.  In  the  meantime 
he  receives  a  wire  telling  him  he  has  in- 
herited a  fortune.  He  hurries  to  the  girl's 
home,  is  married  and  forgets  about  his 
bargain  with  the  gunman.  Motoring  with 
his  bride  to  the  train  he  discerns  the  yegg 
who  catches  the  unhappy  bridegroom.  He 
tells  him  however,  that  since  making  the 
bargain  he  has  "gotten  religion"  and  can't 
keep  his  agreement.  So  everybody  is 
happy.  A  good  comedy  for  everybody. 
Miss  Philbin's  beauty  will  appeal. 


"JUST  FOR  FUN"  (Sketchograf  di- 
rected by  Julian  Ollendorf.  One  reel). — 
This  an  animated  series  of  animated  sket- 
ches gathered  in  and  around  Coney  Island 
— a  subject  that  has  been  done  in  about 
every  conceivable  way  but  which  always 
is  interesting.  The  artist  has  utilized  the 
bathing  girl  for  considerable  of  the  foot- 
age although  he  also  devises  some  smiles 
from  trips  on  the  various  "rides"  about 
the  island,  especially  in  the  Steeplechase. 
One  of  the  most  amusing  bits  is  the  de- 
velopment of  a  "hot  dog"  from  a  design 
of  a  bathing  beauty. 


"HOLD  YOUR  BREATH"  (Universal- 
Century  comedy  featuring  Charles  Dorety. 
Story  and  direction  by  William  Watson. 
Two  reels). — Charles  and  Bert  who  have 
defied  the  Volstead  act  are  seen  clamber- 
ing about  the  roof  of  a  building,  high  above 
a  busy  street.  After  a  few  hair-raising 
stunts  that  will  give  nervous  ones  in  your 
audience  a  jolt.  Bert  demands  money  that 
Charles  owes  him.  Thev  end  a  fast  chase 
on  the  roof  of  a  building  overlooking  a 
lion's  den.  Here  Bert  slips  down  the  roof 
in  among  the  beasts  and  Bert  lowers  a 
flag  to  half  mast,  supposing  of  course  this 
is  the  end  of  his  pal.  But  to  his  astonish- 
ment Charles  not  only  comes  out  alive  but 
is  seen  reclining  comfortably  on  one  of  the 
biggest  lions.  While  this  has  been  done 
before,  audiences  will  enjoy  the  picture 
and  it  will  do  business. 


"MY  LADY  O*  THE  PINES"  (Holman 
Day  two-reel  drama  scheduled  for  release 
by  Pathe  week  of  September  11). — 
Whether  dynamiting  a  lumber  camp  "kit- 
chen" is  considered  good  ethics  might  be 
a  disputed  point  but  it  is  done  in  this  pic- 
ture and  no  doubt  will  thrill  audiences. 
The  story  is  not  very  complex  but  the 
scenic  value  is  high,  there  being  unusually 
beautiful  exterior  shots  throughout.  The 
picture  is  staged  in  the  Northern  woods, 
the  principal  players  being  Huntley  Gor- 


don and  Mary  Astor.  It  is  about  attempts 
of  a  lumber  company  head  who  tries  to 
cheat  a  girl  owner  out  of  her  timber  rights. 
Efforts  of  the  girl's  sweetheart  to  block 
their  dastardly  game  furnish  the  main 
action  of  the  story. 


"PINCHED"  (Re-issue  of  one-reel 
Harold  Lloyd  comedy.  Scheduled  for  re- 
lease by  Pathe  week  of  September  11). — 
Bebe  Daniels,  now  a  star,  "Snub"  Pollard, 
well  known  comedy  king  and  Harold 
Lloyd  are  seen  in  this  comedy,  which  pic- 
tures in  a  hilarious  way  the  fast  moving 
adventures  of  Lloyd  who  starts  out  with 
his  girl  for  a  flivver  ride  and  ends  an 
eventful  afternoon,  in  jail  as  prisoner  in 
the  village  jail.  Here  he  has  for  com- 
panions everything  from  a  "dope"  fiend  to 
a  Bolshevik.  Pollard,  minus  his  now  fa- 
miliar mustache  plays  the  part  of  an  in- 
ebriated hubby  and  Bebe  Daniels  is  his 
flirtatious  wife,  who  has  to  get  him  out 
of  a  lot  of  trouble.  One  of  the  best  of  the 
three-star  re-issues  and  is  a  sure  fire  at- 
traction. 


"BY  THE  SIDE  OF  THE  ROAD"  (Rob- 
ert C.  Bruce  European  Scenic.  Released 
by  Educational.  One  reel). — A  motor 
trip  through  the  English  countryside  fur- 
nishes the  subjects  for  this  unusually 
beautiful  scenic.  The  quaint  hostleries, 
churches  and  homes  are  seen  against 
their  background  of  velvety  lawns,  forests 
and  waterways  which  abound  on  the  is- 
land. A  gypsy  camp  with  its  horde  of 
children,  kittens,  rabbits  and  dogs  is  seen 
gathered  around  a  camp  fire.  The  haying 
season  was  in  full  blast  and  hay  makers 
are  seen  along  river  banks  swinging  the 
old  fashioned  scythe.  Stratford-on-Avon, 
the  home  of  the  immortal  Shakespeare  and 
a  memorial  theatre  dedicated  to  his  mem- 
ory stands  in  stately  beauty  on  the  banks 
of  the  river.  And  not  far  away  is  seen 
the  old  home  of  Ann  Hathaway,  sweet- 
heart and  wife  of  Shakespeare,  located  in 
Shottery.  It  retains  most  of  its  original 
appearance  in  spite  of  the  fact  that  it  is 
over  three  centuries  old. 


KINOGRAMS,  No.  2069  (Eastern  edi- 
tion).— The  recent  appearance  of  Mile. 
Lenglen,  French  tennis  champion  at 
Forest  Hills,  when  she  opposed  Mrs.  Mal- 
lory,  is  the  opening  subject  in  this  issue 
of  Kinograms.  Little  Italy,  New  York, 
paying  its  respects  to  San  Rocco,  its 
patron  saint,  is  the  next  event  shown. 
The  new  record  of  2  min.  QV^  sec,  of  the 
trotter,  Jeanette  Rankin,  in  Philadelphia 
and  the  visit  of  the  U.  S.  fleet  to  British 
Columbia  are  next  on  the  pictorial  menu. 
The  completion  of  the  world's  most  power- 
ful radio  plant  at  Port  Jefferson,  L.  I., 
views  of  Herbert  Hoover  directing  relief 
of  Russian  famine  sufferers,  arrival  of 
Lord  and  Lady  Byng  in  Ottawa,  Can., 
Caruso's  funeral  and  Ed.  "Spike"  Howard 
moving  a  heavy  truck  with  his  teeth  in 
Riverside,  N.  J.,  are  other  interesting  shots 
in  this  issue. 


"BEHIND  THE  CURTAIN"  (Thirteenth 
Episode  of  "The  Yellow  Arm"  scheduled 
for  release  by  Pathe  September  11). — 
Tragedy  stalks  through  this  episode  which 
is  pretty  grim  in  places,  but  withal,  very 
absorbing.  The  chapter  opens  with  Joel 
Bain  sorrowing  over  the  sad  news  that  his 
beloved  son  Jack  has  been  killed.  He 
mounts  the  throne  and  after  silencing  the 
mob,  tells  them  that  he  himself  is  son  of 
the  Princess  Joi  and  therefore  the  right- 
ful leader.  He  appoints  himself  ruler. 
The  mob,  not  knowing  his  purpose,  accept 
his  leadership.  A  great  fight  scene  is  in- 
jected at  this  point  when  Bain  leads  for- 
ces against  the  opposition.  Firing  at  a 
hidden  objects  behind  a  curtain  which  he 
is  told  is  the  leader  of  the  opposition,  Bain 
does  not  realize  that  his  daughter  Doris 
is  standing  there,  also. 
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The  News  of  the  Week 


Prosperity  Is  Here,  Say  Universal  Officials 


PROSPERITY  has  arrived.  That  is 
the  message  sent  out  this  week  by 
Universal.  From  four  points  of  the 
compass  the  answer  has  come  in  the  shape 
of  the  most  concrete  evidence — contracts. 
New  York,  Los  Angeles,  Chicago  and  At- 
lanta each  have  added  their  quota  to  the 
sum  total.  The  answer  points  not  only 
to  the  fact  that  conditions  have  returned 
to  normal,  but  that  this  coming  year  will 
be  the  best  that  industry  has  ever  ex- 
perienced. 

Charles  Rosenzweig,  who  has  just  been 
appointed  general  sales  manager  of  the 
Big  U  exchange,  New  York,  reports  that 
last  week  was  by  far  the  biggest  week 
the  exchange  has  experienced  since  it  was 
established  nine  years  ago.  After  the 
check-up  Saturday  night  it  was  found 
that  his  salesmen  had  brought  in  between 
seventy-five  and  eighty  thousand  dollars 
of  new  business.  The  record  week's  busi- 
ness before  was  forty-five  thousand. 
Among  the  big  circuits  signed  up  for 
Special  Attractions  were  Loews,  Fox, 
Meyer-Snyder,  Sydney  S.  Cohen,  Rachmel 
&  Rinzler  and  Haring  &  Blumenthal. 

"This  encourages  me  to  believe,"  said 
Mr.  Rosenzweig,  "that  this  depression 
stuff  is  all  off.  This  kind  of  business 
seems  to  indicate  that  the  exhibitor  is 
not  afraid  of  the  future.  Of  the  one 
hundred  and  twenty-seven  houses  which 
closed  during  the  summer,  more  than  half 
are  now  open  again  and  the  rest  are  pre- 
paring to  open.  And  there  are  several 
new  ones  opening  in  September.  The  fact 
that  my  salesmen  secured  without  effort 
a  higher  price  for  the  new  series  of  Spe- 
cial Attractions  means  either  that  the  six 
stars  now  in  the  Attraction  program  are 
more  popular  or  better  known,  that  the 
product  is  better,  that  prosperity  has  re- 
turned as  never  before,  or  that  I  have  a 
crackerjack  sales  force.  Perhaps  it  is 
all  of  these  reasons.  At  any  rate  we  are 
feeling  very  much  encouraged  at  1600 
Broadway.  Our  first  fall  Special  Attrac- 
tion, Frank  Mayo  in  "The  Shark  Master," 
won't  be  officially  released  until  Septem- 
ber 4.  But  it  has  already  played  twenty- 
six  days-  pre-release  in  big  houses  and  has 
been  a  wonderful  send-off  to  the  entire 
program. 

"One  thing  that  encourages  me  partic- 
ularly is  that  this  record  business  was 
secured  without  the  offering  of  one  single 
new  Jewel  contract.  It  was  all  written 
on  Special  Attractions,  serials,  comedies, 
short  features  and  International  News 
reels.  When  we  have  the  chance  to  offer 
"No  Woman  Knows,"  Harry  Carey  in 
"The  Fox,"  and  Priseilla  Dean  in  "Con- 
flict," I  expect  some  more  evidence  of 
prosperity." 

From  across  the  continent  in  Los  An- 
geles where  H.  M.  Berman,  general  man- 
ager of  Universal  Exchanges,  is  confer- 
ring with  Irving  G.  Thalberg,  comes  the 
same  story.  Mr.  Berman  has  just  fin- 
ished conducting  the  censors  through 
Southern  California  and  has  been  busy 
observing  the  condition  of  exhibitors  in 
the  Golden  West,  as  well  as  setting  an 
eyeful  of  coming  Jewels  and  Special  At- 
tractions. 

Speaking  of  "Foolish  Wives,"  Mr.  Ber- 
man said: 

"The  picture  goes  to  the  screen  as  Carl 
Laemmle's  greatest  achievement  and  a 
mile-stone  along  the  highway  of  motion 


picture  progress.  It  will  smash  precedent 
in  that  it  is  both  an  artistic  triumph  and 
a  commercial  success.  Universal  has 
spent  exactly  $1,256,190.80  to  date  on  this 
production.  Within  two  years  it  will  have 
returned  a  handsome  profit  on  the  invest- 
ment." 

Admitting  that  it  is  difficult  to  predict 
the  success  of  a  picture  as  yet  urrreleased, 
Mr.  Berman  added: 

"I  am  not  given  to  unduly  optimistic 
statements,  but  the  requests  of  big  exhib- 
itors who  want  to  book  the  picture  with- 
out seeing  it  and  offer  their  checks  in 
proof  of  their  sincerity  is  the  point  upon 
which  I  base  my  prediction. 

"But  'Foolish  Wives,'  in  spite  of  the 
huge  publicity  it  has  received,  is  not  all 
they  are  talking  about  here.  Special  At- 
tractions are  booking  in  a  way  that  as- 
sures me  that  the  Universal's  confidence 
in  the  future  was  not  misplaced.  Last 
spring  we  did  not  slow  up  one  moment. 
Mr.  Laemmle  tried  with  might  and  main 
to  inject  his  own  confidence  into  others — 
exhibitors  and  producers  alike.  And  he 
took  his  own  medicine.  He  practised  what 
he  preached.  The  result  is  that  Universal 
has  a  wonderful  product  to  offer  right 
now  when  the  exhibitor  is  most  in  need 
of  it.  I  find  that  our  production  manager, 
Mr.  Thalberg,  with  justifiable  business 
sagacity,  has  been  able  through  the  un- 
employment of  many  fine  players  to  make 
our  pictures  much  better  in  quality  with- 
out increasing  to  any  great  extent  the 
cost  per  negative  foot.  I  have,  seen  every 
one  of  the  first  five  Sepecial  Attractions 
and  the  same  high  quality  goes  all  the 
way  through." 

From  Chicago  comes  word  from  I.  L. 
Leserman,  manager  of  the  Universal  Ex- 
change, that  the  big  circuits  of  theatres — - 


the  Chicago  territory,  Lubliner  &  Trinz 
and  Ascher  Brothers — has  signed  con- 
tracts for  all  their  theatres  for  Special 
Attractions,  many  of  them  for  full  week 
engagements.  "Contracts,"  according  to 
Mr.  Leserman,  "are  coming  in  a  full 
month  ahead  of  last  year  at  the  same 
time.  I  attribute  this  to  the  fact  that 
Universal  was  prepared  with  their  fall 
plans  earlier  and  had  the  pictures  to  show 
exhibitors.  Frank  Mayo  in  "The  Shark 
Master"  and  Hoot  Gibson  in  "Action" 
have  taken  Chicago  by  storm." 

William  Oldknow,  veteran  film  man  and 
president  of  the  Consolidated  Film  Co.  of 
Atlanta,  with  offices  all  over  the  South, 
is  now  in  New  York  on  one  of  his  regular 
business  trips.  He  is  in  a  more  optimistic 
frame  of  mind  than  he  has  been  in  the 
last  two  years.  The  Consolidated  dis- 
tribute the  Universal  product  in  the 
South. 

"Confidence  has  returned  to  the  South," 
said  Mr.  Oldknow  in  the  Universal  of- 
fices this  week.  "You  won't  know  what 
that  means  unless  you  have  lived  south 
of  the  Mason  Dixon  Line.  But  to  me  and 
to  every  Southerner  it  means  a  heap.  You 
know  cotton  is  our  barometer.  When  it 
goes  up  we  have  fair  sailing;  when  it  goes 
down,  look  out  for  storms.  Cotton  has 
been  down.  Banks  were  all  loaded  up 
with  planters'  committments.  Nobody 
could  borrow  any  money  or  get  credit;  no- 
body had  any  money  and  nobody  had  any 
confidence.  Now  cotton  has  started  to  go 
up,  point  by  point.  And  every  point 
means  twenty-five  million  dollars  to  the 
South.  The  banks  can  pay  the  planters 
for  the  crop  and  the  planters  can  pay  their 
obligations.  In  a  word,  confidence  has  re- 
turned to  the  South.  I  look  for  a  tremen- 
dous year  of  real  prosperity." 


New  York  Motion  Picture  Commission 

Praises  George  Arliss'  "Disraeli" 

Praise  of  a  most  unusual  kind  and  of  the  very  highest  type  was 
accorded  the  production  of  "Disraeli,"  in  which  George  Arliss  is 
starred,  by  the  New  York  Motion  Picture  Commission. 

Helen  May  Hcsmer,  in  a  communication  to  Hiram  Abrams,  Presi- 
dent of  United  Artists  Corporation,  spoke  in  the  most  flattering  terms 
of  the  value  of  the  production.   In  her  letter  she  said : 

"Let  me  congratulate  your  organization  on  a  picture  that  I  had 
the  pleasure  of  screening  recently.  I  refer  to  the  George  Arliss  pro- 
duction, 'Disraeli.' 

"It  is  an  example  of  everything  that  goes  to  make  up  wholesome 
motion  picture  entertainment.  The  play  is  virile,  tense,  dramatic, 
full  of  suspense  and  sympathetic  human  interest — and  yet,  not  one 
inch  of  film,  not  one  sub-title  to  which  the  slightest  exception  can  be 
taken.  As  a  matter  of  fact,  the  picture  stands  as  an  absolute  refuta- 
tion of  those  who  maintain  that  it  is  necessary  for  picture  producers  tc. 
go  into  unpleasant  paths  and  byways  to  find  material  for  entertain- 
ment. 

"Mr.  Arliss  and  'Disraeli'  should  have  a  tremendous  popular  suc- 
cess. 

"The  producers  of  the  picture  and  your  organization,  as  its  dis- 
tributors, deserve  the  thanks  of  everyone  interested  in  the  welfare  and 
the  advancement  of  motion  pictures." 
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Future  Depends 
on  Calibre  of 

Features — Patlie 

Pathe  reports  the  development  of  a 
very  significant  situation  regarding  the 
exhibitor  demand  for  features.  Although 
the  long  period  of  unusually  hot  weather, 
with  its  natural  concommitant  of  smaller 
attendance,  is  hardly  over,  exhibitors  al- 
ready are  evincing  anxiety  over  the  visi- 
ble supply  of  strong  and  attractive  film 
dramas  of  feature  length.  This  fact  is 
impressed  on  Pathe  Exchange  by  the  re- 
cent largely  increased  bookings  of  many 
pictures  in  its  long  list  of  standard 
features  which  have  passed  through  their 
first  run  period  in  the  big  centres  of  ex- 
hibition. The  foregoing  was  the  substance 
of  a  statement  issued  by  Pathe  this  week. 
The  statement  adds: — 

'"So  much  has  been  printed  about  re- 
trenchments all  along  the  line  wherever 
motion  pictures  are  produced  that  it  would 
be  a  very  optimistic  exhibitor  who  would 
not  expect  this  tendency  to  be  reflected  in 
a  falling  off  in  impressiveness  of  the  new 
output.  Exhibitors  demand  of  the  fea- 
tures they  book  that  they  be  opulent  in 
the  way  of  scenic  accessories,  powerful  in 
story  and  irreproachably  acted,  with  prin- 
cipals in  the  cast  who  stand  high  in  pub- 
lic favor.  No  one  knows  better  than  they  do 
that  all  this  means  liberal  expenditures — 
in  fact,  is  foreign  to  any  idea  or  practice 
of  "retrenchment."  So  it  appears  that 
exhibitors  in  many  parts  of  the  country 
are  inclined  to  place  the  new  feature  sup- 
ply at  a  figure  considerably  lower  than 
the  one  brought  to  their  notice — making 
even  a  reasonable  deduction  for  inferior 
productions. 

"The  statement  that  Pathe  is  supplying 
exhibitors  through  its  branch  exchanges 
with  new  film  of  nearly  all  of  the  pictures 
in  its  standard  feature  list  is  considered 
plainly  to  show  the  direction  of  the  wind 
in  the  picture  field — a  'wind'  that  must 
be   regarded   as   prophetic   of   a  highly 


prosperous  year.  It  will  interest  all  pur- 
veyors of  this  type  of  attraction,  and  tneir 
patrons,  to  know  exactly  what  feature 
pictures  in  the  Pathe  list  are  rewarded  in 
this  way.  The  following  list  is  furnished 
by  the  Pathe  Home  Office: 

"Half  a  Chance,  featuring  Mahlon 
Hamilton;  the  Federal  Photoplay  specials; 
The  Lure  of  Egypt  and  The  Money 
Changers ;  the  international  comedy 
drama,  Rogues  and  Romance;  Wil- 
liam Desmond  in  A  Broadway  Cowboy; 
Augustus  Thomas'  Rio  Grande,  with 
Rosemary  Theby;  Robert  Brunton's  The 
Devil  to  Pay,  with  Roy  Stewart  and  Rob- 
ert McKim,  and  The  Heart  Line;  H.  B. 
Warner's,  When  We  Were  Twenty-One, 
Dice  of  Destiny,  One  Hour  Before  Dawn, 
and  Felix  O'Day;  Leonce  Perret's  The 
Empire  of  Diamonds  and  The  Money 
Maniac;  Blanche  Sweet's  That  Girl  Mon- 
tana, Her  Unwilling  Husband;  Help 
Wanted:  Male,  and  The  Girl  in  the  Web; 
Edgar  Lewis  Productions:  The,  Sage  Hen, 
The  Beggar  in  Purple,  Lahoma,  Sherry, 
and  Other  Men's  Shoes;  J.  Stuart  Black- 
ton  productions:  House  of  the  Tolling 
Bell,  Man  and  His  Woman,  Passers  By, 
The  Blood  Barrier,  Respectable  by  Proxy, 
My  Husband's  Other  Wife,  and  others." 


Maurice  Flynn 
Is  Latest  Star 

Signed  by  Fox 

Maurice  Flynn,  famous  as  a  football 
star  at  Yale,  has  been  promoted  to  star- 
dom on  the  screen  by  William  Fox.  The 
stories  selected  for  the  new  Fox  star  will 
reflect  the  life  he  came  to  know  well  in  a 
period  of  adventuring  after  leaving  col- 
lege. The  first,  upon  which  work  will  be 
begun  immediately,  is  The  Real  Man,  a 
story  by  Francis  Lynde,  which  will  pro- 
vide the  athletic  young  actor  with  excel- 
lent opportunities  to  display  his  demon- 
strated abilities.  Carl  Harbaugh  will  di- 
rect the  production. 

Flynn  is  the  son  of  a  well-known  New 
York  financier,  Joseph  A.  Flynn,  for  many 
years  vice-president  of  the  Fidelity  Deposit 
Company.  At  Yale  University  young 
Flynn  went  in  for  athletics.  In  1913,  as 
full-back  of  the  'Varsity  football  team,  he 
rose  swiftly  to  world-wide  fame  as  one  of 
the  foremost  stars  of  the  game. 

The  first  picture  in  which  Maurice  Flynn 
appeared  was  The  Silver  Horde,  by  Rex 
Beach.  Most  of  the  scenes  were  filmed  at 
Puget  Sound.  Flynn  doubled  for  several 
of  the  actors  in  difficult  and  dangerous 
action. 

This  was  a  year  ago.  Since  that  time  he 
has  appeared  in  Going  Some,  Officer  666, 
and  other  pictures.  He  played  the  leading- 
male  role  in  the  Fox  special  production, 
The  Last  Trail  from  Z?ne  Grey's  novel — a 
picture  soon  to  be  released.  It  was  his 
work  in  this  picture,  plus  his  remarkable 
record  in  all  walks  of  his  life,  that  deter- 
mined William  Fox  to  promote  him  to 
stardom. 


season 


"The  Primal  Law"  Farnum's 

First  Fox  1922  Feature 

Dustin  Farnum  has  celebrated  his  re- 
turn as  a  Fox  Film  Corporation  in  the 
firs'-  of  his  new  pictures  The  Primal  Law, 
announced  as  a  September  release.  This 
screen  favorite,  who  has  won  popularity 
in  matinee  idol  i-oles  as  well  as  in  power- 
ful "he-man"  characterizations,  plays  a 
part  in  this  production  which  enables  him 
to  display  all  his  most  admired  qualities. 


R.-C.  Will  Release 
"Wife's  Awakening" 
on  September  25 

Sept.  25  has  been  set  by  R-C  Pictures 
Corporation  as  the  release  date  for  A 
Wife's  Awakening,  a  Gasnier  production 
that  brings  further  laurels  to  the  eminent 
French  director. 

Based  upon  a  human  theme,  A  Wife's 
Awakening  was  filmed  from  an  original 
story  by  Jack  Cunningham.  It  has  to  do 
with  the  experiences  of  a  couple,  the 
blind  devotion  of  a  wife  who  strives  cour- 
ageously to  save  her  husband  from  the 
consequences  of  his  own  greed  for  wealth. 
Unusual  complications  develop  and  big 
moments  occur  frequently  during  the 
course  of  the  narrative.  Fritzi  Brunette 
has  the  part  of  the  wife  and  under  the 
guidance  of  Mr.  Gasnier  gives  a  brilliant 
performance.  William  P.  Carlton,  well 
known  leading  man,  has  an  important  role, 
while  Sam  de  Grasse  is  the  husband.  He 
makes  a  real  triumph  of  an  unsympa- 
thetic part.  Beverly  Travers  and  Edyth 
Chapman  also  appear  in  the  cast. 


Paramount  to  Advertise 

Bookings  in  Magazine 

For  the  first  time,  in  its  issue  of  Sep- 
tember 24,  the  Saturday  Evening  Post 
.will  carry  a  double-tiuck  advertisement  of 
a  single  motion  picture  production.  This 
picture  is  Cecil  B.  DeMille's  Paramount 
special  production.  The  Affairs  of  Anatol, 
and  the  double-page  advertisement  car- 
ries the  announcement  that  211  leading 
theatres  in  the  United  States  will  show 
the  DeMille  soecial  the  week  of  the  25th. 

The  idea  of  a  National  "  'Anatol'  Week" 
was  conceived  by  S.  R.  Kent,  general 
manager  of  Paramount's  Distribution  de- 
partment, wrho  realized  the  tremendous 
advertising  possibilities  in  the  production 
with  its  twelve  stars.  Accordingly,  Sep- 
tember 25,  the  day  designated  for  the 
release  of  the  picture,  was  chosen  as  the 
date  to  inaugurate  a  week's  showing  in 
as  many  theatres  as  possible. 
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Loew's  State 

Theatre  Opens; 

Is  104th  House 

Broadway  has  witnessed  all  kinds  of 
theatre  openings,  but  on  Monday  night, 
August  29,  that  grand  main  stem  was 
again  thrilled.  And  it  remained  for  Mar- 
cus Loew  to  furnish  the  thrill  in  the  form 
of  the  opening  of  his  new  theatre,  the 
State,  at  Broadway  and  45th  street.  The 
State  is  the  104th  house  to  come  under 
the  Loew  banner  and  the  last  Mr.  Loew 
will  build  for  a  long  time,  although  he 
will  add  to  his  coast-to-coast  circuit  every 
now  and  then. 

The  opening  of  the  Loew-State  Thea- 
tre was  virtually  a  holiday  for  Broadway. 
From  5.30  o'clock  in  the  afternoon  until 
midnight  that  part  of  Broadway  between 
44th  and  46th  streets  was  jammed  with 
people  and  traffic  held  up  for  several 
hours.  Fully  ten  thousand  people,  rep- 
resentatives of  every  walk  of  life,  jammed 
into  the  spaciously  beautiful  palace  dur- 
ing the  day  and  voted  the  theatre  the  most 
pretentious  and  splendid  on  Broadway. 
The  State  Theatre  in  construction,  in 
beauty  and  in  accommodation  stands  forth 
as  the  wonder  house  of  the  motion  picture 
industry. 

The  State  Theatre  with  its  sixteen-story 
office  building  represents  Mr.  Loew's  first 
construction  venture  in  the  theatrical  dis- 
trict, although  he  has  been  operating  the 
New  York  Theatre  and  Roof  and  the 
American  Theatre  and  Roof  in  that  sec- 
tion. The  new  theatre  was  built  at  a  cost 
of  $1,000,000.  The  lobby  is  decorated  with 
imported  Sienna  marble  wainscoting  and 
ornamental  cast  iron  grills.  The  interior 
is  finished  in  gold  and  walnut.  The  ca- 
pacity of  the  house  is  4000.  First  run 
pictures  will  be  shown  in  conjunction  with 
Loew  vaudeville. 

The  opening  program  was  well  received 
by  the  thousands  who  attended  on  invita- 
tion from  Mr.  Loew.  Preceding  the  per- 
formance a  reception  was  held.  Prompt- 
ly at  7  o'clock  "Joe"  Jordan,  formerly  mu- 
sical director  at  Loew's  Victoria,  but  now 
leader  of  the  State  orchestra,  struck  up 
the  overture.    Then  followed  the  vaude- 
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ville  performance  which  gave  way  to  the 
Metro-Loew  feature,  A  Trip  to  Paradise, 
starring  Bert  Lytell.  As  a  personal  trib- 
ute to  Mr.  Loew,  Edward  F.  Albee,  of 
the  Keith  Vaudeville  Exchange,  contrib- 
uted the  services  of  the  Keith  Boys'  Band. 

Marcus  Loew  personally  took  charge 
of  affairs.  Just  before  the  performance 
started,  an  aimy  of  Lambs  invaded  the 
house  led  by  Shepherd  R.  H.  Burnside  and 
managers  of  Broadway  theatres  and  com- 
panies as  well  as  scores  of  prominent  ar- 
tists. The  entire  Ziegfeld  and  Dilling- 
ham companies  also  attended.  The  fol- 
lowing motion  picture  stars  also  were  on 
hand:  Norma  and  Constance  Talmadge, 
Billie  Burke,  Theda  Bara,  Mae  Murray, 
Mrs.  Irene  Castle,  Frank  Tinney,  Frank 
Fay,  Eddie  Foy,  Barney  Bernard,  Eugene 
O'Brien,  Conway  Tearle,  Gloria  Swanson, 
Carol  Dempster,  Willie  Collier,  Florence 
Reed,  Pearl  White,  Ed  Wynn,  Sam  Ber- 
nard, Ziegfeld,  Charles  Dillingham,  Wil- 
liam Fox  and  William  A.  Brady. 

"My  Old  Kentucky 
Home"  Pyramid's 
First  Production 

Walter  E.  Greene,  president  of  Pyramid 
Pictures,  Inc.,  announced  that  the  first  pic- 
ture to  be  produced  by  Pyramid  for  early 
release  will  be  My  Old  Kentucky  Home, 
story  from  the  pen  of  Anthony  Paul  Kelly. 

After  the  contract  was  signed,  giving 
Pyramid  the  right  to  screen  Kelly's  latest, 
Ray  C.  Smallwood,  who  will  be  in  charge 
of  the  first  producing  unit  for  Pyramid, 
and  his  assistant,  George  A.  McGuire,  con- 
ferred with  Kelly  so  that  work  can  be 
started  at  once.  Mr.  Greene  announced 
that  an  all-star  cast  would  be  employed  to 
play  Kelly's  characters  as  molded  in  My. 
Old  Kentucky  Home.  Kelly  is  considered 
one  of  the  screen's  most  successful  authors. 

In  securing  Mr.  Kelly  to  write  an  orig- 
inal story,  Pyramid  is  keeping  its  faith 
with  exhibitors,  with  their  promise  to  give 
only  the  best. 


Three  Directors  Take 

Reins  at  Universal  City 

Three  new  directors  signed  by  Univer- 
sal will  report  to  Irving  G.  Thalberg,  gen- 
eral manager  at  Universal  City,  who  will 
assign  them  to  work.  With  their  arrival 
University  City  will  start  the  fall  produc- 
tion season  with  fifty-two  special  attrac- 
tions and  approximately  ten  big 
Universal-Jewel  scheduled  for  the  year's 
output. 

Paul  Scardon  will  be  the  first  director 
to  start  work.  He  will  guide  Miss  du 
Pont,  Universal's  spectacular  new  star, 
through  Ropes  a  photodrama  which  will 
be  filmed  from  Daniel  Wilbur  Steele's  one- 
act  play. 


"Let's  See  the  Animals"  for 

Release  Immediately 

Let's  See  the  Animals,  one  of  the  fa- 
mous animal  studies  in  the  Kineto  Review 
group  of  the  Urban  Popular  Classics,  re- 
leased next  week,  marks  the  last  release 
of  the  second  series  of  Kineto  Reviews. 
The  third  series  follows  immediately  after. 

Specimens  of  the  wonderful  collection  in 
the  Philadelphia  Zoological  Society  are 
contained  in  this  reel;  its  range  is 
extraordinary.  Pictures  of  one  of  the 
finest  lions  in  America,  of  the  Madagascar 
tree  boa,  the  blue-tongued  lizard,  the 
coypu  rat,  the  spoonbill  stork,  the  South 
African  ostrich  hens,  the  Zebu,  which  is 
one  of  India's  sacred  cattle;  the  fallow 
deer,  the  American  elk,  the  eagle,  the 
bison,  polar  bears — these  and  many  others. 
Arthur  H.  Fisher  is  the  photographer 
who  recorded  it  for  Charles  Urban. 


Keith  and  Moss 
Circuits  Booking 
Pioneer  Features 

Pioneer  Film  Corporation  has  received 
the  U.  u.  U.  circuit  booking  for  its  second 
special  release  of  the  new  season,  Madge 
Kennedy,  in  Oh,  Mary,  Be  Careful!  by 
George  Weston.  Contracts  for  the  book- 
ing were  signed  a  few  days  ago  and  the 
stage  is  all  set  for  the  general  release  of 
Oh,  Mary,  Be  Careful!  in  all  exchanges 
of  the  Pioneer  Film  Corporation  in  Sep- 
tember. Indications  point  to  this  Madge 
Kennedy  feature  reaching  a  new  mark  in 
bookings. 

Madge  Kennedy  is  one  of  the  nationally- 
known  stars  appearing  in  features  which 
will  carry  the  •Pioneer  seal.  Florence 
Reed,  Pauline  Stark,  Ora  Carew,  Violet 
Mersereau,  Gail  Kane  and  a  host  of  others 
are  in  productions. 

The  showing  of  Oh,  Mary,  Be  Careful! 
in  all  Keith,  Moss  and  Proctor  theatres- 
commences  on  Monday  and  hundreds  of 
special  posters  prepared  by  the  U.  B.  O. 
publicity  departments  are  proclaiming  the 
feature  as  one  of  the  best  in  which  Madge 
Kennedy  has  appeared. 


Tony  Sarg's  Almanac 

Is  a  Record  Breaker 

George  R.  Meeker,  general  manager  of 
Tony  Sarg's  Almanac,  reports  that  the 
fourth  issue  of  this  series  of  one-reel  come- 
dies entitled  When  the  Wlvale  Was 
Jonahed,  according  to  all  information  ob- 
tainable, is  one  of  the  biggest  comedy  hits 
recorded  in  the  picture  industry.  So  far,, 
to  date,  280  prints  are  in  actual  use.  This 
record  is  said  to  stand  unparalleled  in  dis- 
tribution.   The  fifth  issue,  Fireman,  Save 


Tony  Sarg  and  Herbert  M.  Dawley 


My  Child,  which  includes  the  fire-fighting" 
methods  of  the  Bucket  Brigade  and  the 
Stone  Hatchet  Hook  &  Ladder  Company, 
No.  1,  promises  to  be  the  biggest  laugh 
splitter  of  any  of  the  creations  Tony  Sarg 
and  his  associate,  Herbert  M.  Dawley,  have- 
produced.  As  an  indication  of  the  box 
office  value  of  these  comedies,  Mr.  Meeker 
points  with  pride  to  the  fact  that  one 
of  them  is  now  in  the  tenth  week  of  a  New 
York  run  at  the  Criterion  Theatre. 

Mr.  Sarg  and  Mr.  Dawley  recently  re- 
turned from  a  sojourn  to  Nantucket,  where 
they  have  spent  a  vacation  outlining  new 
ideas  for  further  inroads  into  the  realms 
of  hilarity  as  expressed  by  one-reel  pro- 
ductions. 
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Mr.  Woody  of 

Realart  Discusses 
Pictures  of  Merit 

"Realart  is  trying  to  lop  the  first  syl- 
lable for  misunderstandings." 

That  is  the  way  J.  S.  Woody,  General 
Manager  of  the  company,  summarizes  the 
corporation's  policy  for  the  coming  season. 

'We  are  not  leaving  anything  to 
chance,"  he  says.  "Experience  has  shown 
us  that  the  average  exhibitor  takes  much 
more  on  faith  than  does  the  distributor, 
and  we  desire  to  insure  this  confidence 

"Proof  of  the  exhibitor's  attitude '  is 
furnished  by  the  number  of  applications 
for  service  which  are  signed  in  blank 
A  salesman  calls,  tells  his  story,  reaches 
an  agreement  regarding  price,  playing 
dates  and  payments  and  then  puts  his 
name  on  the  bottom  of  an  agreement  not 
yet  filled  in.  He  assumes  a  thorough 
understanding  of  what  he  has  agreed  to 
do,  and  that  the  blanks  in  the  application 
will  be  filled  in  accordingly. 

"The  salesman  takes  the  signed  docu- 
ment to  his  office,  or  sends  it  in.  It  is 
filled  out,  forwarded  to  the  home  office 
approved  and  returned  to  the  exhibitor! 
Probably  it  is  made  out  in  accordance 
.  with  his  understanding,  but  perhaps  it 
is  not.  There  are  many  chances  for  error 
A  clerk  may  be  careless.  The  salesman's 
explanation  may  not  be  clear.  There  may 
be  an  honest  difference  of  opinion  regard- 
ing what  actually  was  agreed  upon.  Thus 
trouble  may  develop  at  the  outset,  or  the 
exhibitor  may  wake  up  after  service  actu- 
ally starts  to  a  realization  that  his  con- 

«b  1Si  not  -iust  what  he  thought  it  was 
Realart  is  putting  into  effect  every 
practical  sort  of  safeguard  against  error 
on  its  part.  Order  blanks  or  memoranda 
o±  agreement  have  been  provided.  These 
cover  all  the  essential  phases  of  the  appli- 
cation—number of  pictures,  starting  and 
Playing  dates,  license  fee,  amounts  and 
dates  of  instalments,  protection  and  prior- 
ity privileges  and  similar  information, 
inree  copies  are  made.  These  are  signed 
*  Jre  exhlbitor  and  salesman  and  one 
of  them  is  left  with  the  customer  so  that 
he  can  compare  it  with  his  license  agree- 
ment when  the  latter  is  returned.  One 
ot  the  remaining  copies  is  attached  to  the 
application  which  is  sent  to  the  home 
omce  for  approval  and  is  used  there  for 
comparative  purposes." 

Precautions  do  not  end  here,  however 
according  to  Mr.  Woody.  Salesmen  are 
especially  warned  against  carelessness  or 
loose  statements  in  presenting  the  service 
proposition.  In  evidence  of  this  fact  the 
company  s  Sales  Manual  (issued  solely 
lor  the  guidance  of  salesmen),  is  cited 
wherein  emphasis  is  laid  on  the  necessity 
tor  cautious,  well-considered,  truthful 
statements.  Some  of  these  instructions 
follow: 

An  exhibitor  buys  sight  unseen:  hence  it  is  harm- 
tul  to  pledge  Realart  beyond  its  ability  to  make  good. 
...  d  ]  .."S  possibilities  is  enough  of  a  job  for 
any  Production  Department ;  we  cannot  set  it  the  task 

rarewi0?™1"!  tr0"bl?  whi<*  is  manufactured  from 
carelessly  made  promises. 

An  exhibitor  always  should  know  what  he  Is  buy- 
ing; the  fault  is  solely  ours  if  he  does  not  know, 
we  do  not  want  the  temporary  satisfaction  of  antici- 
pating profits  which  are  derived  from  trick  contracts 
or  trom  sales  consummated  through,  or  with  the  aid 
ot  misrepresentation  of  any  sort.  This  is  not  virtue  ; 
it  is  plain  business  sense. 

The  exhibitor  is  warranted  in  assuming  (whether 
ne  does  or  not)  that  we  will  protect  his  interests.  It 
costs  us  money,  instead  of  earning  us  a  profit,  to  take 
a  contract  at  an  unreasonable  price,  or  under  which 
the  suitability  of  our  product  to  the  requirements  of 
the  exhibitor  is  misrepresented. 

Whether  we  make  additional  friends,  or  lose  those 
we  have,  depends  largely  upon  the  men  in  the  field. 
Do  we  live  up  to  our  obligations?  Do  we  stand  by 
our  customers?  Do  we  give  service  willingly?  It  is 
as  such  questions  are  answered  that  our  reputation 
becomes  good  or  bad. 

Be  fair.  Play  your  cards  on  top  -of  the  table.  Sell 
by  weight  of  argument,  on  merit,  rather  than  bv 
subterfuge,  or  exaggeration,  or  the  withholding  of  es- 
sential facts,  or  the  making  of  promises  not  included 
in  our  license  agreement. 


Mr.  Woody  does  not  argue  that  even 
with  all  the  precautions  which  have  been 
taken  Realart  will  achieve  perfection  of 
service  in  the  coming  season.  "We  mere- 
ly are  fighting  the  first  round  of  an  end- 
less contest,"  he  says.  "What  we  hope  to 
accomplish  this  season  is  to  put  our  prop- 
osition on  a  fair-and-square  basis  and  to 
obtain  for  the  exhibitor  the  consideration 
to  which  every  customer  in  the  mercan- 
tile market  is  entitled.  If  we  do  this,  I 
shall  be  well  satisfied." 

Mr.  Woody  is  fully  convinced  that  the 
season  beginning  in  September  will  be  a 
successful  one  from  the  standpoint  of  the 
exhibitor.  Realart,  he  explains,  is  mak- 
ing plans  for  the  biggest  year  of  its  his- 
tory. "We  have  builded  slowly  and  well ; 
our  path  is  paved  with  something  more 
substantial  than  good  intentions.  The 
confidence  which  exhibitors  have  extended 
to  us  has  been  an  inspiration  which  we 
have  tried  to  reflect  in  formulating  our 
policy  for  the  coming  season." 


"Quo  Vadis"  History 
Repeated  by  Show 
in  Los  Angeles 

George  Kleine  in  1913  presented  Quo 
Vadis  to  the  American  theatregoers  as 
the  first  big  picture  to  play  the  leading 
legitimate  theatres  of  the  country  as  a 
road  attraction.  The  top  price  was  $1,  and 
in  that  year  this  photo-spectacle  is  said 
to  have  grossed  over  $2,000,000. 

On  August  28th,  Quo  Vadis  was  again 
shown  to  the  American  public  at  the  Savoy 
Theatre  in  San  Francisco,  Cal.  The  Savoy 
showing  marked  the  pre-lease  of  the  re- 
vival of  this  picture  to  be  distributed  by 
the  F.  B.  Warren  Corporation.  On  the 
opening  day  this  picture  grossed  $2,300, 
and  the  lobby  of  the  Savoy  was  crowded 
from  opening  till  closing  time.  Appended 
is  a  telegram  from  Jefferson  Asher  show- 
ing the  enthusiasm  that  exhibitors  are 
showing  in  regards  to  the  Warren  revival 
of  the  celebrated  Kleine  masterpiece : 

"San  Francisco,  Aug.  28th. 
"F.  B.  Warren, 

1540  Broadway,  N.  Y.  C. 

"We  opened  the  Savoy  Theatre  to-day 
with  Quo  Vadis  and  played  to  continual 
capacity  all  day  long.  Prices  up  to  75 
cents.  We  are  jammed  with  contracts  at 
Strand  Theatre  so  we  put  Quo  Vadis  in  a 
closed  house  for  an  indefinite  run,  and  we 
tell  the  world  it  gets  them.  Congratula- 
tions.     "Jefferson  W.  Asher,  Sec, 

"Strand  Theatre." 

Quo  Vadis  has  been  re-edited  and  re- 
titled  at  a  grea>t  cost.  Doty  Hobart 
handled  the  re-editing,  while  Warren  New- 
comb  designed  the  art  titles. 

The  F.  B.  Warren  Corporation  has  de- 
vised an  advertising  and  exploitation  cam- 
paign for  the  new  revival  of  Quo  Vadis. 


Marshall  Neilan 
Plans  Busiest  Six 
Months  of  Career 

Marshall  Neilan  is  planning  the  busiest 
six  months  of  his  career  as  an  independ- 
ent producer  starting  Sept  1.  Stories  and 
advance  preparations  for  three  produc- 
tions are  now  being  completed  so  that 
there  will  be  no  lapse  of  time  between 
productions  thus  facilitating  continuous 
"shooting"  at  the  Neilan  studios  during 
the  next  half  year. 

The  first  production  on  which  actual 
"shooting"  will  be  started  within  the  next 
ten  days  is  Penrod,  Booth  Tarkington's 
famous  story  and  play.  For  practically 
two  years  Mr.  Neilan  has  been  holding 
the  motion  picture  rights  to  this  valuable 
piece  of  theatrical  property  awaiting  the 
proper  time  to  produce  it  with  Wesley 
Barry  in  the  title  role. 

Upon  completion  of  Penrod,  Mr.  Neilan 
will  start  work  on  two  episodic  produc- 
tions along  the  lines  of  Bits  of  Life,  in 
accordance  with  the  reception  accorded 
the  plans  recently  announced  by  this  pro- 
ducer concerning  the  four-story  picture. 
Communications  from  exhibitors  in  all 
parts  of  the  country  received  by  Mr.  Nei- 
lan, clearly  indicate  that  his  desire  to  get 
away  from  the  usual  type  of  motion  pic- 
ture production  has  the  enthusiastic  sup- 
port of  the  men  who  show  motion  pictures 
to  the  public. 

Bits  of  Life  will  be  released  the  early 
part  of  next  month.  That  it  will  create 
unusual  interest  in  and  out  of  the  trade 
is  freely  predicted  by  various  motion  pic- 
ture men  on  the  West  Coast  and  in  New 
York  who  have  privately  viewed  the  pic- 
ture. Penrod  will  then  be  released  at 
the  height  of  the  theatrical  season 
throughout  the  country. 

All  the  above  pictures  will  be  distrib- 
uted by  Associated  First  National  Ex- 
hibitors under  a  special  distributing  ar- 
rangement in  which  every  theatre  in  the 
country  regardless  of  affiliation  or  policy 
may  bid  for  these  productions.  It  is  Mr. 
Neilan's  plan  to  get  the  maximum  distri- 
bution on  his  product  and  every  exhibitor 
will  be  invited  to  consider  these  films  for 
his  theatre. 


"Thirteen"  Will  Not  Be 

Unlucky  for  Exhibitors 

With  the  completion  of  Hold  Your 
Breath,  Charles  Dorety  still  has  thirteen 
Century  Comedies  to  make  for  Universal. 
Under  the  new  plan,  widely  advertised 
and  heralded,  Universal  will  release  six- 
teen Century's  starring  Dorety  during 
the  coming  season  of  1921-1922.  Uni- 
versal is  emphatic  in  their  belief  that 
these  thirteen  forthcoming  Dorety  com- 
edies will  make  number  thirteen  a  lucky 
one  for  the  exhibitors,  as  the  first  three 
of  Dorety's  sixteen  have  been  well  supplied 
with  clean,  original  "gags."  They  are 
The  Cleanup,  Third  Class  Male,  and  his 
present  comedy,  Hold  Your  Breath! 


L.  L.  Manheim  of 

Universal  a  Father 

Universal  announced  this  week  the  ad- 
vent of  a  new  figure  in  the  film  world  in 
the  person  of  Henry  Lee  Manheim,  newly 
arrived  at  the  home  of  L.  L.  Manheim, 
assistant  to  Harry  M.  Berman.  Universal 
Sales  Manager.  Universal  further  re- 
ports that  the  senior  Manheim  is  slowly 
returning  to  normalcy. 

The  Universal  sales  assistant  formerly 
was  secretary  and  assistant  to  J.  J.  Shu- 
bert,  before  entering  the  moving  picture 
industry. 
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Excelsior  Slogan 
of  Present  Day 
Says  J.  S.  Woody 

"Far  be  it  from  me  ever  to  refer  to  the 
motion  picture  business  as  being  still  'in 
its  infancy',"  said  J.  S.  Woodby,  Realart 
General  Manager,  just  before  leaving  on 
bis  countrywide  tour.  "That  is  an  ex- 
pression that  should  be  relegated  to  the 
dead  past  along  with  a  lot  of  other  things 
with  which  the  industry  has  been  afflicted. 
Perhaps  it  is  by  condoning  some  of  these 
things  that  we  have  invited  the  oppro- 
brium which  has  been  heaped  upon  us  by 
the  unthinking  outsider. 

"True,  there  have  been  a  number  of  er- 
rors, both  of  omission  and  commission, 
for  which  we  have  been  responsible  but 
that  is  only  natural  when  one  considers 
that  it  is  scarcely  a  decade  or  two  since 
the  real  beginning  of  the  industry-  We 
have  passed  through  a  series  of  changes 
which  have  been  almost  kaleidoscopic, 
marking  a  line  of  progress  that  has  been 
unparalleled  by  any  other  large  industry. 

"It  is  only  by  the  most  careful  and  sys- 
tematic coordination  of  the  three  prime 
factors — producers,  distributors  and  ex- 
hibitors— that  the  motion  picture  industry 
has  reached  the  place  that  it  has;  up 
among  the  first  five  leaders  of  industry. 

"The  other  day  I  had  occasion  to  review 
a  feature  that  not  so  many  years  ago 
created  a  distinct  sensation  in  film  circles, 
and  immediately  following  this  picture  I 
saw  our  current  release.  The  contrast  was 
startling  and  I  could  not  help  but  reflect 
upon  the  changes  that  have  taken  place 
since  the  first  pictures  were  produced. 

"Undoubtedly  the  most  noticeable  ad- 
vancement has  been  made  in  the  art  of  pro- 
duction itself.  In  the  early  days  the  pro- 
ducer was  a  Jack  of  all  trades  and  more 
than  likely  master  of  none.  Today,  the 
components  of  production  are  subjects  of 
specialization;  highly  trained  writers  are 
engaged  in  adapting  the  accepted  scripts 
into  detailed  scenarios,  the  stars  and  sup- 
porting casts  are  selected  with  care  as  to 
their  particular  qualifications,  directors 
are  chosen  for  the  same  reason,  and  so  on 
all  down  the  line;  nothing  is  haphazard 
nor  hit-or-miss.  Experts  are  engaged  for 
the  camerawork,  skilled  authorities  deter- 
mine the  settings  and  pass  on  the  appro- 
priateness of  costumes  and  the  effective- 
ness of  lighting. 

"But  it  was  necessary  for  the  distribu- 
tors to  keep  pace  with  the  production  me- 
thods. Back  in  the  dark  ages,  and  I  use 
the  term  advisedly,  the  selling  end  of  this 
industry  was  vested  in  exchange  mana- 
gers who  informed  exhibitors,  politely  or 
otherwise,  what  pictures  they  were  to  run 
and  what  they  were  to  pay  for  them.  The 
exhibitors  were  accorded  the  alternative  of 
either  accepting  the  proposition  or  giving 
up  the  ghost. 

"Salesmanship  was  unknown,  quality  of 
production  little  considered,  star  person- 
ality did  not  exist,  service  was  a  travesty 
and  cooperation  a  joke. 

"Today,  thousands  of  salesmen  are 
combing  the  country  selling  Service.  No 
longer  does  the  autocratic  exchange  man- 
ager hold  levees  where  the  ?unpliant  ex- 
hibitors beg  for  service.  While  the  in- 
crease in  the  number  of  producers  has 
had  much  to  do  with  this  changed  condi- 
tion, it  has  been  the  introduction  of  a 
new  type  of  trained  men  into  the  business 
which  has  brought  to  the  fore  the  factors 
of  cooperation  and  fair  dealing. 

"The  advertising,  exploitation  and  pub- 
licity departments  of  the  lai'ger  organiza- 
tions are  marvels  of  efficiency  and  have 
elicited  the  most  favorable  comment  from 
authorities  outside  of  the  motion  picture 
industry.  Hokum  and  bunkem  are  going 
rapidly  by  the  board,  and  it  is  Only  the 


flivver  producers  who  still  persist  in  using 
the  overworked  adjective  and  lurid  design 
in  exploiting  their  wares. 

"  'Excelsior'  is  the  slogan  of  the  present 
day.  Nor  has  the  exhibitor  lagged  behind 
his  contemporaries.  The  dark,  poorly 
ventilated  nickelodeon  is  the  rare  excep- 
tion rather  than  the  rule.  Million  dollar 
theatres,  triumphs  of  latter  day  architec- 
ture, that  are  distinct  credits  to  the  cities 
in  which  they  stand,  now  grace  many  of 
the  large  municipalities  throughout  the 
country.  The  presentation  of  their  pro- 
grams taxes  the  ingenuity  of  men  skilled 
in  catering  to  the  amusement  tastes  of 
the  public.  Even  the  smaller  towns  boast 
of  pretentious  houses  and  their  managers 
are  alert  to  every  new  wrinkle  in  present- 
ing and  exploiting  their  pictures. 

"And  the  sophisticated  public  is  too 
longer  satisfied  with  cheap,  mediocre  pro- 
ductions but  is  insistent  in  its  demands 
for  pictures  of  the  highest  quality.  That 
is  not  unnatural,  as  it  must  be  remembered 
that  the  majority  of  the  people  who 
patronize  the  pictures  theatres  today  have 
seen  hundreds  of  features  and  are  amply 
qualified  to  judge  the  merits,  demerits 
and  relative  excellence  of  the  pictures  they 
see. 

"The  producer,  therefore,  who  cheapens 
production,  utilizes  inartistic  effects  or 
employs  poor  screen  artists  is  doing  his 
best  to  relegate  the  motion  picture  to  the 
obscurity  from  which  it  sprang.  The 
same  is  true  of  the  exhibitor,  who,  with 
a  mistaken  idea  of  economy,  rents  and 
presents  cheap  productions,  which  will 
gradually  but  surely  alienate  the  support 
of  his  patrons. 

"It  is  only  through  cooperation  that  our 
industry  can  continue  to  forge  ahead,  and 
unless  the  producers,  distributors  and  ex- 
hibitors unite  to  eliminate  the  mediocre, 
offending,  business-destroying  pictures, 
there  can  be  little  hope  for  the  letting 
down  of  the  bars  of  private  and  political 
interference.  Cooperation  is  the  keynote 
of  progress  in  the  motion  picture  field  as  in 
all  other  lines  of  endeavor. 

"Speaking  for  Realart,  we  shall  keep 
up  the  high  standard  which  we  have  set 
and  shall  continue  to  supply  the  exhibi- 
tors with  the  best  pictures  that  talent  and 
money  can  devise  and  so  make  it  possible 
for  them  not  only  to  retain  the  patronage 


which  they  have  built  up,  but  to  win  new 
devotees  to  our  art. 

"The  future  of  the  industry  depends  not 
only  upon  those  who  make  and  distribute 
pictures  but  to  those  who  exhibit  them  as 
well — and  our  watchword  must  be  'Quality 
and  Cooperation!'  " 


Jhc  first  big 
B^ikll  picture  is  q/S 

A  GIRL'S 
DECISION 

and  if;?  ready 
money  for  ijou™ 


Selznick  Plans 
for  Conway  Tearle 
Are  Announced 

Important  items  in  the  "Forty  from 
Selznick"  arrangements  for  the  new  sea- 
son will  be  the  six  features  in  which  Con- 
Way  Tearle  is  to  be  starred.  On  Septem- 
ber 20th,  After  Midnight,  first  of  the 
Tearle  half  dozen,  will  be  issued  from 
Select  exchanges. 

This  number  will  be  particularly  inter- 
esting to  exhibitors  in  that  it  will  carry 
unusual  advertising  advantages  in  its  per- 
sonnel— three  actual  stars  having  been 
concerned  in  its  preparation  with  a  "three 
star"  production  ready  to  advertise — Con- 
way Tearle,  Ralph  Ince  and  Zena  Keefe. 

I<alph  Ince,  who  is  known  to  Selznick  ex- 
hibitors through  his  impersonation  of  Ab- 
raham Lincoln  in  The  Land  of  Opportun- 
ity and  The  Highest  Law,  directed  the 
presentation  in  which  Zena  Keefe  ap- 
peared as  tead'ine  woman.  Miss  Keefe 
has  starred  in  several  Selznick  produc- 
tions and  has  an  enthusiastic  following 
among  the  fans. 

After  Midnight  tells  a  story  of  San 
Francisco's  Chinatown  with  numerous 
contrasting  scenes  in  social  life  at  the 
Golden  Gate.  Sensations  abound  and  tense 
interest  is  declared  to  be  maintained  until 
the  very  end  of  the  picture. 

The  ensuing  release  starring  Tearle 
will  be  A  Man  of  Stone,  a  story  of  English 
army  life  in  India.  To  film  this  subject 
Martha  Mansfield  shifted  her  vaudeville 
engagements  and  returned  to  Selznick  pic- 
tures for  one  release.  Betty  Howe  will  be 
the  leading  woman  with  Miss  Mansfield 
playins:  the  heav3'. 

A  third  Tearle  feature  will  be  Love's 
Masquerade,  written  by  Edward  J.  Mon- 
tagne  and  directed  by  William  P.  S.  Earle. 
In  this  feature  Winifred  Westover  is  lead- 
ing woman,  the  support  also  embracing 
Florence  Billings  and  Arthur  Housman  in 
essential  roles. 


PosI  Nature  Picture 

Scores  at  Rivoli 

The  Post  Nature  Picture  A  Winter's 
Tale,  released  by  the  F.  B.  Warren  Cor- 
poration, has  scored  a  decided  triumph 
on  the  program  at  the  Rivoli  Theatre. 

A  Winter's  Tale,  one  reel  in  length  is 
beautifully  produced  telling  a  pretty  story 
enacted  by  a  brilliant  cast  of  excellent 
actors. 

Dr.  Riesenfeld  has  booked  this  entire 
Eerie-  tvpm  the  Warren  Corporation  and 
a  Post  Nature  picture  will  show  every 
week  at  one  of  his  three  Broadway 
theatres. 


Charles  Maigne  Will 

Direct  for  Vitagraph 

A  lbert  E.  Smith  has  engaered  Charles 
Maigne  to  direct  Corinne  Griffith  at  Vita- 
granh's  Brooklyn  studio  in  Received  Pay- 
ment, that  star's  new  production  to  follow 
The  Single  Track. 

Mr.  Maiene  has  directed  Lionel  Barry- 
more  in  The  Copverhead;  Mary  Miles 
Minter,  Monte  Blue,  Tom  Meighan  and 
other  well-known  stars  of  other  comoanies. 
and  put  out  two  special  Charles  Maigne 
Paramount  productions.  The  Firinp  Line 
and  The  Fighting  Chance,  both  adapta- 
tions from  Robert  W.  Chambers'  novels. 
He  directed  Alice  Brady  in  Redhead. 
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Reisenfeld  Will 
Operate  the  Central 
for  Universal  Film 

Hugo  Reisenfeld,  director  general  of  the 
Rialto,  Rivoli,  and  Criterion  Theatres, 
New  York,  will  stage  the  presentation, 
Sept.  4,  in  the  Central  Theatre,  48th  St. 
and  Broadway,  of  Tod  Browning's  new 
Universal-Jewel  production,  No  Woman 
Knows.  In  engaging  him  Universal  has 
given  Mr.  Reisenfeld  free  hand  in  ar- 
ranging the  presentation,  and  it  is  under- 
stood by  Universal  officials  that  the  noted 
director  is  going  to  great  lengths  to  give 
the  picture  a  musical  and  picture  setting 
eminently  fitting  its  theme.  The  first 
print  of  No  Woman  Knows  has  been  re- 
ceived in  New  York. 

The  new  Browning  picture  is  in  eight 
reels.  It  is  a  screen  adaptation  of  Fanny 
Herself,  the  popular  novel  by  Edna  Fer- 
ber.  This  novel  has  been  read  by  more  than 
2,000,000  people,  it  is  calculated  by  the 
editors  of  the  American  Magazine,  which 
first  published  it  in  serial  form,  and  by 
its  publishers  in  book  form.  It  is  the 
story  of  a  young  girl,  constantly  torn  by 
dual  forces,  one  her  family  obligations  and 
the  other  what  she  thinks  is  her  duty  to 
herself.  It  is  said  to  have  a  universal 
appeal  to  every  man,  woman  and  child. 

The  production  took  more  than  eight 
months  to  complete.  Browning  spent 
much  time  choosing  his  cast.  Rabbi  Thai- 
man,  Father  Fitzpatrick,  Bauer,  Shaub- 
litz,  the  great  musician,  Aloysius  the  er- 
rand boy,  M.  Brandeis,  Molly  Brandeis. 
the  boy  Theodore,  little  Fanny  herself 
and  the  others  are  faithfully  enacted.  In 
the  cast  are  such  well-known  character 
players  as  Grace  Marvin,  Max  Davidson, 
E.  A.  Warren,  Dick  Gummins,  Snitz  Ed- 
wards, Joe  Swickard,  Danny  Hoy,  Stuart 


Holmes,  John  Davison  and  Earle  Schenck 
and  little  Bernice  Radom. 

In  order  to  facilitate  the  early  booking 
of  No  Woman  Knows  in  the  houses  of 
Universal's  leading  exhibitors  throughout 
the  country,  the  early  prints  of  the  fea- 
ture have  been  sent  to  the  various  Uni- 
versal exchanges  directly  from  Universal 
City.  As  an  evidence  of  the  pictures  re- 
ception, Universal  reports  that  the  print 
was  received  in  Detroit  one  day  at  noon; 
that  it  was  run  off  for  Mr.  Sam  Friedman, 
manager  of  the  Detroit  exchange,  and 
at  1.45  was  on  its  way  to  Toledo,  in  the 
hands  of  Joseph  H.  Mayer,  Universal  ex- 
ploitation field  man.  At  four  o'clock  Mr. 
Horater,  manager  of  the  Alhambra,  one 
of  Toledo's  finest  theatres,  had  signed  a 
contract  for  the  picture  and  received  his 
play  dates — the  week  of  Sept.  11. 

Paramount  Issues 

Booklet  for  Exhibitors 

Paramount  has  published  a  salesman's 
manual.  The  volume,  four  hundred  copies 
of  which  has  been  printed  for  distribution 
among  the  Paramount  salesmen,  is  en- 
titled "Jewels  of  the  Silent  Stage,"  was 
compiled  by  A.  M.  Botsford,  Advertising 
Manager.  It  contains  complete  descrip- 
tive matter  on  all  the  Paramount  fea- 
ture releases  in  what  is  known  as  Group 
4,  which  includes  all  the  pictures  of  the 
season  of  1920-21. 

A  page  is  devoted  to  each  production 
and  each  is  described  as  to  its  type,  cast, 
particular  points,  exploitation  ideas  and 
available  accessories.  The  exact  footage 
of  each  picture  is  also  given.  The  index 
is  most  complete,  each  picture  being  in- 
dexed by  title,  star,  director,  author  and 
principal  players. 

Additional  pages  are  now  being  pre- 
pared covering  the  feature  releases  of 
the  season  1919-20;  also  all  the  short 
subjects  issued  by  the  company. 


Pickford's  "Little 
Lord  Fauntleroy" 
Ready  for  Screen 

Little  Lord  Fauntleroy  is  now  ready  to 
make  his  bow  on  the  screen.  The  last  scene 
for  Mary  Pickford's  film  version  of 
Frances  Hodgson  Burnett's  story  was 
taken  a  week  ago,  and  Jack  Pickford  and 
Alfred  E.  Green,  who  were  the  directors  of 
this  feature,  brought  the  finished  picture 
to  the  United  Artists'  cffice  early  this 
week. 

The  famous  Mary,  with  her  husband, 
Douglas  Fairbanks,  is  also  in  New  York, 
where  she  has  been  indulging  in  her  an- 
nual orgy  of  shopping.  She  was  also  very 
much  in  evidence  at  the  opening  of  The 
Three  Musketeers  at  the  Lyric. 

United  Artists  announced  that  Little 
Lord  Fauntleroy  will  be  released  in  the 
near  future.  Practically  all  first  run  con- 
tracts are  said  to  have  already  been  closed. 

As  soon  as  Al  Green  and  Jack  Pickford 
return  to  the  Coast,  they  will  begin  pro- 
duction on  The  Tailor-Made  Man,  which 
Green  will  direct  and  which  will  be  the 
medium  that  will  change  Jack  Pickford 
from  a  director  to  a  star  again.  This  fea- 
ture is  scheduled  for  release  through  the 
United  Artists. 

When  Mr.  and  Mrs.  Fairbanks  go  back 
to  "Califilmia,"  Doug  will  start  at  once  on 
The  Virginian,  which  will  probably  be  re- 
leased about  the  first  of  the  year.  Miss 
Pickford  has  not  definitely  decided  as  yet 
what  her  next  vehicle  will  be.  It  is  pos- 
sible that  she  will  not  do  another  picture 
until  after  the  contemplated  European  trip 
has  been  disposed  of. 

In  that  event  Little  Mary  will  accom- 
pany her  husband  to  Wyoming  and  watch 
him  be  The  Virginian. 


Reserved  by 


.ALLIED  FILM  LABORATORIES  ASSOCIATION,  Inc. 

M "        Biograph  Company  Eclipse  Film  Laboratory                                 National  Film  Laboratory 

Claremont  Film  Laboratory,  Inc.  Evans  Film  Manufacturing  Company               Nick's  Laboratory 

h          Craftsman  Film  Laboratory  _  _i 

$          Cromlow  Film-  Laboratory,  Inc.  Fllm  Development  Corporation                       Republic  Laboratory,  Inc. 

3          Dobbs  Laboratory  Nicholas  Kessel  Laboratory                             Rex  Laboratory,  Inc. 
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JNine  Fox  Specials 
Will  Go  to  Small 
Town  Exhibitors 

That  exhibitors  of  other  than  first-run 
theatres  have  been  taken  care  of  in  plans 
made  for  the  releasing  of  the  twelve  Fox 
Special  Super-features  announced  for  this 
jeason  is  revealed  through  a  reply  to  nu- 
merous inquiries  which  have  been  direct- 
ed to  Fox  Film  Corporation. 

The  announcement  that  these  pictures 
following  their  runs  at  Broadway  theatres 
in  New  York  City  will  be  available  "for 
exhibitors  who  could  give  them  the  ex- 
tended engagement  commensurate  with 
their  values"  seems  to  have  created  an  im- 
pression among  some  exhibitors  of  smaller 
houses  that  the  pictures  would  be  unavail- 
able for  them.  Such  was  not  the  inten- 
tion of  William  Fox,  says  the  statement. 

Following  their  presentation  at  first- 
run  houses  these  pictures  will  in  the  nat- 
ural course,  be  shown  at  second-run,  third- 
run  and  the  other  theatres  in  the  usual 
sequence.  The  big  city  presentations  will 
serve  to  make  them  more  valuable  for 
neighborhood  and  other  smaller  houses. 

Preparations  for  releasing  the  specials 
to  small  exhibitors  and  promoting  their 
exploitation  in  this  field  have  been  made, 
it  is  said,  with  care  and  thoroughness. 

The  first  of  the  specials  to  go  to  exhib- 
itors in  the  small  cities  and  towns  is  Over 
the  Hill,  which  enjoyed  a  year's  run  in 
New  York  at  Broadway  theatres  before 
going  to  exhibitors  in  the  key  cities. 

Next  to  go  to  the  smaller  exhibitors  is 
A  Virgin  Paradise,  written  by  Hiram 
Percy  Maxim  and  directed  by  J.  Searle 
Dr.wley. 

A  Connecticut  Yankee  in  King  Arthur's 
Court,  the   Mark  Twain  comedy  classic 


picturized  under  the  direction  of  Emmet 
J.  Flynn,  had  a  successful  run  in  London 
after  running  for  half  a  year  on  Broad- 
way, New  York. 

Tnunaerclap,  a  racetrack  drama,  was 
prepared  for  the  screen  by  Paul  H.  Sloane 
and  directed  by  Richard  Stanton. 

Shame  was  written  by  Emmet  J.  Flynn 
and  Bernard  McConville,  and  directed  by 
Mr.  Flynn. 

Perjury,  a  photodrama  presenting  Wil- 
liam Farnum  in  an  emotional  role,  was  di- 
rected by  Harry  Millarde. 

Footfalls,  from  the  prize  story  selected 
bv  the  0.  Henry  Committee,  presents  Ty- 
rone Power,  with  Estelle  Taylor  in  the 
leading  feminine  part.  It  was  directed  by 
Charles  J.  Brabin. 

The  Lost  Trail,  from  the  novel  by  Zane 
Grey,  was  directed  by  Emmet  J.  Flynn. 

These  are  nine  of  the  twelve  super- 
specials  promised  by  Fox  Film  Corpora- 
tion, to  take  the  same  course,  from  a  run 
on  Broadway,  New  York,  to  the  key  cities 
and  finally  to  small  exhibitors,  with  all 
the  advantage  of  progressive  exploitation 
in  the  first  two  phases  of  their  presenta- 
tion to  the  public. 


Theda  Bara  to  Make 

Tour  of  Big  Film  Theatres 

Commencing  Sept.  2,  Lee  A.  Ochs  will 
direct  a  tour  of  12  weeks  for  Theda  Bara, 
covering  the  principal  cities  of  the  United 
States.  Miss  Bara  will  be  seen  in  the 
prominent  theatres  in  which  she  will  make 
a  personal  appearance.  In  connection  with 
her  personal  appearance,  she  will  be  in- 
troduced by  a  new  two-reel  picture  made 
especially  for  this  tour. 

The  real  purpose  back  of  this  limited  en- 
gagement of  personal  appearances,  ac- 
cording to  Mr.  Ochs,  is  to  afford  Miss  Bara 
an  opportunity  to  renew  old  acquaintances. 


Exhibitors  View 
"Hurricane  Hutch," 
Pathe's  New  Serial 

Exhibitors  and  their  friends,  of  New 
York  and  New  Jersey  filled  the  Town  Hall, 
New  York  City,  almost  to  capacity  at  the 
special  showing  of  the  new  Pathe  super- 
serial  Hurricane  Hutch,  produced  by 
George  B.  Seitz,  and  starring  Charles 
Hutchison,  Pathe's  famous  "stunt  man." 

The  showing  was  arranged  and  held 
under  the  direction  of  William  E.  Raynor, 
branch  manager  of  the  Pathe  Exchange  in 
New  York  City,  and  a  suitable  musical  set- 
ting was  especially  arranged  for  the 
presentation.  Before  the  serial  episodes 
were  screened  Victor  M.  Shapiro,  Pathe's 
exploitation  manager,  made  a  short  ad- 
dress, explaining  the  exploitation  possibili- 
ties for  the  serial.  Mr.  Shapiro  pointed 
out  the  fact  that  "thrills  were  a  tonic  for 
human  nature,"  and  that  George  B.  Seitz 
had  demonstrated  his  ability  as  a  "thrill 
doctor."  He  also  called  the  exhibitors' 
attention  to  the  fact  that  the  serial  is 
"censor  proof,"  inasmuch  as  there  is 
nothing  in  the  chapter  play  to  be  disap- 
proved by  the  most  severe  censor. 

A  number  of  one-sheets,  and  other  ad- 
vertising matter,  were  shown,  followed  by 
the  introduction  of  the  star  and  prominent 
members  of  the  cast. 

Preliminary  to  the  showing  of  the 
serial,  the  latest  animated  cartoon  of  the 
Aesop's  Film  Fables  series  was  thrown  on 
the  silver  sheet,  followed  by  Netting  the 
Leopard,  the  first  of  the  new  series  of  ani- 
mal short  subjects  showing  the  exploits  of 
Major  Jack  Allen,  the  celebrated  big  game 
hunter.  After  the.  presentation  of  Hurri- 
cane Hutch,  the  latest  Harold  Lloyd  com- 
edy, I  Do,  closed  the  bill. 


The  Running  Life  of  Film 

The  running  life  of  film  depends  on  the  durability 
of  the  transparent  base  which  is  coated  with  the  emul- 
sion. 

The  base  manufactured  in  America — by  the  Celluloid 
Company  of  Newark,  New  Jersey — has  been  proven  in 
service  for  more  than  fifteen  years  to  be  the  most  trans- 
parent and  the  most  durable. 

It  has  been  used  for  hundreds  of  millions  of  feet  of 
film,  coated  by  leading  manufacturers  of  raw  stock  here 
and  abroad. 

That  is  why  this 

Independent  American-made  Base 

IS  USED  EXCLUSIVELY  BY 


Bay  State  Film  Company 

Sharon,  Mass.,  U.  S.  A. 

Distributor 

COMMONWEALTH  INDUSTRIAL  CORP'N 


Bryant  6069 
Bryant  6808 


220  WEST  42ND  ST., 
NEW  YORK  CITY 


L.  Gevaert  &  Co. 

Antwerp,  Belgium  • 

U.  S.  Distributor 
THE  GEVAERT  CO.  OF  AMERICA,  INC. 

Phone  117  WEST  46TH  ST., 

Bryant  1642  NEW  YORK  CITY 
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ATTRACTIVE 

24_SHEETS_ 

^  THE  SON  OF  WALLINGFORD 

WSTH  AGS  IMK  CAST 

Written  diricf  Dir&tr/ccf  i>% 

Mr.  and  Mrs.  George  Randolph  Chester 


<Mora 


BY  WUUAM  HARRISON  GOAOBY      DIRECTED  BY  WEBSTER  CAMPBELL 

VITAGRAPH 


ALBERT  E.SMITH 
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Warren  Makes 

Known  Plans  for 
Immediate  Future 

Completing  a  continent-wide  motion  pic- 
ture distributing  organization  in  less  than 
four  months,  the  F.  B.  Warren  Corpora- 
tion this  week  announced  for  its  opening 
month  of  September  a  larger  number  of 
releases  in  four  weeks  than  any  company 
previously  formed  has  ever  had  before  in 
the  history  of  the  motion  picture  industry. 

Lois  Weber's  fine  production,  The  Blot, 
is  one  of  the  early  releases. 

The  following  tabulation  of  September 
releases,  through  the  F.  B.  Warren  Cor- 
poration offices,  reveals  in  some  measure 
the  ambitious  scope  of  the  organization: 

Sept.  4th— Lois  Weber's  production  The 
Blot;  Post  Pictures,  My  Barefoot  Boy; 
Dramafilms,  Moongold. 

Sept.  11th — Geo.  Kleine's  Quo  Vadis,  re- 
vival; W.  H.  Clune's  A  Bear,  a  Boy  and  a 
Dog;  W.  H.  Clune,  Nell  Shipman  in  The 
Girl  from  God's  Country. 

Sept.  18th — Post  Pictures,  Ramblers 
Three. 

Sept.  25th — Herz-Sascha  production, 
Good  and  Evil. 

In  October  there  will  be  released  one 
long  feature  production  for  each  of  the 
five  weeks  in  that  month  and  there  will 
be  one  and  often  two  short-length  supple- 
mentary releases  for  each  of  the  five 
weeks.  Announcement  within  the  next 
fortnight  will  be  made  of  all  releases  'of 
the  company  to  and  including  the  last  week 
in  November. 

"Our  company  and  the  accomplishment  of  its  or- 
ganization to  its  present  state  represents  the  joint 
effort  of  fifty  or  more  men  working  with  a  minimum 
of  noise  and  absolutely  without  flamboyant  promises," 
says  F,  B.  Warren  in  commenting  upon  the  organiza- 
tion's progress.  "I  have  never  before  seen  a  picture 
releasing  concern  start  out  without  extravagant  prom- 
ises to  the  exhibitors.  Ours  has .  done  this.  Since 
April  we  have  never  said  anything  to  the  exhibitors 
in  announcements  or  advertisements  except  that  we 
would  have  sincere,  well-made  productions  by  some  of 
the  best  producing  and  directing  factors  of  the  busi- 
ness. We  have  not  circused  anyone.  We  haven't 
permitted  extravagant  claims  or  statements.  We 
have  organized  a  business  builded  upon  faith,  honor 
and  confidence.  Our  structure  and  method  of  operat- 
ing differs  from  most  of  the  companies  in  the  business. 

"Knowing  that  over-statement  has  made  progress 
difficult  for  many  companies,  we  have  told  exhibitors 
that  it  would  be  better  for  them  to  see  our  produc- 
tions than  to  buy  them  in  advance  without  seeing 
them.    Many  exhibitors  took  this  advice  and  waited. 


HELEN  GIBSON 
ED  COXEN 

and.  a  notable  cast 
Directed  by  Wayne  Mack^ 

Producer  of  Bubbles 
Cdited  by  Philip  (pnergan 
Juthorofjhe  'jiger  Band" 


When  they  saw  cur  initial  productions  in  the  branches 
they  found  perhaps  better  pictures  than  they  expected 
of  us,  because  so  many  new  organizations  have  fallen 
down  in  the  past  with  their  opening  release.  This 
discovery  had  great  values  for  us  as  a  company. 
It  began  to  build  confidence  in  our  organization's 
word.  It  established,  I  hope  and  believe,  that  we 
are  temperate  and  conservative  and  yet  thoroughly 
aggressive  in  what  we  do  with  and  for  our  exhibitor- 
customers. 

"There  has  been  an  under-eurrent  of  exhibitor 
confidence  in  us  that  is  invaluable  and  beyond  reckon- 
ing in  dollars.  Out  in  the  wide  reaches  of  this 
country  are  many  theatre  owners  who  seem  to  feel 
that  we-  will  build  the  organization  that  we  have  set 
out  to  build  because  we  are  free  of  many  of  the 
annoyances  that  harrass  other  companies. 

"We  have  felt  right  along  that  there  is  no  place 
in  the  picture  business  for  politics.  We  have  taken 
no  part  or  sides  in  the  political  upheavals  of  the  in- 
dustry this  summer.  Although  we  are  thoroughly  in- 
dependent of  affiliations  in  any  direction  we  haven't 
used  circus  methods  to  become  a  ring-leader  in  the 
so-called  independent  movement.  We  believe  that  a 
great  many  bad  pictures  are  going  to  be  unloaded 
upon  exhibitors  under  the  cloak  of  independence  and 
we  are  not  going  to  find  our  market  outlets  through 
sympathy  or  begging  our  way  into  theatres.  If  we 
cannot  get  in  on  the  merit  of  product  offered  and 
the  cleanliness  with  which  we  market  it  then  we  can 
get  out  of  the  business. 

"At  the  outset  of  our  releasing  career  we  are 
serving  and  selling  the  representative  theatres  of  the 
country  including  many  owned  or  dominated  by  Mr. 
Zukor  and  his  allies ;  by  the  parent  members  of  the 
First  National  organization,  by  the  Goldwyn  and 
Marcus  Loew  organizations;  by  the  Keith  interests; 
by  William  Fox. 

"Our  organization  is  wide  open  to  receive  from:  any 
reputab'e  producing  or  directorial  source  pictures  of 
value  made  according  to  the  better  standards  of  the 
industry." 


Charles  Urban's  New 

"Classics"  Catalog 

Charl°s  Urban  is  now  preparing  a  new 
catalog  listing  200  of  the  Urban  Popu- 
lar Classics,  exclusive  of  the  Charles  Ur- 
ban's  Movie  Chats. 

These  catalogs  will  be  ready  for  cir- 
culation among  the  exhibitors  in  about 
two  weeks. 

They  illustrate  excellently  the  wide  di- 
versification of  material  in  the  Urban  col- 
lection. 

In  the  list  are  included  Kineto  Reviews, 
The  Animal  Kingdom  Series,  the  Urban 
Science  Series,  The  La  Fontaine  Fables, 
The  Four  Seasons,  The  Great  American 
Authors,  The  "Roving  Thomas"  Series, 
and  many  other  groups. 

All  of  the  200  subjects  listed  are  in  one- 
reel,  averaging  950  feet. 

Every  reel  devotes  itself  to  considera- 
tion of  a  single  subject,  thus  differing 
from  the  Movie  Chats  which  treat  of  any- 
where from  three  to  twenty  subjects  in 
the  reel. 

These  200  Urban  Popular  Classics  mark 
the  first  completed  round  of  "The  Living 
Book  of  Knowledge,"  which  is  to  be  the 
World's  Encyclopedia.  The  Encyclopedia 
will  contain  at  a  minimum  1000  reels. 


Selznick  Will 
Personally  O.  K. 
Exhibitor  Contracts 

In  future  all  contracts  for  n:ctures  dis- 
tributed through  Select  branches  will  be 
personally  passed  upon  by  Lewis  J.  Selz- 
nick. This  announcement  comes  from  the 
office  of  President  Selznick  with  an  ex- 
planation that  should  be  of  concern  to  the 
independent  exhibitors. 

"Mr.  Selznick  has  a  wide  and  thorough 
understanding  of  the  exhibition  field,"  says 
the  statement  that  accompanies  the  an- 
nouncement. "Mr.  Selznick  also  under- 
stands distribution  better  than  most  men 
and  as  he  is  able  to  look  upon  both  sides 
of  the  subject,  he  has  determined  to  make 
part  of  his  manifold  duties  the  work  of 
passing  on  every  contract. 

"He  knows  motion  picture  values  as  re- 
lated to  various  houses  in  various  terri- 
tories, and"  for  that  reason  there  is  no  one 
better  able  to  pass  judgment  on  the  fair- 
ness of  contract  prices  the  country  over. 
There  will  be  no  over-selling  or  over- 
charging with  Mr.  Selznick  watching  the 
contracts.  Both  parties  to  the  contract 
will  get  fair  treatment  and  in  this  way 
will  all  interested  be  protected. 

"Mr.  Selznick  also  wishes  to  become 
more  intimately  conversant  with  ,the  ac- 
tivities and  accomplishments  of  his  sales 
forces.  As  in  the  past,  Mr.  Selznick  will 
cont:nue  to  make  all  promotions  from  the 
ranks,  and  by  personally  handling  every 
contract  he  will  get  that  intimate  knowl- 
edge of  a  man's  abilitv  that  is  necessary 
to  equitable  judgment  in  making  advances 
in  position  on  merit. 

"The  interest  Mr.  Selznick  will  manifest 
in  future  contracts  will  in  no  way  affect 
the  present  smooth-running  machinery  of 
the  sales  force  and  contract  department. 
Rather  will  the  decision  work  out  as  more 
of  a  new  hobby  of  a  man  who  is  interested 
in  the  success  of  his  associates  as  he  is  in 
the  progress  of  his  own  enterprise." 


Gloria  Swanson's  Next  Paramount 

Jesse  L.  Lasky  announces  that  Gloria 
Swanson's  next  star  picture  for  Para- 
mount will  be  "The  Husband's  Trade- 
mark," an  original  story  bv  Clara  Beran- 
ger,  who  wrote  "The  Gilded  Lily,"  in 
which  Mae  Murray  made  her  biggest  suc- 
cess, and  "Exit  the  Vamp,"  which  Ethel 
Clayton  recently  finished  for  Paramount. 
Miss  Beranger  also  won  praise  for  her 
adaptation  of  Stevenson's  "Dr.  Jekyll  and 
Mr.  Hyde"  as  a  Paramount  vehicle  for 
John  Barrymore. 


Tense  scene  from  1921-22  revival  of  the  George  Kleine  spectacle,  "Quo  Vadis,' 
distributed  by  F.  B.  Warren  Corporation 


  1  , 


UTie  most  amajmgli/,  sensational and  startllngly 
thrilling  so  rial  I  ha  I  has  ever  t/een  presented. 

CHARLES  HUTCHISON 

Z/h&  thrill '  a  minute  slan  t  /cine/  in 

HURRICANE  HUTCH 

wit/i  WARNED  OLAND 

Produced  and d/reefed i/y  GEO.  B.SEITZ 

"Full  of  thrills.  ...  If  you  are  looking  for  a  new  serial  that  will  hold 
your  audience  from  the  start,  see  this  one." — Wids. 

"Stunts  performed  by  Hutchison  eclipse  anything  previously  done. 
It  certainly  should  prove  a  big  box  office  magnet.'' — M.  P.  World. 

"Extraordinary  stunts.  .  .  .Promises  to  be  Pathe's  best  serial.  It  is 
impossible  to  conceive  more  hair-raising  events  than  are  successfully 
attempted  by  Hutchison.  They  fairly  make  one's  teeth  chatter." — 
Exhibitor's  Trade  Review. 

"Starts  on  high  and  continues  at  breakneck  speed  with  its  stunts. 
Something  doing  every  minute.  .  .  .  Will  leave  them  gasping.  Get 
this  quick.  You'll  have  them  on  the  sidewalk  in  droves  making  a. 
drive  for  the  box  office." — Motion  Picture  News. 

Just  let  your  crowd  see  the  first  episode  and  they'll 
fight  the  world  to  see  the  second! 

Do  you  want  to  remain  independent  ? 
lb  do  so  you  must  patronize  the  independents 

Make  Independence  Month  mean  something 
Book.  Independent  Picture* 

Book  Pathe  Pictures 


ADVENTURE  FILMS  INC. 
presents  the 


IMAJOR  JACIK  ALLEN 
WILD  ANIMAL  POCTUiES 


He  ropes  a  lion  from  an  aeroplane. 
He  lassoes  hig  leopards,  tackling  them  unarmed 
He  catches  in  a  flimsy  net  one  of  the 
fiercest  animals  of  the  jungle. 
Sensational  animal  pictures  full  of 
action  and  punch. 
A  genuine  and  fine  novelty,  suitable 
for  all  audiences. 


ONE    REEL  EACH 


Do  you  want  to  remain  independent? 
To  do  so  you  must  patronize  the  independents" 


Make  Independence  Month  mean  something 
Book  Independent  Picture* 


Book  Pathe  Pictures 
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"Three  Musketeers" 
Acclaimed  by 

New  York  Critics 

New  York  newspapers  have  acclaimed 
The  Three  Musketeers  as  one  of  the 
greatest  pictures  ever  produced. 

The  opening  night  at  the  Lyric  Theatre 
was  a  scene  that  will  long-  be  remembered 
in  theatrical  history.  For  hours  before 
the  opening  of  the  doors  of  the  theatre 
traffic  was  blocked  by  the  thousands  of 
people  who  endeavored  to  gain  admission 
to  the  theatre.  At  the  opening  perform- 
ance Douglas  Fairbanks  and  Miss  Pickford 
appeared  in  person  and  Charlie  Chap- 
lin was  a  guest.  There  were  hundreds  of 
persons  prominent  on  stage  and  screen 
who  were  among  the  first-nighters,  and  it 
was  necessary  for  Mr.  Fairbanks  to  appear 
before  them  three  times  because  of  their 
enthusiasm. 

Alan  Dale  of  the  New  York  American 
says :  "In  the  screen  arrangement  one  gets 
a  better  idea  of  what  Dumas  intended  than 
one  can  find  in  operas  and  dramas  and 
musical  comedies  and  imitation  Dumas. 
There  is  a  good  deal  of  material  in  this 
Three  Musketeers  that  cannot  fail  to  ap- 
peal to  the  adolescent  as  well  as  to  the 
senile  mind.  It  is  the  sort  of  adventure 
that  has  done  duty  for  years  and  years,  but 
it  is  so  neatly  done,  and  there  is  "such  an 
'atmosphere'  about  it  all,  that  it  'gets'  you 
in  spite  of  yourself.  You  may  set  out 
with  the  assertion  that  such  puerilities  are 
weak  and  vapid,  but  if  you  cannot  get  one 
thrill  from  The  Three  Musketeers  you  are 
hopeless.  See  somebody  quick.  Fair- 
banks, although  as  brash  and  as  fresh  as 
ever,  is  nevertheless  so  vigorous,  so  unre- 
mitting, and  so  inexhaustible  that  those 
who  have  never  cared  much  about  him  will 
possibly  be  converted  by  watching  his 
D'Artagnan.  The  Fairbanks  D'Artagnan 
is  a  vivid  personality,  which  never  lets  up 
for  a  moment.  This  D'Artagnan  would 
sooner  jump  from  a  window,  or  plunge 
into  a  river,  or  slide  down  a  balustrade 
than  enjoy  the  usual  methods  of  motion. 
And  as  for  fighting,  the  more  the  mer- 
rier ! " 

The  Evening  Mail  said:  "New  York 
celebrated  its  greatest  'movie'  event  last 
night  with  the  opening  of  Douglas  Fair- 
banks' widely  heralded  picturization  of 
The  Three  Musketeers,  from  Dumas'  fa- 
mous novel.  The  judgment  returned  was 
an  unmistakable  one.  At  the  final  fade- 
out  the  audience  burst  into  prolonged 
cheers,  until  Fairbanks  mounted  the  stage 
and  expressed  his  thanks  both  for  himself 
and  those  who  had  assisted  him  in  making 
the  film." 

The  Evening  Journal  also  was  most  en- 
thusiastic in  its  review:  "Being  a  star 
of  the  vast  vogue  of  Douglas  Fairbanks  is 
doubtless  quite  a  jolly  state  of  affairs  most 
of  the  time.  But  when  one  can  be  a  star 
of  such  shining  and  then  be  present  in 
person  to  see  the  very  best  picture  of  one's 
picture  life,  to  know  the  tug  of  being  a 
silent  actor  and  yet  hearing  a  public  rise 
in  gorgeous  acclaim  to  one's  work  on  the 
screen — then  life  must  be  sweet,  very,  very 
sweet." 

P.  F.  Reniers  of  the  Evening  Post  said: 
"There  is  no  gainsaying  the  fact  that  they 
have  made  of  The  Three  Musketeers  a 
stirring,  compact,  dramatic  and  beautiful 
piece  of  work." 

The  New  York  Herald  said:  "The  real 
'fight  of  the  ages'  opened  last  night  at 
the  Lyric  Theatre,  with  Douglas  Fair- 
banks' production  of  The  Three  Mus- 
keteers. He  hurled  Alexandre  Dumas' 
masterpiece  on  the  film  sp  fast,  partic- 
ularly in  the  numerous  combat  scenes,  that 
the  camera  seemed  hardly  able  to  keep 
up  with  him,  and  a  mere  typewriter  fal- 
ters.    After    the    picture    Douglas  can 


surely  sheathe  his  sword,  for  he  has  made 
his  bid  for  screen  immortality  with  the 
greatest  hit  and  run  photoplay  on  record." 

Yates  of  the  Daily  News  said:  "The 
enthusiasm  that  ran  high  at  the  opening 
performance  of  The  Three  Musketeers  bids 
fair  to  last.  Even  the  most  blase  movie- 
goers sighed  no  sighs  of  boredom.  No 
longer  can  German  producers  impress  us 
with  the  superiority  of  Passion  and  Decep- 
tion since  this  picture  has  been  filmed  in 
America.  As  D'Artagnan,  Douglas  Fair- 
banks achieves  the  ambition  of  every 
actor,  the  creation  of  a  great  role." 

The  New  York  Times  said:  "The  world 
of  the  motion  picture  celebrated  its  full- 
est and  most  satisfying  night  of  the  year 
last  evening  at  the  Lyric  Theatre.  It  was 
distinctly  a  Fairbanks  evening,  and  he  was 
forced  three  times  to  respond  to  the  plau- 
dits of  the  crowd — before  and  after  the 
film  and  during  the  intermission.  The 
Three  Musketeers  is  a  Fairbanks  holiday. 
For  here,  plainly,  is  a  D'Artagnan  that 
not  even  Dumas  ever  dreamed  of.  He  is 
the  personification  of  all  the  dashing  and 
slashing  men  of  Gascony  that  ever  fought 
their  way  through  French  novels,  all  for 
the  smile  of  a  lady.  He  never  fences  one 
man  if  there  are  six  to  fence  instead;  he 
never  leaves  a  room  by  the  door  if  there 
is  a  window  or  a  roof  handy;  he  never 
walks  around  any  object  (including  human 
beings)  if  he  can  jump  over  them;  he 
scales  walls  at  a  bound;  carries  prostrate 
damsels  over  roofs;  hurls  men  one  upon 
another;  rides  no  horse  save  at  a  gallop; 
responds  to  the  call  of  gallantry  at  the 
drop  of  a  hat,  and  in  general  makes  him- 
self an  incomparable  D'Artagnan.  He 
makes  The  Three  Musketeers  a  stirring, 
even  thrilling  picture.  The  most  blase 
spectator  will  thrill  when  D'Artagnan 
fences  ten  or  a  dozen  men  at  once,  now  on 
the  floor,  now  seemingly  on  the  ceiling, 
leaping  on  them  from  strange  heights, 
tumbling  tables  over  on  them,  throwing 
them  one  at  another.  If  you  like  Douglas 
Fairbanks,  and  it  is  impossible  to  believe 
that  you  don't,  you  are  certain  to  devour 
The  Three  Musketeers.  A  distinct  achieve- 
ment, be  it  said,  for  Mr.  Fairbanks." 

The  Morning  World  said:  "Douglas 
Fairbanks  never  has  seen  before  and  never 
again  will  see,  no  doubt,  an  hour  of  per- 
sonal triumph  that  can  be  compared  with 
that  which  came  to  him  at  the  Lyric  Thea- 
tre last  night,  and  the  picture  is  a  'great, 


glorious,  stupendous,  marvelous'  thing.  It 
is  painstakingly  filmed  and  deliberately 
planned." 

Under  the  caption  of  "Fairbanks  a 
Thrilling,  Gripping,  Unadulterated  Suc- 
cess in  The  Three  Musketeers,  Harriette 
Underhill,  of  the  New  York  Tribune,  goes 
on  to  say:  "Good  news  travels  just  as  fast 
as  bad  news,  so  by  this  time  it  is  probable 
that  everyone  knows  that  The  Three  Mus- 
keteers is  a  thrilling,  gripping,  unadulter- 
ated success." 

N.  Y.  Sun  said:  "Douglas  Fairbanks 
was  the  conquering  hero  last  night  when 
The  Three  Musketeers  was  presented  at 
the  Lyric  Theatre.  The  picture  was  full 
of  lightning  sword  play,  hard  riding,  ball- 
room scenes,  glimpses  of  old  Paris  and 
'close-ups'  of  French  royalty.  And  more 
than  once  in  the  photoplay  Fairbanks  did 
those  acrobatic  stunts  that  the  movie  fans 
enjoy  so  much.  It  was  indeed  a  triumph 
for  Fairbanks.  The  picture  is  brimful  of 
life,  movement  and  action. 


Universal  Makes 
Radical  Changes 
in  Serial  Features 

Motion  picture  serials  soon  will  face 
radical  changes  in  style  and  substance,  it 
is  the  opinion  of  Irving  G.  Thalberg,  pro- 
duction manager  of  Universal  City.  The 
young  executive  bases  his  statement  on  a 
critical  study  of  the  serial  field  and  its 
present  outlook. 

"The  screen  serial  must  be  changed  in 
form  and  story,"  explained  Thalberg.  "It 
must  be  designed  to  conform  with  the 
tastes  and  with  the  permitted  require- 
ments of  the  serial  going  public. 

"Now,  the  serial  going  public  is  made 
up  mostly  of  children — 90  per  cent  is  a 
close  figure.  This  means  that  the  tastes 
and  requirements  of  children  should  be 
considered  constantly  during  the  produc- 
tion of  a  serial. 

"The  importance  of  a  due  consideration 
of  the  child  screen  requirements  is  at- 
tested by  the  fact  that  censors  admit  that 
85  per  cent  of  the  present  censorship  ac- 
tivity and  agitation  is  because  children 
see  moving  pictures.  The  average  censor 
will  admit  that  little  or  no  worry  is  caused 
by  what  grown-up  audiences  may  or  may 
not  see  on  the  sceen. 

"I  believe  that  Universal  is  the  first 
serial  producing  company  to  take  these 
factors  seriously  into  consideration.  As 
a  result  we  are  making  something  entirely 
new  in  serials.  It  is  a  chaptered  screen 
drama  based  accurately  upon  American 
history,  and  stalking  through  its  eighteen 
episodes  will  be  the  same  figures  the 
youngster  finds  on  the  pages  of  his  school 
history. 

"The  new  serial  is  'Winners  of  the 
West,'  a  graphic  screen  drama  of  the 
adventures  and  struggles  of  Captain  John 
C.  Fremont,  soldier  and  explorer,  whose 
excursions  across  the  Rocky  Mountains 
and  into  the  West  beyond  form  one  of  the 
brightest  pages  of  American  history. 
Ford  Beebe,  one  of  Universal's  most  dra- 
matic scenario  writers,  has  adapted  Cap- 
tain Fremont's  story  to  the  screen.  Art 
Acord,  the  star,  plays  the  role  of  one  of 
the  great  explorer's  trusted  scouts. 

"Universal  has  taken  this  step  because 
it  realizes  that  youth  must  be  served. 
Youngsters  crave  action  and  adventure  in 
story  and  on  screen.  What  could  be  more 
fitting  than  to  give  them  screen  entertain- 
ment based  upon  historical  incidents  and 
woven  £  round  characters  they  are  taught 
to  respect  and  admire? 

"With  this  in  mind  Ford  Beebe  has 
made  screen  heroes  out  of  the  famous 
characters  who  stand  forth  among  the 
winners  of  the  West." 
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Beyfuss  Announces 
Exceptional  Film's 
Production  Policy 

Alexander  Beyfuss,  Vice-President  and 
General  Manager  of  Exceptional  Pictures 
Corporation,  in  a  statement  issued  this 
week  announces  the  policy  of  this  new 
organization. 

"Exeeptional's  policy  is  a  very  simple  one — direct 
and  to  the  point,"  Beyfuss  stated.  "Our  business 
will  be  to  produce  pictures  and  we  will  not  enter  the 
distribution  field  because  It  is  felt  that  there  are  at 
present  a  sufficient  number  of  capable  distributing 
organizations  to  handle  all  the  product  which  is 
necessary  for  the  exhibitors  of  the  United  States. 

"Realizing,  however,  that  there  is  and  always  shall 
be  a  great  demand  for  exceptional,  worth-while  pic- 
tures, all  our  efforts,  resources  and  the  experience  of 
our  organization  shall  be  lent  to  the  building  of 
product  such  as  we  feel  is  desired  by  the  exhibitors 
of  the  country. 

"Exceptional  is  confident  that  its  output  shall  be 
ably  handled  in  distribution  and  will  not  become 
associated  with  this  branch  of  the  industry  except 
in  the  event  that  its  product  is  not  presented  to  the 
theatre  in  a  manner  in  which  it  is  the  exhibitors' 
right  to  expect. 

"In  deciding  upon  a  policy  of  production  only,  we 
intend  to  follow  this  through  along  lines  which  deviate 
somewhat  from  the  general  practice,  that  is,  we  will 
make  no  glowing  promises  of  the  pictures  we  expect 
even  completed  and  arrangements  for  a  demonstration 
of  its  box-office  vaule  will  have  been  made,  before  we 
shall  feel  justified  in  announcing  our  efforts  to  the  trade. 
Then,  and  only  then,  in  our  opinion,  shall  any  state- 
ment be  worth-while  or  of  value  to  the  industry. 

"Our  initial  steps  have  followed  out  this  policv : 
two  productions  were  completed  and  ready  for  the 
market  before  a  statement  of  any  nature  whatsoever 
was  made  in  connection  with  them.  Furthermore, 
the  first  Exceptional  Picture,  Martin  Johnson's  Jungle 
Adventures,  without  even  the  aid  of  distribution 
affiliations  was  booked  in  the  world's  largest  theatre, 
the  Capitol,  New  York,  where  it  shall  first  demon- 
strate its  value  before  distributing  arrangements  are 
made. 

"And  in  continuing  we  prefer  that  each  succeeding 
offering  be  an  agency  in  the  formulating  by  the  in- 
dustry of  the  definite  opinion  and  approval  of  Ex- 
ceptional Pictures  and   the  Exceptional  organization. 

"Arrangements  will  be  made  shortly  whereby  the 
second  Exceptional  Picture,  Charles  'Chic'  Sale  in 
His  Nibs  shall  have  an  opportunity  to  demonstrate 
its  worth  before  it  is  offered  to  the  exhibitors  of 
the  country.    So  we  intend  to  proceed  building  satis- 


fying, worth-while,  box-office  attractions,  so  far  as 
it  is  humanly  possible  to  do,  and  giving  them  a 
known  value  through  the  medium  of  a  demonstrated 
audience-appeal,  in  addition  to  the  production  values 
which  the  experience  of  a  carefully-selected  organiza- 
tion will  permit  us  to  offer  with  every  one  of  them." 

New  York  Capitol  Books 

Exeeptional's  New  Reeler 

Alexander  Beyfuss,  Vice  President  and 
general  manager  of  the  Exceptional  Pic- 
tures Corporation,  announces  that  the 
Capitol  Theatre,  New  York  City,  has 
booked  their  unusual  single-reel  Martin 
Johnson  subject,  Bessie,  the  Adventuress, 
being  the  autobiography  of  a  sweet  young 
thing,  for  the  week  of  September  4. 

Bessie,  is  one  of  the  trophies  of  Martin 
Johnson's  journey  to  Borneo,  and  will  be 
used  as  a  forerunner,  by  the  Capitol,  to 
the  showing  of  Martin  Johnson's  Jungle 
Adventures,  which  is  scheduled  as  the 
feature  attraction  at  that  theatre,  during 
the  week  of  September  11. 


Sennett  Gives 

Own  Opinion  on 
His  "Molly  O" 

Mack  Sennett,  producer  of  Molly  O, 
which  will  be  released  on  the  fall  schedule 
of  Associated  Producers,  this  week  con- 
veyed to  the  trade  press  his  personal  opin- 
ion on  that  production.   In  part,  he  writes : 

"Molly  O  is  the  personification  of  opti- 
mism; its  heroine  is  so  full  of  pep  that 
there  wasn't  any  actress  in  the  world  that 
could  play  the  part  except  Mabel  Normand, 
who  came  back  to  the  Sennett  regime  a 
greater,  finer,  more  brilliant  and  winsome 
star.  We  have  reason  to  believe  that 
Molly  O  is  greater  than  Mickey.  It  ought 
to  be;  it  has  the  same  persons  in  the  same 
capacities  that  went  into  the  success  of 
Mickey — -star,  director  and  producer. 
Molly  O  is  the  product  of  ripened  experi- 
ence. It  cost  more  money  and  consumed 
more  time.  It  is  my  expression  of  faith- 
faith  in  the  public  and  faith  in  the  picture 
industry." 

The  Associated  Producers'  statement  for 
the  week  also  contained  news  to  the  effect 
that  The  Silent  Call,  produced  by  H.  O. 
Davis,  had  been  completed  and  is  nt.w  in 
the  process  of  cutting  and  titling.  It  is 
expected  to  be  ready  for  release  late  in 
September.  Laurence  Trimble  directed 
and  Jane  Murfin  adapted  the  scenario. 

The  cast  for  Molly  O  can  be  character- 
ized as  all-star.  Jack  Mulhall  is  cast  to 
nlay  opposite  Miss  Normand,  while  Lowell 
Sherman,  one  of  the  stars  in  Griffith's 
Way  Down  East,  is  assigned  the  "heavy" 
role.  Others  who  appear  are  Ben  Deely, 
Albert  Hackett,  George  Nichols,  Mrs. 
Anna  Hernandez,  Eddie  Gribbons  and 
Frank  Bond. 


LIFE  WAS  A 
SIDE  SHOW 


(Any  llitle  ckdsice  anvuse/uent  satisfied,  CurleyJLywis 
jazzy  bvai/v*  Cbty  Lvifle  was  uwpjvLxni  and  anything 
that  was  i^wLanidMt  ntaitev.  ^vmmayria^e  was  a.  reck- 
less larlt,t/uinsfivatbH><>fackaH£e meeting  &~  moonlight 
night  on,  the  bead  at  Coney  Ofbiyut -Jken,  the  Jazz  kidr* 


BERT  LYTELL- 
ATRIP  TO  PARADISE 


CTBENJAMIN  F.  GLAZES.1  S  screen,  adaptation  qfJranz  Jiobuivs  drama* 
u  Scenario  %  JUNE  MATHIS 

A  MAXWELL  KAI[GE]^  froducUow 

METRO  PICTU«ES 


Jury  ^eruxlPu,tiLves)LUYExLULsLDC  'Dus— 
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COItPOI^ATION 

Secrete  Unauirne  Jraji^axs  de  7t,Uns  dtdermi- 
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Larry  Semon  Gets 
on  First  Page 
by  Fighting  Fire 

Larry  Semon,  Vitagraph  comedian, 
broke  on  to  the  first  page  of  Pacific  Coast 
newspapers  last  week  by  turning  out  with 
his  entire  producing  company  and  fight- 
ing a  tremendous  fire  which  is  still  re- 
ported to  be  sweeping  parts  of  California 
forest  land.  The  national  press  associa- 
tions also  carried  a  shorter  version  of  the 
story,  mentioning  the  Vitagraph  comedy 
king. 

Larry  Semon,  who  at  one  time  was  a 
well  known  newspaper  cartoonist,  prob- 
ably has  hit  the  first  page  of  newspapers 
as  much  as  any  of  the  prominent  screen 
stars,  with  perhaps  two  exceptions.  He 
seems  to  have  a  genius  for  doing  things 
which  bring  him  into  the  public  eye. 

Immediately  after  completing  the  cam- 
era work  on  his  newest  comedy,  The  Bell 
Hop,  Larry  and  his  complete  company 
started  for  Lake  Hume,  California,  for 
some  exterior  scenes  for  his  new  back- 
woods comedy.  When  Semon  and  his  com- 
pany arrived  in  that  section,  however, 
they  found  that  there  were  more  impor- 
tant things  to  do  than  to  make  motion 
pictures.  They  abandoned  their  work, 
accordingly,  and  joined  a  contingent  of 
500  men  to  combat  the  worst  fire  in  the 
history  of  the  Sequoia  National  forest. 
Of  course,  all  persons  in  the  vicinity  were 
forced  by  law  to  help  subdue  the  flaming 
forest,  but  the  members  of  the  Larry  Se- 
mon company  volunteered  for  the  work 
before  they  knew  anything  about  the  le- 
gality of  the  matter.  Larry  Semon,  as  it 
happened,  started  out  to  make  his  new 
comedy  hold  thrills  as  well  as  laughs,  as 
several  of  the  Larry  Semon  comedies  do, 
but  this  was  a  thrill  the  comedians  did 
not  expect  to  run  into. 

In  an  eight  column  head  on  its  first 
page  the  Los  Angeles  Evening  Herald  of 
Friday,  Aug.  12,  calls  attention  to  the  ex- 
ploit of  Larry  Semon  and  the  other  mo- 
tion picture  men,  and  go  on  to  say  as 
follows : 

"Headed  by  Harry  Semon,  TitagTaph  comedy  6tar, 
and  his  director,  Norman  Taurog,  a  company  of  75  Los 
Angeles  motion  picture  men  and  women  abandoned  their 
wort  and  joined  a  contingent  of  500  men  to  combat 
the  worst  fire  in  the  history  of  the  Sequoia  National 
forest  to-day  after  the  first  force  of  fire  fighters  had 
been  driyen  back  two  miles  by  the  fierce  heat  of  the 
burning  timber. 

"A  score  of  actresses,  engaged  with  the  Semon 
company,  who  had  been  taking  part  in  the  making  of 
a  picture  in  the  forest,  worked  yaliantly  with  the  men, 
taking  charge  of  impromptu  field  kitchens  to  supply 
the  fighters  with  food.  Kathleen  O'Connor  and  Rose 
Cade,  both  well  known  to  Los  Angeles  motion  picture 
fans,  forsook  their  comfortable  hotel  rooms  at  Lake 
Hume  and  left  for  the  scene  of  the  battle  to  super- 
vise the  work  in  the  kitchen. 

ACTOES   VOLUNTEER  AID 

"The  motion  picture  men  volunteered  their  services 
to  government  rangers  after  it  was  feared  that  the 
blaze  would  spread  beyond  control  of  the  huge  force 
that  had  already  been  assembled.  Included  in  the 
Semon  company  are  Honus  Konekamp.  cameraman  : 
Dave  Hardy,  Frank  Alexander,  William  Hauber  and 
Pete  Ormonde,  all  of  whom  have  parts  in  the  picture 
being  filmed. 

"At  the  Vitagraph  studios  to-day  it  was  stated  that 
a  miniature  cabin  village  had  been  erected  by  the  com- 
pany at  Lake  Hume,  and  that  the  male  principals  and 
a  large  number  of  extras  were  occupying  the  cabins 
during  their  stay  in  the  forest. 

2000  ACRES  BURN 

"Early  in  the  day  2000  acres  of  forest,  containing 
nearly  half  a  billion  feet  of  lumber,  had  been  bnrned 
over.  The  200  men  who  first  responded  to  the  call 
failed  to  make  headway  against  the  fire,  and  300 
more  were  hurriedly  ca'led  to  the  scene.  The  com- 
bined force  began  an  attack  on  the  flames  two  miles 
back  from  where  the  first  fight  was  made. 

ACTRESSSES  AID  FIGHT 

"The  fire  is  in  Converse  Basin,  near  Hume,  ^resno 
County.  When  it  was  seen  that  no  success  attended 
the  efforts  to  check  the  fire  calls  were  sent  to  Fresno 
and  other  n*arbv  points  for  help. 

REDWOODS  THREATENED 

"Back  firing  was  adopted  when  the  new  line  was 
formed  to-day,   fires  being  started   toward  the  main 


one  in  an  effort  to' stop  it  in  that  way.  The  new  line 
was  formed  about  the  rim  of  the  basin  and  it  was 
thought  the  fire  might  thereby  be  confined  to  the  bowl- 
shaped  region  in  which  it  originated. 

"It  was  feared  that  if  the  flames  spread  beyond  the 
rim  they  would  reach  the  Kings  River  canyon  red- 
woods and  the  great  trees  of  the  Grant  and  Sequoia 
national  parks. 

"The  blaze  started  Saturday,  when  the  cabin  of  a 
flume  caretaker  at  Hume  burned.  The  fact  that  it 
was  in  the  bottom  of  a  basin  made  the  work  of  fight- 
ing it  extremely  hazardous.  It  was  believed  to-day 
that  it  would  be  48  hours,  at  least,  before  it  would 
be  known  whether  the  flames  could  be  held  in  Con- 
verse Basin." 


Fox  Completes 
Lengthy  Comedy 
List,  Adds  New  Star 

Every  indication  points  to  the  fact  that 
the  coming  season  is  to  be  the  greatest 
comedy  year  since  the  Fox  Film  Corpo- 
ration has  made  this  feature  an  impor- 
tant part  of  its  annual  program.  With 
the  comedy  features  that  have  been  de- 
lighting audiences  and  filling  the  theatres 
of  the  exhibitors  during  the  last  season, 
and  the  addition  of  a  new  star  to  the  com- 
edy series,  exhibitors  can  rest  assured  that 
the  next  twelve  months  will  find  nothing 
lacking  from  the  Fox  studios  to  round 
cut  a  well  filled,  interest-compelling  pro- 
gram that  spells  dollars  at  the  box  office. 

Heading  the  comedy  organization  is 
that  delightful  star,  Clyde  Cook,  who  has 
been  hailed  by  reviewers  as  a  second 
Chaplin.  One  year  ago  this  comedian 
was  practically  unknown  except  as  an  ec- 
centric of  the  music  halls.  With  his  addi- 
tion to  the  Fox  program  and  his  elevation 
to  stardom  in  such  successes  as  The 
Jockey,.  The  Guide,  and  The  Sailor, 
Cook  has  gone  to  the  very  top  as  an  en- 
tertainer and  is  now  popular  all  over  the 
world  as  one  of  the  leading  comedians  of 
the  screen. 

The  new  comedy  star  is  Al  St.  John, 
who  has  been  leading  man  and  featured 
player  of  the  Fox  Sunshine  Comedies. 
Hereafter  St.  John  will  make  comedy  fea- 
tures along  the  lines  of  Cook.  The  come- 
dian has  jumped  into  popularity  and  be- 
come a  drawing  power  solely  through  his 
splendid  work  with  the  Fox  organization, 
and  his  elevation  to  stardom  comes  in  re- 
sponse to  the  request  of  exhibitors  who 
are  the  surest  judges  of  a  player's  draw- 
ing power. 

He  will  also  make  about  seven  special 
comedies  and  his  two  first  releases  are 
Small  Town  Stuff  on  Sept.  4,  and  The 
Happy  Pest  on  Oct.  4,  both  two-reel  spe- 
cials. 

Fox  Sunshine  Comedies  will  be  contin- 
ued with  new  players  added  to  the  cast, 
and  is  it  hardly  necessary  to  draw  atten- 
tion to  these  two-reel  entertainments. 
They  are  such  a  fixture  in  almost  every 
country  in  the  world  where  their  popu- 
larity is  attested  by  the  exhibitors  who 
play  them,  that  no  program  can  be  re- 
garded as  complete  without  a  picture 
made  by  these  comedians.  These  comedies 
have  been  taken  as  a  standard  by  other 
film  organizations,  and  have  grown  in 
popularity  from  the  time  the  first  two 
reels  were  flashed  on  the  screen. 

They  are  to  be  better  than  ever  this 
season,  and  the  releases  planned  up  to 
date  include  Ain't  Love  Grand,  Aug.  14; 
The  Devilish  Romeo,  Aug.  28;  One  Mo- 
ment, Please,  Sept.  11 ;  The  Book  Agent, 
Sept.  29,  and  The  Singer  Midgets'  Side- 
show, Oct.  9. 

There  is  probably  not  a  spot  in  this 
country,  anyway,  where  the  Mutt  and 
Jeff  cartoons  are  not  known.  Fox  put 
these  funny  characters  on  the  screen,  and 
they  are  there  to  stay.  They  will  be  is- 
sued in  500  foot  reels,  and  Bud  Fisher, 
their  creator,  whose  newspaper  cartoons 
of  the  characters  have  lasted  longer  and 
appeared  in  more  newspapers  than  any 
other  types  ever  created,  promises  some 
especially  interesting  and  lively  subjects 
during  the  coming  season. 


R-C  Plans  Drive 
for  Joy  Week  and 
Doris  May  Picture 

The  advertising,  publicity  and  exploita- 
tion plans  for  National  Joy  Week,  Oct. 
16,  introducing  Doris  May  in  The  Foolish 
Age,  as  prepared  by  Hunt  Stromberg,  are 
now  well  under  way.  The  young  star  will 
be  widely  advertised,  according  to  a  state- 
ment from  the  R-C  Pictures  Corporation. 
A  four-page  announcement  brochure  has 
been  mailed  to  14,161  exhibitors  and  the- 
atre managers.  A  photo  and  publicity 
service  has  been  supplied  to  newspapers, 
magazines  and  other  publications.  Auto- 
graphed portraits  of  Doris  May  have  been 
sent  to  exhibitors  and  newspaper  editors. 

An  advance  compaign  book  and  a  16- 
page  press  book  is  in  course  of  prepara- 
tion. National  Joy  Week  plans  are  in- 
cluded in  the  campaign  book.  Every  city 
in  which  The  Foolish  Age  is  booked  will 
be  encouraged  to  celebrate  National  Joy 
Week  Oct.  16  to  22.  The  co-operation  of 
Chambers  of  Commerce,  business  men's 
organizations  and  merchants  will  be 
sought.  Posters,  gummed  stickers  and 
colored  slides  will  be  furnished  for  this 
purpose. 

The  exploitation  plans  include  news- 
paper stunts,  contests  and  features.  The 
merchants  tieups  provide  for  many  angles 
of  advertising,  including  Joy  Week  sales 
and  window  displays.  Club  women  and 
social  organizations  will  be  asked  to  par- 
ticipate. 

Exhibitors  will  be  urged  to  provide  lob- 
by displays,  stage  settings,  prologues  and 
exterior  exploitation  appropriate  for  the 
occasion.  Exhibitor  advertising  space 
will  be  used  in  the  newspapers.  Bill- 
boards, street  cars  and  other  advertising 
mediums  will  be  utilized. 


Pathe  Will  Release 

New  French  Feature 

Out  of  several  scores  of  foreign  picture 
productions  examined  by  Pathe  represen- 
tatives abroad  and  here  it  is  announced 
that  up  to  date  only  one  has  been  found 
suitable  for  distribution  in  this  country. 
This  is  a  French  picturization  of  Guy  de 
Maupassant's  classic,  called  The  Orderly. 
It  is  a  feature  described  as  measuring  up 
to  the  highest  production  standards  in 
story,  characterization,  dramatic  intensity, 
acting  and  photography.  The  interpreta- 
tion of  the  three  or  four  leading  char- 
acters is  said  to  be  especially  fine  and 
effective,  the  actors  having  established 
their  reputations  at  the  best  theatres  in 
the  French  eapital. 

The  Odeon  furnishes  the  heavy,  K.  Ko- 
las, in  the  role  of  the  proud  but  kindly 
and  tragic  figure  of  Colonel  de  Limousin. 
The  part  of  Jeanne,  the  young  heroine,  is 
taken  by  the  beautiful  and  celebrated  Rus- 
sian actress,  Mme.  Nathalie  Kovanko.  The 
colonel's  orderly  is  played  by  M.  Paul  Hu- 
bert 


Goldwyn  Signs  59 

More  Franchise  Holders 

Goldwyn  announced  this  week  the  addi- 
tion of  fifty-nine  theatres,  during  the  week 
ending  Aug.  13,  to  the  number  which  had 
already  contracted  for  the  Goldwyn  fran- 
chise by  which  the  theatre  obtains  the 
first  showing  of  all  of  the  fifth  year  Gold- 
wyn productions. 

Embraced  in  the  list  is  another  group 
of  theatres  controlled  by  Southern  Enter- 
prises, this  time  in  Texas  and  in  Little 
Rock,  Ark.  This  is  an  addition  to  the 
forty-six  theatres  of  Southern  Enterprises 
signed  up  for  Goldwyn  franchises  by  the 
Atlanta  branch  exchange  chronicled  last 
week. 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 


How  About  It? 


UOR  years  the  independent  exhibitor 
*■  has  been  crying  for  better  produc- 
tions. They  ignore  independent  pro- 
ducers and  distributors  because,  as  they 
said,  "the  independent  did  not  produce 
pictures  with  a  box  office  value." 

But  time  has  brought  a  change.  The 
independent  exhibitor  has  come  to  appre- 
ciate the  true  value  of  the  independent 
producer  and  distributor  just  as  the  lat- 
ter have  come  to  realize  that  without 
the  patronage  of  the  independent  exhibi- 
tor their  business  can  not  succeed.  Both 
have  been  working  hand  in  hand  during 
the  past  few  months.  The  exhibitors 
have  graciously  set  aside  the  month  of 
September  to  convince  the  independents 
that  they  are  their  friends. 

And  the  independents  have  shown 
their  gratitude  by  making  pictures  that 
have  exceptional  box  office  possibilities. 
We  are  satisfied  that  September  will  be 
the  greatest  month  in  the  history  of  in- 
dependents, but  our  interest  does  not 
stop  with  the  passing  of  that  month. 

This  exhibitor  co-operation  must  con- 
tinue. The  independents  are  entitled  tc 
every  consideration  the  exhibitor  can 
give  them.  They  have  proved  their  sin- 
cerity. A  year  ago  the  leading  State 
rights  concerns  made  promises  to  the 
exhibitors  that  they  would  stop  at  noth- 
ing to  give  them  pictures  that  would 
make  money  for  them.  They  are  ful- 
filling this  promise  to  the  letter. 


IT  is  now  up  to  the  exhibitor.  We  are 
confident  that  his  enthusiasm  will  not 
limit  itself  merely  to  the  month  of  Sep- 
tember. The  State  rights  concern  can- 
not proceed  with  its  plans  to  produce  box 
office  pictures  without  first  being  guar- 
anteed an  equal  chance  with  the  program 
corporations  with  millions  at  their  com- 
mand. 

In  the  legitimate  branch  of  show  busi- 
ness two  or  three  productions  out  of 
every  six  or  seven  staged  by  a  single 
producer  is  a  financial  success.  Not 
every  picture  turned  out  by  an  indepen- 
dent or  a  program  corporation  is  a 
winner.  We  all  miss  now  and  then.  But 
the  independent  is  well  aware  of  this 
fact.  He  is  not  devoting  his  efforts  to 
see  how  many  productions  he  can  turn 
out  annually;  he  is  devoting  his  time  and 
money  to  get  out  quality  features. 

The  independent  has  learned  that  the 
exhibitor  will  not  accept  mere  film — they 
want  pictures.  And  that  is  what  they  are 
offering  the  market  today — real  pictures. 

We  will  back  the  Clara  Kimball 
Young  productions  against  the  best  the 
program  corporations  can  offer.  These 
Young  features  are  money  makers — 
proven  money  makers.  Right  now  at  the 
Capitol  Theatre  Charge  It,  with  Miss 
Young  starred,  is  playing  to  the  biggest 
business  Sam  Rothafel's  theatre  has  done 
in  many,  many  months.  And  as  further 
proof  that  independents  are  determined 
to  satisfy  the  every  wish  of  the  exhibitor 
permit  us  to  mention  the  enterprising 
move  of  Equity  in  securing  an  all-star 
cast  of  splendid  artists,  including  Lowell 


Sherman,  for  their  next  Clara  Kimball 
Young  vehicle. 


•\X7ARNER  BROTHERS,  too,  are 
*  *  spending  freely  to  meet  the  box 
office  requirements.  And  for  their  Why 
Ghls  Leave  Home  we'll  say  that  it  pos- 
sesses greater  box  office  possibilities 
than  any  screen  production  we  have  seen 
in  many  moons.  We  hope  to  be  borne 
out  in  this  statement  during  the  day  and 
date  showing  of  this  picture  at  the 
Broadway  Theatre  in  New  York  and 
Halsey  theatre  in  Newark,  N.  J.  But  the 
Warners  haven't  stepped  with  this  one, 
for  they  will  soon  offer  features  in  which 
Wesley  Barry  and  Vera  Gordon  are  to 
be  starred. 

Then  there  is  Arrow  Film  Corpora- 
tion. Only  this  week  the  announce- 
ment was  made  by  that  firm  that  it  had 
engaged  Dell  Henderson  to  turn  out  the 
James  Oliver  Curwood  series.  Is  not 
this  another  sign  of  good  faith?  And 
Arrow,  too,  has  made  provisions  for 
quality  productions.  Their  Jack  Hoxie 
Westerns  promise  to  be  more  preten- 
tious. Also  they  have  in  preparation  a 
number  of  new  serials. 

George  Davis,  in  association  with  Joe 
Brandt,  this  past  week  showed  their 
latest  feature,  The  Heart  of  the  North, 
to  the  writer.  And  here  is  another  pic- 
ture that  every  exhibitor  owes  it  to  him- 
self to  view  before  closing  bookings. 
And  speaking  of  Joe  Brandt  reminds  us 
of  short  reelers  C.  B.  C.  Film  Sales  Cor- 
poration is  offering.  Their  Screen  Snap- 
shots have  won  honor  places  on  the  pro- 
grams of  the  Rivoli,  Rialto,  Keith,  Moss 
and  Loew  theatres.  Their  Hallroom 
Boys  Comedies,  released  through  Feder- 
ated, are  among  the  best  laugh-provokers 
in  the  field. 

And  speaking  of  Federated  reminds  us 
of  the  elaborate  plans  it  has  made  to 
meet  the  exhibitor  demand.  They  have 
left  no  stone  unturned  to  obtain  releases 
with  entertainment  value.  And  there  are 
numerous  other  firms — all  sincere,  all 
spending  money  in  the  confident  expecta- 
tion that  the  independent  exhibitor,  hav- 
ing learned  his  lesson,  will  give  them  the 
patronage  to  which  they  are  entitled. 


IT  is  no  longer  a  question  of  what 
the  State  rights  producer  and  dis- 
tributor is  going  to  do  to  win  exhibitor 
patronage.  He  has  solved  that  question. 
It  is  now  a  question  of  how  much  sup- 
port the  exhibitors  are  going  to  give  the 
State  rights  exchange  which  has  proved 
its  right  to  demand  his  patronage. 

The  future  of  the  State  rights  and  in- 
dependent market  depends  entirely  upon 
the  exhibitor.  It  is  not  fair  for  exhibi- 
tors to  expect  independents  to  spend  lav- 
ishly on  their  productions  if  they  deny 
them  their  support.  The  exhibitor  has 
pledged  his  support  to  the  independent. 
The  independent  has  shown  his  gratitude 
and  confidence  in  this  promise  by  spend- 
ing freely  to  turn  out  productions  that 
can  be  compared  favorablv  with  anything 
that  the  program  corporations  may  offer. 


AND  then,  too,  there  is  another  angle 
to  be  considered.  The  best  picture 
made  can  flop  if  it  is  not  properly  ex- 
ploited. In  this  respect,  the  national  and 
local  distributors  can  set  an  example  for 
the  exhibitor  to  follow.  The  distribu- 
tors must  not  confine  themselves  strictly 
to  the  sale  of  a  picture.  When  an  exhibi- 
tor books  any  picture,  he  is  entitled  to 
something  more  than  merely  the  film — he 
is  entitled  to  service  from  the  exchange. 

Let's  go  into  this  thing  right.  We  are 
on  the  right  track.  The  Wallingfords 
are  fast  being  driven  out  of  the  business. 
The  opportunity  is  here.  No  concern  or 
picture  can  prosper  without  proper  ex- 
ploitation. A  mediocre  picture  with 
clever  exploitation  will  attract  patrons 
into  a  theatre  on  the  opening  night,  but 
after  that  it  is  certain  to  flop.  A  good 
picture  properly  exploited  will  not  only 
draw  them  at  the  opening,  but  jam  them 
in  after  that  because  once  the  production 
has  been  screened  it  will  pass  on  its  own 
merit. 

Let  the  national  distributor  consider 
well  what  he  crowds  into  his  press  book. 
The  press  book  is  of  much  help  to  the 
exhibitor.  But  how  many  press  books 
now,  being  offered  the  exhibitors  are 
practical?  Few,  is  our  answer.  Of  what 
earthly  use'  are  "ad"  mats  if  they  do 
not  invite  their  use  by  the  exhibitor? 
And  the  newspaper  "readers?"  They  are 
vital,  but  few  are  written  in  the  style 
that  an  editor  would  consider  publishing 
in  the  columns  of  his  newspaper.  Let 
these  "readers"  carry  a  message.  Re- 
member the  best  press  agent  is  not  the 
chap  who  has  literally  swallowed  Web- 
ster's dictionary.  Don't  write  "readers" 
merely  because  you  have  a  certain 
amount  of  space  to  fill.  Remember  that 
every  editor  has  a  blue  pencil.  Also 
give  the  newspaper  editor  credit  for  pos- 
sessing some  intelligence. 

Don't  try  to  tell  the  local  exhibitor 
what  he  should  or  should  not  do,  for  he 
understands  his  patrons  better  than  you 
do.  And  when  suggesting  exploitation 
stunts  remember  that  the  exhibitor  is  not 
a  retired  millionaire  nor  a  mythical  god. 
Make  them  practical. 

And  when  you  "sell"  an  exhibitor,  re- 
member that  there  are  fifty-two  weeks  to 
every  year — not  one. 


FOR  years  the  exhibitor  has  told  the 
State  righter  that  he  had  to  be 
"shown."  Well,  the  "showing"  has  been 
going  on  for  many  months. 

The  independents  are  still  "showing." 
They  are  spending  money  to  meet  the 
requirements  you   have   set   down,  Mr. 
Exhibitor. 

What  are  you  going  to  do  about  it? 
Remember,  Mr.  Exhibitor,  without 
profitable  houses  you  can  not  give  your 
patrons  good  pictures:  neither  can  the 
independent  nor  State  rights  exchange 
give  you  good  pictures  if  you  will  not 
patronize  them. 
The  test  is  on. 

What's  the  result  going  to  be,  Mr. 
Exhibitor? 
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New  Territorial  Divisions  Fixed; 

Changes  Go  Into  Effect  at  Once 


Following  a  prolonged  session  of  the 
newly  formed  Independent  Producers  and 
Distributors  Association  at  a  special 
meeting  called  to  discuss  the  matter  of 
proper  territorial  divisions  in  the  matter 
of  state  right  sales,  the  following  changes 
have  been  announced  as  being  approved 
by  the  Standardization  Committee  and  the 
Board  of  Directors  or  the  Association: — 

The  territtory  known  as  Greater  New 
York  shall  be  south  of  and  east  of  and 
include  the  counties  of  Westchester,  Ulster, 
Sullivan,  Dutchess  and  Orange. 

Northern  New  York  shall  be  all  of  New 
York  State  north  and  west  of  but  not  in- 
clusive of  Greater  New  York,  Westchester, 
Ulster,  Sullivan,  Dutchess  and  Orange 
Counties. 

The  territory  of  Eastern  Pennsylvania 
is  divided  so  as  to  take  in  Eastern  Penn- 
sylvania east  of  but  not  including  the 
counties  of  Potter,  Clinton,  Mifflin,  Hun- 
tington and  Fulton,  while  Southern  New 
Jersey  is  to  consist  of  that  part  of  the 
state  south  of  and  including  Burlington, 
Ocean  counties,  the  city  of  Trenton  in 
Mercer  County  and  also  the  state  of 
Delaware. 

The  territory  known  as  Western  Penn- 
sylvania is  designated  as  being  west  of  and 
including  the  counties  of  Potter,  Clinton, 
Mifflin,  Huntington,  Fulton. 

Those  states  formerly  comprising  what 
is  known  as  the  Washington  territory 
have  been  changed  so  as  to  exclude  the 
state  of  Delaware  which  is  now  appor- 
tioned off  with  Eastern  Pennsylvania  and 
Southern  New  Jersey. 

Eastern  Missouri  and  Southern  Illinois 
has  been  indexed  as  follows: — Eastern 
Missouri  to  consist  of  that  part  of  Mis- 
souri east  of  and  including  the  counties 
of  Scotland,  Adair,  Shelby,  Randolph, 
Boone,  Cole,  Douglas,  Miller,  Pulaski, 
Laclede,  Wright  and  Ozark,  while  South- 
ern Illinois  is  that  part  of  Illinois  south 
of  but  not  including  the  counties  of  Han- 
cock, Brown,  Cass,  Sangamon,  Macon, 
Piatt,  Champion  and  Vermillion. 

Western  Missouri  and  Kansas  has  been 
apportioned  as  follows: — Western  Mis- 
souri is  defined  as  that  part  of  Missouri 
west  of  but  not  including  the  counties  of 
Scotland,  Adair,  Shelby,  Randolph,  Boone, 
Cole,  Miller,  Pulaski,  Laclede,  Wright, 
Douglas  and  Ozark. 

The  new  territorial  divisions  as  set  by 
the  Independent  producers  and  Distribu- 
tors Association  remove  D'elaware  from 
the  block  which  has  been  sold  with  for 
several  years.  The  entire  re-blocking  of 
the  various  territories  mentioned  above 
was  given  the  utmost  care  and  it  is  be- 
lieved that  the  divisions  as  they  now  stand 
will  settle  definitely  many  controversies 
which  have  arisen  in  the  past  over  bound- 
ary lines  in  the  different  states. 

All  of  the  members  of  the  Association 
have  been  requested  to  abide  by  the  new 
divisions  as  outlined  herein  and  it  is 
thought  that  the  changes  made  will  meet 
with  the  approval  of  all  reputable  state 
right  buyers  who  are  not  desirous  of  en- 
croaching upon  territory  which  rightfully 
belongs  to  another   state.  ' 


S.  Brown  Publicity 

Manager  of  Tiffany 

Southard  Brown  has  been  engaged  by 
M.  H.  Hoffman,  general  manager  of  the 
Tiffany  Productions,  to  take  charge  of  the 
publicity  and  advertising  department,  and 
at  the  same  time  act  as  assistant  to  Mr. 
Hoffman. 

The  first  task  confronting  Mr.  Brown  is 
the  exploitation  of  Miss  Murray's  latest 
production,  Peacock  Alley. 


Louis  Weiss  Elected 

O.  I.  P.  D.  A.  Director 

It  was  announced  this  week  that 
Louis  Weiss  has  been  unanimously 
elected  a  member  of  the  board  of 
directors  of  the  newly  formed  In- 
dependent Distributors  and  Produc- 
ers Association.  Weiss,  who  is  sec- 
retary of  Adventures  of  Tarzan  Se- 
rial Sales  Corporation,  is  one  of  the 
leading  distributors  of  state  right 
productions,  and  is  at  present  mar- 
keting Adventures  of  Tarzan,  the 
newest  serial  to  star  Elmo  Lincoln. 
He  has  taken  an  active  part  in  the 
formation  of  the  association  recent- 
ly organized  for  the  mutual  welfare 
of  independent  producers  and  dis- 
tributors ,and  is  also  Chairman  of 
the  Publicity  Committee  for  this  or- 
ganization. He  recently  appointed 
Bert  Ennis  as  official  publicity  man 
for  the  Independent  Distributors  and 
Producers  Association.  It  is  under- 
stood that  Weiss  has  an  elaborate 
promotion  scheme  under  considera- 
tion to  further  the  interests  of  the 
new  association,  details  of  which  will 
be  made  public  in  the  near  future. 


Independents  in 
Montana  Launch 
New  Production 

Increased  activity  in  the  independent 
producing  field  is  evidenced  by  the  start- 
ing of  the  first  of  a  series  of  North  Woods 
pictures,  of  feature  length,  by  the  Flathead 
Producers  Corporation  at  Columbus  Falls, 
Montana.  The  company  is  starting  off 
under  splendid  auspices  with  full,  new 
studio  and  laboratory  equipment.  Glacier 
Park,  the  Flathead  and  Blackfoot  Indian 
country  surrounding,  is  Droviding  a  locale 
for  a  different  class  of  productions  than 
have  heretofore  been  made. 

The  first  production,  now  being  cut  and 
titled,  is  Rough  Mark  le  Noir,  from  the  pen 
of  James  Dayton.  It  is  a  tale  of  the  timber 
and  features  a  French-Canadian  charac- 
ter. Art  Staton  is  in  the  lead,  with  Hazel 
Hart  playing  opposite.  P.  D.  Tabler  is  di- 
recting. The  sales  management  is  being 
handled  by  C.  0.  D.  Blanehfield,  Superba 
Theatre  building,  Los  Angeles. 


Opens  New  York  Exchange 

J.  Weinberg,  well  known  film  salesman, 
has  entered  the  State  rights  exchange 
field  and  last  week  opened  his  Economy 
Film  Corporation  exchange  in  the  God- 
frey building  in  New  York  City.  He  is 
in  the  market  for  features  as  well  as 
short  subjects. 


Scott  with  Jennings 

Lester  Scott,  formerly  .  sales  manager 
for  Westart  Pictures,  Oklahoma,  is  now 
associated  with  Al  Jennings,  the  former 
bandit,  who  is  in  the  field  road  showing 
his  screen  attraction. 


Berkowitz  with  Elk 

J.  Berkowitz  has  resumed  his  position 
with  Elk  Photoplays,  Inc.,  of  New  York. 
He  had  been  away  from  that  firm  for  18 
months. 


Clara  Kimball 

Young  Best  Bet 

Says  Rothafel 

So  successful  were  the  previous  Clara 
Kimbali  ioung  features  shown  at  the 
world's  largest  theatre,  the  Capitol,  in 
New  York,  that  Sam  Rothafel  again 
booked  a  production  featuring  that  star. 
Charge  It.  Clara  Kimball  Young's  latest 
Equity  vehicle  opened  at  the  Capitol  The- 
atre on  Sunday,  August  28,  to  the  biggest 
gross  business  that  house  had  done  in 
seven  months.  However,  the  drawing 
power  of  this  picture  was  not  limited  to 
the  one  day,  for  in  spite  of  the  hot  spell 
that  forced  thousands  of  New  Yorkers 
to  rush  to  the  seashore,  capacity  ruled  at 
every  performance. 

The  New  York  critics  commended  the 
production.  Mr.  Rothafel  following  the 
turnaway  of  the  Sunday  shows,  said  to  a 
representative  of  Exhibitors  Trade  Re- 
view: 

"Clara  Kimball  Young  is  the  most  pop- 
ular star  we  have  shown  at  this  house 
and  we  welcome  her  productions  for  we 
have  found  in  them  a  drawing  power  that 
other  features  have  sorely  lacked.  Miss 
Young  is  today  in  a  class  by  herself,  she 
is  artistic  and  her  friends  are  multiplying 
every  day  if  we  are  to  judge  by  the  stead- 
ily increasing  business  that  we  are  doing 
with  her  pictures. 

"Productions  like  those  in  which  Miss 
Young  are  starred  can  not  be  overlooked, 
for  they  possess  every  factor  that  goes  to 
make  a  box  office  picture.  We  are  par- 
ticularly careful  in  our  selection  of  pic- 
tures booked  into  our  theatre,  but  I  am 
happy  to  state  that  if  all  the  Clara  Kim- 
ball Young  features  are  like  Charge  It 
they  can  always  find  a  date  at  the 
Capitol." 


COMPLETING  INITIAL 

LESTER  CUNEO  FILM 

Production  on  the  initial  feature  star- 
ring Lester  Cuneo,  which  Irving  M.  Lesser 
is  supervising  at  the  Warner  Brothers' 
studios  in  Hollywood,  is  progressing  rap- 
idly. Work  shortly  will  commence  on  the 
interior  scenes,  the  exteriors  having  all 
been  taken. 

Dorothy  Davenport,  wife  of  Wallace 
Reid,  will  play  leading  woman  roles  in 
these  Western  productions. 


Buyers  in  New  York 

The  following  territorial  buyers  were 
visitors  to  New  York  the  past  week: 
Sam  Grand  of  Federated  Film  Exchange 
of  Boston;  Joe  Fox  of  Phoenix  Film  Cor- 
poration of  Kansas  City;  Herman  Rifkin 
of  Boston;  E.  C.  Garner  of  Reliance  ex- 
change of  Washington,  D.  C. ;  Bob  Lynch 
of  Metro  exchange,  Philadelphia;  M. 
Lessy  of  Screen-Arts  Pictures  Exchange, 
Philadelphia,  and  A.  J.  Sherman  of 
Square  Deal  exchange  of  Philadelphia. 


Buying  for  1921-22 

Word  from  Minneapolis  has  it  that  the 
members  of  the  Independent  Distributors 
of  the  Northwest  have  purchased  an  ag- 
gregate of  176  productions  for  the  com- 
ing season.  Negotiations  are  under  way 
whereby  the  firms  will  have  more  than 
200  new  films  by  October  i. 


Graham  in  New  York 

George  W.  Graham  of  Graham  Produc- 
tions, Inc.,  of  Winnipeg,  Canada,  was  a 
visitor  to  the  State  rights  distributing 
offices  in  New  York  during  the  past  week 
and  made  a  number  of  purchases. 
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Tarzan  Serial 

Was  Inspired  By 
Exhibitors  — Weiss 

As  an  example  of  the  close  cooperation 
which  should  exist  between  the  production 
and  exhibition  factors  of  the  motion  pic- 
ture industry,  Louis  Weiss,  sponsor  for 
Adventures  of  Tarzan,  cites  the  methods 
used  in  producting  this  serial.  According 
ti  Weiss,  several  thousand  exhibitors 
were  queried  prior  to  the  turning  of  a 
crank,  in  order  to  ascertain  what  style  of 
chapter  play  would  best  suit  the  require- 
ments of  their  patrons. 

An  analysis  of  the  replies  showed  a 
strong  demand  among  exhibitors  for  wild 
animal  serials,  as  they  have  come  t^o  be 
known.  Going  further  with  his  research 
work  before  starting  production,  the  ex- 
ecutive of  Adventures  of  Tarzan  Serial 
Sales  Corporation  learned  that  the 
presence  of  a  well  known  serial  star  for 
exploitation  purposes  was  desired  by  the 
majority  of  showmen  throughout  the 
United  States  and  Canada. 

The  necessary  elements  as  outlined  by 
the  response  to  his  questionnaire  proved 
to  be  as  follows:  a  star  of  establishment 
standing  in  a  story  of  the  jungle  provid- 
ing opportunities  for  the  plentiful  use  of 
wild  animals  and  a  variety  of  locale.  It 
was  to  meet  these  suggestions  that  Mr. 
Weiss  purchased  the  famous  story  by 
Edgar  Rice  Burroughs,  entitled  The  Re- 
turn of  Tarzan,  from  which  the  serial  was 
picturized.  His  seelction  of  Elmo  Lin- 
coln, the  originator  of  the  character  of  the 
aoe  man,  naturally  followed  and  in  order 
to  insure  the  presence  of  sufficient  wild 
beasts  of  the  jungle  Weiss  augmented  the 
large  collection  of  animals  at  the  studios 
of  the  Great  Western  Producing  Company 
by  securing  the  services  of  a  circus  owner, 
who  placed  his  entire  menagerie  at  the 
disposal  of  director  Robert  F.  Hill. 


Backer  Purchases 

Western  Series 

Franklyn  E.  Backer  has  completed  ne- 
gotiations whereby  he  will  distribute  via 
the  state  rights  market,  14  two-reel  west- 
ern subjects.  Winther  and  Reynolds  Pro- 
ductions Co.,  of  El  Paso,  Texas,  produced 
these  pictures  and  have  agreed  to  deliver 
one  every  three  weeks  for  the  coming 
season. 

Having  completed  the  first  two  of  the 
series,  Messrs.  Winther  and  Reynolds  re- 
cently visited  New  York  to  close  the  con- 
tract with  Mr.  Backer  before  proceeding 
to  Los  Angeles,  where  the  third  picture 
will  be  started  as  soon  as  they  arrive  on 
the  coast.  By  the  time  number  three  of 
the  set  is  ready  for  the  screen,  Mr.  Backer 
expects  to  start  releasing  them  so  that 
they  will  be  supplied  to  independent  ex- 
changes at  regular  three  week  intervals. 


Williams  in  New  York 

Malcolm  Williams,  sales  manager  for 
William  M.  Smith  Productions  of  Okla- 
homa, producing  the  Franklyn  Farnum 
productions,  is  in  New  York  with  a  print 
of  the  initial  release  of  the  Farnum  series. 
He  will  make  a  tour  of  the  entire  country, 
going  to  Boston  from  New  York  and 
thence  to  Montreal  or  Toronto. 


Canadian  Visits  New  York 

E.  J.  Dussault.  manager  of  Merger 
Films,  Ltd.,  of  Montreal,  visited  New 
York  last  week  and  closed  for  several  pic- 
tures. He  spent  this  week  in  Boston. 
Although   operating  in  Canada,  Merger 


Films,  Ltd.,  is  a  Massachusetts  corpora- 
tion and  the  main  offices  are  located  in 
Lawrence,  Mass. 


TWO  BIG  RUNS  FOR 
"WHY  GIRLS  LEAVE  HOME" 

B.  S.  Moss'  Broadway  in  New  York 
and  Halsey  in  Newark  Show  War- 
ner Feaime  Day  and  Date 

Two  indefinite  runs  of  Why  Girls  Leave 
Home,  the  Warner  Brothers'  production 
adapted  from  the  stage  play  of  the  same 
name,  will  be  inaugurated  simultaneously 
at  B.  S.  Moss'  Broadway  Theatre,  New 
York,  and  the  Halsey  Tneatre,  Newark, 
on  September  11,  it  is  announced.  Both 
theatres  have  planned  publicity  and  ad- 
vertising campaigns,  beginning  with  the 
posting  of  twenty-four  sheet  teasers  read- 
ing: Do  You  Know  Why  Girls  Leave 
Home?  The  campaigns  also  involve  an 
original  newspaper  contest  with  dailies 
in  the  respective  cities. 


FIRST  SCENES  ON  VERA 

GORDON  FILM  TAKEN 

First  scenes  for  Her  Daughter-in-Law , 
the  latest  production  starring  Vera  Gor- 
don, the  portrayer  of  mother  roles,  were 
filmed  last  week  at  the  Biograph  studios 
under  the  direct  supervision  of  Harry 
Rapf.  William  Nigh,  who  directed  Why 
Girls  Leave  Home,  featuring  Anna  Q. 
Nillson,  and  School  Days,  starring  Wesley 
Barry,  is  handling  the  megaphone.  War- 
ner Brothers  will  distribute  the  feature 
when  completed. 


Joe  Brandt  Host  to 

Trade  Press  Reviewers 

Joe  Brandt  on  Friday,  August  26,  was 
host  to  representatives  of  the  Trade  press 
at  a  luncheon  held  in  Browne's  in  New 
York  prior  to  a  trade  showing  of  Hearts 
of  the  North,  a  Northwest  feature  that  he 
is  distributing  in  association  with  George 
H.  Davis.  Among  those  who  were  present 
were  Helen  Rockwell  of  The  Morning 
Telegraph,  Edward  Weitzel  of  The  Mov- 
ing Picture  World,  Esther  Linder,  pub- 
licity director  for  C.  B.  C.  Film  Sales 
Corporation;  Roger  Ferri  of  Exhibitors 
Trade  Review  and  Joe  Brandt. 


Samuels  Open  New 

Giarlotte  Exchange 

Adolph  Samuels,  President  of  South- 
eastern Film  Company  of  Atlanta  and 
New  Orleans,  while  in  New  York,  an- 
nounced this  week  that  his  firm  has  opened 
another  exchange  in  Charlotte,  N.  C,  to 
handle  business  in  that  territory.  E.  C. 
Tuttle  is  in  charge.  The  next  exchange 
was  made  necessary  because  of  the  in- 
creased business. 


Gillingwater  with  Coogan 

No  sooner  had  Claude  Gillingwater 
completed  the  role  of  the  Earl  with  Mary 
Pickford  in  Little  Lord  Fauntleroy ,  than 
he  put  his  name  on  a  contract  which  calls 
for  equally  as  important  a  role  with  little 
Jackie  Coogan  in  his  next  production. 

It  is  interesting  to  learn  that  Mr.  Gil- 
lingwater was  not  a  movie  fan  until  he 
viewed  The  Kid.  The  new  Coogan  picture 
has  not,  as  yet  been  titled. 


Merit  Moves 

Fred  M.  Zimmerman  of  Nu-Art  Pictures, 
is  one  of  the  first  to  engage  space  in  Buf- 
falo's new  film  building,  which  will  be 
opened  next  spring  at  505-509  Pearl  street. 

The  Nu-Art  business  is  expanding  with 
such  rapidity  that  the  present  offices  in 
Franklin  street  are  much  too  small. 


C.  C.  Burr  Issues 
Statement  on  New 

Hines  Feature 

In  a  statement  issued  this  week  by 
Charles  U.  Burr,  President  of  Mastodon 
Films,  Inc.,  and  the  producer  of  the 
"Torcny"  Comedies  and  of  Johnny  Hines' 
feature  production,  Burn  'Em  Up  Barnes, 
he  effectively  sheds  light  upon  some  mooted 
points  regarding  the  distrioution  and  exhi- 
oiticn  of  this  high-speed  romantic  comedy. 

'"Contrary  to  the  impression  prevalent  in  sjine 
quarters,''  states  ilr.  Burr,  "Mastodon  Films,  Inc., 
lias  not  entered  into  any  distributing  arrangements 
with  any  organization,  individual  or  jroup  of  persons 
for  Burn  'cm  up  Barnea.  Nor  are  the  pre-release 
showings  of  the  production,  now  being  staged  in 
several  cities,  to  be  construed  as  meaning  that  the 
picture  is  being  State  righted. 

"At  the  moment,''  the  statement  continues,  "the 
status  of  this  Johnny  Hines  feature  offering  is  not 
to  be  defined  and  the  object  of  the  showings,  which 
is  fully  in  accord  with  modern  practice,  is  to 
definitely  determine  and  establish  its  value  as  a  box 
ollice  attraction. 

"Since  its  completion,  Burn  'em  up  Barnes  has 
been  offered  in  a  group  of  carefully  selected  theatres : 
with  exploitation  and  without,  accompanied  by  per- 
sonal appearances  of  the  star  and  otherwise  and  in 
fine,  its  presentation  has  been  varied  as  widely  as 
circumstances  and  conditions  would  permit  of. 

"In  each  instance,  its  reception  has  been  gratify- 
ing!}- enthusiastic  and  the  attitude  of  the  audience, 
press  and  trade  is  unmistakably  one  of  complete  and 
unanimous  approval. 

"The  schedule  of  pre-release  showings,  soon  to  be 
concluded,  will  be  confined  to  this  already  determined 
and  diversified  group  of  theatres. 

"This  includes  the  Colonial  Theatre,  Peekskill.  N. 
T..  the  Grand  Theatre.  Cincinnati.  Ohio.  Mary  Ander- 
son-Strand, Louisville.  Ky..  Loew's  State  Theatre. 
Cleveland,  Ohio,  and  the  final  tests  wiU  be  made 
in  Pittsburgh,  Pa.,  during  the  week  beginning  Monday. 
Sept.  5,  when  Burn  'em  up  Barnes  will  be  shown 
simultaneously  at  Rowland  and  Clark's  Liberty  and 
Savoy  theatres  and  also  at  the  Liberty  Theatre. 
McKeesport,  a  suburb  of  Pittsburgh. 

"At  the  conclusion  of  these  engagements  and  the 
completion  of  the  compilation  of  the  data  provided 
by  them,  definite  announcement  will  be  made  of 
Burn  'rm  up  Barnes  ultimate  disposition." 

"Lady  Luck"  Is 

Allene  Ray's  Second 

Bert  Lubin,  president  of  the  Western 
Pictures  Corporation,  now  producing  a 
series  of  six  feature  outdoor  adventure 
productions  starring  the  beauty  contest 
winner,  Allene  Ray,  announced  this  week 
that  he  purchased  the  screen  rights  of 
the  magazine  novelette,  Lady  Luck,  from 
the  pen  of  Carl  Stearns  Clancy,  for  the 
second  of  the  series. 

Lady  Luck  will  follow  Partners  of  the 
Sunset,  the  initial  release  which  has  just 
been  completed.  The  story  will  be  put 
into  continuity  form  immediately  and 
production  will  commence  within  a  few 
weeks. 


INDEFINITE  RUN  FOR 

OSBORNE'S  PRODUCTION 

Owing  to  public  demand,  The  Right 
Way,  the  Thomas  Mott  Osborne  prison 
production  being  State  righted  by  Pro- 
ducers' Security  Corporation,  has  been 
booked  for  an  indefinite  run  at  Gifts 
Theatre,  Cincinnati,  beginning  this  week. 
The  picture  was  first  shown  there  during 
the  week  of  August  21  with  Managers 
McMahon  and  Jackson  giving  it  some 
novel  exploitation. 


Davis  Back  with  Arrow 

C.  Charles  Davis,  2nd,  has  returned 
to  his  post  as  publicity  director  for  Ar- 
row Film  Corporation.  Mr.  Davis  return- 
ed last  week  from  a  tour  of  the 
country  with  Jack  Hoxie,  the  Arrow  star. 


Picture  Completed 

Production  has  been  completed  on  The 
Man  Hunter,  starring  Blaine  Drum,  which 
is  being  state  righted  by  Richard  Kipling 
Enterprises.  The  story  was  written  by 
Al  Neitz. 


September  10,  1921 


EXHIBITORS    TRADE  REVIEW 


1053 


New  Method  to 
Try  Out  Comedy 

on  Audiences 

Comedies  tested  before  a  regular  audi- 
ence in  a  representative  New  York  neigh- 
borhood house  is  the  latest  idea  of  the  pro- 
ducers of  Hallroom  Boys  Comedies  as  a 
means  of  keeping  their  pledge  to  exhibitors 
and  public  that  they  will  offer  the  best 
two-reel  comedies  possible  to  produce. 
This  innovation  was  made  this  week  by 
the  showing  in  New  York,  before  release, 
of  Meet  the  Wife,  a  new  comedy  in  the 
series. 

The  producers  will  apply  the  acid  test 
by  trying  out  the  comedies  on  New 
York  audiences  before  they  are  offered  for 
release.  This  idea  was  inaugurated  when 
Meet  the  Wife  was  taken  to  the  Palace 
Theatre,  a  neighborhood  house  at  175th 
Street  and  St.  Nicholas  Avenue,  and  run 
before  a  regular  audience  at  the  second 
evening  performance. 

The  audience  was  given  no  knowledge 
that  anything  new  was  in  progress,  and 
treated  it  as  they  would  any  part  of  the 
performance.  A  committee  of  ten  was 
placed  in  various  positions  in  the  house, 
some  to  watch  the  editing,  others  to  note 
down  the  number  of  laughs  the  comedy 
secured,  and  also  where  it  fell  down. 

Fifty-one  loud  laughs  were  noted,  and 
as  the  comedy,  which  was  a  two-reeler,  ran 
for  half  an  hour,  this  was  at  the  rate  of  a 
fraction  less  than  a  laugh  a  second. 


HIRSH  PLEASED  WITH 

TREND  OF  BUSINESS 

Nathan  Hirsh,  President  of  Aywon 
Film  Corporation,  issued  a  statement  this 
week  expressing  satisfaction  at  the  change 
developed  in  the  industry  during  the  past 
few  weeks.  Business,  says  Mr.  Hirsh, 
is  beginning  to  boom.  He  points  to  his 
sales  on  his  Snow  Baker  and  "Big  Boy" 
Williams  series  as  evidence  that  the 
"break  has  finally  come." 


"Love,  Hate  and  Woman" 

Opens  in  Boston,  Mass. 

W.  Ray  Johnston,  Vice-President  of 
Arrow  Film  Corporation,  announced  this 
week  that  the  world  premier  of  the  Grace 
Davison  feature,  Love,  Hate  and  Woman, 
will  be  held  at  the  Boston  Theatre,  Bos- 
ton, Mass.,  on  September  5.  Charles  Har- 
ris, the  Boston  Theatre  manager,  this 
week  closed  for  the  premier  presentation 
through  Herman  Rifkin,  the  New  Eng- 
land distributor. 


Joe  Fox  Finds 

Conditions  Improved 

Joe  Fox  of  Phoenix  Film  Corporation 
of  Kansas  City  visited  New  Ycrk  this 
week  and  closed  a  number  of  deals  with 
Arrow  Film  Corporation,  purchasing  a 
number  of  that  firm's  features.  Mr.  Fox 
came  to  New  York  purposely  to  buy  pic- 
tures. He  said  business  in  his  territory 
is  improving  rapidly  and  conditions  have 
practically  returned  to  normal. 


Believes  Season  Will 

Be  Greatest  Ever 

While  in  New  York  Adolph  Samuels, 
President  of  Southeastern  Film  Company 
of  Atlanta,  Ga.,  expressed  himself  most 
optimistically  concerning  the  situation  in 
his  territory.  He  said  that  he  looks  "for- 
ward to  the  greatest  season  in  the  his- 
tory of  motion  pictures  in  the  South." 


While  the  South  was  hard  hit,  Mr.  Sam- 
uels looks  ahead  to  a  rapid  return  to  nor- 
malcy. 


Dell  Henderson 

Signed  by  Arrow 

Dell  Henderson,  the  well  known  direc- 
tor, was  this  week  signed  by  Arrow  Film 
Corporation,  to  direct  the  next  James 
Oliver  Curwood  production  to  be  made 
by  Pine  Tree  Pictures,  Inc.  This  infor- 
mation was  made  public  this  week  by  W. 
Ray  Johnston  from  Niagara  Falls,  N.  Y., 
where  Mr.  Curwood,  Mr.  Henderson,  ex- 
Governor  Milliken  of  Maine  and  Mr. 
Hinckley  were  in  conference  early  this 
week. 

The  title  of  the  next  Curwood  story  is 
The  Girl  From  Porcupine.  William  Smart, 
formerly  with  Famous  Players  and  Grif- 
fith, has  been  engaged  as  technical  direc- 
tor with  Liciean  Tanguay  as  photog- 
rapher. 


"His  Nibs"  Chic  Sale's 

Second  for  Exceptional 

Charles  "Chic"  Sale,  in  His  Nibs,  is  the 
second  Exceptional  Picture  recently  an- 
nounced by  Alexander  Beyfuss,  Vice  Pres- 
ident and  General  Manager  of  the  Excep- 
tional Pictures  Corporation  as  being  com- 
pleted and  ready  for  the  market.  This 
statement  comes  as  the  first  intimation 
that  the  title  His  Nibs  applies  to  the 
second  Exceptional  Picture,  it  having  been 
withheld  from  the  initial  announcement 
of  this  new  producing  company,  because 
of  the  fact  that  a  "teaser"  campaign, 
built  around  the  title  His  Nibs  was  run- 
ning in  one  of  the  motion  picture  trade 
publications. 

Dr.  Shallenberger  Spends 

Vacation  in  Maine 

Dr.  W.  E.  Shallenberger,  President  of 
Arrow  Film  Corporation,  is  enjoying  a 
well-earned  vacation  in  the  Maine  woods, 
according  to  word  given  out  at  his  office. 
Dr.  Shallenberger  has  also  been  in  con- 
ference with  executives  of  the  Pine  Tree 
Pictures.  Inc.,  which  is  producing  the 
James  Oliver  Curwood  stories  for  Arrow. 


C.  B.  C.  Gets  Rights 

to  a  New  Series 

Rights  to  a  new  two-reel  feature  was 
acquired  this  week  by  C.  B.  C.  Film  Sales 
Corporation  of  New  York.  The  picture 
was  made  by  Bob  Horner  Productions. 
Inc.,  and  is  entitled  The  Border  Menace. 
Jack  Cohn  and  Joe  Brandt  of  C.  B.  C. 
announced  their  intentions  of  S^ate  right- 
ing this  two-reeler,  which  deals  with  a 
tale  of  the  Mexican  border. 

"Dangerous  Paths" 

Is  Now  Completed 

Arrow  Film  Corporation  announced 
this  week  the  completion  of  the  second  of 
the  series  of  Neva  Gerber  productions. 
The  picture  is  entitled  Dangerous  Paths. 
Ben  Wilson,  the  producer,  is  very  enthusi- 
astic over  this  production,  according  to 
Arrow.  Work  will  start  immediately  on 
the  third  of  the  series. 


Loew  Books  Snan  Shots 

in  His  New  Theatre 

Federated  Screen  Snapshots  was  honored 
again  this  week  by  Marcus  Loew  when  he 
hooked  the  current  issue  of  that  series 
for  a  showing  at  the  opening  of  his  new 
Broadway  house,  the  State  Theatre. 


Tivoli,  Frisco, 

Gets  Premier  of 
Brandt  Feature 

Tivoli  Theatre,  San  Francisco,  will 
witness  the  premier  of  The  Heart  of  the 
North,  the  new  feature  of  the  Canadian 
Northwest  produced  oy  Joe  Brandt  and 
George  H;  Davis  under  their  new  pro- 
ducing organization,  Quality  Film  Pro- 
ductions, Inc.  The  picture  is  to  be  State 
righted  for  September,  and  features  Roy 
Stewart,  who  is  supported  by  Louise 
Lovely.  The  announcement  of  this  pre- 
miere comes  as  evidence  of  the  Tivoli 
management's  indorsement  of  September 
as  Independence  Month. 

This  big  feature  booking,  it  is  an- 
nounced, is  unusual,  in  that  the  manage- 
ment of  the  Tivoli  requested  this  feature 
for  the  week  of  bept.  18,  after  seeing  the 
film  on  the  West  Coast,  immediately  fol- 
lowing its  completion,  even  before  it  had 
been  given  final  editing,  and  without  any 
sales,  exploitation,  or  advertising  drive 
upon  it.  All  Star  Feature  Distributors, 
Inc.,  of  San  Francisco,  who  have  secured 
the  rights  in  their  territory  to  The  Heart 
of  the  North,  have  wired  Mr.  Brandt  that 
feature  bookings  of  the  same  calibre  as 
the  Tivoli  showing  have  been  secured  in 
Oakland,  Stockton,  San  Jose,  Fresno,  and 
every  other  key  city  in  their  district. 

An  extensive  campaign  is  said  to  have 
been  prepared  to  put  this  feature  over 
big  in  every  territory,  and  special  inten- 
sive campaigning  will  be  done  during 
September,  it  is  announced. 


Oscar  Apfel  Forms 
His  Own  Company 

By  forming  the  Oscar  Apfel  Produc- 
tions, Inc.,  Mr.  Apfel  has  set  at  rest 
rumors  as  to  his  future  plans.  Mr.  Apfel, 
with  his  company  recruited  and  his 
scenario  completed,  is  now  in  Maine 
"shooting"  first  scenes  on  the  picture.  Just 
how  the  Apfel  productions  will  be  distrib- 
uted has  not  as  yet  been  ascertained. 

Mr.  Apfel  for  some  time  directed  War- 
ren Kerrigan  as  well  as  Auction  of  Souls, 
William  Farnum  and  Evelyn  Greeley. 


ANOTHER  FEDERATED 

EXCHANGE  IS  OPENED 

Still  another  Federated  exchange  has 
just  been  opened,  in  Denver,  by  the 
Lannon-Sheffield  Exchanges,  franchise- 
holder  of  the  Federated  Film  Exchanges 
of  America,  Inc.  L.  T.  Fidler,  well  known 
in  the  Denver  territory,  has  been  made 
exchange  manager. 

Two  other  recent  additions  to  the  Fed- 
erated string  were  the  Buffalo  offices, 
opened  by  Sam  Grand,  and  the  Pittsburg 
office,  about  to  be  opened  by  Harry  L. 
Charnas. 


"The  Atheist"  Opens 

in  Cumberland,  Md. 

The  Atheist,  which  has  been  selected  as 
the  initial  screen  offering  of  the  United 
States  Moving  Pictures  Corporation,  had 
its  first  public  presentation  at  the  Mary- 
land Theatre,  Cumberland,  Md.,  on  Wed- 
nesday and  Thursday  of  last  week,  playing 
to  capacity  houses  on  both  days. 

The  picture,  which  was  formerly  named 
The  Threshold,  is  based  on  an  original 
story  by  Garfield  Thompson  and  was  di- 
rected by  Joseph  Levering,  with  a  cast  in- 
cluding Walter  Ringham,  Belle  Bennett, 
Denton  Vane,  Jean  Robertson,  and  little 
Rita  Rogan,  the  child  actress. 
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"The  Heart  of  the  North" 

A  Treat  for  Thrillers 


"Why  Girls  Leave  Home" 

Is  a  Mirror  of  Life 


A  Harry  Revier  Production  in  Five  Parts.  Directed  by 
Harry  Revier.  Story  by  Eddie  Dowling.  Photog- 
raphy by  Lee  Humiston.  Produced  by  Quality 
Film  Productions,  Inc.  State  Righted  by  George  H. 
Davis  and  Joe  Brandt.    Running  Time,  One  Hour 


Harry  Rapf  Production  in  Seven  Parts.  Directed 
and  Adapted  by  William  Nigh.  Settings  by  Tilford 
Studios,  Inc.  Distributed  on  State  Rights  Basis 
by  Warner  Brothers.  Running  Time,  One  Hour 
and  Twenty-two  Minutes. 


Roy  Stewart 


THE  CAST 

"Bad   Maupome   '■  \ 

Sergt.   John  Whitley  j 

Patricia  Graham   Louise  Lovely 

Fr    Ormonde   George  Morrell 

De  Brae   Harry  Von  Meter 

Sir  Archibald   Roy  Justi 

Rose  de  Brae   Betty  Marvyn 

Pierre  Maupome   William  Lion  West 

SYNOPSIS 

In  a  blinding  snowstorm  Fr.  Ormonde  discovers  a 
dying  trapper,  who  sends  him  to  his  home.  There  he 
finds  that  the  trapper's  wife  has  given  birth  to  twins. 
The  woman  dies,  leaving  the  twins  in  the  priest's 
care.  He  places  them  in  a  Montreal  orphanage  where 
they  grow  to  boyhood.  Pierre  is  adopted  by  "Bad" 
Maupome,  leader  of  a  gang  of  marauders,  while  John 
is  adopted  by  Capt.  Whitley  of  the  Mounted  Police. 
Twentv  vears  elapse.  Pierre  has  become  leader  of  a 
"an"  of  thieves,  while  John  is  promoted  to  a  lieuten- 
antey  in  the  Mounted  Police  force.  Pierre  is  known 
as  "Bad"  Maupome.  John  meets  Patricia  Graham 
with  whom  she  falls  in  love  following  a  disastrous 
forest  lire.  "Bad"  Maupome  is  told  of  the  arrival 
of  Patricia's  father  with  gold  and  plots  to  steal  it. 
He  dresses  as  a  member  of  the  Mounted  Police  and 
goes  to  Sir  Graham's  quarters  where  he  attacks  and 
is  about  to  make  his  escape  when  Patricia  discovers 
him  So  remarkable  is  his  likeness  to  his  brother, 
John,  that  Patricia  believes  him  to  be  her  sweetheart. 
A  search  for  Lieut.  Whitley  is  started  and  he  is  finally 
apprehended  by  Sergt.  O'Reilly,  his  "buddy.  He 
convinces  O'Reilly  of  his  innocence  and  the  two  start 
in  pursuit  of  the  "double."  They  encounter  the  now 
■ieed  Father  Ormonde,  who  recognizes  John  and  tells 
him  the  story  of  his  early  life.  He  is  directed  to 
the  grave  of  his  mother  and  there  through  a  strange 
coincidence  he  meets  Maupome.  Fr.  Ormonde  repeats 
his  storv,  but  a  fight  starts  in  the  heavy  rain  and 
electrical  storm.  The  two  are  about  to  fire  their  guns 
when  a  flash  of  lightning  hits  a  tree  causing  it  to 
fall  and  pinning  Maupome  beneath  it  The  lutuie 
now  promises  nothing  but  happiness  to  John  and 
Patricia,  who  had  been  told  by  the  priest  that  it  was 
Maupome,  not  John,  who  had  attacked  her  father. 

REVIEW 

The  Heart  of  the  North  is  the  calibre  of 
screen  entertainment  that  invites  patron- 
age. As  a  production  it  contains  more 
honest-to-goodness  human  thrills  than  any 
three  serials  the  writer  has  seen  during 
the  past  four  months.  There  are  many 
angles  that  invite  the  attention  of  the 
showman  who  knows  that  the  only  way 
to  cash  in  on  any  production  is  to  go  out 
and  "sell"  it  to  the  public.  Here  is  a 
story  of  the  Northwest  that  is  something 
new  in  that  line.  One  is  given  a  true 
Northwest  atmosphere  at  the  very  outset 
in  the  picturesque  snowstorm  that  results 
in  the  death  of  the  trapper.  The  story, 
which  is  interesting  throughout,  is  well 
told  and  at  no  time  does  the  spectator  lose 
track  of  the  original  plot.  This  is  un- 
usual in  view  of  the  fact  that  this  feature 
packs  a  realistic,  hair-raising  thrill  at  the 
rate  of  five  to  the  reel. 

There  is  no  million-dollar  cast  in  this 
picture,  but  its  players  know  what  they 
are  doing  and  they  do  it  well.  Roy  Stew- 
art's dual  characterization  is  a  piece  of 
art.  Miss  Louise  Lovely  as  Patricia  is 
lovably  charming,  while  the  rest  of  the 
cast  gives  not  only  meritorious,  but  a  sup- 
port that  makes  this  production  one  of  the 
finest  the  writer  has  seen  this  year.  Pho- 
tographically it  is  a  gem.  The  direction  is 
good. 

But  what  appealed  most  to  the  reviewer 
was  the  fact  that  there  are  so  many  thrills 
packed  into  The  Heart  of  the  North  to  in- 
spire any  showman  to  experiment  with 
new  exploitation  stunts.  There  is  a  forest 
fire  that  will  make  them  howl  in  the 
"sticks"  and  marvel  on  Broadway.  There 
is  a  duel  in  a  rainstorm  that  is  far  more 
exciting  than  that  spectacular  horse  race 
that  threw  us  out  of  our  seat  while  view- 


ing Thunder  clay.  Then  there  are  real, 
manly  fist  fights  that  make  your  blood 
boil.  And  in  spite  of  all  these  it  is  a 
clean  picture  that  should  be  as  entertain- 
ing to  the  man  and  woman  of  fifty  as  it 
is  to  the  kiddie  of  ten. 

If  you  enjoyed  the  red-blooded  fights  of 
real  men  in  any  of  the  James  Oliver  Cur- 
wood  pictures,  if  you  were  thrilled  by  the 
forest  fire  in  Ninety  and  Nine  or  in  The 
Storm,  if  you  marvelled  at  the  snowstorm 
in  Way  Down  East,  or  if  you  were  won 
over  by  the  human  interest  attached  to 
Dream  Street,  you  won't  be  disappointed 
in  this  one,  for  it  carries  human  interest, 
thrill,  punch  and  vim.  Just  how  much  this 
will  make  at  any  theatre  depends  entirely 
upon  the  way  it  is  "sold"  to  your  patrons. 
As  a  production  it  is  one  that  should  in- 
terest patrons  of  the  daily  change  houses 
as  well  as  the  "show-me"  theatres. 


A  Girl's  Decision 


A  Rainbow  Film  Company  Produc- 
tion in  Six  Reels — Directed  bv 
Wayne  Mack — Story  by  L.  V.  Jef- 
ferson— Scenario  by  Ford  Beebe 
— Running  Time,  One  Hour  and 
Ten  Minutes 

CAST 

Cherie  Du  Bois  He'en  Gibson 

Bruce  McLeod   Edward  Coxen 

Fred  Cullum   Leo  Maloney 

Mrs.  Prouty   Aggie  Herring 

STORY 

Bruce  McLeod  returns  from  the  gold  field  to  find 
that  his  wife  had  run  away  with  a  gambler,  Cullum, 
taking  her  child  with  her.  The  child,  after  the  death 
of  the  mother,  is  adopted  by  Cherie,  a  dance  hall 
girl.  The  villagers  resent  the  keeping  of  the  child  in 
the  dancer's  home.  Cullum,  who  has  drifted  into  the 
community,  fails  to  win  Cherie  and  swears  vengeance. 
McLeod,  who  seeks  the  man  who  wrecked  his  home, 
arrives,  falls  in  love  with  the  girl.  When  Bruce 
learns  that  the  girl  is  a  dancer  he  scorns  her.  The 
climax  comes,  however,  when  the  child  identifies  Cul- 
lum as  the  gambler  who  had  lured  Mrs.  McLeod  from 
her  home.  A  desperate  fight  follows  between  the 
gambler  and  McLeod,  during  which  a  half-breed  shoots 
the  former  dead.  A  happy  union  with  the  dance  hall 
girl  follows. 

REVIEW 

A  Girl's  Decision  is  a  lively  Western 
melodrama.  It  unfolds  a  tale  of  the  his- 
toric gold  fields  with  adventure  and  ro- 
mance playing  equally  important  parts. 
The  acting  throughout  is  praiseworthy. 
Helen  Gibson  as  the  dance  hall  girl  makes 
a  heroine  one  can  not  help  admire  in  spite 
of  the  hint  eiiven  concerning:  her  past. 
Hers  is  a  difficult  role,  but  Miss  Gibson's 
portrayal  is  vividly  realistic.  Edward 
Coxen  as  Bruce  McLeod  pleases,  while 
the  work  of  Leo  Maloney  as  the  gambler, 
although  a  disagreeable  part,  is  one  of  the 
best  bets  in  the  picture. 

The  action  is  rapid,  though  at  times 
there  are  explanations  needed  that  are  not 
given,  but  there  is  enough  told  in  these 
scenes  to  allow  the  story  to  unfold  itself 
smoothly  and  without  any  setbacks.  The 
fistic  combat  between  McLeod  and  Cullum 
is  a  humdinger.  If  your  patrons  enthuse 
over  Westerns  with  extremely  melodra- 
matic tendencies  and  action,  A  Girl's  De- 
cision should  please  them. 


THE  CAST 

Anna  Hedder   Anna  Q.  Nilsson 

Madaline  Wallace   Maurine  Powers 

Ethel   Corinne  Barker 

Edith   Mrs.    Owen  Moore 

Wallace   Claude  King 

Hedder   George  Lessey 

SYNOPSIS 

Anna  Hedder.  a  saleslady,  craves  beautiful  clothes, 
but  her  father  has  his  own  idea  concerning  what  his 
(laughter  shall  wear  and  with  whom  she  shall  asso- 
ciate. Anna  is  insistent,  however,  and  is  driven  from 
home  after  she  vainly  appeals  to  Wallace,  a  merchant. 
Anna  strikes  up  an  acquaintance  with  two  "women  of 
the  world,"  and  while  attending  a  cabaret  entertain- 
ment is  attracted  to  Madaline  Wallace,  who  is  ad- 
mired by  Reynolds,  an  old  rounder.  Mr.  Wallace 
seeks  in  vain  to  keep  his  daughter  from  associating 
with  Reynolds,  but  one  night  she  steals  away  and  meets 
him.  She  is  lured  to  the  apartment  belonging  to 
Anna  and  her  friends.  There  Madaline  for  the  first 
time  realizes  that  her  father  was  right  and  faints. 
Frightened,  Reynolds  leaves  the  house.  Anna  finds 
Madaline  and  tells  her  how  her  father  had  influenced 
her  own  parent  to  leave  his  home.  For  a  moment 
Anna  sees  in  this  situation  a  chance  to  obtain  revenge, 
but  she  chooses  to  protect  Madaline  who  is  afraid 
to  return  to  her  home.  The  two  establish  themselves 
in  their  own  apartment  and  obtain  a  position.  A 
year  passes.  Wallace,  meanwhile,  had  instituted  a 
search  for  his  missing  daughter,  and  is  about  to  give 
up  the  task  as  hopeless,  when  Anna  appears  with 
Madaline.  A  reconciliation  follows  and  all  ends 
happily. 

REVIEW 

Why  Girls  Leave  Home  is  a  mirror  of 
life.  It  is  not  an  expensive  production. 
On  the  contrary,  it  is  simple,  but  it  pos- 
sesses what  many  pictures  lack — a  real 
story.  This  story  is  not  unusual,  for  the 
very  characters  that  tell  it  are  real.  There 
is  that  stern,  narrow-minded  father  who 
establishes  himself  as  "boss"  of  his  family 
and  does  not  hesitate  to  exercise  his  au- 
thority; the  hypocrite,  the  gold  diggers, 
and  what  not.    But  they  are  real  humans. 

This  production  will  successfully  stand 
any  test  because  it  does  not  attempt  to 
preach.  It  entertains  and  that  is  what 
the  public  buys  when  it  pays  its  way  into 
any  theatre.  There  will  be  thousands  ot 
fathers  and  mothers  who  will  turn  from 
this  picture  in  shame — because  it  is  true. 
It  is  not  the  melodrama,  the  nonsensical 
fnur-act  hokum  of  a  decade  ago,  that  has 
been  flashed  on  the  screen.  OnTy  the  title 
has  been  borrowed.  The  story  is  original. 
The  title  will  attract  them  out  of  curiosity, 
but  the  picture  itself  will  hold  them  in 
their  seats  because  it  is  a  production  that 
none  can  afford  to  miss. 

Photographically,  it  could  have  been  a 
trifle  better,  but  the  theme  is  so  strong 
and  the  acting  so  realistically  entertaining- 
that  this  shortcoming  is  overlooked,  so  in- 
tense is  one's  interest  wrapped  up  in  the 
picture  as  a  whole.  Perhaps  seven  reels 
are  too  much,  but  this  picture  can  be  cut 
down  to  six  reels  without  hurtine  it  in 
any  way.  For  instance,  the  "old  man 
flirt"  bit  can  be  shortened. 

The  acting:  is  flawless.  Miss  Nilsson 
as  Anna  Hedder  is  very  interesting,  while 
Miss  Powers  as  Madaline  furnishes  a  study 
that  is  real.  George  Lessey  as  the  stern 
Wallace  is  a  complete  success.  Others 
who  do  good  work  are  Miss  Barker  and 
Mrs.  Owen  Moore  as  the  "g:old  digg-ers."' 
and  Messrs.  Claude  Kiner  and  Coit  Albert- 
son.  The  direction  speaks  well  for  Mr. 
Nig-h. 

After  seeing  Why  Girls  Leave  Home  at 
a  trade  showing  at  the  Palace,  we  can 
understand  why  it  established  records  at 
the  Bijou,  Atlantic  City,  N.  J. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAN 


Cashing  in  on  Holiday  Exploitation 

There  Are  Fete  Days  and  National  Holidays 
Ahead  This  Winter — Are  You  Ready  for  Them? 


FOR  the  exhibitor  whose  theatre  draws  a  patronage  from 
agricultural  communities,  September  and  October  offer  an 
unprecedented  advantage  for  the  holding  up  of  theatre  pres- 
tige. The  growing  season,  which  will  terminate  with  harvests 
during  these  two  months,  will  be  the  occasion  for  a  great 
outburst  of  holiday  exuberance. 

The  theatre  owner  who  will  lend  his  house  and  bend  his 
efforts  to  making  his  business  a  part  of  the  celebration  will 
profit  not  only  during  the  celebration  but  during  the  winter 
months. 

A  little  exploitation  at  this  time  will  reap  benefits  through 
until  next  spring,  when  the  farmers'  time  again  will  be  so 
occupied  that  he  has  little  left  for  theatre  going. 

The  "Cash  In"  on  the  holiday  spirit  as  manifested  in  this 
country  is  one  of  the  most  haphazard  businesses  which  has 
ever  entered  into  the  running  of  theatres.  There  is  so  little 
understanding  of  the  psychology  back  of  the  purpose  of  people 
in  leaving  their  comfortable  homes  for  the  more  or  less  un- 
satisfying food  that  can  be  carried  in  lunch  baskets,  the  trials 
and  tribulations  of  getting  a  tired  family  back  home  and  the 
general  hardship  which  is  apparent  to  a  person  who  does  not 
participate  in  the  celebration,  makes  an  effort  to  capitalize  his 
spirit,  in  an  effort  that  usually  miscarries. 

Someone  said  a  Memorial  Day  exhibitor  has  "nothing  to 
compete  with  except  a  cemetery  and  at  that  he  is  licked," 

In  the  main  it  is  true  that  few  exhibitors  can  hold  a  matinee 
on  Memorial  Day  and  make  a  profit.  The  celebration  of  any 
holiday  follows  a  rigid  routine,  and  because  a  cemetery  was 
originally  chosen  as  a  place  to  hold  the  exercises  in  memory 
of  the  dead  American  warriors,  a  cemetery  has  almost  in- 
variably been  selected  as  the  appropriate  place. 

There  are  some  exhibitors,  however,  who  have  taken  the 
trouble  to  understand  the  essential  things  demanded  for  Memo- 
rial Day  and  have  turned  it  to  their  own  advantage  by  offer- 
ing their  theatre  as  the  place  for  the  holding  of  the  memorial 
services.  While  this  has  entailed  the  abandonment  of  after- 
noon performances,  it  has  gotten  many  people  acquainted  with 
the  interior  of  theatres  which  they  have  never  visited,  with 
consequent  increase  in  subsequent  patronage. 

The  Fall  Festival 

Fall  Festivals,  which  are  part  of  the  harvest  seasons  in  many 
communities,  give  the  exhibitor  an  opportunity  greater  than 
that  offered  by  any  other  holiday  season.  The  farmer  has 
completed  his  hard  work  for  the  year.  His  income  has  started, 
and  he  has  some  surplus  money  to  spend  and  the  result  is  the 
usual  one,  a  reckless  spendthrift  celebration. 

Usually  the  outlet  for  this  spirit  is  left  to  a  committee 
of  farmers  who  have  had  no  experience  in  such  a  line  or 
knowledge  of  the  advantages  which  their  community  offers 
for  celebrations.  The  result  is  that  the  event  usually  decided 
upon  takes  the  form  of  a  picnic,  which  gives  opportunity  for 
the  farmers  to  get  away  from  their  homes  for  a  day  and 
meet  old  acquaintances. 

The  theatre  owner  who  will  start  planning  now  for  the  time 
when  crops  are  turned  into  actual  money  can  capitalize  this 
holiday  spirit  for  his  own  advantage.  Store  keepers  gener- 
ally make  some  small  effort  for  bringing  in  customers  during 
the  harvest  season,  but  the  theatre  owners  invariably  run 
the  same  style  of  pictures  upon  which  they  have  depended  for 
the  attraction  of  regular  patrons  instead  of  specializing  on 
these  which  would  be  attractive  to  farmers  which  have  just 
ended  months  of  unrelenting  toil  which  has  not  permitted  of 
any  amusement  except  that  which  they  could  get  in  their 
homes. 


The  farmer  wants  to  laugh  so  that  the  first  requisite  of 
special  pictures  for  a  "Harvest  Home  Celebration"  by  a  thea- 
tre is  the  banning  of  any  heavy  tragedies  or  problem  plays. 
Good,  broad  comedies  are  the  best  selections.  Comedies,  such 
as  "The  Small  Town  Idol,"  are  bound  to  find  favor.  Quieter 
comedies,  dealing  with  events  with  which  they  are  familiar, 
are  also  good  selections.  Thos.  H.  Ince's  "Homespun  Folks" 
is  of  the  type  that  agricultural  workers  will  thoroughly  enjoy. 
Humor  would  be  the  main  guide,  and  as  a  secondary  consid- 
eration a  production  which  deals  with  the  life  of  people  with 
which  they  are  in  perfect  understanding. 

The  whole  effort  of  the  theatre  during  this  period  should 
be  to  attain  the  interest  of  non-theatre-goers  or  the  casual 
patrons.  For  that  reeason  the  names  of  the  stars  mean  little 
and  illustrated  advertising  cutouts  which  give  a  good  idea 
of  the  story  are  the  things  which  feature  the  advertising. 

Theatre  Decorations 

The  lobby  of  the  theatre  should  be  decorated  in  keeping  with 
harvest  times;  shocks  of  corn  can  be  used  to  good  advantage 
in  the  covering  of  pillars.  Every  harvested  grain  can  be  woven 
into  various  designs,  lobby  display  frames,  box  office  draperies 
and  in  many  ways  utilized  to  emphasize  the  nature  of  the 
celebration. 

The  exhibitor  who  is  not  acquainted  with  such  a  scheme 
of  decorations  can  easily  learn  the  secret  of  it  by  inquiring 
about  a  barn  dance  and  visiting  places  where  he  will  see  every 
sort  of  harvest  made  into  artistic  wall  coverings  and  frames. 

Music 

Special  attention  should  be  given  to  the  presentation  of  the 
productions  during  such  a  celebration  and  especially  the  music. 
Classical  pieces  may  be  difficult  for  an  orchestra  to  render, 
but  your  average  farmer  is  going  to  take  more  kindly  to  jazz 
and  rollicking  music  of  all  sorts. 

Augmentation  of  an  orchestra  so  that  it  includes  plenty  of" 
brass  will  result  to  good  advantage.  Inclusion  on  the  musical 
program  of  favorite  standard  pieces,  no  matter  how  old,  will 
also  appeal  greatly  to  those  who  live  their  lives  in  farm  houses. 

Special  Augmentation 

Opportunity  exists  for  a  special  exploitation  tie-up  with  the 
farming  community  which  will  make  a  theatre  remembered 
the  year  around.  Farmers  have  special  pride  in  their  work, 
and  the  offer  of  prizes  for  the  best  growth  of  various  kinds 
to  be  judged  by  a  committee  chosen  by  themselves,  with  the 
prizes  to  be  awarded  in  the  theatre  itself,  will  arouse  an  inter- 
est that  is  widespread.  In  order  to  include  the  women,  special 
care  should  be  taken  that  prizes  are  offered  for  their  special 
kind  of  farming  products;  home-made  butter,  preserves,  and 
any  other  products  of  good  housekeeping  always  arouse  inter- 
est among  the  women  folks,  and  any  exhibitor  knows  that  the 
interest  of  the  feminine  element  is  the  backbone  of  successful 
showing  of  motion  pictures. 

The  list  of  prizes  when  decided  upon  should  afford  an  op- 
portunity of  splendid  trade  publicity  with  the  local  news- 
papers. A  newspaper  serving  a  rural  clientele  is  as  anxious 
to  make  an  appeal  to  this  class  of  people  as  the  exhibitor 
serving  the  same  community,  and  will  be  more  than  willing 
to  do  its  share  toward  making  such  a  contest  a  big  success. 

The  exhibits  entered  in  such  a  contest  will  make  a  very  in- 
teresting lobby  display  if  they  are  arranged.  Fruits,  vege- 
tables and  other  produce  should  be  placed  in  a  show  case 
where  they  are  on  view  continuously,  and  the  effect  they  will 
have  in  drawing  farmers'  patronage  will  prove  surprising. 
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A  Woman's  Touch  in  Exploitation 

The  Handiwork  of  the  Fair  Sex  Is  Shown  in 
the  Lobby  Display  Used  by  Marguerite 
Luckel  of  Mobile 9  Ala.,  Who  Has  New  House 


Well,  where  would  you  expect  a 
woman  exhibitor  would  display  the 
most  pains  in  exploiting  her  the- 
atre? 

In  the  lobby,  of  course,  using 
those  finer  types  of  decorations  such 
as  foliage,  flowers  and  dainty  bric- 
a-brac. 


Marguerite  Luckel 


These  statements  are  made  defi- 
nitely. We  have  proof  before  .  us 
that  a  woman  exhibitor  would  do 
just  those  things.  Witness  on  this 
page  the  lobby  of  the  new  Bijou 
Theatre,  Mobile,  Ala.,  of  which 
Miss  Marguerite  Luckel  is  secre- 
tary, treasurer  and  manager.  The 
Bijou  is  a  First  National  franchise 
holder  and  opened  July  11  with  The 
Kid.  She  is  one  of  the  successful 
woman  exhibitors  in  the  South. 

Of  her  ability  R.  H.  Roberts  of 
the  Atlanta  First  National  office 
says :  "They  don't  make  better  man- 
agers than  Miss  Luckel  nor  a  finer 
type  of  friend." 

Having  thus  eulogized  Miss  Luck- 
el, we  pass  on  to  her  lobby  on  the 
opening  day.  One  will  discern  that 
it  is  not  cluttered  with  junk.  There 
is  a  pot  of  palms,  and  baskets  of  real 
flowers  all  down  the  deep  lobby. 
There  is  a  picture  of  Chaplin,  not 
in  his  comedy  clothes,  but  such  a 
picture  as  women  like.  It  gives  the 
theatre  a  homelike  appearance,  also 
the  delicate  touch  that  makes  one 


feel  upon  entering  that  unusual  care 
is  to  be  accorded  the  patrons. 

The  stage  shows  also  her  handi- 
work. The  tormentors  and  the  first 
drop  are  done  in  a  very  modern 
style  of  artistry.  Note  also  in  the 
orchestra  pit  the  musical  library,  an 
indispensable  thing,  yet  awkwardly 
placed  unless  the  attention  Miss 
Luckel  gave  to  the  matter  is  ob- 
served. 

Hats  off  to  the  lady  in  the  South ! 


Another  Easy  Stunt 

There  is  no  expense  attached  to  this 
one  save  the  cost  of  prizes.  The  Des 
Moines  Evening  Tribune,  which  has  nearly 
50  per  cent  greater  circulation  than  any- 
other  paper  in  town,  tied  up  with  the 
Des  Moines  theatre  for  an  essay  contest 
on  the  "greatest  moment  in  your  life," 
advertising  Gloria  Swanson's  first  star- 
ring vehicle  for  Paramount,  The  Great 
Moment. 

Max  R.  Doolittle,  who  arranged  the 
tieup,  again  sold  a  paper  on  the  idea  of 
mutual  benefit. 

The  Tribune  was  sold.  They  donated 
one  of  their  most  talented  writers,  Pris- 
cilla  Wayne,  to  help.  Stills  of  the  pic- 
ture and  announcements  of  the  run  found 
their  way  on  the  front  page.  There  were 
front  page  readers  on  Gloria  Swanson — 
now  Mrs.  Herbert  K.  Somborn,  mother  of 
a  baby  daughter.  What  was  her  great 
moment?    Her  elevation  to  stardom  or  the 


The  Screen  and  Neatly  Arranged  Orches- 
tra Pit 


arrival  of  her  baby  daughter?  The  town 
fell  for  it.  The  Tribune  circulation  took 
a  big  boost,  as  nearly  1200  essays  flooded 
the  Tribune  offices.  It  cost  the  Des  Moines 
theatre : 

Twenty-five  dollars  in  cash  for  the  first 
prize;  $10  in  cash  for  the  second  prize; 
a  box  party  of  ten  to  the  theatre  during 
the  run  of  the  picture  for  the  third  prize; 
box  party  of  six  during  the  run  of  the 
picture  for  the  fourth  prize;  and  ten  ad- 
missions as  other  prizes. 
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The  dainty  lingerie  which  Anna  Q.  Nilsson  wore  in  "Why  Girls  Leave  Home,"  was  shown  in  an 
Atlantic  City  boardwalk  store  window,  while  the  Bijou  there  was  cleaning  up  on  this  well-known 
picture  with  its  many-angled  title. 


Here  is  the  cop 
and  convict  stunt 
used  by  H.  Zieg- 
ler  at  the  Reli- 
ance, Orangeburg, 
S.  C,  to  exploit 
"Outside  the 
Law."  These  two 
paraded  the 
streets  of  the  city 
with  a  plain  front 
and  very  obvious 
back. 


Carnival,  the  United  Artists'  release,  was  prologuedi  and  ballyhooed  at  the  Republic,  in  Washington, 
D.  C,  a  house  devoted  to  colored  patronage.  The  ballyhoo  and  prologue  workers  are  grouped 
around  the  box  office. 


Inexpensive  Prologue 

Prologues  do  not  have  to  be  either  ex- 
pensive in  personnel  or  lavish  in  presen- 
tation to  be  effective  and  pleasing.  Re- 
cently the  New  Symphony  theatre  in  Los 
Angeles  presented  a  prologue  which  em- 
ployed but  one  man,  no  scenery  or  special 
props  of  any  kind,  and  only  lighting  ef- 
fects that  can  be  secured  in  any  theatre. 

The  prologue  was  used  as  a  part  of  the 
presentation  to  The  Foolish  Matrons,  dis- 
tributed by  Associated  Producers,  Inc. 
The  screen  was  down  on  a  darkened  stage. 
One  side  of  the  stage  was  flooded  with 
deep  red,  revealing  a  man  garbed  in  the 
conventional  devil's  costume.  A  dimmed 
green  spot  was  played  on  him  and  grad- 
ually brought  up  to  full  strength.  He  then 
recited  the  following,  written  by  Glen 
Pope  of  the  New  Symphony  staff: 

I  am  Temptation — Mankind  is  my  prey — 
Always  am  I  watching  lest  they  say  me 
nay — 

Pride,  Vanity,  Extravagance :  these  are 
my  tools, 

Tried  and  trusted,  they  serve  as  bait  for 
fools. 

In  the  cities  I  am  ever  lurking — coming 
when 

I'm  needed.    For  the  puny  things  called 
men, 

Who  improve  their  talents  but  their  vir- 
tue impair, 
Who  strengthen  their  minds  but  weaken 
their  morals — they  step  into  my  snare. 

Women,  the  foolish  ones,  know  me,  their 

master,  well. 
Their  feet  go  down  to  Death — their  steps 

take  hold  on  Hell. 
Ponder  not,  my  friends,  o'er  the  riddle  of 

her,  life — 

Her  ways  are  movable.    Canst  not  know 
a  foolish  wife. 

I  move  the  pawns  in  the  great  chess  game 
of  chance. 

Avarice,  ambition,  folly — all  join  in  the 

same  glad  dance. 
For  what?    Love,  happiness,  power,  pelf? 
All  of  these,  but  first  of  all,  comes  self! 

Bide  ye  a  while.    On  the  silver  sheet  ye'll 
see 

Women — foolish,  wise,  selfish — giving  all, 

these  three. 
And  the  answer — I  know  not — for  in  a 

woman's  heart 
Are  many  things.    But  hark  ye — 'tis  time 

to  start.    .  . 

At  the  conclusion  of  the  recitation  the 
stage  was  darkened  in  a  reverse  manner 
to  that  which  had  been  used  in  the  light- 
ing, and  as  the  last  red  faded  the  feature 
picture  started. 


Co-operation 

Harold  Wendt  of  the  Rivoli,  Toledo, 
sends  us  this  greeting: 

"Thought  it  might  interest  you  to  know 
details  of  an  advertising  stunt  which  I 
have  put  to  use  and  which  may  be  com- 
municated through  your  journal  to  other 
exhibitors  to  their  profit. 

"Small  town  exhibitors  depend  a  great 
deal  upon  information  received  from  the 
nearest  city  as  to  how  the  various  fea- 
ture subjects  are  being  received.  They 
hear  their  patrons  say  quite  often  that 
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they  saw  such-and-such  a  picture  while 

in  .   This  comment  is  favorable 

to  them  when  there  is  a  great  deal  of  talk 
about  town  on  some  picture  which  they 
may  have  booked. 

"Knowing  these  facts  to  be  true,  I  have 
gotten  in  touch  with  the  salesman  who 
handles  our  program  pictures  and  have 
had  him  talk  over  a  scheme  with  the  ex- 
hibitors in  the  surrounding  towns  showing 
his  company's  productions.  The  stunt  is 
for  them  to  run  a  slide,  which  I  furnish, 
which  advises  the  patrons  of  the  theatre 
to  visit  the  Rivoli  when  in  Toledo,  in- 
forming them  that  they  will  see  the  best 
pictures  at  our  theatre. 

"For  example,  we  will  say  that  we  are 
running  Bebe  Daniels  in  One  Wild  Week. 
Acting  upon  the  advice  of  the  manager 
of  their  favorite  theatre,  many  of  his 
patrons,  while  in  Toledo,  have  visited  the 
Rivoli.  They  go  back  home,  talking  about 
One  Wild  Week,  and  by  the  time  said 
small  town  exhibitor  runs  One  Wild  Week, 
most  everyone  has  heard  of  it  and  knows 
just  how  good  it  is. 

"The  stunt  works  two  ways.  It  gets  the 
Rivoli  the  transient  business  from  the 
small  towns,  and  benefits  the  village  ex- 
hibitor in  the  way  of  getting  him  some 
valuable  free  advertising,  all  of  us  know- 
ing that  there  is  nothing  quite  as  good 
as  word-of -mouth  advertising. 

"It's  well  worth  while  for  the  city  ex- 
hibitor and  the  cost  is  very  small." 


The  Scandal  Sheet 

Joe  Mayer,  Universal  exploitation  ex- 
pert, and  Bob  Eichelsdorfer,  publicity 
manager  of  the  Ohio  Theatre,  Indian- 
apolis, put  over  a  new  one  in  that  city  re- 
cently, for  the  showing  of  "Reputation," 
the  Universal-Jewel  picture  starring 
Priscilla  Dean. 

The  Scandal  Sheet,  a  four-page  minia- 
ture newspaper  put  out  by  the  Universal 
Exploitation  Department,  was  used  for 
the  stunt.  Return  postcards  were  sent 
to  5000  residents  of  Indianapolis  reading 
as  follows : 

"The  first  issue  of  'The  Scandal  Sheet' 
will  be  published  on  Thursday,  Aug.  12. 
This  paper  will  contain  a  number  of  high- 
ly interesting  stories  about  people  you 
know,  including  a  full  and  intimate  his- 
tory of  the  life  and  escapades  of  notorious 
Laura  Figlan.  We  want  every  person  in 
Indianapolis  to  read  'The  Scandal  Sheet' 
and  in  order  to  introduce  it  into  every 
home,  we  will  send  a  copy  of  the  first  is- 
sue, absolutely  free.  Fill  out  the  attached 
postal  card  and  mail  it  at  once,  etc." 

The  cards  were  put  in  the  mail  Tues- 
day evening  and  more  than  five  hundred 
had  come  back  signed  by  noon  the  follow- 
ing day.  Altogether  more  than  half  of 
the  cards  were  returned. 

Advertisements  of  "The  Scandal  Sheet" 
v;ere  inserted  in  the  local  papers,  result- 
ing in  many  more  requests  for  the  little 
publication.  Several  thousand  more  of 
the  miniature  newspapers  were  distrib- 
uted through  other  agencies.  This  stunt 
was  backed  by  an  extensive  newspaper 
teaser  ad  campaign,  which  started  with 
small  ads,  such  as:  Reputation — Do  You 
Value  Your  Daughter's  Reputation?" 


Hit  'em  in  the  eye  with  your  house  front  is  Jacob  Schreiber's  idea,  and  this  is  the  way  he 
followed    it    out    at    the    Blackstone,    Detroit,    where    First    National  s    "Scrap    Iron"    was  playing. 


Now  Plaving 
To  Vast 
Crowds  in 
Its  SECOND 
Capacity  Week! 


This  effective 
Ben  Day  effect  in 
advertising  was 
used  in  the  New 
York  papers  for 
the  second  week 
of  Disraeli  at 
that  theatre.  It 
tells  the  story 
why  this  picture 
was  held  over  for 
a    second  week. 


This  is  the  way 
the  Four  Horse- 
men (Metro) 
were  arranged  in 
front  of  the 
Metro  office  in 
Philadelphia. 


"The  Ridei'  of  the  King  Log''  was  exploited  in  northwest  fashion  at  the  Cover  Theatre,  Ft.  Morgan, 
California,  during  the  run  of  the  Associated  Exhibitors'  picture  there.  Note  also  Harold  L.,  whose 
smile  invites. 
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We  hand  it  to  Ziegler  of  the  Reliance  Orangeburg,  S.  Cj  for  his  big  poster  exploitation  of  "Outside 
the   Law."     This  is  another  hit-'em-in-the-eye  stunt  that  cannot  be   missed  by   even   the  speediest 
asserby. 


You  can  discern 
in  this  lobby  the 
two  divers*  suits 
which  were  used 
by  Frank  Buhler 
of  the  Stanley 
Co.,  Philadelphia, 
on  "Wet  Gold," 
a  Goldwyn  re- 
lease. 


Harold  Lloyd's 
spectacled  face 
is  one  of  the  fea- 
tures   about  the 

r     £  J- 

K  famous  comedian 

B 

I  that  has  made 
his  name  a  house- 
hold word.  This 
I  is  a  big  cut- 
1  out  used  at  the 
Strand,  Minne- 
apolis. 


I>  cnow  snowing 

ALSO 


Lester's  Rivoli,  Columbia,  S.  C,  used  its  lattice  front  with  summer  time  exploitation  value  during 
the  run  of  Clara  Kimball  Young's  Equity  release,  "Straight  From  Paris." 


Went  for  Motorists 

Manager  C.  F.  Alwein  of  the  Castamba 
theatre,  Shelby,  Ohio,  sitting  in  his  office 
one  day,  noted  that  a  great  many  motor- 
ists passed  through  his  town  almost  daily, 
and  especially  in  the  late  afternoon  and 
evening. 

"Joy-riding,"  he  soliloquized.  One 
thought  fathered  another,  and  eventually 
Alwein  deduced  that  a  picture  party  sand- 
wiched in  between  drives  ought  to  work  in 
favor  of  a  mighty  enjoybale  afternoon  or 
evening — or  both — for  the  people  within 
a  twenty-five  or  thirty  mile  radius  of 
Shelby. 

So  he  booked  the  First  National  feature. 
The  Kid,  with  Charles  Chaplin,  for  two 
afternoons  and  evenings.  Next  little  3% 
in.  single  column  ads,  that  cost  from  7-5 
cents  to  $1  per  insertion,  were  run  in  the 
newspapers  of  Mansfield,  Bucyrus,  Plym- 
outh and  a  number  of  other  cities  and 
towns  surrounding  Shelby. 

Through  these  ads  Alwein  extended  an 
invitation  to  the  people  to  "motor  over  to 
Shelby  and  see  Charlie  Chaplin  in  his  new 
million  dollar  six  reel  comedy,  The  Kid. 
The  idea  advanced  by  Alwein  seemed  to 
catch  the  poeple  of  a  rich  rural  region; 
at  any  rate,  there  were  numerous  country 
people  in  the  theatre  to  see  The  Kid  each 
afternoon  and  night  and  most  of  them  ar- 
rived and  left  in  groups — and  in  autos, 
just  as  Alwein  had  advised. 

It  developed  that  there  are  a  lot  of  folks 
in  the  country  surrounding  almost  every 
city  or  town  of  any  size  who  found  it  in- 
convenient to  get  to  town  when  The  Kid 
was  presented  in  the  larger  places  during 
the  late  winter  or  early  spring  seasons. 

These  people  have  heard  about  The  Kid 
and  want  to  see  it.  And  they  will  see  it 
if  given  the  right  kind  of  a  chance. 

Alwein's  scheme  worked  so  well  that  en 
tertaining  auto  parties  from  the  surround- 
ing community  is  going  to  be  a  fixed  cus- 
tom at  the  Castamba  for  some  time  to 


Cop  and  Con 

Another  example  of  small  city  success 
with  a  well  planned  exploitation  cam- 
paign is  afforded  in  the  publicity  drive 
recently  put  over  by  Harold  Zigler  of  the 
Reliance  Theatre,  Orangeburg,  S.  C,  for 
"Outside  the  Law,"  the  Priscilla  Dean 
production. 

His  street  stunt  was  simple  but  effec- 
tive. It  consisted  of  dressing  two  men, 
one  as  a  policeman  and  the  other  as  a  con- 
vict, hand-cuffing  them  together  and  send- 
ing them  on  their  merry  way  through  the 
streets  of  Orangeburg.  On  the  breast  of 
the  "convict"  was  a  sign  reading:  "I  am 
on  my  way  to — ."  And  on  the  back  of 
the  "policeman"  the  remainder:  "See 
'Outside  the  Law.'   Reliance — to-day." 

This  stunt  attracted  much  attention. 

Zeigler's  newspaper  tie-up  consisted  of 
a  double-truck  in  the  Orangeburg  Times 
and  Democrat,  build  around  his  theatre 
ad  and  consisting  of  a  score  of  merchant 
ads,  each  using  the  word  "reputation"  in 
striking  black  cut.  In  connection  with 
this  page  was  a  misspelled  word  contest, 
using  the  word  in  various  ads.  This 
proved  very  popular.  Prizes  for  those  de- 
tecting the  mis-spelled  words  consisted  of 
tickets  to  the  picture. 

A  number  of  attractive  window  displays 
were  arranged  with  various  merchants, 
advertising  the  Reputation  of  their  mer- 
chandise. 
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Special  Appeal 


Disraeli  is  based  on  incidents  in  the 
life  of  the  greatest  of  all  Jewish  states- 
men in  the  last,  or  in  fact,  in  any  genera- 
tion. The  Earl  of  Beaconsfield,  as  he 
rose  to  be,  after  he  had  been  twice  honored 
as  Prime  Minister  of  England,  under  the 
reign  of  Queen  Victoria,  is  one  of  the 
greatest  figures  of  the  Jewish  race. 

If  there  is  a  Jewish  newspaper  in  your 
immediate  community,  it  will  be  to  your 
greatest  advantage  to  co-operate  with  the 
editor  of  this  medium,  for  he  will  be  only 
too  anxious  to  carry  much  exploitation 
and  publicity  material  on  this  production. 

United  Artists  have  prepared  a  Action- 
ized version  of  the  play  of  Disraeli  which 
they  will  give  to  any  exhibitor  .who  will 
send  us  a  letter  from  any  editor  in  his 
community,  signifying  that  he  will  run 
this  story  in  his  paper,  in  serial  form,  a 
week  or  two  prior  to  the  opening  of  the 
run  of  the  picture  in  your  theatre. 

This  is  precisely  the  same  type  of  ma- 
terial that  the  fans  crave  for  in  the  mo- 
tion picture  fan  magazines,  and  it  has 
been  prepared  by  one  of  the  best  fiction 
writers  in  the  magazine  field. 

Here  is  a  Lb  of  publicity  for  you  if  you 
will  go  after  the  editor  of  your  best  news- 
paper and  seek  his  co-operation. 

In  many  of  the  larger  cities  of  the  coun- 
try the  Jewish  newspapers  have  consented 
to  run  this  story,  but  that  will  in  no  man- 
ner interfere  with  any  arrangements  you 
may  desire  to  make. 


Novel  Herald 

K.  C.  Manning,  manager  of  the  Mer- 
alta  Theatre,  one  of  the  largest  and  most 
popular  of  the  neighborhood  houses  in 
Los  Angeles,  has  decided  upon  a  house 
herald  as  the  most  effective  form  of  ad- 
vertising that  can  be  employed  by  such  a 
theatre. 

The  herald  which  he  used  measures 
13%  in.  x  8V2  in.  One  side  is  devoted 
to  the  attractions  which  he  runs  the  first 
four  days  of  the  week.  A  single  day's 
booking  is  employed  on  Thursday  to  which 
he  devotes  one-quarter  of  the  other  side 
and  then  he  gives  another  double  space 
to  the  Friday  and  Saturday  production. 
The  remaining  one-fourth  of  the  one  form 
is  employed  as  a  theatre  introductory 
page.  By  this  arrangement  of  the  form, 
two  folds  of  the  herald  bring  it  down  to 
a  size  3%  x  8%  in.,  with  the  theatre  intro- 
ductory on  the  top  fold.  The  herald  is 
mailed  out  on  Friday  to  a  selected  mailing 
list  and  is  distributed  to  patrons. 


Local  Color 

Something  new  and  effective  in  exploita- 
tion work  is  being  done  by  the  Schad  & 
Carr  circuit,  which  owns  most  of  the 
Reading,  Pa.,  playhouses.  Motion  pictures 
of  local  swimming  contests,  bathers  in 
the  canals  around  Reading,  orphanage 
outings,  picnics  of  lodges  and  churches, 
trolley  and  train  wrecks  in  the  neighbor- 
hood, banquets,  funerals  of  world  war  vet- 
erans, boxing  carnivals,  and  anything  else 
that  has  local  color  are  being  shown  in 
the  Schad  &  Carr  playhouses.  They  are 
extensively  advertised  and  give  that  touch 
of  home  interest  to  the  shows  that  results 
in  much  better  attendance  than  other  sum- 
mers. The  service  is  called  "Community 
Events"  and  is  making  a  big  hit. 


The  Republ:"c,  a  dignified  colored  house  in  Washington,  D.  C,  made  much  of  Unit 
Carnival.  Mr.  Pinchback,  the  owner,  made  excellent  use  of  the  store  window 
Note  also  the  24  sheets  on  panels  announcing  "Dream  Street." 


ed  Artists'  release 
s   in    his  building. 


Realart  suggests 
that  these  two 
scenes  from  its 
release  "Her 
Sturdy  Oak," 
might  furnish 
good  ballyhoo 
stunts  without 
much  expense, 
the  characters 
being  picked  out 
from  local  talent 
and  sent  into  the 
streets. 


"Impersonate  a  paramount  star  at  the  big  movie  ball,"  was  the  invitation  extended  to  the  belles 
and  beaux  by  the  Krug  Amusement  Park,  Omaha.  Robert  Gary,  exploiteer,  arranged  the  stunt 
with  John  Friedl  of  the  Hostettler  enterprises. 
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Warren's  Lucky  Exploitation  Curves 


Inaugurate  a  New  Policy  of  Giving 
Exhibitors  N ational  Exploitation 
Service  When  Pictures  Are  Booked 


Successful  exploitation  consists  of  get- 
ting one  new  idea  on  top  of  another  and 
putting  them  within  the  exhibitor's  reach. 

The  exploitation  department  of  the 
F.  B.  Warren  Corporation,  which  is  pre- 
sided over  by  Marc  Lachmann,  is  to  be 
complimented  on  putting  out  some  brand 
new  stunts  and  for  putting  them  out  in 
such  a  way  that  the  tie-ups  and  the  means 
of  using  the  stunts  are  placed  in  the  hands 
of  the  exhibitor  when  he  books  the  pic- 
tures. 

Up  to  date  it  has  been  pretty  much  a 
case  of  suggesting  stunts  to  an  exhibitor 
and  letting  him  fight  out  the  arduous  de- 


jr'----rMPi™**: 


DANGER! 

THIS  CAN  CONTAIN® 

"SQL/DIFfEO 
GASOL/KIE.  " 

«wo  claims  TH,' 

CANtr  BE  DONE  ? 
SE£ 

NHL  SHJPMan 


Solidified  Gas  Stunt 

tails  for  himself.  The  Warren  exploita- 
tion department  eliminates  these  details 
and  leaves  very  little  work  for  the  exhib- 
itor to  do.  This  trend  in  exploitation  is 
a  beneficial  one. 

We  reproduce  on  this  page  a  window 
card  gotten  out  by  the  Parker  Lucky  curve 
pen  people.  These  cards  will  be  furnished 
in  usual  quotas  to  exhibitors  who  book 
•"The  Blot."  The  tie  up  that  goes  with  it 
is  arranged  beforehand.  Which  makes  it 
nice  for  the  exhibitor,  for  the  pen  people 
and  nice  for  the  Warren  company.  All 
•the  while  the  national  magazines  will  be 
carrying  the  stunt. 

The  "Moongold  Sundae"  stunt  consists 
of  furnishing  matrices  to  exhibitors  from 
which  special  menu  inserts  can  be  made 
and  turned  over  to  the  local  soda  foun- 
tain. The  insert  is  arsanged  so  cleverly 
that  no  candy  store  can  refuse  to  fall  for 
the  idea  for  it  saves  them  money  and 
gives  them  a  ready  made  idea  by  which 
they  can  boost  their  business. 


Here  is  stunt  No.  1: 

A  powerful  distributor  of  oil  and  gaso- 
line supplies  will  advertise  nationally  the 
"solidified  gasoline"  angle  of  this  picture. 
Mentioning  the  name  of  your  theatre,  title 
of  picture  and  the  star,  they  will  co-op- 
erate with  you,  assisted  by  their  local 
agencies,  during  the  run  of  the  picture 
at  your  theatre.  Magazine,  newspaper, 
pamphlets  and  other  mediums  of  advertis- 
ing will  be  used  in  conjunction  with  the 
stunt.  The  Girl  From  God's  Country 
is  an  airplane  story,  and  Nell  Shipman's 
endorsement  of  this  national  product  used 
in  filming  the  aviation  scenes  will  be  one 
of  the  angles  from  which  we  will  work. 

And  stunt  No.  2: 

Another  big  event  that 'will  be  staged 
in  conjunction  with  your  showing  of  The 
Girl  From  God's  Country  will  be  a  na- 
tional newspaper  tie-up  enabling  one  news- 
paper in  your  city  to  handle  this  stunt 
during  the  showing  of  the  picture  at  your 
theatre.  A  well-known  aero  corporation 
has  agreed  to  convey  one  lucky  family  to 
Cuba  or  Florida,  via  airplane,  as  the  guest 
of  Nell  Shipman.  A  national  contest  is 
being  planned  whereby  the  entrants  must 
see  the  picture  to  comply  with  the  rules 
of  the  contest. 

The  solidified  gasoline  stunt  illustrated 
by  the  can  speaks  for  itself  and  any  per- 
son with  imagination  can  see  its  possi- 
bilities. 


Special  To-Day 

MOONGOLD 
SUNDAE 

■'A  Moongold  Sundae 
and  contentment  is 
better  than  many 
pearls  wet  with  tears" 


SEE  w  MOONGOLD 

Now  showing  at  the 


The  Menu  Insert 


Use  A  PARKERMLUCKY  CURVE"  Fountain  Pen 
arid  you  will  never  have  to  worry  about 


THE  PARKER  " LUCKY  CURVE  PEN 
WILL  NOT  LEAK  OR    lil.OT  »  Ca,.k. 

C.rii,)  u  Any  FoutnM.    Over  9  Million  Parlu'r 
r  Lucky  Cure;"  .Fountain  P«„.  in  D.iiy  Vu 


Write  an  Essay  with  a 
"LUCKY  CURVE" 


LOIS  WEBER 
Producer  oF 
"THE  BLOT" 


What  is  the  greatest  Blot  on  Our  American  Life  of  Jo-day? 


The  Fountain  Pen  Window  Card 
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OUT     IN     THE  TERRITORY 

With  Live  Exhibitors 


The  new  American  Theatre,  Will  H. 
Evans,  manager,  will  open  at  Bonham, 
Texas,  in  the  near  future. 


The  Isis,  with  seating  capacity  for  186 
persons,  was  opened  to  pleased  capacity 
business  at  Oklahoma  City,  Aug.  14. 


The  Lewis  Theatre  opened  at  Wynona, 
Okla.,  last  week,  the  initial  program,  "The 
Woman  God  Changed,"  falling  on  Sun- 
day. 


Leon  Hummel,  who  was  organist  at  the 
Rialto,  Bethlehem,  Pa.,  has  succeeded  John 
J.  Shepherd,  who  has  become  organist  at 
the  new  Kurtz  Theatre. 


E.  0.  Weinberg,  of  the  Mark-Strand, 
Buffalo,  announced  that  his  house  will 
present  "Dream  Street"  and  "Carnival" 
to  local  audiences  this  month. 


The  Majestic  Theatre  at  Rotan,  Texas, 
recently  installed  its  own  light  plant,  on 
account  of  failure  to  obtain  satisfactory 
service  from  the  local  power  house. 


The  Lyric,  Allentown,  Pa.,  closed  all 
summer,  has  re-opened  to  run  legitimate 
shows.  Bessie  Barriscale  was  the  open- 
er in  "The  Skirt."  Owner  Sofranscy 
will  manage. 


The  Dixie  at  Galveston,  Tex.,  has  a  new 
lobby  finished  in  light  blue  and  white,-  and 
has  large  oblong  paneled  mirrors  and  ev- 
erything, as  first  class  and  up-to-date  lob- 
bies should  have. 


L.  L.  Miller,  exhibiting  at  Newton,  Tex., 
pleaded  guilty  to  operating  a  show  on 
Sunday  at  that  place  and  was  fined  $25. 
It  is  alleged  that  Miller  opened  two  Sun- 
days in  succession. 


A  free  matinee  for  farmers  has  been 
established  by  the  Star  Theatre  at  Here- 
ford, Texas.  Tickets  are  issued  by  par- 
ticipating merchants  to  their  farmer 
patrons  and  families. 


Wilmer  &  Vincent  re-opened  the  Orph- 
eum,  Allentown,  Pa.,  August  29  with 
vaudeville  and  motion  pictures,  after  the 
summer  suspension.  Leroy  Treat  will 
continue  to  manage. 


Howard  F.  Smith,  of  the  Palace  Thea- 
tre, Buffalo,  presided  at  a  meeting  in  the 
Regent  Theatre  when  a  local  branch  of 
the  Motion  Picture  Theatre  Owners  of 
America  was  organized. 


Werner  Brothers  have  announced  that 
their  Queen  Theatre,  at  Trinity,  Texas, 
will  show  Mondays,  Thursdays,  Fridays 
and  Saturdays  only,  in  the  future. 


Five  of  the  largest  theatres  in  Kansas 
City,  Mo.,  were  without  orchestral  music 
one  day,  due  to  a  dispute  between  the  the- 
atre owners  and  the  musicians'  union  over 
the  length  of  time  the  musicians  should 
play. 


The  American  Theatre,  with  311  seating 
capacity,  has  been  opened  at  Oklahoma 
City.  The  new  theatre  is  modern  and  up 
to  date,  and  will  show  Select,  Vitagraph, 
R.  D.  Lewis  and  Paramount  pictures  at 
10  and  25  cents. 


The  Dempsey-Carpentier  fight  pictures 
were  shown  at  the  El  Independencia  The- 
tre,  Nuevo  Laredo,  Mexico,  last  week, 
where  immense  crowds  saw  the  pictures. 
The  booking  was  handled  by  agents  di- 
rect from  New  York. 


The  interior  of  the  Grand  Theatre  at 
Conway,  Ark.,  has  been  refinished  and 
redecorated.  The  walls  are  painted  gray 
with  pink  panels.  A  cream  colored  ceil- 
ing and  dark  oak  wainscoating  are  also  a 
.part  of  the  scheme. 


That  the  film  industry  in  Oklahoma  is 
picking  up  is  evidenced  by  the  fact  that 
the  exchanges  are  adding  new  salesmen 
and  office  force  people.  Former  employees 
let  out  on  account  of  business  being  quiet 
have  been  re-instated. 


An  audacious  robber  has  been  found  in 
Tulsa,  Okla.  He  asked  for  a  box  seat  at 
a  prominent  theatre,  laid  down  a  $20  bill 
and,  when  the  cashier  had  counted  out  $18 
in  change,  seized  the  bill  and  change  and 
vanished  in  the  crowd. 


The  Hippodrome,  Reading,  Pa.,  which 
closed  in  June  for  its  first  renovation  in 
three  years,  re-opened  August  29  with 
George  W.  Carr,  personal  representative 
of  the  Wilmer  &  Vincent  interests,  as 
manager.  John  F.  Haag  is  assistant 
manager. 

The  new  policy  of  Shea's  North  Park,  a 
neighborhood  theatre  in  Buffalo,  has  met 
with  unusual  success.  The  theatre  is  pre- 
senting pictures  day  and  date  with 
Shea's  Hippodrome,  and  is  attracting  pa- 
trons from  all  over  the  city  and  surround- 
ing towns. 


The  fool  killer  took  a  day  off  at  Tam- 
aqua,  Pa.,  when  fire  broke  out  in  a  garage 
near  the  big  Victoria  Theatre,  giving 
some  empty  headed  yap  the  chance  to  yell 
"Fire"  and  enjoy  himself.  The  entire  au- 
dience rushed  for  the  exits  but  fortunately 
no  one  was  hurt. 


D.  S.  Smithhisler  and  G.  E.  Darland, 
managers  of  the  Billings  Theatre,  at 
Enid,  Okla.,  have  been  temporarily  en- 
joined by  the  court,  from  changing  the 
name  "Billings."  The  new  managers 
claimed  that  the  name  hurt  their  busi- 
ness, while  the  owners  claimed  that  the 
name  "Billings"  was  a  trade  mark,  and 
could  not  be  legally  changed.  The  result 
of  the  suit  is  being  watched  for  with  much 
interest. 


The  new  $250,000  Kurtz  Theatre,  at  56 
West  Broad  street,  Bethlehem,  Pa.,  seat- 
1626  and  containing  a  $125,000  organ,  was 
opened  September  1.    Shubert  vaudeville 


and  films  make  up  the  programs.  A  ten 
piece  orchestra  will  furnish  music  at  all 
performances.  One  novelty  in  the  play- 
house's policy  will  be  the  fact  that  the 
theatre  will  be  the  only  one  in  the  Shu- 
bert circuit  to  change  its  program  twice 
a  week.  It  is  thought  the  theatre  will 
win  trade,  since  there  is  not  a  single  col- 
umn in  the  entire  auditorium. 


Carnivals  may  be  prevented  from  show- 
ing in  Oklahoma  City,  as  a  result  of  the 
City  Commission  having  under  considera- 
tion the  raising  of  the  price  for  license 
fees  from  $125  for  a  whole  period  to  $125 
daily  as  long  as  they  operate  within  the 
city  limits.  An  emergency  ordinance  with 
this  provision  will  be  introduced  at  the 
next  meeting  of  the  council.  Decision  to 
boost  the  license  fee  followed  in  the  wake 
of  a  verbal  petition  from  representatives 
of  the  theatre  managers  and  retailers'  as- 
sociation that  no  more  carnivals  be  al- 
lowed to  show  in  the  city. 


To  M.  Shapiro  &  Son,  engineers  and  con- 
tractors, New  York,  have  awarded  the  con- 
tract for  the  construction  of  H.  H.  Wellen- 
brink's  magnificent  new  theatre  at  the  cor- 
ner of  Bloomfield  Avenue  and  Seymour 
Street,  Montclair,  N.  J.  Shapiro  &  Son 
began  work  last  Monday  and  it  is  their  in- 
tention to  push  the  construction  of  the 
theatre  as  rapidly  as  possible.  These  con- 
tractors have  had  much  experience  in 
building  amusement  houses.  They  erected 
the  great  Strand  Theatre  in  Brooklyn. 
Among  those  they  are  now  building  are 
the  beautiful  Sherman  Square  Theatre,  in 
New  York.  They  are  also  erecting  thea- 
tres in  Lakewood  and  Schenectady. 


Notable  improvements  are  under  way 
at  the  Beacon  Theatre.  Boston,  which,  ap- 
pearances indicate  and  Manager  Jake 
Laurie  declares,  will  make  it  one  of  the 
handsomest  and  most  artistic  moving  pic- 
ture houses  in  New  England.  Located  on 
Tremont  Street  where  many  thousands  of 
people  pass  its  portals  daily  and  nightly, 
the  Beacon  has  made  its  public  appeal  by 
a  glare  of  lights,  including  a  handsome 
varicolored  electric  sign  and  nine  three- 
sheet  poster  boxes,  at  the  front.  This 
frontage  was  of  wood,  although  attrac- 
tively decorated.  Under  the  changes  now 
under  way  the  entire  front  of  the  house 
will  take  on  an  entirely  different  aspect. 
A  handsome  new  marquet  is  being  built. 
This  will  extend  out  over  the  sidewalk  to 
the  street  edge,  and  at  either  end.  across 
the  sidewalk,  will  depend  big  electric  signs. 


The  Aldine  Theatre  Co.  of  Delaware  has 
been  formed  with  a  capitalization  of  $200,- 
000.  Felt  Bros.,  who  are  interested  in  a 
number  of  Aldine  theatres,  have  taken 
over  a  new  theatre  in  Wilmington,  Del. 


The  Broadway  Theatre,  Lawrence, 
Mass.,  has  passed  into  the  hands  of  a 
company  composed  of  Frank  Bosckett, 
Harold  Siskind  and  Dr.  Bert  Siskind. 
Bosckett  owns  the  Star  in  Arlington. 


Let  Us  Tell  You  How  Much  You  Can  Save  on  Yosr  Insurance 

We  Have  Reduced  the  Insurance  Cost  for  Hundreds  of  Exhibitors 
HANCOCK  CO.,  Inc.,  5  Beekman  Street,  New  York,  N.  Y. 

Uptown   Office,  Room   707,  Times  Bldg. 
EXCXl/SIVE    INSURANCE    REPRESENTATIVES,    MOT  ION    PICTI  RE    THEATRE    OWNERS.    NEW  YORK. 
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CrandalFs  Faith  in  the  Future 

Washington  Exhibitor  Resumes  Build- 
ing Program  Which  Is  More  Ambi- 
tious Than  Originally  Planned 


The  expansion  of  the  Harry  M.  Cran- 
dall  theatrical  enterprises  in  Washing- 
ton, D.  C,  temporarily  given  pause  dur- 
ing the  war  and  the  period  of  business 
abnormality  that  followed  the  signing  of 
the  armistice,  has  been  resumed  with  a 
vengeance. 

Two  new  building  projects  are  occupy- 
ing the  attention  of  the  Crandall  organi- 
zation. Crandall's  Lincoln  Theatre,  for 
the  exclusive  patronage  of  colored  resi- 
dents, is  already  in  course  of  construc- 
tion at  the  corner  of  Twelfth  and  U 
Streets,  Northwest,  exactly  in  the  center 
of  the  most  densely  populated  colored  dis- 
trict. 

In  addition  to  this  undertaking  is  the 
purchase  of  the  Sacred  Heart  Church 
property  at  the  corner  of  Fourteenth 
Street  and  Park  Road,  Northwest,  for 
the  largest  residential  theatre,  to  cost  ap- 
proximately $500,000. 

The  plans  for  the  new  theatre,  which 
•have  already  been  prepared  by  Reginald 
W.  Geare,  the  Washington  architect,  who 
also  designed  Crandall's  Metropolitan, 
Knickerbocker  and  York  theatres  in  the 
capital,  Crandall's  Strand  in  Cumberland, 
Md.,  and  Crandall's  Apollo  in  Martins- 
burg,  W.  Va.,  call  for  an  auditorium  with 
a  seating  capacity  of  2000  on  one  floor. 

The  entrance  to  the  theatre  will  be  di- 
rectly on  the  corner  of  Fourteenth  Street 
and  Park  Road,  thus  permitting  electri- 
cal announcements  visible  from  both  direc- 
tions on  both  streets.  The  lighting  sys- 
tem has  been  especially  devised  and  exclu- 
sively designed  for  the  house  and  the  most 
efficient  heating  and  ventilating  plants 
will,  of  course,  be  installed. 

The  most  notable  innovation  connected 
with  the  latest  Crandall  project  lies  in 
the  novel  use  to  which  the  sub-street  level 
of  the  theatre  building  will  be  put.  The 
entire  area  under  the  auditorium  of  the 
theatre  will  be  devoted  to  billiard, .  pool 
and  bowling  parlors,  which  will  be  oper- 
ated on  distinctly  new  lines  for  the  en- 
joyment of  both  ladies  and  gentlemen. 

The  success  of  the  new  Crandall  The- 
atre is  virtually  assured  by  reason  of  Mr. 
Crandall's  ownership  of  the  Washington 
franchise  of  Associated  First  National 
Pictures,  Inc.,  and  by  the  power  to  buy 
advantageously  in  the  open  market. 

The  opening  of  the  new  house  within 
two  blocks  of  Crandall's  Savoy  Theatre 
will  not  occasion  the  abandonment  of 
the  Savoy.  Both  theatres  will  be  operated 
as  individual  units  in  the  Crandall  chain, 
and  each  will  display  the  foremost  pic- 
tures made  with  full  orchestral  accompa- 
niment. 

The  new  Crandall  enterprise,  it  is  con- 
fidently believed,  will  have  the  effect  of 
appreciably  stimulating  business  activity 
and  propertv  values  in  the  section  of 
northwest  Washington,  of  which  the  cor- 


ner of  Fourteenth  Street  and  Park  Road 
may  be  said  to  be  the  hub.  It  is  pointed 
out  that  the  opening  of  Crandall's  Knick- 
erbocker Theatre  at  Eightheenth  Street 
and  Columbia  Road,  Northwest,  inaugur- 
ated a  business  development  in  that  local- 
ity that  has  not  yet  run  its  course.  The 
spread  of  business  in  four  directions  from 
the  Knickerbocker  corner  has  resulted  in 
material  advances  in  property  values. 

Construction  work  on  the  ninth  Cran- 
dall theatre  in  Washington  will  be  begun 
immediately  upon  the  vacation  of  the 
property  by  the  church.  While  the  name 
of  the  new  playhouse  has  not  been  defi- 
nitely decided  upon,  it  is  probable  that  it 
will  be  known  as  Crandall's  Victoria. 

Crandall's  Lincoln  Theatre,  like  the  new 
Fourteenth  Street  project,  will  embrace 


The  Guerin  Theatre  Seating  System  of 
New  Orleans,  La.,  is  placing  on  the  mar- 
ket, after  several  years  spent  in  studying 
the  seat  problem,  its  new  patented  system 
which,  it  is  claimed,  will  reduce  the  cost  of 
seating  service  in  all  classes  of  theatres 
from  $1,500  to  $7,000  yearly. 

Writing  from  its  factory,  the  Guerin 
company  has  this  to  say  of  its  device: 

"The  Guerin  Theatre  Seating  Systems 
are  devices  which  indicate  by  means  of  an 
indicator  board,  placed  in  an  advantageous 
location,  all  the  vacant  seats  in  the  theatre 
and  the  exact  location  of  each.  The  board 
is  studded  with  small  white  spots  so  ar- 
ranged as  to  be  an  exact  reproduction  of 
the  seating  arrangement.  When  a  seat  is 
vacant,  the  "spot"  appears  lit;  when  occu- 
pied, the  "spot"  appears  dark.  This  en- 
ables patrons  and  ushers  to  ascertain  ex- 
actly, at  a  glance,  just  how  many  seats  are 
vacant,  whether  they  are  in  twos,  threes, 
etc.,  and  in  just  which  row  located.  Indi- 
vidual lights  are  not  used,  but  these  spots 
have  the  same  effect. 

"The  larger  theatres  usually  employ 
about  twelve  ushers,  who  receive  an  aver- 
age salary  of  $15  weekly,  making  an  an- 
nual total  of  $9,360  paid  out  in  ushers'  sal- 
aries alone. 

"The  Guerin  System  will  greatly  elimi- 
nate ushers,  resulting  in  a  saving  of  $1,500 
to  $7,000  per  year,  as  less  than  half  the 
number  now  used  will  be  required.  Elimi- 
nating most  ushers  will  subsequently  elimi- 
nate a  lot  of  bookkeeping,  managing,  etc., 
which  under  present  conditions  is  neces- 
sary. 

"Present  conditions  require  patrons  to 


more  than  the  mere  erection  of  a  place 
of  theatrical  amusement.  The  theatre 
proper  will  be  the  handsomest  and  most 
commodious  house  for  colored  patronage 
in  the  capital  and  will  adhere  to  a  first- 
run  policy  that  has  never  been  possible 
in  the  cases  of  the  pitiful  little  "shooting 
galleries"  into  which  the  colored  populace 
heretofore  has  been  forced.  Here,  too, 
will  be  installed  a  large  symphony  orches- 
tra recruited  from  the  best  colored  talent 
in  the  capital.  Over  the  auditorium  will 
be  a  mammoth  ballroom  capable  of  ac- 
commodating huge  crowds. 

Crandall's  Lincoln  Theatre  will  be  un- 
der the  personal  management  of  Rufus  J. 
Byers,  the  best  known,  most  experienced 
and  most  capable  colored  showman  in  the 
District  of  Columbia. 


wait  in  turn  and  then  accept  seats  given 
them  by  the  usher,  often  unsatisfactory. 
With  the  Guerin  System  patrons  will  not 
have  to  wait  and  then  accept  any  seat,  but 
will,  immediately  upon  entering  theatre, 
have  full  knowledge  of  all  vacant  seats 
and  their  exact  location,  and  be  able  to 
select  and  immediately  occupy  seats. 

"It  serves  also  as  a  check  on  the  box- 
office.  The  board  at  all  times  shows  the 
vacant  and  occupied  seats,  enabling  the 
manager  or  owner  at  all  times  to  have  an 
approximate  check  on  his  box-office. 

"Day  after  day  theatre  patrons  pass  by 
a  theatre  because  from  the  outside  they 
see  people  standing  in  the  rear  of  the 
theatre,  i.  e.,  immediately  back  of  the  last 
row.  In  the  great  majority  of  theatres 
it  only  requires  a  few  people  standing  in 
order  to  give  the  theatre  the  'ci'owded' 
effect.  Yet,  due  to  darkness,  etc.,  thei-e 
are  always  some  thirty  or  forty  seats  scat- 
tered throughout  the  house.  People  stand- 
ing in  the  rear  do  not  know  of  existing 
vacancies  and  stand  there — awaiting  seats. 
People  from  outside  about  to  buy  tickets 
see  this  and,  believing  theatre  crowded, 
pass  by  the  house  and  go  to  another. 

"Here  is  where  theatres  lose  thousands 
upon  thousands  each  and  every  year.  The- 
atre owners  will  appreciate  the  importance 
and  truth  of  this  statement  instantly. 

"The  Guerin  System,  in  this  case,  will 
make  and  earn  from  $5,000  to  $20,000  per 
year  that  they  are  not  now  taking  in. 

"Most  of  the  material  and  equipment 
used  in  construction  of  the  systems  will  be 
standard  Western  Electric  products.  This 
(Continued  on  page  1066) 
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Curtain  Control  From  the  Booth 

New  Device  Designed  to  Do  Away  With  the 
Uncertainty  of  Catching  Cues  With  Curtain 


A  distinct  need  has  existed  for  a  system 
of  curtain  control  not  dependent  upon  an 
attendant  catching  his  cue,  which  is  posi- 
tive, even  and  certain  in  its  operation,  and 
which  permits  the  curtain  to  be  operated 
from  the  projection  booth,  organ  or  other 
convenient  point  or  points  in  front  of  the 
screen. 

A  machine  has  recently  been  placed  upon 
the  market,  after  successful  operation  in 
practice  for  several  years,  by  the  Auto- 
matic Devices  Co.  It  is  known  as  the 
A.  D.  C.  Automatic  Curtain  Control.  It 
is  entirely  automatic  in  its  operation. 
Pressing  a  button,  or  turning  a  switch, 
causes  the  curtain  to  open  and  the  ma- 
chine to  stop  automatically  when  the  full 
opening  has  been  obtained.  Pressing  the 
button,  or  operating  the  switch  again, 
causes  the  curtain  to  close  and  automati- 
cally stops  the  machine  as  soon  as  the 
movement  is  completed.  There  is  nothing 
to  remember  and  there  is  nothing  to  get 
out  of  order. 

The  machine  is  quick  and  dependable  in 
its  operation.  There  is  no  chance  of  the 
mechanism  jamming.  The  curtain  load  is 
not  picked  up  until  the  motor  has  gained 
full  speed.  This  makes  the  machine  posi- 
tive in  its  operation  and  insures  the  open- 
ing and  the  closing  of  the  curtain  occur- 
ring exactly  on  time — not  a  moment  too 
soon,  or  too  late. 

The  machine  is  connected  to  the  curtain 
without  the  use  of  any  special  or  elabo- 


rate apparatus.  The  ends  of  the_  curtain 
cords  are  merely  attached  to  a  chain  which 
travels  around  a  sprocket  on  the  machine 
as  shown  in  the  accompanying  illustra- 
tion. 

The  curtain  may  be  controlled  from 
switches  located  at  one  or  more  points  in 
the  house  and  acting  entirely  indepen- 
dently of  each  other.  It  is  the  usual  cus- 
tom to  locate  one  of  these  switches  in  the 
projection  booth  and  one  at  the  organ. 
Either  of  these  swi-tches  may  be  used  to 
control  the  curtain  regardless  of  the  posi- 
tion in  which  the  other  switch  may  have 
been  left. 

In  cases  of  emergency  the  curtain  may 
be  operated  by  hand.  A  thumb  screw  is 
located  on  the  sprocket  wheel  of  the  ma- 
chine to  serve  as  a  handle  and,  at  the 
same  time,  to  disengage  the  machine  from 
the  sprocket  when  hand  operation  is  em- 
ployed, thus  relieving  one  of  the  necessity 
of  "turning  over"  the  machine  when  oper- 
ating the  curtain  by  hand. 

The  machine  occupies  a  floor  space  of 
16  x  10  in.,  and  is  only  12  in.  high.  Its 
compact  size  permits  the  use  of  curtains 
in  theatres  having  no  back  stage  which, 
heretofore,  have  been  forced  to  do  with- 
out curtains  because  of  the  lack  of  space 
behind  the  curtain  in  which  to  conceal  an 
attendant. 

The  machine  consumes  very  little  elec- 
trical energy,  the  cost  of  operation  being 
less  than  half  a  cent  a  day.  The  small 
current  requirements  of  this  method  of 
control  permit  the  machine  to  be  wired  to 
any  convenient  lamp  socket. 


Special  Music  Scores 

The  music  for  Mary  Pickford's  "Little 
Lord  Fauntleroy"  will  be  written  by  Louis 
Gottschalk,  now  preparing  a  synchroniza- 
tion for  Fairbanks'  "The  Three  Mus- 
keteers," according  to  an  announcement 
from  the  United  Artists  Corporation. 

Gottschalk  has  been  busy  for  the  past 
two  weeks  with  the  instrumental  arrange- 
ment for  the  Fairbanks  production  and 
will  undoubtedly  be  occupied  for  at  least 
another  fortnight  with  this  task,  but  be- 
cause of  the  fact  that  the  Pickford  pic- 
ture will  be  released  a  month  later  than 
The  Three  Musketeers,  Gottschalk  finds 
that  he  will  have  ample  time-  in  which  to 
handle  both  productions. 

As  a  composer  of  picture  scores,  Louis 
Gottschalk  probably  has  no  peer.  It  is 
believed  that  his  work  for  these  two  big 
million  dollar  pictures  in  itself  proves  a 
big  attraction.  When  he  produced  Franz 
Lehar's  Gypsy  Love  for  Al  Woods,  and 
Victor  Herbert's  Old  Dutch  for  Lew 
Fields  in  New  York  a  few  years  ago, 
Gottschalk  established  for  himself  a  firm 
place  in  the  musical  world.  And  such 
picture  scores  as  those  he  did  for  Broken 
Blossoms,  The  Great  Love  and  other  Grif- 
fith specials  have  served  to  intensify  this 
position. 


Ballin's  "The  Journey's  End" 

Going  Big  in  Many  Cities 

The  Journey's  End,  Hugo  Ballin's  new- 
est creation  for  Hodkinson  release  which 
met  with  such  a  success  when  it  played  the 
big  Capitol  Theater,  New  York,  is  continu- 
ing its  triumphs  in  every  section  of  the 
country.  Bookings  are  pouring  into  the 
Home  Office  at  a  very  great  rate  and  offi- 
cials of  the  company  declare  that  practi- 
cally every  key  city  of  importance  has 
played  or  will  play  the  picture. 


TTKeith's  Theatre.^il^  * 
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Reserved  Seat  Tickets 

for  BIG  PICTURES 

There  are  a  great  many  really  big:  productions 
available  today  by  exhibitors.  These  are  produc- 
tions that  in  the  past  would  have  been  road  shows, 
either  not  playing-  your  town  or  playing  the  oppo- 
sition combination  house.  You  can  give  these  special 
productions  the  proper  presentation  right  in  your 
own  theatre.  The  secret  is  RESERVED  SEATS 
"The  Birth  of  a  Nation,"  "Way  Down  East  "  "The 
Four  Horsemen,"  "Over  the  Hill,"  "The  Old  Nest  " 
and  many  other  unusually  big  pictures  must  be 
played  with  reserved  seats.  They  are  too  long  for 
a  grind  show.  They  must  be  presented  at  advanced 
prices,  and  be  put  on  in  real  showmanship  manner 
Are  you  able  to  handle  the  big  pictures?  The  Re- 
served seat  policy  will  make  for  success. 

Advise  us  your  seating  capacity  and 
we  will  be  glad  to  quote  you  prices 
and  send  you  samples. 

KctTire'0"   °Ur  leaflet   "Reserved   Seats   and  Big 


The  *A  utomat/cket  System  Stops 
Sox  Orr/CE  Leaks    &  Losses 
-Ask    Us   "About  It 

•Automatic  Ticket  Selling  &.  Cash  Register  Co. 

IT84-      BROADWAY  NEW  YORK 


WELDON  WILLIAMS  &  LICK 

World's  Largest  Two-Color  Reserved  Seat  Ticket  Printers 
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OUR 

THEATRE  CHAIRS 

Veneer — Upholstered — Bentwood — Loge  Chairs — Box  Chairs 

ARE 

DURABLE— COMFORTABLE— ELEGANT 


OUR  SERVICE  DEPARTMENT 

We  do  general  repairing  on  chairs  and 
maintain  a  modern  service  department 
especially  equipped  to  aid  exhibitors  in 
selecting  and  arranging  seats.  Send  us 
your  floor  plan  for  seating  layout. 


TICKET  BOOTHS 

A  Large  Variety  in  All  Correct  Styles 


DISPLAY  FRAMES 


The  Best 

for  the 
Least  Money 


Representatives 
Sent 
Everywhere 


Write  and  Avail  Yourself  of  Our  Service 

Stanley  Frame  Company 

729  Seventh  Avenue  New  York  City 
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Stanley  Company  Specializing  on  Chairs 


We  publish  a  photo  of  the  new  Strand 
Theatre,  Plainfield,  N.  J.,  as  a  means  of 
introducing-  to  exhibitors  the  Stanley 
Frame  Company,  in  its  new  line  of  en- 
deavor— theatre  seating. 

The  chairs  shown  in  the  illustration  are 
handled  "by  the  Stanley  Frame  Company. 
When  the  manufacturers  were  looking  for 
world-wide  distribution,  the  result  of  a 
careful  canvass  of  the  field  showed  that 
the  Stanley  Frame  Company  answered 
their  rigid  requirements.  Their  agents, 
covering-  the  entire  globe  through  the  main 
office  at  729  Seventh  Avenue,  New  York, 
were  able  to  give  these  chairs  almost  in- 
stantaneous distribution. 

Chairs  of  both  the  plain  veneer  and  up- 
holstered types  are  carried  in  stock,  in  all 
finishes,  and  are  ready  for  quick  delivery. 
In  New  York  is  maintained  drafting  and 
service  department,  which  takes  care  of 
exhibitors'  seating  needs,  from  the  archi- 
tects' plans  to  the  grand  opening. 

As  the  largest  manufacturers  of  the- 
atrical lobby  displays,  the  organization 
has  in  its  employ  a  corps  of  designers,  art- 
ists and  draftsmen  who  have  studied  the 
needs  of  the  theatrical  business,  and  who 
are  fully  competent  to  advise  on  matters 
of  layout  and  design. 

Mr.  Cornicker,  president  of  the  Stanley 
Frame  Company,  has  adopted  the  same 
slogan  for  the  seating  department  that 
has  carried  the  organization  to  success 
in  the  lobby  display  line.  He  says:  "The 
Stanley  Frame  Company  must  always  give 
the  exhibitor  everything  that  the  other 
fellow  can  give  him,  but  it  must  be  better 
goods  and  at  a  lower  price."  A  short  and, 
perhaps,  as  appropriate  a  slogan,  would 
be  "From  the  street  to  the  seat,"  typifying 
the  Stanley  Frame  Company's  line  of  lobby 
displays  and  theatre  seating  in  six  words. 

The  lobby  display  department  reports 


several  new  lines  of  such  design  that  the 
Stanley  factory  has  been  working  night 
and  day  for  the  last  few  months  so  as  not 
to  disappoint  exhibitors  waiting  for  these 
goods. 

The  seating  department  reports  con- 
tracts with  several  of  the  more  important 
houses  now  being  built  all  over  the  coun- 
try; also  contracts  have  been  written  for 


business  in  England,  France  and  several 
other  foreign  countries. 

A  list  of  the  personnel  of  this  company 
follows:  P.  H.  Wikoff,  general  sales  man- 
ager, in  charge  of  seating;  H.  A.  Flynn, 
assistant  sales  manager,  in  charge  of  for- 
eign and  domestic  sales;  C.  W.  Klag,  gen- 
eral traveling  representative;  Joseph 
Levy,  as  local  representative. 


Guerin  Seating  System 

(Continued  from  page  1063) 

will  assure  theatre  owners  that  there  is 
nothing  experimental  about  the  mechanism 
or  parts. 

"The  automatic  lifting  or  raising  of  the 
Beats  will  be  accomplished  through  using 
the  automatic  seat  raisers  manufactured 
by  the  American  Seating  Co. 

"These  systems  will  be  installed  in  any 
theatre,  new  or  old;  will  not  necessitate 
new  chairs,  as  there  is  merely  an  attach- 
ment to  each  chair.  There  will  be  no  in- 
terruption, embarrassment  or  delay  caused 
in  operating  the  theatre  during  installa- 
tions. The  system  is  very  simple  and 
can  be  easily  installed. 

"There  will  be  no  lights  or  other  objects 


on  the  chairs,  as  this  would  blind  and 
bother  patrons.  Rows  will  be  marked  by 
letters  or  number  on  bottom  part  of  frames 
of  chairs.  These  letters  or  numbers  are  of 
phosphorescent  paint,  easily  read  in  any 
dark  house.  This  method  of  marking  the- 
atre chairs  is  protected  by  patents. 

"The  systems  will  be  installed  at  cost  to 
theatre  owners.  The  owner  will  pay  a 
'rental,'  being  based  on  number  of  chairs, 
location  of  house — whether  suburban  or 
main  street — and  be  at  all  times  calculated 
to  be  about  ten  (10)  per  cent  of  what  the 
system  will  actually  earn.  It  is  our  inten- 
tion to  place  it  within  easy  reach  of  the 
smallest  as  well  as  the  largest  houses, 
which  is  the  reason  for  the  difference  in 
rentals  between  main  street  and  suburban 
houses,  etc." 


Cosmopolitan  Starts 

Production  on 


'Sisters" 


Production  has  begun  by  Cosmopolitan 
Productions  on  Sisters,  the  Kathleen  Nor- 
ris  novel  which  E.  Lloyd  Sheldon  adapted 
for  the  screen.  Albert  Capellani,  who 
directed  The  Inside  of  the  Cup  and  The 
Wild  Goose  for  Cosmopolitan  Productions, 
is  directing. 

Seena  Owen  plays  the  leading  feminine 
role.  Matt  Moore  has  the  leading  male 
part.  Gladys  Leslie,  Joe  King,  Robert 
Scnable,  Mildred  Arden  and  Tom  Guise 
also  have  prominent  parts. 

Sisters,  which  appeared  as  a  serial 
story  in  "Good  Housekeeping,"  illustrates 
that  marriage  is  for  better  or  for  worse 
and  can  be  made  for  the  best. 


The  houses  that  are  equipped  with  our 
products  had  a  choice  of  the  whole  theatre 
equipment  output  of  the  country — still, 
their  better  judgment  was  toward  our 
equipment. 

There  isn't  any  mystery  about  how  these  shrewd 
and  careful  owners  and  managers  arrived  at  their 
choice — the  purchase  was  always  made  on  merit. 

WHAT  WE  HAVE  DONE  FOR  OTHERS 

WE  CAN  DUPLICATE  FOR  YOU. 
Shall  we  mail  you  a  copy  of  our  illustrated  bulletin? 

Chicago  Cinema  Equipment  Company 

Manufacturers  of  music  standi,  reflectors, 
dissolvers  and  other  equipment. 

Tripp  and  Arthington  Streets  Chicago,  HI.  3 


World's  Largest  Exclusive 
Amusement  Ticket  Plant 


ROLL-rooupond-FOLDED 

TICKETS 

BEST  FOR  THE  LEAST  MONEY 
WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 

GUARANTEED  CORRECT  352  N.  ASHLAND  AVENUE 

QUICKEST  DELIVERY  CHICAGO,  ILLINOIS 
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ATTENTION!    THEATRE  OWNERS  AND  LIVE  WIRES! 

SOMETHING  NEW!! 


(U.  S.  Patent  No.  1,257 


and  other  patents  pending) 


Guerin  Vacant- Seat  Indicating  Systems 

WHAT  IT  IS : 

The  Guerin  Theatre  Seating  Systems  are  devices  which  indicate  by  means  of  an  Indicator  Board  placed  in  an  advan- 
tageous location,  all  of  the  vacant  seats  and  the  exact  location  of  each.  Seats  are  indicated  on  the  board  by  small 
white  "spots.''  When  seat  is  vacant  "spot"  appears  lit;  when  occupied,  "spot"  is  dark.  In  this  way,  patrons  and  ushers 
can  tell  at  a  glance  just  how  many  seats  are  vacant,  whether  they  are  in  twos,  threes,  etc.,  and  in  just  which  row  located. 
(N.  B. — Individual  lights  are  not  used,  but  these  "spots"  have  same  effect.) 

WHAT  IT  WILL  DO: 

1.  SAVE  THOUSANDS  YEARLY  BY  REDUCING  NUMBER  OF  USHERS. 

2.  MEANS  SAVING  OF  THOUSANDS  YEARLY  BY  PROMPTLY  FILLING  SEATS. 
WILL  ELIMINATE  MANY  ANNOYANCES  AND  INCONVENIENCES  NOW  EXISTING. 
SAVE  TIME  AND  LABOR  FOR  THEATRES. 

PATRONS  WILL  BE  ABLE  TO  CHOOSE  AND  OCCUPY  SEATS  WITHOUT  ASSISTANCE  AND  WITHOUT 
WAITING.  " 


3- 
4- 
5- 

6, 

7 
8 

9 

10 

ii 


WILL  FURNISH  SUPER-SERVICE  YET  UNKNOWN  IN  THEATRES. 

THEATRES  USING  THIS  SYSTEM  WILL  RECEIVE  PUBLIC  APPROVAL  AND  THEIR  PATRONAGE. 
INCREASE  BOX  OFFICE  RECEIPTS  BY  FROM  $5,000  to  $20,000  YEARLY. 

ENABLE  APPROXIMATE  CHECK  ON  BOX  OFFICE  AT  ALL  TIMES  FOR  THE  OWNER. 
SAFER  THEATRES  IN  CASE  OF  FIRE  OR  PANIC. 

PATRONS  WILL  NOT  HAVE  TO  CONTINUALLY  WALK  UP  AND  DOWN  AISLES  LOOKING  FOR  SEATS. 

(Write  for  our  descriptive  free  booklet  "Handling  1921  Crotvds  in  a  1950  W  ay"  outlining  the  above  advantages  in  detail.) 


LIVE-WIRE  STATE  MANAGERS  WANTED: 

For  live,  capable  men,  this  is  really  a  golden  opportunity  to  get  on 
the  ground -floor  of  a  proposition  which  two  years  hence  will  be  a 
gigantic  enterprise.  This  is  an  opportunity  unparalleled  in  the 
amusement  field.  We  want  good,  live  wire,  real  producers  in  each 
state — men  who  can  handle  other  men.  This  will  be  worth  from 
$10,000  to  $30,000  per  year  to  those  who  qualify  and  are  accepted. 
In  writing  for  particulars,  state  sales  experience,  how  long  in 
amusement  field  and  where,  present  business,  territory  desired, 
whether  you  are  financially  interested  in  theatres,  and  references. 
This  will  be  treated  absolutely  confidential. 


ONE  REAL  LIVE  EXHIBITOR  ONLY!!! 

THERE  IS  A  BIG  SCOOP  awaiting  the  first  theatre  in  each  city  or 
town  to  install  this  wonderful  new  system — when  we  begin  installa- 
tions. Every  man,  woman  and  child  in  your  town  who  realizes  what 
trouble  and  inconvenience  they  put  up  with  now  in  trying  to  locate 
vacant  seats,  will  go  to  this  "first  theatre"  if  onlv  merely  to  see 
WHAT  IT  IS  and  HOW  IT  WORKS!  DO  YOU  REALIZE  WHAT 
THIS  MEANS  FOR  YOU?  We  have  evolved  a  unique  "option  plan" 
which  will  be  allowed  to  only  ONE  theatre  in  each  town  or  city. 
This  option  will  guarantee  the  particular  house  to  be  the  first  in 
its  respective  city  to  use  this  marvelous  system,  reap  the  golden 
harvest  sure  to  follow.  These  options  do  not  cost  one  cent  and  will 
not  be  sold  under  any  circumstances.  These  options  place  the 
theatre  unde-  no  obligations  whatever  and  the  luckv  ones  will  hang 
the  S.  R.  O.  sign  until  EVERYBODY  IN  TOWN  WILL  HAVE 
SEEN  THIS  WONDERFUL  SYSTEM  OPERATE!  Write  today 
for  full  particulars  as  to  how  you  can  secure  this  option.  Fill  the 
blank  below  and  mail  now! 


Guerin  Theatre  Seating  System,  Inc. 

Suite  903  New  Hibernia  Bldg.,  01 1* 

New  Orleans.  La.  Date 
Gentlemen : 

Kindly  send  me  full  particulars  and  descriptive  booklet  regard  ins  your  "option  plan"  and  how  I  can  secure  same. 

Name  

Address  


THE  GUERIN  THEATRE  SEATING  SYSTEM,  Inc. 

General  Offices:  Suite  903,  New  Hibernia  Bank  Bldg.  NEW  ORLEANS,  LA. 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  15. 


PROJECTION 


SL  the 


ensL 


From  the  Bausch  &  Lomb  Research  Laboratories 


Upon  this  selection  depends  the  size  of 
the  image  on  the  screen.  Not  the  lens 
mounting,  nor  even  the  diameter  of  the 
lens  itself,  but  its  equivalent  focal  length 
and  distance  from  the  screen  determine 
the  size  of  the  image. 

At  a  given  distance  the  greater  the 
focal  length  the  smaller  will  be  the  image. 
Shorter  focal  lengths,  therefore,  will  give 
large  images.  Do  not  make  the  mistake 
of  selecting  lenses  of  such  short  focal 
length  that  the  magnification  will  be  great 
enough  to  sacrifice  much  of  the  definition 
and  perspective  when  the  observer  is  near 
the  screen. 

Brilliant  pictures  of  medium  size  are 
far  more  satisfactory. 

The  projection  distance  must  be  meas- 
ured from  the  lens  to  the  screen  and 
should  be  measured  on  a  line  directly 
from  the  lens  to  the  center  of  the  screen. 
The  machine  itself  should  be  stationed  as 
squarely  at  right  angles  to  the  screen  as 
possible;  otherwise  a  distorted  or  keystone 
shaped  picture  will  be  produced,  which 
cannot  be  corrected  by  any  combination 
of  lenses. 

The  accompanying  table  shows  the  size 
of  image  obtained  with  lenses  of  different 
focal  lengths  at  varying  distances.  Other 
sizes,  focal  lengths  and  distances  can  be 
computed  as  follows: 

This  can  be  determined  by  multiplying 
the  difference  between  the  distance  from 
lens  to  screen  and  the  focal  length  of  the 
objective,  by  the  width  of  the  aperture 

Projection  Table 

Showing  Size  of  Screen  Images  at  Different 
Distances  with  Lenses  of  Different 
Focal  Length 

Size  of  Picture  Aperture  0.906"  x  0.6795" 
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plate,  and  dividing  the  product  by  the 
local  length. 

Let  1  be  the  projection  distance,  100 
ft.  (1200  inches)  ;  s.  one  side  of  the  film 
picture  aperture;  f,  the  focal  length  of 
the  lens,  8  inches;  then  we  have  the  for- 
mula (in  which  d  is  the  size  of  the  image) 

a  =  s — j  

Substituting  for  the  letters  their  known 
values,  we  have 

d  =  0/906  (1200  -8L  135  in.  =  n  ft.  3  in. 

8 

For  determining  this  factor  multiply 
the  width  of  film  aperture  by  the  distance 
from  lens  to  screen  and  divide  the  prod- 
uct by  the  sum  of  the  width  of  the  image 
and  the  width  of  the  film  aperture. 

Thus  we  have  the  formula,  f    ■  .  x — 

d  plus  s 

and  substituting  their  values  as  before, 


f  = 


0.906  plus  1200 


8  inches. 


135  plus  0.906 
The  focal  lengths  given  in  the  accom- 
panying table  represent  those  for  which  we 
have  developed  specific  grinding  tools  and 
test  glasses.  Other  focal  lengths  can  be 
made  on  special  order,  but  at  a  consider- 
ably increased  price;  hence  we  recommend 
that  the  screen  margin  be  adapted  to  suit 
a  standard  focal  length,  thus  assuring 
prompt  delivery  and  highest  quality.  By 
selecting  a  standard  focal  length  nert 
longer  than  that  called  for  in  calculation 
under  the  formula,  only  a  slight  reduc- 
tion in  the  size  of  picture  or  an  increase 
in  the  width  of  screen  margin  is  necessary. 


BLUMENSTOCK  WILL 

MANAGE  SHERIDAN  SQ. 

Beginning  September  10th  Morton  B. 
Blumenstock,  who  for  the  past  year  has 
been  director  of  publicity  for  Edward  L. 


Hyman,  at  the  Mark  Strand  Brooklyn 
Theatre,  will  act  as  house-manager  of 
the  new  Sheridan  Square  Theatre,  owned 
by  Mr.  Max  Spiegel,  and  situated  at  12th 
Street  and  Seventh  Ave.,  New  York  city. 

Blumenstock  made  his  debut  in  the 
fillum  world,  sixteen  years  ago,  doing  boy 
roles  for  William  Farney  at  the  old 
Horsley  Studios  in  Bayonne.  In  1918, 
Blumenstock  joined  the  Goldwyn  Publicity 
Shop,  and  later  left  to  work  for  C.  L. 
Yearsley  at  First  National. 

A  year  ago  Hyman  engaged  him  for 
the  Brooklyn  Strand.  While  at  that  the- 
atre, Mr.  Max  Spiegel  appointed  Blum- 
enstock to  manage  the  Rialto  Theatre  in 
Allentown.  It  was  his  work  in  Allen- 
town  that  prompted  Mr.  Spiegel  to  ap- 
point him  house-manager  of  the  Sheridan 
Theatre. 


With  Equipment  Dealers 


Lewis  M.  Swaab  &  Son,  Philadelphia, 
dealers  in  motion  picture  supplies,  report 
the  following  sales:  Two  type  S  Simplex 
machines,  Superlite  screen,  ticket  chopper, 
spotlight,  two  Ft.  Wayne  compensarcs  to 
the  Aldine  Theatre,  Wilmington,  Del.  Two 
type  S  Simplex  machine,  Superlite  screen,, 
ticket  chopper,  spotlight,  electric  ticket 
vending  machine,  A.  D.  C.  automatic  cur- 
tain control,  arc  controls  and  G.  E.  motor 
generator,  to  the  Ambassador  Theatre, 
Fifty-sixth  and  Baltimore  Avenue,  Phila- 
delphia. Two  type  S  Simplex  machines,. 
Superlite  screen,  spotlight,  ticket  chopper,. 
G.  E.  motor  generator  to  the  Jackson  The- 
atre (to  be  known  as  the  Stiefel),  Sixth- 
and  Jackson  streets,  Philadelphia.  Two 
Simplex  projectors,  Superlite  screen  and 
other  equipment  to  the  Laurel  Springs 
Theatre,  Laurel  Springs,  N.  J.  A  Simplex 
projector  to  Mr.  Stotesbury  for  his  home 
in  Chestnut  Hill.  Mr.  Stotesbury  has  a 
Simplex  in  his  Philadelphia  home.  Simplex 
projectors  to  the  Post  Exchange,  Marine 
Barracks,  Navy  Yard. 


Recognizing  the  worth  of  the  Simplex, 
projector,  Dryer  &  Kopald,  owners  of  the 
Crystal  Theatre,  Minneapolis,  recently  in- 
stalled two  of  the  latest  model  Simplex 
Type  S  projectors  in  the  Crystal  replacing 
projectors  of  a  competitive  make,  says  an 
announcement  from  J.  George  Feinberg, 
manager  of  the  Teco  Products  Co.,  Minne- 
apolis, Simplex  distributors  for  this  terri- 
tory. 

"The  Crystal  is  Minneapolis'  oldest 
showhouse,  and  the  fact  that  it  has  used 
one  make  of  a  projector  for  years  and  then 
changed  its  equipment  to  Simplex,  speaks 
volumes  for  the  superiority  of  Simplex 
projectors  over  all  others,"  said  Mr.  Fein- 
berg. 


Anderson  &  Johnson,  proprietors  of  the 
New  Penn,  Minneapolis,  have  installed  two 
latest  model  Simplex  projectors. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 


September  10,  1921 


BETTER  THEATRES  AND  EQUIPMENT 


1069 


OPERATORS  AGAINST  NON- 
THEATRICAL  AMUSEMENT 

Taking  the  stand  that  it  is  unfair  to 
Philadelphia  exhibitors  to  encourage  the 
projection  of  moving  pictures  in  recrea- 
tion centers  and  other  unestablished 
amusement  enterprises,  Local  No.  307, 
I.  A.  T.  S.  E.  has  quoted  prohibitive  prices 
in  response  to  requests  that  have  come  to 
them  for  the  services  of  operators  in  con- 
nection with  these  shows.  Clem  Rizzo, 
business  agent  for  the  local,  has  taken 
the  stand  that  it  is  not  altogether  con- 
siderate to  the  exhibitor  who  provides  the 
operator  wtih  his  living  the  greater  part 
of  the  year,  or  practically  all  of  the  year, 
to  encroach  upon  his  business  at  the  season 
of  the  year  when  it  is  at  its  lowest  ebb. 

It  has  been  pointed  out  to  societies  and 
organizations  that  propose  giving  these 
shows  that  the  red  tape  involved  in  secur- 
ing permits  and  providing  for  booths  and 
the  cost  of  the  operators'  service  would 
make  the  proposition  so  expensive  as  to 
be  almost  prohibitive. 


BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Fourth  District  Convenes 

The  Fourth  District  of  the  I.  A.  T.  S.  E., 
comprising  the  states  of  Virginia,  West 
Virginia,  Delaware,  Maryland,  Pensyl- 
vania,  New  Jersey  and  the  District  of  Co- 
lumbia, has  had  a  three-day  business  con- 
vention held  at  Machinists'  Hall,  Phila- 
delphia. The  convention,  which  had  as  its 
main  objective  the  closer  study  of  local 
conditions  with  the  idea  of  bringing  them 
before  the  National  body  in  a  more  com- 
prehensive form,  was  attended  by  173  dele- 
gates. Lewis  Krause,  president  of  Local 
307,  of  Philadelphia,  represented  the  Phil- 
adelphia operators.  James  Lempke,  of 
New  York,  national  president,  served  as 
presiding  officer. 


Automatic  Fire  Shutter 

Lee  Millsap,  chief  projectionist  of  the 
Dixie,    Princess    and    Unique  Theatres, 
Mayfieid,  Ky.,  sends  the  following: 
Bright  Ideas  Dept. 

Here's  an  idea  of  my  own  for  an  auto- 
matic fire  shutter  closer  and  fire  signal. 
I  have  used  it  four  years  and  it  is  al- 
ways ready  for  use.  It  is  very  success- 
ful, absolutely  automatic  and  requires  no 
attention  at  all. 

Perhaps  theatres  in  small  towns  and 
even  large  houses  in  the  big  cities  haven't 
such  a  device  that  will  automatically  close 
doors,  fire  shutters,  etc.,  so  the  exits  may 
be  manned  and  other  requirements  met 
in  cass  of  a  film  fire,  although  there  may 
never  be  as  much  as  a  small  hole  burnt 
in  a  film.  But  in  case  of  fire  the  opera- 
tor hasn't  time  to  press  a  button,  run 
to  the  phone,  or  signal  in  anyway.  All 
he  can  do  is  try  and  save  the  film  and 
this  little  device  does  the  rest.  Yet  it  is 
most  inexpensive  and  always  ready  for 
use  any  minute.  Some  may  have  more 
costly  devices  but  this  one  when  properly 
adjusted  is  just  as  effective  and  simple. 
Any  projectionist  can  readily  catch  the 
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idea  and  perhaps  save  many  lives  and 
much  property. 

First  get  a  small  bell  wire  shown  in 
diagram.  Then  cut  and  place  a  single 
pole  switch  as  shown.  Take  off  the  knob 
and  fasten  a  steel  rod  about  10  inches  on 
the  end.  Get  a  weight  and  with  a  cord 
tie  it  to  the  end  of  the  rod.  Then  fasten 
a  cord  to  a  strip  of  film  as  shown  above 
machine,  then  to  the  shutters,  doors,  etc. 
Any  number  of  machines  can  be  used. 
Only  let  the  strips  of  film  reach  to  Figure 
1  which  is  the  top  of  the  booth.  A  small 
transformer  may  be  used  instead  of  bat- 
teries and  the  bell  or  buzzer  may  be 
put  anywhere  that  is  best.  No  one  will 
ever  notice  it  even  if  it's  buzzing. 


Gundlach  Projection  Lenses  do  three  im- 
portant things  upon  which  depend  the 
quality  of  the  screen  picture. 
They  give  fine  definition  and  a  picture 
uniformly  sharp  from  center  to  margin. 

They  produce  a  brilliant  picture  with  all 
the  tone  gradation  and  photographic 
quality  of  the  film. 
They  give  the  utmost  luminosity. 
Gundlach  Projection  Lenses  by  their  uni- 
versal use  are  recognized  as  the  best  lenses 
obtainable. 

Send  for  free  booklet  of  information. 


.ITS  ALL 
1  IN  THE 
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Gundlach-Manhattan  Optical  Co. 

852  Clinton  Ave.,  So.,  Rochester,  N.  Y. 


Simplified 

System  of  Accounting  for 
Exhibitors 


Means  that  you  don't  need  a  college  educa- 
tion or  a  business  school  education,  or  that 
you  must  hire  an  expensive  bookkeeper  to 
take  charge  of  your  books. 

You  know  exactly  how  you  stand  finan- 
cially by  a  glance  any  hour,  day,  week, 
month  or  year. 

Your  manager,  ticket  seller  or  any  member 
of  your  family  can  attend  to  it  in  a  few 
minutes  each  day.  For  $10.00  we  will  send 
this  loose  leaf  system,  with  complete  in- 
structions READY  FOR  IMMEDIATE  USE 
to  any  part  of  the  U.  S. 

ORDER  NOW  — DON'T  WAIT  UNTIL 
YOU  SINK  IN  RED  INK! 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  JL  J 

THE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


Galaxy  of  Weil-Known 
Musical  Directors 


EMANUEL  BAER,  RIVOLI, 
NEW  YORK 

Emanuel  Baer,  who  for  the  past  few 
years  has  been  Hugo  Riesenfeld's  chief 
assistant  in  preparing  the  musical  scores 
to  motion  pictures,  assumes  to-day  the 
assistant  conductorship  of  the  Rivoli 
orchestra,  the  organization  of  fifty  musi- 
cians of  which  Frederick  Stahlberg  is  the 
conductor.  Mr.  Baer's  promotion  follows 
close  upon  the  rise  of  Joseph  Littau  from 
assistant  conductor  at  the  Rivoli  to  con- 
ductor of  the  Rialto  orchestra. 

Mr.  Baer  was  born  in  New  York  and 
received  his  musical  education  in  this 
country.  At  the  age  of  six  he  began  the 
study  of  the  piano  under  Palo  Gallico,  a 
fellow  student  with  Hugo  Riesenfeld  at 
the  Vienna  Conservatory.  He  completed 
his  musical  studies  under  Raphael  Josefy 
and  began  his  professional  career  as  a 
pianist  at  the  age  of  15.  When  the  Rialto 
theatre  was  opened,  Mr.  Baer  was  its 
pianist  and,  on  occasions,  conducted  the 
Rialto  orchestra,  but  was  soon  elevated 
to  the  post  of  assistant  to  Mr.  Riesenfeld 
in  the  preparation  of  special  photoplay 
music. 

When  the  Missouri  Theatre,  the  most 
beautiful  photoplay  theatre  in  St.  Louis, 
was  opened  a  few  months  ago,  Mr.  Rie- 
senfeld sent  Mr.  Baer  to  that  city  to 
supervise  the  music  policy  of  the  play- 
house during  its  first  weeks. 

Mr.  Baer  has  a  remarkable  faculty  for 
playing  piano  music  at  sight  and  for  that 
reason  was  called  on  to  play  accompani- 
ments for  aspiring  young  singers  who  at- 
tended auditions  at  the  Riesenfeld  thea- 
tres and  could  not  afford  their  own  pian- 
ist. In  the  course  of  this  work — his  con- 
tributions to  the  young  vocalists — he  has 
played  accompaniments  for  fully  five 
thousand  singers.  He  has  also  played 
every  piece  of  music  which  was  later 
heard  at  the  Rialto,  Rivoli  and  Criterion 
theatres.  The  entire  music  program  of 
each  of  the  three  theatres  has  been  played 
by  Mr.  Baer  on  the  piano  so  that,  in  ar- 
ranging the  Drograms  with  Mr.  Riesen- 
feld, the  full  musical  significance,  from 
the  elaborate  music  setting  of  a  photo- 
play to  the  humblest  solo,  could  be  har- 
monized. 


Well-Known  Arranger 

Otto  Langey,  composer  and  arranger 
of  music,  was  born  Oct.  20,  1851,  in  the 
small  German  village  of  Liechholz.  From 
his  earliest  childhood  his  hobby  was 
music  and  without  receiving  any  musical 
instruction,  he  could  correctly  accompany 
simple  tunes  on  his  home  Spinnet. 

At  the  age  of  fifteen  he  was  appren- 
ticed to  the  town  musician  of  Sorun, 
where  it  was  customary  to  learn  to  play 
as  many  instruments  as  the  master  could 
utilize,  to  make  money  out  of  his  schol- 
ars. After  two  and  a  quarter  years, 
young  Langey  felt  he  was  wasting  time 
and  quit.  He  now  entered  the  army  and 
spent  six  years  in  it.  His  last  band- 
master was  G.  Goldschmidt  in  the  "King's 
Grenadiers"  Liegintz,  which  was  then  a  ■ 
celebrated  musical  city  on  account  of  the 
long  activity  there  of  the  then  world  re- 
nowned Bilse  Orchestra.  Here  he  found 
ample  opportunity  to  perfect  his  musical 
education.  In  the  string  orchestra  he 
played  first-cello;  in  the  band,  trombone. 
His  teacher  in  harmony,  counterpoint, 
and  fugue  was  W.  Fritze,  who  had  stu- 
died under  F.  Richter  in  Leipsic  and 
Marks  in  Berlin  and  his  progress  was  so 
rapid  that  Goldschmidt  wished  him  to  be- 
come a  bandmaster  in  the  army. 

However,  young  Langey,  tired  of  mili- 
tary life,  accepted  instead  the  position 
as  first-cellist  in  the  orchestra  in  the  City 
of  Essen.  From  there  to  got  an  offer  to 
Covent  Garden  Theatre,  London,  Eng- 
land. In  England,  he  spent  twelve  happy 
years  and  got  married  to  aa  English 
woman.  He  played  several  seasons  in  the 
orchestra  of  Charles  Halli,  chorusmaster 
in  the  newly  built  Alhambra  Theatre, 
and  became  a  much  sought-after  pro- 
fessor, teaching  instruments  as  well  as 
harmony  and  composition.  During  that 
time,  Jules  Riviere  of  the  firm  of  Ri- 
viere and  Hawkes  took  a  fancy  to  some 
compositions  which  Langey  submitted  to 
him,  of  which  "The  Mexican  Serenade" 
became  a  world  success.  Then  Rieviere 
induced  Langey  to  write  a  set  of  Tutors 
for  twenty  instruments  which  also  be- 
came known  in  all  English  speaking  coun- 
tries. Soon  after  this  Mr.  Riviere  left 
the  firm  and  it  became  known  as  Hawkes 
&  Son,  for  whom  Langey  wrote  many 
compositions  and  arrangements.  In  1889 
Otto  Langey  had  two  offers,  one  to  go  as 
general  musical  director  to  Hydrabad, 
India,  the  other  to  travel  as  solo  cellist, 
with  the  Boston  Symphony  Club;  he  ac- 
cepted the  latter  and  has  since  devoted 
all  his  knowledge  and  energies  to  musical 
progress  in  the  United  States. 

In  1909,  when  G.  Schirmer,  Inc.,  began 


the  publication  of  their  now  famous  or- 
chestra series,  G  Schirmer's  Galaxy  of 
Orchestra  Music  and  Orchestra  Miscel- 
lany, they,  in  seeking  one  of  sufficient 
ability  and  experience  to  supervise  the 
exacting  arranging  and  editing,  chose 
Mr.  Langey  from  a  number  of  other  emi- 
nent candidates.  Under  the  skillful  as- 
sistance he  has  loaned  the  firm,  the  unique 
excellence  and  practicality  for  which 
these  publications  are  famous,  has  been 
developed  to  its  present  high  state.  Many 
of  those  "touches"  and  points  of  superi- 
ority which  orchestra  musicians,  the 
country  over,  praise  in  the  "Galaxy"  and 
"Miscellany"  are  but  the  reflection  of 
Otto  Langey's  foresight  and  genius.  He 
is  still  vigorously  active  with  G.  Schir- 
mer, Inc.,  and  that  company's  announce- 
ment of  the  novelties  for  the  coming  sea- 
son, which  he  will  help  to  create,  strongly 
advertises  the  fact  that  Langey  is  now  in 
the  zenith  of  his  ability. 


Brevities 


The  Lyceum  SyniDhony  Orchestra,  with 
Louis  H.  Christie  as  director,  is  presenting 
patrons  of  the  Lyceum  Theatre  in  Duluth 
with  exceptionally  worth-while  programs. 
Mr.  Christie  engaged  musicians  from  all 
sections  of  the  country  and  presents  his 
players  in  solo  numbers  every  week. 


Miss  Johanna  Grosse,  organist  at  the 
Nordland  Plaza,  Cincinnati,  for  the  past 
fifteen  years,  will  make  a  visit  to  Europe 
this  fall. 


A  six-piece  orchestra  has  been  engaged 
to  supply  the  music  at  the  Sterling  Theatre 
in  Greeley,  Colo. 


The  new  College  Theatre,  Winnipeg, 
Canada,  recently  opened,  features  a  new 
$10,000  organ  which  was  built  by  Warren 
&  Son,  Woodstock,  Ontario. 


The  relief  fund  for  the  destitute  com- 
poser, Moritz  Moszkowski,  has  now  passed 
the  $2,500  mark.  Contributions  may  be 
sent  to  Musical  America,  501  Fifth  Avenue, 
New  York. 


Cidnee  Hamilton,  of  Cleveland,  is  now 
in  charge  of  the  organ  in  the  Cabrillo 
Theatre,  San  Diego,  and  his  recitals  are 
attracting  much  attention. 


The  Rialto  Theatre,  of  Oklahoma  City, 
Okla.,  reports  increased  attendance  since 
the  new  Rialto  Symphony  Orchestra  has 
been  installed. 


THE  EDITOR 

Of  This  Department  Will  Be  Pleased  to  Advise 
Readers  on  Any  Subject  Pertaining  to  Music  for  the 
Photo-Play. 

No  Charge — Glad  to  Serve  You. 


For  Better  Music 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

1600  Broadway      64  E.  Jackson  Blvd.     109  Golden  Gate  Ave. 


September  10,  1921 
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Atmosphere"  the  Background 
of  Profitable  Programs 

To  beautiful  photography  and  alluring  set- 
tings must  be  added  appropriate  organ  or  or- 
chestra music  to  create  that  "atmosphere"  so 
vital  to  successful  film  offerings. 


Indifferent  music  on  inadequate  instruments 
has  weakened  many  a  picture  that  otherwise 
would  have  gone  across  big. 

Exhibitors  cannot  afford  poor  music.  There 
are  few  who  cannot  possess  a  Cremona  Orches- 
tra-Organ. It  is  not  only  exquisite  as  a  hand- 
played  organ,  but  it  is  an  orchestra  as  well.  It 
may  be  played  with  or  without  an  operator.  A 
double  roll  system  permits  following  cue  sheets 
by  means  of  instant  changes  from  a  solo  roll 
to  a  standard  player  roll. 

Where  can  such  features  be  duplicated  ?  How 
else  can  you  provide  such  superior  music  at  so 
low  an  overhead? 

Get  the  whole  Cremona  story.  It  shows  the 
way  to  increased  box  office  receipts. 


QAe<^V|ar^e£te  Qiano  Company, 
Chicago,  11.SA.. 


©rem  o  xa  a 


^Theatre,  Orchestra' Orcjan 


1072  EXHIBITORS     TRADE     REVIEW  Volume  10.    Number  15. 

THE  INDUSTRY'S  L1VEST  MARKET-PLACE 

Theatres  Wanted  and  For  Sale  —  Construction  News  —  Business  Records  — 
Situations  Wanted — Help   Wanted — New  Firms  —  Equipment  Exchange 


The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


NEW  THEATRES 


SAN  ANTONIO,  TEX.— The  Rialto 
is  being  wrecked.  Contract  has  been  let 
for  the  rebuilding  at  cost  of  $30,000. 

SHAMOKIN,  PA.  —The  Chamberlain 
Amusement  Co.,  Inc.,  new  owners  of  the 
Grand  Opera  House,  are  reconstructing. 
Additional  balcony  supports  have  been  in- 
stalled and  the  enire  lobby  will  be  im- 
proved. 

THIBADAUX,  LA.— B.  W.  Bickett  is 
establishing  a  new  theatre,  which,  with  the 
Community  Theatre,  Donaldson,  will  make 
a  chain  of  51  houses  that  Mr.  Bickett  and 
associates  operate. 

BOONEVILLE,  ARK.— G  e  o  r  g  e  Ed- 
wards   has  opened  a  new  airdome. 

ALPINE,  TEX.— The  Big  Bend  Theatre 
has  been  opened,  with  M.  M.  Myers, 
owner,  and  J.  C.  Scott,  manager. 

CHICAGO,  ILL.— C.  W.  Schlieckert  will 
build  on  La  Salle  Theatre.    Cost  $650,000. 

NEW  BRITAIN,  CONN.— Fred  Waltz 
drawing  plans  for  new  house  for  S.  Shu- 
berg  on  Main  street.  To  seat  3,000  and 
will  cost  $400,000. 

JERSEY  CITY,  N.  J.— States  Theatres 
Corporation  has  let  contracts  for  house 
on  Journal  Square. 

PHILADELPHIA,  PA.— House  to  be 
erected  at  Nineteenth  and  Market  streets. 

PHOENIXVILLE,  PA.— Davy  Levy  of 
Philadelphia  drawing  plans  for  house  for 
Coane  &  Pizor. 

BROOKLYN,  N.  Y. — Crescent  will  be 
wrecked  and  new  house  put  up. 

LOS  ANGELES,  CALIF.— West  Coast 
Theatres  letting  contracts  for  $150,000 
house  at  Sixtieth  and  Moneta. 

BROOKLYN,  N.  Y.— M.  Bleendes  to 
hear  from  equipment  manufacturers  and 
dealers  on  supplies  for  his  two  new  houses, 
the  State,  1,300  seats,  and  new  theatre 
and  roof  garden,  1,500  seats.  Can  be 
reached  at  773  Willoughby  avenue,  Brook- 
lyn, N.  Y. 

NEWTON,  MASS.— Desmond  &  Lord, 
Boston,  drawing  plans  for  community 
theatre. 

JERSEY  CITY,  N.  J.— Ray  D.  Blauvelt, 
51  Wall  street,  N.  Y.  City,  drawing  plans 
for  house  at  336  Bergen  avenue. 

BALTIMORE,  MD.— John  J.  Carlin  will 
build  at  Reisterstown  Road  and  Park  Cir- 
cle. 

BROOKLYN,  N.  Y.— Republic,  to  cost 
one  million,  will  be  erected  at  Grand  street 
extension  and  S.  First  street. 


AMITYVILLE,  N.  Y. — Thomas  Wardle, 
manager  of  the  Star  Theatre  in  this  vil- 
lage, announces  that  he  has  plans  under 
way  for  the  construction  of  a  new  theatre 
on  the  site  of  the  present  one  and  that 
building  will  commence  shortly. 

DETROIT,  MICH.— Rivola  Theatre  Com- 
pany let  contracts  on  a  brick  and  steel, 
fireproof  theatre  on  Cadillac  Avenue  for 
the  Rivola  Theatre  Company  as  follows: 
Artificial  stone,  the  Maul  Co.;  reinforcing 
steel,  Gabriel  Steel  Co.  Christian  W. 
Brandt  is  the  architect. 

CHAMBERSBURG,  PA.— It  is  reported 
that  a  moving  picture  concern  has  rented 
the  room  in  the  Grant  Palmer  building  on 
South  Main  Street  now  occupied  by  the 
Black  and  White  store. 

ROCKVILLE  CENTER,  N.  Y.  —  An- 
nouncement is  made  that  Isaac  E.  Jersey 
of  Brooklyn,  and  Godfrey  H.  Heyman  of 
280  Hempstead  Avenue,  under  the  name  of 
the  Nassau  Amusement  Company,  have 
purchased  the  Langdon  estate  property  on 
the  north  side  of  Observer  Street  and  ex- 
tending through  to  the  Long  Island  Rail- 
road, for  the  purpose  of  erecting  a  theatre 
to  cost  $100,000. 

BROOKLYN,  N.  Y.— Shampan  &  Sham- 
pan  filed  plans  for  a  two-story  fireproof 
theatre,  stores  and  offices,  to  be  erected  on 
the  north  side  of  De  Kalb  Avenue,  125  feet 
east  of  Tompkins  Avenue,  on  plot  150  x 
100,  to  cost  $250,000.  for  the  Shkolnick 
Bros.,  Inc.,  owners. 


CHANGES 


PALMER,  TEX.— J.  C.  and  W.  C.  Wood 
have  purchased  the  picture  show. 

SULPHUR,  OKLA.— J.  C.  Sanders  and 
E.  E.  Jackson  have  purchased  the  Star 
Theatre. 

EAGLES  MERE,  PA.— J.  A.  Haman 
has  opened  his  Casino  Theatre  here  and 
will  conduct  it  until  the  late  fall. 

SHICKSHINNY,  PA.— Earl  Courtright, 
owner  and  manager  of  the  Court  Theatre, 
is  remodeling  the  place.  The  seating  ca- 
pacity will  be  enlarged  and  the  entire  in- 
terior as  well  as  the  exterior  will  be  made 
considerably  more  attractive. 

SCRANTON,  PA.— The  Miles  Academy, 
which  closed  July  9,  has  reopened  with 
musical  comedies  and  legitimate  shows. 

SCHUYLKILL  HAVEN,  PA.— The  old 
Grand  Opera  House  on  St.  Peter  Street  is 
being  converted  into  a  handsome  motion 
picture  house. 

ENID,  OKLA.  —  Guy  Darland  and  Dr. 
D.  S.  Smithhisler  have  leased  the  Billings 
Theatre. 


YOAKUM,  OKLA.— E.  T.  Peter  of  Dal- 
las, Tex.,  has  purchased  the  Queen,  thus 
adding  to  his  string  at  Cuero,  Victoria  and 
Yorktown. 

SULPHUR,  TEX.— W.  E.  Roberts  has 
leased  the  Star  Theatre. 

McALESTER,  OKLA.— Charles  Thomas 
has  again  taken  over  the  Select  Theatre. 

CONWAY,  ARK.  —  Charleton  Martin 
and  Harry  Adams  have  taken  over  the 
ownership  and  management  of  the  Ideal. 

NEWPORT,  ARK.— The  Sunshine  has 
suspended  indefinitely. 

BLOOMFIELD,  IOWA. — Harve  Graham 
has  purchased  the  Wishard  Theatre  from 
H.  A.  Wishard.  Several  improvements  will 
be  made  in  the  building  and  equipment  in 
the  near  future. 

BOISE,  IDAHO.— Work  started  remod- 
eling the  Empress  Theatre,  between  Tenth 
and  Idaho  streets,  which  will  be  opened 
early  in  September  by  the  Motion  Picture 
Theatres  Company.  The  new  theatre 
house  will  be  called  the  Rialto  and  will  be 
in  charge  of  R.  W.  Cort,  who  up  until 
March  was  connected  with  the  Majestic 
Amusement  Company. 


NEW  FIRMS 


OKLAHOMA  CITY,  OKLA.— Sunset 
Photo  Play  Corporation,  capital  stock 
$100,000;  incorporators,  Robert  S.  Hodgin, 
joe  A.  Wassen  and  Robert  B.  Cisar,  all  of 
Oklahoma  City.  A  site  for  a  studio  has 
been  chosen  and  arrangements  completed 
for  western  films. 

BETHLEHEM,  PA.— Thomas  F.  Hei- 
berber  has  become  manager  of  the  Lo- 
Renz  Theatre,  taking  the  place  of  L.  F. 
Heiberger  and  Harold  W.  Heiberger,  who 
still  retain  their  interest  in  the  Lo-Renz, 
but  who  will  run  the  new  Kurtz  Theatre. 


WANTED 


Wanted  to  buy  any  quantity  of  Theatre  Seats. 
Send  full  description  and  lowest  price  for  cash. 
Peerless    Enterprises,   729   Sixth   Ave.,   N.   Y.  C. 


FOR  SALE 


Movie  Theatre;  no  competition;  7,000  popula- 
tion; new  brick  block;  stores,  offices;  $37,500. 
Joseph  Moore,  Lebanon,  N.  H. 


Open  Air  Portable  Moving  Picture  Theatre  for 
sale.  Everything  new,  only  been  used  since  June 
1st.  Has  three  hundred  and  fifty  nice,  comfort- 
able chairs  and  room  for  three  hundred  more. 
Also  a  good  wood  floor;  everything  complete, 
with  one  good  machine  and  screen.  Will  sell  at 
a  bargain,  if  sold  by  July  31st  or  August  15th. 
Will  deliver  on  train  to  buyers.  Apply  Wm.  H. 
Warren,  Milford,  Delaware. 
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DEPENDABLE  SUNLIGHT 
DAY  AND  NIGHT 


This  photograph  of  Carnegie  Hall  taken  with  Sun-Light  Arcs  shows  results  obtainable  without  the  use  of  bank  lights- 
results  only  obtainable  by  using  Sun-Light  Arcs 

Managers  of  studios  do  not  have  to  mass  their  walls  and  ceilings  with 
lights  when  they  use  "Sun-Light  Arcs.'' 

A  battery  of  two  or  four,  placed  well  outside  the  set,  will  give  them 
more  and  better  photographic  light  than  all  the  other  lights  combined. 

On  Locations  the  same  is  true. 

Sun-Light  Arc  is  the  dependable  light  used  on  all  great  productions. 
There  isn't  one  cloudy  day  in  Sun-Light  Arc's  entire  year! 


SUN-MOTT  ARC  COIRFOIRATION 


LONDON, 


LOS  ANGELES 
1735  HIGHLAND  AVENUE 
TEL  HOLLYWOOD  577876 


NEW  YORK  CITY  _  ,,A^,.„„ 

I6U0  BROADWAY  Jf.  JUSTICE  HAPvMERj 

TEL. BRYANT  4468-69  PRES —  GENERAL  MANACER 

C  Gr.  NESBITT  ^  &  FRANK  ELLIOT  1* 

EASTERN  SALES  MANACER  PREgTON  R.BAS0ETT  WESTERN  MANAGER 

PARIS,  MILAN,  CHIEF  ILLUMINATING  ENGINEER  SYDNEY,    RIO  DE  JANEIRO,  BOMBAY 

M.  SIMONS,  CHIEF  ENCINEER  OF  WORKS 

European,  Headquarters:  DUNCAN  WATSON  &  CO.,  62  Berners  Street,  London,*Eng.]  ] 
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ODERN  STUDIOS 

and  Laboratories 


Sun  Light  Arcs  in  Severe  Test 


The  ease  and  convenience  with  which 
Sun  Light  arcs  are  used  to  light  up  vast 
interiors  without  hanging  banks  of  lights 
to  interfere  with  audience  or  proceedings, 
was  demonstrated  this  week  at  the  weekly 
gathering  of  the  Business  Builders  in  Car- 
negie Hall. 

The  task  which  confronted  J.  Justice 
Harmer  and  his  squad  of  Sun  Light  ex- 
perts was  not  an  easy  one,  as  the  officials 
of  the  Business  Builders  wanted  light  with 
which  to  take  stills  and  motion  pictures, 
but  without  disturbing  the  vast  audience, 
the  speakers  and  the  decorum. 

Bank  lights  would  not  turn  the  trick. 
In  the  first  place,  Carnegie  Hall  is  as  large 
as  the  Hippodrome  Theatre,  and  it  is  im- 
possible to  arrange  banks,  there  being  no 
place  from  which  to  suspend  them.  In 
the  second  place,  its  balconies  and  gallery 


are  extraordinarily  high  and  deep,  and 
ordinary  lights  would  not  penetrate  the 
shadowy  recesses.  In  the  third  place,  the 
exigencies  of  the  occasion  demanded  that 
the  lights  be  switched  back  and  forth  from 
the  auditorium  to  the  stage,  and  vice  versa. 

Sun  Light  arc  met  the  test  with  its 
usual  success,  causing  comment  from  offi- 
cials of  the  Business  Builders  and  the  audi- 
ence. Four  Sun  Lights  were  used.  Two 
were  placed  on  the  stage,  one  on  the  left 
side  of  the  auditorium,  near  the  stage, 
and  the  other  on  the  extreme  wing  of  the 
rifjht  first  balcony.  This  arrangement  en- 
abled the  operators  to  switch  from  audi- 
ence to  stage  at  will. 

The  most  remote  sections  of  the  bal- 
conies and  gallery  were  searched  by  the 
great  lights.  Carl  Nesbitt,  in  charge  of 
the  operators,  took  special  pains  to  get 


Sun  Light  rays  into  the  shadowed  places 
and  the  results,  as  shown  by  the  prints 
which  were  screened  later  on  in  the  even- 
ing showed  very  plainly  that  Sun  Light 
had  penetrated  the  darkest  spots. 

The  possibilities  of  Sun  Light  arc  where 
color  photography  might  be  involved  was 
demonstrated  when  the  light  was  directed 
into  the  balconies.  A  large  number  of 
women  were  seated  in  the  balconies  at- 
tired in  the  usual  summer  finery  of 
variegated  hues.  The  colors  were  brought 
out  with  the  clearness  of  sun  light,  even 
to  pale  colors,  such  as  lavender  and  pink. 
Faces  hidden  under  large  picture  hats 
were  clearly  defined,  more  clearly,  in  fact, 
than  real  sun  light  would  have  brought 
them  out  of  the  rays. 

The  management  of  the  affair  pro- 
nounced Sun  Light  a  great  success. 


Ince's  New  Portable  Plant 


Powerful  enough  to  rival  the  sun,  the 
"Ince  Portable  Generator,"  an  electrical 
power  plant  built  in  the  Thomas  H.  Ince 
studio  in  California  to  light  exterior  and 
night  motion  picture  scenes  during  the 
filming  of  the  recent  Ince  feature,  The  Cup 
of  Life.  The  plant  supplied  sufficient  power 
for  40  twin  arc  lights.  It  is  mounted  on  a 
3% -ton  Mack  truck  and  equipped  with  a 


210  h.p.  Seagrave  gasoline  motor  and  di- 
rectly connected  to  a  100  kilowatt  gener- 
ator. 

The  plant  complete  and  ready  for 
the  field  weighs  seven  tons.  Its  mobility 
is  equal  to  that  of  an  automobile.  Reeve 
Houck,  its  designer,  is  shown  explaining 
its  operation  to  Madge  Bellamy,  an  Ince 
star  in  The  Cup  of  Life. 


Electric  Tricks  Aplenty 

in  Wallingford  Feature 

The  last  scene  of  the  Cosmopolitan  pro- 
duction, Get-Rich-Quick  Wallingford, 
based  on  George  M.  Cohan's  famous  stage 
play,  which  will  be  seen  soon  on  the  screen, 
shows  the  sleepy  town  of  Battlesburg 
made  into  a  metropolis  by  the  efforts  of 
J.  Rufus  Wallingford  and  his  associate, 
"Blackie"  Daw.  Wallingford  and  Daw 
are  looking  from  the  terrace  of  their  man- 
sion down  on  the  city  of  Battlesburg,  with 
its  moving  trolley  cars,  street  lamps  and 
fine,  electrically  lighted  dwellings. 

In  order  to  get  the  proper  effect  for 
this  scene  in  the  background  it  was  neces- 
sary for  Cosmopolitan  Productions  to 
build  a  miniature  city  and  light  it.  When 
the  matter  was  taken  up  by  Jack  Kelly, 
head  of  the  Cosmopolitan  Productions 
electrical  department,  with  the  leading 
electrical  companies  that  supply  material 
for  motion  pictures,  Mr.  Kelly  was  told 
that  it  could  not  be  done.  But  he  had 
been  told  that  many  things  electrical  could 
not  be  done,  which  later  were  actually 
achieved  in  Cosmopolitan  Productions,  so 
he  sat  down  and  designed  the  necessary 
material  himself. 


Metro  Studios  Are 

Working  Full  Blast 

Metro  Pictures  Corporation  announced 
this  week  that  four  productions  are  being 
made  simultaneously  on  the  three  stages 
of  its  Hollywood  studios  with  another 
production  waiting  for  space  to  squeeze 
in.  The  five  productions  contain  the 
most  elaborate  settings  that  have  been 
constructed  in  California  in  a  long  time. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
towards  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 

EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,         New  York  City     Wad^lT £!Li444 
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Over  eighty  percent  of  motion  pictures  are 
tinted.  Heretofore  this  has  meant  an  extra 
operation  in  the  laboratory  but  now 

Eastman  Positive  Film 

WITH  TINTED  BASE 

makes  tinting  unnecessary.  And  there  is  no 
advance  in  price  over  regular  Eastman  Positive 
Film. 

It's  a  new  Eastman  product  but  the  response 
from  the  trade  has  been  general  and  immediate. 

Seven  colors  are  now  available — amber,  blue,  green,  orange, 
pink,  red  and  yellow. 

All  Eastman  }<timy  tinted  or  untinted, 
is  identified  by  the  words  "Eastman" 
"Kodak"  stencilled  in  the  film  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Cameraman's  Department 


CONDUCTED  BY  PELL  MITCHELL 


Startling  Things  in  High  Frequency 

Dr.  A.  Klughardt,  'Director  of  the  Scientific  Dept.  of  Ernemann-Werke 

A.-G.,  Dresden 


CONCLUSION 

A  new  beginning  of  the  development  of 
high-frequency  cinematography  with  opti- 
cal compensation  was  made  in  the  last 
years  prior  to  1914,  when  Lehman  started 
his  labors  in  the  field.  Lehman's  camera, 
built  by  Ernemann-Werke  A.-G.,  Dresden, 
follows  the  construction  of  the  apparatus 
of  Reynaud  (Praxinoscope  1878)°  and 
Musger  (German  Patent  No.  180,044),  in 
which  optical  compensation  is  likewise  ob- 
tained by  a  rotating  mirror-drum.  As  to 
the  operation  of  this  compensation,  I  cite 
Lehmann  himself: 

"Fig.  5  is  a  view  in  diagram  of  an  appa- 
ratus of  that  type.  Film  a  unwinds  with 
uniform  speed  from  cylinder  a  and  winds 
on  cylinder  c.  On  its  way  it  passes  through 


the  window.  At  d  is  the  objective,  in 
front  of  which  the  rotary  drum  of  mir- 
rors e  is  positioned,  shown  in  the  diagram 
in  section.  The  various  mirrors  are  so  ar- 
ranged on  the  drum  that  they  form  a 
regular  polygon.  Film  and  drum  move  in 
such  manner  that  one  picture  and  one 
mirror  are  at  all  times  in  reciprocal  rela- 
tion and  that  both  are  without  any  inter- 
ruption relieved  by  the  succeeding  ele- 
ments. If  H  designates  half  the  height 
of  the  picture,  a  the  half  angle  of  vision 
and  F  the  focal  distance  of  the  objective, 
we  have  the  equation: 

H  =  F.  tang,  cc 
The  angular  rotation  of  the  mirror  must 
only  be  half  as  large  as  the  angular  move- 
ment of  the  film  picture.  Since  the  film 
picture  in  its  passage  through  the  window 
has  moved  at  the  angle  of  2  a,  the  mirror 
must  turn  only  at  the  angle  a.  We  there- 
fore find  this  angle  to  be  the  centriangle 
of  the  polygon,  and  likewise  the  angle  a 
between  two  successive  mirro-rs  is  suffi- 
cient. We  find  the  value  of  this  angle 
from  the  following  equation : 
360° 


z  being  the  number  of  numbers.  If  z  is, 
for  instance,  40,  a  would  be  9°.  From 
above  equation,  H  —  F.  tang,  a,  all  char- 
acteristic values  may  be  deduced,  for  in- 
stance, the  speed,  acceleration,  etc.,  in  par- 
ticular all  permissible  limits  of  the  initial 
values  may  be  determined. 

The  mirror  /  attached  at  an  angle  of 
45°  only  serves  the  purpose  to  return  the 
rays  to  horizontal  position. 

The  next  figure  6  shows  the  interior  of 


the  apparatus,  which  bears  the  character- 
istic name  of  "Time-Loupe."  Just  like 
optical  magnifying  glasses  represent  an 
enlargement  of  the  human  field  of  vision, 
by  apparently  enlarging  very  small  bodies 
and  raising  them  to  the  threshold  of  hu- 
man perception,  so  does  the  high-frequency 
camera  represent  an  enlargement  of  the 
human  organ  >of  vision  by  making  per- 
ceivable very  rapid  motions,  which  by 
reason  of  their  immense  speed  are  closed 
to  human  observation  with  the  naked  eye. 
The  frequency  of  photographing  has  been 
brought  to  500  pictures  per  second 
through  the  application  of  the  "Time- 
magnifier."  If  such  operations  are  car- 
ried out  in  normal  manner,  that  is,  with 
a  speed  of  projection  of  18  pictures  per 
second,  we  obtain  a  slowing  down  to  ap- 
proximately 30  times  the  actual  time  of 
the  photographed  event.  We  therefore 
take  the  time,  so  to  say,  under  the  magni- 
fying glass  and,  in  consequence,  the  appa- 
ratus permitting  such  process  is  justly 
called  "Time-magnifier."  (Zeit-Loupe.) 

With  the  time  loupe  the  most  varied 
kind  of  events  have  been  photographed. 
Cannon  balls  in  flight,  movements  of  ani- 
mals and  men,  physical  phenomena  (among 
others,  liquid  carbonic  acid),  vacillations 
of  aeroplanes,  obstructions  to  the  loading 
of  rapid-firing  guns,  etc.,  and  the  appa- 
ratus has  always  proved  successful.  The 
Ernemann-Werke  are  at  present  working 
on  further  improvements,  which  will  make 


the  apparatus  a  measuring  instrument  of 
precision  that  will  fill  all  possible  demands. 

Of  late  it  has  been  reported  from  France 
that  films  are  there  produced  in  the  man- 
ner of  the  time-loupe.  According  to  the 
explanations,  which  do  not  give  a  clear 
description  of  the  camera,  we  may  surmise 
that  an  apparatus  of  Pathe  is  in  question 
constructed  on  the  principle  of  the  time- 
loupe  of  Lehmann-Ernemann.  With  re- 
spect to  the  frequency  obtained,  the  author 
says  on  one  place  that  2000  pictures  were 
obtained  per  second  (?),  and  again,  250 
pictures  in  the  same  period  of  time.  I 
consider  the  first  statement  false,  in  par- 
ticular in  view  of  the  statement  made  to 
me  by  an  eye-witness  to  the  demonstration 
in  Paris,  to  the  effect  that  motion  was 
not  as  greatly  slowed  down  in  the  French 
film  as  in  the  film  with  the  German  time- 
loupe,  which  by  chance  showed  the  same 
event  (the  jump  of  a  horse)  in  400  pictures 
per  second.  A  little  while  ago  a  high  fre- 
quency apparatus  of  Pathe  Freres  has 
been  described,  which  with  the  help  of 
a  special  gripper  system  is  said  to  obtain 
a  frequency  of  250  pictures  per  second,  a 
number  that  appears  impossible  in  view  of 
the  retention  of  the  jerking  feed  of  the 
film.  It  seems  that  France  is  reluctant 
to  give  information  on  the  operation  of 
these  cameras,  called  "Ultra-Rapid-Cine- 
matography," because  it  has  been  found 
impossible  to  obtain  actual  facts  regard- 
ing the  state  of  these  experiments  in 
France. 

We  may  conclude  from  above  facts 
that  nowadays  the  importance  of  high  fre- 
quency cinematography  with  the  help  of 
optical  compensation  is  generally  acknowl- 
edged. 


Fig.  6 — Showing  the  Ernemann  Camera  with  time  loupe 


September  10,  1921 


EXHIBITORS    TRADE  REVIEW 


1077 


nnimmiininnnii] 


cehei  miniii  Em 


 MINI  -Illl  Illllll  ih. .mil 


TUDIO,  NEWS 

and 

FREELANCE 

'iiiiiiiiiiiiimiiimiimn  n   i 


IMIIIIIIIIIIIIIIMIIIIIIIIII 

 '  1 

|| 

'in  i  ■  ■  Dim  mmnnnnniEn] 


AMERAMAN'S 
DIRECTORY 


1 1 1 1 1 1 1  I  I  I ' I  I  I  I  I  I  1  I  I  I  I  I  'I  I  I  ■  1  I  I  '  r  I  i  I  I  '  :  •  ■ 


CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 
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JULIAN  BAEZ 

Consulado,  122 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educational. 


F.  J.  HISCOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
Toy  Bldg. 
MILWAUKEE,  WIS. 


JEROME  A.  ERICKSON 

Camera  Club.  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  Mapmaking  and  Surveying,  Exhi- 
bition Flying,  Stunts  and  Stunting.  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


HILSINGER 

Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

W.  U.  Teleg.  Nine  Years'  Experience.  Own  Labora- 
tory and  Lighting  Equipment.  Territory:  Troy,  Al- 
bany, Schenectady  and  Northern  New  York. 


E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 


JOSEPH  F.  REED 

18  Parmelee  Ave.  Tel.,  Liberty  6192  I 

NEW  HAVEN,  CONN. 
Pathe   Camera.    Complete    Lighting   Equipment,    Own  | 
Car,  Laboratory.  Go  anywhere,  anytime. 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Sudios — Laboratory 
Cameramen  sent  anywhere. 
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3SO  WRIGLEY  BLDG. 

 PHONE    DOUGLAS  5633  

INDUSTRIALS.  EOUCATIONALS  AND  NEWS  ASSIGNMENTS. 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 

542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 
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ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 


LYMAN  WHITLOCK 

P.  O.  Box  614  Phone  497 

MnskORee,  Okla. 
UNIVERSAL  CAMERAS 
Shooting  News  and  Freelance  in  Arkansas, 
Oklahoma  and  Texas 


RALPH  L.  BIDDY 

1042  UDELL  STREET 
INDIANAPOLIS  INDIANA 


EXHIBITORS 
TRADE  REVIEW 

52  Complete  Issues 
$2.00  Per  Year 
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EDWARD  WASKOW 

4  RUE  D'AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
American  Camera  Service  for   Producers— Flashes  and 
Stills  for  technical  purposes,  anywhere  in  Europe. 


AEROGRAF  PHOTOS  CO. 

Box  349 
GREENSBURG,  PA. 

Still  and  Motion  Pictures— Commercial— Domestic— Aerial 
or  Ground.    Assignments  anywhere.     Curtis  Machines. 
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DADMUN  CO. 

BOSTON,  MASS. 

Productions  Scientific  and  Educational  Films. 
Studio  and  Full  Equipment  for  productions  ef 
any  size  always  available.     Men  Furnished. 


J.  WILLIAM  HAZELTON 
Box  96 
CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 
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WORTH  YOUR  ATTENTION 

ERE  is  what  some  of  our  readers 
say  about  the  Camera  Depart- 
ment: 

'Am  interested  in  Pell  Mitchell's  wonder- 
ful page.  Great  Stuff." — Richard  W. 
Sears,  3  Austin  St.,  Boston. 

"The  best  book  I  know.  Worth  double." 
— H.  L.  Muller,  cameraman,  Whitestone 
Landing,  New  York  City. 

"We  understand  that  the  description  of  the 
new  High  Frequency  Camera  is  beginning 
in  your  publication.  We  are  interested. 
Enclosed  find  check  for  subscription." — C. 
P.  Goerz  American  Optical  Co.,  N.  Y.  City. 

When  people  like  this  fpllow  this  depart- 
ment so  closely  isn't  it  about  time  you 
joined  the  happy>family  of  subscribers? 


F  you  are  a  live  cameraman  and 
able  to  handle  news  and  special 
work  you  will  find  it  to  your 
advantage  to  use  a  space  on  this  page 
to  announce  the  fact.  Letters  from 
many  of  the  boys  who  now  use  this  ser- 
vice are  to  the  effect  that  it  has  put  many 
a  good  dollar  in  their  pockets. 

If  you  will  say  the  word,  I  will  write 
you  about  the  details  of  the  moderate 
cost.    Address : 

PELL  MITCHELL 

Mgr.  Cameraman's  Department 
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New  Long-Shot  and  Close-Up  Idea 


News  comes  from  Italy  that  Signor  Cirio 
Luigi  Martino  has  obtained  a  patent  for  a 
device  whereby  long-shots  and  close-ups 
may  be  dissolved  into  each  other  without 
winding  back  film  or  altering  the  position 
of  the  kine.  camera.  Technical  details  of 
the  invention  are  not  supplied,  so  it  is 
rather  interesting  to  guess  at  them. 

For  instance,  the  effect  might  be  got  by 
having  a  long  and  a  short  focus  lens 
mounted  on  the  camera  front  in  such  a 
way  that  they  focus  together,  writes  C.  N. 
Bennett  in  Kine  Weekly.  Behind  each 
lens  there  would  be  placed  at  an  angle 
of  fosty^ve -degrees  an  optically  flat  mir- 
ror from  which  the  silvering  had  been  re- 
moved by  a  graduated  ruling,  the  mirrors 
being  arranged  with  reciprocal  sliding 
movement,  so  that  depression  of  a  lever 
which  slid  the  silvered  portion  of  one  mir- 
ror behind  one  lens  would  simultaneously 
slide  the  clear  portion  of  the  second  mirror 
behind  the  other  lens.  In  this  way  it  would 
be  possible  to  direct  the  light  pencil  from 
either  of  the  two  lenses  at  will  upon  a  cen- 
tral reflector  from  which  the  rays  would 
go  to  the  film  in  the  camera  gate. 

Quite  probably  Signor  Martino  has 
adopted  a  different  way  of  getting  the 
same  result.  However  he  does  it,  for  studio 
work  and  for  time  saving  under  certain 
circumstances,  the  idea  ought  to  be  quite 
a  happy  one.  We  are  told  each  lens  is 
fitted  with  an  iris  so  geared  that  one  iris 
opens  while  the  other  closes. 

Another  thought  which  comes  to  us  is 
that,  by  turning  one  of  the  lenses  round 
at  right  angles  to  the  other,  an  arrange- 
ment of  this  sort  might  be  used  in  a  mo- 
tion picture  studio  to  take  shots  of  two 
different  sets,  dissolving  one  set  in  and  the 
other  set  out  at  will,  without  any  need 
of  timing,  winding  back  or  shifting  of  the 
camera  tripod  legs. 

Many  years  ago  a  British  cameraman 
got  "inset"  effects  in  his  films  by  arrang- 
ing a  small  reflecting  prism  to  switch  in 
and  out  of  the  field  of  view  near  the  lens 
front.  In  this  way  he  could  introduce  sud- 
denly negatives  of  sets  arranged  at  the 
left-hand  side  of  the  camera,  while  the 
main  portion  of  the  scene  was  of  the  main 
set,  fitted  up  in  front  of  the  camera  in  the 
usual  way.  The  device  was  very  crude  and, 


beyond  serving  to  enhance  the  bizarreness 
of  one  or  two  comedy  films,  was  never  put 
to  any  serious  use. 

At  the  same  time,  in  this  country,  a  new 
multiple  exposure  shutter  is  shortly  to  be 
placed  on  the  market.  It  is  fitted  with 
dual  control  levers  and  has  a  number  of 
variously  cut  and  quickly  attachable  pai't- 
masks.  The  whole  thing  clamps  on  the 
lens  tube,  or  on  an  extension  suitably  at- 
tached to  the  camera  front.  From  all  ac- 
counts it  will  accomplish  very  much  the 
same  things  which  can  already  be  done 
with  the  Vinten  bef  ore-lens  trick  exposure 
attachment,  but  has  the  advantage  that  its 
detachable,  interchangeable  blades  are 
ready  made,  in  various  designs,  and  match 
each  other  accurately,  needing  no  cutting 
out  by  the  camerman. 

That  this  sort  of  multiple  exposure  work 
has  become  so  usual  during  the  past  few 
years  may  be  ascribed  in  part  at  least  to 
the  greater  dependability  of  our  negative 
film  base.  Not  so  long  ago  it  would  have 
been  impossible,  even  with  the  steadiest  of 
cameras,  to  get  the  perfect  registration  of 
image  in  multiple  exposure  work  which 
is  now  the  rule.  In  part  this  present  per- 
fection of  the  joining  up  of  multiple  ex- 
posures is  due  to  a  better  understanding 


of  the  necessity  for  a  rigid  camera  support 
when  undertaking  this  kind  of  work. 

But  those  of  us  who  are  familiar  with 
dai'k-room  practice  must  have  noticed  how 
every  year  the  coefficient  of  expansion  and 
contraction  of  negative  base  with  wetting 
and  drying  becomes  less  and  less,  and  all 
this  helps,  however  slightly,  in  the  making 
of  a  multiple  exposure  film.  Decrease  of 
camera  gate  tension,  due  to  better  design 
of  the  intermittent  motion,  also  has  a  great 
deal  to  say  toward  bringing  about  good 
joining  up  of  the  edges  of  part  exposures. 

But,  when  all  is  said  and  done,  is  it 
not  rather  a  moot  point  whether  most  of 
the  multiple  effects  are  worth  the  trouble 
taken  in  their  making?  In  the  days  when 
a  chief  function  of  the  motion  picture  was 
to  make  the  spectator  gasp  with  wonder  in 
asking  himself,  "How  is  it  done?"  the 
business  value  of  trick  effects  was  unde- 
niable. In  blood  and  thunder  serials  of  the 
magic  and  mystery  order,  and  in  comedy 
stunts,  there  may  still  be  a  call  for  occa- 
sional trick  work,  but  in  regular  dramatic 
production  it  is  probably  open  to  question 
whether  time  is  wasted  on  much  of  the 
multiple  exposing. 

CAMERAS 

We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seidell,  727  Seventh 
Avenue,  N.  Y.  C. 
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The  Wilart 
Professional  Camera 

Well    Known    Throughout  the 
World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 


L.  CEVAERT  &  CO. 

ANTWERP,  BELGIUM 
MANUFACTURERS  OF 


GEVAERT 

RAW  FILM  STOCK 

POSITIVE 
NEGATIVE 


COLORED  POSITIVE 

(U.  S.  PATENTED) 
UNITED   STATES  DISTRIBUTOR 

THE  GEVAERT  CO.  OF  AMERICA,  Inc. 


HOOVEN  B'L'D'G. 

117  W.  46th  ST.,  NEW  YORK  CITY 


PHONE 

BRYANT  401£ 


They  All  Read  It 


The  best  cameramen  in  the  business  are  regular 
subscribers  to  Exhibitors  Trade  Review. 
Where  do  you  fit  in? 


This  Label 

on  your  motion 
picture  camera 
means  that  the 
world's  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
Individual  stand 
behind  its  quality. 


^Bass  Camera  Company 

CHICAGO -U.S.  A.  NO.BIl.fi 


o 


Bass  Camera  Company,  109  Jio.  Dearborn  St.,  Chicago,  111. 

Dept.   7.     P. 8.   Get  our  catalogue  No.  5  at  once. 
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Use  This  Index  of  Reviews  in  Connection  with  Release  Guide 

Here  is  a  list  of  pictures  which  have  been  reviewed  in  Exhibitors  Trade  Review  during  the  past  three  months. 
The  pictures  are  listed  alphabetically  with  the  date  of  issu  e  and  the  page  number  of  the  review.  File  your  copies  of 
Exhibitors  Trade  Review  and  get  a  line  on  the  pictures  you  have  booked  by  looking  them  up  in  the  review  pages. 


Title                 Star          Distributor                          Issue  Page 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick  July   2  305 

"A  Kiss  in  Time"  ("Wanda  Hawley),  Realart  June  25  228 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20  822 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23  543 

■"An  Unwilling  Hero"  (Will  Rogers),  Goldwvn  July  23  545 

"Appearances"   (David  Powell),  Famous-Lasky  July  16  478 

"A  Private  Scandal"  (May  McAvov),  Realart  June  25  229 

"A  Ridin'  Romeo"  (Tom  Mix),  Fox  July   2  307 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount. Aug.  27  886 

"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18  164 

"A  Wise  Fool"  (James  Kirkwood),  Famous  June  11  98 

"Beach  of  Dreams"  (Edith  Storey),  Robertson -Cole  May  14  2076 

'Beautiful  Gambler,  The"  (Grace  Darmond),  Universal .  .June  11  100 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16  481 

"Beyond  Price"  (Pearl  White),  Wm.  Fox  May  28  2203 

"Big  Game"  (May  Allison),  Metro  Aug.  20  823 

"Big  Town  Idea"  (Eileen  Percy),  Fox  May  28  2201 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16  479 

"Black  Sheep"  (Neal  Hart).  Pinnacle  Prod  June   4  42 

"Blazing  Trail,  The"  (Frank  Mavo).  Universal  May  14  2078 

"Blue  Fox,  The"  (Ann  Little),  Arrow  June   4  49 

"Bob  Hampton  of  Placer"  (James  Kirkwood  and  Wesley 

Barry),  First  National   Mav  14  2077 

"Boys  Will  Be  Boys"  (Will  Rogers),  Goldwvn  Mav  28  2206 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers.  June  25  226 

"Bronze  Bell,  The"  (Courtenay  Foote).  Paramount  Julv  16  479 

"Bucking  the  Tiger"  (Conway  Tearle),  Lewis  J.  Selznick. May  21  2136 

"Call  of  Youth,  The"  (Mary  Glynne).  Famous-Lasky  May  14  2078 

"Cappy  Ricks"  (Thomas  Meighan).  Paramount  Sept.    3  958 

"Carnival"  (Matheson  Lang),  United  Artists  .Julv   9  413 

"Charge  It"  (Clara  Kimball  Young),  Equity  June  11  117 

"Charming  Deceiver.  The"  (Alice  Calhoun),  Vita  graph  .  .  .  July   9  412 

"Cheated  Love"  (Carmel  Myers),  Universal  June   4  18 

"Children  of  the  Night"  (William  Russell),  Fox  June  25  226 

"Closed  Doors"  (Alice  Calhoun) ,  Vitagraph  June  11  97 

"Coincidence"   (Robert  Harron).  Metro  Mav  28  2203 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole                   July   2  306 

"Colorado  Pluck"   (William  Russell).  Fox  Mav  14  2076 

"Conquering  Power,  The"  (All  Star),  Metro  Aug.  13  755 

"Conquest  of  Canaan.  The"  (Thomas  Meighan),  Famous- 
Lasky   July  23  545 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13  754 

"Danger  Ahead"   (Mary  Philbin).  Universal  Sept.    3  961 

"Daughter  of  the  Law,  A"  (Carmel  Myers),  Universal.  .  .Aug.  13  758 

"Deception"  (Helen  Porter).  Famous-Lasky   Apr.  30  19  34 

"Desperate  Trails"  (Harry  Carev).  Universal  July  2  305 

"Desperate  Youth"  (Gladys  Walton).  Universal  Apr.  30  1935 

"Devotion"  (Hazel  Dawn).  Associated  Producers  Julv  16  477 

"Disraeli"  (George  Arliss).  United  Artists'  Corp  Sept.    3  959 

"Don't  Call  Me  Little  Girl"  (Marv  Miles  Minter),  Real- 
art   July   9  414 

"Don't    Neglect   Your   Wife"    (Mabel    Julienne  Scott). 

Goldwyn   Aug.    6  682 

"Dream  Street"  (Carol  Dempster),  United  Artists  May  21  2136 

"Ever  Since  Eve"  (Shirley  Mason).  Fox  Sept.    3  959 

"Experience"  (All-Star).  Famous  Players  Aug.  20  822 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  Julv  30  605 

"False  Women"  (Sheldon  Smith),  Pandora  Prod  June   4  49 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal  June  18  163 

"Fine  Feathers"  (Claire  Whitney) ,  Metro  Aug.  13  756 

"Foolish  Matrons.  The"    (Hobart  Bosworth),  Associated 

Producers   July   2  306 

"Galloping  Devil,  The"  (Franklyn  Favnum),  Canyon.  ..  .June  11  117 

"Get  Your  Man"  (Buck  Jones).  Fox  June  25  227 

"Gilded  Lies"  (Eugene  O'Brien),  Selznick  Mav  28  2207 

"God's  Country  and  the  Law"  (Gladys  Leslie),  Arrow.  ., July   2  329 

"Golem.  The"  (Paul  Wegener)  July   9  412 

"Golden    Snare,    The"    (Lewis    S.    Stone    and  Wallace 

Berry),  First  National   July  23  546 

"Good  Women"  (Rosemary  Theby).  Robertson-Cole  May  28  2205 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13  757 

"Great  Reward,  The"  National  Exchanges.  Inc  June   4  49 

"Greater  Profit,  The"  (Edith  Storey).  Robertson-Cole ...  Aug.    6  681 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30  605 

"Gypsy  Blood"  (Pola  Negri),  First  National  May  21  2134 

"Heart  Line.  The"  (Leah  Baird),  Pathe  June  11  99 

"Heliotrope"  (All  Star).  Cosmopolitan-Famous  Players ..  Nov.  27  2703 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27  S8S 

"Highest  Bidder,  The"  (Madge  Kennedy),  Goldwyn  June  11  97 

"His  Great  Sacrifice"  (William  Farnum),  Fox  May   7  2012 

"Home  Stretch,  The"  (JDouglas  MacLean),  Paramount ...  Mav  14  2079 

"Home  Stuff"  (Viola  Dana),  Metro  June  25  229 

"Home  Talent"  (Ben  Turpin),  Associated  Producers  June  25  225 

"House  That  Jazz  Built.  The"  (All  Star).  Realart  Aug.  13  756 

"Hurricane  Hutch"  (Pathe  Serial)   Aug.  13  754 

"I  Am  Guilty"  (Louise  GlaurrO,  Associated  Producers.  .  .  .May   7  2012 

"I  Do"  (Harold  Llovd),  Asso.  Exhibitors-Pathe  Aug.  20  "S19 

"Idol  of  the  North.  The"  (Dorothy  Dalton),  Paramount .. May  2S  2205 

"If  Women  Only  Knew" ^Robertson-Cole)  Aug.  20  SI 9 

"In  the  Heart  of  a  Fool"  (James  Kirkwood),  First  Na- 
tional  June  11  99 

"Inner  Chamber,  The"   (Alice  Joyce).  Vitagraph  Aug.    6  683 

"Is  Life  Worth  Living"  (Eugene  O'Brien).  Selznick  Aug.  27  8S6 

"It  Can  Be  Done"  (Earle  Williams)  June  IS  165 

"J' Accuse"  (Sever in  Mars).  Abel  Gance  May  28  220S 

"Journey's  End,  The"   (  Mabel  Ballin),  Hodkinson  Julv    2  307 

"Keeping  Up  with  Lizzie"  (Enid  Bennett),  Hodkinson ..  .May  21  2134 

"Land  of  Hope.  The"  (Alice  Brady),  Realart  Aug.   6  6S1 

"Last  Card,  The"  (Mav  Allison).  Metro.  June  25  228 

"Last  Door,  The"  (Eugene  O'Brien),  Selznick  July  16  4S1 

"Lavender  and  Old  Lace"  (Marguerite  Snow),  Pathe.... May   7  2015 


Title  Star  Distributor  Issue 

'Lessons  in  Love"  (Constance  Talmadge),  First  National.  June  18 

'Life's  Darn  Funnv"  (Violet  Dana),  Metro  Aug.  6 

Little  Italy"  (Alice  Brady),  Realart  July  30 

'Live  and  Let  Live"  ( Harriet  Hammond) ,  Robertson-Cole .  June  4 

'Live  Wires"  (Johnnie  Walker),  Fox  July  9 

'Lost  Romance,  The"  (All  Star),  Paramount  May  21 

'Love's  Penalty"  (Hope  Hampton),  First  National  June  4 

'Lovetime"  (Shirley  Mason),  Fox  July  23 

'Lure  of  Egypt,  The"  (Claire  Adams),  Pathe  May  7 

'Luring  Lips"  (Edith  Roberts),  Universal  July  30 

'Magic  Cup,  The"  (Constance  Binney),  Realart  May  21 

'Maid  of  the  West"  (Eileen  Percy),  Fox  July  30 

'Man  of  the  Forest,  The"  (Robert  McKim),  Hodkinson .. May  28 

'Man  Tamer,  The"  (Gladys  Walton),  Universal  June  4 

'Man  Trackers,  The"  (George  Larkin),  Universal  July  23 

'Man  Who,  The"  (Bert  Lytell),  Metro  July  30 

'March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20 

'Midnight  Bell.  A"  (Charles  Ray),  First  National  Aug.  2  0 

'Money  Maniac.  The"  (Ivo  Dawson),  Pathe  July  30 

'Moonlight   and    Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27 

'Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18 

'Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers.  June  25 
'Mystery  Road,  Th,e"  (David  Powell),  Famous-Lasky ..  .Aug.  6 

'Nobody"  (Jewel  Carmen),  First  National  Aug.  6 

'Nobody's  Kid"  (Mae  Marsh).  Robertson-Cole  June  18 

'Now  or  Never"  (Harold  Lloyd),  Associated  Exhibitors .  June  4 

'Old  Dad"  (Mildred  Harris),  First  National  May  14 

'Old  Nest,  The"  (Mary  Alden),  Goldwyn  July  16 

'One  a  Minute"  (Douglas  MacLean),  Famous-Lasky.  ..  .June  18 
'Over  the  Wire"  (Alice  Lake),  Metro  July  23 

'Peck's  Bad  Boy"  (Jackie  Coogan),  First  National  May  7 

'Perjury"   (William  Farnum),  Fox  Sept.  3 

'Pilgrims  of  the  Night."  Frothingham-Asso.  Producers.  .Aug.  20 

'Play  Square"  (All-Star).  Fox  Sept.  3 

'Poor  Dear  Margaret  Kirby"  (Elaine  Hammerstein)  .  . .  .  Apr.  30 
'Princess  Jones"  (Alice  Calhoun),  Vitagraph  July  23 

'Reputation"  (Priscilla  Dean),  Universal  May  14 

Rider  of  the  King  Log.  The"  (Frank  Sheridan)  June  4 

'Road  to  London,  The"  (Bryant  Washburn),  Associated 

Exhibitors  June  11 

'Sacred  and  Profane  Love"  (Elsie  Ferguson),  Paramount. Apr.  30 

'Salvage"  (Pauline  Frederick).  Robertson-Cole  May  28 

'Salvation  Nell"  (Pauline  Starke),  First  National  July  9 

'Seven  Years  Bad  Luck"  (Max  Linder),  Robertson-Cole . May  21 

'Scarab  Ring.  The"  (Alice  Joyce).  Vitagraph  June  4 

'Scrambled  Wives"  (Marguerite  Clark),  First  National .. May  28 

'Scrap  Iron"  (Charles  Ray),  First  National  June  11 

'Sham"   (Ethel  Clayton).  Famous-Lasky  May  2S 

'Shame"  (Fox  Special)-   Aug.  13 

'Sheltered  Daughters"   (Justine  Johnston)  June  4 

'Short  Skirts"  (Gladys  Wralton),  Universal  July  16 

'Sign   on    the    Door,    The"    (Norma    Talmadge),  First 

National   Julv  30 

'Silver  Car,  The"  (Earle  Williams)  June  18 

'Snow  Blind"   (Russell  Simpson),  Goldwyn  June  4 

'Sowing  the  Wind"  (Anita  "Stewart),  First  National.  ..  .July  9 

'Straight  from  the  Shoulder"  (Buck  Jones),  Fox  July  2 

'Such  a  Little  Queen"  (Constance  Binney),  Realart  July  30 

'The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27 

'Ten  Dollar  Raise,  The"  (William  V.  Mong),  Associated 

Producers   May 

'The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sent.  3 

'The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept. 

'The  Kiss"  (Carmel  Myers).  Universal  July 

'The  Lamplighter"  (Shirley  Mason),  Fox  May 

'The  Match  Breaker"    (Viola  Dana)  Sept. 

"The  Struggle"    (Franklyn  Farnum).   Canyon  June 

'The  Wallop"  (Harry  Carey),  Universal  May 

'There  Are  No  Villains"  (Viola  Dana),  Metro  Sept. 

'Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug. 

'Through    the    Back   Door"    (Mary   Pickford),  United 

Artists   May 

'Thunder  Island"  (Edith  Roberts),  Universal  June 

'Thunderclap"  (Fox-Special)   Aug. 

'To  a  Finish"  (Buck  Jones),  Fox  Aug. 

'Too  Much  Speed"  (Wallace  Reid).  Famous-Lasky  June 

'Too  Wise  Wives"  (Claire  Windsor).  Famous-Lasky.  .  .  .  July 

'Tradition"   (Malcolm  Strauss  Production)  July 

'Traveling  Salesman.  The"  (Fattv  Arbuckle),  Famous... Mav 

'Trip  to  Paradise.  A"  (Bert  Lytell).  Metro  Aug. 

'Two  Weeks  with  Pay"  (Bebe  Daniels),  Realart  June 


Page 
161 
684 
606 
20 
415 
2133 
17 
544 
2014 
607 

2133 
604 

2202 
17 
547 
607 
823 
820 
606 

885 
161 
227 
682 

684 
165 
18 

2079 
478 
162 
547 

2013 
958 
821 
957 

1933 
544 

2977 
21 

101 
1931 
220S 

414 
2135 
20 
2204 

101 
2202 

757 
19 

480 

608 
162 
19 
413 
30S 
60S 

887 


2S  2201 


960 
957 
4S0 

2014 
961 
49 

2135 
960 
6S3 


2S  2206 
25  225 
755 
SS5 
163 
477 
604 
2013 
SSS 
9S 


Uncharted  Seas"  (Alice  Lake).  Metro  May   7  2015 

Vanishing  Maid."  Arrow   June   4  49 

Virgin  Paradise,  A"  (Pearl  White).  Fox  Aug.  20  S20 

Wealth"   (Ethel  Clayton).  Paramount  July   9  415 

Wedding  Bel's"  (Constance  Talmadge),  First  National . Aug.  27  8S7 

Wet  Gold"  (Ralnh  Ince).  Goldwvn  Aug.  13  75S 

What's  Worth  While"  (Claire  Windsor).  Famous-Lasky  .  May  2*  2204 
'When  Lights  Are  Low"  (Sessue  Havakawa).  Robertson- 
Cole   July  23  546 

'White  and  Unmarried"  (Thomas  Meighan).  Famous.  .  .June  11  100 

■Who  Am  I?"  (Claire  Anderson).  Selznick  Aug.  20  S21 

'Without  Benefit  of  Clergy"    (Virginia   Brown  Faire), 

Pathe   July   2  30S 

'Wolves  of  the  North"  (Herbert  Heyes  and  Eva  Novak). 

Universal  May  2S  2207 

'Woman  God  Changed.  The"  (Seena  Owen).  Famous ...  .June    4  21 

'Women  Who  Wait"  (Marguerite  Clayton).  Playgoers.  .  .July  23  543 

'Yellow  Arm.  The"  (Juanita  Hansen).  Pathe-Serial  June  is  164 
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AMERICAN  FILM  CO.,  INC. 

(Distributed  through  Pathe) 
FLYING  A  SPECIALS  Footage 
The  Valley  of  Tomorrow  (William  Russell) . .  6/000* 

The  Week-End  (Margarita  Fisher)   6,000* 

A  Light  Woman  (Helen  Jerome  Eddy)   6,000* 

The  Gamesters  (Margarita  Fisher  and  L.  C. 

Shumway)   6,000* 

The  Blue  Moon  (All  Star  Cast)   6,000* 

Their   Mutual   Child   (Margarita  Fisher  and 

Nigel  Barrie)    6,000* 

Sunset  Jones  (Charles  Clary  and  Irene  Rich)  5,000 
Payment  Guaranteed   (Margarita  Fisher  and 

Capt.  Cecil  Van  Auker)   5,000* 

ASSOCIATED  PHOTOPLAYS,  INC. 

SPENCER  PRODUCTIONS 

The    Wolverine    (Helen    Gibson)    4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    'Hearts     (Art    .Staton    and  Josie 

Sedgwick)   '  4,711 

Crossing   Trails    (Pete    Morrison)   4,539 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)...  6,000* 
Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother   o'   Mine   6,004 

Cup   of   Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)  ,   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)  4,739 

A  Broken   Doll  •.  . .  .  4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

T.  L.  FROTHINGHAM 

The  Ten  Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000 

The  Devil  (George  Arliss)   6,000 

What  Women  Will  Do  (Anna  Q.  Nilson) .  . .  6,000 

The  Rider  of  the  King  Log  (Special)   5,000 

The  Road  to  London  (Bryant  Washburn) . .  5,000 
HAROLD  LLOYD  COMEDIES 

Among  Those  Present   3,000 

Now  or  Never   3,000 

ASSOCIATED  PRODUCERS 

Devotion    5,000* 

PLAYGOERS  PICTURES,  INC. 

The  Butterfly  Girl    4,485 

Women   Who   Wait    5,424 

They  Shall  Pay   4.288 

Home-Keeping   Hearts   4,687 

The  Family  Closet    5,557 

Discontented  Wives    4,590 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

What  Every  Woman  Knows   (Wm.  DeMille 

Super  Spec.)    6,675' 

The  Home  Stretch  (Douglas  McLean)   4,512 

The  Whistle  (Wm.  S.  Hart)   5,359 

The  City  of  Silent  Men  (Thomas  Meighan)  6.199 

Proxies  (Cosmopolitan  Prod.)   6,283 

Deception  (Super  Spec.  Prod.)   7,799 

Oh!  Jo!   (Dorothy  Gish)   4,956 

King,  Queen,  Joker  (Sid  Chaplin  Spec.)....  5,016 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)..  5,964 

Sentimental  Tommy  (Super  Spec.  Prod.)....  7.575 

The  Traveling  Salesman  (Fatty  Arbuckle) . . .  4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White  and  Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham   (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)...  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth    (Ethel   Clayton).   5,141 

The  Mystery  Road   (Paul  Powell)    4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6,287 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)     ...»   4,594 

The  Conquest  of  Canaan  (Thomas  Meighan).  7,015 

Crazy  to  Marry  (Roscoe  Arbuckle)   4,693 

•Approximately. 


FIRST  NATIONAL 

Footage 

Passion  (Pola  Negri— Big  Five)  7,000  and  9.00O* 

The  Old  Swimmin'  Hole  (Charles  Ray)   5,972 

Scrambled  Wives  (Marguerite  Clark)   8,975 

The  Kid  (Charles  Chaplin— Big  Five)   5,193 

Man — Woman — Marriage    (Holubar-Phillips — 

Big  Five)    8,975 

The  Passion  Flower  (Norma  Talmadge) .  . . .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five) .  .  7,806 

Jim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)   5,420 

Sowing  the  Wind  (Anita  Stewart— Big  Five)  8,000* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) . .  7,268 

Gypsy  Blood  (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage   (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron   (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden   Snare   (James   Oliver  Curwood) ....  6,084 
Stranger    Than     Fiction     (Katherine  Mac- 
Donald)   6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6,000* 

The  Sign  on  the  Door  (Norma  Talmadge) . .  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody    (Jewel   Carmen)   6,396 

FOX  FILM  CORPORATION 

SPECIALS 

Skirts  (Special  Comedy)   5,000 

Blind  Wives  (All  Star  Cast)   7,000* 

While  New  York  Sleeps  (All  Star  Cast)   7,000* 

If  I  Were  King  (William  Farnum)   7,000* 

The  White  Moll  (Pearl  White)   7,000* 

Over    the    Hill    10,700 

A   Virgin    Paradise    9,000 

A    Connecticut    Yankee    in    King  Arthur's 

Court    7,600 

Thunderclap    6,700 

Shame    8,200 

Perjury    7,400 

WILLIAM  FARNUM  SERIES 

The  Scuttlers   -.   6,000* 

Drag  Harlan   6,000* 

His  Great  Sacrifice...   6,000 

PEARL  WHITE  SERIES 

The  Mountain  Woman  ,   5,337* 

The  Thief   6,000* 

The  Tiger's  Cub   6,000* 

Know  Your  Men   6,315 

Beyond  Price    5,000 

TOM  MIX  SERIES 

The  Road  Demon   4,951 

Prairie  Trails    6,000* 

The  Texan   6.000* 

The  Untamed    6,000* 

Hands  Off    5,158 

A  Ridin'  Romeo  (Tom  Mix)   5,000 

The  Big  Town  Roundup   5.000 

After  Your  Own  Heart    5,000 

DUSTIN  FARNUM  SERIES 

The  Prima!  Law    5,000 

BUCK    JONES  SERIES 

To   a   Finish    5,000 

LOUISE  LOVELY  SERIES 

The   Little  Grey   Mouse   6,000 

Partners  of  Fate   5,000 

While  the  Devil  Laughs   5,000* 

WILLIAM  RUSSELL  SERIES 

The  Challenge  of  the  Law   5,000* 

The  Iron  Rider  •.   5,000* 

The  Man  Who  Dared   5,000* 

The  Cheater   Reformed   5,250 

Bare  Knuckles    5.000* 

Colorado  Pluck    4,700 

Children  of  the  Night   5.011 

Singing    River    5,000 

The  Lady  from  Longacre    5,000 

SHIRLEY  MASON  SERIES 

The  Lamp   Lighter   5,000* 

Wing  Toy    4,585 

The  Flame  of  Youth   6,000* 

Girl  of  My   Heart   6.000 

Merely   Mary  Ann   6,000* 

The  Mother  Heart   5,000 

Lovetime    5,000 

Ever    Since    Eve   5,000 

GEORGE  WALSH  SERIES 

From  Now  On   5,000* 

The  Plunger    5,000* 

Number.  17    6,000* 

Dynamite  Allen    5,000* 

20TH  CENTURY  BRAND 

Beware  of  the  Bride  (Eileen  Percy)   5.000* 

The  Husband  Hunter  (Eileen  Percy)   5,000* 

While  the  Devil  Laughs  (Louise  Lovely)...  5,000* 

Partners  of  Fate  (Louise  Lovely)   5,000* 

Oliver  Twist,  Jr.  (Harold  Goodwin)   4,200* 

The  Little  Grey  Mouse  (Louise  Lovely)   5,000* 

"Approximately. 


Footage 

Hearts  of  Youth  (Harold  Goodwin)   5,000* 

Get  Your  Man  (Buck  Jones)..   5,000 

Big  Town  Ideas  (Eileen  Percy)   5,000* 

Straight  from  the  Shoulder  (Buck  Jones)..  6,000* 

Maid  of  the  West  (Eileen  Percy)   4,193 

Live  Wires  (Johnnie  Walker  &  Edna  Murphy)  4,290 

Play  Square  (Walker-Murphy)    5,000 

Hickville  to  Broadway   (Eileen  Percy)    ....  5,000 

What  Love  Will  Do  (Walker-Murphy)    5,000 

Little  Miss  Hawkshaw  (Eileen  Percy)   5,000 

GOLDWYN  PICTURES 

North  Wind's  Malice  (Rex  Beach's)   6,725 

Stop  Thief  (Tom  Moore)   4,970 

Help  Yourself  (Madge  Kennedy)   4,359. 

Madame  X  (Pauline  Frederick)   6,475 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand) . .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)...  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,000* 

Snowblind   (All   Star)   5,000 

An  Unwilling  Hero  (Will  Rogers)   5,000* 

Made  in  Heaven  (Tom  Moore)   4,684* 

Wet  Gold  (Williamson  Prod.)   6,000* 

Head  Over  Heels  (Mabel  Normand)   5,000* 

Without  Benefit  of  Clergy   6,0O0* 

The  Old  Nest  (Mary  Alden)   6,000* 

D.  W.  GRIFFITH,  INC. 

Way  Down  East  12,000 

W.  W.  HODKINSON  CORP. 

(Distributing  through  Pathe) 
BENJ.  B.  HAMPTON 

The   Westerner    (All    Star)   6,000* 

The  Sagebrusher   (All  Star)    6.000* 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

ZANE  GREY  PICTURES 

The  U.  P.  Trail   (All   Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold   (All   Star)    7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness  (Louise  Glaum)   6,290 

Sex    (Louise   Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute    (Leah   Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (T.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan)   4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling) . .  5,965 
TOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)   5,329 

DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King  Spruce   (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)   6,335 

Partners  of  the  Tide    (All   Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

T.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscale)   6,300 

The  Breaking  Point  (Bessie  Barriscale)   5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe   Fellows   and  Mabel 

Ballin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 

The  Journey's  End  (Mabel  Ballin  and  Wynd- 

ham    Standing)    8,000* 

ROCKETT  FILM  CORP. 

The    Truant    Husband    (All    Star)   5,000 

Keeping  Up  with  Lizzie  (Enid  Bennett) ....  6,000* 
RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)..  5,770 
"Approximately. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 


NAZIMOVA  PROD.  Footage 

The   Heart  of  a  Child    6,239 

Madame   Peacock   '.  5,428 

Billions    5,036 

Camille    ???? 

<?rREEN  CLASSICS,  INC.  (Specials) 

Hearts  Are  Trumps  (All  Star)    6,356 

Cinderella's    Twin    (Viola    Dana)   6,000* 

Luie  of  Youth   (All  Star)   6,000* 

The  Marriage  of  William  Ashe  (May  Allison)  6,000* 

The  Off-Shore  Pirate  (Viola  Dana)   6,000* 

Passion    Fruit    (Doraldina)   6,000* 

The  Greater  Claim  (Alice  Lake)   6,000* 

Extravagance    (May    Allison)   6,000* 

Puppets  of  Fate   (Viola  Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence    (All   Star)    5,500 

The  Last  Card   (May  Allison)   6,000* 

Home   Stuff    (Viola   Dana)   6,000* 

Fine  Feathers  (All  Star)   6,000* 

The  Man  Who  (Bert  Lytell)   6,000* 

Over  the  Wire  (Alice  Lake)    6,000* 

Life's  Darn  Funny  (Viola  Dana)   6,000* 

Big  Game  (May  Allison)   6,000* 

A  Trip  to  Paradise  (Bert  Lytell)   6,000* 

The  Match  Breaker  (Viola  Dana)    6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer   (All   Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  Lies   4,882 

The  Very  Idea   5,212 

Nothing  But  the  Truth   6,000* 

C.  E.  SHURTLEFF  PROD. 

The  Mutiny  of  the  Elsimore  (All  Star  Cast)  5,778 

The   Star  Rover    (Special  Cast)    4,446* 

The  Little  Fool  (Special  Cast)   4,670 

Burning  Daylight  (All  Star)   6,000* 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.   Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)    6,000* 

ROLAND  WEST  PROD. 

The   Silver  Lin'ng   (Jewel  Carmen)    6,000* 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)    6,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome  Children   (Elsie  Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The    Lotus    Blossom    (Tully    Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet)   .  .  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.) .  .  6,000* 

Dice  of  Destiny  (H.  B.  Warner)    6,000' 

The   Empire   of   Diamonds    6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)   6,000* 

The    Girl    Montana    (Blanche    Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen    (Edgar  Lewis)   6,000* 

The  Killer   (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)   5,019 

Bars  of  Iron   (Madge  White)    5,000' 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)  6,000* 

Without  Benefit  of  Clergy    5,635 

The  Money  Maniac    5,000* 

PIONEER  FILM  CORP. 

Indiscretion  (Florence  Reed,  Lionel  Atwill, 

Gareth  Hughes)   6.000* 

Oh!  Mary  Be  Careful  (Madge  Kennedy)   ..  6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)....  6,00O* 
A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)   5,000* 

Beyond  the'  Crossroad   (Ora  Carew)   6,000* 

In    Soc'ety    (Edith    Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)   6,000* 

The  Leach  (Claire  Whitney)   6,000* 

His   Brother's   Keeper    (Martha  Mansfield, 

Rogers,  Lytton,  Gladden  Tames)   6,000* 

The  Barbarian  (Monroe  Salrsbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)    5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish  (Allan  Dwan)   6,607- 

The  Mystery  of  the  Yellow  Room  (Emile 

Chautard)  >   6,345 

The  Furnace  (W.  D.  Taylor)   6,882 

Soldiers  of  Fortune  (Allan  Dwan)   5,911 


""Approximately. 


STAR  PRODUCTIONS  Footage 

All  Soul's  Eve   (Mary  Miles  Minter)   5,134 

The  Little  Clown   (Mary  Miles  Minter)   5,031 

Don't    Call    Me    Little    Girl    (Mary  Miles 

Minter)   4,212 

Moonlight    and    Honeysuckle    (Mary  Miles 

Minter)   4,294 

The  Snob   (Wanda  Hawley)    4,015 

The  Outside  Woman  (Wanda  Hawley)  ....  4,225 
The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time   (Wanda  Hawley)    4,351 

Her  Sturdy  Oak  (Wanda  Hawley)   4,590 

Oh  Lady,  Lady   (Bebe  Daniels)    .    4,212 

She  Couldn't  Help  It  (Bebe  Dan'els)   4,423 

Ducks  and  Drakes   (Bebe  Daniels)    4,876 

Two  Weeks  With  Pay  (Bebe  Daniels)    4,136 

The   March  Hare   (Bebe   Daniels)    4,413 

One   Wild  Week   (Bebe   Daniels)..   4,253 

Something    Different    (Constance    Binney) .  .  4,840 
The  Magic  Cup  (Constance  Binney)    ......  4,587 

Such  a  Little  Queen  (Constance  Binney)....  4,942 

Out  of  the  Chorus  (Alice  Bra'dy)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little   Italy    (Alice    Brady)   4,875 

Blackbirds    (Justine    Johnstone)    4,979 

The  Plaything  of   Broadway    (Justine  Tohn- 

stone)     5.360 

Sheltered  Daughters  (Justine  Johnstone) ....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)    4,363 

R.-C.  PICTURES  PROD. 

Sting  of  the  Lash   (Pauline  Frederick)    ....  5,450 

Shams  of  Society  (Walsh-Fielding  Prod.)   .  .  6,250 

A  Wife's  Awakening  (L.  J.  Gasnier  Prod.)  .  .  6,000* 

Live  ond  Let  Live  (William  Christy  Cabanne)  5,900 

Salvage  (Pauline  Frederick)    5,980 

Cold  Steel   .  . .'   5,645 

Black  Roses  (Sessue  Hlayakawa)    5,600 

Beach  of  Dreams   5.005 

If  Women  Only  Knew    5,550 

Nobody's  Kid  (Mae  Marsh)    4,975 

Good  Women   (Gasnier)    5,713 

What's  a  Wife  Worth  (Wm.  Christy  Cabanne)  5,600 

See  My  Lawyer  (Christie  Comedy  Drama) .  .  6,035 

Mistress  of  Shenstone  (Pauline  Frederick)..  5,900 

One  Man  in  a  Million  (George  Beban)    ....  6,000 

Seven  Years'  Bad  Luck  (Max  Linder)    5,070 

The  First  Born   (Sessue  Hayakawa)    6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)    5,600 

Kismet   (Otis  Sk'nner)    9,730 

"813"    (Arsene   Lupin   Story)    6,100 

The  Wonder  Man  (George  Carpentier)    ....  6,190 

When  Lights  Are  Low   (Sessue  Hayakawa)  5.810 

The  Greater  Profit  (Edith  Storey)    4,213 

LEWIS  J.  SELZNICK  EXT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

The  Daughter  Pays   6,294 

Pleasure  Seekers    5,610 

Poor  Dear  Margaret  Kirby   5,000* 

The  Miracle  of  Manhattan   4,174 

The  Girl  from  Nowhere   5,000* 

EUGENE  O'BRIEN  STAR  SERIES 

The  Wonderful  Chance   5,364 

Broadway  and  Home   4,850 

World's  Apart    5,980 

Gilded  Lies    4,496 

The  Last  Door   5,000* 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking  the  Tiger   5,533 

The  Fighter    6,000* 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case  5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Greatest  Love  (Vera  Gordon)   5,520 

You  Can't  K:ll  Love  (All  Star)   5,500 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conway  Tearle) .  . .  .  5,000 

The  Sin  That  Was  Htis  (Wm.  Faversham) .  .  .  5,600 

Red  Foam  (Ralph  Ince  Special)   5,500 

Ghosts  of  Yesterday  (Norma  Talmadge) .  .  .  .  5,810 

SELECT  PICTURES 

S^eds  of  Vengeance  (Bernard  Dtirning)   5,000* 

1«  Servant  Question  (William  Collier)   5,000* 

just  Outside  the  Door  (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

Mothers  of  Men   5,000* 

Mountain  Madness   6,000* 

The  Great  Shadow   6.000* 

Man's  Plaything    3,000* 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,800 

Suds  (Mary  Pickford)   5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)....  7,800 

The  Love  Light  (Mary  Pickford)   7,800 

The  Nut  (Douglas  Fairbanks)   5,800 


*  Approximately. 


Footage 


Dream  Street    9,400 

Through  the  Back  Door  (Mary  Pickford)    7,000* 

Carnival  (Matheson  Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)   6,000* 

Shipwrecked    Among    Cannibals   6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

O'nce  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation    (Priscilla  Dean)   6,500 

Foolish  Wives  (Eric  Von  Stroheim)   12,000 

No    Woman    Knows    7,000* 

UNIVERSAL  FEATURES 

The  Gilded  Dream   (Carmel  Myers)   4,512 

Fixed  by  George!  (Lyons  and  Moran)   4,173 

Honor  Bound  (Frank  Mayo)   4,383 

West  Is  West  (Harry  Carey)   5,000* 

R  sky  Business  (Gladys  Walton)   4,365 

Beautifully  Trimmed  (Carmel  Myers)   5,000* 

White  Youth  (Edith  Roberts)   4,765 

Two  Kinds  of  Love  (Special  Cast)   4,592 

Hearts  Up  (Harry  Carey)   4,403 

The  Torrent  (Eva  Novak)  ".   4,358 

Tiger  True  (Frank  Mayo)   5,000* 

A  Shocking  Night  (Lyons-Moran)   5,000* 

The  Mad  Marriage  (Carmel  Myers)   4,531 

The  Fire  Cat  (Edith  Roberts)   4,890 

Colorado  (Frank  Mayo)   5,000* 

Rich  Girl,  Poor  Girl  (Gladys  Walton)   5,000* 

Society  Secrets  (Eva  Novak)   4,795 

If  Only  Tim  (Harry  Carey)   5,000* 

All  Dolled  Up  (Gladys  Walton)   4,780 

The  Unknown  Wife  (Edith  Roberts)   4,854 

The  .Magnificent  Brute  (Frank  Mayo)   4,606 

The  Smart  Sex  (Eva  Novak)   4,800 

The  Freeze  Out  (Harry  Carey)   4,336 

The  Dangerous  Moment  (Carmel  Myers) ....  5,000 

Desperate  Youth  (Gladvs  Walton)   4,405 

The  Wallop  (Harrv  Carey)    4,539 

Wolves  of  the  North  (Eva  Novak)   5,000* 

The  Big  Adventure  (Reeves  Eason)   4.589 

Cheated  Love  (Carmel  Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)   4,516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputation  (Priscilla  Dean)   7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover  (Frank  Mayo)   4,040 

Thunder  Island  (Edith  Roberts)   4,279 

Desperate  Trails   (Harry  Carey)    .   4,890 

The  Kiss  (Carmel  Myers)    5,000* 

Short  Skirts  (Gladys  Walton)   5,000* 

Man  Trackers  (All  Star)  -   5,000* 

Luring  Lips  (Edith  Roberts)   4.263 

Danger  Ahead  (All  Star)   5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)....  5,000* 

Opened  Shutters  (Ed;th  Roberts).   5,000* 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action   (Hoot  Gibson)   5.000* 

The  Rowdy  (Gladys  Walton)    4,974 

Moonlight   Follies    (Marie   Prevost)   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6.200 

Black  Beauty  (Tean  Paige  and  All  Star)...  6,900 

The  Heart  of  Maryland   6.700 

The  Son  of  Wallingford   ???? 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools   4,822 

Cousin  Kate    4,807 

Her  Lord  and  Master   5.765 

The    Scarab   Ring   5,598 

The  Inner  Chamber   5,951 

CORRINE  GRIFFITH  PROD. 

The  Whisper  Market   4,800 

The  Broadway  Bubble   5.000 

It  Isn't  Being  Done  This  Season    4.300 

What's  Your  Reputation  Worth   5,400 

Moral  Fibre    6.000 

The  Single  Track   ???? 

EARLE  WILLIAMS  PROD. 

The  Romance  Promoters   5,200 

Diamonds  Adrift  '   4,724 

It  Can  Be  Done   4,425 

The  Silver  Car.   5,803 

Bring  Him  In   4.987 

Lucky  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens    5.000 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones    4.S00 

The  Charming  Deceiver   4.600 

Closed  Doors    4,400 

Peggy  Puts  It  Over   4,900 

The  Matrimonial  Web   ???? 

RAINBOW    ???? 


'Approximately. 
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ASSOCIATED  PRODUCERS,  INC. 


MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen   2  reels 

She  Sighed  by  the  Seaside   2  reels 

Call  a  Cop    2  reels 

BEN  TURPIN  COMEDIES 

Love's    Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The  Simp    2  reels 

April    Fool    2  reels 

High  and  Dry    2  reels 

Moonshine    2  reels 

Holy   Smoke    2  reels 

Bang    2  reels 

The  Greenhorn    2  reels 

Sunless    Sunday    2  reels 

CHESTER  COMEDIES 

You'll  Be  S'Prised    2  reels 

Beat  It    2  reels 

Ladies  Pets    2  reels 

Just  In  Time    2  reels 

Ready  to   Serve   2  reels 

Snooky's  Wild  Oats   2  reels 

Snooky's  Blue  Sunday    2  reels 

Snooky's  Fresh  Heir    2  reels 

TORCHY  COMEDIES 

Torchy's    Millions    2  reels 

Torchy  Turns  Cupid    2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy  Mixes  In    2  reels 

Torchy's  Night  Hood    2  reels 

Torchy's  Big  Lead    2  reels 

Crowing  Torchy    2  reels 

Torchy's  Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle    the   Queens    2  reels 

Going  thru  the  Rye  '.   2  reels 

Mr.  Fatima    2  reels 

Wedding   Blues    2  reels 

Back  from  the  Front    2  reels 

Dining  Room,  Kitchen  and  Sink   2  reels 

Movie  Mad    2  reels 

Nobody's  Wife    2  reels 

Hey  Rube    2  reels 

Man  Versus  Woman    2  reels 

Scrappily  Married    2  reels 

The  Reckless  Sex    2  reels 

Red   Hot  Love   2  reels 

Short  and  Snappy    2  reels 

Sneakers    2  reels 

Let  Me  Explain    2  reels 

Southern  Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three  Jokers    1  reel 

Rocking  the  Boat   1  reel 

Spooners    1  reeJ 

Ninety  Days  or  Life    1  reel 

It's  Your  Move    1  reel 

Spiking  the  Spooks    1  reel 

GAYETY  COMEDIES 

Dummy  Love    1  reel 

Zero  Love     1  reel 

Money  Talks    1  reel 

Sweet  Revenge    1  reel 

A  Handy  Husband    1  reel 

Hero-Pro  Tom    1  reel 

Standing  Pat    1  reel 

Assault  and  Flattery    1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)   2  reels 

Art  of  Diving  (Kellerman)   1  reel 

Babe  Ruth — How  He  Knocks  His  Home  Run  1  reel 

Valley  of  Ten  Thousand  Smokes   1  reel 

Modern    Centaurs    1  reel 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust    1  reel 

Solitude    1  reel 

The    Castaway    1  reel 

By  Schooner  to  Skagway    1  reel 

Tropical  Nights    1  reel 

The  Banana  Special    1  reel 

The  Explorers    1  reel 

The  Isle  of  Desire    1  reel 

The  Business  of  Camping    1  reel 

Voices  of  the  Sea   1  reel 

The  Will  o'  the  Wisp    1  reel 

Water  Trails    1  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  Little  Put  Put   1  reel 

CHESTER  OUTINGS 

Frozen  Thunder    1  reel 

Iguaiu  the  Exquisite   1  reel 

Getting  a  Polish    1  ">el 


Swat  the  Landlord    1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries  and  Squawkeries   1  reel 

Crowning  King  Blizzard    1  reel 

Frivolous  Fijis    1  reel 

Lost  a  Yodel    1  reel 

Pahs  and  Papas    1  reel 

Paths  of  Glory    1  reel 

Something  to  Worry  About   1  reel 

Putting  Nature  Next    1  reel 

The  Worst  Was  True   1  reel 

Hitting  the  High  Spots    1  reel 

The  Red  Trail's  End   1  reel 

One  Peek  Was  Plenty    1  reel 

Hitting  the  Hot  Spots   1  reel 

Jogging  Across  Sawtooth   1  reel 

CHESTER  SCREENICS 

Sea  Planets — Apartments  for  Rent   1  reel 

Fine  Feathers — They  Forgot  the  Town   1  reel 

Out  of  the  Past    1  reel 

Then  Company  Came — Art  Is  Everything..  1  reel 

No  Hope  for  the  Drys — Silver  Silences...  1  reel 

Sultans  of  the  Sea— Getting  a  Toe  Hold...  1  reel 

From  Deer  to  Dam   1  reel 

Buzz-z-z    1  reel 

Philippine  Futurity — An  Angle  in  Idaho...  1  seel 

New  Wine  in  Old  Bottles   1  reel 

Old  Moose  Trails   1  reel 

HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North   1  reel 

Hides — And  Go  Seek   1  reel 

It's  a  Great  Life — If    1  reel 

An  Eskimotion  Picture    1  reel 

WORLD  WANDERINGS 

In  Dutch    1  reel 

South  Sea  Magic   1  reel 

MISCELLEANOUS 

Wilderness  Friends    1  reel 

Golf — Slow   Motion    1  reel 

Dixie    1  reel 

Kinograms  (Two-a-Week)    1  reel 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY ' 

The  Bell  Boy    2  reels 

The  Butcher  Boy    2  reels 

Moonshine    2  reels 

The  Cook   2  reels 

The    Sheriff    2  reels 

A  Desert  Hero    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

All  Aboard  for  Brindisi    1  reel 

Palma  de  Majorca    1  reel 

A  Little  Atlantic   1  reel 

Modern  Aspects  of  Japan    1  reel 

Along  the  Riviera    1  reel 

Alexandria    1  reel 

Biskea,  the  Beautiful    1  reel 

Present-Day   Prague    1  reel 

A  Polynesian  Odessey    1  reel 

The  Galata  Bridge    1  reel 

Monte  Carlo    1  reel 

Bazaars  of  Cairo    1  reel 

Country  Life  in  Bohemia    1  reel 

The  City  of  Algiers    1  reel 

In  New  Madrid    1  reel 

Liberated  Jerusalem    1  reel 

Marseilles    1  reel 

Spanish  Children    1  reel 

In  the  Rice  Fields  of  Japan    1  reel 

The  Road  to  the  Pyramids   ,   1  reel 

Calling  on  the  Sphinx    1  reel 

In  Barcelona    1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish  Holidays    1  reel 

Solomon's  Temple    1  reel 

Yoledo  and  Segovia    1  reel 

P^RAMOTTNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London    1  reel 

Winter  Sports  in  St.  Moritz    1  reel 

Kilawea  Volcano  in  Eruption    1  reel 

The  Jungfrau  Railroad    1  reel 

Wildest  Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids  is  Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His  Youthful  Fancy    2  reels 

My  Goodness!    2  reels 

Movie  Fans    2  reels 

Fickle  Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art    2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Day    2  reels 

The  Unhappy  Finish    2  reels 

Officer  Cupid   2  reels 

Astrav  from  the  Steeraee    '  reels 


PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages    1  reel 

Indian  Summer    1  reel 

Victory  Mountain    1  reel 

PARAMOUNT  VANDENBERGH  SERIES 

Wild  Men  of  Africa    2  reels 

Jungle  Dancers    2  reels 

The  Lion  Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  Dog's  Life   3  reels 

A  Day's  Pleasure    2  reels 

Shoulder  Arms    2  reel* 

Sunny  side    2  reels 

TOONERVILLE  TROLLEY 

The  Skipper's  Narrow  Escape    2  reels 

The  Skipper's  Treasure  Garden    2  reels 

Meeting  All  Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish   2  reels 

Twilight  Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and  Warmer    2  reels 

FEDERATED  FILM 

MONTE  BANKS  COMEDIES 

A  Bedroom  Scandal    2  reels 

A  Rare  Bird   ,   2  reels 

His  Naughty  Night    2  reels 

Nearly  Married    2  reels 

FORD  EDUCATIONAL  WEEKLY 

January  9 — A  Fairyland    1  reel 

January  16 — The  Message   1  reel 

January  23 — Democracy  in  Education   1  reel 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The  Big  Secret    2  reels 

Verse  and  Worse    2  reels 

The  Simp    2  reels 

His  Fiery  Beat    2  reels 

Roaring  Lions  on  Parade    2  reels 

His  Unlucky  Job    2  reels 

The  Baby    2  reels 

The  Slicker    2  reels 

Pals  and  Petticoats    2  reels 

Pretty  Lady    2  reels 

His  Noisy  Still    2  reels 

Hold  Me  Tight    2  reels 

An  Elephant  s  Nightmare    2  reels 

Chase  Me   2  reels 

Farmyard  Follies    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me  Quick    2  reels 

The  Huntsman    2  reels 

All  Wrong    2  reels 

Don't  Tickle    2  reels 

The    Guide   2  reels 

The    Sailor    2  reels 

The  Toreador    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The  Happy  Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Fliwering    1  reel 

A  Crazy  Idea    1  reel 

Factory  to  Consumer    1  reel 

The  Ventriloquist    1  reel 

Doctor  Killjoy   %..  1  reel 

Gum  Shoe  Work   ..  .*. .  1  reel 

The  Lion  Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold  Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The  Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest  Africa    1  reel 

Not  Wedded  but  a  Wife   .■   1  reel 

Crows  and   Scarecrows    1  reel 

Painters  Frolic    1  reel 

The  Stampede    1  reel 

The  Tong  Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 


Bride  13    15  Episode* 

Fantomas    20  Episodes 


September  10,  1921 


EXHIBITORS    TRADE  REVIEW 


1083 


GUIDE   TO   SHORT   SUBJECTS— Cont'd 


GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love  and  Rollers    2  reels 

Hearts  and  Hammers  .  .....    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here    2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About   2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar  Camps  Out   

Edgar  the  Explorer   

Edgar's  Country  Cousin   

Edgar's  Feast  Day  

Get-Rich-Quick  Edgar   

Edgar's  Little  Saw   


2  reels 

2  reels 

2  reels 

2  reels 

2  reels 

2  reels 


GOLDWYN-BRAY  COMICS 
Lampoons — Happy  Hooligan  in  "Appollo".. 
Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"   

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   

Lampoons — Judge   Rummy  in   "The  Prize 

Dance"   

Lampoons — Judge     Rummy     in  "Snappy 

Judgment"   

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"  

Lampoons — Happy  Hooligan  in  "A  Romance 

of  '76"   

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"   

Lampoons — Happy    Hooligan    in  "Doctor 
Jekyll  and  Mr.  Zip" 


Lampoons — Judge  Rummy  in  "Bear  Facts". 
-Ha 

Own" 


Lampoons — Happy  Hooligan  in  "Roll  Your 


Lampoons — Judge  Rummy  in  "Yes,  Dear", 
s — Hap. . 

-Judge  Rummy 


Lampoons- 
Lampoons 
Pep"  . 


lappy  Hooligan  in 


Oil" 

'Too  Much 


G  OLD WYN-BRAY  PICTOGRAPHS 

Tree-top  Concert  Singers   

The  Island  of  the  Mist  

Through  the  Earth   

What  Is  Your  Body  Worth?  , 

A  Paradise  for  Birds   , 

Venice  of  the  Orient  , 

Action  of  the  Human  Heart  

The  Riveter   , 

The  Human  Voice  

Seein'  Things  on  the  Orinoco  , 

Gypsy  Scientists   

Unshod  Soldiers  of  the  King  , 

No.    Reg'lar  Bird   

Chemical  Inspiration   , 

Safe  Combination   

The  City  That  Never  Sleeps   , 


reel 

reel 

reel 

reel 

reel 

reel 

reel 

reel 

reel 
reel 

reel 
reel 
reel 

reel 


reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 


INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law   ????? 

Shimmy  Isle    ????? 

Absence  Without  Leave    ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week    2  reels 

The  Scare  Crow    2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luok    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 

Week  of  July  24 
At  the  Last  Minute  (Sky  Ranger  No.  13)...  2  reels 
A  Nest  of  Knaves  (Yellow  Arm  No.  6) . . .  .  2  reels 

No.  Stop-Over  (Snub  Pollard)    1  reel 

The  American  Badger  (Bill  'ST  Bob)    1  reel 

The  Flirt  (Harold  Lloyd  Reissue)    1  reel 

Week  of  July  31 

Liquid  Fire  (Sky  R*nger  No.  14)    2  reels 

In  the  Dead  of  Night  (Yellow  Arm  No.  7) . .  2  reels 

What  a  Whopper  (Snub  Pollard)    1  reel 

All  Aboard  (Harold  Lloyd  Reissue)   2/3  reels 

The  Country  Mouse  &  City  Mouse  (Cartoon)  1  reel 

Week  of  Aug.  7 

The  Last  Raid  (Skv  Ranger  No.  15)   2  reels 

Smuggled  Aboard  (Yellow  Arm  No.  8)    2  reels 

Teaching  the  Teacher  (Pollard)    1  reel 

The  Tip  (Harold  Lloyd  Reissue)    1  reel 

The  Cat  and  the  Canary  (Cartoon)   2/3  reels 


Week  of  Aug.  14 

The  Black  Ace  (Edgar  Jones)    2  reels 

Spot  Cash  (Pollard)    1  reels 

Rainbow  Island  (Harold  Lloyd  Reissue)  ...  1  reel 
The  Fox  and  the  Crow  (Cartoon)   2/3  reels 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)  2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santschi) .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)   1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's  Skin  (Cartoon)   2/3  reels 

Week  of  Aug.  28 

Pawns  of  Power  (Yellow  Arm  No.  11)  ....  2  reels 

The  Mayor  of  Misery  (Edgir  Jones)    2  reels 

Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)   1  reel 

Mice  at  War  (Cartoon)   2/3  reels 

Week  of  Sept.  4 

The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The  Wolver  (Tom  Santschi)   2  reels 

The  Jail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)  ...  1  reel 

Week  of  Sept.  11 
Behind  the  Cutain  (Yellow  Arm  No.  13)..  2  reels 
My  Lady  O'  the  Pines  (Holman  Day)....  2  reels 

On  Their   Way    (Eddie   Boland)   1  reel 

The  Fashionable  Fox  (Cartoon)  %  reel 

Pinched    (Harold    Lloyd   reissued)   1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14) . .  2  reels 

Mother  O'  Dreams   (Tom   Santschi)   2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)  %  reel 

Late  Lodgers  (Snub  Pollard)   1  reel 

Bashful  (Harold  Lloyd  reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)    2  reels 

The     Secret     Cipher      (Hurricane  Hutch 

No.   1)   3  reels 

The  Chink  (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)  reel 

Netting  the  Leopard  (Hunting)   1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)    1  reel 

The  Lucky  Number  (Gaylord  Lloyd)    1  reel 

The  Wolf  an  the  Crane  (Cartoon)   f$  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin   1  reel 

Call  Me  Daddy  . . .  '.   1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout  Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's   Company    1  reel 

Young  Ideas    1  reel 

Luke  McLuke's  Film-osophy,  each  reel 

THE  SONNY  SERIES,  each   2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 

PRIZMA  COLOR  PICTURES 

WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The,  Whirlwind    15  Episodes 

The  Branded  Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Dandy  Lions    2  reels 

Playmates    2  reels 

A  Dollar's  Worth  (Harry  Sweet)    2  reels 

For  Sale    2  reels 

Pals  (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence Lee)    2  reels 

Wood  Simps    2  reels 

Society  Dogs    2  reels 

The  Smart  Alec  (Harry  Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home  (Harry  Sweet)   2  reels 

The  Whizbug    2  reels 

Alfalfa  Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggv  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold  Your  Breath  (Charles  Dorety)    2  reels 

Brownie's  Little  Venus    2  reels 

High  Life  (Harry  Sweet)    2  reels 

Week  Off  (A)    (Charles  Dorety)   2  reels 


JEWEL  COMEDIES 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes  (No.  3)   2  reels 

When  the  Devil  Laughed  (No.  4)   2  reels 

The  Forest  Runners  (No.  5)   2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star   2  reels 

Robinson's  Trousseau  (Lee  Moran)   2  reels 

SERIALS 

The  Flaming  Disk   18  Episodes 

The  Vanishing  Dagger   18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)  ......  18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Accord) .  .  18  Episodes 
STAR  COMEDIES 

Who  Kissed  Me?  (Dorothy  Wolbert)   1  reel 

Marie    Struck   1  reel 

Oh!  Tessie  (Dorothy  Wolbert)   1  reel 

The  Truck  Horse  Bandit   1  reel 

Zulu  Love  (Eddy  Barry)   1  reel 

A   Cheese  Romance    (Billy   Fletcher)   1  reel 

Rubbing  It  In  (Billy  Fletcher)   1  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy  Money  (Robert  Anderson)   1  reel 

Meet  My  Husband   (Billy  Fletcher)   1  reel 

Rubes    and    Boobs    (Fletcher)   1  reel 

An  Awful  Bull  (Billy  Fletcher)   1  reel 

The  Skylark   1  reel 

While  New  York  Snores  (Billy  Fletcher)..  1  reel 

The  Champ  (Billy  Fletcher)   1  reel 

A  Thousand  a  Week   1  reel 

His  111  Luck    1  reel 

Hiibby    Keeps    House.    1  reel 

WESTERN  AND  RAILROAD  DRAMAS 

The  Empty  Gun   2  reels 

The  Outlaw  (Jack  Perrin)   2  reels 

The  Winning  Track    2  reels 

Fighting  Blood  (Jack  Perrin)..   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)   2  reels 

Stand  Up  and  Fight  (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick) ...  2  reels 

Bandits  Beware  (Hoot  Gibson)    2  reels 

The  Girl  in  the   Saddle   2  reels 

The  Movie  Trail   2  reels 

The   Shadow   of   Suspicion    (Eileen  Sedg- 
wick  2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson)  2  reels 

Beating  the  Game   2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The   Danger  Man   (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Jack  Perrin)   2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)   2  reels 

Roaring     Waters      (George     Larkin  and 

Josephine  Hill)   2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood  (Art  Accord)    2  reels 

The    Fight    Within     (George    Larkin  and 

Josephine    Hill)   2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A   Parcel    Post    Husband   2  reels 

Fists  and  Fodder   2  reels 

Footprints   2  reels 

He  Laughs  Last   2  reels 

Springtime   2  reels 

The  Laundry   2  reels 

LARRY  SEMON  COMEDIES 

School  Days   2  reels 

Solid  Concrete   2  reels 

The   Fly   Cop   2  reels 

The    Grocery    Clerk   2  reels 

The  Stage  Hand   2  reels 

The  Suitor   2  reels 

The   Sportsman   2  reels 

The   Hick   2  reels 

The  Rent  Collector   2  reels 

The    Bakery    2  reels 

The  Fall  Guy   2  reels 

The  Bell  Hop    2  reels 

TIM  AUBREY  COMEDIES 

The    Nuisance   2  reels 

The  Mysterious  Stranger   2  reels 

The  Blizzard   2  reels 

The  Tourist   2  reels 

The  Riot    2  reels 

The   Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan.  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  Joe  Ryan  and  Elinor 

Field    15  Episodes 

Fighting    Fate    (William    Duncan  and 

Edith  Johnson)    15  Episodes 
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INDEPENDENT  FEATURES 


APEX  FILM  CO. 

Footage 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

A  Woman's  Man   5,000* 

A  Night  of  the  Pines   5,000* 

Bachelor  Apartments    5,000* 

Before  the  White  Man   6,000* 

Bitter  Fruit    5,000* 

The  Desert  Scorpion    6,000* 

The  Golden  Trail    5,000* 

Love's  Protege    5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist    (Peggy    O'Neil  and 

Ralph  Morgan)    5,000* 

Chamber  Mystery  (Clair  Whitney  and  Earl 

Metcalf)   5,000* 

Circumstantial  Evidence  (Glenn  White)   5,000* 

Wall  Street  Mystery  (Glenn  White)   5,000* 

Unseen  Witness  (Glenn  White)   5,000* 

Trail  of  the  Cigarette  (Glenn  White)   5,000* 

Bromlev  Case  (Glenn  White)   5,000* 

Sacred  Ruby  (Glenn  White)   5,000* 

House  of  Mystery  (Glenn  White)   5,000* 

Triple  Clue  (Glenn  White)   5,000* 

A  Man  from  Nowhere  (Jack  Hoxie)   5,000* 

The  Way  Women  Love  (Ruby  De  Remer) .  .  5,000* 

Luxury  (Ruby  De  Remer)   6,000* 

The  Deceiver  (Carol  Holloway  and  Jean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)   5,000* 

The  Man  Who  Trifled  (All  Star)   5,000* 

Daughter  of  the  Don  (All  Star)       5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASHER  PRODUCTIONS 

Below  the  Deadline   ■. . .  5,000* 

AYCIE  PICTURES  CORP. 

False  Women    5,000 

Under  Western  Skies    5,000 

AYWON  FILM  CORP. 

Evolution    of    Man    5,000* 

The    Man    of    Courage    5,000* 

When  Dr.  Quackeral  Did  Hide    5,000* 

The  Woman  Above  Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card    5,000 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden  Light    5,000 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils   (Conway  Tearle)    6,000 

Midchannel  (Clara  Kimball  Young)    6,000 

Hush   (Clara  Kimball  Young)    6,000 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed) .  5,800 

EXPORT  AND  IMPORT 

Kazan     .  . .  «   6,464 

The  Mask    6,400 

FEDERATED  FILM  EXCHANGE 

Bonnie  May  (Bessie  Love)    5,000 

Nobody's    Girl    (Billie    Rhodes)   5,000* 

The  Midlander   (Bessie  Love)    5,000 

Hearts  and  Masks  (All  Star  Cast)   5,200 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)   5,000 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous    Toys    (All    Star)    7,000* 

FIDELITY  PICTURES  CORP. 

The   Married   Virgin   (Vera  Sisson)    6,000* 

Frivolous   Wives    (Kathleen    Kirkman)    ....  6,000 

Love's  Flame   (Thomas  T.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The  Supreme  Passion    6,000 

The    Ne'er-Do-Well    7,000 

The  House  Without  Children    7,000 

The   Spoilers    9,000 

GAUMONT 

Husbands  and  Wives  (Vivian  Martin)   ....  5,300 

Temporary   Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5,300 

Out  of  the  Darkness  (Gertrude  McCoy)    5,900 

Infatuation   of  Youth    5,400 

The  Edge  of  Youth   5,500 

Branded   (Josephine  Earle)    5,200 

The   Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal    6,700 

HERMAN  J.  GARFIELD 

The  Parish  Priest    5,000* 

•Approximately. 


NATIONAL  EXCHANGES,  INC. 

Footage 

Welcome   Children   5,000 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  "(Super  Feature)    6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid   (Fanny  Ward)    5,000 

Annabel  Lee  (All  Star  Cast)    5,000 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PINNACLE  PRODUCTIONS,  INC. 

Hell's  Oasis  (Neal  Hart)    4,954 

Skyfire    (Neal    Hart)    4,570 

Danger  Valley   (Neal  Hart)    5,077 

God's  Gold   (Neal  Hart)    4,479 

PRODUCERS  SECURITY  CORP. 

When   Dawn   Came    5,900 

Diane  of  Star  Hollow    6,000* 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits   of   Passion    (Alice    Mann    &  Donald 

Hall)    5,000 

Water  Lily  (Alice  Mann  &  Donald  Hall) .  .  5,000 

Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5,000 

How  a  Woman  Loves  (Marjorie  Rambeau)..  5,000 

She  Paid  (Marjorie  Rambeau)    5.000 

Mrs.    Belfame    (Nance   O'Neil)    5,000 

WESTART  PICTURES 

AL  HART  SERIES 

The  Cowboy  Ace    5,000* 

Cotton  and  Cattle    5,000* 

Flowing  Gold    5,000* 

Rustlers  of  the  Night    5,000* 

Out  of  the   Clouds    5,000* 

The  Trail  to  Red  Dog    5,000* 

The  Range  Pirate    5,000* 

*Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan   (Elmo  Lincoln)   15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2  reels 

Pure   and    Simple   -.  2  reels 

Liquorish   Lips   2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week   2  reels 

BLAZED  TRAIL  PRODUCTIONS 

One   every  other  week    2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim    2  reels 

In   the   River    2  reels 

Three  and  a  Girl    2  reels 

Raiders   of  the  North    2  reels 

A  Knight  of  the  Pines    2  reels 

The  Man  of  Brawn    2  reels 

The  Strangers    2  reels 

Breed  of  the  North    2  reels 

A  Fight  for  a  Soul    2  reels 

Beloved   Brute    2  reels 

Quicksands    2  reels 

Border    River    2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance    2  reels 

Soap    Bubbles    2  reels 

Her   Husband's    Flat    2  reels 

His  Wife  Jimmy    2  reels 

ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men   2  reels 

The  Village  Grocer    2  reels 

Homer  Joins  the  Force    2  reels 

SERIALS 

Thunderbolt  Jack  (Tack  Hoxie)  15  Episodes 

AYCIE  PICTURES  CORP. 

SUCCESS  SERIES— 15  Westerns. ..  (each)  2  reels 

AYWON  FILM  CORP. 

HARRY  CAREY — 15  Westerns   (each)  2  reels 

JOY  COMEDIES— 6   (each)  2  reels 

FRANKLIN    FARNUM— 12    Westerns.  ...  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY    PICKFORD    REVIVALS    2  reels 


C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN    SNAPSHOTS    (Bi-Monthly)          1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each)  ' 

CELEBRATED   COMEDIES   (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

MONTY  BANKS  COMEDIES 

Nearly  Married    2  reels 

Kidnapper's  Revenge    2  reels 

A  Bedroom  Scandal    2  reels 

Where  Is  My  Wife?    2  reels 

His  First  Honeymoon    2  reels 

Bride  and  Gloom    2  reels 

In  and  Out   2  reels 

His  Dizzy  Day    2  reels 

HALLROOM  BOY  COMEDIES 

False  Roomers   2  reels 

Their  Dizzy  Finish    2  reels 

Circus  Heroes   2  reels 

FORD  WEEKLY 
SERIAL 

Miracles  of  the  Jungle   15  Episodes 

FILM  MARKET,  INC. 

Jimmy   Callahan   12-2  reels 

GAUMONT  COMPANY 

NEWS  (every  Tuesday)  GRAPHIC  (every  Friday) 
SERIALS 

In  the  Clutches  of  the  Hindoo  (19,089 

feet)   10  Episodes 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full   of   Spirit   2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)    each  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz   2  reels 

Why    Change    Your    Mother-in-law   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle   2  reels  ' 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange') 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).    (See   issue   of   May   28   for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?    1  reel 

Bonnie    Scotland    1  reel 

Birds  of  Crags  and  Marshes    1  reel 

Village  Life  in   Switzerland    1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee    1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful    1  reel 

A  Naturalist's  Paradise    1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals    1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released   through   State   Rights  Exchange) 

Wonders  of  the  World   (2  serials) 

First  Series  from  No.  1  to  No.  26..  (each)  1  reel 

Second  Series  from  No.  27  to  No.  52.  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The   Great   Reward    (Burston   Serial)..  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 

KINETO    REVIEWS    (Chas.    Urban)    One  Reel, 
issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring   George   Ovev    ( Once-a-week) .  . . .  1  reel 
NEWSPAPER  STORIES 

Featuring  Irene   Hunt   (Two-a-month)    ....  2  reels 
VERNON  DENT  COMEDIES 

One-a-week    1  reel 

JACOB  WILK 

Lee   Kid   Comedies   (2  reels  each) 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES   (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES   (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS   (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 


ELAINE 

HAMMERSTE1N 

The  Star  Without  a  Failure 

— has  achieved  suc- 
cess more  rapidly 
I  than  any  other  artist 

known  to  motion 
pictures.  Her  biggest 
season  is  just  ahead. 


As  the  First  of 
MISS  HAMMERSTEIN'S 
1921-22  Star  Series 

Lewis  J.  Selznick 

Presents 

"HANDCUFFS 

OR  KISSES" 

From  THOMAS  EDGELOW'S 

Unusual  Story 
Permission  Young'sr  Magazine 
Directed   by    George  Archainbaud 


EXHIBITORS 

REVI 

M.  P.  T.  O.  A.  Committee  Meets  Zukor 

THE  following  statement  was  issued  on  Thursday,  September  8,  by  the  M.  P.  T.  O.  A.  sub- 
committee which  is  handling  the  negotiations  with  Adolph  Zukor: 
"Determination  of  the  procedure  to  be  followed  in  the  meetings  between  the  committee  of 
the  Motion  Picture  Theatre  Owners  of  America  and  Adolph  Zukor,  president  of  the  Famous 
Players-Lasky  Corporation,  was  taken  up  when  the  conferences  were  resumed  September  8  in 
Mr.  Zukor's  office. 

"In  view  of  the  charges  made  last  week  by  the  Federal  Trade  Commission  against  Famous 
Players-Lasky  and  the  eleven  other  respondents,  Mr.  Zukor  told  the  M.  P.  T.  O.  A.  committee  that 
his  lawyers  had  advised  against  continuing  the  negotiations  as  they  had  been  conducted  before. 

"He  made  it  very  clear  that  he  was  anxious  to  adjust  every  claim  brought  by  the  M.  P.  T.  O.  A., 
but  that  he  could  not,  on  the  advice  of  counsel,  go  on  with  the  conferences  if  publicity  were  to  be 
given  them  in  the  trade  press. 

"President  Cohen  stated  that  he  wanted  the  trade  press  present,  but  in  view  of  Mr.  Zukor's 
continued  fair  attitude  toward  the  committee  he  wished  to  do  nothing  that  would  jeopardize  the 
negotiations. 

"Mr.  Cohen  added  that  the  committee  felt  that  representatives  of  Exhibitors  Trade  Review 
particularly  should  be  in  attendance  at  all  meetings  between  the  committee  and  Mr.  Zukor. 

"Mr.  Zukor  rejoined  that  he  personally  wanted  the  trade  press  present,  but  that  he  would 
have  to  rely  on  the  advice  of  his  lawyers. 

"It  was  finally  decided  that  Mr.  Zukor,  through  Mr.  Ludvigh,  would  furnish  to  Mr.  Cohen 
in  writing  the  Famous  Players-Lasky  version  of  the  different  complaints  which  the  committee 
had  presented;  and  that  Senator  James  J.  Walker,  as  counsel  for  the  M.  P.  T.  O.  A.,  and  Elek  J. 
Ludvigh,  counsel  for  Mr.  Zukor  and  Famous  Players-Lasky.  would  get  together  and  decide  upon 
the  procedure  to  be  followed  in  future  meetings.  This  decision,  Mr.  Cohen  added,  would  have  to 
be  submitted  to  the  entire  committee  for  their  approval. 

"Mr.  Cohen  stated  that  he  would  also  attend  the  conference  between  Senator  Walker  and 
Mr.  Ludvigh. 

"Senator  Walker  went  to  Washington  Wednesday  night,  September  7,  with  Colonel  H.  B. 
V arner,  of  North  Carolina,  and  M.  J.  O'Toole,  of  Scranton,  Pa.,  for  a  conference  with  members  of 
the  Senate  Finance  Committee  regarding  taxation  legislation.  It  was  expected  that  Senator 
Walker  would  be  back  in  New  York  the  end  of  the  week,  when  the  conference  with  Mr.  Ludvigh 
would  take  place. 

"Present  at  the  conference  in  Mr.  Zukor's  office  were  Samuel  I.  Berman,  of  New  York  City; 
R.  F.  Woodhull,  president  of  the  Motion  Picture  Theatre  Owners  of  New  Jersey,  and  A.  J.  Moeller, 
general  manager  of  the  M.  P.  T.  O.  A.  Messrs.  Cohen,  Woodhull  and  Berman  constitute  the  sub- 
committee which  is  now  handling  the  negotiations  with  Mr.  Zukor. 

"Eugene  Zukor  and  Henry  Salisbury,  of  Famous  Players-Lasky,  were  also  present  at  the 
conference." 
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Full  Text  of  the  Complaint  in  Govern 

Lasky  Corporation  and  the 


[Editor's  Note. — A  summary  of  the  Government's  charges 
appeared  in  last  week's  issue.  Because  of  the  vital  importance  of 
the  case,  we  print  the  complete  text  of  the  complaint  herewith.] 

UNITED  STATES  OF  AMERICA 
BEFORE  FEDERAL  TRADE  COMMISSION,  SS. 

At  a  regular  session  of  the  Federal  Trade  Commission,  held  at  its  office  in  the  City  of 
Washington,  D.  C,  on  the  30th  day  of  August,  A.  D.  1921. 


PRESENT: 

Huston  Thompson,  Chairman;  Nelson  B.  Gas- 
kill,  Jno.  Garland  Pollard,  Victor  Murdock, 
John  F.  Nugent, 

Federal  Trade  Commission 
vs. 

Famous  Players-Lasky  Corporation, 
The  Stanley  Company  of  America, 
Stanley  Booking  Corporation, 
Black  New  England  Theatres,  Inc., 
Southern  Enterprises,  Inc., 
Saenger  Amusement  Company, 
Adolphe  Zukor, 
Jesse  L.  Lasky, 
Jules  Mastbaum, 
Alfred  S.  Black, 
Stephen  A.  Lynch, 
Ernest  V.  Richards,  Jr., 


Commissioners. 


DOCKET  NO.  835. 

Complaint  in  the  matter  of  the 
alleged  violation  of  Section  5 
of  an  Act  of  Congress  ap- 
proved September  26,  1914, 
and  of  Section  7  of  an  Act 
of  Congress  approved  October 
15,  1914. 


I. 


The  Federal  Trade  Commission  having 
reason  to  believe  from  a  preliminary  in- 
vestigation made  by  it,  that  the  Famous 
Players-Lasky  Corporation,  The  Stanley 
Company  of  America,  Stanley  Booking 
Corporation,  Black  New  England  Thea- 
tres, Inc.,  Southern  Enterprises,  Inc., 
Saenger  Amusement  Company,  Adolphe 
Zukor,  Jesse  L.  Lasky,  Jules  Mastbaum, 
Alfred  S.  Black,  Stephen  A.  Lynch  and 
Ernest  V.  Richards,  Jr.,  hereinafter  re- 
ferred to  as  respondents,  have  been  and 
are  using  unfair  methods  of  competition 
in  commerce  in  violation  of  the  provisions 
of  Section  5  of  an  Act  of  Congress,  ap- 
proved September  26,  1914,  entitled,  "An 
Act  to  create  a  Federal  Trade  Commis- 
sion, to  define  its  powers  and  duties,  and 
for  other  purposes,"  and  it  appearing 
that  a  proceeding  by  it  in  respect  thereof 
would  be  to  the  interest  of  the  public,  is- 
sues this  complaint  stating  its  charges  in 
that  respect  on  information  and  belief  as 
follows : 

Paragraph  One:  That  the  respon- 
dent, Famous  Players-Lasky  Corporation, 
is  a  corporation  organized  July  19,  1916, 
under  and  by  virtue  of  the  laws  of  the 
State  of  New  York,  with  its  principal 
office  and  place  of  business  located  in 
the  City  and  State  of  New  York,  and 
with  branch  offices  in  28  of  the  principal 
cities  of  the  United  States,  and  in  foreign 
countries,  and  is  now,  and  ever  since  its 
organization  has  been,  engaged  in  the 
business  of  producing,  leasing,  distribut- 
ing and  exhibiting  motion  picture  films 
throughout  the  United  States  and  foreign 
countries  in  direct  competition  with  other 
persons,  firms,  copartnerships  and  cor- 
porations similarly  engaged,  and  the  re- 
spondent, Adolphe  Zukor,  is  now,  and  ever 
since  its  organization  has  been,  the  presi- 
dent of  said  corporation  and  its  direct- 
ing personality,  and  the  respondent,  Jesse 
L.  Lasky,  is  now.  and  ever  since  its  or- 
ganization has  been,  vice-president  of 
said  corporation. 


Paragraph  Two:  That  in  the  conduct 
of  its  business  the  respondent,  Famous 
Players-Lasky  Corporation,  owns  and  op- 
erates studios  located  in  the  City  of  Holly- 
wood, State  of  California,  and  m  the  City 
of  New  York,  State  of  New  York,  where 
it  makes  and  produces  motion  picture 
films  by  photographing  scenes  which 
when  projected  by  a  machine  upon  a 
screen,  depict  what  are  known  as  motion 
pictures,  and  in  the  making  of  these  films 
respondent  employs  numerous  actors  and 
actresses,  who  are  assembled  from  (lif- 
erent States  of  the  United  States,  and 
causes  great  quantities  of  unexposed  cel- 
luloid film  and  a  large  quantity  of 
scenery,  paraphernalia,  costumes  and 
similar  stage  properties  to  be  moved  and 
transported  from  different  States  in  and 
to  such  studios  where  the  same  are  used 
in  the  production  of  the  motion  picture 
films;  that  said  respondent,  from  its  prin- 
cipal office  in  New  York  City,  makes  and 
enters  into  contracts  of  lease  for  the  ex- 
hibition of  such  films  with  exhibitors 
throughout  the  United  States  and  foreign 
countries,  by  correspondence  and  through 
traveling  salesmen  and  its  branch  offices, 
and  as  the  films  are  produced  they  are 
moved  and  transported  from  the  studios 
to  such  branch  offices  or  exchanges  and 
from  there  to  theatres  located  in  all  the 
principal  cities  and  towns  of  the  United 
States  and  foreign  countries,  where  they 
are  displayed  and  exhibited  to  the  public, 
after  which  they  are  moved  and  dis- 
tributed to  other  theatres  in  different 
States  and  countries  for  exhibition;  that 
more  than  30,000  films  are  so  moved  and 
distributed  every  week  by  this  respondent, 
and  there  is  continuously,  and  has  been  at 
all  times  herein  mentioned,  a  constant 
current  of  trade  and  commerce  in  such 
motion  picture  films  between  and  among 
the  several  States  of  the  United  States 
and  foreign  countries,  and  more  particu- 
larly from  different  States  of  the  United 
States  through  other  States  in  and  to  the 
City  and  State  of  New  York,  and  the  City 
of  Hollywood,  State  of  California,  and 
therefrom    through,    in    and    to  other 


States  of  the  United  States  and  foreign 
countries. 

Paragraph  Three:  That  in  the  calendar 
year  last  past  there  were  approximately 
18,000  theatres  exhibiting  motion  pictures 
in  the  various  cities,  towns  and  commun- 
ities of  the  United  States,  in  which  about 
20,000,000  people  every  day  spent  about 
$4,000,000  in  cash  to  see  exhibitions  and 
motion  pictures.  That  in  the  motion  pic- 
ture industry  these  theatres  are  known  as 
first-run  and  second-run  and  third-run  or 
repeat  houses,  the  first-run  theatres 
being  those  in  which  the  initial 
presentation  of  a  film  is  given  in  a 
certain  territory  or  locality,  and  the  re- 
peat theatres  being  those  in  which  the 
film  is  thereafter  exhibited,  and  about  50 
per  cent  of  the  revenue  from  any  given 
film  is  derived  from  the  first-run  show- 
ings within  six  months  from  the  date  of 
its  release,  and  the  remaining  revenue 
from  repeat  runs  in  other  theatres  extend- 
ing over  a  period  of  two  or  three  years. 
An  exhibitor  is  one  who  owns,  controls, 
manages  or  directs  the  theatre  or  place 
in  which  the  pictures  are  displayed  to 
the  public,  and  the  "booking"  of  a  picture 
is  the  making  of  the  contract  between 
the  producer  or  distributor  of  a  motion 
picture  film  and  the  exhibitor  for  the  leas- 
ing of  the  same,  and  the  picture  is  "re- 
leased" when  it  has  been  finally  perfected 
and  placed  in  the  hands  of  the  distribut- 
ing agencies  for  public  exhibition. 

Paragraph  Four:  That  in  order  to 
bring  the  motion  picture  films  to  the  ex- 
hibitors, producers  have  established 
throughout  the  country  what  are  known 
as  exchanges,  which  are  the  agencies  or 
offices  which  directly  negotiate,  and  place 
the  motion  picture  films  with  the  exhibi- 
tors. That  these  exchanges  are  located 
in  the  principal  or  dominant  cities  or 
towns  in  the  various  sales  districts,  from 
which  points  service  is  given  to  smaller 
towns  throughout  the  neighboring  terri- 
tory, and  all  business  between  exhibitors 
and  producers,  is  conducted  by  or  through 
the  exchanges,  and  these  cities  thereby 
become  the  keystone  around  which  all  ac- 
tivities in  that  district  center,  and  have 
become  and  are  known  in  the  trade  as 
"key  cities,"  and  the  successful  booking 
or  leasing  of  a  motion  picture  film  in  a 
given  territory  or  districts  depends  en- 
tirely upon  its  showing  in  the  Key  City, 
as  exhibitors  in  adjacent  territory  are 
largely  governed  in  booking  a  motion 
picture  film  by  the  result  of  its  showing 
in  the  key  city,  and  in  order  to  assure  the 
successful  booking  of  a  film  in  a  given 
territory,  it  must  first  have  a  proper 
showing  in  the  key  city;  and  there  are  38 
key  cities  in  the  United  States  which 
are  well  knowTi  and  recognized  as  such  in 
the  industry,  to-wit:  Boston,  Massachu- 
setts; Providence,  Rhode  Island;  Buffalo, 
New  York;  Rochester,  New  York;  New 
York,  New  York;  Newark,  New  Jersey; 
Philadelphia,  Pennsylvania;  Baltimore, 
Maryland;  Washington,  District  of  Co- 
lumbia; Richmond.  Virginia;  Pittsburgh, 
Pennsylvania;  Cleveland,  Ohio;  Colum- 
bus, Ohio;  Atlanta,  Georgia;  New  Or- 
leans, Louisiana;  Memphis,  Tennessee; 
Nashville,  Tennessee;  Louisville,  Ken- 
tucky; Indianapolis,  Indiana;  St.  Louis, 
Missouri;  Chicago,  Illinois;  Milwaukee, 
Wisconsin ;  Detroit,  Michigan ;  Minneap- 
olis, Minnesota;  St.  Paul,  Minnesota; 
Des  Moines,  Iowa;  Omaha,  Nebraska; 
Kansas   City,   Kansas;   Oklahoma  City, 
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Oklahoma;  Fort  Worth,  Texas;  Dallas, 
Texas;  Denver,  Colorado;  Salt  Lake  City, 
Utah;  Spokane,  Washington;  Portland, 
Oregon;  San  Francisco,  California,  and 
Los  Angeles,  California. 

Paragraph  Five:  That  in  the  year 
1916,  the  motion  picture  industry  was 
composed  of  three  units,  to-wit:  pro- 
ducers, distributors  and  exhibitors,  none 
of  which  were  affiliated  with  the  others. 
That  the  leading  producing  concerns  in 
the  industry  were  Bosworth,  Inc.,  in- 
corporated July  31,  1913,  under  the  laws 
of  the  State  oT  California,  with  a  capital 
stock  of  $10,000,  of  which  $8,000  was 
issued,  and  producing  12  feature  photo- 
plays per  annum;  Jesse  L.  Lasky  Feature 
Play  Company,  Inc.,  incorporated  Novem- 
ber 24,  1913,  under  the  laws  of  the  State 
of  New  York,  with  an  authorized  capital 
stock  of  $50,000,  which  was  increased  to 
$500,000  on  June  10,  1914,  of  which  $448,- 
200  was  actually  issued,  such  corporation 
being  organized  and  controlled  by  Jesse 
L.  Lasky,  Samuel  Goldfish  and  Arthur  S. 
Friend,  and  producing  36  feature  photo- 
plays per  annum  and  maintaining  a  studio 
at  Hollywood,  California,  and  Famous 
Players  Film  Company,  incorporated  un- 
der the  laws  of  the  State  of  Maine,  on 
May  6,  1915,  with  an  authorized  capital 
stock  of  $2,500,000  all  issued,  and  a  ma- 
jority of  the  same  being  owned  by  the 
respondent,  Adolphe  Zukor,  and  producing 
48  feature  photoplays  per  annum  and 
maintaining  a  studio  in  New  York  city. 
That  these  three  corporations  were  en- 
gaged in  producing,  leasing  and  distribut- 
ing motion  picture  films  generally  in  com- 
merce similar  to  that  of  Famous  Players- 
Lasky  Corporation,  respondent  herein, 
and  in  competition  with  each  other  and 
these  three  corporations  had  among  their 
employes  the  most  prominent  and  most 
popular  motion  picture  actors  and 
actresses  and  the  most  efficient  and  skill- 
ful directors  then  known  in  the  industry 
and  there  was  a  greater  demand  for  the 
motion  picture  films  produced  by  these 
three  corporations  than  for  those  of  other 
producers. 

Paragraph  Six:  That  the  respondents, 
Famous  Players  -  Lasky  Corporation, 
Adolphe  Zukor  and  Jesse  L.  Lasky,  com- 
bined and  conspired  together  and  with 
each  other  to  secure  control  of  and  mon- 
opolize the  motion  picture  industry  and 
to  restrain,  restrict  and  suppress  compe- 
tition in  interstate  commerce  in  motion 
picture  films,  and  in  pursuance  thereof 
acquired  in  the  year  1916,  through  the 
respondent,  Famous  Players-Lasky  Cor- 
poration, the  whole  of  the  stock  and  share 
capital  of  Bosworth,  Inc.,  Jesse  L.  Lasky 
Feature  Play  Company,  Inc.,  and  Famous 
Players  Film  Company,  corporations  en- 
gaged in  interstate  commerce  as  afore- 
said, and  caused  all  of  their  physical 
assets  to  be  transferred  to  the  respon- 
dent, Famous  Players-Lasky  Corporation, 
and  the  corporations  to  be  dissolved  and 
to  cease  doing  business;  that  said  respon- 
dent, Famous  Players-Lasky  Corporation, 
ever  since  the  time  of  such  acquisitions 
has  owned  and  still  does  own  the  whole  of 
the  stock,  share  capital  and  assets  of  said 
Bosworth,  Inc.,  Jesse  L.  Lasky  Feature 
Play  Company,  Inc.,  and  Famous  Players 
Film  Company,  and  the  effect  of  the  ac- 
quisitions of  such  stock,  share  capital  and 
assets,  and  the  use  of  the  same,  has  been 
and  is  to  eliminate  competition  between 
such  corporations  and  to  restrain  such 
commerce    as    aforesaid    +v>voughout  the 


States  of  the  United  States  and  the  Dis- 
trict of  Columbia,  and  to  tend  to  create 
a  monopoly  in  such  commerce  in  the  mo- 
tion picture  industry. 

Paragraph  Seven:  That  prior  to  the 
incorporation  of  the  respondent,  Famous 
Players-Lasky  Corporation,  in  July,  1916, 
Bosworth,  Inc.,  Jesse  L.  Lasky  Feature 
Play  Company,  Inc.,  and  Famous  Players 
Film  Company  released  and  distributed 
all  the  motion  picture  films  produced  by 
them  through  Paramount  Pictures  Corpo- 
ration, a  New  York  corporation  organized 
May  9,  1914,  engaged  in  leasing,  distribut- 
ing and  causing  to  be  transported  from, 
through  and  into  the  various  states  of 
the  United  States  to  the  lessees  thereof 
motion  picture  films,  in  competition  with 
other  persons,  firms  and  corporations 
similarly  engaged.  That  said  Paramount 
Pictures  Corporation  was  engaged  in  dis- 
tributing 104  motion  picture  films  an- 
nually, 96  of  which  were  obtained  under 
and  by  the  terms  of  agreements  made  and 
entered  into  with  said  Bosworth,  Inc., 
Jesse  L.  Lasky  Feature  Play  Company, 
Inc.,  and  Famous  Players  Film  Company 
under  date  of  March  1,  1915,  whereby  said 
Paramount  Pictures  Corporation  was 
given  the  exclusive  right  for  a  term  of  25 
years  to  distribute  all  the  motion  picture 
films  produced  by  these  corporations.  That 
said  Paramount  Pictures  Corporation  was 
then  the  only  distributing  agency  having 
facilities  for  nation-wide  distribution,  and 
in  so  distributing  such  films  all  advertis- 
ing in  connection  therewith  was  done  by 
the  Paramount  Pictures  Corporation  and 
its  trade-mark  name  of  "Paramount  Pic- 
tures" was  featured  and  became  well 
known  and  established  among  exhibitors 
and  the  motion  picture  theatre  public. 
That  in  distributing  these  films  for  first- 
run  exhibitions  said  Paramount  Pictures 
Corporation  pursued  a  plan  known  in  the 
industry  as  "closed  bookings"  whereby 
these  Paramount  Pictures  were  leased  to 
the  exhibitors  upon  the  condition,  agree- 
ment or  understanding  that  they  would 
lease  the  entire  104  pictures  and  would 
not  lease  or  exhibit  the  pictures  of  any 
competitor  of  said  Paramount  Pictures 
Corporation,  and  no  exhibitor  could  lease 
a  single  first-run,  but  as  to  second  and 
third  runs  a  different  policy  was  pursued, 
in  that  exhibitors,  not  under  contract  with 
the  Paramount  Pictures  Corporation  could, 
and  did,  contract  for  any  one  film  or  pic- 
ture they  desired,  and  while  there  was  no 
competition  among  said  Bosworth,  Inc., 
Jesse  L.  Lasky  Feature  Play  Company, 
Inc.,  and  Famous  Players  Film  Company 
for  the  leasing  of  films  for  first  runs,  there 
was  free,  open  and  active  competition  for 
the  second  and  third  runs  or  repeats. 

Paragraph  Eight:  That  at  the  time 
of  its  organization  in  1916,  the  respon- 
dent, Famous  Players-Lasky  Corporation, 
had  in  its  employ  many  actors  and  ac- 
tresses who  had  become  well  and  favor- 
ably known  to  the  public,  and  whose  pop- 
ularity was  such  that  they  were  known 
in  the  industry  as  "stars,"  and  whose  pic- 
tures were  in  great  demand  by  exhibitors 
throughout  the  United  States  and  were 
leased  and  distributed  by  the  Paramount 
Pictures  Corporation,  and  shown  and  ex- 
hibited as  "Paramount  Pictures"  as  afore- 
said. That  the  respondent,  Famous  Play- 
ers-Lasky Corporation,  in  furtherance  of 
the  conspiracy  and  combination  described 
in  Paragraph  Six  hereof,  in  1916  bv  and 
through  its  president,  Adolphe  Zukor, 
sought  to  acquire  the  whole  of  the  stock 


and  share  capital  of  said  Paramount  Pic- 
tures Corporation,  but  failing  so  to  do, 
and  for  the  purpose  of  evading  the  afore- 
said contracts  of  March  1,  1915,  in- 
corporated the  Artcraft  Pictures  Corpora- 
tion on  July  29,  1916,  under  the  laws  of 
the  State  of  New  York,  with  20,000  shares 
of  capital  stock  without  nominal  or  par 
value,  to  engage  in  leasing  and  distribut- 
ing and  causing  to  be  transported  from, 
through  and  into  various  states  of  the 
United  States  to  the  lessees  thereof  mo- 
tion picture  films  in  competition  with 
said  Paramount  Pictures  Corporation,  and 
as  the  contracts  with  certain  of  these 
stars  expired  they  were  not  re-engaged 
by  the  respondent,  Famous  Players-Lasky 
Corporation,  but  said  respondent  and 
Adolphe  Zukor  caused  to  be  organized  cer- 
tain new  corporations  which  they  financed 
and  owned  or  controlled,  and  caused  or 
induced  these  stars  to  make  service  con- 
tracts with  such  newly  formed  corpora- 
tions, and  further  caused  such  newly 
formed  corporations  to  enter  into  con- 
tracts with  said  Artcraft  Pictures  Cor- 
poration whereby  all  the  motion  picture 
films  depicting  these  stars  were  leased 
and  distributed  exclusively  by  and 
through  said  Artcraft  Pictures  Corpora- 
tion instead  of  through  said  Paramount 
Pictures  Corporation.  That  said  Artcraft 
Pictures  Corporation  established  ex- 
changes in  practically  all  of  the  principal 
cities  of  the  United  States  in  direct 
competition  with  those  of  said  Paramount 
Pictures  Corporation,  whereupon  the 
stockholders  of  said  Paramount  Pictures 
Corporation  became  desirous  of  dispos- 
ing of  their  holdings  therein  on  account 
of  the  threatened  impairment  of  the  value 
of  the  same  through  the  loss  of  the  pic- 
tures depicting  these  stars,  and  there- 
after, to-wit:  in  the  year  1916,  the  re- 
spondent, Famous  Players-Lasky  Cor- 
poration, acquired  the  whole  of  the  stock 
and  share  capital  of  said  Paramount  Pic- 
tures Corporation  and  caused  all  of  its 
assets  to  be  transferred  to  said  respon- 
dent, Famous  Players-Lasky  Corporation, 
and  ever  since  the  time  of  such  acquisition 
said  respondent  has  owned  and  still  does 
own  the  whole  of  the  stock,  share  capital 
and  assets  of  the  said  Paramount  Pictures 
Corporation,  and  the  effect  of  the  acquisi- 
tion of  such  stock,  share  capital  and 
assets  and  the  use  of  the  same  has  been 
and  is  to  eliminate  competition  _  in  in- 
terstate commerce  between  the  said  Art- 
craft Pictures  Corporation  and  said  Para- 
mount Pictures  Corporation,  and  to  re- 
strain such  commerce  throughout  the 
States  of  the  United  States  and  the  Dis- 
trict of  Columbia,  and  to  tend  to  create  a 
monopoly  in  interstate  commerce  in  the 
motion  picture  industry.  That  after  such 
acquisition  as  aforesaid,  said  Paramount 
Pictures  Corporation  and  said  Artcraft 
Pictures  Corporation  ceased  to  function 
and  were  dissolved  and  the  respondent, 
Famous  Players-Lasky  Corporation,  in 
addition  to  producing  motion  picture  films 
thereupon  entered  into  the  business  of 
leasing  and  distributing  such  films  di- 
rectly to  distributors  without  employing 
the  medium  of  any  distributing  agency, 
and  advertised  and  held  out  to  the  trade 
and  general  public  such  films  as  "Para- 
mount-Artcraft  Pictures"  and  "Para- 
mount Pictures." 

Paragraph  Nine:  That  after  the  re- 
spondent, Famous  PlQyers-Lasky  Cor- 
poration, had  acquired  the  producing  com- 
panies,  Bosworth,  Inc;.,  Jesse   L.  Lasky 
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Feature  Play  Company,  Inc.,  and  Famous 
Players  Film  Company  and  the  distribut- 
ing agency  of  Paramount  Pictures  Cor- 
poration as  aforesaid,  and  in  pursuance 
of  the  conspiracy  and  combination  to  se- 
cure control  of  and  monopolize  the  motion 
picture  industry  and  to  restrain,  restrict 
and  suppress  competition  in  commeice  in 
motion  picture  films,  it  inaugurated  a 
policy  of  affiliating  with  it  certain  inde- 
pendent producers  whose  productions 
were  of  such  duality  and  popularity  that 
they  were  in  great  demand  with  the  trade 
and  motion  picture  theatre-going  public. 
That  such  independent  producers  main- 
tain and  operate  studios  of  their  own 
wherein  they  produce  motion  picture  films 
but  by  contract  and  agreement  such  films 
are  leased  and  distributed  by  and  through 
the  respondent,  Famous  Players-Lasky 
Corporation,  in  the  same  manner  as  those 
of  its  own  production  and  are  advertised 
and  displayed  to  exhibitors  and  the  pub- 
lic as  Paramount-Artcraft  Pictures  and 
Paramount  Pictures,  and  said  respondent 
by  such  agreements  controls  all  the  terms 
and  conditions  of  the  leasing  and  dis- 
tributing of  such  affiliated  producers. 
That  among  those  who  produce  indepen- 
dently of  the  respondent,  Famous  Play- 
ers-Lasky Corporation,  but  who  are 
affiliated  with  it  in  leasing  and  distribut- 
ing their  productions  as  aforesaid  have 
been  and  are  Thomas  H.  Ince,  Mack  Sen- 
nett,  The  Cosmopolitan  Productions,  May- 
flower Productions,  George  Fitzmaurice's 
Productions,  Sidney  Chaplin  Productions, 
Lois  Weber  Productions,  William  D. 
Taylor's  Productions,  George  Milford's 
Productions,  William  A.  Brady's  Produc- 
tions, all  of  whom  produce  motion  picture 
films  depicting  actors  and  actresses  who 
are  prominently  before,  and  well  known 
to,  the  public,  and  all  of  whose  pictures 
are  produced  in  the  United  States,  and  in 
addition  thereto,  said  respondent  leases 
and  distributes  motion  picture  films  pro- 
duced in  various  foreign  countries,  among 
which  are  the  Donald  Crisp  Productions, 
made  in  England,  and  a  certain  film  de- 
picting a  picture  called  "Deception," 
which  was  made  in  Germany,  and  has 
contracts  for  leasing,  distributing  and  ex- 
hibiting the  productions  of  numerous 
well-known  German  producers. 

Paragraph  Ten :  That  on  May  28,  1919, 
and  in  accordance  with  the  conspiracy 
and  combination  described  in  Paragraph 
Six  hereof,  the  respondents,  Famous 
Players-Lasky  Corporation,  Adolphe  Zukor 
and  Jesse  L.  Lasky,  caused  to  be  incor- 
porated under  the  laws  of  the  State  of 
Delaware,  the  Realart  Pictures  Corpora- 
tion with  a  capital  stock  of  10,000  shares 
without  nominal  or  par  value  of  which 
5,000  shares  have  been  issued  and  are 
all  owned  by  Famous  Players-Lasky 
Corporation,  with  its  principal  offices  in 
the  City  of  New  York,  State  of  New  York; 
that  said  corporation  is  engaged  in  pro- 
ducing, leasing  and  distributing  motion 
picture  films  in  commerce  throughout  the 
United  States,  similar  to  that  of  the  re- 
spondent Famous  Players-Lasky  Cor- 
poration, and  produces  motion  picture 
films  depicting  certain  well  known  and 
prominent  motion  picture  actresses.  That 
the  respondents,  Famous  Players-Lasky 
Corporation,  Adolphe  Zukor  and  Jesse  L. 
Lasky,  caused  said  Realart  Pictures 
Corporation  to  open  and  maintain  offices, 
exchanges  and  a  selling-  organization 
wholly  separate  and  distinct  from  that 
of  Famous  Players-Lasky  Corporation 
and  concealed  such  respondents'  owner- 
ship of,  and  control  over,  said  Realart 
Pictures  Corporation  and  held  the  same 
out  to  the  trade  and  general  public  as 
wholly  independent  and  not  affiliated  or 
connected  in  any  way  with,  or  controlled 


by,  said  respondents,  and  said  Realart 
i-'ictures  Corporation  so  advertised  and 
field  itself  out  generally  to  exh. biters 
throughout  the  United  States,  and  many 
exhibitors  who  did  not  desire  or  wish  to 
lease  or  exhibit  any  motion  picture  nlms 
produced  by  said  Famous  Players-Lasky 
Corporation  or  Jesse  L.  Lasky  or  Adolphe 
Zukor  or  any  of  their  affiliations,  leased 
and  exhibited  to  the  public  the  motion  pic- 
ture films  produced  by  said  Realart  Pic- 
tures Corporation,  in  the  belief  that  the 
same  were  not  made  or  produced  or  con- 
trolled by  the  respondents  Famous  Play- 
ers-Lasky Corporation  or  Jesse  L.  Lasky 
or  Adolphe  Zukor. 

Paragraph  Eleven :  That  the  respon- 
dent, Famous  Players-Lasky  Corpora- 
tion, now  leases  and  distributes,  through 
its  own  productions  and  those  affiliated 
with  it  as  aforesaid,  motion  picture  films 
which  depict  a  majority  of  the  actors  and 
actresses  in  the  United  States  whose 
histrionic  ability  and  popularity  are  such 
that  the  pictures  in  which  they  are  depicted 
are  in  great  demand  by  exhibitors  and 
the  public  and  has  in  its  employ  a  ma- 
jority of  the  well  known  directors  of  mo- 
tion picture  plays. 

Paragraph  Twelve:  That  having  thus 
combined  and  consolidated  the  business 
of  producing  and  distributing  motion  pic- 
ture films  in  commerce  by  the  acquisitions 
of  Bosworth,  Inc.,  Jesse  L.  Lasky  Fea- 
ture Play  Company,  Inc.,  Famous  Players 
Film  Company  and  Paramount  Pictures 
Corporation,  and  having  affiliated  with  it 
independent  producers  as  aforesaid  re- 
spondents Famous  Players-Lasky  Corpora- 
tion, Jesse  L.  Lasky  and  Adolphe  Zukor, 
in  pursuance  of  the  conspiracy  and  com- 
bination described  in  Paragraph  Six  here- 
of, in  the  year,  1919,  entered  into  a  com- 
prehensive program  of  extending  the  Fa- 
mous Players-Lasky  Corporation's  ac- 
tivities by  the  acquisitions  of  theatres  or 
interests  therein,  particularly  in  the  Key 
Cities,  for  the  exhibition  of  motion  pic- 
ture films  produced  or  controlled  by  them. 
That  in  pursuance  of  this  program,  the 
respondents.  Famous  Players-Lasky  Cor- 
poration, Jesse  L.  Lasky  and  Adolphe 
Zukor,  combined  and  conspired  together 
and  with  Black  New  England  Theatres. 
Inc.,  and  Alfred  S.  Black,  its  president, 
to  secure  control  of  the  distribution  and 
exhibition  of  motion  pictures  in  the  States 
of  Maine,  New  Hampshire,  Vermont  and 
Massachusetts,  and,  as  a  result  of  such 
conspiracy  and  combination,  Famous 
Players-Lasky  Corporation  acauired  50 
per  cent  of  the  stock  of  Black  New  Eng- 
land Theatres,  Inc.,  a  corporation  or- 
ganized under  the  laws  of  the  State  of 
Delaware,  and  which  now  owns  and  con- 
trols more  than  60  theatres  located  in  the 
principal  cities  and  towns  of  Maine,  New 
Hampshire,  Vermont  and  Massachusetts ; 
and  in  acquiring"  these  theatres  it  has 
coerced  and  intimidated,  and  has  attempted 
to  coerce  and  intimidate  theatre  owners 
into  selling  their  theatres  by  threats  of 
erecting  competing  houses  and  of  inter- 
fering with  their  film  service,  and  by  in- 
terfering with  their  film  service  and  caus- 
ing the  cancellation  of  contracts  therefor, 
and  by  other  means,  and  in  all  these  thea- 
tres Paramount  Pictures  and  Paramount- 
Artcraft  Pictures  are  either  shown  ex- 
clusively or  are  given  a  preference  over 
others,  and  independent  producers  are 
either  entirely  excluded  from  the  territory 
or  can  only  lease  their  films  at  a  loss  or 
upon  undesirable  conditions.  That  in  fur- 
ther pursuance  of  said  program  said  re- 
spondents combined  and  conspired  to- 
gether and  with  the  Stanley  Company  of 
America,  a  corporation  organized  and  ex- 
isting under  the  laws  of  the  State  of  Del- 
aware, and  owning  or  controlling  an  in- 


terest in  more  than  57  theatres  located  in 
the  principal  cities  and  towns  of  eastern 
Pennsylvania  and  western  New  Jersey 
and  Delaware,  and  Stanley  Booking  Cor- 
poration, a  corporation  organized  and  ex- 
isting under  the  laws  of  the  State  of  New- 
York  and  all  of  whose  stock  is  owned  by 
aforesaid  The  Stanley  Company  of 
America,  and  which  corporation  has  con- 
tracts with  more  than  irZ  theatre  owners 
in  this  territory  for  the  exclusive  book- 
ing of  motion  pictures  for  their  theatres, 
and  Jules  Mastbaum,  president  of  the 
Stanley  Company  of  America,  to  secure 
control  of  the  motion  picture  industry,  in 
eastern  Pennsylvania,  western  New  Jer- 
sey and  Delaware,  and  in  furtherance  of 
said  conspiracy  and  combination  Famous 
Players-Lasky  Corporation  procured  a 
$2,000,000  interest  in  the  Stanley  Com- 
pany of  America  and  Adolphe  Zukor  be- 
came a  director  of  said  company,  and  the 
Stanley  Company  of  America  acquired 
15,000  shares  of  the  common  stock  of  the 
respondent,  Famous  Players-Lasky  Cor- 
poration, and  as  a  result  of  this  conspiracy 
and  combination  Paramount  Pictures  and 
Paramount-Artcraft  Pictures  are  either 
shown  exclusively  or  are  given  a  pref- 
erence over  others  in  these  theatres,  and 
well  known  independent  producers  are 
either  entirely  excluded  from  this  terri- 
tory or  can  only  lease  their  films  at  a 
loss,  or  upon  undesirable  conditions,  and 
in  acquiring  these  theatres  the  Stanley 
Company  of  America  and  Stanley  Book- 
ing Corporation  have  coerced  and  intimi- 
dated, and  have  attempted  to  coerce  and 
intimidate  theatre  owners  into  selling 
their  theatres,  or  into  giving  aforesaid 
respondents  exclusive  rights  to  book  mo- 
tion pictures  for  their  theatres,  by  threats 
of  erecting  competing  houses  and  of  in- 
terfering with  their  film  service,  and  by 
interfering  with  their  film  service  and 
causing  cancellation  of  the  contracts 
therefor,  and  by  other  means.  That  in 
still  further  pursuance  of  said  program 
said  respondents  combined  and  conspired 
together  with  Stephen  A.  Lynch,  formerly 
president  of  the  Stephen  A.  Lynch  Enter- 
prises, a  corporation  which  owned  and 
operated  a  chain  of  theatres  in  the  At- 
lantic and  Gulf  States  from  North  Caro- 
lina to  Texas  and  in  the  State  of  Tennes- 
see and  parts  of  Arkansas  and  Oklahoma, 
and  Saenger  Amusement  Company,  a  cor- 
poration organized  and  existing  under 
the  laws  of  the  State  of  Louisiana,  and 
Ernest  V.  Richards.  Jr.,  vice-president, 
general  manager  and  directing  figure  of 
Saenger  Amusement  Company,  to  control 
and  dominate  the  distribution  and  exhibi- 
tion of  motion  pictures  in  the  Southern 
States  of  the  United  States,  and  in  fur- 
therance of  such  conspiracy  and  combina- 
tion Famous  Players'-Lasky  Corporation 
created  as  a  subsidiary  corporation  under 
the  laws  of  the  State  of  Delaware.  South- 
ern Enterprises,  Inc..  a  $5,000,000  cor- 
poration, which  purchased  all  the  as- 
sets and  business  formerly  owned,  con- 
trolled and  conducted  by  the  Stephen  A. 
Lynch  Enterprises,  and  of  which  cor- 
poration Stephen  A.  Lynch  became  and 
now  is  president  and  general  manager, 
and  which  corporation  now  owns,  operates 
and  controls  more  than  140  theatres  lo- 
cated in  the  principal  cities  and  towns  of 
North  Carolina,  South  Carolina,'  Tennes- 
see, Georgia,  Florida,  Alabama,  Missis- 
sippi, Arkansas,  Louisiana,  Texas  and 
Oklahoma,  and  acauired  and  owns  40  per 
cent  of  the  capital  stock  of  the  Saenger 
Amusement  Company  of  which  Ernest  V. 
Richards,  Jr.,  is  vice-presidenJ  and  gen- 
eral manager  and  the  directing  figure,  and 
which  owns  and  controls  more  than  25 
theatres,  and  has  the  exclusive  right  to 
book  pictures  for  more  than  68  theatres, 
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throughout  Louisiana,  Eastern  Texas, 
Arkansas,  Mississippi,  Alabama  and 
Western  Florida.  That  in  acquiring  many 
of  these  theatres  Southern  Enterprises, 
Inc.,  and  Saenger  Amusement  Company 
have  coerced  and  intimidated,  and  have 
attempted  to  coerce  and  intimidate,  thea- 
tre owners  into  selling  their  theatres  or 
into  giving  aforesaid  respondents  ex- 
clusive rights  to  book  pictures  for  their 
theatres  by  threats  of  erecting  compet- 
ing houses  and  of  interfering  with  their 
film  service,  and  by  interfering  with  their 
film  service  and  causing  cancellation  of 
the  contracts  therefor  and  by  other 
means,  and  in  all  of  these  theatres  Para- 
mount Pictures  and  Paramount-Artcraft 
Pictures  are  either  shown  exclusively  or 
are  given  a  preference  over  others,  and 
independent  producers  are  either  entirely 
excluded  from  the  territory  or  can  only 
lease  their  films  at  a  loss  or  upon  unde- 
sirable conditions. 

Paragraph  Thirteen :  That  in  further- 
ance of  the  conspiracy  and  combination 
described  in  Paragraph  Six  hereof  and  in 
accordance  with  the  program  and  policy 
described  in  Paragraph  Twelve  hereof, 
Famous  Players-Lasky  Corporation  has 
acquired  and  owns  the  New  York  Theatre 
Building  situated  at  Times  Square  in  New 
York  City,  which  is  in  the  heart  of  the 
theatrical  district  and  for  which  it  paid 
$3,200,000.  This  building  contains  three 
theatres,  the  Criterion,  the  New  York 
Theatre  and  the  New  York  Roof.  The  re- 
spondent, Famous  Players-Lasky  Corpora- 
tion, has  also  acquired  and  owns  the 
Rivoli  and  Rialto  Theatres  in  the  same  dis- 
trict and  also  the  property  on  which  the 
Putnam  Building  is  located,  where  it  pro- 
poses in  the  near  future  to  erect  a  30-story 
building  at  a  cost  of  $8,000,000,  to  contain 
a  motion  picture  theatre.  Famous  Play- 
ers-Lasky Corporation  has  also  acquired 
and  owns  the  stock  of  Charles  Frohman, 
Inc.,  which  leases  the  Empire  Theatre  in 
New  York  City  and  has  an  interest  in  the 
Lyceum  Theatre;  it  has  in  the  last  few 
months  just  completed  the  construction  of 
theatres  in  Canada  at  a  cost  of  $8,000,000 ; 
it  leases  the  Majestic  Theatre  in  Detroit, 
Mich.,  and  owns  all  of  the  stock  of  the 
Star  Amusement  Company,  which  holds  a 
99-year  lease  on  the  English  Hotel  Build- 
ing at  Indianapolis,  Ind.,  upon  which  site 
Famous  Players-Lasky  Corporation  pro- 
poses in  the  near  future  to  erect  an  office 
building  containing  a  theatre,  and  re- 
spondent, Famous  Players-Lasky  Corpora- 
tion, is  erecting  an  office  building  and 
theatre  in  St.  Louis,  Mo.,  and  has  recently 
increased  the  number  of  theatres  it  owns 
in  Missouri  by  the  purchase  of  17  theatres 
formerly  known  as  the  Koplar  Circuit,  and 
has  created  a  subsidiary  known  as  the 
Famous  Players  Missouri  Corporation,  to 
hold,  control  and  operate  the  theatres 
owned  by  it  in  the  State  of  Missouri.  Fa- 
mous Players-Lasky  Corporation  has  ac- 
quired and  owns  theatres  in  Los  Angeles 
and  San  Francisco,  Cal.,  and  has  recently 
incorporated  the  Famous  Players-Cali- 
fornia Corporation,  with  a  capitalization 
of  $12,000,000,  to  take  over  and  control  the 
Imperial  Partals  Theatre  in  San  Fran- 
cisco and  to  build  and  acquire  other  the- 
atres throughout  the  State  of  California. 
It  also  has  acquired  and  owns  or  controls 
theatres  in  Denver,  Colo.;  Quincy,  Mass.; 
Dover,  N.  H.,  and  an  interest  in  Lo^ew's 
Ohio  Theatres,  a  corporation  owning  and 
operating  six  theatres  in  the  city  of  Cleve- 
land and  theatres  in  other  cities  through- 
out the  State  of  Ohio.  The  pictures  shown 
in  all  these  theatres  are  leased  and  dis- 
tributed under  the  trade  names  of  "Para- 
mount Pictures"  and  "Paramount-Artcraft 
Pictures." 


Paragraph  Fourteen:  That  in  further- 
ance ol  and  as  a  part  of  the  conspiracy 
and  combination  described  in  Paragraph 
Six  hereof,  Famous  Players-Lasky  cor- 
poration at  its  inception  inaugurated  a 
policy  of  acquiring  and  affiliating  with  it 
producers,  distributors  and  exhibitors. 
This  policy  has  been  consistently  adhered 
to,  and  every  theatre  acquired  by  Famous 
Players-Lasky  Corporation  restricts  the 
market  of  independent  producers  to  that 
extent,  and  the  effect  of  this  policy,  and 
the  aforesaid  combinations  and  conspira- 
cies by  which  it  has  been  and  is  carried 
out,  is  that  the  pictures  of  independent 
producers  are  being  kept  out  of  a  showing 
in  theatres  in  many  of  the  principal  cities 
and  towns  of  the  United  States,  and  the 
continuation  of  this  policy  will  result  in  the 
elimination  of  all  independent  producers 
on  account  of  their  inability  to  secure 
theatres  in  which  to  exhibit  their  pictures. 
Thus,  as  the  theatres  owned,  controlled  or 
operated  by  Famous  Players-Lasky  Cor- 
poration are  permanently  closed  to  all  com- 
petitors, the  producers  of  many  prominent 
artists  who  are  not  affiliated  with  Famous 
Players-Lasky  Corporation  are  denied  a 
showing  of  their  pictures  in  the  first  run 
downtown  theatres  in  New  York  City, 
where  three  of  the  five  first-run  theatres 
are  owned  by  the  Famous  Players-Lasky 
Corporation  and  show  Paramount  pictures 
and  Paramount-Artcraft  pictures  exclu- 
sively, and  the  remaining  two  first-run 
theatres  are  owned  or  controlled  by  com- 
peting producers  who  likewise  exhibit  their 
own  productions  exclusively.  In  Philadel- 
phia, the  producers  of  many  prominent 
artists  have  been  denied  a  showing  of  any 
of  their  pictures  in  first-run  theatres  on 
account  of  Famous  Players-Lasky  Corpora- 
tion's interest  in  the  Stanley  Company  of 
America,  which  owns  and  operates  every 
first-run  theatre  in  Philadelphia.  Simi- 
larly, in  the  11  Atlantic  and  Gulf  States 
of  the  South,  including  Arkansas  and 
Oklahoma,  the  pictures  of  independent  pro- 
ducers are  either  denied  a  showing,  or  if 
exhibited  at  all  are  booked  upon  terms  and 
conditions  dictated  by  Southern  Enter- 
prises, Inc.,  whose  entire  stock  is  owned 
by  Famous  Players-Lasky  Corporation,  or 
by  Saenger  Amusement  Company,  40  per 
cent  of  whose  stock  is  owned  by  Southern 
Enterprises,  Inc.,  and  these  corporations 
own  or  control  more  than  200  motion  pic- 
ture theatres  in  the  principal  cities  and 
towns  of  this  territory,  and  a  similar  situa- 
tion exists  in  New  England  and  other  sec- 
tions of  the  United  States. 

Paragraph  Fifteen:  That  as  a  result 
of  the  conspiracies  and  combinations  here- 
in set  out  and  the  acquisitions  and  affilia- 
tions made  in  pursuance  of  said  conspira- 
cies and  combinations,  respondent,  Fa- 
mous Players-Lasky  Corporation,  is  now 
the  largest  concern  in  the  motion  picture 
industry  and  is  the  biggest  theatre  owner 
in  the  world,  owning  more  than  400  the- 
atres in  the  United  States  and  Canada,  and 
having  numerous  others  affiliated  with  it. 
It  has  formed  producing:  companies  in 
Great  Britain,  France,  Belgium,  Spain, 
Scandinavian  countries.  Poland,  Czecho- 
slovakia, and  a  $3,000,000  corporation  for 
the  production  and  distribution  of  motion 
pictures  in  India,  known  as  the  Indian 
Empire  Famous  Players-Lasky  Film  Com- 
pany, Ltd.  It  has  branch  offices  in  28  of  the 
Drincipal  cities  of  the  United  States  and 
in  Canada,  London,  Sydney,  Wellington, 
Mexico  City,  Paris,  Copenhagen,  Barce- 
lona, Buenos  Ayres,  Rio  de  Janeiro.  Santi- 
ago, Havana,  Tokio,  Shanghai  and  Manila, 
and  it  has  140  subsidiary  corporations  en- 
gaffed  in  either  producing,  distributing  or 
exhibiting  motion  pictures.  Thst  about  98 
per  cent  of  the  motion  picture  theatres  in 


the  United  States  show  Paramount  Pic- 
tures or  Paramount-Artcraft  pictures  at 
least  a  part  of  the  time,  and  in  one  week 
in  the  year  1920  more  than  6000  American 
theatres  showed  nothing  but  Paramount 
pictures  and  Paramount-Artcraft  pictures, 
and  about  67  cents  of  every  dollar  that 
was  paid  to  enter  motion  picture  theatres 
was  paid  to  enter  those  theatres  which 
displayed  Paramount  pictures  or  Para- 
mount-Artcraft pictures,  and  abouu  one 
out  of  every  20  persons  in  the  United 
States  sees  a  Paramount  picture  or  a  Para- 
mount-Artcraft picture  every  day.  That 
thus  the  effect  of  said  conspiracies  and 
combinations  and  the  acquisitions  and 
affiliations  made  in  pursuance  thereof  has 
been  and  is  to  substantially  lessen  compe- 
tition in  the  production,  distribution  and 
exhibition  of  motion  pictures  in  commerce 
and  to  give  respondent,  Famous  Players- 
Lasky  corporation,  a  virtual  monopoly  of 
the  motion  picture  industry. 

II 

The  Federal  Trade  Commission  having 
reason  to  believe,  from  a  preliminary  in- 
vestigation made  by  it,  that  Famous  Play- 
ers-Lasky Corporation,  Adolphe  Zukor  and 
Jesse  L.  Lasky,  hereinafter  referred  to  as 
respondents,  have  been  and  are  violating 
the  provisions  of  Section  7  of  an  Act  of 
Congress,  approved  Oct.  15,  1914,  entitled 
"An  Act  to  supplement  existing  laws 
against  unlawful  restraints  and  monopo- 
lies, and  for  other  purposes,"  issues  this 
complaint  stating  its  charges  in  that  re- 
spect on  information  and  belief  as  follows : 

Paragraph  One:  As  grounds  for  said 
complaint  said  Commission  relies  upon  the 
matters  and  things  set  out  in  paragraphs 
one,  two,  three,  four,  five,  six,  seven,  eight, 
eleven  and  fifteen  of  count  1  of  this  com- 
plaint to  the  same  extent  as  though  the 
allegations  thereof  were  set  out  at  length 
herein,  and  said  paragraphs  one,  two, 
three,  four,  five,  six,  seven,  eight,  eleven 
and  fifteen  are  incorporated  herein  by 
reference  and  adopted  as  the  allegations 
of  this  count,  and  are  hereby  charged  as 
fully  and  completely  as  though  the  several 
paragraphs  were  repeated  verbatim  herein. 

NOW,  THEREFORE,  NOTICE  IS 
HEREBY  GIVEN  YOU,  the  Famous 
Players-Lasky  Corporation,  The  Stanley 
Company  of  America,  The  Stanley  Book- 
ing Corporation,  Black  New  England 
Theatres,  Inc.,  Southern  Enterprises,  Inc., 
Saenger  Amusement  Company,  Adolphe 
Zukor,  Jesse  L.  Lasky,  Jules  Mastbaum, 
Alfred  S.  Black,  Stephen  A.  Lynch,  Er- 
nest V.  Richards,  Jr.,  that  the  charges 
of  this  complaint  will  be  heard  by 
the  Federal  Trade  Commission  at  its 
office  in  the  city  of  Washington,  D.  C,  on 
the  20th  day  of  October,  A.  D.  1921,  at 
10.30  o'clock  in  the  forenoon  of  that  day 
or  as  soon  thereafter  as  the  same  may 
be  reached,  at  which  time  and  place  you 
shall  have  the  right  to  appear  and  show 
cause  why  an  order  should  not  be  entered 
by  the  Federal  Trade  Commission  requir- 
ing you  to  cease  and  desist  from  the  vio- 
lations of  law  charged  in  this  complaint. 

And  you  will  further  take  notice  that 
within  thirty  (30)  days  after  the  service 
of  this  complaint  you  are  required  to  file 
with  the  Commission  an  answer  in  con- 
formity with  Rule  III  of  the  Rules  of 
Practice  before  the  Commission. 

IN  WITNESS  WHEREOF,  the  Federal 
Trade  Commission  has  caused  this  com- 
plaint to  be  issued,  signed  by  its  secre- 
tary, and  its  official  seal  to  be  affixed 
hereto  at  the  city  of  Washington,  D.  C, 
this  30th  day  of  August,  A.D.  1921. 

By  the  Commission. 

(Signed)  J.  P.  Yoler, 

(Seal)  Secretary. 


/ 
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"pOLLOWING  are  the  organizations 
•*  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America.  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker.  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 

28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  SouUiern  New 
Jersey  and  Delaware,  Aug.  24. 


The  Department  of  Public 

Service 

BY  the  establishment  of  its  Department 
of  Public  Service,  the  Motion  Picture 
Theatre  Owners  of  America  has  sown  the 
seed  of  great  good.  Nothing  quite  measures 
in  goodness  with  the  good  done  for  children 
and  young  people. 

The  time  is  not  far  off  when  the  motion  pic- 
ture theatre,  operating  in  conjunction  with  the 
department  of  education  in  each  center  will 
become  a  vital  part  of  the  schooling  plan.  The 
Department  of  Public  Service  has  this  very 
work  under  way,  and  soon  we  shall  be  educat- 
ing the  youth  of  the  country,  not  merely  by 
vocational  guidance  but  in  the  sciences,  arts 
and  history  through  visualization  .  .  .  the 
swiftest  educator  known. 

This  is  only  a  sketch  of  what  is  to  come 
under  the  auspices  of  the  M.  P.  T.  O.  A. 
Can  a  censor  blush? 

Is  there  a  censor  anywhere,  sitting  in  judg- 
ment on  the  motion  picture,  whb  can  read  the 
news  of  this  great  new  work  and  not  own  a 
deep  feeling  of  guilt? 

Or  will  the  censors,  censoring  our  entertain- 
ment on  the  silver  sheet,  seek  still  further  fields 
and  seek  to  sit  in  judgment  on  what  shall 
be  the  vocations  of  our  children  .  .  .  sit  in 
upon  the  picture-education  of  the  youth  of  the 
country  ? 

The  Motion  Picture  Theatre  Owners  of 
America  deserve  the  heartfelt  thanks  of  every 
citizen.  This  work  will  live  and  grow.  And  it 
is  not  too  much,  we  think,  to  hope  that  it  may 
grow  to  such  proportions  that  the  legislators 
of  the  country  may  come*to  think  of  the  Motion 
Picture  for  what  it  is  ...  an  inseparable 
part  of  the  intellectual  fabric  of  the  United 
States. 
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Moeller  Begins  Duties  as  General 
Manager  of  M.  P.  T.  O.  A. 


A J.  MOELLER,  until  recently  general  man- 
ager of  the  Michigan  Motion  Picture  Ex- 
•  hibitors'  Association,  has  been  promoted  to 
a  similar  post  at  national  headquarters  of  the 
M.  P.  T.  0.  A.  in  New  York,  but  with  the  entire 
organization  of  forty-eight  states  under  his  super- 
vision. 

Mr.  Moeller's  nomination  as  director  of  the  or- 
ganization and  development  work  of  the  exhibitor 
body  is  not  surprising 
for  several  reasons.  The 
details  of  steadily  in- 
creasing responsibility 
had  practically  swamped 
President  Cohen,  and 
long  before  the  Minne- 
apolis convention  he  cast 
about  for  someone  ca- 
pable to  relieve  him  of 
many  of  them.  Mr.  Co- 
hen found  the  man  in 
Mr.  Moeller  entirely  be- 
cause his  record  in  or- 
ganization matters  made 
him  the  ideal  selection. 

In  Michigan  Mr.  Moel- 
ler succeeded  in  enlisting 
under  the  banner  of  the 
M.  P.  T.  0.  A.  five  hun- 
dred and  eighty-one  of 
the  six  hundred  and 
twelve  exhibitors  in  the 
State.  And  his  study  of 
innumerable  problems 
and  their  solution  played 
a  dominant  part  in  the 
building  of  this  astound- 
ing majority.  He  not 
only  made  the  Michigan 
organization  strong  nu- 
merically. 

He  made  it  function 
with  all  of  that  strength, 
and  to-day  it  is  one  of  the 
most  powerful  of  the 
State  units  of  the  Motion 
Picture  Theatre  Owners  of  America. 

At  Minneapolis,  while  the  convention  was  m 
progress,  Mr.  Cohen  approached  the  delegates 
from  Michigan  and  asked  for  Mr.  Moeller.  The 
representatives  from  the  Wolverine  State  couldn't 
see  it.    It  was  impossible. 

Nothing  Mr.  Cohen  could  say  in  the  brief  mo- 
ments available  during  the  busy  hours  of  the  con- 
vention indicated  that  they  would  release  Mr. 
Moeller. 

Said  the  exhibitors  of  this  strong  State:  We, 
won't  let  him  go.  Let  the  national  organization 
get  somebody  else.  We  know  there  isn't  anybody 
as  good,  and  it's  a  great  compliment,  but  that's 
the  verv  reason  why  we  want  him  here." 

But  Mr.  Cohen  was  not  discouraged.  And,  after 
his  return  to  New  York,  he  began  another  cam- 
paign for  the  man  he  wanted.    He  wrote  letters. 


He  wrote  telegrams.  And  finally  he  put  aside  his 
pencil  and  reached  for  the  telephone.  There  were 
many  conversations  and  much  profit  for  the  tele- 
phone company,  and  ultimately  Michigan,  through 
its  State  leaders  was  convinced  that  Bert  Moeller. 
its  general  manager,  belonged  in  New  York  as 
"General  Manager  for  America." 
He  went. 

And  to-day,  in  the  national  headquarters  of  the 

Motion  Picture  Theatre 
Owners  of  America,  Bert 
Moeller,  with  shirt-sleeve 
ambition  and  a  husky  ap- 
petite for  hard  work,  has 
begun  to  general  manage. 

Mr.  Moeller,  in  spite  of 
his  mere  33  years,  has 
been  associated  with  pic- 
tare  exhibition  and  pic- 
ture theatre  manage- 
ment for  more  than  a 
dozen  years.  He  knows 
the  business  from  the 
ground  up — or  as  he  has 
it,  "from  the  one-sheet 
to  the  box-office."  And 
because  his  is  such  an  in- 
timate understanding  of 
exhibitor  problems,  he  is 
peculiarly  fitted  to  fill 
the  big  job  for  which 
Sydney  S.  Cohen  picked 
him. 

The  prime  work  upon 
which  he  will  concentrate 
is  the  establishment  of 
intimate  contact  between 
national  headquarters 
and  the  individual  mem- 
bers. And  within  a 
month  he  expects  to  have 
national  efforts  for  100 
per  cent  organization  of 
motion  picture  exhibitors 
in  full  progress. 

To  a  representative  of 
Exhibitors  Trade  Review  Mr.  Moeller  said:  "I 
don't  know  what  I  can  say.  There  are  many  things 
to  be  worked  out.  Mr.  Cohen  and  I  have  spent  only 
a  little  time  in  discussing  the  problems  before  us 
and  these  discussions  have  been  largely  general. 
There  is  no  statement  I'm  particularly  anxious  to 
make  right  now. 

"If  the  motion  picture  business  has  a  fault  it  is 
that  there's  too  darn  much  bunk  and  hokum  passed 
around.  Everybody  seems  to  exaggerate,  and  the 
greatest  exaggeration  of  all  is  usually  about  some- 
thing that  is  going  to  be  done.  I'm  not  built  that 
way.  I'm  perfectly  satisfied  to  wait  until  we've 
accomplished  some  of  the  many  new  things  we 
plan  for  the  organized  theatre  owner  before  break- 
ing into  print.  There  are  some  big  stunts  that  soon 
will  be  under  way,  and,  if  they  ring  the  bell,  you'll 
know  all  about  it  and  we  won't  have  to  tell  vou." 


A.  J.  Moeller,  General  Man- 
ager of  the  Motion  Picture 
Theatre  Owners  of  America 
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M.  P.T.  O.  A.  Active  in  Tax  Relief  Work 


Important  Conferences  Held  with  Leading  Senators  and  Effec- 
tive Steps  Taken  to  Lift  Burdens  from  Picture  Theatres — State- 
ment Issued  By  Committee  Showing  Progress  Already  Made 


IMPORTANT  steps  to  secure  re- 
lief   from    tax    burdens  now 
placed  on  the  industry  by  the 
Government  are  being  taken  by  the 
Motion  Picture  Theatre  Owners  of 
America. 

This  work  is  being  handled  by  the 
Taxation  Committee  of  the  M.  P. 
T.  0.  A.,  which  consists  of  President 
Sydney  S.  Cohen;  D.  A.  Harris, 
Pittsburgh;  W.  A.  True,  Hartford; 
M.  J.  O'Toole,  Scranton,  Pa. ;  H.  B. 
Varner,  Lexington,  N.  C,  and  J.  C. 
Bitter,' of  Detroit. 

;The  committee  this  week  issued 
the  following  statement: 

"The  Motion  Picture  Theatre 
Owners  of  America,  through  its  Na- 
tional President,  Sydney  S.  Cohen, 
and  other  officials,  have  been  work- 
ing upon  the  proposition  of  securing 
some  measure  of  relief  from  the 
present  Congress  on  War  Taxes, 
and  have  met  with  considerable  sue- ; 
cess.  : 
!"We  have  consulted  with  the 
leading  members  of  the  United 
States  Senate,  especially  those  who 
are  members  of  the  Finance  Com- 
mittee of  that  body,  and  have 
brought  to  their  attention  various 
phases  of  the  motion  picture  indus- 
try particularly  entitled  to  con- 
sideration. We  have  called  special 
attention  to  the  fact  that  the  motion 
picture  theatre  is  a  community  in- 
stitution capable  of  providing  ele- 
ments of  service  to  the  people  .of 


such  a  character  as  to  render  the 
same  indispensable. 

"It  was  pointed  out  to  the  mem- 
bers of  the  Senate  Finance  Commit- 
tee that  in  many  instances  definite 
arrangements  have  been  made  with 
the  motion  picture  theatres  for  the 
teaching  of  classes  in  different  pub- 
lic and  other  schools  in  the  theatre, 
by  means  of  film.  It  was  also  shown 
that  departmental  work  of  National 
and  State  Governments  has  been 
augmented  and  advanced  through 
these  operations,  and  in  every  way 
the  motion  picture  theatre  has  been 
at  the  service  of  the  people  in  an 
official  sense  and  otherwise. 

"These  references  had  a  very 
pleasing  effect  on  the  members  of 
the  Committee,  some  of  whom 
had  not  previously  regarded  the 
motion  picture  in  that  light.  As 
there  are  a  large  number  of  govern- 
mental programs  along  the  lines  of 
reconstruction,  Americanization, 
and  in  other  divisions  of  official 
work  which  are  yet  to  be  cared  for 
and  are  constantly  coming  to  the 
■.front  and  requiring  special  atten- 
tion, it  is  now  evident  to  the  officials 
in  charge  that  the  motion  picture 
theatre  is  the  most  potential  of  all 
public  or  quasi-public  institutions  to 
carry  forward  these  programs. 

"In  view  of  all  these  conditions,  it 
is  the  belief  of  the  officials  of  the 
Motion  Picture  Theatre  Owners  of 
America  that  the  members  of  the 
Senate  will  afford  to  the  theatrical 


interests  as  a  whole,  substantial 
measures  of  relief  from  the  present 
burdensome  war  taxes.  It  is  ap- 
parent to  the  Senate  Committee 
that  the  province  of  the  motion  pic- 
ture theatre  is  constantly  enlarg- 
ing in  a  public  sense  and  that  to  im- 
pose these  special  burdens  upon  it, 
would  be  to  materially  interfere  with 
its  efficiency  in  aiding  in  these  very 
essential  lines  of  public  work. 

"We  expect  the  Senate  Finance 
Committee  to  give  the  theatrical  in- 
terests a  general  hearing  at  which 
the  matters  here  outlined,  and  such 
other  elements  as  might  be  con- 
sidered pertinent,  will  be  brought  to 
their  attention. 

"A  great  deal  of  very  effective 
work  has  been  done.  The  great 
power  of  the  Motion  Picture  Theatre 
Owners  of  America,  with  its  offi- 
cial twelve  thousand  theatres  in  all 
parts  of  the  United  States,  is  ap- 
preciated by  public  officials  in  every 
division  of  Government  service  and 
the  disposition  is  to  enable  this  won- 
derful community  institution  to  so 
develop  itself  as  to  render  even 
greater  measures  of  service,  rather 
than  impose  burdens  upon  it  which 
will  interfere  with  its  efficiency. 
We  feel  that  the  motion  picture  the- 
atre is  akin  to  the  newspaper  as  a 
public  service  medium  and  entitled 
to  every  consideration  which  is 
properly  given  to  the  press  by  the 
Government  of  Nation  and  State." 

Allied  Laboratories 
in  Conference 

with  Eastman 

A  delegation  from  the  Allied  Film 
Laboratories  Association,  Inc.,  was 
in  Bochester  on  Tuesday  in  confer- 
ence with  George  Eastman  and 
Jules  E.  Brulatour,  regarding  future 
conditions  in  the  moving  picture  in- 
dustry. 

Tom  Evans,  president  of  the  Asso- 
ciation, gave  out  the  statement  that 
pending  the  completion  of  negotia- 
tions nothing  definite  can  be  given 
out,  but  that  Tuesday's  conference, 
which  lasted  practically  all  day,  was 
most  satisfactory ;  and  that  the  out- 
look is  exceedingly  bright  for  the  en- 
tire film  industry  in  America. 


Trenton,  N.  J.,  Exhibitors  Give  Shows 

on  Sunday  in  Defiance  of  Reformers 

THE  fight  for  Sunday  exhibition  of  motion  pictures  in  Trenton, 
N.  J.,  is  officially  on  and  the  entire  State  of  New  Jersey  is  atten- 
tively awaiting  developments.  Trenton  theatres  for  the  past  two 
Sundays  have  given  shows  regardless  of  threats  from  the  reform  and 
ministerial  forces  of  the  city,  which  have  threatened  to  spare  no  effort 
to  bring  about  prosecution  of  the  exhibitors.  The  local  authorities 
have  made  an  arrest  for  the  purpose  of  making  a  test  case.  The  police 
authorities  have  not  made  any  attempt  to  prevent  the  Sunday  shows, 
although  officers  have  been  detailed  at  every  house  to  watch  those 
who  enter  the  theatres. 

Trenton  newspapers,  however,  are  supporting  the  exhibitors  and 
one  of  them  last  week  commended  the  theatre  owners  for  their  fight. 
The  Reade  and  Hildinger  interests  have  organized  to  fight  the  re- 
formers and  have  made  it  known  that  they  will  continue  giving 
Sunday  shows.   The  case  will  be  decided  by  the  State  Supreme  Court. 


A  Virgin  Paradise 

Striking  scenes  from  "'A  Virgin  Paradise,"  a  story  of  the  jungle  and  of  civilized  hypocrisy,  presented  by 
William  Fox  as  one  of  twelve  special  productions  promised  for  Broadway.     The  story  is  by  Hiram  Percy 

Maxim.     The  production  was  directed  by  J.  Searle  Dawley. 
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Stage  Set  for  Kansas-Missouri  Convention 


Organized  Theatre  Owners  Prepared  to  Openly  Inaugu- 
rate Bitter  War  Against  Music  Tax — Charge  Intimida- 
tion— Will  Take  Decisive  Action  at  Joint  Convention 


ORGANIZED  exhibitors  of  Kansas  and 
Missouri  are  jointly  mobilizing  their 
forces  for  what  promises  to  be  the 
biggest  exhibitor  convention  ever  held 
within  the  borders  of  the  two  states. 

Kansas  City,  Missouri,  is  the  place,  and 
September  12  and  13  are  the  dates  on 
which  the  exhibitors  of  the  two  states  will 
join  in  the  transaction  of  business.  Balti- 
more Hotel,  on  Twelfth  Street,  will  be  the 
exhibitors'  headquarters. 


M.  VAN  PRAAG 
of  Kansas  City,  Kan.,  Recording 
Secretary  M.  P.  T.  O.  A.  and  Pres- 
ident Kansas  State  Exhibitors  As- 
sociation 


Perhaps  the  most  important  problem 
which  the  exhibitors  will  discuss  is  that 
concerning  the  music  tax.  Missouri  and 
Kansas  exhibitors  have  experienced  many 
hardships  through  this  tax,  and  are  pre- 
pared to  wage  a  bitter  fight. 

Incidentally  many  other  important  mat- 
ters concerning  exhibitor  interests  will  be 
disposed  of.  In  fact,  the  business  cal- 
endar indicates  a  series  of  long  sessions. 
The  producer-exhibitor  question,  which 
has  been  a  subject  of  public  concern  in 
Missouri,  also  will  come  in  for  a  great 
share  of  deliberation. 

No  effort  has  been  spared  to  bring  to 
Kansas  City  a  record  attendance  of  ex- 
hibitors. Federal,  State  and  municipal  of- 
ficials already  have  expressed  their  inten- 
tion of  being  present.  Governors  Arthur 
H.  Hyde  and  Henry  J.  Allen,  of  Missouri 
and  Kansas,  respectively,  and  United 
States  Senator  James  A.  Reed,  of  Mis- 
souri, are  three  of  the  many  nationally 
known  speakers  who  will  be  on  hand. 

Lawrence  Goldman,  counsel  for  the  Mo- 


tion Picture  Theatre  Owners  of  Missouri, 
has  received  many  letters  from  exhibitors 
in  the  smaller  towns  of  Missouri  and  Kan- 
sas during  the  past  two  weeks,  stating 
that  threats  and  warnings  have  been  sent 
to  exhibitors,  regarding  the  playing  of 
music  in  theatres. 

The  first  card  sent  to  exhibitors  read 
as  follows: 

"If  you  are  using  music  in  your  the- 
atre you  are  violating  the  law." 

This  is  reported  to  have  been  followed 
with  a  second  card,  reading  as  follows: 

"You  are  still  violating  the  law  if  you 
are  using  music  in  your  theatre." 

In  discussing  possible  steps  that  might 
be  taken  at  the  joint  convention  in  Kan- 
sas City,  Mr.  Goldman  said  to  the  Kansas 
City  representative  of  Exhibitors  Trade 
Review: 

"On  these  cards,  in  the  right-hand  cor- 
ner, one  finds  the  name  of  the  attorney 
for  the  American  Society  of  Authors, 
Composers  and  Publishers. 

"The  means  as  here  employed — such  as 
anonymous  warnings  and  threats — will 
not  create  a  submissive  spirit  upon  the 
part  of  the  exhibitors,  but  will,  on  the 
other  hand,  give  birth  to  such  resentment 
that  will  result  in  the  bitterest  opposition 
to  the  so-called  music  tax.  The  exhibitors 
of  Missouri  and  Kansas  are  to  be 
reasoned  with,  not  bluffed  and  bullied. 

"The  words  'music  tax'  are  a  misnomer. 
Tax  is  recognized  as  applying  to  an  assess- 
ment made  by  the  government  for  its 
maintenance.  The  money  secured  by  this 
so-called  'tax'  goes  into  the  private  coffers 
of  a  few  people. 

"When  Mr.  Exhibitor  purchases  his  or- 
chestration, the  amount  he  pays  covers 
the  original  royalty.  If  he  must  pay  a 
license  for  the  privilege  of  playing  the 
music  he  has  already  bought  and  paid 
one  royalty.  What  is  to  prevent  the 
owner  of  patents  on  every  part  of  an  auto- 
mobile from  charging  an  auto  owner  a 
royalty  on  each  part  covered  by  his 
various  patents  because  the  machine  is 
being  used  as  a  public  carrier? 

"The  injustice  in  one  is  the  cancer  of 
the  other.  Not  a  particle  of  equity  can 
be  found  to  justify  either  instance.  The 
author  or  composer  is  entitled  to  one 
royalty  which  he  secures  from  the  sale  of 
his  composition — the  sale  should  carry 
with  it  every  right  for  its  use,  whether, 
such  use  is  public  or  private." 

The  following  bulletin  has  been  issued 
by  Mr.  Goldman  to  the  exhibitors: 

"President  Charles  T.  Sears  has  re- 
ceived hundreds  of  letters  from  exhibitors 
throughout  the  State,  asking  for  infor- 
mation and  advice  in  the  matter  of  the 
music  tax  demands.  It  appears  that  ex- 
hibitors have  received  demands  that  they 
purchase  licenses  if  they  are  using  music 
in  their  theatres.    As  it  is  a  physical  im- 


possibility for  President  Sears  to  per- 
sonally reply  to  these  communications  he 
has  requested  my  office  to  issue  this  bul- 
letin. 

"As  counsel  I  am  now  making  a  thor- 
ough investigation  into  this  proposition  so 
that  you  may  be  correetly  advised  as  to 
your  rights.  A  comprehensive  report  will 
be  made  soon.  For  your  information  I 
will  now  state  that  the  warning  issued  by 
the  American  Society  of  Authors,  Com- 


CHARLES  T.  SEARS 

of  Brookfield,  Mo.,  President  M.  P. 
T.  O.  of  Missouri 


posers  and  Publishers  that  'you  are  violat- 
ing the  law  if  using  music  in  your  the- 
atre' is  absolutely  false  and  misleading. 
This  is  their  bluff  to  bully  you  into  their 
proposition. 

"For  the  present  you  are  advised  to  ig- 
nore all  demands  for  the  payment  of  the 
music  tax  until  my  statement  is  submitted 
to  your  convention  at  Kansas  City,  Sept. 
12-13. 

"As  circumstances  among  the  various 
theatres  may  differ  it  will  be  necessary 
that  you  attend  the  convention,  if  possible, 
so  that  your  particular  case  may  receive 
separate  and  individual  attention. 

"Protection  in  this  and  other  important 
problems  confronting  the  exhibitor  can 
only  be  had  by  unity  and  co-operation. 
Sitting  by  and  letting  'the  other  fellow' 
do  the  work  will  not  bear  fruit.  Action 
counts.  This  action  must  be  by  and  from 
all  exhibitors  and  not  from  a  few.  Your 
participation  in  the  deliberations  of  the 
coming  convention  is  earnestly  sought  and 
I  trust  that  you  will  not  fail  in  your 
duty." 


Action 

Hoot  Gibson's  first  five  reeler,  "Action,"  Universal  special  attraction,  lives  up  to  its  name.     It  also  gives 
Hoot  a  chance  to  show  that  he  is  a  star.    It  was  directed  by  Jack  Ford  from  a  story  by  J.  Allen  Dunn. 
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First  National  Takes  Over  A.  P.  Output 


Contract  Signed  at  Chicago  By  Which  Former  Concern  Ab- 
sorbs Distribution  Machinery  of  Latter— —All  Existing  Agree- 
ments Between  Exhibitors  and  A.  P.  to  Be  Carried  Out 


The  Deal  at  a  Glance 

First  National  absorbs  the  distribution  ma- 
chinery of  Associated  Producers. 

Current  and  completed  Associated  Pro- 
ducers' attractions  will  be  distributed  by  First 
National  on  the  wide  open  market,  effective 
at  once. 

Associated  Producers  retains  its  identity, 
with  Al  Lichtman  as  general  manager,  repre- 
senting the  producers  in  their  relations  with 
First  National. 

Associated  Producers  maintains  representa- 
tives in  all  First  National  exchanges. 

First  National  establishes  a  Comedy  Depart- 
ment to  distribute  the  Chaplins,  Sennetts, 
Sennett-Turpins  and  Buster  Keatons. 

All  existing  contracts  between  Associated 
Producers  and  exhibitors  will  be  carried  out. 

The  contract  is  for  a  period  of  three  years. 

ROBERT  LIEBER,  president  of  Asso- 
ciated First  National  Pictures,  Inc., 
-and  Oscar  Price,  president  of  Asso- 
ciated Producers,  last  week  affixed  their 
signatures,  in  the  Congress  Hotel,  Chi- 
cago, to  a  contract,  under  the  terms  of 
which  First  National  takes  over  and  dis- 
tributes the  complete  output  of  the  group 
of  Associated  Producers. 

The  negotiations  which  ended  in  the  exe- 
cution of  the  deal  were  begun  by  Samuel 
Katz,  of  Balaban  &  Katz,  First  National 
franchise  holders  for  Illinois,  and  Al 
Lichtman,  general  manager  of  Associated 
Producers,  about  two  months  ago.  Among 
the  others  present  at  various  stages  during 
the  negotiations  were  Oscar  Price,  presi- 
dent Associated  Producers;  Robert  Lieber, 
president  of  Associated  First  National;  J. 
D.  Williams,  manager  of  Associated  First 
National;  Harry  0.  Schwalbel,  secretary- 
treasurer  Thomas  H.  Ince;  Mack  Sennett; 


Nathan  Gordon,  First  National  franchise 
holder  for  New  England;  Abe  Blank, 
First  National  franchise  holder  for  Iowa 
and  Nebraska,  and  Bruce  Johnson,  head 
cf  the  legal  department  of  First  National ; 
Moe  Mark,  M.  L.  Finkelstein,  H.  0.  Davis, 
J.  Parker  Read,  Jr.,  and  E.  M.  Ascher. 

The  term  of  the  contract  is  for  a  period 
of  three  years,  and  provision  has  been 
made  for  the  extension  of  the  agreement 
by  the  exercise  of  the  requisite  options. 

Under  the  contract  the  distribution  sys- 
tem of  Associated  First  National  will  en- 
tirely absorb  that  hitherto  maintained  by 
Associated  Producers.  That  company  will, 
as  soon  as  possible,  transfer  its  distribu- 
tion machinery  to  First  National.  All 
contracts  in  existence  between  exhibitors 
and  Associated  Producers  are  valid  and 
will  be  carried  out. 

Al  Lichtman  will  continue  as  general 
manager  of  Associated  Producers,  and 
will  represent  Associated  Producers  in  all 
its  relations  with  First  National.  There 
will  be  an  Associated  Producers'  repre- 
sentative in  the  First  National  exchanges 
throughout  the  country. 

Practically  no  time  whatever  will  be 
lost  in  effecting  the  transfer  of  distribu- 
tion responsibility,  so  that  it  is  confidently 
expected  that  Associated  First  National 
will  be  booking  all  Associated  Producers' 
attractions  on  or  before  Oct.  1.  While  no 
fundamental  changes  or  modifications  in 
the  First  National  distribution  machinery 
will  be  necessary  to  handle  the  Associated 
Producers'  output,  at  least  one  special  in- 
novation will  be  of  interest  to  exhibitors. 

This  is  the  opening  of  a  new  comedy 
department,  which  will  devote  its  atten- 
tion exclusively  to  comedies,  and  there  will 
be  a  special  sales  force  at  its  disposal, 
handling  nothing  but  comedies.  The  As- 
sociated   Producers'    contribution   to  the 


comedy  department  will  be  twelve  two- 
reel  Mack  Sennett  specials  a  year,  and 
six  special  Sennetts  starring  Ben  Turpin. 

The  Chaplin  two-reel  productions  and 
the  Buster  Keaton  comedies  will,  of  course, 
come  naturally  within  the  scope  of  the 
comedy  department's  operations. 

On  account  of  existing  contracts  between 
Associated  Producers  and  exhibitors,  all 
Associated  Producers'  product  released 
until  Jan.  1,  1922,  including  the  pictures 
heretofore  released,  will  be  distributed  en- 
tirely on  the  open  market  basis.  These 
pictures  are  available  to  every  exhibitor  in 
the  country. 

After  Jan.  1  the  pictures  to  be  released 
will  be  distributed  partially  on  the  fran- 
chise plan,  and  partially  on  the  open  mar- 
ket basis.  Announcement  of  definite  de- 
tails will  be  made  in  due  time  regarding 
the  method  of  releasing  the  pictures  de- 
livered subsequent  to  Jan.  1. 

No  definite  releasing  dates  have  been 
fixed  for  the  group  of  A.  P.  productions 
now  ready  for  theatres,  but  a  large  num- 
ber of  attractions  are  available. 

The  names  of  the  producers  who  com- 
prise the  Associated  Producers  includes 
some  of  the  most  distinguished  in  the  mo- 
tion picture  producing  field.  These  are 
Thomas  H.  Ince,  Mack  Sennett,  Maurice 
Tourneur,  J.  Parker  Read,  Jr.,  J.  L. 
Frothingham  and  H.  0.  Davis. 

Members  of  Associated  Producers  have 
decided  to  form  a  "co-operative  council," 
which  will  discuss,  analyze  and  consider 
all  stories  submitted  to  the  group  for  pro- 
duction, and  form  a  "reserve  fund"  of  pro- 
duction material  which  shall  be  at  the  dis- 
posal of  every  member.  In  this  way  each 
of  Associated  Producers  can  be  sure  that 
every  picture  produced,  so  far  as  the  sub- 
ject matter  is  concerned,  has  been  approved 
and  indorsed  by  the  entire  group. 


Scene  in  Grant  Park,  Chicago,  on  the  lake  front,  after  the  closing  of  the  deal  between  Associated  First  National  and  Associated  Pro- 
ducers.   Reading  from  left  to  right  they  are:  J.  G.  Von  Herberg,  Oscar   Price,  Harry   Schwalbe,  Mack  Sennett,   Robert  Lieber, 
Thomas  H.  Ince,  Nathan  Gordon,  Al  Lichtman,  Sam  Katz,  H.  O.  Davis,  R.  C.  Seery,  E.  Bruce  Johnson  and  E.  M.  Ascher 


The  Half  Breed 


An  Oliver  Morosco  production.  Included  in  the  truly  all  star  cast  are  such  names  as  Wheeler  Oakman,  Hugh 
Thompson,  Joseph  Dowling,  Mary  Anderson,  Ann  May,  Leela  Lane,  Herbert  Prior,  Eugenia  Gilbert  and  little 

King  Evers. 
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Baker  Talks  About  Exploitation 


He  Gets  Away  from  the  Beaten  Path,  and 
Shows  a  Film  Salesman  How  He  Uses  Cur- 
rent Magazines  in  Running  His  Theatre 


441%  TY,  my,  'tis  a  busy  man  y'are," 
V/l    sarcastically  announced  Martin 
Toohey,  carefully  depositing  a 
summer  saddened  panama  on  Baker's  safe. 

Baker  put  down  the  newspaper  he  was 
reading  and  laughed. 

"Laugh,"  warned  the  visitor  with  mock 
concern.  "The  divil'll  git  ye  wan  of  these 
days  whin  the  landlord  throws  ye  out." 

"Martin,"  said  Baker  slowly,  "of  all  the 
film  salesmen  I  ever  see,  you're  the  most 
welcome  in  this  office.  You're  not  much 
better  at  guessing  about  pictures.  But 
even  though  you're  a  bad  guesser  and  a 
worse  salesman,  I  like  you.  You  give  me 
a  lot  of  fun." 

"7s  that  so?"  and  Toohey  lit  the  cigar 
that  Baker  refused.  "Well,  monny  a  pic- 
ture I've  sold  ye.  Was  it  eighteen  or 
twinty  I -sold  ye  last  year?" 

"Never  mind  last  year,"  twitted  Baker. 
"All  the  pictures  you  sell  me  this  year 
you'll  have  to  deliver  in  nineteen  twenty- 
two." 

Toohey  sobered.  "No?" 

"If  you'll  promise  to  be  more  consid- 
erate of  busy  men's  time,  I  may  relent  and 
give  you  the  eighteenth  and  twenty-third 
of  December  for  Christmas  presents." 

"It's  about  to  shed  tears  av  gratithude 
I  am,"  Toohey  replied,  and  then:  "If  it's 
serious  ye  are,  I'll  be  movin'." 

"I  am  busy,'  said  Baker.  "I'm  busy 
reading  the  newspapers,  magazines  and 
looking  through  the  circular  mail  and  bal- 
lyhoakum.  But  you  can  stay  long  enough 
to  ask  three  questions." 

"Fair  enough.  Firrst:  Are  ye  really 
going  to  lay  down  on  the  six  Westerns?" 

"No,"  answered  Baker.  "I'm  going  to 
use  one  in  September,  three  in  October 
and  three  in  November." 

"Would  it  be  usin'  up  another  of  me 
questions  if  I  asked  ye  what  the  dates 
might  be?" 

"It  would  not,"  was  the  reply,  and  open- 
ing a  drawer  in  his  desk  Baker  thumbed 
through  a  card  file  until  he  came  to  one 
headed  "Royal  Pictures,"  and  read  the 
dates. 

"Thanks,"  said  Toohey  fervently.  "And 
now  for  number  two :  What  makes  a  man 
like  yerself  call  readin'  the  papers  and 
books  and  circular  matther  bein'  busy?" 

"That's  an  easy  one,"  said  Baker. 
"From  the  newspapers,  and  especially 
from  the  amusement  sections  of  the  Sun- 
day papers,  I  see  what's  being  done  i/i  an 
advertising  way  among  picture  theatres 
all  over  the  country.  I  laugh  at  the  exhibi- 
tors who  are  throwing  away  millions  of 
dollars  a  year  in  black  looking  ads,  I  pity 
the  boobs  who  use  fourteen  kinds  of  type 
in  ads  seven  inches  by  two  columns,  and 


BY  MONTE  W.  SOHN 

I  go  to  school  with  theatre  owners  of  the 
newer  kind  who  know  something  about 
good  advertising  and  the  value  of  white 
space. 

"Sit  down,  Martin.  I'm  going  to  slip 
you  a  little  lecture  on  why  this  various 
reading  of  mine  is  an  important  part  of 
the  week. 

Toohey  sat  down  and  crossed  his  long 
legs.  "Continue,"  said  he;  "ye  intherest 
me." 

Baker  arose  and  lifted  a  large  scrap 
book  from  the  floor.  He  opened  it  to  a 
collection  of  his  advertisements. 

"You  can  apply  three  rules  to  all  of 
my  advertising,"  he  said. 

"At  least  25  per  cent  of  every  ad  I 
run  in  the  newspapers  is  white  space.  The 
eye  of  a  newspaper  reader  drops  so  easily 
to  the  comfortable  looking,  that  is,  the 
easy-to-read-advertisement,  that  each  of 
these  ads  stand  out  on  the  page  that  con- 
tained it. 

"The  second  rule  that  helps  get  reader 
interest  is  the  number  of  words  I  use. 
Outside  of  my  special  drawings — when  I 
have  feature  pictures  that  are  worth  it, 
I  use  drawings  one  of  the  boys  on  the 
Times  does  for  me — I  use  on  the  basis  of 
120  words  to  the  page.  If  I  use  a  half 
page,  I  tell  my  story  in  sixty  words,  and 
so  on  down  to  an  eighth  page,  in  which 
I  use  about  eighteen  words.  Naturally, 
that  insans  just  the  conversation.  That 
doesn't  include  the  name  of  the  produc- 
tion, the  star  or  the  theatre. 

"The  third  rule  is,  'no  bunk.'  I've  been 
pretty  successful  as  exhibitors  go,  but  I 
never  had  to  kid  'em  into  my  theatres. 
I  tell  'em  what  I  think  of  a  picture  in  my 
ads  and  if  I  don't  think  it  woxth  saying 
something  good  about,  I  don't  have  to 
apologize  because  I've  never  booked  it  in 
the  first  place. 

"As  for  my  reading  the  magazines.  I 
get  ideas  out  of  them.  I  get  some  notions 
that  help  my  style  of  advertising  chatter 
and  give  me  more  ideas  about  advertise- 
ments in  general.  Naturally,  I  don't  de- 
pend entirely  on  moving  picture  ads  to 
give  me  advertising  ideas.  But  I  find 
other  ideas  both  in  the  advertisements  and 
stories.    I  pick  up  prologue  hints. 

"I  found  a  prologue  in  The  Literary 
Digest  last  week  that'll  be  a  hummer.  It 
was  a  soap  advertisement  showing  a 
jester  blowing  a  big  bubble.  The  colors 
were  a  purplish  blue  and  bright  red. 
Those  colors  were  shot  at  the  figure  from 
different  sides  of  the  ad.  Bing!  Right 
away  it  hit  me  between  the  eyes.  I  could 
pull  those  colors  without  any  trouble,  the 
costume  was  a  cinch,  and  instead  of  a 


pipe  and  soap  bubbles  I'm  going  to  have 
a  saxophone.  And  it'll  go  handsome  for 
The  Fool  Killer. 

"I'll  pick  up  exploitation  stunts  in  the 
same  way.  I  was  running  through  the 
stories  in  Good  Housekeeping — and  there, 
by  the  way,  is  a  magazine  that'll  give 
you  many  a  slant  on  womankind — when 
I  read  a  yarn  about  a  young  lad,  an 
orphan  in  an  asylum.  And  it  told  of  their 
blue  suits,  .  .  .  how  all  the  kids  had 
standardized  clothes,  a  good  tale.  And 
then  it  dawned  on  me.  That  was  how  I 
came  to  pull  that  trick  of  inviting  all  the 
kids  in  the  neighborhood  to  morning  shows, 
.  .  .  kids  that  had  blue  suits.  Did  Little 
Boy  Blue  go  big? 

"It  did  my  biggest  business  in  June. 
And  so  it  goes. 

"I  read  the  advertising  papers,  too. 
Advertising  and  Selling  is  a  good  one  and 
Printers'  Ink  is  a  cuckoo.  Say,  they 
hardly  ever  mention  the  picture  business 
except  from  the  producer's  slant,  and  yet 
they've  got  dope  in  'em  that's  made  to  or- 
der for  this  exhibitor. 

"Not  long  ago  Printers'  Ink  had  an 
article  about  letters.  It  was  an  argu- 
ment between  two  sales  managers  on 
whether  the  multigraphed  or  the  hand 
typewritten  letter  was  the  best  puller  of 
business.  That  is,  which,  considering  the 
cost,  brought  the  best  returns.  And  the 
upshot  seemed  to  be  in  favor  of  the  mul- 
tigraphed letter,  provided  the  letter  was 
right.  And  these  fellows  fought  it  out 
and  when  I  got  finished  it  changed  my 
whole  plan  of  sending  circulars. 

"I  cut  out  the  printing  of  heralds  al- 
together. I  made  'em  form  letters — short 
letters,  but  as  full  of  interest  as  I  can 
make  them.  I  tell  in  a  few  words  some- 
thing of  the  big  situations  in  the  picture 
I'm  running  and  in  simple,  direct  lan- 
guage I  tell  patrons,  heart  to  heart,  how 
it  hit  me.  Once  in  a  while  I  change  and 
talk  about  renovations,  coolness,  ventila- 
tion, the  busted  foolishness  about  eye- 
strain, and  occasionally  I  just  write  a 
friendly  letter  on  timely  local  matters 
with  only  a  casual  reference  to  the  pic- 
ture. 

"Say!  They  eat  it.  It  keeps  my 
stenographer  busy  all  of  Wednesday  each 
week  answering  the  replies  I  get." 

Baker  came  to  an  abrupt  conclusion. 

"There's  wan  more,"  said  Toohey.  "For 
what  do  ye  read  ahl  of  the  circular  mat- 
ther and  such  like?" 

"I  think  you  misunderstood  me,  Mar- 
tin. What  I  said  was  that  I  looked 
through  it." 

"Well,  for  what  do  ye  look  whin  ye 
look  through  it?" 

"I  think  your  hat's  on  top  of  the  safe, 
Martin,"  said  Baker  with  a  grin.  "What 
I  look  through  it  for,  is  to  see  if  there's 
any  mail  for  me."  . 


Camille 


Metro  picture  with  Nazimova  as  "Camille."  A  spectacular  production  with  many  elaborate  sets  and  gorgeous 
costumes.    A  special  presentation  was  given  at  the  Ritz  Hotel  in  New  York  City  on  Wednesday,  September  7. 
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Live  News  of  Exhibitor  Organizations 


Appeal  Sent  Out 
to  Exhibitors  for 
Iowa-Neb.  Meeting 

The  executive  committee  of  the  Motion 
Picture  Theatre  Owners  of  Nebraska  and 
Iowa  has  sent  out  the  following  to  every 
exhibitor  in  the  two  States: 

"Exhibitors  of  Iowa  and  Nebraska  will 
meet  in  convention  of  the  two  States  at  the 
Paxton  Hotel,  Omaha,  September  19-20-21. 
Whether  or  not  you  are  a  member  of  the 
Motion  Picture  Theater  Owners  of  Neb- 
raska and  Iowa,  you  are  cordially  invited 
to  attend  this  convention  with  the  other 
independent  exhibitors  in  this  territory 
and  join  in  the  deliberations  on  the  prob- 
lems that  are  before  us  this  year. 

"Among  the  questions  to  be  brought  up 
are : 

Taxation:  Federal,  State  County,  City 
and  Town; 

Music  license; 

Raw  Stock  tariff ; 

Internal  revenue  and  its  rulings; 

Deposit  question  and  new  Nebraska 
deposit  law; 

Blue  laws  and  censorship; 

Film  rental  and  accessories  prices; 

Non-theatrical  booking  problem; 

General  trade  conditions — centralized 
distribution ; 

Protection  of  industry  from  fake 
schemes; 

An  equitable  and  uniform  contract. 

"One  of  the  essential  reasons  for  the 
double  State  meeting  at  Omaha,  of  the 
Nebraska  and  Iowa  organizations,  is  that 
both  associations  may  be  presented  with 
a  plan  of  operation  for  the  future.  It  is 
essential  that  we  have  two  State  unities 
and  that  both  be  financed.  A  compre- 
hensive plan  of  procedure  will  be  pre- 
sented to  the  delegates  of  both  states  for 
decision.  Your  presence  and  that  of  the 
exhibitors  in  your  neighborhood  is  essen- 
tial to  the  success  of  the  convention.  Let's 
be  on  hand.  ■ 

EXECUTIVE  COMMITTEE, 
M.P.T.O.  Nebraska  and  Iowa. 
Per  Stuart  Gould. 

"P.  S.  The  convention  days  are  during 
the  big  fall  carnival  and  festival  of  Ak- 
SarBen.  Railroads  have  made  a  one  and 
one  half  fare  for  round  trip  from  most 
points  in  this  territory.  Hotel  accommo- 
dations will  be  available  although  there 
will  be  many  visitors  in  the  city.  Rates 
at  the  Paxton  are  as  follows:  Room  with- 
out bath,  $5.00  for  two  people;  with  bath, 
$5.50.  Special  convention  accommodations 
for  exhibitors:  single  bed  in  large  room, 
$1.00  without  bath  and  $1.50  with  bath; 
other  hotel  rates  probably  in  proportion. 
Reservations  can  be  made  through  this 
office  or  at  any  hotel." 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

September  12-13 

Joint  Convention  of  the  Mo- 
tion Picture  Theatre  Owners 
of  Missouri  and  the  Kansas 
State  Exhibitors'  Association, 
Hotel  Baltimore,  Kansas  City. 

September  19-20-21 

Convention  of  the  Motion 
Picture  Theatre  Owners  of  Ne- 
braska and  Ioiva,  Hotel  Paxton, 
Omaha. 

October  4-5 

Second  Annual  Convention, 
Michigan  Motion  Picture  Ex- 
hibitors' Association  at  Jack- 
son, Mich. 

December  8-10 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

(Editor's  Note. — Officials  of 
M.  P.  T.  O.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


George  P.  Aarons,  counsel  of  the  M.  P. 
T.  O.  of  Eastern  Pennsylvania,  South- 
ern New  Jersey  and  Delaware,  photo- 
graphed at  the  recent  Atlantic  City 
Convention 


Cohen  to  Aid  in 
Making  Carolina 
Exposition  Success 

Secretary  H.  B.  Varner,  of  the  North 
Carolina  Motion  Picture  Theatre  owners, 
announced  upon  his  . return  to  Lexington, 
N.  C,  from  New  York  recently,  that  Pres- 
ident Sydney  S.  Cohen  has  evidenced  keen 
interest  in  the  forthcoming  Southeastern 
Film  Exposition  to  be  held  in  Charlotte 
December  8th  to  10th,  and  has  offered 
every  assistance  in  the  matter  of  obtain- 
ing stars  also  in  obtaining  cooperation 
from  the  various  producers  in  making  the 
exposition  of  South-wide  interest  and 
appeal  and  the  greatest  film  exposition 
ever  held  in  the  South.  He  has  promised 
to  attend  for  the  entire  week,  also  to 
bring  Senator  Walker  and  several  others. 
It  is  also  reported  that  Adolph  Zukor  will 
avail  himself  of  the  opportunity  to  mingle 
with  the  Southern  Exhibitors  at  the  ex- 
position. 

A  permanent  exposition  committee  ap- 
pointed by  President  Percy  W.  Wells  is 
now  working  out  the  tentative  details. 
At  an  early  meeting  all  sub-committees 
will  be  appointed,  including  a  live  pub- 
licity committee.  The  large  Auditorium 
has  been  secured  for  holding  the  exposition 
and  the  Selwyn  Hotel  has  been  reserved 
almost  in  its  entirety  as  exposition  head- 
quarters for  the  visitors.  R.  D.  Craver, 
of  the  Broadway  theatre,  Charlotte,  is 
chairman  and  E.  F.  Dardine  of  the  Uni- 
versal exchange,  Charlotte,  secretary  of 
the  Exposition  committee,  other  members 
being  D.  M.  Bain,  Wilmington,  James  A. 
Estridge,  Gastonia,  and  H.  B.  Varner, 
Lexington. 


New  Zone  Unit 
of  M.  P.  T.  O.  A.  Is 
Formed  at  Buffalo 

Repeal  of  the  daylight  savings  law  and 
the  30  day  protection  clause  given  first 
run  houses  are  two  of  the  things  which 
the  newly  organized  western  New  York 
zone  unit  of  the  Motion  Picture  Theatre 
Owners  of  America  will  fight  for,  accord- 
ing to  Samuel  Carver,  secretary. 

The  unit  was  organized  at  a  meeting 
in  the  Regent  Theatre,  Buffalo,  last  week. 
Howard  F.  Smith  of  the  Palace,  Buffalo, 
was  elected  president.  William  Dellemuth 
of  the  Broadway  Lyceum,  Buffalo,  was 
named  vice  president  and  Judge  John  W. 
Schatt  of  the  Opera  House,  Gowanda,  N. 
Y.,  treasurer.  Mr.  Carver,  the  secretary, 
is  manager  of  the  Buffalo  Empire. 

The  unit  is  open  to  all  theatre  owners 
east  of  Rochester,  including  Batavia,  N. 
Y.  There  are  150  owners  eligible  to 
membership  in  this  territory  and  the  unit 
hopes  to  soon  be  a  100  per  cent  organiza- 
tion. More  than  30  theatrical  interests 
were  represented  at  the  meeting  last  week. 
An  executive  committee  of  seven  will  be 
appointed  to  act  for  the  unit. 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ATLANTA,  GA. 


HOWARD 

(First  Half)  "THE  END  OF  THE 
WORLD,"  Betty  Compson  (Paramount). 
Excellent.  Good  advance  publicity  and 
effective  presentation  put  this  over. 

Short  Subjects. — Pathe  News,  Screen 
Snapshots. 

Exploitation." — Set  similar  to  that  used 
in  New  York  musical  production  of  musi- 
cal comedy,  but  so  arranged  as  to  give  a 
sort  of  prelude  to  "At  the  End  of  the 
World."  A  sea  scene  with  a  lighthouse 
in  the  far  distance;  close  up  two  vessels 
passing,  electric  lights  cleverly  managed. 

(Last  Half)  "CARNIVAL,"  Harley 
Knoles  (United  Artists). — Good.  Would 
have  gone  over  much  better  with  proper 
advance  publicity.  Was  absolutely  un- 
heralded save  for  small  newspaper  ad  used 
Thursday  morning,  and  usual  posters  not 
up  until  Wednesday  night. 

Short  Subjects. — Pathe  News,  Educa- 
tional comedy. 

Exploitation. — Brief  prelude  for  "Car- 
nival" consisted  of  Venetian  stage  set, 
"The  Bridge  of  Sighs,"  with  lights  coming 
up  from  low  to  brilliant  while  orchestra 
played  pianissimo  accompaniment  for  harp 
solo  of  "The  Barcarole." 

METROPOLITAN 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National). — Excellent. 
Best  week  in  history  of  Metropolitan 
which  opened  July  4.  Sheer  excellence  of 
picture  and  star's  enormous  drawing 
power  put  it  over.  No  special  publicity 
and  only  usual  newspaper  advertising  and 
billboard.  Out-classed  anything  else  in 
Atlanta  during  its  week's  run.  " 

Short  Subjects. — Sidney  Smith's  Andy 
Gump  Cartoon,  "Mixing  Business  with 
Pleasure"  and  Kinograms. 

CRITERION 

(First  Half)  "THE  ROAD  TO  LON- 
DON," Bryant  Washburn  (Associated  Ex- 
hibitors.— Fair.  While  picture  drew  only 
fair  business  it  delighted  people  who  saw 
it.  Washburn  lost  popularity  owing  to 
poor  vehicle,  but  bids  fair  to  regain 
ground  with  this  one. 

Short  Subjects. — Kinograms. 

Special  Added  Attraction. — Edwards' 
"Old  Time  Movie  Show."  Good. 

(Last  Half)  "THE  SKY  PILOT,"  Ralph 
Connor  (First  National). — Good..  Drew 
well  and  proved  a  most  acceptable  offer- 
ing. 

Short  Subjects.  —  Kinograms  News 
Weekly. 

Special  Added  Attraction. — Edwards' 
Old  Time  Movie  Show. 

RIALTO 

"SNOWBOUND,"  Reginal  Barker 
(Goldwyn). — Good.  Exceptionally  fine 
exploitation  enhanced  value.  Would 
probably  have  drawn  only  usual  business 
but  for  that.  Entire  front  of  theatre 
built  to  represent  snow-covered  hut  with 
fir  trees,  dripping  icicles  gave  cool  invit- 
ing appearance   and   attracted  immense 


amount  of  attention.  Played  to  good  busi- 
ness all  week. 

Short  Subjects. — Gayety  comedy,  "Wild 
and  Woollie";  Topics  of  the  Day. 

FORSYTH 

"APPEARANCES,"  David  Powell 
(Paramount). — Poor.  Did  not  draw  and 
failed  to  please  the  few  who  saw  it.  Not 
the  sort  of  thing  audiences  like. 

Short  Subjects. — Burton  Holmes'  Tfav- 
elogues;  Selznick  News. 

(Last  Half)  "A  PRIVATE  SCAN- 
DAL," May  McAvoy  (Realart).— Good. 
Pi'oved  especially  interesting  since  Miss 
McAvoy's  recent  success  in  "Sentimental 
Tommy."  Was  well  advertised  and  pleased. 

Short  Subjects. — Reelcraft  Comedy  and 
Selznick  News. 

STRAND 

"THE  WHISTLE,"  William  S.  Hart 
(Paramount). — Excellent.  Always  a  fa- 
vorite in  Atlanta,  Hart  went  over  excep- 
tionally well  in  a  house  whose  success  is 
due  to  strong,  virile  productions.  An 
effective  lobby  and  big  banner  over  front 
proclaimed  ^ie  star  and  the  attraction. 
Nothing  else  save  the  usual  newspaper 
space,  and  that  is  not  large. 

Added  Attractions. — Second  run  of  Har- 
old Lloyd  in  "Among  Those  Present." 
Went  over  in  great  shape. 

GRAND 

"OVER  THE  WIRE,"  Alice  Lake 
(Metro). — Good.    Drew  well  and  pleased. 

Short  Subjects.  —  International  News 
Weekly  and  selected  comedies. 

(Last  Half)  "DESPERATE  TRAILS," 
Harry  Carey  (Universal). — Good..  Always 
a  popular  player,  Carey  is  growing  in 
favor  in  Atlanta. 

Short  Subjects. — News  Weekly  and  com- 
edies. 

TUDOR 

"BITTER  FRUIT,"  (Federated).— 
Good.  Success  due  absolutely  to  exploita- 
tion. Striking  lobby  suggesting  jungle 
setting,  and  other  good  publicity  got  the 
people  in.  The  picture  was  just  barely 
adequate  to  please  them.  Manager  Jack- 
son characterizes  "Bitter  Fruit"  as  a 
"showman's  picture."  He  was  satisfied 
with  results. 


BUFFALO 


SHEA'S  HIPPODROME 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Good.  This  pic- 
ture, according  to  Harold  R.  Franklin 
proved  a  good  audience  picture,  being  es- 
pecially attractive  to  the  feminine  pa- 
trons.   Business  was  good. 

Exploitation. — Special  newspaper  ad- 
vertising, billboards,  window  cards  and 
lobby  displays. 

Short  Subjects. — Larry  Semon  in  "The 
Fall  Guy,"  "The  Little  Match  Girl,"  a 
Prizma  subject,  Hippodrome  Review. 

SHEA'S  CRITERION 
"THE   FOUR  HORSEMEN   OF  THE 


APOCALYPSE."  The  warm  weather 
which  struck  Buffalo  the  third  week  of  the 
showing  of  this  excellent  production 
caused  a  slump  in  business.  However,  for 
the  first  two  weeks  of  the  showing,  busi- 
ness was  capacity,  so  that  the  engage- 
ment was  really  a  succesful  one. 

MARK-STRAND 

"NOBODY,"  Jewel  Carmen  (First  Na- 
tional).— Good.  Strand  audiences,  small 
as  they  were,  seemed  to  enjoy  this  picture, 
but  business  was  off  on  account  of  warm 
weather. 

Exploitation. — Newspaper  advertising, 
window  cards  and  lobby  display. 

Short  Subjects. — Jimmy  Aubrey  in  "The 
Nuisance,"  and  Pathe  News. 

PALACE 

"WHEN  DAWN  CAME,"  Colleen 
Moore  (Nu-Art). — Good.  Entertaining 
picture  which  was  killed  by  warm 
weather.    Business  fair. 

Exploitation. — Newspaper  advertising, 
lobby  display  and  window  cards. 

Short  Subjects. — Christie  comedy  and 
International  News. 

SHEA'S  NORTH  PARK 

"THE  GREAT  MOMENT,"  .  Gloria 
Swanson  (Paramount. — Good.  This  Shea 
neighborhood  theatre  reports  continued 
success  in  the  second  week  of  its  policy 
of  simultaneous  presentation  of  programs 
shown  at  the  Hippodrome.  Even  the  warm 
weather  did  not  put  much  of  a  crimp  in 
business. 


CLEVELAND 


ALLEN 

'  "SNOWBLIND,"  Pauline  Starke  (Gold- 
wyn).— Fair.  Picture  played  to  satisfac- 
tory business  due  to  the  novel  contest 
staged  by  Manager  McCormick  in  connec- 
tion with  a  local  newspaper.  He  staged  a 
motion  picture  beauty  contest — winners  to 
take  part  in  a  two-reel  drama  to  be  made 
on  the  stage  of  the  Allen,  the  following 
week.  Contestants  were  screened  on  the 
stage  of  the  Allan  as  prologue.  Last  half 
of  the  week  these  tests  were  shown  at  the 
Allen. 

Ben  Turpin  in  "Love's  Outcast,"  News 
Weekly  and  scenic,  short  subjects  fea- 
tured. 

LOEWS  STATE 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Good.  Due  to 
star's  popularity  and  the  fact  that  the 
screen  vehicle  was  from  the  pen  of  Elinor 
Glyn,  this  attraction  was  well  patronized. 

Pathe  News,  Topics  of  the  Day,  cartoon 
film  of  early  baseball  heroes  and  scenic, 
the  crater  of  Mt.  Katmi. 

Manager  Dumond  featured  the  Russian 
Cathedra]  Four,  a  vocal  number  that  was 
enthusiastically  received. 

LOEW  S  PARK  AND  MALL 

"ONE  WILD  WEEK,"  Bebe  Daniels 
(Realart). — Fair.  Star  is  popular  in 
Cleveland.  Business  on  this  attraction 
good.    Last  half  of  week  Max  Linder  in 
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"Seven  Years'  Bad  Luck,"  (Robertson- 
Cole).— Fair. 

LOEWS  STILLMAJS 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"  (Metro).  — Excellent. 
This  attraction  is  entering  its  third  week, 
playing  two  performances  daily,  2.15  and 
8.15  and  at  prices  from  $1  to  $2.50.  No 
other  publicity  other  than  newspaper  ad- 
vertising. 


KANSAS  CITY 


LIBERTY 

"THE  ROAD  TO  LONDON,"  Bryant 
Washburn  (Associated  Exhibitors). — 
Good.  Bryant  Washburn's  personal  ap- 
pearance here  recently,  during  which  he 
spoke  of  this  picture  from  the  stage,  aided 
greatly  in  drawing  a  good  week's  attend- 
ance. 

Short  Subject.— "I  Do,"  with  Harold 
Lloyd,  proved  a  strong  competitor  for  the 
feature  and  went  over  great. 

Exploitation. — Unusual  large  news- 
paper space  Sunday,  with  cartoons 
of  Harold  Lloyd  reaching  down  from  the 
top  of  the  ad  to  shake  hands  with  Bryant 
Washburn.  Billboard  and  lobby  display, 
also. 

DORIC 

"THE  MAN  WHO,"  Bert  Lytell 
(Metro). — Fair.  The  picture  attracted 
only  an  average  week's  business. 

Short  Subjects. — International  News 
and  comedy. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display,  featuring  girl 
in  deep  meditation,  trying  to  decide  the 
type  of  a  man  she  desires  to  marry. 

NEWMAN 

"WEDDING  BELLS,"  Constance  Tal- 
madge  (First  National). — Good.  Either  of 
the  Talmadge  sisters  are  virtually  certain 
of  doing  a  good  week's  business  here.  A 
good  house  all  week. 

Short  Subjects.— "Nothing  Like  It," 
Christie  comedy,  and  Newman  News  and 
Views,  current  events. 

Exploitation. — Newspaper,  billboard  and 
lobby  display,  featuring  name  of  Con- 
stance Talmadge  and  Harrison  Ford,  who 
supports  her  in  the  cast. 

ROYAL 

"THE  CONQUEST  OF  -CANAAN," 
Thomas  Meighan  (Paramount). — Good. 
No  special  exploitation  was  required  on 
this  picture,  the  popularity  of  Thomas 
Meighan  alone  being  sufficient  to  do  a  good 
week's  run. 

Short  Subjects. — Royal  Screen  Maga- 
zine, current  events. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display. 

"THE  IDOL  OF  THE  NORTH,"  Doro- 
thy Dalton  (Paramount). — Good.  Some 
unique,  although  inexpensive  exploitation, 
put  the  picture  across  for  a  good  week's 
run. 

Short  Subject. — "Easy  Street,"  comedy, 
with  Charlie  Chaplin. 

Exploitation. — The  front  of  the  theatre 
was  decorated  with  heavy  painted  card- 
board to  resemble  the  front  of  a  log  cabin, 
snowbound  in  mid-winter.  It  had  a  "cool- 
ing" effect  on  downtown  crowds,  swelter- 
ing from  a  hot  sun. 

REGENT 

"AFTER  YOUR  OWN  HEART,"  Tom 
Mix  (Fox). — Good.   Tom  Mix  has  a  fol- 


lowing here  which  always  assures  a  good 
attendance. 

Short  Subject.— "The  Lost  Detective," 
comedy,  with  Hank  Mann. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 


OKLAHOMA  CITY 


CRITERION 

"THE  TEN  DOLLAR  RAISE,"  J.  L. 
Frothingham  Production  (Associated  Pro- 
ducers).— Excellent.  Made  record  run  for 
half  week,  with  public  attending  well  and 
sending  for  their  friends. 

Short  Subjects. — "Bob  and  Bill"  series, 
"The  Fox."  International  News,  organ 
solo  by  Thomas  Bruce,  Criterion  concert 
by,,  orchestra. 

Exploitation.— Newspaper,  billboard  and 
lobby  display.  $50  in  cash  prizes  given 
oy  local  newspaper  for  best  write-up  of 
the  title  of  the  play,  brought  full  houses 
and  many  write-ups. 

"THE  BROKEN  DOLL,"  Monte  Blue 
(Associated  Producers). — Fine..  Title  al- 
lured many  people  and  the  star's  prestige 
aided  in  putting  film  across.  Played  to 
average  houses. 

Short  Subjects.  —  Literary  Digest, 
Topics  of  the  Day,  "Brownie,  the  Wonder 
Dog,"  Selznkk  News. 

EMPRESS 

"THE  ACE  OF  HEARTS,"  Lon  Chaney 
(Goldwyn). — Fine.  Drew  good  business. 
Star  growing  in  popularity.* 

Short  Subjects.  —  Pathe  Weekly. 
"Torchy  Mixes  In."  Special  music  by  Tom 
Boland's  Little  Orchestra. 

Exploitation. — Newspaper,  billboard  and 
lobby  display. 

"UNSEEN  FORCES,"  Sylvia  Breamer 
(First  National). — Excellent.  The  pic- 
ture would  interest  all  spiritualists  and 
those  believing  in  the  occult.  Pleased; 
good  audiences  prevailed. 

Short  Subjects. — Universal  Comedy,  In- 
ternational News. 

CAPITAL 

"A  CITY  SPARROW,"  Ethel  Clayton 
(Paramount). — Good.  A  lively  play,  with 
good  business. 

Short  Subjects. — Kinograms,  Para- 
mount Magazine,  Capital  Jazz  Band. 

Exploitation. — Page  newspaper  adver- 
tisement for  the  coming  week's  Capital 
pictures. 

"CRAZY  TO  MARRY,"  Roscoe  (Fatty) 
Arbuckle  (Paramount). — Excellent. 
Splendid  picture,  splendidly  played  to 
splendid  audiences.  Fatty  is  very  popular 
with  film  fans  here  and  always  welcomed 
for  return  dates. 

"CROOKED  STRAIGHT,"  Charles  Ray 
(Paramount).  —  Excellent.  A  crooked 
story  with  straight  good  business. 

"THE  EDUCATION  OF  ELIZA- 
BETH," Billie  Burke  (Paramount).— Fine. 
Good  results  by  the  showing  of  this  pic- 
ture as  evidenced  by  the  receipts  of  the 
box  office. 

RIALTO 

"PLEASURE  SEEKERS,"  Elaine 
Hammerstein  (Paramount). — Good.  A 
powerful  drama,  played  in  a  most  excel- 
lent manner  and  to  good  business. 

Short  Subjects. — Mack  Sennett  Comedy, 
Select  News  and  Views. 

"THE  LONE  STAR  RANGER,"  Wil- 
liam Famum  (William  Fox). — Excellent 
picture  and  business.  Star  very  popu- 
lar in  Oklahoma  City. 


Exploitation. — Newspaper,  posters  and 
a  new  Victrola  to  the  lucky  person  draw- 
ing tenth  ticket  at  close  of  the  last  day's 
picture,  drew  pleased  capacity  business. 

ORPHEVM 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE  (Metro).— The  picture  en- 
joyed such  good  business  for  the  first  week 
that  the  management  will  give  it  a  second 
week's  trial.  Unsual  exploitation  in  way 
of  newspaper,  poster,  window  display 
cards  and  street  car  posters  brought  good 
results. 


SAN  ANTONIO,  TEX. 


EMPIRE 

"ONE  WILD  WEEK"  (Reelart).  —  A 
harum-scarum  comedy,  with  the  good  little 
bad  girl  Bebe  Daniels,  who  in  San  An- 
tonio always  draws  big  houses. 

"AIN'T  LOVE  GRAND?"— A  good  com- 
edy. 

Exploitation. — The  usual  lobby  display. 
Nothing  very  strong. 

"PLAYTHINGS  OF  DESTINY,"  Anita 
Stewart  (First  National). — Good. 

"NAME  THE  DAY."— A  special  Rolin 
Comedy,  by  Harry  "Snub"  Pollard. 

Exploitation. — No  great  effort  shown. 

GRAND 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Famous  Players). — A  master- 
ful first  effort,  putting  her  up  to  first  rank 
among  players.  Good  from  a  box-office 
point  of  view. 

Exploitation. — The  usual  lobby  display — 
not  strong  enough  for  such  an  unusual 
picture. 

Short  Subjects. — Special  Comedy. 
ROYAL 

"THE  MARRIAGE  OF  WILLIAM 
ASHE,"  Mae  Allison  (Metro),— Excellent. 
A  good  attendance. 

"THE  WALLOP."— A  Harry  Carey  pic- 
ture.  Good.   Draws  good  crowds. 

Exploitation.  —  Nothing  unusual  —  just 
trhe  ordinary  pictorial  lobby  display. 

PRINCESS 

"WANTED  AT  HEADQUARTERS," 
Eva  Novak  (Universal). — Good. 

Short  Subject. — Larry  Semon  in  "The 
Simple  Life." 

Exploitation. — The  usual  lobby  display. 

THE  GRAND 

"DREAM  STREET,"  D.  W.  Griffith 
(United  Artists). — A  record-breaking  at- 
tendance, in  spite  of  the  unusual  heat  and 
many  other  attractions. 

Exploitation. — Spv  did  poster  display 
and  ocular  demonstration  of  an  opium  den. 
showing  the  real  thing — a  den  constructed 
out  of  canvas,  with  a  victim  reclining  on  a 
couch,  under  the  influence.  An  extra  spe- 
cial attraction — Frank  Hernandez'  Orches- 
tra Intime,  offering  special  music  for  this 
unusual  program. 

Short  Subjects. — Select  Comedy;  Prizma 
Weekly. 

PEARL 

"THE  KNICKERBOCKER  BUCKA- 
ROO,"  Douglas  Fairbanks  (Paramount). — 
Good.    Played  to  good  houses. 

Exploitation. — A  fairly  good  lobby  dis- 
play. This  house  changed  management 
this  week,  which  accounts  for  the  meagre 
lobby  display. 

"THE  BLAZING  TRAIL,"  Frank  Mayo 
(Universal). — Excellent.  Good  box-office 
receipts. 

Exploitation. — Not  strong  enough  for 
this  picture. 
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EMPIRE 

"THE  LOST  ROMANCE"  (Paramount). 
— Very  good. 

Exploitation. — The  usual  lobby  display. 
Short  Subject. — Rolin  Comedy. 

ROYAL 

"THE  BAIT,"  Hope  Hampton  (Hodkin- 
son). — Good.    Fairly  good  attendance. 

Exploitation. — Nothing  unusual. 

Short  Subject. — Mack  Sennett's  Comedy, 
"Dabbling  in  Art." 

R1ALTO 

"WHAT'S  A  WIFE  WORTH?"  Super- 
special  comedy  drama  (Robertson-Cole) — 
Played  to  exceptionally  good  houses  all 
week. 

Exploitation.  —  The  usual  Rialto  lobby 
display  and  showcard  advertising;  sup- 
ported by  good  orchestra. 

Short  Subject. — Fox  News. 

EMPIRE 

"THE  GREATER  CLAIM,"  Alice  Lake 
(Metro). — Splendid  vehicle  for  her  emo- 
tional acting.  Very  good.  Ran  first  part 
of  week  with  exceptionally  good  box  office 
receipts. 

"CURTAIN,"  Katherine  McDonald 
(First  National). — Was  well  received  by 
the  San  Antonio  public  during  its  run  the 
latter  part  of  the  week. 

"THE  GOAT,"  Buster  Keaton  (Metro). 
— Good.  On  double  program  for  first  half 
of  week. 

Exploitation. — The  usual  lobby  display 
and  window  cards. 

THE  GRAJSD 

"OLD  SWIMMIN'  HOLE,"  Charles  Ray 
(First  National). — Most  unusual  picture 
produced,  without  a  single  sub-title.  Went 
over  big,  especially  among  the  kiddies. 

Exploitation. — Large  lithographs  cover- 
ing the  entire  side  of  the  lobby,  showing 
Charlie  with  his  head  sticking  out  of  the 
water.  In  front  of  box  office,  a  large  crate 
containing  four  ducks  disporting  them- 
selves in  a  large  square  basin  filled  with 
water.  Posters  all  over  town  and  window 
display  cards.    Best  orchestra  in  the  city. 

Short  Subject.  — "Striking  Models." 
Comedy.  An  ideal  running  mate  for  the 
Ray  offering. 


SEATTLE,  WASH. 


BLUE  MOUSE 

"I  AM  GUILTY,"  Louise  Glaum  (Asso- 
ciated Producers).  —  Excellent  for  this 
time  of  the  year. 

Exploitation.  —  Usual  newspaper  spac- 
in  which  Louise  Glaum's  name  was  not 
mentioned.  It  was  advertised  as  a  picture 
with  an  all-star  cast  headed  by  Mahlon 
Hamilton.  Miss  Glaum's  name  was  not 
mentioned  on  any  of  the  posters  used  to 
decorate  the  theatre  front,  either. 

Short  Subjects. — News  reel  and  Mutt 
and  Jeff  Comedy. 

"THE  BIRTH  OF  A  NATION"  (D.  W. 
Griffith).— Good. 

Exploitation. — At  the  beginning  of  the 
show  the  theatre  is  put  in  absolute  dark- 
ness, then  as  the  overture  begins  with  a 
bugle  call  a  blue  light  appears  over  the 
wall  gardens,  dimly  disclosing  two  United 
States  flags  on  either  side  of  the  gar- 
dens. As  the  overture  rises  to  its  climax 
the  lights  grow  brighter,  and  at  the  height 
of  the  fanflare  of  music  spotlights  play  on 
the  gardens,  while  two  little  silk  flags  are 
discovered  waving  on  either  side.  At  this 
point  the  audience  is  usually  applauding 
wildly.  Immediately  the  curtain  goes  up, 
and  the  picture  starts. 


CLEMMER 

"THE  LAST  CARD,"  May  Allison  (Me- 
tro).— Good. 

Exploitation.  —  Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Universal-Jewel  Com- 
edy, "A  Monkey  Movie  Star,"  news  reel 
and  scenic. 

"SHORT  SKIRTS,"  Gladys  Walton 
( Universal ) . — Good. 

Exploitation.  —  Usual  newspaper  space 
and  billboards. 

Short  Subjects.  —  Century  Comedy, 
"Third  Class  Male,"  news  and  scenic. 

COLISEUM 

"SALVATION  NELL,"  Pauline  Starke 
(First  National). — Good. 

Exploitation.  —  Usual  newspaper  space 
and  billboards. 

Short  Subjects.  —  Comedy,  news  and 
scenic. 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Excellent. 

Exploitation.  —  Usual  small  newspaper 
space  and  billboards. 

Short  Subjects. — Cartoon  comedy,  Kino- 
grams,  Pathe  News. 

COLOMAL 

"MERELY  MARY  ANN,"  Shirley  Ma- 
son (Fox). — Good. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects.  —  Comedy  and  Pathe 
News. 

"A  VOICE  IN  THE  DARK"  (Goldwyn). 
—Good. 

Exploitation. — Usual  newspaper  space. 
Short  Subjects. — Harold  Lloyd  Comedy, 
news. 

LIBERTY 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount). — Good. 

Exploitation.  —  Usual  small  newspaper 
space  and  billboards. 

Short  Subjects.  —  iEsop  Fable  Comedy, 
"The  Ants  and  the  Grasshopper,"  scenic 
and  news  reel. 

"MADE  IN  HEAVEN,"  Tom  Moore 
( Goldwyn ) . — Good. 

Exploitation. — Usual  newspaper  space  in 
which  the  Harold  Lloyd  comedy  was  fea- 
tured along  with  this  feature. 

Short  Subjects. — Harold  Lloyd  comedy, 
"I  Do,"  Paramount  educational  scenic, 
news  reel. 

REX 

"BLACK  ROSES,"  Sessue  Hayakawa 
(Robertson-Cole).— Fair. 

Exploitation.  —  Usual  small  newspaper 
space. 

Short  Subjects. — Bobby  Vernon  comedy, 
"Going  Through  the  Rye,"  Bruce  Scenic, 
news. 

"THE  MAN  WORTH  WHILE."— Fair. 
Exploitation.  —  Usual  small  newspaper 
space. 

Short  Subjects. — Chaplin  Comedy,  "The 
Champion,"  news. 

STRAND 

"A  WISE  FOOL,"  James  Kirkwood 
(Paramount). — Fair. 

Exploitation.  —  Usual  newspaper  space 
and  billboards. 

Short  Subjects.  —  Paramount  Trio  in  a 
singing  prologue,  Burton  Holmes  Scenic, 
Kinograms,  Gayety  Comedy,  "A  Handy 
Husband." 

"SALVAGE,"  Pauline  Frederick  (Rob- 
ertson-Cole).— Good. 

Exploitation.  —  The  week  before  the 
opening  of  this  picture  a  cross  section  of 
Pauline  Frederick's  face,  showing  only  the 
eyes, '  was  printed  in  the  columns  of  the 
Seattle  "Daily  Star"  and  a  prize  of  $25 
offered  to  the  reader  who  could  guess 
whose  eyes  they  were.  After  the  opening 
the  letters  containing  the  answers  were 
placed  in  a  large  basket,  which  was  set  in 
the  lobby  of  the  theatre. 

Short  Subjects. — Vanity  Comedy,  "Nine- 


ty Days  of  Life,"  Burton  Holmes  Scenic, 
Kinograms. 

WINTER  GARDEN 

"THE  ROAD  DEMON,"  Tom  Mix  (Fox), 
—Fair. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — Comedy,  Topics  of  the 
Day,  news. 

"THE  MAN  WHO,"  Bert  Lytell  (Me- 
tro).— Good. 

Exploitation. — A  man  was  hired  to  dress 
in  formal  afternoon  attire,  except  for 
shoes,  and  walk  barefooted  around  the 
downtown  streets.  He  was  heavily  made 
up  and  carried  a  cane.  Naturally  every- 
body stared  and  asked  questions. 

Short  Subjects. — News  reel  and  scenic. 

METROPOLITAN 

"OVER  THE  HILL"  (Fox).— Excellent. 

Exploitation. — Big  newspaper  space  and 
billboards.  This  is  the  end  of  the  third 
week  for  this  picture  at  this  legitimate 
theatre. 

LOEWS  PALACE  HIP 

"A  BROKEN  DOLL"  (Associated  Pro- 
ducers ) . — Good. 

Exploitation. — The  film  was  given  big- 
ger space  in  the  advertising  than  the 
vaudeville  program,  and  we  feel  that  it  is 
due  most  of  the  credit  for  the  business. 

Short  Subjects. — Vaudeville. 


WiLKES-BARRE 


CAPITOL 

"BEAU  REVEL,"  Florence  Vidor  (Par- 
amount).— Good.  Came  across  for  big  re- 
turns in  season  declared  poorest  in  years. 
Advertising  and  name  of  star  given  credit 
for  results. 

STRAND 

"MAN  TRACKERS,"  George  Larkin.— 
Fair.  Canadian  Northwest  Police  feature 
made  business  fairly  well.  Patrons  liked 
show. 

SAVOY 

"SACRED    AND    PROFANE  LOVE," 

Elsie  Ferguson  (Paramount). — Good.  Ar- 
nold Bennett's  name  as  author  and  star's 
prestige  united  for  satisfactory  returns. 
Made  excellent  impression  and  pronounced 
one  of  her  best. 

Short  Subject. — Comedy,  "Among  Those 
Present,"  Harold  Lloyd. 

CAPITOL 

"THE  GREATER  CLAIM,"  Alice  Lake 
(Metro). — Fair.  Some  references  to  the 
girls  of  the  Follies  attracted  people  who 
like  to  see  the  Broadway  stuff.  Adver- 
tisement as  all  star  cast  helped.  Running 
of  pictures  of  109th  Field  Artillery,  local 
command  in  camp,  helped  pull  people  in. 

SAVOY 

"MAMMA'S  AFFAIR,"  Constance  Tal- 
madge  (First  National). — Good.  Business 
above  average  and  crowds  attended  stead- 
ily. References  to  show  indicate  that  peo- 
ple liked  picture  immensely. 

STRAND 

"THE  LOVE  SPECIAL,"  Wallace  Reid 
(Paramount). — Fair.  Picture  made  good 
impression.  Nothing  special  to  win  atten- 
tion. 

"HABIT,"  Mildred  Harris.— Good. 
Three  days'  showing  failed  to  take  care  of 
those  who  wanted  to  see  it.  Splashy  use 
of  superlatives  in  newspapers  helped. 

REGENT 

"THE  MIRACLE  OF  MANHATTAN," 

Elaine  Ilammerstein  (Selznick). — Good. 
Picture  was  well  received  and  spoken  of 
by  those  who  saw  it.  Society  scenes 
played  up  in  lobby  stills  and  in  newspaper 
readers. 
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FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Cup  of  Life 


The  Rowdy 


A  Thomas  H.  Ince  Production.  Distributed  by 
Associated  Producers,  Inc.  Story  by  Carey 
Wilson.  Scenario  by  Joseph  Franklin  Po- 
land. Directed  by  Rowland  V.  Lee.  Pho- 
tography by  J.  O.  Taylor.  Six  Reels. 
Running  Time,  About  Fifty  Minutes. 

THE  CAST 

"Bully"    Brand   ,  Hobart  Bosworth 

Pain   Madge  Bellamy 

Roy  Bradley   Niles  Welch 

Chan  Chang  Tully  Marshall 

Larry  Donovan   •  Monte  Collins 

Mollie  May  Wallace 

SYNOPSIS 

Chan  Chang,  wealthy  Chinese  merchant  who  wishes  a  rare  pearl  for  a  necklace 
to  present  his  adopted  white  daughter  finds  one  in  possession  of  Bully  Brand, 
notorious  pearl  smuggler.  He  tells  Brand  to  name  his  own  price  for  the  pearl, 
bnt  Brand  refuses  to  sell  it,  saying  that  he  will  use  the  pearl  some  time  to  win 
an  otherwise  uncorruptible  woman.  Brand  is  loathe  to  disclose  his  relationship 
to  his  son,  Warren  Bradford,  whom  he  has  given  a  fine  education.  Warren  meets 
Pain,  adopted  daughter  of  Chan  Chang  and  immediately  falls  in  love  with  her. 
She  tells  him  that  she  wishes  a  pearl  that  will  fit  into  the  beautiful  necklace  Chan 
Chang  has  presented  her.  Brand  later  tells  his  son  Warern  that  he  will  give  him 
any  gift  he  desires.  The  boy,  seeing  the  pearl  that  Chan  Chang  has  coveted 
asks  for  it.  When  he  gets  the  pearl  he  presents  it  to  Pain.  Chan  Chang,  seeing 
the  pearl  recognizes  it.  Remembering  Brand's  statement  about  winning  some  woman 
with  the  pearl  he  sends  for  Brand.  Both  Brand  and  Pain,  wishing  to  protect 
Warren,  refuse  to  reveal  the  truth.  Believing  Brand  has  wronged  the  girl  Chang 
declares  he  must  marry  her'  that  night.  Warren,  ignorant  of  this,  but  hearing 
that  Pain  has  been  wronged  goes  to  Chang  and  threatens  death  to  the  man, 
who  he  thinks  harmed  her.  Chang  seeing  an  opportunity  for  revenge  by  playing 
one  man  against  the  other,  blindfolds  them 
and  they  fight  each  other  in  a  darkened 
room.  After  a  furious  battle,  in  which 
Brand  nearly  kills  Warren,  Brand  discovers 
his  assai'ant's  identity,  brings  Chang  to 
account  and  arranges  the  marriage  between 
Warren  and  Pain. 

This  is  not  the  powerful  vehicle 
for  Hobart  Bosworth  that  Sea 
Wolf  or  Behind  the  Door  proved 
to  be — -but  it '  gives  this  bril- 
liant screen  actor  an  oppor- 
tunity for  some  sensational  acting 
and  brings  into  play  his  physical 
as  well  as  his  histrionic  powers. 
The  story  is  absorbing,  weakening 
slightly  toward  the  conclusion, 
and  is  brought  to  a  rather  abrupt, 
although  it  must  be  admitted, 
pleasant  ending.  Audiences  of 
every  character  will  enjoy  this 
picture,  which  is  of  a  distinct  mel- 
odramatic type,  full  of  color  and 
action. 

Points  of  Appeal.  —  There  are 
some  beautiful  shots,  especially  in 
the  opening  scenes;  lovers  of  ad- 
venture type  of  storv  will  enjoy  to 
the  utmost  the  thrilling  fight  with 
the  shark  and  the  terrific  hand-to- 
hand  conflict  between  the  two 
men.  Considerable  pressure  is 
also  brought  to  bear  on  the  ro- 
mantic side  of  the  story. 

The  Cast. — Besides  the  remark- 
able acting  of  Bosworth,  Tully 
Marshall  does  some  fine  character 
delineation.  Madge  Bellamy 
looks  sweet  and  pretty  in  the 
role  of  "Pain." 

Photography,  Lighting,  Direc- 
tion. —  The  photography  in  this 
picture  is  one  of  the  really  great 
achievements.  Undersea  photog- 
raphy, marine  shots  of  unusual 
beauty  and  interiors  that  are 
clear  and  clean  cut  give  the  pic- 
ture some  rare  artistic  quality. 


Universal  Photoplay.  Length,  4974  Feet.  Di- 
rected by  Maj.  David  Kirkland.  Story  by 
Hamilton  Thompson.  Scenario  by  Jack 
Cunningham.     Photography  by  Earl  Ellis. 

THE  CAST 

Capt.  Dan  Purcell  *  Rex  Roselli 

Mrs.  Purcell   i  Anna  Hernandez 

Kit  Purcell   Gladys  Walton 

Pete   Curry   C.  B.  Murphy 

Burt  Kineaid   Jack  Mower 

Mrs.   Curry  Frances  Hatton 

Howard   Morse  Bert  Roach 

Beatrice  Hampton   '  Alida   B.  Jones 

Clarissa  Hampton   Countess  Decella 

SYNOPSIS 

Capt.  Purcell,  a  retired  New  England  sea-master,  finds  a  baby  girl  deserted 
in  a  storm.  He  and  Ma  Purcell  adopt  the  child.  She  grows  to  be  a  lovable, 
half-wild  youngster  of  the  docks,  whose  antics  are  the  talk  of  the  village.  One 
night,  when  approaching  womanhood,  she  goes  aboard  one  of  the  fishing  boats 
to  break  up  a  poker  game  and  take  one  of  the  players  home  to  his  weeping  wife. 
She  remains  as  a  prisoner  of  Capt.  Burt  Kineaid,  the  young  skipper,  who  starts 
to  force  his  attentions  upon  her,  but  who  ends  by  admiring  her  spunk  and 
falling  in  love  with  her.  It  is  discovered  she  is  the  only  daughter  of  a  wealthy 
and  staid  family.  She  leaves  the  docks  reluctantly  and  becmoes  a  young  lady. 
She  mourns  for  her  former  haunts  and  for  Capt.  Burt,  however,  when  it  develops 
that  she  is  not  a  member  of  the  Hampton  family,  but  a  daughter  of  one  of  their 
former  servants,  she  flies  back  to  the  Purcell's  and  to  Burt's  arms. 

Here's  a  clever  little  story  of 
the  fisher  folk  and  their  work,  in- 
terwoven with  comedy  bits  and 
interesting  situations.  Beautiful 
seashore  shots  abound  and  are 
ideally  perfect  settings  for  the 
plot.  Any  audience,  family  or 
transient,  will  enjoy  the  simple 
story  of  the  adopted  waif  and  her 
escapades.  The  one  fault  is  that 
it  is  a  little  slow  getting  started, 
but  once  on  its  way  it  never  lags 
for  an  instant.  Careful  attention 
has  been  given  to  the  smallest  de- 
tail and  the  lighthouse  scenes  at 
night  are  most  cleverly  worked 
out. 

Points  of  Appeal.  —  A  simple 
story  of  a  waif  of  the  sea  adopted 
by  fisherfolk  with  good  comedy 
and  dramatic  situations.  A  pleas- 
ing love  story.  Excellent  enter- 
taining qualities.  Suitable  for 
young  or  old.  Beautiful  exterior 
shots  along  the  shore  of  the  sea- 
side fishing  village. 

The  Cast.— Gladys  Walton  just 
runs  away  with  the  honors,  mak- 
ing the  most  of  a  role  that  gives  . 
her  innumerable  opportunities  to 
show  how  versatile  are  her  ac- 
complishments. She  acts  her  part 
to  the  life  and  will  have  the  audi- 
ence with  her  throughout.  The 
supporting  cast  is  adequate.  All 
are  equally  good  in  the  renditions 
of  their  respective  parts  with  no 
one  standing  out  above  the  others. 

Photography,  Lighting  and  Di- 
rection. —  Once  the  story  gets 
started  the  continuity  is  excellent. 
The  photography  and  lighting  are 
up  to  Universal's  standard.  The 
night  scenes  showing  the  revolv- 
ing ray  from  the  lighthouse  out 
in  the  open  sea  are  most  cleverly 
worked  out.  The  shore  scenes,  when  the  light  beam  passes  over 
are  not  so  well  done.  The  timing  is  a  little  at  fault  as  the  beam 
comes  around  too  soon  when  compared  to  the  sea  scenes. 
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The  Night  Horsemen 


Serenade 


A  William  Fox  Production.  Based  on  Max  Brand's 
Novel,  "Wild  Geese."  A  Sequel  to  "The  Un- 
tamed" in  Which  Tom  Mix  Starred.  Scen- 
ario and  Direction  by  Lynn  F.  Reynolds. 
Photography  by  Ben  Kline.  Footage,  4,790 
Feet.    Running  Time,  About  Fifty  Minutes. 

THE  CAST 

Whistling  Dan   Tom  Mix 

Kate  Cumberland   May  Hopkins 

old  Joe  Cumber'and  Harrv  Lonsdale 

Dr.  Byrne   Joseph  Bennett 

Buck  Daniels   Sid  Jordan 

Mac  Strann   Bert  Sprotte 

Jerry  Strann  C.  Anderson 

Haw  Haw   :  Lon  Poff 

Marshal   Charles  K.  French 

SYNOPSIS 

Whistling  Dan  disappears  on  the  day  before  he  was  to  marry  Kate  Cumberland. 
He  followed  the  cry  of  the  wild  geese  and  nobody  knew  when  he  went.  One  day 
Dan  rode  into  the  village  on  his  half-wild  horse,  which  attracted  attention  of 
Jerry  Strann,  known  as  a  "bad  man."  Jerry  got  into  an  argument  with  Dan, 
who  shot  him.  The  marshal  warned  Dan  that  Jerry's  brother,  Mac,  would  soon 
be  on  his  trail.  Instead  of  running  away,  however,  Dan  tried  to  nurse  Jerry 
back  to  life.  Buck  Daniels,  foreman  of  the  Cumberland  ranch,  is  sent  by  Kate 
to  find  Dan  as  her  father'  is  dying,  and  the  doctor  believes  that  Dan's  return 
would  revive  him.  Buck  finds  Dan  nursing  Jerry.  By  a  subterfuge  he  induces 
him  to  return  to  the  ranch.  Mac  Strann,  thinking  that  Dan  has  left  for  the 
ranch  inspired  by  fear  of  his  vengeance,  follows  and  for  spite  sets  fire  to  the 
Cumberland  barn  and  shoots  Dan's  pet  dog.  Dan  trailed  Mac  and  was  about 
to  kill  him  when  Kate  appeared  and  begged  him  to  return  home  again — with  her. 
Just  then  the  wild  geese  went  honk-honking  overhead,  but  Dan  paid  no  heed. 
For  the  first  time  in,  his  life  he  realized  that  he  really  loved  Kate  and  there 
was  no  answering  call  of  the  wild  in  his  heart. 

Here  is  an  example  of  what  a 
good  story  can  do.  Tom  Mix  is  a 
fine  actor,  no  matter  what  sort 
of  a  story  is  given  him,  but  when 
a  regular  yarn  is  selected  he  is 
seen  to  best  advantage.  The  at- 
tempt to  portray  the  "yellow"  in 
his  eyes  as  he  becomes  angry  is 
slightly  far-fetched  and  evidently 
done  to  visualize  this  event  to  the 
primary  mind.  But  for  good, 
smashing  melodrama  with  a  solid 
punch  and  thrills  that  will  go 
chasing  up  and  down  the  spine  of 
the  spectator,  this  Western  will 
fill  the  bill.  There  is  pathos,  there 
is  a  bit  of  romance  and  an  unus- 
ual assortment  of  Tom  Mix's  rid- 
ing stunts  combine  to  make  this 
a  picture  of  nearly  100  per  cent 
entertainment. 

Points  of  Appeal. — To  the  ro- 
mantic inclined  this  picture  will 
not  appeal  as  strongly  as  the  av- 
erage, the  love  interest  being 
largely  subsidized  to  an  attempt 
to  set  forth  the  impulses  of  a  man 
of  primeval  instincts.  There  is 
plenty  of  play  on  the  emotions, 
however,  as  the  softening  effects 
of  love  begin  to  operate. 

The  Cast.— The  work  of  the 
cast  is  above  the  average.  Aside 
from  the  individual  work  of  the 
star,  which  naturally  predomi- 
nates, credit  should  be  given  Sid 
Jordan  for  his  natural  delineation 
of  the  character  of  Buck  Dan- 
iels. The  part  taken  by  Joseph  Bennett  of  the  doctor  is  very 
much  overdone  and  finally  becomes  only  a  lot  of  clowning. 

Photography,  Lighting,  Direction. — This  weakness  in  the 
otherwise  very  good  cast  is  due  to  the  director,  it  would  seem,  and 
should  not  have  been  done.  Wouldn't  it  have  been  advisable 
to  have  selected  something  besides  the  honored  medical  pro- 
fession for  the  necessary  comedy?  Photography  is  one  of  the 
creditable  features  of  the  picture.  There  are  some  beautiful 
shots  at  the  opening  and  in  several  other  places  throughout 
the  action  are  introduced  bits  of  unusually  artistic  photography. 


First  National  Photoplay  in  Six  Parts.  Adapted 
from  Felin  y  Codina's  Stage  Play,  "Maria 
del  Carmen."  Director,  R.  A.  Walsh.  Run- 
ning Time,  Sixty-five  Minutes. 

THE  CAST 

Maria  del  Carmen   Miriam  Co;>per 

Pancho   George  Walsh 

Maria's   Mother  Rosita  Marstini 

Pepuso   J.  A.  Marcus 

Domingo  Maticas    Josef  Swickard 

Ramon   Maticas    Bertram  Gi:issby 

El  Capitan  Ramirez   Noble  Johnson 

Don  Fulgencio    .  .  ■  •  Adelbert  Kuott 

•Juan   Wm.  Eagle  Eye 

The  Dancer   .  Ardita  Milano 

P™ro  Peter  Venzuela 

The   Secretary     j0)in  Eberts 

Zambrano   Tom  Kennedy 

SYNOPSIS 

In  the  town  of  Magdalena,  a  Spanish  possession,  lives  Maria,  daughter  of  Donna 
del  Carmen.  Her  sweetheart  is  Pancho,  son  of  Don  Carrillo,  governor.  The 
town  is  surprised  by  a  brigand  band  led  by  Ramirez,  the  governor  is  deposed  and 
Don  Domingo  Maticas,  appointed  in  his  stead.  Ramon,  son  of  the  new  governor, 
becomes  infatuated  with  Maria,  who  repulses  him,  but  lie  is  encouraged  by  her 
mother.  The  two  rivals  fight,  Ramon  is  badly  wounded  and  Pancho  flees  to  the 
hills.  In  his  delirium  Ramon  constantly  calls  for  the  girl  he  loves.  His  father 
begs  Maria  to  visit  his  son.  She  consents,  on  condition  that  Pancho's  life  be 
spared.  Ramon  recovers,  but  breaks  his  promise  and  with  his  father's  assist- 
ance Pancho  is  captured.  Ramon  comes  daily  to  the  jail  to  taunt  his  rival. 
A  counter  revolution  occurs,  Pancho  escapes,  seeks  out  Ramon  and  disarms  him 
in  a  duel,  but  spares  his  life.  Ramon  is  touched  bv  Pancho's  generosity  and 
helps  the  latter  to  escape  with  Maria. 


Adapted  from  a  Spanish  melo- 
drama, the  plot  of  "Serenade"  is 
alive  with  the  warring  elements 
of  love,  hatred  and  revenge,  there 
is  plenty  of  fighting  and  fiery  ac- 
tion and  folks  who  like  that  sort 
of  thing  will  be  entertained  by 
the  picture.  The  acrobatic  stunts 
of  the  agile,  athletic  George 
Wialsh,  in  the  role  of  hero  Pancho, 
do  not  seem  quite  in  keeping  with 
the  popular  notion  of  a  dignified 
Don,  but  they  add  considerable 
jazz  and  pep  to  the  progress  of 
events  and  more  than  one  decisive 
thrill  is  put  across  when  Maria's 
resourceful  lover  dodges  death  by 
a  hair's  breadth  or  deals  out  chas- 
tisement to  his  worrying  enemies. 
There  is  "something  doing"  of  a 
vigorous  nature  all  the  time  and 
enough  sentimental  lovemaking  to 
satisfy  the  most  ardent  admirer 
of  romantic  incident. 

Points  of  Appeal. — The  Spanish 
atmosphere  is  well  developed  and 
sustained,  there  are  several  excit- 
ing and  realistic  combats  staged, 
the  faithful  lovers  win  a  due 
measure  of  sympathy  and  the  vil- 
lain in  the  case  reverses  partially 
the  verdict  of  dislike  scored 
against  him  by  the  audience, 
when  he  repents  at  the  finish  and 
assists  his  successful  rival  to  es- 
cape with  the  girl. 

Cast. — George  Walsh  is  at  his 
best  in  the  scenes  which  call  upon 
him  for  a  display  of  extraordinary  physical  demonstrations  and 
valor,  although  as  an  emotional  actor  he  hardly  fills  the  bill. 
Miriam  Cooper  is  sweetly  fascinating  as  the  handsome  Maria 
and  adequate  support  is  given  the  principals  by  the  l-emaining 
members  of  the  company. 

Photography,  Lighting,  Direction. — There  are  many  effective 
deep  sets  in  evidence,  the  local  color  is  excellent,  including  skil- 
fully filmed  views  of  substantial  interiors  and  colorful  Spanish 
scenes,  with  good  lighting.  R.  A.  Walsh  has  directed  the  fea- 
ture with  his  customary  artistic  judgment,  and  even  continuity 
is  maintained. 


1104 


EXHIBITORS    TRADE  REVIEW 


Volume  10-    Number  16. 


Passing  Thru 


Thomas  H.  Ince  Photoplay  in  Five  Parts.  Re- 
leased by  Paramount.  Author,  Agnes  Chris- 
tine Johnston.  Scenario  by  Joseph  Poland. 
Director,  Wm.  A.  Seiter.  Cameraman,  Bert 
Cann.    Running  Time,  Fifty-five  Minutes. 

THE  CAST 

Billy   Barton   Douglas  MacLean 

Mary  Spivins   Madge  Bellamy 

James   Spivins   Otto  Hoffman 

Willy    Spivins   Cameron  Coffey 

Siles  Harkins   Willard  Robards 

Mother  Harkins   Edithe  Torke 

Hezikiah   Briggs  Fred  Gambold 

Ionise    Kingston   Margaret  Livingston 

TYed   Kingston   Louis  Natheaux 

Henry  Kingston   Bert  Hadley 

SYNOPSIS 

Billy  Barton,  bank  teller,  shoulders  the  blame  for  a  cash  shortage  of  which 
Fred  Kingston,  a  fellow  employee,  is  guilty.  He  is  arrested  and  sentenced.  The 
train  on  which  he  is  being  taken  to  the  prison  is  wrecked  and  he  escapes.  At 
the  town  of  Culverton  he  sees  Mary,  daughter  of  Spivins,  the  local  bank  president, 
and  falls  in  love  with  her.  He  interferes  with  farmer  Harkins  when  the  latter 
is  beating  his  lazy  mule.  Billy  is  knocked  out  by  the  rustic,  but  later  takes 
a  job  on  his  farm.  Spivins  and  Harkins  quarrel  and  the  mule  kicks  the  banker, 
knocking  him  senseless.  On  recovering  Spivins  accuses  Harkins  of  hitting  him 
with  a  club  and  has  him  arrested.  Billy  and  Mary  find  a  shred  of  the  banker's 
coat  sticking  to  the  mule's  hoof.  On  this  evidence  Mary  goes  to  the  jail,  while 
Billy  proceeds  to  explain  matters  to  Spivins.  At  the  bank  Billy  encounters 
bandits,  one  of  whom  is  Fred  Kingston,  looting  the  safe,  with  Spivins  tied  to  a 
chair.  The  bandits  lock  Billy  in  the  vault  and  escape.  A  posse  hunts  the 
robbers.  Efforts  are  made  to  release  Billy  from  the  vault,  but  in  vain.  He 
is  smothering,  when  the  mule  arrives  and  kicks  in  the  wall  behind  the  vault, 
effecting  Billy's  release.  Meanwhile  Willy.  Spivins'  little  son,  explodes  a  stick 
of  dynamite  at  the  corner  of  the  bank,  just  as  Spivins  consents  to  Billy  wedding 
Mary.  In  the  blow-up  everybody  is  more  or  less  scattered,  but  not  seriously  in- 
jured and  all  ends  well. 

Passing  Thru  gets  off  at  a 
rapid  stride  and  maintains  a  dash- 
ing gait  all  the  way.  It  is  an  ex- 
cellent mixture  of  melodrama  and 
comedy,  replete  with  explosions  of 
laughable  farce,  contains  a  fair 
seasoning  of  romance  and  as  a 
whole  must  be  ranked  as  very  en- 
joyable entertainment.  The  lead- 
ing role  suits  Douglas  MacLean 
in  every  particular,  there  isn't  a 
dull  moment  in  the  entire  five 
reels  and  exhibitors  should  find 
the  feature  a  box  office  asset  of 
undeniable  value.  The  picture 
was  given  its  initial  metropolitan 
showing  at  the  Rialto  Theatre, 
New  York,  and  judging  by  the 
hearty  applause  accorded  it,  it  is 
destined  to  win  widespread  pop- 
ularity. 

Points  of  Appeal. — The  varied 
adventures  of  hero  Billy  Barton, 
after  his  escape  from  the  wrecked 
train,  are  a  compound  of  thrills 
and  comedy,  his  love  affair  is 
sympathetically  handled,  the  ex- 
ploits of  the  wonderfully  sagaci- 
ous and  well-trained  mule  that 
cuts  an  important  figure  in  the 
course  of  the  narrative  never  fail 
to  awaken  tempests  of  mirth,  and 
the  climax,  with  everyone  more 
or  less  shaken  up  by  a  dynamite 
charge,  is  unusual  and  diverting. 

Cast.  —  Douglas  MacLean  has 
never  done  better  work  than  in 
his  portrayal  of  Billy  Barton,  a 
truly  lovable  hero  and  "regular 
fellow."  Pretty  Madge  Bellamy, 
Thomas  H.  Ince's  latest  "star 
tfind,"  is  a  winsome  and  attractive 
heroine  and  the  cast  as  a  unit  de- 
serves hfigh  praise. 

Photography,  Lighting,  Direc- 
tion.— There  is  a  wealth  of  charm- 
ing rustic  scenery,  the  long  shots  are  skilfully  executed  and  first- 
class  lighting  adds  to  the  picture's  artistic  value.  The  direction 
is  excellent,  the  action  fast  and  even  continuity  is  maintained. 


Paramount  Photoplay  in  Five  Parts.  Author, 
Henry  Arthur  Jones.  Scenario  by  Julia  C. 
Ivers.  Director,  William  D.  Taylor.  Run- 
ning Time,  Fifty-five  Minutes. 

THE  CAST 

Avis  Langley   Ethel  Clayton 

Geoffrey   Southerne  Charles  Meredith 

Alec  Langley   Earl  Schenck 

Mrs.   Langley   .Fontaine  La  Rue 

Viva  Newmarch   Winifred  Kingston 

Bessie  Ackroyd   Lillian  Rich 

Samuel   Ackroyd   Charles  French 

Rufus  Southerne   Spottiswoode  Aitken 

Dr.    Newmarch   Herbert  Fortier 

SYNOPSIS 

While  o»  her  death-bed  the  mother  of  Avis  Langley  begs  her  to  watch  over 
her  wayward  twin  brother,  Alec.  Avis  marries  Geoffrey  Southerne.  Alec  has 
disappeared.  A  vision  of  her  mother  comes  repeatedly  to  Avis.  She  receives 
a  visit  from  Samuel  Ackroyd  of  New  Zealand,  who  teils  her  that  Alec  was  in 
love  with  his  daughter,  went  away  and  wrote  him  asking  him  to  see  his  sister 
Avis.  Avis  goes  to  New  Zealand,  finds  Alec  and  brings  about  his  marriage  to 
Bessie.  On  her  voyage  home  the  steamer  is  wrecked.  Geoffrey  is  informed 
that  all  on  board  perished,  but  Avis  is  washed  ashore  on  an  island.  Months  pass 
and  Geoffrey  weds  Viva  Newmarch.  whom  he  does  not  love.  Avis  returns,  but 
only  makes  her  presence  known  to  her  brother  and  his  wife,  who  promise  to  keep 
her  secret,  she  believing  that  Geoffrey  really  loves  Viva.  Her  mother's  spirit 
appears  and  consoles  her.  Viva  is  accidentally  killed.  Avis  rejoins  her  husband 
and  they  are  happily  reunited. 


People  interested  in  spiritualis- 
tic research  will  find  much  to 
please  them  in  this  picture,  while 
unbelievers  in  the  ability  of  the 
dead  to  communicate  with  the  liv- 
ing are  likely  to  view  it  with 
good-humored  toleration  on  ac- 
count of  the  really  fine  acting  of 
the  star,  Miss  Ethel  Clayton.  Al- 
though that  distinguished  play- 
wright, Henry  Arthur  Jones,  is 
responsible  for  the  story  it  can- 
not in  all  justice  be  set  down  as  a 
convincing  specimen  of  his  art. 
It  seems  extremely  illogical  to  ex- 
pect a  devoted  wife,  such  as  Avis 
Langley  is  represented,  to  meekly 
eliminate  herself  from  her  hus- 
band's life,  when  on  her  return, 
after  being  reported  dead,  she 
finds  him  wed  to  another  woman, 
especially  as  she  had  hardly  been 
absent  a  year.  Nor  does  there 
appear  sufficient  cause  for  her  ac- 
tion in  drifting  away  to  the  other 
side  of  the  world  in  search  of  her 
truant  brother,  considering  that 
her  affections  were  bound  up  in 
the  man  she  married.  Whether 
the  feature  will  prove  a  good 
drawing  card  depends  altogether 
upon  the  class  of  patrons  each 
exhibitor  caters  to.  It  cannot  be 
said  to  possess  a  universal  appeal. 

Points  of  Appeal. — The  ghostly 
effects  are  well  executed  through 
clever] v  handled  double  exposures 
and  there  is  not  wanting  emo- 
tional sympathy  for  the  young 

heroine  who  struggles  between  love  and  supposed  duty. 

Cast. — Ethel  Clayton  gives  a  dignified  and  thoroughly  dramatic 
performance  in  the  role  of  Avis  Langley,  Earl  Schenck  scores 
heavily  as  the  erring  brother,  and  the  work  of  the  rest  of  the 
cast  is  adequate. 

Photography,  Lighting,  Direction. — The  British  scenery  is 
quietly  beautiful,  there  are  some  striking  views  of  the  New 
Zealand  docks,  the  interiors  are  well  filmed  and  good  lighting 
prevails.  The  action  moves  smoothly  and  the  continuity  holds 
without  a  break. 
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Remorseless  Love 


No  Woman  Knows 


Selznick  Photoplay  in  Five  Parts.  Author,  Mary 
Magruder.  Scenario  by  Edward  Montague. 
Director,  Ralph  Ince.  Running  Time,  Fifty- 
five  Minutes. 

THE  CAST 

Ruth  Baird   Elaine  Hammerstein 

Enoch  Morrison   Niles  "Welch 

Dave  Hatfie'd   Jerrv  Devine 

Hester  Morrison   Ray  Allen 

Cosmo  Hatfield   James  Seelev 

Cameron   Hatfield   Effingham  Pinto 

SYNOPSIS 

A  feud  is  in  progress  between  the  Tennessee  families  of  the  Hatfields  and 
Morrisons.  Ruth  Baird  is  related  to  both  families.  Enoch  Morrison  is  in  love 
with  her  but  her  uncle  Cosmo  Hatfield  and  her  cousin  Cameron  oppose  him.  The 
lovers  go  by  boat  to  an  island  to  have  their  fortunes  told  by  a  colored  woman, 
Enoch  leaving  his  gun  behind  in  the  woods.  The  fortune  teller's  house  is 
deserted,  their  boat  is  lost  in  a  storm  and  they  are  forced  to  spend  the  night 
on  the  island.  Returning  next  day  Enoch  is  arrested  for  the  murder  of  Cameron, 
found  dead  close  by  the  latter's  abandoned  gun.  He  is  tried  and  fearing  to 
compromise  Ruth  by  admitting  their  presence  on  the  island,  remains  silent.  Mat- 
ters look  black  for  him  and  Ruth  is  threatened  by  her  uncle  who  declares  he  will 
kill  her  if  she  dares  to  intervene  between  Enoch  and  her  accusers.  Yet  the  girl 
determines  to  defy  him,  but  is  saved  this  necessity  by  the  sudden  anouncement  of 
little  Dave  Hatfield  that  he  shot  Cameron  accidentally  with  her  lover's  gun. 
Enoch  is  triumphantly  acquitted  and  his  marriage  to  Ruth  brings  about  reconcil- 
iation between  the  parties  to  the  long-lived  feud. 

There  is  a  strong  family  re- 
semblance to  be  noted  in  all 
stories  dealing  with  Southern 
feudists  and  when  lovers  belong- 
ing to  opposite  sides  of  the  con- 
troversy are  introduced  one  al- 
ways feels  that  the  enmity  of 
their  warring  relatives  won't  pre- 
vent them  from  being  united  at 
the  finish.  Remorseless  Love 
suffers  somewhat  from  this  handi- 
cap of  familiarity  with  its  plot, 
but  is  nevertheless  well  directed, 
skilfully  acted,  and  such  good  use 
has  been  made  of  the  material  in 
every  way  that  it  registers  on  the 
whole  as  an  entertaining  picture. 
Like  all  of  Ralph  Ince's  produc- 
tions, it  is  artistic  in  the  extreme, 
the  camera  work  is  exquisite  and 
the  locations  well  chosen  and  in 
perfect  harmony  with  the  narra- 
tive. 

Points  of  Appeal. — The  slaying 
of  the  heroine's  cousin  provides  a 
mystery  note  which  adds  much  to 
the  suspensive  quality  of  the  plot, 
Ruth's  loyalty  to  her  lover  wins 
sympathy,  as  does  his  resolution 
not  to  avail  himself  of  an  alibi 
which  might  compromise  her  rep- 
utation, and  it  is  a  bit  of  a  sur- 
prise when  Cameron's  death  turns 
out  to  have  been  an  accident  after 
all.  A  satisfactory  climax  is  at- 
tained. 

Cast.  —  Elaine  Hammerstein 
plays  the  role  of  Ruth  Baird  with  dramatic  force  and  natural 
ease,  her  physical  charms  are  undeniable  and  she  registers  as  a 
very  bonny  and  captivating  young  school  teacher.  Niles  Welch 
makes  a  good  impression  in  his  energetic  portrayal  of  Enoch 
Morrison  and  adequate  support  is  giver  the  principals  by  others 
of  the  cast. 

Photography,  Lighting,  Direction. — The  exteriors  are  beauti- 
ful, including  charming  woodland  and  water  views,  with  alluring 
long  shots,  and  excellent  lighting  effects  are  achieved.  Ralph 
Inee  has  directed  the  feature  with  his  usual  unerring  judgment, 
preserving  even  continuity  and  smooth  action  throughout. 


Universal- Jewel  Production.  From  the  Novel 
"Fanny  Herself,"  by  Edna  Ferber.  Di- 
rected by  Tod  Browning.  Running  Time, 
Eighty  Minutes. 

THE  CAST 
In  the  order  of  their  appearance. 

Ferdinand  Brandeis   Max  Davidson 

Herr  Bauer  Snitz  Edwards 

Molly  Brandeis   Grace  Marvin 

Little  Fanny  Brandeis  Bernice  Radom 

Aloysius   Danny  Hoy 

Rabbi  Thalman   E.  A.  Warren 

Little  Theodore  Brandeis  Raymond  Lee 

The  Great  Schabelitz  Joseph  Swickard 

Father  Fitzpatrick   Richard  Cummings 

Little  Clarence  Hyle  Joseph  Sterns 

Fanny  Brandeis   Mabel  Julienne  Scott 

Theodore  Brandeis   John  Davidson 

Clarence  Hyle   Earl  Schenk 

Michael  Fenger  Stuart  Holmes 

SYNOPSIS 

Fanny  is  a  typical  American  girl,  although  an  odd  mixture  of  bookworm  and 
tomboy.  Her  parents  own  a  small  drygoods  and  notions  store  in  a  little  middle 
Western  town.  The  father  dies,  leaving  the  mother  to  run  the  business.  She 
and  Fanny  scrimp  and  save  so  that  the  son,  Theodore,  can  study  the  violin  in 
Europe.  This  boy  breais  his  mother's  heart  by  marrying  a  music  hall  dancer 
in  Vienna.  When  the  mother  dies  Fanny,  through  anger  and  realization  of  her 
futile  years  of  sacrifice,  breaks  away  from  her  home  and  becomes  a  highly  efficient 
business  woman — the  head  of  a  department  in  a  Chicago  mail-order  house.  Her 
soul  is  constantly  torn  between  two  forces,  the  materialistic  and  the  spiritual. 
Fenger,  the  genius-like  executive  of  the  mail-order  house,  spurs  her  to  material 
success.  Heyl,  her  boyhood  playmate,  and  now  a  brilliant  newspaper  man,  tries 
to  persuade  her  to  let  her  spiritual  side — the  old  Fanny,  herself — come  to  the 
surface  again.  Fanny  becomes  herself  again  when  her  brother,  Theodore,  returns 
from  Europe  with  his  baby  daughter.  His  wife  had  run  away.  Fanny  takes  him 
in,  puts  him  on  his  feet  and,  with  Fenger's  help,  arranges  for  his  American 
debut.  It  is  a  great  success.  Then  he  disappears — to  go  back  to  his  wife  again. 
This  is  the  last  straw  for  Fanny.  Her  better  nature  is  again  submerged  in  busi- 
ness fatalism.  She  forgives  Fenger  for  certain  unwelcome  attentions  towards 
her  and  is  on  the  point  of  running  away  with  him,  despite  his  invalid  wife,  when 
Heyl  finally  is  victorious  in  his  fight  to  make  her  give  in  to  her  better  impulses. 
Fanny,  again  her  lovable,  unmaterialistic,  sympathetic  self,  finally  nestles  into 
Heyl's  arms,  at  last  secure  in  the  knowledge  of  her  future  love  and  happiness. 

As  an  epic  of  small  town  life, 
if  for  nothing  else,  this  produc- 
tion ranks  high.  It  is  a  story  of 
the  lives  of  simple  people  in  a 
small  town.  It  grips  and  tugs 
at  the  heartstrings,  and  is  pre- 
sented in  such  a  way  as  to  be 
one  of  the  most  interesting  and 
entertaining  photoplays  of  the 
season.  Neighborhood  houses, 
especially  those  catering  to  fam- 
ily trade,  can  run  it  to  advan- 
tage. The  story  is  strung  to- 
gether with  human  incidents 
intermingled  with  humor  and 
pathos. 

Points  of  Appeal. — An  unusu- 
ally clever  adaptation  from  a 
popular  novel.  Mabel  Julienne 
Scott  in  a  rc1^  that  iust  suits  her. 
As  "Fanny  Herself"  she  will  car- 
ry the  audience  with  her  all  the 
way  through  the  picture.  A  beau- 
tiful love  element,  mother  love, 
filial  love  and  the  faithful  love 
of  boy  and  girl  are  all  interwoven 
into  one  of  the  greatest  human 
documents  ever  screened.  Tears 
and  laughter  are  intermingled  in 
the  presentation  in  a  most  pleas- 
ing fashion  and  everyone  should 
enjoy  seeing  it. 

The  Cast.  —  Mabel  Julienne 
Scott,  as  the  young  girl  who  sac- 
rifices her  all,  will  win  the  sym- 
pathies as  no  other  role  of  hers 
has  ever  done.  She  is  exceptional 
in  this  one.  Her  supporting  cast 
is  all  that  could  be  asked.  Truly 
an  "all-star"  cast  is  in  this  pro- 
duction. To  single  out  one  would 
not  be  fair  to  the  others.  It  is  the 
truly  remarkable  acting  of  this 
cast  that  makes  such  a  human 
document  of  No  Woman  Knows. 

Photography,  Lighting  and  Direction. — Tod  Browning  has  done 
excellent  work  in  direction.  The  continuity  is  smooth  and  at  no 
time  is  the  interest  allowed  to  lag.  Some  of  the  pathos  might 
have  been  shortened,  but  as  this  can  be  fixed  by  a  little  editing 
it  will  no  doubt  be  so  fixed  by  the  time  it  is  released  to  the 
exhibitor.    The  photography  and  lighting  are  excellent. 
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Selig-Rorke  Plays 
Will  Be  Success 

Savs  Writer  Critic 

j 

Herbert  Howe  Is  Particularly  Im- 
pressed with  "The  Northern 
Trail"  —  Other  Producers  Are 
Watching  Short  Subject  Experi- 
ment 

Hei'bert  Howe,  writing  in  the  September 
number  of  Motion  Picture  Magazine,  a 
moving  picture  fan  publication,  gives  the 
view  of  an  expert  critic  on  the  return  of 
the  two-reel  photoplay  such  as  Selig-Rork 
are  making  for  Educational  release.  In 
an  article,  under  the  caption  "The  Return 
of  the  Two-Reeler,"  Mr.  Howe  says: 

.  .  .  "Naturally  it  was  not  easy  to  in- 
duce directors  and  actors  of  high  reputation 
into  demi  tasse  drama.  And  Messrs.  Selig 
and  Rork  knew  that  it  required  supernal 
agencies  to  raise  the  two-reeler  from  the 
dead.  They  finally  secured  Bertram 
Bracken  as  director.  From  the  shelves  of 
the  great  film  library  at  the  Selig  plant, 
Mr.  Bracken  selected  The  Policeman  and 
the  Baby,  a  comedy  drama,  and  The 
Northern  Trail,  a  tragedy  by  James  Oli- 
ver Curwood,  as  the  first  of  the  series. 
For  these  he  secured  players  of  repute: 
William  Desmond,  Lewis  Stone,  Ethel 
Grey  Terry,  Wallace  Beery,  Elinor  Fair 
and  Margaret  Landis. 

"Director  Bracken  has  negotiated  the 
return  of  the  two-reeler  in  a  way  that 
should  more  than  reinstate  it  in  favor. 
When  I  viewed  The  Northern  Trail  I  re- 
alized more  emphatically  the  fault  of  the 
motion  picture.  Commercially  speaking, 
the  five-reeler  has  been  adulterated.  I 
speak  of  the  majority  of  'feature'  pictures. 

.  .  .  "Great  art  demands  the  elimina- 
tion of  all  irrelevancies. 

"The  short  story  has  been  the  favorite 
form  of  American  literature.  O.  Henry, 
of  all  writers,  is  perhaps  the  most  typically 
American,  because  he  wrote  concisely  and 
faithfully  of  common  American  life.  Some 
of  his  stories  were  produced  as  five-reelers 
without  much  success,  whereas  those  done 
as  two-reeler  s  often  overshadowed  the 
feature  of  the  program. 

"The  Policeman  and  the  Baby  has 
much  of  the  O.  Henry  spirit.  It  moves 
rapidly,  without  seeming  to.  The  North- 
ern Trail  is  tragedy,  done  with  such  hu- 
man touch  that  it  has  nothing  of  the  mor- 
bid. 

"Mr.  Bracken  took  only  a  week  to  shoot 
each  of  these  productions,  thus  they  were 
done  with  the  maximum  of  economy  and, 
compared  to  most  feature  pictures,  are  in- 
expensive. By  economizing  on  time,  a  pro- 
ducer can  afford  the  best  actors,  camera- 
men and  directors. 

"Other  producers  are  watching  his  ex- 
periments, ready  to  follow  in  line,  after  the 
manner  of  geese — and  film  producers.  The 
success  seems  assured  for  such  as  the 
Bracken  make." 

Mr.  Bracken  also  directed  the  third  pic- 
ture of  this  series,  The  Ne'er  to  Return 
Rood,  by  Mrs.  Otis  Skinner,  and  the 
fourth,  which  is  another  James  Oliver  Cur- 
wood story  of  the  snow  country,  The  White 
Mouse. 


Many  Big  First  Run  Contracts 
for  New  Educational  Product 

Reports  are  being  received  daily  from 
the  branches  of  Educational  Film  Ex- 
changes, Inc.,  of  contracts  for  the  second 
year's  output  of  short  subjects.  In  spite 
of  increased  prices  in  keeping  with  the 
greater  effort  being  put  into  the  produc- 
tion of  new  subjects,  new  contracts  are 
being  sent  in  with  most  encouraging  fre- 
quency. 

Denver,  San  Francisco  and  Detroit 
branches  got  the  honors  for  submitting  the 
first  contracts  for  the  new  product.  The 
Denver  branch  reported  some  time  ago 
that  it  had  closed  for  Educational's  en- 
tire output  of  comedy  subjects,  Sketcho- 
grafs  and  Selig-Rork  Photoplays  for  first 
ru»  in  that  city.  In  addition,  this  office 
has  reported  contracts  for  the  whole  com- 
edy output  and  for  a  good  portion  of  the 
other  subjects  released  by  Educational,  in 
six  towns  in  its  district. 

The  first  contract  from  Detroit  cov- 
ered the  entire  comedy  program  of  62  sub- 
jects, while  contracts  have  been  made  in 
San  Francisco  for  the  comedies  and  for 
the  Selig-Rork  Photoplays. 

Other  branches  which  have  closed  big 
first-run  contracts  for  the  new  product  in- 
clude those  in  Cleveland,  New  Haven,  Chi- 
cago, Los  Angeles,  Boston  and  Washing- 
ton. 

"Runaway  Train"  Called 

Back  to  Capitol  Theatre 

Lyman  H.  Howe's  Famous  Ride  on  a 
Runaway  Train,  an  Educational  release, 
has  been  called  back  to  the  Capitol  The- 
atre in  New  York,  the  world's  largest 
theatre,  for  its  third  showing  there. 

The  Ride  on  a  Runaway  Train  had  its 
premiere  at  the  Capitol  some  time  ago. 
A  short  time  later  it  was  run  there  for 
another  week,  and  at  that  time  S.  L. 
Rothapfel,  manager  of  presentation  for 
the  Capitol,  wrote  that  "in  my  opinion, 
Ride  on  a  Runaway  Train  is  the  best 
short  subject  I  have  ever  seen."  He 
added  that  "it  is  the  only  short  subject 
which  we  ever  brought  back  for  a  second 
presentation,  and  on  both  occasions  it 
created  a  sensation." 

The  picture  was  released  by  Educa- 
tional and  has  had  success  and  commen- 
dation such  as  are  won  by  few  short 
novelties.  Now  it  is  coming  back  to  the 
Capitol  again,  where  the  patrons  of  that 
theatre  will  see  it  for  the  third  time  early 
in  September. 


Regular  Stock  Company 

for  Christie  Comedies 

The  stock  company  idea  has  found  fa- 
vor with  the  producers  of  Educational- 
Christie  Comedies,  who  furnish  a  good 
example  of  their  offering  of  varied  com- 
edy stars  in  their  latest  picture,  A  Pair 
of  Sixes,  which  is  to  be  released  soon  by 
Educational.  In  this  new  comedy,  which 
revolves  around  a  young  man  who  imag- 
ines himself  the  father  of  a  bright-look- 
ing pair  of  twins,  Neal  Burns  and  Viora 
Daniel  play  the  leading  roles.  But  also 
in  the  cast  are  half  a  dozen  players  of  al- 
most equal  prominence.  Among  them  are 
Earl  Rodney,  Lillian  Biron,  Henrv  Mur- 
dock,  Ward  Caulfield  and  George  French. 


Variety  Important 
Factor  in  Charles 
Urban's  Movie  Chats 

Letters  from  All  Over  World  Testify 
to  Widespread  Interest  —  Each 
Chat  Contains  from  Three  to 
Twenty  Subjects 

While  the  critic  of  motion  pictures 
would  hardly  compare  Charles  Urban's 
Movie  Chats  with  a  vaudeville  bill,  they 
have  one  element  very  much  in  common. 
That  is  the  quality  of  variety. 

In  all  probability  it  is  this  variety  which 
has  won  for  them  such  an  emphatic  suc- 
cess in  all  parts  of  the  world. 

Letters  from  England  and  the  coun- 
tries on  the  Continent;  from  many  places 
in  America  and  many  other  countries 
often  stress  this  point,  sometimes  naming 
it,  sometimes  emphasizing  it  without  real- 
izing it. 

This  is  particularly  true  of  America, 
where  audiences  are  made  up  of  persons 
who  come  from  many  different  countries. 
Sooner  or  later  all  persons  in  these  audi- 
ences are  sure  to  see  something  about 
their  home  country,  oft  as  not,  about  their 
home  town,  for  the  Movie  Chats  penetrate 
everywhere  and  into  everything. 

Theatre  managers  frequently  write  to 
Mr.  Urban,  telling  how  someone  in  the  au- 
dience the  night  before  came  to  the  box- 
office  to  tell  about  this  and  that  place,  this 
and  that  person  that  had  been  recognized. 

Travel,  the  arts  and  sciences,  religion  of 
all  countries,  costumes  and  customs  of  all 
countries,  military  and  naval  subjects  of 
all  countries — these  and  a  score  of  other 
topics  are  constantly  finding  their  way  into 
the  Movie  Chats. 

Each  Movie  Chat  is  edited  in  lengths  of 
one  reel  and  each  contains  anywhere  from 
three  to  twenty  subjects,  so  it  is  easy  to 
see  how  wide  their  range  is. 

In  England  they  are  being  used  by  prac- 
tically every  theatre  and  in  every  other 
country  their  use  is  growing  constantly. 


Educational  to  Open  New 

Branch  at  Charlotte,  N.  C. 

Educational  Film  Exchanges,  Inc.,  will 
open  their  thirty-seventh  branch  exchange 
in  Charlotte,  N.  C,  September  5.  Follow- 
ing within  a  few  days  after  the  opening  of 
a  new  branch  at  Oklahoma  City,  this  pro- 
vides a  striking  illustration  of  Education- 
al's confidence  in  the  new  year's  business 
and  in  its  new  product.  Just  before  his 
departure  for  Europe  E.  W.  Hammons, 
president  of  Educational,  announced  the 
coming  opening  of  the  Oklahoma  City 
branch,  and  indicated  that  increasing  busi- 
ness probably  would  necessitate  establish- 
ment of  further  branch  exchanges  in  the 
near  future.  The  increasing  demand  for 
Educational's  short  subjects  in  the  North 
Carolina  territory  has  made  it  necessary 
to  have  the  exchange  at  Charlotte  opened 
without  awaiting  Mr.  Hammons'  return. 

The  Charlotte  branch  will  be  at  10  South 
Graham  Street,  and  will  be  in  charge  of 
Claude  E.  Cobb  as  resident  manager. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


but  goes  to  a  ball  game  instead  and  is 
mistaken  for  the  new  pitcher.  He  is  put 
in  a  uniform  and  gets  a  home  run  for  the 
team  when  it  is  badly  needed. 


this  section  of  the  Review.  Hy  Mayer 
contributes  a  pen  and  ink  fantasy,  in 
which  he  utilizes  some  of  nature's  handi- 
work for  cartoon  purposes. 


"SAVE  YOUR  CARFARE"  (Chester 
Outing  in  one  reel  released  by  Educa- 
tional).— Mukden,  one  of  the  most  impor- 
tant of  the  cities  of  the  Far  East,  is  the 
subject  of  this  picture,  which  takes  one 
through  the  quaint,  crooked  streets,  shows 
the  ancient  wall  built  centuries  ago  to 
protect  the  inhabitants  from  barbarian 
hordes  and  gives  a  few  shots  of  the  mar- 
ket places.  An  Oriental  version  of  our 
"hot  dog"  merchant,  flapjacks  made  m 
the  streets  and  sold  by  the  pound,  and 
broom  merchants  crying  their  wares  are 
some  of  the  interesting  highlights.  The 
great  dragons  that  guard  the  city's  gates 
which  were  erected  when  this  country  be- 
came a  republic  and  the  school  for  blind 
girls  going  through  some  of  their  daily 
work  add  interest  to  the  film.  How  pot- 
ters work  and  a  shoe  store  that  looks  like 
one  of  our  modern  motion  picture  theatres 
— from  the  outside — are  other  points  of 
interest.  The  picture  opens  with  some 
shots  taken  of  the  railroad  station  with 
its  masses  of  commuters,  all  in  a  hurry 
to  make  the  "5.15." 


"ROARING  WATERS"  (Universal 
Western  drama  in  two  reels  featuring 
George  Larkin.  Story  by  Philip  Kerby 
and  G.  H.  Plympton.  Directed  by  Edward 
Kull). — Plenty  of  action,  but  a  plot  that 
is  not  especially  novel.  There  are  several 
inconsistencies  in  the  story.  For  instance, 
the  girl  is  lured  to  a  lonely  cabin  by 
means  of  a  crudely  written  note  that  is 
supposed  to  have  been  written  by  her 
sweetheart.  A  case-hardened  member  of 
a  rum-running  gang,  which  is  supposed  to 
shoot  at  sight,  later  gives  the  mounted 
policeman  a  correct  description  of  the 
route  taken  by  the  villain,  who  is  trying 
to  get  away  with  the  police  officer's 
sweetheart.  But  the  average  audience  will 
be  interested  in  the  play,  and  there  is 
enough  excitement  to  successfully  fore- 
stall any  criticism  of  minor  defects  in  the 
composition.  Albert  J.  Smith,  Josephine 
Hill  and  William  Welsh  are  in  the  sup- 
porting cast. 


"NO  CLOTHES  TO  GUIDE  HIM" 
(Universal-Star  comedy  in  one  reel  fea- 
turing Bert  Roach  and  Mary  Philbin. 
Directed  by  Craig  Hutchison.  Scenario  by 
Scott  Darling). — Here  is  a  case  where 
several  situations  are  not  developed  to 
their  full  capacity  for  laughs.  The  fliv- 
ver idea  starts  off  in  a  promising  way 
but  is  not  worked  up.  This  could  easily 
have  been  made  a  good  gag.  The  opening 
scene,  where  the  comedian  is  discovered 
asleep  with  legs  protruding  several  feet 
out  of  the  foot  of  the  bed,  has  been  over- 
done. However,  audiences  will  find  a  lot 
of  fun  in  the  breezy  little  comedy.  The 
appearance  of  the  love-smitten  hero  on 
the  streets  in  his  pajamas  and  his  subse- 
quent tour  in  a  policeman's  uniform  that 
lacks  most  of  its  rear  portions  will  help 
make  this  an  effective  laugh-producer. 


"STEALIN'  HOME"  (Universal-Cen- 
tury comedy  directed  by  Alf.  Goulding. 
Story  by  Alf.  Goulding.  Length,  2  reels). 
— One  of  the  best  short  comedies  recently 
released.  The  bubble-blowing  scene  is 
very  funny,  and  the  office  boy  as  a  pitcher 
in  a  big  league  team,  catching  a  ball 
standing  on  his  head  and  the  long  slide 
"home,"  will  catch  the  fancy  of  the  base- 
ball fan.  Harry  Sweet  is  the  boob  office 
boy,  Bartine  Kelly  plays  the  part  of  the 
girl  and  James  Kelly  is  the"  gruff  but  kind- 
hearted  boss.  It's  about  an  office  boy  who 
constantly  gets  in  bad  and  is  finally  fired. 
He  promises  to  go  home  to  his  mother, 


KINOGRAMS  NO.  2071  (Eastern  edi- 
tion. Released  by  Educational). — Presi- 
dent Harding  won  a  golf  prize  when  he 
entered  a  tourney  for  newspapermen  as 
a  regular  competitor  and  finished  second. 
He  went  around  in  76.  Robert  Bender 
was  the  winner.  Jousting  is  revived  as 
a  wafer  sport  in  Paris.  The  next  scenes 
show  "Big  Bill"  Tilden  and  Mrs.  Mallory 
playing  tennis  at  Brookline,  Mass.,  and 
following  this  workmen  are  seen  blasting 
for  a  new  hotel  in  New  York  City.  We 
then  see  Americans  presenting  a  modern 
tuberculosis  sanitarium  to  France  and 
Mr.  and  Mrs.  McAdoo  visiting  the  Boy 
Scouts  at  their  summer  camp.  This  is 
followed  by  pictures  of  the  crew  of  the 
ill-fated  dirigible,  ZR-2,  senators  called  to 
hear  the  German  treaty  and  American 
girls  pupils  of  Helen  Moller,  snapshots 
around  Coney  Island  and  colored  members 
of  Elks  in  parade  at  Boston. 


"THE  SCIENCE  OF  A  SOAP  BUB- 
BLE" (Kineto  Review  No.  46).— This  se- 
ries of  experiments  made  by  Professor 
F.  P.  Smith  of  London  demonstrates  that 
even  the  lowly  bubble  pipe  has  scientific 
possibilities  and  should  interest  beholders 
of  any  age.  The  strong  film  that  envelops 
bubbles  is  responsible  for  the  weight  that 
can  be  sustained  on  the  silvery  globules. 
The  clinging  power  of  bubbles  is  one  of 
the  most  striking  of  the  series  of  experi- 
ments. Hydrogen  is  forced  into  the  soap 
solution  and  a  mass  of  bubbles  is  blown 
into  a  tall  pillar.  The  mutual  resistance 
of  like  surfaces  is  shown  when  two  water 
jets  are  actually  twisted  without  joining. 
The  electricity  from  a  stick  of  sealing 
wax  will  cause  the  jets  to  unite.  This 
surface  resistance  makes  it  possible  for 
one  bubble  to  rest  inside  another  one.  How 
bubbles,  when  touching,  always  form  an 
angle  of  120  degrees  each  is  shown  in  a 
very  pretty  experiment.  This  principle 
explains  why  soap  films  arrange  them- 
selves in  such  geometrical  frames.  Length 
of  this  film  about  972  feet. 


"THE  CIVET  CAT"  ("Adventures  of 
Bill  and  Bob."  Released  week  Septem- 
ber 18  by  Pathe). — The  civet  cat,  which 
lives  in  hollow  trees  and  among  rocks,  is 
the  victim  this  time  of  the  crafty  trapping 
methods  of  the  two  Bradbury  boys,  Bill 
and  Bob.  They  are  seen  making  the  trap, 
which  is  set  in  a  dark  spot  and  baited 
with  sweetened  meat.  The  trap  is  suc- 
cessful, the  boys  finding  not  one  but  two 
of  the  animals  caught  the  following  morn- 
ing. The  sub-titles  take  occasion  to  ex- 
plain some  of  the  elementary  details  of 
curing  skins.  Freshly  skinned  pelts  are 
stretched  on  boards  and  "cured"  in  a  cool, 
protected  place  with  the  use  of  common 
table  salt  and  possibly  a  little  alum  to 
"set"  the  fur. 


PATHE  REVIEW  NO.  121  (Released  by 
Pathe,  September  18). — Pat  Rooney,  the 
famous  theatrical  star,  contributes  some 
lively  jigs  in  this  issue  of  the  Review. 
The  interpretation  of  the  Irish  steps  will 
please  patrons.  How  the  cowboys  swing 
a  lariat  is  expertly  done,  several  intricate 
evolutions  being  performed  with  the  rope. 
How  it's  done  is  then  shown  by  slow- 
motion  analysis.  "The  Pups  of  Paris"  is 
the  name  of  a  fashion  review  of  the  pet 
dogs  which  are  seen  promenading  down 
Parisian  boulevards.  Some  views  of  the 
latest  thing  in  clothes  are  included.  Venice 
and  its  winding  canals  is  the  next  sub- 
ject._  How  the  boatmen  guide  their  quaint- 
looking  gondolas  through  Venetian  water- 
ways is  interesting.  The  Pathe  hand 
coloring  adds  materially  to  the  beauty  of 


"MOTHER  O'  DREAMS"  (Two-reel 
Western  featuring  Tom  Santschi  and  re- 
leased by  Pathe  week  of  September  18). — 
Some  choice  exterior  shots  form  the  back- 
ground for  this  stirring  drama  of  the  far 
West.  A  rather  conventional  story,  but 
well  acted  and  certain  to  hold  the  atten- 
tion of  the  popular  average  fan.  Tom 
Santschi  appears  as  an  artist-cowboy.  As 
an  artist  he  is  not  particularly  impressive, 
but  his  riding  and  shooting  and  proclivi- 
ties at  which  he  has  always  been  adept 
more  than  compensate  for  the  error  in 
trying  to  cast  him  in  an  artist  role.  The 
story  is  about  Santschi's  appearance  with 
his  Chinese  cook  in  a  cabin  not  far  from 
the  home  of  Jacqueline  Wray  and  her 
grandmother.  Santschi  makes  friends 
with  the  girl  and  the  friendship  ripens 
into  love.  Ruff  Wray,  an  unscrupulous 
stepson  of  the  old  lady,  plots  to  steal  their 
property  and,  with  the  help  of  a  scamp 
lawyer,  almost  succeeds.  Santschi's  strong 
right  arm  and  trusty  gun  put  an  end  to 
the  schemes  of  Ruff  Wray. 


"THE  FALSE  GODDESS"  (Fourteenth 
episode  of  the  Pathe  serial,  "The  Yellow 
Arm,"  scheduled  for  release  September 
18). — Action  in  this  chapter  centers 
around  the  efforts  of  a  Chinese  priest  to 
regain  the  faith  of  his  people.  He  in- 
duces Suzanne  Valette,  his  prisoner,  to 
consent  to  pose  as  a  goddess,  with  the 
understanding  that  if  she  does  so  he  will 
release  the  members  of  the  Bain  family. 
The  people  are  much  impressed  until  Su- 
zanne pauses  in  her  triumphal  ride  to 
speak  to  her  friend,  Jerry  Engleson.  This 
starts  a  suspicion  in  the  minds  of  some 
of  the  bystanders,  and  an  unfriendly  dem- 
onstration results.  The  priest  realizes 
that  his  plans  have  failed  and,  casting 
discretion  aside,  he  plans  the  death  of  Joel 
and  Doris  Bain.  He  orders  Suzanne  to 
raise  her  right  arm,  which  is  the  pre- 
arranged signal  to  the  priest's  followers 
to  execute  the  Bains. 


"LATE  LODGERS"  (Hal  Roach  comedy 
featuring  "Snub"  Pollard.  Scheduled  for 
release  by  Pathe  week  of  September  18). — 
This  is  one  of  the  funniest  of  the  Hal 
Roach  output.  Good  action,  some  clever 
gags,  and  the  whole  thing  is  put  over  in 
a  way  that  fans  enjoy.  The  Hotel  de  Epi- 
demic is  the  scene  of  most  of  the  fun. 
Pollard  acts  as  manager,  "Sunshine 
Sammy"  is  a  bellhop  and  Marie  Mosquini 
is  the  Salvation  Army  lassie  who  visits 
the  hotel  and  incidentally  helps  effect  the 
capture  of  Sam  the  Swiper,  who  has  suc- 
ceeded in  robbing  a  house.  One  of  the 
best  gags  is  placing  a  new  arrival  on  the 
only  bed  in  the  hotel  and  as  soon  as  he 
falls  asleep,  picking  up  the  mattress, 
carrying  the  sleeping  roomer  off  to  one 
side  and  then  utilizing  the  bed  for  the 
next  arrival. 


"PATHE  REVIEW  No.  119"  (Scheduled 
for  release  by  Pathe  September  4).  Lord 
Waldorf  Astor  is  seen  fishing  on  his  pri- 
vate yacht  off  the  Isle  of  Bimini.  Lord 
Astor's  prey  is  the  sea  pig-  or  porpoise 
which  is  harponed  and  brought  to  the 
deck  after  a  hard  struggle.  Hy  Mayer 
draws  some  funny  sketches  of  New  York's 
Greenwich  Village.  "Dancing,  Alias  Hard 
Work"  is  a  slow  motion  showing  a  skilled 
dancer  performing  aestethic  styles  of  dan- 
cing. "Where  William  Tell  Made  His 
Mark"  is  a  Pathecolor  travel-picture  in 
natural  tints  showing  views  of  Altdorf, 
Switzerland,  a  big  monument  marking 
the  spot  where  the  immortal  Tell  is  sup- 
posed to  have  shot  the  apple  off  the  head 
of  his  son's  head.  Some  beautiful  scenery 
is  seen  in  this  locality. 
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The  News  of  the  Week 


Universal  Opens  Central  Theatre,  N.Y. 

"No  Woman  Knows"  Is  Opening  Bill — Year's  Run  for 
Company's  Pictures  Which  Will  Include  "Foolish  Wives'' 


0  WOMAN  KNOWS,  Tod  Brown- 
ing's latest  Universal-Jewel  produc- 
tion, had  its  premier  last  Sunday  evening 
in  the  Central  Theatre,  Forty-Seventh 
Street  and  Broadway,  and  was  received 
with  great  enthusiasm  by  an  audience 
which  jammed  the  new  Universal  play- 
house to  its  doors.  The  Sunday  showing 
was  the  beginning  of  a  year's  run  of  Uni- 
versal pictures  in  the  Broadway  house, 
marking  the  first  time  Universal  has  had 
its  own  theatre  on  Broadway  in  many 
years. 

The  presentation  of  No  Woman  Knows 
was  arranged  by  Hugo  Riesenfeld,  director 
general  of  the  Rivoli,  Rialto  and  Criterion 
theatres,  New  York.  His  prologue  ar- 
rangement for  No  Woman  Kyiows  was  sim- 
ple and  tasteful.  It  consisted  of  a  violin 
solo,  "Kol  Nidrei,"  rendered  by  Isidore 
Berger,  in  keeping  with  the  theme  of  the 
picture;  while  the  picture  itself  was  ac- 
companied by  special  organ  music,  also  ar- 
ranged by  Riesenfeld. 

Accompanying  the  Tod  Browning  pro- 
duction on  the  program  was  an  Out  of  the 
Inkivell  comedy  by  Max  Fleisher  and  a 
"bubble  dance"  interpreted  by  Lillian 
Powell. 

No  Woman  Knows  is  a  picturization  of 
Edna  Ferber's  famous  book,  "Fanny  Her- 
self." The  principal  role,  "Fanny,"  was 
taken  by  Mabel  Julienne  Scott,  who  gained 
new  laurels  by  her  interpretation,  as  evi- 
denced by  the  plaudits  of  those  who  filled 
the  Central  Theatre  on  the  opening  night. 

In  announcing  the  acquisition  of  the 
Central  Theatre,  Universal  made  it  known 
that  the  lobby  displays,  prologue  and  spe- 
cial exploitation  used  in  conjunction  with 
the  pictures  playing  at  that  theatre  would 
be  devised  to  suit  every  exhibitor  in  the 
country.  The  presentations  have  been 
promised  as  models  for  exhibitors  who 
later  book  the  picture. 

"That  this  policy  is  sound  and  is  being 
adhered  to  by  Universal  was  apparent  at 
the  opening  of  No  Woman  Knows.  The 
prologue  was  neither  elaborate  nor  over- 
ornate,"  says  the  announcement.  "The 
lobby  was  strikingly  decorated  with  lobby 
cards  from  the  feature,  augmented  by 
pages  taken  from  the  book  "Fanny  Her- 
self" and  by  oil  paintings. 

"The  only  street  exploitation  used  with 
the  picture  was  a  simple  truck  stunt  which 
included  the  painting  of  a  huge  book  on 
the  canvas  sides  of  the  truck,  to  tie  up 
the  picture  with  the  popular  novel." 

No  Woman  Knows  will  remain  in  the 
Central  Theatre  for  two  weeks,  when  it 
will  be  followed  by  Moonlight  Follies,  star- 
ring Marie  Prevost.  Later  on  in  the  sea- 
son the  theatre  will  be  given  over  to  the 
presentation  of  Foolish  Wives,  the  million 
dollar  von  Stroheim  picture,  now  being 
cut  and  edited  at  Universal  City. 

Marie  Prevost's  first  Universal  starring 
vehicle.  Moonlight  Follies,  has  been  re- 
ceived in  the  East,  and  is  pronounced  by 
those  who  have  seen  a  pre-release  showing 
of  it,  to  be  one  of  the  best  five-reelers  of 
the  year.  Although  it  is  not  classed  as  a 
Universal-Jewel  production,  the  super- 
picture  brand  of  the  Universal  studios,  it 
is  so  good  that  Universal  has  booked  it  for 
the  Central  Theatre,  Forty-Seventh  Street 
and  Broadway,  beginning  September  18. 


The  picture  was  directed  by  King  Bag- 
got,  one  of  Universal's  leading  directors, 
from  an  original  story  by  Percival  Wilde. 
Miss  Prevost,  by  reason  of  her  excellent 
work  in  this,  her  first  starring  picture,  has 
jumped  to  a  place  among  the  leading  Uni- 
versal stars. 


Hodkinson  Sales 
Forces  Stirred 
On  by  Officials 

W.  W.  Hodkinson's  sales  forces  this 
week  received  an  enthusiastic  letter  from 
various  officials.  Replies  from  field  rep- 
resentatives were  promptly  received.  Ap- 
pended are  copies  of  two  letters  received 
by  Hodkinson: 

"Mr.  W.  W.  Hodkinson,  President, 

"W.  W.  Hodkinson  Corporation, 
"527  Fifth  Ave.,  New  York. 
"Dear  Mr.  Hodkinson: 

"I  have  your  valued  communication  of 
Aug.  18  attaching  list  of  eleven  forth- 
coming productions. 

"I  agree  with  you  that  individually  and 
collectively  the  releases  on  this  list  are 
of  an  extremely  high  grade,  and  I  am 
gratified  to  know  that  with  the  exception 
of  one  picture,  each  subject  has  been 
graded  after  completion. 

"I  have  read  carefully  your  recapitu- 
lation of  our  assets  and  liabilities  and  will 
neglect  no  opportunity  to  get  full  value 
out  of  our  assets  and  to  recognize  at  all 
times  my  personal  responsibilities  to  the 
organization. 

"I  feel  that  the  new  season  is  going  to 
be  better  than  we  have  yet  experienced; 
our  product  the  greatest  ever,  and  our 
organization  second  to  none. 

"Sincerely  yours, 
"W.  W.  HODKINSON  CORP., 

(Signed)  "S.  W.  Grow, 

"Representative." 
"Mr.  W.  W.  Hodkinson,  President, 

"W.  W.  Hodkinson  Corporation, 
"527  Fifth  Ave.,  New  York. 
"Dear  Mr.  Hodkinson: 

"I  am  in  receipt  of  your  letter  of  Aug. 
18  regarding  your  announcement  of  the 
eleven  productions  to  be  released  under 
the  Hodkinson  banner. 

"I  am  very  enthusiastic  about  our  future 
and  the  wonderful  pictures  we  have  for  the 
exhibitors  all  over  the  United  States.  We 
surely  deserve  their  support  100  per  cent. 

"We  have  been  receiving  more  inquiries 
every  day  about  our  coming  releases,  and 
I  am  sure  this  office  will  show  a  very 
material  increase  within  the  next  month. 
You  can  have  every  confidence  in  my  abil- 
ity to  carry  out  the  success  that  is  yours, 
and  my  integrity  to  work  hard  to  attain 
this  success  in  placing  our  pictures  before 
the  public  in  the  Northwestern  territory. 

"Congratulating  you  on  the  superior 
grade  of  product  and  the  selling  plan 
lately  inaugurated,  and  with  kind  regards, 
I  remain, 

"Very  truly  yours, 
(Signed)  "F.  H.  BUTLER, 
"Hodkinson  Representative." 


"The  Atheist" 

Ready  Soon  for 
Broadway  Showing 

The  Atheist,  a  super  production,  will  be 
completed  this  coming  week,  according  to 
a  statement  issued  to-day  by  the  president 
of  the  United  States  Moving  Picture  Cor- 
poration, James  W.  Martin. 

The  Atheist  had  its  premier  recently  in 
Cumberland,  Md.,  at  the  Maryland  The- 
atre. Though  shown  with  scratch  titles, 
and  despite  unfavorable  weather,  it  drew 
such  audiences  that  the  management  was 
compelled  by  popular  demand  to  continue 
the  run  for  the  balance  of  the  week. 

The  management  of  the  United  States 
Moving  Picture  Corporation,  in  view  of 
the  reception  at  Cumberland,  feels  that  it 
is  in  possession  of  a  picture  of  unusual 
earning  power. 

The  Atheist  is  an  original  story  by  Gar- 
field Thompson,  directed  by  Joseph  Lever- 
ing in  co-operation  with  the  author  and 
Herbert  L.  Messmore.  The  cast  includes 
Belle  Bennett,  Walter  Ringham,  Jean 
Robertson,  Logan  Paul,  May  Kitson,  James 
McDuff,  Denton  Vale,  and  the  child  actress, 
Rita  Rogan. 

The  Russell  Clark  Sales  Syndicate  has 
the  handling  of  the  feature.  It  is  not  yet 
determined  what  will  be  done  with  regard 
to  its  premier  Broadway  showing. 

O'Brien  and  Tearle 
at  Work  on  New 
Selznick  Features 

The  back  lot  at  Selznick's  studio  in  Fort 
Lee,  N.  J.,  has  been  converted  into  a  vista 
of  Turkey,  and  for  a  week  a  large  com- 
pany of  players  have  been  following  Eugene 
O'Brien's  leadership,  under  direction  of 
Alan  Crosland,  in  filming  Prophet's  Para- 
dise. It  is  in  this  picture  that  Sigrid 
Holmquist,  the  "Swedish  Mary  Pickford," 
will  be  presented  as  Mr.  O'Brien's  leading 
lady. 

Prophet's  Paradise  was  written  with 
Eugene  O'Brien  especially  in  view  by 
Lewis  Allen  Browne,  of  the  Selznick  sce- 
nario staff.  In  its  plot  are  involved  a 
routine  of  unusual  motion  picture  inci- 
dents, based  on  the  adventures  of  an 
American  who  is  "sight  seeing"  in  Con- 
stantinople. C.  S.  Montanye's  story  in 
the  Red  Book  gave  Mr.  Browne  his  idea 
for  the  scenario. 

Nora  Booth,  Bigelow  Cooper,  Joseph 
Burke  and  Arthur  Housman  take  promi- 
nence in  O'Brien's  support.  Prophet's 
Paradise  will  be  ready  for  release  on  its 
appointed  schedule  as  one  of  the  six 
O'Brien  star  features  that  will  come  to 
exhibitors  among  the  "Forty  from  Selz- 
nick" during  the  ensuing  year. 

As  one  of  the  six  Conway  Tearle  fea- 
tures exhibitors  will  receive  during  the 
forthcoming  year,  Ralph  Ince  is  now  pro- 
ducing The  Referee,  from  Gerald  Beau- 
mont's story  that  lately  appeared  in  the 
Red  Book.  Lewis  Allen  Browne,  of  the 
Selznick  scenario  staff,  wrote  the  con- 
tinuity and  it  is  declared  by  those  who 
have  watched  the  development  of  the  film 
version  that  this  Ralph  Ince  feature  will 
present  Mr.  Tearle  in  a  picture  that  will 
arouse  great  interest  among  the  followers 
of  this  Selznick  star. 
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Metro  Version 
of  "Camille" 
Shown  in  N.  Y. 

The  Nazimova  production  of  Camille 
was  given  a  private  showing  Wednesday 
evening,  Sept.  7,  in  the  ballroom  of 
the  Ritz-Carlton  Hotel.  A  specially  in- 
vited audience  composed  of  persons  from 
artistic,  literary,  social,  theatrical,  educa- 
tional and  film  worlds,  attended.  Nazi- 
mova, who  made  the  picture  at  Metro 
Studios  in  Hollywood,  came  from  Califor- 
nia to  attend  the  premiere.  The  picture 
will  be  released  by  Metro  Sept.  26. 

Nazimova's  Camille  is  a  modernized  ver- 
sion of  the  Dumas  masterpiece.  The  mod- 
ernizing was  done  by  June  Mathis,  author 
of  the  screen  versions  of  The  Four  Horse- 
men of  the  Apocalypse  and  The  Conquer- 
ing Power.  It  is  the  most  ambitious  screen 
effort  that  Nazimova  has  made.  In  it,  she 
says,  she  hopes  "to  achieve  for  Camille  on 
the  screen  what  Bernhardt  achieved  on 
the  stage. " 

The  Camille  of  the  1921  model  is  ad- 
dicted to  automobiles  and  the  latest  Rue 
de  la  Paix  gowns.  She  moves  against 
ultra-modern  backgrounds,  designed  by  the 
Russian  artist,  Natacha  Rambova.  The 
picture  was  directed  by  Ray  C.  Smallwood 
and  photographed  by  Rudolph  J.  Bergquist. 
Joseph    Calder    was    technical  director. 


"Old  Nest"  to  Show  in 

150  Houses  at  Same  Time 

On  Sunday,  September  11,  Goldwyn 
will  release  the  Rupert  Hughes  photo- 
play, The  Old  Nest,  simultaneously  in 
more  than  150  theatres. 

When  The  Old  Nest  is  released  on  Sun- 


day, September  11,  it  will  have  been  ad- 
vertised by  full-page  and  double-page 
spreads  in  twenty-one  magazines  which 
circulate  in  every  city,  town  and  village 
in  the  country.  The  combined  circulation 
of  these  twenty-one  magazines  is  10,795,- 
000  copies,  while  the  number  of  their 
readers  is  much  greater — placed  at  17,- 
808,000  after  careful  analysis. 

A  double-page  spread  advertisement  of 
The  Old  Nest  appeared  in  the  Saturday 
Evening  Post  of  September  10,  out  Sep- 
tember 8,  and  in  the  October  issues  of 
Photoplay  and  Motion  Picture  Magazines. 


Los  Angeles  Kinema 

Reopens  With  "Scrap  Iron" 

That  night,  recently,  when  the  beauti- 
fied and  rejuvenated  Kinema  Theater  in 
Los  Angeles  was  reopened,  with  Charles 
Ray's  First  National  picture,  "Scrap 
Iron,"  was  one  of  the  most  memorable  in 
motion  picture  history,  even  in  the  capi- 
tal of  Moviedom.  The  crowds  which 
sought  admission  at  the  two  showings 
could  not  begin  to  be  accommodated  and 
the  enthusiasm  of  those  who  did  force 
their  way  in  broke  all  records  for  enthu- 
siasm at  a  film  entertainment. 

The  statement  of  Edward  A.  Smith,  the 
Kinema  manager,  that  "not  since  'The 
Birth  of  a  Nation'  had  audiences  gone  into 
such  wild  acclaim,"  was  confirmed  by  the 
testimony  of  each  of  the  local  newspapers. 
The  reviewers  agreed  that  Mr.  Smith 
made  a  ten  strike  when  he  obtained  "Scrap 
Iron"  as  the  attraction.  Antony  Ander- 
son writing  in  the  Los  Angeles  Times, 
said  that  "the  two  occasions"  (the  reopen- 
ing and  the  first  Los  Angeles  showing  of 
Mr.  Ray's  first  personally-directed  pic- 
ture), "each  big  in  itself,  merged  into 
something  colossal,  a  sort  of  carnival  of 
color  and  joyousness." 


Warren  May  Play 
"Quo  Vadis"  as  Road 
Show  Attraction 

Following  the  success  scored  in  San 
Francisco  at  the  Savoy  Theatre,  the  F. 
B.  Warren  Corporation  may  play  the  re- 
vival of  Geo.  Kleine's  Quo  Vadis  in  sev- 
eral legitimate  theatres  of  the  country  as 
a  road  attraction  with  special  orchestra 
and  effects,  as  produced  at  the  Astor  The- 
atre in  New  York,  and  McVicker's  Thea- 
tre in  Chicago,  in  1913,  the  year  this 
spectacle  grossed  over  $2,000,000. 

Arrangements  are  now  under  way  for 
a  Broadway  theatre  in  New  York  and 
one  in  Boston  to  show  there  during  the 
forthcoming  Dante  celebration  when 
prominent  Italians  will  meet  there  in  con-' 
vention. 


Molly  Malone  Engaged 

as  Leading  Woman  for  Flynn 

Molly  Malone  has  been  engaged  as 
leading  woman  to  support  Maurice  Flynn, 
the  new  Fox  star,  in  The  Real  Man,  a 
story  by  Frances  Lynde.  The  production 
will  be  directed  by  Carl  Harbaugh,  di- 
rector of  Eileen  Percy  in  four  of  her 
latest  pictures.  The  cast  includes  Nor- 
man Selby  ("Kid  McCoy"),  Kathryn  Mc- 
Guire,  B.  J.  Farrel  McDonald,  James 
Farley  and  Leslie  Casey. 

Fox  announces  that  everything  has 
been  done  to  launch  the  new  star  most 
effectively.  Maurice  Flynn  has  won 
stardom  with  Fox  by  his  work  in  Zane 
Grey's  The  Last  Trail,  a  Fox  super-spe- 
cial with  an  all-star  cast,  to  be  released 
in  late  November. 


The  Running  Life  of  Film 

The  running  life  of  film  depends  on  the  durability 
of  the  transparent  base  which  is  coated  with  the  emul- 
sion. 

The  base  manufactured  in  America — by  the  Celluloid 
Company  of  Newark,  New  Jersey — has  been  proven  in 
service  for  more  than  fifteen  years  to  be  the  most  trans- 
parent and  the  most  durable. 

It  has  been  used  for  hundreds  of  millions  of  feet  of 
film,  coated  by  leading  manufacturers  of  raw  stock  here 
and  abroad. 

That  is  why  this 

Independent  American-made  Base 


IS  USED  EXCLUSIVELY  BY 


Bay  State  Film  Company 

Sharon,  Mass.,  U.  S.  A. 

Distributor 

COMMONWEALTH  INDUSTRIAL  CORP'N 

Bryant  6069  220  WEST  42ND  ST.. 

Bryant  6808  NEW  YORK  CITY 


L.  Gevaert  &  Co. 

Antwerp,  Belgium 

U.  S.  Distributor 
THE  GEVAERT  CO.  OF  AMERICA,  INC. 


Phone 

Bryant  1642 


1  I  7  WEST  46TH  ST., 
NEW  YORK  CITY 
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New  York  Hip 
Will  Get  Initial 

Cook  Showings 

During  the  season  1921-1922,  for  the 
first  time  in  the  history  of  the  New  York 
Hippodrome,  Charles  B.  Dillingham,  its 
manager,  will  include  a  motion  picture 
as  part  of  his  program,  making  of  it 
one  of  the  big  features;  and  for  this 
noteworthy  departure  from  the  customs 
and  traditions  of  the  big  show  institution 
Clyde  Cook,  the  inimitable  Fox  comedian, 
in  a  series  of  Clyde  Cook  Special  Com- 
edies, has  been  chosen. 

The  arrangement  between  the  Hippo- 
drome management  and  Mr.  Fox  provides 
for  the  running  of  the  Clyde  Cook  Special 
Comedies  as  they  are  released — as  the 
first  run  engagement  in  the  United  States. 

Clyde  Cook  is  no  stranger  to  Hippo- 
drome audiences.  He  was  appearing 
there  in  person  when  William  Fox  found 
him  and  signed  him  to  appear  in  screen 
comedies. 

The  following  facts  and  figures  are  of 
great  interest  in  showing  the  category  in 
which  Mr.  Dillingham  places  the  drawing 
powers  of  Clyde  Cook,  and  may  furnish 
food  for  thought  to  exhibitors  throughout 
the  country  in  arranging  their  bookings 
for  the  coming  season. 

The  Hippodrome  show  runs  five  hours 
a  day — two  and  a  half  hours  at  each 
performance — or  thirty  hours  a  week  at 
an  aggregate  cost  of  $75,000.  The  run- 
ning time  of  Clyde  Cook  Special  Comedies 
is  twenty-five  minutes — fifty  minutes  a 
day  or  five  hours  a  week,  one  sixth  of  the 
total  playing  time  for  the  entire  show  per 
week.  When  it  is  considered  that  the 
Hippodrome  bill  comprises  a  very  large 
number  of  acts,  each  one  featuring  world- 
famous  artists,  it  can  be  seen  what  a  re- 
markably strong  drawing  attraction  this 
Fox  comedian  is  considered. 

The  opening  Clyde  Cook  picture  at  the 
Hippodrome  is  The  Toreador,  in  which 
the  famous  laugh-producer  suffers  a  suc- 
cession of  amazing  and  screamingly  funny 
mishaps  in  a  Mexican  bull  ring. 


Capitol  Theatre,  New  York, 

Runs  Exceptional  Picture 

The  fall  season  of  the  Capitol  Theatre, 
New  York  City,  will  be  inaugurated  the 
week  of  September  11,  with  Mr.  Roth- 
afel's  presentation  of  Exceptional  Pic- 
tures Corporation's  first  feature  produc- 
tion, Martin  Johnson's  Jungle  Adventures, 
tures. 

"That  our  first  offering  shall  usher  in 
the  new  season  of  the  world's  largest  the- 
atre we  feel  is  a  distinction,"  stated  Alex- 
ander Beyfuss,  vice  president  and  general 
manager  of  Exceptional  Pictures  Corpo- 
ration, "and  we  are  certain  Jungle  Ad- 


ventures will  prove  itself  a  worthy  choice. 
Despite  the  splendid  programs  arranged 
for  the  opening  of  the  new  motion  pic- 
ture year,  at  the  big  Broadway  theatres, 
where  The  Affairs  of  Anatol  will  be 
shown  at  the  Rivoli  and  Rialto,  Way 
Down  East  at  the  Strand,  and  The  Three 
Musketeers  at  the  Lyric,  we  look  for- 
ward with  keen  anticipation  to  the 
fact  that  Martin  Johnson's  Jungle  Ad- 
ventures will  demonstrate  conclusively 
that  it  will  be  one  of  the  greatest  box- 
office  attractions  of  the  coming  year  be- 
cause of  its  positively  unusual  qualities 
and  because  it  is  a  unique  departure  from 
ordinary,  everyday  motion  picture  of- 
ferings. 


Playgoers  to  Release 

Six  Five  Reelers 

An  announcement  by  Associated  Ex- 
hibitors states  that  contracts  have  been 
signed  by  Arthur  S.  Kane,  representing 
Playgoers  Pictures,  and  Herbert  Hay- 
man,  on  behalf  of  Herald  Productions, 
whereby  J.  P,  McGowan  will  direct  and 
be  starred  in  six  five-reel  features,  to  be 
distributed  by  Playgoers  Pictures. 

The  first  production  has  been  completed 
and  will  be  released  on  September  25 
under  the  title  Discontented  Wives.  This 
feature  marks  Mr.  McGowan's  debut  as 
both  director  and  star,  and  its  excellence 
led  to  the  arrangement  whereby  five  more 
are  to  be  made. 

In  Discontented  Wives  Mr.  McGowan  is 
supported  by  Britzi  Brunette,  whose  pi- 
quant and  impetuous  personality  makes 
her  ideal  for  the  role.  Others  in  the  cast 
are  Jean  Perry,  Andy  Waldron,  G.  S.  Mc- 
Gregor, Edith  Stayart  and  Jackie  Con- 
don. 


Advertising  Possibilities  of 

"His  Nibs"  With  Chic  Sale 

Alexander  Beyfuss,  Vice-President  and 
General  Manager  of  Exceptional  Pictures 
Corporation,  announces  that  unusual  at- 
tention has  been  directed  to  the  "teaser" 
campaign  which  appeared  in  one  of  the 
motion  picture  trade  publications  from 
Aug.  2  to  Sept.  2,  on  the  Exceptional  Pic- 
ture Charles  (Chic)  Sale  in  "His  Nibs." 

One  of  the  unique  features  of  this 
campaign  was  the  use  of  the  portraits  of 
a  number  of  the  leading  male  stars  and 
directors  of  the  industry,  a  different  one 
each  day,  in  the  play  upon  the  phrase  "His 
Nibs,"  in  a  manner  which  questioned  the 
possibility  of  these  different  stars  and 
directors  being  this  much-discussed  per- 
sonage. 

Each  of  the  twenty-eight  advertise- 
ments which  made  up  the  campaign 
carried  a  different  portrait  or  illustration, 
and  the  wording  was  so  phrased  that  it 
received  a  great  amount  of  discussion 
throughout  the  industry. 


RESULTS  COUNT  \ 


The  Theatre  Inter-Insurance  Exchange  writes  fire 
insurance  on  motion  picture  theatres  at  the  same 
initial  cost  as  do  other  companies. 
Fcr  the  year  ending  June  30th,  1921,  there  was 
a  saving  of  40%. 

Forty  dollars  of  every  hundred  dollars  premium 
was  saved  to  the  policy  holders. 
Think  this  over  and  investigate. 

THEATRE  INTER-INSURANCE  EXCHANGE 

137  South  5th  St.  Philadelphia 
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Lon  Chaney  Is 

Signed  as  New 

Universal  Star 

Lon  Chaney  has  been  signed  by  Univer- 
sal to  star  in  Universal-Jewel  pictures,  it 
is  announced  at  the  Universal  home  office. 
His  first  feature  will  be  "Wolf  Breed,"  a 
picture  of  the  North  Woods,  in  which  he 
will  be  supported  by  a  special  cast,  includ- 
ing Grace  Darmond,  Irene  Rich,  Alan  Hall, 
little  Stanley  Goethals  and  others  equally 
well  known. 

This  will  be  the  first  feature  picture  in 
which  Chaney  has  ever  been  starred.  Al- 
though he  has  played  supporting  roles  of 
starring  importance,  including  such  char- 
acterizations as  his  roles  in  "The  Miracle 
Man,"  in  "The  Penalty"  and  in  "Outside 
the  Law,"  it  remains  for  Universal,  for 
whom  he  played  in  short  subjects  many 
years  ago,  to  give  him  his  first  star  role. 

Robert  Thornby  will  direct  Chaney  in 
his  coming  Universal-Jewel.  It  is  said 
that  production  will  start  right  away. 

The  story  has  been  prepared  especially 
for  Chaney  and  adapted  especially  to  his 
abilities  as  a  character  delineator. 

Of  the  three  important  events  which 
have  transpired  at  Universal  City  during 
the  last  ten  days,  Universal  officials  say 
that  Chaney's  engagement  is  perhaps  the 
most  important  by  far. 

Word  of  Chaney's  engagement,  wired  to 
New  York  from  Universal  City,  came  as 
the  climax  of  a  week  filled  with  progressive 
activities  at  the  big  studio.  The  film  cen- 
sors visiting  the  Universal  plant  viewed 
and  gave  their  O.  K.  to  "Foolish  Wives," 
Erich  von  Stroheim's  million  dollar  pic- 
ture. A  day  or  so  later  Irving  Thalberg, 
director-general  at  Universal  City,  en- 
gaged three  new  directors  of  national  repu- 
tation— Hobart  Henley,  Dallas  Fitz  Gerald 
and  Paul  Scardon.  Chaney's  contract  fol- 
lowed. 

Immediately  after  the  actor's  engage- 
ment, an  all-night  conference  was  held  at 
which  Chaney,  Thalberg,  Harry  M.  Ber- 
man,  general  sales  manager  for  Universal, 
and  Lucien  Hubbard,  scenario  chief  at 
Universal  City,  decided  the  details  of  pro- 
duction, cast  and  direction. 

Many  elaborate  sets  are  called  for  by  the 
story.  While  these  are  being  constructed 
Chaney's  company  will  go  uu  into  the 
mountains  and  film  certain  big  out-of- 
doors  sequence  of  the  feature. 


Hold  "Independence"  Luncheon 

An  "Independent"  luncheon  was  given 
at  the  Peking  Cafe  last  Friday,  at  which 
a  representative  gathering  of  Kansas  City 
exhibitors  and  independent  exchangemen 
were  present.  The  exhibitors  pledged  to 
book  as  many  independent  productions-  as 
possible  during  September — Independent 
Month — and  the  exchangemen  promised 
to  aid  them  in  every  way  that  would  help 
to  maintain  exhibitor  independence.  It 
was  a  highly  successful  affair. 


RadiO-^^ZMat 


-Your  House  Organ- 
needs  a  daily  EXTRA. 
-Use  RADIOS- 

50  6ADI0  MAT  SLIDES  $2. 
Acoept  no  Substitute. 


For  Sale  by  all  Leading  Dealers 
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Bosworth  Sees 
Frisco  as  Ideal 
for  Film  Making 

"For  five  years  I  have  been  hammering 
at  people  about  San  Francisco  as  a  film 
centre,"  said  Hobart  Bosworth,  now  busy 
with  scenes  for  his  first  picture  to  be 
made  at  the  Pacific  Studios  in  San  Mateo. 

Bosworth  is  now  making  a  picture 
called  White  Hands,  written  by  C. 
Gardner  Sullivan,  to  be  directed  by  Lam- 
bert Hillyer  for  the  Graf  Productions. 
White  Hands  will  be  released  by  the 
F.  B.  Warren  Corporation.  Mr.  Warren, 
head  of  the  Warren  Corporation,  retuned 
recently  from  San  Francisco. 

Bosworth  has  long  been  impressed  with 
the  picture  possibilities  of  the  bay  cities 
and  has  continually  stated  not  only  to 
producers,  but  to  prominent  business  men 
that,  all  things  being  taken  into  consid- 
eration, the  country  around  San  Fran- 
cisco has  as  much  right  to  claim  pic- 
ture companies  as  the  communities  around 
Los  Angeles. 

"In  those  days  I  watched  climatic  con- 
ditions in  and  near  San  Francisco  and 
studied  the  possibilities  of  obtaining  lo- 
cations for  scenes,"  said  Bosworth.  "When 
I  was  sure  we  had  everything  that  South- 
ern California  had  to  offer,  and  more,  I 
started  to  interest  some  of  the  players 
then  in  Hollywood  in  my  observations." 

His  first  effort  toward  actual  produc- 
tion in  Northern  California  was  at  San 
Mateo,  where  the  Pacific  Studios  are  now 
located.  In  those  days,  he  said,  the  San 
Mateo  city  officials  were  not  so  quick  to 
realize  the  opportunities  as  now,  and  al- 
though he  entered  into  a  preliminary  un- 
derstanding by  which  he  was  to  furnish 
the  company  of  players,  finance  the  pro- 
duction and  obtain  a  release  and  the  city 
was  to  lease  him  a  plot  of  ground  at  a 
nominal  figure  and  erect  stages  and  build- 
ings, later  to  become  the  property  of  the 
city,  the  tentative  agreement  came  to 
nothing.  He  had  obtained  an  option  on 
Stewart  Edward  White's  story,  "The 
Gray  Dawn"  and  made  tentative  contracts 
with  Norma  Talmadge,  Forres'  Stanley, 
Robert  Leonard  and  Mae  Murray  to  ap- 
pear. 

He  made  a  second  effort  after  receiv- 
ing assurances  from  Geraldine  Farrar 
that  she  would  come  to  Northern  Cali- 
fornia, produce  one  or  two  pictures  a 
year  and  finance  the  proposition  if  he 
could  again  obtain  the  desired  concessions 
from  San  Mateo.  Again  he  failed  to  in- 
terest the  city  officials  and  the  plans  fell 
through. 

"I  told  Miss  Farrar,  with  whom  I  was 
working  in  The  Woman  God  Forgot,  that 
I  had  made  a  study  of  twenty  pictures 
I  had  produced  and  that  they  could  have 
been  made  for  less  money  with  San  Mateo 
as  a  base,"  said  Bosworth. 

"My  early  experiences,  I  believe,  go  a 
long  way  toward  exnlaining  why  the  pro- 
ducers have  been  somewhat  conservative 
about  going  to  Frisco.    Of  course,  these 


Changes  in  theatre 
plans  are  costly 

When  you  build,  be  sure  that  you 
have  minimized  the  chance  that 
there  will  be  "something  wrong," 
and  you  have  no  greater  assurance 
than  that  the  plans  and  structural 
details  are  both  in  the  same  com- 
petent hands. 

We  Bpecialize  in  picture  theatre  archi- 
tecture and  engineering. 

Hoffman-Henon  Co.,  Inc. 

Architects  and  Engineers 
Finance  Building     Philadelphia,  Pa. 
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Ray  C.  Smallwood,  who  is  being  con- 
gratulated for  his  latest  screen  classic, 
"Camille,"   starring  Nazimova 


early  failures  have  nothing  to  do  with  the 
present  time  and  have  probably  been  for- 
gotten except  by  myself;  but  at  any  rate 
the  pictures  did  once  come  north  seeking 
a  home  and  were  unable  to  find  it. 

"I  say  now,  as  I  have  always  said,  that 
this  is  the  country  for  picture  making. 
The  desert,  the  mountains,  the  lakes  and 
the  sea  are  all  near  at  hand.  The  south- 
ern part  of  the  State  has  been  photo- 
graphed to  the  last  possible  nook  and 
cranny." 


Two  N.  Y.  Theatres  Show 

"Scrap  Iron"  at  Opening 

To  be  chosen  as  the  feature  attraction 
at  the  opening  of  two  New  York  City 
theatres  the  same  evening  was  the  unique 
honor  paid  Charles  Ray's  First  National 
picture,  "Scrap  Iron,"  last  Saturday.  The 
theatres  were  the  Tivoli,  in  Eighth  Ave- 
nue, near  Fiftieth  street,  and  the  Costello, 
23  Fort  Washington  avenue. 

The  Tivoli,  which  represents  an  approxi- 
mate cost,  in  land  and  building,  of 
$1,000,000,  is  a  beautiful  structure  with 
facade  in  French  Renaissance  style  and 
interior  in  the  Italian  Renaissance  form 
of  architecture.  With  its  balcony  it  has 
a  seating  capacity  of  two  thousand  and 
the  roof,  decorated  in  Old  Colonial  style, 
also  is  to  be  utilized  for  picture  and  musi- 
cal entertainments.  The  theatre  is  owned 
by  the  Tivoli  Construction  Corporation, 
of  which  Laurence  S.  Bolognino  is  secre- 
tary and  Abel  Fanchi,  treasurer,  with  E. 
W.  Gould  as  house  manager.  Gino  Ales- 
sandri  is  director  of  the  fourteen-piece 
orchestra.  The  house  has  also  an  orches- 
tral organ. 

Lee  A.  Ochs's  Costello  Theatre,  though 
it  flourished  until  about  ten  weeks  ago, 
when  blasting  in  the  neighborhood  caused 
such  damage  as  to  compel  a  shutdown, 
now  presents  the  appearance  of  an  en- 
tirely new  house,  Mr.  Ochs  having  taken 
advantage  of  the  opportunity  to  re- 
decorate it  throughout.  The  reconstruc- 
tion and  improvements  were  effected  at  a 
cost  said  to  have  been  $20,000,  and  a 
$16,000  organ  is  now  being  installed.  An 
attractive  feature  is  a  series  of  skylights 
which  make  the  roof  virtually  open,  while 
a  system  of  fans  in  the  ceiling  reinforces 
the  natural  breezes. 
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R-C  Devises 

Plans  to  Boost 
Independence  Month 

R-C  Pictures  Corporation  announces  it 
is  carrying  out  extensive  plans  to  help 
them  make  Independence  Month  a  com- 
plete success. 

According  to  Charles  R.  Rogers,  gen- 
eral manager  of  distribution,  R-C  pictures 
aims  not  only  to  help  the  exhibitor  build 
good  will  during  Independence  Month, 
but  to  enable  him  to  make  a  substantial 
profit  at  the  box  office  as  well.  This  he 
expects  to  accomplish  by  supplying  ex- 
hibitors with  really  big  attractions  backed 
by  intensive  exploitation  and  publicity, 
together  with  a  variety  of  special  acces- 
sories that  cannot  fail  to  arouse  interest 
in  the  pictures. 

"The  greatest  aid  independent  exhibi- 
tors can  have  at  this  time,"  declared  Mr. 
Rogers,  "is  good  pictures  sold  on  a  'live 
and  let  live'  basis.  Therefore  we  have 
scheduled  for  special  release  during  In- 
dependence Month  four  productions  which 
I  regard  as  unquestioned  money-makers. 

"They  are:  Where  Lights  Are  Low, 
with  Sessue  Hayakawa;  The  Sting  of  the 
Lash,  with  Pauline  Frederick;  Shams  of 
Society,  a  special  with  an  all-star  cast, 
including  Barbara  Castleton,  Montagu 
Love,  Macey  Harlam,  Lucille  Lee  Stewart 
and  Julia  Swayne  Gordon,  and  A  Wife's 
Awakening,  in  which  L.  J.  Gasnier,  pro- 
ducer of  Kismet,  shows  again  his  great 
ability  as  a  director.  These  have  been 
set  aside  for  Independence  Month  solely 
because  we  believe  they  possess  box-office 
value  far  beyond  the  average  production." 

In  accordance  with  his  plans  for  co- 
operating with  exhibitors  during  Inde- 
pendence Month,  Mr.  Rogers  further  an- 
nounced that  an  attractive  assortment  of 
free  accessories  and  exploitation  aids  has 
been  prepared  for  exhibitors  who  book 
R-C  subjects. 

These  accessories  include  a  special 
slide,  one-sheet  and  herald  and  in  addi- 
tion the  corporation  is  offering  free  24- 
sheets  to  all  exhibitors  of  productions  that 
have  already  been  issued  by  the  organi- 
zation. The  only  requirement  exacted  by 
R-C  Pictures  is  the  pledge  of  the  exhibi- 
tor that  he  will  post  the  paper. 
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Director  R.  William  Neill,  his  assistant,  Bert  Seibel,  and  Rex  Beach,  the  author, 
with  some  of  the  company  snapped  on  location  after  the  last  exterior  "shoot" 
of  "The  Iron  Trail,"  the  R.  William  Neill  production  to  be  released  through 

United  Artists 


"Musketeers"  Hit 
in  Los  Angeles; 
Critics  Praise  It 

Doug-las  Fairbanks'  The  Three  Muske- 
teers was  the  same  success  at  its  opening 
in  Los  Angeles  as  it  was  when  the  picture 
opened  in  New  York  at  the  Lyric  Theatre, 
two  weeks  ago.  The  "standing  room  only" 
sign  has  been  hung  up  at  every  perform- 
ance at  the  Lyric  since  its  opening. 

The  picture  is  being  shown  at  the  Mis- 
sion Theatre,  in  Los  Angeles  and  immedi- 
ately after  the  first  performance,  Harry 
David,  managing  director  of  the  theatre 
wired  Mr.  Fairbanks  as  follows:  "You 
should  have  been  here.  Every  other  no- 
table in  society  and  filmdom  was  present. 
Never  in  my  career  as  an  exhibitor  have 
I  had  the  honor  of  being  host  to  such  an 
enthusiastic  audience.  I  stand  with  the 
public  in  my  gratitude  to  you  for  such  a 
masterpiece." 

The  first  report  of  the  reception  of  the 
picture  in  Los  Angeles  that  Mr.  Fairbanks 
received  was  from  Mark  Larkin,  his  pub- 
licity manager,  who  in  his  wire  said : 
"Public  took  to  Musketeers  with  open 
arms.  Knocked  them  for  a  goal.  Harry 
David  expects  to  run  it  until  he  is  so  old 
his  beard  drags  on  the  ground.  Reviews 
say  picture  is  absolutely  flawless  and 
herald  it  as  greatest  cinema  achievement. 
Florence  Lawrence  says  in  Examiner  that 
picture  marks  your  entrance  into  realm 
of  classics." 

And  Mr.  Larkin's  suggestion  that  the 
critics  were  most  enthusiastic  over  the 
production,  gives  no  hint  of  what  they 
really  wrote  about  the  picture.  The  Los 
Angeles  Express  broke  a  hard  and  fast 
rule  of  journalism  and  established  a  pre- 
cedent by  printing  one  review  of  the  pic- 
ture in  the  news  section  and  another  on 
the  dramatic  page. 

The  Los  Angeles  Record  ran  the  follow- 
ing eight  column  head:  "Doug  Fairbanks' 
Tlie  Three  Musketeers  Beggars  Descrip- 
tion." 

Florence  Lawrence  of  the  Los  Angeles 
Examiner  said:  "Fairbanks  in  classic 
role  is  flawless.  The  new  cinema  is  a 
tremendous  success.  The  period  idea  is 
carried  out  with  remarkable  fidelity  and 
scenes  of  old  Paris  are  duplicated  with  a 
magnitude  which  affords  wonder  and 
amazement  to  the  student  and  layman  as 
well."  There  were  many  other  laudatory 
comments. 

Pearl  Rail,  of  the  Los  Angeles  Express 
dramatic  section,  said:  "Was  there  ever 
or  will  there  ever  be  another  such  D'Ar- 
tagnan?  So  vibrant,  so  daring,  so  real, 
as  Douglas  Fairbanks  in  his  latest  produc- 
tion? As  portrayed  by  Fairbanks  there 
is  all  the  fire  snd  there  is  an  added  touch 
of  characteristic  humor. 
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Glenn  Milton  Has 

Had  Enviable  Career 

A  young  girl  of  remarkable  beauty  and 
striking  personality  has  been  attracting 
the  attention  of  directors  in  New  York 
studios  during  the  past  six  months.  She 
has  not  yet  attained  her  sixteenth  birth- 
day, which  will  fall  on  Oct.  23,  is  5  feet  4 
inches  tall  and  weighs  118  pounds.  Her 
name  is  Glenn  Milton,  daughter  of  the 
late  Charles  Miltonberger,  a  prominent 
New  Orleans  business  man,  and  a  direct 
descendant  of  one  of  the  French  families 
who  settled  in  the  Louisiana  colony. 


Glenn  Milton 


Pathe  Announces 
New  Discovery  in 
De  Maupassant 

Pathe  reports  an  interesting  discovery 
regarding  the  popular  estimate  of  the 
stories  of  Guy  de  Maupassant  which  is 
not  exactly  in  line  with  theories  occasion- 
ally expressed  by  magazine  editors  and 
professors  of  literature  within  the  last 
few  years.  This  discovery  is  a  result  of 
the  recent  announcement  that  Pathe  had 
accepted  for  distribution  in  this  country, 
the  distinguished  French  picturization  of 
de  Maupassant's  story  called  The  Orderly 
— as  a  matter  of  fact,  the  only  French 
production  out  of  many  examined  here 
and  abroad  which  Pathe  representatives 
had  considered  suitable  for  American 
picture  patrons.  It  shows  that  not  only 
are  the  works  of  the  celebrated  French 
master  of  the  short  story  form  as  widely 
read  on  this  side  of  the  Atlantic  as  ever 
before,  but  that  it  is  evidently  not  true — 
as  occasionally  asserted — that  the  author- 
ity of  de  Maupassant  in  his  special  lit- 
erary medium  has  been  superseded  by 
that  of  any  American  or  English  rival. 

Within  a  week  following  the  Pathe  an- 
nouncement that  de  Maupassant's  The 
Orderly  was  on  its  release  programme  for 
the  not  distant  future,  the  Home  Office 
and  Branch  Exchanges  were  in  receipt  of 
inquiries — not  only  from  exhibitors  but 
picture  patrons — indicating  quite  a  sur- 
prising familiarity  with  both  the  story 
named  and  with  the  world-wide  literary 
status  of  its  author.  And  yet  there  are 
scoffers  who  still  affect  to  believe  that 
"movie  fans  don't  read,  and  many  of  them 
can't!" 

These  evidences  of  unusual  interest  ex- 
cited by  the  preliminary  announcement  of 
a  forthcoming  release  were  partly  due 
to  assurances  given  that  the  nroduction 
of  The  Orderly  represented  what  might 
be  called  the  last  word  in  cinematographic 
art. 
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Estee  Studio 
Is  Leased  by 

Pyramid  Pictures 

The  Estee  Studio  at  361-363  West  125th 
Street,  New  York  City,  has  been  selected 
as  the  home  for  Pyramid's  product.  This 
announcement  was  made  by  Walter  E. 
Greene,  president  of  Pyramid  Pictures, 
Inc.,  alter  a  one-year's  lease  giving  Pyra- 
mid the  studio  had  been  contracted  for  by 
Pyramid's  officials  and  E.  Spitz,  owner  of 
the  Estee  Studio. 

Ray  C.  Smallwood,  who  will  be  in  charge 
of  Pyramid's  first  producing  unit,  and  his 
assistant,  George  A.  McGuire,  are  bending 
every  effort  to  get  "My  Old  Kentucky 
Home,"  an  original  story  by  Anthony  Paul 
Kelly,  under  way.  During  the  coming 
week  casting  will  be  done  by  Mr.  Small- 
wood  at  the  studio  address.  An  all-star 
cast  will  be  featured  in  Pyramid's  first 
super-release. 

"After  a  personal  investigation  of  the 
various  studios  in  and  around  New  York 
City,"  said  Mr.  Greene,  "Mr.  Smallwood 
and  myself  decided  that  the  Estee  Studio 
was  the  ideal  place  to  make  Pyramid's 
bigger  and  better  product.  The  studio  is 
well  equipped  and  everything  is  ready  for 
us  to  start  shooting  as  soon  as  casting  is 
completed!  A  number  of  alterations  will 
be  made  so  as  to  get  the  full  advantage  of 
the  studio. 

"As  soon  as  we  have  our  first  picture 
under  way  it  is  our  intention  to  arrange 
for  a  second  producing  unit.  To  do  this  it 
was  necessary  for  us  to  have  a  permanent 
home.  For  this  reason  we  have  taken  over 
the  Estee  Studio  for  a  period  of  one  year." 

"My  Old  Kentucky  Home,"  the  first  story 
to  be  given  the  trade  by  Pyramid  Pictures, 
is  from  the  pen  of  Anthony  Paul  Kelly, 
an  author  noted  for  his  commercial  and 
artistic  success.  Mr.  Kelly,  in  addition  to 
being  a  motion  picture  writer  of  note,  holds 
an  enviable  reputation  in  the  stage  world. 

Mr.  Smallwood  announced  that  George 
A.  McGuire,  who  had  been  identified  with 
Metro's  New  York  and  coast  studio  for  the 
past  eight  years,  has  resigned  and  will 
assist  him  in  the  direction  of  "My  Old 
Kentucky  Home."  Abe  Mass  is  now  in 
charge  of  the  scenario  department  of  Pyra- 
mid Pictures,  Inc. 


Paramount  Week  a  Record- 
Breaker,  Says  F.  P.-L. 
Statement 

The  Famous  Players-Lasky  Corpo- 
ration this  week  issued  a  statement 
claiming  that  Paramount  Week  this 
year  had  surpassed  all  former  rec- 
ords. Approximately  seven  thou- 
sand theatres  in  the  United  States 
showed  Paramount  Pictures  exclu- 
sively, according  to  the  statement. 

"An  examination  of  the  actual 
booking  returns  on  Paramount  Week 
shows  a  healthy  condition  in  all  sec- 
tions of  the  country.  Not  a  single 
Branch  Exchange  shows  an  appre- 
ciable falling  off  from  last  year. 
The  Pacific  Coast  territory,  where  all 
four  offices  finished  among  the  lead- 
ers, more  than  held  its  own  this  year, 
and  this  is  also  true  of  the  South. 
Pronounced  gains  were  registered  in 
Boston,  which  showed  an  increase  of 
ioo% !  Albany  with  75%;  Denver 
with  60%  ;  Pittsburgh  with  50%  ;  Salt 
Lake  with  30%;  Des  Moines  and 
Cleveland  each  with  20%  and  Minne- 
apolis with  12%,"  says  the  statement. 


Big  Circuits 

Are  Booking 

R-C.  Features 

Besides  approving  the  new  R-C  Pictures 
Corporation  selling  policy  put  into  effect 
by  Charles  R.  Rogers,  general  manager  of 
distribution,  the  picture  buyers  represent- 
ing the  big  theatre  circuits  of  the  country 
have  given  their  unqualified  indorsement 
to  the  R-C  program  of  subjects  announced 
for  distribution  during  the  year  1921-22. 

Reports  from  key  cities,  according  to 
Mr.  Rogers,  reflect  exceptional  interest  on 
the  part  of  many  first  run  exhibitors  in 
the  productions  planned  for  release.  More 
tangible  evidence  of  exhibitor  interest  in 
R-C  Pictures  may  be  found  in  the  fact  that 
the  full  list  of  twenty-six  productions  for 
the  year  has  already  been  booked  by  such 
big  circuits  as  the  U.  B.  O.,  embracing  the 
Keith,  Proctor  and  Moss  interests:  Loew's 
Theatres  throughout  the  country;  the  Lub- 
liner  and  Trinz  enterprises  in  Chicago;  the 
Louis  Tosenthal  circuit  operating  in  New 
Jersey  and  several  others,  including  the 
Lipson  interests  in  Cincinnati  and  the 
Dolle  chain  of  theatres  in  Louisville. 

Where  Lights  Are  Low,  in  which  Sessue 
Hayakawa  appeared  on  Broadway  in  an 
engagement  at  the  beautiful  Capitol  Thea- 
tre recently,  has  been  particularly  well  re- 
ceived by  exhibitors  the  country  over. 
Hayakawa,  it  appears,  is  at  the  height  of 
his  popularity  and  his  productions  planned 
for  this  year  by  R-C  Pictures  will  all  be 
designed  to  win  him  new  friends.  Heavy 
bookings  also  are  reported  on  "The  Sting 
of  the  Lash,"  in  which  Pauline  Frederick 
will  make  her  new  season  debut  under  the 
R-C  banner.  At  a  recent  pre-release  show- 
ing of  this  subject  in  Los  Angeles  the 
newspaper  critics  were  unanimous  in 
praising  not  only  the  extraordinary  acting 
of  the  star  but  the  tremendously  dramatic 
nature  of  the  story  as  well.  There  was 
not,  in  fact,  a  single  adverse  criticism. 

Doris  May's  first  production  will  be  The 
Foolish  Age.  The  Gasnier  and  Cabanne 
Directors'  Series  of  productions  also  are 
finding  a  ready  market,  Mr.  Rogers  re- 
ports. 


Mary  to  Open 

Film  in  Theatre 
Next  Door  to  Doug 

On  top  of  the  film  history  made  two 
weeks  ago  with  the  premier  of  The  Three 
Musketeers  at  the  Lyric  Theatre  comes  an 
announcement  that  Mary  Pickford  is  going 
to  give  her  new  film,  Little  Lord  Fauntle- 
roy,  a  Broadway  debut  in  a  theatre  right 
next  door  to  the  one  where  Fairbanks  is 
enjoying  a  run  to  capacity  business. 

Little  Lord  Fauntleroy,  the  Frances 
Hodgson  Burnett  story,  which  Mary  Pick- 
ford  is  bringing  to  the  screen,  will  open  at 
the  Apollo  Theatre,  on  Forty-second 
Street  and  Broadway,  on  the  evening  of 
Thursday,  September  15.  This,  like  The 
Three  Musketeers,  will  be  an  offering  of 
super-feature  length,  and  will  be  shown  in 
about  ten  reels.  In  Little  Lord  Fa  untleroy 
Miss  Pickford  will  play  the  child  role  of 
Cedric,  the  little  lord,  and  also  the  adult 
role  of  "Dearest,"  the  little  boy's  mother. 

Little  Lord  Fauntleroy  is  the  first  story 
in  which  Mary  Pickford  has  ever  done  the 
role  of  a  boy.  She  was  directed  in  this  film 
by  her  brother,  Jack  Pickford,  and  Al 
Green. 

After  attending  the  opening  of  The 
Three  Musketeers,  Miss  Pickford  has  given 
almost  her  whole  time  in  New  York  to 
editing  and  arranging  for  the  presentation 
of  her  own  picture,  the  most  elaborate  she 
has  ever  produced.  Little  Lord  Fauntle- 
roy will  be  put  on  with  special  musical 
setting  arranged  by  Louis  F.  Gottschalk, 
the  composer. 

A  prologue  or  presentation  musical 
number  will  be  given  with  a  special  stage 
setting.  The  Apollo  Theatre  engagement 
will  be  handled  by  Joseph  Plunkett,  man- 
aging director  of  the  Strand,  who  is  also 
conducting  The  Three  Musketeers  engage- 
ment. 


Lasky  Buys  Another  Elinor 
Glyn  Story  for  Gloria  Swanson 

Jesse  L.  Lasky  announced  in  Holly- 
wood Friday  the  purchase  of  another 
original  story  by  Elinor  Glyn  for  Gloria 
Swanson.  Beyond  the  Rocks  is  the  title 
and  Mr.  Lasky  believes  that  it  will  dupli- 
cate the  success  of  The  Great  Moment,  by 
the  same  author,  which  introduced  Miss 
Swanson  to  the  public  as  a  Paramount 
star. 

Albert  Shelby  LeVino  is  now  writing 
the  scenario.  Sam  Wood  will  direct  and 
Thompson  Buchanan  will  supervise  the 
production. 
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A.  E.  Announces 
Policy  of  One 
Feature- A- Week 

"With  business  improving  daily,  with 
exhibitors  anxious  to  assure  themselves 
of  a  steady  source  of  good  features  and 
with  this  year's  production  output  reduced 
in  the  ratio  of  5  to  8,"  says  J.  E.  Storey, 
in  a  statement  issued  this  week  from  the 
offices  of  Associated  Exhibitors',  "we  are 
planning  to  release  a  new  Playgoers 
Pictures  feature  every  week." 

Upon  his  return  from  a  trip  through 
the  cities  covered  by  the  Eastern  and 
Central  branches  of  Associated,  Mr. 
Storey  declared  that  the  outstanding  fact 
of  his  survey  was  the  manner  in  which 
the  exhibitors  are  confidently  preparing 
for  a  speedy  resumption  of  excellent  busi- 
ness, and  the  spirit  of  healthy  optimism 
among  them. 

"Business  is  good  and  getting  better  all 
the  time,"  continues  Mr.  Storey,  "even  for 
a  period  ending  in  August  our  gross  col- 
lections were  satisfactory  and  current 
bookings  show  a  steady  gain  both  in  vol- 
ume and  length  of  run. 

September  11th  marks  our  first  Play- 
goers release  under  the  one-a-week 
system.  Home-Keeping  Hearts  is  the  title 
and  the  story  is  strikingly  similar  in 
appeal  to  the  much-discussed  novel,  Main 
Street,  without  the  book's  stinging  indict- 
ment of  small  town  life.  In  atmosphere, 
cast  and  the  sincerity  of  its  theme  it  is 
an  unusual  feature  and  one  which  will  be 
found  correspondingly  satisfactory. 

"On  September  18th  comes  The  Family 
Closet,  which  is  adapted  from  a  Saturday 
Evening  Post  story  by  Will  Payne.  Based 
upon  the  saying  that  there  is  a  skeleton  in 
every  family  closet,  this  drama  describes 
the  ability  of  the  superstition  to  create 
a  plot  which  is  at  once  amazing  and  fas- 
cinating. A  surprise  climax  after  a  sus- 
penseful  situation  makes  this  a  feature  of 
splendid  entertainment  value. 

"Discontented  Wives  is  the  startling 
title  of  the  release  for  September  25th. 
Featuring  J.  P.  McGowan  as  the  husband, 
who  is  supported  by  appealing  Fritzi  Bru- 
nette as  the  wife,  this  attraction  is  going 
to  make  a  big  name  for  itself  among  the 
early  Fall  releases.  Its  public  appeal  as 
well  as  its  admirable  exploitation  title  has 
already  created  much  interest  on  the  part 
of  exhibitors.  This  will  be  the  first  of  a 
series  of  six  five-reelers  of  which  Mr. 
McGowan  will  be  director-star. 

"Following  this  list  will  come  Across 
the  Divide,  The  Orderly,  a  Pathe  feature, 
and  others. 

"Associated  Exhibitors  is  convinced," 
concludes  Mr.  Storey,  "that  the  expected 
wave  of  business  improvement  is  here 
with  a  rush,  and  here  to  stay.  We  are 
planning  our  releases  accordingly." 
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Mabel  Normand  to  Establish 
Pantomime  Theatre 

New  York  is  to  have  the  first  pan- 
tomime theatre  in  the  world,  accord- 
ing to  plans  announced  by  Mabel 
Normand.  The  theatre  is  to  have 
programs  similar  to  those  of  the 
Grand  Guignol  of  Paris,  but  instead 
of  spoken  plays,  there  will  be  panto- 
mimes only.  The  programs  will  be 
made  up  of  short  plays  at  first.  Later 
the  standard  pantomimes  will  be  re- 
vived, both  modern  and  classic. 

"It  is  my  plan,"  said  Miss  Nor- 
mand, "to  have  a  very  small  theatre 
at  first — perhaps  to  sublet  one  for 
matinees  only.  Then,  if  the  experi- 
ment proves  successful,  with  the  aid 
of  my  business  associates,  I  will 
build.  My  interest  in  this  pantomime 
theatre  does  not  mean  I  am  giving 
up  my  work  on  the  screen,  but  that 
I  am  merely  amplifying  it,  for  such 
a  theatre  will  be  an  aid  to  both  the 
screen  and  the  stage." 

As  soon  as  the  first  showing  of  her 
new  picture,  "Molly  O,"  is  completed, 
Miss  Normand  will  sail  for  Europe 
to  study  methods  of  teaching  panto- 
mime in  the  French  and  perhaps  the 
Russian  schools  of  ballet.  She  will 
also  search  for  material  for  her  open- 
ing bill,  which  is  announced  for  Feb- 
ruary. 


Sleeping  Beauty 
Brought  to  Life 

In  Cosmo  Film 

The  fairy  story  of  the  Sleeping  Beauty 
is  incorporated  with  a  wealth  of  beauty 
and  artistry  into  "Enchantment,"  a  Cos- 
mopolitan Production  starring  Marion  Da- 
vies  which  will  be  released  early  this  fall. 
The  fairy  story  is  in  the  nature  of  a  soci- 
ety pageant  in  which  comes  the  climax  of 
the  love  affair  between  Ethel  Hoyt  (Miss 
Davies)  and  Ernest  Eddison  (Forrest 
Stanley)  and  is  a  part  of  the  interesting 
modern  plot  that  forms  the  basis  of  the 
production. 

No  grown-up  ever  quite  forgets  the 
Sleeping  Beauty  and  how  she  went  to 
sleep  for  one  hundred  years  with  all  her 
ladies-in-waiting,  courtiers  and  pages. 
This  long  slumber  was  due  to  the  machin- 
ations of  a  wicked  old  witch.  The  story 
offered  to  Director  Robert  G.  Vignola  and 
Cosmopolitan  Productions'  scenic  staff,  un- 
der the  direction  of  Joseph  Urban,  full 
scope  to  demonstrate  their  skill  in  direc- 
tion and  technical  creativeness. 

The  settings  in  which  the  society  pa- 
geant is  enacted  are  said  by  those  who 
saw  them  at  the  studio  to  be  among  the 
finest  ever  conceived.  Executed  in  twelfth 
century  style  and  with  Charlemagne 
touches,  the  settings  are  simple  and 
stately  with  their  thick,  massive  columns 
unburdened  by  any  of  the  decorative  thrills 
that  came  into  being  much  later. 

There  were  fifty  persons  engaged  in  the 
pageant,  ranging  from  cunning  little 
pages  of  four  years  up  to  tall  soldierly 
guards  and  noble  knights  and  huntsmen 
with  winding  horns — to  say  nothing  of  the 
king  and  queen  and  all  their  elaborate 
retinue. 

Gretl  Urban,  daughter  of  Joseph  Urban, 
assisted  her  father  in  designing  the  cos- 
tumes. Fairy  stories  'being  of  all  time, 
the  whole  world  and  all  time  could  be 
drawn  upon  for  inspiration. 


Magazine  Lauds 
History;  Universal 

Paves  the  Way 

Thousands  of  readers  of  The  Saturday 
Evening  Post  are  endorsing  the  editorial, 
appearing  in  the  issue  of  August  27,  1921, 
advocating  the  use  of  historical  characters 
and  incidents  as  the  basis  for  photoplays. 

Again  Universal  has  served  as  the  trail 
blazer  for  this  epochal  step  in  motion  pic- 
ture history.  Throwing  off  the  shackles 
of  conventionalism  and  motion  picture 
precedent,  Irving  G.  Thalberg,  general 
manager  of  Universal  City,  produced  the 
first  continued  feature,  based  altogether 
on  authentic  historical  data. 

Winners  of  the  West,  with  Art  Acord 
in  the  starring  role,  is  based  on  the  actual 
experiences  of  Capt.  John  Fremont  and 
the  gold  rush  to  California  in  the  stirring 
days  of  '49.  The  San  Francisco  that  used 
to  be  is  graphically  pictured  in  this  his- 
torically perfect  chaptered  drama.  Months 
were  spent  by  Edward  Laemmle  who  is 
directing  the  production,  in  preparation, 
collecting  data,  relative  to  the  costumes 
and  history  of  the  early  period  in  the  his- 
tory of  the  Golden  State. 

It  is  interesting  to  note  that  the  public 
taste,  as  evidenced  by  The  Saturday  Eve- 
ning Post's  editorial  is  following  the  lead 
of  Universal  for  historical  drama.  It  is 
expected  that  many  other  companies  will 
soon  fall  in  line. 

In  part,  The  Saturday  Evening  Post 
editorial  is  as  follows: 

"The  substitution  of  pictures  portray- 
ing some  of  the  picturesque  figures  and 
more  striking  and  significant  episodes  in 
American  history  should  certainly  be  a 
welcome  relief  from  the  artificialities  thus 
far  considered  as  measuring  the  public 
taste,  and  not  improbably  pictures  of  this 
kind  would  prove  to  be  profitable  enter- 
prises. Incidentally,  if  properly  handled, 
these  pictures  should  be  an  effective 
agency  in  the  interest  of  Americanization. 
To  the  man  not  technically  informed  but 
who  enjoys  the  diversion  of  a  good  picture 
the  names  of  Daniel  Boone,  Israel  Putnam, 
Marion  the  Swamp  Fox,  Paul  Revsre, 
Ethan  Allen,  Nathan  Hale — to  mention 
only  a  few  of  the  conspicuous  figures  of 
our  early  days — certainly  suggest  the 
daring  deeds  of  fine  spirits  which  are 
suitable  for  reflection  on  the  screen;  and 
Washington,  Franklin  and  Alexander 
Hamilton  not  less  definitely  offer  them- 
selves as  heroes  for  treatment  in  moving 
pictures  which  would  amply  supply  the 
interest  aroused  by  the  clash  of  high 
purpose  and  intellect  against  opposing 
will  and  circumstances." 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 


The  Trade  in  Review 


CEVERAL  independent  producers  gath- 
ered in  one  of  the  New  York  hotels 
last  week  and  became  engaged  in  a  heated 
debate  over  production  cost. 

The  State  rights  distibutor  wants  pic- 
tures and  not  a  batch  of  films  representing 
mere  waste  of  money.  There  are  directors 
and  directors.  There  is  the  director  who 
can  do  nothing  without  spending  money 
and  then  there  is  the  director  who  knows 
the  real  value  of  money.  Spending  other 
people's  money  without  consideration  is  a 
hobby  with  some  directors  we  have  met. 

It  does  not  require  a  genius  to  make  a 
spectacular  picture,  given  unlimited  funds 
with  which  to  produce  and  experiment. 
The  worthwhile  and  real  director  is  the 
one  who  can  keep  within  a  stipulated  limit. 
Money  has  been  wasted  unnecessarily  in 
this  industry.  Directors  have  worked  me- 
chanically, that  is,  some  of  them  have. 

We  reviewed  several  productions  last 
week.  Some  represented  the  expenditure 
of  $100,000  and  $200,000.  Another  was 
produced  at  a  cost  of  $35,000.  Yet,  the 
$35,000  picture  was  a  real  attraction — not 
a  reel  picture.  Were  we  an  exchangeman 
we  would  have  turned  down  the  hundred 
thousand  dollar  pictures  that  we  saw  and 
grabbed  the  $35,000  gem — for  that's  what 
it  was  in  comparison  to  the  others. 

The  trouble  with  the  industry  has  been 
that  there  has  been  altogether  too  much 
boasting  of  million-dollar  productions  and 
other  enormous  financial  undertakings.  It 
isn't  a  question  of  how  much  one  can 
spend,  but  how  good  a  picture  one  can 
produce. 

Economy  should  be  practised  and  not 
merely  preached. 


TNDEPENDENCE  MONTH  is  proceed- 
ing  along  merrily,  according  to  reports 
that  have  poured  into  this  office  from  the 
various  national  and  local  distributors.  To 
what  extent  the  independents  have  really 
benefited,  however,  will  not  be  determined 
until  some  time  in  September,  when  com- 
plete returns  will  be  available. 

We  trust  that  relations  that  will  have 
developed  this  month  between  independent 
distributor  and  exhibitor  will  te  continued. 
We  repeat  our  hope  that  this  friendship 
will  be  cultivated  and  cherished  as  some- 
thing absolutely  necessary  to  both  factions. 
Let  September  mark  a  new  and  more  pros- 
perous era  for  the  independents.  Let  there 
be  co-operation.    Let's  pull  together. 


PP.  CRAFT  of  Apex  Film  Company, 
•  State  righting  "Out  of  the  Dust,"  sub- 
mits the  following: 

"So  much  is  printed  every  week  about 
the  independents  that  one  might  be  led  to 
think  that  the  picture  industry  was  only 
now  opening  the  doors  to  State  right  pro- 
ducers. 

"There  is  no  question  but  what  it  is  diffi- 
cult to  secure  a  desirable  first  run  in  cer- 
tain cities.  Otherwise  quality  alone  rules, 
as  in  almost  every  other  line  of  endeavor. 
The  independent  producer  or  distributor 
must  succeed  or  fail  solely  on  the  merits  of 
his  offerings. 

"In  the  past  the  State  right  producer  or 
distributor  who  had  good  pictures  made 
money — there  is  no  question  about  it — the 
ones  who  failed  did  not  have  the  goods. 
This  has  held  good  since  1919  and  without 
interruption  since.    It  is  still  true  to-day. 

"Six  or  seven  years  ago  a  picture  was 
'too  big'  for  a  program  or  a  regular  releas- 
ing concen  if  it  happened  to  be  unusually 
excellent — it  had  to  be  distributed  on  the 
State  right  basis  to  get  the  best  results. 
But  gradually  it  got  so  that  most  of  the 
State  right  offerings  were  of  a  mediocre  or 
poor  quality.  The  reason  for  this  is  very 
simple — although  it  is  most  important — 
the  State  right  business  flopped  because 
the  capable  men  engaged  in  that  branch  of 
the  business,  almost  to  a  man,  got  together 
and  formed  various  combinations  which 
developed  into  the  big  releasing  concerns. 
Harry  Schwalbe  and  J.  D.  Williams  of  the 
First  National  were  most  active  in  the 
State  right  field.  Lasky  sold  his  first  pic- 
ture on  a  State  right  basis — so  did  Zukor. 
Griffith's  first  big  pictures  were  sold  on 
the  State  right  plan.  Joe  Engel,  Tom  Ince, 
Charles  Chaplin  and  Mack  Sennett  were 
among  those  who  quit  State  right  pro- 
ducing to  join  combinations,  so  were  Selz- 
nick,  Tourneur  and  many  others. 

"That  is  the  reason  the  State  right  busi- 
ness failed.  Now  the  pendulum  is  swing- 
ing back.  Once  more  the  State  right 
producer  will  occupy  a  position  of  impor- 
tance. This  is  proven  by  the  fact  that  the 
best  directors  and  the  best  actors  are  either 
independent  or  they  want  to  be  (and  that 
is  almost  as  important).  Every  week  sees 
new  independents  recruited  from  the  best 
headliners.  Recently  Mae  Murray  joined 
the  independent;  now  State  right  forces 
are  strengthened  by  the  addition  of  Rus- 
sell Simpson.  At  the  same  time  John  P. 
McCarthy  announces  that  he  will  confine 
his  activities  to  State  right  productions. 
Soon  the  exhibitors  will  again  seek  the 
State  right  exchange  when  in  search  of  the 
best  film  attractions." 


to  talk  over  business  matters  of  mutual 
interest? 

More  can  be  accomplished  by  a  group  of 
men  seated  at  a  table  than  by  mere  talk. 
This  luncheon  idea  is  a  capital  one.  It 
gives  the  exchangemen  that  much-sought 
opportunity  of  getting  together  under  most 
auspicious  circumstances. 


A PRODUCER  who  is  planning  to  State 
right  his  picture,  last  week  informed 
us  that  he  intended  experimenting  with 
colored  photography.  He  wanted  to  know 
what  we  thought  of  the  idea.  We're  for 
anything  that  will  help  along  the  business. 
But  we  fail  to  see  any  logic  in  experiment- 
ing at  this  stage  of  the  battle  to  return  to 
normalcy. 

We  don't  believe  there  is  a  single  inde- 
pendent producer  who  has  sufficient  money 
or  time  to  devote  himself  to  experiments. 
If  you  have  a  wonderful  production,  forget 
the  color  process  for  the  time  being.  Let 
the  man  with  millions  at  his  command  ex- 
periment, Mr.  State  Rights  Producer.  Get 
out  as  good  pictures  as  possible  and  turn 
them  into  money. 

The  industry  needs  good  pictures — not 
experiments — now.  Were  everyone  clean- 
ing up  financially  we  would  welcome  this 
experimentation.  But  knowing  conditions 
at  present  and  how  hard  pressed  some 
enterprising  producers  are  for  money,  we 
can  not  enthuse  over  the  experiment  idea. 


IT  is  indeed  gratifying  to  know  that  local 
State  rights  exchanges  have  finally 
awakened  to  the  fact  that  the  best  way  to 
reach  the  exhibitor  is  persistently  to  keep 
one's  product  before  him.  We  are  happy 
to  notice,  too,  that  the  exchangemen  are 
not  following  in  the  erratic  ways  of  certain 
over-ambitious  press  agents  who  persist  in 
characterizing  their  every  production  with 
superlatives. 

The  exhibitor  has  a  mind  of  his  own. 
Give  him  an  idea  of  just  what  you  have  in 
the  way  of  an  attraction.  Point  out  the 
important  features,  but  don't  cheapen  your 
trade  name  by  referring  to  every  picture 
you  have  as  "the  greatest  ever,"  "the 
marvel  of  the  age,"  "the  most  remarkable 
story  ever  told,"  etc.,  etc. 

In  other  words,  don't  try  to  "kid"  the 
exhibitor,  for  you're  only  "kidding"  your- 
self. 


FROM  Kansas  City  this  week  came  a 
news  dispatch  reporting  a  luncheon  of 
independent  exchangemen  of  that  city. 
Why  wouldn't  it  be  to  the  advantage  of 
the  State  rights  exchangemen  to  get  to- 
gether at  least  once  a  week  for  the  purpose 
of  not  merely  getting  acquainted,  but  also 


IT  does  pay  to  advertise  intelligently  and 
consistently.  Making  a  splurge  one 
week  and  remaining  silent  the  next  is 
neither  intelligent  nor  consistent  advertis- 
ing. Wrigley's  gum  has  reaped  an  enor- 
mous profit  for  its  manufacturer,  but  per- 
sistent and  intelligent  advertising  made 
that  possible.  Child's  has  a  string  of  res- 
taurants extending  from  coast  to  coast,  but 
it  was  consistent  advertising  that  did  it. 

If  you  are  going  to  advertise — and  you 
should — do  it  intelligently.  Whether  you 
advertise  in  a  trade  journal,  a  regional  or 
a  newspaper,  remember  that  it  must  be 
consistent  advertising. 
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The  climax  in  National  Exchange's  latest  feature,  "Lotus  Flower,"  with  an 

all-star  cast 


Eight  Features 

Contracted  for  by 
C.  B.  C.  Corporation 

Eight  big  features  for  release  to  the 
State  right  market  is  the  line-up  an- 
nounced by  the  C.  B.  C.  Film  Sales  Cor- 
poration for  the  coming  season. 

Word  comes  from  the  C.  B.  C.  office  of 
an  even  wider  scope  of  activity  than  has 
ever  before  been  attempted  by  this  com- 
pany, and  of  the  securing  of  a  series  of 
releases  each  one  of  which  is  in  the  first- 
run  feature  class. 

This  statement  of  the  intention  of  the 
officials  of  this  company  to  limit  the  num- 
ber of  its  releases,  and  to  insure  the  qual- 
ity of  each  release,  before  any  attempt  is 
made  to  State  right  it,  is  in  line  with  the 
frequently  expressed  opinion  of  Joe 
Brandt,  president  of  the  company,  that 
fewer  and  better  pictures  will  prove  the 
only  cure  for  the  State  right  situation, 
and  that  only  by  a  closer  following  of  that 
policy  will  the  State  right  field  gain  the 
power  and  recognition  that  rightfully  be- 
long to  it. 

Accordingly,  the  company  has  carefully 
considered  the  possibilities  of  the  many 
features  submitted  to  it  for  release,  with  a 
view  to  considering  not  only  whether  or 
not  they  can  be  disposed  of,  but  whether 
they  will  prove  of  real  benefit  to  the  stand- 
ing of  the  State  right  market  in  general. 

Two  features  which  will,  it  is  announced, 
prove  big  box-office  attractions  are  now  in 
process  of  final  editing,  and  will  be  an- 
nounced for  release  within  the  week. 

In  addition,  a  special  "short  reel"  sched- 
ule for  release  is  to  be  made  within  a  short 
time,  say  Messrs.  Brandt  and  Cohn.  A 
wonderful  assortment  of  short  novelties 
and  comedies  is  hinted  at  that  will  more 
than  uphold  this  company's  reputation  and 
the  title  "The  King  of  Short  Stuff"  that 
has  been  earned  by  Jack  Cohn. 


Arrow  Head  Is  * 
Enthused  Over 

Latest  Serial 

W.  E.  Shallenberger,  president  of  the 
Arrow  Film  Corporation,  upon  his  return 
from  a  vacation  in  Maine,  gave  out  the 
first  statement  concerning  the  new  serial, 
Nanette  of  the  North,  starring  Ann  Little, 
and  now  being  produced  by  Ben  Wilson 
at  the  coast. 

Dr.  Shallenberger  stated: 

"This  will  undoubtedly  be  one  of  the  biggest  serials 
o£  recent  years,  comprising  as  it  does,  many  features 
and  boasting  an  excellent  cast.  To  those  who  know 
serials,  the  mere  fact  that  it  is  a  Ben  Wilson  produc- 
tion is  a  sufficient  guarantee  of  its  excellence,  for  Ben 
Wilson,  besides  being  producers  of  feature  pictures,  is 
famed  throughout  the  world  as  being  one  of  the 
greatest  serial  men  in  the  motion  picture  industry. 
In  addition  to  this,  a  number  of  the  episodes  were 
staged  in  Yellowstone  National  Park  with  the  co-opera- 
tion of  the  United  States  Government,  the  park  author- 
ities and  the  railroad  company,  who  did  everything 
in  their  power  to  assist  the  producing  organization, 
which  was  under  the  management  of  Ashton  Dearhold. 

"In  addition  to  securing  some  remarkable  scenes 
with  a  background  never  before  photographed  in 
motion  pictures,  this  serial  has,  through  the  mere 
fact  of  it  being  made  in  part  in  Yellowstone  Park, 
secured  more  advance  publicity  than  any  other  motion 
picture  ever  made.  Each  day  thousands  of  tourists 
from  all  over  the  world  witnessed  the  making  of 
these  scenes,  the  railroad  company  running  special 
trains  and  sending  out  Dartres  under  their  guidance  to 
witness  the  filming  of  the  picture.  The  railroad 
company,  themselves,  made  a  motion  picture  film  of 
the  company  boarding  and  embarking  from  their  trains; 
eating  at  the  railroad  restaurant,  and  the  company 
in  camp.  This  film  they  are  exploiting  through  their 
own  advertising  department.  A  great  number  of 
trucks  and  automobiles  were  used  both  by  Nanette  of 
the  North  company,  the  railroad  company,  and  the 
park  itself,  taking  supplies  into  the  company,  and 
taking  the  visiting  tourists  to  and  from  iocation. 
These  trucks  were  literally  covered  with  signs  adver- 
tising the  Ben  Wilson  serial  production,  'Nanette  of 
the  North',  being  distributed  by  Arrow  Film  Corp- 
oration. It  was  no  unusual  sight  to  see  the  mountain 
side  literal'y  covered  with  people  watching  the  mak- 
ing of  this  picture.  Miss  Little  was  photographed 
by  'camera  fiends'  no  less  than  190  times  a  day. 
which  will  give  some  idea  of  the  immense  amount  of 
advance  publicity  this  production  is  securing." 


"Too  Much  Married" 
Finally  Completed 

News  has  been  received  at  the  New 
York  office  of  the  Associated  Photo-Plays, 
Inc.,  that  Scott  Dunlap  has  finished  shoot- 
ing on  the  first  Mary  Anderson  produc- 
tion, Too  Much  Married.  This  is  the  first 
of  a  series  of  six  productions  starring 
Mary  Anderson  that  will  be  distributed 
through  independent  exchanges,  the  fran- 
chise holders  of  the  Associated  Photo- 
Plays,  Inc. 

Victor  B.  Fisher,  general  manager,  has 
returned  from  a  coast-to-coast  trip  and  an- 
nounced that  he  found  exchangemen  all 
over  the  country  interested  in  the  product 
of  the  Associated  and  all  eagerly  waiting 
for  their  first  Mary  Anderson  production. 

MONTY  BANKS  AGAIN 

SIGNS  WITH  WARNER 


Comedian  Renews  Contract  —  His 
Latest  Comedy  Booked  on  Broad- 
way— Leaves  for  Coast 

Monty  Banks,  the  comedy  star  who  came 
East  for  a  ten-day  stay,  has  renewed  his 
contract  with  Warner  Brothers  to  make  a 
series  of  eight  more  comedies.  Mr.  Banks' 
comedies  are  said  to  be  distinctively  dif- 
ferent in  that  they  are  devoid  of  vulgarity 
or  slapstick  methods,  and  according  to  the 
comedian  he  has  dedicated  himself  to  the 
purpose  of  making  nothing  but  wholesome 
and  entertaining  screen  comedies. 

What  Mr.  Banks  considers  to  be  one 
of  his  best  comedies,  Fresh  Air,  began  a 
week's  showing  at  the  Strand  Theatre  last 
Sunday. 


Sunnywest  Reports  Sales 

The  Sunnywest  Films  who  are  han- 
dling Judge  Her  Not  and  Wolves  of  the 
Range,  the  first  two  of  a  series  of  feat- 
ures produced  by  Harmony  Film  Com- 
pany, featuring  Jack  Livingston  and 
Pauline  Curley,  have  sold  these  for  Texas, 
Oklahoma  and  Arkansas,  to  the  First 
National  Exhibitors. 


Southern  State 

Righters  Organize 

Atlanta,  Ga. — A  movement  has  been 
set  in  motion  by  the  independent  exchanges 
of  Atlanta  which  tends  toward  stabilizing' 
and  strengthening  that  department  of  the 
industry  in  the.  Southeast.  It  is  probable 
that  no  effort  will  be  made  to  establish  an 
organization  of  the  independents ;  most  of 
them  are  already  members  of  the  Film 
Exchange  Managers'  Association,  an  or- 
ganization representing  the  majority  of 
exchange  managers  in  Atlanta,  which  has 
functioned  for  nearly  three  years. 

The  purpose  of  the  informal  gatherings 
of  independent  exchange  people,  as  ex- 
plained by  the  leader  of  the  movement,  is 
to  solidify  the  legitimate  independents, 
secure  closer  co-operation  with  the  inde- 
pendent exhibitor,  and  adopt  measures  for 
maintaining  business  methods  of  high 
standard. 

It  has  been  pointed  out  that  the  estab- 
lished independent  exchanges  conducting 
their  business  along  legitimate  lines  have 
suffered  by  reason  of  reprehensible  meth- 
ods employed  from  time  to  time  by  indi- 
viduals or  concerns  representing  them- 
selves as  "independents." 

If  exhibitors  in  the  territory  have  suf- 
fered through  misrepresentations  emanat- 
ing from  the  so-called  independents,  the 
recognized,  legitimate,  established  inde- 
pendent exchange  men  of  Atlanta  want  to 
know  it,  and  they  declare  it  will  be  their 
purpose  to  eliminate  such  methods,  if  that 
be  possible,  and  at  least  to  indicate  to  the 
exhibitor  through  what  sources  he  may  be 
assured  of  receiving  fair  dealing. 


J.  A.  Kent  Touring 

Country  for  Aywon 

John  A.  Kent,  publicity  and  sales  man- 
ager of  Aywon  Film  Corporation,  is  now 
on  a  flying  visit  to  State-right  exchanges 
in  the  North  and  Middle  West.  Mr.  Kent 
is  brimming  over  with  enthusiasm  for  the 
high-grade  quality  of  Aywon's  product 
and  is  most  optimistic  for  big  business: 
this  Fall  and  Winter. 
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Garson  Enthused 
Over  C.  K.  Young's 
Latest  Feature 

News  has  just  reached  the  Equity  of- 
fices in  New  York  that  Harry  Garson 
has  completed  a  big  new  Clara  Kimball 
Young  picture  that  promises  to  over 
shadow  any  picture  in  which  Miss  Young- 
has  appeared  in,  in  many  months. 

Included  in  stills  are  scenes  taken  at 
specially  constructed  milk  stations  from 
which,  as  the  story  goes,  the  poor  of  the 
big  city  are  supplied  with  milk  at  rates 
that  make  the  grasping  greedy  milk  trust 
thieves  fighting  mad.  The  big  shots  in 
the  trial  scenes  in  the  specially  con- 
structed court  room  are  unquestionably 
the  best  that  the  Garson  studios  have 
ever  turned  out.  In  the  night  scenes  and 
street  scenes  the  mobs  were  expertly 
handled  without  the  usual  "movie  stuff" 
atmosphere. 

Throughout  the  whole  story  groups  of 
children  from  tiny  tots  to  full  grown 
youngsters  appear  and  these  Director 
Garson  says  will  make  some  of  the  finest 
"kid"  shots  the  screen  has  seen  in  years. 

The  story  deals  with  the  magnificent 
fight  put  by  Clara  Kimball  Young  to  save 
Craig  Dunlap  (Lowell  Sherman)  from 
ruin  brought  about  by  the  chicanery  and 
thievery  of  his  irresponsible  wife. 

In  no  picture  in  a.  long  time,  has  Miss 
Young  such  splendid  opportunity  to  show 
her  wonderful  emotional  acting  as  in  this 
latest  picture. 

The  theme  through  its  human  interest 
has  given  Miss  Young  some  rare  moments 
in  which  she  rises  to  her  greatest  emo- 
tional heights,  and  as  Miss  Young  her- 
self has  admitted  "makes  for  screen  en- 
tertainment of  the  highest  degree"  and 
after  all  that's  what  the  picture  loving 
public  want  to  see. 

Miss  Young  and  cast,  including  many 
of  the  staff  at  the  Garson  studios,  took 
a  much-needed  vacation  immediately  after 
the  production  was  finished.  Included  in 
the  cast  are  such  brilliant  players  as 
Lowell  Sherman,  of  Griffith's  Way  Down 
East;  William  Carleton,  little  Jean  Car- 
penter, child  prodigy  who  won  the  hearts 
of  millions  in  Mary  Pickford's  Through 
the  Back  Door;  Edward  M.  Kimball, 
Dulcie  Cooper  and  many  others  prominent 
in  the  photoplay  world. 

The  release  date  of  this  new  picture 
has  not  yet  been  announced  and  also  as 
yet  the  title  has  not  been  decided  upon. 
Both,  Equity  states,  will  be  made  known 
shortly. 

Florence  Lee  Is 

Latest  S.  R.  Star 

Florence  Lee  has  been  engaged  as  in- 
genue in  Hallroom  Boys  Comedies,  and 
will  henceforth  appear  opposite  Sid  Smith 
in  these  two-reel  gloom  chasers,  which  are 
being  released  through  Federated  Film 
Exchanges  of  America,  Inc.  The  announce- 
ment of  Miss  Lee's  signing  for  this  com- 
pany marks  officially  the  closing  of  the 
opportunity  announced  some  time  ago  by 
the  producers  of  these  comedies  for  a  girl 
with  or  without  comedy  experience  for  the 
place  of  ingenue. 

While  Miss  Lee  has  played  small  parts 
in  several  screen  productions,  she  has  had 
no  previous  comedy  experience.  This 
point  was  largely  instrumental  in  securing 
her  the  position  of  ingenue  in  Hallroom 
Boys  Comedies,  Harry  Cohn,  the  producer, 
following:  out  his  opinion  that  comedy  mak- 
ing needs  new  blood  andynew  methods  to 
keep  its  spontaneity  alive.  In  first  an- 
nouncing the  need  for  an  ingenue,  Mr. 


Cohn  announced  that  the  less  experience 
the  girl  had  in  comedies  the  less  she  would 
have  to  unlearn,  and  the  more  quickly  she 
would  conform  to  the  company's  and  to  Sid 
Smith's  way  of  doing  things. 


Zieler  and  Nu-Art 
Buy  Joe  Brandt's 
Northwest  Feature 

With  The  Heart  of  the  North  just  en- 
tered on  the  States  Right  market,  comes 
word  that  the  important  New  York  State 
and  Northern  New  Jersey  territory  has 
already  been  disposed  of.  The  Common- 
wealth Film  Corporation  of  New  York, 
through  Sam  Zieler,  has  just  completed 
negotiations  with  Joe  Brandt,  who  is  State 
righting  this  feature,  whereby  it  will 
handle  the  feature  in  Greater  New  York 
and  Northern  New  Jersey. 

In  addition  to  this,  it  is  announced, 
upper  New  York  State  rights  have  been 
taken  over  by  Nu-Art  of  buffalo,  thereby 
completing  the  sale  of  the  New  York  State 
territory. 

Several  other  big  deals  are  in  process 
of  negotiation,  Mr.  Brandt  announces,  and 
are  expected  to  be  closed  within  the  week. 
Special  trips  have  been  made  to  New 
York  by  buyers  from  many  important  ter- 
ritories for  the  purpose  of  viewing  it,  and 
the  sales  campaign,  under  Mr.  Brandt's 
direction,  is  going  forward  even  more  rap- 
idly and  successfully  than  he  anticipated. 


Affiliated  to 

State  Right  New 
Hines  Production 

Charles  C.  Burr,  producer  of  Burn  'Em 
Up  Barnes,  starring  Johnny  "Torchy" 
Hines,  the  initial  feature  length  produc- 
tion of  that  comedian,  announced  this 
week  that  that  picture  will  be  distributed 
in  the  independent  market  via  Affiliated 
Distributors,  Inc.,  of  which  Mr.  Burr  is 
the  presiding  factor. 

Mr.  Burr  said: 

"Almost  from  the  very  inception  of  this  industry 
and  certainly  since  there  has  been  a  division  in  the 
field,  it  has  been  openingly  charged  that  any  so-called 
independent  producer  would  quickly  and  completely 
shift  his  alliance  if  he  were  to  produce  a  photoplay 
worthy  of  a  place  on  a  program  or  to  be  issued  as 
a   'Special'  by  a  National  distributor. 

"Perhaps  there  are  instances  where  this  has  been 
done  but  history  will  not  point  out  'Burn  'em  up 
Barnes'  as  such  an  example.  This  production  was 
viewed  by  the  principals  of  several  distributing  organ- 
izations and  in  each  instance,  definite  propositions 
were  made  us,  ranging  in  form  from  straight  commis- 
sion to  the  intricate  mazes  of  cash  advance  plus  gross 
rental  sp'its.  However,  despite  these  overtures  and 
propositions,  the  documentary  proof  of  which  we  hold 
in  our  offices,  'Burn  'em  up  Barnes',  whicli  was  made 
for  the  independent  market  was  saved  for  it. 

"Never,  at  any  time  since  the  decision  was  reached 
to  produce  a  series  of  Johnny  Hines  features  for  the 
independent  market,  have  I  seriously  considered  any 
other  method  of  distribution  than  that  one  giving 
access  to  the  independent  field.  Moreover,  had  I 
ever  contemplated  any  other  marketing  arrangements, 
these  would  have  been  set  aside  by  the  overwhelming 
and  far  reaching  advantages  which  accrues  to  the 
producer  of  the  really  worthy  product  in  the  independ- 
ent field  today. 

"In  the  light  of  recent  happenings,  I  correctly 
weighed  these  factors  and  the  decision  to  produce  for 
the  independent  market  was  made  a  matter  of  record 
in  the  trade  press  last  May,  to  wit:  'Affiliated  Dis- 
tributors. Inc.,  announce  the  disposal  of  its  Ohio, 
Kentucky  and  Western  Pennyslvania  franchise  to 
Skirboll  Brothers.  With  the  addition  of  the  name  of 
RkirboH  Brothers  to  the  ranidly  growing  list  of 
Affiliated  franchise  holders,  further  impetus  is  given 
to  a  project  which  seems  destined  to  play  a  not 
unimportant  role  in  the  independent  field  during  the 
coming  season.'  Further,  'Burn  'em  up  Barnes'  was 
specifically  mentioned  in  the  same  artic'e. 

"Already,  our  distributing  arrangements  have  been 
completed  in  many  territories,  including  the  following, 
Western  Pennsylvania,  Columbia  Film  Service.  Pitts- 
burgh. Pa.,  Ohio  and  Kentucky,  Skirboll  Brothers, 
Gold  Seal  Productions,  Cleveland,  and  the  entire  Dom- 
inion of  Canada  to  the  Capitol  Films,  Ltd.,  Winnipeg, 
Can. 

"  'Burn  'cm  up  Barms'  is  an  independently  pro- 
duced photoplay  for  independent  distribution  and  for 
independent  exhibitors.     As  such  it  will  remain." 


Reelcraft  Heads 
Hold  Big  Annual 

Sales  Conference 

R.  C.  Cropper,  president  of  Reelcraft 
Pictures  Corporation,  and  Morris  Shiller, 
president  of  Shiller  Productions,  Inc.,  pro- 
ducers of  the  Mirth,  Sun-Lite  and  Aladdin 
Comedies,  the  series  of  which  are  nation- 
ally distributed  by  Reelcraft  Pictures  Cor- 
poration, this  week  met  in  conference  to 
talk  over  plans  with  respect  to  the  produc- 
ing policy  which  will  govern  the  Reelcraft 
product  for  the  1921-1922  season. 

The  conference,  which  is  expected  to  de- 
velop a  new  and  better  producing  policy, 
will  also  be  attended  by  a  number  of  Reel- 
craft stars  and  directors  who  will  be  duly 
summoned  to  the  company's  executive 
offices  at  729  Seventh  Avenue,  New  York 
City.  While  no  drastic  change  in  the  pres- 
ent series  of  comedies  is  contemplated,  it 
would  not  be  at  all  surprising  if  the  com- 
pany summarily  announced  the  production 
of  a  new  series  of  comedies. 

One  of  the  important  objects  of  the  pro- 
duction conference  will  be  to  decide  the 
location  of  the  studios  which  are  to  house 
Reelcraft's  three  producing  units  in  the 
winter.  Arguments  pointing  to  the  cli- 
matic advantages  of  the  West  Coast  have 
been  advanced  to  both  Mr.  Cropper  and 
Shiller,  and  if  they  are  sufficiently  effec- 
tive, may  induce  both  executives  to  pro- 
duce the  Reelcraft  product  in  Los  An- 
geles. However,  this  is  problematical,  and 
there  is  no  telling  at  this  stage  of  the  con- 
ference just  where  the  future  series  of 
Mirth,  Sun-Lite  and  Aladdin  Comedies  will 
be  made. 

The  past  eight  months  have  witnessed 
a  remarkable  increase  in  the  standard  of 
Reelcraft  production,  according  to  Mr. 
Cropper,  and  his  plans  for  the  future  em- 
brace even  a  finer  product  than  any  re- 
leased before.  Mr.  Cropper  is  desirous  of 
publicly  acknowledging  the  production  as- 
sistance of  Morris  Shiller,  under  whose 
personal  supervision  the  present  series  of 
Mirth,  Sun-Lite  and  Aladdin  Comedies 
have  been  made  and  under  whose  personal 
supervision  all  future  Reelcraft  product 
will  be  made. 


Reggie  Morris 

Plans  Are  Disclosed 

Reggie  Morris,  producer  of  the  Reggie 
Morris-Speed  Comedies,  is  a  visitor  to  the 
Arrow  offices  this  week,  having  jumped  on 
from  the  coast  and  bringing  with  him  his 
latest  Speed  Comedy,  which  will  be  dis- 
tributed by  the  Arrow  Film  Corporation. 
Mr.  Morris  stated  that  conditions  at  the 
coast  were  rapidly  getting  back  to  normal 
and  that  he  anticipated  in  a  very  short 
time  business  would  be  in  full  blast. 

Mr.  Morris  has  been  one  of  the  producers 
who  has  never  lost  faith  in  the  revival  of 
business  and  has  gone  about  perfecting  his 
organization  until  he  has  reached  the  point 
where  he  feels  that  he  will  be  able  to  de- 
liver to  Arrow  bigger  and  better  comedies 
than  he  has  ever  made  before  in  his  life, 
and  when  one  remembers  him  as  the  di- 
rector of  some  of  the  most  successful  of 
the  Mack  Sennett  comedies,  one  can  look 
forward  to  some  real  exceptional  work. 

One  of  his  greatest  successes  was  Mar- 
ried Life  and  Back  to  the  Kitclicii,  and  he 
states  that  he  expects  to  do  even  better 
making  his  own  comedies,  as  he  is  now  in 
a  position  to  put  into  practice  a  number  of 
ideas  relative  to  comedy  production  which 
he  has  long  desired  to  use,  but  has  never 
before  been  in  the  position  to.  Mr.  Morris 
left  on  Tuesday  night  for  the  coast  and 
will  immediately  start  work  on  his  next 
Speed  Comedy. 
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A  "still"  from  Jans  Picture  Corporation's  "Man  and  Woman"  that  stands  out 

with  human  interest 


Many  Sales  Made 
on  Texas  Guinan 
by  Jesse  Goldburg 

The  demand  on  the  part  of  State  right 
exchanges  for  the  rights  on  the  new  series 
of  Texas  Guinan  two-reel  Western  and 
Northwestern  productions  has  been  so 
spontaneous  and  widespread,  it  is  stated 
at  the  offices  of  the  Texas  Guinan  Produc- 
tions, that  no  difficulty  has  been  experi- 
enced in  carrying  out  the  policy  which  the 
company  adopted  from  the  first  of  placing 
these  releases  only  in  the  hands  of  ex- 
changes which  are  not  merely  well  estab- 
lished and  financially  sound,  but  which 
have  back  of  them  aggressive  personalities 
and  result-producing  business  methods 
which  are  so  necessary  in  maintaining  the 
Texas  Guinan  productions  at  the  fever 
heat  of  popularity. 

Among  the  prominent  exchanges  which 
have  recently  closed  contracts  on  the  first 
Guinan  series  are  the  Quality  Film  Cor- 
poration of  Pittsburgh,  covering  western 
Pennsylvania  and  West  Virginia,  and  the 
Lande  Film  Distributing  Company  of 
Cleveland  and  Cincinnati,  covering  Ohio 
and  Kentucky,  both  of  these  territories 
being  closed  for  by  H.  V.  Lande,  president 
of  these  companies.  Robert  Lynch,  acting 
on  behalf  of  the  Metro  Film  Exchange  of 
Philadelphia,  has  acquired  southern  New 
Jersey  and  eastern  Pennsylvania,  while 
the  State  of  Michigan  has  been  sold  to 
Merit  Films,  Inc.,  of  Detroit.  Northern 
Illinois,  Indiana  and  southern  Wisconsin 
have  gone  to  the  Favorite  Players  Film 
Corporation  of  Chicago,  and  northern  Wis- 
consin, Minnesota,  North  Dakota  and 
South  Dakota  have  been  taken  by  the 
Merit  Film  Corporation  of  Minneapolis. 


LESTER  SCOTT  WITH 

AFFILIATED  EXCHANGES 


Well  Known  Field  Representative  Is 
Engaged  by  Charles  C.  Burr  for 
Important  Post 

Announcement  was  made  this  week  by 
Charles  C.  Burr,  president  of  Affiliated 
Distributors,  Inc.,  of  the  completion  of 
negotiations  whereby  that  organization 
adds  to  its  personnel  Lester  Scott,  Jr.,  well 
known  in  the  independent  field  as  a  travel- 
ing representative.  Mr.  Scott  has  already 
entered  upon  his  duties  as  field  representa- 
tive for  Affiliated  and  will  specialize  in 
the  allotment  of  territorial  franchises  for 
Burn  'em  up  Barnes,  the  whirlwind  ro- 
mantic comedy  in  which  Johnny  Hines 
makes  his  debut  to  stellar  honors  in  fea- 
ture length  productions. 

Mr.  Scott,  a  native  of  Los  Angeles,  has 
an  excellent  record  in  the  industry,  which 
he  entered  in  1911,  and  has  been  associated 
in  various  capacities  with  such  representa- 
tive organizations  as  the  Jesse  L.  Lasky 
Feature  Play  Company,  D.  W.  Griffith, 
Fox,  Selznick  and  others.  He  will  leave 
the  home  office  within  a  few  days  for  an 
extended  trip  through  the  South  and 
Southwest. 


Censorproof  Hallroom 

Comedy  Now  Is  Ready 

Announcement  from  the  offices  of  C.  B. 
C.  Film  Sales  Corporation  this  week  had 
it  that  the  next  Federated-Hallroom  Com- 
edy is  censorproof  "in  spite  of  the  fact 
that  bathing  girls  play  an  important  part 
in  the  two-reeler."  The  title  of  this  latest 
comedy  starring  Syd  Smith  is  Beach  Nuts. 
Producer  Harry  Cohn  announced  also  that 
the  picture  is  now  being  shown  in  Los 
Angeles. 


Forward  Contracts 
for  a  New  Series 
from  Physioc,  Inc. 

The  advance  guard  of  producers  left 
New  York  Saturday  evening  bound  for 
Portland,  Me.,  to  shoot  the  first  feature  of 
a  series  of  six  for  Forward  Film  Dis- 
tributors, Inc. 

Wray  Physioc  Productions  is  the  name 
of  the  producing  concern  that  has  con- 
tracted to  make  a  series  of  five-reel  stories 
of  the  better  type  for  Forward.  The  first 
picture  will  be  built  under  the  title  of  The 
Heritage  of  the  Sea,  and  it  is  said  that  the 
story  contains  the  material  to  make  it  one 
of  the  best  pictures  to  be  released  during 
the  coming  year. 

"  I  am  of  the  belief,"  said  J.  Joseph  Sameth,  presi- 
ident  of  Forward  Film  Distributors,  Inc.,  "that  the 
independent  exchanges  throughout  the  country  need 
pictures  that  will  secure  bookings  from  the  first  run 
theatres  and  I  am  doing  my  level  best  to  see  that 
they  get  them.  We  hare  adopted  the  slogan  'Forward 
Films  Fill  the  Bill'  and  we  are  under  the  opinion 
that  before  the  year  has  expired  this  slogan  will  be 
found  true.  Forward  has  contracted  with  several 
producing  concerns  to  make  pictures  for  them,  and  we 
are  pleased  to  announce  the  fact  that  the  first  of 
these  has  actually  commenced. 

"  'The  Heritage  of  the  Sea',  is  all  the  name  im- 
plies, a  virile  story  of  the  Maine  coast.  The  proper 
locale  will  be  obtained  by  the  reason  of  the  fact 
that  the  exteriors  will  be  shot  off  the  coast  of  Maine. 
Wray  Physioc.  a  capable  director,  who  has  proven 
himself  in  the  past  by  his  meritorious  productions  will 
handle  the  megaphone.  D.  W.  Gobbett,  a  cameraman 
of  no  mean  repute,  will  'turn  the  crank.'  " 


Shallenberger  Back 

W.  E.  Shallenberger,  president  of  the 
Arrow  Film  Corporation,  returned  to  his 
desk  Tuesday,  September  6,  after  having 
enjoyed  a  brief  vacation  in  Maine.  Mr. 
Shallenberger  spent  part  of  his  time  in 
the  company  of  ex-Governor  Milliken,  of 
Pine  Tree  Pictures  Corporation,  watching 
the  work  of  the  latest  James  Oliver  Cur- 
wood  picture,  The  Girl  from  Porcupine. 


Davison  Feature  Nearly  Done 

The  Arrow  Film  Corporation  has  been 
advised  from  the  office  of  the  J.  G.  Pic- 
tures Corporation  that  work  is  rapidly 
coming  to  a  close  on  the  second  Grace 
Davison  production,  The  Girl  Who  Came 
BackK  at  the  Long  Island  studios,  where 
the  picture  is  being  made  under  the  direc- 
tion of  Mr.  Charles  T.  Horan. 


Coogan  to  Make 

Five  Features 

Jackie  Coogan's  new  production,  My 
Boy,  will  be  completed  at  least  ten  days 
sooner  than  was  expected.  This  is  attrib- 
uted to  the  ease  and  rapidity  with  which 
little  Jackie  is  going  through  the  many 
scenes.  In  mapping  out  the  workine-  sched- 
ule, Victor  Heerman,  Jackie's  director,  al- 
lowed ample  time,  thinking  Jackie  would  be 
somewhat  slower  in  consummating  action 
than  the  older  stars  he  had  directed.  But 
this  is  not  the  case  and  according  to  Mr. 
Heerman,  the  child  enacts  his  parts  as 
quickly  as  any  full-grown  celebrity. 

There  are  only  three  important  char- 
acters in  My  Boy — the  boy,  an  old  sea  cap- 
tain and  an  old  aunt.  The  sea  captain  is 
played  by  Claude  Gillingwater,  one  of  the 
stage's  most  popular  character  artists. 

Jackie  has  contracted  for  five  features 
during  the  year,  and  the  delay  in  starting 
the  first  story  will  necessitate  top  speed  at 
all  times.  A  staff  of  scenario  men  are 
hard  at  work  on  the  next  picture  and  after 
a  brief  rest  the  child  star  will  immediately 
start  in  again. 

PRODUCTION  STARTS 

ON  NEW  CURWOODS 


Dell  Henderson  Takes  Charge  of 
Forces  Producing  for  Arrow  in 
Maine 

Work  on  the  forthcoming  James  Oliver 
Curwood  production  has  commenced  under 
the  direction  of  Dell  Henderson,  who,  as 
announced  by  Arrow  last  week,  has  been 
given  charge  of  the  production  of  this 
picture.  Mr.  Henderson  spent  several  days 
in  consultation  with  Mr.  Curwood  regard- 
ing this  picture  and  states  that  he  is  de- 
lighted with  the  story  and  feels  that  it 
affords  him  an  opportunity  to  make  the 
best  picture  of  his  directorial  career. 

Announcement  is  also  made  that  among 
those  engaged  for  the  production  are  Miss 
Faire  Binney,  who  will  play  the  part  of 
The  Girl,  and  William  (Buster)  Collier. 
Jr.,  who  has  been  cast  for  the  part  of  The 
Boy. 
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100  Days  Booked 
on  Apex  Feature 

in  New  York 

John  P.  McCarthy's  production  Out  of 
the  Dust,  inspired  by  the  Frederic  Rem- 
ington paintings,  was  recently  released  in 
New  York  City  by  the  Pioneer  Film  Cor- 
poration, who  purchased  the  rights  for 
New  York  State  and  northern  New  Jer- 
sey. One  hundred  days  bookings  on  the 
Loew  circuit  resulted  in  big  business  for 
every  theatre,  and  the  news  that  the  State 
rights  market  offered  an  attraction  which 
could  be  booked  in  the  best  first-run  the- 
atres and  a  production  which  was  regis- 
tering a  sensational  success  in  every  the- 
ater played,  has  caused  many  State  right 
buyers  to  journey  to  New  York  and  secure 
this  great  box  office  attraction  for  their 
territory. 

Last  week  the  U.  S.  Theatre  in  Pater- 
son,  N.  J.,  "held  them  out"  all  week  with 
Out  of  the  Dust.  It  was  the  first  time  this 
had  been  done  since  last  season.  The 
Reuben  &  Finkelstein  Garrick  Theatre 
in  Minneapolis  is  releasing  Out  of  the 
Dust  this  week. 

Buyers  who  have  recently  visited  the 
offices  of  the  Apex  Film  Company  in  the 
new  Loew  Theatre  Building  and  have 
bought  their  territory  are:  Mr.  Bard  of 
the  Hostettler  Amusement  Company, 
Omaha,  Neb.;  Mr.  Rifkin  of  the  Eastern 
Feature  Film  Company  of  Boston,  Mass.; 
Harry  Rathner  of  the  De  Luxe  Pictures 
Company,  Minneapolis,  Minn.;  Mr.  Milli- 
gan,  Remington's  Films,  Ltd.,  of  Philadel- 
phia, Pa.,  and  Mr.  Corbett  of  the  First 
National  Exhibitors  Circuit,  Inc.,  of  Texas. 


Jane  Novak  to 
Make  Features 
for  V.  B.  Fisher 

Victor  B.  Fisher,  general  manager  of 
the  Associated  Photo-Plays,  Inc.,  has  re- 
turned from  a  coast-to-coast  trip  bring- 
ing with  him  contracts  for  a  series  of  five 
big  north  woods  productions,  starring  Jane 
Novak  and  directed  by  Chester  Bennett. 
These  productions  are  to  be  released  to  the 
franchise  holders  of  the  Associated  Photo- 
Plays  along  with  the  series  of  Mary  An- 
derson productions  and  the  series  of  Cliff 
Smith  productions.  Mr.  Fisher  an- 
nounced that  he  stopped  off  on  his  return 
trip  to  personally  deliver  the  news  to  the 
franchise  holders,  all  of  whom  were  de- 
lighted to  take  advantage  of  this  oppor- 
tunity and  sign  for  the  series. 

"They  all  agreed,"  Mr.  Fisher  said, 
"that  Jane  Novak  had  been  appearing  in 
the  type  of  stories  that  have  endeared  her 
to  motion  picture  fans  all  over  the  coun- 
try, and  that  there  is  a  great  demand 
for  her  stories.  It  is  to  be  the  policy  of 
the  Associated  Photo-Plays,  Inc.,  to  make 
this  series  even  bigger  and  better  than 
her  other  stories  in  every  way." 

A  list  of  the  franchise  holders  of  the 
Associated  Photo-Plays,  Inc.,  will  shortly 
be  announced. 


Many  Buyers  for 

"Out  of  the  Dust" 

That  State  right  buyers  are  willing  and 
anxious  to  buy  really  meritorious  produc- 
tions is  evidenced  by  the  fact  that  the 
Apex  Film  Company  is  closing  sales  al- 
most daily  for  the  John  P.  McCarthy 
production,  Out  of  the  Dust.  In  this  pro- 
duction the  buyers  find  the,  ideal  box-of- 
fice attraction. 

The  latest  purchaser  of  Out  of  the  Dust 


is  Mr.  Lewis  Bache,  of  the  First  National 
Exchange,  Washington,  who  bought  the 
rights  for  Maryland,  Virginia,  District  of 
Columbia  and  Delaware. 

"Peacock  Alley" 
with  Mae  Murray 
Nearly  Completed 

The  final  work  on  Peacock  Alley,  first  of 
the  series  of  productions  in  which  Mae 
Murray  makes  her  bow  as  both  star  and 
producer,  is  now  being  assembled  and  cut 
by  Robert  Z.  Leonard,  who  directed  the 
picture. 

Peacock  Alley,  which  is  said  to  be  by  far 
the  most  ambitious  production  in  which 
Miss  Murray  has  ever  appeared,  will  prob- 
ably open  up  at  'one  of  the  big  Broadway 
houses  in  New  York  for  a  run,  if  negotia- 
tions now  pending  are  brought  to  a  suc- 
cessful termination. 

A.  large  and  distinguished  cast  of  play- 
ers, which  includes  Monte  Blue,  Edmund 
Loew  and  William  Tooker,  support  Miss 
Murray.  W.  J.  Ferguson,  the  well-known 
veteran  of  the  stage,  has  a  prominent  part, 
while  Miss  Jefferies  Lewis,  another  player 
whose  name  has  been  identified  with  the 
stage  and  screen  for  many  years,  figures 
prominently  in  the  cast. 

Much  secrecy  is  being  maintained  at 
Miss  Murray's  studio  about  Peacock  Alley, 
but  it  is  safe  to  say  that  the  many  new  and 
startling  effects,  both  in  story  and  scenic 
investure,  which  will  be  disclosed  upon  the 
release  of  the  production  will  be  in  the 
nature  of  a  sensation. 

Almost  six  months  have  been  consumed 
in  the  making  of  Peacock  Alley,  during 
which  time  both  Miss  Murray  and  Mr. 
Leonard  have  worked  night  and  day. 

M.  H.  Hoffman,  general  manager  of  the 
Tiffany  Productions,  is  confident  that  Pea- 
cock Alley  will  stand  out  as  one  of  the  most 
notable  achievements  of  the  year. 


Monty  Banks  Treats 

New  York  Audiences 

Monty  Banks,  star  of  Warner-Federated 
comedies,  the  first  of  which,  Peaceful 
Alley,  has  reached  New  York,  followed  the 
picture  East  a  week  ago,  and  has  in  that 
period  made  seventy-five  personal  appear- 
ances at  theatres  in  the  metropolitan  dis- 
trict, where  his  comedies  were  being 
shown.  To  show  that  he  was  more  than 
a  silent  fun-maker,  Monty  told  funny 
yarns,  sang  songs  and  did  a  dance  at  each 
place. 


Warners  Dispose 
of  More  Rights 
to  "Girls"  Film 

Following  closely  on  the  heels  of  the  an- 
nouncement by  Warner  Brothers  that  the 
exclusive  distribution  rierhts  of  Why  Girls 
Leave  Home,  featuring  Anna  Q.  Nilsson, 
for  Eastern  Pennsylvania,  Southern  New 
Jersey,  Delaware,  New  England  and  Eu- 
rope had  been  sold,  a  recent  statement 
makes  known  that  the  territorial  rights 
for  Minnesota,  North  and  South  Dakota 
have  been  purchased  by  E.  G.  Tunstall,  of 
the  Tri-State  Film  Corporation,  St.  Paul, 
Minn.  Other  negotiations  are  now  pend- 
ing and  it  is  intimated  that  the  entire 
country  will  be  disposed  of  within  the 
next  few  weeks.  All  negotiations  are  bein^ 
made  with  principals  only,  and  not  with 
representatives,  it  is  announced. 

The  Warner  Brothers  are  more  than 
gratified  by  the  unusual  receptions  being 
accorded  the  production  in  Atlantic  City, 
where  it  has  played  for  two  weeks  to 
capacity  business,  and  in  Wilmington,  Del., 
where  it  is  declared  the  picture  has  been 
hailed  as  a  sensation.  These  two  show- 
ings are  merely  the  forerunners  of  two  big 
Eastern  campaigns  now  under  way  in 
Newark  and  New  York.  The  production 
will  run  for  at  least  six  weeks  at  the  Bijou 
Theatre,  Newark,  and  for  an  indefinite  run 
at  E.  S.  Moss'  Broadway  Theatre.  Fol- 
lowing the  Broadway  run  the  picture  will 
be  shown  in  the  Keith  houses  in  Albany, 
Troy,  Schenectady,  Utica  and  Amsterdam. 

In  the  cast  supporting  Miss  Nilsson  are 
Kathryn  Perry  (Mrs.  Owen  Moore),  Julia 
Swayne  Gordon,  Dan  Mason,  Claude  King, 
George  Lessey,  Maurine  Powers  and  oth- 
ers equally  known  to  the  screen  world.  The 
picture  was  produced  by  Harry  Ralph  and 
directed  by  William  Nigh. 


Buy  Arrow  Features 

E.  R.  Champion,  general  manager  of 
the  Arrow  Exchange,  New  York,  an- 
nounced this  week  that  they  have  secured 
the  distribution  of  the  latest  Arrow-Ben 
Wilson  serial,  The  Blue  Fox,  and  also  four 
features  starring  Neva  Gerber. 


Murphy  on  the  Road 

Bob  urphy,  manager  of  the  Buffalo 
Pioneer  exchange,  now  has  three  men  on 
the  road  in  search  of  business.  Bob  re- 
ports business  picking  up  in  fine  shape, 
with  "Independent  Month"  helping  it 
along. 
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Federated  Gets 
Good  Reports  on 
Exhibitors'  Help 

First  reports  on  business  for  Inde- 
pendence Month  have  just  been  received 
by  Federated  Film  Exchanges  of  Ameri- 
ca., Inc.,  from  its  thirty-one  branches 
throughout  the  country.  The  reports, 
without  exception,  show  an  extraordinary 
increase  in  bookings,  much  greater  than 
the  ordinary  fall  briskness,  indicating 
both  that  exhibitors  are  favoring  the  lead- 
ing independents,  and  that  business  gen- 
erally in  the  motion  picture  industry  is 
on  the  mend. 

One  of  the  busiest  of  the  Federated  ex- 
changes is  also  the  newest — the  branch 
ofiice  just  opened  in  Pittsburgh  by  Harry 
Charnas  at  412  Ferry  street.  Mr.  Char- 
nas,  who  is  at  the  head  of  the  Standard 
Film  Service,  of  Cleveland,  with  the  ac- 
quisition of  his  new  territory,  is  now  the 
largest  independent  exchange  man  in  the 
country. 

Mr.  Charnas  reports  that  the  Feder- 
ated-Warner-Selig  wild  animal  serial, 
Miracles  of  the  Jungle,  is  making  an 
extraordinary  showing,  exceeding  by  50 
per  cent  the  bookings  on  The  Lost  City, 
the  previous  jungle  chapter  play,  which 
established  a  high-water  mark  for  pro- 
ductions of  its  character. 

All  the  exchanges  report  heavy  sales 
of  the  Federated  comedies — the  Monty 
Banks,  the  Chester  animal  comedies,  with 
"Snooky"  and  other  marvelous  animals, 
and  the  Hallroom  Boys,  with  Sid  Smith, 
the  daredevil  cut-up.  Twice  as  many  of 
these  comedies  are  being  shown  now  at 
big,  first-run  houses  as  there  were  a  few 
months  ago. 


TWO  TERRITORIES  SOLD 
ON  "THE  NEW  MINISTER" 


F.  E.  Backer  Disposes  of  Eastern  and 
Western  Pennsylvania  Rights  to 
Screen  Feature 

Promising  news  of  the  closing  of  con- 
tracts for  three  more  territories  for  The 
Neiv  Minister  in  the  next  few  days,  Frank- 
lyn  E.  Backer  of  Horizon  Pictures,  Inc., 
announced  the  sale  of  both  Eastern  and 
Western  Pennsylvania.  This  block  of  ter- 
ritory on  the  big  Will  T.  Bingham  produc- 
tion of  the  stage  play  was  acquired  by 
S.  S.  Bloom  of  Philadelphia  on  his  recent 
visit  to  New  York.  The  names  of  the 
exchanges  through  which  it  will  be  made 
available  to  exhibitors  will  be  made  known 
at  an  early  date. 

Mr.  Backer  reports  a  keen  interest  in 
the  film  version  of  the  old  rural  comedy 
drama  success  on  the  part  of  exchange 
men  in  many  parts  of  the  country  where 
human  interest  dramas  of  American  small 
town  life  are  especially  popular  with 
theatre  patrons.  He  states  that  the  indi- 
cations are  that  he  will  have  very  little 
trouble  in  closing  out  about  three-quarters 
of  United  States  within  the  following 
month,  if  inquiries  and  pending  deals  are 
any  criterion. 


Elk  Has  Art  Acord  Features 

Elk  Photoplays  take  pride  in  announc- 
ing the  buying  of  the  only  Art  Acord 
Features  in  existence.  Fighting  for  Jus- 
tice is  the  name  of  the  feature  and  it 
surely  lives  up  to  its  name  all  the  way 
through  in  the  most  characteristic  fashion 
that  made  Arcord  famous. 


Precision  Completes 
Organization  Plans 

Precision  Pictures  Corporation  of  Phila- 
delphia, producers  of  Omar  Comedies,  are 
now  comfortably  installed  in  their  new 
and  completely  equipped  studio  at  Lans- 
downe,  Pa.  The  Precision  company  is 
specializing  on  high-class  two-reel  come- 
dies with  novel  situations  and  the  come- 
dies will  be  different  from  anything  pro- 
duced heretofore.  The  studio  at  Lans- 
downe  is  a  model  motion  picture  plant  and 
is  equipped  to  handle  any  type  of  produc- 
tion. 

The  first  two  Omar  comedies  produced 
by  the  Bert  Fassio  company,  under  direc- 
tion of  Jack  O'Neill,  have  been  completed. 
Preliminary  work  was  started  this  week 
on  the  third  comedy  of  the  Bert  Fassio 
series.  Lester  A.  Michael,  president  of 
Precision  Pictures,  has  ordered  that  no 
expense  be  spared  in  producing  Omar 
comedies.  These  comedies  featuring  the 
inimitable  Bert  Fassio  bid  fair  to  draw. 


Nigh  Making  Warren's 

"Her  Da  lighter- iii-Law" 

William  Nigh  is  breaking  all  previous 
time  records  in  completing  Her  Daughter- 
in-Law,  which  Warner  Bros,  are  pro- 
ducing with  Vera  Gordon  in  the  stellar 
role. 

The  picture  has  been  in  work  at  the 
Biograph  studio  for  the  past  two  weeks 
and,  aided  by  the  efficient  co-operation  of 
the  Tilford  Cinema  Studios,  who  are  exe- 
cuting the  sets,  Director  Nigh  has  Her 
Daughter-in-Law  more  than  two-thirds 
finished.  Ordinarily  a  production  of  the 
character  and  quality  of  Her  Daughter-in- 
Laxv  would  take  from  five  to  seven  weeks 
to  complete,  but  with  the  present  system 
Director  Nigh  expects  to  have  the  film  in 
the  cutting  room  in  less  than  three. 


Cal  Hart  Series  Popular 

By  the  way  the  contracts  are  coming 
in  to  the  Elk  Photoplays  on  the  series 
of  Cal  Hart  Features  it  looks  as  if  this 
series  of  features  will  be  one  of  the  most 
popular  ones  of  the  season. 


Bible  Features 

Reach  Metropolis 

The  Bible  pictures  have  reached  New 
York.  E.  E.  Van  Pelt,  special  representa- 
tive of  the  Sacred  Films,  Inc.,  with  head- 
quarters in  Burbank,  Cal.,  came  to  New 
York  last  week  with  the  first  subjects 
of  the  Bible  series.  Mr.  Van  Pelt,  who 
is  stopping  at  the  Elks'  Club,  is  planning 
to  show  the  pictures  to  the  local  press 
and  trade  at  private  projections,  with  a 
New  York  booking  to  be  announced  later. 
Mr.  Van  Pelt  has  not  fully  decided  just 
what  releasing  channel  will  get  the  pic- 
tures but  each  day  his  mail  brings  in  new 
inquiries  as  to  its  disposal. 

It  is  not  a  serial,  but  a  series  of  films, 
each  subject  complete  and  narrating  a 
story  founded  upon  Biblical  narratives. 
The  first  four  subjects  that  Mr.  Van  Pelt 
has  here  with  him  are  entitled  as  follows: 
Creation,  Cain  and  Abel,  Noah's  Ark  and 
The  Deluge. 

The  pictures  were  made  in  Burbank, 
with  the  succeeding  subjects  also  to  be 
filmed  in  that  picturesque  country.  Ernest 
Van  Pelt,  who  is  arranging  for  the  dis- 
tribution of  the  films  from  this  point,  is 
a  brother  of  E.  O.  Van  Pelt,  who  recently 
returned  from  a  business  trip  to  the 
coast. 

Handling  New  Feature 

The  Ward  Film  Distributing  Company 
of  Buffalo  is  now  releasing  The  Great 
White  Trail,  starring  Doris  Kenyon  and 
ten  Sunbeam  comedies.  This  state  right 
office  has  an  exchansre  at  13  Milnor  Street 
in  the  Queen  City  of  the  Lakes. 


Rowley  with  Lande 

Max  Rowley,  formerly  with  Vitagraph 
?<nd  Empire  State  in  Buffalo,  is  now  on  the 
road  for  the  Lande  Feature  Film  Company 
of  Buffalo.  This  firm  is  handling  the  old 
Triangle  productions. 


Moynihan  Resigns 

Frank  Moynihan  has  resigned  his  posi- 
tion as  a  member  of  the  sales  staff  of 
Nu-Art  Pictures.  Inc.,  of  Buffalo,  and  has 
joined  the  Associated  Producers  staff. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAN 


Mr.  Turner  Had  Them  Betting 


Young  Manager  of  Greenwich,  Conn., 
Has  Been  Thinking  a  Couple  of 
Years  Ahead  of  a  Lot  of  Exploiteers 


This  week  we  give  this  page  entirely  to  Edward  D. 
Turner  of  The  Greenwich  ( Conn.)  Theatre.  He's  en- 
titled to  it,  for  he's  gone  out  and  done  something  new, 
and  this  department  is  after  new  stunts.  You  will  hear 
more  from  this  young  man  later  on.  He's  working 
now  on  a  new  stunt.  Next  week  he  shows  "The  Old 
Nest"  and  the  week  following  "Mother  o'  Mine."  With 
"The  Old  Nest"  he  has  a  performer  singing  Kipling's 
"Mother  o'  Mine"  and  it  serves  not  only  as  a  good 
music  theme  for  "The  Old  Nest,"  but  gives  an  advance 
boost  to  his  next  week's  picture. — Ed. 

Here  is  the  stunt  explained  for  us : 

In  exploiting  the  Roscoe  (Fatty)  Arbuckle  feature,  The 
Traveling  Salesman,  Turner  employed  a  very  unique  and 
highly  profitable  idea. 

His  first  step  was  to  have  14-foot  banners  running"  the 
full  length  of  his.  car,  which  were  18  inches  high,  and 
brought  out  the  facts  that  Roscoe  (Fatty)  Arbuckle,  The 
Traveling  Salesman,  had  just  checked  in  at  the  Greenwich 
Theatre  with  his  latest  and  biggest  line  of  laughs  and 
would  display  same  to  all  buyers  and  customers  on  Friday 
and  Saturday  only.  A  banner  on  the  back  of  the  car  gave 
further  information. 

Step  two  was  to  proceed  to  New  York  and  try  to  find 
■"the  needle  in  the  haystack"  in  the  shape  of  a  man  who 
would  be  similar  enough  to  Arbuckle  in  appearance,  fea- 
tures and  general  make-up  to  at  least  attract  attention.  In 
this  matter  he  was  very  fortunate  in  finding  the  one  man 
who  is  perhaps  a  counterpart  of  Arbuckle  at  leisure,  Gene 
Laymon,  who  last  appeared  before  the  public  in  the 
comedy  role  of  Forbidden  Valley,  Stewart  Blackton's  last 
release  in  this  country,  in  which  he  worked  with  May 
McAvoy  and  Bruce  Gordon.  Turner  managed  to  interest 
Laymon  in  the  project  from  an  advertising  standpoint  so 
that  it  was  not  a  case  of  dollars  and  cents,  and  therefore 
the  cost  of  this  end  of  the  exploitation  was  nominal.  Lay- 
mon agreed  to  spend  four  days  in  Greenwich,  and  this  is 
what  he  did : 

Turner  assigned  Laymon  the  job  of  reminding  the  people 
that  "Fatty"  Arbuckle  was  appearing  in  the  above  men- 
tioned picture  at  the  Greenwich  Theatre.  To  do  this  it 
was  only  necessary  that  Laymon  plant  himself  in  the  rear 
seat  of  the  car,  his  appearance,  with  the  aid  of  the  banners, 
electric  and  cowbells  telling  the  complete  story.  Now"  the 
main  difficulty  connected  with  this  part  of  the  exploitation 
was  to  get  Laymon  in  and  out  of  the  car,  because  of  the 
fact  that  the  doors  were  blocked  off  with  banners.  Finally, 
after  much  study,  Turner  solved  the  question  with  a  hand 
derrick  and  thereby  enacted  a  one  reel  comedy  at'  each 
entrance  and  exit  from  the  car. 

These  were  perforce  enacted  on  the  main  street  of 
Greenwich  and  caused  much  laughter  and  publicity,  as  well 


as  adding  to  Turner's  troubles  in  dodging  the  local  police 
for  blocking  the  traffic  on  the  main  highway,  but  the  looked 
for  result  was  more  than  accomplished,  for  in  a  few  hours 
the  entire  city  was  in  an  uproar,  one  of  the  trusted  lieu- 
tenants of  Mr.  Turner  reporting  that  in  a  certain  restaurant 
betting  was  five  to  one  that  Laymon  was  Arbuckle.  In 
fact,  the  result  was  probably  better  than  if  it  had  been 
Arbuckle  himself,  because  of  the  doubt  which  created  dis- 
cussion, and  we  doubt  if  there  was  a  dinner  served  the  first 
evening  in  Greenwich  that  did  not  discuss  the  pros  and  cons 
of  the  situation.  We  really  think,  as  the  packed  houses 
during  the  showing  of  the  picture  bore  out,  that  many 
people  came  to  see  the  picture  to  assure  themselves  that 
Laymon  was  not  Arbuckle  or  that  he  was,  as  they  may  have 
believed. 

Due  to  the  fact  that  Arbuckle  was  supposed  to  be  a 
salesman  in  this  picture.  Turner  used  this  to  exploit  a 
picture  coming  along  three  weeks  later,  namely,  Clara  Kim- 
ball Young  in  Charge  It.  He  contracted  for  a  full  page 
of  advertising  in  each  of  the  two  weekly  papers  in  Green- 
wich. In  the  center  of  his  pages  he  displayed  a  five  column, 
eighteen-inch  cut  of  Charge  It,  with  his  play  dates,  etc.,  and 
completely  surrounding  his  cut  were  block  ads  numbering 
thirty. 

It  remained  for  Laymon,  as  The  Traveling  Salesman,  to 
sell  these  ads  to  the  local  merchants,  and  he  managed  to  cre- 
ate another  discussion  among  the  merchants,  because  he  sold 
the  ads  about  fifty  to  fifty  between  credit  and  cash  stores, 
each  merchant  expressing  his  belief  and  preference  for  cash 
or  credit  business  through  the  medium  of  the  ads.  These 
ads,  while  sold  at  a  reasonable  rate  to  the  merchant,  defrayed 
the  expenses  of  the  full  exploitation  on  both  the  Charge  It 
picture  and  Traveling  Salesman,  consequently  giving  Mr. 
Turner  a  unique  and  highly  effective  advertising  campaign 
at  no  cost  to  the  Greenwich  Theatre,  excepting  his  time  and 
genius  in  devising  the  plans.  More  of  this  sort  of  ideas 
would  give  big  results  for  a  very  small  outlay,  and  we  are 
looking  forward  with  great  interest  for  the  next  move  of 
Greenwich. 

We  were  quietly  tipped  off  that  Mr.  Turner  had  acquired 
a  taste  for  producing  comedies  through  his  one  reel  experi- 
ence in  getting  Mr.  Laymon  in  and  out  of  the  car,  and  we'd 
not  be  at  all  surprised  to  see  in  the  near  future  a  series  of 
comedies  starring  Hippo  Gene  Laymon,  as  Mr.  Turner  be- 
lieves he  has  discovered  a  new  laugh  mine  and  a  comedian 
of  note  who  has  somehow  fallen  by  the  wayside  and  been 
overlooked,  and  in  this  instance  we  would  be  willing  to  bet 
five  to  one  that  with  the  same  amount  of  ingenuity  and 
energy  displayed  as  was  used  in  the  exploitation  in  The 
Traveling  Salesman  and  Charge  It,  it  will  be  a  sure  fire 
success  in  a  field  that  to-day  is  sadly  neglected. 

It  cost — nothing! 
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The  very  ring  that  Gloria  wore  in  "The  Great  Moment"  was  displayed  in  this  store  window,  while 
Miss   Swanson   was    appearing    in    the    picture    at    the    Columbia    Theatre    at    Washington,    D.  C. 


Augmented  Scenics 

Adding  animation  to  short  scenic  film 
subjects  through  the  proper  use  of  solo- 
ists has  served  to  popularize  the  scenics, 
which  are  not  always  met  with  cheers  on 
a  motion  picture  programme,  according  to 
Edward  L.  Hyman,  managing  director  of 
the  Brooklyn  Mark  Strand,  who  finds  that 
a  show  without  one  of  his  augmented  scen- 
ics, as  he  calls  them,  is  not  regarded  as 
complete. 

An  example  of  how  presentation  can  en- 
liven a  scenic  had  its  demonstration  in 
the  Prizma  film,  "At  Dawning,"  which  is 
a  series  of  delicately  tinted  outdoor 
scenes.  While  this  number  would  have 
been  accepted,  it  was  given  life  through 
the  rendition  during  the  showing  of  the 
picture  of  several  romantic  song  numbers 
by  operatic  stars. 

The  singers  were  off  stage  when  the 
first  scenes  of  the  film  were  shown.  As 
the  film  was  unreeled  Dorothy  Bell,  so- 
prano, sang  Cadman's  "At  Dawning." 
George  Dale,  tenor,  followed  this  with 
"Somewhere  a  Voice  Is  Calling."  The 
singing  of  the  two  songs  gave  a  story  or 
descriptive  theme  for  the  film.  In  this 
way  an  element  of  life  was  given. 


Take  Bed  Along 

The  old  adage  "take  up  your  bed  and 
walk"  was  put  to  practical  use  by  Joe 
Eyerly  of  the  Lyric  Theatre,  Newton, 
Iowa,  recently  in  exploiting  the  First  Na- 
tional attraction,  Twin  Beds. 

Joe  had  two  miniature  beds  constructed 
in  such  a  manner  that  they  could  be  car- 
ried easily.  Then  he  secured  the  services 
of  two  boys  who  carried  the  beds  through 
the  principal  streets  of  Newton  and  on 
each  prominent  corner  the  boys  would 
stop,  sit  down  on  the  street  and  give  the 
illusion  that  they  were  lying  in  the  beds. 
The  head  and  foot  boards  of  the  beds  were 
lettered,  calling  attention  to  the  title  of 
the  picture  and  also  to  the  fact  that  the 
feature  would  be  shown  at  the  Lyric 
Theatre. 


Wedding  Bells 


Those  who  laughed  at  Constance  Tal- 
madge  in  Wedding  Bells,  at  the  Brooklyn 
Mark  Strand,  were  swept  into  the  lively 
current  of  that  farcical  film  by  a  cleverly 
adapted  prologue  which  Managing  Direc- 
tor Edward  L.  Hyman  provided  to  intro- 
duce the  featured  number. 

Everything  romantic,  artistic  and  con- 
ventional in  the  matter  of  weddings  was 
made  into  a  composite  stage  effect  by  Mr. 
Hyman  and  his  aides.  It  fairly  sang  a 
song  of  marital  happiness. 

Mr.  Hyman  sought  to  produce  the  effe:t 
of  a  modern  delicately  done  wedding  invi- 
tation. Much  silver  and  white  and  pink 
was  utilized,  both  in  scenic  set  and  in  the 
dressing  of  the  singing  and  dancing  prin- 
cipals, for  soloists  and  dancers  partici- 
pated in  the  prologue. 

Of  course,  there  was  a  pretty  bride,  a 
groom  in  silken  knickerbockers,  powdered 
wig  and  buckled  slippers.  When  the  cur- 
tains parted  one  imagined  as  the  principals 
posed  that  there  was  before  them  a  huge 
and  delicately  contrived  engraved  wedding 
bid.  Suddenly  there  appeared  a  wedding 
bell,  veiled  with  orange  blossom  sprigs. 
Edgar  Kiefer,  baritone,  sang  "The  Yeo- 
man's Wedding"  for  this  scene.  The  cur- 
tains lifted  and  revealed  two  tiny  dancers ; 
they  might  have  been  baby  bridesmaids. 
These  dancers  interpreted  "A  Gavotte 
Piquante"  and  "Polka."  The  dancers  were 
Miriam  Hopkins  and  Anna  Arnovvitz. 
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Exploiting  "FurC 


A  young  man  clad  in  a  palm  beach  suit 
braved  the  wintry  chill  at  St.  Clair,  Mich. 
He  sauntered  down  the  main  streets 
carrying  an  idiodic  valise  and  munching 
a  red  apple.  The  valise  had  the  habit 
of  collapsing  and  revealing  the  following 
message:  "The  Inside  of  the  Cup"  play- 
ing at  the  Temple  Theatre.  Every  time 
the  summer-togged  gentleman  had  a  suffi- 
ciently large  following,  the  valise  used  to 
pull  the  disintegration  stunt. 

After  he  had  entranced  the  public  long 
enough,  the  man  walked  to  the  center  of 
the  intersection  of  St.  Clair  and  Adams 
streets  and  appointed  himself  traffic  cop. 
The  crowd  looked  on  and  wondered.  The 
sides  of  the  valise  fell  again.  A  blue- 
coated  minion  of  the  law  took  the  man  in 
custody.  It  took  Jack  A.  Lacy,  the  Para- 
mount exploiteer  who  engineered  the 
stunt,  and  Manager  Zorn  of  the  Temple 
Theatre  to  get  the  man  out  of  jail. 


A  huge  fountain 
pen  six  feet  in 
length  was  used 
during  the  run  of 
"Jim  the  Pen- 
man" at  the  Ma- 
jestic, Portland* 
Ore.  Equally  as 
attractive  as  the 
pen  was  the 
startling  cut  out 
on  the  right  of 
the  law  descend- 
ing with  its  pen. 


Handwriting  Stunt 

Samples  of  penmanship  were  the  means 
used  to  exploit  Lionel  Barrymore's  fea- 
ture, "Jim,  the  Penman,"  featuring  Lionel 
Barrymore,  when  it  appeared  in  Long 
Beach,  Cal.,  at  the  Liberty  Theatre.  Pub- 
licity Manager  Strain  got  the  two  business 
colleges  of  the  city  to  submit  all  kinds  of 
penmanship  examples  from  class  work  of 
the  schools.  These  were  literally  plastered 
over  the  inside  of  the  lobby.  The  center- 
piece was  a  huge  cut  out  of  Mr.  Barry- 
more,  arm  with  pen  in  hand  outstretched, 
gripped  by  the  hand  of  the  law. 

It  struck  the  passerby.  Comment  on 
handwriting  experts,  great  forgers  and 
how  they  were  caught,  etc.,  were  used  lib- 
erally in  newspaper  readers  and  the  whole 
made  a  pulling  combination  that  did  the 
business.  Incidentally  the  schools  were 
tickled  to  death  to  submit  the  penmanship 
examples. 

Liberty  prices,  including  was  tax,  are: 
night,  balcony  20  cents,  lower  floor  30 
cents,  club  loges  40  cents,  children  10 
cents. 


Spanish  Flavor 

There  are  2200  movie  fans  in  the  bust- 
ling little  town  of  Dwight,  Illinois,  and 
they  bring  the  S.  R.  O.  sign  out  in  front  of 
the  Blackstone  Theatre  nightly.  This  is 
the  result  of  the  effective  campaign  insti- 
tuted by  A.  B.  McCollum,  manager  of  the 
Blackstone  Theatre.  He  is  the  holder  of  a 
sub-franchise  in  Associated  First  Na- 
tional. 

His  campaign  for  the  Associated  First 
National  release,  "The  Passion  Flower," 
is  characteristic  of  his  go-and-get-em 
methods.  He  instituted  a  premier  teaser 
advertising  campaign  running  a  single 
column,  three  inches  deep,  teaser  display 
advertisement  on  each  of  the  twelve  pages 
of  the  newspaper.  At  top  of  the  adver- 
tisement in  12  and  14  point  adbold  type, 
were  various  catchy  titles:  "See  Her 
Flashing  Eyes,  Dios  Mio!  How  they 
Flash,"  followed  by  the  attractive  silhou- 
ette of  the  dancing  Talmadge  flanked  by 
a  palm  tree  background. 

At  the  same  time  posters  appeared  in 
the  down  town  windows  and  Mr.  McCollum 
persuaded  a  book  store'"  manager  to  ar- 
range a  display  of  various  Spanish  books 
in  his  window. 


For  Harold 
Lloyd's  "Now 
or  Never"  the 
Pastime,  Albu- 
querque, N.  M., 
dressed  up  its 
lobby  with  cut 
out  and  six 
sheets  and  vari- 
ous other  ap- 
purtenances t  o 
carry  out  the 
railroad  idea. 
Albuquerque,  it 
must  be  remem- 
bered, is  a  rail- 
road town. 


The  Empress 
hung  a  cut-out 
heart  over  its 
entrance  and  re- 
minded all  com- 
ers that  the 
thrme  of  '  Wed- 
ding Bells"  might 
interest  the  heart. 
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They  Use  Mats  in  Oklahoma  City 


Not  many  issues  back  we  pub- 
lished an  article  pointing  out  how 


£M  PICTURE  PRESENTATION 


Continuous  Eleven  to  Eleven 
De  Luxe  Performances:  2:15, 
4:15,  7:15,  9:15 

TODAY 

Harold 


"GetOufr, 


money  can  be  saved  and  good  effects 
obtained  by  the  use  of  advertising 


Which  Again  Enables  lis  to 
Point  Out  Values  Obtainable  in 
Matter  Sent  Out  by  Producers 

mats  prepared  by  many  of  the  pro- 
ducing companies. 

Now  it  is  brought  to  our  atten- 
tion that  in  Oklahoma  City,  which 
is  one  of  the  livest  cities  in  the  mid- 
west, nearly  all  the  theatres  using 
newspaper  space  make  successful 
use  of  the  advertising  layouts  fur- 
nished by  the  firms  whose  pictures 
they  show. 

And,  being  a  modern  city,  the 
Oklahoma  exhibitors  could  easily 


Cool  and 
Comfortable 


FjEgataaa  ^  >>'■ 
O  L  Ll 


Best  Prices 
10c,  20c 


Mary  Pickford 

The  World's  Sweetheart 

In  Her  Latest  and  Most  Entertaining  Picture 

"Through  the  Back  Door" 


Today- 
Thru 

Tuesday- 


have  their  own  mats  made  and  their 
own  drawings  for  that  matter.  On 
this  page  we  print  some  of  the  news- 
paper ads  printed  from  supplied 
mats  and  inquire  whether  they  are 
not  as  good,  if  not  better,  than  most 
of  the  home  made  lay-outs.  Some 
of  these  cuts  are  reduced  in  size. 
The  favorite  mat  size  seems  to  be 
two  columns  for  every  day  use, 
while  three  and  four  column  lay- 


outs are  favored  for  big  week-end 
and  Sunday  splashes. 

Some  of  the  enterprising  produc- 
ing and  distributing  companies  are 
using  the  new  dry  mat  just  placed 
on  the  market,  with  the  result  that 
stereotype  foremen  in  the  news- 
paper composing  rooms  are  welcom- 
ing them. 


The  EMPRESS 


STARTING  SUNDAY 


SETTAIE  HAYAKAWA 

"WHERE  LIGHT/  ARE  LOW" 


FAQ  CAttr,' 

His  Bride-to-Be  Was  in  Perill 

Her  captors-demanded  a  fortune  for  her  freedom.  This  man  who  loved 
her  gave  everything  to  defeat  his  foes.  -* 
He  forfeited  bis  rank  and  fortune  and  went  into  voluntary  ilaverv 

And  fi^ea  he  toughs  them  withNheir  own  brood-stained  weapons  against 
,j  terrific  odds 

yon  cannot  goess  tha  cisrtome  until  the  final  fadeout,  tad  then  your 
nervej  reh\*  and  j-ya  sigh  with  relief  and  satisfaction 

PATHE  WEEKLY  DE  LUXE  COMEDY 

Com«  Where  the  Cool  Breezes  Blow- 


The  specimens  on  this  page  show 
the, variety  of  ads  which  can  be  ob- 
tained with  ready  made  mats. 
Nearly  all  of  the  ads  shown  ap- 
peared in  the  same  Oklahoma  City 
newspaper,  so  variety  is  obtainable, 
after  all. 


RIALTO 


— Presents — 


Norma  Talmadge 

in  "THE  MOTH" 

With  Eugene  O'Brien  and  All  Star  Cast 

—Seared  by  sorrow  and  scorched  by  scandal. 


"THE  MOTH"  fluttered  helplessly  and  danger- 
ously on  the  verge — t.  Well,  Don't  Fail  to  See 
This  Powerful  Drama. 

TWEEDY  DAN  COMEDY 

"HOG  WILD" 

SPECIAX  ADDED  FEATURE — "KINETO  REVIEW" 
"HUNTING  THE  SEA  WOLF" 
like  s  trip  on  the  Pacific  on  the  greatest  hunting  trip  ever  staged. 
10c  SEE  THE  BEST  25c 


The  EMPRESS 

LAST  TIMES  TODAY 


Christie  Comedy  Pathe  News 

—Coming  Tomorrow — 
ANITA  STEWART  in  "PLAYTHINGS  OF  DESTINY" 
Come  Where  the  Cool  Breezes  Blow 
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Exploiting  Safety 

In  every  New  York  theatre  programs 
advise  the  audience  what  to  do  in  case  of 
fire.  We  wonder  if  this  idea  is  used 
throughout  the  country  as  it  should  be. 
We  note  the  Palace  in  Dallas,  Tex.,  uses 
the  following  paragraph  in  its  programs: 

Panic  Notice. — This  theatre  is  fire  proof 
and  cannot  burn.  In  event  of  panic,  there 
are  sufficient  exits  to  completely  empty 
the  house  in  less  than  three  minutes.  Look 
around  you,  select  the  exit  nearest  where 
you  sit  and,  in  case  of  fire  or  any  dis- 
turbance, Walk,  Do  Not  Run.  Do  not  try 
to  beat  your  neighbor  to  the  street. 

We  might  suggest,  however,  that  in- 
stead of  using  the  heading,  "Panic  No- 
tice," this  phrase,  "Walk,  Do  Not  Run," 
be  substituted.  This  is  selling  safety, 
which  is  as  susceptible  of  exploitation  as 
any  other  feature  of  a  theatre. 


Front  Page  Stuff 

An  old  stunt  built  on  1921  lines  proved 
an  excellent  business-getter  for  the  New 
Palace  theatre  at  St.  Paul.  The  stunt 
was  a  baby  show  which,  coupled  with  a 
new  idea,  set  a  record  in  publicity  circles. 

The  New  Palace  theatre  was  on  the 
Front  Page  of  the  St.  Paul  Daily  News 
for  twenty  consecutive  days  as  a  result 
of  tying  up  the  baby  show  with  the  news- 
paper. In  addition  to  this  publicity  which 
could  not  be  purchased  on  the  front  page, 
the  newspaper  gave  the  theatre  two  large 
Sunday  layouts  and  two  pages  of  adver- 
tising. 

Careful  investigation  showed  that  six 
out  of  every  ten  local  pictures  brought  to 
the  newspaper  for  publication  are  of  ba- 
bies. It  was  decided  that  a  movie  con- 
test would  prove  most  popular  on  the 
theory  that  a  mother  always  wants  to  get 
her  child  in  pictures,  and  especially  in 
the  "movies." 

Arrangements  were  made  with  the  Sly- 
Fox  Film  Co.  of  Minneapolis  to  shoot  the 
first  100  babies  that  entered  the  contest. 
One  hour  after  the  doors  of  the  theatre 
opened  more  than  1000  mothers  and  babies 
were  crowded  into  the  lobby. 

A  hurried  consultation  between  the 
theatre  manager,  the  newspaper  editor 
and  Finkelstein  &  Ruben  publicity  men 
resulted  in  the  announcement  that  250 
babies  could  be  photographed. 

The  lobby  of  the  New  Palace  theatre 
was  turned  into  a  motion  picture  studio. 
Thousands  blocked  the  traffic  on  Seventh 
street  watching  the  camera  man  at  work. 

The  following  week  the  complete  reel 
of  babies  was  shown  on  the  screen  at  the 
New  Palace  theatre,  and  every  ticket  en- 
titled the  holder  to  one  vote.  The  news- 
paper also  printed  a  ballot  which  could 
be  clipped  and  voted. 

The  contest  brought  out  33,187  votes 
in  the  week  during  which  the  pictures 
showed.  A  corps  of  men  were  kept  busy 
the  last  few  days  of  the  contest  counting 
Totes. 

This  is  by  far  the  biggest  and  most 
successful  popular  contest  ever  held  in 
St.  Paul.  The  last  "movie"  contest  net- 
ted only  20,000  votes,  and  just  a  few  years 
ago  the  total  of  the  primary  vote  of  the 
entire  city  was  only  35,000. 

B.  C.  Ferriss,  publicity  director  of  the 
St.  Paul  houses  of  Finkelstein  &  Ruben, 
worked  out  the  idea  of  a  baby  show  with 
Howard  Kahn,  editor  of  the  Daily  News. 


At  the  opening  of  the  New  Alhambra,  Canton,  O.,  J.  D.  Kessler  ballyhooed  "Once'  to  Every  Woman" 
in  a  neat,  but  not  gaudy,  way,  and  succeeded  in  making  the  opening  a  huge  success.  The  special 
24  sheet  was  tacked  on  to  a*  touring  car  and  made  the  rounds  of  the  city. 


Rig  up  a  dum- 
my like  this  and 
swing  it  from  a 
prominent  place 
on  your  house 
front  to  exploit 
Realart's  "One 
Wild  Week." 

This  is  the  giant 
who  exploited 
three  Paramounts 
at  the  same  time 
during  their  run 
at  Dr.  Riesen- 
feld's  theatres  on 
Broadway,  N.  Y. 


Big  bromide  enlargements  held  sway  at  the  Bijou,  Atlantic  City,  during  the  run  of  Warner  Brothers' 
fine  picture,  "Why  Girls  Leave  Home."  It  is  a  picture  which  does  well  on  such  a  lobby  display. 
It  has  many  big  moments. 
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An  arctic  front  was  used  effectively  at  the  Rivoli,  Columbia,  S.  C,  not  only  to  give  the  summer 
sufferers  some  relief,  but  to  boost  "Playthings  of  Destiny,"  which  contains  a  realistic  blizzard  scene. 


Goldwyn  sug- 
gests this  stan- 
chion for  use  in 
connection  with 
its  release  "Dan- 
gerous Curve 
A  h  e  a  d."  It  is 
3V2  ft.  high  and 
can  be  placed 
throughout  the 
city  or  on  coun- 
try roads. 


Here  is  a  notable 
example  of  a 
three  in  one  ad 
used  to  exploit 
three  of  Hodkin- 
son's  releases  at 
three  Rowland  & 
Clark  houses. 


LIBERTY ;™ 


1  cJDyndkoan 
Standing 

9Uabel  <* 
Ballin 


14  LahmsDi  ■ 

i*  Garish  Uuftu  I  flildnd  Marrif  -  '«•(  woman  ti  his  h 

rdouAnxd.  and  Gtnnk.  9Kao±A2a: 

REGENT 


9he 

JOURNEY? 
END 


r^m  W/And  Old  Jjace 


cBHMIV  HINE5  -  'Sn 


^^nc^THE  FOREST 
THE  UAfJ  0 


Nothing  more  could  be  done  to  make  Harold  Lloyd's  well-known  fizz  and  specs  than  was  done  at 
the  Strand,  Minneapolis,  during  the  run  of  "Now  or  Never."  The  big  cut-out,  the  largest  we  have 
seen  of  a  closeup,  covers  the  box  office. 


Sfcy's  the  Limit 

It's  a  dull  week  when  there  doesn't  come 
a  lively  story  of  the  exploitation  work 
of  E.  Metzger,  manager  of  the  Strand,  at 
Creston,  la.  Now  he  breaks  in  with  a 
real  one. 

After  booking  in  "The  Sky  Pilot"  he 
obtained  the  services  of  an  aviator,  had 
him  fly  into  the  city  with  the  film  and  then 
do  aerial  stunts  for  a  day.  One  of  these 
was  to  drop  50  free  tickets  from  the  air. 

Sounds  like  an  expensive  proposition, 
doesn't  it?  But  it  wasn't,  Metzger's  en- 
tire cost,  including  advertising,  being  only 
about  $10.  The  reason  is  that  he  induced 
the  aviator  in  return  for  advertising,  to 
fly  into  Creston  without  charge  and  to 
take  his  chances  on  getting  enough  pas- 
sengers to  pay  him  for  his  trouble.  The 
aviator  cleaned  up  $75  during  his  stay 
and  flew  away  satisfied. 

In  addition  to  his  free  ticket  shower 
from  the  sky,  Metzger  also  staged  a  "sig- 
nal contest,"  which  was  simply  his  promise 
to  give  ten  free  tickets  to  the  first  person 
who  saw  and  reported  the  aviator's  ap- 
proach. He  had  a  large  part  of  the  rural 
district  and  the  town  on  watch,  a  telephone 
girl  ready  for  the  report  and  says  that  for 
more  than  an  hour  people  were  telephoning 
the  aviator's  arrival. 

Meantime,  a  large  crowd,  including 
many  urchins,  had  gathered  in  the  busi- 
ness section  of  the  city  waiting  for  the 
aviator  and  the  envelopes  he  was  to  drop 
containing  tickets. 


For  Gold  Star  Mothers 

Special  showings  for  gold  star  mothers 
and  members  of  their  families  created  big 
business  for  the  New  Fillmore  and  New 
Mission  theatres  in  San  Francisco,  during 
the  simultaneous  run  at  both  houses  of 
Thomas  H.  Ince's  Mother  o'  Mine,  dis- 
tributed by  Associated  Producers,  Inc. 
The  event  was  held  on  the  Wednesday  of 
the  week's  showing  in  each  theatre.  Spe- 
cial programs  with  prominent  speakers 
were  given,  and  all  mothers  who  had  lost 
sons  in  the  World  War  were  admitted  free 
of  charge,  together  with  as  many  members 
of  their  families  as  they  cared  to  bring. 

Mayor  James  Rolph  was  the  main 
speaker  at  the  New  Mission  Theatre.  He 
was  introduced  by  Assemblyman  Clarence 
Morris.  At  the  New  Fillmore  Edward 
Rainey  was  the  principal  speaker,  and 
was  introduced  by  Assemblyman  William 
Smith. 

Much  publicity  was  gotten  for  the  event 
by  arranging  to  have  it  held  under  the 
auspices  of  the  San  Francisco  Chronicle. 
The  newspaper  devoted  several  columns 
of  space  to  it  in  advance,  and  a  full  ac- 
count of  the  meets  as  they  were  held. 


Bargain  Day 

The  time  element  stressed  in  the  title 
The  Witching  Hour  co-operated  with 
Fowler,  Dick  &  Walter  department 
store  of  Binghamton,  N.  Y.,  in  one  of  the 
most  successful  bargain  sales  in  the  his- 
tory of  the  store.  The  tieup  gave  the 
theatre  four  windows  and  columns  of  free 
publicity. 

Four  of  Fowler's  windows  were  used. 
One  of  the  large  central  windows  was  de- 
signed to  represent  a  still  of  the  picture: 
two  women  seated  crying,  a  church  clock 
in  the  distance  striking  2  o'clock — the 
witching  hour — and  a  man  standing  with 
his  arm  pointed  to  the  clock. 
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Fender  Leasers 

While  advertising  by  the  use  of  cards 
on  the  front  and  rear  fenders  of  street 
cars  is  no  novelty  in  many  communities 
where  the  purpose  of  informing  the  motion 
picture  public  of  the  attractions  available 
at  local  theatres,  this  method  has  never 
been  employed  in  St.  Louis  because  of  the 
nearly  prohibitive  cost. 

Skouras  Bros.,  however,  co-operating 
with  a  chain  of  theatres  in  St.  Louis  who 
have  been  doing  things  in  a  big  way  in 
the  exhibiting  field,  felt  that  motion  pic- 
tures would  support  any  advertising  that 
could  be  supported  by  any  other  enterprise 
and  accordingly  when  they  booked  "Mother 
o'  Mine"  for  their  West  End  Lyric  and 
Skydome,  they  contracted  for  both  the 
front  and  rear  fenders  of  all  the  street 
cars  operated  in  St.  Louis. 

The  result  was  so  satisfactory  that  they 
renewed  the  contract  for  a  showing  of 
"Love,"  featuring  Louise  Glaum,  shown 
at  the  same  theatre. 


Kipling9 s  Verse 

Richard  Spier,  director  of  publicity  for 
Gore,  Ramish  and  Sol  Lesser  chain  of 
theatres,  used  an  art  post  card  of  inex- 
pensive cost  for  the  exploitation  of  the 
showing  of  Mother  o'  Mine,  released 
through  Associated  Producers,  Inc.,  at  the 
Kinema  Theatre,  in  Los  Angeles. 

A  light  tint  purple  cardboard  postcard 
size  was  utilized  for  the  novelty,  the  first 
three  verses  of  Rudyard  Kipling's  poem 
"Mother  o'  Mine"  printed  on  the  reverse 
side  from  hand  lettered  plate.  On  the 
front  side  of  the  postcard  a  cut  of  Lloyd 
Hughes  and  Claire  McDowell  was  used, 
reading  "Thomas  H.  Ince's  supreme  tri- 
umph, Mother  o'  Mine,  Kinema  Theatre, 
starting  Saturday.  A  pea  green  ink  was 
used  and  the  whole  result  was  artistic 
enough  so  that  the  theatre  received  many 
requests  for  extra  cards  after  they  had 
been  sent  out  to  the  regular  mailing  list. 


All  Nations  Stunt 

An  international  flavor  characterized 
the  programme  recently  at  the  Brooklyn 
Mark  Strand,  Managing  Director  Edward 
L.  Hyman  capitalizing  the  present  intense 
interest  in  worldwide  affairs  with  short 
film  subjects  of  foreign  locale  and  musi- 
cal novelties,  utilizing  as  their  themes  the 
lands  across  the  seas. 

The  all-nations  bill  started  in  Scotland, 
revealed  the  quaint  spots  and  customs  of 
that  country  in  a  topical  film  and  a  group 
of  Scottish  ballads  by  a  famous  singer 
of  highland  ditties,  shifted  to  Holland 
dykes  and  windmills  with  a  quartette  of 
girl  dancers  in  Dutch  dress  bringing  out 
the  soothing  rythm  of  the  Holland  dance 
lore,  while  the  news  film  dealt  almost  en- 
tirely with  outstanding  foreign  news 
events. 

Florence  Mulholland,  who  is  the  idol  of 
the  Scotch  because  of  her  ability  to  sing 
the  ballads  of  that  country,  brought  out 
the  Brooklyn  Scottish  societies.  She  sang 
"Bonnie  Dundee"  and  "A  Wee  Bit  of 
Land."  Following  this  group  of  songs 
Mr.  Hyman  presented  a  Robert  Bruce 
Scenic  of  Scotland  titled;  "In  the  Bonnie 
Brier  Country."  This  carried  "shots"  of 
enticing  Scotch  scenery  and  types. 


This  effective  exploitation  of  Associated  producers,  "The  Ten  Dollar  Raise,"  made  empty  windows 
tell  a  story  to  passersby — and  then  some. 


When  '  The  Love 
Special"  was 
shown  at  the 
Capital,  O  k  1  a  - 
homa  City,  Man- 
ager E.  I.  Lewis 
dressed  up  the 
lobby  to  repre- 
sent a  railroad 
depot  entrance 
with  time  table 
and  other  accom- 
plishments with 
an  admonition  to 
hurry. 


HURRY! 


Leaves  the 


Capitol  Theatre 

Thursday,  Friday,  Saturday 
June  2nd,  3rd,  4th 


The  Following  Hours 
TIME  SCHEDULE: 


Leave 

11:00 
1:00 
2:45 


Arrive- 

12:45 
2:30 
4:00 


An  air  of  prosperity  was  given  to  Lester's  Rivoli,  Columbia,  S.  C,  by  this  summer   time  display 
and  his  careful  selection  of  paper  to  attract  attention  to  Pola  Negri  in  "Gypsy  Blood." 
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OUT     IN     THE  TERRITORY 

With  Live  Exhibitors 


Paul  Fennyvessy  of  the  Strand  Theatre, 
Rochester,  has  gone  to  the  mountains  to 
get  rid  of  his  hay  fever. 


J.  Erwin  Dodson,  formerly  with  Pathe, 
has  been  appointed  manager  of  the  W.  W. 
Hodkinson  office  at  Kansas  City  by  Joe 
Bloom,  district  supervisor. 


Joseph  Kaliski,  formerly  manager  of  the 
Fox  office  in  Denver,  has  been  appointed 
manager  of  the  Select  branch  in  Kansas 
City,  succeeding  Lynn  S.  Card. 


At  a  meeting  of  the  stockholders  of  the 
new  theatre  to  be  built  at  Brownwood, 
Tex.,  it  was  decided  to  postpone  the  build- 
ing of  the  theatre  indefinitely. 


Associated  Producers'  Kansas  City 
branch  offices  have  been  moved  to  the  sixth 
floor  of  the  Film  Building,  the  space  for- 
merly being  occupied  by  Goldwyn. 


The  Best  Theatre,  Independence,  Kan., 
has  been  purchased  by  Murry  Bros.,  for- 
merly of  Sedan,  Kan.  The  theatre  will  be 
be  given  a  new  name  and  be  re-equipped. 


0.  K.  Mason,  of  the  Regent  Theatre, 
Wichita,  Kan.,  has  purchased  the  Royal 
Theatre,  Newton,  Kan.,  from  G.  W.  Bays. 
The  house  will  be  closed  for  extensive  im- 
provements. 


James  MacFarlane,  owner  of  the  Lib- 
erty and  Temple  theatres  in  Canandaigua, 
N.  Y.,  and  who  is  building  a  new  $75,000 
house  in  the  same  town,  is  a  candidate 
for  mayor  of  the  city. 


A.  L.  Mayhew,  manager  of  the  Broad- 
way Theatre  at  Cisco,  Tex.,  has  announced 
that  if  permitted  to  do  so  by  the  city  au- 
thorities, that  he  will  give  free  shows  on 
Sunday,  with  no  collections. 


The  Isis  Theatre,  one  of  the  largest 
suburban  houses  in  Kansas  City,  is  having 
two  of  the  latest  type  Power  6-B  machines, 
with  high  intensity  arc  lamp,  installed  by 
the  Cole  Theatre  Supply  Company. 


A.  W.  Miller,  proprietor  of  several  mov- 
ing picture  theatres  in  the  Texas  oil 
fields,  was  arrested  at  Wichita  Falls,  Tex., 
charged  with  the  theft  of  two  heads  of 
moving  picture  machines  valued  at  $500. 


D.  H.  Finke,  former  manager  of  the 
Palace  Theatre,  Schenectady,  is  now  man- 
aging the  beautiful  new  Bellevue  Theatre, 
which  opened  September  1  in  Niagara 
Falls,  N.  Y.  Mr.  Finke  is  a  veteran  show- 
man. 


The  New  Royal  Theatre  at  Fayetteville, 
Ark.,  opened  last  week  to  pleased  capacity 
business.  The  new  theatre  seats  900  and 
addition  to  the  main  floor,  has  three  bal- 
conies, one  for  colored  people  and  two  for 
whites. 


Robert  Long  has  purchased  the  Walden 
Theatre,  an  East  Side  neighborhood  house 


in  Buffalo.  Mr.  Long  was  formerly  a 
member  of  the  staff  at  the  Regent  Theatre. 
The  Walden  has  been  closed  for  several 
months. 


Samuel  Carver,  manager  of  the  Empire 
Theatre,  Buffalo,  is  putting  an  attractive 
color  scheme  on  the  front  of  his  house. 
It's  a  welcome  change.  Business,  under 
the  "All  Seats  10  Cents"  policy  is  big, 
says  Sam. 


Don  Berry,  formerly  with  Associated 
Producers,  is  on  the  road  for  Hodkinson 
Film  Co.  in  East  Texas,  and  Mr.  Ford, 
formerly  with  Consolidated  and  Robert- 
son-Cole, is  in  West  Texas  for  Hodkinson 
with  changes  effective  immediately. 


Harry  Marsey,  president  of  General 
Theatres  Corporation,  reports  that  the  El- 
len Terry,  one  of  the  houses  in  the  General 
chain,  was  entered  one  night  last  week  by 
burglars  who  forced  a  side  entrance, 
knocked  the  combination  off  the  safe  and 
escaped  with  $75. 


Charlie  Bowe,  one  of  Buffalo's  veteran 
showmen,  and  for  many  years  manager  of 
the  old  Lyric  Theatre,  has  been  appointed 
manager  of  the  Olympic,  on  Lafayette 
Square.  Mr.  Bowe  succeeds  Al.  Beck- 
erich,  who  recently  resigned  and  who  will 
soon  open  a  vaudeville  booking  agency. 


Breckenridge,  Tex.,  did  away  with  all 
Sunday  amusements  last  week.  All  thea- 
tres with  exception  of  the  National 
closed.  Manager  F.  W.  Zimmerman 
opened  the  National  twice  on  Sunday  and 
was  arrested  twice.  He  gave  bond  in  the 
sum  of  $1000  and  was  released.  Sunday 
closing  in  Breckenridge  will  be  contested. 


Solon  Toothaker,  formerly  with  Para- 
mount's  Kansas  City  office  and  owner  of 
the  Lewis  Theatre  at  Independence,  Mo., 
and  well  known  throughout  fildom  in  the 
Southwest,  announced  in  Oklahoma  City 
last  week,  that  he  would  henceforth  direct 
the  sales  of  the  Jesse  James  historical 
picture,  Jesse  James  Under  the  Black 
Flag,  throughout  the  Southern  States,  and 
would  make  headquarters  at  1913  Com- 
merce Street,  Dallas,  Tex. 


A  Ford  for  every  lucky  exhibitor  in 
Oklahoma.  That's  the  catch  line  on  a 
post-card  issued  by  Manager  MacTritch 
of  the  R.  D.  Lewis  Film  Company  of  Okla- 
homa City,  followed  by  a  request  that  ex- 
hibitors wire,  write  or  phone  for  informa- 
tion. Many  inquiries  poured  into  the 
Lewis  offices,  and  an  explanatory  letter 
went  back.  The  letter  told  of  the  new 
Francis  Ford-Ella  Hall  serial  The  Great 
Reward,  being  distributed  by  the  Lewis 
company. 

Several  houses  in  Kansas  have  under- 
gone a  change  in  management  in  the  last 
few  days.  H.  Smiley,  formerly  of  Iola, 
Kan.,  has  taken  over  the  management  of 
the  Fifth  Avenue  Theatre,  Arkansas  City, 
Kan.,  while  the  Electric  Theatre,  Clifton, 


Kan.,  has  been  sold  to  Brockway.  Frank 
Otten  has  sold  his  interest  in  the  Bechtel 
Theatre  at  Clyde,  Kan.,  to  Frank  Crane, 
and  J.  F.  Murray  has  taken  over  the  man- 
agement of  the  Community  Theatre  at 
Scottsville,  Kan. 

A  construction  record  was  established 
Saturday,  Aug.  20,  when  610  cubic 
yards  of  concrete  was  poured  into  one  of 
the  over-head  trusses  of  the  new  Grauman 
Metropolitan  Theatre,  Los  Angeles  within 
a  period  of  nine  hours.  This  pour,  the 
record  of  which  officially  by  virtue  of  the 
presence  of  city  building  inspectors  at  the 
time  it  was  made,  is  the  greatest  ever 
made  in  Los  Angeles  and  is  among  the 
largest  registered  in  the  building  annals 
of  the  world,  engineering  authorities  said 
to-day.  The  trusses  into  which  the  con- 
crete was  poured  are  the  largest  ever  to 
be  constructed  in  the  world. 


The  moving  picture  concerns  operating 
in  Houston,  Tex.,  have  addressed  a  letter 
to  the  Mayor  and  City  Council  asking  that 
the  present  bond  of  $1,000  required  from 
all  motion  picture  houses  operating  in 
Houston  be  canceled.  Under  the  ordin- 
ance all  moving  picture  houses  in  the  city 
are  required  to  give  bond  in  this  amount 
to  insure  that  they  will  operate  clean 
shows,  keep  good  order  and  behavior  in. 
their  places  of  business.  The  theatre 
managers  contend  that  such  a  bond  is  un- 
necessary and  that  it  is  working  a  hard- 
ship upon  them.  The  matter  will  be  con- 
sidered by  the  city  authorities  at  an  early 
date. 


Work  has  started  on  the  new  Rialto,. 
Fifth  and  Main  streets,  Fort  Worth,  Tex. 
This  will  be  the  largest  moving  picture 
house  in  Fort  Worth  and  one  of  the  larg- 
est in  Texas  and  will  cost  approximately 
$800,000,  including  equipment.  The 
Rialto  will  seat  about  2500  and  will  be 
officered  by  Y.  E.  Hildreth,  president; 
T.  A.  Edmonds,  vice-president  and  general 
manager,  and  J.  W.  Mastin,  secretary 
and  treasurer.  A  full  symphony  orchestra 
will  be  employed  at  the  theatre,  also  a 
pipe  organ  costing  about  $25,000  will  be 
installed.  Ventillation  will  be  one  of  the 
biggest  assets  of  the  new  theatre,  and  a 
unique  lighting  system  will  be  installed. 


Hoffman  &  Henon,  Philadelphia,  have 
just  closed  a  contract  with  A.  M.  Green- 
field, who  is  representing  a  large  New 
York  syndicate  for  the  designing  and  erec- 
tion of  a  first-class  legitimate  theatre  at 
1825-33  Market  Street,  Philadelphia.  It 
will  have  110  ft.  frontage  on  Market 
Street  and  run  back  180  ft.  on  Commerce 
Street.  It  is  to  seat  2400,  including  the 
balcony;  to  be  constructed  of  brick,  steel 
and  terra-cotta  and  cost  approximately 
$600,000.  Tentative  plans  have  already 
been  accepted  and  we  are  now  working  on 
the  details  to  send  out  to  the  builders  for 
bids  in  approximately  five  weeks.  It  is 
to  be  part  of  the  specifications  that  the  fin- 
ished  theatre  is  to  be  completed  in  eight 
months  from  date  of  contract. 


Are  You  Paying  Too  Much  for  Your  Insurance 

We  reduce  exhibitors'  insurance  cost.     Hundreds  of  exhibitors  are  paying  less  now  for  their  insurance  because  they  placed  their 

insurance  in  our  hands. 

HANCOCK  CO.,  Inc.,  5  Beekman  Street,  New  York,  N.  Y. 

Uptown  Office,  Room  707,  Times  ISlrtn. 
EXCLUSIVE    INSURANCE    REPRESENTATIVES,    MOTION    PICTURE    THEATRE    OWNERS,    NEW  YORK. 
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BETTER  THEATRES 

and  Equipment 


How  to  Measure  and  Judge  Screens 

Research  Laboratory  of  Eastman  Kodak 
Company  Prepares  Data  by  Which  Ex- 
hibitor Can  Correct  Screen  Deficiencies 


Judging  by  the  large  number  of  letters 
we  receive  from  readers  the  problem  of 
selecting  a  screen  and  placing  it,  or  cor- 
recting the  defects  of  a  screen  already 
installed  is  a  big  one.  With  permission 
from  the  Eastman  Kodak  Co.,  we  reprint 
the  following  results  of  tests  made  in  its 
laboratories  in  Rochester. — The  Editor. 

Does  the  motion  picture  screen  appear 
equally  bright  from  all  angles  of  view? 
In  other  words,  does  the  screen  appear 
too  bright  for  persons  in  the  center  of  the 
theatre  and  not  bright  enough  for  per- 
sons at  the  side.  This  was  the  second 
phase  of  the  problem  considered  by  the 
Eastman  Kodak  Research  Laboratory. 
Nearly  all  the  projection  screens  on  the 
market  were  examined,  and  such  wide 
differences  between  the  many  types  were 
found  that  the  results  are  being  published 
to  make  it  possible  to  choose  the  screen 
which  will  be  suitable  for  the  particular 
theatre  in  which  it  is  to  be  used.  It  is 
found  that  a  screen  which  would  be  satis- 
factory in  one  theatre  might  fail  com- 
pletely in  another.  The  result  of  most 
interest  to  motion  picture  theatre  owners 
and  managers  is  the  fact  that  it  is  now 
possible  to  select  the  best  screen  for  a 
given  theatre  with  scientific  accuracy. 

Every  projection  screen  has  its  own  re- 
flection characteristics.  Some  reflect  near- 
ly all  the  light  in  a  narrow  beam  giving 
plenty  of  light  for  persons  sitting  in  the 
center  of  the  theatre  and  almost  none 
for  those  at  the  sides.  There  are  other 
screens  which  appear  of  nearly  equal 
brightness  from  any  seat  in  the  theatre. 
These  represent  extreme  cases  with  the 
majority  of  screens  occupying  an  inter- 
mediate position  between  the  two.  The 
choice  of  screen  depends  mainly  upon  the 
shape  of  the  theatre.  However,  in  order 
to  determine  the  best  screen  for  a  given 
theatre,  it  is  first  necessary  to  determine 
accurately  the  reflecting  power  of  the 
screens  for  all  angles  of  view. 

This  the  Research  Laboratory  has  done 
for  a  number  of  commercial  screens.  Or- 
ders for  samples  of  projection  screens 
were  placed  with  practically  every  maker 
whose  advertisement  could  be  located  in 
the  trade  journals.  A  response  was  not 
obtained  from  all  the  makers  but  a  fairly 
representative  group  of  samples  was  re- 
ceived. A  special  apparatus,  a  gonio- 
photometer,  was  constructed  for  the  pur- 
pose of  measuring  the  reflecting  power. 
A  beam  of  light  was  thrown  upon  the 
sample  of  screen  perpendicularly,  thus  il- 
luminating it  in  very  much  the  same  man- 
ner as  in  the  motion  picture  theatre.  A 
small  instrument  which  could  be  set  to 
view  the  screen  from  anyx  angle  was  used 
to  measure  the  reflecting  power.    In  this 
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Fig.  Ill 

way  the  reflecting  power  of  a  screen  could 
be  determined  when  viewed  perpendi- 
cularly or  at  angles  of  5  to  70  degrees 
from  the  perpendicular.  These  values  are 
given  for  each  screen  in  Table  IV.  This 
table  contains  all  the  necessary  data  for 
the  complete  specification  of  the  reflec- 
tion characteristics  of  a  projection  sci'een. 

Since  we  are  interested  in  having  the 
screen  appear  of  satisfactory  brightness  to 
persons  at  the  side  of  the  theatre  as  well 
as  in  the  center,  it  is  necessary  to  decide 
on  the  maximum  amount  that  the  reflect- 
ing power  can  fall  off  before  the  screen 
brightness  becomes  insufficient.  Making 
use  of  all  the  existing  data  on  the  subject, 
the  laboratory  staff  decided  that  the  re- 
fleeting  power  for  the  persons  sitting  at 
the  side  of  the  theatre  should  never  be  less 
than  one-fourth  of  the  reflecting  power 
for  persons  in  the  center  of  the  theatre. 
That  is,  with  the  proper  screen  brightness 
for  persons  in  the  center  of  the  theatre, 
the  brightness  of  the  screen  as  seen  by 
persons  at  the  side  should  never  be  less 
than  one-fourth  of  the  proper  amount.  If 
the  ratio  of  the  reflecting  powers  is 
greater  than  four  to  one,  it  will  result  in 
diminishing  the  number  of  good  seats  in 
the  theatre.  Obviouslv.  a  screei  w^^h 
would  give  excellent  results  in  a  long  nar- 
row theatre  might  not  be  suitable  in  a 


very  wide  theatre  where  the  angle  oi  view 
was  greater. 

The  maximum  angle  of  view  can  be 
determined  from  a  floor  plan  of  the  thea- 
tre. It  may  be  found  by  drawing  a  line 
connecting  the  most  extreme  seat  on  the 
side  with  the  center  of  the  screen.  The 
angle  of  view  is  then  measured  between 
this  line  and  a  line  drawn  through  the 
center  of  the  theatre.  It  will  some- 
times be  found  that  there  are  a  few 
seats  on  the  side  which  will  add 
to  the  angle  of  the  theatre  con- 
siderably. If  these  seats  are  usually  va- 
cant, it  may  be  undesirable  to  increase 
the  angle  for  the  benefit  of  the  few  per- 
sons who  might  occupy  them.  The  figure 
III  will  illustrate  this.  The  required 
angle,  counting  all  seats,  is  40  degrees. 
However,  95  per  cent  of  the  seats  are  con- 
tained within  an  angle  of  30  degrees. 
With  the  knowledge  that  these  seats  will 
not  be  as  good,  it  is  sometimes  permissible 
to  choose  an  angle  which  does  not  include 
them.  The  distortion,  which  no  screen 
can  correct,  is  often  more  annoying  from 
the  side  of  the  theater  than  the  falling 
off  of  the  screen  brightness. 

In  selecting  a  screen  for  a  motion  pic- 
ture theatre,  the  procedure  should  be 
somewhat  as  follows.  First  determine 
from  the  floor  plan,  the  maximum  angle 
of  view.  Let  us  suppose  that  this  angle 
is  found  to  be  30  degrees.  In  table  II  will 
be  found  a  list  of  commercial  projection 
screens  and  in  the  second  column  the  maxi- 
mum angle  for  each  screen  is  given. 
It  would  be  undesirable  to  use  a 
screen  for  which  the  maximum  angle 
is  20  degrees  in  a  30  degree  theatre, 
so  we  may  rule  out  the  first  few 
screens  which  are  listed  as  being  suitable 
only  to  an  angle  of  20  degrees.  It  will 
then  be  noticed  that  any  of  the  remaining 
screens  may  be  used  without  exceeding 
the  ang-le  for  which  they  become  unsatis- 
factory. If  there  were  no  other  factors 
to  consider,  the  most  efficient  screen  would 
be  the  one  which  had  the  highest  average 
reflecting  power.  The  values  of  the  aver- 
age reflecting  power  will  be  found  in 
column  3.  A  low  reflecting  power  is  un- 
desirable, since  it  necessitates  a  larger 
electric  cuiTent  through  the  arc  of  the 
projection  machine  and,  therefore,  in- 
creases the  cost  of  operation. 

There  are  several  other  factors,  how- 
ever, of  as  much  importance  as  a  high 
reflecting  power.  The  texture  and  color 
must  also  be  considered  in  choosing  a  pro- 
jection screen.  These  factors  are  listed 
in  columns  four  and  five  of  Table  II.  It 
is,  of  course,  difficult  to  describe  the  color 
or  texture  in  exact  terms.  Samples,  which 
eould  be  described  by  the  same  terms,  may 
appear  very  different  when  placed  side 
by  side.  Columns  four  and  five  must  be 
considered,  therefore,   as  giving  only  a 


1130 


EXHIBITORS    TRADE  REVIEW 


Volume  10-    dumber  16 


general  idea  of  the  character  of  the  sur- 
iace  of  the  screen. 

After  measuring  the  reflection  charac- 
teristics of  various  motion  picture  pro- 
jection screens,  it  was  decided  to  examine 
a  number  of  miscellaneous  surfaces.  It 
was  thought  that  an  examination  of  their 
characteristics  might  point  the  way  to 
the  manufacture  of  even  better  and  more 
efficient  screens  than  at  present. 

The  results  of  this  examination  are 
given  in  Table  III  which  is  similar  to 
Table  II  for  the  commercial  projection 
screens.  It  will  be  noted  that  only  two  of 
the  miscellaneous  surfaces  fall  in  the  20 
degree  class  and  the  rest  in  the  70  degree 
class.  The  surfaces  numbered  28  and  29 
are  quite  similar  and  are  not  suited  for 
use  beyond  20  degrees.  Number  28  is  pre- 
pared by  placing  a  mirror  directly  behind 
a  ground  glass  focusing  screen;  while 
number  29  is  a  mirror,  the  first  surface 
of  which  has  been  sand  blasted. 

In  the  70  degree  class,  the  surface  of 
chalk  (magnesium  carbonate)  is  the 
most  interesting.  The  reflecting  power  is 
high  and  very  nearly  constant  out  to  70 
degrees.  If  has  a  pure  white  color  and  a 
surface  which  appears  perfectly  smooth 
to  the  eye.  For  this  reason  scientists 
have  adopted  this  surface  as  the  standard 
of  a  diffusely  reflecting  substance,  al- 
though it  would  naturally  be  unsuited  as 
a  projection  screen. 

The  actual  values  of  the  reflecting  pow- 
ers of  all  substances  are  given  in  Table 
IV  for  all  angles  of  observation  at  which 
measurements  were  made.  The  reflect- 
ing power  was  measured  by  comparing 
the  brightness  of  the  surface  being  ex- 
amined to  that  of  a  surface  of  magnesi- 
um carbonate  viewed  perpendicularly 
under  the  same  conditions  of  illumina- 
tion. The  reflecting  power  of  the  mag- 
nesium carbonate  was  assumed  to  be  100 
and  the  reflecting  powers  of  the  other  sub- 
stances referred  to  it. 

The  laboratory  is  not  in  a  position  to 
advise  on  two  other  factors  which  will  in- 
fluence the  choice  of  a  screen;  namely, 
the  durability  and  the  cost.  The  problem, 
which  was  undertaken  by  the  laboratory, 
was  to  determine  the  most  satisfactory 
conditions  of  projection,  regardless  of 
their  cost.  It  is  believed,  however,  that 
improvements  as  suggested  by  this  book- 
let will  be  soon  paid  for  at  the  box  office. 

The  Kodak  Company  is  prepared 
to  measure  the  reflection  characteristics 
of  samples  of  motion  picture  screens,  and 
a  testing  department  is  maintained  at  the 
research  laboratory  for  this  purpose.  A 
sample  screen  eight  inches  square  is  re- 
quired. The  Company  is  also  ready  at 
any  time  to  co-operate  in  the  choice  of  a 
suitable  screen  to  fit  a  given  theatre.  A 
nominal  charge  only  is  made  for  such  ser- 
vices. All  correspondence  or  samples  of 
screens  should  be  addressed  to  the  Mo- 
tion Picture  Film  Department. 


TABLE  II 


No. 

Average 

See 

Maximum 

Reflecting 

Table  I 

Angle 

Power 

Color 

Texture 

Name 

6 

20  deg. 

218 

Metallic  white 

Coarse  grain 

Imsco  Silver  No.  1 

18 

20  deg. 

209 

Metallic  yellow 

Smooth 

Gold  King 

1 

20  deg. 

205 

Metallic  white 

Coarse  grain 

Superlite 

2 

30  deg. 

204 

Metallic  white 

Coarse  grain 

Special 

7 

30  deg. 

184 

Metallic  yellow 

Coarse  grain 

Imsco  Gold  No.  1 

8 

30  deg. 

165 

Metallic  white 

Coarse  grain 

Imsco  Gold  No.  2 

9 

30  deg. 

150 

Metallic  white 

Medium  grain 

Imsco  Gold  No.  3 

17 

30  deg. 

128 

Metallic  white 

Fine  grain 

Dalite  Silver 

20 

30  deg. 

96 

Metallic  white 

Smooth 

Aluminum  Paper 

3 

40  deg. 

136 

Metallic  white 

Fine  grain 

Green  Back 

10 

40  deg: 

129 

Metallic  white 

Fine  grain 

Imsco  No.  4 

4 

40  deg. 

121 

Metallic  white 

Fine  grain 

White  Back 

13 

50  deg. 

104 

Metallic  white 

Medium  grain 

Idealite  Grade  IB 

16 

50  deg. 

79 

Metallic  yellow 

Fine  grain 

Idealite  Gold  Fiber 

12 

70  deg. 

92 

Metallic  white 

Fine  grain 

Idealite  Grade  1A 

14 

70  deg. 

89 

Metallic  white 

Fine  grain 

Idealite  Grade  2 

19 

70  deg. 

70 

White 

Smooth 

Halftone 

5 

70  deg. 

69 

Yellow 

Smooth 

Plain  White  Coated 

15 

70  deg. 

68 

Blue  green 

Smooth 

Dalite  Crystal  White 

11 

70  deg. 

62 

White 

Smooth 

Imsco  White  Muslin 

TABLE  III 

Average 

Maximum 

Reflecting 

No. 

Angle 

Power 

Surface 

21  

  20  deg. 

339 

Focusing  screen  and  mirror 

22 

  20  deg. 

305 

Sand  blasted  mirror 

23  

  70  deg. 

94 

Magnesium  carbonate  (chalk) 

24  

  70  deg. 

82 

Photo-stock  coated 

25 

75 

Opal  glass 

26  

  70  deg. 

.74 

White  drawing  paper 

27  

  70  deg. 

67 

Photo-stock  uncoated 

28  

  70  deg. 

62 

White  blotting  paper 

29  

  70  deg. 

49 

Sand  blasted  aluminum 

TABLE  IV 
Angle 


No. 

0  Deg. 

5  Deg. 

10  Deg. 

15  Deg. 

20  Deg. 

30  Deg. 

40  Deg. 

50  Deg. 

60  Deg. 

70  Deg. 

1 

268 

256 

215 

168 

120 

64.8 

34.3 

21.8 

16.8 

14.2 

2 

300 

284 

255 

206 

167 

93.9 

52.2 

26.5 

17.0 

13.3 

3 

208 

203 

188 

161 

134 

85.0 

53.3 

33.0 

22.4 

18.3 

4 

177 

174 

165 

143 

122 

85.9 

53.0 

33.0 

23.8 

17.7 

5 

72.9 

72.2 

70.8 

70.5 

69.4 

68.9 

68.1 

68.8 

67.0 

64.0 

6 

286 

273 

229 

173 

129 

66.0 

33.0 

21.4 

15.2 

13.7 

7 

311 

288 

234 

180 

125 

66.0 

35.0 

21.7 

15.6 

14.0 

8 

230 

200 

200 

171 

141 

83.1 

47.4 

29.6 

20.3 

16.0 

9 

208 

197 

177 

152 

127 

80.6 

47.9 

34.3 

24.3 

19.9 

10 

186 

183 

169 

146 

120 

79.8 

47.9 

31.3 

22.2 

17.6 

11 

66.4 

66.3 

65.2 

63.6 

62.4 

61.0 

60.4 

60.0 

59.3 

58.9 

12 

154 

151 

136 

112 

97.0 

75.1 

56.0 

52.9 

47.0 

43.0 

13 

193 

187 

154 

124 

98.5 

72.2 

58.4 

50.2 

45.2 

40.9 

14 

142 

137 

122 

103 

93.6 

76.4 

63.7 

55.6 

50.8 

46.8 

15 

71.7 

71.7 

70.8 

69.9 

69.2 

63.6 

67.1 

66.0 

65.3 

64.8 

16 

126 

120 

116 

104 

90.7 

68.8 

47.1 

34.3 

26.5 

21.9 

17 

183 

172 

157 

134 

107 

65.0 

42.1 

28.8 

20.9 

16.8 

18 

292 

271 

216 

160 

108 

49.2 

28.4 

17.4 

13.1 

9.7 

19 

78.6 

78.6 

74.9 

73.3 

71.1 

68.6 

65.3 

63.9 

62.3 

59.5 

20 

148 

136 

111 

93.6 

74.1 

50.2 

34.1 

26.5 

22.6 

19.5 

21 

460 

430 

373 

257 

176 

73.3 

31.9 

20.5 

19.0 

19.4 

22 

473 

399 

297 

224 

121 

62.0 

40.2 

34.2 

32.0 

31.1 

23 

100 

100 

99.9 

98.0 

96.9 

94.9 

92.4 

89.5 

84.8 

78.8 

24 

91.1 

88.0 

84.9 

82.5 

80.5 

79.3 

78.7 

78.7 

76.9 

74.3 

25 

77.1 

77.1 

76.0 

76.0 

74.8 

73.7 

73.7 

72.6 

70.5 

68.2 

26 

82.7 

82.7 

81.5 

77.8 

74.4 

72.0 

69.5 

63.3 

67.6 

65.4 

27 

73.9 

73.9 

71.2 

70.0 

67.0 

65.0 

63.5 

62.2 

61.1 

58.4 

28 

68.9 

67.9 

65.9 

64.0 

63.0 

60.8 

59.7  • 

57.2 

54.8 

54.2 

29 

66.3 

64.1 

61.4 

57.8 

52.4 

46.5 

40.1 

36.0 

35.3 

32.6 

Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment— and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  hands — NOW.    Ask  for  it. 

Chicago  Cinema  Equipment  Company 


Manufacturers  of  dlasolvers,  reflector*, 
rewind*,    orchestra   ehaira,    ate.,  ate. 


Kildare  &  Arthington  Streets 


Chicago,  ID. 


World's  Largest  Exclusive 
Amusement  Ticket  Plant 


ROLL-RcSEND-FOLDED 

TICKETS 

BEST  FOR  THE  L.EAST  MONEY 

WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS' 


GUARANTEED  CORRECT 
QUICKEST  DELIVERY 


352  N.  ASHLAND  AVENUE 
CHICAGO,  ILLINOIS 


September  17,  1921 
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THEATRE  PROBLEMS 

Owners  and  managers  of  Motion  Picture  Theatres  are  in- 
vited  to  send  in  their  problems  to  this  department.  They 
will  be  answered  without  charge  and  as  fully  as  possible. 


SEVERAL  PROBLEMS 

Theatre  Service  Dept. 
Gentlemen: 

In  accordance  with  your  kind  offer  to 
advise  exhibitors  on  various  problems  we 
beg  to  ask  the  following: 

Our  auditorium  now  in  construction 
will  be  70  feet  wide  by  100  feet  long  on 
straight  lines.  Our  "throw"  will  be  aoout 
110  feet.  What  size  screen  will  we  re- 
quire? What  if  any  preference  in  make? 
The  throw  will  be  practically  straight. 
Regarding  Transverter  will  we  require  a 
50-50  type  or  75-75  type? 

The  height  of  our  proscenium  will  be 
18  feet  from  stage  floor.  We  are  figur- 
ing on  using  18  foot  drops.  Will  40  feet 
from  stage  floor  to  ceiling  be  ample  room 
for  flying  curtains  and  scenery? 

Please  advise  if  projection  machines 
equipped  with  electric  bulb  are  as  practi- 
cal and  economical  as  those  equipped  with 
carbons  and  if  you  would  advise  us  to 
use  the  electric  equipped  machine? 

How  many  watts  per  square  foot  are 
required  for  the  house  lighting  consider- 
ing the  height  is  20  feet  and  color  scheme 
of  some  light  coloring? 

Thanking  you  in  advance  for  your  in- 
formation we  beg  to  remain. 
Yours  very  truly, 

G.  G.  SHAUER  &  SONS, 

J.  O.  SHAUER. 

Premier  Theatre,  Valparaiso,  Ind. 


ANSWERS 

Forty  feet  from  the  stage  floor  to  the 
ceiling  is  sufficient  for  the  flying  curtains 
referred  to. 

WIDTH  70  FEET 


i  Sjt  Screen 

"D"  represent  lines  of  vision.  Figures 
in  circles  represent  reflected  light  from 
diffusing  screen.  Other  figures  repre- 
sent reflected  light  from  reflecting 
screen 


The  Mazda  equipment,  it  is  claimed, 
is  economical  to  operate,  saving  from 
$300  to  $600  annually,  depending  on 
the  installation  it  replaces.  Also,  the 
light  is  soft  and  pleasing  to  the  eye, 
tending  to  eliminate  nicker  or  uneven 
screen  illumination.  The  apparatus  is 
very  simple  to  operate  when  once  under- 
stood. In  selecting  the  adapter  for  this 
projector  it  is  highly  recommended  that 
the  General  Electric  Mazda  lamp  adapter 
be  used  to  get  efficient  results.  These  may 
be  secured  from  motion  picture  machine 
manufacturers,  though  in  some  instances 
it  is  necessary  to  specify  General  Electric 
adapters,  otherwise  a  type  which  will  not 
give  as  efficient  service  will  be  supplied. 

One  watt  per  square  foot  is  sufficient 
for  most  unfavorable  conditions  for  light- 
ing the  rear  of  the  house,  though  in  a 
great  majority  of  cases  1/4  watt  per 
square  foot  is  sufficient.  A  less  intensity 
is  recommended  for  illumination  near  the 
screen,  in  fact,  no  lighting  is  needed 
directly  in  front  of  the  screen  as  the  re- 
flected light  gives  the  desired  effect.  This 
holds,  of  course,  only  while  the  picture  is 
being  projected.  It  is  rather  difficult  to 
make  a  general  recommendation  for  the- 
atre lighting.  However,  if  we  had  the 
theatre  specifications,  lighting  control, 
color  of  walls,  type  of  fixtures  to  be  used, 
height  of  ceiling  and  balcony,  etc.,  we 
would  be  glad  to  make  a  more  definite 
recommendation. 

Referring  to  the  accompanying  diagram 
on  which  the  reflecting  qualities  of  two 
good  screens  are  compared  for  use  in  this 
theatre :  One  of  the  Raven  half-tone  of  the 
diffusing  type  and  the  other  the  fine 
beaded  Argus  Crystal  screen  of  the  re- 
flective type.  The  percentages  tabulated 
indicate  the  comparative  amount  of  light 
received  by  nersons  seated  at  the  indicated 
positions.  From  these  figures  it  is  seen 
(Continued  on  page  1132) 


Bookkeeping  Without 
a  Bookkeeper 


Many  exhibitors  hesitate  to  install  a  system 
of  accounting  because  they  think  it  means  the 
added  expense  of  a  bookkeeper. 

That  is  true  about  a  good  many  accounting 
systems  but  NOT  about  the 

Loose-leaf  Simplified  System  of  Accounting 
for  Motion  Picture  Exhibitors. 

It  requires  a  few  minutes  each  day  to  be  kept 
accurately.  It  can  be  done  by  the  exhibitor  him- 
self, the  house  manager,  the  ticket  seller,  an  ex- 
hibitor's son  or  daughter  and  without  danger  of 
making  costly  mistakes. 

At  the  close  of  each  day's  business  it  tells  you 
on  what  side  of  the  ledger  you  stand. 

Sent  postage  prepaid  to  any  part  of  the  United 
States  upon  receipt  of  $10.00. 

Exhibitors  Trade  Review 

1587  Broadway,  N.  Y.  City 


Tf  Keith's  Theatre  lgfe 

JAN   MEZ7ANINK  lf,:2Hi 
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Reserved  Seat  Tickets 

for  BIG  PICTURES 

There  are  a  great  many  really  big  productions 
available  today  by  exhibitors.  These  are  produc- 
tions that  in  the  past  would  have  been  road  shows, 
either  not  playing  your  town  or  playing  the  oppo- 
sition combination  house.  You  can  give  these  special 
productions  the  proper  presentation  right  in  your 
own  theatre.  The  secret  is  RESERVED  SEATS 
"The  Birth  of  a  Nation,"  "Way  Down  East"  "The 
Four  Horsemen,"  "Over  the  Hill,"  "The  Old  Nest," 
and  many  other  unusually  big  pictures  must  be 
played  with  reserved  seats.  They  are  too  long  for 
a  grind  show.  They  must  be  presented  at  advanced 
prices,  and  be  put  on  in  real  showmanship  manner. 
Are  you  able  to  handle  the  big  pictures?  The  Re- 
served seat  policy  will  make  for  success. 

Advise  us  your  seating  capacity  and 
we  will  be  glad  to  quote  you  prices 
and  send  you  samples. 

Write  for  our  leaflet  "Reserved  Seats  and  Big 
Pictures. 


WELD0N  WILLIAMS  &  LICK 

World's  Largest  Two -Color  Reserved  Seat  Ticket  Printers 
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PROJECT  I  O  N 


Has  Rewinding  Been  Eliminated? 


After  a  film  has  been  run  through  the 
usual  motion  picture  projector,  it  is  obvi- 
ously necessary  to  rewind  the  film  on  an- 
other reel  in  order  to  restore  it  to  its  orig- 
inal form.  This  process  is  expensive,  time- 
consuming  and  helps  to  wear  out  the  film. 
From  time  to  time  ingenious  mechanisms 
have  been  introduced  with  a  view  to  elim- 
inating re-winding,  and  we  have  the  inter- 
esting apparatus  shown  in  the  accompany- 
ing illustration  to  add  to  those  that  have 
gone  before. 

The  present  mechanism  takes  the  place 
of  the  lower  magazine  of  a  motion  picture 


Courtesy  Scientific  American 

projector.  The  basic  principle  of  this  in- 
vention is  a  rotary  contracting  drum  which 
winds  the  film  from  the  outside  and  fin- 
ishes in  the  center  by  means  of  ten  fingers 
which  travel  with  the  drum  and  hold  the 
film  outward.  As  the  film  builds  up  the 
fingers  yield  inwardly  and  at  the  point 
where  the  film  enters,  these  fingers  are 
lifted  and  lowered  again  by  positive  cam 
action. 

The  schoolboy's  trick  of  winding  his 
strap  into  a  compact  reel,  by  inserting  the 
plain  end  through  the  buckle  and  running 
it  round  and  round  the  inside  of  the  loop 
thus  formed,  is  not  too  different  in  prin- 
ciple from  the  new  device  to  suggest  that 
boyhood  experience  may  have  furnished 
the  necessary  inspiration  to  the  inventor. 

The  inventor  of  this  device  claims  that 
the  creepage  usually  taking  place  when  the 
film  is  wound  upon  the  lower  reel  of  a 


standard  projector  is  overcome  in  this  de- 
vice. The  creepage  has  a  tendency  to 
scratch  the  delicate  emulsion  of  the  film, 
during  projection  and  during  rewinding. 

With  this  new  device  the  film  is  taken 
from  the  motion  picture  projector  and  in- 
serted about  two  inches  into  the  reversing 
reel.  No  fastening  whatever  is  required, 
as  the  fingers  hold  the  film  down, 
thus  keeping  the  film  from  creeping.  The 
film  is  not  wound  in  a  round  form,  but  is 
pulled  from  point  to  point,  inside  the 
fingers,  thus  winding  the  film  in  the  form 
of  a  decagon.  The  film  also  runs  over  an 
automatic  governor  which  keeps  the  film 
at  a  very  light  tension,  this  tension  being 
maintained  constant  from  start  to  finish. 
Each  machine  is  equipped  with  special 
core  reels.  One-half  of  a  reel  is  placed  in 
the  machine  before  winding  and  when 
ready  to  remove  the  other  half  is  snapped 
on  and  the  film  is  then  pulled  out,  ready 
for  immediate  showing.  Rethreading,  in 
case  of  a  break  in  the  film,  is  said  to  be 
greatly  simplified. — Scientific  American. 


Theatre  Problems 

(Continued  from  page  1131) 
that  the  Argus  screen  gives  more  light  to 
seats  in  the  area  included  between  posi- 
tion "B"  and  the  line  of  vision  and  from 
a  similar  limiting  position  on  the  other 
side  of  the  screen.  The  seats  not  included 
in  this  area  will  receive  somewhat  less 
light,  position  "B"  representing  possibly 
the  extreme  comparison.  It  would  appear 
that  the  Argus  screen  would  give  the  best 
results  in  this  theatre.  There  will  be  a 
greater  difference  in  the  light  received  by 
seats  directly  in  front  of  the  screen  and 
those  on  the  extreme  front  side  position. 
The  100  per  cent  represents  the  maximum 
light  received  from  the  Argus  fine  beaded 
screen  and  is  taken  as  a  basis  from  which 
the  other  percentages  are  figured.  It  is 
assumed  that  there  is  no  balcony  in  this 
theatre  or  nothing  more  than  a  very  low 
one  which  is  placed  well  in  the  rear  of 
the  house. 


Suit  for  $4,476  has  been  filed  in  the  New 
York  supreme  court  against  the  United 
Theatre  Equipment  Corporation  by  the 
Nicholas  Power  Company. 


New  Cinephor  Lenses  Described 


In  these  days  of  keenest  rivalry  among 
moving  picture  theatres  no  detail  can 
well  be  overlooked  oy  the  discriminating 
owner  or  operator  in  the  strife  for  pub- 
lic favor.  And  one  of  the  first  of  such 
details  to  demand  consideration  is  lens 
equipment. 

To  regard  the  projection  lens  as  a  mere 
detail,  however,  is  to  minimize  its  import- 
ance. Of  all  the  elements  combining  to 
make  for  successful  entertainment  of  this 
sort,  the  projection  lens  is  really  basic, 
representing  the  underlying  principle  of 
the  entire  operation. 

Theatre  location,  capacity,  ventilation, 
physical  conveniences,  popular  films — all 
are  important  considerations.  But  with- 
out a  lens  there  can  be  no  pictures  on 
the  screen ;  consequently,  without  a  sat- 
isfactory lens  there  can  be  no  satisfactory 
pictures  and  satisfactory  pictures  are  the 
first  essential  of  sustained  popularity  with 
the  movie-going  public.  With  the  devel- 
opment of  the  business  to  a  high-class, 
quality  plane,  progressive  owners  and 
operators  have  come  almost  universally 
to  appreciate  the  truth  of  this,  recognizing 
more  than  ever  before  the  importance  of 
their  optical  equipment. 

Feeling  the  resulting  demand  foi 
something  distinctly  better  in  this  line, 
Scientific  Bureau  of  Bausch  &  Lomb 
Optical  Co.,  has  given  the  problem  a  great 
deal  of  study  for  several  years  past.  To 
have  brought  out  a  lens  of  increased 
diameter  and  illumination  would  have 
been  a  quick  and  comparatively  simple 
matter.  But  illumination  was  only  one 
of  the  things  we  were  after;  we  were 
not  content  until  we  were  able  to  produce 


a  lens  which  combined  all  the  elements 
of  optically  high-grade  projection. 

The  result  of  this  research  and  experi- 
mental work  are  very  apparent  in  the 
new  cinephor  lenses  which  -Bausch  & 
Lomb  believe  unequalled  by  any  others  on 
the  market  in  the  four  big  lens  requisites 
— definition,  flatness  of  field,  illumination 
and  maximum  contrast  between  black  and 
white,  due  to  their  superior  correction. 
Because  of  this  correction,  furthermore, 
these  lenses  can  be  quickly  brought  to  a 
sharp,  definite  focus,  which  seems  to  be 
quite  impossible  with  the  average  projec- 
tion lens. 

Every  critical  operator  knows  the  im- 
portance of  each  of  these  characteristics, 
but  the  performance  of  Cinephor  lenses 
must  be  seen  to  be  appreciated.  At  var- 
ious stages  of  their  development  they  have 
been  tested  in  actual  comparison  with 
the  lenses  already  on  the  market.  Such 
tests  have  been  conducted,  not  only  in 
the  dark  room,  but  in  outside  theatres 
before  impartial  critics. 

These  results  have  been  attained  by  the 
co-ordination  of  formulae,  material  and 
workmanship.  The  lenses  are  unusually 
well  corrected  for  spherical  and  chromatic 
aberration.  The  closest  attention  of  ex- 
perts is  given  to  the  grinding  and  polish- 
ing, and  each  lens  is  subjected  to  a  severe, 
individual  test  before  it  is  permitted  to 
leave  our  works.  In  fact,  at  every  stage 
of  manufacture,  Cinephors  are  regarded 
in  the  factory  as  a  work  of  precision 
optics. 

The   mounting  receives   similar  atten- 
tion.   The  lens  consists  of  two  combina- 
(Continued  on  page  1134) 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 


September  17,  1921 


MODERN   STUDIOS   AND  LABORATORIES 
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Series  I — Actual  Size 
Diameter  (Free  Aperture)  1-23/32  in.  (43.5  mm.) 


Series  II — Actual  Size 
Diameter  (Free  Aperture)  2-7/16  (62  mm.) 


Brilliant  Illumination 
Remarkable  Flatness  of  Field 
Crisp  Definition 
Sharp  Contrasts 

— the  four  essentials  which  every  discrim- 
inating motion  picture  theatre  owner  or 
operator  seeks  to  reproduce  in  his  screen 
pictures  are  guaranteed  by 

Bausch  &  Lomb 

CINEPHOR 

The  New  Projection  Lens 

in  a  manner  heretofore  unequalled.  These 
lenses  supply  the  element  which  is  abso- 
lutely necessary  to  really  good  picture  shows 
— the  best  possible  projection.  They  are 
absolutely  uniform  in  quality  selection  and 
are  offered  in  two  series: 

Series  I:  Made  in  fifteen  focal  lengths, 
ranging  from  4  to  8-inch.  Unsurpassed  for 
work  under  any  ordinary  theatre  conditions. 

Series  II:  Made  in  ten  focal  lengths,  from 
5}i  to  8-inch.  Without  an  equal  for  work 
at  long  projection  distances  or  with  Mazda 
lamp  outfits. 

Write  for  new  descriptive  booklet  of  unusual  interest. 


Bausch  &  Lomb  Optical  Co. 

St.  Paul  Street,  Rochester,  N.  Y. 
NEW  YORK       WASHINGTON       CHICAGO       SAN  FRANCISCO  LONDON 

Leading  American  Makers  of  Photographic  Lenses,  Microscopes,  Projection  Apparatus  (Balopticons) , 
Ophthalmic  Lenses  and  Instruments,  Photo-Micrographic  Apparatus,  Range  Finders  and  Gun  Sights  for 
Army  and  Navy,  Searchlight  Reflectors,  Stero-Prism  Binoculars,  Magnifiers  and  other  High-Grade  Optical 
Products. 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


A  Splendid  Idea 

Thomas  J.  Cruise,  Hebron,  Neb.,  sends 
in  the  following  which  should  be  wel- 
come to  all  projectionists  since  it  relieves 
them  of  excessive  heat  from  the  lamp 
house.    The  idea  follows: 

"I  have  been  reading  the  Bright  Idea 


Here's  One  for  You 

Exhibitors  Trade  Review: 

Received  your  check  for  $5.00 
and  wish  to  thank  you  for  the  same. 
I  think  the  Bright  Idea  Dept.  is  a 
great  benefit  to  projection  and  all 
operators  should  take  an  interest 
in  it.  Again  thanking  you  for  the 
prize,  I  am, 

Yours  very  truly, 

RICHARD  CUMMINGS, 
385  W.  Main  Street,  Carlisle,  Ky. 


ward  more  comfort  and  better  working 
conditions  for  the  projectionist.  Ideas 
like  this  count. 


Dept.,  and  thought  I  would  send  in  an 
idea  which  is  to  lessen  the  direct  heat 
from  the  lamphouse  of  a  projector. 

"A  is  the  lamphouse  door.  B  is  the  tin, 
same  size  as  the  lamphouse  door  one  side 
of  which  is  covered  with  asbestos  paper. 
The  dots  represent  holes  for  bolts.  O 
is  the  peephole  in  the  door.  Bolt  the  tin 
to  the  lamphouse  door  with  bolts  about 
2  inches  long  so  as  to  leave  a  distance  of 
an  inch  or  more  between  lamphouse  door 
and  tin.  Asbestos  side  of  tin  should  be 
toward  the  outside." 

This  is  an  idea,  we'll  say  that  tends  to- 


New  Cinephor  Lens 

(Continued  from  page  1132) 

tions  in  cells,  mounted  in  a  brass  barrel. 
This  barrel  in  turn  is  mounted  in  a  spiral 
jacket  with  2  1/4  inch  flange  thread, 
adapting  it  to  machines  having  a  flange 
on  the  front  of  the  mechanism,  such  as 
the  Nicholas  Power,  or  furnished  with  a 
tube  and  dust  collar  to  fit  the  lens  clamp 
of  machines  like  the  Simplex. 

The  entire  mounting  is  so  constructed 
as  to  insure  durability  and  absence  of  lost 


motion.  The  lens  cells  and  the  spiral 
jacket  are  finished  in  a  handsome  black 
lacquer,  while  the  barrel  is  heavily 
nickeled. 

Cinephor  lenses  are  intended  only  for 
motion  picture  projection,  being  calcu- 
lated to  meet  the  special  requirements  of 
that  class  of  work.  We  make  lenses  also 
for  lantern  slides  and  the  other  forms 
of  still  projection. 

Two  distinct  series  are  offered,  designed 
expressly  for  professional  or  theatre 
work.  Both  are  marked  by  the  same 
Cinephor  standards,  as  already  outlined, 
differing  only  in  diameter  and  the  focal 
lengths  regularly  supplied.  They  are 
regularly  listed  in  a  range  of  focal  lengths 
sufficient  to  satisfy  all  ordinary  projec- 
tion needs. 

The  only  diameter  dimension  of  a  pro- 
jectionjens,  which  is  significant  from  the 
standpoint  of  illumination,  is  that  of  the 
free  aperture.  Any  international  dia- 
phrasrm  or  wide  lens  mount  must  reduce 
the  illumination  proportionately. 

Series  1  has  an  outside  lens  diameter 
of  2-1/22  in.  (51.6  mm.)  with  a  free  aper- 
ture of  1-23/32  in.  (43.5  mm.)  which  is 
the  greatest  diameter  that  will  work 
through  the  aperture  opening  on  machines 
having  the  focusing  mount  attached  to  the 
front  of  the  head.  It  is  listed  in  fifteen 
different  focal  lengths,  ranging  in  1/4 
inch  steps  from  4  to  7  inches,  inclusive, 
and  in  1/2  inch  steps  to  8  inches. 

Series  11  has  an  outside  lens  diameter 
of  2-22/32  in.  (69.3  mm.)  with  a  free 
aperture  of  2-7/16  in.  (62  mm.)  and  is 
regularly  listed  in  ten  focal  lengths,  rang- 
ing in  1/4  inch  steps  from  5-3/4  to  7 
inches  and  in  1/2  inch  steps  to  9  inches. 
They  are  offered  in  the  longer  focal 
lengths  only,  being  particularly  applicable 
and  unequalled  for  work  at  long  projec- 
tion distances,  and  should  alwavs  be  used 
with  machines  equipped  with  Mazda 
lamps. 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service 
Department  for  Theatre  Owners.  It  under- 
takes to  advise  exhibitors  on  all  problems 
confronting  them — from  roof  to  cellar,  from 
lobby  to  stage. 

Send  Your  Problems  to 

Service  Department 
EXHIBITORS  TRADE  REVIEW 


Stop  ] 

Leaks 

Q 

:>  s 

S  E 

The  ^AuTOMATfCKET  System  Stops 
Box  Office  Leaks    &  Losses 
'Ask    Us   "About  It 

•Automatic  Ticket  Selling  &.  Cash  Register  Co. 
its4-    broadway                                  new  york 

Pi  LENSES 
RO-JEX  QUALITY 

Write  for  full  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


EVERYBODY 
COMFORTABLE? 

Movie  comfort  is  mostly  eye  com- 
fort.   What  pleases  the  audience  is  a 

soft,  bright,  white  light,  with  no 
flicker,  and  no  noise  at  the  arc. 

That's  what  they  get  with 

Columbia  Projector 
Carbons 

Write  for  details 

National  Carbon  Company 

Incorporated 

CLEVELAND,  OHIO 
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Theatres  Wanted  and  For  Sale  —  Construction  News  —  Business  Records  — 
Situations  Wanted  —Help   Wanted — New  Firms  —  Equipment  Exchange 

The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


NEW  THEATRES 


NEW  YORK  CITY.  — David  V.  Picker 
will  build  on  Arthur  Avenue,  the  Bronx. 

NEWARK,  N.  J.— Frank  Brad  is  archi- 
tect for  the  Central  Amusement  Co.'s  new 
house. 

PHILADELPHIA,  PA.  —  Extensive  al- 
terations planned  for  new  Shubert.  Ed 
Margolis,  New  York  City,  is  architect. 

PROVIDENCE,  R.  I.— New  house  being 
planned  here  for  Newport. 

PROVIDENCE,  R.  I.  — Bijou  Theatre 
will  be  completely  reconstructed. 

NEW  YORK  CITY.— Greenwich  Village 
to  have  new  house  erected  by  Fugazy  & 
Rosette. 

WILLIMANTIC,  CONN.— Ike  Rosen,  lo- 
cal tailor,  will  build  new  house. 

PHILADELPHIA,  PA.— Jacob  G.  Wolf 
planning  house  for  Sixth  and  Jackson. 

ROXBURY  CROSSING,  MASS.  — New 
Criterion  is  equipping. 

PITTSBURGH,  PA.-New  house  will  be 
built  at  Murray  Avenue  and  Darlington 
Road  to  cost  $20,000. 

CINCINNATI,  OHIO.— B.  F.  Keith  plan- 
ning new  house. 

GREENVILLE,  ALA.— New  house  is  be- 
ing equipped  now. 

WASHINGTON,  PA.-New  William 
Penn  will  be  erected. 

BOSTON,  MASS.  —  Mowl  &  Rand  are 
architects  for  new  house  for  Gordon  & 
Schoolman. 

NEW  YORK  CITY.  — S.  B.  Steinmetz 
will  build  2500-seat  house  at  Webster  Ave- 
nue and  169th  Street. 

SOMERVILLE,  N.  J.— Somerset  Amuse- 
ment Co.  has  plans  for  house. 


CHANGES 


BRADLEY,  S.  D.— Spencer  &  Walker  of 
Vienna  has  leased  the  Electric  Theatre. 

GARDEN  CITY,  MINN.— The  Gem  has 
been  opened  by  J.  E.  McGinnis  of  Clark, 
S.  D. 

WHEATON,  MINN.— A.  K.  Evans  of 
Appleton  has  purchased  the  Grand. 

MARIETTA,  MINN.— The  Amuzu  has 
been  purchased  by  H.  A.  Lyons. 

BEDFORD,  IOWA.— The  Clark  recently 
was  purchased  by  H.  Stanley  and  T.  T. 
Rally. 

SUPERIOR,  WIS.  —  Napoleon  LePage 
has  leased  the  Rialto  and  will  open  the 
house  early  in  September. 

GLENHAM,  S.  D.— A.  L.  Brown  has 
purchased  a  half  interest  in  the  Grand. 

WAUBUN,  MINN.  — The  Waubun  has 
passed  to  Phil  Kreidler. 


LESTERVILLE,  S.  D.— The  Lesterville 
Movie  has  been  opened  by  F.  E.  Kremer. 

FORT  ATKINSON,  WIS.— Work  on  the 
new  theatre  is  well  under  way  and  the 
building  is  being  rushed  to  completion. 

ARTESIAN,  S.  D.— The  Idle  Hour  The- 
atre, which  is  operated  by  G.  M.  Bennett, 
has  been  closed  for  the  summer. 

BELOIT,  WIS.  — The  Elmo  re-opened 
August  6th. 

VILLARD,  MINN.  — The  Cozy  will  be 
opened  early  in  September. 

JAVA,  S.  D.— The  Java  Movie,  closed 
for  the  summer,  will  re-open  this  month. 

BUFFALO,  N.  Y.— Al  Beckerich,  of 
Olympic  Theatre  in  Buffalo,  has  resigned 
his  position,  effective  September  1. 

BUFFALO,  N.  Y.— Otto  T.  Schroeppel 
has  accepted  the  management  of  the 
Circle. 

McKINNEY,  TEX.— Brockman  Bros, 
have  again  taken  over  the  Queen  Theatre 
and  will  operate  the  same.  The  theatre 
had  been  sold  recently  to  K.  D.  Keating. 

PALESTINE,  TEX.— The  Best  Theatre 
opened  September  1.  The  house  was  taken 
over  by  the  Southern  Enterprises  several 
months  ago. 

SHERMAN,  TEX.— The  King,  formerly 
owned  by  William  Batsel,  has  been  re- 
opened by  H.  0.  Jones,  who  recently  pur- 
chased the  theatre. 

WELCH,  OKLA.— The  Welch  has  been 
purchased  by  J.  B.  Grindle  &  Sons. 

NEWKIRK,  OKLA.— The  Palace  has 
reopened,  after  having  been  dark  for  the 
past  two  months. 

MAGNOLIA,  ARK.— Todd  &  Benson 
have  leased  the  Majestic  from  Dale 
Dodson. 

WILSON,  ARK.— The  Hippodrome  will  . 
be  remodeled  and  refurnished  throughout. 
One  thousand  opera  chairs  with  air  cush- 
ions will  be  placed  in  the  theatre.  A  new 
floor  and  roof  will  be  added,  making  a 
change  from  airdome  to  theatre. 

MORRIS,  OKLA.— M.  L.  Sternberg  of 
Oklahoma  City  has  purchased  the  Dream- 
land from  W.  A.  Wilson. 

CANTON,  TEX.— The  Dreamland  has 
been  closed  down  permanently  on  account 
of  poor  business. 

HEALDTON,  OKLA.— Fire  destroyed 
the  Airdome,  owned  and  operated  by  Mrs. 
F.  C.  Thompson.  No  insurance  was 
carried. 

ADA,  OKLA.— T.  E.  Cook,  formerly  of 
Stillwater,  has  purchased  the  Liberty  from 
Foster  McSwain. 

LITTLE  ROCK,  ARK.— Ground  was 
broken  last  week  for  the  new  American 
Legion  Amphitheater,  which  is  being 
erected  under  the  auspices  of  the  Legion. 

PINE  BLUFF,  ARK.— O.  C.  Hauber 
and  Lloyd  Lawson  have  sold  their  the- 
atres in  Arkansas  and  entered  the  supply 


business  at  Pine  Bluff.  A.  J.  Luckachie 
purchased  the  Hauber  Theatre  at  Cam- 
den. The  Grand  at  Conway  was  sold  to 
W.  A.  Nance.  The  name  of  the  purchaser 
of  the  theatre  at  England  could  not  be 
learned. 

HOUSTON,  TEX.— D.  C.  Baker  has 
opened  his  Heights  Theatre. 

TALOGA,  OKLA.— The  Lyric  Theatre 
has  been  reopened,  after  having  been 
closed  down  for  several  weeks  for  repairs. 

TROUP,  TEX.— The  Park  Theatre  is 
being  modernized  and  almost  made  new. 
Both  interior  and  exterior  have  been  over- 
hauled, repainted  and  renovated,  with  new 
asbestos  curtain  to  guard  against  danger 
of  fire. 

GIDDINGS,  TEX.— Paul  Weichert  has 
purchased  the  Airdome  from  Merchant  & 
Ball. 


NEW  FIRMS 


NEW  YORK.— P.  T.  B.  Incorporated, 
M.  L.  and  S.  W.  V.  Taylor,  New  York  City, 
and  G.  Denneen,  Brooklyn,  capitalized  at 
$750;  Nassau  County  Amusement  Corpora- 
tion, Rockville,  $150,000,  Godfrey  H.  Hy- 
man,  Dorothy  and  Louis  Hyman,  Rock- 
ville Center;  Acosta  Picture  Co.,  Inc., 
$150,000,  Morris  A.  Kashin,  Isaac  Garfun- 
kel,  Solomon  Adler,  New  York  City;  The 
People's  Players,  $6,000,  Geoffrey  C.  Stein, 
Samuel  M.  Weller,  Chismore  H.  Packard, 
New  York;  Tilford  Cinema  Corporation, 
$500,  Walter  F.  Tilford,  Thomas  W.  Switz- 
ler,  W.  B.  Ihnen,  New  York;  Scarsdale 
Theatre,  Incorporated,  $60,000,  Stephen  B. 
Fish,  Scarsdale;  Lamar  Garmany,  Stony 
Creek,  Conn.;  Edward  L.  Brown,  New 
York  City;  Truart  Film  Corporation, 
$5,000,  Joseph  M.  Edelson,  Rose  Fishbach, 
Dorothy  E.  Hubener,  New  York;  Celina 
Realty  Corporation,  $20,000,  Elias  Bern- 
stein, Bernard  and  Lina  Shapiro,  Brooklyn. 


Fires 

ATOKA,  OKLA.— The  Washington  was 
destroyed  by  fire  last  week.  Homer  Jones, 
son  of  the  proprietor,  was  painfully  but 
not  seriously  burned  while  trying  to  save 
his  books  and  records.  The  cause  of  the 
fire  is  unknown. 


CHAIRS 

A  quantity  of  very  fine  cushion  chairs 
for  sale. 

Apply  at  Plaza  Theatre, 

59th  St.  &  Madison  Ave.,  New  York  City 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  X  V 


THE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


Fotoplayer  and  Strikes 

One  of  the  chief  problems  with  which  an 
exhibitor  has  to  contend  is  his  music  prob- 
lem, says  J.  A.  Anderson  of  Anderson  & 
Anderson,  owners  of  the  new  State  The- 
atre, Detroit,  Minn.,  and  to  insure  good 
music  for  the  State,  a  new  American  Foto- 
player has  been  installed. 

"No  orchestra  which  we  could  gather  to- 
gether in  a  small  town  could  give  satis- 
faction equal  to  half  of  what  we  obtain 
from  a  Fotoplayer,"  said  Mr.  Anderson. 
"I  have  had  sufficient  trouble  with  musi- 
cians, but  now  my  music  problem  has  been 
solved." 

All  details  of  the  installation  were  en- 
trusted to  Mr.  Bohen  and  the  State  now 
boasts  of  one  of  the  finest  organs  in  the 
State,  he  declared. 


The  Musician's  Bookshelf 


In  their  library  of  Music  and  Musicians, 
of  which  A.  Eaglefield  Hull  is  general  edi- 
tor, the  Duttons  have  published  a  book  on 
"The  Spirit  of  French  Music"  by  Pierre 
Lasserre.  It  is  a  survey  of  French  music 
from  the  time  of  Louis  XIV  to  the  present 
time,  an  analysis  and  interpretation  of 
phases  of  French  musical  development. 

There  are  two  chapters  on  Wagner,  one 
dealing  with  him  as  poet  and  the  other  as 
musician,  in  which  Lasserre  discusses  his 
influence  on  French  music.  The  remain- 
ing chapters  are  devoted  to  Gretry,  Ra- 
meau,  the  modern  Italians,  and  Meyerbeer. 

To  Arrange  Scores 

Edward  Falck,  conductor,  has  been  ap- 
pointed chief  of  the  department  which  ar- 
ranges the  elaborate  musical  scores  for  the 
motion  picture  theatres  under  the  direction 
of  Hugo  Riesenfeld. 

Mr.  Falck  was  for  many  years  assistant 
conductor  of  the  Metropolitan  Opera  House 
orchestra  and  has  had  a  wide  experience 
at  the  Riesenfeld  theatres.  He  has  not 
only  been  connected  with  the  theatres'  ex- 
tensive music  library  but  has  devoted  much 
time  to  hearing  hundreds  of  singers  who 
were  ambitious  to  sing  at  the  trio  of  mo- 
tion picture  theatres,  a  position  for  which 
he  was  particularly  adapted  because  of  his 
experience  as  a  vocal  coach.  Recently  Mr. 
Falck  conducted  the  orchestra  during  the 
long  engagement  of  The  Four  Horsemen 
of  the  Apocalypse,  the  special  photoplay 
for  which  Mr.  Riesenfeld  created  the  music 
setting. 


Announcement 

Next  week  this  page  will  be  en- 
tirely devoted  to  articles  on  organ 
playing,  news  of  interest  to  organ- 
ists, organ  music  suitable  for  screen 
work  as  well  as  other  important 
articles. — Ed. 


Musical  Taste  Improving? 

From  Ralph  Brigham,  organist  at  the 
Capitol  Theatre,  St.  Paul,  we  have  received 
the  following  letter: 

"I  can  well  verify  the  article  "Musical 
Taste  Improving"  in  the  Trade  Review  of 
August  6.  With  the  St.  Paul  audiences  I 
have  proven  that  Wagner  is  more  appre- 
ciated than  some -of  the  popular  music. 

"I  should  advise  all  those  who  are  aspir- 
ing to  picture  playing  to  take  up  the  study 
of  the  organ  diligently,  learning  to  play 
Bach  and  other  standard  works. 

"If  the  jazz  music  is  doomed,  the  fake 
organist  is  on  the  black  list,  so  let's  be 
legitimate." 


New  Music  Bureau 

The  United  Musical  Bureau,  with  a  de- 
partment for  booking  concert  artists,  oper- 
atic stars,  organists,  classic  dancers  and 
specialty  singers,  has  been  opened  in  New 
York. 


Brevities 

The  American  Organist  for  August 
contains  many  pertinent  and  valuable  ar- 
ticles for  theatre  organists,  as  well  as 
reviews  of  music  suitable  for  screen  work, 
describing  what  each  piece  is  fitted  for. 

The  organ  at  the  Rialto,  Louisville, 
Ky.,  was  specially  designed  by  Henry 
Pilcher  &  Sons  of  Louisville,  at  a  cost  of 
$30,000.  It  is  the  largest  instrument  in 
the  South  and  has  one  hundred  stops  and 
accessories,  1796  pipes  and  the  latest  im- 
proved electrical  action.  Special  atten- 
tion was  given  to  the  acoustics  of  the 
house  when  the  organ  was  installed.  Carl 
Wiesman  is  organist. 

Dorothy  Barber,  well-known  organist, 
has  signed  a  contract  to  play  at  the  Drury 
Lane  Theatre  in  Detroit  for  the  coming 
season.  Miss  Barber  goes  to  Detroit  from 
Cleveland,  in  which  city  she  has  been 
playing  in  some  of  the  largest  theatres. 
She  is  well  known  for  her  splendid  work 
in  California  and  New  York. 


A  Weil-Known  Arranger 

The  name  of  J.  S.  Zamecnik,  arranger 
for  Sam  Fox  Publishing  Co.,  is  well  known 
to  musicians  through  his  many  composi- 
tions and  excellent  arrangements.  Mr. 
Zamecnik  comes  from  Ohio  where  he  was 
born  and  where,  with  the  exception  of  the 
time  he  spent  in  study  with  Dr.  Anton 
Dvorak,  at  the  Prague  Conservatory. 
Czecho-Slovakia,  he  received  his  musical 
education.  Later,  he  was  a  member  of  the 
Pittsburgh  Symphony  Orchestra,  under 
Victor  Herbert.  Since  that  time  he  has 
confined  his  entire  efforts  to  editing,  com- 
posing and  arranging  for  the  Sam  Fox 
Publishing  Co. 

His  experience  in  the  dramatic  field  has 
served  him  well.  Through  it  he  developed 
a  knowledge  of  emotional  values,  which 
plays  such  an  important  role  in  motion 
picture  music.  A  series  of  his  concert 
numbers  for  orchestra  and  piano  solos 
have  become  standard  favorites  with  many 
orchestra  leaders. 

These  compositions  are  musicianly,  in- 
teresting and  do  full  justice  to  the  re- 
quirements of  better  films.  Of.  Mr.  Zam- 
ecnik's  arrangements  too  much  cannot  be 
said;  his  reputation  is  universal  in  this  re- 
spect. His  manner  of  orchestrating  is 
founded  on  a  substantial  base,  always  ar- 
tistic and  effective;  never  too  difficult  or 
too  easy.  He  is  a  master  of  tone  color- 
ing. The  blend  of  delicate  shade,  as  well 
as  sharp  contrasts  are  always  correct.  In- 
dividuality always  stands  forth — you  can 
always  recognize  a  Zamecnik  arrangement. 

Perhaps  the  most  useful  music  is  the 
Photo  Play  edition  which  contains  a  num- 
ber of  agitatos,  furiosos,  dramatic  ten- 
sions and  other  numbers  suited  for  film 
use.  The  ideas  are  not  simply  pieced  to- 
gether, but  form  a  continual  flow  of  dra- 
matic progression  toward  a  climax. 

Mr.  Zamecnik  has  received  many  re- 
quests for  compositions  of  this  kind  and, 
therefore,  to  satisfy  the  persistent  de- 
mand,, he  has  written  a  set  of  "Themes." 
They  are  beautiful  and  melodious,  the  kind 
that  hold  the  interest  and  approval  of  the 
audience.  The  orchestrations  are  clever, 
being  so  arranged  that  each  "Theme"  can 
be  played  in  many  novel  ways,  always  dif- 
ferent and  interesting.  In  speaking  of 
motion  picture  music,  this  composer's 
opera  style  and  popular  numbers  must 
not  be  overlooked.  They  are  excellent 
examples  of  light,  attractive  music. 

The  vast  amount  of  work  accomplished 
by  Mr.  Zamecnik  is  truly  astounding,  but 
it  is  even  more  amazing  to  know  that 
he  writes  under  a  half  a  dozen  nom  de 
plumes. 


THE  EDITOR 

Of  This  Department  Will  Be  Pleased  to  Advise 
Readers  on  Any  Subject  Pertaining  to  Music  for  the 
Photo-Play. 

No  Charge — Glad  to  Serve  You. 


For  Better  Music 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CQ. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

-  1600  Broadway      64  E.  Jackson  Blvd..;    109;  Golden  Gate  Ave. 
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Jicjiires  Increase 

The  box  office  never  fails  to  reflect  the  appeal  of  high- 
class,  appropriate  music.  The  Cremona  Orchestra-Organ  has 
proved  this  as  almost  no  other  theatre  organ. 

A  representative  attendance  "curve"  before  and  after  the 
installation  of  a  Cremona  Orchestra-Organ  is  shown.  Note 
how  attendance  increased  right  in  July,  after  the  organ  was 
installed. 

The  Cremona  is  unsurpassed  as  a  hand-played  organ.  In 
addition  it  provides  appropriate,  perfectly-toned  orchestra 
numbers.  A  double  roll  system  permits  playing  with  any 
standard  player  roll  or  solo  roll.  A  varied  appropriate  pro- 
gram is  assured  with  or  without  an  operator,  and  your  musical 
overhead  is  minimum. 

Ask  for  literature 

(H^ecMcircjuett&  Qiario  Company, 
Chicago,  U.XA. 
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MODERN  STUDIOS 


and  Laboratories 


Three  Labs.  Have  Giant  Capacity 

New  Eastman  Plants  Will  Turn  Out 
Eleven  and  Half  Million  Feet  a  Week 


solved  such  highly  important  problems  as 
interior  lighting  and  screen  surfaces. 


Concerning  the  acquisition  of  the  three 
new  laboratories  by  Eastman  Kodak  Co., 
the  Rochester  Democrat  and  Chronicle 
says: 

Persistent  rumors  that  the  Eastman 
Kodak  Company  was  preparing  for  a  new 
departure  in  the  motion  picture  branch  of 
its  industry  have  just  been  verified  in  a 
statement  issued  to  the  press. 

This  step  means  the  extension  of  the 
company's  activities  into, a  field  no  less  new 
and  important  than  the  developing  and 
printing  of  motion  picture  film. 

For  this  purpose  the  company  has  pur- 
chased three  of  the  very  large  trade  print- 
ing and  developing  laboratories.  One  of 
these  is  an  entirely  new  structure  situated 
in  Long  Island  City  and  has  only  been  in 
operation  some  three  or  four  months.  It 
is  known  as  the  G.  M.  laboratory  and  has 
a  capacity  of  three  and  one-half  million 
feet  of  motion  picture  film  per  week. 

Another,  the  Paragon,  is  situated  at 
Fort  Lee,  N.  J.,  and  has  a  capacity  of 
one  million  feet  per  week.  This  laboratory 
has  been  in  operation  for  a  number  of 
years. 

The  third,  the  Sen-Jacq  Laboratory,  also 
situated  at  Fort  Lee,  N.  J.,  is  not  quite 
completed.  The  building  itself  is  erected 
and  the  installation  of  machinery  is  now 
progressing  so  rapidly  that  it  will  prob- 
ably be  ready  for  operation  during  the 
present  year. 

This  Sen-Lacq  Laboratory  will  be  the 
most  complete  and  up-to-date  of  its  kind  in 
the  world  and  will  have  a  capacity  of 
seven  million  feet  per  week.  The  installa- 
tion of  the  machinery,  under  the  direction 
of  two  experts  fully  qualified  by  long  ex- 
perience for  the  work,  will  also  have  the 
further  expert  supervision  of  the  East- 
man company  with  the  vast  technical 
knowledge  and  ample  resources  at  its  com- 
mand. This  plant  the  company  aims  to 
make  as  nearly  perfect  as  is  humanly 
possible. 

The  G.  M.  Laboratory  is  also  equipped 
with  the  latest  and  most  modern  types  of 
processing  machines  and  with  the  Sen- 
Jacq,  when  completed,  will  be  capable  of 
turning  out  the  very  finest  work,  photo- 
graphically, in  enormous  quantities. 

As  to  the  management  of  these  new 
laboratories,  the  company  states  that  those 
in  operation  are  already  in  highly  capable 
hands,  and  that  while  certain  members  of 
the  Rochester  organization,  having  prac- 
tical motion  picture  experience,  may  be 
sent  to  take  charge  of  certain  departments, 
plans  have  not  sufficiently  matured  to  give 
out  definite  information  on  this  point  at 
the  present  time. 

In  regard  to  the  probable  effect  of  this 


new  departure  on  the  trade  and  the  mo- 
tion picture  industry  in  general,  the  com- 
pany states  what  is  probably  not  generally 
known  to  the  public — that  motion  picture 
producers  do  not,  as  a  rule,  do  the  develop- 
ing and  printing  of  their  own  films.  As  a 
matter  of  fact,  it  is  said  from  60  per  cent 
to  70  per  cent  of  the  entire  studio  output 
is  developed  in  independent  motion  picture 
laboratories  throughout  the  country. 

The  entry  of  the  Eastman  company  into 
this  field  will,  therefore,  be  of  vast  in- 
terest to  the  producers  of  motion  pictures 
themselves:  It  will  insure,  first  of  all, 
economy  of  operation,  and,  in  the  second 
place,  be  a  guarantee  of  the  best  technical 
results  obtainable. 

The  Eastman  company  has  behind  it 
forty  years   of  photographic  experience 

ith  a  technical  organization  and  facili- 
ties for  photographic  research  unequaled 
in  the  world.  All  this  will  be  at  the  serv- 
ice of  the  motion  nicture  producers  whose 
outlay  is  so  great  that  only  the  finest 
screen  results  can  iustify  it. 

The  value  of  these  technical  and  re- 
search facilities  to  the  motion  picture  in- 
dustry consequently  can  not  be  overesti- 
mated. The  research  laboratory  of  the 
Eastman  company  has  already  a  world- 
wide reputation.  To  the  film  research 
work  of  this  laboratory  since  Mr.  East- 
man's film  discoveries  made  motion  pic- 
tures possible  the  screen  owes  the  present 
film  perfection  that  makes  possible  the 
wide  range  and  high  quality  of  its  pic- 
tures. 

The  research  laboratory  of  the  companv 
has  already  entered  the  field  of  practical 
operation  of  motion  picture  theatres  and 


NOW  EQUIPPED  TO  PRINT 

NARROW  GAUGE  FILM 

The  following  has  been  received  from 
Chicago : 

We  have  recently  installed  in  our  Chi- 
cago laboratory  one  of  the  finest  reduction 
printing  machines  and  are  now  equipped  to 
handle  any  quantity  of  narrow  gauge 
printing.  By  narrow  gauge  we  refer  to  the 
safety  standard  non-inflammable  film  en- 
dorsed by  the  fire  underwriters  for  use  in 
projection  machines  without  the  use  of  a 
fire-proof  booth. 

As  you  may  get  a  number  of  inquiries 
from  time  to  time  as  to  where  this  film 
may  be  procured,  we  would  appreciate 
your  listing  us  among  laboratories 
equipped  to  handle  this  sort  of  work. 

We  can  guarantee  the  same  high  quality 
work  in  the  narrow  gauge  film  that  has 
made  American  "Ten-Point  Prints"  fa- 
mous for  the  past  ten  years. 

We  would  also  appreciate  a  list  of  any 
users  of  narrow  gauge  film  that  you  may 
have. 

Thanking  you  for  any  information  you 
can  give  us,  we  are, 

Yours  very  truly, 
AMERICAN  FILM  COMPANY,  INC., 
W.  S.  Hutchinson, 

Commercial  Department. 

Reproduce  Cyclone  In 

New  Selig-Rork  Picture 

We  have  had  rainstorms,  blizzards, 
floods  and  earthquakes  in  motion  pictures, 
but  it  remained  for  Bertram  Bracken, 
director  of  the  two-reel  Selig-Rork  Photo- 
plays being  made  for  Educational  release, 
to  reproduce  a  cyclone  realistically  on  the 
screen. 


J.  Justice  Harmer 

would  call  particular  attention  to  the 
beautiful  lighting  effects  in  the  Carni- 
val, directed  by  Harley  Knoles. 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun-Light  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.   Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
towards  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 


EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,         New  York  City 


Telephone: 
Wadsworth  3443-3444 
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Over  eighty  percent  of  motion  pictures  are 
tinted.  Heretofore  this  has  meant  an  extra 
operation  in  the  laboratory  but  now 

Eastman  Positive  Film 

WITH  TINTED  BASE 

makes  tinting  unnecessary.  And  there  is  no 
advance  in  price  over  regular  Eastman  Positive 
Film.-  $«  ' 

It's  a  new  Eastman  product  but  the  response 
from  the  trade  has  been  general  and  immediate. 

Seven  colors  are  now  available — amber,  blue,  green,  orange, 
pink,  red  and  yellow. 

All  Eastman  Ftim,  tinted  or  untinted, 
is  identified  by  the  words  "Eastman" 
"Kodak"  stencilled  in  the  film  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Cameraman's  Department 


CONDUCTED  BY  PELL  MITCHELL 


From  Cinematographer  to  Actor 

Being  a  Treatise  on  Co-operation  Between  These 
Two  Important  Factors  in  the  World  of  Pictures 

BY  FRANK  ELLIOTT, 

Prominent  Actor  and  Vice-President  and  Western  Representative 
of  Sun-Light  Arc 


I  have  had  many  difficult  jobs  committed 
to  my  charge  during  my  life.  In  turn  I 
have  been  a  murderer  and  a  forger  and  a 
broken-hearted  lover  and  a  comedian  seek- 
ing to  win  the  laughing  suffrages  of  the 
most  difficult  audiences  in  the  world.  But 
I  have  never  had  such  a  difficult  job  as 
this,  a  job  in  which  I  have  to  endeavor  to 
harmonize  the  totally  opposite  opinions  of 
two  strenuously  different  people. 

I  have  to  reconcile  the  actor  to  the  cme- 
matographer  and  the  cinematographer  to 
the  actor. 

Now,  up  to  the  present  moment  the  cam- 
era-man has  been  too  apt  to  regard  the 
actor  purely  in  the  light  of  a  photographic 
subject,  and  he  has  taken  very  little  inter- 
est in  the  actor's  main  principle  of  life, 
which  is  the  drama.  The  actor  has  always 
been  hampered  by  the  traditions  of  his  own 
make-up,  and  he  has  been,  and  he  still  is, 
utterly  dependent  on  the  camera-man's 
knowledge  of  color  values. 

As  to  how  much  the  camera-man  has 
aided  the  actor  in  this  region  is  very 
doubtful,  especially  in  the  choice  of  colors. 
One  thing  is  quite  certain,  the  camera- 
man has  always  been  inclined  to  overlook 
the  fact  that  the  actor's  make-up  endan- 
gers his  power  of  characterization,  for  the 
simple  reason  that  grease  paint  covers  up 
the  lines  of  character  and  conveys  a  mask- 
like effect  to  the  face,  thus  robbing  it  of 
all  power  of  expression. 

Now,  as  the  introducer  of  a  new  light 
of  peculiarly  actinic  value,  my  attention 
has  been  drawn  to  the  effect  of  various 
qualities  of  light,  and  so  I  am  trying  for 
some  method  by  which  I  may  bring  the 
make-up  values  of  the  actor  into  harmoni- 
ous correspondence  with  the  light  values 
of  the  camera-man.  This  constitutes,  or 
is  a  combination  and  expression  of,  the 
whole  work  and  object  of  the  cinematogra- 
pher, the  actor  and  the  light-man,  which,  I 
may  add  in  passing,  constitutes  a  very  un- 
holy trinity. 

The  cinematographer  with  his  experi- 
ments in  the  use  of  silk,  semi-foci  and 
other  methods  stands  as  a  link  between 
the  actor  and  the  light-man.  And  an  un- 
commonly difficult  task  he  has,  too.  He 
has  to  harmonize  dramatic  values  and  the 
extraordinarily  varying  and  important 
part  that  light  plays  in  the  whole  cinema 
scheme.  No  light  job,  I  can  assure  you. 
The  cinematographer  has  attempted  the 
harmonization  of  this  unholy  trinity  and 
so  far  his  efforts  appear  to  be  successful. 
But  his  work  does  not  end  here,  for  he 
must  always  remember  that  the  play  is 
after  all  the  main  thing,  even  on  the  film, 
as  it  is  on  the  legitimate  stage.  He  must 
never  forget  that,  as  far  as  possible,  the 
soul  of  the  actor  must  be  depicted,  as 
much  as  possible  as  his  physical  appear- 
ance. In  other  words,  the  camera-man 
must  aid  the  actor,  as  well  as  he  is  able, 
to  develop  all  the  spiritual  elements  both 
within  the  actor  and  within  the  play. 


Another  point  that  I  would  like  to  indi- 
cate is  that  it  is  not  necessary  for  the  di- 
rector to  introduce  microscopic  and  de- 
tailed studies  of  a  man's  make-up  in  order 
to  convey  a  dramatic  effect.  In  other 
words,  too  much  attention,  from  the  strict- 
ly artistic,  and  even  I  might  say  the  com- 
mon-sense point  of  view,  has  been  paid  to 
what  is  technically  known  as  the  close-up. 
But  we  are  learning  differently  now. 

It  has  been  my  good  fortune  during 
the  last  few  weeks  to  work  under  a  man 
who  possesses  the  courage  of  his  own  con- 
victions, and  who  is  not  hampered  by  a 
superabundant  accumulation  of  absurd 
theories  and  wornout  conventions,  but  who 
has  boldly  rushed  in  where  the  very  con- 
ventional angels  of  the  past  have  even 
feared  to  tread.  And  there  is  no  doubt  in 
my  mind  that  this  man  has  not  only  suc- 
ceeded, but  that  he  is  the  pioneer  in  a  land 
which,  in  a  very  short  time  from  now,  will 
be  crowded  with  eager  and  enthusiastic 
followers. 

"Yes,"  I  fancy  I  can  hear  one  of  my 
intelligent  readers  exclaiming,  "we  all 
kno'w  that  the  actor  possesses  mind  as 
well  as  face — at  least,  we  all  hope  that  he 
does — but  how  is  a  camera-man  to  indicate 
this?"  That  is  a  practical  question  which 
can  only  be  answered  by  the  individual 
camera-man.  Any  camera-man  who  pos- 
sesses a  mind  and  soul  himself  will  not 
find  it  difficult  to  indicate  the  correspond- 
ing mind  and  soul  of  the  actor.  Deep 
always  calls  to  deep,  soul  always  is  in 
sympathy  with  soul. 

Nor  is  the  attitude  of  the  actor  toward 
the  camera-man  less  complex  than  that 
of  the  latter  toward  himself.  The  art  of 
acting  is  the  art  of  suggestion,  and  the  un- 
discovered ground  of  the  cinema  camera 
presents  the  greatest  scope  for  the  art  of 
the  actor  that  the  world  has  ever  known. 

I  would  have  my  actor  readers  remem- 
ber, and  always  to  bear  in  mind,  the  great 
truth  that  the  art  of  motion  pictures  is 
primarily  the  art  of  the  camera,  and  al- 
though, naturally  enough,  the  age-long 
aim  of  the  earnest  dramatic  student  is 
primarily  psychological,  yet  that  the  mo- 
tion picture  must  begin  and  end  in  the 
camera.  The  drama  may  be  the  main  motif, 
but  on  the  film  the  camera  is  its  only 
medium  of  expression. 

Now  what,  if  I  may  ask,  is  the  actor's 
main  quarrel  with  the  camera-man?  Well, 
I  think  that  the  actor  is  too  much  inclined 
to  blame  the  poor  fellow  for  his  practical 
or  conventional  limitations  and  for  the 
necessarily  small  ground  that  is  afforded 
him,  the  actor,  for  broadening  out  and 
developing.  May  I  not  suggest,  may  I  not 
put  forward  my  great  plea  for  a  medium- 
shot  that  shall  take  the  place  of  the  much 
overdone  close-up,  which  came  into  being 
because  it  was  in  the  early  days  consid- 
ered the  best  method  of  conveying  dra- 
matic expression,  and  the  only  way  in 
which  the  very  small  modicum  of  the  gray 


matter  obtained  within  the  pretty  head- 
piece of  the  ingenue  could  be  conveyed  to 
the  observer  in  the  auditorium? 

It  must  always  be  remembered  that  the 
genus  actor,  who  has  hitherto  depended 
on  his  voice  to  put  over  the  intensity  of  his 
emotions  or  the  idea  of  the  situation  or  of 
the  character  he  is  representing,  is  robbed 
by  the  screen  of  his  chief  weapon — often 
I  fear  "vox  et  preterea  nihil." 

How  often  have  we  seen  it  that  the  cam- 
era-man, intent  upon  his  beloved  lighting 
effects,  has  sacrificed  "punch"  and  dra- 
matic effects  in  order  that  he  may  empha- 
size all  his  wonderful  semi-tones  and  mar- 
velous artistic  effects. 

Now,  this  is  where  the  actor  asks  for 
•the  co-operation  of  the  camera-man. 

Of  one  thing  I  am  certain :  All  hope  for 
the  future,  all  success  in  the  future  lies  in 
this  great  truth — harmony  between  the 
camera-man  and  the  actor.  When  this  is 
attained  we  shall  be  nearer  the  perfect  pic- 
ture than  we  have  ever  been  before. 


SHOOTING 

With  Pell  Mitchell 


Howell  W.  Dirmeyer,  former  Fox  News 
representative  at  Auburn,  N.  Y.,  is  now 
affiliated  with  Art  Film  Productions  of 
Rochester,  N.  Y.  This  concern  has  opened 
a  laboratory,  and  are  specialists  in  in- 
dustrial and  advertising  films,  art  titles 
and  animated  cartoons.  Mr.  J.  C.  Sheri- 
dan, the  originator  of  Clayart  Productions, 
is  also  connected  with  this  concern,  and  is 
turning  out  a  combination  of  line  drawing 
and  animated  clay  work,  providing  a  most 
unique  and  novel  feature  for  magazines, 
news  reels,  etc.  We  wish  the  new  con- 
cern much  success. 


Louis  Dansee  is  now  located  in  Phila- 
delphia covering  news  for  Kinograms. 
Louis  promises  to  send  us  a  story  on  his 
experiences  with  President  Harding  for 
an  early  issue.  We  will  look  forward  to 
it  with  much  interest  and  pleasure. 


E.  W.  Cochems,  Santa  Ana,  Cali- 
fornia, is  producing  a  series  of  Travelet- 
tes  on  the  Southern  California  Missions 
and  the  Laguna  Beach  Artists'  colony. 
One  of  these  pictures  ran  at  the  Roosevelt 
Theatre  in  Chicago  for  a  whole  week 
and  was  applauded  at  every  performance. 


Charles  A.  Roth,  is  summering  on  his 
45-foot  yawl,  "Windward"  in  Motor  Boat 
Lane,  Detroit,  Michigan.  Mr.  Roth  ad- 
vises that  he  has  just  finished  a  reel  of 
wild  partridge,  also  the  trout  raising 
industry,  showing  the  rainbow  trout  from 
spawning  until  it  is  caught  in  the  streams. 
In  the  fall,  he  will  produce,  two  pictures 
on  the  elk  and  beaver  in  their  native 
haunts. 


'  Tracey  Mathewson  has  gone  from  Kino- 
grams into  feature  stories  for  Urban's 
Kineto  Reviews  and  Movie  Chats.  He  has 
just  left  New  York  for  the  Southern 
States.  What  for,  Trace? — not  moonshine, 
we  hope. 

(Continued  on  page  1142) 
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CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 


JULIAN  BAEZ 

Consulado,   I  22 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educational^. 


F.  J.  HISCOCK 

CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 


GREAT  SOUTHERN  FILM  CORP. 
421-423    Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Sudios — Laboratory 
Cameramen  sent  anywhere. 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
Toy  Bldg. 
MILWAUKEE,  WIS. 


!       JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
|  SAN  FRANCISCO 

I  Aerial  Photography.  Mapmaking  and  Surveying,  Exhi- 
I  bilion  Flying,  Stunts  and  Stunting,  Stills  and  Motion 
I      Pictures  of  Cities  and  Estates. 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


 1 


CINEMATOGRAPMER 


3SO  WRIGLEY  BLDG. 

 PMONE    DOUQLAS  S8S3  

INDUSTRIALS.  EDUCATION  A  LS  AND  NEWS  ASSIGNMENTS. 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 


ALBERT  F.  WAITE 

38  STERLING  PLACE 

BROOKLYN  N.  Y. 


LYMAN  WHITLOCK 

P.  O.  Box  614  Phone  497 

IHnslfogee,  Okla. 
UNIVERSAL  CAMERAS 
Shooting  News  and  Freelance  in  Arkansas, 
Oklaboma  and  Texas 


RALPH  L.  BIDDY 

1042  UDELL  STREET 
INDIANAPOLIS  INDIANA 


EXHIBITORS 
TRADE  REVIEW 

52  Complete  Issues 
$2.00  Per  Year 


HILSINGER 

Photographer  for  N.   Y.  State  Departments. 

COHOES,  N.  Y. 

W.  D.  Teleg.  Nine  Years'  Experience.  Own  Labora- 
tory and  Lighting  Equipment.  Territory:  Troy,  Al- 
bany, Schenectady  and  Northern  New  York. 


E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA.  NEBRASKA 


JOSEPH  F.  REED 

18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN,  CONN. 
Pathe   Camera,    Complete   Lighting   Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


EDWARD  WASKOW 

4  RUE  D'AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
American  Camera  Service  for  Producers— Flashes  and 
Stills  for  technical  purposes,  anywhere  in  Europe. 


AEROGRAF  PHOTOS  CO. 

Box  349 
GREENSBURG,  PA. 

Still  and  Motion  Pictures— Commercial— Domestic— Aerial 
or  Ground.    Assignments  anywhere.    Curtis  Machines. 


DADMUN  CO. 

BOSTON,  MASS. 

Productions  Scientific  and  Educational  Films. 
Studio  and  Full  Equipment  for  productions  ei 
any  size  always  available.     Men  Furnished. 


J.  WILLIAM  HAZELTON 

Box  96 
CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 
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Glen  Gano  Again 


In  an  early  issue  we  will  publish  a  series  of 
important  articles  by  Glen  Gano  on  his 
wonderful  experiences  with  Panchromatic 
Film. 


Don't  Miss  Them, 
They're  Great 

If  not  a  subscriber,  become  one 
IMMEDIATELY 


F  you  are  a  live  cameraman  and 
able  to  handle  news  and  special 
work  you  will  find  it  to  your 
advantage  to  use  a  space  on  this  page 
to  announce  the  fact.  Letters  from 
many  of  the  boys  who  now  use  this  ser- 
vice are  to  the  effect  that  it  has  put  many 
a  good  dollar  in  their  pockets. 

If  you  will  say  the  word,  I  will  write 
you  about  the  details  of  the  moderate 
cost.    Address : 

PELL  MITCHELL 

Mgr.  Cameraman's  Department 


Snuiiimimmmiimimiimiiimiiiiimiiiiimii  imiiiiiiiiiiiii  miimiiimiimiimiii  mini  miniiiiiiiiiiiiiiimiimiimiiii  iiiimiiimimmiiniimi;; 
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Shooting 

(Continued  from  page  1140) 

The  European  producers  are  after  our 
cameramen.  Jefferson  Dickson,  who  has 
just  finished  Cosmopolitan's  The  Young 
Diana,  starring  Marion  Davies,  writes  that 
he  sailed  on  the  Olympic,  Sept.  3,  for  the 
other  side  to  start  on  a  fat  contract  for  a 
European  producer.  Dickson  has  worked 
for  such  directors  as  Wes  Ruggles,  Alan 
Crosland,  Francis  Marion  and  Albert  Ca- 
pellani.  He  has  been  everywhere,  from 
Alaska  to  the  Sahara,  for  scenics,  and  has 
had  European  experience  with  L.  Mercan- 
ton  and  George  Kesler.  He  has  his  own 
equipment.     Bon  voyage,  Jeff. 


A  U.  S.  C.  Man 


Virgil  E.  Miller  has  just  finished  a 
picture  with  King  Baggot  at  Universal, 
the  working  title  being  "The  Gossamer 
Web"  with  Edith  Roberts  as  star.  He  has 
begun  work  on  "Storm  Tossed,"  a  melo- 
drama of  the  sea. 


Albert  C.  Smith  has  perfected  a  process 
for  making  close-ups  from  long-shots, 
where  needed,  and  close-ups  are  not  avail- 
able. He  can  also  secure  "soft-focus"  ef- 
fects from  a  sharp  negative,  all  being 
needed  being  a  good  positive  print. 

Mr.  Smith  was  formerly  connected  with 
Universal  and  Fox  but  is  now  located  in 
his  own  laboratory  at  8957  Dearborn 
Avenue,  Detroit,  Mich. 


H.  J.  Cowling  has  just  completed  a  ten- 
day  trip  across  the  Grand  Canyon — first 
time  any  party  has  ever  made  the  return 
trip.    More  anon. 


D.  R.  Canady,  Cleveland,  Ohio,  is  now 
working  at  the  Bradley  studios  on  three 
features  which  he  expects  to  finish  by 
November  30.  He  is  an  expert  aerial 
photographer.  The  enclosed  photograph 
shows  him  in  his  J-N.,  4-D  plane,  ready 
to  take  some  stunting  scenes. 


W.  E.  Macarton,  who  has  been  in  the 
States  for  some  months,  with  headquarters 
at  New  Orleans,  is  returning  to  the  Canal 
Zone  for  the  winter. 


Miss  Martha  McCarthy  of  the  Nicholas 
Kessel  Laboratories,  returned  last  week 
from  a  four  months'  tour  of  Europe.  The 
trip  was  the  first  real  vacation  Miss  Mc- 
Carthy has  had  since  her  incumbency  at 
the  big  Fort  Lee  plant.  England,  France, 
Belgium,  Switzerland,  Italy  and  Germany 
were  visited. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seidtn,  727  Seventh 
Avenue,  N.  Y.  C. 


Sam  Landers  is  photographing  Clara 
Kimball  Young  in  her  latest  feature  now 
being  made  at  the  Garson  Studio. 


Harry  Thorpe  has  finished  his  first  pic- 
ture with  ZaZu  Pitts  under  Director  Mac- 
Dermott  at  the  King  Vidor  Studio. 


J.  R.  Lockwood,  under  Director  A.  E. 
Gillstrom  at  the  Astra  Film  Company,  is 
shooting  another  comedy,  featuring  Jim- 
mie  Adams. 


The  Wilart 
Professional  Camera 

Well    Known    Throughout  the 
World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 


Look 
Around 
Try  and  Find 
Another 
Camera 
Page 


Admires  Our  Articles 

July  2,  1921. 

Dear  Mr.  Mitchell: 

I  am  pleased  to  see  your  depart- 
ment is  picking  up.  I  thought  for  a 
while  there  was  interest  lacking  as 
the  reading  was  quite  dry,  but  these 
articles  like  you  have  in  this  last 
issue  "Science  in  Motion  Photogra- 
phy," are  what  appeal  to  the  real 
cameraman  as  he  is,  if  his  mind  is 
progressive,  looking  for  the  new 
things  that  are  of  a  benefit  to  his 
hobby  as  well  as  like  study.  I  fully 
realize  that  not  all  so-called  camera- 
men are  progressive.  .There  must 
be  slackers  in  every  profession,  but 
they  are  in  a  class  of  their  own  and 
I  heartily  believe  that  if  all  camera- 
men could  get  together  in  some 
kind  of  international  or  National 
organization' with  the  purpose  of  re- 
search and  development,  by  a  cor- 
respondence plan  to  each  and  every 
member  of  the  findings  and  discov- 
ery of  others,  in  forms  of  written 
lectures,  there  would  be  greater 
strides  of  development  in  our  pro- 
fession. 

This  plan  I  have  mentioned  could 
be  operated  upon  funds  taken  in  as 
membership  fees  and  donations  to 
the  building  of  an  experimental  lab- 
oratory at  the  headquarters  of  the 
organization,  and  as  the  R.  P.  S.  of 
London  do,  exhibit  their  works  and 
deliver  lectures  at  specific  times. 
All  branches  of  the  organization 
could  partake  of  the  lectures  by  hav- 
ing a  written  copy  sent  to  them  and 
given  as  a  reading  by  one  of  the 
members. 

All  branches  of  Cinematography 
could  be  taken  into  consideration 
and  studied  as  the  members  cared  to. 
There  is  considerable  to  be  taken 
into  consideration  on  this  subject. 
How  would  it  be  to  put  it  up  to  the 
majority  or  could  we  go  over  the 
possibilities  ourselves  until  we  find 
something  that  sounds  enticing  to 
the  majority,  and  then  put  it  up  to 
them. 

We  can  all  help  one  another,  and 
as  we  can  never  know  enough  about 
our  work  I  think  that  we  should 
work  together  in  this  regard  so  until 
I  hear  from  you  I  will  look  forward 
to  more  of  these  interesting  articles 
like  Glen  Gano  and  W.  H.  Peck  have 
written  in  the  future  issues. 
I  remain, 

Very  sincerely  yours, 
(Signed)  W.  G.  BECKER, 
Cinematographer,  U.  S.  Air  Service, 
Langley  Field,  Va. 


A  K  E  L  E  Y 


This  Label 

on  your  motion 
picture  camera 
mean3  that  the 
world's  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
individual  stand 
behind  its  quality 


*Bass  Camera  Company 

CHICAGO -U.S. A.  NO. 


a 


D 


Bass  Camera  Company,  109  No.  Dearborn  St., 

Dept.   1.     P.8.   Get  our  catalogue  No.  5  at 


Chicago, 

once. 


111. 


tff,    "The  Camera   of  Superior 
tS  Accomplishments" 

P  REASON  NO.  12 

A  Tripod  Without  Thumb 
Screws 

The  "Akeley"  patented  tri- 
•  pod  is  the  lightest  combined 
with  rigidity  yet  devised — it 
weighs  but  12  lbs. 

It  is  operated  entirely  with- 
out thumb  screws  and  is  the 
quickest  in  its  set-up  and  ad- 
justments of  a  n  y  tripod 
made. 

Write  for  our  catalogue. 

AKELEY  CAMERA  CO.  Inc. 

248  W.  49th  St. 
New    York  City 


September  17,  1921 
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Use  This  Index  of  Reviews  in  Connection  with  Release  Guide 

Here  is  a  list  of  pictures  which  have  been  reviewed  in  Exhibitors  Trade  Review  during  the  past  three  months. 
The  pictures  are  listed  alphabetically  with  the  date  of  issue  and  the  page  number  of  the  review.  File  your  copies  of 
Exhibitors  Trade  Review  and  get  a  line  on  the  pictures  you  have  booked  by  looking  them  up  in  the  review  pages. 


Title  Star  Distributor  issue 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick  July  2 

"A  Kiss  in  Time"  (Wanda  Hawley),  Realart  June  25 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23 

"Appearances"  (David  Powell),  Famous-Lasky  July  16 

"A  Private  Scandal"  (May  McAvoy),  Realart  June  25 

"A  Ridin'  Romeo"  (Tom  Mix),  Fox  July  2 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount .  Aug.  27 

"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18 

"A  Wise  Fool"  (James  Kirkwood),  Famous  June  11 

"Beach  of  Dreams"  (Edith  Storey),  Robertson-Cole  May  14 

"Beautiful  Gambler,  The"  (Grace  Darmond),  Universal.  .June  11 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16 

"Beyond  Price"  (Pearl  White),  Wm.  Fox  May  28 

"Big  Game"  (May  Allison),  Metro  Aug.  20 

"Big  Town  Idea"  (Eileen  Percy),  Fox  May  28 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16 

"Black  Sheep"  (Neal  Hart).  Pinnacle  Prod  ..June  4 

"Blazing  Trail,  The"  (Frank  Mayo),  Universal  May  14 

"Blue  Fox,  The"  (Ann  Little),  Arrow  June  4 

"Bob  Hampton  of  Placer"  (James  Kirkwood  and  Wesley 

Barry),  First  National   May  14 

"Boys  Will  Be  Boys"  (Will  Rogers),  Goldwyn  May  28 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers .  June  25 

"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount  July  16 

"Bucking  the  Tiger"  (Conway  Tearle),  Lewis  J.  Selznick. May  21 

"Call  of  Youth,  The"  (Mary  Glynne),  Famous-Lasky ...  .May  14 

"Cappy  Ricks"  (Thomas  Meighan),  Paramount  Sept.  3 

"Carnival"  (Matheson  Lang),  United  Artists  July  9 

"Charge  It"  (Clara  Kimball  Young),  Equity  June  11 

"Charming  Deceiver,  The"  (Alice  Calhoun).  Vita  graph ...  July  9 

"Cheated  Love"  (Carmel  Myers).  Universal  June  4 

"Children  of  the  Night"  (William  Russell),  Fox  June  25 

"Closed  Doors"  (Alice  Calhoun),  Vitagraph  June  11 

"Coincidence"  (Robert  Harron),  Metro  May  28 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole   July  2 

"Colorado  Pluck"  (William  Russell),  Fox  May  14 

"Conquering  Power,  The"  (All  Star),  Metro  Aug.  13 

"Conquest  of  Canaan,  The"  (Thomas  Meighan),  Famous- 
Lasky   July  23 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13 

"Danger  Ahead"   (Mary  Philbin),  Universal  Sept.  3 

"Daughter  of  the  Law.  A"  (Carmel  Myers),  Universal.  .  .Aug.  13 

"Desperate  Trails"  (Harry  Carey),  Universal  July  2 

"Devotion"  (Hazel  Dawn),  Associated  Producers  July  16 

"Disraeli"  (George  Arliss),  United  Artists'  Corp  Sept.  3 

"Don't  Call  Me  Little  Girl"  (Mary  Miles  Minter),  Real- 
art   July  9 

•'Don't   Neglect  Your   Wife"    (Mabel    Julienne  Scott). 

Goldwyn   i  Aug.  6 

"Dream  Street"  (Carol  Dempster),  United  Artists  May  21 

"Ever  Since  Eve"  (Shirley  Mason),  Fox  .Sept.  3 

"Experience"  (All-Star),  Famous  Players  Aug.  20 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  July  30 

"False  Women"  (Sheldon  Smith),  Pandora  Prod  June  4 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal..  June  18 

"Fine  Feathers"  (Claire  Whitney),  Metro  Aug.  13 

"Foolish  Matrons,  The"   (Hobart  Bosworth),  Associated 

Producers   July  2 

"Galloping  Devil,  The"  (Franklyn  Farnum),  Canyon.  ..  .June  11 

"Get  Your  Man"  (Buck  Jones),  Fox  June  25 

"Gilded  Lies"  (Eugene  O'Brien),  Selznick  May  28 

"Girl's  Decision,  A"  (Helen  Gibson),  Rainbow  Film  Co.  .Sept.  10 
"God's  Country  and  the  Law"  (Gladys  Leslie)',  Arrow.  .  .July  2 

"Golem,  The"  (Paul  Wegener)  July  9 

"Golden    Snare,    The"    (Lewis    S.    Stone    and  Wallace 

Berry),  First  National   July  23 

"Good  Women"  (Rosemary  Theby),  Robertson-Cole  May  28 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13 

"Great  Reward,  The"  National  Exchanges,  Inc  June  4 

"Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole ...  Aug.  6 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30 

"Gypsy  Blood"  (Pola  Negri),  First  National  May  21 

"Heart  Line,  The"  (Leah  Baird),  Pathe  June  11 

"Heart  of  the  North,  The"  (All  Star),  Harry  Revier  Sept.  10 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Players .. Nov.  27 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27 

"Hickville  to  Broadway"  (All  Star),  Wm.  Fox  Sept.  10 

"Highest  Bidder,  The"  (Madge  Kennedy),  Goldwyn  June  11 

"His  Great  Sacrifice"  (William  Farnum),  Fox  May  7 

"Home  Stretch,  The"  (Douglas  MacLean),  Paramount.  .. May  14 

"Home  Stuff"  (Viola  Dana),  Metro  June  25 

"Home  Talent"  (Ben  Turpin),  Associated  Producers  June  25 

"House  That  Jazz  Built.  The"  (All  Star),  Realart  Aug.  13 

"Hurricane  Hutch"  (Pathe  Serial)   Aug.  13 

"I  Am  Guilty"  (Louise  Glaum),  Associated  Producers.  .  .  .May  7 

"I  Do"  (Harold  Llovd),  Asso.  Exhibitors-Pathe  Aug.  20 

"Idol  of  the  North,  The"  (Dorothy  Dalton),  Paramount.  .May  28 

"If  Women  Only  Knew"  QRobertson-Cole)  Aug.  20 

"In  the  Heart  of  a  Fool"  (James  Kirkwood),  First  Na- 
tional  June  11 

"Inner  Chamber,  The"  (Alice  Joyce).  Vitagraph  Aug.  6 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27 

"It  Can  Be  Done"  (Earle  Williams)  June  18 

"J' Accuse"  (Severin  Mars),  Abel  Gance  May  28 

"Journey's  End,  The"  (Mabel  Ballin),  Hodkinson  July  2 

"Keeping  Up  with  Lizzie"  (Enid  Bennett),  Hodkinson ..  .May  21 

"Land  of  Hope,  The"  (Alice  Brady),  Realart  Aug.  6 

"Last  Card,  The"  (May  Allison),  Metro  June  25 

"Last  Door,  The"  (Eugene  O'Brien),  Selznick  July  16 

"Lavender  and  Old  Lace"  (Marguerite  Snow),  Pathe  May  7 

"Lessons  in  Love"  (Constance  Talmadge),  First  National.  June  18 
"Life's  Darn  Funny"  (Violet  Dana),  Metro  Aug.  6 
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Title  Star  Distributor  Issue 

"Little  Italy"  (Alice  Brady),  Realart  July  30 

"Live  and  Let  Live"  (Harriet  Hammond) ,  Robertson-Cole .  June  4 

"Live  Wires"  (Johnnie  Walker),  Fox  July  9 

"Lost  Romance,  The"  (All  Star),  Paramount  May  21 

"Love's  Penalty"  (Hope  Hampton),  First  National  June  4 

"Lovetime"  (Shirley  Mason),  Fox  July  23 

"Lure  of  Egypt,  The"  (Claire  Adams),  Pathe  May  7 

"Luring  Lips"  (Edith  Roberts),  Universal  July  30 

"Magic  Cup,  The"  (Constance  Binney),  Realart  May  21 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30 

"Man  of  the  Forest,  The"  (Robert  McKim),  Hodkinson .. May  28 

"Man  Tamer,  The"  (Gladys  Walton),  Universal  June  4 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  2  0 

"Money  Maniac,  The"  (Ivo  Dawson),  Pathe  July  30 

"Moonlight    and   Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27 

"Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18 

"Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers.  June  25 
"Mystery  Road,  Tfje"  (David  Powell),  Famous-Lasky ...  Aug.  6 

"Nobody"  (Jewel  Carmen),  First  National  Aug.  6 

"Nobody's  Kid"  (Mae  Marsh),  Robertson-Cole  June  18 

"Now  or  Never"  (Harold  Lloyd),  Associated  Exhibitors  .June  4 

"Old  Dad"  (Mildred  Harris),  First  National  May  14 

"Old  Nest,  The"  (Mary  Alden),  Goldwyn  :  .  .  .  .July  16 

"One  a  Minute"  (Douglas  MacLean),  Famous-Lasky ....  June  18 

"Opened  Shutters"  (All  Star),  Universal  Sept.  10 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23 

"Peck's  Bad  Boy"  (Jackie  Coogan),  First  National  May  7 

"Perjury"   (William  Farnum),  Fox  Sept.  3 

"Pilgrims  of  the  Night,"  Frothingham-Asso.  Producers.  .Aug.  20 

"Play  Square"  (Ail-Star),  Fox  Sept.  3 

"Princess  Jones"  (Alice  Calhoun),  Vitagraph  July  23 

"Quo  Vadis"  (All  Star),  George  Kleine  Sept.  10 

"Reputation"  (Priscilla  Dean),  Universal  May  14 

"Rider  of  the  King  Log,  The"  (Frank  Sheridan)  June  4 

"Road  to  London,  The"  (Bryant  Washburn),  Associated 

Exhibitors   June  11 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10 

"Salvage"  (Pauline  Frederick),  Robertson-Cole  May  28 

"Salvation  Nell"  (Pauline  Starke),  First  National  July  9 

"Seven  Years  Bad  Luck"  (Max  Linder),  Robertson-Cole .  May  21 

"Scarab  Ring,  The"  (Alice  Joyce),  Vitagraph  June  4 

"Scrambled  Wives"  (Marguerite  Clark),  First  National .  .May  28 

"Scrap  Iron"  (Charles  Ray),  First  National  June  11 

"Sham"  (Ethel  Clayton),  Famous-Lasky  May  28 

"Shame"  (Fox  Special)-  Aug.  13 

"Sheltered  Daughters"   (Justine  Johnston)  June  4 

"Short  Skirts"  (Gladys  Walton),  Universal  July  16 

"Sign   on   the   Door,   The"    (Norma    Talmadge),  First 

National   July  30 

"Silver  Car,  The"  (Earle  Williams)  June  18 

"Singing  River"  (William  Russell),  Fox  Sept.  10 

"Snow  Blind"  (Russell  Simpson),  Goldwyn  June  4 

"Sowing  the  Wind"  (Anita  Stewart),  First  National ...  .July  9 

"Straight  from  the  Shoulder"  (Buck  Jones),  Fox  July  2 

"Such  a  Little  Queen"  (Constance  Binney),  Realart  July  30 

"The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27 

"Ten  Dollar  Raise,  The"  (William  V.  Mong),  Associated 

Producers   May  28 

"The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept.  3 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept.  3 

"The  Kiss"  (Carmel  Myers),  Universal  July  16 

"The  Lamplighter"  (Shirley  Mason),  Fox  May  7 

"The  Match  Breaker"   (Viola  Dana)  Sept.  3 

'The  Struggle"    (Franklyn  Farnum),  Canyon  June  4 

"The  Wallop"  (Harry  Carey),  Universal  May  21 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept.  3 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists   Sept.  10 

"Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.  6 

"Through    the   Back   Door"    (Mary   Pickford),  United 

Artists   May  28 

"Thunder  Island"  (Edith  Roberts),  Universal  June  25 

"Thunderclap"  (Fox-Special)   Aug.  13 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  27 

"Too  Much  Speed"  (Wallace  Reid).  Famous-Lasky  June  IS 

"Too  Wise  Wives"  (Claire  Windsor).  Famous-Lasky ....  July  16 

"Tradition"   (Malcolm  Strauss  Production)  July  30 

"Traveling  Salesman,  The"  (Fatty  Arbuckle),  Famous... May  7 

"Trip  to  Paradise,  A"  (Bert  Lytell),  Metro  Aug.  27 

"Two  Weeks  with  Pay"  (Bebe  Daniels),  Realart  June  11 

"Uncharted  Seas"  (Alice  Lake),  Metro  May  7 

"Vanishing  Maid,"  Arrow   '  June  4 

'Virgin  Paradise,  A"  (Pearl  White).  Fox  Aug.  20 

"Wealth"  (Ethel  Clavton),  Paramount  July  9 

"Wedding  Bells"  (Constance  Talmadge),  First  National. Aug.  27 

'Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug.  13 

'What's  Worth  While"  (Claire  Windsor),  Famous-Lasky. May  2S 
'When  Lights  Are  Low"  (Sessue  Hayakawa),  Robertson- 
Cole    '.  July  23 

"White  and  Unmarried"  (Thomas  Meighan),  Famous.  .  .June  11 

'Who  Am  I?"  (Claire  Anderson).  Selznick  Aug.  20 

"Whv  Girls  Leave  Home"    (Anna  Q.  Nilsson),  Harry 

Rapf   Sept.  10 

"Wife's  Awakening,  A"  (All  Star),  Robertson-Cole  Sept.  10 

"Without  Benefit  of  Clergy"    (Virginia  Brown  Faire), 

Pathe   July  2 

'Wolves  of  the  North"  (Herbert  Heyes  and  Eva  Novak), 

Universal   May  28 

"Woman  God  Changed.  The"  (Seena  Owen),  Famous.  .  .  .June  4 
"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers ...  July  23 
"Yellow  Arm,  The"  (Juanita  Hansen),  Pathe-Serial .  .  .  . June  IS 
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GUIDE  TO  FEATURE  RELEASES 


AMERICAN  FILM  CO.,  INC. 


(Distributed  through  Pathe) 
FLYING  A  SPECIALS  Footage 
The  Valley  of  Tomorrow  (WiHiam  Russell) . .  6,000* 

The  Week-End  (Margarita  Fisher)   6,000* 

A  Light  Woman  (Helen  Jerome  Eddy)  .  .  6,000* 

The  Gamesters  (Margarita  Fisher  and  L.  C. 

Shumway)   :  .   6,000* 

The  Blue  Moon  (All  Star  Cast)   6,000* 

Their  Mutual  Child  (Margarita  Fisher  and 

Nigel  Barrie)    6,000* 

Sunset  Jones  (Charles  Clary  and  Irene  Rich)  5,000 
Payment  Guaranteed   (Margarita  Fisher  and 

Capt.  Cecil  Van  Auker)   5,000* 

ASSOCIATED  PHOTOPLAYS,  INC. 

SPENCER  PRODUCTIONS 

The    Wolverine    (Helen    Gibson)    4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    Hearts     (Art    Staton    and  Josie 

Sedgwick)   -  4,711 

Crossing   Trails    (Pete    Morrison)   4,539 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star) . . .  6,000* 
Lying  Lips  (House  Peters-Florence  Vidor)  . .  6,000* 

.Mother    o'    Mine   6,004 

Cup    of   Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  O'ne  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)   6,000* 

A  Perfect  Crime  (Monte  Blue)  4,739 

A  Broken  Doll   4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6.O00* 

The  Foolish  Matrons...,   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

£.'  L.  FROTHINGHAM 

The  Ten  Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000 

The  Devil  (George  Arliss)   6,000 

What  Women  Will  Do  (Anna  Q.  Nilson) . . .  6,000 

The  Rider  of  the  King  Log  (Special)   5,000 

The  Road  to  London  (Bryant  Washburn) . .  5,000 
HAROLD  LLOYD  COMEDIES 

Among  Those  Present   3.000 

Now  or  Never   3,000 

ASSOCIATED  PRODUCERS 

Devotion    5,000* 

PLAYGOERS  PICTURES,  INC. 

The  Butterfly  Girl    4,485 

Women   Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented  Wives    4,590 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

Deception  (Super  Spec.  Prod.)   7,799 

Oh!  Jo!   (Dorothy  Gish)   4,956 

King,  Queen,  Joker  (Sid  Chaplin  Spec.)....  5,016 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson) . .  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.)....  7,575 
The  Traveling  Salesman  (Fatty  Arbuckle) . . .  4,514 

The  Wild  Goose   (Cosmopolitan)   6,497 

White  and  Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4.510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham  (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)...  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth    (Ethel   Clayton)   5,141 

The  Mystery  Road   (Paul  Powell)    4.965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6.287 

The  Whistle  (Wm.  S.  Hart)   5.359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)     ...»   4,594 

The  Conquest  of  Canaan  (Thomas  Meighan) .  7,015 

Crazy  to  Marry  (Roscoe  Arbuckle)   4.693 

The  Hell  Diggers   (Wallace   Reid)   4,277 

The   Great  Moment    (Gloria   Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 
Dangerous  Lies  (Paul  Powell  British  Prod.).  ???? 

The   Golem    (Special)    5,398 

The  Affairs   of  Anatol   (All   Star)   8,806 


FIRST  NATIONAL 


Footage 

The  Passion  Flower  (Norma  Talmadge) .  . . .  6,75o 

The  Oath  (R.  A.  Walsh  Special— Big  Five)..  7,806 

Jim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) . .  7,268 

Gypsy  Blood  (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage   (Sidney  Franklin) .   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron   (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old   Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden   Snare   (James   Oliver  Curwood) ....  6,084 
Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6,000* 

The  Sign  on  the  Door  (Norma  Talmadge)..  6.000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody    (Jewel    Carmen)   6.396 

Serenade    (R.    A.    Walsh    Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)    7,850 

The  Playhouse  (Buster  Keaton)   2.000 

Bits  of  Life  (Marshall  Neilan  Special) ....  7,268 

FOX  FILM  CORPORATION 

SPECIALS 

Skirts  (Special  Comedy)   5.000 

Blind  Wives  (All  Star  Cast)   7,000* 

While  New  York  Sleeps  (All  Star  Cast)   7,000* 

If  I  Were  King  (William  Farnum)   7,000* 

The  White  Moll  (Pearl  White)   7,000* 

Over    the    Hill   10,700 

A   Virg'n    Paradise    9,000 

-A    Connecticut    Yankee    in    King  Arthur's 

Court    7,600 

Thunderclap    6,700 

Shame    8,200 

Perjury    7,400 

WILLIAM  FARNUM  SERIES 

The  Scuttlers  .\   6,000* 

Drag  Harlan    6,000* 

His  Great  Sacrifice   6,000 

PEARL  WHITE.  SERIES 

The  Mountain  Woman   5,337* 

The  Thief   6,000* 

The  Tiger's  Cub   6,000* 

Know  Your  Men   6.315 

Beyond  Price    5,000 

TOM  MIX  SERIES 

The  Road  Demon   4,951 

Prairie  Trails    6,000* 

The  Texan    6.000* 

The  Untamed    6,000" 

Hands  Off    5,158 

A  Ridin'  Romeo  (Tom  Mix)   5,000 

The  Big  Town  Roundup   5,000 

After  Your  Own  Heart   5,000 

DUSTIN  FARNUM  SERIES 

The   Primal   Law    5,000 

BUCK   JONES  SERIES 

To   a  Finish    5,000 

LOUISE  LOVELY  SERIES 

The   Little  Grey   Mouse   6,000 

Partners  of  Fate   5,000 

While  the  Devil  Laughs   5,000* 

WILLIAM  RUSSELL  SERIES 

The  Challenge  of  the  Law   5.000* 

The  Iron  Rider   5.000* 

The  Man  Who  Dared   5,000* 

The   Cheater  Reformed   5,250 

Bare  Knuckles    5,000* 

Colorado  Pluck    4.700 

Children  of  the  Night   5,011 

Singing    River    5,000 

The   Lady  from  Longacre    5,000 

SHIRLEY  MASON  SERIES 

The  Lamp   Lighter   5.000* 

Wing  Toy    4,585 

The  Flame  of  Youth   6,000* 

Girl  of  My   Heart   6.000 

Merely  Mary  Ann   6,000* 

The  Mother  Heart   5,000 

Lovetime    5,000 

Ever    Since    Eve    .   5,000 

GEORGE  WALSH  SERIES 

From  Now  On   5.0OO* 

The  Plunger    5.000* 

Number  17    6,000* 

Dynamite  Allen    5.000* 

20TH  CENTURY  BRAND 

Beware  of  the  Bride  (Eileen  Percy)   5,000* 

The  Husband  Hunter  (Eileen  Percy)   5,000* 

While  the  Devil  Laughs  (Louise  Lovely)...  5.000* 

Partners  of  Fate  (Louise  Lovely)   5,000* 

Oliver  Twist,  Jr.  (Harold  Goodwin)   4,200* 

The  Little  Grey  Mouse  (Louise  Lovely)....  5,000* 


Footage 


Hearts  of  Youth  (Harold  Goodwin)   5,000* 

Get  Your  Man  (Buck  Jones)   5,000 

Big  Town  Ideas  (Eileen  Percy)   5,000* 

Straight  from  the  Shoulder   (Buck  Jones) . .  6,00O* 

Maid  of  the  West  (Eileen  Percy;   4,193 

Live  Wires  (Johnnie  Walker  &  Edna  Murphy)  4,290 

Play  Square  (Walker-Murphy)    5,000 

Hickville  to  Broadway   (Eileen  Percy)   .  5,000 

What  Love  Will  Do  (Walker-Murphy)    5,000 

Little  Miss  Hawkshaw  (Eileen  Percy)   5,000 

GOLDWYN  PICTURES 

North  Wind's  Malice  (Rex  Beach's)   6,725 

Stop  Thief  (Tom  Moore)   4,970 

Help  Yourself  (Madge  Kennedy)   4,359 

Madame  X  (Pauline  Frederick)..   6,475 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

His  Own  Law.   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand) .  .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Llovd  Prod.) . . .  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,000* 

Snowblind    (All    Star)   5,000 

An  Unwilling  Hero  (Will  Rogers)   5,000* 

Made  in  Heaven  (Tom  Moore)   4,684* 

Wet  Gold  (Williamson  Prod.)   6.000* 

Head  Over  Heels  (Mabel  Normand)   5,000* 

Without  Benefit  of  Clergy   6,000* 

The  Old  Nest  (Mary  Alden)   6,000* 

D.  W.  GRIFFITH,  INC. 

Way  Down  East  12,000 

W.  W.  HODKINSON  CORP. 

(Distributing  through  Pathe) 
BENJ.  B.  HAMPTON 

The  Westerner   (All   Star)   6,000* 

The  Sagebrusher  (All  Star)    6.000* 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

ZANE  GREY  PICTURES 

The  U.   P.   Trail   (All   Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold   (All   Star)    7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

love  Madness  (Louise  Glaum)   6,290 

Sex    (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cvnthia-of-the-Minute   (Leah   Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan) ....  4,935 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling) .  .  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer) .  . . .  5,329 
DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King  Spruce   (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  Home   (All  Star)   6,335 

Partners  of  the  Tide   (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5.800 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscale)   6.300 

The  Breaking  Point  (Bessie  Barriscale)   5.700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe   Fellows   and  Mabel 

Ballin)    6.000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 

The  Journey's  End  (Mabel  Ballin  and  Wynd- 

ham    Standing)    8,000* 

ROCKETT  FILM  CORP. 

The    Truant    Husband    (All    Star)   5.000 

Keeping  Up  with  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)..  5,770 


•Approximately. 


*Approximately. 


•Approximately. 
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GUIDE  TO  FEATURE  RELEASES— Cont'd 


METRO  PICTURES  CORP. 


NAZIMOVA  PROD.  Footage 

The  Heart  of  a  Child    6,239 

Madame   Peacock    5,428 

Billions    5,036 

Camille   ???? 

SCREEN  CLASSICS,  INC.  (Specials) 

The  Marriage  of  William  Ashe  (May  Allison)  6,000* 

The  Off-Shore  Pirate   (Viola  Dana)   6,000* 

Passion    Fruit    (Doraldina)   6,000* 

The  Greater  Claim  (Alice  Lake)   6,000* 

Extravagance    (May    Allison)   6,000* 

Puppets  of  Fate   (Viola  Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence    (All   Star)   5,500 

The  Last  Card   (May   Allison)   6,000* 

Home    Stuff    (Viola    Dana)   6,000* 

Fine  Feathers  (All  Star)   6,000* 

The  Man  Who   (Bert  Lytell)   6,000* 

Over  the  Wire  (Alice  Lake)   6,000* 

Life's  Darn  Funny  (Viola  Dana)   6,000* 

Big  Game  (May  Allison)   6,000* 

A  Trip  to  Paradise  (Bert  Lytell)   6.0O0* 

The  Match  Breaker  (Viola  Dana)    6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer   (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   6,000* 

The  Very  Idea   5,212 

Nothing  But  Lies   4,882 

C.  E.  SBURTLEFF  PROD. 

Burning  Daylight   (All  Star)   6,000* 

The  Mutiny  of  the  Elsimore  (All  Star  Cast)  5,778 

The   Star  Rover    (Special  Cast)    4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without  Limit   (George   D.   Baker)   7,128 

Garments  of  Truth   (Gareth  Hughes)    6,000* 

The   Hunch    (Gareth   Hughes)   6,000* 

ROLAND  WEST  PROD. 

The   Silver   Lining   (Jewel   Carmen)    6,000* 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)    6,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome  Children  (Elsie  Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The   Lotus    Blossom    (Tully    Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet)   .  .  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.)..  6,000* 

Dice  of  Destiny  (H.  B.  Warner)    6,000* 

The  Empire  of  Diamonds    6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)   6,000* 

The    Girl    Montana    (Blanche    Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen   (Edgar  Lewis)   6,000* 

The  Killer  (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon   Hamilton)   5,019 

Bars  of  Iron   (Madge  White)    5.O0O* 

The  Lure  of  Egypt  (Federal  Prod.)   6.O00* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)  6,000* 

Without  Benefit  of  Clergy    5,635 

The  Money  Maniac    5,000* 

PIONEER  FILM  CORP. 

Indiscretion  (Florence  Reed,  Lionel  Atwill, 

Gareth  Hughes)   6.000* 

Oh!  Mary  Be  Careful  (Madge  Kennedy)   ..  6,000* 

The  Crimson  Cross  (Vandyke  Brsoks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)   6,000* 

A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)   5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In    Society    (Edith    Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)   6.00O* 

The  Leach  (Claire  Whitney)   6,000* 

His   Brother's   Keeper    (Martha  Mansfield, 

Rogers,  Lytton,  Gladden  James)   6,000* 

The  Barbarian  (Monroe  Salrsbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Tavlor)    5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish  (Allan  Dwan)   6,607 

The  Mystery  of  the  Yellow  Room  (Emile 

Chautard)   6,345 

The  Furnace  (W.  D.  Taylor)  >   6.882 

Soldiers  of  Fortune  (Allan  Dwan)   5,911 


STAR  PRODUCTIONS  Footage 

The  Snob   (Wanda  Hawley)    4,015 

The  Outside  Woman  (Wanda  Hawley)  ....  4,225 
The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time  (Wanda  Hawley)    4,351 

Her  Sturdy  Oak  (Wanda  Hawley)   4,590 

Oh  Lady,  Lady   (Bebe  Daniels)    4,212 

She  Couldn't  Help  It  (Bebe  Daniels)   4,423 

Ducks  and  Drakes  (Bebe  Daniels)    4,876 

Two  Weeks  With  Pay  (Bebe  Daniels)    4,136 

The  March  Hare   (Bebe  Daniels)    4,413 

One  Wild   Week    (Bebe   Daniels)   4,253  - 

Something    Different    (Constance    Binney) .  .  4.840 

The  Magic  Cup  (Constance  Binney)    4,587 

Such  a  Little  Queen  (Constance  Binney) ....  4,942 

Out  of  the  Chorus  (Alice  Bra'dy)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little   Italy    (Alice   Brady)   4,875 

Blackbirds    (Justine    Johnstone)    4,979 

The  Plaything  of  Broadway  (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone) ....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)    4,363 

Room   and  Board   (Constance  Binney)   5107 

Her  Winning  Way  (Mary  Miles  Minter)  .  . .  .  4715 
Everything  For  Sale   (May  McAvoy)   5091 

R.-C.  PICTURES  PROD. 

Black   Roses    (Sessue  Hayakawa)    5,600 

Beach    of    Dreams    5,005 

Cold  Steel   5,645 

If   Women   Only   Knew    5,550 

Nobody's    Kid    (Mae    Marsh)   4,975 

Good    Women    (Gasnier)   5,713 

What's   a   Wife    Worth     (William  Christv 

Cabanne)    5  600 

See  My  Lawyer    (Christie   Comedy  Drama)  6  035 

Mistress   of   Shenstone    (Pauline    Frederick.  5.900 

One  Man  in  a  Million   (George  Beban)....  6.000 

Seven  Years'  Bad   Luck   (Max  Linder)....  5,070 

The   First  Born   (Sessue  Hayakawa)   6,000 

The  Little  'Fraid  Lady   (Mae  Marsh)   5.600 

Kismet  (Otis  Skinner)   9,730 

"813"    (Arsene    Lupin    Story)   6,100 

The  Wonder  Man    (George  Carpentier) .  .  .  .  6.190 

The   Greater  Profit   (Edith   Storey)   4.213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage   (Pauline  Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod)  .  .  6.250 

Wife's  Awakening  (A)   (L.  J.  Gasnier)   6,000* 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby   5,000* 

The  Miracle  of  Manhattan   4,174 

The  G:rl  from  Nowhere   5,000* 

Remorseless    Love    4.180 

Handcuffs    or    Kisses   5,883 

EUGENE  O'BRIEN  STAR  SERIES 

World's  Apart    5,980 

Gilded  Lies    4,496 

The  Last  Door   5.000* 

Is   Life   Worth   Living   5,019 

Clay   Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking  the  Tiger   5,533 

The   Fighter    6.000* 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case  5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conway  Tearle)  5,000 

The  Sin  That  Was  His  (Wm.  Faversham) .  .  .  5.600 

Red  Foam  (Ralph  Ince  Special)   5.500 

Who  Am  I?   (All  Star)   4.938 

Conceit    (All    Star)   4,580 

A  Man's  Home   (All  Star)   6,094 

SELECT  PICTURES 

S^eds  of  Vengeance  (Bernard  Dtiming1)   5,000* 

Tile  Servant  Question  (William  Collier)   5.000* 

Just  Outside  the  Door  (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

The  Great  Shadow   6.000* 

Man's  Plaything   3.000*  ■ 

The   Gift   Supreme    (Bernard   Durning)....  ???? 

Children  of  Destiny   (Edith  Hallor)   ???? 

REVIVALS 

Ghosts    of    Yesterday    (Norma   Talmadge) .  .  5.810 

Poppy  (Norma  Talmadge)   ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4.692 

Scandal    (Constance    Talmadge)    ???? 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,800 

Suds  (Marv  Pickford)   5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6.800 

The  Mark  of  Zorro  (Douglas  Fairbanks)   7,800 

The  Love  Light  (Marv  Pickford)   7.800 

The  Nut  (Douglas  Fairbanks)   5,800 


Footage 


Dream  Street    9,400 

Through  the  Back  Door  (Mary  Pickford)    7,000* 

Carnival  (Matheson  Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)    ,   6,000* 

Shipwrecked    Among    Cannibals   6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

O'nce  to  Every  Woman  (Dorothy  Phillips) . .  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation    (Priscilla  Dean)    6,500 

Foolish  Wives   (Eric  Von  Stroheim)   12,000 

No    Woman    Knows    7,000* 

UNIVERSAL  FEATURES 

The  Gilded  Dream   (Carmel  Myers)  4,512 

Fixed  by  George!  (Lyons  and  Moran)   4,173 

Honor  Bound  (Frank  Mayo)   4,383 

West  Is  West  (Harry  Carey)   5,000* 

Risky  Business  (Gladys  Walton)   4,365 

Beautifully  Trimmed  (Carmel  Myers)   5,000* 

White  Youth  (Edith  Roberts)   4,765 

Two  Kinds  of  Love  (Special  Cast)   4,592 

Hearts  Up  (Harry  Carey)   4.403 

The  Torrent  (Eva  Novak)   4,358 

Tiger  True  (Frank  Mayo)   5,000* 

A  Shocking  Night  (Lyons-Moran)   5,000* 

The  Mad  Marriage  (Carmel  Myers)   4,531 

The  Fire  Cat  (Edith  Roberts)   4,890 

Colorado  (Frank  Mayo)   5.000* 

Rich  Girl,  Poor  Girl  (Gladys  Walton)   5,000* 

Society  Secrets  (Eva  Novak)   4.795 

If  Only  Tim  (Harry  Carey)   5,000* 

All  Dolled  Up  (Gladys  Walton)   4,780 

The  Unknown  Wife  (Edith  Roberts)   4,854 

The  Magnificent  Brute  (Frank  Mayo)   4,606 

The  Smart  Sex  (Eva  Novak)   4,800 

The  Freeze  Out  (Harry  Carey)   4,336 

The  Dangerous  Moment  (Carmel  Myers)....  5,000 

Desperate  Youth  (Gladvs  Walton)   4.405 

The  Wallop  (Harry  Carey)    4.539 

Wolves  of  the  North  (Eva  Novak)   5.000* 

The  Big  Adventure  (Reeves  Eason)   4.589 

Cheated  Love  (Carmel  Myers)   5.000* 

The  Man  Tamer  (Gladys  Walton)   4.516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputat-'on  (Priscilla  Dean)   7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover  (Frank  Mayo)   4,040 

Thunder  Island  (Edith  Roberts)   4.279 

Desperate  Trails   (Harry  Carey)    4,890 

The  Kiss  (Carmel  Myers)    5,000* 

Short  Skirts  (Gladys  Walton)   5,000* 

Man  Trackers  (All  Star)   5.000* 

Luring  Lips  (Edith  Roberts)   4.263 

Danger  Ahead  (All  Star)   5.000* 

A  Daughter  of  the  Law  (Carmel  Myers)....  5.000* 

Opened  Shutters  (Ed'th  Roberts)   5.O00* 

The  Shark  Master  (Frank  Mayo)   5.000* 

Action   (Hoot  Gibson)   5.000* 

The  Rowdy  (Gladys  Walton)    4.974 

Moonlight   Follies    (Marie    Prevost)   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6.300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Tean  Paige  and  All  Star) . . .  6,900 

The  Heart  of  Maryland   6.700 

The  Son  of  Wallingford   ???? 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools   4.822 

Cousin  Kate    4,807 

Her  Lord  and  Master   5,765 

The    Scarab   Ring   5.598 

The  Inner  Chamber   5.951 

CORRINE  GRIFFITH  PROD. 

The  Whisper  Market   4.800 

The  Broadway  Bubble   5.000 

It  Isn't  Being  Done  This  Season    4.300 

What's  Your  Reputation  Worth   5.400 

Moral  Fibre    6.000 

The  Single  Track   ???? 

EARLE  WILLIAMS  PROD. 

The  Romance  Promoters   5.200 

Diamonds  Adrift   4.724 

It  Can  Be  Done   4.425 

The   Silver  Car   5.803 

Bring  Him  In   4.987 

Lucky  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens    5.000 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones    4.S00 

The  Charming  Deceiver   4.600 

Closed  Doors    4.400 

Peggy  Puts  It  Over   4.900 

The  Matrimonial  Web   ???? 

RAINBOW    ???? 


'Approximately. 


'Approximately. 


"Approximately. 


1146 


EXHIBITORS    TRADE  REVIEW 


Volume  10-    Number  16. 


GUIDE     TO     SHORT  SUBJECTS 


ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen    2  reels  ' 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop    2  reels 

BEN  TURPIN  COMEDIES    2  reels 

Love's  Outcast   2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The   Simp   2  reels 

April    Fool   2  reels 

High  and  Dry    2  reels 

Moonshine    2  reels 

Holy    Smoke    2  reels 

Bang    2  redls 

The    Greenhorn   2  reels 

Sunless    Sunday   2  reels 

CHESTER  COMEDIES 

You'll  Be   S'prised    2  reels 

Beat    It    2  reels 

Ladies'    Pets    2  reels 

Just  in  Time   2  reels 

Ready  to  Serve   2  reels 

Snooky's  Wild  Oats    2  reels 

Snooky's    Blue   Sunday    2  reels 

Snooky's   Fresh   Heir   2  reels 

TORCHY  COMEDIES 

Torchy's    Millions   2  reels 

Torchy  Turns   Cupid   2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy    Mixes    In   .  2  reels 

Torchy's    Night    Hood   .''I   2  reels 

Torchy  's    Big    Lead  , .  2  reels 

Crowing  Torchy   2  reels 

Torchy's    Promotion   2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle  the  Queens    2  reels 

Going  thru  the  Rye   2  reels 

Mr.    Fatima    2  reels 

Wedding    Blues    2  reels 

Back  from  the   Front   2  reels 

Dining  Room,  Kitchen  and  Sink   2  reels 

Movie   Mad    2  reels 

Nobody's  Wife    2  reels 

Hey   Rube    2  reels 

Man  versus  Woman    2  reels 

Scrappily   Married    2  reels 

The  Reckless   Sex    2  reels 

Red    Hot    Love   2  reels 

Short   and   Snappy    2  reels 

Sneakers    2  reels 

Let    Me    Explain   2  reels 

Southern   Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three   Jokers    1  reel 

Rocking  the  Boat    1  reel 

Spooners    1  reel 

Ninety  Days  or  Life   1  reel 

It's   Your    Move    1  reel 

Spiking  the   Spooks    1  reel 

GAYETY  COMEDIES 

Dummy    Love    1  reel 

Zero    Love    1  reel 

Money    Talks   j   1  reel 

Sweet   Revenge    1  reel 

A  Handy   Husband    1  reel 

Hero-Pro    Tom   .-. ,.  1  reel 

Standing   Pat    1  reel 

Assault  and  Flattery    1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)  2  reels 

Art   of    Diving    (Kellerman)   1  reel 

Babe    Ruth — How  He  Knocks  His  Home  Run  1  reel  - 

Valley    of   Ten   Thousand    Smokes   1  reel 

Modern   Centaurs    1  reel 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust   „   1  reel 

Solitude    1  reel 

The    Castaway   '   1  reel 

By  Schooner  to  Skagway   1  reel 

Tropical   Nights    1  reel 

The   Banana    Special    1  reel 

The   Explorers    1  reel 

The   Isle   of   Desire    1  reel 

The  Business  of  Camping    1  reel 

Voices  of  the  Sea    1  reel 

The  Will  o'  the  Wisp    f  reel 

Water    Trails    1  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  Little  Put  Put    1  reel 

CHESTER  OUTINGS 

Frozen  Thunder    1  reel 

Iguazu  the  Exquisite    1  reel 

Getting  a  Polish    1  reel 

Swat  the  Landlord    1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries  and  Squawkeries    1  reel 


Crowning  King   Blizzard    1  reel 

Frivolous    Fijis    }  reel 

Lost  a  Yodel    }  ree 

Pahs    and    Papas    J  ree 

Paths  of  Glory    J  ree 

Something  to  Worry  About    1  ree{ 

Putting   Nature   Next    }  reel 

The  Worst  Was  True    J  ree 

Hitting  the  Hot  Spots    }  ree} 

The  Red  Trail's  End    J  reel 

.  One  Peek  Was  Plenty    J  reel 

Hitting    the    Hot    Spots   1  reej 

Jogging   Across    Sawtooth    1  reel 

CHESTER  SCREENICS 

Sea    Planets — Apartments    for    Rent   1  reel 

Fine  Feathers— They  Forgot  the  Town   1  reel 

Out  of  the  Past   •   J  ree 

Then  Company  Came— Art  Is  Everything..  1  reel 

No  Hope  for  the  Drys— Silver  Silences   1  ree 

Sultans  of  the  Sea— Getting  a  Toe  Hold...  1  reel 

From   Deer   to   Dam    1  reel 

Buzz-z-z    1  reel 

Philippine   Futurity — An   Angle   in  Idaho..  1  reel 

New    Wine   in   Old    Bottles   1  ree 

Old    Moose   Trails    1  reel 

HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North    1  reel 

Hides— And   Go   Seek    .  . . '.   }  ree 

It's  a  Great  Life— If    }  ree 

An   Eskimotion  Picture   1  reel 

WORLD  WANDERINGS 

In    Dutch    J  reel 

South  Sea  Magic   '   1  reel 

MISCELLANEOUS 

Wilderness    Friends   }  reel 

Golf— Slow  Motion    }  reel 

Tj)ix;e    1  reel 

Kinograms  '  (¥wo-a'-Week)    1  reel 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell   Boy    2  ree]s 

The   Butcher   Boy    J  reels 

Moonshine    %  ree |s 

The   Cook    2  ree  s 

The    Sheriff    £  ree  s 

A    Desert    Hero   reeb 

The    Garage    .   2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 

PICTURES  ;  , 

All   Aboard   for   Brindisi    J  reel 

Palma  de   Majorca    1  reel 

A   Little   Atlantic    1  fee 

Modern  Aspects  of  Japan    \  ree 

Along  the   Riviera   1  reel 

Alexandria    *  re  , 

Biskea,    the    Beautiful   J  ree 

Present  Day  Prague    1  reel 

A   Polynesian    O'dessey    1  reel 

The  Galata  Bridge    }  ree 

Monte    Carlo    1  ree 

Bazaars  of  Cairo    J  reel 

Country  Life  in  Bohemia   •  J  ree 

The   City  of  Algiers    \  ree 

In   New   Madrid    }  ree 

Liberated   Jerusalem    1  reel 

Marseilles    }  ree| 

Spanish    Children    ree 

In  the  Rice  Fields  of  Japan   J  ree 

The  Road  to  the  Pyramids    ]  reel 

Calling   on   the   Sphinx   1  reel 

In    Barcelona   L  reei 

In  Shanghai  and  Macao    1  reel 

Spanish    Holidays    1  reel 

Solomon's    Temple    }  ree 

Yoledo  and  Segovia    1  ree 

Marvelous    Manhattan   J  reel 

The  Cruise  to  Vera  Cruz    J  ree 

Boro-Bodor    and    the    Bromo   1  reel 

Torrid    Tampico    1  reel 

PARAMOUNT-BURLING AME  ADVENTURE 

SCENICS 

Down  the  Strand  in  London    1  reel 

Winter   Sports  in   St.  Moritz    ]  reel 

•    Kilawea  Volcano    in   Eruption    J  reel 

The   Jungfrau    Railroad    J  reel 

.  Wildest    Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids   is  Kids    2  ree  s 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't   Weaken    2  ree  Is 

It's  a  Boy    2  reels 

His   Youthful    Fancy    2  ree  s 

My    Goodness!   2  reels 

Movie    Fans    2  ree  s 

.  Fickle   Fancy    2  ree  s 

A  Fireside  Brewer    2  reels 

Dabbling    in    Art.    2  reels 

Bungalow  Troubles    2  ree  s 

On  a  Summer's  Day    2  reels 

The    Unhappy    Finish    2  ree  s 

Officer  Cupid    2  ree  f 

Astray  from  the  Steerage    2  reels 

Are  Waitresses   Safe    2  ree  s 

An  International  Sneak    2  reels 


PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle    1  reel 

The    Cloud    1  reel 

A   Setting  of   Ages    1  reel 

Indian    Summer    1  reel 

Victory    Mountain    1  reel 

PARAMOUNT   VANDENBERGH  SERIES 

Wild    Men   of   Africa    2  reels 

Jungle    D&ncers   2  reels 

The   Lion    Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A   Dog's   Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder    Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The   Skipper's  Narrow   Escape    2  reels 

The   Skipper's   Treasure   Garden    2  reels 

Meeting   All    Trains   2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight    Baby   i   3  reels 

The  Kick  in  High  Life    2  reels 

Wet   and    Warmer    2  reels 

FEDERATED  FILM 

MONTE  BANKS  COMEDIES 

A   Bedroom   Scandal    2  reels 

A  Rare   Bird    2  reels 

His  Naughty  Night    2  reels 

Nearly   Married    2  reels 

FORD  EDUCATIONAL  WEEKLY 

January   9 — A   Fairyland    1  reel 

January    16 — The    Message   1  reel 

January  23 — Democracy  in  Education    1  reel 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The   Big   Secret    2  reels 

Verse    and    Worse    2  reels 

The    Simp    2  reels 

His  Fiery  Beat   .  2  reels 

Roaring  Lions  on  Parade    2  reels 

His   Unlucky  Job    2  reels 

The    Baby  k   2  reels 

The    Slicker    2  reels 

Pals  and  Petticoats   2  reels 

Pretty   Lady    2  reels 

His   Noisy   Still    2  reels 

Hold  Me  Tight    2  reels 

An    Elephant's   Nightmare   2  reels 

Chase    Me   -.   2  reels 

Farmyard    Follies    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey   2  reels 

Kiss   Me   Ouick    2  reels 

The    Huntsman    2  reels 

All    Wrong    2  reels 

Don't    Tickle    2  reels 

The    Guide    2  reels 

The    Sailor    2  reels 

The    Toreador    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The    Happy    Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Flivvering   2  reels 

A   Crazy   Idea    1  reel 

Factory   to    Consumer    1  reel 

The   Ventriloquist    1  reel 

Doctor    Killjoy    1  reel 

Gum    Shoe   Work    1  reel 

The  Lion   Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold    Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip   •  •  •  1  reel 

The    Northwoods    1  reel 

Sherlock,  Hawkeshaw  &•  Co   1  reel 

Darkest    Africa    1  reel 

Not  Wedded  but  a  Wife   1  reel 

Crows  and   Scarecrows    1  reel 

Painters'  Frolic    1  reel 

The   Stampede    1  reel 

The  Tong   Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride    13    15  Episodes 

Fantomas    20  Episodes 
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GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers   and   Pockets    2  reels 

Love  and  Rollers  '.   2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again   2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here   2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar   Camps   Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Quick  Edgar   2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy   Hooligan   in   "Apollo"..  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"  '.   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"    1  reel 

Lampoons — Judge    Rummy    in    "The  Prize 

Dance"   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgment"  .   1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  '76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"   .'   1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"   1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy   Hooligan  in   "Oil"    ....  1  reel 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"   1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top    Concert    Singers    1  reel 

The   Island  of   the   Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?    1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart    1  reel 

The  Riveter   1  reel 

The  Human  Voice   1  reel 

Seein'  Things  on  the  Orinoco   1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird    1  reel 

Chemical  Inspiration   1  reel 

Safe  Combination   1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law ?    ????? 

Shimmy  Isle   ????? 

Absence  Without  Leave   ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week   2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 

Week  of  July  24 
At  the  Last  Minute  (Sky  Ranger  No.  13)...  2  reels 
A  Nest  of  Knaves  (Yellow  Arm  No.  6) .  . .  .  2  reels 

No  Stop-Over  (Snub   Pollard)    1  reel 

The  American  Badger  (Bill  &  Bob)    1  reel 

The  Flirt  (Harold  Lloyd  Reissue)    1  reel 

Week  of  July  31 

Liquid  Fire  (Sky  Ranger  No.  14)    2  reels 

In  the  Dead  of  Night  (Yellow  Arm  No.  7).  .  2  reels 

What  a  Whopper  (Snub  Pollard)    1  reel 

All  Aboard   (Harold  Lloyd  Reissue)   2/3  reel 

The  Country  Mouse  &  City  Mouse  (Cartoon)  1  reel 
Week  of  Aug.  7 

The  Last  Raid  (Sky  Ranger  No.  15)    2  reels 

Smuggled  Aboard  (Yellow  Arm  No.  8)  ....  2  reels 

Teaching  the  Teacher  (Pollard)   »   1  reel 

The  Tip  (Harold  Lloyd  Reissue)    1  reel 

The  Cat  and  the  Canary  (Cartoon)   2/3  reel  . 


Week  of  Aug.  14 

The  Black  Ace    (Edgar  Jones)    2  reels 

Spot   Cash   (Pollard)    1  reel 

Rainbow  Island  (Harold  Lloyd  Reissue)  .  .  1  reel 
The  Fox  and  the  Crow   (Cartoon)   2/3  reel 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)   2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santchi)  .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's  Skin   (Cartoon) ..  .2/3  reel 

Week  of  Aug.  28 
Fawns  of  Power  (Yellow  Arm  No.  11)   ....  2  reels 

The  Mayor  of  Misery  (Edgar  Jones)    2  reels 

Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)   1  reel 

Mice  at  War  (Cartoon)  2/3  reel 

Week  of   Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The  Wolver   (Tom   Santechi)    . . .'   2  reels 

The  Jail  Bird  (Snub  Pollard).    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)  ...  1  reel 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13)..  2  reels 
My  Lady  o'  the  Pines  (Holman  Day)    ....  2  reels 

On  Their  Way  (Eddie  Boland)   1  reel 

The  Fashionable  Fox   (Cartoon)   2/3  reel 

Pinched    (Harold  Lloyd   Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14)  .  .  2  reels 

Mother  o'  Dreams.  (Tom  Santschi).  ...   2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)    ....2/3  reel 

Late    Lodgers    (Snub    Pollard)    1  reel 

Bashful    (Harold   Lloyd   Reissue)    ........   1  reel 

Week  of  Sept.  25 

The  Miracle   (Yellow  Arm  No.  15)    2  reels 

The      Secret      Cipher      (Hurrican  Hutch 

No.  1)   .    3  reels 

The  Chink   (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)    ...2/3  reel 

Netting  the  Leopard   (Hunting)    1  reel 

Rough  Seas  (Gaylord  Lloyd)   1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)  ....  1  reel 
The  Wolf  and  the  Crane  (Cartoon)   2/3  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy   1  reel 

Down  Beside  the  Seaside   1  reel 

Knockout   Maggie   1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's    Company    .  .  . .'   1  reel 

Young    Ideas    1  reel 

Luke   McLuke's    Film-osophy,    each   yi  reel 

THE  SONNY    SERIES,    each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The    Whirlwind    15  Episodes 

The   Branded   Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Dandy    Lions    2  reels 

Playmates    2  reels 

A  Dollar's  Worth  (Harry  Sweet)    2  reels 

For  Sale    2  reels 

Pals    (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence  Lee)    2  reels 

Wood  Simps   2  reels 

Society    Dogs    2  reels 

The   Smart  Alec   (Harold   Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home    (Harry   Sweet)    2  reels 

The   Whizbug    2  reels 

Alfalfa   Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  X  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &.  Peggy  Jean)    2  reels 

Hold  Your  Breath   (Charles  Dorety)   2  reels 

Brownie's    Little    Venus    2  reels 

High    Life    (Harry    Sweet)    2  reels 

Week  Off  (A)    (Charles  Dorety)    2  reels 

Brownie's  Baby  Doll   2  reels 


JEWEL  COMEDIES 

TED  RIDER  SERIES  (Leonard  Chapman) 

The   Girl   and   the   Law    (No.   2)    2  reels 

Big   Stakes    (No.    3)    2  reels 

When  the  Devil  Laughed  (No.  4)    2  reels 

The  Forest  Runners   (No.  5;    2  reels 

The  Timber  Wolf  (No.  6)    2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 

A  Monkey  Movie   Star    2  reels 

Robinson's  Trousseau   (Lee  Moran)   2  reels 

SERIALS 

The    Flaming    Disk  18  Episodes 

The    Vanishing    Dagger   18  Episodes 

The   Dragon's   Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)  ....  18  Episodes 
The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror   Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)  ...  18  Episodes 
STAR  COMEDIES 

The  Truck  Horse  Bandit    1  reel 

Zulu   Love   (Eddie  Barry)   1  reel 

A  Cheese  Romance  (Billy  Fletcher)    1  reel 

Rubbing  It  In   (Billy  Fletcher)   1  reel 

Hearts  and  Flour   (Dorothy   Wolbert)    ....  1  reel 

Uneasy  Money  (Robert  Anderson)    1  reel 

Meet    My   Husband    (Billy   Fletcher)   I  reel 

Rubes    and    Boobs    (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)    1  reel 

The    Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher)..  1  reel 

The   Champ   (Billy   Fletcher)    1  reel 

A  Thousand  a  Week    1  reel 

Look  Pleasant  Please    1  reel 

Hubby  Keeps  House    1  reel 

Whose  Little  Baby  Are  You?    1  reel 

UNIVERSAL  SERIES 

Cyclone  Smith's  Vow   (Eddie  Polo)    2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

Fighting  Blood   (Jack  Perrin)   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)    2  reels 

Stand  Up  and  Fight   (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick...  2  reels 

Bandits  Beware  (Hoot  Gibson)    2  reels 

The  Girl  in  the  Saddle   2  reels 

The    Movie     Trail    .  ..  .  .  .._   2  reels 

The   Shadow   of    Suspicion     (Eileen  Sedg- 
wick)   2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson)  ...  2  reels  . 

Beating  the  Game    2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The  Danger  Man    (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels    (Jack  Perrin)    2  reels 

The  Rim  of  the  Desert   (Jack   Perrin) ....  2  reels 
Roaring    Waters    (George    Larkin    and  Jo- 
sephine  Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood    (Art  Acord)    2  reels 

The    Fight    Within     (George     Larkin  and 

Josephine    Hill)    2  reels 

Raiders  of  the  North   (George   Larkin  and 

Josephine    Hill)    2  reels 

FEATURES 

The  Rage  of  Paris  (Miss  DuPont) ..  5,000  approx. 
INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 

VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parsel   Post   Husband                                 2  reels 

Fists   and    Fodder                                           2  reels 

Footprints                                                          2  reels 

He    Laughs    Last                                           2  reels 

Springtime                                                         2  reels 

The    Laundry                                                    2  reels 

LARRY  SEMON  COMEDIES 

School   Days                                                     2  reels 

Solid    Concrete                                                 2  reels 

The  Fly  Cop                                                 2  reels 

The   Grocery    Clerk                                          2  reels 

The  Stage  Hand                                               2  reels 

The   Suitor   : ;  :            2  reels 

The    Sportsman                                                 2  reels 

The   Hick                                                      2  reels 

The  Rent  Collector                                           2  reels 

The   Bakery                                                   2  reels 

The  Fall  Guy                                                2  reels 

The  Bell  Hop                                               2  reels 

JIM  AUBREY  COMEDIES 

The    Nuisance                                                2  reels 

The  Mvsterious   Stranger                                 2  reels 

The  Blizzard                                                     2  reels 

The   Tourist                                                   2  reels 

The  Riot   ^                                        2  reels 

The    Applicant                                               2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  (Joe  Ryan  and  Elinor 

Field)    15  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith    Johnson)    15  Episodes 
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INDEPENDENT  FEATURES 


APEX  FILM  CO. 

Footage 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

A  Woman's  Man   5,000* 

A  Night  of  the  Pines   5,000* 

Bachelor  Apartments    5,000* 

Before  the  White  Man   6,000* 

Bitter  Fruit    5,000* 

The  Desert  Scorpion    6,000* 

The  Golden  Trail    5,000* 

Love's  Protege    5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist    (Peggy    O'Neil  and 

Ralph  Morgan)    5,000* 

Chamber  Mystery   (Clair  Whitney  and  Earl 

Metcalf)    5,000* 

Circumstantial  Evidence  (Glenn  White)   5,000* 

Wall  Street  Mystery  (Glenn  White)   5,000* 

Unseen  Witness  (Glenn  White)   5,000* 

Trail  of  the  Cigarette  (Glenn  White)   5,000* 

Bromley  Case  (Glenn  White)   5,000* 

Sacred  Ruby  (Glenn  White)   5,000* 

House  of  Mystery  (Glenn  White)   5,000* 

Triple  Clue  (Glenn  White)   5,000* 

A  Man  from  Nowhere  (Jack  Hoxie)   5,000* 

The  Way  Women  Love  (Ruby  De  Remer) .  .  5,000* 

Luxury  (Ruby  De  Remer)   6,000* 

The  Deceiver  (Carol  Holloway  and  Jean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)   5,000* 

The  Man  Who  Trifled  (All  Star)   5,000* 

Daughter  of  the  Don  (All  Star)   5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASHER  PRODUCTIONS 

Below  the  Deadline    5,000* 

AYCIE  PICTURES  CORP. 

False   Women    5,000 

Under  Western  Skies    5,000 

AYWON  FILM  CORP. 

Evolution    of    Man    5,000* 

The    Man    of    Courage    5,000* 

When  Dr.  Quackeral  Did  Hide    5,000* 

The  Woman  Above  Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card   5,000 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden  Li^ht    5,000 

GEORGE  H.  DAVIS 

The.  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils   (Conway  Tearle)    6,000 

Midchannel  (Clara  Kimball  Young)    6,000 

Hush   (Clara  Kimball  Young)    6,000 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed) .  5,800 

EXPORT  AND  IMPORT 

Kazan   6,464 

The  Mask    6,400 

FEDERATED  FILM  EXCHANGE 

Bonnie  May  (Bessie  Love)    5,000 

Nobody's    Girl    (Billie   Rhodes)   5,000* 

The  Midlander   (Bessie  Love)    5,000 

Hearts  and  Masks  (All  Star  Cast)    5,200 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)   5,000 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous    Toys    (All    Star)    7,000* 

FIDELITY  PICTURES  CORP. 

The  Married  Virgin   (Vera   Sisson)    6,000* 

Frivolous   Wives    (Kathleen    Kirkman)    ....  6,000 

Love's  Flame   (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The  Supreme  Passion    6,000 

The    Ne'er-Do-Well    7,000 

The  House  Without  Children    7,000 

The   Spoilers    9,000 

GAUMONT 

Husbands  and  Wives  (Vivian  Martin)    ....  5,300 

Temporary   Wife   5,400 

Fall  of  a  Saint  (Josephine  Earle)   5,300 

Out  of  the  Darkness  (Gertrude  McCoy)  ....  5,900 

Infatuation   of   Youth   5,400 

The  Edge  of   Youth   5,500 

Branded   (Josephine  Earle)    5.200 

The   Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal   6,700 

HERMAN  J.  GARFIELD 

The  Parish  Priest   ...  5,000* 

'Approximately. 


NATIONAL  EXCHANGES,  INC. 

Footage 

Welcome   Children    5,000 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid   (Fanny  Ward)    5,000 

Annabel  Lee  (All  Star  Cast)    5,000 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PINNACLE  PRODUCTIONS,  INC. 

Hell's  Oasis  (Neal  Hart)    4,954 

Skyfire    (Neal    Hart)   4,570 

Danger  Valley   (Neal  Hart)    5,077 

God's  Gold  (Neal  Hart)    4,479 

PRODUCERS  SECURITY  CORP. 

When   Dawn  Came    5,900 

Diane  of  Star  Hollow    6,000* 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3.6O0 

Illusions   (All  Star  Drama)    5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits   of   Passion    (Alice    Mann    &  Donald 

Hall)    5,000 

Water  Lily   (Alice  Mann  &  Donald  Hall) .  .  5,000 

Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5,000 

How  a  Woman  Loves  (M  rjorie  Rambeau)..  5,000 

She  Paid  (Marjorie  Rambeau)    5,000 

Mrs.   Belfame   (Nance  O'Neil)    5,000 

WESTART  PICTURES 

AL  HART  SERIES 

The  Cowboy  Ace    5,000* 

Cotton  and  Cattle   5,000* 

Flowing  Gold    5,000* 

Rustlers  of  the  Night    5,000* 

Out  of  the   Clouds    5,000* 

The  Trail  to  Red  Dog    5,000* 

The  Range  Pirate    5,000* 

*  Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan   (Elmo  Lincoln)   15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2  reels 

Pure   and    Simple    2  reels 

Liquorish   Lips    2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week                                        2  reels 

BLAZED  TRAIL  PRODUCTIONS 

One   every  other  week                                     2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim                                               2  reels 

In   the   River                                                    2  reels 

Three  and  a  Girl                                             2  reels 

Raiders  of  the  North                                       2  reels 

A  Knight  of  the  Pines                                       2  reels 

The  Man  of  Brawn                                           2  reels 

The  Strangers                                                   2  reels 

Breed  of  the  North   '.                 2  reels 

A  Fight  for  a  Soul                                           2  reels 

Beloved   Brute                                                  2  reels 

Quicksands                                                    2  reels 

Border    River                                                    2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance                                        2  reels 

Soap    Bubbles                                                2  reels 

Her   Husband's   Flat                                        2  reels 

His  Wife  Jimmy                                             2  reels 

ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men                            2  reels 

The  Village  Grocer                                            2  reels 

Homer  Joins  the  Force                                      2  reels 

SERIALS 

Thunderbolt  Jack  (Jack  Hoxie)  15  Episodes 

AYCIE  PICTURES  CORP. 

SUCCESS  SERIES— 15  Westerns ...  (each)  2  reels 

AYWON  FILM  CORP. 

HARRY  CAREY — 15  Westerns   (each)  2  reels 

JOY  COMEDIES — 6  (each)  2  reels 

FRANKLIN    FARNUM— 12    Westerns          2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY    PICKFORD    REVIVALS    2  reels 


C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN    SNAPSHOTS    (Bi-Monthly)          1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

MONTY  BANKS  COMEDIES 

Nearly  Married    2  reels 

Kidnapper's  Revenge    2  reels 

A  Bedroom  Scandal   V   2  reels 

Where  Is  My  Wife?    2  reels 

His  First  Honeymoon   2  reels 

Bride  and  Gloom    2  reels 

In  and  Out    2  reels 

His  Dizzy  Day    2  reels 

HALLROOM  BOY  COMEDIES 

False  Roomers   2  reels 

Their  Dizzy  Finish    2  reels 

Circus  Heroes    2  reels 

FORD  WEEKLY 
SERIAL 

Miracles  of  the  Jungle   15  Episodes 

FILM  MARKET,  INC. 

Jimmy   Callahan   12-2  reels 

GAUMONT  COMPANY 

NEWS  (every  Tuesday)  GRAPHIC  (every  Friday) 
SERIALS 

In  the  Clutches  of  the  Hindoo  (19,089 

feet)  10  Episodes 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight   2  reels 

Full   of   Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)    each  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz    2  reels 

Why    Change    Your    Mother-in-law...   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle    2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).    (See   issue   of   May   28   for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  reel 

Bonnie    Scotland    1  reel 

Birds  of  Crags  and  Marshes    1  reel 

Village  Life  in   Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful    1  reel 

A  Naturalist's  Paradise    1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals    1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World   (2  serials) 

First  Series  from  No.  1  to  No.  26..  (each)  1  reel 
Second  Series  from  No.  27  to  No.  52.  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The   Great  Reward    (Burston   Serial)..  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 
Junior) 

KINETO    REVIEWS    (Chas.    Urban)    One  Reel, 
issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week) ....  1  reel 
NEWSPAPER  STORIES 

Featuring  Irene   Hunt   (Two-a-month)    ....  2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

JACOB  WILK 

Lee   Kid   Comedies   (2  reels  each) 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES   (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES   (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS   (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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'FOOTLIGHTS'' 

%RitaWeiman 

Directed  by  John.  SRobertson. 
Photoplay  by  Josephine  Lovett 

WITHOUT  A  FLAW 

In  plot,  in  drama,  in  love-inter- 
est, in  heart-interest,  in  superb 
acting,  in  settings,  in  gowns, 
"Footlights"  is  100%  perfect— 
the  finest  story-picture  in  Miss 
Ferguson's  career.  It  is  a  box 
office  money  magnet  of  vast 
pulling  power. 
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•  •  MADGE  KENNEDY 

^MlHUntm  I  N  GEORGE  WESTON  'S 

Vllto?1'^^  FA  MOUS  PLAY 
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ORA  CAREW 

IN 

THE  LLOYD  CARLETON  PRODUCTION 

'BEYOND  THE  CROSSROADS' 


VlOHjmill! 


EDITH  ROBERTS 
"IN  SOCIETY" 


VANDYKE  BROOKS 

IN 

THE   FANARK  SPECIAL 

THE  CRIMSON  CROSS" 


FLORENCE  REED 

LIONEL  ATWILL  -  GARETH  HUGHES 
IN 

"INDIS  CRET ION" 


PAUL  IN  E  S  TARRE 

IN 

THE    S3\RGENT  PRODUCTION 

'THE  FORbOTTEN  WOMAN* 


GUY  EMPEY 

IN 

HIS  OWN  PRODUCTION 

"A  MILLIONAIRE  FOR  A  DAY' 


CLAIRE  WHITNEY 

IN 

'A  SPECIAL  PRODUCTION 

THE  LEECH' 
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The  Laboratory  Adjustment 

DIFFICULTIES  between  the  Allied  Film  Laboratories  Association 
and  the  Eastman  Kodak  Company,  which  seemed  so  acute  a  few 
weeks  ago,  have  been  adjusted.  Out  of  the  situation  which  was 
created  is  spelled  a  lesson  in  organization,  clear-headed  leadership  and 
the  efficacy  of  "getting  together." 

A  month  or  so  ago  the  Allied  Film  Laboratories  Association  was 
practically  unknown.  Today  it  is  a  factor  in  the  industry— a  factor  in 
the  adjustment  of  difficulties  within  the  laboratory  branch  and  a  vital 
factor  in  the  advancement  of  the  highly  technical  art  of  printing  and 
developing  of  releases  which  is  the  food  upon  which  the  theatres  of  the 
country  feed. 

The  exhibitor,  producer  and  distributor  will  each  derive  benefit 
through  this  organization.  It  will  come  in  the  form  of  price  adjust- 
ment, standardized  product  and  uniform  business  methods. 

A  few  men  in  the  vanguard  led  the  independent  laboratories  to  a  suc- 
cessful settlement  of  their  difficulties  and  welded  them  into  an  organi- 
zation. It  is  always  the  few  leaders  who  stick— and  the  M.P.T.O. A.  is  an- 
other evidence  of  it— and  think  clearly  and  act  quickly,  often  sacrifi- 
cing their  own  business  in  doing  so,  who  build  organizations. 

The  officials  of  the  Eastman  Kodak  Company  who  opened  the  way 
to  adjustment,  and  who  have  promised  the  fullest  cooperation  to  the 
new  oganization  deserve  no  small  praise  for  their  part  in  bringing 
about  the  happy  solution  which  is  a  boon  to  the  entire  industry. 
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Allied  Laboratories  Win  Their  Fight; 

Difficulties  with  Eastman  SettJed 


THE  fight  for  independence  waged  for  several 
months  by  the  Allied  Film  Laboratories  As- 
sociation culminated  on  Thursday  of  this 
week,  in  a  satisfactory  adjustment  of  their  diffi- 
culties with  the  Eastman  Kodak  Company. 

The  impetus  which  carried  the  independent 
laboratories  on  to  a  successful  settlement  was  re- 
ceived at  the  Minneapolis  Convention  of  the  Mo- 
tion Picture  Theatre  Owners  of  America,  when  a 
resolution  indorsing  the  stand  of  the  laboratories 
was  adopted. 

Under  the  terms  of  the  settlement,  which 
means  the  saving  of  thousands  of  dollars  which  a 
long  drawn  out  controversy  would  have  entailed, 
the  Eastman  Kodak  Company  will  not  operate  the 
three  great  laboratories  in  the  East  which  it  ac- 
quired a  month  ago.  Furthermore  the  Eastman 
Company  does  not  intend  to  re-enter  the  labora- 
tory field  so  long  as  the  business  of  American 
manufacturers  is  not  threatened. 

Equally  important  is  the  announcement  by 
Eastman  Kodak  Company  that  producers  will  be 
able,  in  regular  releases,  to  obtain  processed  films 
on  American  stock  at  three  and  a  quarter  cents  a 
foot.  Coming  at  a  time  when  economic  adjust- 
ments are  being  made  in  many  industries  this 
announcement  gains  added  importance. 

The  Eastman  announcement  was  followed  by 
a  statement  from  the  Allied  Film  Laboratories 
Association  in  which  that  new  and  rapidly  grow- 
ing organization  declares  a  harmonious  under- 
standing with  American  raw  film  stock  manufac- 
turers has  been  reached  under  which  better  com- 
mercial conditions  will  prevail  in  the  laboratory 
branch  and  in  the  industry  generally. 

The  laboratory  men  found  both  Mr.  Eastman 
and  Mr.  Brulatour  anxious  to  aid  in  the  up-build- 
ing of  the  laboratory  business.  The  possibility  of 
the  German  chemical  trust  invading  not  only  the 
American  raw  stock  market  but  the  laboratory 
business  in  this  country  was  viewed  by  the  labora- 
tory men  and  Mr.  Eastman  as  a  grave  menace 
which  might,  within  a  short  time,  wrest  control 
of  its  own  destinies  from  the  hands  of  the  Ameri- 
can motion  picture  industry. 

Conferences  Were  Held 

Negotiations  looking  toward  an  adjustment  of  the  controversy 
■which  arose  over  the  entrance  of  Eastman  Kodak  into  the  labo- 
ratory field  were  started  three  weeks  ago  in  New  York  City.  H.  J. 
Yates  of  Republic  Laboratory,  and  Major  Tom  Evans  of  the 
Evans  Laboratories,  in  New  York  whose  indefatigable  efforts 
have  resulted  in  the  adjustment  of  the  situation  were  present 
at  the  first  conferences  and  later  other  members  of  the  Allied 
Laboratories  Association  were  called  in.  Jules  E.  Brulatour,  the 
Eastman  raw  stock  distributor,  met  the  laboratory  men  and 
offered  them  every  agency  at  his  command  to  bring  about  an 
adjustment. 

Last  week  the  conferences  were  transferred  to  Rochester  where 
the  laboratory  men  met  Mr.  Eastman  and  found  him  ready  to 
co-operate  to  the  fullest  extent. 

On  Wednesday  night  all  matters  in  dispute  had  been 
cleared  up  and  the  announcements  on  Thursday  were  re- 
ceived with  considerable  satisfaction  in  the  trade.     It  is  believed 


the  settlement  will  have  far-reaching  effects.  Besides  settling 
the  laboratory  crisis  Eastman  Kokak  Company  and  the  Allied 
Laboratory  Association  will  give  the  entire  industry  the  benefit 
of  a  close  co-operation  that  will  result  in  the  betterment  of  the 
all  important  business  of  printing  and  developing  of  releases. 

Eastman  Kodak  Statement 

Rochester,  N.  Y., 
September  14,  1921 
Owing  to  the  statement  of  the  Allied  Film  Laboratories,  Inc., 
that  it  is  their  intention  to  use  only  American-made  film,  the 
menace  from  the  German-made  films  has  become  so  lessened  that 
we  have  decided  not  to  operate  our  own  laboratories.  It  was  un- 
willingly that  we  entered  this  field  in  the  photographic  industry 
and  we  have  no  intention  of  re-entering  it  so  long  as  the  business 
of  American  film  manufacturers  is  not  threatened  with  extinc- 
tion by  the  importation  of  foreign,  and  particularly  of  German- 
made,  film. 

In  view  of  the  recently  reduced  price  of  raw  film  it  is  appar- 
ent that  the  producers  will  be  able,  on  regular  releases,  to  obtain 
processed  films  on  American  stock  at  three  and  a  quarter  cents 
a  foot.  In  making  our  reduction  it  was  the  ultimate  consumer 
whom  we  had  in  mind. 

EASTMAN  KODAK  COMPANY. 

Allied  Laboratories  Statement 

When  shown  the  statement  issued  by  Mr.  Eastman  the  fol- 
lowing announcement  was  made  by  the  Allied  Film  Laboratories 
Association,  Inc.,  which  now  has  headquarters  at  220  West  42nd. 
Street,  New  York  City: 

"As  we  stated  last  week  a  committee  from  the  Allied  Film 
Laboratories  Association,  Inc.,  has  been  in  conference  over  a 
period  of  several  weeks  with  Mr.  George  Eastman  and  Mr.  Jules 
E.  Brulatour.  These  meetings  have  produced  definite  and  highly 
pleasing  results  whereby  the  entire  motion  picture  industry  will 
benefit. 

"Our  Committee  was  received  with  the  utmost  courtesy  by 
Mr.  Eastman  and  Mr.  Brulatour  and  the  difficulties  with  which 
the  laboratory  situation  has  been  fraught  for  several  months  past 
were  carefully  analyzed  and  considered,  and  we  found  on  the 
part  of  both  Mr.  Eastman  and  Mr.  Brulatour  an  earnest  desire 
not  to  do  our  business  an  injury,  but  on  the  contrary  to  help 
us  create  better  business  conditions  that  would  reflect  bene- 
ficially upon  the  whole  industry  by  raising  the  standards  of 
motion  picture  film  manufacture,  and  the  processes  of  print- 
ing and  developing. 

"With  the  active  co-operation  of  the  Eastman  Kodak  Company 
we  are  proceeding  upon  the  basis  that  the  American  motion 
picture  industry  must  be  preserved  for  America  and  Americans, 
and  that  in  maintaining  the  supremacy  of  our  industry's  position 
of  today,  the  motion  picture  industry  of  the  world  will  be  bene- 
fitted. 

"In  purchasing  three  of  the  large  laboratories  in  the  East, 
Mr.  Eastman  had  in  mind  no  interference  with  the  Independent 
Laboratories,  which  we  have  built  and  developed,  but  rather  he 
foresaw  conditions,  which,  if  permitted  to  go  on  would  jeopardize 
the  industry  in  this  country.  We  are  aware  that  if  the  Independ- 
ent Laboratories  and  American  manufacturers  of  raw  film  stock 
do  not  eliminate  these  conditions  the  resulting  confusion  will 
present  an  opportunity  for  the  German  dye  trust,  through  its 
raw  film  manufacturing  subsidiary,  to  invade  this  country,  not 
only  with  its  raw  stock  but  with  laboratories  and,  within  a  short 
time,  drive  us  out  of  business.  We  conceive  it  to  be  our  duty, 
as  does  the  Eastman  Kodak  Company  conceive  it  to  be  its  duty, 
to  protect  this  business,  which  has  prospered  and  grown  through 
the  investment  of  American  dollars  for  the  development  of 
American  industry. 

"We  were  pleased  to  find  that  the  Eastman  Kodak  Company's 
interest  is  not  confined  to  the  betterment  of  its  own  product, 
on  which  it  is  spending  huge  sums,  but  extends  as  well  to  the 
theatre  and  practically  every  other  branch  of  the  industry.  The 
Kodak  Research  Laboratory  has  been  highly  successful  in  im- 
proving the  conditions  that  affect  projection,  the  lighting  prob- 
lem in  theatres,  and  safety;  all  of  which  are  proving  of  great 
benefit  to  the  industry  and  to  the  public. 

"Members  of  the  Allied  Film  Laboratories  Association  are  a 
unit  in  their  stand  for  American  raw  film  stock.  The  Associa- 
tion is  stronger  today  than  ever  and  constantly  growing.  Such 
an  organization,  bound  by  strict  rules  and  a  creed  of  fair  deal- 
ing, insures  to  the  producer,  distributor  and  exhibitor  a  weU 
organized  body  of  business  men  who  can  be  depended  upon 
not  only  for  fair  dealing,  but  to  aid  any  cause  which  has  as 
its  object  the  protection  and  betterment  of  the  entire  industry, 
and  to  fight  any  menace  to  the  industry's  welfare." 
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M.P.T.O.A.  Files  Brief  with  Senate  Finance 
Committee,  Urging  Removal  of  Tax 
Burden  from  Theatres 

THE  Motion  Picture  Theatre  Owners  of  America,  through  its  President  and  its  Legislative 
Committee,  this  week  filed  a  brief  with  the  Finance  Committee  of  the  United  States  Senate, 
urging  the  removal  of  the  admission,  film  and  theatre  seat  taxes. 

The  brief  is  particularly  noteworthy  for  the  stress  it  lays  on  the  motion  picture  theatre  as  a 
community  institution;  and  the  educational  and  other  public  services  now  being  rendered  the  people 
of  the  country  by  the  M.  P.  T.  O.  A.  through  its  Department  of  Public  Service. 

It  is  pointed  out  that  the  motion  picture  theatre  should  be  as  free  from  taxation  as  the  press, 
"as  it  is  performing  exactly  the  same  form  of  commendable  public  service." 

The  document  is  dated  September  14th  and  is  as  follows: 

"Hon.  Boies  Penrose,  Chairman,  and  Members  of  the  Finance  Committee  of  the  United  States  Senate: 
"Gentlemen : 

"On  behalf  of  the  Motion  Picture  Theatre  Owners  of  America,  managing  and  operating  14,000  Motion  Picture 
Theatres  in  all  parts  of  the  United  States,  permit  us  to  thank  you  for  the  courtesy  extended,  by  a  number  of  your 
members  in  granting  us  an  audiene'e  in  Washington  recently,  at  which  time  we  were  permitted  to  explain  the  opposition 
of  our  members  to  the  retention  of  the  War  Taxes  on  Admissions  of  Ten  Per  Cent,  the  Film  Tax  of  Five  Per  Cent  and 
the  Theatre  seat  taxes. 

"We  appreciated  very  much  this  courtesy  in  view  of  the  fact  that  for  reasons,  deemed  sufficient  by  your  committee, 
prolonged  public  hearings  on  the  bill  were  considered  impractical  at  this  time. 

"That  our  statements  made  to  your  members  may  not  in  the  pressure  of  public  business  be  lessened  in  force,  we 
respectfully  ask  permission  to  submit  briefly  the  purposes  which  impelled  us  to  seek  the  interview  in  question  and 
which  form  the  basis  of  our  opposition  to  the  tax  levies  mentioned. 

The   Tax  Burden 

"The  Owners  of  the  Motion  Picture  Theatres  now  pay  all  the  taxes,  National,  State  and  Local,  that  are  paid  by 
other  people  in  each  community  and  three  additional  National  Taxes.  Ten  Per  Cent  on  gross  admission  receipts,  Five 
Per  Cent  on  gross  cost  of  picture  films  (now  practically  fifteen  per  cent  because  of  the  increased  cost  of  films)  and  the 
special  tax  on  each  seat.  We  also  pay  in  some  states  censor  levies,  seat  taxes,  and  in  one  or  more  states,  a  gross  admis- 
sion receipts  tax.  In  the  aggregate,  these  additional  taxes  on  our  business  reach  up  to  over  twenty  per  cent  of  our  gross 
receipts  and  have  resulted  in  the  failure  of  many  theatre  enterprises,  causing  some  to  operate  at  a  loss  in  the  hope  that 
relief  will  come  through  Congressional  action  and  in  the  mai  n  have  had  a  general  demoralizing  effect  upon  the  business. 
Because  of  the  diligence  employed  by  our  theatre  managers  and  our  practical  processes  of  checking  up  admissions,  film 
costs  and  seat  taxes,  all  of  these  taxes  have  been  paid  to  the  Government  at  a  minimum  collection  cost.  As  in  other 
respects  we  cooperated  fully  with  the  Internal  Revenue  forces.  We  realized  that  as  war  measures  these  taxes  were 
considered  necessary  and  we  offered  no  objection,  even  though  we  realized  that  we  were  being  imposed  upon  in  three 
additional  levies. 

"With  war  activities  ceased  for  over  three  years,  we  feel  that  the  time  has  arrived  for  Congressional  action  to  afford 
the  Theatre  Owners  relief  from  these  excessive  levies  and  we  respectfully  ask  of  your  honorable  committee  that  such 
action  be  taken  by  you  in  the  consideration  of  House  Bill  No.  8245 — known  ■  as  the  General  Revenue  Bill — a-  will 
relieve  theatre  owners  of  the  Ten  Per  Cent  Admission  Tax,  the  Five  Per  Cent  Film  Tax  and  the  tax  upon  theatre  seats, 
especiallv  levied  on  theatres  now  in  addition  to  g'eneral  war  taxes. 

People's  Amusement  Centers 

"In  your  observation  of  theatre  conditions,  gentlemen,  in  your  own  and  other  communities,  you  no  doubt  will  con- 
clude that  the  Motion  Picture  in  its  different  phases  is  the  amusement  of  the  great  mass  of  the  Americen  people,  those 
whose  financial  resources  are  such  as  to  preclude  their  seek  ing  higher  priced  entertainment.  The  Motion  Picture  Theatre 
you  must  realize  is  the  family  amusement  center.  There  the  working  people  are  daily  amused,  entertained  and  educated. 
Many  theatre  owners  pay  the  admission  taxes  as  well  as  the  others  and  in  such  instances  no  portion  of  the  burden  is 
transferred  to  the  patrons  as  the  theatre  man  realizes  their  in  ability  to  pay  the  same.  Where  it  is  transferred,  it  is  always 
a  hardship  upon  the  working  classes  of  our  population,  who  i  n  periods  like  this  are  obliged  to  count  every  penny  to  make 
matters  right  financially  at  home.  The  motion  picture  theatre  is  their  recreation  center  for  the  whole  family  and  because 
of  this  burden  of  taxation  the  general  character  of  entertainment  provided  has  in  many  instances  been  kept  from  advancing 
to  the  point  where  we  would  like  to  extend  it.  In  reality,  over  half  the  theatres  in  the  Uni'ed  States  are  now  operating  at 
what  is  a  substantial  loss.  It  is  our  business,  the  business  we  know  best,  and  we  are  standing  this  external  tax  pressure 
in  the  hope  that  our  National  Representatives  will  respond  favorably  to  our  petitions  and  afford  us  the  necessary  relief. 

Special   Community  Service 

"Gentlemen  of  the  Committee,  we  feel  that  the  Motion  Picture  Theatre  has  become  such  a  pronounced  community 
institution  that  your  special  attention  should  be  directed  to  the  education  and  public  service  phases  of  our  business.  To  the 
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development  of  this  very  essential  feature  we  have  been  addressing  our  efforts  along  highly  practical  lines  of  late.  We 
have  established  definite  connections  with  the  Bureau  of  Co  mmercial  Economics  in  Washington,  that  this  highly  import- 
ant division  of  activity  will  have  a  positive  outlet  for  its  service  to  the  American  people  through  the  14,000  or  more 
Motion  Picture  Theatres  in  the  United  States.  Because  of  the  wonderful  powers  of  visualized  education  presented  in 
our  theatres,  the  Motion  Picture  Theatre  should  be  as  free  from  taxation  as  the  Press,  as  it  is  performing  exactly  the 
same  form  of  commendable  public  service. 

"In  parts  of  the  United  States  we  now  have  educational  connections  with  school  districts  where  different  lessons  in 
history,  biology,  geography  and  other  divisions  of  study  are  taught  to  the  pupils  through  the  use  of  films.  The  class  goes 
direct  to  the  theatre  where  the  work  is  in  charge  of  the  regular  teacher  and  all  of  the  facilities  of  the  theatre  are  turned 
over  to  the  school  free.  On  such  occasions,  the  parents  and  o  thers  are  invited  so  as  to  participate  in  the  educational 
advantages  afforded,  as  well  as  become  entirely  familiar  with  the  effectiveness  of  this  form  of  visualized  education.  We 
are  also  cooperating  with  Chambers  of  Commerce,  Commerc  ial  Clubs  and  other  associations  all  over  the  country.  We  are 
aiding  hospitals  in  campaigns  for  funds  and  in  other  ways. 


Screen  Service  in  the  War 

"You  gentlemen  are  familiar  with  the  great  work  of  the  Motion  Picture  Theatre  in  the  War.  We  brought  the 
activities  of  this  greatest  of  all  human  conflicts  into  full  vie  w  of  millions  of  Americans.  We  made  our  theatres  the  war 
activity  centers  of  the  Nation.  We  gave,  through  our  screen  power  of  visualized  publicity,  an  impetus  to  war  prepara- 
tions, Liberty  Bond  sales  and  other  war  service  moves  of  all  kinds  which  could  not  have  been  attained  in  any  other  way. 
We  aided  the  Government  in  performing  the  greatest  military  miracle  of  the  age — recruiting  millions  of  men  in  a 
selected  draft  service,  one  fifth  of  whom  belonged  to  classes  of  our  population  directly  allied  in  blood  to  those  against 
whom  we  fought — and  doing  this  without  an  open  opposition  of  consequence,  without  a  single  disturbance  and  only  a 
comparatively  few  individual  cases  of  delinquency.  This  would  have  been  impossible,  we  believe,  were  it  not  for  the 
great  patriotic  service  rendered  the  Nation  in  the  War  preparation  in  the  education  so  quickly  and  effectively  imparted 
through  the  medium  of  the  Motion  Picture  Screen.  Our  sc  reen  flashed  the  universal  language  of  the  eye.  All  under- 
stood the  message  and  the  Nation  became  solidly  united  in  the  furtherance  of  the  war  purposes  of  Congress. 

"Gentlemen  of  the  Committee,  we  respectfully  represent  that  our  public  service  activities,  operating  constructively 
in  times  of  peace,  can  be  even  more  effective  for  the  American  people  than  was  the  hurried  application  of  our  screen 
publicity  powers  in  the  rapidity  of  war  moves.  We  met  with  President  Harding  and  publicly  pledged  the  use  of  our 
theatres  and  our  motion  picture  appliances  to  the  promotion  of  all  progressive  governmental  programs.  We  are  in  cooper- 
ation now  with  all  departments  of  the  National  Government  though  the  Bureau  of  Commercial  Economics.  We  are  making 
our  theatres  the  university  centers  for  the  masses  of  Americans  where  all  helpful  messages  along  civic  or  other  lines  are 
transmitted  and  we  are  entering  into  the  great  work  of  thus  advancing  the  educational,  mental,  moral  and  material  wel- 
fare of  all  communities  as  the  great  visualized  American  Press. 

"We  are  carrying  this  work  through  all  divisions  of  National,  State  and  Community  service  and  hope  to  so  extend 
it  as  to  place  our  theatres  with  the  most  constructive  and  p  regressive  forces  in  the  Nation. 

Freedom   Essential   to  Advancement 


"We  respectfully  represent,  Gentlemen  of  the  Committ 
people,  that  this  great  and  ever-widening  element  of  Public 
you  fully  realize  the  unlimited  powers  of  our  visualized  ed 
these  can  and  will  be  used  by  our  Government  to  promote 
every  species  of  development  and  progress,  that  you  will  ag 
from  tax  levies  and  other  impediments.  Give  us,  gentlemen, 
will  give  constantly  renewed  evidence  of  oUr  ability  and  our 
effective  manner  for  which  our  screen  publicity  powers 
manifest  facts,  thus  briefly  given,  will  afford  you  a  view  o 
Owners  and  lead  you  to  such  conclusions  as  will  enable  us 
programs  all  over  the  United  States. 

"In  conclusion,  Gentlemen,  we  specifically  plead  for  th 
five  per  cent  film  tax  and  the  theatre  seat  tax,  through  the 
such  other  manner  as  may  seem  best  fitting  to  you. 


ee,  acting  as  you  are  in  a  high  capacity  for  the  American 
Service  should  receive  your  support.  We  feel  that  when 
ucational  and  other  elements  for  good,  the  manner  in  which 
Americanization  processes  among  the  masses  and  to  aid 
ree  with  us  that  our  theatres  should  be  as  free  as  possible 
the  freedom  of  action  so  essential  to  advancement  and  we 
willingness  to  serve  the  Government  and  the  People  in  the 
especially  fit  us.  We  believe  that  these  presentations  of  very 
f  the  purposes  and  powers  of  our  Motion  Picture  Theatre 
to  carry  into  effect  more  fully  our  great  public  service 

e  removal  of  the  ten  per  cent  admission  tax  on  theatres,  the 
amendment  of  House  Bill  No.  8245  now  before  you,  or  in 


"Respectf  ully  Presented : 

"MOTION  PICTURE  THEATRE  OWNERS  OF  AMERICA." 

SYDNEY  S.  COHEN,  President. 


Legislative  Committee: 


"D.  A.  HARRIS,  PITTSBURGH,  PA. 

"W.  A.  TRUE,  HARTFORD,  COXX. 

"C.  L.  O'REILLY,  NEW  YORK 

"E.  H.  BINGHAM,  INDIAXAPOLIS,  IXD. 

"J.  C.  RITTER.  DETROIT,  MICH. 

"H.  E.  SKIXXER,  OGDEX  CITY,  UTAH 

"J.  G.  RHODE,  KEXOSHA,  WIS. 

"H.  B.  VARNER,  LEXINGTOX,  X.  C. 

"R.  G.  LIGGETT,  KANSAS  CITY,  KAX. 

"F.  C.  SMOOT,  PARKERSBURG,  W.  VA. 
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Arbuckle  and  Rappe  Films  Withdrawn 

Exhibitor  Organizations  Take  Steps  to  Ban 
Pictures — Action  by  Famous  Players  and  First 
National — Statement  Issued  by  M.  P.  T.  O.  A. 


FOLLOWING  publication  in  the  news- 
papers of  the  arrest  and  indictment 
of  Roscoe  Arbuckle  at  San  Francisco, 
individual  theatres  and  exhibitor  organi- 
zations throughout  the  country  took  steps 
this  week  to  exclude  from  their  screens 
pictures  in  which  he  appeared  as  the  star 
until  the  result  of  the  trial  is  known. 

It  was  learned  on  the  highest  authority 
that  the  Famous  Players-Lasky  Corpora- 
tion has  instructed  its  exchanges  to  re- 
lease all  exhibitors  from  their  Arbuckle 
play-dates,  whenever  exhibitors  asked  to 
be  released. 

Associated  First  National,  in  response 
to  a  telegram  from  Sydney  S.  Cohen, 
president  of  the  Motion  Picture  Theatre 
Owners  of  America,  made  public  the  fact 
that  its  exchanges  had  been  ordered  to 
withdraw  immediately  all  prints  of  pic- 
tures in  which  Virginia  Rappe  appeared. 

The  first  news  came  from  Michigan, 
where  the  Michigan  Motion  Picture  Ex- 
hibitors' Association,  through  its  officers, 
adopted  a  resolution  suggesting  to  exhib- 
itors in  the  state  that  the  Arbuckle  films 
be  banned  until  the  comedian  established 
his  innocence  of  the  charges  against  him. 

In  quick  succession,  the  Motion  Picture 
Theatre  Owners  of  Southern  California; 
the  Theatre  Owners  Chamber  of  Com- 
merce of  New  York  City;  the  Motion  Pic- 
ture Theatre  Owners  of  Western  Penn- 
sylvania; the  Motion  Picture  Theatre 
Owners  of  Missouri ;  the  Kansas  State  Ex- 
hibitors' Association;  and  other  organiza- 
tions placed  the  pictures  under  the  ban. 

T^HE  Committee  on  Public  Welfare  of 
*  the  Motion  Picture  Theatre  Owners 
of  America  issued  the  following  statement 
on  September  15: 

"While  the  national  organization  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica is  cognizant  of  the  charges  made 
against  Roscoe  Arbuckle,  yet  the  appa- 
rent reflection  which  seems  to  be  cast  upon 
the  entire  motion  picture  industry  because 
of  these  charges,  demands  that  this  or- 
ganization at  this  time  and  in  terms  as 
emphatic  as  it  is  capable  of,  declare  that 
it  has  lost  none  of  the  sublime  confidence 
it  has  always  manifested  in  the  laws  of 
our  Government  and  the  integrity  of  its 
various  prosecuting  officers. 

"This  organization  knows  that  Roscoe 
Arbuckle  will  be  prosecuted,  as  he  should 
be,  by  the  same  methods  and  under  the 
same  laws  that  the  humblest  citizen  in 
California  would  be  dealt  with  and  if  a 
jury  of  his  peers  decides  that  he  is  guilty 
of  the  crime  as  charged,  not  only  will  this 
organization  refuse  to  sympathize  with 
him  but  will  ring  loudes^  in  their  con- 
demnation. 

"However,  we  believe  that  it  is  not  for 


us  to  pass  judgment  on  him,  nor  any  other 
in  similar  circumstances,  but  to.  withhold 
our  judgment  until  that  jury  shall  return 
a  verdict  and  to  be  guided  by  that  alone. 

"However,  we  keenly  resent  the  indict- 
ment hastily  and  unthinkingly  made 
against  the  entire  motion  picture  industry 
because  of  this  most  unfortunate  occur- 
rence. Not  so  long  since,  when  a  minister 
of  the  gospel  was  charged  with  a  heinous 
crime,  no  one  ever  thought,  and  very  prop- 
erly so,  that  it  cast  a  reflection  upon  all 
those  distinguished  gentlemen  of  the  cloth, 
nor  yet  when  one  of  America's  foremost 
bankers  played  an  important  part  in  a 
sensational  domestic  controversy,  did  the 
public  look  with  suspicion  upon  the  entire 
banking  interests.  And  so,  we  might  re- 
count instances  in  every  profession  and 
every  industry  known  to  the  civilized 
world  and  find  exact  analogies. 

"Our  motion  picture  theatre  owners  are 
modest,  industrious  family  men  of  the 
highest  type  of  citizenship  in  this  coun- 
try, which  is  evidenced  even  in  the  small- 
est hamlet  by  the  respect  in  which  they 
are  held.  The  industry  at  large  is  made 
up  of  the  best  executive  minds,  the  great- 
est artists  and  the  best  mechanics,  and  it 
is  high  time  they  were  accorded  that  same 
fairness  and  justice  that  is  so  freely  given 
to  men  in  every  other  walk  of  life. 

"This  organization  respectfully  submits 
that  of  the  hundreds  of  thousands  of  men 
and  women  earning  a  livelihood  in  the 
motion  picture  industry,  there  has  been 
but  a  mere  handful  who  do  not  enjoy  an 
enviable  reputation  for  industry,  citizen- 
ship and  morality. 

"This  organization,  formed  for  the  pro- 
tection of  the  motion  picture  going  public, 
has  never  swerved  from  its  original  in- 
tention and  is  determined  to  remain  stead- 
fast as  long  as  its  exists.  We  will  never, 
insofar  as  we  can  prevent  it,  permit  any 
one  to  capitalize  crime  or  indecency,  nor 
to  use  our  screens  for  the  purpose  of  mor- 
bid notoriety.  Upon  this  we  assure  the 
public  they  can  absolutely  depend. 

"While  various  state  and  local  associa- 
tions have  already  declared  that  they  will 
not  show  "Roscoe  Arbuckle  pictures  until 
he  shall  have  purged  himself  of  this 
charge,  no  more  so  shall  we  tolerate  the 
showing  on  our  screens  of  any  picture  of 
the  unfortunate  Virginia  Rappe.  We  make 
this  observation  because  our  notice  has 
been  called  to  the  fact  that  a  certain  dis- 
tributing company  has  decided  to  reissue 
an  old  comedy  picture  showing  Miss 
Rappe,  who  appears  in  a  very  minor  and 
inconspicuous  part,  and  we  want  the  peo- 
ple to  know  that  they  will  never  turn  mor- 
bidity into  dollars  with  our  assistance." 

The  following  telegram  was  sent  by 
President  Cohen  to  Associated  First  Na- 
tional : 


September  14,  1921. 
"Associated  First  National  Pictures,  Inc., 
6  West  48th  Street,  New  York. 
"We  have  just  been  informed  that  First 
National  exchanges  in  various  sections  of 
the  country  are  extensively  exploiting  and 
reissuing  films  in  which  Miss  Virginia 
Rappe  plays  a  minor  and  inconspicuous 
part.  If  this  is  true,  and  we  hope  it  is  not, 
we  want  you  to  know  that  the  Motion  Pic- 
ture Theatre  Owners  of  America  look 
upon  this  action  of  commercializing  her 
untimely  and  unfortunate  death  with  posi- 
tive disfavor,  and  believe  it  will  work  a 
grave  and  almost  incurable  injury  to  the 
entire  industry.  Any  information  regard- 
ing this  matter  received  from  you  by  noon 
Thursday,  Sept.  15,  will  be  considered  in 
communication  to  be  sent  to  our  national 
executive  committee  members. 
"Motion  Picture  Theatre  Owners  of  Amer- 
ica. 

"Sydney  S.  Cohen,  President." 

The  First  National  reply  follows: 
"Sydney  Cohen, 

"Motional  Picture  Theatre  Owners  of 
America,  1482  Broadway,  New  York  City. 

"Greatly  surprised  by  contents  in  your 
telegram  reporting  several  First  National 
exchanges  booking  pictures  in  which  Miss 
Rappe  appears  using  present  tragic  situ- 
ation. We  have  no  record  at  this  office 
of  any  contracts  for  bookings  made  since 
Sept.  11  and  have  sent  the  following  tele- 
gram to  every  exchange:  'Very  mucn  sur- 
prised by  information  just  received  charg- 
ing that  some  First  National  exchanges 
seeking  bookings  Punch  of  Irish,  Wet  and 
Warmer,  Kick  in  High  Life,  Twilight 
Baby,  Game  Lady,  in  which  Virginia 
Rappe  appeared.  This  action  entirely 
contrary  established  policy  First  National 
for  clean  pictures  and  strictly  legitimate 
selling  methods.  We  will  not  permit  sin- 
gle contract  for  any  of  these  productions 
made  on  or  after  Sunday,  Sept.  11,  to  be 
played.  You  are  hereby  instructed  imme- 
diately to  withdraw  all  prints  of  these 
subjects  from  service.  Permit  no  more 
engagements  of  any  character  excepting 
on  contracts  made  before  date  given  and 
signed  in  good  faith  without  intention  of 
using  present  situation  for  exploitation. 
Report  immediately  to  this  office  if  any  in- 
stance exists  where  exhibitors  last  few 
days  have  played  any  one  of  these  pic- 
tures, ignoring  our  posters,  press  sheets 
in  which  Miss  Rappe's  name  does  not  ap- 
pear and  .using  instead  special  matter 
printed  locally  and  featuring  her.'  The 
thirty-two  hundred  independent  exhibitors 
represented  in  Associated  First  National 
Pictures  stand  firmly  for  clean  pictures 
and  morally  scrupulous  stars.  We  will  not 
under  any  circumstances  countenance  or 
permit  our  pictures  in  which  Miss  Rappe 
appears  as  member  of  cast  to  be  shown  in 
any  theatre  while  present  circumstances 
exist.  Her  name  does  not  appear  on  pos- 
ters, press  sheets  or  cast  for  any  of  these 
pictures,  and  if  played  by  exhibitors 
would  mean  exhibitors  themselves  would 
be  obliged  to  resoi't  to  specially  printed 
matter  locally  if  they  are  so  unmindful  of 
best  interests  of  industry  to  attempt  to 
capitalize  notoriety  her  name  is  now  re- 
ceiving. Industry  has  absolute  assurances 
of  our  complete  co-operation  to  defend  it 
and  preserve  favorable  public  opinion. 

"J.  D.  Williams." 


Single  Track 

Vitagraph  production  starring  Corinne  Griffith.     Directed  by  Webster  Campbell.    A  story  of  a  young  girl's 
struggles  against  heavy  odds  to  build  and  finish  a  branch  railroad  in  a  certain  time  limit. 
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Kansas-MissouriEx  hibitor  s  in  Big  Convention 

Strong  Stand  Taken  on  Music  Tax,  Admission  Tax  and  Other  Vital  Ques- 
tions Affecting  Industry's  Welfare — Co-operation  from  Important  Citizens 
and  Newspapers  Pledged  to  Theatre  Owners  in  Fighting  Screen's  Enemies 


(By  Telegraph  to  Exhibitors  Trade 
Review) 

Kansas  City,  Sept.  13. 

AT  one  of  the  most  representative 
gatherings  of  motion  picture  exhibi- 
tors every  held  in  the  Middle  West, 
the  first  Missouri-Kansas  joint  convention 
in  Kansas  City,  Sept.  12-13,  great  for- 
ward steps  were  taken  for  the  strengthen- 
ing of  the  industry  in  the  two  states. 

Problems  and  apparently  unsurmoun- 
table  obstacles  and  handicaps  which  con- 
front the  exhibitors  were  thrown  into  a 
heap,  analyzed  and  discussed  by  men  ca- 
pable of  the  task  and  plans  made  to  wage 
battles  which,  it  is  hoped,  will  eventually 
lead  to  the  desired  goal. 

About  400  exhibitors  from  the  two 
states,  who  met  at  the  Hotel  Baltimore, 
dropped  personal  problems  and  griev- 
ances, put  their  shoulders  to  the  wheel 
and  pledged  themselves  to  lend  their  full- 
est support  in  combatting  movements 
against  the  independent  exhibitors — cen- 
sorship, music  tax  and  unfair  actions  of 
the  trade  unions.  A  resolution  was  passed 
extending  ^-vote  of  thanks  to  The  Ex- 
hibitors Trade  Review  for  its  fearless 
stand  taken  in  behalf  of  the  independent 
exhibitors.  (The  text  of  the  resolution  is 
printed  elsewhere  in  this  issue.) 

Other  resolutions  concise,  fearless  and 
to  the  point,  were  adopted.  Principal 
among  these  was  one  regarding  the  recent 
tragedy  in  which  Roscoe  Arbuckle  was 
connected.  The  resolution  urged  that  until 
the  innocence  of  Arbuckle  is  proved  that 
the  showing  of  his  productions  in  Mis- 
souri and  Kansas  be  suspended.  It  further 
condemned  all  film  stars,  stories  or  themes 
based  on  notoriety. 

Big  Joint  Meeting 

Reports  and  routine  business  sessions 
occupied  the  morning  sessions  of  the  first 
day,  both  organizations  meeting  sepa- 
rately. The  most  important  session  of  the 
convention,  however,  the  one  which  served 
to  bind  the  exhibitors  of  the  two  states 
more  closely  together  than  any  previous 
factor,  was  the  big  joint  meeting  Monday 
afternoon,  at  which  all  exhibitors  were 
present.  United  States  Senator  James  A. 
Reed,  of  Missouri,  and  Mayor  James  Cow- 
gill  of  Kansas  City,  who  were  scheduled 
to  talk,  were  unable  to  appear.  However, 
their  absence  was  forgotten  in  the  pres- 
ence of  the  point  blank  talks  from  Rev. 
Fred.  V.  Loos  of  Liberty,  Mo.,  and  Sena- 
tor David  Proctor  of  Kansas  City,  Mo.,  the 
man  who  largely  was  responsible  for  the 
defeat  of  the  two  censorship  bills  in  the 
last  session  of  the  legislature. 

Mr.  Loos,  a  representative  minister  of 
this  section,  made  such  an  impression  on 
the  exhibitors  that  a  resolution  was  later 
passed  that  copies  of  his  speech  be  mailed 
to  exhibitors  of  both  states  in  aiding  them 
to  combat  unfair  antagonism  from  self- 
styled  reformers.  " 

"I  am  going  to  compare  the  motion  pic- 
ture  house   with   the  church,"   said  Dr. 


Loos.  "I  am  going  to  make  a  statement 
which  may  seem  shocking,  but  neverthe- 
less true.  The  school  and  the  church  are 
both  institutions  fostering  the  education 
of  mankind.  I  want  to  say  that  I  consider 
the  motion  picture  industry  far  superior 
to  either  of  these  in  the  education  of  man. 
The  film  has  been  adopted  in  many  schools 
and  churches.  Wherever  you  find  groups 
which  are  opposed  to  the  film,  with  half- 
baked  reformers  condemning  the  picture 
theatre,  you  usually  find  vacant  and  un- 
attractive churches.  There  is  a  reason. 
The  ministers  fear  the  competition  in 
business.  It's  nobody's  fault  but  their 
own.  Perhaps  there  are  some  objection- 
able pictures,  but  it  is  the  objectionable 
things  in  life  which  lead  us  to  strive  harder 
for  the  better  things.  The  motion  picture 
industry  cannot  be  condemned  for  the 
shortcomings  of  one  or  two  producers  or 
exhibitors,  any  more  than  the  church  can 
be  criticised  for  a  single  member  of  its 
congregation.  It  is  usually  those  who 
think  of  nothing  but  evil  that  are  continu- 
ally seeing  evil  in  everything." 

Much  to  the  satisfaction  of  the  exhibit- 
ors, the  chief  reasons  why  the  two  pro- 
posed censorship  bills  in  Missouri  were 
killed,  was  told  in  a  few  words  by  Senator 
Proctor. 

"The  motion  picture  industry  is  a  na- 
tional institution  not  to  be  confined  to  the 
boundary  lines  of  cities  or  states.  Mis- 
souri has  no  money  to  spend  for  the  main- 
tenance of  a  censor  board,  99  per  cent  po- 
litical and  one  per  cent  efficient.  Regard- 
less of  locality,  the  majority  of  persons 
who  are  interested  in  the  creation  of  a 
censorship  board  and  interested  more  for 
the  mere  sake  of  appointment  themselves 
or  appointment  of  friends. 

"It  was  argued  that  money  for  the  main- 
tenance of  a  censor  board  would  come  from 


CHARLES  T.  SEARS 
Of  Brookfield,  Mo.,  Re-elected  President 
M.  P.  T.  0.  of  Missouri 


exhibitors.  Where  do  the  exhibitors  ob- 
tain their  money?  From  the  people,  of 
course.  There  may  be  so,-called  immoral 
pictures.  I  have  r  ever  seen  one  and  I 
want  to  say  that  the  men  who  are  behind 
the  industry  are  among  the  most  intellec- 
tual groups  in  the  country.  They  are  not 
going  to  be  outwitted  by  a  few  reformers 
and  politicians.  Exhibitors  of  Missouri 
and  Kansas,  the  best  is  yet  to  come,  not 
the  worst." 

Telegram  from  Cohen 

A  telegram  from  Sydney  S.  Cohen, 
president  of  the  Motion  Picture  Theatre 
Owners  of  America,  was  received  in  the 
middle  of  the  session.    It  read: 

"Congratulations  to  Motion  Picture 
Theatre  Owners  of  Missouri  and  the  Kan- 
sas State  Exhibitors  Association  in  con- 
vention assembled. 

"In  extending  my  greetings,  I  am  per- 
forming a  most  pleasant  duty.  Your  or- 
ganization, through  its  able  and  efficient 
committee  members,  leaders  and  members, 
has  materially  assisted  Motion  Picture 
Theatre  Owners  of  America  in  developing 
the  great  strength  it  to-day  possesses.  You 
have  answered  every  call  and  given  your 
fullest  co-operation  at  all  times,  and  we 
are  counting  on  a  continuance  of  your  sup- 
port. I  wish  to  call  your  attention  to  the 
necessity  of  concentrated  action  against 
taxation  and  the  adoption  of  a  resolution 
outlining  the  necessity  for  relief,  particu- 
larly against  the  5  per  cent  film  rental 
tax.  Best  wishes  for  a  most  successful 
convention.  (Signed) 

SYDNEY  S.  COHEN." 

After  proposing  a  word  of  thanks  be 
sent  to  Mr.  Cohen,  a  word  of  warning  was 
issued  by  Mr.  Mogler  to  the  exhibitors  in 
regard  to  co-operation  among  themselves. 

"We  can  accomplish  nothing,"  Mr.  Mog- 
ler said,  "unless  we  stand  100  per  cent 
strong,  cast  aside  our  small  personal  af- 
fairs and  look  to  the  interests  of  our  or- 
ganization, which  is  becoming  stronger 
every  day  and  which  will  assert  its 
strength  in  the  future." 

Banquet  is  Held 

Following  the  afternoon  session  Mon- 
day, a  theatre  party  at  the  Gayety  Thea- 
tre was  given  for  the  exhibitors,  after 
which  a  midnight  banquet  was  set  at  the 
Hotel  Baltimore.  At  the  banquet  Richard 
J.  Hopkins,  Attorney  General  of  Kansas, 
acted  as  toastmaster.  Many  prominent 
speakers,  among  them  being  state  sena- 
tors and  editors  of  metropolitan  news- 
papers, all  voiced  their  approval  of  the 
present  tactics  being  employed  by  the  ex- 
hibitors and  pledged  their  unlimited  sup- 
port to  aid  in  projects  that  would  lend 
progress  to  the  industry. 

Ralph  Ellis,  editor  of  the  Kansas  City 
Journal,  after  announcing  his  opposition 
to  censorship,  asserted  that  he  stood  ready 
at  all  times  to  aid  the  exhibitors,  stating 
that  censorship  of  the  screen  could  in  no 
(Continued  on  page  HG2a) 
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zpOLLOWING  are  the  organizations 
"  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Mot-ion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis.  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

'  Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 


EXHIBITORS  Trade  Review  is  glad  to  learn 
that  the  pictures  starring  the  man  who 
is  now  the  central  figure  of  the  tragedy 
at  San  Francisco,  and  others,  in  which  the  vic- 
tim appeared,  have  practically  been  withdrawn. 

It  is  highly  commendable  on  the  part  of 
both  companies,  and  in  particular,  the  com- 
pany with  whom  the  man  in  question  has  been 
associated,  that  exchanges  immediately  were 
advised  to  release  exhibitors  from  playdate 
obligations. 

For  the  company  which  stands  to  lose  hun- 
dreds of  thousands,  perhaps  millions  of  dollars 
because  of  the  personal  conduct  of  this  man 
there  can  be  only  sympathy  on  the  part  of 
every  right-thinking  person  in  this  industry. 
The  company  is  in  no  wise  to  blame.  It  is 
called  upon  to  shoulder  a  loss  which,  in  all 
justice,  should  never  have  come  to  it. 

This  deplorable  affair  calls  for  no  further 
comment  from  us  at  the  moment  save  to  re- 
mind the  industry  that  level-headedness  and 
the  absence  of  hysteria  were  never  more  neces- 
sary than  now.  The  industry  will,  of  course, 
go  on.  It  is  too  big  and  at  heart  too  sound 
to  do  otherwise. 

It  is  well  to  remember,  also,  that  in  other 
industries  individuals  have  got  themselves  into 
various  kinds  of  trouble  and  paid  the  penalty 
for  their  misdeeds.  But  the  industries  them- 
selves did  not  go  out  of  existence,  nor  was  their 
real  service  to  the  community  destroyed, 
because  of  these  occurrences. 

The  motion  picture  has  a  peculiar  and  far- 
reaching  relationship  to  the  public.  For  this 
reason,  it  is  the  duty  of  everybody  in  the  in- 
dustry to  think  straight  and  keep  a  level  head- 
now  and  at  all  times. 
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Baker  Fires  and  Hires 


He  Also  Gives  His  Friend  George  Kramer 
Part  of  His  Recipe  for  Taking  On  and  Tak- 
ing Off  Motion  Picture  Theatre  Employees 


GEORGE  KRAMER  eyed  Baker  curi- 
ously and  then  his  eyes  returned  to 
the  menu  card  he  held  in  his  hand. 
"Just  bring  me  a  large  cup  of  coffee,"  he 
said  to  the  waiter. 

When  the  servitor  departed  Baker 
smiled. 

"George,"  said  he,  "I  know  exactly  what 
you're  thinking.  I  know  what  every- 
body's thinking.  And  although  I  thought 
the  same  thing,  I  have  a  business  slant 
on  Livingston  that  nobody  else  can  have. 
To  begin  with,  the  thing  you're  thinking 
is  that  Jack  Livingston's  a  mighty  fine  fel- 
low." 

Kramer  nodded.  "Yes.  So  does  every- 
body else  that  knows  him.  It's  none  of  my 
business.  You  fired  him  and  you  must 
have  had  a  good  reason,  and  after  all  you 
were  paying  his  salary." 

"You're  wrong."  said  Baker.  "It  is  your 
business.  You  might  be  thinking  of  hiring 
him  some  time  and  you  might  as  well 
know  now  why  he  lost  his  job  with  me." 

"You  certainly  can't  say  he  wasn't  hon- 
est," Kramer  offered. 

"I  not  only  expect  to  prove  that  he 
wasn't,  but  I  expect  to  prove  that  he  had 
a  year  in  which'  to  show  that  he  was  a 
good  theatre  manager  and  flopped,"  was 
the  reply. 

Baker  swept  a  few  bread  crumbs  from 
in  front  of  him  and  then  rested  his  el- 
bows on  the  table. 

"In  the  very  first  place,  Jack  Living- 
ston was  a  liability  and  not  an  asset.  I 
paid  him  $75  a  week.  I  figure  he  cost  me 
a  great  deal  more. 

"Some  of  this  I  can  prove  in  figures; 
some  of  it  is  loss  of  patronage  at  the  Grand 
that  I  can  only  estimate." 

"But,  Bill,"  interjected  Kramer,  "if  the 
Grand  is  losing  money  you  ain't  trying  to 
hang  it  on  Jack,  are  you?  Business  hasn't 
been  so  darn  good  the  last  few  months"  

"The  Grand  isn't  losing  money,"  replied 
Baker.  "It  shows  a  good  profit  for  the 
year.  But  I  don't  know  how  many  thou- 
sands of  dollars  in  big  and  little  leaks 
Livingston  cost  that  house. 

"I  have  a  card  index  over  at  my  office. 
I'm  a  nut  on  card  records.  The  various  card 
files  I  have  over  there  tell  me  everything  I 
need  to  know  about  how  to  make  a  pic- 
ture theatre  make  money.  Among  those 
records  is  a  small  file  called  'Personnel.' 
That  couple  of  dozen  cards  tells  me  what 
employees  earn  and  what  they  do  that's 
noteworthy,  from  the  porter  to  the  house 
manager. 

"And  the  card  that  says  'Livingston, 
John  N.,'  shows  that  on  three  separate 
mornings  I  walked  into  the  washroom  of 
the  Grand  at  ten  o'clock  and  found  the 
lights  lit.  They'd  been  burning  all  night. 
That  costs  money.  And  if  it  happened 
on  three  mornings  when  I  blew  in  extra 
early,  it  happened  a  lot  xmore  times  when 
I  didn't  get  in  till  late.  The  house  elec- 
trician, y'might  say,  was  to  blame.  But 
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not  after  I  spoke  to  Jack  about  it,  because 
i;  was  up  to  him  to  get  that  electrician 
straightened  out  the  first  time  I  caught  it 
or  fire  the  man.    He  didn't  do  either. 

"The  card  showed  that  the  lobby  wasn't 
washed  until  after  opening  time  at  least  a 
dozen  times.  Another  failure  of  Jack's  to 
keep  his  organization  on  the  jump. 

"All  through  the  summer,  after  I'd 
bought  two  sets  of  high  grade  white  uni- 
forms, there  were  complaints  about  the 
condition  of  uniforms  on  several  ushers. 
Not  only  were  they  dirty,  but  they  weren't 
kept  buttoned.  I  had  to  bawl  out  two  of 
the  boys  myself. 

"Some  time  in  April  a  Mrs.  McGrath 
tripped  over  a  strip  of  loose  carpet  and 
fell.  It  happened  that  no  usher  was  near 
to  help  her  up.  I  don't  blame  Jack  for 
that,  but  he  was  standing  in  the  lobby  at 
the  time  and  chewing  the  rag  with  a  few 
friends.  He  never  made  a  move  to  see 
what  was  wrong.  He  asked  one  of  the 
ushers  and  let  it  go  at  that.  He  never 
even  spoke  to  the  woman  when  she  was 
helped  out.  She  wasn't  seriously  hurt, 
only  a  sprained  wrist  and  a  smashed 
wrist  watch." 

"But  didn't  your  insurance  take  care  of 
that?"  queried  Kramer. 

"Insurance,  hell,"  retorted  Baker.  "In- 
surance don't  cover  an  accident  except 
for  personal  injuries.  This  woman  was 
wife  of  McGrath,  the  police  lieutenant. 

"Another  time  Sammy  Norwood,  the 
Chronicle's  dramatic  critic,  brought  a  par- 
ty of  six  to  the  Grand  and  Jack  wouldn't 
pass  'em  in.  He  made  Sammy  buy  four 
tickets,  Norwood  and  his  wife  going 
through  on  the  season  pass.  Was  Nor- 
wood sore?    You  bet! 

"Honest,  that  man  nearly  drove  me 
crazy.  Every  week  it  was  something.  He 
spent  half  the  night  playing  poker  or 
playing  around  and  he  never  turned  up 
until  one  o'clock  in  the  afternoon.  You 
know  that  the  shopping  crowd  starts  to 
blow  in  about  noon  and  anything  that  isn't 
done  before  that  doesn't  get  done  till  the 
next  day." 

"Well,  I'm  certainly  surprised,"  said 
Kramer.  "I  wouldn't  believe  it  from  any- 
body else." 

"The  trouble  with  you,"  replied  Baker, 
"is  everybody's  trouble  on  Livingston.  He 
dresses  like  a  million  dollars  and  gets  a 
shave  and  a  massage  every  morning. 
That  doesn't  make  a  good  manager. 

"I  warned  him  early  last  fall  to  watch 
his  coal.  I  told  him  to  keep  a  record  as  he 
used  it,  week  by  week.  Did  he  do  it?  He  did 
— not.  We  opened  up  in  the  early  part  of 
December  one  night  to  a  stone  cold  house. 
And  we  opened  to  the  same  kind  of  a" 
house  for  three  nights  in  freezing  weather 
because  we  couldn't  get  our  late  order 
filled,  and  I  had  to  slip  twenty-five  bucks 
to  a  guy  at  the  Worden  Coal  Company's 
office  to  get  it  then." 


"But  didn't  the  engineer  tell  you  he  was 
getting  low?"  asked  Kramer. 

"I  was  in  New  York  on  some  organiza- 
tion matters,  and  instead  of  being  on  the 
job  while  I  was  away,  Livingston  took  a 
couple  of  days  off  for  some  kind  of  a  hunt- 
ing trip.  And  the  engineer  had  told  him 
half  a  dozen  times  about  the  coal  getting 
low.  Does  an  honest  guy  do  stunts  like 
that?" 

Kramer  laughed.  "I  guess  you  must've 
had  a  tough  time  all  right." 

"Tough  isn't  the  word,"  growled  Ba- 
ker. "I  could  go  on  reciting  the  evidence 
against  Jack  for  a  couple  of  hours.  I  could 
tell  you  how  he  turned  up  at  3  o'clock  on  a 
Thursday  afternoon  when  we  opened  with 
that  big  Hoyt  special,  The  Suns-et  Trail 
— at  three  o'clock  on  an  opening  day  with 
a  thousand  people  in  a  near  riot  to  get  into 
the  house.  And  the  house  wasn't  open  be- 
cause my  operator  was  sick  and  the  staff 
waiting  for  Jack  to  get  another  one." 

"Well,"  said  Kramer,  "I  don't  blame 
you.  I'm  wondering  what  ycu  kept  him 
so  long  for." 

"I  kept  him  because  I  thought  he'd  come 
to  life,"  said  Baker.  "But  it  just  wasn't 
in  him." 

"Does  that  card  stuff  work  the  other 
way,  too?"  asked  Kramer. 

"It  sure  does,"  was  the  rejoinder.  "No 
man  ever  gets  away  with  anything  in  my 
houses,  good  or  bad.  And  no  employee 
who  plays  me  straight  and  fills  his  job 
efficiently  right  along  can  escape  my  atten- 
tion. I  don't  mind  telling  you  that  the 
young  man  who  used  to  tend  the  door  for 
me,  a  chap  who  was  getting  $26  up  to  two 
weeks  ago,  is  the  new  house  manager  at 
the  Grand.  He's  getting  $50  now  and  he'll 
get  every  nickel  more  that  he's  worth. 

"Is  that  straight?"  Kramer  looked  in- 
credulous. 

"It  sure  is,"  said  Baker."  "To  begin 
with,  in  the  five  months  he's  been  on  the 
job  he's  made  the  acquaintance  by  name 
of  five  times  as  many  people  as  Jack  did 
in  a  year.  Second,  he  knows  a  lot  about 
the  likes  and  dislikes  of  those  acquaint- 
ances— got  'em  catalogued  in  his  mind. 

"Why,  he  told  me  a  month  ago,  while  he 
was  slill  doorman,  that  he  thought  I 
ought  to  chop  off  the  Westerns,  that  they 
didn't  pall  at  the  Grand.  I  made  some  in- 
vestigation of  my  own,  and  the  boy  was 
right.  He  got  into  the  habit,  without  be- 
ing told,  of  sending  me  little  penciled  mem- 
orandums about  burned  out  electric 
lamps,  broken  seats,  washroom  faucets  out 
of  order  and  a  dozen  things  people  told 
him  or  which  he  found  out  for  himself. 
And  when  any  young  man  takes  that  much 
interest  in  a  theatre  where  he's  only  sup- 
posed to  take  tickets,  I'm  firing  him  and 
giving  him  n  better  job." 

Kramer  nodded.  "You're  more  than  a 
good  showman,  Bill,"  said  he;  "you're  -a 
good  business  man." 


The  Iron  Trail 


Produced  by  the  Bennett  Pictures  Corporation  for  release  through  United  Artists.     A  film  version  of  Rex 
Beach's  "The  Iron  Trail,",  a  sensational  railroad  drama,  directed  by  R.  William  Neill.     Included  in  the  cast 
are:    Thurston  Hall,  Alma  Tell,  Wyndham  Standing  and  Reginald  Denny. 


September  24,  1921  EXHIBITORS    TRADE    REVIEW  1159 

First  National  Franchise  Holders  To  Meet 


National  "Get-Together" ,  with  Exhibitor  Delegates  from 
Every  Territory,  to  Be  Held  Late  in  October,  Probably  in 
Detroit  —  Territorial  Organizations  Also  to  Be  Formed 


THE  following  was  issued  by  Asso- 
ciated First  National  this  week. 
"The  system  of  'representative 
government'  which  has  always  distin- 
guished Associated  First  National  Pic- 
tures as  a  co-operative  exhibitor  organi- 
zation, has  been  given  a  new  application 
by  the  decision  of  the  executive  commit- 
tee to  issue  a  call  for  a  national  'get-to- 
gether' of  franchise  holders.  The  scene 
of  the  'get  together'  will  be  an  important 
Middle  Western  city,  accessible  to  all 
franchise  holders,  and  the  date,  some  time 
during  the  latter  half  of  October. 

"The  ideal  of  the  executive  committee 
would  be  a  mammoth  'get  together'  in- 
volving the  attendance  of  every  one  of 
the  4000  and  more  First  National  fran- 
chise holders  throughout  the  United  States 
and  Canada.  This  is  impractical,  how- 
ever, for  business  reasons.  Long  and  ex- 
pensive trips  would  be  necessary  in  many 
instances,  numerous  exhibitors  would  be 
compelled  to  be  absent  from  their  theatres 
at  a  time  when  their  business  demanded 
their  constant  personal  attention. 

"Delegates,  nominated  and  elected  by 
the  franchise  holders  themselves,  in  each 
territory,  will,  therefore,  represent  the 
exhibitors  at  the  'get  together.'  The  plan 
devised  for  the  selection  of  delegates  is 
not  only  unique  in  motion  picture  annals, 
but  is  another  significant  example  of  how 
thoroughly  the  principle  of  'government 
of  the  organization,  by  and  for  the  fran- 
chise holders,'  is  being  practiced  by  Asso- 
ciated First  National. 

"The  initial  step  is  the  issuance  of  'A 
Call  for  Volunteers.'  This  was  sent  out 
this  week,  and  all  franchise  holders  who 
are  willing  to  have  their  names  placed 
in  nomination  as  delegates  to  'the  get 
together'  have  been  urged  to  send  their 
names  and  addresses  to  the  home  office. 
All  franchise  holders  who  are  willing  to 
serve  as  delegates  have  been  requested  to 
have  their  names  in  before  Sept.  20,  in 
the  case  of  territories  east  of  the  Missis- 
sippi River,  and  not  later  than  Sept.  25  in 
the  case  of  all  territories  west  of  that 
point. 

"As  soon  as  the  names  of  the  nominees 
are  all  in,  ballots  will  be  prepared  and 
mailed  to  every  franchise  holder  in  the 
United  States  and  Canada.  Each  franchise 
holder  will  be  asked  to  vote  for  three  dele- 
gates from  his  territory.  A  ballot  com- 
mittee of  three  franchise  holders  will  be 
selected  in  every  exchange  center,  and  to 
this  committee  all  ballots  from  the  terri- 
tory will  be  mailed.  The  polls  will  be 
closed  and  a  count  of  the  votes  taken  on 
Oct.  1  in  all  exchanges  east  of  the  Missis- 
sippi River,  on  Oct.  5  in  all  exchanges 
west.  As  soon  as  the  ballot  committee 
has  completed  the  count,  in  each  exchange, 
a  tabulated  list  will  be  prepared  by  the 
exchange  manager,  showing  the  name,  ad- 
dress and  theatre  of  each  volunteer  nom- 
inee and  the  exact  number  of  votes  cast  for 
each  one  by  the  franchise  ^holders  of  the 
territory.   To  this  report  each  member  of 


the  ballot  committee  will  affix  his  sig- 
nature certifying  that  it  is  correct.  A 
copy  of  this  report,  so  signed,  will  then 
be  sent  to  every  franchise  holder  in  the 
territory.  In  the  case  of  a  tie  between  any 
two  delegates  the  ballot  committee  will  be 
authorized  to  cast  the  deciding  vote. 

"The  'get  together'  will  probably  cover 
four  days  of  meetings.  Detroit  has  been 
tentatively  selected  as  the  'get  together' 
city,  and  Oct.  17-20  as  the  tentative  dates. 
A  final  meeting  is  suggested  to  be  held  in 
Chicago,  the  delegates  going  from  Detroit 
to  Chicago  on  Wednesday,  Oct.  19. 

"While  the  place  and  date  are  subject 
to  the  final  action  of  the  executive  com- 
mittee, franchise  holders  may  rest  as- 
sured that  the  city  chosen  will  be  cen- 
trally located  for  the  general  convenience 
of  all  the  delegates  from  the  various  ter- 
ritories, and  the  date  will  positively  be 
some  time  between  Oct.  15  and  Oct.  31. 

"Along  with  the  notice  of  the  results  of 
the  election  of  delegates  to  each  fran- 
chise holder,  there  will  be  a  strong  appeal 
to  every  exhibitor  to  communicate  at  once 
with  his  delegates  any  subjects  he  believes 
should  be  discussed  at  the  'get  together.' 


"In  order  to  make  certain  that  the  full 
results  of  the  national  'get  together'  will 
penetrate  to  the  farthest  corners  of  every 
territory  in  the  country,  the  big  meeting 
will  be  followed,  upon  the  return  home  of 
the  delegates,  by  a  territorial  'get  to- 
gether,' to  be  attended  by  all  the  franchise 
holders  in  each  territory.  At  these  terri- 
torial 'get  togethers'  the  delegates  will 
make  a  complete  and  detailed  report  to 
their  fellow  franchise  holders  of  all  mat- 
ters discussed  and  business  transacted  at 
the  national  'get  together,'  and  pass  alorg 
the  accomplishments  of  the  meeting  to 
those  who  had  to  remain  at  home.  By 
such  means,  it  is  confidently  expected  that 
greater  harmony  and  understanding  be- 
tween franchise  holders  everywhere  will 
be  attained,  and  every  territorial  organi- 
zation solidified  and  made  a  more  efficient 
machine  of  exhibitor  co-operation. 

"The  names  of  the  delegates  elected  to 
attend  the  national  'get  together,'  the 
exact  dates  and  place  of  the  meeting,  and 
the  program  of  business,  as  far  as  it  can 
be  determined  in  advance,  will  be  :nt»de 
public  as  soon  as  the  information  is  re- 
ceived from  the  territories." 


Sees  an  End  of  the  Overbooking  Evil 

Sam  Morris,  Back  from  Tour  with  Myron  Selznick,  De- 
clares Exhibitors  Giving  Play  Dates  More  Than  Formerly 

i  <rp  HIS  fall  will  see  the  passing  of  two 
A  bad  habits  and  the  coming  of  gen- 
eral prosperity  the  motion  picture  in- 
dustry has  ever  known."  Thus  Sam 
E.  Morris,  vice-president  in  charge  of  dis- 
tribution for  the  Selznick  Corporation, 
summed  up  his  findings  on  the  six  weeks' 
cross-country  tour  from  which  he  has 
just  returned.  Mr.  Morris  and  Myron 
Selznick — vice-president  in  charge  of  pro- 
duction— made  this  trip  together,  the  lat- 
ter to  establish  at  first  hand  the  policy 
of  the  Selznick  Corporation  as  regards 
next  year's  picture  program. 

Mr.  Morris  said  that  the  two  bad  habits 
quickly  passing  out  are  the  practice  of 
overbooking  by  exhibitors  and  that  of 
spending  more  money  on  music  than  on 
film.  Said  he,  "We  have  made  a  greater 
number  of  contracts  than  ever  in  the  his- 
tory of  this  company,  but  even  more  en- 
couraging than  this  is  the  fact  that  ex- 
hibitors everywhere  are  booking  fewer 
pictures. 

"That's  a  curious  statement,  I  admit," 
he  added,  with  a  smile,  "but  it  is  sound. 

"Our  contracts  show  a  staggering  in- 
crease in  number,  but  while  they  are  con- 
tracts for  somewhat  fewer  pictures  in 
comparison  with  previous  years,  those 
contracts  are  backed  by  play  dates  in  an 
astonishing  majority  of  cases. 

"Exhibitors  everywhere  have  voluntar- 
ily offered  us  guarantees  that  they  will 
stand  by  their  play  dates  and  their  atti- 
tude generally  was  indicative  of  a  demand 


for  good  pictures  unparalleled  in  my  ex- 
perience. 

"The  answer  is  that  the  'Forty  from 
Selznick'  will  go  over  in  a  bigger  way 
than  we  most  fondly  hoped.  It  is  a  fine 
tribute  to  an  honest  production  policy. 
And  it  has  been  very  gratifying  to  meet 
so  many  exhibitors  who  have  decided  to 
stick  to  a  plan  of  booking  only  the  num- 
ber of  pictures  they  can  use. 

"As  for  the  other  bad  habit,  exhibitors 
in  communities  of  all  sizes  are  making 
severe  cuts  in  the  musical  part  of  their 
programs.  Almost  everywhere  the  opinion 
seems  to  be  that  the  biggest  part  of  mo- 
tion picture  entertainment  is  in  the  motion 
picture  itself,  and  thirty-five  piece  orches- 
tras have  been  cut  to  twenty,  twenty  piece 
orchestras  to  twelve,  and  so  on  down  the 
line.  The  result?  More  money  is  being 
spent  to  buy  film  of  real  merit  and  the 
picture  loving  public  will  receive  a  fuller 
measure  of  entertainment." 

No  contracts  for  the  new  season  were 
made,  added  Mr.  Morris,  until  after  the 
zone  meetings  he  had  arranged  on  this 
trip.  The  meetings  with  branch  managers 
were  in  the  cities  of  New  York,  Detroit, 
Chicago,  Kansas  City,  and  Los  Angeles. 
These  cities  were  contact  points  at  which 
every  Select  manager  in  the  United  States 
was  present.  In  addition  to  these  confer- 
ences, Myron  Selznick  and  Mr.  Morris 
also  visited  fully  twenty  other  prominent 
cities,  meeting  and  conferring  with  exhib- 
itors. 


Room  and  Board 


One  of  the  most  lavish  productions  from  Realart,  starring  Constance  Binney.  This  petite  Realartiste  appears 
as  a  spirited  young  Irish  noblewoman.    It  was  taken  from  the  story  by  Charles  E.  Whittaker  and  was  directed 

by  Alan  Crosland. 
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Will  Eliminate  Daily  Matinees 

Broadway  Special  Showings  Will  Be  Subject  to 
Experiment — Ticket  Arrangement  with  Agents 
Twelve  Leading  Playhouses  to  Show  Pictures 


WITH  many  features  already  being 
shown,  another  interesting  Broad- 
way chapter  was  written  this  week 
in  the  history  of  motion  picture  exhibition 
when  it  became  known  that  within  the  next 
two  months  12  leading  playhouses  in  the 
White  Light  district  will  be  taken  over 
by  various  concerns  for  the  showing  of 
special  features. 

The  motion  picture  exhibition  situation 
on  Broadway  has  developed  a  most  inter- 
esting study  for  exhibitors  throughout  the 
country.  At  present  the  section  is  liter- 
ally jammed  with  box  office  features  that 
are  attracting  top  prices  ranging  from 
$1.50  to  $2.50.  But  this  is  merely  the  be- 
ginning of  a  new  era  for  Broadway  style 
of  motion  picture  exhibition. 

Broadway  is  to-day  contending  with  the 
problem  of  eliminating  the  daily  matinee 
policy  in  substitution  for  one  providing 
for  matinees  on  Wednesdays,  Saturdays, 
Sundays  and  holidays  with  regular  even- 
ing performances.  This  policy  will  be  ex- 
perimented with  at  one  of  the  Shubert 
Broadway  theatres  that  will  be  taken  over 
in  October  by  a  well  known  producing  and 
distributing  firm  for  a  period  of  one  year. 
This  concern  already  owns  and  operates 
a  regular  motion  picture  theatre  on 
Broadway,  but  will  take  over  the  1500-seat 
Shubert  house  for  the  purpose  of  "feeling- 
out"  the  public  on  this  new  enterprise. 

That  Broadway  is  responding  enthusi- 
astically to  the  efforts  of  ambitious  pro- 
ducers who  seek  to  turn  out  productions  of 
box-office  value  is  evident  from  the  vol- 
ume of  business  recorded  by  the  houses 
showing  feature  productions  at  regular 
Broadway  prices.  As  a  matter  of  fact, 
the  Broadway  showing  or  introduction  of 
exceptional  features  has  taken  such  a  pop- 
ular hold  that  Joe  LeBlang,  one  of  Broad- 
way's leading  ticket  agents,  is  about  to 
open  an  exchange  devoted  exclusively  to 
the  sale  of  tickets  to  houses  showing  fea- 
ture productions. 

The  arrangement  with  Mr.  LeBlang  is 
said  to  be  very  important.  According  to 
the  information  given  the  writer,  a  dis- 
tributor or  producer,  who  has  taken  over  a 
Broadway  house  for  the  showing  of  his 
picture,  will  invite  Mr.  LeBlang  or  his 
agent  to  attend  a  special  trade  showing. 
If  the  picture,  in  the  judgment  of  Mr.  Le- 
Blang, is  a  winner  he  will  then  and  there 
contract  with  the  producer  or  distributor 
for  a  certain  block  of  tickets  for  every 
performance  for  a  certain  period. 

This  arrangement  together  with  the 
regular  box  office  sale  will  guarantee  a 
run  for  that  picture  for  a  certain  stipu- 
lated period  and  also  safeguard  the  pro- 
ducer or  distributor  against  any  loss  in  the 
engagement. 

Exhibitors  in  New  York  manifested  un- 
usual interest  in  the  arrangement  with 
Mr.  LeBlang,  but  so  far  none  of  them 
would  comment  on  the  situation,  prefer- 
ring to  wait  until  this  policy  is  put  into 
operation. 

The  Three  Musketeers,  featuring  Doug- 


las Fairbanks  at  the  Lyric,  continued  to 
lead  the  procession  of  Broadway  pictures 
in  the  run  for  money  leadership.  On  Sun- 
day night  another  Three  Musketeers  pro- 
duction, a  Triangle  reissue  featuring  Dor- 
othy Dalton  and  Louise  Glaum  opened  at 
the  Manhattan  Opera  House  as  opposi- 
tion to  the  Fairbanks  feature.  Mary  Pick- 
ford  in  Little  Lord  Fauntleroy  opened  to 
a  selLout  business  at  the  Apollo  Theatre, 


GOLDWYN  DISTRIBUTING  COR- 
PORATION has  contracted  with 
Federal  Photoplays  of  California  and 
Benjamin  B.  Hampton  for  the  world  dis- 
tribution of  all  Benjamin  B.  Hampton 
productions.  This  deal  was  closed  last 
week  to  cover  a  period  of  years. 

According  to  the  terms  of  the  contract 
Goldwyn  has  exclusive  distribution  rights 
to  all  photoplays  made  from  the  novels, 
plays  and  original  stories  of  Zane  Grey, 
Harry  Leon  Wilson,  William  Allen  White, 
Stewart  Edward  White,  Clara  Louise 
Burnham  and  Winston  Churchill. 

A  part  of  the  agreement  expressly  states 
that  the  production  of  all  pictures  shall 
be  directly  supervised  by  Benjamin  B. 
Hampton,  who  is  not  permitted  to  asso- 
ciate himself  with  any  other  motion  pic- 
ture production  activities  during  the  life 
of  the  contract. 

The  Goldwyn  Distributing  Corporation 
was  selected  to  market  the  Hampton  pic- 
tures because  of  the  unexcelled  facilities 
offered  by  the  twenty-two  exchanges  of 
this  company. 

The  first  picture  will  be  a  Zane  Grey 
story,  which  is  to  be  completed  and  ready 
for  release  by  the  first  of  December. 
There  will  be  four  more  during  the  fol- 
lowing twelve  months,  selected  from  the 
works  of  the  other  authors  associated  with 
Mr.  Hampton.  It  is  understood,  however, 
that  three  of  the  five  pictures  will  be  from 
the  pen  of  Zane  Grey. 

The  releasing  arrangement  will  enable 
Goldwyn  to  offer  exhibitors  the  works 
of  many  of  America's  popular  authors,  as 
this  company  has  a  notable  group  of 
writers  under  direct  contract,  including 
Rupert  Hughes,  Gouverneur  Morris,  Ger- 
trude Atherton,  Basil  King,  Mary  Rob- 
erts Rinehart,  Leroy  Scott  and  many  oth- 
ers, who  will  supply  one  or  more  pic- 
tures during  the  coming  season. 

Benjamin  B.  Hampton  is  one  of  the  best 
known  of  the  younger  motion  picture  pro- 
ducers in  America,  and  is  said  to  have 
been  among  the  first  to  recognize  the  im- 


next  door  to  the  Lyric,  on  Thursday  night, 
with  a  guarantee  of  capacity  audiences 
for  every  performance  for  the  next  three 
weeks.  The  Broadway  speculators  have 
purchased  record  blocks  of  tickets  for  the 
Pickford  picture.  No  Woman  Knows,  at 
the  Central,  continued  to  make  money  for 
Universal,  the  splendid  newspaper  criti- 
cisms helping  this  picture  along  consid- 
erably. 


portance  of  putting  on  the  screen  the 
work  of  men  and  women  who  had  demon- 
strated their  possession  of  a  virile  and 
strongly  developed  story-telling  instinct 
by  their  published  writings. 

Early  in  his  career  as  a  producer  Mr. 
Hampton  formed  Great  Authors'  Pictures, 
Inc.,  and  translated  to  the  screen  some  of 
the  biggest  sellers  by  the  country's  most 
popular  novelists. 

Asked  for  a  statement  relative  to  the 
Hampton-Goldwyn  alignment,  W.  W.  Hod- 
kinson,  whose  organization  has  been  re- 
leasing the  Hampton  productions,  said: 

"Our  contract,  made  with  Mr.  Hampton 
some  years  ago,  was  in  line  with  our  pol- 
icy of  encouraging  new  producers  to  put 
out  their  best  product  on  an  independent 
basis.  Mr.  Hampton's  long  literary  ex- 
perience convinced  us  that  his  ability  could 
be  turned  to  excellent  advantage  in  the 
motion  picture  industry. 

"The  success  of  the  Hampton  produc- 
tions which  we  released  indicates  the 
soundness  of  our  judgment  at  that  time. 
We  still  have  a  number  of  his  pictures  to 
be  released,  notably  A  Certain  Rich  Man, 
Heart's  Haven,  The  Mysterious  Rider  and 
The  Grey  Dawn.  Upon  the  completion 
of  this  series  we  decided  not  to  renew  our 
contract  with  Mr.  Hampton,  since  he  has 
reached  a  degree  of  prominence  in  his 
profession  whereby  he  can  command  com- 
plete financing  for  his  productions  from 
those  organizations  desiring  to  control 
their  distribution. 

"It  has  been  our  policy  not  to  assume 
the  complete  financial  obligation  incident 
to  the  making  of  a  picture,  in  the  belief 
that  so  long  as  certain  of  the  risk  was 
shared  by  the  producer  we  would  have  a 
freedom  of  action  which  would  assure  us 
the  integrity  of  our  selective  principles. 

"Our  organization  wishes  Mr.  Hampton 
every  success  in  his  new  alliance.  It  is 
in  itself  an  encouraging  indication  when 
an  independent  producer  of  Mr.  Hampton's 
ability  is  called  upon  to  strengthen  the 
product  of  existing  organizations." 


B*  B.  Hampton  in  Goldwyn  Lineup 

Producer  Leaves  Hodkinson  Who  Still  Has 
Many  of  His  Pictures — -Zane  Grey  First  of  Series 


Jungle  Adventures 


An  Exceptional  Pictures  Production  that  was  given  the  feature  spot  on  the  Capitol  Theatre  (New  York)  hill 
last  week.    Mrs.  Osa  Johnson,  wife  of  the  intrepid  adventurer,  is  seen  with  some  of  the  specimens  that  the 
party  secured  in  their  penetration  of  the  jungles.     Length  of  "Jungle  Adventures,'''  5245  feet. 
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Live  News  of  Exhibitor  Organizations 


Kansas-Missouri 
Exhibitors  in 

Big  Convention 

(Continued  from  page  1155) 
way  be  held  just  any  more  than  censorship 
of  the  press. 

"You  can  always  express  your  side  of 
the  matter  in  my  publication,"  Mr.  Ellis 
said. 

Senator  Charles  Ridgeway  of  Kansas 
emphasized  the  important  place  held  by 
the  screen  in  modern  life,  its  powerful 
control  over  the  minds  of  the  growing 
generation,  and  ended  by  asserting  that 
the  intellectual  standard  among  exhibitors 
was  a  sufficient  barrier  against  the  de- 
moralization of  pictures.  There  was  no 
morning  session  Tuesday,  as  had  been 
planned,  but,  instead,  members  of  both 
state  organizations  met  in  a  joint  meeting, 
adopted  numerous  resolutions  and  closed 
with  an  election  of  officers  for  the  Mis- 
souri organization,  the  Kansas  officers 
having  been  elected  at  a  meeting  held  last 
March. 

Sears  is  Re-elected 

Charles  T.  Sears,  of  Brookfield,  Mo., 
who  has  spent  untiring  efforts  in  behalf 
of  the  independent  exhibitors,  was  re- 
elected president  of  the  M.  P.  T.  0.  M. 
The  other  officers  elected  were: 

First  vice-president,  I.  W.  Rogers,  Pop- 
lar Bluff,  Mo.;  second  vice-president,  S.  E. 
Wilhoit,  Springfield,  Mo.;  third  vice-presi- 
dent, G.  W.  Summers,  Unionville,  Mo.; 
secretary,  Lawrence  E.  Goldman,  Kansas 
City,  Mo.;  treasurer,  Jack  Truitt,  Sedalia, 
Mo.;  sergeant-at-arms,  E.  T.  Burgan, 
Kansas  City,  Mo.;  assistant  sergeant-at- 
arms,  P.  0.  Jones,  Carrollton,  Mo.;  coun- 
sel, Lawrence  E.  Goldman,  Kansas  City, 
Mo. 

Executive  committee:  J.  I.  Wright,  Di- 
viere,  Mo.;  W.  P.  Cuff,  Chillicothe,  Mo.; 
W.  W.  Wertenberg,  St.  Joseph,  Mo. ;  C.  H. 
Burkey,  Kansas  City,  Mo.;  T.  S.  Good- 
night, Warrensburg,  Mo. ;  J.  R.  Pratt,  Ful- 
ton, Mo.;  Joseph  Mogler,  St.  Louis,  Mo.; 
C.  Goldman,  St.  Louis,  Mo.;  J.  H.  Gentner, 
St.  Louis,  Mo.;  A.  C.  Norwein,  Bonne 
Terre,  Mo.;  0.  W.  McCutcheon,  Charles- 
ton, Mo.;  E.  T.  Peters,  Bunceton,  Mo. 

Following  are  extracts  from  the  more 
important  resolutions  passed: 

Important  Resolutions 
Resolved,  That  the  M.  P.  T.  0.  M.  and 
K.  S.  E.  A.  gives  its  hearty  indorsement 
and  offers  its  co-operation  to  the  newly 
created  Department  of  Public  Service  of 
the  M.  P.  T.  O.  A.  The  convention  ex- 
presses its  sincere  thanks  to  Dr.  Francis 
Holley  for  his  interest  in  the  industry  and 
for  his  acceptance  of  the  directorship  of 
the  new  department. 

Resolved,  That  the  M.  P.  T.  0.  M.  and 
K.  S.  E.  A.  do  place  themselves  on  record 
as  opposed  to  the  present  admission  tax 
and  do  hereby  petition  Congress  for  its 
repeal. 

Resolved,  That  the  Department  of  In- 
ternal Revenue  be  requested  to  reasonably 
compensate  the  exhibitors  and  other  pro- 
prietors of  places  of  amusement  for  acting 
as  tax  collectors  for  that  department. 

Resolved,  That  a  vote  of  appreciation 
is  hereby  tendered  to  President  Sydney  S. 


Cohen  and  his  associate  officials  of  the 
National  organization  for  their  wonderful 
and  constructive  work  in  behalf  of  the  in- 
dustry. 

Resolved,  That  it  is  the  sense  of  the  M. 
P.  T.  0.  M.  and  K.  S.  E.  A.  that  the  prices 
charged  for  posters,  photographs  and 
slides  are  unreasonable  and  not  justified 
by  present  conditions. 

Resolved,  That  the  M.  P.  T.  0.  M.  and 
the  K.  S.  E.  A.  earnestly  request  and  pe- 
tition the  United  States  senators  and  con- 
gressmen representing  these  states  to  give 
their  active  support  in  behalf  of  the  meas- 
ure regarding  music  tax  and  to  secure  the 
speedy  passage  of  the  amendment. 

Committees  Appointed 

The  following  committees  were  named: 
Resolutions — I.  W.  Rogers,  Poplar  Bluff, 

Mo.;  James  Haggard,  Nevada,  Mo.;  C.  W. 

Hunt,    Higginsville,    Mo.;    A.  M.  Rees, 

Wellsville,  Mo.;  C.  A.  Bessier,  Eldorado 

Springs,  Mo. 

Blue  Laws— W.  P.    Cuff,  Chillicothe, 


WITH  exhibiting  forces  in  the  two 
States  signifying  their  intention  of 
attending  the  Omaha  convention  in  big 
numbers,  plans  for  the  joint  sessions  of 
the  Motion  Picture  Theatre  Owners  of 
Iowa  and  Nebraska  are  rapidly  being  com- 
pleted. Officials  in  charge  of  the  affair 
this  week  expressed  their  belief  that  a 
record  attendance  will  be  at  hand,  judg- 
ing from  the  many  responses  that  have 
been  received  from  the  exhibitors. 

Stuart  Gould,  business  secretary  of  the 
Nebraska  organization,  who  is  in  charge 
of  arrangements  for  the  big  affair,  has 
been  an  extremely  busy  man  the  past  week 
applying  the  finishing  touches  to  the 
lengthy  program  of  business  and  enter- 
tainment. Numerous  requests  are  pour- 
ing into  Mr.  Gould's  office  for  hotel  reser- 
vations and,  according  to  the  heads  of  the 
two  organizations,  it  is  almost  certain  that 
the  memberships  will  turn  out  100  per 


Big  Plans  for  Conven- 
tion in  Michigan 

The  convention  of  the  Michi- 
gan Motion  Picture  Exhibitors 
Association,  set  for  October  4 
and  5,  is  to  be  held  at  Castle 
Hall,  at  Jackson,  Michigan. 

All  the  sessions  of  the  two- 
day  meeting  are  to  be  con- 
ducted in  this  building,  which 
is  the  largest  in  the  city,  the 
Otsego  Hotel,  at  which  the 
visiting  delegates  will  stop, 
having  no  space  sufficiently 
large  to  accommodate  the  great 
number  of  exhibitors  who  have 
indicated  they  will  attend  the 
convention. 


Mo.;  D.  J.  Michael,  Kirksville,  Mo.;  Ben. 
Levy,  Joplin,  Mo.;  W.  W.  Smith,  Spring- 
field, Mo.;  David  Harding,  Kansas  City, 
Mo. 

Ways,  Means  and  Finance — A.  F.  Baker, 
St.  Joseph,  Mo.;  C.  R.  Wilson.  Liberty, 
Mo.;  W.  P.  Cuff,  Chillicothe,  Mo.;  A.  C. 
Norwein,  Bonne  Terre,  Mo.;  S.  E.  Wil- 
hoit, Springfield,  Mo.;  Jack  Truitt,  Se- 
dalia, Mo.;  Joseph  Mogner,  St.  Louis,  Mo. 

Convention — W.  C.  Sears,  Brookfield, 
Mo.;  Jack  Truitt,  Sedalia,  Mo.;  H.  Bur- 
gan, Kansas  City,  Mo. 

Auditor — T.  C.  Goodnight,  Warrens- 
burg, Mo.;  H.  J.  Nash,  St.  Louis,  Mo.;  C. 
Travis,  Liberal,  Mo. 

Nominating — C.  H.  Burkey,  Kansas 
City,  Mo.;  I.  W.  Rogers,  Poplar  Bluff, 
Mo.;  B.  Peters,  Bunceton,  Mo.;  H.  Bous- 
sad,  Kansas  City,  Mo.;  G.  W.  Summers, 
Unionville,  Mo.;  Jack  Truitt,  Sedalia,  Mo.; 
Charles  Goldman,  St.  Louis,  Mo. 

Constitution  and  By-Laws — J.  R.  Pratt, 
Fulton,  Mo.;  Sam  Sigoloff,  St.  Louis,  Mo.; 
J.  E.  Hayes,  Moberly,  Mo. 


cent  strong.  Mr.  Gould  advises  all  those 
who  plan  making  the  trip  to  Omaha  to 
make  their  hotel  reservations  as  early  as 
possible  as  the  Ak-Sar  Ben  carnival  will 
be  held  at  Omaha  simultaneously  with  the 
convention. 

Mr.  Gould  reported  also  this  week  that 
a  splendid  spirit  of  co-operation  is  being 
displayed  by  Omaha  exchangemen  who 
have  offered  to  provide  additional  enter- 
tainment features  and  the  railroads  al- 
ready have  agreed  to  grant  special  rates 
for  the  visiting  delegates. 

The  Ak-Sar  Ben  carnival  will  provide 
the  exhibitors  with  varied  entertainment, 
for  horse  races,  auto  races,  aeroplane 
demonstrations  and  other  events  are  on 
the  program.  Despite  the  fact  that  there 
are  numerous  visitors  coming  to  Omaha 
for  the  carnival,  Mr.  Gould  said  that  hotel 
accommodations  will  be  provided  for  every 
exhibitor  who  attends  the  convention  and 
notifies  him  to  that  effect  at  least  two  days 
prior  to  the  opening  session. 

Exhibitors  of  Nebraska  and  Iowa  realize 
the  importance  of  the  forthcoming  sessions 
and  the  vital  questions  that  demand  im- 
mediate settlement.  Because  of  the  many 
issues  that  must  be  threshed  out,  business 
will  be  the  keynote  of  the  convention. 

It  is  proposed  to  amalgamate  the  finan- 
cial departments  of  the  two  organizations 
and  this  question  is  expected  to  precipi- 
tate lively  discussions.  Under  the  pro- 
posed plan,  the  two  organizations  will 
work  together  for  their  mutual  good,  but 
each  will  retain  its  separate  identity  in 
its  State,  working  independently  of  the 
other  in  the  settlement  of  local  questions. 

Other  important  issues  that  will  be  dis- 
cussed are  the. following:  Open  shop,  re- 
duction of  taxes,  raw  stock  tariff,  reduc- 
tion of  film  rentals,  enforcement  of  the 
recently  passed  Nebraska  anti-deposit  law, 
centralized  distribution,  music  tax,  and 
the  adoption  of  a  uniform  contract. 


Iowa-Nebraska  Exhibitors  to  Meet 

Theatre  Owners  of  Two  States  Will  Hold  Joint  Convention 
Sept.  19,  20,  21  at  Which  Record  Attendance  Is  Expected 


The  Foolish  Age 

A  Robertson-Cole  Production  with  Bull  Montana,  Spike  Robinson,  Billy  Elmer,  James  Quinn  and  Hallam 
Cooley  in  the  supporting  cast  of  Doris  May.    The  first  four  are  seen  in  the  upper  illustrations,  while  Hallam 

Cooley  and  Miss  May  appear  in  the  lower  left. 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALBANY 


PROCTOR'S  GRAND 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE,"  (Metro ) .  —  Excellent. 
For  the  first  time  in  the  history  of  this 
city  a  picture  was  run  for  an  entire  week 
at  a  top  price  of  $1.50,  and  drew  crowds 
that  filled  the  theatre  twice  a  day,  even 
when  the  mercury  established  new  records 
for  the  month.  This  is  the  highest  price' 
ever  charged  for  a  picture  in  this  city. 
There  was  nothing  out  of  the  ordinary 
in  the  way  of  exploitation,  the  picture 
apparently  having  become  so  well  known 
from  the  book  itself  that  such  was  un- 
necessary. A  twenty-two  piece  orchestra 
added  to  the  program. 

MARK  STRAND 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Good.  This  pic- 
ture made  money  for  the  house  for  the 
three  days  during  which  it  was  run.  Usual 
Strand  bill. 

"MOTHER  O'  MINE,"  (Associated  Pro- 
ducers).— Excellent.  This  picture  com- 
peted successfully  against  the  "Four 
Horsemen  of  the  Apocalypse,"  a  block 
away,  a  fact  which  stamped  its  drawing 
power.  Nothing  out  of  the  usual  in  the 
way  of  exploitation. 


ALLENTOWN,  PA. 


HIPPODROME 

"THE  RIDER  OF  THE  KING  LOG," 
Frank  Sheridan,  Richard  Travers,  Irene 
Boyle,  Carlton  Brickert  (Associated  Ex- 
hibitors).— Good.  Tieup  of  connection  with 
Holman  Day's  book  of  same  name  proved 
effective  in  bringing  in  business  galore. 
Wild  life  stuff  and  Northwest  atmosphere 
also  used  in  exploitation  through  news- 
papers. Well  known  book,  however,  chief 
element  in  drawing  crowds. 

STRAND 

"HER  STURDY  OAK,"  Wanda  Hawley 
(Realart). — Fair.  Average  houses  and 
fair  attendance.  Plot  pleased  and  star 
made  good  impression.  Her  following  was 
what  did  the  business,  as  there  was  no 
special  exploitation. 

COLONIAL 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  Big  success  as- 
cribed to  pulling  power  of  Reid,  who  has 
strong  following.  Unusual  features,  such 
as  giant  dredger,  fight  when  dredger  is 
converted  into  fortress  and  other  stunts 
used  in  exploitation.  Comedy,  "I  Do," 
Harold  Lloyd,  big  drawing  card. 

"AT  THE  END  OF  THE  WORLD," 
Betty  Compton  (Milton  Sills,  Mitchell 
Lewis  (Paramount). — Good.  New  star 
proved  excellent  attraction.  References 
to  plays  in  which  she  had  been  featured 
were  used  and  giant  advertising  campaign 
with  cut  in  prices  as  feature  helped.  Re- 
vised business  nicely  at  Colonial. 

RIALTO 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Good.    Week  run 


opened  Rialto  under  Wilmer  &  Vincent 
management,  with  splendid  crowds  for 
greater  part  of  showing  although  business 
sagged  a  little,  due  to  week  showings 
being  unusual  here.  Picture  made  pro- 
found impression  and  was  hailed  as  money 
maker  by  management  and  designated  as 
triumph  by  patrons.  Special  musical  fea- 
tures and  comedy  Ben  Turpin  in  "Hard 
Knocks  and  Love"  good  drawing  cards. 


ATLANTA,  GA. 


HOWARD 

(First  Half)  "THE  CONQUEST  OF 
CANAAN,"  Thomas  Meighan  (Para- 
mount).— Good.  Not  up  to  standard  of 
some  previous  Meighan  offerings  in  draw- 
ing power,  but  star's  strong  following 
brought  good  business. 

Short  Subjects. — Pathe  News,  Tony 
Sarg's  "Ye  Ancient  Tooth  Surgeon." 

(Last  Half)  "ONE  WILD  WEEK,"  Bebe 
Daniels  (Realart). — Excellent.  Played  to 
absolute  capacity.  Best  drawing  card  in 
weeks.  No  particular  exploitation.  Just 
sheer  delight  of  picture  put  it  over. 

Short  Subjects. — "Snooky's  Blue  Mon- 
day (Educational)  Good. 

METROPOLITAN 

"STRANGER  THAN  FICTION,"  Kath- 
erine  MacDonald  (First  National). — Ex- 
cellent. Star  has  enviable  following  in  At- 
lanta who  turned  out  full  force  to  see  her. 
Picture  pleased  for  its  novelty  and  snappy 
handling.  Pungent  titles  created  com- 
ment. 

Short  Subjects.— "The  High  Sign,"  Bus- 
ter Keaton  (Metro). — Good.  Kinograms, 
News  Weekly. 

Presentation. — Overture,  selections  from 
"Nobody." 

CRITERION 

"LAVENDER  AND  OLD  LACE,"  Myr- 
tle Reed's  story  (Hodkinson). — Good. 
Originally  booked  for  three  days  picture 
was  held  over  for  full  week.  Did  not 
set  the  world  afire,  but  drew  consistently 
good  business  and  drew  an  element  who 
rarely  come  to  theatres. 

Short  Subjects. — Kineto  Review,  "Bon- 
nie Scotland";  Kinograms  Weekly. 

RIALTO 

"THE  TRUANT  HUSBAND,"  Betty 
Blythe  and  Mahlon  Hamilton  (Hodkinson). 
— Fair.  Picture  pleased  those  who  saw  it 
but  did  not  draw  the  usual  Rialto  busi- 
ness. 

Short  Subjects. — Love's  Outcaot,"  Ben 
Turpin  (Associated  Producers). — Good. 
Topics  of  the  Day. 

FORSYTH 

(First  Half)  "THE  BRONZE  BELL," 
Doris  May  and  Courtenay  Foote  (Para- 
mount).— Good.  Just  a  pleasing  picture 
that  went  over  without  any  noise. 

Short  Subjects. — Burton  Holmes  Trav- 
elogue; Selznick  News. 

(Last  Half)  "WING  TOY,"  Shirley 
Mason  (Fox). — Fair.  An  unusually  at- 
tractive lobby  with  mounted  cut-outs,  giv- 
ing Oriental  atmosphere  helped  to  boost  it 
along. 

Short  Subjects. — Single  reel  comedy  and 
Selznick  News. 


TUDOR. 

(First  Half)  "BLACK  BEAUTY"  (Re- 
peat engagement)  (Vitagraph). — Good. 
Drew  tremendous  crowds  of  children  who 
were  highly  enthusiastic.  Only  special 
exploitation  stunning  front  with  life  size 
cut-outs  of  Black  Beauty  effectively 
mounted  and  displayed. 

Short  Subject. — Ford  Educational 
Weekly. 

.  (Last  Half)  "I  AM  THE  WOMAN," 
Texas  Guinan  (Southern  States). — Good. 
Energetic  little  star  has  strong  follow- 
ing who  never  fail  to  see  her. 

Short  Subject. — Universal  Star  Com- 
edy. 

STRAND 

(First  Half)  "THE  DEVIL,"  George 
Arliss  (Associated  Exhibitors). — Good. 
Repeat  engagement  of  the  picture  for  At- 
lanta drew  good  business.  Clever  lobby 
attracted  much  interest  and  certainly 
helped  to  put  it  over.  It  consisted  of 
twenty-four  sheet  cut-out,  a  red  drape 
and  a  wonderfully  effective  use  of  electric 
lights  with  tiny  ribbons  of  red  and  yellow 
paper  kept  in  motion  by  electric  fans  and 
fluttering  against  the  changing  lights  pro- 
duced a  flame  effect. 

(Last  Half)  "THE  LAST  CHANCE," 
Franklyn  Farnum  (Enterprise). — Fair. 
Strand  patrons  like  Westerns,  but  this 
was  not  up  to  usual  standard  in  business 
getting  ability. 

Short  Subjects. — "Torchy  Mixes  In," 
Johnny  Hines.    Second  run  and  fine. 

GRAND 

"THE  CHARMING  DECEIVER,"  Alice 
Calhoun  (Vitagraph). — Good.  Star  prac- 
tically unknown  but  a  very  pleasing  pic- 
ture, met  favor  with  all  who  saw  it 
and  went  over  to  good  receipts. 

Short  Subjects. — International  News 
Weekly;  comedies. 

(Last  Half)  "THE  BRUTE  MASTER," 
Hobart  Bosworth  and  Anna  Q.  Nilsson 
(Hodkinson). — Good.  Picture  drew  favor- 
able comment  for  its  fine  handling  by  Bos- 
worth. 

Short  Subjects. — International  News 
Weekly  and  selected  comedies. 


BUFFALO 


SHEA  S  HIPPODROME 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  Star  a  favorite  at 
the  Hippodrome.  Patrons  declared  that 
the  Reid  vehicle  was  not  up  to  the  usual 
average  of  this  star's  offerings.  Ben  Tur- 
pin's  new  comedy,  "Love's  Outcast,"  helped 
to  make  the  audience  feel  good. 

Exploitation. — Special  newspaper  ad- 
vertising, window  cards,  billboards  and 
lobby  display  of  attractive  hand  drawn 
posters. 

Short  Subjects. — Ben  Turpin  in  "Love's 
Outcast,"  "Where  William  Tell  Made  His 
Mark,"  a  Pathe  hand-colored  scenic,  Hip- 
podrome Review,  made  up  of  excerpts 
from  the  leading  weeklies  and  Topics  of 
the  Day. 

SHEA  S  CRITERION 

"EXPERIENCE,"  Richard  Barthelmess 
(Paramount). — Good.  Business  held  up 
well  on  this  subject  following  the  three 
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weeks'  run  of  "The  Four  Horsemen,"  and 
the  audiences  seemed  to  like  the  produc- 
tion. 

Exploitation. — An  unusually  attractive 
series  of  hand  drawn  black  and  white  ads, 
changed  every  day,  drew  real  attention  to 
this  offering.  An  elaborate  electric  dis- 
play on  the  front  of  the  house,  billboards 
and  window  cards  completed  the  exploita- 
tion campaign. 

Short  Subjects. — Al.  St.  John  in  "Ain't 
Love  Grand,"  and  Criterion  Pictorial. 
Just  before  the  showing  of  "Experience," 
Claude  Kimball,  leading  man  of  the  Bon- 
stelle  Stock  Company  recited  the  prologue 
from  the  play. 

MARK-STRAND 

"A  MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Good.  Star  pulled 
them  in  for  capacity  for  a  week  run. 

Exploitation. — Newspaper  advertising, 
window  cards  and  lobby  displays. 

Short  Subjects. — "Sunless  Sunday,"  a 
Mermaid  comedy  and  Pathe  News. 

SHEA'S  NORTH  PARK 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  This  feature  shown 
simultaneously  with  Shea's  Hippodrome 
went  over  in  fine  shape,  attracting  a  big 
automobile  patronage.  Capacity  was  the 
rule  for  the  four-day  run,  something  very 
unusual  for  this  neighborhood  theatre. 


BETHLEHEM,  PA. 


PALACE 

"THE    FIGHTING  SHEPHERDESS," 

Anita  Stewart  (First  National). — Good. 
Tieup  with  book  stores  on  Caroline  Lock- 
hart's  famous  novel  effective  exploitation 
agency.  Worked  up  lobby  display  show- 
ing western  scenes  to  good  advantage. 
Good  business  gainer  and  pleased  patrons. 

"THE  DEVIL,"  George  Arliss  and 
Sylvia  Breamer. — Fair.  Showing  of  pic- 
ture in  Allentown,  ten  miles  away,  prob- 
ably cut  into  business  as  feature  was 
run  there  some  time  ago.  Made  good  im- 
pression however.  Boomed  with  news- 
paper space  and  helped  by  references  to 
Lew  Morrison  with  his  famous  stage 
production  of  "Faust." 

KURTZ 

"WHERE  LIGHTS  ARE  LOW,"  Sessue 
Hayakawa  (Robertson  Cole). — Good. 
Capacity  houses  for  run.  Picture  made 
elegant  impression  but  it  is  a  question 
whether  curiosity  of  patrons  to  see  the 
new  Kurtz  did  the  trick  or  whether  film 
pulled  the  crowds. 

LORENZ 

"THE  GIRL  FROM  GOD'S  COUNTRY," 
Nell  Shipman. — Good.  Star  chief  magnet 
in  winning  attention  of  patrons.  Film 
made  many  friends  and  could  have  been 
run  longer.  Newspaper  space  plaey  up 
novel  features,  following  press  book  data. 

"CRAZY  TO  MARRY,"  Fatty  Arbuckle 
(Paramount). — Good.  Arbuckle  scored  his 
usual  success  without  much  necessity  of 
working  up  interest.  Featuring  of  name 
and  title  of  film  enough  to  do  trick. 

LEHIGH  ORPHEUM 

"MOTHER  OF  MINE,"  Lloyd  Hughes, 
Betty  Bly'the  (Ince-Paramount). — Good. 
Went  across  big,  appealing  through  title 
and  well-known  poem  by  Kipling  to  those 
of  sentimental  trend  of  mind.  Was  money 
maker  and  made  magnificent  impression. 


CHARLESTON,  S.  C. 


GARDEN 

"TOO  MUCH  SPEED,"  Wallace  Reid 
(Paramount.) — Excellent.    The    best  of 


Reid's  auto  stories  yet.  Business  not  so 
good  on  a  three-day  run. 

"THE  CITY  OF  SILENT  MEN," 
Thomas  Meighan  (Paramount). — Excel- 
lent. Possibly  Meighan's  strongest  star- 
ring vehicle  but  suffered  on  account  of  the 
weakness  of  his  last  one.  Two  days  to 
fair  business. 

PRINCESS 

"THE  LAST  DOOR,"  Eugene  O'Brien 
(Selznick). — Good.  Very  good  business  on 
this  one  for  the  hot  season. 


CHARLOTTE,  N.  C. 


IMPERIAL 

"HOLD  YOUR  HORSES,"  Tom  Moore 
(Goldwyn). — Excellent.  Runs  have  been 
cut  to  two  days  since  the  textile  strikes, 
and  business  badly  off,  but  this  was  one 
of  the  best  box  office  attractions  of  the 
week. 

Other  Features. — International  News, 
Topics  of  the  Day. 

BROADWAY 

"WHAT  WOMEN  WILL  DO,"  (Asso- 
ciated Exhibitors).  Only  fair.  Business 
was  off  considerably  during  its  run. 

Short  Subjects. — "Name  the  Day,"  .  a 
Snub  Pollard  Comedy,  good;  Pathe  News. 


CHICAGO 


RANDOLPH 

"THE       THREE  MUSKETEERS," 

Douglas  Fairbanks  (United  Artists). — 
Tremendous  business;  holdout  the  entire 
week,  and  will  remain  at  the  Randolph 
for  an  indefinite  run. 

Exploitation. — Large  newspaper  adver- 
tisements, billboards  and  three  unem- 
ployed members  of  the  American  Legion 
walking  around  costumed  as  Athos, 
Porthos  and  Aramis. 

ROOSEVELT 

"BEATING  THE  GAME,"  Tom  Moore 
(Goldwyn).— Very  good.  Star  is  always 
popular. 

Exploitation. — Usual  newspaper  cam- 
paign and  lobby  display. 

BARBEE 
"WITHOUT  BENEFIT  OF  CLERGY," 
Virginia  Fair  (Pathe). — Fair.    Fair  busi- 
ness. 

CASTLE 

"A  TRIP  TO  PARADISE,"  Bert  Lytell 
(Metro). — Good.  Satisfactory  business 
and  a  pleasing  picture. 

BOSTON 

"TO  A  FINISH,"  Buck  Jones  (Fox).— 
Good.  Played  to  a  good  house  the  entire 
week. 

SENATE 
"AT  THE  END  OF  THE  WORLD," 

Betty  Compson  (Paramount), — Excellent. 
Best  drawing  card  in  months.  Played  to 
very  good  business. 


COLUMBIA,  S.  C. 


RIVOLI 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (Associated  First  National). — - 
Excellent.    Business  very  good. 

IMPERIAL 

"THE  WHISTLE,"  W.  S.  Hart  (Para- 
mount).— Fair.  Not  as  strong  as  some  of 
Hart  pictures  but  always  good  for  good 
business. 

IDEAL 

"THE  FIGHTER,"  Conway  Tearle 
(Selznick). — Excellent.    Tearle  is  coming 


to  the  front  fast  and  is  proving  a  good 
box  office  attraction.  Business  satisfac- 
tory. 


CLEVELAND 


LOEWS  STATE 

"BURN  'EM  UP  BARNES,"  Johnny 
Hines  (State  Rights).  Johnny  Hines  in 
person  materially  assisted  in  putting  this 
attraction  over  from  a  box  office  stand- 
point and  once  they — the  patrons — were 
inside,  the  feature  certainly  seemed  to  sat- 
isfy them. 

During  the  week,  and  between  appear- 
ances at  the  State,  Johnny  in  a  one-man 
Stearns  special  built  auto,  toured  the  main 
thoroughfares  and  attracted  considerable 
attention.  A  placard  on  the  back  of  the 
machine  made  it  known  "what  it  was  all 
about." 

Front  page  publicity  was  forthcoming 
when  Johnny  paid  a  visit  to  the  Mayor  of 
Cleveland,  of  whom  it  was  just  learned 
that  he  had  been  married  over  two  years. 

Short  Subjects. — Pathe  News,  Topics  of 
the  Day,  Ditmar's  undersea  pictures. 

ALLEN 

"DANGEROUS  TOYS,"  William  Des- 
mond (Federated). — Good.  Played  to  good 
business  due  to  the  fact  that  it  was  pro- 
duced in  Cleveland,  and  by  a  local  pro- 
ducer. 

The  prologue  staged  in  conjunction  with 
"Dangerous  Toys"  that  of  making  a  pic- 
ture on  the  stage  of  this  theatre,  also  at- 
tracted a  good  amount  of  business. 

Short  Subjects. — Kinogram,  Weekly, 
Aesop's  Fables  modernized,  "The  Frog  and 
the  Hare." 

METROPOLITAN  AND  STRAND 

"STRANGER  THAN  FICTION,"  Kath- 
erine  MacDonald  (First  National). — 
Fair.  Fair  business  with  this  attraction 
though  the  star  is  a  strong  favorite  here. 

Short  Subjects. — Kinograms,  Weekly, 
Scenic. 

LOEWS  PARK  AND  MALL 

"LESSONS  IN  LOVE,"  Constance  Tal- 
madge (First  National). — Fair.  Good 
business  on  this  attraction  due  to  the  fact 
that  this  is  the  first  new  Talmadge  at- 
traction shown  here  in  over  eighteen 
months. 

LOEWS  ALHAMBRA 

"HER  WINNING  WAY,"  Mary  Miles 
Minter  (Realart). — Fair.  Fair  business 
even  though  the  house  was  opened  with 
this  attraction  for  the  fall  season. 

Short  Subjects. — Monte  Banks  in  "Squir- 
rel Food,"  Fox  News  and  Chester  Outing. 


HAZLETON,  PA. 


FEELEY 

"OUTSIDE  THE  LAW,"  Priscilla  Dean 
(Universal -Jewell). — Good.  Met  Para- 
mount week  by  opposition  with  encourag- 
ing results.  Large  houses  save  for  slight 
reduction  day  of  circus.  No  fault  of  pic- 
ture, however.  Patrons  satisfied  with 
unique  plot.  Exploitation  consisted  of 
featuring  of  finger  prints  in  newspapers 
and  around  town  on  posters  together  with 
warnings  about  a  crook  planning  to  visit 
Hazleton. 

"STRAIGHT  FROM  PARIS,"  Clara 
Kimball  Young. — Fair.  Brought  out 
young  fans  and  made  good  showing  but 
nothing  extraordinary,  although  those  who 
saw  production  were  certainly  satisfied. 

CAMPBELL 

"THE  TRAVELING  SALESMAN," 
Fatty  Arbuckle  (Paramount). — Good. 
Usual  crowds  out  to  see  comedian.  First 
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feature  of  Paramount  Week  drew  well. 
Made  many  laughs  and  was  quite  a  hit. 

"WHITE  AND  UNMARRIED,"  Thomas 
Meighan  (Paramount). — Good.  References 
in  publicity  to  well-known  story  from 
which  plot  is  taken  added  to  pull  on  public 
for  patronage.  Star  of  course  was  chief 
item  in  winning  trade.  Picture  pro- 
nounced by  Manager  Coll  as  one  that  will 
make  money  anywhere  at  any  time.  Mack 
Sennett  Comedy,  Pathe  Review  and 
Prizma  short  feature. 

"THE  GREAT  DAY,"  All-Star  cast 
(Paramount). — Good.  Wound  up  Para- 
mount Week  with  good  crowds  but  noth- 
ing out  of  the  ordinary.  Exploitation  con- 
sisted of  references  to  stage  success.  Har- 
old Lloyd  Comedy,  Pathe  News  and  Topics 
added  features. 


GREENSBORO,  N.  C. 


ISIS 

"SALVAGE,"  Pauline  Frederick  (Rob- 
ertson-Cole).— Excellent.  Milton  Sills 
proved  as  strong  an  attraction  as  Fred- 
erick and  the  two-star  combination  was 
good  for  excellent  business. 

BIJOU 

"WEDDING  BELLS,"  Constance  Tal- 
madge  (Associated  First  National). — Ex- 
cellent.   Three  days  to  fine  business. 

Other  Features:  Pathe  News,  Topics  of 
the  Day. 

VICTORY 

"LIVE  AND  LET  LIVE,"  (Robertson- 
Cole). — Good.  Fair  business  and  a  two- 
day  run. 

Comedy — "Moonshine,"  a  two-reel  Edu- 
cational release  was  good  for  many  laughs. 


KANSAS  CITY 


LIBERTY 
"FOOLISH  MATRONS,"  Hobart  Bos- 
worth  (Associated  Producers). — Fair.  The 
winter  opening  of  a  number  of  vaudeville 
houses  caused  only  a  fair  business  for  the 
week. 

Short  Subjects. — Aesop's  Fables,  com- 
edy and  Pathe  News,  Current  Events. 

Exploitation — Usual  newspaper,  bill- 
board and  lobby  display  space. 

DORIC 

"OVER  THE  WIRE,"  Alice  Lake 
(Metro). — Fair.  The  picture  did  an  aver- 
age week's  business. 

Short  Subjects. — "Stealing  Home,"  Cen- 
tury Comedy,  and  International  News, 
Current  Events. 

Exploitation. — The  name  and  picture  of 
Alice  Lake  played  up  in  newspaper,  bill- 
board and  lobby  display  space. 

NEWMAN 
"AT  THE  END  OF  THE  WORLD," 

Betty  Compson  (Paramount). — Fair.  The 
picture  pleased  the  patrons  who  saw  it,  ■ 
but  vaudeville  competition  slowed  up  busi- 
ness for  the  week. 

Current  Events. — Newman  News  and 
Views. 

Exploitation — Usual  newspaper  lobby 
display  and  billboard  space,  featuring 
name  and  pictures  of  Betty  Compson. 

ROYAL 

"SACRED  AND  PROFANE  LOVE," 
Elsie  Ferguson  (Paramount). — Good.  Just 
an  average  business  for  the  week. 

Short  Subjects. — "Sunless  Sunday"  Mer- 
maid Comedy,  and  Royal  Screen  Magazine, 
Current  Events. 

Exploitation. — Usual  newspaper,  lobby 
display  and  billboard  space. 

TWELFTH  STREET 

"CRAZY  TO  MARRY,"  Roscoe  "Fatty" 
Arbuckle    (Paramount). — Good.  "Fatty" 


Arbuckle  has  a  steady  following  here, 
which  always  assures  a  good  week's  at- 
tendance. 

Exploitation. — "Fatty"  Arbuckle  played 
up  in  newspaper,  billboard  and  lobby  dis- 
play space.  Liberal  space  in  Sunday's  ad 
given  to  the  jazz  band  special  number. 

REGENT 

"THE  RAINBOW  TRAIL,"  William 
Farnum  (Fox). — Fair.  Western  pictures 
are  not  quite  as  strong  here  as.  formerly. 
An  average  business  the  first  half  of  the 
week. 

Short  Subject. — "The  Riot,"  comedy, 
with  Jimmy  Aubrey. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 

"WHAT'S  YOUR  REPUTATION 
WORTH,"  Corrine  Griffith  (Vitagraph).— 
Good.  The  star  is  popular  here,  the  pic- 
doing  a  good  business  the  latter  half  of  the 
week. 

Exploitation.— Usual  newspaper  and 
lobby  display  space. 


MILWAUKEE 


ALHAMBRA 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Excellent.  The 
star,  the  author  and  the  title  crowd  getters. 
Gloria  has  a  large  following  here. 

Exploitation. — A  scene  from  the  pic- 
ture was  re-enacted  as  a  presentation. 
Two  singers,  man  and  woman — the  woman 
dressed  in  knickers,  interpret  the  scene  in 
the  cabin,  while  Gloria  is  under  the  in- 
fluence of  the  liquor  given  her  after  she 
had  been  bitten  by  the  "rattle  snake. 

Short  Subjects. — A  Torchy  Comedy, 
Pathe  News  Weekly,  Literary  Digest. 

BUTTERFLY 

"THE  WOMAN  GOD  CHANGED," 
Seena  Owen  and  E.  K.  Lincoln.  Good. 

Short  Subjects. — Butterfly  News  and 
Views. 

MERRILL 

"WAY  DOWN  EAST,"  Lillian  Gish 
(Griffith). — Excellent.  Third  week  and 
capacity  business. 

Short  Subjects. — Universal  News  Week- 
ly and  short  comedy. 

SAXE'S  STRAND 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Excellent.  Wally  will  al- 
ways draw  a  crowd  here. 

Short  Subjects. — First  National  Kino- 
grams,  Literary  Digest,  "Stolen  Kisses" 
organ  recital. 

SAXE'S  RIALTO 
"FOOTLIGHTS,"  Elsie  Ferguson  (Para- 
mount).— Excellent.   The  star  is  popular 
here. 


PHILADELPHIA 


STANLEY 

"THE  CONCERT,"  Lewis  Stone  (Gold- 
wyn). — Good.  The  picture  played  to  fair 
sized  houses,  but  the  drawing  power  of 
the  production  was  only  average. 

Short  Subjects. — "Among  Those  Pres- 
ent," Harold  Lloyd  (Associated  Exhibi- 
tors), Prizma,  "Artist's  Paradise,"  Pathe 
News  and  Topics  of  the  Day. 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Excellent.  The 
picture  brought  the  biggest  houses  seen  at 
the  Stanley  since  last  winter.  It  was  put 
over  with  big  advertising  featuring  the 
star  rather  than  the  picture. 

Short  Subjects. — Aesop's  Fables,  "The 
Fox  and  the  Crow"  (Pathe)  Pictorial,  "In 
the  Bonnie  Brier  Country"  (Educational), 


Topics  of  the  Day,  Pathe  and  Fox  News 
and  Federated  Screen  Snapshots. 

"THE  OLD  NEST,"  (Goldwyn,.— Ex- 
cellent. Although  the  picture  drew  only 
fair  houses,  it  was  acclaimed  one  of  the 
best  of  the  year.  It  was  exploited  as  a 
Rupert  Hughes  story. 

Short  Subjects. — Pathe  Review  and 
Topics  of  the  Day. 

ARCADIA 

"ONE  WILD  WEEK,"  Bebe  Daniels 
(Realart). — Fair.  The  star  rather  than 
the  merits  of  the  picture  was  featured  in 
the  advertising.  The  picture  played  to 
tremendous  business  all  week. 

Short  Subjects. — Edgar's  "Country 
Cousin,"  Johnny  Jones  (Goldwyn ).  Burton 
Holmes  Travelogue,  "Spanish  Holidays" 
and  Pathe  News.  The  comedy  went  over 
big. 

"THE  SNOB,"  Wanda  Hawley  (Real- 
art). — Good.  The  star  is  not  especially 
well  known  in  Philadelphia,  yet  the  pic- 
ture drew  well  on  the  merits  of  its  title. 

Short  Subjects. — Aesop's  Fables,  "The 
Donkey  in  the  Lion's  Skin"  (Pathe i,  Bur- 
ton Holmes  Travelogue,  "Solomon's  Tem- 
ple"; "Snooky's  Blue  Monday"  ( Educa- 
tional), and  Pathe  News.  The  animal 
picture  took  well. 

PALACE 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity-State  Rights )  .—Good.  The  pic- 
ture drew  big  crowds  to  the  Palace,  and 
the  longest  waiting  lines  of  months. 

Short  Subjects. — "Snooky's  Blue  Mon- 
day" (Educational)  and  Pathe  News  and 
Topics  of  the  Day.  The  animal  picture 
played  simultaneously  at  the  Arcadia,  and 
did  as  well  at  the  Palace. 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount). — Excel- 
lent. The  production  drew  big  houses,  and 
was  warmly  received. 

"I  DO,"  Harold  Lloyd  (Associated  Ex- 
hibitors). Pathe  News  and  Topics  of  the 
Day.  The  comedy  was  declared  to  be  the 
biggest  scream  of  the  year,  and  audiences 
literally  went  wild  over  it. 


READING,  PA. 


COLONIAL 

"THE  DOLLAR  A  YEAR  MAN."  Fatty 
Arbuckle  (Paramount). — Good.  Pulled 
splendid  houses  and  made  many  laughs. 
Motion  pictures  showing  Boy  Scout  camp 
at  Reading,  local  outings  and  other  fea- 
tures added  in  winning  trade. 

ARCADIA 

"PROXIES,"  Norman  Kerry  and  Zena 
Keefe  (Cosmopolitan-Paramount). — Good. 
Cosmopolitan  trade  mark  geting  big  vouge 
here  and  mere  announcement  wins  atten- 
tion.   Crook  stuff  featured  in  publicity. 

STRAND 

"THE  GREAT  DAY,"  Arthur  Bour- 
chier  (Paramount). — Good.  References  to- 
Drury  Lane  spectacle  won  people.  Special 
matinees  run  to  handle  crowds.  Made  ex- 
cellent impression. 

"SENTIMENTAL  TOMMY,"  May  Mc- 
Avoy  (Paramount). — Good.  J.  M.  Barrie's 
name  and  wide  publicity  given  to  book  fill 
theatre.  Unusual  success.  Picture  pro- 
nounced one  of  the  few  ever  turned  out 
that  really  carried  atmosphere  of  the  play 
to  screen. 


RICHMOND,  VA. 


LYRIC 

"DREAM  STREET."  (United  Artists). 
Excellent.  Played  an  entire  week  to 
capacity  business.    One  of  the  most  sue- 
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cessful  engagements  of  the  summer  sea- 
son. 

BIJOU 

"BIG  GAME,"  May  Allison  (Metro).— 
Fair.  Three  days  to  fair  business.  Strong 
opposition  hurt. 

BROADWAY 

"THE  SCARAB  RING,"  Alice  Joyce 
(Vitagraph). — Good.  Three-day  run  to 
very  good  business,  getting  a  large  share 
of  the  overflow  from  "Dream  Street." 


SAN  ANTONIO,  TEX. 


ROYAL 

"A  RIDING  ROMEO,"  (Fox).— One  of 
Tom  Mix's  own,  a  rip-snorting  romance 
of  the  West.  Just  the  kind  the  San  An- 
tonio public  goes  wild  over.  Tom  stands 
ace-high  here.  No  exploitation  to  speak 
of,  and  is  not  needed. 

"LITTLE  MISS  REBELLION,"  (Para- 
mount).— A  Dorothy  Gish  laugh  success. 
Took  very  well.  The  star  is  popular  in 
San  Antonio. 

Short  Subjects. — "Wedding  Bells  Out 
of  Tune,"  a  Mack  Sennett  opus. 

"THE  SILVER  CAR,"  Earl  Williams 
(Vitagraph). — Fair.  Indifferent  audience 
"SENTIMENTAL  TOMMY,"  Garrett 
Hughes,  Mabel  Taliaferro  and  May  Mc- 
Avoy  (Paramount). — Good.  Gets  the 
money,  with  this  trio. 

Short  Subject.— "The  Unhappy  Finish," 
a  Mack  Sennett  comedy. 

GRAND 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount). — Good, 
satisfactory  box  office  receipts. 

Exploitation.  —  Large  lithographs  cov- 
ering walls  of  lobby  and  posters. 

Short  Subjects. — Prizma.  A  special 
Christie  comedy,  "Homespun  Hero." 


PRINCESS 

"HUNGER  OF  THE  BLOOD."  A  stir- 
ring drama  by  William  Farnum. — Good. 
Takes  well  with  San  Antonions. 

"Cactus  Nell,"  a  short  subject  comedy. 

EMPIRE 

"LIFE'S  DARN  FUNNY,"  Viola  Dana 
(Metro). — Good.  Star  popular  here.  No 
exploitation  out  of  the  ordinary. 

Special  Added  Feature. — "Move  On,"  a 
comedy  classic  with  Harold  Lloyd  and 
Bebe  Daniels.  A  good  program  to  draw 
an  audience. 


SCRANTON,  PA. 


STRAND 

"SENTIMENTAL  TOMMY,"  May  Mc- 
Avoy  (Paramount). — Good.  Three-day 
run  with  big  success;  picture  money 
maker  .  Bookstores  co-operated  with  spe- 
cial dkplays  of  Barrie's  novels.  Musical 
programs  arranged  with  Scotch  selec- 
tions. 

"SACRED    AND   PROFANE  LOVE," 

Elsie  Ferguson  and  Conrad  Nagel  (Para- 
mount).— Good.  Pushed  as  Paramount 
Week  feature  with  returns  above  average. 
Musical  programs  were  played  up  in  news- 
paper publicity. 


REGENT 

"THE  WHISTLER,"  William  S.  Hart 
(Paramount). — Good..  Hart  brought  out 
his  own  following  as  usual  for  satisfactory 
results. 

"SHAM,"  Ethel  Clayton  (Paramount). 
— Fair.  Nothing  special  in  exploitation  be- 
sides group  Paramount  Week  advertising. 


ST.  LOUIS 


SEATTLE,  WASH. 


BLUE  MOUSE 

"THE  MARCH  HARE,"  Bebe  Daniels 
( Realart ) . — Excellent. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects.— "The  Sailor,"  Clyde 
Cook  Comedy,  Scenic  and  News  reel. 

CLEMMER 

"LURING  LIPS,"  Edith  Roberts  (Uni- 
versal).— Fair. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Century  Comedy,  "In 
Again,"  News,  Screen  Magazine. 

"DANGER  AHEAD,"  Mary  Philvin 
( Universal ) . — Fair. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Brownie  Dove  Com- 
edy, "Alfalfa  Love,"  News,  Screen  Maga- 
zine. 

COLONIAL 

"CHILDREN  OF  THE  NIGHT,"  Wil- 
liam Russel  (Fox). — Fair. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects.— Harold  Lloyd  Comedy, 
News,  Scenic. 

"DEVIL  DOG  DAWSON,"  Jack  Hoxie 
(Arrow). — Good. 

Exploitation. — Personal  appearance  of 
Jack  Hoxie  was  advertised  in  papers  and 
in  lobby  display.  He  gave  a  talk  between 
performances  of  the  picture. 

Short  Subjects. — Comedy,  "Edgar's 
Jonah  Day,"  News. 

COLISEUM 

"ONE  A  MINUTE,"  Douglas  MacLean 
(Paramount). — Good. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Curwood's  "The  North- 
ern Trail"  (Educational),  news  reels. 

LIBERTY 

"CRAZY  TO  MARRY,"  Fatty  Arbuckle 
( Paramount ) . — Excellent. 

Exploitation. — Usual  newspaper  space, 
and  billboards. 

Short  Subjects.— Comedy,  "The  Police- 
man and  the  Baby,"  Scenic  and  News. 

STRAND 

"CARNIVAL,"  (United  Artists).— Ex- 
cellent. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Aesop  Fables,  "The 
Lioness  and  the  Bug,"  Hacker  children 
in  a  dancing  prologue,  Scenic,  Kinograms. 

REX 

"GOOD  WOMEN,"  (Robertson-Cole). 
—Fair. 

Exploitation. — Usual  small  newspaper 
space. 

Short  Subjects. — Nick  Carter  detective 
drama,  "A  Cry  at  Midnight,"  Gayety  Com- 
edy. 

WINTER  GARDEN 

"OVER  THE  WIRE,"  Alice  Lake 
(Vitagraph ) . — Good. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — News  reel  and  Liter- 
ary Digest. 


NEW  GRAND  CENTRAL 

"STRANGER  THAN  FICTION,"  Kath- 
erine  MacDonald  (First  National). — Extra 
good.  Not  for  many  months  has  the  New 
Grand  Central  held  the  crowds  that  they 
have  during  the  showing  of  this  produc- 
tion. Crowds  formed  nightly  in  the  lobby 
of  the  New  Grand  Central,  waiting  to  gain 
admittance.  Katherine  MacDonald  very 
popular  here. 

Short  Subjects.— Christie  Comedy,  "Oh 
Buddy,"  Topics  and  News  and  Views. 

Exploitation. — A  good  deal  of  advance 
copy  ran  in  local  papers  on  the  coming 
of  "Stranger  Than  Fiction."  Katherine 
MacDonald  played  up  strong  in  type. 

NEW  GRAND  CENTRAL- 
AND 

WEST  END  LYRIC 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National).  —  Good. 
Norma  Talmadge  always  draws  in  this 
city,  and  the  title  of  the  picture  seems  to 
make  no  difference.  Matinee  and  nights 
showed  very  good  attendance. 

Short  Subjects. — News  and  Vews,  Topics 
and  short  comedy,  "Assault  and  Flattery." 

Exploitation. — Norma  T  a  1  m  a  d  g  e's 
name  played  up  large  in  all  copy,  and  the 
face  that  it  was  the  screen  adaption  of  the 
famous  stage  play. 

MISSOURI 

"THE  WHISTLE,"  William  S.  Hart 
(Paramount). — Good.  Although  the 
matinee  attendance  did  not  seem  to  pick 
up  any,  the  night  business  registered  bet- 
ter than  for  some  time.  Hart  in  Western 
roles  in  this  city  always  seems  to  draw 
better. 

Short  Subjects. — News  and  Views,  short 
comedy  and  Topics. 

Exploitation. — "Memories  of  Caruso" 
held  more  space  in  the  advertisements 
than  the  feature  picture.  The  space  for 
the  week  was  increased  slightly. 

"THE  OLD  NEST,"  May  Alden  (Gold- 
wyn). — Good.  The  opening  night  the  pic- 
drew  only  fair,  but  after  the  local  papers 
praised  the  picture  sky  high,  the  houses 
at  both  afternoon  and  evening  perform- 
ances held  very  large  crowds.  It  was  a 
money  maker  without  any  question. 

Short  Subjects. — News  and  Views, 
Topics  of  the  Day,  and  short  comedy. 

Overture. — Selection  from  the  latest 
rag  time  hits.    Proved  very  popular. 

Exploitation. — Usual  newspaper  ads  on 
opening,  but  critics'  reviews  used  in  the 
papers  the  following  day  and  space  in- 
creased a  good  deal. 


WILMINGTON,  N.  C. 


VICTORIA 

"THE  SKY  PILOT,"  (Associated  First 
National). — Excellent.  Got  big  business 
in  midst  of  a  bad  slump.  Three  days  to 
excellent  business. 

Exploitation. — Besides  elaborate  reg- 
ular lines,  an  aeroplane  showered  advertis- 
ing matter  from  overhead,  the  machine 
having  been  covered  with  large  lettered 
advertising  easily  readable  from  the  street 
below.  Mixed  in  the  circulars  distributed 
thus  were  two  hundred  red  ones,  adver- 
tised as  being  good  for  admission,  which 
provided  the  interest. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


A  Heart  To  Let 


Realart  Photoplay  in  Five  Parts.  Author,  Harriet 
Smith.  Scenario  by  Clara  Beranger.  Di- 
rector, Edward  Dillon.  Cameraman,  Geor  ge 
Folsey.    Running  Time,  Sixty  Minutes. 

THE  CAST 

Agatha  Kent  Justine  Johnstone 

Burton  Forbes  Harrison  Ford 

Warren   James  Harrison 

Doolittle   Claude  Cooper 

Julia  Studley    ....  Winifred  Bryson 

Mis.  Studley   Elizabeth  Garrison 

Howard  Kent   Thomas  Carr 

Zaida  Kent   Marcia  Harris 

SYNOPSIS 

Agatha  Kent,  living  in  the  old  Southern  home  willed  her  by  her  aunt,  adver- 
tises for  boarders.  Burton  Forbes  has  lost  his  eyesight  and  his  money.  His 
fiancee  deserts  him.  Hearing  cf  Agatha's  advertisement,  he  remembers  that 
Miss  Agatha  Kent  was  his  father's  friend,  and  that  he  visited  her  home  when 
a  boy.  He  determines  to  go  there  for  a  rest,  and  a  friend  writes  Agatha  to 
that  effect.  She  realizes  that  Burton  thinks  she  is  the  original  Miss  Agatha 
Kent  and  resolves  to  impersonate  her  aunt.  Disguised  as  an  old  lady  she  wel- 
comes the  guest,  who  is  very  unhappy.  Agatha  nurses  him  tenderly.  Gradually 
Burton  recovers  his  sight  and  sees  through  Agatha's  disguise.  His  gratitude  for 
her  kindness  ripens  into  love,  which  she  returns  and  for  a  while  he  does  not 
disclose  the  fact  that  he  has  discovered  her  well-meant  deception.  But  finally  a 
lucky  reaction  on  the  stock  market  results,  in  the.  repairing  of  his  fortunes,  his 
former  fiancee  seeks  him  out,  but  is  repulsed  and  he  wins  Agatha. 

"A  Heart  To  Let"  registers  as 
a  mildly  amusing  picture  with  a 
lightly  constructed  and  not  partic- 
ularly convincing  plot.  The  ac- 
tion moves  somewhat  sluggishly 
in  the  opening  stages  but  speeds 
up  considerably  toward  the  close. 
A  certain  interest  attaches  to  the 
romance  between  the  temporarily 
blind  lover  and  the  heroine,  but 
there  is  little  suspense  and  the 
situations  arising  from  the  sub- 
stitution of  the  niece  for  the  dead 
aunt  are  weakened  by  the  fact 
that  the  young  lady's  disguise 
wouldn't  deceive  a  child.  The 
picture  is  not  a  strong  attraction 
but  there  is  no  lack  of  beautiful 
photography  and  it  contains  noth- 
ing offensive. 

Points  of  Appeal. — The  unhap- 
py plight  of  the  hero  in  the  be- 
ginning of  the  tale  arouses  sym- 
pathy, his  arrival  at  the  home  of 
Agatha  and  the  latter's  endeavors 
to  conceal  her  identity  provide  a 
touch  of  timely  comedy  and  there 
is  poetical  justice  in  the  rejec- 
tion of  Burton's  ex-fiancee  by  that 
gentleman  when  he  regains  his 
fortune  and  eyesight.  The  climax 
is  satisfactory 

Cast.  —  Justine   Johnstone  is 

hardly  the  type  of  person  to  fill 
the  role  of  a  Southern  ingenue, 
she  gives  the  impression  of  being 
wcrldly-wise  rather  than  unso- 
phisticated and  her  impersonation 
of  the  elderly  aunt  leans  in  the 
direction  of  sheer  burlesque.  Har- 
rison Ford  is  a  clean-cut,  likeable 
chap  in  the  part  of  Burton  Forbes 
and  adequate  support  is  rendered 
by  other  members  of  the  com- 
pany.  

Photography,  Lighting,  Direc- 
tion.— The  Southern  atmosphere  is  artistically  developed,  very 
natural,  and  pleasing  rustic  effects  are  attained.    There  are 
many  charming  exterioTS,  the  interiors  are  well  filmed  and  ex- 
cellent lighting  prevails.    There  is  no  break  in  the  continuity. 


The  Shark  Master 


Universal  Photoplay  in  Five  Parts.  Fred  LeRoy 
Granville,  Author  and  Director.  Scenario 
by  George  Hull.  Running  Time,  Fifty-five 
Minutes. 

THE  CAST 

McLeod  Dean   Frank  Mayo 

June  Maiston   Doms  Deane 

Flame  Flower   Collins 

Uoto  Carl  Sllvera 

Captain'  Marston   Herbert  Fortier 

Donaldson  Oliver  Cross 

SYNOPSIS 

Flame  Flower  is  an  American  girl,  shipwrecked  when  a  baby  on  the  South 
Sea  Island  of  Amanu,  where  she  grows  up  with  the  natives,  is  viewed  by  them 
with  reverence  and  awe  and  made  queen.  When  she  attains  the  age  of  eighteen 
romance  enters  her  life  in  the  person  of  McLeod  Dean.  The  latter  is  a  young 
San  Francisco  shipping  man  whose  vessel  meets  with  disaster  on  the  island  coast. 
He  survives,  but  his  life  is  threatened  by  the  natives,  when  Flame  Flower  in- 
tervenes and  saves  him.  She  becomes  infatuated  with  Dean,  but  the  latter, 
engaged  to  girl  in  America,  at  first  repulses  her  advances.  But  Flame  Flower 
persists  and  in  the  end  her  beauty  wins  him  and  she  becomes  his  mate.  Dean's 
fiancee  seeks  for  and  finds  him  after  a  long  search,  but  Dean  remains  faithful  to 
the  Flame  F'ower  and  their  infant  and  decides  to  remain  with  them  in  the 
island  paradise. 

"The  Shark  Master"  affords 
good  entertainment,  is  frankly 
melodramatic  and  exploits  a  plot 
alive  with  action.  Critical  patrons 
may  object  that  it  runs  far  over 
the  limits  of  probability,  but  the 
majority  of  patrons  will  not  like 
it  the  less  on  that  account.  It 
gives  an  original  twist  to  the 
usual  adventure  story  of  ship- 
wreck in  the  South  Seas  by  play- 
ing the  civilized  maiden  who  de- 
sires the  hero  against  the  wild 
island  beauty  and  bringing  about 
a  triangle  situation  rather  out  of 
the  ordinary.  The  photography 
includes  many  fine  tropical  scenes 
and  the  atmosphere  is  colorful 
and  convincing.  The  picture  prom- 
ises to  win  popularity  with  the 
rank  and  file  of  movie  fans. 

Points  of  Appeal. — One's  sym- 
pathy naturally  falls  to  Flame 
Flower,  the  unconventional  young 
damsel  who,  reared  from  baby- 
hood among  the  Polynesians,  be- 
comes a  sort  of  island  queen  and 
fixes  her  affection  upon  the  Amer- 
ican fate  and  a  shipwreck  send 
to  her.  As  a  matter  of  fact,  she 
is  the  central  figure  of  the  story, 
the  hero  being  a  secondary  per- 
son, and  his  decision  to  abandon 
the  lure  of  civilized  life  in  her  fa- 
vor achieves  a  satisfactory  climax. 

Cast.  —  Frank  Mayo  plays  the 
male  lead  with  his  customary  en- 
ergy and  dramatic  skill,  and  much 
credit  is  due  pretty  May  Collins, 
whose  shapely  form  is  seen  to  the 
best  possible  advantage  as  Flame 
Flower,  a  role  in  which  she  does 
excellent  work  and  scores  a  dis- 
tinct hit.  The  supporting  cast  is 
strong  in  talent,  every  member  of 
the  company  contributing  to  the 
picture's  clean-cut  appeal. 

Photography,  Lighting,  Direction. — There  is  a  great  variety  of 
beautiful  exteriors  in  evidence,  the  long  shots  are  neatly  exe- 
cuted and  fine  lighting  prevails  at  all  stages.  The  continuity 
holds  well  throughout  the  five  reels  and  the  action  moves 
smoothly  from  first  to  last. 
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Action 


Beating  the  Game 


Universal  Photoplay  in  Five  Parts.  Author,  J. 
A.  Dunn.  Scenario  by  Harvey  Gates.  Di- 
rector, Jack  Ford.  Running  Time,  Fifty- 
five  Minutes. 

THE  CAST 

Sandy  Brouke  Hoot  Gibson 

Soda  Water  Manning  ...Francis  Ford 

Marmon  Peters   J.  F.  McDonald 

Henry  Meekin   Byron  Muson 

Mirandy  Meekin  Dorothea  Wolbert 

J.  Plimsoll  W.  R.  Daly 

Molly  Casey  ; .  .  .  .Clara  Horton 

Pat  Casey  Buck  Conners  ■ 

SYNOPSIS 

An  orphan  girl  in  a  Western  town  is  heir  to  a  ranch  and  mine.  She  is  alone 
in  the  world  and  exposed  to  the  plotting  of  certain  crooked  operators  who  are 
endeavoring  to  deprive  her  .of  her  inheritance  and  take  possession  of  it  on  their 
own  account.  Sandy  Brouke  and  his  two  pals,  Soda  Water  Manning  and  Marmon 
Peters,  wander  into  town  off  the  range  and  become  interested  in  the  girl's  for- 
tunes, Sandy  falling  in  love  with  her.  Working  together  the  three  partners  get 
the  mine  out  of  the  hands  of  the  conspirators,  proceed  to  work  it  themseleves 
and  send  the  girl  off  to  school.  Meanwhile  the  conspirators  get  busy  again  and 
succeed  in  turning  the  tables  upon  Sandy  and  company  with  such  success  that 
the  heiress  returns  to  find  them  all  in  jail.  Through  Sandy's  clever  scheming 
they  are  released,  and  after  many  adventures  the  crooks  are  defeated  and  sent 
to  prison.    The  mine  turns  out  a  rich  proposition  and  Sandy  wins  the  girl. 

This  film  marks  the  debut  of 
Hoot  Gibson,  former  hero  of 
many  a  good  two-reeler,  as  a 
feature  star.  Congratulations  are 
due  leading  man,  supporting 
players,  director  and  producers 
on  the  screening  of  a  picture  pos- 
sessing unusual  merit  artistic- 
ally and  a  .box  office  value  which 
should  gladden  the  heart  of  every 
exhibitor  lucky  enough  to  book 
it.  To  strike  an  original  note  in 
Western  melodrama  is  a  difficult 
task  nowadays,  yet  this  has  cer- 
tainly been  accomplished  in  the 
filming  of  "Action."  Nor  does  the 
originality  lie  so  much  in  the 
plot,  although  the  story  is  rich 
in  surprises;  it  is  the  clever  han- 
dling of  the  material,  the  ability 
to  get  thrills,  humor  and  pathos 
"across"  at  the  crucial  moments 
that  opens  up  a  new  trail,  so  to 
speak,  and  keeps  the  spectator  in 
a  state  of  delightful  suspense 
from  first  to  last. 

Points  of  Appeal. — The  melo- 
dramatic urge  is  ever  present, 
but  never  strained,  the  comedy  is 
bright  and  pleasing,  the  love  ro- 
mance is  daintily  developed, 
events  move  smoothly  and  swiftly 
and  a  charming  climax  is  at- 
tained. 

Cast. — Hoot  Gibson  gives  a 
fine  performance  as  Sandy 
Brouke;  he  is  wonderfully  sin- 
cere and  natural,  there  isn't  a  sin- 
gle unconvincing  trait  in  the 
character  he  portrays,  and  one 
can  safely  venture  the  prediction 
that  the  new  screen  star  is  sure 
to  amass  a  big  screen  following. 
The  support  is  all  that  could  be 
desired,  the  work  of  Francis 
Ford,  Clara  Horton,  Dorothea 
Wolbert  and  Buck  Conners  calling  for  particular  praise,  al- 
though every  member  of  the  company  may  be  said  to  have  con- 
tributed heavily  to  the  picture's  undoubted  success. 

Photography,  Lighting,  Direction. — The  Western  locations 
are  admirable,  there  are  many  neat  long  shots,  well  filmed  in- 
teriors and  good  lighting  prevails.  The  direction  is  excellent, 
not  a  break  occurs  in  the  well-knit  continuity  and  the  action 
buzzes  along  fast  and  merrily  from  beginning  to  end. 


Goldwyn  Photoplay  in  Five  Parts.  Author, 
Charles  Kenyon.  Directed  by  Victor  Schert- 
zinger.  Cameraman,  Ernst  Miller.  Run- 
ning Time,  Seventy  Minutes. 

THE  CAST 

'  Fancy  Charlie"  Tom  Moore 

Nellie  Brown   Hazel  Daly 

G.  B.  Lawson  DeWitt  C.  Jennings 

Bon  Fanchette  ,Dick  Bosson 

"Slipper  Jones"   Nick  Cogley 

Jules  Fanchette  Tom  Ricketts 

Madame  Fanchette   Lydia  Knott 

Bank  President   William  Orlamond 

Angelico,  his  wife  Lydia  Yearaans  Titus 

SYNOPSIS 

"Fancy  Charlie,"  expert  safe  cracksman,  gains  entrance  to  a  swell  apartment 
at  night.  Asleep  in  an  arm-chair,  hidden  from  Charlie's  view,  is  Lawson,  a  jolly 
little  fat  man  of  fifty.  He  is  awakened  by  Charlie's  flashlight,  but  keeps  still. 
Charlie  opens  the  safe  and  starts  back  with  astonishment  at  the  modern  kit  of 
burglar's  tools  it  contains.  A  thief's  code  of  "honor"  will  not  allow  him  to 
rob  a  confrere,  and  he  starts  to  scribble  a  note  of  apology  when  he  is  interrupted 
by  Lawson.  Charlie  expresses  a  wish  to  work  for  such  a  master  crook  and  a 
bargain  is  struck.  Lawson  gives  Charlie  $5,000  with  instructions  to  go  to  the 
hick  town  of  Plumfleld.  establish  in  business,  gain  for  himself  such  a  reputation 
that  he  will  be  called  "Honest  Tom,"  and  at  the  expiration  of  one  year  he  will 
come  to  him  and  show  him  how  to  make  a  killing.  Shortly  after  Charlie  arrives 
in  Plumfleld  and  quickly  impresses  the  natives  with  his  honesty.  He  enters 
business  with  the  Fanchettes.  meeting  with  big  success,  and  also  falls  in  love  with 
their  bookkeeper,  Nellie.  One  year  passes  and  Lawson  arrives  in  Plumfleld. 
Charlie,  who  has  decided  to  go  straight,  offers  to  pay  Lawson  back  his  five  thou- 
sand dollars.  He  hears  the  people  are  going  to  run  Charlie  for  Mayor  and  de- 
mands his  percentage  of  the  profits,  telling  him  he  had  better  run  and  be 
elected  and  come  across  or  he  will  expose  his  past.  Charlie,  aroused,  goes  to 
election  headquarters  with  Lawson,  mounts  the  platform,  and  informs  the  people 
that  before  he  came  there  he  was  a  burglar.  His  confession  is  greeted  with  a 
mighty  cheer,  signalled  for  by  Lawson,  who  in  reality  is  a  criminologist,  a 
Senator  and  owns  half  of  Plumfleld.  He  had  great  faith  in  mankind  and  resolved 
to  try  the  experiment  "Is  there  honesty  among  crooks."  Charlie  is  amazed  but 
happy,  marries  Nellie  and  settles  down  to  a  simple,  honest  life  in  Plumfleld. 

This  is  just  the  type  of  story 
that  suits  the  versatile  Tom 
Moore.  It  -  gives  him  a  double 
chance  as  it  shows  his  powers  in 
the  comedy  art  as  well  as  the 
dramatic.  While  the  story  itself 
illustrates  the  homely  truth  that 
"honesty  is  the  best  policy,"  it  is 
by  no  means  the  heavy  drama 
that  one  would  imagine.  There 
are  any  number  of  pleasing  com- 
edy situations  as  well  as  the  tense 
and  exciting  moments  of  sus- 
pense. It  is  a  story  that  will 
pleace  almost  any  audience  as  it 
is  entertaining  as  well  as  inter- 
esting. Transient  or  neighbor- 
hood houses  can  book  it  to  their 
advantage. 

Points  of  Appeal.  —  A  good 
"crook  story."  A  good  love  ele- 
ment. A  moral  that  is  always 
welcome.  Good  exploitation  pos- 
sibilities in  the  use  of  the  axiom 
"honesty  is  the  best  policy."  An- 
other is  the  slogan  "trade  at 
home."  Tom  Moore,  who  is  pop- 
ular, is  ideally  cast  and  will 
please  his  many  admirers  in  this 
one.  Fit  for  the  children  as  well 
as  the  adults. 

The  Cast. — Tom  Moore  stands 
way  out  as  he  has  the  most  to  do. 
He  is  always  in  the  foreground, 
but  the  balance  of  the  cast  helps 
him  in  no  little  degree.  They  act 
their  respective  roles  to  the  life. 
Hazel  Daly,  who  supports  Tom 
Moore,  is  excellent  as  his  small 
town  sweetheart.  De  Witt  Jen- 
nings is  also  good  in  his  rendition 
of  the  small  town  politician.  And 
yet  to  single  out  these  above  the 
others  would  be  an  injustice,  as 
all  are  equally  good. 

Photography,  Lighting  and  Di- 
rection.— The  night  scenes  at  the  opening  are  exceptionally  well 
done,  especially  the  little  bit  with  the  flashlight.  Charles  Ken- 
yon has  done  a  remarkably  good  piece  of  continuity  with  this 
offering.  It  runs  along  without  the  slightest  hitch  or  unneces- 
sary padding.  The  direction  is  good  with  laudable  attention  to 
small  details. 
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Camille 


The  Affairs  of  Anatol 


A  Nazimova  Production  for  Metro.  Adapted  and 
Scenarioized  by  June  Mathis  from  the  Play 
by  Alexander  Dumas,  the  Younger.  Di- 
rected by  Ray  C.  Smallwood.  Photography 
by  Rudolph  J.  Bergquist.  Art  Direction  by 
Natacha  Rambova.  Running  Time,  About 
Seventy  Minutes. 

THE  CAST 

Camille   Nazimova 

Armand  Duval   Rudolph  Valentino 

Count  de  Varville  Arthur  Hoyt 

Prudence   Zeffie  Tillbury 

Gaston   Rex  Cherryman 

Duke   Edward  Connelly 

Nichette  Ruth  Miller 

Olimpe   Consuelo  Flowerton 

Manine  Mrs.  Oliver 

Monsieur  Duval   William  Orlamond 

SYNOPSIS 

Armand  Duval,  a  young  and  unsophisticated  law  student,  falls  violently  in 
love  with  Marguerite  Gautier,  known  as  Camille,  one  of  the  most  notorious 
women  in  Paris.  Armand  forsakes  his  family  and  career  for  her,  and  Marguerite, 
who  also  loves  him  fervently,  abandons  her  friends  for  Armand.  They  go  to 
the  country  and  the  days  pass  happily,  but  they  lack  money.  Armand  visits  his 
lawyer  and  arranges  to  give  Marguerite  his  small  legacy.  Marguerite  without 
Armand's  knowledge  plans  to  sell  her  possessions.  Armand's  father  learns 
of  the  situation  and  determines  to  save  the  family  name  from  disgrace.  He  visits 
Marguerite  and  after  much  persuasion  she  consents  to  give  up  Armand  and 
promises  never  to  see  him  again.  Then  she  returns  to  her  gay  life,  attempting 
to  drown  her  great  sorrow  in  debauches  of  ever-increasing  length.  Visiting  a 
gambling  house  one  evening  she  finds  Armand.  Her  love  for  him  returns. 
Armand,  not  knowing  of  Marguerite's  promise  to  his  father,  and  believing  that 
she  loves  Count  de  Varville  for  his  wealth,  denounces  her  before  the  crowd. 
Marguerite,  abandoned  and  ill.  finally  dies  miserably  in  her  home,  clasping  the 
copy  of  "Manon  Lesc-aut,"  which  was  Armand's  only  gift  to  her. 

With  the  exception  of  its  sad 
ending,  which  is  contrary  to  the 
general  belief  that  the  public  is 
content  only  with  a  happy  sequel, 
"Camille"  should  prove  one  of  the 
season's  greatest  cinema  attrac- 
tions. In  spite  of  its  unpleasant 
finish  the  picture  will  enrich  the 
exhibitor  who  shows  it.  Nazimova 
occupies  the  center  of  the  stage 
throughout  and  extracts  the 
greatest  possible  amount  of 
pathos  from  the  Dumas  master- 
piece, the  deathbed  scene  being  a 
screen  epic  of  powerful  although 
gloomy  depth.  It  is  lamentable 
that  a  somewhat  more  cheerful 
scene  could  not  have  been  con- 
trived. It  leaves  one  in  a  disap- 
pointed frame  of  mind.  The 
background  for  this  version  of 
"Camille,"  like  the  story,  has 
been  built  on  ultra  modern,  al- 
most futuristic,  lines  and  the 
weird  interiors  are  capped  by  a 
cubistic  bed  that  must  have  been 
the  conception  of  an  artist  of  a 
very  modern  school. 

Points  of  Appeal.  —  The  big 
scenes  have  been  expertly  ar- 
ranged. There  is  a  strong  appeal 
to  the  feminine  sex,  for  the  sets 
are  not  only  gorgeous  but  Nazim- 
ova's  gowns  must  have  cost  a 
small  fortune,  and  the  gay  scene 
in  Camille's  home  has  been  mar- 
vellously produced.  As  a  con- 
trast for  the  hectic  ballroom  and 
gambling  scenes  the  picture  un- 
folds exteriors  of  rare  beauty. 

The  Cast. — Nazimova's  success 
on  stage  and  screen  has  invari- 
ably been  assigned  to  her  success 
at  acting  emotional  roles.  In  this 
case  she  has  not  faltered  once, 
and  with   superb  acting  and  a 

proper  amount  of  suppression  she  portrays  in  a  most  human 
way  Camille's  tragic,  gay  career  with  its  pitiful  culmination. 
The  part  of  Armand  Duval  has  been  placed  in  the  capable  hands 
of  Rudolph  Valentino,  who  apparently  has  a  perfect  understand- 
ing of  the  character. 

Photography,  Lighting,  Direction. — Photography  is  of  a  high 
grade,  some  of  the  shots  being  screen  masterpieces. 


Paramount  Photoplay  in  Nine  Parts.  Based  on 
Arthur  Schnitzler's  Stage  Drama  of  Same 
Title.  Scenario  by  Jeanie  Macpherson.  Di- 
rector, Cecil  De  Mille.  Cameramen,  Alvin 
Wyckoff  and  Karl  Struss. 

THE  CAST 

Anatol  De  Witt  Spencer  '.  Wallace  Reid 

Vivian  Gloria  Swanson 

Max  Runyon   •  Elliot  Dexter 

Satan  Syne   Bebe  Daniels 

Abner  Elliot  Monte  Blue 

Emilie  Dixon   Wanda  Hawley 

Gordon  Bronson   Theodore  Roberts 

Annie  Elliot  Agnes  Ayres 

Nazzer  Singh   Theodore  Kosloff 

Orchestra  Leader   Polly  Moran 

Hoffmeier   Raymond  Hatton 

Tibra   ,  Julia  Faye 

Dr.  Bowles   Charles  Ogle 

Dr.   Johnson   Winter  Hall 

SYNOPSIS 

Anatol  De  Witt  Spencer  and  his  wife,  Vivian,  are  a  pair  of  newly-weds. 
Visiting  the  Green  Fan  Cafe,  Anatol  recognizes  a  former  school  companion  named 
Emilie  in  company  with  Bronson,  a  wealthy  rake.  He  persuades  her  to  leave 
Bronson  and  throw  the  diamonds  given  her  by  her  admirer  in  the  river.  But 
Emilie  deceives  him.  Anatol  revenges  himself  by  wrecking  her  apartment,  leav- 
ing her  to  Bronson  and  retires  with  Vivian  to  a  house  in  tb  country.  Annie 
Elliot,  wife  of  a  church  treasurer,  is  repudiated  by  her  husband  when  she  ad- 
mits having  stolen  the  church  funds,  tries  to  drown  herself  and  is  rescued  by 
Vivian  and  Anatol.  Annie  steals  Anatol's  purse  and  kisses  him  just  as  Vivian 
returns  with  a  physician.  Vivian  is  shocked  and  goes  away.  Annie  squares 
herself  with  her  husband  by  giving  him  the  money  taken  from  Anatol.  At  a 
society  gathering  Vivian  is  hypnotized  by  a  magician  performer  and  performs 
such  antics  that  Anatol  in  disgust  seeks  out;  Satan  Syne,  supposed  to  be  New 
York's  wickedest  wroman.  She  is  really  the  loving  wife  of  a  crippled  young 
soldier,  whose  life  depends  upon  an  operation  which  will  cost  $3,000.  She  coaxes 
the  money  out  of  Anatol.  who  is  unaware  of  the  purpose  for  which  she  wants 
it.  However,  he  discovers  the  truth,  leaves  her  the  check  and  returns  home. 
He  finds  that  Vivian  and  an  admirer.  Max  Runyon,  have  been  out  all  night.  The 
hpynotist  appears  and  Anatol  at)  first  orders  him  to  question  Vivian.  But  her 
innocence  is  apparent,  she  awakes  and  they  are  reconciled  and  happy. 

The  Affairs  of  Anatol  offers 
amusing  entertainment  and  Di- 
rector Cecil  De  Mille  has  done  a 
neat  and  workmanlike  job  in 
filming  this  screen  version  of  Ar- 
thur Schnitzler's  lively  Conti- 
nental play.  But  the  picture  is 
badly  handicapped  by  the  ful- 
some praise  lavished  upon  it 
through  the  advance  advertis- 
ing notices.  Such  extravagant 
claims  have  been  made  for  it  as  a 
super-feature  that  people  rush  to 
see  it  with  their  expectations 
keyed  up  to  the  highest  notch. 
When  they  find  it  to  be  merely  a 
pleasant  bit  of  celluloid,  there 
comes  a  reaction,  a  feeling  of 
being  cheated,  despite  the  pres- 
ence of  a  clever  all-star  cast  and 
the  artistic  lure  of  De  Mille's 
gorgeous  settings  and  beautiful 
photography.  And  the  exhibitor 
who  books  the  attraction  on  the 
strength  of  its  naming  advance 
press  notices  finds  himself  in  the 
unenviable  position  of  having  un- 
wittingly deceived  his  patrons  by 
a  statement  of  false  values.  Ex- 
ploiting a  "good  average"  pic- 
ture as  a  wonderful  production 
is  a  huge  commercial  mistake. 

Points  of  Appeal. — The  film 
plot  differs  largely  from  that  of 
the  stage  attraction,  where  the 
footlight  edition  abounded  in 
stuff  sure  to  have  resulted  in 
censorial  objections,  the  silver 
sheet  story  contains  nothing  to 
shock  the  moralists.  The  effect 
of  the  original  satire  on  society 
dramas  is  thereby  weakened,  but 
there  remains  enough  of  the  gay 
spirit  of  banter  and  breezy  com- 
edy to  keep  an  audience  in  the 
laughing  mood. 

Cast. — Wallace  Reid  plays  Anatol  with  commendable  snap 
and  sparkle.  Bebe  Daniels  scores  a  distinct  hit  as  the  mock 
vampire  and  Theodore  Roberts  furnishes  a  funny  character 
study  of  Gordon  Bronson. 
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What  Love  Will  Do 


Steelheart 


A  William  Fox  Production  in  Five  Reels.  Story 
by  J.  Strum wasser.  Directed  by  William  K. 
Howard.  Photography  by  Victor  Milner. 
Footage,  4,252.  Release  Date,  September 
11th. 

THE  CAST 

Mary  Douglas  Edna  Murphy 

Johnny  Rowan   Johnnie  Walker 

Abner  Rowan   Glen  Cavender 

Goldie  Rowan   Barbara  Tennant 

Herbert  Dawson   Richard  Tucker 

Rev.  Douglas   Edwin  B.  Tilton 

SYNOPSIS 

Herbert  Dawson,  a  new  arrival  in  a  small  town,  entices  Goldie  Rowan  to 
elope  with  him.  She  leaves  behind  a  broken  hearted  husband  and  three  year 
old  son,  Johnny.  Later,  when  she  learns  her  husband  has  died  she  marries 
Dawson,  but  he  deserts  her  and  she  finds  herself  bitterly  repenting  her  rash  step. 
Johnny  grown  up,  gets  a  job  in  a  grocery  and  falls  in  love  with  the  minister's 
daughter,  Mary  Douglas.  He  finally  joins  the  church.  Later  when  an  evangel- 
istic character  comes  to  town  and  holds  revivals,  Johnny  is  delegated  to  act  as 
treasurer  of  the  funds  that  this  supposed  evangelist  has  gathered  in.  He  travels 
with  the  man  to  a  distant  town.  The  evangelist  declares  he  is  about  to  finance 
another  "revival,"  but  it  develops  he  is  Herbert  Dawson,  wife  deserter  and  crook. 
He  hires  two  thugs  to  beat  up  Johnny  and  steal  the  funds,  but  later  when  he 
finds  his  deserted  wife  in  the  congregation  at  the  city  mission  he  tries  to  call  off 
the  pre-arranged  plans.  The  thugs,  however,  will  not  hear  of  this  and  a  terrific 
fight  ensues  in  which  Dawson  is  killed.  Goldie  Rowan  finds  that  Johnny  is 
her  long  lost  son  and  a  happy  reunion  is  the  result.  Johnny  who  was  severely 
beaten-  up  is  nursed  back  to  strength  by  his  mother  in  her  own  home  while  Mary 
Douglas  who  has  arrived,  sits  by  the  bedside  and  notes  with  gladness  the  return 
of  her  sweetheart's  happiness. 


This  is  such  a  human  sort  of 
melodrama  that  its  shortcoming's 
can  easily  be  overlooked.  The 
people  are  everyday  sort  of  peo- 
ple, such  as  you  meet  on  Main 
Street  of  your  own  home  town. 
The  story  is  interesting  and  not 
improbable,  by  any  means.  The  at- 
mosphere has  been  well  done  and 
types  have  been  selected  with 
more  than  usual  intelligence,  es- 
pecially for  the  Mission  scenes. 
For  the  average  audience,  this 
picture  will  yield  good  returns. 
The  fast-growing  popularity  of 
the  stars  should  be  taken  into  con- 
sideration and  they  have  been  for- 
tunate this  time  in  getting  a  good 
story  with  plenty  of  action  for  the 
energetic  Mr.  Walker  and  some 
good  opportunities  for  the  talents 
of  Miss  Murphy. 

Points  of  Appeal. — One  reason 
for  the  success  of  many  of  our 
present-day  screen  plays  lies  in 
their  homely  appeal.  This  is  a 
paramount  reason  why  this  pic- 
ture is  assured  of  success. 
They're  the  folks  you  meet  every 
day. 

The  Cast. — Both  the  two  young 
Fox  stars  have  done  excellent 
work  and  have  overcome  earlier 
manifestations  of  anxiety  to  regis- 
ter well.  The  part  of  the  black- 
smith played  by  Glen  Cavender  is 
not  a  big  one,  but  Mr.  Cavender 
has  performed  very  well  and  de- 
serves credit  for  his  rather  modest  but  wonderfully  natural  por- 
trayal of  the  type.  The  little  curly-headed  boy  is  cute  and  Bar- 
bara Tennant  is  good  as  ever  in  her  difficult  role.  In  the  opening 
scenes  she  bears  a  striking  facial  resemblance  to  Bernhardt. 

Photography,  Lighting,  Direction. — Photography  is  one  of  the 
excellent  features.  Some  of  the  exterior  shots  very  commend- 
able.   Direction  is  well  handled. 


Vitagraph  Production.  Scenario  by  Bradley  J. 
Smollen.  Directed  by  William  Duncan. 
Running  Time,  Seventy-five  Minutes. 

THE  CAST 

Frank    Worthing   William  Duncan 

Ethel    Kendall   .-  Edith  Johnson 

"Butch"    Dorgan   Jack  Curtis 

Steve   '.  .Walter  Rodgers 

Mrs.    Freeman   Euna  Luckey 

Vera   •  •  Ardeta  Malino 

Dick  Colter   Earl  Crain 

"Old  Tom"   Shelley  Charles  Dudley 

SYNOPSIS 

The  story  of  "Steelheart"  deals  with  the  attempt  of  a  young  woman  to  prove 
the  death  of  her  husband,  an  outlaw,  and  win  happiness.  She  goes  to  the  mining 
country  of  the  Northwest,  where  her  husband  is  supposed  to  be  buried,  and  there 
meets  an  author  named  Worthing.  This  man,  a  confirmed  woman-hater,  saves 
her  from  many  embarassing  situations  and  gets  into  no  end  of  trouble  with  a  gang 
of  plotters.  Believing  her  husband  dead  because  of  proofs  submitted,  the  woman 
consents  to  a  marriage  with  the  author.  The  latter  learns  that  the  husband  is  not 
dead,  but  living,  and  the  real  leader  of  the  gang  plotting  against  them.  Several 
exciting  sequences  follow,  and  one  of  the  most  dramatic  scenes  perhaps  is  when 
husband  and  wife  come  face  to  face  and  the  girl  realizes  she  has  two  husbands. 
Colter,  the  leader  of  the  gang,  is  no  less  surprised  than  the  woman  to  find  his  wife 
is  so  near  and  prevents  the  girl  from  rough  usage  from  the  hand  of  one  of  his 
accomplices  who  had  been  instrumental  in  causing  the  girl's  trouble.  Action  fol- 
lows action  in  such  rapid  succession  that  the  spectator  is  never  at  loss  for  excite- 
ment. 

As  a  story  of  the  mining  coun- 
try, with  beautiful  exterior  set- 
tings and  most  modern  appliances, 
it  is  too  evidently  "made  to  fit" 
the  picture.  As  an  entertain- 
ment, full  of  exciting  situations, 
with  tense  moments  and  a  good 
love  element,  it  is  exceedingly 
good.  If  it  was  not  for  the  all- 
too-evident  pains  to  "play  to  the 
gallery"  in  the  final  scenes  this 
would  be  a  most  acceptable  offer- 
ing. There  is  altogether  too  much 
Duncan  at  the  end.  And  yet  the 
lovers  of  exciting  melodrama  are 
going  to  like  this  one,  and  perhaps 
the  majority  of  audiences  are 
made  up  of  such.  There  is  no 
doubt  about  the  younger  element 
liking  it.  The  youngsters  will 
have  plenty  of  occasion  to  cheer 
the  hero  as  he  gets  the  best  of 
the  villains  on  numerous  occa- 
sions. 

Points  of  Appeal. — Several  good 
hand-to-hand  conflicts.  A  fight 
between  Duncan  and  an  enraged 
bear;  several  good  shots  at  an  ex- 
plosion on  the  mountainside;  a 
pleasing  love  story;  exciting  mo- 
ments in  the  rapids;  much  gun- 
play; a  story  of  the  far  west 
that  is  unusually  interesting; 
William  Duncan  in  a  role  that  will 
please  the  "gallery."  Edith  John- 
son in  a  role  that  will  have  the 
audience  with  her  all  the  way. 

The  Cast. — Edith  Johnson  is  by 
far  the  best  in  the  cast.  Duncan  would  be  all  right  if  he  didn't 
strut  so  much,  and  even  that  would  get  by  if  he  didn't  try  to- 
hog  it  at  the  end.  Jack  Curtis  deserves  special  mention  for  his 
rendition  of  "Butch"  Dorgan,  for  he  looked  and  acted  the  part  to- 
the  life.  The  balance  of  the  cast  are  uniformly  good  and  exceed- 
ingly well  chosen. 

Photography,  Lighting  and  Direction. — There  is  no  fault  to 
be  found  in  either  the  lighting  or  photography — both  are  above 
the  average.  The  continuity  is  exceedingly  well  done  also.  It 
is  only  in  his  "playing  to  the  gallery"  that  Duncan  has  erred. 
And  it  is  only  at  the  end  that  this  will  be  noticed,  so  even  this, 
will  get  by.  Otherwise  the  picture  is  a  good  box  office  attrac- 
tion. 
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Good  and  Evil 


Moonlight  Follies 


Herz  Film  Corporation  Production  in  Five  Parts. 
Released  by  F.  B.  Warren  Corporation. 
Starring  Lucy  Doraine. 


Lucy  Doraine 


THE  CAST 

The  Duchess  Vera  Ormonde  

A  Geisha   

The  Marchioness  of  Roche  (' 

Eminah,  Daughter  of  the  Orient  J 

Pierre  Danton   Alphonse  Fryland 

Bessie  Winthrop   Madeline  Nagy 

Marlin  Delome  Antoine  Tiller 

The  Stranger    Ralph  Osterinan 

SYNOPSIS 

Count  Marlin  has  arranged  to  attend  a  garden  party  to  be  given  by  Vera, 
Duchess  of  Ormonde,  the  most  beautiful  woman  in  Europe.  He  is  to  wear  a 
black  domino  of  peculiar  cut  so  she  will  recognize  him  in  the  garden.  Pierre 
Danton,  a  convict,  makes  his  escape  from  prison,  and  while  fleeing  the  guards 
meets  Marlin's  machine.  He  flings  himself  on  the  running  board,  and  taking 
his  victim's  b  ack  domino,  he  throws  Marlin  out  to  the  road.  Vera  meets  him 
and,  thinking  he  is  Marlin,  hurries  him  to  her  boudoir.  She  asks  Marlin  for 
his  love,  and  Danton  reveals  his  identity.  Impressed  by  the  sincerity  of  Danton's 
story,  Vera  decides  to  help  him  get  a  new  start  in  life.  But  Danton  having 
tempted  fate  to  the  limit,  cannot  resist  the  call  of  the  gaming  table  and  risks 
at  Monte  Carlo  a  sum  of  money  given  him  by  Vera.  After  winning  a  fortune 
at  the  wheel  he  begins  to  think  that  Pate,  after  all,  is  his  friend.  Vera  comes 
to  Monte  Carlo  for  the  fall  season  to  see  Danton,  now  a  new  man,  of  handsome 
appearance  and  clean-cut  manner.  But  Danton  meets  Bessie  Winthrop,  the 
daughter  of  an  American  millionaire,  and  his  affections  turn  toward  the'dashing 
American  girl.  Vera,  realizing  that  Danton  cares  more  for  Bessie,  seems  de- 
pressed and  worried.  At  this  juncture  Fate  again  turns  on  Danton  and  he  loses 
all  at  roulette.  Weakened  by  worry  and  realizing  that  he  is  once  more  a  pauper, 
he  becomes  unconscious  as  the  result  of  a  fall.  In  a  bewildered  mental  haze  he 
goes  to  a  high  bridge,  there  to  throw  himself  into  the  river,  when  a  grotesque 
looking  stranger  appears.  Fate  then  takes  Danton.  whom  he  dubs  Youth,  to  "The 
Book  of  Life,"  where  he  shows  him  the  folly  of  his  purpose  and  reveals  the 
secret  of  his  trials.  Fate  tells  Youth  that  Happiness  is  to  be  found  only  by 
avoiding  Temptation,  Intrigue  and  Passion.  Danton  recovers  his  senses  and  seeks 
Bessie  Winthrop,  finding  in  her  the  true  love  that  always  had  been  denied  him. 

With  the  assistance  of  thou- 
sands of  extras  and  an  excel- 
lent array  of  principals,  beauti- 
ful Lucy  Doraine  is  presented 
in  an  elaborate  and  spectacular 
production  in  "Good  and  Evil." 
And  yet,  while  the  original  pro- 
duction, judging  by  what  is  left 
of  it,  must  have  been  a  great 
piece  of  work,  in  its  present 
shape  it  seems  stilted.  It  has 
evidently  been  cut  and  cut  and 
then  cut  again  in  order  to  get  it 
down  to  five  reels,  and  this  spoils 
it.  What  there  is  of  it  is  good, 
but  it  is  assembled  crudely  and 
does  not  run  smoothly  after  the 
first  two  reels.  It  jumps  and 
skips  too  much.  Even  in  its  pres- 
ent shape  it  is  not  for  the 
younger  element  and  it  is  a 
question  whether  it  is  just  the 
thing  for  the  "family  trade." 

Points  of  Appeal. — It  has  a 
garden  fete — a  bal  masque,  in 
the  grounds  of  a  beautiful  man- 
sion that  has  no  parallel.  It  is 
one  of  the  most  magnificent  and 
spectacular  that  has  yet  been 
screened.  No  expense  seems  to 
have  been  spared  in  any  of  the 
scenes.  Monte  Carlo  with  its 
Casino,  Venice  and  its  canals 
and  gondoliers,  and  many  other 
"old  country"  views,  including  a 
"pidgeon  shoot"  on  the  grounds 
of  Monte  Carlo,  are  presented 
with  a  lavish  hand. 

The  Cast.— Lucy  Doraine  plays 
four  separate  parts  and  does 
excellently  in  all.  She  is  sup- 
ported by  a  truly  great  cast  that 
looks  and  acts  natural.  Alphonse 
Fryland,  as  Pierre  Danton,  gives 
a  remarkable  presentation.  But 
he  is  better  as  the  convict  than  as 
the  polished  young  gentleman. 

Photography,  Lighting  and  Direction. — All  are  good.  In  fact, 
the  photography  is  remarkably  clear  and  sharp  and  some  of 
the  sets  are  marvels  of  the  cinema  art.  But  the  continuity  is 
most  crude— due  only  to  the  assembling  and  cutting.  .The 
story  was  originally  "there" — even  the  cutting  could  not  dis- 
guise that  fact.  A  little  less  of  the  allegory — it  is  not  fit  for 
the  younger  element  in  the  first  place — and  a  little  more  of  the 
story,  and  this  production  would  go  over. 


Universal  Production.  Story  by  Percival  Wilde. 
Scenario  by  A.  P.  Younger.  Directed  by 
King  Baggot.    Length,  4468  Feet. 

THE  CAST 

Nan  Rutledge  Marie  Prevost 

Jas.    Rutledge   Lionel  Belmore 

Cissie  Hallock   Marie  Crisp 

Rene   Smyth   George  Fisher 

Tony  Griswold  .Clyde  Fillmore 

SYNOPSIS 

Nan  Rutledge  was  a  baby  vamp  without  equal.  She  a'so  was  inclined  to  be  a 
little  wild.  She  staged  moonlight  dances  at  her  father's  palatial  country  home 
that  nearly  drove  the  old  man  frantic.  All  men  were  her  subjects,  but  her 
particular  footstool  was  Rene,  a  lavender-scented  youth  of  gentle  occupations. 
One  day  Papa  Rutlege  called  a  halt.  Summoning  Nan  to  his  office  he  ordered  her 
to  pick  a  husband  and  settle  down.  She  promptly  picked  a  man  whose  shadow 
she  saw  silhouetted  against  the  office  door.  "Trot  him  in,"  she  commanded.  It 
was  Anthony  Griswold,  a  rich  client,  and  a  woman  hater.  Nan  started  to  vamp 
him.  He  didn't  vamp  well  at  all.  Even  when  he  was  the  honor  guest  at  Nan's 
next  house  party,  he  was  slow  in  thawing  out.  Finally  he  began  to  slip — and 
then  it  happened  !  He  proposed  !  Nan  accepted  him  and  in  a  few  minutes  changed 
her  mind  in  front  of  the  guests.  That's  where  she  erred.  She  didn't  know  she 
had  hooked  a  cave-man.  That  night  he  abducted  her  and  whisked  her  away  to 
the  mountains.  After  roughing  it  a  bit,  she  finally  decided  that  a  pair  of  cave- 
man arms  made  a  better  resting  place  than  a  flock  of  lavender  scented  sofa  pillows. 

This  is  a  clever  and  snappy  little 
offering  from  Universal.  There 
are  no  tense  or  exciting  moments, 
no  heart-rending  scenes  or  joy- 
killing  situations  to  make  one  feel 
bad  all  evening.  It  moves  simply 
and  rapidly  to  its  finale  with  a 
laugh  every  minute  at  the  impish 
moods  of  the  wilful  Nan.  One 
would  laugh  all  the  time  only  for 
the  feeling  that  Nan  needs  a  good 
spanking  a  few  times  for  making 
one  laugh  when  one  should  be 
scolding  her.  It  is  altogether  a 
comedy  drama  with  beautiful 
Marie  Prevost  exuding  kittenish 
pep  all  the  way  through.  It  is 
suitable  for  any  audience  and 
young  and  old  will  enjoy  it  alike. 

Points  of  Appeal. — Good  points 
for  exploitation.  A  jazz  band  and 
a  jazzy  party  of  young  folks  will 
make  an  instantaneous  hit.  There 
is  PEP  in  capital  letters  all  the 
way  through.  There  is  a  pleas- 
ing love  element.  Miss  Prevost 
is  at  her  best  and  should  make 
her  many  more  admirers. 

The  Cast. — Marie  Prevost  takes 
the  center  of  the  stage  and  never 
leaves  it  for  a  moment.  And  she 
is  excellent  every  minute.  She  has 
good  support  in  George  Fisher 
and  Clyde  Fillmore,  both  doing- 
creditable  work  in  their  respective 
roles.  Lionel  Belmore  is  also 
good  as  the  crusty  old  man,  while 
Marie  Crisp,  who  is  in  evidence 

only  too  little,  is  excellent.  She  has  only  a  small  part  but  she 
makes  the  little  bit  stand  out. 

Photography,  Lighting  and  Direction. — King  Baggot  has  made 
a  most  pleasing  offering  of  this  one.  The  continuity  is  unusually 
good,  making  a  smooth-running  story  without  a  bit  of  padding  or 
unnecessary  footage.  There  is  not  a  dull  moment  in  the  entire 
film.  The  interiors  show  great  care  as  to  detail.  The  party 
scenes  are  unusually  good.  The  photography  and  lighting  are 
both  good. 
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The  Infamous  Miss  Revel 


Girl  from  God's  Country 


Metro  Photoplay  in  Six  Parts.  Author,  W.  C. 
Wonderly.  Scenario  by  Arthur  Zellner. 
Director,  A.  Dallas  Fitzgerald.  Cameraman, 
R.  H.  Klaffki.  Running  Time,  Seventy  Min- 
utes. 


Alice  Lake 


THE  CAST 

Julien  Revell  

Paula  Revell   

Max  Hildreth   Cullen  Landis 

Lillian  Hildreth   Jackie  Saunders 

Maxwell  Putnam   Alfred  Hollingsworth 

Samuel  Pangborn   Herbert  Standing 

Mary  Hildreth   :  Lydia  Knott 

SYNOPSIS 

Julieu  and  Paula  Revell,  sisters,  are  left  alone  after  the  death  of  their  father, 
and  are  compelled  to  support  several  little  brothers.  They  have  a  musical  act  for 
which  they  are  unable  to  secure  booking,  and  iu  desperation  Julien  accepts  the 
protection  of  a  rich  man  in  order  to  provide  for  the  family.  He  dies  and  it 
transpires  that  he  has  willed  her  the  greater  part  of  his  fortune  as  her  property 
until  she  marries  or  dies.  The  dead  man's  sister  and  her  two  children  receive 
a  thousand  dollars  each.  The  Hildreths  are  poor,  Max  receiving  a  small  salary 
as  a  teacher,  while  his  sister  Lillian  is  a  shop  girl.  Max  is  engaged  to  teach 
the  Revell  children.  Lillian  comes  to  the  Revell  home  as  governess  and  finds 
that  Julien  is  attracted  by  her  brother.  She  urges  him  to  wed  Julien  and  thus 
Sain  possession  of  her  money.  But  Max  is  sincerely  in  love  with  the  girl  and 
does  not  wish  to  press  her  for  fear  he  will  be  considered  mercenary.  The  girl 
thinks  it  is  her  guilty  past  which  stands  between  them.  In  the  finale,  however, 
the  lovers  are  united  when  it  is  discovered  that  Julien  died  shortly  after  her 
protector,  and  that  the  girl  Max  loves  is  really  the  sister — Paula. 


There  is  no  lack  of  interest  in 
this  picture,  which  presents 
Alice  Lake  in  a  dual  role  to 
which  she  does  full  justice,  and 
is  ingeniously  constructed  so  as 
to  keep  the  average  spectator  on 
the  verge  of  suspense  trying  to 
anticipate  the  climax.  It  is  safe 
to  say  that  few  movie  patrons 
will  be  able  to  gues  the  solution 
of  the  mystery  until  the  finale 
is  reached,  so  skilfully  are  the 
situations  led  up  to  and  handled 
by  the  clever  cast  of  .  players. 
The  theme  is  not  altogether  a 
pleasant  one  and  the  fact  that 
Julien  Revell  deliberately  be- 
comes the  mistress  of  her 
wealthy  admirer  may  prove  a 
detriment  to  the  box  office  value 
of  the  feature  in  localities  where 
theatres  cater  principally  to  the 
family  circle.  Yet  there  is  no 
vulgarity  or  unnecessary  insist- 
ence on  sex  suggestion  in  evi- 
dence, and  the  question  of  the 
film's  moral  effect  can  be  left 
to  the  exhibitor's  individual  judg- 
ment. 

Points  of  Appeal. — There  is  a 
good  deal  of  pathos  outlined  in 
the  moral  sacrifices  made  by 
Julien  when  she  yields  to  her 
suitor's  demands,  goaded  on  by 
the  necessity  of  providing  for 
her  family,  and  the  complica- 
tions which  ensue  later  as  a  re- 
sult of  her  so  doing  hold  the  un- 
broken attention  of  the  audience 
right  up  to  the  surprising  finish, 
Emotional  stress  governs  the  en- 
tire picture  and  the  happy  end- 
ing comes  as  a  distinct  relief 
after  the  many  tribulations  which 
encompass  the  heroine. 

Cast. — Alice  Lake  does  excel- 
lent work  in  the  double  sister  part,  which  requires  a  keen 
sense  of  dramatic  values.  It  is  a  difficult  role,  but  the  young 
leading  lady  proves  fully  equal  to  its  demands.  Cullen  Landis 
is  a  likeable  chap  who  plays  Max  Hildreth  with  earnestness 
and  unaffected  human  appeal;  Jackie  Saunders  wins  favor  as 
Lillian,  and  adequate  support  is  rendered  by  other  members  of 
the  company. 

Photography,  Lighting,  Direction. — The  interiors  are  hand- 
somely filmed,  there  are  many  pretty  outdoor  views,  with  good 
lighting  effects,  the  action  is  fast  and  the  continuity  unbroken. 


Presented  by  W.  H.  Clune.  Nell  Shipman  Pro- 
duction. Released  by  F.  B.  Warren  Cor- 
poration. Seven  Parts.  Story  and  Direction 
by  Nell  Shipman. 

THE  CAST 

Neeka  LeMort   f  ,-  , 

Marion    Carslake  \  *el1  Shaman 

Owen  Glendon   Edward  Burns 

J.  Randall  Carslake  Al.  VV.  Filson 

Pierre  LeMort  George  Berrell 

The  Old  Inventor  Walt  Whitman 

Otto  Kraus   C.  K.  Van  Auker 

Notawa   Lillian  Leighton 

Sandy  Mcintosh   L.  M.  Wells 

Mrs.  Kraus  Milla  Davenport 

SYNOPSIS 

The  story  opens  in  the  North  Woods,  where  Neeka,  a  girl  of  the  great  out- 
doors, meets  a  hunting  party  that  includes  J.  R.  Cariilake,  millionaire  airplane 
manufacturer,  who  many  years  before  had  eloped  with  Neeka's  mother,  and  at 
the  birth  of  Neeka  had  discarded  the  mother  and  her  baby.  Unaware  that  Cars- 
lake  is  her  father,  Neeka  saves  his  life  when  he  is  on  the  verge  of  drowning 
after  his  guide  shoots  a  hole  in  the  bottom  of  the  canoe  in  which  they  are  pad- 
dling. The  guide,  Neeka's  grandfather,  had  sought  revenge  for  the  affair  in 
which  his  daughter  paid  the  penalty.  Carslake  adopts  Neeka  and  takes  her  back 
to  California  with  his  daughter,  Marion,  who  closely  resembles  Neeka.  Cars- 
lake  is  unaware  of  the  fact  that  Neeka  is  his  real  daughter.  The  entire  country 
is  awaiting  the  outcome  of  the  proposed  trans-Pacific  flight,  in  which  Carslake's 
new  airplane  and  the  K-12,  owned  by  Otto  Kraus,  are  entered.  For  years  Cars- 
lake  has  been  cunningly  defrauding  a  crazed  inventor  of  his  models,  putting  them 
on  the  market  as  his  own  inventions  and  reaping  fortune  and  fame  as  a  result. 
Carslake  appeals  for  a  formula  to  be  used  for  the  flight,  and  the  inventor  pro- 
vides a  solidified  gasoline  which  Carslake  promptly  appropriates  for  his  stolen 
models.  Kraus,  in  an  effort  to  learn  secrets  regarding  Carslake's  activities,  gets 
work  as  a  butler  in  the  Carslake  mansion.  The  newspapers  of  the  country  carry 
big  stories  of  the  discovery  of  solidified  gasoline  and  give  credit  to  Carslake. 
The  crazed  inventor  hears  of  this  and  tries  to  see  Cars  ake,  only  to  be  refused 
admittance  at  the  aero  works.  He  swears  revenge,  which  comes  even  sooner 
than  he  hoped.  His  mind  is  restored  to  normal  when  the  hangar  of  the  Carslake 
plant  is  set  afire,  and  he  rs  rescued  by  Neeka  in  the  nick  of  time.  Neeka,  after 
getting  the  formula  for  Kraus.  realizes  that  she  has  been  duped  into  treason 
against  her  benefactor.  Kraus  has  departed  in  a  plane  and  Neeka  follows  in  pur- 
suit. A  thrilling  battle  in  mid-air  is  enacted  and  Neeka  is  forced  to  make  a 
sensational  leap  in  a  parachute  to  the  surface  of  the  ocean,  but  wins  out  over 
Kraus. 


If  it  were  only  for  the  scenic 
beauty  of  this  production  staged 
in  the  great  North  Woods  in 
conjunction  with  its  interesting 
wild  animal  studies,  this  photo- 
play would  rank  high.  But  in 
addition  there  is  a  most  inter- 
esting story,  with  action  every 
minute;  there  is  climax  after  cli- 
max toward  the  end  of  the  most 
melodramatic  kind;  melodrama  of 
the  most  exciting  sort  that  will 
delight  the  lover  of  the  "Curse- 
You-Jack-Dalton"  sort  of  thing. 
And  it  is  up-to-date  in  its  thrills. 
The  airplane  stunts  and  the 
earthquake  catastrophes,  with 
the  subsequent  fire  scenes,  are 
remarkably  well  done.  The  lovers 
of  the  great  outdoors  and  wild 
adventure  will  delight  in  this 
one.  It  is  suitable  for  the  young 
as  well  as  the  old. 

Points  of  Appeal. — Melodrama 
at  its  best.  Intensely  interesting 
plot  and  story.  Beautiful  exte- 
riors. Wonderful  photographic 
shots  of  the  North  Woods  and 
the  animals  therein.  Beautiful 
snow  scenes  of  the  great  out- 
doors in  winter  and  some  excel- 
lent shots  of  the  same  country 
with  its  waterfalls  and  lakes  in 
autumn.  A  double  role  in  which 
Nell  Shipman  plays  the  roles  of 
two  sisters — one  a  girl  of  the 
wilds  and  the  other  a  daughter 
of  the  rich. 

The  Cast. — Nell  Shipman  is 
good  as  the  society  girl,  but,  if 
such  a  thing  could  be  done,  we 
would  say  she  is  even  better  as 
the  girl  of  the  wild.  Her  char- 
acterizations are  the  best  work 
she  has  ever  done  for  the  screen, 
and  she  is  not  unknown  to  fame. 
The  supporting  cast  is  good  and  all  characters  are  well  chosen  for 
their  respective  roles.  Special  mention,  however,  should  go 
to  the  denizens  of  the  woods,  especially  the  bear,  as  they  are 
not  a  bit  camera  shy  and  act  natural. 

Photography,  Lighting,  Direction. — All  good. 
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Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Pathe  Augments 
Short  Subject 
List  with  Serial 

Pathe  Exchange,  Inc.,  announces  the 
premiere  of  Hurricane  Hutch,  the  new 
Pathe  serial  starring  Charles  Hutchison, 
the  first  offering  of  the  new  series  of 
Major  Jack  Allen's  wild  animal  pictures, 
and  the  first  of  the  new  series  of  come- 
dies featuring  Gaylord  Lloyd  and  pro- 
duced by  Hal  Roach,  to  augment  the  en- 
semble of  short  subject  features  and 
serial  episodes  scheduled  for  release  Sep- 
tember 25. 

"The  Secret  Cipher"  is  the  title  of  the 
first  episode  of  Hurricane  Hutch  and  is 
reported  to  be  as  replete  with  thrills  as 
an  entire  average  serial.  The  chapter  play 
has  been  announced  as  "censor  proof,"  in- 
asmuch as  there  is  said  to  be  nothing  in 
the  action  of  the  serial  to  bring  forth  the 
shears  of  the  most  severe  censor. 

The  first  of  the  series  of  Major  Jack 
Allen's  wild  animal  pictures,  produced  by 
Adventures  Films,  Inc.,  is  Netting  the 
Leopard.  This  first  offering  of  the  series 
is  full  enough  of  thrills  to  satisfy  the  most 
blase.  The  spectator  is  taken  into  the 
very  heart  of  the  jungle  to  watch  the 
daring  "Major  Jack"  go  weaponless  and 
secure  two  fine  specimens  of  the  leopard 
family  aided  only  by  a  large  net.  An 
added  thrill  is  given  when  a  leopard 
wandering  through  the  jungle  leaps  for 
a  horse  bearing  a  young  woman  and 
plunges  the  horse  madly  through  the 
maze  of  foliage. 

Rough  Seas  is  the  title  of  the  first  of 
the  new  series  of  comedies  featuring  Gay- 
lord  Lloyd,  brother  of  the  spectacled  Har- 
old. Gaylord  Lloyd  assumes  a  role 
similar  to  Harold  Lloyd's  first  screen 
characterization,  Lonesome  Luke.  He  is 
extremely  active,  and  performs  acrobatic 
■"stunts"  with  skill  and  gusto.  Beatrice 
LaPlante  is  his  leading  lady,  and  the  Hal 
Roach  comedies,  including  George  Rowe. 


"Runaway  Train"  Again 

In  connection  with  the  return  to  the 
Capitol  Theatre  in  New  York  for  its  third 
showing  there  of  Lyman  H.  Howe's  Fa- 
mous Ride  on  a  Runaway  Train  it  is  in- 
teresting to  note  the  many  other,  return 
engagements  played  in  first  run  houses 
of  this  striking  one-reel  novelty  released 
by  Educational.  One  of  the  latest  of  the 
big  houses  to  take  the  Runaway  Train 
back  for  a  second  showing  is  the  Pan- 
tages  Theatre  in  Salt  Lake  City,  Utah, 
where  it  will  be  given  its  return  run  in 
the  near  future. 

New  Type  Art  Title  for 

Educational  Christie  Film 

The  new  Christie  Comedies  being  made 
for  Educational  under  the  recently  made 
long-term  contract  have  been  "dressed 
up."  But  Al  Christie  has  gone  further 
than  this  in  his  efforts  to  provide  the  very 
highest  type  of  film  comedy  entertain- 
ment, and  the  Christie  Comedies  are  now 
showing  a  higher  type  of  art  in  titles  and 
sub-titles. 

E-  G.  Klein,  an  artist  who  is  doing  this 
work     for    the     Christie  organization, 


catches  in  a  most  commendable  way  the 
high  lights  of  the  comedies  for  contribu- 
tory art.  Thus  the  spirit  of  the  comedy 
is  never  allowed  to  be  lost,  but  is  carried 
from  the  first  flash  on  the  screen  right 
through  to  the  last  fade-out,  with  a  clever 
cartoon  presentation  of  the  general  idea 
of  the  comedy  in  the  main  introductory 
title,  and  little  line  drawings  in  the  sub- 
titles giving  a  cartoonist's  brief  idea  of 
the  action  that  follows  each  sub-title. 

Capt.  A.  H.  Hayes  Is 
Optimistic  of  the 
Picture  Situation 


President  of  Company  Producing 
"Bill  and  Bob"  and  Santschi  Fea- 
tures Visits  New  York — Gratified 
With  Success  of  Two-Reelers 

Capt.  Albert  Hamilton  Hayes,  presi- 
dent of  Cyrus  J.  Williams,  Inc.,  the  com- 
pany that  produces  the  Tom  Santschi  two- 
reel  Western  pictures  and  the  "Adven- 
tures of  Bill  and  Bob"  series,  distributed 
by  Pathe,  arrived  in  New  York  City  a 
few  days  ago  and  will  remain  two  or  three 
weeks  in  a  study  of  the  business  situa- 
tion. 

Captain  Hayes  has  been  in  consultation 
with  Arthur  S.  Kane  and  John  C.  Rag- 
land,  president  and  general  manager,  re- 
spectively, of  Arthur  S.  Kane  Pictures 
Corporation,  the  Eastern  business  repre- 
sentative of  Cyrus  J.  Williams,  Inc.  He 
expects  Mr.  Williams  to  join  him  in  a  few 
days.  Captain  Hayes  predicts  a  great 
future  for  the  two-reel  attraction,  four- 
teen of  which,  starring  Mr.  Santschi,  have 
been  produced  under  the  contract  with 
Pathe  Exchange,  Inc.  The  Santschi  pic- 
tures are  proving  very  popular  with  the 
public  in  all  parts  of  the  country,  he  said. 

"Picture  production  is  still  far  below 
normal,  and",  despite  a  gradual  improve- 
ment, it  is  impossible  to  predict  when  all 
producing  companies  will  be  active  again," 
said  Captain  Hayes.  "Notwithstanding 
the  feeling  of  depression  which  pervades 
many  quarters,  however,  I  am  confident 
that  the  present  let-up  will,  in  the  end, 
prove  a  blessing  to  the  industry  as  a 
whole.  Producers  had  much  to  learn  and 
they  are  being  taught  now." 


Torchy  Comedy  Selected 

for  New  N.  Y.  Theatre 

Torchy's  Night  Hood,  a  Torchy  comedy, 
featuring  Johnny  Hines,  was  chosen  for 
the  short  subject  comedy  for  the  opening 
program  at  the  new  Tivoli  Theatre,  New 
York,  recently.  The  urogram  which  in- 
cluded this  popular  Educational  release 
was  shown  for  three  days  and  at  each 
performance  made  a  distinct  hit,  drawing 
many  laughs  from  the  audience.  The 
crowd  that  packed  the  house  showed  its 
approval  in  a  most  unmistakable  way. 


Woods  With  Century 

Bob  Woods  for  many  years  a  special 
scenic  artist  for  Charles  Chaplin,  has 
been  engaged  by  Century  Film  Corpora- 
tion, producers  of  Century  Comedies,  for 
a  period  of  years. 


"Four  Seasons"  Is 
Urban  Masterpiece 
in  Four  Chapters 


Dramatic  and  Scientific  Cleverly 
Blended  in  Film  Story  of  the  Sea- 
sons— To  Be  Released  by  Kineto 
as  Urban  Popular  Classic 

"Now  that  we  have  completed  The  Four 
Seasons,"  said  Charles  Urban  this  week, 
discussing  his  four-reel  masterpiece,  "I 
feel  like  sitting  back  and  wondering  why 
no  one  ever  did  it  before. 

"When  you  stop  to  think  how  much  we 
all  talk  about  nature;  how  we  are  all  the 
time — in  speech  and  books  and  comment 
— referring  to  it  in  superlatives,  it  does 
seem  amazing  that  we  have  neglected  it 
so  in  pictures. 

"Of  course,  we  have  had  snatches  of 
it.  Countless  scenics,  no  end  of  touches 
here  and  there,  have  brought  it  before  us, 
but  never  before  has  anyone  really  tried 
to  put  Nature's  whole  story  in  a  single 
motion  picture.  , 

"No  story  born  of  an  individual  im- 
agination could  be  so  magnificent,  so 
matchlessly  beautiful  as  is  the  story  of 
Nature  herself. 

"What  we  have  done  is  to  take  a  whole 
year  and  tell  the  story  of  the  universe; 
the  whole  story  as  it  is  expressed  in  the 
flora,  the  fauna,  and  the  elements.  The 
vegetation  of  the  fields  and  woods  and 
gardens  and  marshes;  the  countless  chil- 
dren which  we  know  as  animals — reptiles, 
birds,  the  great  beasts  and  the  small;  and 
finally  the  humors  of  Nature  as  she  ex- 
presses them  in  storms  and  rainbows  and 
sunsets,  her  many  ways  of  wrath  and 
loveliness. 

"You  may  think  it  was  an  easy  task, 
but  it  was  not.  On  the  contrary,  it  was 
extremely  difficult.  It  required,  not  only 
great  technical  ability,  but  a  thorough- 
grounded  knowledge  of  animal  life,  plant 
life  and  science  in  general.  We  were 
fortunate  in  being  able  to  secure  the 
ablest  of  all  men  for  such  a  picture  as 
this — Dr.  Raymond  L.  Ditmars,  curator 
of  the  New  York  Zoological  Society.  He 
not  only  has  the  knowledge  that  comes 
of  long  experience  in  his  field,  but  he 
is  an  expert  motion  picture  man.  It  is 
also  fortunate  that  he  has  an  exceedingly 
keen  dramatic  sense;  he  has  had  a  long 
contact  with  motion  pictures  and  he  re- 
ealizes  values  from  the  exhibitor's  view- 
point just  as  keenly  as  he  does  from  the 
scientific. 

"We  have  edited  The  Four  Seasons  in 
four  reels;  it  is  like  a  book  with  four 
chapters,  one  each  being  devoted  to  the 
seasons;  one  to  spring,  one  to  summer, 
the  third  to  autumn  and  the  last  to 
winter. 

"One  year  in  the  universe  is  like  any 
other  year,  except  to  human  beings,  and 
The  Four  Seasons  gives  a  perfect  impres- 
sion of  what  Nature  really  is." 

The  Four  Seasons  will  be  released  by 
the  Kineto  Company  as  an  Urban  Pop- 
ular Classic.  It  is  the  first  four-reel  feat- 
ure  subject  put  out  by  this  company,  which 
heretofore  has  specialized  in  single  reels 
exclusively. 
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"KENTUCKY    THOROUGHBREDS" — 

(Kineto  Review  No.  14) — For  an  animal 
subject  this  film  has  good  entertaining 
power  and  horse  lovers  will  find  it  most 
absorbing,  dealing  as  it  does  with  the  fin- 
est horseflesh  of  the  Bluegrass  belt.  It 
opens  with  a  pretty  view  of  the  Blue  Ridge 
Mountains  and  the  monument  of  Daniel 
Boone  erected  on  the  site  of  his  hut,  from 
which  he  is  said  to  have  viewed  the  ap- 
proach of  the  Indians.  Blue  ribbon  win- 
ners and  their  colts  are  shown  in  the  pas- 
tures, and  the  famous  "Richelist"  that  held 
the  championship  for  two  years  is  fol- 
lowed by  a  shot  showing  "King  Richelieu," 
undefeated  champion  saddle  horse  of  Ken- 
tucky, and  the  horse  being  put  through  his 
strides.  Gradually  he  is  seen  mastering 
the  canter,  slow  gait  and  rock.  So  highly 
are  horses  appreciated  down  there  that  a 
small  cemetery  is  shown  where  a  famous 
horse  lies  buried.  Colts  only  four  days  old 
but  valued  at  $2,000,  "Light  Brigade,"  an 
English  thoroughbred  with  a  purchase 
price  of  $50,000,  and  shots  showing  the  ex- 
traordinary care  taken  of  thoroughbreds, 
make  this  an  unusually  good  feature. 
Length,  1037  feet. 


"CYCLONE  SMITH'S  VOW"  (Western 
drama  produced  by  Universal.  Featuring 
Eddie  Polo.  Directed  by  Jacques  Jaecard. 
Scenario  by  Robert  Dillon.  Photography 
by  Cecil  Myers). — This  two-reeler,  an- 
nounced by  Universal  to  be  first  of  a  series 
of  six  "Cyclone  Smith"  series  called  "The 
Return  of  Cyclone  Smith"  and  a  sequel 
to  the  popular  "Cyclone  Smith"  Westerns 
made  by  Eddie  Polo  several  seasons  ago, 
is  above  the  average  in  photography,  has 
an  average  good  story,  and  enough  ac- 
tion and  dramatic  energy  to  place  it 
slightly  above  the  utual  drama  of  this 
type.  Eddie  Polo  does  some  better  than 
ordinary  acting  and  gives  screen  fans  the 
usual  quota  of  well  staged  fights.  The 
story  is  about  a  young  cow  puncher  who 
is  thrown  off  a  freight  train  and  savec 
the  daughter  of  a  rheumatic  ranch  owner 
from  being  blown  up  by  a  mine  blast.  He 
goes  with  her  to  her  home  and  gets  a  job. 
The  ranch  owner's  brother,  who  is  also  a 
sheriff,  tells  her  father  the  stranger  is 
an  ex-convict  and  he  is  again  out  of  a  job. 
The  rheriff  is  later  brought  home  dead  and 
Smith  vows  that  he  will  bring  back  the 
murderer,  "dead  or  alive."  His  own 
brother  he  finds,  has  committed  the  deed, 
but  as  a  result  of  a  gun  battle  the  brother 
is  killed.  Smith  is  then  free  to  return  to 
the  ranch,  regain  his  job  and  marry  the 
girl  he  loves. 


"THE  COWPUNCHER'S  COMEBACK" 

(Universal  two-reel  Western  drama  fea- 
turing Art  Acord.  Directed  by  Edward 
Laemmle.  Scenario  by  Edward  Dillon. 
Photography  by  Howard  Oswald). — Sev- 
eral familiar  scenes  are  used  in  this  pic- 
ture, including  a  runaway,  frameup  of  the 
hero  and  a  crooked  foreman  who  juggles 
the  ranch  accounts.  But  for  all  this,  it's 
a  pretty  good  entertainment  and  will 
please  fans  who  like  their  Westerns. 
There  are  tome  good  exterior  shots,  fast 
riding  and  brisk  fights.  The  story  is  about 
rustlers  who  vteal  horses  and  then  lay  the 
blame  on  Jack  O'Lane,  a  wandering  cow 
puncher  who  happens  along.  He  serves 
time  and  comes  out  of  jail  at  the  same  time 
that  Betty  Thompson  returns  from  an 
Eastern  school  to  take  charge  of  her  ranch. 
Jack  saves  Betty's  life  in  a  runaway  and 
she  gives  him  a  job.  Levake,  her  fore- 
man, has  nearly  ruined  the  ranch's 
finances.  Jack  suspects  Levake  and  after 
a  fight  brings  Levake  and  his  gang  to  jus- 
tice. 


"THE  VICTORY  PAGEANTS''  (Ki- 
neto Review  No.  15). — The  giant  wel- 
comes given  heroes  of  the  Great  War  that 
took  place  in  London,  Paris  and  New 
York  are  included  in  this  short  subject 
showing.  Representatives  of  Allied  forces 
are  seen  passing  the  Admiralty  Arch  in 
the  Mall,  London.  General  Pershing  heads 
the  procession,  which  is  cheered  by  thou- 
sands of  frantically  happy  people  who 
are  packed  in  masses  along  the  line  of 
march.  The  troops  of  Belgium,  China, 
Czecho-Slovakia,  France,  Italy,  Japan, 
Portugal,  the  British  fleet  headed  by  Sir 
David  Beatty,  Admiral  of  the  Fleet,  and 
of  the  officers  of  the  British  navy,  the 
"Wrens,"  Royal  Horse  Artillery,  some  of 
the  tanks,  Australian  troops,  detachment 
of  Canadian  and  Newfoundland  forces, 
detachment  of  Indians  and  Ghurkas  and 
views  of  the  impressive  Peace  Pageant 
viewed  from  the  top  of  Buckingham  Pal- 
ace, the  Mall  and  Queen  Victoria  Memorial. 
The  pageant  in  Paris,  the  Victory  Pag- 
eant of  March  25,  1919,  in  New  York, 
and  the  march  of  the  victorious  Ameri- 
cans down  Fifth  Avenue  headed  by  Gen. 
John  J.  Pershing  on  Sept.  10,  1919,  com- 
pletes a  short  subject  of  unusual  interest. 
Length  about  920  feet. 


"GARDEN  OF  THE  GODS"  (Kineto 
Review  No.  11). — Here  is  a  corking  scen- 
ic. The  cameraman  has  taken  advantage 
of  the  wonderful  opportunities  offered  by 
the  Colorado  settings  and  there  is  assem- 
bled a  panorama  of  mountains,  canyons 
and  views  of  Ouray,  called  the  Gem  City 
of  the  Rockies,  which  is  almost  surrounded 
by  peaks  rising  from  3000  to  5000  feet 
above  the  city,  which  itself  has  an  eleva- 
tion of  7800  feet.  Some  of  the  few  re- 
maining herds  of  buffalo,  views  of  the 
Wheeler  National  Park,  the  Seven  Falls 
of  South  Cheyenne  Canyon  and  then  the 
magnificent  "Garden  of  the  Gods." 
Length  of  this  scenic,  957  feet. 


"SAY  IT  WITH  FLOWERS"  (Fox  com- 
edy featuring  Jimmy  Savo). — Efforts  of 
an  insistent  lover  (Jimmy  Savo)  to  see 
his  sweetheart  furnish  most  of  the  motive 
of  this  short  subject  and  a  great  deal  of 
fun  centers  around  the  various  methods 
by  which  he  manages  to  gain  entrance  to 
the  girl's  office.  Her  father  has  an  office 
manager  who  has  planned  to  marry  the 
girl  himself  and  he  ejects  the  comedian- 
lover  with  all  the  force  of  which  he  is 
capable,  but  he  always  finds'  his  com- 
petitor back  doing  business  at  the  old 
stand,  as  soon  as  his  back  is  turned.  Some 
first-rate  comedy  is  also  furnished  by  the 
ballroom  scenes,  the  mischevious  young 
brother  of  the  girl  being  capable  of  some 
weird  pranks.  A  good  short  feature  with 
plenty  of  hokum. 


"THE  CHEMISTRY  OF  COMBUS- 
TION" (Kineto  Review  No.  40).— Some  of 
this  series  of  experiments  are  dangerous, 
and  in  a  foreword,  spectators  are  cau- 
tioned against  attempting  them  unless 
with  great  care  and  in  a  room  with  plenty 
of  space.  The  first  experiment  shown  is 
producing  "chemical  fire"  with  sulphuric 
acid  dropped  on  a  mixture  of  sugar  and 
chlorate  of  potash  with  a  small  quantity 
of  phosphorus  making  a  powerful  com- 
bustible. Among  the  other  experiments 
shown  are  ignition  of  turpentine  on  cot- 
ton wool  igniting  an  immersion  in  chlorine 
sras  (another  dangerous  experiment)  ignit- 
ing Dutch  metal  foil  (dangerous)  explo- 
sion of  nitrogen  iodide,  made  by  placing 
iodine  in  strong  ammonia,  Grecian  fire  by 
dissolving  yellow  phosphorus  in  bisulphide 
of  carbon,  igniting  metal  sodium  by  plac- 
ing it  on  wet  cotton  wool,  igniting  potas- 
sium by  bringing  it  in  contact  with  water 
(dangerous)  and  burning  large  nails  and 
even  a  file  by  bringing  them  in  contact 
with  a  jet  of  oxygen  and  aiding  ammo- 


nium sulpho-cynade  cyanide  to  a  solution 
cf  mercury-salt  and  producing  writhing 
"serpents"  six  feet  in  length. 


"HIKING  THE  ALPS  WITH  THE 
SWISS  BOY  SCOUTS"  (Kineto  Review 
No.  42). — These  shots  taken  in  the  High- 
land Lake  region  of  the  Bernese  Oberland 
are  of  unusual  interest  and  exhibitors  could 
easily  count  on  the  liberal  patronage  of 
local  Boy  Scout  troops  when  they  show 
these  pictures.  The  Swiss  Boy  Scouts  are 
first  seen  reviewed  by  the  President  of  the 
Swiss  Republic,  then  a  reception  by  cross- 
bow men  of  Thoune  and  also  giving  a  dem- 
onstration of  this  ancient  weapon.  The 
party  then  starts  to  Oberhofen,  baggage 
is  transferred  to  the  boat  and  the  boys 
start  for  the  lake  resort  of  Spiez.  Prince 
Consort  Henry  of  the  Netherlands,  patron 
of  the  Boy  Scouts,  visits  camp,  a  long  hike 
is  taken  to  the  famous  Simplon  Hospice, 
traversing  a  bridge  that  was  built  by  Na- 
poleon and  then  seeing  the  famous  St. 
Bernard  dogs.  A  dip  is  taken  into  the 
snow  waters  of  Lake  Simplon  and  finally 
the  Scouts  start  homeward,  catching  the 
Bernese  Alps  railway  at  Spiez,  which 
crosses  the  great  viaduct  over  the  valley 
of  Frutigen. 


"DOGGONE  TORCH"  (Torchy  comedy 
in  two  reels  featuring  Johnny  Hines.  Re- 
leased by  Educational). — This  comedy 
starts  off  very  promising  but  several  of 
the  interesting  situations  are  not  devel- 
oped, making  it  somewhat  disappoint- 
ing. A  good  piece  of  comedy  its  accom- 
plished at  the  outset  when  Torchy,  now 
promoted,  is  shown  towering  high  over 
the  office  furniture  and  the  wee  stenog- 
rapher. A  young  couple  loses  their  baby. 
Torchy  visits  the  dog  kennels  to  buy  a 
Pom.  The  baby  kidnappers  find  they  are 
purcued  by  the  police  and  substitute  the 
baby  for  the  dog.  Torchy  finds  himself 
with  a  family  when  he  arrives  at  his  board- 
ing house  that  night.  Some  lively  scenes 
follow  in  which  Torchy  is  shown  invent- 
ing various  devices  for  the  care  of  the 
baby  which  is  eventually  restored  to  its 
parents. 


"COULD  COLUMBUS  DISCOVER  AN 
AMERICAN"  (One  of  the  series  of 
"World  Wanderings"  produced  by  Educa- 
tional).— A  remarkable  thing  about  this 
single  reel  are  the  Bowery  types  that  have 
been  secured  without  the  knowledge  of  the 
character.  This  was  done  by  the  use  of 
the  telephotic  lens  and  results  in  some 
most  interesting  studies  of  people  who 
haunt  the  lower  East  Side.  The  Jewish 
peddler,  Italian  bootblack  and  itinerant 
Turk  are  shown  in  their  scramble  for  the 
almighty  dollar.  Following  the  visit  to 
the  Bowery  the  cameraman  has  journeyed 
farther  north  and  discovers  a  game  of 
craps  in  progress  and  the  unkempt  loafer 
sunning  himself  on  a  bench  in  Cooper 
Square.  It  is  one  of  the  most  interesting 
short  releases  ever  produced  by  the  Edu- 
cational company. 


'KINOGRAMS  NO.  2073  (Eastern  edi- 
tion. Released  by  Educational). — The 
U.  S.  S.  Washington  is  shown  going  down 
the  ways,  with  "Uncle  Joe"  Cannon  head- 
ing the  Congressional  party  that  sees  the 
great  dreadnaught  launched.  Mr.  and 
Mrs.  Douglas  Fairbanks  are  seen  visiting 
the  Boy  Scout  camp  at  Bear  Mountain, 
N.  Y.,  with  Doug,  cutting  up  more  than 
usual.  "Water  tennis,"  one  of  our  newest 
sports  is  played  at  Los  Angeles  and  shots 
from  Athens,  Greece,  show  royalty  cele- 
brating a  victory  over  the  Turks,  throngs 
flocking  to  the  Cathedral  for  thanksgiving 
services.  At  Asbury  Park  the  annual 
Baby  Show  is  seen  in  full  blast  with  the 
narade  and  Governor  Edwards  congratu- 
lating 'em.  Elsie  Janis  and  her  mother 
returning  from  Paris. 
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Jungle  Feature 

Tops  Program 
at  N.  Y.  Capitol 

Exceptional  Pictures  Corporation's  first 
release,  Martin  Johnson's  Jungle  Adven- 
tures, ushered  in  the  new  season  at  the 
Capitol  Theatre,  Mew  York  City,  in  a 
most  auspicious  manner.  Against  the 
greatest  array  of  the  motion  picture  in- 
dustry's real  accomplishments  ever  known 
to  have  played  simultaneously  in  one 
city,  Martin  Johnson's  unusual  tale  of 
romance  and  fascination,  opened  on  Sun- 
day, September  11,  playing  to  a  truly  re- 
markable business,  which  continued  dur- 
ing the  week,  until  at  the  time  of  going 
to  press,  all  indications  point  to  a  record- 
breaking-  performance. 

When  it  is  taken  into  consideration  that 
in  inaugurating  the  new  motion  picture 
year,  Way  Down  East  is  being  shown  at 
the  Mark  Strand  Theatre,  for  the  first 
time  in  New  York  at  popular  prices;  The 
Affairs  of  Anatol  is  playing  both  the 
Rivoli  and  Rialto  Theatres;  Mary  Pick- 
ford  in  Little  Lord  Fauntleroy  opened  at 
the  Apollo  Theatre,  and  Douglas  Fair- 
banks in  The  Three  Musketeers  is  in  its 
third  week  at  the  Lyric  Theatre,  it  be- 
comes more  evident  what  a  wonderful 
showing  is  being  made  by  the  first  Ex- 
ceptional Picture,  Martin  Johnson's 
Jungle  Adventures. 

Alexander  Beyfuss,  vice-president  and 
general  manager  of  the  Exceptional  Pic- 
tures Corporation,  in  commenting  upon 
the  splendid  performance  of  the  picture, 
said:  ' 

"In  making  our  original  announcement 
of  Martin  Johnson's  Jungle  Adventures, 
we  made  the  statement  that  it  would 
prove  itself  a  unique  attraction.  Results 
have  again  indicated  that  we  meant  ex- 
actly what  we  said. 

"In  the  face  of  such  distinguished  com- 
petition this  thrilling  story  of  hardship 
and  . danger  in  a  land  never  before  visited 
by  white  man,  has  scored  one  of  the 
mightiest  triumphs  in  motion  picture 
history.  We  were  confident  of  this  out- 
come and  feel  that  Jungle  Adventures  has 
stood  the  greatest  test  it  can  be  called 
upon  to  stand. 

"This  remarkable  performance  at  the 
Capitol  Theatre  will  stamp  it  as  one  of 
the  outstanding  motion  pictures  of  the 
year." 

In  exploiting  Martin  Johnson's  strange 
romance  the  Capitol  Theatre  took  advan- 
tage of  all  of  the  unusual  exploitation  fea- 
tures, among  other  items  distributing  oil 
paintings  at  every  available  point  in  the 
shops  along  Broadway,  and  using  a  novel 
display  in  the  theatre  lobby  which  at- 
tracted every  passerby,  because  of  the 
uniqueness  of  the  photographs  from  the 
production. 

The  week  prior  to  the  opening  the 
marquise  and  the  beautiful  inner  lobby 
of  the  theatre  were  used  for  the  most  ef- 
fective stunt  seen  on  Broadway  for  some 
time.  The  management  of  the  Capitol  ar- 
ranged for  the  use  of  a  sufficient  number 
of  birds,  including  Mexican  and  Austra- 
lian parrots,  Yucatan  jays,  and  cock-a- 
toos,  with  one  of  the  animal  shops  and 
these  were  hung  from  the  marquise  and 
displayed  in  appropriate  places  in  the 
lobby.  Even  aside  from  their  chattering 
and  talking,  these  birds  attracted  and 
held  the  attention  of  everyone  passing 
the  theatre,  in  addition  to  making  an  at- 
tractive display. 


Realart  Adopts 

Rotating  Plan 

Realart  now  has  five  stars 
working  at  the  West  Coast 
studios,  the  greatest  number 
since  the  organization  of  that 
unit.  To  direct  these  stars, 
Bebe  Daniels,  Mary  Miles  Min- 
ter,  Constance  Binney,  Wanda 
Hawley  and  May  McAvoy,  a 
corps  of  six  directors  has  been 
assembled. 

This  rotating  arrangement  is 
expected  to  allow  more  prepara- 
tion and  to  insure  greater  econ- 
omy of  production. 

Elmer     Harris,  Supervising 
Director,  now  has  so  many  au- 
thors and  scenario  writers  on 
his  staff  that  the  scenario  build-  J 
ing  is  being  nearly  doubled.      n  1 


Mary  Pickf  ord's 
"Fauntleroy"  Is 
Given  Its  Premier 

Cheered  by  a  first  night  audience  of 
grand  opera  class  and  greeted  by  thou- 
sands in  the  streets  who  were  unable  to  get 
inside  or  near  the  Apollo  Theatre,  Mary 
Pickford  scored  a  success  Thursday,  Sept. 
14,  in  her  big  Broadway  debut  in  the  super- 
feature  film  play,  Little  Lord  Fauntleroy. 

Miss  Pickford's  success  in  this  silent 
drama  built  from  Frances  Hodgson  Bur- 
nett's story  was  all  the  more  marked  for 
the  reason  that  she  appeared  as  a  boy  for 
the  first  time  in  her  screen  career  and 
played  the  dual  role  of  the  little  Lord 
and  "Dearest,"  his  mother.  For  the  rea- 
son that  "Dearest"  is  naturally  much 
taller  than  the  seven-year-old  heir  to  the 
earldom  of  Dorincourt,  this  dual  role 
involved  many  instances  of  camera  work 
most  ingenious  and  difficult. 

Miss  Pickford  appeared  at  the  Apollo 
in  person  and  with  her  was  Douglas  Fair- 
banks. She  needed  the  swash-buckling 
prowess  of  husband  Douglas,  too,  for  so 
great  was  the  street  crowd  that  milled  in 
and  out  despite  heavy  police  protection 
that  the  little  film  favorite  surely  would 
have  been  swept  away  otherwise.  It  also 
was  more  than  noticeable  that  for  the 
first  time  the  names  of  Mary  Pickford  and 
Douglas  Fairbanks  blazed  out  side  by  side 
in  tremendously  successful  film  plays  be- 
ing shown  at  legitimate  theatres,  since 
The  Three  Musketeers  is  being  shown  to 
capacity  crowds  at  the  Lyric  Theatre, 
next  door  to  the  Apollo. 

Little  Lord  Fauntleroy  is  said  to  be  the 
largest,  most  costly  and  most  pretentious 
motion  picture  Miss  Pickford  ever  has 
made,  and  to  pay  her  special  honor,  there 
were  present  parties  of  her  friends  from 
Boston,  Philadelphia,  Cleveland,  Chicago, 
and  even  as  far  west  as  the  coast,  several 
having  made  the  journey  from  Los  An- 
geles and  San  Francisco, 


J.  S.  Woody  on 

Tariff  Question 
Hitting  Industry 

"It  doesn't  seem  pcssible  to  me,"  says 
J.  S.  Woody,  general  manager  of  Real- 
art,  "that  Congress  should  contemplate 
seriously  the  introduction  of  a  high  tariff 
on  foreign-made  productions.  Aside  from 
the  fact  that  Europe  and  Canada  would 
most  assuredly  retaliate  by  affixing  an 
equally  high  tariff  on  American-made  pic- 
tures, thus  seriously  interfering  with,  if 
not  totally  destroying,  our  foreign  film 
market  and  increasing  the  burden  of 
home  consumers,  but  the  amount  of  rev- 
enue derived  from  that  source  would  be 
negligible  when  compared  with  the  irre- 
parable damage  its  execution  would 
inflict." 

When  asked  if  he  was  aware  of  any 
invasion  of  films  from  abroad  Mr. 
Woody  smiled  and  said,  "Yes,  I  believe 
an  invasion  is  on!  The  'furrin'  fillums 
are  here!  Would  that  Realart,  with  its 
American  girls  in  pictures  made  in 
America  for  Americans,  never  had  to 
compete  with  anything  but  foreign  cos- 
tume pictures! 

"Considerable  agitation  was  recently 
caused  in  various  parts  of  the  motion 
picture  industry  by  this  threatened  in- 
flux of  foreign-made  pictures.  To  some 
extent  this  bugaboo  has  been  dissolved, 
but  the  fear  still  exists  in  some  quarters 
that  this  country  will  be  flooded  by 
European  productions.  Congress  no  doubt 
enjoys  the  same  misconception  that  has 
been  engendered  in  the  minds  of  others. 

"The  fear,  no  doubt,  had  its  inception 
in  the  presentation  of  several  unusual 
foreign  pictures  that  have  made  their  ap- 
pearance on  Broadway. 

"That  these  pictures  were  good,  even 
high  grade,  cannot  be  denied.  But  the 
American  market  long  ago  absorbed  more 
than  one  European  production  without 
causing  even  a  .  ripple  of  negative  com- 
ment. Les  Miserables,  produced  years  ago 
by  Albert  Capellani  for  Pathe.  Quo  Vadis, 
which  was  sponsored  by  Kleine,  and 
Cabiria,  the  great  D'Annunzio  film  made 
by  Ambrosio  which  recently  enjoyed  its 
resurrection  on  Broadway,  are  only  a  few 
of  the  worth-while  foreign-made  produc- 
tions which  were  eagerly  booked  by  ex- 
hibitors and  appreciated  by  American 
audiences. 

"It  isn't  so  many  years  ago  that  sev- 
eral of  the  larger  releasing  organizations, 
such  as  Eclectic,  Gaumont,  Meliss,  etc., 
were  sponsoring  European  productions 
exclusively.  Pathe's  natural  colored 
foreign  productions,  which  found  their 
way  to  American  exhibitors  through  the 
old  state  rights  Eclectic  Company,  found 
a  ready  market  over  here." 


Bendheim  of  Century 

Goes  West  with  Stern 

Martin  H.  Bendheim,  special  represen- 
tative of  Century  Comedies,  is  en  route 
for  the  Coast,  accompanied  by  Abe  Stern, 
treasurer  of  Universal.  Bendheim  will 
map .  out  activities  for  the  West,  North- 
west and  Southwest  while  traveling.  It 
is  the  intention  of  Century  to  place  Mr. 
Bendheim  in  such  a  position  that  the  en- 
tire representation  of  Century  Comedies 
will  come  under  his  control. 


Hurricane  Hutch 

An  unusual  number  of  extraordinary  stunts  performed  by  Charles  Hutchison,  together  with  a  good 
story,  insures  the  success  of  this  serial  from  Pathe.     It  is  in  fifteen  episodes,  was  directed  by  George 
B.  Seitz  from  the  scenario  of  Bertram  Millhauser,  and  the  pictures  only  illustrate  a  few  of  the  hair- 
raising  thrills  in  the  film. 
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Big  Bookings  for  "Hurricane  Hutch" 

Exhibitors  Find  in  Chapter  Play  Such  Abundance  of  Thrill  Elements 
That  Advance  Bookings  Break  All  Previous  Pathe  Serial  Records, 

Company  Points  Out 


"It  is  one  of  the  open  secrets  in  the 
motion  picture  industry  that  exhibitors 
who  have  seen  the  first  two  or  three  epi- 
sodes of  Hurricane  Hutch  have  promptly 
booked  the  latest  Pathe  serial  for  the 
conspicuous  attraction  on  their  programs 
beginning"  the  new  amusement  season," 
says  a  Pathe  announcement  this  week. 
"Fully  three  weeks  before  the  announced 
release  date — September  25,  in  fact  as 
soon  as  prints  were  received  at  the 
Pathe  branch  exchanges,  contracts  for 
the  newest  Charles  Hutchison  'stunt' 
serial  began  to  flow  into  the  home  office. 
Pathe  reports  that  the  volume  of  these 
early  orders  for  Hurricane  Hutch  has 
now  attained  proportions  breaking  all  its 
previous  serial  records,  with  each  of  its 
thirty-three  branch  exchanges  reporting 
its  quota  already  certain  of  being  ex- 
ceeded. 

"The  reasons  for  this  early  avalanche 
of  Hurricane  Hutch  business  is  reflected 
in  the  character  of  branch  exchange  re- 
ports, including  expressions  of  represen- 
tative exhibitors  after  their  first  views 
of  opening  episodes,  such  as:  'Action 
from  the  beginning  of  the  first  episode'; 
'a  thrill  in  the  first  thousand  feet;'  'no 
time  wasted  in  getting  started';  'a  strong 
and  intensely  dramatic  story';  'a  great 
cast  surrounding  the  star  at  his  best';  'the 
best  stunts  in  Hutchison's  career';  'a 
knockout.' 

"Exhibitors  and  movie  patrons  will  be 
interested  to  know  that  this  record  was 
aimed  1  at  by  Charles  Hutchison  even  be- 
fore the  original  first  draft  of  the  story 
of  Hurricane  Hutch  was  written.  During 
his  convalescence  from  the  effects  of  an 
accident  which  sent  him  to  a  hospital  at 
the  finish  of  the  filming  of  Double  Ad- 
venture, Hutchison  had  planned,  with  his 
usual  ingenuity  and  careful  detail,  a 
series  of  new  'stunt  thrills'  which  he  be- 
lieved were  more  effective  than  any  thus 
far  screened  by  himself  or  anybody  else. 
The  Pathe  production  department  being 
of  the  same  opinion,  the  serial  star  was 
urged  to  go  ahead  and  write  his  own 
story,  as  the  most  logical  way  of  insuring 
the  best  dramatic  significance  for  his  new 
'stunts.'    This  he  did. 

"The  story  was  so  satisfactory  that  pre- 
liminaries for  production  were  immedi- 
ately arranged,  with  this  personnel: 
Producer  and  director,  George  B.  Seitz, 
producer  of  at  least  a  dozen  successful 
Pathe  serials;  continuity  writer,  Bertram 
Millhauser,  celebrated  as  past  master  of 
the  art,  himself  both  continuity  writer  and 
director  of  The  Phantom  Foe  and  The 
Yellow  Arm;  supporting  cast  of  princi- 
pals, Lucy  Fox,  Warner  Oland,  Ann 
Hastings,  Harry  Semels,  Diana  Deer. 

"The  beauty  and  fearlessness  of  Lucy 
Fox,  leading  woman  in  Hurricane  Hutch, 
have  been  made  familiar  to  motion  pic- 
ture patrons  in  many  productions.  Ann 
Hastings  is  scarcely  less  celebrated  for 
the  same  qualities,  and  by  a  vigor  that 
made  her  a  natural  choice  for  the  role  of 
female  heavy.  Diana  Deer,  is  young  to 
the  screen,  but  already  famous  for  her 
advent  into  pictures  fresh  from  the  ranks 
of  New  York  societv  beauties.  Warner 
Oland  has  been  voted  on  both  sides  of  the 
Atlantic  the  foremost  of  screen  'villains,' 
and  Harry  Semels  has  a  record  on  similar 
lines  hardly  less  gratifying. 

"With  principals  of  this  calibre  sur- 
rounding the  star,  convincing  dramatic 
action  throughout  the  serial  was  assured: 
which  meant  equal  assurartce  that  the 
new  Hutchison  'stunts'  would  have  their 


full  dramatic,  as  well  as  spectacular, 
value  from  the  first  chapter  on  to  the 
denouement.  In  order  to  gain  the  full 
advantage  of  such  supporting  talent,  the 
theme  had  to  be  a  strong  one  and  the 
story  powerful  and  convincing  in  its 
development. 

"For  some  of  his  biggest  thrills,  Mr. 
Hutchison  had  in  mind  exterior  locations 
in  and  about  Ausable  Chasm,  where  he 
had  scored  so  brilliantly  in  The  Great 
Gamble.  So  he  selected  a  theme  appro- 
priate to  that  region — a  plot  filled  with 
villainous  devices  to  secure  a  monopoly  of 
the  manufacture  of  print  paper.  The  hero- 
ine is  the  owner  of  a  prosperous  paper  mill 
which  is  managed  by  the  man  she  loves. 
He  is  a  mental  and  physical  'live  wire' 
appropriately  knowji  as  'Hurricane 
Hutch.'  Warner  Oland  has  the  role  of 
the  accomplished  villain  who  heads  the 
syndicate  with  paper  monopoly  ambitions, 
and  Harry  Semels  is  'Tigerly,'  his  con- 


First  Episode  Will  Be 
Released  September  25 

"The  Secret  Cipher"  is  the 
title  of  the  first  episode  of  the 
new  Pathe  serial,  "Hurricane 
Hutch,"  starring  Charles 
Hutchison.  The  opening  epi- 
sode has  been  scheduled  by 
Pathe  for  release  the  week  of 
September  25. 

Charles  Hutchison  is  assisted 
by  such  players  as  Warner 
Oland,  Lucy  Fox,  Harry 
Semels,  Ann  Hastings,  Frank 
Redman,  and  Diana  Deer.  The 
wealth  of  scenic  material  pro- 
vided by  the  natural  beauty  of 
Ausable  Chasm  furnishes  splen- 
did surroundings  for  his 
"stunts."  The  first  episode 
gives  an  example  of  what  one 
may  expect  in  the  "thrill"  line 
throughout  the  serial.  Hutchi- 
son dives  from  a  cliff  and 
is  swept  over  the  falls  into 
the  Ausable  rapids,  where  he 
rescues  Lucy  Fox — a  feat  said 
to  have  been  accomplished  only 
once  before  in  history.  Travel- 
ing at  high  sped  in  a  motorcar 
he  overtakes  another  and  leaps 
from  his  car  into  the  other  ma- 
chine, while  both  cars  are  in  mo- 
tion, and  stages  a  hand-to-hand 
fight  with  Harry  Semels  while 
traveling  at  full  speed.  When 
an  automobile,  carrying  Lucy 
Fox,  crashes  over  one  of  the 
highest  cliffs,  "Hutch"  dives 
from  the  dizzy  height  into  the 
rapids  and  rescues  the  girl. 


scienceless  'strong  arm'  henchman.  Ann 
Hastings  is  a  scneming  beauty  madly  in 
love  with  'Hutch,'  but  working  with  the 
conspirators.  Diana  Deer  has  the  role 
of  the  daughter  of  a  half  crazy  operative 
who  holds  the  secret  of  the  heroine's  dead 
father's  perfected  process  of  making 
print  paper  cheaply  from  seaweed,  and 
gains  possession  of  a  'silver  scarf'  into 
which  is  woven  in  untranslatable  cipher 
the  secret  formula. 

"While  'Hutch,'  assisted  by  the  heroine, 
foils,  one  by  one,  the  monopoly  plans  of, 
the  conspirators,  the  interests  of  the  lat- 
ter become  bent  on  securing  the  silver 
scarf.  Many  times,  through  plots  and 
counterplots  and  in  scenes  of  thrilling 
dramatic  force,  it  changes  hands.  In 
the  meantime  it  is  discovered  to  be  use- 
less until  its  cipher  formula  is  translated. 
Only  one  person  can  do  that — the  crazed 
operative,  who  has  fled  to  South  America, 
and  is  at  length  followed  thither  by  the 
conflicting  parties  aboard  the  same  ship. 

"Through  all  this  the  activities  of  the 
conspirators  logically  require  'Hurricane 
Hutch'  to  sustain  his  reputation  for 
lightning-like  mental  and  physical  ac- 
tivity. The  heroine  constantly  involves 
herself  in  his  perils,  so  he  has  the  double 
task  of  frequently  saving  her  from  de- 
struction while  performing  prodigies  of 
physical  valor  in  outwitting  the  swiftly 
succeeding  schemes  of  the  conspirators. 

"Hurricane  Hutch  has  already  won  the 
title  of  'the  thrill  a  minute  serial.'  The 
practical  truth  of  this  statement  makes  • 
the  star's  catalogue  of  'stunts'  too  long 
for  enumeration  here.  To  give  a  few  as 
average  specimens:  repeatedly  he  is  seen 
to  make  a  plaything  of  the  dread  Ausable 
Rapids,  saving  himself  from  his  enemies 
or  rescuing  the  devoted  heroine.  Needing 
to  catch  the  conspirators'  fast  train,  he 
leaps  his  racing  motorcycle  thirty  feet 
across  a  chasm  whose  bridge  has  been 
destroyed.  He  rides  his  motorcycle  the 
full  length  of  an  open  trestle  with  a  train 
thundering  on  close  behind.  He  leaps 
from  his  speeding  motorcycle  upon  the 
rear  platform  of  a  flying  train.  He  rides 
a  log  down  a  lumber  sluice — a  feat  never 
attempted  by  the  most  reckless  'lumlx  r 
jack.'  He  hangs  by  a  rope  from  an  air- 
plane and  rescues  the  heroine  from  the 
conspirators'  motorboat — and  by  the 
same  means  dangles  from  the  Pough- 
keepsie  bridge — 150  feet  high — until  he 
can  grasp  the  mast  of  a  schooner  pass- 
ing down  the  Hudson.  And  none  of  these 
does  'Hurricane  Hutch'  repeat!" 

"Across  the  Divide" 

Ready  October  9 

Associated  Exhibitors  announces  that 
the  release  date  of  Playgoers  Pictures, 
Across  the  Divide  has  been  set  for 
October  9,  this  being  in  conformity  to  the 
policy  as  given  out  in  a  statement  last 
week  by  J.  E.  Storey,  sales  manager,  to 
the  effect  that  Playgoers  will  release  three 
features  a  month  on  the  Associated  pro- 
gram. 

Produced  by  G.  and  J.  Photoplay  Com- 
pany, Across  the  Divide,  is  a  sweeping 
and  colorful  western  drama.  The  cast  is 
headed  by  Rosemary  Theby,  whose  two 
most  recent  successes,  in  A  Connecticut 
Yankee  and  Kismet,  have  stamped  her  as 
a  proven  public  favorite.  In  this  produc- 
tion she  portrays  the  role  of  an  ardent, 
warm-hearted  dance  hall  girl.  Rex  Bal- 
lard, noted  as  an  athletic,  he-man  type  of 
player,  has  the  part  of  a  half  breed  In- 
dian, whose  mixed  strain  leaves  him  with 
a  fatalistic,  resentful  spirit  and  a  com- 
bination of  morals  characteristic  of  his 
red  and  white  blood.  Ralph  Fee  Mc- 
Collough,  who  plays  the  pai-t  of  "The 
Kid."  is  particularly  well  cast.  Other 
players  include  Florence  Hollister,  Vir- 
ginia True  Boardman,  Thomas  Delmar, 
Dorothy  Manners  and  Gilbert  Clayton. 
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Exploitation  Hints 

on  "Hurricane  Hutch" 


Hurricane  Hutch,  the  newest  Pathe 
serial  thriller,  offers  live  wire  exhibitors, 
the  regular  honest-to-goodness  showmen 
exhibitors,  a  real  opportunity  for  exploita- 
tion. 

In  the  first  place,  Hutchison  has  a  big 
name.  It  isn't  like  trying  to  push  a 
line  that's  unknown  or,  at  least,  only  fa- 
miliar to  the  fans  in  the  big  centers. 
Hutch  has  been  known  to  the  "tanks"  as 
well  as  the  boys  in  New  York  and  he  has 
an  immense  following.    This  Thrill  King 


self  and  his  car  pretty  well  spattered  with 
mud,  giving  the  appearance  of  having  ar- 
rived after  some  tough  riding.  Have  him 
make  many  inquiries  about  the  town  of 
the  location  of  your  theatre  and  express 
deep  interest  in  the  Hutchison  serial,  be- 
cause of  the  nerve-shattering  spills  and 
narrow  escapes.  Then  when  he  finally  ar- 
rives at  the  theatre,  he  might  gather  a 
good  sized  crowd  about  him  if  he  appears 
to  have  come  a  long  distance.  What  has 
the  essentials  of  a  ballyhoo  but  the  out- 
ward appearance  of  an  accidental  visit 
could  thus  be  arranged  and  it  would  have 
good  results.  Incidentally,  the  theatre 
press  agent  gives  his  papers  a  few  lines 
in  connection  with  the  stranger's  visit  and 
his  eagerness  to  see  the  picture. 

The  melodramatic  appeal  of  the  posters 


The  Pathe  Bill  and  Bob  series  was  exploited  in  this  manner  through  a  tie-up  between 
the  Vacuum  Cup  lire  branch  in  Atlantic  City.  The  skeleton  buckboard  runabout  in  the 
show  window  is  the  type  of  vehicle  Bill  and  Bob  ride  to  success  on,  at  least  the  window 

card  says  so 


draws  like  Dempsey,  Babe  Ruth  or  Man 
o'  War,  and  gives  'em  their  money's  worth. 
Never  any  complaint  at  the  box  office 
about  his  failure  to  deliver  the  goods  and 
here're  fifteen  chapters  of  about  every- 
thing in  the  thrills  line  that  human  brain 
could  devise.  Play  up  in  your  newspaper 
advertising  some  of  the  spine-tingling 
stunts  that  Hutch  performs. 

For  instance,  use  the  Pathe  cut  show- 
ing Hutch  riding  a  motorcycle  across  a 
high  bridge  trestle  in  front  of  a  speeding 
train.  Get  up  some  snappy  copy  to  go 
with  this  advertisement  and  tie  up  a  mo- 
torcycle agency  in  town  with  the  idea. 
One  idea  that  suggests  itself  offhand  is 
to  have  them  loan  you  a  motorcycle  that 
has  been  in  a  bad  smash.  Wheels  out  of 
true,  gas  tank  battered,  seat  broken  and 
handle  bars  bent.  Have  your  sign  people 
letter  a  sign  in  black  and  red  paint,  read- 
ing something  like  this:  "Fellow  took  a 
chance  on  this  machine.  See  what  hap- 
pened. 'Hutch'  went  him  one  better. 
Come  in  and  see  what  he  did." 

The  motorcycle,  figuring  in  Hutchi- 
son's escapades,  could  be  used  in  many 
ways  in  your  lobby  displays.  Have  a  local 
motorcycle  club  organize  a  theatre  party 
when  you  have  an  especially  exciting 
chapter  and  they'll  help  advertise  the  pic- 
ture. Get  one  of  the  boys  to  dress  up  in 
puttees,  leather  cap  and  coat  and  get  him- 


will  help  immeasurably  in  getting  people 
in  and  it  is  a  good  idea  to  use  them  liber- 
ally. A  twenty-four  sheet  showing  Hutch- 


ison flying  through  space  leaping  across 
a  broken  bridge  with  a  locomotive  roar- 
ing along  the  tracks  underneath  will  surely 
attract  attention.  Don't  forget  to  play  up 
the  fact  in  newspaper  copy  that  this  serial 
is  absolutely  censor-proof.  No  guns, 
knives  or  underworld  scenes.  This  is  im- 
portant in  view  of  the  agitation  all  along 
the  line,  and  it  will  help  get  the  younger 
set  into  your  theatre.  It  will  also  give  you 
a  wonderful  opportunity  to  push  the  serial 
in  a  campaign  of  advertising  to  the 
homes,  clubs  and  schools. 

If  you  happen  to  be  in  a  neighborhood 
where  a  little  noise  isn't  objectionable 
why  not  have  a  machine  with  motor  in 
operation  stationed  near  the  entrance? 
Or  have  a  young  fellow  ride  about  town 
on  his  motorcycle,  dressed  in  regulation 
togs  and  with  a  poster  announcing  the 
serial  fixed  to  his  back.  While  it  wouldn't 
do  to  have  his  cutout  open,  perhaps  he 
might  have  some  imaginary  trouble  with 
the  engine  and  "stall"  considerably.  This 
would  apparently  necessitate  his  getting 
off  the  machine  and  do  some  tinkering 
every  few  blocks,  incidentally  exposing  the 
advertisement  in  about  every  conceivable 
angle.  A  machine  painted  some  bright 
color  would  be  preferable  for  this  purpose 
to  one  of  darker  hue.  A  talkative  fellow 
is  also  better  than  one  who  is  too  reserved. 
Have  him  explain  his  motor  troubles  to 
anyone  who  will  listen  and  he  is  sure  to 
have  a  crowd  around  him  at  almost  any 
stage  of  his  journey. 

While  there  isn't  the  opportunity  to 
make  a  special  appeal  to  railroad  and  lum- 
bermen in  every  chapter,  some  special 
nights  could  be  reserved  for  them  when 
you  have  an  episode  that  would  interest 
them  especially.  Hutch's  daring  ride 
along  the  trestle  would  interest  the  for- 
mer and  the  lumbermen  could  enjoy  es- 
pecially the  sensational  ride  down  a  lum- 
ber sluiceway.  A  good  prologue  might  be 
arranged  by  the  use  of  a  male  quartet 
dressed  as  lumbermen  and  sitting  about 
outside  a  lumber  camp  shanty  with  a 
woods  setting.  They  could  stroll  out  of 
the  bunkhouse  and  seat  themselves  one  by 
one,  and  strike  up  a  few  popular  numbers. 
With  the  tons  of  available  material,  show- 
manship and  a  proper  appreciation  of  the 
importance  of  the  serial,  exhibitors  ought 
to  come  in  with  the  money  and  make  this 
one  of  their  very  biggest  winners  for  the 
season.  The  money's  there.  It's  only  a 
question  of  using  your  brains. 


0  fiO"6 


■  -. 


The  biggest  typewriter  ever  made  was  used  advantageously  by  the  Pathe  news  staff  to 
hit  the  exhibitors  who  were  attending  the  M.  P.  T.  O.  A.  convention  in  Atlantic  City 
squarely  between  the  eyes.    Hurricane  Hutch  was  being  shown  at  the  Keith  in  Atlantic 
City  and  staid  old  exhibs  flocked  to  see  it  after  this  giant  had  held  their  attention 
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Vitagraph's  "  Son 
of  Wallingford" 
Given  Showing 

The  Son  of  Walling  ford,  the  new  Vita- 
graph  special  production  written  and  di- 
rected by  Mr.  and  Mrs.  George  Randolph 
Chester,  titled,  cut  and  edited  to  its  final 
form,  was  shown  last  week  to  the  execu- 
tives of  the  organization,  and  created  an 
air  of  confidence  and  super-optimism  at 
the  administrative  offices.  Every  art  title, 
every  tone  and  tint  was  "there,"  officials 
said.  It  was  a  finished  production,  and 
after  the  authors  and  directors,  Mr.  and 
Mrs.  George  Randolph  Chester,  had  mod- 
estly left  the  assemblage,  the  various 
members  of  Vitagraph's  staff  expressed 
the  belief  that  The  Son  of  Walling  ford 
is  destined  to  be  the  winner  for  1921. 

It  took  more  than  a  year  to  make  The 
Son  of  Wallingford,  but  all  who  have  seen 
the  picture  declare  that  it  has  been  a  year 
well  spent.  Prints  of  the  picture  are 
being  shipped  to  Vitagraph's  various 
branches  in  the  United  States  and  Can- 
ada. 

The  Son  of  Wallingford  is  in  eight  reels. 
Mr.  and  Mrs.  Chester  evolved  the  idea ; 
wrote  the  condensed  version  for  Collier's 
Weekly';  wrote  the  full  length  novel  which 
is  now  enjoying  a  record  sale;  arranged 
for  its  syndication  to  leading  newspapers; 
wrote  the  scenario  from  their  own  novel ; 
selected  the  cast  for  the  picture;  directed 
the  picture;  wrote  the  titles;  supervised 
the  art  titles;  cut  and  edited  the  finished 
film. 

In  other  words,  every  bit  of  the  work 
represents  the  efforts  of  the  Chesters,  en- 
tirely unaided  except  for  the  financial 
backing  and  picture  making  facilities  of 
Vitagraph  as  a  producing  organization. 
The  Chesters  have  had  a  distinguished 
literary  career  in  both  the  magazine  and 
the  book  field.  Yet  these  creators  of  Get- 
Rich-Quick  Wallingford  are  said  by  Vita- 
graph  to  be  prouder  of  this  one  achieve- 
ment— The  Son  of  Wallingford — than  of 
their  recognition  and  success  as  famous 
authors.  They  are  the  first  authors  of 
note  to  direct,  in  fact  as  well  as  in  name, 
their  own  story.  Other  authors  have  su- 
pervised their  own  productions,  and  other 
directors  have  directed  stories  which  they 
have  written  especially  for  the  screen. 
Here  is  a  case,  however,  of  paid-for  lit- 
erature, sold  in  the  open  market  to  a  na- 
tional magazine  and  an  established  pub- 
lishing house,  transferred  to  film  by  the 
very  ones  who  wrote  the  story.  The  re- 
sult is  something  different. 


Out  of  Town  Police  Heads 

Attend  Police  Field  Days 

The  head  of  the  police  departments  of 
the  Metropolitan  District,  taking  in  a 
radius  of  one  hundred  miles  of  the 
Greater  City  of  New  York,  were  invited 
by  Richard  E.  Enright,  Police  Commis- 
sioner, to  be  guests  at  the  Police  Field 
Day  Games,  Saturday,  Sept.  10,  and  Sat- 
urday, Sept.  17,  at  Gravesend  Race  Track. 
The  mayors  of  several  of  the  cities  and 
large  towns  within  the  zone  also  were  in- 
vited to  witness  the  games  by  the  Com- 
missioner. 

The  following  is  a  list  of  the  invited 
guests : 

Trenton.  N.  J. — Richard  C.  Pilger,  Captain; 
William  P.  Walter,  Captain. 

Paterson,  N.  J. — William  L.  Dill,  Police  Com- 
missioner, John  Tracey,  Chief  of  Police. 

W.  Hoboken,  N.  J. — William  Weller,  Commis- 
sioner; George  Robaeh,  Chief  of  Police. 

Long  Branch,  N.  J. — William  Welling,  Chief 
of  Police. 

Newark,  N.  J. — Thomas  Ford,  Commissioner; 
Michael  T.  Long,  Chief  of  Police. 

Eayonne,  N.  J. — John  C.  Devlin,  Police  Com- 
missioner; M.  F.  Reilly,  Chief  of  Police; 
C.  A.  Cady,  Inspector  of  Police. 


Elizabeth,  X.  J.— David  J.  McKenna,  Mayor; 

Edward  M.  Neafsey,  Police  Commissioner; 

M.  J.  Mulcahy,  Chief  of  Police. 
Hoboken.    N.    J. — Patrick   Haynes,    Chief  of 

Police;  Bernard  N.  McFeely,  Director  P.  S. 
Jersey  City,  N".  J. — Frank  Hague,  Mayor;  John 

Bentley,    Commissioner;   Pdchard  T.  Bat- 

tersby,  Chief  of  Police. 
Montclair,  X.  J. — John  Picken,  Commissioner 

P.  S. ;  Henry  Gallagher,  Chief  of  Police. 
Norwalk,    Ct. — William  R.  Pennington,  Chief 

of  Police. 

Morristown,  X.  J. — John  Picken,  Police  Com- 
missioner; Seth  E.  Thomas,  Jr.,  Deputy 
Police  Commissioner;  John  J.  Morison, 
Chief  cf  Police. 

Mount  Vernon,  X.  Y. — George  G.  Atwell,  Chief 
of  Police;  H.  Mattes,  Lieut,  of  Police. 

Xew  Brunswick,  N.  J. — Michael  A.  O'Connell, 
Chief  of  Police. 

Hackensack,  X.  J. — Martin  O'Shea,  Police 
Commissioner;  Martin  J.  Toolen,  Chief  of 
Police. 

Rutherford,  X.  J. — George  E.  Burnham,  Chief 
of  Police;  Charles  C.  Brown,  Police  Com- 
missioner. 

Bridgeport,  Ct. — William  Primrose,  Police 
Commissioner;  Philip  Calhoun,  Police  Com- 
missioner: P.  J.  Flanagan,  Chief  of  Police. 

Xewburgh.  X.  T. — Fred  G.  Brown,  Chief  of 
Police;  William  J.  Mackay,  Citv  Editor. 

Stamford,  Ct. — William  H.  Brennan,  Chief  of 
Police;  William  F.  Joyce,  Police  Commis- 
sioner. 

Xew-  Roche.lle,  X.  T. — Walter  S.  Ward.  Chair- 
man, P.  Com.:  Frank  Cody,  Chief  of  Police. 

East  Orange,  X.  J. — Henry  D.  Lippencott, 
Police  Com.;  Col.  Oscar  H.  Condit,  Police 
Com.;  William.  H.  O'Xeil,  Chief  of  Police. 

South  Orange,  X.  J. — Edward  D.  Duffield,  Pres. 
P.  Com.  Board;  George  H.  Miles,  Police 
Com.;  George  H.  Becker,  Police  Com.; 
John  R.  Salisbury,  Police  Com. ;  Thomas 
P.  McGuire,  Chief  of  Police. 

Passaic.  X.  J. — Abraham  Freiskel,  Director 
Public  Safety;  Chief  Schmidt. 

Peekskill.  X.  T.— Clarence  J.  Lent,  Police 
Com.;  Henry  J.  Burke,  Chief  of  Police. 

Perth  Amboy.  X.  J. — John  E.  Soffield.  Chair- 
man, P.  Comm.;  Xiels  J.  Townsen,  Chief 
of  Police. 

Plainfield,  X.  J. — Charles  E.  Lodzequx,  Mayor; 

P.  S.  Kelly,  Chief  of  Police. 
Redbank.    X.  J.— H.    H.    Lippincott,  Police 

Comm.:  J.  A    Van  Schick.  Police  Comm.; 

Henry  H.   Clayton,   Chief  of  Police. 
Tarrytown.  X.  Y. — Anson  Dolan.  Police  Comm. ; 

William  J.  Bowles,  Chief  of  Police. 
White    Plains,    X.    Y. — Frank    Jarvis.  Police 

Comm.:  John  H.  Harmon.  Chief  of  Police. 
Yonkers.  X.  Y. — Maurice  O'Keefe.  Comm.  P. 

S.;  Captain  Brady:  Act.  Captain  Cahill. 
Edgewater,     X.     J. — Henry    Wussel,  Mavor: 

Harry    J.    O'Brien,    Police    Comm.;  John 

O'Brien,   Chief  of  Police. 
Orange.  X.  J. — Comm.  Schoenthal;  Joseph  M. 

McConnell.   Chief  of  Police. 
Poughkeepsie.  X.  Y. — C.  F.  Close.  Police  Com- 
missioner;   Charles    J.    McCabe,    Chief  of 

Police. 

Englewood,  X.  J. — Peter  S.  Dorves.  Police 
Com.;  John  J.  Pye.  Chief  of  Police. 

Garfield.  X.  J.— William  Whitehead,  Mavor; 
John  Forss,  Chief  of  Police. 


Universal  Will 

Adopt  a  New 

Serial  Policv 

Changes  in  serial  policy  and  production 
are  announced  by  Universal.  Harry  M. 
Berman,  general  manager  of  exchanges 
for  that  company,  predicts  that  his  organ- 
ization now  is  taking  the  first  steps  of  a 
new  departure  that  will  make  history  in 
the  motion  picture  world. 

Universal  not  only  is  changing  the  form 
of  its  serials,  but  also  is  changing  its 
method  of  presenting  them  to  the  public, 
says  Mr.  Berman.  The  change  in  produc- 
tion is  best  exemplified  by  Winners  of  the 
West,  a  new  Art  Acord  serial  based  upon 
the  exploits  and  adventures  of  Capt.  John 
C.  Fremont. 

The  future  presentation  of  Universal 
chaptered  photodrama,  it  is  outlined  by 
Mr.  Berman,  will  be  based  upon  a  nation- 
wide exploitation  campaign.  Universal 
intends  to  "sell"  its  serials  to  the  public 
just  as  it  sells  its  Universal-Jewels,  or 
other  super-pictures. 

"Universal  is  going  to  startle  the  film 
world  with  its  future  serial  policy,"  said 
Mr.  Berman.  "We  now  are  making  serials 
that  are  so  different  from  all  serials  which 
have  gone  before,  that  we  even  are  tend- 
ing to  get  away  from  the  name  'serial.' 
Our  new  chaptered  product,  Winners  of 
the  West,  really  is  a  'continued  feature.' " 


Pola  Negri  First 
National  Feature 
Give  High  Honor 

The  Committee  on  Critique  of  the  Na- 
tional Board  of  Review  has  arranged  for 
a  special  showing  of  One  Arabian  Night, 
the  newest  First  National-Pola  Negri  spe- 
cial, at  Aeolian  Hall,  the  evening  of  Sep- 
tember 20. 

It  will  be  an  invitation  presentation, 
designed  to  show  leaders  of  thought  the 
heights  to  which  the  cinematographic  art 
has  advanced;  and  the  guests  will  in- 
clude artists,  writers,  dramatists,  critics, 
editors,  leaders  of  the  motion  picture  and 
theatrical  world,  stars  of  stage  and 
screen  and  a  selected  group  of  advanced 
cinema  producers. 

In  addition  to  the  notables,  the  Commit- 
tee on  Critique  will  give  several  hundred 
orphan  children  an  opportunity  to  see 
what  it  is  pleased  to  call  "The  peer  of 
Oriental  dramas  on  the  screen." 

One  Arabian  Night,  described  as  an 
Oriental  romantic  drama  in  which  Pola 
Negri  appears  as  a  fascinating  desert 
dancing  girl,  is  the  first  picture  of  the 
new  season  to  be  distinguished  by  the 
Committee  on  Critique,  which  seriously 
strives  to  prove  to  the  finest  minds  of  arts 
and  letters  that  the  screen  is  worthy  of  a 
place  among  the  inspired  professions.  By 
an  unusual  coincidence,  it  was  another 
Pola  Negri  production,  Passion,  which  was 
selected  last  year  by  the  Committee  on 
Critique  for  distinguished  consideration. 

The  Aeolian  Hall  presentation  follows 
the  special  report  on  One  Arabian  Night, 
which  read: 

"Entertainment  value,  unusual;  educa- 
tional value,  excellent  as  artistry;  dra- 
matic interest,  unusual;  coherence  of  nar- 
rative, excellent;  acting,  exceptional;  pho- 
tography, effective;  technical  handling, 
deft  and  sure;  costuming,  effective;  scenic 
setting,  exceptionally  convincing;  histor- 
ical value,  unusually  interesting  for  its 
treatment  of  the  romance  period  of  Ori- 
ental fiction." 

In  its  general  comment  the  board  re- 
ported : 

"This  vivid,  swift-moving  picture  is  the 
peer  of  Oriental  dramas  on  the  screen.  It 
has  the  true  atmosphere  of  an  Arabian 
Nights'  tale  and  must  rank  as  one  of  the 
exceptional  photoplays  of  the  year.  It 
has  both  dramatic  intensity  and  comic 
relief  of  an  unusual  order.  The  acting  of 
Pola  Negri  may  be  said  to  be  the  finest 
and  most  convincing  of  her  career  before 
the  American  public,  and  the  supporting 
cast  is  one  of  great  ability." 


"Home-Keeping  Hearts" 

Playgoers'  Newest 

When  Playgoers  Pictures  released 
through  Pathe  Exchanges  on  September 
11,  the  five-reel  feature  Hom.e-Keeping 
Hearts,  distribution  was  begun  on  the 
first  production  of  the  newest  Eastern 
producing  company — Cameo  Classics.  The 
men  behind  the  organization  are  Charles 
W.  Barrell,  Carlyle  Ellis  and  Albert  L. 
Cook  of  Columbus.  0.  Mr.  Barrell  and 
Mr.  Ellis  are  well  known  to  the  industry, 
having  come  into  the  scenario  and  direc- 
torial field  after  varied  newspaper  experi- 
ences. It  is  understood  that  Mr.  Cook  is 
the  financial  backer  of  the  company. 

The  story  of  Home-Keeping  Hearts  was 
written  by  Mr.  Barrell  and  the  production 
directed  by  Carlyle  Ellis. 

The  featured  players  in  Home-Keeping 
Hearts  are  Thomas  H.  Swinton,  and  the 
ten-year-old  lead,  Mildred  Ryan.  Others 
include  Edward  Grace,  Luella  Carr, 
Hazel  Washburn  and  Mrs.  Sue  Belfour. 


CHARLES 
HUTCHISON 


DOQJTT' 


VARNER  OLAND 

PRODUCED**?  DIRECTED^ 
GEORGE  B.  SEITZ 


THE  MOST  DARING  OF 
ALL  DAREDEVILS,  THE 
THRILL-A- MINUTE  STUNT 
KING,  IN  THE  MOST  UN- 
BELIEVABLY THRILLING 
MOTION  PICTURE  EVER 
PRODUCED,-  A 

Pafheserial 


Do  you  want  to  remain  independent  ? 
To  do  so  you  must  patronize  the  independents 

Make  Independence  Month  mean  something 
Book  Independent  Pictures 

Book  Pathe  Pictures 


CHARLE/ 
HUTCHIJON 

Hurricane 


Something  startling  all 
the  time. 

As  finely  produced  as 
the  costliest  feature. 


5 5 


THRILL  NO.  5f 

Hutchison,  hanging  by  his  knees 
from  a  rope  ladder  suspended  from  a 
speeding  airplane,  seizes  Lucy  Fox  by 
the  arms,  lifting  her  from  a  racing 
motor  boat. 


PafheLserial 


Heart-stopping,  amazing,  deatn-scorning, 
unprecedented  and  epochal  in  its  deeds  o/daring- 


t9 


No  one  who  just  read 
of  them  would  believe 
that  the  stunts  in  this 
serial  could  be  done. 

The  greatest  audience- 
holding  and  business- 
building  serial  that  has 
ever  been  made. 

By  All  Odds  See  It!  Get  It! 

"^l^y  Distributors 
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"Chic"  Sale's  First 
Feature  Will  Be 

Shown  Oct.  6 

Exceptional  Pictures  Corporation  an- 
nounces that  arrangements  have  been 
definitely  made  for  the  initial  presenta- 
tion of  its  second  picture,  Charles  (Chic) 
Sale  in  His  Nibs.  The  showing  is  to  be 
held  in  the  Grand  Ballroom  of  the  Hotel 
Astor,  New  York  city,  on  the  evening  of 
October  6. 

Prior  to  arranging  its  first  pre-re- 
lease run  in  a  representative  motion  pic- 
ture theatre  Alexander  Beyfuss,  vice- 
president  and  general  manager  of 
Exceptional  Pictures  Corporation,  has 
decided  to  have  the  private  showing  where 
the  industry  will  have  an  opportunity  of 
seeing  this  unique  film,  the  first  motion 
picture  offering  in  which  Chic  Sale  has 
appeared. 

Because  of  the  reported  unusual  quali- 
ties of  this  production  Mr.  Beyfuss  is 
anxious  that  it  be  shown  for  the  first 
time  under  ideal  conditions  such  as  ob- 
tained at  a  personally  supervised  pres- 
entation. Although  His  Nibs  is  already 
completed  it  will  not  be  shown  to  anyone 
until  the  evening  of  October  6. 

This  performance  will  be  looked  for- 
ward to  with  interest  on  account  of  the 
expectation  His  Nibs  has  aroused  in  the 
industry  and  also  for  the  reason  that  it 
will  bring  to  the  screen  an  artist  who 
has  made  an  enviable  record  for  himself 
with  the  amusement-going  public.  Chic 
Sale  has  been  for  a  number  of  years 
one  of  the  stellar  attractions  on  the  Keith 
Vaudeville  Circuit,  besides  playing  in  a 
number  of  New  York  successes. 


Press  Critics  in 
Los  Angeles  Praise 
"Conquering  Power" 

Los  Angeles  critics  who  witnessed 
The  Conquering  Power,  Rex  Ingram's 
Metro  production  adapted  by  June  Mathis 
for  the  screen  from  Balzac's  story,  at  its 
first  showing  in  that  city  at  the  Mission 
Theatre  on  August  10,  were  unanimous 
in  giving  expression  to  enthusiastic  praise 
for  its  artistry  and  force. 

Some  of  the  reviews  are  given  below: 

Tho  Herald:  "One  of  the  strongest,  most  powerful 
combinations  of  dramatic  effort  ever  achieved  in  the 
films  is  to  be  seen  at  the  Mission,  where  the  Rex 
Ingram-Metro  production.  The  Conquering  Power,  is 
being  presented.  The  story,  by  Balzac,  the  great 
French  novelist,  combined  with  the  most  intense  dra- 
matic acting,  splendid  photography  and  the  last  word 
in  capable  directing,  all  do  their  part  to  make  the  pic- 
ture the  biggest  thing  seen  in  a  long  time." 

Eldwin  Schallert  in  The  Times:  "If  true  art  be  de- 
termined by  its  symbols  of  beauty,  its  rhythm,  its 
formal  perfection  and  its  reality,  then  The  Conquering 
Power,  which  came  to  the  screen  last  night  at  the 
Mission  Theatre,  is  the  great  artistic  picture  of  the 
year.  I  might  even  go  further  than  this  and  say 
that  because  of  its  failure  at  any  point  to  offend  the 
esthetic  sense — pictorially  speaking — it  is  the  one 
really  artistic  picture.  It  represents  photography, 
and  with  it  the  art  of  photographic  composition  as 
adapted  to  the  screen  in  its  highest  form  to  date." 

Ted  Cook  in  The  Record:  "Love  and  greed  are  trans- 
lated into  a  classic  of  artistic  cinematography  under 
the  supervision  of  Rex  Ingram  in  The  Conquering 
Power,  which  opened  at  the  Mission  yesterday. 

"This  young  Irish  director  need  never  make  another 
motion  picture  to  earn  a  high  place  when  the  history 
of  motion  picture  advancement  is  written  a  generation 
or  so  from  now. 

".  .  .  The  characterization  is  carefully  worked 
out.  Alice  Terry  is  almost  too  beautiful — almost  too 
much  like  a  marble  statue.  Rut  this  makes  her  a  love- 
able  Eugenie.    Audiences  will  worship  her." 

Monroe  Lathrop  in  The  Exyrem:  "How  far  deeper 
into  th°  emotions  the  master  minds  go,  and  how  much 
)"ss  effort  they  expend  in  relating  their  explorations! 
For  intensity  of  clash  and  contrast,  of  which  drama 
may  be  said  to  consist,  there  is  no  other  play  current 
in  town  to  compare  with  The  Conquering  Power,  which 
opened  at  the  Mission  Theatre  last  evening." 

The  Conquering  Power  was  photographed  by  John 
F.  Seitz.  The  cast  includes  Alice  Terrv.  Rudolph 
Valentino,  Ralph  Lewis,  Edna  Dunrary.  Edward  Con- 
nelly. George  Atkinson,  Willard  Lee  Hall,  Mary  Hearn. 
Rridgetta  Clark,  Mark  Fenton,  Eugene  Pouyet  and 
Ward  Wing. 


W.  G.  Colvin  Sails  for 

Italy  with  Feature 

As  William  G.  Colvin  is  about  to  em- 
bark for  a  protracted  stay  in  Italy,  the 
fact  is  here  divulged  for  the  first  time 
that  for  over  four  years  he  has  been  act- 
ing in  an  advisory  capacity    to  Ernest 


W.  G.  Colvin 


Shipman  and  associates  and  it  was  due  to 
Colvin's  suggestions  that  David  P.  Hart- 
ford was  given  the  direction  of  Back  to 
God's  Country  and  the  supporting  com- 
pany selected.  The  result  of  Mr.  Colvin's 
judgment  in  this  instance  has  turned  out 
to  be  of  inestimable  value  for  the  star, 
the  author,  the  director  and  the  manage- 
ment, and  dividends  continue  to  roll  in  to 
the  investors  as  a  result. 


Arnold  with  Warner 

E.  H.  Arnold  has  joined  the  sales  staff 
of  the  Grand  and  Warner  Film  Exchange, 
of  Buffalo,  of  which  Sydney  Sampson  is 
manager.  Mr.  Sampson  expects  to  soon 
announce  the  location  of  the  new  Albany 
office.  Bookings  are  flocking  in  on  "Why 
Girls  Leave  Home."  This  company  has 
secured  Wesley  Barry  in  "School  Days." 


"Case  of  Becky" 
Claimed  to  Be 

Binney's  Best 

Realart  announces  that  never  before 
has  Miss  Binney  appeared  to  so  great  ad- 
vantage as  she  does  in  Edward  Locke's 
celebrated  drama,  The  Case  of  Becky. 
The  part  of  Dorothy  Stone,  the  girl  of  two 
personalities,  was  a  particularly  arduous 
one,  the  character  continually  veering  off 
into  her  other  self — Becky,  the  girl  of 
tantrums  and  wild  escapades.  Constance 
Binney  goes  from  one  character  to  the 
other  with  equal  facility,  and  it  is  doubt- 
ful if  any  role  other  than  that  of  Dr. 
Jeckyll  and  Mr.  Hyde  calls  for  such  ver- 
satility. 

Montague  Love,  in  the  role  of  Balzamo, 
the  wicked  hypnotist,  should  earn  all  the 
opprobrium  that  will  be  heaped  upon  him 
for  his  cruel  deeds  in  the  picture,  but 
Frank  McCormack  should  gain  the  ap- 
probation of  all  by  his  kindly  and  sympa- 
thetic treatment  of  his  strangely  afflicted 
patient  and  the  reward  he  receives  in  the 
end  will  be  shared  by  all  in  the  audience. 

Glenn  Hunter  is  the  boy  lover.  Mar- 
garet Seddon,  Jane  Jennings  and  the  rest 
of  the  cast  are  said  to  be  equally  compe- 
tent. 

Chester  M.  Franklin  came  East  espe- 
cially to  direct  this  picture,  the  scenario 
of  which  was  prepared  by  J.  Clarkson 
Miller.  George  Folsey  was  the  camera- 
man. 


R.-C.  Bookings 

on  1922  Feature 
Pass  Million  Mark 

Contracts  aggregating  more  than  $1,- 
000,000  have  been  written  with  exhibitors 
and  approved  by  the  home  office  of  R-C 
Pictures  Corporation,  for  the  1921-1922 
productions  including  productions  star- 
ring Pauline  Frederick,  Doris  May  and 
Sessue  Hayakawa,  and  Directors  Prod- 
uctions by  Louis  J.  Gasnier  and  William 
Christy  Cabanne. 

This  volume  of  business  was  obtained 
within  the  short  space  of  three  weeks  by 
the  sales  department  of  publicity  and  ad- 
vertising drive  conducted  by  the  depart- 
ment of  publicity  and  advertising. 

Prints  of  the  first  four  of  the  season's 
releases  are  at  each  of  the  exchanges  of 
the  organization,  and  showings  are  ar- 
ranged by  the  exchanges  for  the  conven- 
ience of  exhibitors  in  their  respective 
territories. 

The  September  releases  include  Sessue 
Hayakawa  in  Where  Lights  Are  Low, 
Pauline  Frederick  in  The  Sting  of  the 
Lash,  Barbara  Castleton  in  Shams  of 
Society,  a  Walsh-Fielding  Production 
directed  by  Thomas  B.  Walsh,  and  A 
Wife's  Awakening,  written  by  Jack  Cun- 
ningham and  directed  by  Louis  J.  Gasner. 


Brilliant  Cast  Selected 

for  "The  Lure  of  Jade" 

The  cast  has  been  assembled  for 
Pauline  Frederick's  next  starring  vehicle. 
The  Lure  of  Jade,  now  in  the  course  of 
production  at  R-C's  Hollywood  studio. 
Colin  Campbell,  who  until  recently,  super- 
vised Sessue  Hayakawa  productions  for 
R-C  Pictures  Corporation,  is  directing 
Miss  Frederick,  taking  the  place  of  Henry 
King. 

Araone  those  who  will  support  Miss 
rv°derick  is  Thomas  Holding,  who  will  be 
seen  as  Captain  Louis  Corey,  the  leading 
male  role.  Leon  Barry  has  been  cast  in 
the  part  of  Stuart  Beresford. 
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Alice  McAvoy  Is 
to  Star  in  New 
Realart  Features 

May  McAvoy,  who  scored  a  distinct  hit 
in  Sentimental  Tommy,  is  the  newest  star 
signed  by  Realart,  according  to  announce- 
ment made  this  week  by  Realart  officials. 
Her  first  starring  vehicle  under  the  Real- 
art  banner  is  entitled  Everything  For  Sale, 
the  title  referring  to  a  character  in  the 
story,  Lee  Norton,  a  wealthy  idler  who 
regards  everything  in  life  as  being  pur- 
chasable. Frank  O'Connor  directed  while 
Hector  Turnbull  wrote  the  story.  Fred 
J.  Robinson  was  the  assistant  director. 

The  cast  includes,  in  addition  to  Miss 
McAvoy,  the  following:  Kathlyn  Williams, 
in  a  character  role;  Eddie  Sutherlands 
Edwin  Stevens,  Richard  Tucker,  Betty 
Schade,  Dana  Todd  and  Jane  Keckley. 

Helen  Wainwright  (May  McAvoy)  is 
the  girl  whom  he  finally  selects  for  his 
wife,  aided  and  abetted  by  her  avaricious 
aunt  and  her  scheming  brother,  who  see 
in  Morton  a  possible  source  of  continuous 
revenue.  Her  boyhood  sweetheart,  young- 
Scott,  returns  from  a  successful  business 
venture  on  the  day  of  her  expected  wed- 
ding, and,  in  ignorance  that  she  is  affianced 
to  Morton,  persuades  her  to  go  with  him 
to  a  nearby  island  in  order  that  he  may 
reveal  his  wonderful  secret. 

They  become  marooned  on  the  island 
where  they  are  compelled  to  remain  all 
night,  the  wedding  guests  meantime  hav- 
ing been  dispersed  by  her  distracted  aunt. 
In  attempting  to  recover  his  boat,  Scott  is 
rendered  unconscious  and  is  rescued  by 
Helen  who  realizes  that  he  is  the  only  one 
who  counts  in  her  life.  They  were  rescued 
next  morning  by  a  fisherman.  Helen's 
aunt  berates  her  for  her  scandalous  con- 
duct and  she  leaves  to  go  to  the  home 
of  Morton.  Scott,  armed  with  a  revolver, 
follows,  knowing  that  Morton  is  a  man 
devoid  of  morality.  The  sequence  that 
follows  is  tense,  gripping  and  heart-stir- 
ring, bringing  the  action  to  a  wonderful 
climax. 


Tom  Meighan's  Next 

Feature  Is  Selected 

The  play  that  George  Loane  Tucker  was 
working  on  when  he  died,  and  which  he 
had  hoped  would  be  a  successor  to  The 
Miracle  Man,  has  been  bought  by  Jesse  L. 
Lasky  for  Thomas  Meighan  as  Mr. 
Meighan's  next  Paramount  picture.  It  is 
//  You  Believe  It,  It's  So,  and  was  written 
by  Perley  Poore  Sheehan,  a  large  number 
of  whose  stories  have  been  produced  on 
the  screen,  notably  The  Whispering 
Chorus,  which  was  produced  by  Cecil  B. 
DeMille. 

The  purchase  of  If  You  Believe  It,  It's 
So  is  in  line  with  Mr.  Lasky's  policy  of 
getting  only  the  biggest  stories  and  plays 
for  Mr.  Meighan.  The  Conquest  of 
Canaan,  by  Booth  Tarkington;  Cappy 
Ricks,  Peter  B.  Kyne's  famous  novel,  and 
A  Prince  There  Was,  George  M.  Cohan's 
stage  success,  on  which  Mr.  Meighan  is 
now  working,  are  notable  examples  of 
this  policy  of  Mr.  Lasky's  of  putting  the 
popular  star  in  powerful  vehicles. 

Tom  Forman  will  direct  //  You  Believe 
It,  It's  So  on  the  completion  of  A  Prince 
There  Was.  Mr.  Sheehan,  the  author,  is 
co-operating  with  Waldemar  Young  in  the 
adaptation  of  the  story  for  the  screen. 


Jackie  Coogan  Plans 

for  Year  Are  Made 

Little  Jackie  Coogan  has  settled  down 
to  hard  work  on  his  first  production  since 
Peck's  Bad  Boy,  and  stories  are  being 
gathered  for  the  four  additional  pictures 
to  be  made  by  the  Jackie  Coogan  Produc- 
tions for  release  by  Irving  M.  Lesser  and 
Mike  Rosenberg  of  the  Western  Pictures 
Exploitation  Company. 

The  first  story  is  titled  My  Boy.  It  is 
a  story  of  a  lost  boy  who  finally  comes  into 


Jackie  Coogan 

love  and  riches.  Claude  B.  Gillingwater 
is  playing  the  old  captain.  He  will  be 
remembered  for  his  work  in  the  famous 
stage  play,  Three  Wise  Fools.  He  had 
just  finished  with  the  Mary  Pickford  com- 
pany, playing  the  Earl  of  Dourencourt  in 
Little  Lord  Fauntleroy. 

Jackie  Coogan  Productions  Company  is 
producing  at  the  Brunton  studio  in  Holly- 
wood. Sol  Lesser,  the  Los  Angeles  thea- 
tre and  film  magnate,  is  executive  head  of 
the  company;  Jack  Coogan,  Sr.,  general 
manager;  George  W.  Stout,  production 
manager;  Victor  Heerman,  director; 
Glenn  MacWilliams,  first  cameraman; 
Robert  Martin,  second  cameraman;  Shir- 
ley Vance  Martin,  special  "still"  photog- 
rapher; and  Tom  E.  Held,  assistant  di- 
rector. 


THE 
SON  OF 


WALLINGFORD 


Dustin  Farnum's 
Next  Fox  Film 
Titled  "Cursed" 

Dustin  Farnum,  who  celebrated  his  re- 
turn as  a  Fox  star  by  making  The  Primal 
Law,  recently  completed  at  Pox  Film  Cor- 
poration's West  Coast  studios,  is  already 
at  work  on  his  second  picture  under  the 
new  contract.  The  new  feature  is  being 
made  under  the  working  title  Cursed,  and 
is  from  a  story  by  George  Alen  England. 
Bernard  Durning  is  directing  the  produc- 
tion. 

The  role  of  Captain  Briggs  in  Cursed 
is  said  to  provide  the  famous  screen  star 
with  abundant  opportunities  to  display  his 
versatility.  He  is  seen  first  as  a  reckless 
and  brutal  sea  captain,  the  terror  of  his 
crew  and  of  the  natives  of  the  island 
among  which  he  cruises,  though  gentler 
moods  indicate  that  his  harshness  is  the 
product  of  his  wild  way  of  life  rather  than 
a  reflex  of  his  real  nature  and  character. 
This  indication  is  borne  out  in  the  later 
life  of  Captain  Briggs  ashore,  after  "the 
curse"  has  driven  him  from  the  sea. 

The  screen  version  of  Mr.  England's 
story  was  prepared  by  Arthur  J.  Zellner 
with  especial  regard  to  the  dramatic  abil- 
ity and  personality  of  Dustin  Farnum.  A 
large  cast  includes  Virginia  Valle,  femin- 
ine lead;  Bernard  Durning,  actor  and  di- 
rector; Nigel  De  Brulier,  Otto  Hoffman, 
Hazel  Dean,  Evelyn  Selbrie,  Jim  Farley, 
Tom  O'Brien,  Kirk  Lucas,  Bob  Perry  and 
Charles  Gorman.  Hundreds  of  extras  are 
to  be  used  in  the  waterfront  and  island 
harbor  scenes.  The  picture  is  being  made 
at  the  Hollywood  studios  and  on  locations 
in  California. 


Many  Circuits 

Book  "The  Blot" 

for  Big  Shows 

The  initial  release  of  the  F.  B.  Warren 
Corporation,  Lois  Weber's  great  Ameri- 
can drama,  The  Blot,  again  proves  that 
real  productions  need  no  heralding. 

Practically  nothing  was  said  of  The 
Miracle  Man  before  it  was  released. 
Humoresque  was  only  mentioned  in  a 
whisper  before  it  opened  in  New  York. 

The  Blot  was  given  its  American 
premiere  in  Chicago  at  Barbee's  Loop 
Theatre  on  Monroe  street.  Its  success  at 
that  engagement  is  evident  in  the  fact 
that  it  is  now  booked  for  engagements 
over  the  following  circuits  and*  theatres: 

Lubliner  and  Trins,  Ascher  Brothers, 
Andrew  Karzas  and  Schoenstadt  Circuits 
of  Chicago. 

Black  Circuit  and  Poli  Circuits  of  New 
England. 

James  Theatre  of  Columbus,  Ohio.  The 
entire  Jensen  and  Von  Herberg  and 
Northwestern  Circuit. 

James  Dunlevey's  Strand  Theatre  in 
Akron,  Ohio. 

C.  W.  Midgeloy's  American  Theatre  in 
Oakland,  Cal. 

Entire  circuit  of  Gore  Brothers  and  the 
Ramish  and  Lesser  Circuits  of  California. 

Emery  Brothers,  W.  J.  Mahoney  and 
Rialto  Theatre  in  Providence,  R.  I. 

Kunsky's  Madison  Theatre  in  Detroit, 
Mich. 

Goodsides  Theatres  in  Portland  and 
Holyoke. 

Grubel  Circuit  of  Missouri. 

Howard  Smith's  Palace  Theatre  of 
Buffalo. 

Frank  L.  Newman  for  his  Royal  Thea- 
tre in  Kansas  City,  Mo. 

These  are  but  a  partial  list  of  the 
many  circuit  bookings  already  set  by  the 
Warren  Corporation. 


September  24,  1921 


EXHIBITORS   TRADE  REVIEW 


1183 


New  York  Rialto 
Gets  Pre-Release 
Jack  Allen  Film 

Thrilling  Animal  Pictures  Distrib- 
uted by  Pathe  Meet  with  Instant 
Approval  by  Hugo  Riesenfekl 

"The  thrill  is  the  thing  in  pictures." 

This  apparently  is  the  verdict  of  many 
of  the  foremost  exhibitors,  gauged  by 
their  response  to  the  announcement  by 
Pathe  that  it  will  issue  a  series  of  three 
Major  Jack  Allen  Wild  Animal  pictures. 

Hugo  Riesenfeld,  managing  director  of 
the  Rialto  Theatre,  was  so  impressed  by 
the  trio  of  pictures  in  this  series,  that  he 
sought  a  three  weeks'  pre-release  on 
Netting  the  Leopard,  first  of  the  series. 
His  request  was  granted,  and  during  the 
week  of  September  5,  the  Major  Jack 
Allen  picture  was  prominently  featured. 
Papers  like  the  staid  New  York  Evening 
Post  proclaimed  Netting  the  Leopard,  the 
real  feature  of  the  Rialto  program. 

Mr.  Riesenfeld,  like  many  other  fore- 
most American  exhibitors,  is  running 
stronger  to  short  subjects  than  ever  be- 
fore. His  bill  during  the  week  of  Sep- 
tember 5,  was  held  up  largely  by  the 
short  subjects  he  scheduled,  according  to 
newspaper  criticisms  of  the  Rialto  pro- 
gram. 

The  Major  Jack  Allen  wild  animal  pro- 
ductions were  selected  for  fall  release  be- 
cause of  their  decided  novelty  and  their 
ability  to  thrill  virtually  to  the  marrow. 

Major  Allen  uses  neither  steel  trap,  nor 
any  cruel  devices  in  bagging  his  game. 
His  work  is  accomplished  virtually  with 
his  bare  hands  and  some  good  stout  rope. 
His  intrepid  sorties  into  the  jungles  after 
animals  that  are  to  be  captured  for  zoo- 
logical purposes  only,  are  as  vividly  por- 
trayed on  the  screen  as  they  are  actually 
performed. 


Human  Nature 

Backbone  of  Film 
Industry— Ragland 

"In  making  pictures  for  the  public  we 
have  to  remember  that  human  nature  is 
still  doing  business  at  the  old  stand,"  says 
John  C.  Ragland,  general  manager  of  the 
Arthur  S.  Kane  Pictures  Corporation  in 
a  statement  regarding  the  selling  of 
photoplays  to  motion  picture  audiences 
to-day.  Mr.  Ragland  declares  that  there 
is  a  tendency  to  forget  fundamental  hu- 
man traits  in  modern  production,  and  that 
the  moment  the  'showman  sense'  is  absent 
from  the  studio,  the  reaction  is  felt  among 
all  the  agencies  that  sell  the  film  to  the 
public. 

"A  theatre  man  said  to  me  the  other 
day,"  declares  Mr.  Raerland  in  his  state- 
ment, "that  he  would  gladly  swap  a  dozen 
assorted  'colossal  sets'  and  two  shiploads 
of  'gorgeous  costumes'  and  fifty-seven  va- 
rieties of  'atmosphere'  for  just  one  power- 
ful factor  that  every  purveyor  of  enter- 
tainment since  Barnum's  time  and  before 
has  built  fame  and  fortune  upon — and 
that's  the  human  touch. 

"Producers  are  forgetting  all  about 
that  subtle  characteristic  of  successful 
picture-making  in  the  mad  scramble  to 
outdo  each  other  on  the  score  of  external 
trappings;  and,  likewise,  in  a  vain  at- 
tempt to  make  their  appeal  to  a  restricted 
audience  they're  forgetting  that  it  isn't 
the  plaudits  of  the  cities  that  count  in  the 
end,  but  rather  the  appreciation  of  thou- 
sands of  small  audiences  scattered  over 
the  land.    Those  are  the  audiences  that 


understand  the  simple  naturalisms  of  life 
and  me  only  kind  of  a  product  that  will 
sell  consistently  with  them,  week  in  and 
week  out,  is  the  product  that  strikes  a 
responsive,  sympathetic  chord  in  their 
hearts.  Granted  that  the  occasional  'sen- 
sation' will  bring  crowds  to  the  theatre, 
but  it  is  the  human  touch  of  star  and 
story  that  makes  for  enduring  popularity 
and  business." 

In  facing  the  problem  of  selling  pic- 
tures to-day,  ooth  from  the  point  ol  view 
of  the  distributor  to  the  exhibitor,  and 
the  exhibitor  to  his  clientele,  Mr.  Ragland 
cites  as  an  example  of  his  sales  argument 
the  record  of  the  Charles  Ray  features 
which  Arthur  S.  Kane  presents  for  dis- 
tribution through  the  First  National  cir- 
cuit. 


Work  Is  Started 
on  Vitagraph's  "The 
Prodigal  Judge" 

After  many  weeks  of  preparation,  spent 
mainly  in  search  of  suitable  locations  and 
a  thorough  investigation  of  the  suitability 
of  scores  of  applicants  for  the  various 
characters,  Vitagraph's  special  produc- 
tion of  The  Prodigal  Judge,  adapted  from 
the  novel  of  the  same  name  by  Vaughan 
Kester,  is  now  under  way.  Not  alone  is 
the  splendid  story  one  of  the  most  suc- 
cessful novels  of  its  day,  laid  in  the  most 
romantic  and  beautiful  spots  along  the 
Ohio,  Tennessee  and  Mississippi  rivers, 
affording  a  wealth  of  beautiful  scenery, 
but  the  characters  are  all  clean-cut  types, 
necessitating  a  cast  of  unusual  merit, 
down  to  the  last  important  Bit. 

Jean  Paige  will  have  the  leading  role  of 
Betty  Malroy. 

William  Wright,  production  manager  at 
Vitagraph's  Brooklyn  studios,  returned  on 
Thursday  from  a  two  weeks'  stay  at  a 
small  French-Canadian  village  on  the  St. 
Lawrence  River.  There  has  been  built  an 
exact  copy  of  a  Mississippi  keel  boat  of 
the  early  years  of  the  last  century  and  a 
Mississippi  River  raft  with  double  cabins, 
one  at  each  end.  These  are  now  being- 
taken  up  the  river  for  thirty  miles,  avoid- 
ing the  LaChine  Rapids  by  canal.  A  lit- 
tle later  several  members  of  the  company 
will  go  through  the  rapids  on  the  boat 
and  raft  for  some  of  the  exciting  scenes. 


Wells  Hastings 

Heads  Realart 
Title  Department 

Elmer  Harris,  supervising  director,  an- 
nounces the  appointment  of  Wells  Hast- 
ings as  head  of  the  newly  formed  title  de- 
partment at  the  Realart  studios.  The 
need  for  a  separate  and  distinct  title  sec- 
tion was  found  imperative  due  to  the  rapid 
growth  of  Realart's  West  Coast  activities. 
Five  stars  and  six  directors  are  now  work- 
ing there  and  the  present  enlarged  plant 
with  its  four  stages  is  nearly  twice  its 
size  of  a  year  ago. 

Mr.  Hastings  is  a  graduate  of  Yale  Uni- 
versity and  one  of  the  founders  of  the 
Yale  Dramatic  Club.  He  was  at  one  time 
editor  of  Hampton's  Magazine,  and  has 
been  a  regular  contributor  to  a  wide 
range  of  publications  including  Popular, 
Century  and  American.  His  first  story 
for  the  Century  was  bought  by  Douglas 
Doty,  then  editor,  but  now  also  a  member 
of  Realart's  editorial  staff. 

Mr.  Hastings  has  written  several  origi- 
nals for  Dorothy  Gish,  as  well  as  a  num- 
ber of  novels.  His  latest  work  for  the 
screen  was  the  titling  of  A  Light  in  the 
Clearing,  a  T.  Haves  Hunter  production. 

In  his  present  capacity,  Mr.  Hastings 
will  take  from  Mr.  Harris  the  work  of 
titling  the  productions  of  Bebe  Daniels, 
Wanda  Hawley,  Constance  Binney  and 
Mary  Miles  Minter,  leaving  the  supervis- 
ing director  free  for  the  selecting  of  new 
stories  and  the  supervision  of  the  scenario 
writers.  Milton  Schwartz  will  assist  Mr. 
Hastings  in  his  new  duties. 


New  York  Press 
Praises  Madge 
Kennedy  Feature 

Oh,  Mary,  Be  Careful!  by  George  Wes- 
ton, in  which  production  Madge  Kennedy 
is  starred  and  which  is  now  being  re- 
leased by  the  Pioneer  Film  Corporation 
through  its  twenty-eight  exchanges,  is  ac- 
claimed by  the  critics  as  "the  best  work 
in  Miss  Kennedy's  career."  This  feature 
photoplay  has  been  adapted  for  the  screen 
from  the  famous  book  of  the  same  name, 
and  is  a  brilliant  piece  of  work. 

The  release  of  Oh,  Mary,  Be  Careful! 
comes  at  a  time  when  the  Pioneer  Film 
Corporation  is  making  the  most  rapid 
strides  in  its  history.  Madge  Kennedy  is 
but  one  of  a  score  of  stars  of  international 
fame  who  are  appearing  in  the  new 
Pioneer  releases  for  1921  and  1922.  In 
addition  to  Madge  Kennedy,  the  Pioneer 
has  the  following  stars:  Florence  Reed, 
who  stars  in  Indiscretion;  Pauline  Stark, 
who  has  the  leading  role  in  The  Forgotten 
Woman;  Ora  Carew,  who  is  starred  in 
Beyond  the  Crossroads;  Guy  Empey  in  his 
latest  production,  A  Millionaire  for  a 
Day;  Gail  Kane,  who  is  featured  in  Wise 
Husbands,  and  others  of  equal  prom- 
inence. 

"We  are  particularly  optimistic  at 
Pioneer  headquarters,"  said  President  A. 
E.  Lefcourt  yesterday.  This  optimism  is 
justified  by  the  reports  we  are  receiving 
from  all  our  offices  which  tell  of  the  splen- 
did co-operative  spirit  being  manifested 
between  the  independent  exhibitor  and  our 
exchanges.  This  condition  is  but  a  nat- 
ural one,  because  it  is  in  keeping  with 
the  times  and  represents  the  real  foun- 
dation for  the  success  of  the  exhibitor." 
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"Footfalls"  Is 

Fox's  Latest 

on  Broadway 

Footfalls,  eighth  of  the  twelve  special 
super-features  promised  by  William  Fox 
for  opening  engagements  at  Broadway, 
New  York,  theatres,  before  going  to  ex- 
hibitors in  key  cities  and  throughout  the 
country,  began  its  initial  run  at  the  Park 
Theatre,  September  8.  The  theatre  was 
crowded  with  motion  picture  patrons  in- 
terested in  this  series  of  special  produc- 
tions which  began  a  year  ago  with  the 
launching  of  Over  the  Hill,  continuing 
with  A  Connecticut  Yankee  in  King 
Arthur's  Court,  Queen  of  Sheba,  Thunder- 
clap, Shams,  A  Virgin  Paradise,  Per- 
jury and  now  Footfalls. 

The  launching  of  each  has  been  at- 
tended by  an  intensive  advertising  cam- 
paign designed  not  only  to  insure  the  suc- 
cess of  the  Broadway  run,  but  to  make 
the  production  immensely  profitable  for 
exhibitors  in  all  parts  of  the  country. 

In  starting  Footfalls  on  its  Broadway 
run,  Fox  Film  Corporation  announced  it 
as  "an  absolutely  new  kind  of  cinedrama 
which  will  grip  you  in  the  vise  of  sus- 
pense." Opening  day  audiences  and  re- 
viewers alike  have  admitted  that  this 
claim  has  been  made  good.  Comment  was 
general  upon  the  striking  difference  be- 
tween this  photodrama  and  all  types  of 
pictures  to  which  motion  picture  audi- 
ences have  become  accustomed. 

Footfalls  is  based  on  the  story  by  Wil- 
bur Daniel  Steele,  which  won  first  prize 
in  the  short  story  contest  conducted  by 
the  0.  Henry  Committee.  The  scenario 
was  prepared  bv  Charles  J.  Brabin,  who 
directed  the  production.  The  all-star  cast 
includes  Tyrone  Power,  Estelle  Taylor, 
Tom  Douglas  and  Gladden  James. 

Footfalls  is  scheduled  as  a  November 
release  to  exhibitors. 


WEISS  NOW  HANDLES 

SPORTING  FEATURE 


Grantland  Rice's  Popular  Column 
Will  Be  Brought  to  the  Screen — 
Goldwyn  to  Release  It 

Louis  Weiss,  vice-president  of  Artclass 
Pictures  Corporation,  announced  this  week 
the  acquisition  of  a  new  novelty  sporting 
screen  feature,  The  Sportlight,  by  Grant- 
lund  Rice,  sporting  writer  on  the  New 
York  Tribune  staff.  Mr.  Weiss  announced 
also  that  this  feature  will  be  released  by 
Goldwyn.    Jack  Eaton  is  the  producer. 

The  new  series  will  include  26  releases  a 
year,  one  subject  of  a  1000-ft.  length  re- 
leased every  two  weeks.  The  first  release 
will  be  on  September  25.  It  is  entitled 
Speed. 


Metro  Producing  Force 

Is  Working  Regularly 

Comedies  will  predominate  in  the  new 
round  of  Metro  pictures  now  under  pro- 
duction or  in  the  course  of  preparation  at 
the  company's  studios  in  Hollywood. 
Within  a  few  days  five  companies  will  be 
busy  on  stories  of  which  all  but  one  may 
be  classified  as  comedies. 

Viola  Dana  will  start  work  on  Glass 
Houses,  an  original  story  written  espe- 
cially for  her  by  Clara  Genevieve  Ken- 
nedy, for  which  Edith  Kennedy,  the 
authoress'  sister,  has  prepared  the  con- 
tinuity. Harry  Beaumont,  who  directed 
Miss  Dana's  most  recent  Metro  picture, 
The  Fourteenth  Lover,  will  do  Glass 
Houses. 

Bert  Lytell  has  comnleted  his  work  in 
Lady  Fingers  and  will  start  The  Right 


That  Failed  within  the  next  few  days. 
Alice  Lake  will  have  the  only  dramatic 
role  in  the  new  round  of  pictures.  The 
Hole  in  the  Wall,  a  story  by  Fred  Jack- 
son, has  been  selected  for  her  new  Metro 
starring  vehicle.  Maxwell  Karger  will 
direct  The  Hole  in  the  Wall. 

George  D.  Baker  is  busily  engaged  in 
the  preparation  of  a  new  series  of  pro- 
ductions in  which  Gareth  Hughes  will 
star.  There  will  be  five  comedy  dramas 
in  this  new  group  of  Baker  productions,  to 
be  filmed  by  S-L  Pictures  for  Metro. 

Rex  Ingram  is  progressing  rapidly  with 
his  picture  productions  of  Turn  to  the 
Right,  the  John  Golden  stage  hit. 


Forced  to  Give 

Morning  Shows 
on  "Musketeers" 

Chicago  this  week  announced  an  8:30 
a.  m.  daily  showing  of  Douglas  Fairbanks' 
production  of  The  Three  Musketeers, 
which  has  made  as  big  a  hit  and  is  draw- 
ing as  large  crowds  at  the  Randolph  the- 
atre there  as  it  is  at  the  Lyric  in  New 
York. 

The  fifteen  hours'  daily  showing  of  The 
Three  Musketeers  was  made  necessary  by 
the  crowds  that  filled  the  streets  in  the 
vicinity  of  the  Randolph,  which  has  a  seat- 
ing capacity  of  but  700.  The  picture  was 
shown  to  approximately  28,000  persons  in 
the  first  week  of  what  has  become  an  in- 
definite engagement  of  the  Fairbanks  pro- 
duction. 

Despite  the  fact  that  the  management 
of  the  house,  in  order  fully  to  satisfy  its 
patrons,  is  willing  to  pay  a  higher  price 
per  seat  for  such  attractions  as  The  Three 
Musketeers  than  any  other  theatre  in  the 
world,  it  became  necessary  to  extend  the 
daily  performances.  As  a  result,  Aaron  J. 
Jones,  of  the  management,  has  issued  an 
appeal  to  Chicago  devotees  of  Mr.  Fair- 
banks and  the  Dumas  hero  to  attend  the 
early  morning  showing,  and  virtually  says 
that  8:30  a.  m.  is  the  only  hour  at  which 
he  can  promise  a  seat. 


Prints  of  Vitagraph's  New 

Serial  Sent  to  Exchanges 

Prints  of  the  early  episodes  of  Breaking 
Through,  the  new  Vitagraph  serial  co- 
starring  Carmel  Myers  and  Wallace  Mac- 
Donald  already  have  been  shipped  from 
Vitagraph's  Brooklyn  plant  to  its  28 
branches  in  the  United  States  and  Canada 
although  the  first  episode  is  not  scheduled 
for  release  until  next  month. 

A  practical  plan  book  for  the  earlier 
episodes  of  the  serial  also  came  off  the 
press  early  last  week  and  is  now  in  the 
hands  of  the  various  exchange  managers. 
Vitagraph  will  furnish  extensive  press 
sheets  to  aid  the  exhibitors  in  putting  over 
the  subsequent  episodes. 


Harold  Lloyd's 

"I  Do"  Pleases 
Theatre  Patrons 

The  offices  of  Associated  Exhibitors 
state  that  Harold  Lloyd's  comedy  I  Da 
is  proving  unusually  strong  as  a  box 
office  attraction  for  theatres  using  it  as 
a  method  of  drawing  back  patronage 
after  the  summer  lay  off.  Indications  are 
favorable  that  it  will  prove  one  of  the 
most  popular  of  all  of  Lloyd's  Associated 
comedies  for  it  has  proven  a  drawing 
ability  equal  to  the  biggest  contemporary 
features  and,  in  a  great  many  cases,  lead- 
ing exhibitors  are  devoting  more  advertis- 
ing and  lobby  space  to  Harold  Lloyd  than 
to  the  feature  attraction  on  the  same 
bill. 

The  repeated  success  of  /  Do,  as  well  as 
his  previous  Associated  comedies,  Among 
Those  Present  and  Now  or  Never,  may  be 
realized  from  a  glance  at  the  following 
random  list  of  bookings  on  /  Do,  which 
represent  the  leading  houses  of  the 
country. 

Among  them  are  the  Capitol  of  New 
York,  Strand  of  Brooklyn,  Strand  of 
Providence,  Eckel  of  Syracuse,  Grand  of 
Pittsburgh,  Palace  of  Philadelphia,  Sa- 
voy of  Wilmington,  Rivoli  of  Baltimore, 
Metropolitan  of  Washington,  Shea's  En- 
terprises of  Buffalo,  Tivoli  and  Riviera  of 
Chicago,  Strand  of  Minneapolis,  Strand, 
Orpheum  and  Metropolitan  of  Cleveland, 
Liberty  of  Youngstown,  Strand  of  Omaha, 
Saxe's  Rialto  of  Milwaukee,  Howard  of 
Atlanta,  Old  Mill  of  Dallas,  Queen  of 
Houston,  Strand  of  Cincinnati,  Criterion 
of  Oklahoma  City,  Sanger  Circuit  of  New 
Orleans,  Liberty  and  Doric  of  Kansas 
City,  Imperial  of  Charlotte,  Grauman's 
of  Los  Angeles,  Princess  of  Denver,  Lib- 
erty of  Seattle,  Liberty  of  Spokane  and 
Majestic  of  Portland. 


Percy  Heath  and 

Cleveland  Promoted 

His  work  having  grown  to  nearly 
double  proportions  during  the  past  year 
due  to  the  centralizing  of  five  Realart 
stars  at  the  Hollywood  studio,  Elmer 
Harris,  supervising  director,  announces 
the  appointment  of  Percy  Heath  and 
Dwight  Cleveland  as  his  direct  assistants 
in  the  work  of  supervising  and  editing. 

Percy  Heath  has  been  for  some  time  a 
member  of  the  Realart  scenario  staff. 
Formerly  one  of  America's  best-known 
Dress  agents  he  has  brought  joy  to  the 
hearts  of  the  Underwood-thumping  pub- 
licists by  his  success  in  the  scenario  field. 

Dwight  Cleveland,  the  other  assistant, 
is  a  newcomer.  Not  new  to  pictures,  how- 
ever, as  he  started  continuity  writing  for 
Vitagraph  nine  years  ago,  later  being 
connected  with  the  editorial  departments 
of  Universal,  Jesse  D.  Hampton  and 
Irvin  Willat.  He  was  born  in  Wisconsin 
?nd  educated  at  the  University  of  Wis- 
consin. 


Two  Associated  Photo-Play, 

Inc.,  Franchises  Sold 

Vic-tor  B.  Fisher  of  Associated  Photo 
Plays,  Inc.,  announces  the  sale  of  the 
following  franchises:  Standard  Film 
Service  Company,  for  Ohio,  Michigan 
and  Kentucky;  Arrow  Photo-Plays  Com- 
pany of  Seattle,  for  Oregon,  Washington, 
Idaho  and  Montana. 

Arrow  Photo-Plays  Company  of  Salt 
Lake  City  and  Arrow  Photo  Plays  Com- 
pany of  Denver,  for  Utah,  Wyoming  Col- 
orado and  New  Mexico:  Underwood  Spe- 
cialty Film  Company  for  Texas,  Okla- 
homa and  Arkansas. 
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ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 

CONDUCTED  BY  ROGER  FERRI 

Revision  of  Percentage  Tables 


'THE  time  for  action  on  a  revision  of 
the  territorial  percentage  scale  has 
come.  The  past  month  has  marked  the 
registry  of  a  record-breaking  number  of 
complaints  from  local  exchangemen  who 
seek  to  point  out  the  lack  of  justice  in 
the  present  figures.  As  a  matter  of  fact 
there  are  no  uniform  statistics  governing 
the  percentage  value  of  each  territory. 

Several  vain  efforts  have  been  made  to 
make  these  percentages  uniform.  The 
national  distributors  have  thus  far  been 
unable  to  get  together  on  any  one  set  of 
mutually  satisfactory  percentages.  The 
result  has  been  disastrous  and  has  bred 
considerable  dissatisfaction  among  the 
local  exchangemen. 

The  larger  companies  have  their  own 
percentages  and  are  adhering  to  them  to 
the  letter.  But  there  are  many  smaller 
firms  that  change  their  figures  without 
any  hesitation  or  consideration.  They 
are  content  to  chop  off  one  per  cent  on 
the  territorial  assessment  if  a  sale  can 
be  made.  The  next  trip  this  buyer  makes 
to  the  national  distributor  results  in  a 
demand  for  a  similar  percentage,  which 
the  latter  now  probably  finds  impossible 
to  make  and  loses  the  sale  and  incident- 
ally the  patronage  of  that  exchangeman. 

The  situation  is  indeed  a  most  trying 
one.  Competition  is  an  important  fac- 
tor in  any  business,  but  when  that  com- 
petition is  made  to  include  the  mutilation 
of  statistics  on  which  any  enterprise  is 
built,  then  it  is  going  a  trifle  too  far.  And 
yet  that  is  precisely  what  is  going  on. 


"\X7E  solicited  the  opinions  of  a  number 
Y  of  State  rights  national  and  local 
distributors  this  past  week  and  all  agree 
that  some  table  agreeable  to  all  factions 
should  be  adopted  as  soon  as  possible 
for  the  betterment  of  conditions  in  tne 
field  in  general.  There  has  been  consid- 
erable talk  prevalent  in  film  circles  con- 
cerning the  remedying  of  this  dire  situa- 
tion, but  nothing  constructive  has  yet  been 
done,  so  far  as  this  department  has  been 
able  to  observe. 

We  found  that  most  of  the  smaller 
companies,  for  no  reason  whatsoever,  have 
adopted  the  figures  of  First  National  in 
selling  their  product  to  the  local  buyers. 
This  is  unfair  and  an  imposition  on  certain 
territories.  The  First  National  figures 
can  not  consistently  be  utilized  as  a  basis 
for  the  sale  of  any  State  rights  produc- 
tion. 

The  First  National  figures  ably  suit 
the  First  National  situation — but  that 
is  all.  There  are  territories  in  this 
country  where  First  National  is  so 
strongly  fortified  that  it  can  afford  to 
sell  at  a  certain  percentage  that  would 
mean  certain  loss  to  the  State  rights 
exchange  that  has  to  meet  the  strongest 
of  organized  competition.  The  number 
of  theatres  to  which  the  State  rights  ex- 
changemen have  access  must  be  taken 
into  consideration,  but  that  is  not  all. 
The  time  consumed  in  the  shipment  of 
films  from  exchange  to  Splaying  points 
is  another  vital  question  that  must  be 


taken  into  consideration  when  the  per- 
centages are  fixed.  Congested  territories 
mean  more  and  quicker  play  dates,  but 
districts  like  Utah  and  Colorado,  where 
days  are  consumed  in  the  shipment  of  a 
single  film  to  cover  one  play  date,  the 
situation  is  entirely  different — and  this 
fact  should  most  certainly  be  taken  into 
consideration. 

First  National's  local  exchanges  op- 
erate in  organized  territory.  Their 
features  travel  in  circuit  fashion  and 
the  firm  knows,  virtually,  -just  what  a 
territory  will  bring  in  in  the  form  of 
revenue,  before  a  single  print  is  sent 
out. 

With  the  local  State  rights  exchange 
it  is  an  entirely  different  situation.  In 
some  instances  a  full  week  elapses  between 
the  time  a  single  print  is  sent  out  of  the 
office  and  when  it  is  returned. 

We  mention  the  above  merely  to  em- 
phasize our  point. 

We  could  go  on  and  mention  a  num- 
ber of  incidents  all  of  which  can  be  at- 
tributed to  the  present  poor  percentage 
system  and  which  have  forced  exchanges 
to  incur  great  losses. 


HPHAT  the  present  individual  tables 
are  not  helpful  to  the  business  in 
general  is  admitted  by  national  dis- 
tributors anl  buyers.  All  agree,  too, 
that  some  remedy  should  be  made  im- 
mediately. 

The  situation  demands  clearing.  The 
sooner  it  is  done  the  better  it  will  be 
for  all  concerned.  A  mutually  satisfac- 
tory percentage  table  that  is  consistent 
is  necessary. 

The  Independent  Producers  and  Dis- 
tributors Association  has  undertaken  the 
task  of  revising  the  territorial  bound- 
aries. It  has  announced  several  minor 
changes  and  we  presume  that  this  work 
has  not  yet  been  completed,  for  no  re- 
port to  that  effect  has  been  given  out  to 
the  trade  press. 

But  the  timt  is  here,  the  opportunity 
is  here  to  bring  about  the  much-needed 
reforms.  And  this  percentage  situation 
is  sufficiently  important  to  the  trade  in 
general  to  warrant  immediate  attention. 

Here  is  a  problem  that  the  Association 
can  solve.  Its  membership  is  represen- 
tative of  the  leading  national  distribu- 
tors, all  of  whom  are  vitally  interested 
in  the  issue.  They  have  had  to  contend 
with  this  situation  and  no  doubt  no  one 
realizes  more  than  they  the  necessity 
of  tackling  this  problem  at  once. 

Why  not  draw  up  a  percentage  table 
that  will  be  up-to-date,  fair  to  every- 
body. 

This  task  is  a  gigantic  one;  we  realize 
that.    But  we  also  realize  its  importance. 

It  is  not  too  big  to  be  given  all  the 
attention  the  Association  can  give  it. 
It  will  take  time  to  fully  compile  all  the 
data  necessary  before  the  figures  can 
finally  be  estimated. 

But  it's  worth  the  trying — and  it's 
GOT  to  be  done,  if  stabilization  is  truly 
our  goal. 


"L^LSE  WHERE  in  this  department  ap- 
pear  despatches  received  by  the 
editor  from  correspondents  in  exchange 
centres.  These  despatches  tell,  briefly 
but  concisely,  just  what  the  State  rights 
exchanges  are  doing  during  Indepen- 
dence Month.  We  are  happy  to  report 
that  the  month  is  going  over  with  a 
bang.  Everywhere  the  reports  are  most 
encouraging.  Some  exchanges  report 
heavy  bookings  into  the  month  of  No- 
vember. 

There  is  no  better  time  than  the  pres- 
ent to  cultivate  that  business  relation- 
ship with  the  exhibitor  made  possible 
by  the  M.  P.  T.  O.  A.  Right  now  the 
market  is  flooded  with  good  productions 
that  warrant  you  to  oppose  any  sort  of 
competition.  Give  the  exhibitors  what 
they  want. 

Keep  up  the  good  work.  You've 
started  correctly.    Keep  it  up. 


"DEN  WILSON,  president  and  general 
'  supervisor  of  the  Berwilla  Film 
Company  of  Los  Angeles,  is  authority 
for  the  statement  that  there  will  be  no 
lack  of  State  rights  productions  this 
coming  season.  In  spite  of  the  pessi- 
mistic reports  that  come  to  New  York 
from  the  Coast,  Mr.  Wilson,  who  is  in 
close  touch  with  the  independents  there, 
says  that  there  are  more  producers  who 
intend  to  distribute  via  State  rights 
channels  than  ever  before. 

The  more  enterprising  and  ambitious 
producers,  he  says,  realize  the  impor- 
tance of  the  State  rights  field  and  also 
appreciate  the  benefit  it  gives  them. 
Now  that  the  market  has  received  the 
endorsement  of  the  exhibitors,  who  are 
co-operating  with  it,  the  producers  feel 
disposed  to  consider  State  rights  propo- 
sitions. 

That  Mr.  Wilson  himself  is  firmly 
convinced  that  in  the  State  rights  market 
there  are  opportunities  galore  for  the 
ambitious  producer  is  evident  from  a 
statement  received  from  Los  Angeles 
this  week.  Mr.  Wilson  is  preparing  to 
produce  a  series  of  14  feature  produc- 
tions and  is  already  working  on  one 
serial.  Four  of  these  features  will  star 
Neva  Gerber  and  six  Jack  Hoxie.  There 
will  be  four  other  all-star  cast  pictures. 


\  A7E  have  followed  the  exploitation 
" "  waged  by  the  Warner  Brothers  on 
their  latest  feature.  Why  Girls  Leave 
Home.  We  are  pleased  to  note  the 
dignified  way  in  which  their  publicity 
forces  have  approached  the  newspapers 
and  we  note,  also,  that  the  writers  are 
lending  every  co-operation.  As  a  conse- 
quence Why  Girls  Leave  Home  has  ob- 
tained more  real  news  and  feature  space 
in  the  metropolitan  newspapers  than  any 
other  picture  shown  on  Broadway. 

We  expected  to  see  a  general  revival 
of  Bertha  the  Sewing  Machine  Girl  and 
were  ready  to  hiss  as  in  the  days  of  yester- 
day, but  we  were  agreeably  surprised,  for 
the  picture  was  anything  but  what  we  ex- 
pected. 


Peacock  Alley 

Mae  Murray  is  the  star  in  this  new  Robert  Z.  Leonard  photoplay,  which  is  being  distributed  by 

Tiffany  Productions,  Inc. 
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Independence  Month  Brings 

Big  Business  for  State  Rights 

Despatches  from  Various  Exchange  Centers  Indicate  M.  P.  T.  O.  A. 
Co-operation  Has  Aided  Materially — Bookings 
Extend  Into  November 

That  Independence  Month  is  an  assured  success  so  far  as  the  State  rights 
exchanges  throughout  the  country  are  concerned  is  evidenced  by  the  many 
despatches  received  during  the  past  week  from  correspondents  of  Ex- 
hibitors Trade  Review,  who  have  been  assigned  to  watch  conditions  as 
they  pertain  to  the  independents  in  their  sections.  Business  seems  to  be 
greater  than  ever  with  the  State  rights  exchangemen. 


Express  Ruling 
Furnishes  Puzzle 
for  Exchangemen 

According  to  the  various  State  rights 
exchangemen,  the  American  Railway  Ex- 
press Company  has  adopted  a  new  ruling 
as  a  result  of  receiving  shipments  to  the 
effect  that  film  must  be  immediately  re- 
turned in  the  event  that  the  consignee  does 
not  lift  the  shipment  on  first  presentation. 
This  practice,  exchangemen  complain,  has 
cost  them  hundreds  of  dollars  in  bookings. 

The  following  letter  to  a  national  dis- 
tributor from  Samuel  Grant  of  the  Ameri- 
can Feature  Film  Company  of  Boston  is 
self-explanatory : 

"The  American  Bailway  Express  has  made  a  new 
ruling  as  a  result  of  receiving  shipments  with  a  label 
to  the  effect  that  the  film  must  be  returned  immediately 
in  the  event  that  the  consignee  does  not  lift  same  oil 
first  presentation. 

"Frequently  these  C.O.D.'s  are  presented  after  three 
o'clock  in  the  afternoon  without  any  advance  notice 
to  us  on  the  part  of  the  express  company  or  from  your 
shippers  in  New  York.  We  do  not  find  it  practical 
to  carry  a  large  amount  of  cash  on  hand,  and  as  soon 
as  a  C.O.D.  is  presented,  we  send  a  check  to  the 
bank  for  certification  to  cover  the  individual  item. 
This  gives  us  a  book-keeping  record  of  each  individual 
transaction. 

"Also,  it  occurs  that  our  treasurer,  assistant  treas- 
urer or  president  is  out  of  the  city,  and  we  sometimes 
have  to  wait  24  to  48  hours  before  getting  checks 
signed. 

"In  order  to  avoid  having  C.O.D.  shipments  re- 
turned which  we  desire  to  lift,  will  you  please  advise 
your  shipper  at  once  not  to  attach  the  slip  mentioned 
above  requesting  immediate  return  of  all  shipments 
not  lifted  by  the  consignee  on  first  presentation?" 


BEN  WILSON  MAKES 

HIS  PLANS  KNOWN 


Independent  Producer  Returns  to 
Coast  with  a  Trunk  Full  of  Con- 
tracts— Will  Produce  Six  Hoxie 
Specials 

Los  Angeles  (Special). — Ben  Wilson, 
president  and  supervising  director  of  Ber- 
willa  Studios  here,  has  returned  to  Los 
Angeles  with  a  trunk  full  of  contracts. 
Listed  among  the  productions  that  will  be 
made  under  his  supervision  are  four  Peter 
B.  Kyne  stories,  the  first  of  which  is  A 
Motion  to  Adjourn,  popularized  by  the 
Saturday  Evening  Post.  Those  to  follow 
are  One-Eighth  Apache,  The  Land  Just 
Over  Yonder  and  My  New  Partner. 

Neva  Gerber  will  be  starred  in  a  series 
of  productions  based  on  popular  stories. 
The  Price  of  Youth  and  Her  Unknown 
Knight  are  the  titles  of  two  of  this  series. 
Six  special  features  starring  Jack  Hoxie 
also  will  be  made.  The  first  one  will  be 
Bare  Fisted.  A  fifteen-episode  serial, 
Nanette  of  the  North,  is  now  being  made. 

Arrow  Pictures  Corporation,  it  is  under- 
stood, will  State  right  all  of  these  features. 


EQUITY  WILL  OPEN 

TORONTO  EXCHANGE 


Canadian  Subsidiary  of  American 
Corporation  Will  Establish  Branch 
in  Queen  City  This  Month 

Toronto,  Ont. — Equity  Pictures  Corpo- 
ration of  Canada  will  open  a  new  exchange 
in  this  city  late  this  month,  it  became 
known  here  this  week.  Maurice  M.  Davies 
of  the  Montreal  office  of  the  concern  has 
been  in  Toronto  completing  arrangements 
for  the  opening. 

The  Equity  features  have  found  a  wel- 
come market  in  Canada  and  its  produc- 
tions are  being  heavily  booked  by  the 
Canadian  theatres.  In  fact,  business  has 
been  so  good  since  the  opening  of  the 
Montreal  branch  that  the  establishment  of 
an  exchange  here  has  been  a  necessity. 


A  number  of  letters  received  by  the  State 
rights  editor  from  these  exchangemen  in- 
dicate that  September  is  not  the  only  big 
month  for  them.  Many  of  the  exchange- 
men  report  heavy  exhibitor  booking  away 
into  the  month  of  November.  All  are 
satisfied  with  the  co-operation  that  has 
been  given  by  the  various  State  organi- 
zations affiliated  with  the  Motion  Picture 
Theatre  Owners  of  America. 

In  New  York  the  month  is  assured  to 
be  the  greatest  four-week  period  in  the 
history  of  the  State  rights  business.  The 
larger  houses  in  the  metropolis  have  re- 
sponded to  the  call  and  are  patronizing 
the  exchanges. 

The  following  despatches  from  various 
exchange  centres  tell  the  story: 

BUFFALO,  N.  Y.— Local  State  rights 
exchangemen  report  business  consider- 
ably improved.  They  attribute  the  in- 
crease in  business  direct  to  the  Independ- 
ence Month  movement.  The  leading  ex- 
changes all  contemplate  augmenting  their 
forces  this  month  in  an  effort  to  continue 
the  excellent  exhibitor  patronage  of  the 
current  month. 


BOSTON,  MASS.— Business  was  never 
better  than  it  is  now  for  the  State  rights 
exchangemen.  All  exchanges  report  a 
capacity  business  and  the  national  dis- 
tributors have  been  showered  with  re- 
quests for  additional  films.  Firms  like 
Federated,  Motion  Picture  Distributors, 
American  Feature  Exchange  and  others 
all  report  big  business. 


PHILADELPHIA.— The  larger  as  well 
as  smaller  exchanges  here  are  pleased  with 
Independence  Month  so  far.  All  the  big 
State  rights  features  are  in  heavy  demand. 
The  co-operation  given  the  independents 
by  the  Motion  Picture  Theatre  Owners  cf 
Eastern  Pennsylvania  and  Southern  New 
Jersey  has  helped  considerably. 


CHICAGO. — Business  has  at  last  come 
to  normal — and,  in  fact,  say  some  State 
rights  managers,  it  is  better  than  ever. 
Independent  Month  in  this  territory  is 
a  complete  success.  Most  of  the  State 
rights  exchanges  report  bookings  extend- 
ing into  the  month  of  October  with  indica- 
tions that  the  winter  will  be  the  best  ex- 
perienced by  the  independent  faction  here. 


INDIANAPOLIS.— Independence  Month 
in  this  section  has  been  productive  of  an 
increase  in  business  for  State  rights  ex- 
changes, but  the  exhibitors  are  choked 
with  program  bookings  previously  con- 
tracted with.  The  M.  P.  T.  0.  A.  has  co- 
operated with  the  exchanges  in  giving  the 
independents  a  good  patronage,  however. 


ATLANTA,  GA.— Independence  Month 
was  a  blessing  to  State  rights  exchanges 
in  this  territory.  Producer-exhibitor  in- 
vasion did  considerable  harm  to  the  in- 
dependents, but  the  current  month  will 
witness  a  change  that  will  be  a  tremend- 


ous financial  gain  for  the  State  rights.  The 
Lynch  and  Saenger  circuits  also  have 
helped  along,  in  spite  of  their  affiliations, 
by  booking  heavily  independent  features. 


MINNEAPOLIS.— This  territory  which 
gave  birth  to  the  Independence  Month  idea, 
is  catering  to  the  State  rights  exchange- 
men  and  business  has  improved  materially. 
With  the  cooler  weather  here  the  exhibi- 
tors report  good  business  with  these  fea- 
tures. 


ST.  LOUIS.— Independence  Month  here 
is  a  complete  surprise.  Exchangemen 
prepared  for  a  big  drive,  but  the  most 
liberal  of  them  did  not  expect  the  record- 
breaking  patronage  that  they  have  re- 
ceived from  the  exhibitors. 


SAN  FRANCISCO.— State  rights  men 
are  reaping  a  harvest  this  month.  All 
exchanges  seem  satisfied  with  results  ob- 
tained thus  far. 


DALLAS,  TEX. — Independent  exchanges 
report  good  business  and  heavy  bookings 
for  Independence  Month. 


SEATTLE,  WASH.— The  drive  made  by 
the  State  rights  exchanges  for  exhibitor 
patronage  is  bringing  satisfactory  results, 
although  the  prediction  is  that  not  until 
next  month  will  the  independents  here  ob- 
tain the  big  results  looked  forward  to  for 
this  month. 


Ouimet  in  Los  Angeles 

L.  Ernest  Ouimet  of  Specialty  Film  Im- 
port, Ltd.,  of  Montreal,  is  in  Los  Angeles, 
studying  production  conditions  there. 
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Tiffany  Starts 

Publicity  Drive 
on  Murray  Series 

The  advertising  campaign  which  is  now 
under  way  in  the  trade  papers  of  the  film 
industry  by  the  Tiffany  productions  is 
focusing  the  attention  of  the  leaders  of  the 
independent  field  upon  Peacock  Alley,  the 
Robert  Z.  Leonard  production,  in  which 
Mae  Murray  is  making  her  first  appear- 
ance as  an  independent  star  and  pro- 
ducer. 

One  of  the  peculiar  developments  of  the 
advertising  is  the  flood  of  inquiries  of  the 
leading  theatres  throughout  the  country 
concerning  the  releasing  arrangements  of 
Peacock  Alley,  and  the  other  picture  of 
the  series  which  Robert  Z.  Leonard  will 
direct  with  Miss  Murray  in  the  stellar 
role. 

Some  of  the  biggest  houses  in  the  coun- 
try have  asked  for  pre-release  engage- 
ments of  Peacock  Alley.  In  speaking  of 
this  unusual  interest  M.  H.  Hoffman  said: 
"It  is  most  gratifying  to  Miss  Murray 
and  Mr.  Leonard  that  such  widespread 
interest  is  being  shown  hy  theatre  man- 
agers. Of  course,  we  cannot  make  any 
booking  arrangements  with  exhibitors  un- 
til one  of  several  negotiations  now  pend- 
ing with  some  of  the  largest  releasing  or- 
ganizations is  closed." 

Robert  Z.  Leonard  is  now  engaged  at 
the  Mae  Murray  studios  in  New  York  put- 
ting the  finishing  touches  upon  Peacock 
Alley,  and  it  is  expected  that  the  first  pri- 
vate showing  of  the  completed  production 
will  shortly  be  made  before  an  audience 
of  distinguished  film  people. 

Mr.  Hoffman  said  that  while  negotia- 
tions for  the  countrywide  distribution  of 
Peacock  Alley  were  under  way,  he  could 
not  as  yet  make  a  statement  of  the  prog- 
ress which  had  been  made  in  this  direc- 
tion. As  soon  as  Peacock  Alley  is  out  of 
Mr.  Leonard's  hands,  the  preliminary 
work  on  the  next  production  of  the  Mae 
Murray  series  will  begin. 

Allene  Ray's  First 

Feature  Ready 

Bert  Lubin,  president  of  the  Western 
Pictures  Corporation,  producers  of  the 
new  series  of  six  Allene  Ray  outdoor  fea- 
tures, announce  that  the  titling  and  edit- 
ing of  Partners  of  the  Sunset,  the  first 
release,  has  been  done  under  the  super- 
vision of  Joseph  Edwin  Robbins,  lately 
with  Vitagraph  and  J.  Stuart  Blackton. 

Among  the  features  which  Robbins 
edited  were  Passers  by,  Man  and  His 
Woman,  and  The  Heart  of  Maryland.  Rob- 
bins states  that  Partners  of  th,e  Sunset 
stands  out  as  one  of  the  cleanest  and 
most  thrilling  romantic  outdoor  melo- 
dramas he  has  worked  on,  says  Mr.  Lubin. 

Lady  Luck,  written  by  Carl  Stearns 
Clancy,  and  selected  as  the  story  for  the 
second  Ray  release,  is  now  being  put  into 
continuity  form  for  immediate  produc- 
tion. 


Joins  Standard 

William  P.  Ward  has  been  added  to  the 
sales  forces  of  the  Standard  Exchange  in 
Cincinnati,  according  to  an  announcement 
made  by  Manager  Nat  Lefkowitz. 


Transfer  Officials 

General  Manager  Harry  Charnas  of 
Federated  Film  Exchange  of  Pittsburgh 
and  Cleveland  announced  last  week  the 
transfer  of  Joe  Lefko  from  the  Pittsburgh 
office  to  the  Cleveland  branch. 


Pete   Morrison,   star   of  "Crossing 
Trails,"  now  being  state  righted  by 
Associated  Photo-Plays,  Inc. 


Brandt  Out  to 

Study  Conditions 

Joe  Brandt,  president  of  the  C.  B.  C. 
Film  Sales  Corporation,  left  this  week  on 
his  annual  fall  tour  of  the  principal  key 
cities  for  the  purpose  of  closing  some 
pending  sales  on  the  feature  releases 
which  this  company  is  State  righting,  and 
of  looking  over  the  State  right  situation 
in  the  various  territories. 

"Each  locality  has  its  problems,  its 
wants,  its  likes  and  dislikes,"  Mr.  Brandt 
says,  "and,  like  everything  else,  these  do 
not  'stay  put,'  but  change  with  the  times. 
Accordingly,  opinions  must  be  revised 
frequently. 

"The  States  right  situation  has  under- 
gone great  changes  in  the  past  few 
months,"  Mr.  Brandt  declares,  "more,  per- 
haps, than  they  have  done  for  a  very  long 
time.  The  industry  has  undergone  some- 
thing of  a  'shake-up'  and  it  is  partly  to 
familiarize  myself  with  the  new  condi- 
tions that  I  am  making  this  trip." 

Boston,  Cleveland,  Detroit,  Pittsburgh, 
Indianapolis,  Chicago,  Minneapolis,  Omaha, 
Kansas  City  are  a  few  of  the  more  im- 
portant cities  Mr.  Brandt  will  visit,  and 
he  will  work  his  way  directly  through  to 
the  West  Coast,  where  he  will  confer  with 
George  H.  Davis  on  other  features  to  be 
produced  by  the  new  Quality  Film  Produc- 
tions, of  which  Mr.  Brandt  is  president 
and  Mr.  Davis  treasurer.  He  will  spend 
some  time  at  the  Coast,  also,  going 
through  Hallroom  Boys  Comedies,  Screen 
Snapshots,  Star  Ranch  Westerns,  produc- 
tion centers,  and  securing  new  features 
for  release  through  C.  B.  C. 


Canadian  Rights  to 

"Heart  of  North"  Sold 

Rights  for  the  Dominion  of  Canada 
were  sold  this  week  on  The  Heart  of  the 
North,  the  George  H.  Davis-Joe  Brandt 
Independent  feature.  L.  E.  Ouimet, 
head  of  the  Specialty  Film  Import,  Ltd., 
of  Canada,  while  on  a  visit  to  New  York, 
screened  the  picture,  and  within  thirty 
minutes  of  the  time  of  screening  had 
closed  the  deal  for  the  acquisition  of  the 
Canadian  territory. 

Mr.  Ouimet  made  a  special  trip  to  New 
York  for  the  purpose  of  securing  a 
limited  number  of  big,  first-run  features 
for  fall  release  in  his  territory,  and  the 
record  time  in  which  he  acquired  The 
Heart  of  the  North,  speaks  well  for  the 
merit   of  this  picture. 


Critics  Agree  in 
Praise  on  First 

rimes'  Feature 

The  unanimity  of  praise  which  has 
everywhere  greeted  the  pre-release  show- 
ings of  Burn  'em  Up  Barnes,  Johnny 
Hines'  initial  feature  offering,  now  about 
to  be  distributed  nation-wide  in  the  in- 
dependent market  via  Charles  C.  Burr's 
Affiliated  Distributors,  Inc.,  gives  every 
indication  of  presaging  the  advent  of  a 
particularly  strong:  box-office  attraction. 

Myrtle  Miles,  Cincinnati  Times-Star,  said  :  "Burn  'em 
mji  Barnes  is  far  and  away  the  best  thing  that  Johnny 
Hines  has  done,  and  one  of  the  most  enterprising  film-- 
we  have  seen  in  a  long  time.  In  fact,  there  are  few 
as  good  comedies  to  be  seen  these  days  and  mighty 
few  with  as  many  honest  laughs." 

Elmer  H.  Dressman.  Cincinnati  Post:  "Hines'  pic- 
ture is  a  dandy.  There  have  been  few  comedies  shown 
:it  first  run  houses  lately  that  made  the  audience  laugh 
as  much. as  those  at  the  Grand  on  Sunday." 

Carl  B.  Adams.  Cincinnati  Inquirer:  "Johnny's  first 
six  reel  feature  is  funny  and  clean.  Its  entertain- 
ment value  is  indisputable." 

William  Danzinger,  Cincinnati  Commercial  Tribune: 
"Hines  is  delightful  and  his  picture  does  him  credit.'' 

Courier-Journal,  Louisville.  Ky. :  "Mr.  Hines'  pic- 
ture is  bright,  inoffensive  entertainment,  and  a  thou- 
sand times  better  than  the  fi!m  built  upon  the  ever- 
present  situation  of  attempted  assault.  Yesterday  at 
the  Anderson-Strand  patrons  shouted  throughout  the 
race.  Apparently  the  real  thing  could  not  have 
pleased  them  more." 


SAMUELS  BUYS  SOUTH 

ON  "PANTHER'S  CUB" 


Southeastern  Pictures  Corporation 
Purchases  Territorial  Rights  to 
Equity  Feature  for  Eight  States 

•  Another  deal  that  almost  closes  all  the 
open  territory  remaining  on  Equity's  The 
Black  Panther's  Cub,  starring  Florence 
Reed,  was  consummated  this  week  when 
Adolf  Samuels  of  Southeastern  Pictures 
Corporation  of  Atlanta  purchased  rights 
to  eight  states,  North  and  South  Carolina, 
Georgia,  Florida,  Alabama,  Tennessee, 
Louisiana  and  Mississippi. 

According  to  a  statement  made  this  week 
by  Joe  Schnitzer,  president  of  Equity  Pic- 
tures Corporation,  only  four  territories 
remain  unsold  on  this  elaborate  produc- 
tion. According  to  Mr.  Schnitzer,  inde- 
pendents who  have  purchased  this  picture 
are  finding  that  it  is  "a  whip  for  any  com- 
petition irrespective  of  size." 

H.  Hirsch  Signs  for 

All  Arrow  Pictures 

H.  Hirsch  of  Lightning  Photoplays 
Corporation  of  New  York,  returned  to  his 
desk  in  Boston  on  Monday  after  a  two 
weeks'  vacation  where  he  will  again  re- 
sume activities  as  the  head  of  that  bust- 
ling organization  which  has  made  its 
weight  felt  as  one  of  the  leading  inde- 
pendent exchanges  of  New  England. 

While  in  New  York,  Mr.  Hirsch  con- 
tracted for  several  new  productions  from 
the  Arrow  Film  Corporation. 


Vacation  Period  Over 

The  vacation  season  is  over.  Space  pre- 
vents us  from  publishing  a  list  of  vaca- 
tionists from  various  exchanges  through- 
out the  country  who  have  returned  and  are 
back  on  the  job.  The  editor  of  this  depart- 
ment, however,  extends  his  thanks  to  the 
many  friends  who  have  kept  him  in  close 
touch  with  local  doings  and  their  move- 
ments— including  the  vacations. 


T.  A.  Curran  on  Trip 

Thomas  A.  Curran,  special  representa- 
tive of  the  Arrow  Film  Corporation,  left 
last  week  on  a  sales  trip.  Mr.  Curran 
had  been  spending  a  short  time  in  New 
York  after  his  recent  swing  around  the 
circuit  with  the  Jack  Hoxie  party. 


ROBERT  Z.LEONARD 

PK.ES      E  NTS 

Mae 
Murrar 


LLEY  " 


PRODUCED  BY 

TIFFANY  PRODUCTIONS,  INC. 

M.  H.  HOFFMAN,  GEN.  MGR. 

LOEW  BUILDING,  N.  Y. 


Peacock  Alley-  a  production  of  exquisite  beauty 
Peacock  Alley-  the  zenith  of  nae  Hurray's  screen  a.- 

-chieVements, 
Peacock  Alley- the  first  of  a  series  of  Mae  Murray's 

independent  productions. 
Peacock  Alley  -  martcs  an  auspicious  turn  in  her 

notable  career. 
Peacock  Alley  -  directed  by  Robert"  Z.  Leonard. 
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The  famous  "Come  home,  daddy,"  scene  from  "Ten  Nights  In  a  Barroom,"  which  Arrow 

is  state  righting 


Arrow  Acquires 
"Ten  Nights  in  a 
Barroom"  for  S.  R. 

Announcement  issued  by  W.  E.  Shallen- 
berger,  president  of  the  Arrow  Film  Cor- 
poration, clears  up  an  air  of  mystery  that 
has  surrounded  the  New  York  office  for 
some  time.  Rumors  have  been  rife  around 
film  row  about  a  big  production  which  Ar- 
row is  to  release  in  the  near  future  and 
all  requests  for  information  failed  to  elicit 
anything  further  than  a  pleased  smile 
from  the  faces  of  the  various  members  of 
the  organization— a  smile  reminiscent  of 
the  'T  nave  eaten  the  canary"  expression 
of  the  lamily  cat,  and  since  we  learned 
what  the  picture  is,  we  do  not  wonder. 

After  months  of  preparation,  Arrow  is 
about  to  launch  a  super  feature,  which, 
according  to  Dr.  Shallenberger,  will  take 
its  place  as  one  of  the  greatest  indepen- 
dent attractions  ever  made,  Ten  Nights  in 
a  Bar-room. 

Ten  Nights  in  a  Barroom  was  made  by 
Blazed  Trail  Productions,  Inc.,  under  the 
direction  of  Oscar  Apfel.  It  features  an 
all  star  cast  headed  by  John  Lowell  and 
such  sterling  actors  as  Baby  Ivy  Ward, 
Nell  Clark,  Charles  Mackay,  James  Phil- 
lips, Ethel  Dwyer,  Charles  Beyer,  John 
Woodford,  Kempton  Greene,  Mrs.  Thomas 
Ward,  Harry  Fisher,  Lillian  Kemble,  J. 
Norman  Wells,  Leatta  Miller,  Thomas 
Vill,  Richard  Carlysle,  Robert  Hamilton 
and  is  a  modernized  version  of  the  famous 
old  melodrama  that  has  thrilled  the  hearts 
of  young  and  old  in  every  city,  town  and 
hamlet  in  the  United  States  for  the  past 
thirty  years.  The  screen  version  is  by 
L.  Case  Russell,  and  is  said  not  only  to 
maintain  the  old  thrills  and  heart  inter- 
est of  the  original  story,  but  to  have 
greatly  improved  it. 

Dr.  Shallenberger  points  out  that  it  is 
a  production  of  unusual  value  to  the  ex- 
hibitor, for  it  is  difficult,  if  not  impossible 
to  think  of  another  subject  that  is  so  uni- 
versally and  favorably  knpwn  throughout 
the  world.  It  is  almost  impossible  to  find 
anyone  who  has  reached  the  age  of  ma- 
turity who  has  not  either  seen  the  play 
or  read  the  book  which  has  enjoyed  one 
of  the  widest  circulations  of  any  novel 
ever  published.  As  a  book,  it  ranks  with 
such  classics  as  Uncle  Tom's  Cabin. 

The  advertising  and  publicity  depart- 
ment of  Arrow  is  actively  engaged  in  lay- 
ing out  an  extensive  advertising  and  pub- 
licity campaign.  This  campaign  will  be 
nation-wide  in  scope  and  will  include  the 
newspapers  as  well  as  the  national  and 
regional  trade  papers.  A  special  set  of 
paper  is  now  in  work  with  the  Ritchey 
Lithograph  Co.  which  will  consist  of  five 
special  one-sheets;  two  three-sheets;  two 
six-sheets;  one  twenty-four-sheet  and  win- 
dow cards.  A  novelty  mailing  card,  said 
to  be  unusual  in  its  originality,  unique  in 
its  particular  application  of  the  subject  in 
hand,  is  being  prepared,  the  initial  order 
of  which  is  for  100,000.  This  card  can  be 
used  both  by  the  exchanges  and  by  the 
exhibitors. 

Arrangements  are  now  under  way  for 
the  publication  of  a  special  photoplay  edi- 
tion of  the  song,  "Father,  Dear  Father, 
Come  Home  With  Me  Now,"  on  the  cover 
of  which  will  be  an  illustration  of  one  of 
the  scenes  and  the  principal  characters, 
and  this  will  af'ord  an  invaluable  tie-up 
for  the  exhibitor  in  exploiting  the  picture 
and  in  addition  to  this,  he  will  have  the 
services  of  a  specially  prepared  combina- 
tion music  cue  and  score,  while  a  special 
ohotonlav  edition  of  the  novel  is  bein<" 
contemplated  by  one  of  the  leading  book 
publishers.  This  would  likewise  be  illus- 
trated with  photographs  from  the  picture. 


"Why  Girls  Leave 

Home"  Opens  Big 

Capacity  business  at  every  performance 
for  the  first  three  days  of  the  week  en- 
gagement of  Warner  Brothers'  Why  Girls 
Leave  Home  at  the  Halsey  Theatre  in 
Newark,  N.  J.  The  engagement  opened 
on  Sunday,  September  11,  and  so  cleverly 
was  the  advance  exploitation  campaign 
waged  on  the  production  that  hundreds 
had  to  be  turned  away. 

On  Sunday,  September  18,  Why  Girls 
Leave  Home  opens  an  indefinite  engage- 
ment at  the  Broadway  Theatre  in  New 
York.  In  view  of  the  clever  and  newsy 
newspaper  publicity  that  the  exploitation 
forces  of  Warner  Brothers  have  secured 
for  this  production  in  the  metropolitan  dis- 
trict, the  opening  should  be  a  big  one  in 
spite  of  the  presence  of  many  high-class 
picture  plays  on  Broadway. 

Warner  Brothers  announced  an  unusual 
variety  of  advertising  accessories  for  this 
production. .  These  include  one,  three,  six 
and  twenty-four  sheets,  a  16-page  press 
book,  oval  pasters  suitable  for  use  on  mail- 
ing matter,  red  door  knob  hangers,  lobby 
displays,  plain  and  colored  window  cards 
suitable  for  tie-ups,  slides,  postal  cards, 
effective  herald  and  dignified  pamphlets. 


Hines  in  Pittsburgh 

Johnny  Hines,  star  in  Burn  'em  Up 
Barnes,  the  Mastdon  feature,  made  a 
series  of  personal  appearances  at  the  Lib- 
erty and  Savoy  theatres  in  Pittsburgh  last 
week  in  connection  with  the  showing  of 
that  picture  at  those  houses. 


McKibbin  with  S.  &  S. 

C.  C.  McKibbin,  formerly  manager  of 
the  Pittsburgh  Select  Exchange,  has 
joined  the  S.  &  S.  Film  and  Supply  Ex- 
change of  that  city  as  sales  manager,  ac- 
cording to  Manager  Abe  Steinberg. 


Buys  "Ashes  of  Love" 

The  Superior  Pictures  Exchange  of 
Pittsburgh  this  week  announced  the  pur- 
chase of  Ashes  of  Love,  starring  James  K. 
Hackett. 


Arrow  Offices 

Undergo  Changes 

Extensive  alterations  in  the  executive 
offices  of  the  Arrow  Film  Corporation 
have  been  completed  and  have  added  ma- 
terially to  the  space  of  this  thriving  or- 
ganization. The  changes  were  made 
necessary  by  the  increased  volume  of 
business  that  the  Arrow  Film  Corporation 
is  doing  and  it  is  worthy  of  note  that 
during  all  the  cries  of  depression  and  bad 
business,  Arrow  has  gone  ahead  increas- 
ing its  volume  of  business  and  preparing 
to  do  even  a  greater  amount  the  coming 
year. 

From  the  quantity  and  quality  of  the 
product  scheduled  for  early  release  by 
Arrow  Film  Corporation,  one  cannot  help 
realizing  that  business  with  them  is  good 
and  that  the  officials  of  Arrow  have 
every  confidence  in  the  future  of  the  in- 
dependent field.  Certainly  from  all  in- 
dications, 1922  will  be  the  greatest  year 
in  the  history  of  the  Arrow  Film 
Corporation. 
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One  of 
the  ranks 
film  field 
Adventure 


How  to  Properly  Exploit 

Newest  Jungle  Sensation 

Many  are  the  exploitation  possibilities  of  The  Adventures  of 
Tarzan,  the  fifteen-episode  serial  starring  Elmo  Lincoln,  which 
The  Adventures  of  Tarzan  Serial  Sales  Corporation  is  State 
righting.  While  this  is  the  most  spectacular  serial  ever  offered 
the  independent  market,  the  fact  remains  that  through  proper 
exploitation  the  exhibitors  can  obtain  a  maximum  of  profit. 
It's  a  serial  that  invites  exploitation— the  sort  of  production 
the  thorough  showman  will  appreciate. 

Bert   Ennis,  the  live-wire  exploitation 

and  publicity  director  with  the  Adventures   

of  Tarzan  Serial  Sales  Corporation,  has 
devised  numerous  novel  and  practical 
stunts  that  should  aid  the  exhibitor  m 
keeping  his  box-office  staff  working  at 
high  speed.  What  is  more,  the  suggestions 
are  not  only  practical,  but  can  be  utilized 
without  the  expenditure  of  any  huge 
amount  of  money.  They  are  inexpensive 
and  attractive. 

The  popularity  of  the  books  dealing 
with  Tarzan  alone  should  be  of  much  help 
to  the  exhibitor  and  suggests  tie-ups  with 
the  local  book  dealers  who  will  also  be 
served  by  such  an  arrangement.  The  fact 
that  wild  animals  play  a  most  important 
role  in  this  serial  is  another  subject  that 
inspires  exploitation  of  the  business-get- 
ting variety. 

Line  up  your  local  book  stores  early, 
allowing  them  time  to  get  in  touch  with 
the  publishers  of  the  Tarzan  series.  The 
publishers  will  furnish  the  stores  with 
"jackets"  and  other  helpful  material.  Then 
sell  him  the  idea  of  converting  his  win- 
dow into  a  miniature  jungle,  displaying 
cutouts  of  the  wild  animals.  These  cut- 
outs you  can  make  yourself  from  the  at- 
tractive posters  that  have  been  designed. 
You  might,  instead  of  these  cutouts,  use 
toy  monkeys,  elephants  and  lions  which 
you  can  borrow  from  the  toy  shops.  How- 
ever, you  can  arrange  similar  window  tie- 
ups  with  the  toy  shops.  There  have  been 
several  Tarzan  songs  published,  which 
brings  up  the  subject  of  music  store  tie- 
ups.  And  while  on  this  subject,  don't 
forget  the  local  bird  stores  and  fur  shops. 

Use  as  many  stills  as  you  can.  The  stills 
are  attractive  and  artistic.  Shoot  them  in 
as  many  windows  as  you  can,  but  select 
spots  that  mean  something.  Remember, 
stills  will  cost  you  money.  These  are  ar- 
tistic and  attractive  enough  to  forgive  you 
for  being  particular  in  the  selection  of 
your  locations. 

For  ballyhoos  any  number  of  stunts  are 
suggested.  For  a  perambulator  the  ape  is 
a  fitting  study.  Get  a  monkey  mask  at 
any  costumer  in  your  town  and  an  ape  cos- 
tume. Use  this  several  days  in  advance 
of  the  showing  of  the  first  episode  and 
continue  it  during  the  showings.  If  your 
publicity  man  is  enterprising  and  can 
"pull  strings"  perhaps  he  can  work  him- 
self into  the  good  graces  of  the  local  zoo 
keeper  for  the  use  of  one  of  his  lions.  If 
such  a  stunt  is  possible,  pack  the  cage  on 
some  truck  and  use  it  for  a  ballyhoo,  pa- 
rading the  truck  through  the  streets  for 
a  few  days  prior  to  the  initial  showing. 
The  old  but  ever  reliable  concert  in  front 
of  the  house  is  another  good  stunt,  pro- 
vided you  can  induce  exploiteers  to  mas- 
querade as  wild  animals.  Again  you  can 
'  make  use  of  the  costumer  for  this  money- 
getting  stunt. 

Use  all  the  paper  you  can  afford.  The 
paper  designed  is  nifty  and  will  attract 
the  eye.  Also  make  liberal  use  of  the 
heralds  and  throwaways.  Follow  the  press 
book  suggestions  for  newspaper  display 
advertising  as  closely  as  you  can.  There 
are  also  many  good  readers  and  current 
run  stories  as  well  as  reviews  in  the  press 
books,  which  make  good  newspaper  copy. 
Also  the  book  contains  a  number  of  ex- 
cellent feature  stories,  which  you  can 
probably  "sell"  to  your  local  editors  for 


Louis  Weiss  Is  a  Born 
Optimist 


the   latest  additions  to 
of  the  optimists  in  the 
is  Louis   Weiss   of  the 
of  Tarzan  Serial  Sales 


Corporation,  who  points  out  sev- 
eral reasons  for  his  optimism. 
"This  marks  the  fifteenth  year  I 
have  been  identified  with  the  mo- 
tion picture  industry  and  incident- 
ally the  most  remarkable  in  many 
respects  that  the  industry  has  wit- 
nessed. However,  I  believe  we  have 
weathered  the  worst  of  the  storm 
and  that  the  fall  and  winter  is  go- 
ing to  see  an  era  of  prosperity,"  says 
Mr.  Weiss. 

"Reports  from  various  sections 
show  a  betterment  of  industrial 
conditions,  factories  are  opening 
and  new  companies  organizing, 
new  production  units  are  starting. 
The  shutting  of  picture  houses 
during  the  warm  weather  is 
nothing  new.  It  is  to  be  expected 
that  in  certain  sections  exhibitors 
cannot  successfully  compete  with 
outdoor  amusements.  The  theatres 
closed  will  re-open  in  the  fall  as 
they  have   always  done. 

"I  meet  exchangemen  from  all 
sections  and  they  tell  me  condi- 
tions in  their  territories  are  im- 
proving daily,  and  this  fact  is 
proven  by  the  sales  record  of  the 
Adventures  of  Tarzan  serial  and 
by  the  large  number  of  letters  from 
exhibitors  desiring  bookings  on 
this  serial.  There  is  nothing  wrong 
with  the  picture  business,  the  pub- 
lic has  simply  become  more  dis- 
criminating in  its  choice  of  screen 
entertainment.  What  we  want  is 
an  application  of  common  sense, 
fair  play  and  most  of  all  confidence 
in  ourselves.  The  leading  mem- 
bers of  the  independent  field  are  to 
be  congratulated  on  going  ahead 
with  their  production  plans  and 
their  endeavors  to  raise  the  stand- 
ard of  production  and  the  line  up 
for  the  fall  will  be  an  eye-opener 
as  to  quality  of  independent  pro- 
ductions." 


use  in  either  the  Sunday  or  Monday  edi- 
tions. Monday  is  usually  a  slow  news  day 
for  the  papers  and  they  will  welcome  fea- 
tures that  carry  interest,  and  those  com- 
piled by  Bert  Ennis  certainly  carry  that. 


Sets  Booking  Record 

with  Tarzan  Serial 

Alfred  Raymond,  of  Ray-San  Film  Co. 
of  Dallas,  Tex.,  controlling  the  Texas, 
Oklahoma  and  Arkansas  rights  to  the  Ad- 
ventures of  Tarzan  serial,  State  righted 
by  the  Adventures  of  Tarzan  Serial  Sales 
Corporation,  reports  the  consummation  of 
what  he  contends  to  be  a  record-breaking 
hooking  deal.  The  26  Lynch  theatres  in 
that  territory  have  booked  the  serial. 


"Adventures  of  Tarzan"  Is 

a  Most  Spectacular  Serial 

The  Adventures  of  Tarzan  should  make  money  for  the  exhib- 
itors of  the  country  if  for  no  other  reason  than  because  it  is  the 
most  spectacular  and  pretentious  serial  the  reviewer  has  ever 
had  the  good  fortune  to  witness.  And  when  we  refer  to  our 
assignment  as  "good  fortune,"  we  mean  that  precisely.  Re- 
viewing pictures  is  but  part  of  our  daily  work  and  not  always 
pleasant.  However,  to  have  viewed  the  newest  Tarzan  serial 
was  indeed  a  pleasure  to  the  writer. 

The  Adventures  of  Tarzan  is  everything 
=  a  serial  should  be — and  more.  As  a  mat- 
ter of  fact,  it  raises  the  serial  to  a  much 
higher  level,  for  it  is  literally  choked  with 
genuine  thrills.  It  is  a  fifteen-episode 
serial,  with  every  episode  —  two  reels 
each — jammed  with  excitement  that  makes 
one  want  to  shout  out  warnings  to  those 
silent  players  on  the  screens  as  lions,  ti- 
gers, leopards,  apes,  gorillas,  elephants, 
zebras  and  other  inhabitants  of  the  wild- 
est jungle  leap  from  cliffs  and  threaten 
the  lives  of  those  whom  this  serial  teaches 
us  to  admire. 

The  story,  of  course,  is  typical  of  the 
Tarzan  stories  written  by  Edgar  Rice 
Burroughs.  It  is,  however,  a  vast  im- 
provement .  on  any  other  Tarzan  picture 
ever  offered  the  exhibitors.  Here  is  a 
serial  that  is  artistic  and  representative 
of  all  that  is  good  in  a  picture,  colorfully 
picturesque,  well  directed  and,  what  is 
more,  with  a  cast  of  capable  as  well  as 
daring  players — artists,  for  only  artists 
could  accomplish  what  Elmo  Lincoln  and 
his  supporting  players  accomplish  in  the 
fifteen  episodes.  Even  the  animals  play 
their  roles  well,  for  they  all  seem  capable 
and  anxious  to  make  a  healthy  meal  of 
those  humans  with  whom  they  grapple  so 
realistically. 

This  serial  does  not  make  an  appeal  to 
children  alone,  as  most  serials  do.  On  the 
contrary,  it's  a  serial  that  the  grownups' 
will  marvel  over.  The  fifteen  episodes  are 
packed  with  daredeviltry  that  fairly  makes 
one's  hair  staed  up.  The>  hero's  combats 
with  lions,  leopards,  apes  and  other  wild 
animals  indeed  are  thrilling  to  the  extreme 
and  will  make  one  gasp  for  breath.  The 
action  throughout  is  rapid  and  compre- 
hensively realistic.  If  any  mechanical  de- 
vices were  utilized  in  producing  any  one 
of  the  numerous  spectacular  scenes  that 
fact  is  not  visible  to  the  eye,  so  satisfac- 
tory and  successful  was  the  direction. 

State  rights  exchanges  that  have  either 
purchased  or  plan  purchasing  territorial 
rights  to  this  picture  can  rest  assured 
that  no  matter  what  price  they  pay  they 
are  getting  their  money's  worth.  Here  is 
a  serial  that  you  can  go  out  and  sell  to 
men,  women  and  children  and  rest  assured 
that  all  will  leave  your  exhibitor's  theatre 
well  satisfied.  What  appealed  most  to  the 
reviewer  was  the  fact  that  the  story  is 
told  in  a  smooth  manner  without  any  con- 
flict with  preceding  episodes.  Exhibitors 
need  entertain  no  fear  of  their  patrons 
becoming  confused,  for  the  continuity  is 
splendid  and  excellently  put  together. 

Elmo  Lincoln,  the  original  Tarzan, 
achieves  a  role  in  this  serial  that  places 
him  in  a  class  with  the  better  artists  of 
the  screen.  A  remarkable,  powerfully  ath- 
letic young  man,  he  portrays  an  extremely 
difficult  role  in  a  manner  that  is  superbly 
acceptable.  His  fights  with  the  wild  ani- 
mals are  achievements  of  which  he  can 
rightfully  boast.  The  rest  of  the  cast,  too, 
does  excellent  work.  Robert  H.  Hill,  the 
director,  also  scores  an  individual  hit,  for 
he  has  turned  out  a  series  of  episodes  that 
are  beautiful  to  look  at,  exciting,  and, 
what  is  more,  a  serial  that  makes  for  good, 
clean  and  thoroughly  enjoyable  entertain- 
ment. 


September  24,  1921 
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"Lotus  Blossom" 
Next  Feature  of 
Natl  Exchanges 

National  Exchanges,  Inc.,  this  week  an- 
nounce that  Lotus  Blossom  will  be  the  title 
of  their  third  feature.  This  production 
was  produced  by  Wah  Ming  Motion  Pic- 
ture Company  under  the  direction  of  James 
B.  Long.   Frank  Grandon  directed. 

In  the  cast  are  Lady  Tsen  Mei,  a  Gold- 
wynstar;  Tully  Marshall  and  Noah  Beery. 
E.  H.  Hopkins,  treasurer  of  National  Ex- 
changes, is  very  enthusiastic  over  this 
feature. 

Announcement  also  was  made  that  Na- 
tional Exchanges  will  release  the  Rain- 
bow and  King  Cole  comedy  series  featur- 
ing John  Junior  and  Edna  Shipman. 
Wanted  a  Girl  will  be  the  first  Rainbow 
comedy,  while  the  initial  King  Cole  fun- 
maker  will  be  Moonshiners. 


CANADIAN  EQUITY 

BUYS  C.  K.  Y.  FILMS 

One  of  the  recent  deals  in  film  circles 
to  interest  the  Canadian  as  well  as  the 
American  trade  is  the  organization  of  the 
Equity  Pictures  Corporation,  Ltd.,  of 
Canada,  who  have  purchased  all  the 
rights  to  the  Clara  Kimball  Young  pro- 
ductions from  Equity  Pictures  Corpora- 
tion, New  York. 

The  president  and  general  manager  of 
the  concern  is  Mr.  Samuel  Arnovitz,  well 
known  and  popular  in  big  business  of 
Montreal  and  formerly  in  the  real  estate 
game  of  that  city. 

Although  practically  the  youngest  film 
company  in  Canada  being  but  a  few 
months  old,  the  business  has  already 
grown  to  such  proportions  as  to  necessi- 
tate opening  branch  offices  in  Toronto  and 
other  importnat  Canadian  cities. 


Lust  in  New  York 

Among  the  visitors  to  the  Arrow  offices 
last  week,  was  Sidney  B.  Lust  of  Wash- 
ington, D.  C.  Mr.  Lust  stated  that  busi- 
ness was  improving  rapidly  in  the  Wash- 
ington territory  and  that  he  looked  for  a 
speedy  return  to  normal  conditions. 


George  Fecke  in  Town 

George  Fecke,  owner  and  manager  of 
the  Motion  Picture  Distributors  Exchange 
of  Boston,  was  in  New  York  this  week. 


Establishes  Buyers'  Office 

The  Adventures  of  Tarzan  Serial  Sales 
Corporation  announced  this  week  that  spe- 
cial space  has  been  set  aside  at  their  of- 
fices in  the  Loew-State  Theatre  Building, 
New  York,  for  use  of  visiting  buyers. 


Drummond  Buys  Features 

W.  E.  Drummond  of  Special  Features 
Co.,  Knoxville,  Tenn.,  was  a  visitor  at  the 
Arrow  offices  this  week  where  he  made 
arrangements  for  several  new  features, 
announcement  of  which  will  be  made  in 
the  near  future.  Mr.  Drummond  was 
most  optimistic  regarding  business  con- 
ditions in  the  South  and  stated  that  the 
film  business  was  rapidly  recovering  from 
its  depression. 


Julius  Singer 

Outlines  Policy 
of  Sonora  Films 

Julius  Singer,  formerly  connected  with 
the  Reelcraft  Pictures  Corporation  since 
its  inception,  has  resigned  and  will  here- 
after devote  all  of  his  time  to  furthering 
the  aims  and  purposes  of  his  newly  or- 
ganized Sonora  Film  Distributing  Cor- 
poration. 

Mr.  Singer  is  one  of  the  film  industry's 
pioneers  and   was  connected   with  Carl 


World  Opens 

Season  with 


Laemmle  and  others  before  fame  and 
recognition  came  their  way.  He  was  the 
founder  of  the  Bee  Hive  Exchange,  one 
of  the  first  independent  exchanges  or- 
ganized. Combined  with  the  Interstate, 
Bull's  Eye  and  the  Bee  Hive,  the  combina- 
tion became  the  Reelcraft  Pictures  Cor- 
poration, considered  to  be  amongst  the 
largest  independent  distributing  and  pro- 
ducing companies  in  this  country. 

In  outlining  the  plans  of  the  Sonora 
organization,  Mr.  Singer  stated: 

"Although  we  have  been  organized  for  the  past  three 
months,  we  have  had  little  to  do  with  the  exhibitor. 
In  those  three  months  we  devoted  most  of  our  time  to 
exploiting  our  entry  into  the  cinema  field,  and  ad- 
vertising our  first  independent  production,  a  stupend- 
ous foreign  feature.  Tradition.  This  we  p'ayed  at 
the  New  York  Hippodrome  a  month  to  a  large  audi- 
ence and  although  we  had  many  setbacks  from  weather 
conditions  we  came  out  of  our  attempt  triumphantly. 
Another  reason  why  we  did  not  start  operatior  -  was 
•that  we  determined  to  wait  until  Indeperdencu  nth 
nnd  (hen  fir"  our  first  shot,  and  our  fi^st  .  is 
Tradition.  We  have  taken  a  suite  of  offices  on  the 
fourth  floor  of  1  GOO  Broadway,  which  will  be  our 
New  York  Exchange.  The  release  date  for  this 
supreme  feature  will  be  September  10th.  for  New 
York  and  New  Jersey.  As  to  the  New  England. 
Western,  and  Southern  territories,  where  we  will 
State  right  the  product. 

"A  sixteen  page  press  book  including  a  beautiful 
musical   pro'oTue,    many   o'ie,    three   and  six 
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slides  and  other  valuable  accessories  are  now  readv 
at  our  New  York  Exchange.  I  have  already  sent  out 
a  circular  letter  to  all  of  my  friends  in  the  exhibitor 
circle  to  drop  in  and  see  me  in  my  new  home." 


Sales  on  Tarzan  Serial 

C.  C.  Hawxhurst  and  C.  C.  McDermond 
bought  the  rights  of  The  Adventures  of 
Tarzan  to  Utah,  Wyoming,  Colorado.  New 
Mexico  and  southern  Idaho.  Pearce  Films, 
Inc.,  purchased  the  Louisiana  and  Missi?- 
sippi  rights. 


New  Feature 


An  announcement  of  interest  to  State 
Right  Buyers,  came  from  Milton  C.  Work, 
president  of  World  Film  Corporation.  Mr. 
Work  states  that  his  company  has  ac- 
quired and  will  release  to  Independent 
buyers,  during  the  coming  fall  and  winter, 
a  series  of  new  Special  Productions,  the 
first  of  which  is  Suspicious  Wives,  star- 
ring Mollie  King  and  directed  by  John  M. 
Stahl. 

The  rights  to  the  New  York  territory 
have  already  been  purchased  by  First  Na- 
tional, and  New  England  has  been  ac- 
quired by  the  Cosmopolitan  Film  Co. 
Negotiations  fo  rother  large  territories 
are  in  progress. 

"I  wish  to  correct  the  impression  which  has  been 
obtained  by  some  State  Rights  buyers,  that  World 
Film  Corporation  is  releasing  're-issues'  only,"  said 
Mr.  Work,  when  speaking  of  his  company's  p'ans. 

"It  is  true  that  World  Film  has  picked  up  from  its 
four  hundred  negatives  a  number  of  'Star  Specials,' 
and  has  had  them  re-edited  and  re-titled.  For  ex- 
ample, at  the  present  time  we  are  offering  to  the 
trade  a  revival  of  Camille  with  Clara  Kimball  Young. 
It  is  wonderfully  directed  by  that  master  director, 
Albert  Capollaui ;  it  is  elaborately  staged  and  beau- 
tifully mounted. 

"But  forget  all  about  're-issues'  when  thinking  of 
World  Film  Corporation  productions !  We  are  spe- 
cia'izing  in  new  pictures,  and  we  are  now  most  suc- 
cessfully releasing  about  twenty  pictures  produced  in 
the  past  six  months,  and  have  many  more  to  follow. 

"We  have  a  series  of  five  specials — all  feature  pic- 
tures— starring  Joe  .Moore  and  Eileen  Sedgwick ;  we 
have  Wliwprrina  SJiadoics,  starring  Lucy  Cotton;  we 
have  The  Wakefield  Case,  starring  Herbert  Bawlinson. 
These  have  met  with  the  approval  of  buyers  during 
the  past  two  months,  in  spite  of  business  conditions, 
and  we  have  no  complaints  to  make. 

"But  we  are  now  going  into  the  independent  field 
in  even  a  bigger  way.  Our  first  release  for  Fall  is 
ftuspicimis  Wives,  and  it  will  be  followed  by  a  big 
spectacular  production,  which,  I  feel  safe  in  saying, 
will  be  one  of  the  sensations  of  the  year.  I  cannot 
say  anything  about  this  big  production  yet,  other  than 
to  advise  the  trade  very  pointedly,  that  our  judgment 
concerning  it  is  sure  to  be  universally  accepted." 


AMERICAN  HAS 

FEATURE  READY 

According  to  an  announcement  by  the 
American  Film  Company  of  Chicago,  The 
Marriage  Bargain,  featuring  Mary  Miles 
Minter,  will  be  the  September  release. 
This  is  the  eleventh  production  in  the 
Twin  Six  series  of  features  which  the 
company  is  releasing  to  the  state  rights 
market. 

The  production  is  an  edition  of  Bessie 
Boniel's  The  Innocence  of  Lizette.  James 
Kirkwood,  of  nation  wide  popularity,  is 
the  director  of  this  feature.  A  cast  in- 
cluding Harvey  Clark,  Ashton  Dearholt, 
Eugenie  Forde,  Charles  Newton,  Marie 
Van  Tassell,  Blanche  Hanson  and  Gene 
Forde,  supnort  Miss  Minter. 


A  KNOCKOUT? 
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Plan  Elaborate 

Trade  Showing 
for  "Tarzan"  Film 

Upon  the  arrival  in  New  York  City  this 
week  of  the  last  three  episodes  of  Adven- 
tures of  Tarzan,  dispatched  by  special 
messenger  from  the  studios  of  the  Great 
Western  Producing  Co.,  Louis  Weiss,  sec- 
retary of  the  organization  which  is  dis- 
tributing this  Elmo  Lincoln  serial,  an- 
nounced the  completion  of  plans  for  an 
elaborate  pre-screening  of  the  entire  fif- 
teen episodes.  Weiss,  in  outlining  the  de- 
tails of  this  unusual  showing,  brought  out 
the  following  facts: 

"It  has  been  my  observation  that  the  generally  ac- 
cepted plan  in  trade  showing  State  Right  serials  is 
to  present  the  first  five  episodes  or  select  at  random 
Rve  episodes  and  let  it  go  at  that.  I  believe  in  jus- 
tice to  all  concerned  that  a  serial  should  be  viewed 
la  its  entirety  from  episode  one  to  fifteen,  giving  full 
opportunity  to  determine  whether  or  not  the  quality, 
suspense  and  pace  of  the  first  episodes  are  maintained 
throughout  without  a  letup.  In  order  to  carry  out 
this  idea  it  is  my  intention  to  present  within  the  next 
two  weeks  for  the  consideration  of  the  various  critics 
and  a  group  of  exhibitors  numbering  more  than  six 
hundred  'Adventures  of  Tarzan'  in  its  complete  form. 
This  unique  showing  is  made  possible  by  the  fact  that 
the  serial  is  completely  finished,  the  final  cutting 
touches  to  the  final  episodes  having  been  given  at  the 
coast  during  the  past  two  weeks. 

"We  are  inviting  representative  exhibitors  from 
New  York,  New  Jersey,  Pennsylvania,  Washington 
and  New  England  to  be  present  at  this  showing  in 
order  that  they  may  determine  for  themselves  the 
merits  of  the  serial  as  a  whole.  With  unlimited  con- 
fidence in  the  box  office  power  of  Adventures  of  Tar- 
tan, I  want  exhibitors  to  see  exactly  what  they  will 
show  their  patrons  for  fifteen  weeks.  I  believe  that 
this  is  something  unusual,  to  say  the  least,  and  that 
it  will  be  appreciated  by  those  showmen  who  see  the 
first  episodes  of  a  serial  and  gamble  as  to  the  merits 
of  the  balance  of  it.  Preceding  the  showing  a  suitable 
entertainment  has  been  arranged  for  the  benefit  of  the 
critics  and  exhibitors.  « 

"Invitations  will  be  extended  to  the  entire  cast  of 
the  company  which  is  now  interpreting  Tarzan  of  the 
Apes  at  the  Broadhurst  Theatre.  I  am  planning  to 
make  this  trade  showing  an  unforgettable  combination 
of  business  and  pleasure  for  those  present,  and  at  the 
same  time  establish  the  precedent  that  all  serials 
should  be  shown  in  their  entirety  to  prospective  ex- 
hibitors as  a  matter  of  fairness.  Even  the  procedure 
of  disclosing  one  episode  each  week  cannot  be  com- 
pared to  the  method  I  have  outlined,  as  the  lapse  of 
time  indicated  prevents  the  spectator  from  forming 
an  exact  judgment  as  to  the  entire  production."  The 
time  and  place  designated  for  the  showing  will  be 
made  public  by  Weiss  next  week,  following  responses 
from  the  exhibitors  who  have  been  invited  to  attend 
the  screening  of  Adventures  of  Tarzan. 


"GREAT  REWARD"  GOES 

BIG  IN  THEATRES 

National  Exchanges,  Inc.,  first  serial 
release,  The  Great  Reward,  is  meeting 
with  great  favor  with  many  exhibitors 
throughout  the  country,  according  to  a 
statement  issued  this  week. 

Louis  Berston,  producer  of  The  Great 
Reward,  states  that  it  surpasses  any  of 
his  previous  serials. 

Francis  Ford's  last  two  serials  prior  to 
The  Great  Reward  were  The  Mystery  of 
13  and  The  Silent  Mystery.  He  is  assisted 
by  Ella  Hall,  whose  work  in  this  serial  is 
a  revelation  and  also  an  exceptionally 
strong  cast  which  includes  such  players  as 
Pete  Gerald,  Mark  Fenton,  Valerio  Olivo 
and  Phil  Ford. 

Hunter  Bennett,  vice-president  and  gen- 
eral manager  of  National  Exchanges,  said 
this  week  that  his  company  has  had  pre- 
pared a  complete  line  of  advertising  ac- 
cessories for  The  Great  Reward,  in  addi- 
tion to  many  novelties  which  lend  them- 
selves amicably  to  the  exploitation  of  The 
Great  Reward. 


"Shadows  of  the  West" 

Ready  in  October 

National  Exchanges,  Inc.,  announces 
the  release  of  Shadows  of  the  West,  spe- 
cial feature  production,  October  1. 

Shadows  of  the  West  is  a  powerful 
Western  drama  and  features  Hedda 
Nova,  Pat  O'Brien  and  Ben  Corbett.  It 
was  directed  by  Paul  Hurst  who  has,  in 
Shadows  of  the  West,  surpassed  all  of  his 
former  successes. 


Hedda    Nova,    star    in  melodramatic 
thriller,  "Shadows  of  the  West,"  a  Sep- 
tember release  of  National  Exchanges 


FIRST  TEN  SUBJECTS 

OF  NOVEL  SERIES  READY 


Burlingham  Adventures  Will  Be  Re- 
leased by  Truart  Pictures,  Inc. — 
"Wild  Men  of  Borneo"  Initial 
Subject 

•  After  several  months  of  laboratory 
work  the  first  ten  subjects  of  the  series 
of  twenty-six  one-reel  releases  of  the 
Burlingham  Adventures  have  been  com- 
pleted and  are  now  ready  for  buyers. 

These  pictures  were  taken  by  Dr. 
Frederick  Burlingham  during  his  re- 
cent trip  to  the  Orient  and  the  Dutch 
East  Indies,  and  other  parts  of  the  world. 
It  is  said  that  they  surpass  anything  in 
the  nature  of  motion  pictures  which  have 
ever  been  recorded  of  these  interesting 
portions  of  the  globe. 


Triangle's  "Three 
Musketeers"  Opens 
at  Manhattan  O.  H. 

New  York  followers  of  motion  pictures 
this  week  experienced  the  unusual  thrill 
of  having  two  productions  of  the  same 
title  and  based  on  the  same  story  shown 
on  its  main  stem  simultaneously  when 
Triangle's  re-issued  Three  Musketeers, 
starring  Dorothy  Dalton  and  Louise 
Glaum,  opened  an  indefinite  engagement 
at  the  Manhattan  Opera  House,  in  oppo- 
sition to  a  production  of  the  same  title, 
starring  Douglas  Fairbanks,  at  the  Lyric 
Theatre,  nine  blocks  away. 

The  stunt  attracted  much  newspaper 
publicity  that  aided  both  pictures.  The 
Fairbanks  production  has  been  attracting 
capacity  business  at  every  showing,  but 
the  publicity  brought  about  a  jam  and  re- 
newed interest.  The  Fairbanks  picture 
is  good  for  another  month  of  capacity 
business  at  the  Lyric.  The  Manhattan 
Opera  House,  too,  jammed  them  in  be- 
cause of  the  publicity.  Also  newspaper 
critics  who  reviewed  the  Fairbanks  pic- 
ture commented  on  the  re-issue  and  with- 
out exception  all  published  favorable  re- 
views. 

It  is  the  intention  of  the  present  na- 
tional distributors  of  the  re-issued  Three 
Musketeers  to  release  it  at  once  in  all 
parts  of  the  country  and  negotiations  are 
now  under  way  for  these  local  exhibitions. 
The  New  York  showing  is  being  made 
under  the  direction  of  Alexander  Film 
Exchange. 


CREOLE  BUYS  JANS 

TWO  PRODUCTIONS 

L.  M.  Ash  of  the  Creole  Film  Company 
of  New  Orleans,  last  week  purchased  of 
the  Jans  Productions,  Inc.,  Man  and 
Woman  and  The  Amazing  Lovers  for  his 
territory  which  includes  Louisiana  and 
Mississippi. 


State 
Rights 


"SPINNER  0'  DREAMS" 

Adapted  from  the  famous  stage  play  by  Leon  M.  Lyon. 

A  picture  that  will  have  a  strong  appeal  to  the  inde- 
pendent exchanges  and  exhibitor  not  only  because  of 
its  censorproof  construction  but  because  of  its  easy  sala- 
bility  to  both  exhibitor  and  public. 

We  have  coupled  with  this  production  a  complete  line 
of  advertising  material. 

It  is  the  first  of  eight  for  1921-1922. 

A  few  territories  still  available. 


Buffalo  Motion  Picture  Corporation 

Sales  Offices:  Executive  Offices;: 

844  Sixth  Ave.,  345  Ellicott  Square, 

New  York  City  Buffalo,  N.  Y. 
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Exploitation 
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CONDUCTED  BY  HOWARD  McLELLAN 


Exploitation's  Banner  Season 

Like  the  Ground  Hog  the  Exploiteer 
Will  Come  Out  of  His  Hole  This  Sea- 
son and  Find  Plenty  to  Keep  Him  Busy 


THE  present  season  now  getting  under  full  headway 
will  prove  a  wonder  from  an  exploitation  stand- 
point. It  will  more  than  justify  the  faith  which  has 
been  placed  in  exploitation  as  a  business  building 
medium. 

Never  in  the  history  of  the  industry  have  producers 
made  greater  effort  to  inject  exploitation  values  into 
titles  and  stories.  A  survey  of  the  current  releases, 
and  those  to  come,  shows  a  wealth  of  material  for  ex- 
ploitation and  a  variety  unsurpassed. 


We  passed  the  Central  Theatre  on  Broadway  the 
other  day.  Universal's  No  Woman  Knows  is  in- 
stalled there  for  a  run.  Two  changes  in  exploitation 
had  been  made  which  were  noticeable.  On  the  six 
sheet  stands  in  the  lobby  were  hung  big  bromide  en- 
largements of  pages  from  the  book,  "Fanny  Herself," 
which  is  the  fiction  title  of  the  picture.  The  book  un- 
questionably has  a  great  drawing  power  and  this 
method  of  emphasizing  the  novel  is  not  a  bad  one 
where  the  value  of  a  best  seller's  fame  is  the  thing  to 
emphasize.  Then  also  we  noticed  that  instead  of  using 
the  house  box  office,  which  is  usually  buried  well  within 
the  lobby  in  a  legit,  house,  the  Universal  people  got 
Kornicker,  the  Stanley  frame  man,  to  erect  one  of  his 
real  movie  ticket  booths  out  on  the  sidewalk.  Which 
is  an  idea  never  before  tried  out  at  the  legitimate  house 
on  Broadway. 


There  should  be  no  trouble  exploiting  Little  Lord 
Fauntleroy  and  The  Three  Musketeers,  with  Pick- 
ford  and  Fairbanks,  respectively,  starred.  Who  hasn't 
read  the  two  stories  and  who  hasn't  seen  The  Three 
Musketeers?  The  two  books  are  enumerated  in  most 
of  the  courses  of  study  in  the  schools  of  America  and 
must  be  read  by  pupils. 

While  on  the  subject  of  books,  our  English  cousins 
are  a  little  bit  ahead  of  us,  getting  profits,  as  well  as 
exploitation,  out  of  special  motion  picture  editions  of 
the  books  they  screen.  In  England  paper  editions  of 
the  stories  are  sold  right  in  the  theatre  when  the 
picture  is  shown.  Could  anything  be  neater?  United 
Artists  have  come  close  to  this  idea  by  furnishing  ex- 
hibitors with  a  special  Actionized  version  of  Disraeli. 
Why  doesn't  some  enterprising  showman  capitalize  on 
the  paper  covered  idea? 

Some  book  publishers  quick  to  realize  the  value  of 
simultaneously  pushing  book  sales  with  the  showing 
of  a  picture  based  on  the  novel  get  out  special  cheap 
editions,  but  they  sell  them  at  the  town  bookstores. 
Why  not  in  the  show  house  ? 

Regardless  of  what  you  may  think  about  circusing 
a  picture,  we  know  what  one  great  producer  thought 


when  he  finished  Way  Down  East.  He  took  personal 
charge  of  the  exploitation  and  directed  the  exploiteers 
he  sent  into  the  territory  to  circus  the  picture.  In 
view  of  the  very  large  receipts  recorded  for  this  picture 
he  proved  his  case.  Warner  Bros.,  having  a  similar 
situation  with  Why  Girls  Leave  Home,  are  circusing 
it  and  not  without  reward.  There  are  some  famous 
old  titles  which  mean  a  great  deal  to  the  American 
public,  and  they  are  accustomed  to  seeing  them  ex- 
ploited by  ballyhoos  because  they  like  the  old  time 
flavor  with  their  old  time  favorites.  Nothing  proves 
this  so  much  as  the  fact  that  when  Barnum  &  Bailey 
show  at  Madison  Square,  the  great  pavilion  in  New 
York,  the  flavor  of  the  circus  is  absolutely  gone.  Peo- 
ple want  circuses  in  tents. 


The  mysticism  of  the  Orient  is  one  of  the  cheapest 
and  most  profitable  effects  to  obtain  on  stage  or  in 
lobby.  Red  paper  lanterns,  a  little  incense,  drowsy  mu- 
sic and  Oriental  costumes  create  this  effect.  First  Na- 
tional is  coming  along  with  One  Arabian  Night, 
which  is  Oriental  to  the  last  degree.  It  is  the  story 
of  Sumurun  which  was  built  into  a  great  spectacle 
play  in  New  York  not  so  many  moons  ago.  Its  Oriental 
flavor  is  evident  in  every  foot  of  the  film  and  the  ex- 
hibitor who  transfers  this  flavor  to  his  exploitation 
will  not  regret  it.  Even  in  the  sticks  people  are  mysti- 
fied by  anything  suggesting  the  Orient. 

And,  whew!  What  we  would  do  with  Camille, 
Nazimova's  vehicle  promised  by  Metro.  If  any  story 
has  world  wide  readers  whose  interest  in  Camille  is 
sustained  down  through  the  generations  it  is  her  story. 
What  young  woman  and  aged  lady  but  has  not  dis- 
cussed with  her  circle  some  time  or  other  what  this 
or  that  American  actress  would  be  like  in  Camille? 
When  folks  talk  like  this  about  a  character,  or  a  play, 
it  is  'a  sign  they  have  never  had  enough  of  it.  So  we 
wish  we  were  exhibiting  anywhere  in  the  U.  S. 


The  man  who  thought  up  the  dignified  exploitation 
for  the  Martin  Johnson  jungle  pictures  now  being 
shown  at  the  Capitol,  New  York,  is  a  psychologist  par 
excellence.  This  picture  was  put  on  cold.  It  is  nothing 
but  animals,  with  a  touch  of  human  adventure  here  and 
there.  Some  big  lobby  displays  were  used,  but  they 
were  only  frames  with  enlarged  scenes.  But  if  you 
and  I  had  the  nickels  that  have  been  taken  in  at  zoos 
and  in  the  menagerie  sections  of  circuses  we  would  be 
living  on  an  estate  in  true  Rockefeller  style.  Don't 
forget  that  folks,  whole  families  of  them,  travel  miles 
in  hot  weather  on  stuffy  street  cars  to  see  the  zoos  of 
the  country.  They  will  do  as  much  to  see  a  good  jungle 
picture  on  the  screen. 
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Prologues  and  Their  Creators 


The  Mooted  Question  as  to  the 
Value  of  the  Elaborate  Stage 
Presentation  of  Today  Answered 


The  best  answer  to  whether  prologues  are  effective 
is  a  study  of  this  and  succeeding  pages. 

It  may  be  claimed  that  only  the  big  houses  with 
spacious  stages  can  use  prologues.  It  is  quite  true 
that  first  run  houses  invariably  use  elaborate  prologues, 
or  musical  settings  or  revuettes — call  them  what  you 
please — but  there  is  no  reason  why  the  small  house 
with  its  narrow  and  shallow  stage  cannot  adopt  the 
prologue  on  a  smaller  scale.  Where  the  big  house  uses 
ten  people  the  small  house  can  use  five  and  there  are 
many  prologues  where  two  people  are  effectively  used. 

In  looking  over  the  exploitation  sheets  sent  out  by 
the  producer  the  prologue  suggestions  are  found  and  they 


are  so  arranged  as  to  provide  for  the  limited  space  of 
the  smaller  house. 

Chief  among  the  prologuists  of  the  country  are  Ed- 
ward Hyman,  of  the  Brooklyn  Strand,  S.  Barrett  Mc- 
Cormick,  Joseph  Plunkett,  and  Sid  Grauman.  These 
men  most  always  use  the  prologue  and  arrange  music 
especially  adapted  to  the  theme  of  the  picture  and  the 
prologue. 

Neither  is  it  necessary  to  see  the  picture  before  ar- 
ranging your  prologue.  The  synopsis  of  the  story  as 
published  in  the  Illustrated  Reviews  of  Exhibitors 
Trade  Review  furnishes  sufficient  advance  information 
to  be  of  value  in  creating  an  appropriate  prologue  for 
any  picture. 


Bits  of  London 


At  his  Million  Dollar  Theatre,  Los  An- 
geles, Sid  Grauman  proved  with  capacity 
crowds  the  truth  of  his  conviction  that  it 
is  better  to  buckle  on  your  sword,  fare 
forth  and  do  battle  with  the  demon,  hot- 
weather,  than  to  timidly  feed  it  bait  in 
the  form  of  curtailed  programs  and  the 
minimization,  to  the  point  of  cheapness,  of 
production  expense. 

Mr.  Grauman  staged  Twenty  Minutes  in 
an  Old  London  Rendezvous,  in  which 
twenty  people  appeared.  To  this  he  added 
the  personal  appearance  of  Bull  Montana, 
who  is  virtually  a  co-star  in  Crazy  to 
Marry.  While  every  exhibitor,  of  course, 
could  not  find  it  possible  to  have  a  char- 
acter of  the  picture  to  appear  personally, 
Montana's  type  is  available  in  every  city. 
Bull,  pretending  to  play  a  classical  selec- 
tion on  the  piano  and  later  to  sing  a  pop- 
ular air,  is  embarrassed  when  the  pianola 
and  the  singer  behind  the  curtains  con- 


tinue to  play  and  sing  after  he  has  halted. 
Subsequently,  he  dodges  from  pillar  to 
post  on  the  stage  in  his  efforts  to  dodge 
the  prominence  given  to  his  embarrass- 
ment by  a  spotlight,  which  pursues  him  in 
his  every  move. 

Mr.  Grauman  created  the  effect  of  the 
interior  of  a  London  inn  with  cobble-stone 
walls  and  the  result  was  so  pronounced 
that  the  fogs,  common  to  that  city,  seemed 
to  drift  through  the  doors  into  the  room. 
Rose  lights  over-head,  crossed  by  amber 
at  the  right  side-stage  and  at  the  foot- 
lights, heightened  the  atmosphere. 


Caruso  Prologue 


Just  as  enterprising  and  timely  as  his 
Caruso  Memorial  Concert,  which  he 
staged  in  conjunction  with  a  Los  Angeles 
newspaper,  was  Sid  Grauman's  "Sur- 
prise Act"  presented  by  him  at  his  Mil- 
lion Dollar  Theatre  as  a  feature  to  The 
Conquest     of     Canaan,     with  Thomas 


Meighan,  and  The  Goat,  with  Buster 
Keaton. 

Co-operating  with  a  local  musical  instru- 
ment establishment,  Mr.  Gruman  had 
three  concert  victrolas  placed  on  the 
stage.  Against  a  background  which  in- 
dicated semi-mourning  through  the  closely- 
drawn  maroon  plush  curtains  and  the 
dimmed  lights,  "Thy  Brilliant  Bird,"  sung 
by  Galli-Curci,  was  played  on  one  of  the 
victrolas.  Near  the  completion  of  the 
piece,  the  maroon  back  curtains  were 
drawn,  and  there  stood,  to  all  indications, 
Galli  Curci,  herself.  Of  course  this 
woman,  who  stood  on  a  platform  within 
plain  sight  of  the  audience,  had  been  se- 
lected because  her  type  coincided  with  that 
of  the  famous  songster.  Similarly,  Harry 
Lauder  sang  "Roaming  in  the  Gloaming" 
from  the  inclosure  of  the  machine,  and 
the  curtains  were  pulled  aside  to  reveal 
a  canny  Scot,  who  left  his  pedestal  and 
strode  forth  to  the  footlights. 

Suddenly  the  voice  of  Caruso,  singing 
"O  Sole  Mio,"  rang  out.  The  effect  on 
the  audience  was  appreciable.  As  in  the 
two  previous  instances,  the  curtains 
parted,  and  there  stood  the  likeness  of  the 


Twenty  Minutes  in  Old  London,"  a  Grauman  prologue,  or 
surprise  act 


The  Caruso-Lauder  prologue,  also  of  Grauman  invention 
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This  is  the  baby  ballet  prologue  staged  by  S.  Barrett  McCor- 
mick  in  conjunction  with  First  National's  "Wedding  Bells" 

immortal  tenor.  The  curtains  were  closed 
and  drawn  again,  this  time  to  show 
Galli  Curci  and  Lauder  gazing  upward  at 
Caruso. 


Disraeli  Prologue 


Managing  Director  Joseph  Plunkett's 
faith  in  the  prologue  idea  was  given  added 
strength  recently  because  of  the  reception 
accorded  the  one  which  preceded  George 
Arliss  in  Disraeli,  shown  at  the  Strand, 
N.  Y.  The  prologue  is  a  matter  of  keen 
conception  and  clear  association.  Dis- 
raeli, as  can  be  plainly  seen,  could  not 
have  a  more  highly  effective  background 
than  the  Parliamentary  House  of  Com- 
mons on  the  Thames.  This  scene  at  night, 
with  its  twinkling  array  of  lamps,  which 
resemble  a  lustrous  string  of  pearls  from 
a  distance,  is  especially  reminiscent  of 
that  period  of  English  history  when  Dis- 
raeli was  at  his  height;  its  shadows  lend 
themselves  to  the  atmosphere  sought  to 
convey  by  the  set  and  are  impressionisti- 
cally  redundant.  Mr.  Plunkett's  talent 
lies  in  the  art  of  striking  a  symbolical 
note  where  it  is  most  needed,   and  in 


Joseph  Plunkett  of  the  Strand,  New  York,  used  a  uniformed 
tenor  and  the  English  House  of  Parliament  to  prologue  United 
Artists'  "Disraeli" 

to  the  use  of  motion  picture  effects  to  em- 
bellish the  stage  offerings  he  serves  as 
prologues  and  postludes  to  his  featured 
pictures.  Especially  did  he  exemplify  this 
policy  in  Experience,  which  had  plenty  of 
basis  for  prologue  development. 

A  scene  was  cut  from  the  film  and  all 
efforts  bent  to  reproduce  that  scene  in  a 
prologue  with  the  use  of  scenery,  lights, 
soloists  and  costumes.  The  back  drop  for 
the  Experience  prologue  was  a  cloud  ef- 
fect, made  possible  through  use  of  scenery 
and  the  motion  picture  machine  to  lighten 
the  cloud  colorings. 

In  front  of  the  panorama  of  sky  with 
light,  billowy  clouds  hanging  low,  was  a 
cottage  and  winding  road  on  a  set  ground 
row.  The  road  wound  behind  a  tree  set 
to  right.  A  heavier  tree  on  the  left 
masked  the  lighting  machines  for  the 
cloud  toning.  The  tree  on  the  right  was 
an  apple  in  full  bloom,  with  the  delicate 
tinting  of  the  blossoms  emphasized. 

As  in  the  actual  Experience,  Mr.  Hy- 
man  had  "Youth"  and  "Love"  represented 
by  a  man  and  woman  soloist.  "Love"  was 
pictured  coming  to  "Youth,"  who  was 
hurrying  toward  her  doom. 

Dorothy  Bell  as  "Love"  sang  in  her  fine 
soprano  "When  You  Come  Home,"  while 
William  Robyn,  tenor,  joined  in  the  cho- 


totally  disregarding  unharmonious  con- 
trasts. 

The  effect  of  the  distant  edifice  is  ob- 
tained by  means  of  a  "cut-out"  against  a 
neutral  blue  back  drop  and  a  balconade  in 
the  foreground.  In  between  the  two  is 
produced  a  rippling-water-in-the-moon- 
light  effect.  With  the  completion  of  the 
old  English  melody,  "The  Trumpeter,"  by 
Judson  House,  the  tenor,  who  is  costumed 
as  a  British  sentinel,  the  stronger  lights 
diminish  and  the  string  of  lamps  on  the 
perspectively  opposite  shore  become  more 
outstanding  and  that  the  windows  of  the 
House  are  illuminated  also  becomes  more 
visible  and  impressive.  The  lamp  ar- 
rangement on  the  balcony  on  which  the 
tenor  is  singing  is  also  very  effective. 


Film  Scene  Staged 


Employing  a  film  cutting  as  a  guide 
for  reproducing  a  film  scene  for  stage  use 
was  the  method  enforced  by  Managing 
Director  Edward  L.  Hyman  when  he  gave 
his  patrons  a  prologue  to  introduce  Expe- 
rience at  the  Brooklyn  Mark  Strand. 

Mr.  Hyman  is  turning  more  and  more 


Edward  Hyman  of  the  Strand,  Brooklyn,  used  only  two  people  Stanley  Chambers  of  the  Palace,  Wichita,  put  on  a  jazz  or- 

and  a  special  drop  to  prologue  "Experience."    The  scene  is  a  chestra  and  singers  for  First  National's  "Old  S.vimmin'  Hole" 

duplicate  from  the  film 
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rus.  The  film  follows  as  the  screen  is 
dropped. 

The  lighting  might  have  been  desig- 
nated as  a  fine  example  of  "back  light- 
ing," with  the  majority  of  the  lighting 
being  concentrated  on  producing  the  apple 
blossom  effects.  The  contrast  of  the  oak 
tree  in  silhouette  and  the  cloud  colorings 
produced  a  veritable  Parrish  frieze. 


For  "Salvation  Nell" 


[The  following  is  the  layout  used  by  the 
Strand,  New  York,  as  a  prologue  for 
First  National's  Salvation  Nell.] 

The  Scene:    Tenement  house  district. 


Again  only  two  performers  were  used 
by  Hyman  to  produce  a  gypsy  scene  in 
conjunction  with  First  National's  "The 
Midnight  Bell" 

The  Set:  Blue  black  drop  with  translu- 
cent windows.    House  flat  on  each  side. 

Properties:  Lamp  post  on  left;  box, 
barrel  and  crate  in  various  corners. 

Lighting:  Four  blue  bunches  overhead 
center;  blue  and  red  border  front;  blue 
foots;  blue  border  illuminating  back  drop. 
One  elevated  blue  bunch  light  in  side  front 
and  next  to  that  two  blue  spots  and  one 
green,  arranged  vertically;  the  same 
group    directly   opposite.    Two  elevated 


The  giant  gold  dredger  and  two  people 
used  by  Hyman  to  exploit  "The  Hell 
Diggers."   Another  scene  cut  from  the 
film 

blue  bunches  on  each  side  back,  and  one 
white  bunch  in  back  of  drop  to  illuminate 
windows. 

Discovered:  Trombonist  and  Strand 
Ladies'  Quartet  in  Salvation  Army  uni- 
forms. Three  of  quartet  carrying  tam- 
bourines, while  the  fourth  carries  the 
American  flag  and  Bible. 

Action:  After  the  trombone  solo,  "Fol- 
low On,"  all  march  around  the  stage  once, 


'The  Hell  Diggers" 


the  quartet  singing  refrain  and  shaking 
tambourines  to  the  accompaniment  of  the 
trombone  and  the  orchestra.  After  com- 
pletion of  that  the  quartet  sings  "Brighten 
the  Corner  Where  You  Are." 

One  of  the  giant  Californian  gold  dredg- 
ing machines  around  which  the  story  for 
Wallace  Reid's  The  Hell  Diggers  is  woven, 
was  reproduced  for  an  elaborate  prologue 


that  was  presented  in  connection  with  the 
showing  of  the  picture  by  Managing  Di- 
rector Edward  L.  Hyman  at  the  Brooklyn 
Mark  Strand  Theatre. 

A  unique  idea  in  stage  pictures  was 
evolved  for  this  prologue  and  in  order  to 
develop  the  idea,  Mr.  Hyman  not  only  had 
to  have  the  big  set  dredge  constructed 
with  all  its  mechanical  appurtenances  in 
working  order,  but  he  tried  out  for  the 
first  time  a  new  scientific  process  wherein 
a  black  and  silves  tone  was  given  to  the 
scenic  motif. 

For  this  prologue  a  solid  black  drop 
with  a  circle  cut  out  in  deep  center,  served 
as  a  background.  The  cut-out  circle  in 
the  black  drop  was  rimmed  with  a  gold 
band.    The  effect  was  that  of  a  circular 


"Wedding  Bells"  with  Constance  Tal- 
madge  is  one  of  the  popular  titles  for 
prologuing 

frame  for  the  stage  picture  built  within 
the  circle.  Two  set  pieces  or  rows  of 
mountain  were  within  the  circle  and  upon 
these  two  rows  of  mountain  and  green 
verdure  the  silver  and  black  process  was 
applied,  thus  producing  a  life-like  or  nat- 
ural night  effect  of  neutral  sky  tones  upon 
mountains. 

The  set  dredge  in  a  strip  of  river  was 
also  in  silver  with  a  thin  ribbon  of  real 
smoke  emanating  from  the  stack  and  add- 


This  is  the  famous  Grauman  Paper  Lantern  Cafe  prologue  used  by  him  to  build  up  interest  around  "At  the  End  of  the  World."   It  is 
full  of  color  and  attracted  much  attention  from  the  press  when  shown  in  the  big  Los  Angeles  theatre 
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Grauman  used  a  scene  from  "White  and  Unmarried"  as  the  basis  of  a  prologue 
for  that  picture.  It  is  known  as  the  Blue  Devil  Cafe,  a  Parisian  night  life  resort 


ing  a  realistic  touch.  The  mountains  were 
lit  from  the  front  with  an  amber  spot; 
while  the  dredge  piece  was  spotted  on  two 
sides  with  blue  and  green.  The  back  black 
drop  was  flooded  with  dark  blue. 


Paper  Lantern  Cafe 


Winning  the  unanimous  applause  of  the 
newspaper  critics,  Sid  Grauman  staged 
"Night  Life  in  the  Paper  Lantern  Cafe, 
Shanghai,  China,"  a  prologue  which 
achieved  the  colorful  heights  of  the  ex- 
travaganza, in  conjunction  with  the  show- 
ing of  Penrhyn  Stanlaws's  At  the  End  of 
the  World,  starring  Betty  Compson,  at 
the  Grauman  Million  Dollar  Theatre,  Los 
Angeles. 

As  a  prologue  to  the  prologue,  a  short 
travel  film  on  Chinese  life  was  shown. 
With  the  flash-out  on  this,  a  soprano,  cos- 
tumed and  standing  at  the  right  hand  side 
of  the  stage,  began  the  strain,  "Cherry 
Blossom,"  at  the  conclusion  of  which  the 
curtain  behind  her  lifted,  revealing  the 
main  set.  Herein  lay  the  entire  beauty 
of  the  act.  Red  and  blue  silks  and  tapes- 
tries, harmoniously  tempered  and  suggest- 
ing Chinese  weirdness,  formed  the  walls 
and  the  overhead  drapings  of  the  set. 
Heavy  amber,  blue  and  red  lights,  played 
from  blending  angles,  accented  the  effect. 
To  one  side  of  the  stage,  a  group  of 
American  naval  officers  and  young  women 
sat  by  a  table.  At  another  table  to  the 
other  side,  sat  Oriental  characters  and 
sailors  of  the  ranks.  Several  grotesque 
Chinamen  stood  in  various  parts  of  the 
room. 

Dressed  as  a  sailor,  a  mandolinist, 
played  an  Oriental  air.  The  soprano  and 
the  male  trio  followed  with  a  selection. 
An  acrobat  injected  a  bit  of  humor  into 
the  proceedings.  Between  songs  a  tiny 
Chinese  maid  interpreted  a  native  fantas- 
tic dance.  Then  from  a  door  in  the  center 
of  the  back  wall  there  advanced,  in  pairs, 
and  at  regular  intervals,  a  column  of 
mandarins. 

Succeeding  them  came  the  real  feature 


of  the  act — a  procession  of  beautiful  Chin- 
ese maidens.  This  was  a  sensation.  As 
the  mandarins  had  done,  they  strode  to  the 
front  of  the  stage  then  parted  their  pairs 
and  walked  away  to  opposite  wings. 


Blue  Devil  Cafe 


Showing  the  way  to  other  exhibitors 
throughout  the  United  States  who  may 
wish  to  stage  an  effective  prologue  in  con- 
nection with  the  showing  of  White  and 
Unmarried,  Sid  Grauman  staged  one  of 
the  most  pretentious  and  colorful  atmos- 
pheric prologues  imaginable  in  his  mil- 
lion dollar  theatre  in  Los  Angeles. 

In  the  photoplay  there  is  a  scene  called 


"The  Blue  Devil  Cafe,"  a  typical  under- 
world resort  in  Paris.  Mr.  Grauman 
picked  out  the  salient  features  of  this 
scene  in  the  story  and  reproduced  them 
on  the  stage  in  his  theatre.  He  had  his 
stage  carpenters  build  a  huge  cauldron, 
under  which,  by  the  aid  of  artificial  means 
such  as  lights,  paper  streamers  and  colors, 
he  produced  the  effect  of  flaming  fire  leap- 
ing up  the  sides  of  the  huge  kettle. 

Into  the  big  pot  he  placed  a  jazz  or- 
chestra, and  men  clad  in  the  proverbial 
uniform  of  Satan  patroled  the  place  and 
waited  on  the  customers. 

The  program  was  enlivened  with  the 
presentation  of  a  number  of  acts,  with 
the  "Cafe  Scene"  as  the  locale,  or  com- 
prising the  scenic  background.  There 
were  some  dance  numbers,  the  "Wild 
Man's  Frolics,"  as  seen  in  the  picture,  ex- 
hibitions by  a  gymnast  and  several  dance 
acts.  The  number  was  received  with  tre- 
mendous applause  and  was  acclaimed  by 
Los  Angeles  critics  as  one  of  the  most  ef- 
fective and  stunning  prologues  ever  staged 
by  Mr.  Grauman. 


Russian  Ballet 


With  the  eyes  of  America  fastened  on 
Russia,  Managing  Director  Edward  L. 
Hyman  at  the  Brooklyn  Mark  Strand 
seized  the  opportunity  of  making  use  of 
the  public  interest  in  the  country  of 
steppes  by  opening  his  show  featuring 
First  National's  Wedding  Bells,  with  Con- 
stance Talmadge,  with  an  elaborate  Rus- 
sian concert  in  which  a  Russian  group  of 
choristers  in  native  songs  and  a  Russian 
native  ballet  were  employed  effectively. 

Mr.  Hyman  proved  in  this  opening  of- 
fering that  he  thinks  what  the  public  is 
thinking,  and  the  Russian  presentation  in- 
dicated that  he  kept  his  hand  on  the  pub- 
lic pulse. 


Mr.  Hyman  searched  for  authentic  Rus- 

Hyman  used  a  Russian  ballet  with  appropriate  setting  to  exploit  "Wedding  Bells"        sian  material  and  obtained  it  in  the  Im- 
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perial  Russian  Quartet  and  Mile.  Serova's 
Ballet.  He  had  a  special  Russian  village 
set  with  gaunt  stone  walls,  snow  covered 
turrets,  etc.,  painted.  It  was  done  in  the 
highly  colored  style  and  many  changing 
stage  lights  added  to  its  color  tone. 

The  quartet  and  ballet  wore  typical 
Russian  festival  and  peasant  attire.  The 
opening  was  the  singing  of  Tschaikow- 
sky's  soothing  and  snappy  "Song  of  the 
Boatman  of  the  Volga."  This  was  fol- 
lowed by  the  quartet  singing  "Trepak," 
another  Russian  number  by  the  same  com- 
poser. William  Robyn,  a  tenor  well  known 
to  those  who  have  phonographs,  then  ap- 
peared and  sang  a  Russian  folk  song.  A 
Russian  peasant  dance  by  the  ballet  was 
colorful  and  unusual.  The  finale  was  a 
combination  dance  and  music  festival  by 
both  the  quartet  and  the  ballet,  the  chief 
number  being  Sokalsky's  "Moscow." 


* 


ick  Idea 


Managing  Director  S.  Barrett  McCor- 
mick  of  the  Allen,  Cleveland,  has  again 
rung  up  a  perfect  score — this  time  by  the 
staging  of  what  he  terms  a  novelty  pro- 
logue. 

It  is  an  innovation — that  is  in  its  en- 
tirety— in  prologues,  and  it  is  a  prologue 
staged  in  three  parts. 

Samuel  R.  Bradley,  motion  picture  di- 
rector of  Women  Men  Love,  Dangerous 
Toys,  the  Federal's  release,  and  several 
other  feature  pictures,  recently  approached 
McCormick  and  suggested  a  scheme  — 
"something  that  will  make  everyone  in 
Cleveland  sit  up  and  take  particular  no- 
tice," as  Sam  expressed  it. 

The  scheme  was  to  arrange  a  contest 
with  one  of  the  newspapers  of  Cleveland 
and  have  children  and  young  ladies  sub- 
mit their  photographs  for  entry  into  a 
photoplay  to  be  made  on  the  stage  of  the 
Allen  theatre  and  offered  as  a  prologue. 

Bradley  "sold"  the  idea  to  the  Cleve- 
land News  and  Sunday  News-Leader  and 
the  campaign  was  launched.  The  news- 
papers carried  a  story  every  day,  asking 
that  those  who  thought  they  possessed 


"Bob  Hampton  of 
Placer"  got  off  to  a 
good  start  when  Jo- 
seph Plunkett  used 
a  group  of  abo- 
rigines to  give  real 
flavor  to  the  theme 
of  the  picture 


screen  possibilities  and  who  possessed 
beauty  to  submit  their  photographs. 

Of  the  photos  submitted,  fifty  would  be 
selected  to  appear  for  screen  tests — which 
tests,  by  the  way,  were  made  on  the  stage 
of  the  Allen  the  first  three  days  of  the 
week  and  exhibited  the  last  half  of  the 
same  week.  Several  thousand  photo- 
graphs were  received  and  the  contestants 
selected  to  appear  at  the  Allen  for  the 
tests. 

When  the  tests  were  completed  and  the 
eliminations  were  made,  a  child,  an  in- 
genue and  a  leading  lady  were  selected 
to  portray  said  characters  in  the  picture, 
The  Business  of  Cheating  Death,  by  Mil- 
ton Korach,  which  picture  would  be  made 
on  the  stage  of  the  Allen  and  which  was 
to  be  offered  as  the  second  part  of  the 
novelty  prologue. 

Those  contestants  who  did  not  win  one 
of  the  three  cash  prizes — $100,  $50  and 
$25 — were  awarded  the  50-ft.  strip  of 
film  test. 

The  third  part  of  the  novelty  prologue 
was  the  showing  of  the  finished  picture  -it 
the  Allen  in  conjunction  with  the  regular 
feature  attraction.  The  first  part  of  the 
'  prologue  scored  a  decided  hit.  The  Allen 
was  well  filled  on  the  first  day,  and  the 


crowds  increased  each  day  and  the 
"stunt"  progressed. 

The  entire  scheme  is  a  novel  one  anci 
has  not,  as  far  as  the  writer  can  deter- 
mine, been  introduced  in  any  theatre. 


"The  Rose  Maid" 


Brooklyn  Mark  Strand  patrons  are 
being  refreshed  this  summer  with  twenty- 
minute  versions  of  famous  operettas,  the 
most  recent  being  the  presentation  in  min- 
iature of  Granichstaedten's  The  Rose 
Maid.  Managing  Director  Edward  L.  Hy- 
man  displayed  timeliness  in  featuring  this 
musical  production,  inasmuch  as  this  was 
the  week  in  which  the  orchestra  men  were 
not  in  the  pit.  First  National's  Charles 
Ray  release,  The  Midnight  Bell,  headed 
the  bill. 

The  scenic  set  was  picturesque,  a  color- 
ful pastoral  set  with  hedges  and  much  set 
foliage,  with  a  gabled  house  at  left,  and 
green  lights  bringing  out  the  natural  color 
of  the  hedges.  To  add  further  to  the  out- 
door illusion  the  orchestra  pit  was  filled 
with  shrubs  and  other  greens. 


'Salvation  Nell"  was  prologued  in  this  fashion  by  Joseph 
Plunkett  during  the  run  of  the  First  National  release 


S.  Barrett  McCormick's  "Business  of  Cheating  Death"  was 
thus  handled  when  Federated's  "Women  Men  Love"  and  "Dan- 
gerous Toys"  were  shown 
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New  Jungle  Angles 

The  exceptional  exploitation  possibili- 
ties of  Martin  Johnson's  Jungle  Adven- 
tures, the  first  picture  to  be  offered  by  the 
Exceptional  Pictures  Corporation,  are  be- 
ing taken  advantage  of  to  their  fullest  ex- 
tent by  S.  L.  Rothafel,  of  the  Capitcl 
Theatre,  New  York  City,  where  it  was 
presented  as  the  feature  attraction. 

Exploitation  is  more  and  more  being 
considered  rather  the  intensified  applica- 
tion of  plain  common-sense  selling  propa- 
ganda, than  the  use  of  hair-raising  stunts 
which  create  momentary  attention  with 
doubtful  ultimate  consequences.  There- 
fore, despite  the  old  dare-devil  stunts 
which  Jungle  Adventures  might  at  once 
suggest,  there  are  so  many  legitimate  ex- 
ploitation angles  that  the  old  methods  need 
not  be  resorted  to  in  putting  over  Martin 
Johnson's  unusual  feature. 

The  photographs  showing  scenes  from 
this  romantic  production  are  in  themselves 
so  unique  that  an  attractive  lobby  stand, 
with  a  number  of  these,  will  unquestion- 
ably receive  a  great  deal  of  attention. 
Oil  paintings  of  these  stills  will  also  find 
a  ready  spot  in  almost  any  shop  window. 

Newspaper  tie-ups  with  sporting  goods, 
apparel  and  department  stores  recommend 
themselves,  based  on  the  fact  that  such 
stores  are  prepared  to  equip  anyone  for 
a  trip  of  one  day  or  for  one  year's  journey 
into  the  jungles  of  Borneo,  where  Jungle 
Adve?itures  was  filmed. 

For  street  stunts  it  is  possible  to  make 
use  of  some  out-of-the-ordinary  material 
such  as  having  the  usual  street-sign  man 
dress  up  in  the  costume  of  a  jungle  ani- 
mal, such  as  bear,  ape,  elephant,  thus 
making  the  theatre's  attraction  street-sign 
a  unique  departure  from  the  usual.  Live 
monkeys  always  attract  attention  on  the 
streets. 

As  for  the  theatre  itself,  the  lobby  may 
be  made  up  into  a  novel  jungle  setting, 
using  mounted  cutouts  from  the  various 
Jungle  Adventure  lithographs  which  show 
remarkable  pictures  of  wild  animals.  This 
stunt  can  be  carried  out  at  very  little 
outlay  and  yet  be  extremely  effective. 

The  prologue  suggests  any  number  of 
jungle  scenes  with  animals,  or  without,  if 
they  cannot  be  procured.  If  singing  or 
dancing  is  desired,  appropriate  songs  or 
dances  can  readily  be  chosen. 


More  Verse 

The  Empress  Theatre  of  Missoula, 
Mont.,  used  the  ever  popular  limerick  in 
connection  with  the  showing  of  Bebe  Dan- 
iels, Realart  star,  in  She  Couldn't  Help 
It  " 

The  Sentinel  and  the  Missoulian  both 
carried  announcements  of  a  limerick  con- 
test. Readers  were  reminded  of  Miss  Dan- 
iels' recent  incarceration  in  jail  for  speed- 
ing, and  were  urged  to  send  in  a  limerick, 
using  the  actress,  her  car  or  her  jail  sen- 
tence as  the  basis.  The  prizes  held  out 
for  the  best  were  four  tickets  to  the  Em- 
press or  Wilma,  first;  two  tickets,  second, 
and  one  ticket,  third. 

The  stunt  attracted  quite  a  little  atten- 
tion, hundreds  of  limericks  being  received 
by  the  newspapers,  one  of  which  follows: 
Oh,  there  was  a  young  girl  with  a  flivver, 

She  wanted  to  be  a  fast  liver, 
So  this  pert  Realart  lass 

Just  stepped  on  the  gas 
And  ten  days  was  all  that  they  give  'er. 


This  is  one  of 
the  big  lobby 
frames  used  at 
the  Capitol,  New 
York,  to  attract 
attention  to  Ex- 
ceptional Pictures 
release,  "Jungle 
Adventu  res." 
Frames  with  this 
and  other  sensa- 
tional "tie  ups" 
taken  from  the 
film  will  be  of- 
fered exhibitors. 


The  mystery  sign  painters  were  used  to  great  advantage  by  the  Kinema,  Los  Angeles,  when  a 
week's  run  of  Ince's  "Mother  O'  Mine"  was  put  over  to  record  breaking  business.  But  pretty 
girls  must  always  be  used  in  the  making  of  mystery  signs. 
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With  Live  Exhibitors 


Fred  W.  Peters  has  become  auditor  of 
the  R.  D.  Thrash  Supply  House  at  Dallas, 
Tex. 


general  merchandise  establishment  at  the 
same  place. 


Prof.  Walter  Murphy,  of  Mahanoy  City, 
noted  throughout  the  Pennsylvania  coal 
regions  as  a  musician  has  been  appointed 
organist  at  the  Temple  Theatre,  Ashland, 
Pa.,  by  Manager  John  Schenck. 


The  Strand,  Allentown,  Pa.,  has  started 
a  new  feature  to  win  business  in  the  form 
of  a  symphony  orchestra  under  Dr.  Ver- 
mond  Knaus.  He  is  a  brilliant  conductor 
and  has  organized  a  fine  body  of 
musicians. 


Mike  Manos'  Strand  Theatre,  Greens- 
burg,  Pa.,  which  has  been  undergoing  a 
complete  process  of  remodeling,  was  re- 
opened on  Labor  Day.  Vaudeville  and  pic- 
tures will  be  the  future  policy  of  the  house, 
the  bill  consisting  of  four  acts  of  vaude- 
ville, a  feature  film  and  a  comedy. 


Al  Becker,  manager  of  the  Becker  Thea- 
tre Supply  company  of  Buffalo,  is  nursing 
a  fine  attack  of  hay  fever  and,  according 
to  very  reliable  reports,  he  is  taking  chiro- 
practic treatments.  Well,  they  try  every- 
thing for  it.  Al  reports  business  picking 
up  in  fine  shape  and  a  big  demand  for  the 
Simplex  machines. 


The  Misses  Emily  Moore,  Florence 
Mills  and  Frances  Erdman,  of  Allentown, 
Pa.,  who  have  often  appeared  in  motion 
picture  theatres  as  pupils  of  the  Mona 
La  Marr  Dancing  Academy  here,  have 
been  signed  up  to  go  to  Hollywood,  Cal., 
in  late  October,  to  enter  the  movies. 
Their  mothers  will  accompany  them. 


The  Mecca  Theatre,  Midland,  Mich.,  re- 
cently opened,  numbers  among  its  attrac- 
tions two  type  "S"  Simplexes  with  Snap- 
lite  lenses.  The  projectors  were  installed 
by  the  Michigan  Motion  Picture  Supply 
Company  and  project  a  fourteen  and  one- 
half  foot  picture  at  a  distance  of  seventy- 
five  feet  under  the  direction  of  L.  J. 
Pierce  and  R.  J.  Hayden,  projectionists. 


J.  T.  Havens,  of  Palm  Beach,  Fla.,  is  a 
newcomer.  His  theatre  is  practically  com- 
pleted and  has  a  particularly  fortunate 
position,  directly  between  the  Royal  Poin- 
ciana  and  the  Breakers  Hotels,  both  of 
which  hostelries  Mr.  Havens  is  interested 
in.  He  bought  up  some  fine  programs  of 
pictures  and  every  indication  is  that  he 
will  have  a  nice  theatre  when  it  opens 
about  Nov.  1.  The  seating  capacity 
is  about  700. 


C.  R.  Blatt,  of  the  Colonial  Theatre, 
Sharpsville,  Pa.,  has  been  closed  since  July 
16,  reopened  his  house  Sept.  1.  Mr. 
Blatt  says  that  the  prospects  are  very 
bright,  as  the  independent  steel  mills  are 
resuming  operations.  He  will  start  with 
three  nights  a  week  only  and  add  more 
operating  nights  as  business  justifies  him 
in  doing  so.  Mr.  Blatt  and  family  also 
control  the  Star  at  East  Brady,  Pa.,  and  a 


Mrs.  Bork  is  now  in  full  charge  of  the 
Buffalo  office  of  the  Rialto  Theatre  Supply 
Co.,  which  may  account  for  the  increased 
business  at  this  establishment.  The  Buf- 
falo office  of  Pictureplay  News  of  Roches- 
ter has  been  located  in  the  store.  The 
company's  new  advertising  novelty,  a 
small  "Don't  Park  Here"  sign,  is  being 
sought  by  exhibitors  everywhere. 


Wilmer  &  Vincent,  who  own  four  thea- 
tres, have  announced  a  considerable  cut 
in  admission  prices  for  the  three  largest, 
the  Rialto,  Orpheum  and  Colonial,  Allen- 
town, Pa.  In  announcing  this  it  was 
stated  that  operating  costs  of  theatres 
have  not  decreased  but  rather  some  de- 
partments have  advanced,  nevertheless 
Wilmer  &  Vincent  are  anxious  to  bring 
things  back  to  normalcy  and  hence  the 
cut.  In  making  this  statement  Wilmer 
&  Vincent  announce  that  in  no  way  will 
the  salaries  of  any  employees  be  affected. 


Wilmer  &  Vincent  opened  their  new 
palatial  Capitol  Theatre  on  Penn  street 
west  of  Fourth,  Reading,  Pa.,  on  Sep- 
tember 8.  It  took  over  eighteen  months 
to  construct  this  playhouse.  It  repre- 
sents an  investment  of  half  a  million  dol- 
lars and  will  seat  2.500  persons.  A  big  or- 
chestra, $3,500  pipe  organ,  most  modern 
picture  projecting  apparatus,  costly  and 
elaborate  equipment  and  superb  decora- 
tions by  foreign  artists  are  features. 
Walter  C.  Kantner  is  manager.  The  play- 
house is  the  joint  enterprise  of  Wilmer  & 
Vincent  and  the  Stanley  Co.,  of  America. 


Managing  Director  Harold  B.  Franklin 
announces  the  engagement  of  Creatore, 
the  famous  band  master,  as  conductor  of 
the  Shea  Hippodrome,  Buffalo  symphony 
orchestra  for  the  fall  and  winter  season 
and  the  appointment  of  Adolph  Schmidt, 
composer  of  the  music  for  the  New  York 
Hippodrome  shows  and  formerly  director 
at  Covent  Garden,  London,  as  associate 
conductor. 

Mr.  Franklin  also  announces  the  resig- 
nation of  Alfred  Moulton  as  director  of 
the  Hipprodrome  orchestra.  Mr.  Moulton 
has  been  at  the  head  of  the  "Hipp"  en- 
semble for  several  years. 


A  theatre  for  motion  pictures  and  road 
shows  has  been  opened  by  H.  A.  Prevonga 
in  the  new  hotel  building  at  Barnwell, 
S.  C.  Mr.  Prevonga  boasts  that  already 
he  has  shown  feature  productions  ahead 
of  Charleston,  Columbia  and  Augusta, 
which  speaks  well  for  a  town  of  about 
5000  population.  The  new  hotel  is  near- 
ing  completion  and  will  be  thrown  open 
in  about  six  weeks.  Guests  will  find  it 
convenient  to  have  pictures  shown  under 
the  same  roof,  and  be  able  to  see  produc- 
tions equal  to  those  shown  in  the  larger 
cities.  The  hotel  building  is  being  erected 
at  a  cost  of  $60,000,  which  gives  a  hand- 
some home  for  Prevonga's  motion  picture 
show. 


The  big  five  downtown  theatres  in  Kan- 
sas City  were  without  orchestral  music 
last  week.  The  orchestras  were  called  out 
of  the  Newman,  Royal,  Liberty,  Doric  and 
Twelfth  Street  theatres  after  a  disagree- 
ment over  the  length  of  time  the  men 
should  play.  The  musicians  had  agreed  to 
a  6-hour  day,  no  reduction  in  wage  scale 
and  a  43-week  contract.  Contracts  had 
been  signed  effective  September  1.  In- 
sistence that  the  union  live  up  to  its  tenta- 
tive agreement  to  bring  about  the  longer 
day  at  once  brought  about  the  order  from 
Harold  Kelley,  president  of  the  union,  for 
the  walkout.  The  lack  of  orchestras  at 
the  theatres  does  not  seem  to  affect  their 
patronage.  Additional  features  have  been 
added  to  take  the  place  of  the  missing 
orchestras  and  organ  music  shall  be  made 
to  suffice  until  agreement  is  reached  be- 
tween the  musicians  and  the  theatre  own- 
ers. 


The  thousand-seat  Capitol  of  St.  Louis 
built  and  recently  opened  by  the  Skouras 
Bros.,  will  be  operated  jointly  by  the 
Buena  Company  of  St.  Louis  and  the 
Skouras  Bros.,  which  companies  have  re- 
cently _  consolidated.  A  feature  of  the 
house  is  its  spacious  and  airy  projection 
room,  in  which  the  best  of  projectionists 
would  thoroughly  enjoy  working.  It 
measures  twelve  feet  in  width  by  nine  feet 
in  depth  by  eight  feet  high  and  was  com- 
pletely equipped  by  the  Erker  Bros. 
Optical  Co.,  distributors  of  the  Simplex 
projector  in  Missouri.  Jos.  Schuler  and 
Gus  Eisen  are  in  charge  of  the  projec- 
tion room.  Two  motor  driven  type  "S" 
Simplex  projectors  provide  the  projection 
for  this  new  theatre  and  with  a  throw  of 
125  feet  upon  a  Minusa  screen,  they  pro- 
ject an  11x15  foot  picture,  with  the  great- 
est of  clarity  and  precision. 


The  Skouras  Brothers'  Enterprises, 
which  controls  eight  motion  picture 
houses  in  St.  Louis,  including  two  of  the 
largest  in  the  city,  The  New  Grand  Cen- 
tral and  the  West  End  Lyric  Skydoms, 
have  leased  the  Empress  Theatre  accord- 
ing to  a  statement  given  out  by  Spyros 
Skouras,  head  of  the  corporation.  The 
Empress  is  located  within  four  blocks  of 
+ve  New  Grand  Central  and  the  Famous 
Players-Missouri  Corporation  house,  The 
Missouri,  and  is  located  just  around  the 
corner  from  the  Rialto  (Junior  Orpheum) 
bouse.  The  Empress  has  been  featuring 
Pantage's  vaudeville  and  one  comedy  pic- 
ture. Skouras  stated  that  the  Empress 
under  the  new  management  would  con- 
tinue to  offer  Pantage's  vaudeville,  but 
would  also  add  on  the  program  one  first 
run  feature  picture.  The  Skouras 
Brothers  own  the  Missouri  franchise  for 
the  Fir^t  National  Pictures,  and  accord- 
ing to  Mr.  Spyros  Skouras,  his  entrance 
into  the  vaudeville  field  was  made  in  order 
to  protect  his  motion  picture  interests 
from  strongly  organized  competition.  The 
new  management  will  take  effect  on  Sep- 
tember 11. 


M.  P.  T.  O.  A.  Members  Can  Reduce  Insurance 
Cost  By  Placing  Their  Insurance  In  Our  Hands. 

HANCOCK  CO.,  Inc.,  5  Beekman  Street,  New  York,  N.  Y. 

UPTOWN  OFFICE,  ROOM  707,  TIMES  BLDG. 
EXCLUSIVE    INSURANCE    REPRESENTATIVES,    MOTION    PICTIRE    THEATRE    OWNERS,    NEW  YORK. 
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BETTER  THEATRES 

and  Equipment 


Fine  Equipment  Put  Over  House 


*  Manager  E.  Metzger  (circle)  and  the  auditorium  of  the  Strand 


This  is  a  story  of  sound  showmanship, 
as  applied  to  theatre  equipment  and  ex- 
ploitation i 

The  building  of  a  motion  picture  house 
at  the  cost  of  $35,000  at  Creston,  Iowa, 
about  two  years  ago  stirred  the  minds  of 
the  local  citizens  to  a  point  where  they 
began  to  speculate  as  to  how  such  a  house 
would  ever  be  able  to  make  the  interest  on 
the  money  invested. 

This  was  just  the  beginning  of  their 
wonderment,  however,  for  after  A.  H. 
Blank,  of  Des  Moines,  and  Manager  E. 
Metzger,  also  of  that  place,  leased  this 
building — The  Strand — for  a  number  of 
years,  paying  a  rental  that  did,  indeed, 
pay  a  goodly  amount  on  the  money  in- 
vested, they  went  further  and  installed  a 
Photoplay-Bartola  organ  in  the  house  at 
a  cost  of  nearly  $6,000. 

Next  came  the  seats,  fine  individual 
seats  covered  with  the  finest  of  leather 
upholstering  and  real  springs.  They  also 
installed  one  dozen  big  electric  fans,  be- 
low which  were  little  basins  of  perfumed 
water  to  keep  the  air  also  pure  and  sweet 
smelling. 

A  beautiful  velvet  curtain  covered  the 
stage  and  screen  at  the  cost  of  more  than 
$1,000  and  many  other  things  which  were 
new  to  Creston,  with  its  8000  inhabitants 
were  added. 

The  First  National-Anita  Stewart 
feature  In  Old  Kentucky,  opened  the  new 
house. 

The  opening  of  the  Strand  gave  Cres- 
ton three  picture  theatres,  and  Metzger, 
witn  his  First  National  franchise  adapted 
a  liberal  policy,  playing  big  features  at 
regular  prices,  has  made  the  Strand  one 
of  the  signal  successes  of  the  West. 

This  summer,  which  has  been  one  of 
the  hardest  throughout  the  countrv  Man- 
ager Metzger  is  still  convinced  that  the 
only  way  to  "bring  them  in"  is  by  show- 
ing them  that  features  the^  cannot  af- 
ford to  miss,  no  matter  how  hot  it  is,  and 


that  you  are  going  to  give  them  comforts 
of  their  own  homes. 

So  after  eighteen  months,  Mr.  Metzger 
is  today  not  looking  backward  on  the  suc- 
cess of  the  past,  but  is  planning  on  mak- 
ing the  coming  year  his  biggest  year. 

When  asked  what  he  considered  the 
greatest  assets  in  making  the  success 
he  has  since  located  in  Creston,  he  states 
first:  The  showing  of  good  pictures, 
through  being  able  to  secure  the  First 
National  franchise,  and  second:  Exploi- 
tation. 

Metzger  exploits  every  picture  and 
does  it  economically.  He  has  put  the  name 
of  the  Strand  Theatre  before  the  public 
of  his  community  as  thoroughly  as  certain 
national  advertisers  have  put  their  prod- 
ucts before  the  eyes  of  the  world. 


A  booklet  "The  Motion  Picture  Theater, 
Its  Interior  Illumination  and  the  Selection 
of  the  Screen,"  which  has  just  been  pub- 
lished by  the  Eastman  Kodak  Company, 
gives  the  results  of  exhaustive  tests  made 
at  the  Kodak  research  laboratory  on  the 
proper  amount  and  distribution  of  the 
interior  illumination  of  a  motion  picture 
theatre  and  the  selection  of  a  suitable  pro- 
jection screen.  When  Mr.  Eastman,  in 
connection  with  his  gift  of  a  School  of 
Music  to  the  people  of  Rochester,  con- 
ceived the  idea  of  an  endowed  motion  pic- 
ture theatre,  it  was  found  that  little 
accurate  information  was  available  con- 
cerning these  two  important  factors  in 
the  design  of  any  theatre.  As  a  result  the 
problem  was  turned  over  to  the  research 
laboratory  to  determine  the  best  possible 
conditions  of  interior  illumination  and  to 
find  the  project-ion  screen  which  was  best 
suited  to  the  installation. 

While  these  tests  were  carried  out  with 
the  expressed  purpose  of  making  this 
endowed  motion  picture  theatre  a  modef 


SHERIDAN  ERECTED 

ON  TRIANGLE  SITE 

The  completion  of  the  Sheridan  Thea- 
tre, on  Seventh  avenue,  at  Twelfth  street 
and  Greenwich  avenue,  marks  the  first 
invasion  in  Greenwich  Village  by  a  mo- 
tion picture  theatre.  In  fact,  this  is  the 
first  theatre  especially  erected  for  pic- 
tures south  of  Forty-second  street. 

Max  Spiegel,  president  of  the  Sheridan 
Theatre  Co.,  thinks  the  Village  needs  the 
youngest  and  most  vigorous  art  taken  into 
the  large  family  of  arts  already  settled 
there,  and  so  at  a  cost  of  $700,000  put 
up  this  temple  to  the  silent  drama  which 
covers  an  entire  triangular  block. 

There  is  a  large  sixty-foot  dome  over 
the  auditorium,  decorated  in  the  early 
Italian  Renaissance,  which  style  is  car- 
ried out  in  the  entire  building.  One  of 
the  newest  innovations  is  the  cross-way 
which  traverses  the  width  of  the  theatre 
and  allows  the  late  arrivals  as  well  as  the 
early  departures  to  exit  and  enter  the 
theatre  without  disturbing  those  already 
seated.  This  is  done  by  having  the  cross- 
ways  sunk  below  the  level  of  the  seats 
which  border  them,  and  thus  are  below 
the  vision  of  patrons  already  seated. 

The  first  seat  is  forty  feet  from  the 
screen  and  the  theatre  will  accommodate 
2,700.  The  general  tone  is  green,  ivory 
and  gold. 

Edwin  T.  Emery  has  been  appointed 
managing-director  and  already  has  cor- 
nered the  chorus  market  by  picking  the 
prettiest  and  most  attractive  girls  for 
ushers.  This  was  done  that  the  new  idea 
of  uniforms  might  be  carried  to  the  best, 
advantage,  for  the  ushers  are  to  wear 
Beau  Brummel  breeches,  strapped  tightly 
under  the  instep.  With  this  is  worn  a 
velvet  artist's  smock  and  a  velvet  artist's 
cap.  Mr.  Emery  has  many  other  novel- 
ties to  introduce  which  will  soon  make 
the  Sheridan  a  mecca  for  the  uptown  the- 
atre folk  as  well  as  form  a  community 
center  in  the  Village. 

The  Sheridan  is  Simplex  equipped. 


theatre  in  every  detail,  the  results  never- 
theless represent  an  exhaustive  treatment 
of  the  subject  and  will  apply  to  every 
theatre.  It  was  found,  for  example,  that 
by  proper  handling  of  the  distribution  and 
intensity  of  the  lights  it  is  possible  to 
increase  the  amount  of  general  illumina- 
tion of  the  interior  to  the  point  where 
ordinary  print  may  be  read  at  once  upon 
entering  the  theatre.  The  increased  light- 
ing, when  properly  distributed,  resulted 
in  an  improvement  in  the  quality  of  the 
proiected  picture  and  diminished  the 
amount  of  eyestrain  and  sensation  of 
flicker.  In  the  better  lighted  theatre,  it 
is  entirely  feasible  to  sell  advertising 
space  on  programs,  and  an  equally  im- 
portant consideration  from  the  theatre 
owner's  standpoint  is  the  increase  in  box 
office  receipts  which  naturally  results  from 
the  more  pleasing  illumination  afforded 
and  the  greater  visual  comfort. 

The  choice  of  the  projection  screen  is 
also  an  important  factor  in  eliminating 
(Continued  on  page  1204) 
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Roof  Gardens  Becoming  Popular 

New  Tivoli  in  New  York  Follows  Modern 
Trend  to   Utilize   Space  Above  Theatre 


Many  years  ago  when  the  amusement 
center  in  New  York  was  situated  far  be- 
low Fourteenth  Street,  the  community  was 
startled  when  pioneers  in  the  industry 
began  their  move  uptown.  Fourteenth 
Street,  Twenty-third  Street  and  Thirty- 
fourth  Street  followed  in  rapid  succession 
as  the  amusement  centers  of  a  large  and 
rapidly  growing  community.  Finally  even 
the  latter  street  was  deserted  and  Forty- 
second  Street  with  its  blaze  of  electric 
signs,  junction  of  car  lines  and  thunder 
of  traffic  succeeded  to  popular  favor.  In 
the  meantime,  the  demand  for  amuse- 
m-ents  so  far  exceeded  the  available  supply 
of  plots  on  the  Great  White  Way  tnat 
theatres  sprang  up  on  almost  every  side 
street  around  this  new  center. 

Even  nowadays,  however,  there  are 
pioneers  in  the  industry — broad-visioned 
men — who  can  see  deep  into  the  future 
and  its  possibilities,  and  whose  achieve- 
ments will  be  expressed  in  new  monuments 
of  pleasure  erected  on  the  frontiers  of 
what  we,  in  this  generation,  firmly  believe 
to  be  the  ultimate  in  the  amusement  ac- 
tivities in  our  city.  Foremost  among  these 
men  stands  Laurence  S.  Bolognino,  who, 
with  his  directors  in  the  Consolidated 
Amusement  Enterprises,  has  just  com- 
pleted the  erection  of  the  new  Tivoli 
Theatre  on  the  northwest  corner  of  Eighth 
Avenue  and  Fiftieth  Street. 

The  front  of  the  theatre  building  is  de- 
signed in  a  free  adaptation  of  French 
Renaissance  with  sgraffitto  decorations  in 
various  panels.  The  design  is  enhanced 
by  means  of  an  imposing  open  balcony 
flanked  on  both  sides  with  Ionic  columns 
and  all  parts  of  this  front  are  built  in 
terra  cotta  with  a  rich  limestone  effect. 
The  balance  of  the  Eighth  Avenue  front  of 
the  building  is  faced  with  pressed  brick, 
designed  in  Colonial  feeling. 

The  interior  of  the  theatre  is  designed 
in  Italian  Renaissance  of  imposing  pro- 
portions and  unusually  fine  detail  in  its 
ornamental  parts.  The  stairway  to  the 
balcony  will  be  in  marble. 

In  addition  to  the  theatre  just  de- 
scribed, a  beautiful  summer  garden  has 
been  situated  on  the  roof  and  has  been  pro- 
vided with  novel  features  of  subdued  light- 
ing.. The  screen  and  the  roof  have  an 
illuminated  arcade  on  either  side  forming 
an  artistic  setting  for  the  pictures. 

As  a  further  inducement  to  creating  ex- 
tensive patronage  the  owners  -  and  archi- 
tects devoted  considerable  attention  to  the 
question  of  heating,  ventilating  and  cool- 
ing this  theatre  and  after  thorough  inves- 
tigation of  various  schemes,  finally  de- 
cided on  a  combination  system  of  heating, 
ventilating  and  cooling  as  designed  and 
installed    by    the    Typhoon    Fan  Co. 

Novel  in  design  and  installation  and 
particularly  happy  in  the  results  achieved, 
this  installation  is  worthy  of  description 
in  detail.  The  system  as  finally  approved 
by  the  architects,  utilizes  two  No.  16  sin- 
gle Typhoons  in  connection  with  large 
heating  stacks  for  heating  the  the- 
atre. The  fan  on  the  east  side  of  the 
auditorium  delivers  pure  heated  air 
through  a  grille  in  the  ceiling  and  the 
fan  at  the  west  side  delivers  a  similar 
quantity  through  ornamental  grilles  at  the 
side  of  the  staee,  thus  insuring  thorough 
distribution  of  the  heated  air  throughout 
the  auditorium.  Very  few  direct  radia- 
tors are  necessary  when  this  scheme  is 
used,  thus  eliminating  one  of  the  chief  ob- 
stacles to  artistic  interiors  so  much  de- 


sired by  architects  handling  this  particu- 
lar class  of  building. 

For  summer  coonng  there  have  been  in- 
stalled additional  No.  15  Typhoon  single 
tans,  two  of  which  are  set  in  close  proxim- 
ity to  the  heating  fans  and  the  other  two 
directly  over  the  balcony. 

A  portion  of  the  air  delivered  to  the 
auditorium  will  be  used  for  cooling  and 
ventilating  the  mezzanine,  and  positive  re- 
sults in  this  direction  are  insured  by  the 
installation  of  another  No.  16  Typhoon 
located  in  the  space  over  the  mezzanine 
ceiling,  the  air  being  drawn  from  the 
orchestra  to  the  mezzanine  and  passing 
out  through  a  grille  in  the  mezzanine  ceil- 
ing. 

Each  Typhoon  will  have  its  individual 
motor  drive,  and  it  will  be  possible  to 
handle  each  separately.  In  this  way  the 
entire  Typhoon  System  will  prove  very 
flexible  and  adaptable  to  all  weather  con- 
ditions and  temperature  changes. 

The  design  and  erection  of  the  Tivoli 
was  under  the  direct  supervision  of 
Simeon  B.  Eisendrath  and  B.  Horwitz, 
well-known  theatre  architects,  18  East 
Forty-first  Street,  New  York  City. 


FOLLOWS  OUR  ARTICLES 

ON  SCREEN  SELECTIONS 

L.  A.  Wilczek,  500  Fifth  Avenue,  New 
York,  maker  of  the  Magic  Crystal  Screen 
has  been  following  our  recent  articles  on 
screens  and  writes  to  advise  that  his 
screen  is  making  rapid  progress.  It  has 
been  introduced,  he  says,  in  all  parts  of 
the  world  and  in  many  leading  American 
theatres.  He  calls  attention  to  the  fact 
that  he  gives  a  binding  guarantee  with 
each  screen  and  has  distributors  located 
throughout  the  United  States. 

He  furnishes  further  details  about  the 
Magic  Crystal  as  follows: 

"The  patent  glass  surface  reflects  the 
picture  with  absolute  clearness,  and  per- 
fect in  every  detail.  It  gives  it  added 
depth.  The  film  becomes  not  merely  a 
'moving'  picture — but  a  living  picture. 

"The  brilliancy  will  positively  not  be 
diminished  no  matter  where  the  patron  is 
seated.  The  same  effect  is  distinctly 
noticeable  either  in  the  front  rows  or  the 
back  rows,  middle  or  side,  orchestra  or 
balcony.  You  can  have  the  house  well 
lit.    This  may  help  prevent  accidents. 

"Patrons  occupying  side  boxes  or  side 
seats  do  not  see  distorted  and  deformed 
figures,  thus  spoiling  the  pictures.  This 
bad  feature  of  other  screens  is  done  away 
with  entirely. 

"A  steady  picture  is  assured.  The 
weakest  eyes  will  not  get  tired,  no  matter 
what  seat  the  patron  occupies. 

"It  comprises  one  perfect,  complete 
unit.  There  are  no  seams,  therefore  faces 
or  subjects  when  thrown  upon  it  cannot 
be  split  or  distorted. 

"The  brilliancy  and  all  other  excep- 
tional qualities  of  this  screen  remain 
equally  well  in  either  the  straight  or  angle 
throw.  Whether  the  screen  be  in  a  per- 
fectly straight  position  or  tilted,  the  per- 
fection of  the  picture  remains  unchanged. 

"It  enables  you  to  start  your  show  one 
hour  earlier  than  you  could  ivith  any 
other  screen.  Darkness  is  not  necessary 
for  the  perfect  showing  of  a  film  where 
this  screen  is  used.  Get  double  receipts 
by  running  two  shows  in  the  summer. 

"Atmospherical  conditions  cannot  harm 
>'t.  Neither  rain,  snow,  dampness  nor  heat 
have  anv  effect  on  it." 


A  FRENCH  IDEA  THAT 

PUTS  SEAT  ON  AISLE 

A  French  inventor  has  patented  a  de- 
vice which  gives  the  exhibitor  an  aisle 
seat  he  never  thought  he  had.    The  illus- 


tration is  a  rear  view  of  the  invention. 
The  movement  is  automatic  so  that  when 
the  occupant  arises  a  spring  lifts  the 
seat  and  folds  the  back  behind  the  regu- 
lar seat,  thus  clearing  the  aisle. 


Paramount  Lens  Test 

After  submitting  the  new  Paramount 
Condenser  Lenses  to  a  very  rigid  test  the 
projection  staff  of  the  large  Capitol  The- 
atre of  New  York  city  obtained  good  re- 
sults and  endorse  the  condenser.  The 
lenses  withstood  amperage  varying  140  to 
150  for  weeks  without  discoloration,  and 
with  a  minimum  of  breakage  due  to  sud- 
den draft  during  experimental  work.  The 
tests  were  conducted  under  Chief  Pro- 
jectionist Arthur  J.  Smith. 


Sears  and  Jones,  of  Brookfield,  Mo., 
called  on  a  number  of  exchanges  last 
week  and  also  purchased  two  new  Sim- 
plex machines  and  a  G-E.  generator  set 
from  the  Yale  Theatre  Supply  Co. 


The  Isis  Theatre,  Kansas  City,  is  hav- 
ing two  of  the  very  latest  type  Simplex 
machines  with  high  intensity  arc  lamp, 
installed. 


When  the  Trags  Theatre,  Neilsville, 
Wis.,  is  completed  it  will  boast  of  some  of 
the  finest  equipment  in  the  State,  says 
William  E.  Tragsdorf,  owner  of  the  new 
house.  Mr.  Tragsdorf  closed  a  contract 
with  the  Teco  Products  Company  of  Min- 
neapolis and  complete  equipment  for  the 
new  Trags  will  be  furnished  by  the  Teco 
company.  Two  latest  model  Mazda 
equipped  Simplex  projectors,  Mazda  regu- 
lators, Heywood- Wakefield  opera  chairs 
are  a  portion  of  the  equipment  which  will 
be  supplied  by  Teco  in  completely  fitting 
out  the  new  theatre. 
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THERE  is  a  difference  between 
a  sign  and  GOOD  SIGN 
DISPLAY. 

Such  a  difference  exists  in  the 
minds  of  those  who  see  them. 
That  difference  is  usually 
reflected  in  box  office  receipts 

Our  business,  from  its  humble 
beginning,  has  been  built  upon  a 
Creed  of  Honor  that  insures 
always  a  GOOD  SIGN  DISPLAY 
regardless  of  any  condition. 

The  healthy  growt h  of  our  busi- 
ness and  the  widespread  demand 
for  our  products  require  more 
adequate  dealer  representation. 
We  invite  inquiries  from  dealers. 


Our  ATTRACTION  BOARD  is  the  mo  st  ornamental  and  easiest  to  change.  This 
ATTRACTION  BOARD  in  combination  with  our  COLOR  SPECTACLES, 
specially  designed,  creates  the  GOOD  SIGN  DISPLAY  which  is  the  reason  for 
our  healthy  growth. 

WE  ARE  PROMPT 


^The  Shotrrafe  (naiiepat1  Statu  (pmpant 

Lima,Ohio 
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Theatre  Lighting 

(Continued  from  page  1201) 
eye  strain.  The  booklet  contains  the 
complete  reflection  characteristics  of  some 
twenty  different  types  of  screens  together 
with  the  names  and  addresses  of  the 
manufacturers.  A  full  description  is  given 
of  the  significance  of  the  results  and  also 
a  simple  scheme  whereby  it  is  possible  to 
determine  from  the  floor  plan  of  the  the- 
atre the  screen  which  is  best  suited  to 
that  installation. 

The  booklet  is  written  without  the  use 
of  technical  or  scientific  terms.  It  is  pub- 
lished especially  to  enable  the  motion  pic- 
ture theatre  owner  or  manager  to  arrange 
with  the  architect  and  illuminating  en- 
gineer that  the  optical  properties  of  the 
theatre  may  be  raised  to  the  same  high 
standard  of  excellence  as  the  picture.  A 
testing  department  is  maintained  at  the 
laboratory  where  the  complete  reflection 
characteristics  of  samples  of  projection 
screens  can  be  measured  on  a  specially 
constructed  instrument;  a  nominal  charge 
being  made.  A  copy  of  the  booklet  may 
be  obtained  free  of  charge  by  addressing 
the  Motion  Picture  Film  Department, 
Eastman  Kodak  Company,  Rochester, 
N.  Y. 


$10,000  Vent  System 

A  $10,000  ventilating  system,  one  of 
the  most  modern  ever  devised,  is  being  in- 
stalled in  Grauman's  Rialto,  Los  Angeles. 
By  means  of  this  system  30,000  cubic  feet 
of  air  are  forced  into  the  theatre  each 
minute,  through  the  walls  and  ceiling  of 
the  auditorium. 

A  giant  electric  motor  and  fan  have 
been  placed  on  the  rear  roof  of  the  thea- 
tre building.  This  fan  operates  a  blower 
which  forces  the  air  through  apertures  in 
the  ceiling  and  along  the  cornice  line  of 
the  walls.  The  air  outlet  is  through  the 
floor,  thus  drawing  the  used  air  directly 
away  from  the  spectators.  A  new  com- 
pany started  in  Los  Angeles  is  manufac- 
turing this  fan  system  especially  for  the- 
atres. 


New  Catalogue  Out 

The  National  Plastic  Relief  Co.,  of  Cin- 
cinnati, O.,  has  issued  its  ornamental 
catalog.  The  catalog  contains  eighty 
pages  and  shows  plastic  relief  orna- 
ments and  decorative  pieces. 


Block  Buys  Simplex 

Box  office  receipts  are  in  a  large  meas- 
ure determined  by  the  class  of  projection 
of  which  a  theatre  boasts,  says  Joe  Block, 
owner  of  the  Glen  Lake  and  Glenwood 
Palace  theatres,  Minneapolis,  and  in  order 
to  increase  his  box  office  receipts,  he  has 
installed  another  latest  model  regular 
equipment,  motor  driven  Simplex  pro- 
jectors at  the  Glen  Lake,  which  heretofore 
has  operated  with  but  one  projector.  Mr. 
Block  says  that  this  battery  of  Simplex 
projectors  will  guarantee  his  projection. 


Send 

Us 

Your 
Problems 


mm, 


Fig.  350 
Improved 
1000  Watt 
Spot  Lame. 


The  houses  that  are  equipped  with  our 
products  had  a  choice  of  the  whole  theatre 
equipment  output  of  the  country — still, 
their  better  judgment  was  toward  our 
equipment. 

There  isn't  any  mystery  about  how  these  shrewd 
and  careful  owners  and  managers  arrived  at  their 
choice — the  purchase  was  always  made  on  merit. 

WHAT  WE  HAVE  DONE  FOR  OTHERS 

WE  CAN  DUPLICATE  FOR  YOU. 
Shall  we  mail  you  a  copy  of  our  illustrated  bulletin? 


Chicago  Cinema  Equipment  Company 

Manufacturers  of  music  standi,  reflectors, 

dissolvers  and  other  equipment. 

Tripp  and  Arthington  Streets  Chicago,  111.  3 


Stop 
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The  -Automaticket  System  S tops 
B  ox  Office.  Leaks         i  osses: 
":Ask    Us   "About  It 

"Automatic  Ticket  Sealing  &.  Cash  Register  Co. 

IT64-      BROADWAY                                                     NEW  YCRK 

World's  Largest  Exclusive 
Amusement  Ticket  Plant 


ROLL-rc^poend-FOLDED 

TICKETS 

BEST  FOR  THE  LEAST  MONEY 
WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 

GUARANTEED  CORRECT  352  N.  ASHLAND  AVENUE 

QUICKEST  DELIVERY  CHICAGO,  ILLINOIS 


oTKeith's  Theatre.  M 


Reserved  Seat  Tickets 

for  BIG  PICTURES 

There  are  a  great  many  really  big  productions 
available  today  by  exhibitors.  These  are  produc- 
tions that  in  the  past  would  have  been  road  shows, 
either  not  playing  your  town  or  playing  the  oppo- 
sition combination  house.  You  can  give  these  special 
productions  the  proper  presentation  right  in  your 
own  theatre.  The  secret  is  RESERVED  SEATS 
■•The  Birth  of  a  Nation,"  "Way  Down  East,"  "The 
Four  Horsemen,"  "Over  the  Hill,"  "The  Old  Nest" 
and  many  other  unusually  big  pictures  must  be 
played  with  reserved  seats.  They  are  too  long  for 
a  grind  show.  They  must  be  presented  at  advanced 
prices,  and  be  put  on  in  real  showmanship  manner 
Are  you  able  to  handle  the  big  pictures?  The  Re- 
served seat  policy  will  make  for  success. 

Advise  us  your  seating  capacity  and 
we  will  be  glad  to  quote  you  prices 
and  send  you  samples. 

Write  for  our  leaflet  "Reserved  Seats  and  Big 
Pictures.  ■ 


WELD0N  WILLIAMS  &  LICK 

World's  Largest  Two-Color  Reserved  Seat  Ticket  Winters 


"Just  What  We  Have  Needed  in 
This  Business  for  Years" 

That's  what  an  exhibitor  writes  about  his 

Loose-Leaf  Simplified  System  of  Accounting 
for  Motion  Picture  Exhibitors. 

Sent  postage  prepaid  to  any  part  of  U.  S.  for  $10.00 
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PROJECTION 


How  Navy  Trains  Its  Projectionists 


As  one  of  the  world's  greatest  Motion 
Picture  Exhibitors,  Uncle  Sam  has  come 
to  the  realization  that  eventually  strikes 
every  exhibitor,  namely — that  good  pro- 
jection and  equipment  up-keep  calls  for 
well  trained  projectionists.  In  the  past  it 
has  been  customary  for  the  Navy  to  pur- 
chase its  projectors  through  any  one  of 
the  many  funds,  and  place  their  machines 
in  the  hands  of  whatever  member  of  the 
ship's  crew  who  happened  to  have  a  smat- 
tering of  either  electrical  or  projecting 
knowledge. 

But  with  the  gradual  working  out  of 
definite  motion  picture  programs,  whereby 
the  Navy  purchases  its  own  reels  outright, 
and  with  approximately  15,000  first  class 


films  in  circulation  each  month,  it  has  been 
found  necessary  to  devote  considerable  at- 
tention to  the  devolopment  of  high  class 
projectionists. 

The  Naval  Film  Exchange 

In  the  past  it  has  been  the  custom  for 
the  United  States  Navy  to  rent  all  films 
for  various  purposes  through  the  numer- 
ous film  exchanges,  a  distributing  office 
or  clearing  house  being  maintained  at  the 
Vanderbilt  Building,  New  York  City,  for 
this  purpose.  So  great  was  the  demand 
for  good  films,  however,  and  so  important 
a  part  is  the  motion  picture  playing  in  the 
affairs  of  the  Navy,  that  a  regular  Film 
Exchange  was  designed  and  constructed 
in  the  Brooklyn  Navy  Yard,  under  the 
supervision  of  Lt.  Joseph  O'Reilly,  U.  S. 
N.  At  the  present  time  approximately 
15,000  reels  are  being  handled  through 
this  exchange  with  new  reels  being  added 
each  day.  A  force  of  twenty  men  is  re- 
quired to  inspect  and  care  for  these  reels 
which  are  handled  and  shipped  in  regula- 
tion containers. 

More  than  250  ships  along  the  Atlantic 
Coast  are  supplied  with  film  programs 
from  this  exchange,  while  those  ships  in 
European  waters  and  along  the  West  coast 
are  supplied  with  double  quota  of  reels, 


which  are  distributed  and  exchanged  be- 
tween the  various  ships.  Exchanges  simi- 
lar to  the  one  at  Brooklyn  are  to  be  estab- 
lished later  on  the  West  coast  to  take  care 
of  the  Pacific  fleet. 

The  Naval  Projectionists'  School 

Lt.  O'Reilly  was  quick  to  observe  the 
tremendous  amount  of  damage  that  could 
result  to  his  extensive  and  well-kept  film 
program  at  the  hands  of  inexperienced 
and  careless  projectionists  aboard  the 
numerous  battleships.  To  overcome  this, 
a  school  for  developing  high  class  men 
was  suggested  and  established.  Mr. 
Joseph  H.  Taylor,  the  well  known  head  of 
the  Taylor  School  of  New  York  City,  was 
selected  to  take  charge  of  this  training 
school,  which  is  undoubtedly  the  most  com- 
pletely equipped  school  of  its  kind  in  the 
world. 

Every  man  who  is  selected  to  operate  a 
projection  machine  in  the  Navy  is  required 
to  take  a  complete  course  of  instruction  in 
this  school,  whether  he  has  had  previous 
experience  or  not.  The  men  selected  for 
projectionists  are  for  the  most  part  elec- 
tricians.   The  course  of  teaching  covers  a 


upkeep  of  various  machines  specfied  by 
the  Navy  is  also  taken  up  here,  as  well  as 
the  wiring  and  the  care  of  and  purposes 
of  the  rheostats. 

The  third  week  students  take  up  the  in- 
stallation of  the  projector  as  well  as  the 
adjustment  of  film  mechanisms,  optics  and 
lamps,  while  the  setting  of  carbons,  ad- 
justment of  arc  and  incandescent  lamps, 
as  well  as  general  projection  work,  com- 
plete this  part  of  the  course.  The  fourth 
and  last  week  of  the  course  calls  for  the 
projection  of  pictures  on  the  screen  with 
the  various  types  of  projectors  as  used  in 
the  Navy,  while  precautions  against  fire 
while  projecting  the  picture  determines 
fairly  conclusively  just  how  well  the  stu- 
dent has  assimilated  the  lessons  of  the 
three  preceding  weeks.  The  last  day  of 
the  fourth  week  is  taken  up  in  final  exam- 
inations for  qualifications.  Written,  oral 
and  practical  examinations  are  held  each 
week  to  determine  the  man's  qualifications, 
and  if  at  the  end  of  the  first  week  a  man 
shows  that  he  is  not  fitted  for  the  work 
of  a  projectionist,  he  is  sent  back  to  his 
ship  or  station  and  another  man  is  sent 
in  his  place. 

The  qualifications  of  each  man  at  the 
end  of  the  term  are  placed  upon  his  service 
record,  and  in  each  case  the  projectionist, 


period  of  four  weeks  and  includes  every- 
thing necessary  from  putting  on  a  high 
class  performance  to  the  maintenance  and 
repairing  of  the  various  electrical  and 
mechanical  equipment  used  in  projection. 

The  men  attending  these  classes  put  in 
practically  seven  hours  a  day  operating 
the  various  types  of  machines.  The  first 
week  of  the  course  calls  for  the  inspecting, 
patching  and  threading  of  film,  as  well  as 
the  care  and  handling  of  film  against  fire. 
The  second  week  carries  the  student  into 
the  disassembling,  repairing  and  assem- 
bling of  machine  mechanisms  and  lamp- 
houses.  The  student  at  this  time  is  also 
required  to  familiarize  himself  with  a 
nomenclature  of  machine  parts  as  well  as 
that  of  the  optical  system.    The  care  and 


after  qualifying  for  the  position  receives 
extra  compensation  amounting  to  $25.00  a 
month.  A  report  card  is  sent  out  with 
each  show  to  be  filled  in  by  the  projection- 
ist, on  which  card  is  contained  a  detailed 
description  covering  the  condition  of  each 
reel,  as  well  as  the  condition  of  the  pro- 
jector. In  this  school,  the  newly  compiled 
Simplex  mechanism  chart,  as  well  as  ma- 
chine, optical  and  lamphouse  parts  are 
used  almost  exclusively  as  shown  in  the 
accompanying  photographs. 

At  Norfolk,  Va.,  is  located  the  official 
Naval  Electrical  School,  which  provides  for 
a  nine  months'  electrical  course  and  which 
at  all  times  has  an  attendance  of  four  hun- 
dred students.  At  this  school  is  given  a 
comprehensive  course  in  electricity. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51  st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Keeping  Lens  Clean 

Herbert  G.  Creekmore,  chief  projec- 
tionist of  the  Rialto,  Enid,  Okla.,  has 
studied  the  Bright  Ideas  Department  for 


Cur  Out  oa<  I>ovrs.o  UMES 
A=  Mfvrrr  Le/vs  P(?orecrc>« 
(5-  LAP  F«rT»f<ffc  f^f?o«j»vp 

some  time  and  likes  it  so  well  he  sends 
in  the  following: 

This  is  my  first  idea  to  your  Bright  Idea 
Dept.,  although  I've  been  following  the 


department  since  its  beginning  and  I  must 
say  the  department  is  the  bi"-  idea  itself. 

I  enclose  drawing  of  a  lens  protector 
which  protects  it  from  oil.  This  little 
protector  keeps  the  oil  that  is  placed  on 
the  shutter  shaft  and  bearings,  on  the 
shutter  bracket  from  flying  over  on  the 
lens  case.  The  phurl,  or  cowl,  as  it  can 
be  called  catches  the  oil  and  it  drops  down. 
A  few  minutes  time,  a  little  tin  can  lid, 
a  pair  of  snips  and  one  stove  bolt  3-16 
by  i  inch  is  all  that  is  needed,  costing 
about  one-half  a  cent  to  make.  It  is  a 
dandy. 

You  know  oil  on  the  lens  doesn't  help 
the  picture.  I'll  send  in  more  as  I  have 
several  I  am  using.  Hoping  all  the  boys 
kick  in  with  some  ideas  and  even  though 
I  don't  win  the  five  bucks  the  ideas  are 
helping  some  brother  projectionist.  Hop- 
ing this  will  be  of  some  help  and  that 
the  Bright  Idea  Dept.  keeps  on  growing 
and  assuring  yo-u  that  you  will  hear  from 
me  again,  I  am, 

Yours  truly, 
Herbert  G.  Creekmore, 
I.T.S.A.E.  No.  312,  Enid,  Okla. 


To  Show  Peerless 

Chairman  Ed  McD.  Bendheim  of 
the  publicity  committee,  Interna- 
tional Projection  Association,  437 
East  145th  Street,  New  York  City, 
sends  us  the  information  that  John 
Doherty,  an  expert  machinist,  with 
sixteen  years'  experience  on  precision 
work,  will  demonstrate  his  new  pro- 
jector, "The  Peerless,"  for  the  bene- 
fit of  the  members  of  the  Inter- 
national Projection  Association,  and 
any  others  interested,  on  Friday,  at 
12  o'clock  midnight,  September  23, 
1921,  at  the  club  rooms  at  the  above 
address.  This  machine  incorporates 
in  its  construction  many  new  and 
improved  ideas  in  its  mechanism, 
drive,  take-up  and  lamp. 


tunity  for  social  meetings  of  members 
and  guests,  arrangements  will  be  made 
for  society  lunches  and  dinners.  The  reg- 
ular sessions  for  the  reading  of  papers 
will  be  open  to  all  interested  persons. 
Members  and  others  desiring  to  communi- 
cate results  in  optical  research  are  in- 
vited to  submit  titles  of  papers  for  the 
program  to  the  secretary  any  time  before 
September  25. 


Optical  Society  Meeting 

The  Optical  Society  of  America  will 
meet  in  Rochester,  N.  Y.,  on  Monday, 
Tuesday  and  Wednesday,  October  24,  25, 
26,  1921,  at  the  Hotel  Rochester.  In 
order   to   provide   the  maximum  oppor- 


Engineers  to  Meet 

The  Fifteenth  Annual  Convention  of  the 
Illuminating  Engineering  Society  will  be 
held  in  Rochester,  New  York,  September 
26  to  29,  1921.  The  Powers  Hotel  has 
been  selected  as  convention  headquarters. 
The  committee  on  papers  is  arranging 
a  program  which  offers  a  wider  variety  of 
scientific  and  commercial  interest,  indicat- 
ing that  this  convention  will  attain  to  the 
high  technical  standard  established  by 
previous  conventions. 


RED  INK- 
DANGER  SIGN 

From  an  exhibitor: 

"Your  Simplified  System  of  Account- 
ing for  picture  theatre  owners  received. 
For  two  years  I  went  along  without  keep- 
ing a  set  of  books.  I  didn't  want  to  hire 
a  bookkeeper — in  fact,  I  couldn't  afford 
to. 

"During  those  two  years  I  thought  I 
was  making  a  neat  little  profit,  but  as 
a  matter  of  fact  I  was  in  RED  INK  all 
the  time  and  didn't  know  it. 

"Now  I  can  glance  at  the  Simplified 
System  at  any  time  in  the  day,  week, 
month  or  year  and  tell  whether  the  red 
ink  sign  is  up. 
so  far  this  vear 


I'm  ahead  of  the  game 


Don't  go  along  another  day  unaware  that 
you  are  losing  money. 

Send  $10  and  we  will  mail  immediately, 
postage  prepaid  to  any  part  of  United  States, 
our  Complete  Loose  Leaf  Simplified  System 
of  Accounting  for  Motion  Picture  Exhibitors. 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  N.  Y.  City 


Gundlach  Projection  Lenses  do  three  im- 
portant things  upon  which  depend  the 
quality  of  the  screen  picture. 

They  give  fine  definition  and  a  picture 
uniformly  sharp  from  center  to  margin. 

They  produce  a  brilliant  picture  with  all 
the  tone  gradation  and  photographic 
quality  of  the  film. 

They  give  the  utmost  luminosity. 

Gundlach  Projection  Lenses  by  their  uni- 
versal use  are  recognized  as  the  best  lenses 
obtainable. 

Send  for  free  booklet  of  information. 


Gundlach-Manhattan  Optical  Co. 

852  Clinton  Ave.,  So.,  Rochester,  N.  Y. 


September  24,  1921 
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J tfhe, dtyarl\^of  Good u\\ariacjcrnent 

No  longer  can  even  the  smallest  home  of  silent  drama 
succeed  without  good  music. 

The  most  prosperous  house  in  any  community  has  rec- 
ognized the  pulling  power  of  superior,  appropriate  musical 
accompaniments. 

The  wonderful  Cremona  Orchestra-Org'an  contributes 
the  musical  background  so  necessary  to  put  your  film 
across  big.  South  Sea  Islands  or  Labrador  settings,  travel, 
comedy,  or  what-not,  there  is  instantly  available  just  the 
right  music  pipe-organ,  orchestra  or  combination,  played 
either  by  hand,  by  standard  player  roll  or  solo  roll  to  best 
create  that  sense  of  reality  that  satisfies  the  lover  of  pictures. 

But  best  of  all — the  Cremona  is  not  prohibitive  for  the 
smaller  house.    Write  for  literature. 

Chicago,  U.£A. 


^Hieatre,  Orchestra"  0 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  JL  J 

rHE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


Galaxy  of  W  ell-Known 
Organists 

FIRMIN  SWINNEN 
Rivoli  Theatre,  New  York 


Firmin  Swinnen,  though  still  a  young 
man,  has  an  enviable  reputation  as  con- 
cert organist  both  in  this  country  and 
Europe.  He  was  born  in  1885  in  Mon- 
taigne, Belgium,  and  is  a  graduate  of  Bel- 
gium's musical  Conservatory  at  Antwerp 
and  the  School  of  Religious  Music  at 
Malines. 

Prof.  Swinnen  came  to  this  country  five 
years  ago  and  became  organist  at  the 
Rialto  Theatre  under  the  direction  of 
Hugo  Riesenfeld.  When  the  Rivoli 
Theatre  was  opened  as  the  second  Riesen- 
feld photoplayhouse,  Prof.  Swinnen  was 
made  its  organist,  a  post  he  has  held  ever 
since.  Before  coming  to  America,  Prof. 
Swinnen  was  in  England  where  he  as- 
tounded the  musical  world  by  playing  260 
recitals  within  the  period  of  a  year  for 
war  funds. 

Besides  being  the  author  of  many  trans- 
scriptions  and  arrangements  for  the  or- 
gan, especially  adapted  to  the  needs  of  the 
modern  motion  picture  theatre,  he  is  the 
author  of  three  volumes  of  Flemish  songs. 
Besides  being  one  of  the  world's  greatest 
concert  organists,  Prof.  Swinnen  is  a 
master  of  improvisation. 


Fair  Chance  for  Organists 

Writing  in  the  Cinema,  Mr.  Arthur 
Roby  makes  a  plea  for  the  organist  who 
has  to  improvise  from  second-violin  parts, 
'cello  parts  and  every  other  kind  of  in- 
strumentation but  organ.    Mr.  Roby  says : 

"Musical  directors  should  give  the  or- 
ganist every  opportunity  of  doing  his  best, 
and  not  hamper  him  by  providing  simply 
a  second-violin  copy.  These  are  all  very 
well  for  waltzes,  polkas,  etc.,  where  the 
chords  consist  chiefly  of  the  tonic,  domin- 
ant and  subdominant,  but,  when  we  come 
to  big  works,  it  is  unfair  to  expect  any 
man  to  give  a  good  performance  from  a 
copy  of  this  description.  If  you  cannot 
provide  suitable  copies,  choose  another 
number  of  which  there  are  two  piano 
parts.  An  organist  told  me  that  he  often 
gets  trombone,  viola,  and  cornet  parts  to 
play  from.  He  does  not,  of  course,  grum- 
ble. He  must  not!  It  would  be  bad  taste! 
So,  like  the  parrot,  he  thinks  a  lot,  but, 
at  the  same  time,  does  his  best  to  make  a 
show.    If  he  blunders  no  one  can  blame 


him,  but  for  his  own  sake  he  struggles  on. 
It  is  hard  lines,  and  there  is  no  excuse 
for  the  musical  director  who  does  such 
tricks. 

"If  the  number  is  out  of  print  (the  usual 
excuse)  change  it  or  invest  in  new  num- 
bers, where  two  pianos  can  be  obtained. 
It  is  making  a  fool  of  your  man.  He  may 
be  a  clever  musician,  but  he  cannot  per- 
form miracles  with  a  second-violin  or 
trombone  part." 

(Happily,  this  trouble  that  confronts 
organists  in  England  is  not  so  rampant  in 
this  country.  Schirmer,  Fischer  and  other 
music  publishers  now  issue  organ  or  har- 
monium parts  with  all  their  late  orches- 
trations, but,  of  course,  there  are  many 
numbers  suitable  for  theatre  work  that 
do  not  contain  an  organ  part.  As  Mr. 
Roby  suggests,  the  musical  director  should 
secure  another  piano  copy  for  his  organ- 
ist. It  is  unfair  to  the  organist  to  expect 
him  to  do  good  work  from  a  viola  or  trom- 
bone part. — Ed.) 


Organist's  Requirements 

We  have  received  the  following  interest- 
ing letter  from  Renee  Beeman  of  our  Los 
Angeles  office. 

The  other  day  I  talked  with  Oliver 
Wallace,  the  organist  at  Grauman's  Rialto 
Theatre  in  Los  Angeles.  Mr.  Wallace  is 
recognized  as  one  of  the  best  organists  in 
the  west.  He  is  probably  the  highest  sal- 
aried man  in  this  work.  The  Conservatory 
of  Music  of  the  University  of  Southern 
California  send  their  pupils  to  the  theatre 
where  he  plays,  so  they  can  study  his 
work,  his  interpretations  and  technique. 
Fellow  musicians  from  all  over  the  United 
States  frequently  write  him  for  ideas. 

According  to  Wallace  every  organist 
must  have  at  least  two  main  themes  in  in- 
terpreting a  feature — the  heart  theme  and 
a  relief.  For  example,  last  week  for  The 
Whistle  (Bill  Hart)— his  main  heart 
theme  was  "Boy  O'  Mine,"  and  his  relief 
theme,  "Andante"  Symphony  from 
"Pathetique."  These  main  themes  are  in- 
jected at  various  moments  during  the  run 
of  the  picture  when  the  action  seems  to 
call  for  them. 

Wallace  studies  the  psychology  of  mu- 
sic in  interpreting  the  detail  of  the  pic- 
ture, and  when  the  action  of  the  picture 
works  up  to  tense  moments,  the  heart 
theme  is  immediately  injected,  if  only  for 
a  measure  or  two.  For  instance,  in  a 
Western  play.  During  the  action,  the  hero 
is  in  different  locations  and  finally  enters 
a  Western  saloon  and  mixes  with  the 
throng.  Always  play  atmospheric  music 
but  NEVER  forget  the  presence  of  the 
hero. 


Wallace  has  been  frequently  questioned 
by  brother  musicians  as  to  whether  he 
follows  the  hero  or  the  location.  He 
states  that  no  matter  how  much  is  going 
on,  always  follow  the  hero  or  the  center 
of  things.  If  location  is  to  take  a  vital 
part,  the  Director  will  usually  disclose  the 
fact. 

First,  last  and  always,  a  picture  should 
be  looked  at  from  an  operatic  standpoint 
■ — the  interwoven  psychology  of  music  and 
action. 

"I  firmly  believe,"  says  Mr.  Wallace, 
"that  in  a  short  time  to  come  pictures 
will  have  their  own  score,  the  same  as  a 
libretto.  It  is  the  only  way  to  successfully 
and  uniformly  carry  a  picture  through  the 
country." 

Another  important  point.  An  organist 
must  always  be  careful  to  entertain  his 
audience  and  not  annoy.  At  times  an  or- 
ganist is  requested  to  play  a  selection  and 
some  are  inclined  to  forget  the  many  to 
entertain  the  one. 

"Some  people  seem  to  think  it  a  crime  to 
imitate  animals,"  says  Wallace.  "It  truly 
is  unless  done  naturally.  In  imitation,  one 
must  for  the  time  being  impersonate  the 
sound  of  an  animal  before  he  can  register 
on  the  instrument.  St.  Saens  kas  com- 
posed many  masterpieces  imitating  ani- 
mals of  the  earth." 

First,  last  and  always  an  organist  must 
have  a  heart  that  understands  all  sides  of 
life.  He  must  not  only  be  a  performer  but 
an  artist  as  well.  This  is  the  type  of  mu- 
sicians we  must  have  more  of  in  the 
future. 


New  Organ  Music 

Among  the  new  organ  music  especially 
adapted  for  motion  picture  organs  and 
published  by  G.  Schirmer,  arranged  by 
Firmen  Swinnen  are:  "Indian  Legend," 
Baron;  "In  Sight  of  the  Oasis,"  Baron; 
"Caressing  Butterfly,"  Barthelemy;  "Twi- 
light," Cesek;  "Serenade,"  Chaminade; 
"Scenes  from  an  Imaginary  Ballet,  No.  1, 
Coleridge-Taylor;  "Orientale,"  Cui;  "In- 
dian Wail,"  Dvorak;  "Melodie,"  Friml; 
"Danse  Orientale,"  Lubomirsky;  "Ro- 
mance," Rubenstein;  "Serenade,"  Ruben- 
stein. 

Organists  who  have  been  complaining 
of  the  dearth  of  organ  music  for  picture 
work  will  find  that  this  collection  will  do 
much  towards  relieving  the  problem  of 
"what  to  play  for  pictures."  None  of  the 
pieces  are  difficult;  beginners  who  have 
difficulty  in  adapting  piano  music  and  or- 
chestrations for  the  organ,  should  include 
these  numbers  in  their  repertoire. 


THE  EDITOR 

Of  This  Department  Will  Be  Pleased  to  Advise 
Readers  on  Any  Subject  Pertaining  to  Music  for  the 
Photo-Play. 

No  Charge— Glad  to  Serve  You. 


For  Better  Music 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

1600  Broadway      64  E,  Jackson  Blvd..     1 09  Golden  Gate  Ave. y 
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THE  INDUSTRY'S  L1VEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale  —  Construction  News — Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms  —  Equipment  Exchange 


The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


CANISTOTA,  S.  D. — Dr.  S.  S.  Clark 
has  opened  a  new  theatre. 

MILFORD,  DEL.— J.  E.  Lewes,  of  Mid- 
dletown,  Del.,  has  broken  ground  on  the 
site  called  the  Plaza,  for  the  erection  of  a 
$75,000  theatre  to  seat  1200  people.  '  It 
is  said  the  building  is  to  be  completed  in 
ninety  days. 

HARRINGTON,  DEL.— The  new  theatre 
is  nearing  completion  and  when  finished 
will  have  a  seating  capacity  of  800  and 
will  cost  about  $50,000. 

DOVER,  DEL.— It  is  reported  that  Geo. 
M.  Schwortz  will  reopen  the  Palace  Thea- 
tre, Milford,  Del.,  about  Sept.  1. 

ARGENTINE,  KAN.— Fred  Meyn  is 
building  a  new  theatre. 

KANSAS  CITY,  MO.— "Bert"  Albin, 
who  conducts  an  open  air  theatre,  is  plan- 
ning the  erection  of  a  new  1000  seat  house 
to  be  located  opposite  his  airdome. 

WEIRTON,  W.  VA.— William  Morgan 
of  Yorkville,  Ohio,  has  been  here  planning 
to  have  work  started  on  a  new  moving 
picture  theatre  to  be  erected  on  Mam 
Street. 

STRASSBURG,  VA.— Work  is  pro- 
gressing rapidly  on  the  new  moving  pic- 
ture theatre  being  erected  by  the  owners 
of  the  Strand.  The  foundations  are  up 
and  the  fireproof  tile  which  has  been  de- 
laying operations,  has  arrived  and  work 
on  the  structure  is  under  way.  The  build- 
ings will  be  two  stories  high  in  front.  The 
seats  have  already  been  ordered  and  cost 
$11,000.    They  are  plush  lined  and  roomy. 

ASHEVILLE,  N.  C— The  Ideal  Amuse- 
ment &  Investment  Company  has  started 
work  on  a  1200-seat  house,  which  should 
be  opened  by  Jan.  1.  S.  T.  Logan  is  a  new 
man  in  the  field  and  he  will  have  charge 
of  the  theatre. 

ST.  PAUL,  MINN.— Plans  for  the 
Friedman  Holding  Company  for  the  Tower 
Theatre  which  is  now  under  construction 
on  Wabasha  between  Seventh  and  Eighth 
streets,  have  been  approved  by  the  city 
council. 

FT.  ATKINSON,  WIS.— Work  on  the 
new  theatre  is  well  under  way,  and  the 
building  is  being  rushed  to  completion. 

PITTSURGH,  PA.— The  erection  of  a 
new  motion  picture  theatre  at  335-337 
Fifth  Avenue  on  the  site  of  the  old  Clin- 
ton Hotel,  was  announced  last  Saturday 
by  James  B.  Clark  of  the  Rowland  &  Clark 
Theatres.  The  price  involved  in  the  deal 
is  said  to  be  in  excess  of  $600,000. 


NORTH  TONAWANDA.— The  Avon- 
dale,  which  is  the  new  name  of  the  old 
Oliver,  was  opened  last  week  by  Fred  M. 
Zimmerman,  president  of  Nu-Art  Pictures, 
Buffalo.  The  houses  has  been  entirely  re- 
built. 

ONTARIO,  N.  Y.— Rousney  &  Downs 
have  opened  the  Masonic  Hall  as  a  picture 
theatre. 

GENEVA,  N.  Y.— L.  G.  Brady,  formerly 
of  the  Temple  Theatre,  has  opened  the 
Smith  Opera  House  with  pictures. 

NANTICOKE,  PA.— Brieg  Brothers  of 
Scranton,  now  building  the  new  State  The- 
atre there  for  the  M.  E.  Comerford  Amuse- 
ment Co.,  Inc.,  have  been  awarded  the 
contract  to  erect  the  new  $150,000  motion 
picture  and  vaudeville  house  that  Connolly 
&  Quigley  will  erect  here. 

HAWLEY,  PA.— Patrick  J.  Leonard, 
former  Hawley  man  now  in  the  theatrical 
business  in  New  York,  is  negotiating  for 
the  purchase  of  a  Church  Street  property, 
where  New  York  men  plan  to  erect  a 
$200,000  motion  picture  house. 


Changes 


ARKANSAS  CITY,  ARK.— Mr.  Smiley, 
formerly  of  Iola,  Kan.,  has  taken  over  the 
management  of  the  Fifth  Avenue. 

TROY,  KAN.— G.  R.  Rugg  has  sold  his 
house  to  Mr.  Gibson. 

CLIFTON,  KAN.— The  Electric,  for- 
merly owned  by  Mr.  Davis,  has  been  sold 
to  J.  C.  Brockway. 

CLYDE,  KAN.— Frank  Otten  has  sold 
his  interest  in  the  Bechtel  to  Frank  Crane, 
who  is  now  the  manager. 

SCOTTSVILLE,  KAN.— J.  F.  Murray 
has  taken  over  the  management  of  the 
Community. 

COURTLAND,  KAN.— The  house  is  be- 
ing remodeled  and  redecorated  and  new 
scenery  is  being  made  by  designers  from 
Kansas  City.  Under  the  terms  of  the  new 
lease,  Wallace  and  Hodgins  will  be  the 
managers. 

WHEELING,  W.  VA. — Reed  Roser,  of 
Bellaire,  Ohio,  will  manage  the  Rex. 

ELKINS,  W.  VA.— Preparations  are  be- 
ing made  for  the  reopening  of  the  Grand 
Theatre.  An  addition  of  50  feet  has  been 
added  in  the  rear,  making  room  for  500 
more  seats  and  giving  the  house  a  seating 
capacity  of  1200.  A  second  balcony  and 
boxes  will  be  built  in. 

ASHEVILLE,  N.  C— L  M.  Cadison  has 
taken  over  the  Galax,  which  has  been 
operated  by  the  Asheville  Enterprises.  He 
will  make  changes. 


WHEATON,  MINN.— A.  K.  Evans,  of 
Appleton,  has  purchased  the  Grand. 

MARIETTA,  MINN.— The  Amuz  Thea- 
tre has  been  purchased  by  H.  A.  Lyons. 

BEDFORD,  IOWA. — The  Clark  Theatre 
recently  was  purchased  by  H.  Stanley  and 
T.  T.  Rally. 

SUPERIOR,  WIS.— Napoleon  LePage 
has  leased  the  Rialto. 

GLENHAM,  S.  D.— A.  L.  Brown,  well 
known  Aberdeen  exhibitor,  has  purchased 
a  half  interest  in  the  Grand. 

LEMMON,  N.  D.— Kelly  Livingston,  of 
Haynes,  has  rented  the  Star  Theatre. 

LIVINGSTON,  WIS.— The  Parke  Thea- 
tre will  reopen. 

ALLENTOWN,  PA.— William  D.  Fitz- 
gerald, who  managed  the  Lyric,  has  been 
made  manager  of  the  Hyperion  at  New 
Haven,  Conn. 


FIRES 


RICHWOOD,  W.  VA.— The  most  de- 
structive fire  that  was  ever  known  in  this 
section  of  West  Virginia  burnt  the  greater 
portion  of  Richwood's  business  section  to 
the  ground.  The  Star  Theatre,  which  was 
a  pioneer  theatre  of  this  part  of  the  coun- 
try was  completely  burned  before  any- 
thing whatever  could  be  recovered.  The 
loss  is  $40,000,  with  only  $5,000  insurance. 


EQUIPMENT  FOR  SALE 

Two  arc  Martin  Rotary  Converter,  complete  with 
switch  board  for  two  phase,  60  cycle  current. 
Two  arc  Hallberg  Motor-Generator  set,  complete 
with  switch  board  for  single  phase,  60  cycle 
current.  M.  Gully  &  Co.,  354  41st  Street, 
Brooklyn.   N.  Y. 


We  have  for  immediate  delivery  new  and  second- 
hand Theatre  Seats,  Powers,  Simplex  Machines, 
Motor  Generators,  Electrical  Accessories.  Every- 
thing for  the  theatre.  Lowest  prices.  Write  us 
your  wants.  Theatre  Supply  Company,  124  W. 
45th  Street,  N.  Y.  C     Established  1909. 


YOUNG  MAN  WANTED 


For  Publicity  Work  and  to  do  general  overseeing 
over  a  number  of  neighborhood  houses.  Must  be 
live  wire  and  well  recommended.  State  salary. 
Box  "RD,"  Exhibitors  Trade  Review. 


THEATRES  FOR  SALE 


Movie  theatre  centrally  located  in  the  best  block 
of  Carson  Street,  Pittsburgh.  Good  lease.  $4,000, 
or  will  sell  building  with  equipment  for  $15,000. 
Absolutely  the  best  location.  Quick  action  neces- 
sary. Address  Owner,  2310  Carson  Street,  Pitts- 
burgh, Pa. 
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MODERN  STUDIOS 


and  Laboratories 


Imports  of  Motion  Picture  Film,  Sensitized,  Unexposed 


Eastman  Takes  Issue  with  Cromelin       craven  Gets  Tarzan 

Arrangements  have  been  perfected  be- 
tween Louis  Weiss,  secretary  of  Adven- 
tures of  Tarzan  Serial  Sales  Corporation, 
and  Leonard  Abrams,  general  manager  of 
Craftsmen  Film  Laboratories,  wheieoy 
the  latter  organization  will  handle  the 
entire  output  of  release  prints  for  the 
latest  Tarzan  serial  starring  Elmo  Lin- 
coln. The  contract  is  said  to  involve  the 
largest  amount  of  positive  film  footage 
ever  issued  for  a  state  right  production. 
Ten  million  feet  of  the  serial  Adventures 
of  Tarzan  will  be  printed  by  the  Crafts- 
men forces  during  the  course  of  the  next 
four  months.  An  extra  corps  of  labora- 
tory workers  has  been  engaged  for  this 
special  purpose. 


From 
France 

July  1,  1914-June  30,  1915    45,138,307  ft. 

July  1,  1915-June  30.  1916   58,217,224  ft. 

July  1,  1916-June  30,  1917   52,223,715  ft. 

July  1,  1917-June  30,  1918    45,077,632  ft. 


Total 
Imports 
61.402,312  ft. 
58,490,788  ft. 
52,294,075  ft. 
47,462,715  ft. 

Total  4  years   200,656,878  ft.      18,993.012  ft.     219,649,890  ft. 


From  All 
Other  Countries 
16,264,005  ft. 
273,564  ft. 
70.360  ft. 
2,385,083  ft. 


The  iollowmg  has  been  received  from 
Gc^i^e  ^asuaaii,  nead  of  tne  iiiastmaii 
ivouciii.  Uo. : 

v^enaiu  statements  regarding  raw  mo- 
tion picture  nlm  made  in  tiie  leaer  of  Mr. 
ir'aul  Cromelm,  president  and  general 
manager  of  the  inter-Ocean  Film  Cor- 
poration, recently  published,  necessitate  a 
reply. 

£  igures  were  quoted  from  the  official 
reports  of  the  Department  of  Commerce 
regarding  the  importation  of  raw  motion 
pici,uie  nlm  into  this  country  during  tne 
nve  years,  1914-1918,  but  no  mention  was 
made  pi  the  countries  from  which  these 
imports  came.  These  government  records 
show  that  of  the  total  imports  of  ap- 
proximately 260,000,000  feet  during  these 
nve  years  (as  quoted  in  the  above  men- 
tioned letter),  2^5,8^4,677  feet  of  this  film 
were  imported  from  France,  or  over 
86%.  Tne  above  table  shows  the  im- 
ports of  this  film  for  the  four  full  war 
years. 

If  all  this  film  had  been  placed  upon 
the  market,  it  would  represent  only  a 
small  proportion  of  the  total  film  used 
in  this  country.  It  is,  however,  well 
known  in  motion  picture  film  circles  that 
practically  all  of  the  French  film  was 
imported  and  used  by  the  maker  and  that 
it  was  not  placed  on  the  market.  During 
the  four  full  war  years,  only  18,993,012 
feet  came  from  countries  other  than 
France,  and  the  large  proportion  of  this 
came  during  the  first  year  of  the  war. 
These  imports  from  countries  other  than 
France  represents  practically  all  of  th3 
raw  motion  picture  film  that  can  be  con- 
sidered as  being  placed  upon  the  market 
in  this  country.  From  July  1,  1915,  to 
June  30,  1917,  the  amount  of  this  film 
was  negligible.  These  figures  all  bear  out 
my  original  statement  that  "from  the 
fall  of  1914  to  the  fall  of  1918,  or  even 
later,  practically  all  foreign  made  mo- 
tion nkture  film  was  kept  out  of  the 
American  market.  No  possible  tariff  could 
equal  the  embargo  of  the  war  conditions." 

It  is  stated  in  the  above  mentioned  let- 
ter that  no  raw  stock  was  imported  from 
Germany  during  the  war  or  during  1920. 
It  is  true  that  no  film  was  imported  from 
Germany  in  1920,  but  if  the  1921  figures 
are  investigated,  it  is  found  that  Ger- 
many bes:an  sending  film  into  this  coun- 
try in  February.  17.585  feet  being  sent 
during  that  month.  Since  February,  1921, 
the  German  film  has  been  imported  into 
this  country  at  a  rapidly  increasing  rate, 


until  in  June,  1921  (the  last  month  for 
which  statistics  are  available),  Germany 
imported  into  the  United  States  7,422,300 
feet  of  raw  motion  picture  film,  which  last 
mentioned  figure  was  over  40%  of  the 
entire  importations  of  such  film  for  that 
month. 

We  have  never  stated  that  Belgian  and 
English  film  imported  into  this  country 
was  not  coated  upon  American  made 
celluloid  base.  We  stated  that  all  German 
and  French  film  is  made  upon  German  or 
French  made  celluloid.  The  government 
records  for  1921  show  that  not  one  foot 
{Continued  on  page  1211) 


Reginald  Lyons  has  finished  White 
Masks,  with  the  W.  H.  Smith  Productions, 
and  started  the  Phantom  Desperado.  This 
title  sounds  like  the  real  experience  he 
had  in  the  race  riots  in  Tulsa  recently 
when  he  was  made  a  deputy  sheriff. 


Shooting  "Night  Flying  Scenes" 


When  the  F.  B.  Warren  Corporation 
releases  Nell  Shipman  in  The  Girl  from 
Gods  Coxintry,  "night  flying  scenes"  will 
be  revealed  to  exhibitors  and  movie  fans. 

Eight  huge  Sun-Light  arcs  were 
planted  and  the  skies  were  illuminated 
like  a  ball  of  fire.  One  spot  was  set  on 
each  of  the  eight  planes  in  the  air  in  the 
sensational  Trans-Pacific  flight  scene. 


Bert  Van  Tuyle,  co-directcr  with  Nell 
Shipman  on  The  Girl  from  God's  Country, 
went  up  in  one  plane  and  gave  orders  in 
mid-air,  while  his  cameramen  in  the  same 
plane  made  the  thrilling  "shots." 

Great  difficulty  was  encountered  in 
making  Miss  Shipman's  sensational  para- 
site iump.  One  of  the  spots  failed  and 
Miss  Shipman  made  three  jumps. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
towards  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 


EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,         New  York  Gty 


Telephone: 
Wads  worth  3443-3444 
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(Continued  from  page  1210) 

ox  English  raw  motion  picture  film  has 
been  imported  into  this  .country  between 
January  1  and  July  1  of  this  year;  where- 
as in  1^20,  6,350,300  feet  were  imported. 
The  government  records  also  show  tnat 
in  February,  li>21,  7,15t>,6bu  feet  of  raw 
.uouon  picture  film  was  imported  from 
Belgium  and  in  June,  1921,  only  641,850 
feet.  These  figures  would  indicate  that 
German  made  film,  coated  upon  German 
made  celluloid,  is  driving  out  of  the 
market  the  British  and  Belgian  film.  It 
is  well  known  in  the  trade  that  a  motion 
picture  film  manufacturer  can  produce 
his  celluloid  base  cheaper  than  he  can 
buy  it  outside;  other  things  being  equal, 
the  manufacturer  who  buys  his  celluloid 
base  cannot  successfully  compete  with 
the  manufacturer  who  makes  his  own 
base. 

Reference  to  the  earnings  of  the  Ko- 
dak Company  is  the  favorite  resort  of  all 
competitors  who  wish  to  attack  the  com- 
pany; the  competitor  manufacturing 
cameras  uses  it;  the  competitor  manufac- 
turing roll  film  uses  it;  the  competitor 
manufacturing  photographic  paper  uses 
it,  and  the  competitor  interested  in  raw 
motion  picture  film  uses  it.  Each  one 
assumes  that  the  earnings  are  derived 
from  the  particular  line  in  which  he  is 
interested.  One  might  infer  from  the 
above  mentioned  letter  of  Mr.  Cromelin's 
that  the  earnings  of  the  Kodak  company 
were  derived  entirely  from  the  sale  of 
motion  picture  film.  Such  an  inference 
is,  of  course,  erroneous,  as  this  company 
manufacturers  and  markets  a  large  num- 
ber of  products  other  than  motion  picture 
film,  snch  as  cameras,  photographic  naper, 
portrait  film,  dry  plates,  sundry  photo- 
graphic materials  and  supplies  for  the 
professional  and  commercial  photog- 
rapher, and  Kodaks,  Kodak  film,  photo- 


graphic paper  and  supplies  for  the 
amateur  photographer,  of  whom  there  are 
millions  in  this  country. 

i  trust  that  you  will  see  fit  to  publish 
this  lettsr  so  that  complete  information 
on  the  questions  raised  in  the  above  men- 
tioned letter  will  be  given  to  all  those  in- 
terested. 


Firs*  Graf  Feature 

Is  Now  Under  Way 

Max  Graf  and  J.  H.  R.  Jacoby,  the  two 
operating  heads  of  Graf  Productions,  in 
San  Francisco,  did  not  let  much  time  slip 
by  after  the  announcement  that  their  pro- 
ductions are  to  be  distributed  throughout 
the  world  by  the  F.  B.  Warren  Corpora- 
tion. 

Production  started  at  the  Pacific  Studios' 
in  San  Mateo  last  week  on  White  Hands, 
a  story  of  tremendous  virility  by  C.  Gard- 
ner Sullivan  directed  by  Lambert  Hillyer 
and  starring  Hobart  Bosworth  surrounded 
by  a  cast  of  star  calibre.  A  second  pro- 
ducing unit,  headed  by  a  well-known  di- 
rector, will  be  at  work  at  San  Mateo  within 
the  next  four  weeks. 


Cuneo's  "Behind  the 
Mask"  Nearly  Done 

Behind  the  Mask  is  the  latest  Lester 
Cuneo  picture,  according  to  Charles  W. 
Mack  of  the  Doubleday  Production  Com- 
pany. 

The  picture  should  be  completed  within 
two  weeks'  time  and  Irving  M.  Lesser,  gen- 
eral manager  of  the  Western  Pictures  Ex- 
ploitation Company,  has  already  announced 
release  dates  for  the  last  of  September. 
An  elaborate  press  sheet  has  been  pre- 
pared, as  well  as  a  special  musical  score. 

Leo  Meehan  and  Henry  McCarty, 
authors  of  Behind  the  Mask,  are  in  daily 
conference  with  Frank  Fanning,  director 
of  the  story.  Mrs.  Wallace  Reid  is  Lester 
Cuneo's  leading  woman,  and  studio  shoot- 
ing is  taking  place  in  the  spacious  Warner 
Brothers  studio  in  Hollywood. 

After  Behind  the  Mask  is  completed, 
Cuneo  and  his  staff  will  rest  a  few  days 
and  resume  work  on  the  third  production. 
Eight  are  contracted  for  and  will  be  re- 
leased and  distributed  by  Mr.  Lesser. 


John  Arnold  has  finished  There  Are  No 
Villains  under  the  direction  of  Bayard 
Veiller. 


Marcel  LePicard  has  moved  to  the 
Hollywood  Studio  with  director  Clarence 
Badger  and  Will  Rogers. 


Hugh  C.  McClung  has  finished  photo- 
graphing his  picture  with  William  Rus- 
sell, under  Director  George  Marshall,  and 
has  begun  another  of  the  same  star  under 
the  direction  of  Arthur  Rosson. 


Norbert  Brodin  is  photographing  Sin 
Flood,  a  screen  version  of  the  famous 
story  by  Henning  Berger. 


Rollie  Totheroh  has  finished  shooting 
Charlie  Chaplin  in  his  last  two  reeler, 
The  Idle  Class. 


Karl  Brown  has  departed  for  Chicago 
with  Director  James  Cruze,  where  pro- 
duction will  begin  on  a  new  Paramount 
comedy,  Handle  with  Care.  Big  exterior 
scenes  will  be  made  in  the  metropolis,  in- 
cluding traffic  on  the  streets,  department 
stores  and  freight  yards. 


J.  Justice  Harmer 

would  call  particular  attention  to  the 
beautiful  lighting  effects  in  the  Carni- 
val, directed  by  Harley  Knoles. 
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Taylor  Has  Flickerless  Camera 


A  new  motion  picture  camera,  embody- 
ing thirty-two  patentable  features,  has 
just  been  completed  by  J.  0.  Taylor,  vet- 
eran Thomas  H.  Ince  cinematographer. 

The  most  important  feature  of  the  new 
device  is  that  it  will  almost  entirely  elim- 
inate flicker.  Whereas,  in  the  finest  of 
standard  cameras  now  in  use,  the  shutter 
is  closed  a  larger  proportion  of  time  than 
it  is  open,  Taylor  has  succeeded  in  per- 
fecting a  cycle  of  operation  during  which 
the  shutter  is  open  for  270  degrees  and 


The  Taylor  box 


closed  for  but  90  degrees.  In  other  words, 
the  shutter  in  the  new  camera  is  closed 
but  one  forth  of  the  time  as  against  more 
than  one  half  of  the  time  in  other 
cameras. 

The  result  is  smoother  and  more  liquid 
action  and  a  material  decrease  of  the 
jump  and  flicker  that  has  apparently  been 
impossible  to  entirely  eliminate  hereto- 
fore. In  photographing  unusually  fast 
action  the  difference  is  particularly  no- 
ticeable. The  highest  speed  movement 
may  be  registered  by  the  new  device  with- 
out the  streaky  motion  that  has  for- 
merly characterized  such  work  in  spite 
of  every  effort  to  eliminate  it. 

The  entire,  machine  is  inclosed  in  a  case 
of  skilfully  machined  aluminum  alloy  and 
is  much  lighter  than  any  other  studio-type 
camera  now  on  the  market.  Its  six  lenses, 
ranging  from  .32  mm.  to  120  mm.  are  en- 
tirely inclosed  by  the  covering  metal  box 
and  are  shaded  from  all  outside  light  by 
means  of  a  special  extension  device. 

All  fade-outs,  irises,  dissolves  and  mats 
are  automatically  controlled  from  the  back 
of  the  camera,  making  it  unnecessary  for 
the  operator  to  continually  move  from  one 
side  of  the  camera  to  the  other.  A  single 
set  of  mats  and  screens  are  interchange- 
able with  any  of  the  lenses. 

The  operator  is  also  able  to  "focus 
through  the  film,"  or  to  line  up  directly 


through  the  lens  aperture  from  the  back 
without  changing  lenses  or  moving  his 
position.  The  film  magazines  are  of  stan- 
dard size,  holding  400  feet  of  negative, 


The  inventor  and  Hobart  Bosworth 


but  are  affixed  to  the  body  of  the  camera 
by  automatic  catches  enabling  them  to 
be  changed  and  threaded  in  a  few  seconds. 

The  take  up  on  the  magazine  for  ex- 
posed film  is  operated  by  a  friction  disc 


The  other  day  a  cameraman  accosted 
me  with,  "I  hear  that  you  are  one  of  those 
'color  nuts'  who  use  panchromatic  film 
exclusively  for  exteriors.  Now,  I  have 
been  told  that  it  is  only  sensitive  in  the 
red.  Will  you  tell  me  how  you  can  be 
successful  when  trees  and  grass  are 
green?" 

Many  cameramen  have  had  very  little 
acquaintance  with  science  and  less  un- 
derstanding of  its  spirit.  There  is  no 
reason  why  the  methods  of  modern 
science,  as  well  as  its  attitude,  cannot 
be  applied  in  photography  as  well  as  in 
chemistry  or  in  the  theory  of  electricity.. 
An  understanding  of  science  is  absolutely 
necessary  for  an  intelligent  use  of  any 
of  the  modern  photographic  processes. 

For  the  benefit  of  those  who  do  not 
thoroughly  understand  the  characteristics 
of  color,  I  wish  to  state:  the  material 
color  of  the  object  to  be  photographe 1 
has  nothing  to  do  with  the  reflection  fac- 
tors they  contain.  Nor  is  panchromatic 
film  only  sensitive  to  red.  It  is  sensitive 
to  the  full  range  of  the  spectrum.    It  has 


[uipped   with   two   speeds.     When  the 
>ool  is  empty  the  take  up  is  operated  on 
w  speed  and  automatically  switched  to 
the  high  speed  when  the  spool  is  half  full, 
thereby  giving  an  even  pressure  on  the 
camera,  crank  at  all  times. 

The  gears  of  the  camera  are  gold-plated 
throughout.  At  a  very  trifling  additional 
cost  Taylor  has  insured  against  the  rust 
and  corrosion  which  all  photographers  are 
forced  to  combat  while  working  on  or  near 
salt  water.  The  gold-plated  gears  also 
require  less  oil. 

Because  of  the  longer  proportional  time 
the  lens  aperture  is  open,  Taylor  claims 
that  the  camera  will  photograph  both  in- 
teriors and  exteriors  with  much  less  light 
than  is  ordinarily  necessary  and  secure 
shots  in  light  that  at  present  is  considered 
too  weak  for  any  results  whatsoever. 

More  than  four  years  have  been  devoted 
by  Taylor  to  designing  the  new  camera. 
It  has  been  two  years  in  construction  as 
the  minutest  details  were  worked  out  and 
their  practicability  proven  in  model  form 
before  they  were  accepted  in  practice. 

For  the  present,  Taylor  has  no  inten- 
tion of  manufacturing  the  camera  for 
the  market  although  several  attractive  of- 
fers have  already  been  made  for  a  share 
in  the  patents.  He  intends  to  test  it 
thoroughly  in  actual  practice  before  con- 
sidering any  marketing  arrangements. 

Taylor  is  widely  known  throughout  the 
industry,  for  the  exceptional  marine 
photography  that  featured  Thomas  H. 
Ince's  Behind  the  Door  and  Below  the 
Surface.  In  The  Cup  of  Life,  Ince's  next 
Associated  Producers'  special,  Taylor  has 
embodied  several  brief  scenes  photo- 
graphed with  his  invention  which  he  claims 
demonstrate  beyond  doubt  its  superiority. 


been  proven  that  objects  which  are  green 
to  the  eye,  such  as  foliage  and  grass,  re- 
flects a  very  large  percentage  of  red  lir 
which  affects  the  film.  Therefore  the  use 
of  panchromatic  film  that  is  highly  sen- 
sitive in  the  red  is  essential  to  cause  the 
photographed  subjects  to  stand  out  with 
stereoscopic  effect. 

This  is  illustrated  by  Fig.  2,  which  was 
photographed  on  panchromatic  film,  using 
an  A  filter  which  absorbs  all  light  except 
red.  The  part  that  has  not  affected  the 
emulsion  reflects  yellow,  green,  etc.  The 
part  which  has  affected  the  film  is  red.  So 
the  highest  percentage  in  trees,  grass,  etc., 
is  fully  exposed,  reflects  red  light. 

The  object  of  panchromatic  film  is  to 
produce  as  much  sensitiveness  as  possi 
in  the  red,  in  the  green  and  yellow,  a-  . 
to  eliminate  as  much  blue  as  possibi 
Sky  and  general  atmosphere  reflects  a 
very  large  percentage  of  blue.  It  is  by 
means  of  the  filters  that  the  blue  is 
eliminated  and  the  stereoscopic  effects 
gained.  With  this  film  and  the  correct 
(Continued  on  page  1214) 
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CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N. 


E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 
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JULIAN  BAEZ 

Consulado,  122 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educational.?. 


F.  J.  HISCOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 
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GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Sudios — Laboratory 
Cameramen  sent  anywhere. 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
Toy  Bldg. 
MILWAUKEE,  WIS. 


JEROME  A.  ERICKSON 

Camera  Club,  833   Market  St. 
SAN  FRANCISCO 
Aerial  Photography.  Mapmaking  and  Surveying,  Exhi- 
bition Flying,  Stunts  and  Stunting,  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


JOSEPH  F.  REED 

18   Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN,  CONN. 
Pathe   Camera,    Complete    Lighting   Equipment.  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


•     EDWARD  WASKOW 

4  RUE  D'AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
American  Camera  Service  for   Producers— Flashes  and 
Stills  for  technical  purposes,  anywhere  in  Europe. 


AEROGRAF  PHOTOS  CO. 

Box  349 
GREENSBURG,  PA. 

Still  and  Motion  Pictures—Commercial— Domestic— Aerial 
or  Ground.    Assignments  anywhere.     CurUs  Machines. 


CINEMATOGRAPMER 


320  WRIGLEY  BLDG. 

 PtlONE    DOUGLAS  5633   

INDUSTRIALS.  EDUCATION AlS  AND  NEWS  ASSIGNMENTS. 


RALPH  L.  BIDDY 

1042  UDELL  STREET 

INDIANAPOLIS  INDIANA 


DADMUN  CO. 
BOSTON,  MASS. 

Productions  Scientific  and  Educational  Films. 
Studio  and  Full  Equipment  for  productions  e>f 
any  size  always  available.     Men  Furnished. 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 


HILSINGER 

Photographer  for  N.   Y.  State  Departments. 

COHOES,  N.  Y. 

W.  U.  Teleg.  Nine  Years'  Experience.  Own  Labora- 
tory ana  Lighting  Equipment.  Territory:  Troy,  Al- 
bany, Schenectady  and  Northern  New  York. 


J.  WILLIAM  HAZELTON 

Box  96 
CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 
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Glen  Gano  Again 


In  this  issue  we  will  begin  a  series  of 
important  articles  by  Glen  Gano  on  his 
wonderful  experiences  with  Panchromatic 
Film. 
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filter,  mountains  and  clouds,  when  photo- 
graphed from  a  great  distance,  can  be 
distinguished  almost  as  clearly  as  with 
the  eye;  while  on  ordinary  film  they  dis- 
appear. 

During  the  Great  War,  it  was  by  the 
aid  of  aerial  photography  that  many  im- 
portant   determinations    and  conclusions 


Fig.    2 — Photographed    on  panchromatic 
film,  using  an  A  filter 

were  drawn,  such  as  the  manner  in  which 
om  3s  were  dropped  to  the  ground,  the 
locating  of  bomb-sites,  mapping,  the  drift- 
ing of  planes  in  the  air,  etc. 

We  very  soon  found  that  the  use  of  or- 
dinary films  was  out  of  the  question,  and 
that  scientific  methods  were  comnulsory. 
For  in  photographing  from  high  alti- 
tudes it  was  only  by  using  a  very  highly 
sensitized  emulsion,  and  with  the  aid  of 
filters,  that  we  could  eliminate  a  great 
percentage  of  the  general  atmosphere  and 
haze  which  existed  between  the  airplane 
and  the  earth. 

And  since  these  war-time  experiments 
were  so  successful  it  is  obvious  that  the 
same  methods  could  and  should  be  ap- 
plied for  all  exteriors  in  motion  picture 
photography. 

But,  in  regard  to  science,  it  is  well  to 
keep  the  fact  in  mind  that  the  most  ex- 
perienced worker  carries  in  his  head  but 
a  small  proportion  of  the  known  facts, 
and  even  the  accepted  generalizations,  re- 
lating to  this  subject. 

With  this  profession,  as  in  games  of 


chance  and  skill,  the  pleasure  derived 
from  the  routine  is  largely  gone  as  soon 
as  it  is  mastered  reasonaoly  well,  uut 
for  those  who  go  on,  the  mechanical  pare 
cecomes  relatively  very  subordinate  ex- 
cept as  it  retains  some  of  the  intellectual 
problem.  The  successful  cameiaman  is 
he  who  can  combine  the  practical  and 
scientific  methods  freely  and  skilfully. 

Success  is  simply  the  proper  handling 
of  the  proper  film. 

Light  and  Color 

In  studying  color  it  is  first  necessary 
to  find  a  source  of  color  and  then  isolate 
its  constituent  beams  into  the  most  ele- 
mentary condition.  White  light  is  the 
principal  source  of  all  color  and  the  most 
suitable  as  well  for  our  purpose.  The 
most  convenient  means  of  isolating  its 
constituent  beams  are  by  dispersion  and 
'  diffraction.  A  spectroscope  constitutes 
the  necessary  instrumental  means. 

A  beam  of  white  light  passed  through  a 
spectroscope  emerges  as  a  broad  fan-like 
collection  of  colored  beams,  in  which  all 
the  constituent  rays  are  separated.  It 
should  be  particularly  noted  that  this  is 
the  sole  function  of  the  instrument,  the 
beams  being  changed  in  no  other  particu- 
lar.   This  is  represented  in  Fig.  3. 


Fig.  3. — Separation  of  constituent  beams 
of  white  light 

It  is  with  beams  thus  reduced  to  an 
elementary  condition  that  our  experi- 
ments are  to  be  performed. 

The  first  requirement  in  a  spectroscope 
is  that  it  should  be  suited  to  the  particu- 
lar work  that  it  is  required  to  do.  It  is, 
therefore,  advisable  to  consider  to  what 
purpose  it  is  to  be  put  before  purchasing 
or  constructing  one. 

Now,  spectroscopes  are  made  for  the 


purpose  of  mapping  lines,  which  is  done 
either  by  tne  eye  or  by  pnotography. 
Every  other  consideration  is  sacrinced  to 
the  clear  delineation  of  the  lines  and  to 
the  means  of  determining  the  position  of 
these  lines.  The  dispersion  ana  definition 
required  mean  great  perfection  of  the  op- 
tical work,  and  the  arrangements  for 
measuring  involve  accurate  mechanical 
work.  The  instrument  is,  therefore,  ex- 
pensive if  well  constructed. 

A  spectroscope  is  generally  employed  in 
three-color  work  to  photograph  bands  of 
colored  light.  The  bands  need  be  of  only 
approximate  purity;  that  is,  a  slight  over- 
lapping of  adjacent  colors  is  not  detri- 
mental. Definition  is,  therefore,  not  of 
primary  importance.  High  dispersion  is 
also  not  required,  therefore,  one  prism 
only  need  be  used  for  purely  photographic 
purposes.  The  necessary  length  of  the 
spectrum  is  obtained  by  a  camera  lens  of 
long  focal  length.  One  must  distinguish 
between  dispersion  and  size  of  spectrum. 
Increased  dispersion  is  the  further  sep- 
aration of  the  spectrum  colors.  Increased 
size  of  spectrum,  due  to  further  magnifi- 
cation, increases  both  the  length  and  the 
width.  The  bands  should  be  free  from 
scattered  light;  blue  light  (say)  should 
_  not  be  scattered'  over  the  other  part  of 
the  spectrum.  The  whole  length  of  the 
visible  spectrum  should  be  in  approximate 
focus  in  the  same  plane,  and  this  plane 
preferably  at  right  angles  to  the  lens. 

All  delicate  parts  should  be  protected 
from  injury  and  the  whole  protected  from 
dust.  There  should  be  no  moving  parts 
to  get  disarranged,  and  the  instrument 
should  be  ready  for  work  at  any  instant 
without  requiring  adjustment,  to  secure 
which  every  part  of  the  instrument 
should  be  rigidly  fixed  on  a  strong  base- 
board, together  with  the  electric  or  other 
lamp  and  its  condensers. 

(Continued) 


C.  E.  Schoenbaum  is  photographing 
Ethel  Clayton  at  the  Lasky  studio,  in 
Exit  the  Vamp  by  Clara  Beranger. 
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WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service 
Department  for  Cameramen.  It  undertakes 
to  advise  Cameramen  on  all  problems  con- 
fronting them. 
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BASS    SAVES    YOU    JUST    THAT  AMOUNT 

by  offpring  you  the  government  tested  and  inspected  Liberty  War  Model  Universal  consisting  of  400  ft.  Universal  Camera 
specially  adjusted  for  army  use,  six  400  ft.  magazines,  F:3.5  lens,  carrying  case  for  camera,  carrying  case  for  magazines 
and  carrying  trunk  for  entire  outfit.    Also  tools  and  extra  parts.     The    most    wonderful    buy    ever    offered.      An  $840.00 
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S. — Get  the  Bass  Motion  Picture  Catalogue  No.  5  immediate  ly,  a  complete  encyclopedia  of  motion  picture  apparatus  free. 
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Over  eighty  percent  of  motion  pictures  are 
tinted.  Heretofore  this  has  meant  an  extra 
operation  in  the  laboratory  but  now 

Eastman  Positive  Film 

WITH  TINTED  BASE 

makes  tinting  unnecessary.  And  there  is  no 
advance  in  price  over  regular  Eastman  Positive 
Film. 

It's  a  new  Eastman  product  but  the  response 
from  the  trade  has  been  general  and  immediate. 

Seven  colors  are  now  available — amber,  blue,  green,  orange, 
pink,  red  and  yellow. 

All  Eastman  frum^  tinted  or  untinted, 
is  identified  by  the  words  "Eastman" 
"Kodak"  stencilled  in  the  film  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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(Distributed  through  Pathe) 
FLYING  A  SPECIALS  ,  Footage 

The  Valley  of  Tomorrow  (William  Russell)..  6,000* 

The  Week-End  (Margarita  Fisher)   6,000* 

A  Light  Woman  (Helen  Jerome  Eddy)   6,000* 

Th<;  Gamesters  (Margarita  Fisher  and  L.  C. 

Shumway)    6,000* 

The  Blue  Moon  (All  Star  Cast)   6,000* 

Their  Mutual  Child   (Margarita  Fisher  and 

Nigel  Barrie)    6,000* 

Sunset  Jones  (Charles  Clary  and  Irene  Rich)  5,000 
Payment  Guaranteed   (Margarita  Fisher  and 

Capt.  Cecil  Van  Auker)   5,000* 

ASSOCIATED  PHOTOPLAYS,  INC. 

SPENCER  PRODUCTIONS 

The    Wolverine    (Helen    Gibson)    4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    Hearts     (Art    Staton    and  Josie 

Sedgwick)    4,711 

Crossing   Trails    (Pete    Morrison)   4,539 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star) . . .  6,000* 
Lying  Lips  (House  Peters-Florence  Vidor)  .  .  6,000* 

Mother    o'   Mine   6,004 

Cup   of   Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)   6,000* 

A  Perfect  Crime  (Monte  Blue)  4,739 

A   Broken   Doll   4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

TV  L.  FROTHINGHAM 

The  Ten  Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000 

The  Devil  (George  Arliss)   6,000 

What  Women  Will  Do  (Anna  Q.  Nilson) . . .  6,000 

The  Rider  of  the  King  Log  (Special)   5,000 

The  Road  to  London  (Bryant  Washburn)..  5,000 
HAROLD  LLOYD  COMEDIES 

Among  Those  Present   3,000 

Now  or  Never   3,000 

ASSOCIATED  PRODUCERS 

Devotion    5,000* 

PLAYGOERS  PICTURES,  INC. 

The  Butterfly  Girl    4,485 

Women   Who   Wait    5,424 

They  Shall  Pay    4.288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented  Wives    4,590 


EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"  (Re- 
leased in  October). 

Charles  (Chic)  Sale  in  "His  Nibs"  (Re- 
leased in  November). 

FAMOUS  PLAYERS-LASKY 


PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)..  5,964 

Sentimental  Tommy  (Super  Spec.  Prod.)....  7,575 

The  Traveling  Salesman  (Fatty  Arbuckle) . . .  4,514 

The  Wild  Goose   (Cosmopolitan)   6,497 

White  and  Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham  (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)...  6,306 

A  Wise  Fool  (Geo.  Hi.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth    (Ethel   Clayton)   5,141 

The  Mystery  Road   (Paul  Powell)    ........  4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)  '.   4,147 

The  Lost  Romance  (Wtm.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6,287 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing     Thru     (Douglas     MacLean  ■ —  Ince 

Prod.)     ...»   4,594 

The  Conquest  of  Canaan  (Thomas  Meighan) .  7,015 

Crazy  to  Marry  (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers   (Wallace  Reid)   4,277 

The  Great  Moment   (Gloria   Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 


•Approximately. 


Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The   Golem    (Special)    5,398 

The   Affairs    of   Anatol    (All    Star)   8,806 

FIRST  NATIONAL 

Footage 

The  Passion  Flower  (Norma  Talmadge) .  . .  .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five)..  7,806 

Tim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,00O* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan)..  7,268 

Gypsy  Blood.  (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage   (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron  (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden   Snare   (James   Oliver  Curwood)....  6,084 
Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6.000* 

The  Sign  on  the  Door  (Norma  Talmadge) . .  6.000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody    (Jewel    Carmen)   6,396 

Serenade    (R.    A.    Walsh    Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)    7,850 

The   Playhouse   (Buster  Keaton)   2,000 

Bits  of  Life   (Marshall  Neilan   Special)   7,268 

FOX  FILM  CORPORATION 

SPECIALS 

Skirts  (Special  Comedy)   5,000 

Blind  Wives  (All  Star  Cast)   7,000* 

While  New  York  Sleeps  (All  Star  Cast)   7.000* 

If  I  Were  King  (William  Farnum)   7,000* 

The  White  Moll  (Pearl  White)   7,000* 

Over    the    Hill   10.700 

A  Virgin   Paradise    9,000 

A    Connecticut    Yankee    in    King  Arthur's 

Court    7,600 

Thunderclap    6,700 

Shame    8,200 

Perjury    7,400 

WILLIAM  FARNUM  SERIES 

The  Scuttlers    6,000* 

Drag  Harlan    6.000* 

His  Great  Sacrifice   6,000 

PEARL  WHITE  SERIES 

The  Mountain  Woman   5,337* 

The  Thief   6,000* 

The  Tiger's  Cub   6,000* 

Know  Your  Men   6,315 

Beyond  Price   •.   5,000 

TOM  MIX  SERIES 

The  Road  Demon   4,951 

Prairie  Trails    6,000* 

The  Texan    6.000* 

The  Untamed    6,000* 

Hands  Off     5,158 

A  Ridin'  Romeo  (Tom  Mix)   5,000 

The  Big  Town  Roundup   5,000 

After  Your  Own  Heart    5,000 

DUSTIN  FARNUM  SERIES 

The  Primal  Law    5,000 

BUCK   JONES  SERIES 

To   a   Finish   5,000 

LOUISE  LOVELY  SERIES 

The  Little  Grey  Mouse   6.000 

Partners  of  Fate   5,000 

While  the  Devil  Laughs   5,000* 

WILLIAM  RUSSELL  SERIES 

The  Challenge  of  the  Law   5,000* 

The  Iron  Rider   5,000* 

The  Man  Who  Dared   5,000* 

The  Cheater   Reformed   5,250 

Bare  Knuckles    5,000* 

Colorado  Pluck    4,700 

Children  of  the  Night   5,011 

Singing    River   5,000 

The  Lady  from  Longacre    5,000 

SHIRLEY  MASON  SERIES 

The   Lamp  Lighter   5,000* 

Wing  Toy    4,585 

The  Flame  of  Youth   6,000* 

Girl   of  My   Heart    6,000 

Merely   Mary  Ann   6,000* 

The  Mother  Heart   5,000 

Lovetime    5,000 

Ever    Since    Eve    5,000 

GEORGE  WALSH  SERIES 

From  Now  On   5,000* 

The  Plunger    5,000* 

Number  17    6,000* 

Dynamite  Allen    5,000* 

20TH  CENTURY  BRAND 

Beware  of  the  Bride  (Eileen  Percy)   5,000* 

The  Husband  Hunter  (Eileen  Percy)   5,000* 

While  the  Devil  Laughs  (Louise  Lovely) . . .  5,000* 


*  A  nnrnximatelv. 


Footage 


Partners  of  Fate  (Louise  Lovely)   5,000* 

Oliver  Twist,  Jr.  ( Harold  Goodwin;   4,200* 

The  Little  Grey  Mouse  tLouise  Lovely;....  5,000* 

Hearts  of  Youth  (Harold  Goodwin;   5,000* 

Get  Your  Man  (Buck  Jones;   5,000 

Big  Town  Ideas  (Eileen  Percy)   5,000* 

Straight  from  the  Shoulder   (Buck  Jones)..  6,00O* 

Maid  of  the  West  (Eileen  Percy)   4,193 

Live  Wires  (Johnnie  Walker  &  Edna  Murphy)  4,290 

Play  Square  (Walker-Murphy)    5,000 

Hickville  to  Broadway  (Eileen  Percy)    ....  5,000 

What  Love  Will  Do  (Walker-Murphy)    5,000 

Little  Miss  Hawkshaw  (Eileen  Percy)   5,000 

GOLDWYN  PICTURES 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)    6,730 

Godless  Men    6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand) .  .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)...  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5.0OO* 

Snowblind    (All    Star)   5,000 

An  Unwilling  Hero  (Will  Rogers)   5,000* 

Made  in  Heaven  (Tom  Moore)   4,684* 

Wet  Gold  (Williamson  Prod.)   6,000* 

Head  Over  Heels  (Mabel  Normand)   5,000* 

The  Old  Nest  (Mary  Alden)   6,000* 

D.  W.  GRIFFITH,  INC. 

Way  Down  East  12,000 


W.  W.  HODKINSON  CORP. 


(Distributing  through  Pathe) 
Until  November  First 
BENJ.  B.  HAMPTON 

The   Westerner    (All    Star)   6.000* 

The  Sagebrusher  (AH  Star)    6,000* 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

ZANE  GREY  PICTURES 

The  U.   P.   Trail    (All   Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)    7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness  (Louise  Glaum)   6.290 

Sex   (Louise   Glaum)..   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenvon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute    (Leah  Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan)....  4,925 

NATIONAL  PRODUCTIONS  ' 

The  Kentucky  Colonel  (Joseph  J.  Dowling) .  .  5.965 

TOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)   5,329 

DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4.430 

King  Spruce   (Mitchell  Lewis)   6.000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  Home   (All  Star)..   6,335 

Partners  of  the  Tide    (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5.80O 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscale)   6.300 

The  Breaking  Point  (Bessie  Barriscale)   5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe   Fellows   and  Mabel 

Ballin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 

The  Journey's  End  (Mabel  Ballin  and  Wynd- 

ham    Standing)    8,000* 

ROCKETT  FILM  CORP. 

The    Truant    Husband    (All    Star)   5,000 

Keeping  Up  with  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)..  5,770 


*  Approximately. 
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METRO  PICTURES  CORP. 


NAZIMOVA  PROD.  Footage 

The  Heart  of  a  Child   6,239 

Madame  Peacock   5,428 

Billions    5,036 

Camille   ????' 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit   (Doraldina)   6,000* 

The  Greater  Claim  (Alice  Lake)   6,000* 

Extravagance   (May  Allison)   6,000* 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence  (All  Star)   5,500 

The  Last  Card  (May  Allison)   6,000* 

Home  Stuff  (Viola  Dana)   6,000* 

Fine  Feathers  (All  Star)   6,000* 

The  Man  Who  (Bert  Lytell)   6,000* 

Over  the  Wire  (Alice  Lake)   6,000* 

Life's  Darn  Funny  (Viola  Dana)   6,000* 

Big  Game  (May  Allison)   6,000* 

A  Trip  to  Paradise  (Bert  Lytell)   6,000* 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD 

Nothing  But  the  Truth   6,000* 

The  Very  Idea   5,212 

Nothing  But  Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight  (All  Star)   '. . .  6,000* 

The  Mutiny  of   the  Elsimore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without  Limit  (George  D.  Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)   6,000* 

The  Hunch  (Gareth  Hugehs)   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining  (Jewel  Carmen)   6,000* 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)   6,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome  Children  (Elsie  Albert)    5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet)...  5,000* 
The  Devil  to  Pay  (Robert  Burton  Prod.)...  6,000* 

Dice  of  Destiny  (H.  B.  Warner)  :  6,000* 

The  Empire  of  Diamonds   6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)    6,000* 

The  Girl  Montana  (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen  (Edgar  Lewis)   6,000* 

The  Killer  (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)  5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without  Benefit  of  Clergy   5,635 

The  Money  Maniac    5,000* 

The  Orderly    5,373 

PIONEER  FILM  CORP. 

Indiscretion   (Florence  Reed,  Lionel  Atwill, 

Gareth  Hughes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)  .  6,000* 

A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)   5,000* 

Beyond  the  Crossroad  (Ora  Carew)  6,000* 

In  Society  (Edith  Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The  Leach  (Claire  Whitney)   6,000* 

His   Brother's    Keeper    (Martha  Mansfield, 

Rogers,  Lytton,  Gladden  James   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,0O0* 

A  Man  Three  Was  (Victor  Seastrom)   6000* 

Idle  Hands    (Gail   Kane)    6,000* 

Out  of  the  Depths  (Violet  Mersereau)  ....  6,000* 
Finders  Keepers  (Violet  Mersereau)    6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)..   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish  (Allen  Dwan)   6,607 

The  Mystery  of  the  Yellow  Room  (Emile 

Chautard)    6,345 

The  Furnace  (W.  D.  Taylor)   6,882 

Soldiers  of  Forutne  (Allan  Dwan).,   5,911 


'Approximately. 


STAR  PRODUCTIONS  Footage 

The  Snob  (Wanda  Hawley)   4,015 

The  Outside  Woman  (Wanda  Hawley)   4,225 

The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time  (Wanda  Hawley)   4,351 

Her  Sturdy  Oak  (Wanda  Hawley)   4,590 

Oh  Lady,  Lady  (Bebe  Daniels)   4,212 

She  Couldn't  Help  It  (Bebe  Daniels)   4,423 

Ducks  and   Drakes   (Bebe  Daniels)    4,876 

Two  Weeks  With  Pay  (Bebe  Daniels)   4,136 

The  March  Hare  (Bebe  Daniels)   4,413 

One  Wild  Week  (Bebe  Daniels)   4,253 

Something  Different  (Constance  Binney)....  4,840 

The  Magic  Cup  (Constance  Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney)   4,942 

Out  of  the  Chorus  (Alice  Brady)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little  Italy  (Alice  Brady)   4,875 

Blackbirds  (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway  (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone) ....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter) .  .  . .  4,715 

Everything  For  Sale  (May  McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

Black  Roses  (Sessue  Hayakawa)   5,600 

Beach  of  Dreams    5,005 

Cold  Steel    5,645 

If  Women  Only  Knew   5,550 

Nobody's  Kid  (Mae  Marsh)   4,975 

Good  Women   (Gasnier)   5,713 

What's    a    Wife    Worth    (William  Christy 

Cabanne)    5,600 

See  My  Lawyer  (Christie  Comedy  Drama) .  .  6,035 

Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  in  a  Million  (George  Beban)   6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The  First  Born  (Sessue  Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5,600 

Kismet  (Otis  Skinner)   9,730 

"813"  (Arsene  Lupin  Story)   6,100 

The  Wonder  Man  (Georges  Carpentier)   6,190 

The  Greater  Profit  (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage    (Pauline    Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod) . . .  6,250 

Wife's  Awakening  (A)  (L.  J.  Gasnier)   6,000* 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby   5,000* 

The  Miracle  of  Manhattan   4,174 

The   Girl  from   Nowhere   5,000* 

Remorseless    Love    4,180 

Handcuffs   or   Kisses   5,883 

EUGENE  O'BRIEN  STAR  SERIES 

World's    Apart    5,980 

Gilded   Lies    4,496 

The  Last  Door   5,000* 

Is  Life  Worth  Living   5,019 

Clay    Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society   Snobs    4,224 

Bucking  the  Tiger   5,533 

The    Fighter    6.000* 

After   Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case   5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conway  Tearle)   5,000 

The  Sin  That  Was  His  (Wm.  Faversham) . .  .  5,600 

Red  Foam    (Ralph  Ince  Special)   5,500 

Who  Am  I?  (All  Star)   4.938 

Conceit   (All   Star)   4,580 

A  Man's  Home  (All  Star)   6,094 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning)   5,000* 

The  Servant  Question  (William  Collier)   5.000* 

Just  Outside  the  Door  (Edith  Hallor)    5,000* 

REPUBLIC  FEATURES 

Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)    ???? 

Mothers  of  Men  (Claire  Whitney)   ???? 

The   Gift   Supreme    (Bernard   Durning)   ???? 

Children  of  Destiny  (Edith  Hallor)   ???? 

REVIVALS 

Ghosts  of  Yesterday  (Norma  Talmadge)  .  . .  5,810 

Poppy    (Norma   Talmadge)   ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4,692 

Scandal   (Constance  Talmadge)   ???? 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5.800 

Suds    (Mary  Pickford)   5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)   7,800 

The  Love  Light  (Mary  Pickford)   7,800 

The   Nut    (Douglas   Fairbanks)   5,800 


'Approximately. 


Footage 


Dream  Street   9,400 

Through  the  Back  Door  (Mary  Pickford)   7,000* 

Carnival    (Matheson   Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)    6,000* 

Shipwrecked    Among    Cannibals   6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation    (Priscilla    Dean)   6,500 

Foolish  Wives  (Eric  Von  Stroheim)  12,000 

No  Woman  Knows   7,000* 

UNIVERSAL  FEATURES 

Beautifully    Trimmed    (Carmel    Myers)   5,000* 

White  Youth  (Edith  Roberts)   4,765 

Two  Kinds  of  Love  (Special  Cast)   4,592 

Hearts   Up    (Harry   Carey)   4,403 

The  Torrent  (Eva  Novak)   4,358 

Tiger  True   (Frank   Mayo)  '.   5,000* 

A  Shocking  Night  (Lyons-Moran)   5,000* 

The  Mad  Marriage    (Carmel  Myers)   4,531 

The  Fire  Cat  (Edith  Roberts)   4,890 

Colorado   (Frank  Mayo)   5,000* 

Rich  Girl,  Poor  Girl  (Gladys  Walton)   5,000* 

Society  Secrets  (Eva  Novak)   4,795 

If  Only  Jim  (Harry  Carey)   5,000* 

All  Dolled  Up  (Gladys  Walton)   4,780 

The  Unknown  Wife   (Edith  Roberts)   4,854 

The  Magnificent  Brute  (Frank  Mayo)   4,606 

The  Smart  Sex  (Eva  Novak)   4,800 

The  Freeze  Out  (Harry  Carey)   4,336 

The  Dangerous  Moment  (Carmel  Myers) .  .  .  5,000 

Desperate   Youth    (Gladys   Walton)   4,405 

The  Wallop  (Harry  Carey)   4,539 

Wolves  of  the  North  (Eva  Novak)   5,000* 

The  Big  Adventure  (Reeves  Eason)   4,589 

Cheated  Love  (Carmel  Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)   4,516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputation  (Priscilla  Dean)   7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover  (Frank  Mayo)   4,040 

Thunder   Island    (Edith   Roberts)   4,279 

Desperate  Trails  (Harry  Carey)   4,890 

The  Kiss    (Carmel  Myers)   5.000* 

Short   Skirts   (Gladys  Walton)   5,000* 

Man  Trackers  (All  Star)   5,000* 

Luring  Lips  (Edith  Roberts)   4,263 

Danger  Ahead  (All  Star)   5,000* 

A  Daughter  of  the  Law  (Carmel  Myers) ....  5,000* 

Opened  Shutters  (Edith  Roberts)   5,000* 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action    (Hoot    Gibson)   5,000* 

The  Rowdy  (Gladys  Walton)   4.974 

Moonlight  Follies  (Marie  Prevost)   5,000* 

Red  Courage  (Hoot  Gibson)   4,620 

The  Rage  of  Paris  (Miss  DuPont)   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Jean  Paige  and  All  Star) . .  .  6,900 

The  Heart  of  Maryland   6  700 

The  Son  of  Wallingford   7,851 

ALICE  JOYCE  PROD. 

The   Prey    5,640 

The  Vice  of  Fools   4,822 

Cousin  Kate  :   4,807 

Her  Lord  and  Master   5,765 

The   Scarab    Ring   5,598 

The  Inner  Chamber   5,951 

CORRINE  GRIFFITH  PROD. 

The    Whisper    Market    4,800 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season    4,300 

What's  Your  Reputation  Worth   5,400 

Moral    Fibre    6,000 

The  Single  Track    ???? 

EARLE  WILLIAMS  PROD. 

The  Romance  Promoters   5,200 

Diamonds  Adrift    4,724 

It  Can  Be  Done    4,425 

The  Silver  Car   5,803 

Bring  Him  In    4,987 

Lucky  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three    Sevens    5,000 

The  Secret  of  the  Hills    4,900 

ALICE  CALHOUN  PROD. 

Princess   Jones    4,800 

The  Charming  Deceiver    4,600 

Closed  Doors    4,400 

Peggy  Puts  It  Over    4,900 

The  Matrimonial  Web   4,970 

Rainbow    ???? 


'Approximately. 
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ASSOCIATED  PRODUCERS,  INC. 


MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen    2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a   Cop    2  reels 

BEN  TURPIN  COMEDIES    2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The    Simp    2  reels 

April    Fool    2  reels 

High  and  Dry    2  reels 

Moonshine    2  reels 

Holy    Smoke    2  reels 

Bang    2  reels 

The    Greenhorn    2  reels 

Sunless    Sunday    2  reels 

CHESTER  COMEDIES 

You'll  Be   S'prised    2  reels 

Beat    It    2  reels 

Ladies'    Pets    2  reels 

Just  in  Time    2  reels 

Ready  to   Serve    2  reels 

Snooky's  Wild  Oats    2  reels 

Snooky's   Blue   Sunday    2  reels 

Snooky's   Fresh  Heir    2  reels 

TORCHY  COMEDIES 

Torchy's   Millions    .  .   2  reels 

Torchy  Turns  Cupid    2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy    Mixes    In    2  reels 

Torchy's    Night    Hood    2  reels 

Torchy's    Big    Lead    2  reels 

Crowing  Torchy    2  reels 

Torchy's    Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle  the  Queens    2  reels 

Going  thru  the  Rye    2  reels 

Mr.    Fatima    2  reels 

Wedding   Blues    2  reels 

Back  from  the   Front    2  reels 

Dining  Room,  Kitchen  and  Sink   2  reels 

Movie   Mad   ■  •  •  •   2  reels 

Nobody's  Wife    2  reels 

Hey   Rube    2  reels 

Man  versus  Woman    2  reels 

Scrappily  Married    2  reels 

The  Reckless   Sex    2  reels 

Red    Hot    Love   2  reels 

Short   and    Snappy    2  reels 

Sneakers    2  reels 

Let    Me    Explain    2  reels 

Southern   Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three   Jokers    1  reel 

Rocking  the  Boat   1  reel 

Spooners    1  reel 

Ninety  Days  or  Life    1  reel 

It's  Your   Move    1  reel 

Spiking  the   Spooks    1  reel 

GAYETY  COMEDIES 

Dummy    Love   1  reel 

Zero    Love    1  reel 

Money    Talks   1  reel 

Sweet    Revenge    1  reel 

A   Handy   Husband   1  reel 

Hero-Pro    Tom   '.   1  reel 

Standing   Pat    1  reel 

Assault  and  Flattery    1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age   (Man  O'  War)  2  reels 

Art   of    Diving    (Kellerman)   1  reel 

Babe    Ruth — How  He  Knocks  His  Home  Run  1  reel 

Valley    of   Ten   Thousand    Smokes   1  reel 

Modern    Centaurs    1  reel 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust   v   1  reel 

Solitude    1  reel 

The    Castaway   '   1  reel 

By  Schooner  to  Skagway  .  . .   1  reel 

Tropical  Nights    1  reel 

The   Banana    Special    1  reel 

The   Explorers    1  reel 

The  Isle   of   Desire    1  reel 

The  Business  of  Camping    1  reel 

Voices  of  the  Sea    1  reel 

The  Will  o'  the  Wisp    1  reel 

Water   Trails    1  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  Little  Put  Put    1  reel 

CHESTER  OUTINGS 

Frozen   Thunder    1  reel 

Iguazu  the  Exquisite    1  reel 

Getting  a  Polish    1  reel 

Swat  the  Landlord    1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries  and  Squawkeries    1  reel 


Crowning  King  Blizzard    1  reel 

Frivolous    Fijis    1  reel 

Lost  a  Yodel    1  reel 

Pahs    and    Papas    1  reel 

Paths  of  Glory    1  reel 

Something  to  Worry  About    1  reel 

Putting   Nature   Next    1  reel 

The  Worst  Was  True    1  reel 

Hitting  the  Hot  Spots    1  reel 

The  Red  Trail's  End    1  reel 

One  Peek  Was  Plenty    1  reel 

Hitting    the    Hot    Spots   1  reel 

Jogging   Across    Sawtooth    1  reel 

CHESTER  SCREENICS 

Sea  '  Planets — Apartments    for    Rent   1  reel 

Fine  Feathers — They  Forgot  the  Town....  1  reel 

Out  of  the  Past    1  reel 

Then  Company  Came — Art  Is  Everything. .  1  reel 

No  Hope  for  the  Drys — Silver  Silences....  1  reel 

Sultans  of  the  Sea — Getting  a  Toe  Hold...  1  reel 

From  Deer  to  Dam    1  reel 

Buzz-z-z    1  reel 

Philippine   Futurity — An  Angle   in  Idaho..  1  reel 

New   Wine   in   Old    Bottles   1  reel 

Old    Moose   Trails    1  reel 

HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North    1  reel 

Hides — And   Go   Seek    1  reel 

It's  a  Great  Life — If    1  reel 

An  Eskimotion  Picture    1  reel 

WORLD  WANDERINGS 

In   Dutch    1  reel 

South  Sea  Magic    1  reel 

MISCELLANEOUS 

Wilderness    Friends    1  reel 

Golf — Slow  Motion    1  reel 

Dixie    ....  1  reel 

Kinograms    (Two-a-Week)    1  reel 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell   Boy   2  reels 

The   Butcher  Boy    2  reels 

Moonshine    2  reels 

The    Cook    2  reels 

The    Sheriff    2  reels 

A    Desert    Hero   2  reels 

The    Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

All   Aboard  for  Brindisi    1  reel 

Palma  de   Majorca    1  reel 

A   Little   Atlantic    1  reel 

Modern  Aspects  of  Japan    1  reel 

Along  the   Riviera    1  reel 

Alexandria    1  reel 

Biskea,    the    Beautiful   1  reel 

Present  Day  Prague    1  reel 

A   Polynesian    Odessey    1  reel 

The  Galata  Bridge    1  reel 

Monte    Carlo    1  reel 

Bazaars  of  Cairo    1  reel 

Country  Life  in  Bohemia   1  reel 

The   City  of  Algiers    1  reel 

In   New  Madrid    1  reel 

Liberated   Jerusalem    1  reel 

Marseilles    1  reel 

Spanish    Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids    1  reel 

Calling   on   the   Sphinx   1  reel 

In    Barcelona    1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish    Holidays    1  reel 

Solomon's    Temple   1  reel 

Yoledo  and  Segovia    1  reel 

Marvelous    Manhattan   1  reel 

The  Cruise  to  Vera  Cruz    1  reel 

Boro-Bodor    and    the    Bromo   1  reel 

Torrid    Tampico    1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London    1  reel 

Winter  Sports  in   St.   Moritz    1  reel 

Kilawea   Volcano   in   Eruption    1  reel 

The   Jungfrau    Railroad    1  reel 

Wildest    Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids   is   Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful    Fancy    2  reels 

My    Goodness!   2  reels 

Movie    Fans   2  reels 

Fickle    Fancy   2  reels 

A   Fireside  Brewer    2  reels 

Dabbling    in    Art   '.   2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Day    2  reels 

The    Unhappy    Finish    2  reels 

Officer   Cupid    2  reels 

Astray  from  the  Steerage    2  reels 

Are   Waitresses   Safe    2  reels 

An  International  Sneak   •   2  reels 


PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle    1  reel 

The    Cloud    1  reel 

A  Setting  of   Ages    1  reel 

Indian    Summer    1  reel 

Victory    Mountain    1  reel 

PARAMOUNT    VANDENBERGH  SERIES 

Wild   Men   of  Africa    2  reels 

Jungle    Dpncers   2  reels 

The   Lion    Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A    Dog's    Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder   Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The   Skipper's  Narrow   Escape    2  reels 

The   Skipper's   Treasure   Garden    2  reels 

Meeting    All    Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight   Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet   and    Warmer    2  reels 

FEDERATED  FILM 

MONTE  BANKS  COMEDIES 

A   Bedroom    Scandal    2  reels 

A  Rare   Bird    2  reels 

His  Naughty  Night    2  reels 

Nearly   Married    2  reels 

FORD  EDUCATIONAL  WEEKLY 

January   9 — A   Fairyland    1  reel 

January    16 — The    Message    1  reel 

January  23 — Democracy  in  Education    1  reel 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The    Big    Secret    2  reels' 

Verse    and    Worse    2  reels 

The    Simp   2  reels 

His  Fiery  Beat    2  reels 

Roaring  Lions  on  Parade    2  reels 

His   Unlucky  Job    2  reels 

The    Baby   ^   2  reels 

The    Slicker    2  reels 

Pals  and  Petticoats   2  reels 

Pretty   Lady    2  reels 

His   Noisy   Still    2  reels 

Hold  Me  Tight    2  reels 

An    Elephant's    Nightmare    2  reels 

Chase    Me    2  reels 

Farmyard    Follies    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me   Quick    2  reels 

The    Huntsman    2  reels 

All    Wrong    2  reels 

Don't    Tickle    2  reels 

The    Guide    2  reels 

The    Sailor    2  reels 

The    Toreador    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff   .'.   2  reels 

The   Happy   Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Flivvering    2  reels 

A   Crazy   Idea    1  reel 

Factory   to    Consumer    1  reel 

The   Ventriloquist    1  reel 

Doctor    Killjoy    1  reel 

Gum   Shoe   Work    1  reel 

The  Lion   Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold    Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The    Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darjcest    Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and    Scarecrows    1  reel 

Painters'  Frolic    1  reel 

The   Stampede    1  reel 

The  Tong   Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 


Bride    13    15  Episodes 

Fantomas    20  Episodes 
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GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers   and   Pockets   ..   2  reels 

Love  and  Rollers   2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here    2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar    Camps    Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Quick  Edgar   2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy   Hooligan   in   "Apollo"..  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"  j   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   1  reel 

Lampoons — Judge    Rummy   in    "The  Prize 

Dance"   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgment"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"    1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy  Hooligan  in  "Oil"    ....  1  reel 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"   1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top    Concert    Singers    1  reel 

The   Island  of  the   Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?    1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart    1  reel 

The  Riveter   1  reel 

The  Human  Voice   1  reel 

Seein'  Things  on  the  Orinoco    1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird    1  reel 

Chemical  Inspiration   1  reel 

Safe  Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in -Law?    ????? 

Shimmy  Isle    ????? 

Absence  Without  Leave   ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week   2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 
Week  of  Aug.  7 

The  Last  Raid  (Sky  Ranger  No.  15)   ..          2  reels 

Smuggled  Aboard  (Yellow  Arm  No.  8)  ....  2  reels 

Teaching  the  Teacher  (Pollard)    1  reel 

The  Tip  (Harold  Lloyd  Reissue)    1  reel 

The  Cat  and  the  Canary  (Cartoon)   2/3  reel 

Week  of  Aug.  14 

The  Black  Ace   (Edgar  Jones)    2  reels 

Spot   Cash   (Pollard)    1  reel 

Rainbow  Island  (Harold  Lloyd  Reissue)    .  .  1  reel 

The  Fox  and  the  Crow   (Cartoon)   2/3  reel 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)   ....  2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santchi)  .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's  Skin   (Cartoon) ...  2/3  reel 

Week  of  Aug.  28  \ 

Fawns  of  Power  (Yellow  Arm  No.  11)   ....  2  reels 

The  Mayor  of  Misery  (Edgar  Jones)    2  reels 


Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)   1  reel 

Mice  at  War  (Cartoon)   2/3  reel 

Week  of  Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The  Wolver   (Tom   Santechi)    2  reels 

The  Jail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)  ...  1  reel 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13) .  .  2  reels 
My  Lady  o'  the  Pines  (Holman  Day)   ....  2  reels 

On  Their  Way  (Eddie  Boland)    1  reel 

The  Fashionable  Fox   (Cartoon)   2/3  reel 

Pinched    (Harold   Lloyd   Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14) .  .  2  reels 

Mother  o'  Dreams  (Tom  Santschi)    2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)    ....2/3  reel 

Late    Lodgers    (Snub    Pollard)    1  reel 

Bashful    (Harold   Lloyd   Reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle   (Yellow  Arm  No.   15)    2  reels 

The      Secret      Cipher      (Hurrican  Hutch 

No.  1)    3  reels 

The  Chink  (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)    ...2/3  reel 

Netting  the  Leopard  (Hunting)    1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number   (Gaylord  Lloyd)    ....  1  reel 

The  Wolf  and  the  Crane  (Cartoon)   2/3  reel 

Week  of  October  9th. 
The    Millionth    Chance     (Hurricane  Hutch 

No.  3)    2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)   2/3  reel 

Week  of  October  16th. 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)   2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)   2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy    1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout   Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's    Company    1  reel 

Young    Ideas    1  reel 

Luke    McLuke's    Film-osophy,    each   Yz  reel 

THE  SONNY    SERIES,    each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The    Whirlwind    15  Episodes 

The   Branded  Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Mama's  Cowpuncher  (Harry  Sweet)   2  reels 

Pals    (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence Lee)    2  reels 

Wood   Simps    2  reels 

Society   Dogs    2  reels 

The  Smart  Alec   (Harold   Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing   Home    (Harry   Sweet)    2  reels 

The  Whizbug   2  reels 

Alfalfa    Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold  Your  Breath   (Charles  Dorety)    2  reels 

Brownie's    Little   Venus    2  reels 

High    Life    (Harrv    Sweet)    2  reels 

Week  Off  (A)    (Charles  Dorety)    2  reels 

Brownie's  Baby  Doll    2  reels 

JEWEL  COMEDIES 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law   (No.  2)    ......      2  reels 


Big   Stakes   (No.   3)    2  reels 

When  the  Devil  Laughed  (No.  4)    2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)    2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau   (Lee  Moran)  2  reels 

SERIALS 

The    Flaming    Disk  18  Episodes 

The    Vanishing    Dagger   18  Episodes 

The   Dragon's   Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)  ....  18  Episodes 
The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror   Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)   ...  18  Episodes 

STAR  COMEDIES 

The  Truck  Horse  Bandit    1  reel 

Zulu   Love   (Eddie   Barry)   1  reel 

A  Cheese  Romance  (Billy  Fletcher)    1  reel 

Rubbing  It  In   (Billy  Fletcher)   1  reel 

Hearts  and  Flour   (Dorothy  Wolbert)    ....  1  reel 

Uneasy  Money  (Robert  Anderson)    1  reel 

Meet   My   Husband    (Billy   Fletcher)   1  reel 

Rubes    and    Boobs    (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)    1  reel 

The    Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher) .  .  1  reel 

The   Champ   (Billy   Fletcher)    1  reel 

A  Thousand   a   Week    1  reel 

Look  Pleasant  Please    1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should  Husbands  Mind  Babies...'.   1  reel 

Hot  But  Healthy   1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow   (Eddie  Polo)    2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

In  the  Nick  of  Time  (Jack  Perrin)   2  reels 

Fighting   Blood   (Jack  Perrin)   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)    2  reels 

Stand  Up  and  Fight   (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick.  . .  2  reels 

Bandits  Beware  (Hoot  Gibson)    2  reels 

The  Girl  in  the  Saddle   2  reels 

The    Movie     Trail    2  reels 

The   Shadow   of    Suspicion     (Eileen  Sedg- 
wick)   2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson) ...  2  reels 

Beating  the  Game    2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The  Danger  Man    (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both   Barrels    (Jack  Perrin)    2  reels 

The  Rim  of  the  Desert   (Jack  Perrin) ....  2  reels 
Roaring    Waters    (George    Larkin    and  Jo- 
sephine   Hill)   .". .  2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood    (Art  Acord)    2  reels 

The    Fight    Within     (George     Larkin  and 

Josephine    Hill)    2  reels 

Raiders  of  the  North   (George  Larkin  and 

Josephine    Hill)   2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parsel   Post  Husband   2  reels 

Fists   and    Fodder   2  reels 

Footprints    2  reels 

He    Laughs    Last    2  reels 

Springtime    2  reels 

The   Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid    Concrete    2  reels 

The   Fly   Cop    2  reels 

The    Grocery    Clerk    2  reels 

The  Stage  Hand    2  reels 

The   Suitor    2  reels 

The    Sportsman    2  reels 

The   Hick    2  reels 

The  Rent  Collector    2  reels 

The    Bakery    2  reels 

The  Fall  Guy    2  reels 

The   Bell  Hop    2  reels 

JIM  AUBREY  COMEDIES 

The    Nuisance    2  reels 

The  Mysterious   Stranger    2  reels 

The  Blizzard    2  reels 

The    Tourist    2  reels 

The  Riot    2  reels 

The    Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  (Joe  Ryan  and  Elinor 

Field)   '.   IS  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith    Johnson)    15  Episodes 
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STATE    RIGHTS  PICTURES 


APEX  FILM  CO.  Footage 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

A  Woman's  Man    5,000* 

A  Night  of  the  Pines   5,000* 

Bachelor  Apartments    5,000* 

Before  the  White  Man   6,000* 

Bitter  Fruit    5,000* 

The  Desert  Scorpion   6,000* 

The  Golden  Trail    5,000* 

Love's  Protege    5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist    (Peggy    O'Neil  and 

Ralph  Morgan)    5,000* 

Chamber  Mystery  (Claire  Whitney  and  Earl 

Metcalf)    5,000* 

Circumstantial  Evidence  (Glenn  White)   5,000* 

Wall  Street  Mystery  (Glenn  White)   5,000* 

Unseen  Witness    (Glenn  White)    5,000* 

Trail  of  the  Cigarette  (Glenn  White)   5,000* 

Bromley  Case  (Glenn  White)   5,000* 

Sacred  Ruby  (Glenn  White)   5,000* 

House  of  Mystery  (Glenn  White)   5,000* 

Triple  Clue  (Glenn  White)   5,000* 

A  Man  from  Nowhere  (Tack  H'oxie)   5,000* 

The  Way  Women  Love  (Ruby  De  Remer) .  .  5,000* 

Luxury  (Ruby  De  Remer)   6,000* 

The  Deceiver  (Carol  Holloway  and  Jean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)   5,000* 

The  Man  Who  Trifled  (All  Star)....   5,000* 

Daughter  of  the  Don  (All  Star)   5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASHER  PRODUCTIONS 

Below    the    Deadline   5,000* 

AYCIE  PICTURES  CORP. 

False  Women   5,000 

Under    Western    Skies   5,000 

AYWON  FILM  CORP. 

Evolution    of   Man   5,000* 

The  Man  of  Courage   5,000* 

When  Dr.  Quackeral  Did  Hide   5,000* 

The   Woman  Above   Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card   5,000 

COMMONWEALTH  PICTURES 
CORP. 

The   Hidden   Light   5,000 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering   Devils    (Conway   Tearle)    6,000 

Midchannel  (Clara  Kimball  Young)    6,000 

Hush  (Clara  Kimball  Young)    6,000 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed).  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The    Mask   6.400 

FEDERATED  FILM  EXCHANGE 

Bonnie  May  (Bessie  Love)    5,000 

Nobody's  Girl   (Billie  Rhodes)    5,000* 

The  Midlander  (Bessie  Love)    5,000 

Hearts  and  Masks  (All  Star  Cast)    5,200 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)    5,000 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys  (All  Star)   :   7,000* 

FIDELITY  PICTURES  CORP. 

The   Married   Virgin    (Vera   Sisson)    6,000* 

Frivolous   Wives    (Kathleen   Kirkman)    ....  6,000 

Love's  Flame   (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The   Supreme   Passion    6,000 

The    Ne'er-Do-Well    7,000 

The  House  Without  Children    7,000 

The   Spoilers    9,000 

GAUMONT 

Husbands  and  Wives   (Vivian  Martin)   ....  5,300 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   .  .  5,900 

Infatuation   of  Youth    5,400 

The  Edge  of  Youth    5,500 

Branded  (Josephine  Earle)    5,200 

The  Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

VIother    Eternal    6,700 

HERMAN  J.  GARFIELD 

The   Parish    Priest    5,000* 

•Approximately. 


NATIONAL  EXCHANGES,  INC. 

Footage 

Welcome   Children    5,000 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)   5,000 

Annabel  Lee  (All  Star  Cast)    5,000 

VICTOR  KREMER,  INC. 

The  Stampede  (Texas  Guinan)   5,000* 

I  Am  the  Woman  (Texas  Guinan)   5,000* 

Handicap  (Horse  Race  Picture)   6,000* 

When  Love  Is  Young  (Zeena  Keefe)   5,000* 

Skinner'  Dress  Suit  (Bryant  Washburn)....  5,000* 
Winding  Trail  (Buck  Manning)   5,000* 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When  Dawn  Came    5,900 

Diane  of  Star  Hollow    6,000* 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits   of   Passion    (Alice    Mann    &  Donald 

Hall)    5,000 

Water  Lily  (Alice  Mann  &  Donald  Hall) .  .  5,000 
Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5.000 
How  a  Woman  Loves  (Marjorie  Rambeau)..  5,000 

She  Paid  (Marjorie  Rambeau)   5,000 

Mrs.  Belfame  (Nance  O'Neil)   5,000 

WESTART  PICTURES 

AL  HART  SERIES 

The  Cowboy  Ace   5,000* 

Cotton  and  Cattle   5,000* 

Flowing  Gold   5,000* 

Rustlers  of  the  Night   5,000* 

Out  of  the  Clouds   5,000* 

The  Trail  to  Red  Dog   5,000* 

The  Range  Pirate   5,000* 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch  (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset   (Allene  Ray)   5.O00* 

Lady  Luck  (Allene  Ray)  5,000* 

*  Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Advenutre  of  Tarzan  (Elmo  Lincoln).  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2reels 

Pure  and  Simple..   2  reels 

Liquorish    Lips   2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week   2  reels 

BLAZED   TRAIL  PRODUCTIONS 

One  every  other  week   2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim   2  reels 

In  the  River    2  reels 

Three  and  a  Girl   2  reels 

Raiders  of  the  North   2  reels 

A  Knight  of  the  Pines   2  reels 

The  Man  of  Brawn   2  reels 

The  Strangers    2  reels 

Breed  of  the  North   2  reels 

A  Fight  for  a  Soul   2  reels 

Beloved  Brute   .•   2  reels 

Quicksands    2  reels 

Border  River   2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance   2  reels 

Soap  Bubbles    2  reels 

Her  Husband's  Flat   2  reels 

His  Wife  Jimmy   2  reels 


ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men   2  reels 

The  Village  Grocer   2  reels 

Homer  Joins  the  Force   2  reels 

SERIALS 

Thunderbolt.Jack  (Jack  Hoxie)  15  Episodes 

AYCIE  PICTURES  CORP. 

SUCCESS  SERIES— 15  Westerns. ..  (each)  2  reels 

AYWON  FILM  CORP. 

HARRY  CAREY — 15  Westerns  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

TOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES   (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIAL 

Miracles  of   the  Jungle   IS  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight   .-.  2  reels 

Full  of  Spirit   2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)   each  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz   2  reels 

Why  Change  Your  Mother-inlaw  2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle   ,   2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).   (See  issue  of   May   28   for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  reel 

Bonnie  Scotland    1  reel 

Birds  of  Crags  and  Marshes   1  reel 

Village  Life  in  Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful   1  reel 

A  Naturalist's  Paradise   1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals   1  reel 

CHARLES   URBAN'S   MOVIE  CHATS 

(Released   through  State  Rights  Exchange) 

Wonders  of  the  World  (2  serials) 

First  Series  from  No.  1  to  No.  26.. (each)  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The   Great  Reward   (Burston   Serial) . .  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 
Tunior) 

KINETO    REVIEWS    (Chas.    Urban)    One  Reel, 
issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)   2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

JACOB  WILK 

Lee  Kid  Comedies   (2  reels  each) 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES   (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 


i»§  Vol.  10 

No.  18 


Price 

25ets. 


Is  it  a  Good  Picture 


Well  

99,701  People  Paid  Cash  to  See  It  in  Just  One  Week  in 
New  York — 
And  

Uf~*.  REATEST  triumph  in  history.    Greatest  crowd  ever  seen  before  a  theatre  here.    Had  to  call 
vJ  police  to  handle  crowds.    Broke  all  records  and  thousands  turned  away." 

C.  M.  HILL,  Columbia,  Portland,  Ore. 

it  ALL  records  smashed.    Greatest  box  office  attraction  ever  shown.    Had  to  call  police  to  handle 
r\.  crowds."  EUGENE  QUIGLEY,  Capitol,  Cincinnati. 

K\  X  TONDERFUL  success.    Crowds  standing  since  three  o'clock.    Stopped  selling  tickets  at  nine. 
VV   Fifteen  hundred  turned  away."  P.  A.  BLOCH,  Euclid,  Cleveland. 

"AN  epoch  in  Washington.    Extended  run  inevitable."  'Be&*- •""'"^ 

■*"^»  E.  J.  STUTZ,  Loeufs  Columbia,  Washington. 

"/CONSIDER  this  the  greatest  box  office  attraction  ever  produced." 

^  MAX  ASCHER,  Roosevelt  Theatre,  Chicago. 

"TF  ever  a  picture  was  sure  fire,  for  big  and  little  towns  alike,  this  is  one.    The  man  who  doesn't  j 
sell  out  every  performance  for  a  double  run  ought  to  turn  his  house  into  a  Quaker  meeting  house."  " 

MOTION  PICTURE  NEWS. 


IT  IS! 


JESSE  L.  LASKY  PRESENTS 

Cecil  B.  DeMille's  "The  Affairs  of  Anatol" 

By  je:.n:e  Macpherson,  suggested  by  Arthur  Schnitzler's  play  and  the  paraphrase  by  Granville  Barker 

With 

Theodore  Roberts  Gloria  Swanson 

Theodore  Kosloff  Bebe  Daniels 

Raymond  Hatton  Wanda  Hawley 


Wallace  Reid 
Elliott  Dexter 
Monte  Blue 


Agnes  Ayres 
Polly  Moran 
Julia  Faye 


C£  (paramount  Cpiclure 
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PLAYING  THE 


BEST  THEATRES 

Everywhere 


LAUGH  PRODUCING 

QUALITY 

IN  SUFFICIENT 

QUANTITY 

TO    MAKE  THEM 

DEMANDED 


BY  THE  MOST 
DISCRIMINATING 
EXHIBITOR 


NOTE 

Watch  for  our  announcement  of  a  new  series  of  two  reel 
comedies  featuring  a  star  of  International  reputation. 

R.  C.  CROPPER 


TWEEDY 

The  breezy  star  of- 

MIRTH 

COMEDIES 


"HERE  HE  IS" 
'SWEET  DADDY' 
"WILD" 
"KNOCK-OUT" 
"MILK-MADE" 
"CHICK-CHICK" 
"VACATION" 
"MOVING" 
"PINCHED" 
"WEEK  END" 
"SPEED" 
"WHY  WORRY" 

EVERY  ONE 
IS  A  SCREAM 


J 


REELCRAFT  PICTURES  CORPORATION 

R.C.  CROPPER, PRESIDENT 


REVIEW 

M.ET.O.  A.  Begins  Public  Service  Drive 


THE  Motion  Picture  Theatre  Owners  of  America  this  week  took 
a  step  of  far-reaching  importance  to  the  industry  and  to  the 
people  of  the  United  States. 

Formal  announcement  was  made  of  the  creation  of  the  Department 
of  Public  Service,  with  Dr.  Francis  Holley  as  director-general,  and  the 
active  inauguration  of  the  work  of  the  department. 

This  announcement,  which  is  signed  by  President  Sydney  S.  Cohen, 
calls  upon  exhibitors  everywhere  to  take  a  personal  interest  in  estab- 
lishing the  true  position  of  the  theatre  in  community  life  by  making  it 
an  educational  force,  and  resolutely  refusing  to  run  pictures  of  ob- 
jectionable character. 

In  this  connection  the  national  headquarters  of  the  M.  P.  T.  O.  A. 
has  prepared  a  suggested  newspaper  article  which  exhibitors  are  urged 
to  take  to  their  local  editors  with  request  to  print.  The  article  outlines 
the  purpose  of  the  Department  of  Public  Service  and  is  designed  to 
offset  the  false  impressions  created  by  reason  of  the  San  Francisco  affair. 

On  the  two  pages  immediately  following  will  be  found  Mr.  Cohen's 
announcement  and  material  for  the  Public  Sen  ice  campaign  in  the 
newspapers. 
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Exhibitor  State  Conventions  Urged 
to  Aid  Work  of  Department 
of  Public  Service 

FOLLOWING  is  President  Cohen's  announcement  of  the  work  of  the  Department  of 
Public  Service  and  its  vital  importance  to  the  exhibitor: 

"To  Motion  Picture  Theatre  Owners  of  America: 

"It  is  very  essential  at  this  time  to  press  forward  our  public  service  work  in  all  communities 
as  the  true  position  of  the  motion  picture  theatre  everywhere  should  be  made  more  apparent. 
This  communication  is  sent  out  now  in  view  of  the  fact  that  conventions  will  soon  be  held 
in  many  States  and  it  is  very  important  that  action  be  taken  at  these  gatherings  which  will 
entirely  comprehend  all  phases  of  our  Public  Service  Work. 

"Realizing  that  the  motion  picture  theatre  through  its  practically  unlimited  scope  in  the 
visualizing  of  world  events  is  a  tremendous  power  for  good  in  all  communities,  the  MOTION 
PICTURE  THEATRE  OWNERS  OF  AMERICA  have  established  the  DEPARTMENT 
OF  PUBLIC  SERVICE  AT  WASHINGTON,  D.  C,  with  Dr.  Francis  Holley  as  Director 
General.  Millions  of  feet  of  educational,  historical  and  other  forms  of  film  devoted  to  pro- 
gressive lines  of  thought  and  action  are  available  in  our  AVashington  headquarters  for  use 
of  the  theatre  Owners  of  the  country. 

"We  must  bring  the  service  up  to  a  high  point  in  efficiency.  It  represents  the  best  and 
noblest  there  is  in  American  life — service  for  all  the  people.  If  a  State  convention  is  to  be 
held  in  your  State  soon,  see  that  this  phase  of  the  activities  of  the  MOTION  PICTURE 
THEATRE  OWNERS  OF  AMERICA  is  made  a  very  conspicuous  part  of  the  same.  If 
no  State  convention  is  scheduled  it  would  be  well  to  arrange  for  one  so  that  we  can  carry  this 
work  along  in  your  State. 

"In  this  relation  we  establish  lines  of  association  with  the  schools  to  teach  history  and  other 
lessons  in  the  theatres  and  with  the  heads  of  government  everywhere  to  carry  on  every  service- 
able public  program  and  make  your  theatre  a  part  of  the  educational  forces  of  the  com- 
munity. We  have  great  power  for  good  and  we  want  to  exercise  and  extend  its  usefulness. 
Your  knowledge  of  events  and  those  with  whom  you  establish  these  relations  will  be  best  able 
to  determine  just  what  should  be  done.  But  you  are  always  at  liberty  to  communicate  with 
the  Washington  office  on  any  matter  affecting  this  or  other  phases  of  our  work. 

"We  desire  to  take  a  very  positive  stand  on  the  question  of  exhibiting  only  wholesome 
pictures  and  avoiding  always  any  exploitation  of  indecency  on  our  screens,  whether  the 
same  be  in  the  lines  of  the  play  or  the  public  life  of  the  performer.  Our  plain  duty  is  to  give 
the  people  what  they  want  in  screened  plays  and  we  know  they  want  only  decent  shows  and 
want  to  see  only  reputable  performers.  We  cannot  tolerate  any  element  of  scandal  as 
the  burden  always  falls  heaviest  upon  the  exhibitor. 

"We  are  the  dominant  element.  Let  us  elevate  and  dignify  our  business.  We  come  in  con- 
tact with  the  public  daily  in  our  theatres.  Yet  we  have  nothing  to  do  with  the  productions 
of  the  shows.  We  must,  therefore,  insist  upon  wholesome  and  honest  pictures  and  refuse  to 
accept  others.    Let  the  present  opportunity  be  ours  to  make  our  position  clear  on  all  points. 

"You  will  readily  see  how  important  this  is.  It  means  everything  to  you  as  a  theatre  owner. 
It  affects  the  life  and  the  future  of  your  business  and  is  of  so  much  consequence  to  the  welfare 
of  your  community  that  it  becomes  necessary  for  you  to  take  a  personal  interest  in  this 
work. 

"MOTION  PICTURE  THEATRE  OWNERS  OF  AMERICA. 

"SYDNEY  S.  COHEN,  President." 
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Exhibitors!  Take  This  Article  To  Your 
Local  Newspapers — and  Do  It  Now 


171  OR  their  own  protection,  exhibitors  should  get  busy 
"  at  once  and  secure  in  their  local  newspapers  articles 
favorable  to  the  industry  and  particularly  to  the 
theatres  themselves.  A  suggested  article  has  been  prepared 
and  President  Cohen  urges  exhibitors  to  use  it  immediately. 
He  has  sent  out  this  appeal : 
"Fellow  Exhibitor: 

"In  view  of  the  wave  of  condemnation  which  is  now  being 
visited  upon  the  exhibitors  of  the  country  because  of  the 
unfortunate  Arbuckle  affair,  it  is  necessary  that  we  take 
some  very  direct  and  immediate  steps  toward  overcoming 
this  sentiment  and  save  ourselves  from  its  bad  effects.  Wide 
publicity  has  been  given  to  it  by  the  press,  hence  we  have 
a  right  to  expect  that  same  press  to  aid  in  correcting  the 
false  impressions  made  and  prevailing  against  the  theatres. 

"We  are  inclosing  you  a  copy  of  an  article  which  we 
would  like  to  have  you  take  to  the  editor  of  the  newspaper 
in  your  town  at  once.  If  there  is  more  than  one  newspaper, 
of  course  you  will  take  it  to  the  editors  of  all  the  papers. 
Ask  the  editor  or  editors  to  publish  this  article.  It  is 
written  in  such  a  way  as  not  to  directly  mention  the  Arbuckle 
affair,  but  of  course  it  is  inspired  by  that  incident.  You 
can  explain  this  to  the  editor,  and  ask  him  as  a  favor  to 
you  and  a  proper  tribute  to  the  motion  picture  industry  to 
give  the  article  publication. 

Take  Action  at  Once 

"We  urge  upon  you  the  extreme  necessity  of  taking  action 
along  this  line  and  co-operating  with  us  in  this  nationwide 
endeavor  to  place  the  motion  picture  business  to  the  front 
as  one  of  the  most  conspicuous  public  service  elements  in 
the  whole  country. 

"If  you  use  a  program  in  your  theatre,  publish  this  letter 
to  the  press  in  it.  You  can  use  extra  pages  or  make  it  an 
insert,  or  print  special  circulars  to  be  distributed  to  your 
patrons  and  insert  in  your  mailing  list.  This  incident  gives 
us  the  opportunity  to  do  this  and  we  hope  that  you  will  give 
the  matter  your  very  best  attention. 

"No  doubt  you  have  noticed  that  your  theatre  and  your- 
self have  suffered  considerably  because  of  the  distressing 
Arbuckle  affair  and  the  manner  in  which  the  public  re- 
sented it  and  visited  upon  your  box  office  the  heavy  effects 
of  this  act  of  Arbuckle's  for  which  you  nor  no  other  theatre 
owner  in  the  United  States  is  in  the  remotest  degree  re- 
sponsible. 

"You  will  be  in  a  position,  of  course,  to  explain  to  the 
editor  of  the  paper  that  you  have  nothing  to  do  with  the 
production  of  pictures.  You  simply  run  the  picture  in 
your  theatre,  always  reserving  the  right  to  eliminate  such 
parts  as  you  may  desire,  but  especially  call  the  editor's 
attention  to  the  fact  that  at  no  time  has  there  been  a  picture 
of  an  objectionable  character  exhibited  in  your  theatre, 
showing  that  you  have  always  been  extremely  careful  in 
this  matter. 

"We  have  excluded  from  all  our  theatres  in  the  United 
States  the  Arbuckle  and  Rappe  films,  as  we  have  no  desire 
to  exploit  nastiness  of  this  character  or  in  any  way  capitalize 
crime  in  our  houses. 

"Please  take  the  precaution  to  mail  copies  of  clippings 
(properly  marked)  of  any  articles  which  appear  in  your 
newspapers  on  this  subject  to  our  office,  1482  Broadway, 
New  York  City." 


Suggested  Newspaper  Article 

One  of  the  most  important  moves  yet  made  by  the  Motion 
Picture  Theatre  Owners  of  the  United  States,  through  their 
National  Organization  with  headquarters  in  New  York  City, 
has  been  to  establish  a  Public  Welfare  Division  through  its 
Department  of  Public  Service  now  located  at  Washington, 
which  is  devoted  to  the  advancement  of  educational,  civic, 
industrial,  commercial  and  other  necessary  elements  in  all 
sections  of  the  United  States. 

This  Welfare  Division  is  the  outcome  of  a  resolution 
adopted  at  the  annual  convention  of  the  Motion  Picture 
Theatre  Owners  of  America  in  Minneapolis  last  June.  Since 
that  time  the  national  officers,  headed  by  President  Sydney 
S.  Cohen  of  New  York,  have  been  at  work  formulating  plans 
to, put  this  division  on  a  firm  footing  and  establish  co-opera- 
tive relations  with  as  many  communities  as  possible. 

Preliminary  to  the  Minneapolis  convention  movement,  the 
officers  of  the  national  body,  accompanied  by  Dr.  Francis 
Holley,  Director  of  the  Bureau  of  Commercial  Economics 
in  Washington,  called  upon  President  Harding  and  offered 
to  him,  and  through  him  to  the  various  departments  of  the 
Federal  Government,  the  use  of  16,000  screens  in  the  mo- 
tion picture  theatres  of  the  United  States  for  such  public 
purposes  along  propaganda  and  other  lines  as  might  be 
found  practicable. 

President  Harding  responded  to  this  offer  in  a  most  cor- 
dial manner,  declaring  it  to  be  one  of  the  most  important 
moves  that  happened  in  the  recent  history  of  the  United 
States,  and  agreeing  that  every  official  of  the  Government 
would,  as  occasion  might  arise,  avail  himself  of  this  won- 
derful system  of  visualizing  events,  advancing  general  work 
of  their  departments.  In  his  statement  to  the  Motion  Pic- 
ture Theatre  Owners  of  America  officials,  President  Hard- 
ing spoke  as  follows: 

"Mr.  Cohen  and  gentlemen  of  the  Motion  Picture  Theatre 
Owners  of  America:  I  am  glad  to  have  this  opportunity 
of  saying  that  in  my  judgment  the  full  potency  of  this  great 
medium  of  expression  which  we  know  as  the  motion  picture 
is  far  from  being  fully  understood  and  appreciated.  I  agree 
with  what  you  have  said  about  its  importance  to  our  citi- 
zenship. I  therefore  accept  your  offer  most  gratefully  and 
I  do  and  will  require  your  services  in  the  upbuilding  of  a 
spirit  of  proper  Americanism,  so  vital  to  the  existence  of  the 
Republic.  I  do  little  when  I  thank  you  for  the  expression 
of  your  resolution.  It  affords  me  great  pleasure  to  have 
seen  and  met  you  all,  to  know  of  your  purposes  and  on  be- 
half of  the  Government  I  express  to  you  my  sincere  and 
heartfelt  thanks." 

It  is  the  purpose  of  the  Motion  Picture  Theatre  Owner 
to  effect  a  definite  line  of  co-operation  with  school  districts 
through  which  lessons  taught  to  different  classes  in  the 
school  will  be  visualized  on  the  screens  of  the  theatres,  and 
the  classes  taken  to  the  theatre  on  such  occasions  and 
under  the  direction  of  the  teacher  taught  the  lesson  previ- 
ously given  from  the  books,  by  the  use  of  the  actual  picture 
of  the  subject  under  discussion.  This,  it  is  believed,  will 
have  the  effect  of  bringing  in  a  vivid,  clear  and  definite 
way  to  the  minds  of  the  ptipils,  the  actual  substance  of  the 
subject  taught  in  a  manner  hitherto  unknown. 

It  is  also  the  special  purpose  of  the  picture  men  to  effect 
definite  arrangements  ivith  the  departments  of  the  Federal, 
State  and  municipal  governments,  in  the  effort  to  carry 
forward  any  move  which  is  distinctly  advantageous  to  the 
public.  Care  will  be  exercised  all  of  the  time  not  to 
project  the  theatres  into  any  partisan  or  political  dispute, 
as  only  matters  that  are  generally  acknowleged  to  be  of 
service  to  the  public  will  have  a  place  on  the  screen. 

In  this  relation,  co-operation  will  be  established  with 
Chambers  of  Commerce,  Boards  of  Trade  and  other  indus- 
trial and  commercial  bodies  and  everything  that  in  any  ivay 
tends  to  advantage  the  American  community  will  be  carried 
forward  with  special  vigor.  In  a  word,  the  theatre  will  be 
an  absolute  community  center  from  which  anything  of 
service  to  the  public  will  be  projected  and  carried  forward. 


\ 


Enchantment 

Marion  Davies  as  the  Sleeping  Beauty  and  Forrest  Stanley  as  the  young  Prince,  from  "Enchantment,"  the  next 
picture  in  which  Miss  Davies  will  star.    Rohert  G.  Vignola  is  the  director,  Frank  R.  Adams  wrote  the  story  and 

Luther  Reed  did  the  scenario  for  Cosmopolitan  Productions. 
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M.P.T.O.- First  National  Controversy 


Exchange  of  Letters  Between  Sydney  Cohen  and  J.  D.  Williams  on 
Showing  of  Virginia  Rappe  Pictures  —  Theatre  Owners  Cham- 
ber of  Commerce  Binds  Members    to    Exclude    Rappe  Films 


THE  controversy  between  Presi- 
dent Sydney  S.  Cohen  of  the 
Motion  Picture  Theatre  Own- 
ers of  America  and  J.  D.  Williams, 
manager  of  Associated  First  Na- 
tional, continued  this  week. 

Mr.  Cohen,  on  Sept.  19,  sent  a 
letter  to  Mr.  Williams,  which  read 
as  follows: 

"Mr.  J.  D.  Williams, 

"Associated  First  National  Pic- 
tures, Inc., 
"6  West  48th  Street,  New  York. 

"Dear  Sir: 

"Your  wired  communication  to 
me  of  the  15th,  stating  that  no  at- 
tempt would  be  made  to  capitalize 
the  tragic  death  of  Miss  Virginia 
Rappe  through  any  First  National 
agency,  is  not  borne  out  by  condi- 
tions brought  to  my  notice  to-day. 

"I  have  before  me  a  ghastly  at- 
tempt to  thus  capitalize  the  death  of 
this  unfortunate  actress,  perpetrat- 
ed, evidently,  through  the  New  York 
offices  of  your  company,  in  the  form 
of  a  soliciting  communication  sent 
to  every  theatre  owner  in  New  York 
State.  It  is  made  to  simulate  a 
letter  of  mock  condolence  telling  of 
the  'sympathy'  of  the  American 
public,  etc.,  in  connection  with  her 
untimely  death.  Then  the  writer 
in  ghoulish  fashion  puts  in  his  com- 
mercializing move — 'for  your  infor- 
mation'-— in  heavier  type.  Then  he 
tells  of  five  shows,  four  of  two  reels 
each  and  one  of  four  reels,  in  which 
Miss  Rappe  appeared,  as  being 
available.  He  tells  of  Miss  Virginia 
Rappe  being  'featured'  in  these 
plays  and  in  another  place  that  she 
'starred'  in  them.  He  offers  the 
same  to  any  exhibitor  through  your 
exchange." 

"Business  Infamy"  Charged 

"Then  to  cap  this  species  of  postmortem 
business  infamy,  he  attaches  a  calling  card 


of  the  dead  actress,  hearing  her  name. 
Everything  that  could  be  done  to  outrage 
public  decency  on  this  relation  was  done, 
save  perhaps  the  atrocious  act  of  enclos- 
ing a  photograph  of  the  casket  and  a  fac- 
simile of  the  name  plate. 

"After  all,  was  there  a  business  plot  be- 
hind this  ?  What  is  the  true  motive  ?  Was 
it  to  crush  or  injure  a  competitor  ?  Or 
was  it  to  coin  money  out  of  sordidness  or 
base  morbidity?  Whatever  the  reason 
may  have  been,  it  is  positively  the  worst 
exploitation  of  crime  and  death  I  have  ever 
seen.  It  is  indecent  to  the  last  degree,  and 
entirely  unworthy  of  an  organization 
claiming  in  any  sense  to  be  representative 
of  any  part  of  our  great  industry. 

"We  resent  the  statement  in  your  wired 
communication  that  this  exploitation  of 
these  pictures  was  in  any  manner  done  by 
the  exhibitor.  You  know  the  exhibitor  had 
nothing  whatever  to  do  with  this  highly 
objectionable  procedure.  You  know  it  was 
due  entirely  to  the  attempt  on  the  part  of 
representatives  of  First  National  to  coin 
this  tragic  event  into  soiled  dollars. 

"Our  business  must  be  saved  from  such 
unseemly  practices.  Our  exhibitors  are  not 
going  to  be  made  parties  to  this  form  of 
trespassing  upon  the  sacred  rights  of  the 
dead.  I  regret  that  it  has  occurred.  I  feel 
that  you  should  co-operate  with  us  in  cor- 
recting such  abuses  and  prevent  the  recur- 
rence of  same.  You  must  know  of  this 
move.  The  Electric  Theatre  Supply  Com- 
pany of  Philadelphia,  in  which  Mr.  Harry 
Schwalbe,  Secretary-Treasurer  of-  Associ- 
ated First  National  Pictures,  is  very 
largely  interested,  forwarded  a  letter  un- 
der date  of  September  13th,  to  every  ex- 
hibitor in  that  territory  telling  of  'box  of- 
fice possibilities'  because  of  the  'tragic' 
death  of  Miss  Virginia  Rappe  blazes  forth 
from  the  front  page  of  every  newspaper 
throughout  the  land. 

"Notwithstanding  the  statement  in  your 
telegram,  that  no  attempt  would  be  made 
to  exploit  these  Virginia  Rappe  pictures, 
you  know  that  these  pictures  are  now  be- 
ing distributed  at  prices  purposely  ad- 
vanced and  giving  direct  testimony  of  the 
desire  of  your  company  to  exploit  the 
death  of  this  unfortunate  woman.  If  you 
are  sincere  and  honestly  desire  to  conform 
to  the  ethics  of  public  decency  in  the  mat- 
ter and  preserve  the  honor  and  integrity 
of  our  industry,  you  and  those  associated 
with  you  should  at  once  withdraw  these 
pictures  and  refuse  to  r  How  any  exchange 
to  furnish  the  same,  no  matter  what  the 
date  of  contract  may  be.  You  know  no  ex- 
hibitor cared  for  any  of  these  before  Miss 
Rappe's  death,  and  date  of  contract  has  no 


bearing  on  this  matter  or  any  sincere  ef- 
fort to  maintain  the  good  reputation  of 
our  industry. 

"Very  truly  yours, 
"Motion  Picture  Theatre  Owners 
of  America," 
"(Signed)  Sydney  S.  Cohen, 

"President." 

Mr.  Williams'  Reply 

The  following  letter  was  sent  to  Mr. 
Cohen  Tuesday  morning,  Sept.  20,  setting 
forth  Associated  First  National's  position 
with  regard  to  the  statement  contained  in 
Mr.  Cohen's  latter  of  Sept.  19: 
"Mr.  Sydney  S.  Cohen,  President  Motion 
Picture  Theatre  Owners  of  America, 
1482  Broadway,  New  York  City. 
"Dear  Sir: 

"We  learned  from  the  editorial  offices 
of  two  trade  papers  yesterday  afternoon 
that  you  had  addressed  another  letter  to 
me  with  further  reference  to  the  Henry 
Lehrman  productions  in  which  Miss  Vir- 
ginia Rappe  appears  either  as  <a  featured 
player  or  without  any  billing  whatever. 
After  receiving  telephone  calls  from  two 
trade  papers  requesting  the  nature  of  our 
reply  to  something  we  had  not  yet  re- 
ceived, your  letter  of  September  19th  was 
delivered  to  this  office. 

"In  the  first  place,  Associated  First  Na- 
tional Pictures,  Inc.,  has  no  control  over 
the  First  National  Exhibitors  Circuit  Ex- 
change in  New  York  and  the  Electric  The- 
atre Supply  Company  of  Philadelphia. 
Mr.  H.  0.  Schwalbe,  who  is  interested  in 
the  Electric  Theatre  Supply  Company  of 
Philadelphia,  was  very  much  surprised  to 
learn  from  your  letter  that  this  exchange 
had  sent  any  communication  to  exhibitors 
in  that  territory  regarding  these  pictures. 
He  has  not  seen  a  copy  of  this  letter  nor 
has  he  been  previously  advised  from  any 
source  that  such  a  letter  had  been  issued. 
The  Henry  Lehrman  productions  are  being 
distributed  by  these  two  exchanges  in  their 
respective  territories.  In  those  First  Na- 
tional Exhibitors  Circuit  Exchanges  over 
which  Associated  First  National  Pictures 
does  have  control,  there  has  been  a  prompt 
and  immediate  withdrawal  of  all  prints  of 
the  productions  in  which  Miss  Rappe  ap- 
pears, and  all  service  on  them  has  been 
suspended  excepting  to  those  exhibitors 
holding  contracts  or  franchises,  and  who 
have  insisted  that  we  give  them  dates  they 
have  requested  or  subject  ourselves  to  suit 
for  damages. 

The  Franchise  Agreement 
"For  your  information,  when  the  Henry 
Lehrman  Comedies  were  turned  over  to  the 
First  National   Exchange,   Inc.  of  New 
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York,  the  Electric  Theatre  Supply  Com- 
pany of  Philadelphia  and  exchanges  of  the 
Educational  Films  Corporation  in  several 
other  territories,  there  was  an  agreement 
signed  between  these  individual  exchanges 
and  Associated  First  National  Pictures, 
Inc.,  providing  that  each  of  these  exchanges 
had  to  give  service  on  these  comedies  to  all 
franchise  theatres  and  on  all  contracts 
with  non-franchise  holders.  For  Associ- 
ated First  National  Pictures  or  for  any 
one  of  the  exchanges  mentioned  above  to 
deny  service  on  the  Lehrman  Comedies  to 
a  franchise  holder  would  mean  a  violation 
of  the  franchise  agreement  by  which  Asso- 
ciated First  National  Pictures  is  pledged 
to  serve  each  one  of  these  franchise  holders 
at  their  franchise  rate  with  all  produc- 
tions purchased  by  Associated  First  Na- 
tional Pictures,  and  failure  to  do  this 
would  mean  a  denial  of  the  franchise  right 
to  any  exhibitor  member. 

"We  can,  however,  and  we  have  endeav- 
ored in  the  last  two  weeks  to  use  our  in- 
fluence to  persuade  exhibitors  entitled  to 
these  productions  under  their  franchise  or 
through  straight  booking  contracts  to  post- 
pone play  dates,  and  we  hope  that  you  as 
President  of  the  Motion  Picture  Theatre 
Owners  of  America  will  use  your  good  of- 
fices to  the  same  effect  with  members  of 
your  organization. 

"The  circular  to  which  you  refer  and 
which  was  sent  out  by  the  First  National 
Exchange,  Inc.,  was  prepared  without  our 
knowledge,  entirely  because  Associated 
First  National  Pictures  has  no  jurisdiction 
over  that  particular  exchange,  and  we 
are  informed  that  it  was  mailed  before  the 
First  National  Exchange,  Inc.,  of  New 
York  received  a  copy  of  the  telegram  we 
sent  to  each  Associated  First  National 
Pictures  Exchange,  where  the  Lehrman 
productions  are  being  distributed  by  Asso- 
ciated First  National  and  not  by  the  First 
National  Exhibitors'   Circuit  Exchanges. 

"Apparently  important  exhibitor  mem- 
bers of  the  Motion  Picture  Theatre  Own- 
ers of  America  owning  and  operating  the- 
atres in  Greater  New  York  have  not  been 
so  well  informed  as  Associated  First  Na- 
tional Pictures,  Inc.,  about  the  attitude 
and  policy  of  the  executive  officers  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica toward  this  matter,  because  we  have 
been  informed  that  within  the  last  ten 
days  or  two  weeks  several  members  of 
the  Motion  Picture  Theatre  Owners  of 
America  holding  contracts  for  the  Lehr- 
man productions,  and  which  date  back  from 
thirty  days  to  six  months,  have  set  play 
dates  and  exhibited  these  pictures. 

"Frankly,  Mr.  Cohen,  we  feel  that  it 
would  be  unfair  to  criticize  you  personal- 
ly for  this,  because  it  is  obvious  that  you 
have  no  more  control  over  the  activities 
of  these  individual  members  of  the  Mo- 
tion Picture  Theatre  Owners  of  America 
who  have  played  the  Lehrman  productions 
within  the  last  two  weeks,  despite  your 
protest  to  this  organization  about  sup- 
plying service,  than  we  have  control  over 
the  First  National  Exchange,  Inc.,  or  the 
Electric  Theatre  Supply  Company  of 
Philadelphia. 


Action  Taken  by  Theatre 
Owners  Chamber  of 
Commerce 

The  Theatre  Owners  Cham- 
ber of  Commerce  of  New  York 
held  its  regular  weekly  meet- 
ing at  the  Astor  Hotel  on  Sept. 
20,  with  a  record  gathering  of 
its  members. 

After  the  regular  routine  of 
business  had  been  disposed  of, 
under  a  special  order  of  busi- 
ness, discussion  was  taken  up  of 
the  elimination  of  the  showing 
of  any  pictures  in  which  Vir- 
ginia Rappe  appears.  After 
considerable  discussion,  it  was 
resolved  that  the  members  of 
the  organization  be  instructed 
not  to  show  any  of  these  pic- 
tures in  their  theatres,  it  being 
the  main  desire  to  close  the 
Arbuckle  incident  in  the  minds 
of  the  public  as  soon  as  possi- 
ble. "It  is  also  the  aim  of  the 
members  of  the  Chamber  of 
Commerce  to  uphold  public 
decency,  and  there  is  no  desire 
to  commercialize  morbid  curi- 
osity, arising  out  of  this  unfor- 
tunate affair.  The  members  are 
absolutely  bound  by  this  reso- 
lution/' says  the  announce- 
ment. 

The  organization  also  passed 
an  amendment  to  a  resolution 
which  had  been  adopted  the 
week  previous,  that  the  mem- 
bers not  play  Arbuckle  pictures. 
It  was  agreed  that  Paramount 
was  an  innocent  sufferer  in  the 
Arbuckle  affair,  and  for  that 
reason,  was  not  to  be  deprived 
of  the  loss  of  revenue  from  the 
suspension  of  the  showing  of 
the  Arbuckle  pictures.  The 
members  were  instructed  ac- 
cordingly, that,  wherever  an 
Arbuckle  picture  was  with- 
drawn, an  equivalent  amount  of 
business  should  be  given  in 
place,  to  that  Exchange. 

Within  the  last  two  meetings, 
forty  new  members  have  joined 
the  Chamber,  which  now  boasts 
of  over  six  hundred  theatres 
within  its  ranks. 


Claims  Play  Dates  Requested 
"While  we  have  been  reading  and  an- 
swering your  telegram  and  letter  of  at- 
tack against  Associated  First  National 
Pictures,  members  in  good  standing  of 
the  Motion  Picture  Theatre  Owners  of 
America  have,  we  are  told,  communicated 
with  the  First  National  Exchange  about 
contracts  they  have  held  for  months  for 
the  Lehrman  productions  and  requested  im- 
mediate play  dates,  refusing  absolutely  to 
listen  to  any  suggestion  from  the  First 
National  Exchange  that  these  dates  be  de- 
ferred until  the  present  newspaper  noto- 
riety has  passed. 

"In  the  fourth  paragraph  of  your  letter 
referring  to  the  circular  sent  out  by  the 
First  National  Exchange,  Inc.,  you  ask: 
'After  all,  was  there  a  business  plot  be- 
hind this?  What  is  the  true  motive  ?  Was 
it  to  crush  or  injure  a  competitor?  Or  was 
it  to  coin  money  out  of  sordidness  or  base 
morbidity  ? ' 

"We  are  extremely  curious  about  the 
reference  you  make  to  a  'competitor'  and 
so  that  you  and  any  other  officer  or  mem- 
ber of  the  Motion  Picture  Theatre  Owners 
of  America  may  be  absolutely  satisfied 
of  our  sincerity  and  good  faith,  and  of  the 
lack  of  any  motive  seeking  to  harm  a 
'competitor,'  I  personally  will  pay  to  any 
charity  in  New  York  that  you  may  name 
the  sum  of  $2,000  if  a  committee  of  inves- 
tigation representing  the  Motion  Picture 
Theatre  Owners  of  America  will  immedi- 
ately visit  this  office,  go  thoroughly  into 
every  detail  pertaining  to  this  entire  mat- 
ter between  yourself  and  Associated  First 
National  Pictures  and  fail  to  be  convinced 
that  we  have  acted  in  the  utmost  good 
faith  and  in  all  sincerity  and  with  a  firm, 
regard  for  the  interests  of  the  industry. 

"If  you  will  permit  the  thought,  we  be- 
lieve that  the  appointment  of  such  a  com- 
mittee would  perhaps  bring  about  a  more 
immediate  understanding  and  prevent  any 
possibility  of  your  being  charged  with  an 
ulterior  motive  in  your  reference  to  a 
'business  plot'  and  an  attempt  'to  crush 
or  injure  a  competitor.' 

"Furthermore,  it  would  please  us  greatly 
and  make  for  better  understanding  all 
around  if  we  could  be  permitted  to  receive 
copies  of  communications  addressed  to  the 
organization  or  any  individual  in  it  by  you 
before  transcripts  of  such  correspondence 
are  delivered  to  the  trade  papers. 

"We  shall  be  very  glad  to  give  you  every 
co-operation  in  establishing  the  sincerity 
of  Associated  First  National  Pictures  in 
this  instance,  and  in  setting  forth  to  a 
committee,  or  to  you  personally,  if  you 
prefer,  the  exact  status  of  this  organiza- 
tion, the  First  National  Exchange,  Inc., 
and  the  Electric  Theatre  Supply  Company, 
and  failing  to  demonstrate  to  the  satis- 
faction of  yourself  or  to  a  committee  the 
lack  of  any  control  by  Associated  First 
National  Pictures  of  these  two  exchanges, 
our  offer  of  $2,000  for  any  charity  be- 
comes immediately  due  and  owing. 
"Very  truly  yours, 

"(Signed)  J.  D.  Williams, 

"Manager." 


October  1,  1921 
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Exhibitors  Trade  Review  Will  Move  to  New 
Offices  in  Knickerbocker  Building  October  1 


SOMEBODY  has  called 
Times  Square — and  par- 
ticularly Broadway  and 
Forty-second  Street — the  heart 
of  the  world.  We've  always 
liked  the  place  and  now  we're 
going-  to  move  there. 

On  and  after  October  1  Ex- 
hibitors Trade  Review  will  be 
located  in  the  Knickerbocker 
Building,  which  is  not  only  one 
of  the  best  office  structures  in 
New  York,  but  an  institution 
with  a  long  history.  In  the  days 
before  Mr.  Volstead  came  out  of 
the  West  on  his  tour  of  con- 
quest, and  for  a  time  thereafter, 
the  Knickerbocker  was  a  splen- 
did hostelry.  There  are  those 
who  remember  an  especially  in- 
teresting corner  in  the  Knicker- 
bocker that  was — a  spacious 
room  furnished  in  mahogany. 
It  contained  a  large  painting  of 
a  King  named  Cole. 

Today  the  Knickerbocker  is 
an  office  building  of  dignity  and 
refinement,  conducted  in  the 
most  modern  style,  and  alto- 
gether a  pleasure  to  be  in.  Ex- 
hibitors Trade  Review  has 
leased  commodious  space  on  the 
third  floor  and  there  you  will 
find  as,  as  aforesaid,  beginning 
October  1. 

The  location  of  our  new  home 
is  particularly  happy  because  it 
is  easy  of  access  to  our  friends  in 
New  York  and  our  exhibitor 
friends  who  come  to  the  city. 
Forty-second  Street  and  Broad- 
way is  the  meeting  place  of 
Americans.  It  has  been  said 
that  if  one  stands  at  this  famous 
corner  long  enough  he  will  see 
everybody  he  knows. 

Since  its  inception  in  Novem- 
ber, 1916,  Exhibitors  Trade  Re- 
view has  been  located  at  1587 
Broadway.  In  moving  to  Times 
Square,  the  center  of  the  film  in- 
dustry in  New  York,  we  have  se- 
lected a  location  ideal  for  our 
purposes  as  a  publication.  Our 
new  quarters  in  themselves  are 
far  superior  to  the  old,  and  will 
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The  new  home  of  Exhibitors  Trade  Review  and  International  Cinema  Trade  Re- 
view, Forty-second  Street  and  Broadway 


provide  the  physical  surround- 
ings necessary  to  make  the 
paper  bigger  and  better  as  we 
go  along. 

Our  many  friends,  visiting  the  new 
quarters  of  Exhibitors  Trade  Review 
will  find  not  greater  cordiality,  for  that 
is  impossible,  but  they  will  mark  evi- 
dence that  the  publishers  of  this  trade 


paper  have  received  ample  encourage- 
ment for  the  future  out  of  the  endorse- 
ments from  producer  as  well  as  ex- 
hibitor on  its  unremitting  independence 
and  fearlessness. 

T'o  those  who  have  not  yet  found  in 
Exhibitors  Trade  Review  the  friend  it 
wants  to  be,  we  say,  "Thrice  cordial 
welcome." 

The  latchstring  never  shall  be  drawn. 
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Member  Audit  Bureau  of  Circulations. 

Subscription  rates,  postage  paid,  per  year: 
United  States,  $2.00  ;  Canada,  $3.00  ;  Foreign, 
$6.00 ;  single  copies,  25  cents.  Remit  by  check, 
money  order,  currency  or  U.  S.  postage  stamps. 


EXHIBITORS  TRADE  REVIEW,  Inc.,  also 
publishes,  monthly,  INTERNATIONAL  CIN- 
EMA TRADE  REVIEW,  in  six  languages,  in 
the  interest  of  assisting  the  motion  picture  in- 
dustry of  the  United  States  in  successfully 
exploiting  and  merchandising  its  products 
throughout  all  foreign  countries  where  a  poten- 
tial market  exists. 


pOLLOWING  are  the  organizations 
1  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisbura. 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
Nor  t  h  Carolina,  in  convention  at 
Wright sville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa,  Sept.  21. 


The  First  Line  of  Defense 

THROUGH  the  newly  established  Department  of 
Public  Service,  the  organized  exhibitors  have  taken 
the  first  practical  step  in  the  defense  of  the  com- 
mercial freedom  of  the  motion  picture  industry.  There 
are  those  who  will  say,  "The  motion  picture  industry 
needs  no  defense."  And  yet  the  events  of  the  past  year, 
and  particularly  those  of  the  last  six  months  of  nineteen 
twenty-one  are  the  history  of  unremitting  warfare  waged 
upon  this  industry  from  without. 

The  move  is  a  first  official  effort  by  the  Motion  Picture 
Theatre  Owners  of  America  to  enlist  the  co-operation  of 
the  newspapers  of  the  United  States. 

Each  exhibitor  is  nominated  to  take  an  active  part  to 
this  end.  And  by  this  plan,  more  than  ten  thousand  per- 
sons will  begin  work  upon  the  establishment  of  cordial 
relationship  and  understanding  between  the  screen  the- 
atre owners  and  the  fifty  thousand  newspapers  of  this 
country. 

The  industry  has  never  known  such  a  line  of  defense. 
Here  is  personality,  ten  thousand  strong,  dedicated  to  the 
purpose  of  opening  the  eyes  of  the  editors,  that  they,  in 
turn,  may  enlighten  the  people. 

The  first  article  that  goes  forth  from  national  head- 
quarters of  the  M.  P.  T.  O.  A.  is  printed  on  another  page 
of  this  issue.  And  such  is  its  nature,  such  are  the  purposes 
for  good  it  contains  that  this  first  message  is  an  epoch  in 
the  silent  drama's  history. 

Many  of  us  have  talked  vaguely  of  the  great  educational 
force  that  is  in  motion  pictures.  We  have  mouthed,  at  din- 
ners and  at  other  semi-public  functions,  generalities  on 
the  boon  of  the  motion  picture  to  our  intellectual  scheme. 

But  today  the  plan  is  finished  and  work  begins  on  the 
proof. 

The  newspapers  everywhere  will  tell  this  story. 

And  patrons  of  screen  theatres  will  again  see  it  on  the 
silversheet,  in  the  lobby  and  in  the  program. 

The  motion  picture  will  begin  to  come  into  its  own.  And 
the  exhibitors  of  the  nation,  the  first  line  of  defense,  will 
have  begun  the  greatest  drive  of  all,  a  drive  not  merely 
for  freedom  of  the  screen,  but  one  for  freedom  of  the 
people. 

Education  is  the  answer  to  censorship  and  hostile  legis- 
lation. And  when  the  screens  of  America,  operating  in 
conjunction  with  departments  of  education  in  every  com- 
munity will  have  established  their  important  auxiliary 
with  the  public  schools  and  other  public  institutions  the 
power  of  the  motion  picture  industry  for  good  no  longer 
will  be  questioned. 
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Iowa-Nebraska  Exhibitors  Meet 


At  Enthusiastic  Convention,  Theatre  Owners  Declare  for 
Clean  Screen,  and  Condemn  Exhibiting  Activities  of  Pro- 
ducers and  Distributors  —  Pramer  Re-elected  President 


(By    Telegraph    to    Exhibitors  Trade 
Review) 

Omaha,  Sept.  21. 

TEAM  work  between  all  interests  of 
the  motion  picture  industry,  but 
with  the  exhibitors  organized  for 
their  own  benefit  in  every  way  was  the 
Keynote  of  the  joint  convention  of  the  Mo- 
tion Picture  Theatre  Owners  of  Nebraska 
and  Iowa  as  sounded  at  the  opening  ses- 
sion in  the  Paxton  Hotel  here,  Sept.  19, 
20,  21.  Organization  was  stressed  not 
only  as  a  means  of  protection  and  of 
maintenance  of  rights,  but  as  the  best 
method  of  cleaning  the  business  of  un- 
desirable elements  and  of  earning  a  more 
stable  position  in  society. 

More  than  100  delegates  registered  the 
first  day  and  from  the  very  first  session 
the  enthusiastic  big-hearted  spirit  of  the 
middle  western  exhibitors  was  in  evidence. 
President  A.  R.  Pramer  of  the  Nebraska 
organization  acted  as  chairman  at  the 
opening  session,  with  J.  E.  Kirk  of  Ne- 
braska secretary.  James  J.  Dahlman, 
"Cowboy"  mayor  of  Omaha,  gave  the  ad- 
dress of  welcome,  throwing  open  the  city's 
gates  to  the  exhibitors  at  Omaha's  great- 
est time  of  the  year  while  the  Aksarben 
festivities  were  on  in  full  blast. 

Mayor  Dahlman  emphasized  the  motion 
picture  theatres'  obligation  to  the  public 
as  an  educational  and  beneficial  agency. 
He  declared  his  convictions  for  equal 
rights  for  all  businesses  and  said  the 
movies  should  not  be  suppressed. 

Tom  Arthur  of  the  Cecil  Theatre,  Mason 
City,  Iowa,  responded,  thanking  the  mayor 
and  assuring  him  the  theatre  men  were 
with  him  heart  and  soul  in  maintaining  the 
highest  ideals  of  the  business.  President 
Pramer  briefly  pointed  to  the  385  of  a 
possible  410  theatres  in  Nebraska  that  are 
members  of  the  M.  P.  T.  0.  A.  and  he  re- 
ferred to  the  525  Iowa  members.  "We 
have  had  to  meet  a  lot  of  difficulties  and 
overcome  a  lot  of  obstacles,"  he  said. 
"And  in  doing  it  we  have  made  some  ene- 
mies, but  I  believe  the  results  will  show 
for  themselves." 

Cohen's  Greetings 

At  the  Tuesday  morning  session  a  tele- 
gram from  Sydney  S.  Cohen,  president  of 
the  national  organization,  the  appointment 
of  committees  and  the  annual  address  of 
President  Pramer  furnished  the  features. 
Mr.  Cohen's  telegram  follows: 

"Kindly  accept  the  appreciation  of  the 
national  organization  for  the  great  help 
and  co-operation  received  from  you 
through  President  Pramer  and  your  exec- 
utive committee  members.  Same  has 
served  for  inspiration  for  exhibitor  or- 
ganizations throughout  the  country.  There 
was  never  more  need  for  strong  exhibitors 
organization  in  the  industry  than  now  in 
view  of  distressing  circumstances  of  scan- 
dal of  last  week  which  will  result  in  tre- 


mendous losses  to  theatre  owners  through- 
out the  country  through  no  fault  of  theirs. 
Proposed  public  service  department  should 
be  outstanding  feature  of  convention  with 
indorsement  of  national  organization's 
activities  and  message  to  carry  on." 

William  Fox  wired  his  greetings  which 
also  were  personally  conveyed  by  his  local 
exchange  manager,  Sidney  Meyer,  who 
returned  from  New  York. 

Attacks  Monopolistic  Invasion 

President  Pramer  in  his  annual  address 
said  that  the  organization  will  oppose  with 
every  effort  the  "illegitimate  desire  of  an 
aggressive  monopoly  to  deprive  us  of  the- 
atres." He  spoke  of  the  progress  of  the 
organizations  from  a  membership  of  30  to 
one  with  735  active  members,  and  attrib- 
uted the  defeat  of  nine  legislative  meas- 


ander  Frank,  Waterloo,  president;  M.  Co- 
hen, Council  Bluffs,  vice-president;  W.  E. 
Waterhouse,  Charles  City,  secretary;  M.  R. 
Tourneur,  Masonic  City,  treasurer. 

Among  the  important  resolutions  adopt- 
ed by  the  joint  convention  were: 

"Whereas,  It  is  recognized  in  the  motion 
picture  industry  that  the  intrusion  of  pro- 
ducers and  distributors  into  the  exhibiting 
field  is  unfair  competition  to  the  indepen- 
dent theatre  owner,  and 

"Whereas,  Through  devious  means  cer- 
tain producers  and  distributors  have  en- 
tered into  such  direct  and  unfair  competi- 
tion; therefore,  be  it  resolved  that  the  Mo- 
tion Picture  Theatre  Owners  Association 
of  Nebraska  and  Iowa  do  unqualifiedly  con- 
demn the  practice  of  all  and  any  such  per- 
sons or  corporations  producing  or  distrib- 
uting motion  picture  film  which  controls 
wholly  or  partly  any  theatre  in  Iowa  or 
Nebraska. 


A.  R.  Pramer,  of  Omaha,  re-elected 
president  M.  P.  T.  O.  of  Nebraska 


ures  detrimental  to  the  industry  to  the 
efforts  of  the  organizations  of  the  two 
States. 

On  Tuesday  afternoon  the  exhibitors 
viewed  the  annual  Flower  Parade,  while  on 
Tuesday  evening  the  annual  banquet  was 
held  with  special  features  furnished  by 
local  theatres. 

President  A.  R.  Pramer  was  re-elected 
president  of  the  Nebraska  organization 
with  J.  E.  Kirk  as  secretary;  S.  A.  Bay- 
man,  Grand  Island,  treasurer;  H.  F.  Ken- 
nedy, Broken  Bow,  vice-president. 

The  Iowa  M.  P.  T.  O.  A.  will  hold  a  State 
convention  in  Des  Moines  early  next 
month.  E.  R.  Van  Dyke  of  Des  Moines 
was  named  chairman  of  the  special  com- 
mittee to  make  arrangements  for  the  con- 
vention.  Tentative  Iowa  officers  are:  Alex- 


For  a  Clean  Screen 

"While  the  motion  picture  theatre  own- 
ers of  Nebraska  and  Iowa  are  cognizant  of 
the  charges  made  against  Roscoe  Arbuckle, 
yet  the  apparent  reflection  which  seems  to 
be  cast  upon  the  entire  industry  because  of 
the  charges  demand  that  we  at  this  time 
would  in  terms  as  emphatic  as  it  is  capa- 
ble to  declare  that  we  have  lost  none  of 
the  sublime  confidence  we  have  always 
manifested  in  the  laws  of  the  Government 
and  the  integrity  of  its  various  officers. 

"This  organization  stands  for  everythin°- 
that  is  clean  and  uplifting  and  educational 
as  far  as  our  screens  are  concerned.  We- 
realize  the  importance  of  the  stars  of  the 
screen  to  the  lives  of  our  children,  and  we 
deplore  the  effect  of  undue  publicity  as 
manifested  in  the  newspapers  of  the  coun- 
try, but  we  hope  that  the  children  of  the 
land  will  profit  by  the  Arbuckle  case  and 
realize  that  neither  idol  worship  nor  money 
nor  influence  will  save  anyone  from  escap- 
ing the  penalty  for  wrongs  committed. 

"This  organization  respectfully  submits 
that  of  the  hundreds  of  thousands  of  men 
and  women  who  earn  a  living  in  the  mo- 
tion picture  industry  there  has  been  a 
mere  handful  which  does  not  enjoy  an  en- 
viable reputation  for  industry,  citizenship 
and  morality. 

"We  will  never,  insofar  as  we  can  pre- 
vent it,  permit  anyone  to  capitalize  crime 
and  indecency  nor  use  our  screens  for  mor- 
bid notoriety.  Upon  this  we  assure  the 
public  it  can  absolutely  depend." 

The  special  committee  on  amalgamation 
of  the  Iowa  and  Nebraska  organizations 
recommended  that  the  two  continue  sep- 
arate as  heretofore  with  a  board  of  con- 
trol made  up  of  three  exhibitors  from  each 
State  to  unify  the  efforts  of  all  members 
in  the  two  States.  Board  of  control  fol- 
lows: J.  C.  Duncan,  Sioux  City,  Iowa;  L.  B. 
Seymoore,  Glenwood,  Iowa;  Benjamin 
Harding,  Council  Bluffs,  Iowa;  George 
MacArdle,  Omaha;  J.  E.  Kirk,  Omaha; 
George  Monroe,  Beatrice,  Neb. 


Footfalls 


A  William  Fox  Production,  based  on  the  O.  Henry  Committee  Prize  Story  by  Wilbur  Daniel  Steel.  Tyrone 
Power  plays  the  leading  role.    The  scenario  and  direction  were  by  Charles  J.  Brabin. 
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Theatre  Building  Campaign  in  Michigan 

Rapid  Improvement  in  Conditions  Throughout 
State  Disclosed  by  First  National  Survey — Score  of 
Houses  Planned — Kunsky  to  Open  4,200  Seat  House 


IN  spite  of  the  fact  that  Michigan  was 
hit  by  a  hot  weather  and  business  de- 
pression combination  that  all  but  de- 
livered the  knockout  wallop  to  the  mo- 
tion picture'  show  business  in  that  section, 
one  of  the  most  sudden  and  remarkable 
comebacks  ever  recorded  in  business  an- 
nals is  now  being  written  into  the  right 
side  of  the  ledgers  of  the  film  houses  there- 
abouts. These  facts  are*  established  by  a 
survey  conducted  by  Associated  First  Na- 
tional Pictures,  Inc.,  and  which  is  being 
extended  to  every  territory  in  the  country. 

Michigan  probably  felt  the  depression 
in  business  more  acutely  than  any  other 
section,  because  it  is  the  seat  of  the  auto- 
mobile industry,  and  motor  cars  were  the 
first  to  feel  the  effects  of  the  buying  slump. 
Thousands  were  out  of  work  and  begging 
on  the  streets  of  Detroit,  while  in  the  prin- 
cipal cities  of  the  state,  which  also  are 
motor  car  centres,  conditions  were  very 
similar. 

Keen  business  minds  at  the  head  of  the 
motor  car  industry,  however,  have  fought 
their  way  back  and  at  the  present  time, 
through  some  radical  but  sagacious  moves, 
have  brought  business  to  a  point  closer 
to  normal  than  any  person  in  the  most 
optimistic  section  of  the  gallery  believed 
possible.  With  no  war  orders  and  no  high 
prices  possible  for  motor  cars,  the  manu- 
facturers decided  on  a  price-cutting  war 
and  a  bid  for  volume  business.  One  by 
one  the  manufacturers  slashed  prices,  some 
as  many  as  four  and  five  times  within  the 
past  six  months,  and  now  automobiles  are 
down  to  a  low  buying  level,  and  the  manu- 
facturers are  working  on  a  basis  that 
gives  them  a  fair  profit  into  the  bargain. 

The  Ford  plants  in  Detroit  report  the 
largest  production  in  history,  and  are 
months  behind  on  delivery  orders. 

The  General  Motors  Company,  which 
recently  completed  the  largest  office  build- 
ing in  the  Middle  West,  announce  plans 
for  extensions  and  increased  labor  in  Jack- 
son, Saginaw,  Flint,  Pontiac,  Lansing  and 
other  key  cities  of  the  state  where  they 
manufacture  either  cars  or  car  parts. 

The  Durants  have  announced  plans  for 
a  large  plant  in  Lansing  and  another  in 
Flint. 

Furniture  manufacturers,  hit  by  a 
slump  two  months  ago,  are  now  coming 
back  strong  with  new  lines  and  increased 
labor  which  puts  Grand  Rapids  strongly 
to  the  front  again.  Copper  in  northern 
Michigan  is  once  more  coming  into  its  own. 
Crops  are  reported  to  be  the  biggest  in  the 
history  of  the  Wolverine  state. 

Men  Returning  to  Work 

The  State  Labor  Commissioner's  reports 
each  week  show  a  gradually  increasing 


number  of  men  being  returned  to  work. 
These  reports  are  regarded  as  one  of  the 
most  accurate  barometers  of  business  con- 
ditions. 

Spurred  on  by  all  of  these  hopeful  busi- 
ness tidings  and  a  lessening  pressure  on 
money  at  the  banks,  Michigan  exhibitors 
are  in  the  midst  of  an  extension  and  build- 
ing campaign  that  indicates  a  100  per  cent 
degree  of  optimism  in  the  possibilities  of 
the  show  business. 

Nearly  a  score  of  theatres  are  nearing 
completion  in  Detroit,  while  others  are 
being  enlarged  or  remodeled.  The  biggest 
venture  is  John  H.  Kunsky's  new  Capitol 
Theatre,  which  will  be  ready  on  Dec.  15, 
according  to  the  present  outlook,  and  which 
will  house  4200  people.  It  will  be  one  of 
the  largest  theatres  in  the  United  States. 
The  Capitol  is  situated  directly  across  the 
street  from  the  Kunsky  Madison,  in  the 
heart  of  the  Detroit  business  and  hotel 
district,  and  will  give  the  Kunsky  inter- 
ests three  large  first  run  theatres  within 
a  stone's  throw  of  each  other. 

According  to  announcement  made  last 
week,  Mr.  Kunsky  will  divide  his  First 
National  productions  between  the  Madison 
and  new  Capitol,  while  the  Adams  will  be 
turned  over  to  special  productions,  which 
will  be  given  as  long  runs  as  they  will 
stand.  Heretofore  the  policy  of  week 
runs  at  the  Madison  and  Adams  was  un- 
broken only  at  unusual  instances,  but  the 
new  plans  will  give  Mr.  Kunsky  the  op- 
portunity to  play  long  runs  whenever  he 
thinks  that  a  picture  merits  it. 

Other  new  theatres  in  Detroit  are: 

The  Tuxedo,  1800  seats;  the  Harmony, 
1800  seats;  Cinderella,  1500  seats;  Grand 
River,  3500  seats;  the  Northern,  2000 
seats. 

There  are  also  more  than  a  dozen 
smaller  theatres  that  will  seat  from  1000 
to  500  persons  in  the  course  of  construc- 
tion in  various  neighborhoods  of  Detroit. 
They  all  will  be  completed  before  Nov.  1, 
according  to  present  plans. 

New  Theatres  and  Extensions 

The  state,  immediately  outside  of  De- 
troit, is  also  opening  up  with  many  new 
theatres  and  extensions. 

Mt.  Clemens  makes  its  fall  bid  with  a 
brand  new  2500-seat  house,  called  the  New 
Macomb,  which  is  under  the  guidance  of 
Bert  Williams,  the  well-known  Detroit 
legitimate  and  picture  theatre  house  pro- 
prietor. 

In  Adrian  Angell  &  Codd  will  open  a 
house,  which  is  being  remodeled  at  a  cost 
of  $30,000.  Angell  &  Codd  are  the  present 
First  National  franchise  holders  at  Niles, 
and  have  decided  to  extend  their  operations 
to  several  other  cities. 

Fitzpatrick  &  McElroy,  who  control 
more  than  a  dozen-  theatres  in  fifteen  cities 
on  the  western  lake  shore  of  the  state, 
announce  the  erection  of  a  new  theatre  in 
Benton  Harbor,  which  will  make  the  third 
in  that  city  now  under  their  operation. 


After  a  shut  down  of  several  weeks  all  of 
the  Fitzpatrick  houses  have  again  re- 
opened. 

The  Lyric  Theatre  of  Laurlum  has  been 
entirely  remodeled  and  will  be  opened  after 
having  been  closed  for  three  years.  This 
town  is  in  the  upper  peninsula,  but  has 
harbored  only  one  theatre  because  of  the 
closing  of  the  copper  mines.  The  opening 
of  the  mines,  however,  is  an  indication  of 
increased  prosperity  in  many  of  the  upper 
cities  of  Michigan. 

W.  S.  Butterfield  announces  that  he  will 
eliminate  vaudeville  in  both  his  Jackson 
and  Battle  Creek  theatres  this  fall,  and 
will  play  first  run  motion  pictures  exclu- 
sively. This  will  give  Jackson  three  first 
run  houses  for  pictures — the  Orpheum, 
Rex  and  Majestic.  Mr.  Butterfield,  be- 
sides completing  and  opening  his  beautiful 
new  Strand  Theatre  in  Lansing,  has  made 
improvements  on  practically  all  of  his 
theatres  during  the  summer  months. 

Announcement  has  just  been^  made  at 
Grand  Rapids  that  J.  W.  Goodspeed  will 
take  over  the  Powers  Theatre,  which  has 
hitherto  housed  only  legitimate  attractions, 
and  will  turn  it  into  a  first  run  motion 
picture  theatre.  This  will  give  Goodspeed 
two  first  run  houses  in  the  center  of  the 
city,  the  Isis  and  Powers,  if  the  report  is 
true. 

H.  G.  Sommers  &  Co.,  present  lessees  of 
Powers  Theatre,  Grand  Rapids,  have  an- 
nounced their  plans  for  building  a  $300,000 
theatre  on  Upper  Monroe  Avenue,  there. 
Plans  call  for  excavations  to  commence  on 
Sept.  25  and  the  completed  building  by 
Sept.  1,  1922.  It  will  be  a  five-story  office 
building  and  will  have  a  theatre  seating 
capacity  of  1800.  The  general  plans  are 
similar  to  those  of  the  New  Amsterdam 
Theatre  in  New  York  City. 

The  Regent  Theatre,  which  has  been 
in  the  course  of  construction  for  the  past 
two  years  in  Grand  Rapids,  has  also  taken 
a  sudden  spurt  and  it  now  appears  that 
this  house  will  be  completed  in  about  six 
months.  Present  plans  call  for  a  policy 
of  first  run  pictures  and  vaudeville.  The 
house  will  seat  3500. 

With  the  Regent  Theatre  completed  and 
Powers  transferred  into  a  picture  house, 
Grand  Rapids  would  support  four  down- 
town first  run  picture  theatres,  where  it 
now  has  but  two — the  Isis  and  Majestic 
Gardens. 

Herbert  Weil,  who  eight  months  ago  sold 
his  Port  Huron  interests  to  the  Reid 
Brothers  in  Port  Huron,  they  later  re- 
verting to  W.  S.  Butterfield,  has  made  an- 
nouncement of  plans  for  a  new  2000-seat 
house  in  Port  Huron.  His  company  has 
been  organized  and  ground  will  be  broken 
within  a  few  days,  it  is  stated. 

At  Midland,  W.  A.  Cassidy,  First  Na- 
tional franchise  holder,  is  pushing  plans 
for  the  erection  of  his  new  theatre  which 
will  seat  j.700.  John*  H.  Kunsky  has  an- 
nounced that  he  will  break  ground  for  a 
new  theatre  in  Highland  Park  some  time 
next  spring. 


Little  Lord  Fauntleroy 

Mary  Pickford  plays  the  dual  role  of  "Dearest"  and  "Fauntleroy"  in  this  screen  version  of  Frances  Hodgson 
Burnett's  great  work.    Jack  Pickford  and  Alfred  E.  Green  directed  it.    It  will  be  released  by  United  Artists. 
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He  Gives  His  Opinion  on  Their  Place  in  Busi- 
ness with  Particular  Regard  to  the  Exhibit- 
ing  End   of   the   Motion   Picture  Business 


BAKER  stood  in  the  plaster  and  mud- 
smeared  lobby  of  what  was  soon  to 
be  his  newest  theatre,  The  Spring- 
field. His  shoes  were  splotched  with  con- 
crete and  his  clothes  were  covered  with 
the  various  stains  and  smudges  that  drive 
contractors  to  overalls.  But  Bill  was 
happy.  Everything  was  going  smoothly 
and  within  a  month  he  would  be  able  to 
open. 

He  was  making  notes  on  a  small  pocket 
pad  when  a  cheery  voice  greeted  him  from 
the  sidewalk. 

Baker  looked  up.  "Well,  well,"  said  he, 
"How's  the  motion  picture  cricket?" 

"Rotten,"  was  the  reply,  but  the  face  of 
the  speaker  wore  a  broad  grin  as  he 
climbed  over  a  pile  of  wire  and  conduit 
and  approached  Baker. 

The  theatre  owner  liked  newspaper  men. 
He  went  out  of  his  way  to  please  them, 
and  of  all  of  Springfield's  clan  Sammy 
Norwood  was  in  greatest  favor. 

"And  why  do  you  feel  so  rotten  in  such 
a  joyful  voice?"  asked  Baker,  stuffing  pad 
and  pencil  into  his  pocket.  "How  do  y'get 
that  way?" 

Norwood  continued  to  grin.  "The  reason 
I  feel  bad  and  good  to  onct  is  I'm  a  father 
for  the  first  time  since  becoming  a  hus- 
band, at  half  past  three  this  morning;  I 
haven't  been  out  of  my  clothes  all  night, 
and  there's  in  me  one-third  of  two  quarts 
of  eighteen-year-old  rye." 

Baker  thrust  out  a  hearty  hand  and 
gripped  the  speaker. 

"Great  stuff,"  he  said.   "A  he  or  a  she?" 

"My  Gawd!"  replied  Norwood,  "but  you 
must  be  a  sound  sleeper.  Didn't  you  hear 
him  yell?" 

Baker  laughed.  "I'm  congratulating  you 
about  as  hearty  as  it's  been  done,"  said 
he,  "and  when  I  get  back  to  my  office  I'll 
send  him  a  box  of  cigars." 

"That'll  wait  for  a  couple  of  years," 
said  Norwood.  "I  didn't  begin  to  smoke 
till  I  was  three,  at  least.  But  you  needn't 
wait.    Send  'em  to  me.    I'll  smoke  them." 

Then,  abruptly  changing  the  subject: 
"I  hear  you've  fired  all  the  lady  ushers  at 
the  Grand.  May  I,  as  a  staff  member  of 
the  Chronicle,  inquire  as  to  the  cause?" 

"I  don't  know  that  I  want  anything  pub- 
lished about  it,  Sammy,"  Baker  answered. 

"Your  wife?"  asked  Norwood,  with  a 
knowing  smile. 

"You  know  better  than  that.  No.  It's 
simply  that  women  ushers  just  don't  fit 
with  my  ideas  of  management. 

"They  have  many  good  points.  In  lots 
of  respects  they're  much  better  than  men, 
but  their  disadvantages  far  outweigh  their 
advantages."  \ 

Norwood  sat  on  a  convenient  keg  of 
nails.     "Shoot,"  said  he. 
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Baker  picked  a  seat  on  a  concrete  sack 
nearby.  "First  of  all,  there's  the  matter 
of  personal  neatness.  1  admit  that  nat- 
urally women  are  seventeen  miles  ahead 
of  men.  But  that's  out  because  it  takes 
women  so  long  to  get  neat  and  a  lot  more 
time  to  stay  neat.  I've  checked  up  on  'em 
and  I  find  that  the  neating  process  took  an 
average  of  one  hour  a  day.  Get  that? 
At  least  an  hour  average  for  every  one 
of  them." 

"I  don't  have  any  such  trouble  with  men 
ushers.  I  have  a  full  staff  working  in  each 
house  almost  every  minute  of  the  time." 

"How  about  smoking?"  put  in  Norwood. 

"I'm  way  ahead  of  you,"  Baker  replied. 
"I  figured  out  the  cigarette  nuisance.  I 
had  to  beat  that  a  long  time  ago.  There 
isn't  one  of  the  ushers  that's  working  for 
me  to-day  that  smokes  'em.  I  see  that  they 
don't  or  they  ain't  hired.  That  is,  my 
managers  are  instructed — and  they,  in 
turn,  warn  the  ushers — that  anyone  caught 
smoking  in  the  theatre  either  in  the  lava- 
tories or  other  places,  gets  fired. 

"Another  thing  about  women  ushers: 
I  wanted  them  attractive  because  I  felt 
that  they  were  somewhat  my  contact  with 
patrons,  and  I  wanted  a  good  impression. 
But  the  attractive  ones  were  more  inclined 
to  talk  to  men  and  the  more  attractive  they 
were  the  more  time  they  spent  fixing  up. 

"Furthermore,  most  women  patrons 
don't  like  it.  They  prefer  men  ushers.  It 
may  be  because  of  a  kind  of  petty  jealousy, 
or  only  because  they  prefer  the  opposite 
sex  in  such  a  job.  Whatever  the  reason, 
women  make  up  at  least  80  per  cent  of  my 
Grand  audiences,  and  they  don't  like 
women  ushers. 

"There  aren't  many  men  shoppers  and 
the  Grand,  as  you  know,  is  in  the  middle 
of  the  department  store  district. 

"Then  take  the  sick  list.  In  the  four 
months  I  tried  the  plan  I  had  five  times 
as  many  days  lost  by  women  ushers  than 
my  records  show  for  men  absentees  at  The 
Baker.  That's  a  matter  of  fact.  I  don't 
know  what  is  the  reason.  It  might  be  that 
being  constantly  on  their  feet  for  hours  on 
a  stretch  is  too  much  for  the  frailer  con- 
stitution of  a  woman.  Maybe  they're  more 
susceptible  to  coughs  and  colds  that 
draughts  might  cause.  Anyway,  those  are 
my  records." 

"You  certainly  make  a  case  against  the 
females,"  observed  Norwood. 

"I  had  plenty  of  time  to  do  it  and  plenty 
of  reason  not  to  want  men,  if  I  could  do 
without  them,"  Baker  rejoined. 

"As  which?" 

"They  cost  30  per  cent  less  than  men. 
A  lot  of  them  are  young  married  women 
and  young  daughters  who  don't  have  to 


work.  They  work  for  a  lot  less  than  men. 
But  the  more  I  tried  'em  the  surer  I  got 
that  I  didn't  want  them. 

"I  couldn't  teach  them  to  handle  a  flash- 
light so  it  wouldn't  bother  audiences. 
They'd  swing  their  lamps  like  a  lantern 
when  they  led  the  way  to  seats.  I  guess 
I  got  a  thousand  complaints. 

"They  scrapped  among  themselves  over 
everything,  from  the  use  of  somebody's 
powder  puff  to  which  aisles  got  the  most 
work.  And  there  was  a  crying  spell  about 
something  almost  every  day. 

"Another  trouble  I  had  was  keeping  the 
right  kind  of  women.  It's  darned  hard  to 
keep  out  the  element  that,  while  not  loose, 
is  at  least  inclined  to  skid.  And  they  hurt 
your  prestige  a  lot. 

"I'm  through,"  he  concluded,  "all 
through." 

"But,  Bill,"  said  Norwood,  "aren't  there 
lots  of  cases  where  the  tact  of  a  woman  is 
better  than  a  man's?  Aren't  women  more 
loyal  and  more  considerate  of  an  em- 
ployer's interests  than  men?" 

"Partly,"  replied  Baker,  "you're  right. 
But  there's  a  something  else  I  forgot  to 
mention.  The  most  loyal  of  women  haven't 
got  one  quality  that  ushers  ought  to  have, 
and  that  thing  is  fundamental.  Courage 
and  nerve  in  the  pinches  is  what  I  mean. 

"Somebody  throwing  a  fit  or  getting  sick 
in  the  audience.  Give  me  men  ushers  to 
handle  cases  like  that.  And  in  case  of 
fire,  taking  the  average  man  and  the  aver- 
age woman,  there's  nothing  to  it. 

"I  had  a  sample  of  it  three  years  ago, 
when  two  men  started  a  knockdown  fight 
in  the  aisle  because  one  of  them  tried  to 
flirt  with  the  other  man's  wife.  That 
wasn't  a  fire,  but  it  was  a  good  sample  of 
panic.  Women  screamed,  men  shouted  and 
everybody  started  for  the  exits  at  the  same 
time. 

"I'd  'a  been  in  a  nice  mess  that  night 
with  women  ushers.  They  trampled  on 
each  other  and  climbed  over  the  seats.  It 
was  fierce  for  twenty  minutes.  But  the 
six  ushers  I  had  were  drilled  to  take  care 
of  such  an  emergency,  and  they  came 
through  exactly  as  I  drilled  them. 

"Nix!  Not  for  Bill  Baker.  I'm  for 
safety,  even  if  the  premium  comes  a  little 
higher." 

Norwood  arose  and  brushed  some  plaster 
from  his  coat.  "Well,  I  won't  use  this 
against  you  because  this  is  the  birthday  of 
my  son  and  heir,  but  I  do  think  I  ought  to 
be  bribed,"  he  added,  in  a  low  voice. 

"If  I  must,  I  must,"  said  Baker.  "What's 
the  price?" 

"A  half  page  ad  in  next  Sunday's 
Chronicle,"  replied  Norwood. 

"That's  easy,"  conceded  Baker.  "Also 
I'll  send  the  newcomer  a  season  pass  to  all 
my  theatres — and  maybe  I'll  throw  in  a 
pair  of  military  brushes." 
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Live  INews  of  Exhibitor  Organizations 


Team  Work  Keynote 
of  Recent  Convention 
of  Missouri—Kansas 

One  of  the  most  delicate  questions  sub- 
mitted to  Missouri  and  Kansas  exhibitors 
at  the  joint  convention  in  Kansas  City 
last  week  was  that  of  organization 
finance.  The  ways,  means  and  finance 
committee,  after  long  deliberation,  sub- 
mitted several  plans.  To  these  several 
more  were  added  during  the  business  ses- 
sion- on  the  afternoon  of  the  second  day. 

A  plan  to  assess  exhibitors  on  a  6  per 
cent  basis,  according  to  population,  cities 
to  be  divided  into  districts,  was  revised  by 
a  suggestion  that  the  exhibitor  be  given 
his  choice  of  the  6  per  cent  taxation  or  the 
entire  receipts  from  his  theatre  for  one 
day  during  an  active  period  of  the  season. 
The  question  finally  was  left  to  the  dis- 
cretion of  the  executive  committee,  as  was 
the  selection  of  the  city  for  the  holding 
of  the  next  convention.  St.  Louis,  Spring- 
field, Mo.,  Sedalia,  Mo.,  and  Jefferson 
City,  Mo.,  all  put  in  strong  bids  in  effort 
to  land  the  convention,  but  as  no  agree- 
ment could  be  reached  the  matter  will  have 
to  be  decided  at  a  meeting  of  the  execu- 
tive committee  in  the  near  future. 

The  Missouri  deposit  law  took  up  no 
small  amount  of  time  during  the  conven- 
tion. Exchanges  in  Missouri  are  not  liv- 
ing up  to  the  measure,  according  to  the 
testimony  of  exhibitors,  and  a  test  case 
is  planned,  in  effort  to  determine  if  the 
law  will  hold  good.  The  law,  in  brief,  re- 
quires that  when  a  deposit  is  required  on 
a  picture  or  pictures,  that  the  money  de- 
manded of  the  exhibitor  be  placed  in  a 
bank  in  the  county  in  which  the  contract 
was  drawn  up  and  be  considered  as  a 
trust  fund,  not  to  be  touched  by  the  ex- 
change. 

Several  exhibitors  complained  that, 
after  placing  a  deposit  on  pictures  booked 
for  future  release,  that  the  deposit  had 
been  withdrawn  by  the  exchange  after  the 
exhibitor  had  played  the  first  of  a  series 
of  pictures.  Other  exhibitors  asserted 
that  exchanges  had  failed  to  even  deposit 
the  money  in  banks  as  a  trust  fund.  The 
Missouri  organization,  as  a  whole,  plans 
to  finance  the  case  of  one  exhibitor,  deter- 
mine the  real  merits  of  the  new  law  and, 
if  found  without  flaws,  force  every  ex- 
change to  live  up  to  every  letter  of  the 
measure. 

Music  tax,  another  problem  which  has 
been  as  a  thorn  in  the  side  of  the  exhib- 
itors of  Missouri  and  Kansas,  was  dis- 
cussed and  analyzed.  J.  W.  Jenkins'  Sons 
of  Kansas  City,  one  of  the  largest  music 
concerns  in  this  section,  as  well  as  other 
music  concerns,  sent  in  offers  during  the 
convention  to  furnish  music,  free  from 
taxation  of  any  kind,  and  assist  exhibitors 
in  arranging  musical  programs.  So  this 
problem  appears  to  be  well  taken  care  of 
for  the  future. 

Traditional  enemies  in  politics,  as  well 
as  ancient  rivals  in  sports,  it  was  nothing 
short  of  an  inspiration  to  witness  the  Mis- 
souri and  Kansas  exhibitors  assembled  at 
a  joint  meeting  for  the  election  of  Mis- 
souri officers,  the  Kansas  officers  having 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

October  3 

Motion  Picture  Theatre  Own- 
ers of  Arkansas,  Hotel  Marion, 
Little  Rock. 

October  4-5 

Second  Annual  Convention, 
Michigan  Motion  Picture  Ex- 
hibitors Association  at  Jack- 
son, Mich. 

Nov.  29-30,  Dec.  1-2 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

{Editor's  Note. — Officials  of 
M.  P.  T.  0.  State  Units  are 
urged  to  send  EXHIBITORS 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


been  elected  last  March.  Upon  the  pres- 
entation of  a  resolution  by  a  Missouri 
committee,  if  the  Kansas  delegates  were 
of  the  modest  opinion  that  the  resolution 
framed  by  their  committee  was  more 
exact  in  detail,  the  Kansas  resolution  was 
read,  and  in  many  cases,  unanimously 
adopted  by  the  Missouri  organization.  If 
a  Missouri  resolution  appealed  to  the  Kan- 
sans,  they  insisted  that  the  name  of  the 
Kansas  organization  be  inserted  in  the 
resolution. 

So  went  the  Missouri-Kansas  joint  con- 
vention, the  first  one  ever  held,  but  not  the 
last.  As  brothers  of  one  family,  the  ex- 
hibitors consolidated  their  strength, 
launched  it  against  common  foes,  and 
pledged  their  alliance  to  the  prosperity  of 
the  industry  in  general. 

St.  Joseph  Exhibitors 

Organize  M.  P.  T.  O.  Unit 

Exhibitors  of  St.  Joseph,  Mo.,  have 
formed  an  organization  to  be  known  as 
the  St.  Joseph  Motion  Picture  Exhibitors 
Association.  The  organization  will  be  a 
unit  of  the  Motion  Picture  Theatre  Own- 
ers of  Missouri,  which  is  in  turn  affiliated 
with  the  M.  P.  T.  O.  A. 

W.  W.  Wertenberger  was  elected  presi- 
dent; Edward  Peskay,  secretary,  and 
John  English,  treasurer.  Lawrence  Gold- 
man, counsel  of  the  Missouri  state  organi- 
zation, and  Major  Robert  Carnie  of  Kan- 
sas City  assisted  in  the  formation  of  the 
new  organization. 


Dates  of  Carolina 
Exposition  Changed; 
Invite  Film  Officials 

Plans  for  the  big  motion  picture  expo- 
sition to  be  held  in  Charlotte,  N.  C,  under 
the  auspices  of  the  Motion  Picture  Thea- 
tre Owners  of  North  Carolina,  were  dis- 
cussed at  a  meeting  of  the  exposition  com- 
mittee last  week.  It  was  decided  to  change 
the  date  from  Dec.  6-10  to  Nov.  29-39  and 
Dec.  1-2. 

It  is  expected  prominent  film  officials 
and  stars  will  be  on  hand,  and,  as  pre- 
viously announced,  the  exhibitors'  national 
organization  will  be  represented  by  Presi- 
dent Sydney  S.  Cohen  and  National  Coun- 
sel James  J.  Walker. 

The  committee  has  invited  many  other 
personages  of  the  industry  including 
Adolph  Zukor,  of  Famous  Players-Lasky ; 
J.  D.  Williams,  of  Associated  First  Na- 
tional; Carl  Laemmle  of  Universal,  and 
Lewis  J.  Selznick. 

All  the  big  film  concerns,  the  committee 
expects,  will  have  booths  at  the  exposition, 
and  there  will  be  displays  of  the  making 
of  pictures.  A  feature  will  be  the  pro- 
duction of  a  picture  in  which  will  appear 
girls  of  North  and  South  Carolina.  Se- 
lection will  be  made  through  local  theatres 
in  the  two  states. 

The  exposition  committee  consists  of  R. 
D.  Craver  and  E.  F.  Dardine,  Charlotte; 
Col.  Henry  B.  Varner,  Lexington;  D.  M. 
Bain,  Wilmington,  and  James  A.  Estridge, 
Gastonia.  All  the  Charlotte  exchange 
managers  are  also  members  of  the  com- 
mittee. 

Arkansas  M.  P.  T.  O. 
Convention  Will  Be 
Held  on  October  3 

The  semi-annual  meeting  of  the  Mo- 
tion Picture  Theatre  Owners  of  Arkansas 
will  be  held  at  the  Hotel  Marion,  Little 
Rock,  on  Oct.  3. 

Election  of  officers  and  important  mat- 
ters affecting  the  welfare  of  the  State 
organization,  which  is  a  member  of  the 
M.  P.  T.  O.  A.,  will  occupy  the  attention 
of  the  convention. 

A  call  has  been  sent  out  to  all  exhibitors 
in  the  State  to  attend,  and  President  C. 
A.  Lick  of  Fort  Smith,  expects  a  large 
attendance.  0.  C.  Hauber  of  Pine  Bluff, 
is  secretary-treasurer. 


Buffalo  T.  M.  A.  Elects  Officers 

John  R.  Eishei,  manager  of  the  Teck, 
has  been  elected  president  of  the  Buffalo 
Theatre  Managers'  Association,  succeeding 
Ira  M.  Mosher,  who  has  held  the  office  for 
the  past  three  years.  Mr.  Mosher  is  now 
in  the  industrial  end  of  the  business.  He 
was  elected  to  honorary  membership  in  the 
association  and  a  rising  vote  of  thanks 
given  him  for  his  excellent  work  while 
president.  Mr.  Mosher  was  formerly  man- 
ager of  the  Palace  Theatre.  Other  new 
officers  are:  E.  0.  Weinberg,  Mark  Strand, 
vice-president;  Bruce  Fowler,  Elmwood, 
treasurer;  W.  W.  Bradley,  United  The- 
atrical Enterprises,  secretary. 
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Upstate  Meetings 
Addressed  by  Berman 
and  Pres.  O'Reilly 

Charles  L.  O'Reilly,  president  of  the 
State  League,  and  Sam  Berman,  secre- 
tary, spoke  before  the  western  New  York 
unit  of  the  Motion  Picture  Theatre  Own- 
ers at  a  big  meeting  in  the  Hotel  Iroquois, 
Buffalo,  Tuesday.  Howard  J.  Smith,  pres- 
ident of  the  unit,  presided.  Fifty-one  the- 
atres were  represented.  A  dinner  in  Mr. 
O'Reilly's  honor  preceded  the  meeting. 

The  organization  went  on  record  against 
daylight  saving  in  Buffalo,  against  show- 
ing pictures  on  percentage  and  against  the 
tax  on  music.  Messrs.  O'Reilly  and  Ber- 
man assured  the  members  that  they  would 
help  in  bringing  about  the  elimination  of 
the  30-day  protection  clause  given  by  Buf- 
falo exchanges  to  some  houses.  A  com- 
mittee was  appointed  to  obtain  speakers 
to  conduct  a  campaign  of  education  on  the 
motion  picture  industry  before  local  busi- 
ness men  and  luncheon  clubs. 

Mr.  O'Reilly  and  Mr.  Berman  spoke  in 
Rochester,  Tuesday  night,  before  the 
Flower  City  Theatre  Owners,  and  will 
visit  Binghamton  and  Syracuse  next.  It 
is  expected  the  next  convention  date  will 
be  set  soon.  Buffalo  hopes  to  be  the  city 
named  for  the  meeting. 

The  following  executive  committee  has 
been  appointed  by  President  Smith:  Sid 
Allen,  Medina;  J.  Kingston,  Salamanca; 
C.  A.  Hayman,  Niagara  Falls;  George 
Welte,  Buffalo;  J.  H.  Michael,  Buffalo; 
Harry  Marsey,  Buffalo;  F.  M.  Lally,  Dun- 
kirk, and  the  following  officers:  H.  J. 
Smith,  Samuel  Carver  and  William  Delle- 
muth,  all  of  Buffalo,  and  Judge  John  W. 
Schatt  of  the  Opera  House,  Gowanda. 


Jersey  M.  P.  T.  O. 
in  Drive  for 
100%  Membership 

The  executive  committee  of  the  Motion 
Picture  Theatre  Owners  of  New  Jersey 
held  an  important  meeting  in  the  office  of 
Herman  Jans,  729  Seventh  Avenue,  New 
York,  on  September  17.  President  R.  F. 
Woodhull  presided. 

Mr.  Woodhull  reported  that  great  prog- 


ress is  being  made  toward  making  Jersey 
100  per  cent  M.  P.  T.  0.,  and  in  this  con- 
nection praised  the  work  of  National  Or- 
ganizer Irvin  M.  Salyerds,  who  has  been 
sent  into  Jersey  by  the  National  Organi- 
zation to  assist  George  Lederer,  state  or- 


WITH  the  assurance  that  Sydney  S. 
Cohen,  national  president  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica, Senator  J.  J.  Walker,  national  counsel 
of  that  organization,  and  well  known  to 
every  theatre  owner  in  the  country,  will 
be  present  as  headliners,  the  second  an- 
nual convention  of  the  Michigan  Motion 
Picture  Exhibitors  Association,  to  be  held 
at  Jackson,  Mich.,  Oct.  4  and  5,  promises 
•to  be  a  notable  event. 

Added  to  the  above  speakers  slated  for 
the  convention,  the  organization  has  been 
assured  that  Lieut. -Governor  Thomas  Reed 
of  Lansing  will  be  present,  their  former 
manager,  A.  J.  Moeller  of  New  York,  who 
is  now  general  manager  of  the  national 
organization,  and  it  is  very  probable  that 
Governor  Grossbeck  of  Michigan  will  ac- 
cept the  invitation  extended  to  him. 

Through  a  new  and  novel  idea  that  is 
being  carried  out  in  Michigan  this  year, 
every  exhibitor  in  the  state  will  have  an 


Senator  Walker  Undergoes 
Operation ;  Recovering 

Senator  James  J.  Walker,  Na- 
tional Counsel  for  the  Motion  Pic- 
ture Theatre  Owners  of  America, 
underwent  an  abdominal  operation 
on  Tuesday,  Sept.  20,  at  the  Broad 
Street  Hospital  in  New  York.  The 
Senator  was  removed  to  the  hospi- 
tal from  his  home  on  Sunday. 

Physicians  at  the  hospital  at 
press  time  reported  that  he  was 
resting  comfortably  and  is  rapidly 
recovering,  although  he  will  have 
to  remain  there  for  at  least  ten 
days  more. 


ganizer.  New  members  are  joining  every 
day. 

A  committee  was  appointed  to  investi- 
gate insurance  matters  and  report  to  the 
executive  committee  on  means  for  obtain- 
ing reduction  of  rates. 


opportunity  to  attend  the  convention,  for 
automobile  parties  are  being  formed  from 
the  various  centers  in  the  state,  which 
the  exhibitor  is  asked  to  join.  If  he  does 
not  drive  a  car,  arrangements  will  be  made 
to  take  him  along  in  someone  else's  car. 

It  is  anticipated  that  several  hundred 
exhibitors  will  turn  their  faces  toward 
Jackson  this  year,  as  the  convention  this 
year  is  of  very  vital  importance.  The  past 
year  has  been  a  very  active  one  for  the 
organization,  many  local  as  well  as  legis- 
lative problems  having  been  solved.  At 
the  present  time  the  organization  has  a 
membership  of  581  theatres  of  the  612  in 
the  state.   A  year  ago  the  total  was  275. 

The  convention  headquarters  will  be  at 
the  Otsego  Hotel,  with  business  session  at 
Castle  Hall  and  a  banquet  at  the  Jackson 
City  Club. 

Through  special  courtesies  of  Warden 
Hulbert  of  the  Jackson  State  Prison,  the 
exhibitors  and  wives  will  be  conducted  on 
a  tour  through  the  prison  and  prison  farm. 
However,  Warden  Hulbert  is  not  stopping 
there,  for  he  will  have  his  prison  band  of 
forty  pieces  and  numerous  vaudeville  acts 
from  the  prison  to  furnish  entertainment 
for  the  banquet. 

Arrangements  for  the  convention  are 
in  the  hands  of  H.  M.  Richey,  the  new 
manager  of  the  organization,  who  as- 
sumed his  duties  Aug.  28,  succeeding  Mr. 
Moeller  and  W.  S.  McLaren,  a  member  of 
the  board  of  directors,  and  in  whose  home 
city  the  convention  will  be  held.  Automo- 
bile trips  for  the  ladies,  luncheons,  etc., 
will  make  the  two  days  interesting. 

J.  C.  Ritter  of  Detroit  is  president  of 
the  Michigan  association,  and  also  treas- 
urer of  the  M:  P.  T.  O.  A.  Fred  De  Lodder 
is  vice-president;  H.  T.  Hall,  secretary,  and 
Fred  R.  Rumler,  treasurer,  all  of  Detroit. 


Big  Plans  for  Michigan  Convention 

President  Cohen  and  Senator  Walker  Will  Attend  Meeting  at 
Jackson — Prominent  State  Officials  Slated  to  Be  Present 


Judgment 

World  Film  Corporation's  new  spectacle  drama  offered  to  the  Independent  Market.  Founded  upon  Victor 
Hugo's  play  in  which  "Bloody  Mary"  of  England  is  the  principal  figure.    Subtitles  by  Harry  Chandlee  and 

Wni.  B.  Laub.    Said  to  be  one  of  the  big  pictures  of  the  year. 
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Morality  Clause  in  Universal  Contracts 

Stanchfield  &  Levy,  Company's  Counsel,  Draft  Provision  to  Be 
Inserted  in  All  Agreements,  Present  and  Future,  with  Players 


Ask  Repeal  of 
Los  Angeles 

Censorship  Law 

Enumerating  six  fundamental  rea- 
sons, the  Affiliated  Picture  Interests  of 
California  has  filed  with  the  City  Coun- 
cil of  Los  Angeles  a  communication  urg- 
ing the  repeal  of  an  ordinance  "regulat- 
ing the  public  exhibition  of  moving  and 
motion  pictures  and  creating  the  office  of 
Commissioner  of  Films."  Repeal  of  the 
censorship  law  is  applied  for  on  the  fol- 
lowing grounds: 

"That  the  penal  code  of  the  State  of 
California  provides  adequate  remedy  for 
the  protection  of  public  morals,  and  in- 
vests properly  constituted  judicial  au- 
thorities with  ample  power  to  prevent 
obscene,  immoral  or  objectionable  exhibi- 
tions or  publications  of  any  description. 

"That  city  ordinance  37778,  allowed  to 
remain  inoperative  since  its  enactment, 
is  not  supported  by  public  sentiment  and 
is  detrimental  to  the  best  interests  of  this 
community. 

"That  its  existense  constitutes  a  con- 
tinuing menace  to  the  further  upbuild- 
ing of  the  motion  picture  industry  in 
this  city. 

"That  it  places  an  unnecessary  addi- 
tional burden  upon  the  taxpayer. 

"That  it  constitutes  an  unwarranted 
interference  with  legitimate  private  en- 
terprises ;  that  in  effect  it  deprives  the  citi- 
zen of  right  to  trial  by  jury,  and  places  at 
the  mercy  of  one  individual  the  property, 
means  of  livelihood  and  of  amusement  of 
thousands  of  citizens. 

"That,  as  Los  Angeles  is  the  home  of 
the  motion  picture  industry;  as  its  pres- 
ence here  is  a  tremendous  advertising  as- 
set,, carrying  its  name  and  proof  of  its 
advantages  to  every  part  of  the  globe; 
as  vast  sums  of  money  have  been  invested 
in  the  upbuilding  of  this  industry;  as  in 
it  thousands  of  Los  Angeles  citizens  earn 
their  livelihood;  as  many  of  those  en- 
gaged in  the  industry  have  become  large 
property  owners  and,  as  investors,  have 
aided  materially  in  the  upbuilding  of  the 
city — there  is  grave  and  impending  danger 
that  this  ordinance,  by  reason  of  the  en- 
couragement its  existence  will  give  to 
other  communities,  may  so  handicap  mo- 
tion picture  production  and  exhibition 
as  to  seriously  affect  the  business  welfare 
and  general  prosperity  of  the  entire  city." 

The  ordinance,  adopted  in  1917,  has 
been  inoperative  because  of  an  understand- 
ing between  film  producers  and  city  of- 
ficials. The  council  instructed  the  city 
prosecutor  to  prohibit  showing  in  Los 
Angeles  a  film  starring  Clara  Smith  Ha- 
mon,  and  to  be  consistent  also  moved  for 
enforcement  of  regulations  governing  all 
pictures. 

The  Affiliated  Picture  Interests  repre- 
sents producers,  exhibitors,  distributors, 
directors,  actors,  authors,  artisans  and 
others.  It  bitterly  opposed  the  entrance 
into  motion  pictures  of  the  acquitted  prin- 
cipal in  the  sensational  Oklahoma  murder 
case. 


AS  a  direct  result  of  the  unfortunate 
affair  in  the  St.  Francis  Hotel,  in 
San  Francisco,  the  Universal,  on  advice 
of  its  counsel,  Stanchfield  &  Levy,  has 
taken  action  which  will,  it  is  hoped,  have 
a  three-fold  effect.  It  has  telegraphed  to 
Irving  G.  Thalberg,  its  general  manager 
at  Universal  City,  to  insert  in  all  existing 
and  future  contracts  with  actors,  actresses 
and  directors  the  following  clause: 

"The  actor/actress  agrees  to  conduct 
himself/herself  with  due  regard  to  public 
conventions  and  morals,  and  agrees  that 
he/she  will  not  do  or  commit  anything 
tending  to  degrade  him/her  in  society  or 
bring  him/her  into  public  hatred,  con- 
tempt, scorn  or  ridicule,  or  tending  to 
shock,  insult  or  offend  the  community  or 
outrage  public  morals  or  decency,  or  tend- 
ing to  the  prejudice  of  the  Universal  Film 
Manufacturing  Co.  or  the  motion  picture 
industry.  In  the  event  that  the  actor/ 
actress  violates  any  term  or  provision  of 
this  paragraph,  then  the  Universal  Film 
Manufacturing  Co.  has  the  right  imme- 
diately to  cancel  and  annul  this  contract 
by  giving  five  days'  written  notice  to  the 
actor/actress  of  its  intention  so  to  do." 

The  statement  from  Stanchfield  &  Levy's 
office  further  states: 

"The  Universal  has  no  reason  in  the 
world  to  doubt  the  moral  integrity  of  any 
player  on  its  pay  roll.  It  never  has  had 
any  difficulty  with  an  actor  on  moral 
grounds.  It  doesn't  expect  to  have.  But 
as  contracts  in  the  picture  business  are 
now  drawn,  a  company,  through  no  fault 
of  its  own,  is  liable  to  suffer  both  a  great 
monetary  loss  through  moral  delinquency 
on  the  part  of  one  of  its  players,  and  an 
even  greater  loss  of  prestige  through  still 
having  to  retain  him  as  a  salaried  em- 
ployee, though  he  may  be  dead  as  a  door 
nail  as  a  theatrical  attraction.  No  case 
of  this  kind  has  come  up  in  the  courts  as 


RICHARD  A.  ROWLAND,  president  of 
Metro  Pictures  Corporation,  an- 
nounces his  resignation  from  the  organi- 
zation, to  take  effect  when  he  returns 
from  Europe  at  the  first  of  the  year.  To 
set  at  rest  rumors  which  have  recently 
been  current  along  Broadway,  the  an- 
nouncement is  made  before  Mr.  Rowland's 
departure  for  his  trip  abroad,  during 
which  he  will  present  the  Rex  Ingram  pro- 
duction of  The  Four  Horsemen  of  the 
Apocalypse  in  the  leading  capitals.  He 
sails  Thursday,  accompanied  by  Mrs. 
Rowland,  on  the-  Berengaria,  for  South- 
ampton, and  will  go  to  London. 

"I  am  leaving  Metro  with  the  kindliest 
feelings  for  Marcus  Loew  and  for  my 
other  associates  in  the  Metro  organiza- 
tion," Mr.  Rowland  said.  "Since  the 
merger  last  year  of  Metro  with  the  Loew 
organization,  our  associations  have  been 
uniformly  pleasant.  The  only  reason  I 
have  for  leaving  Metro  is  because  of  a 


a  precedent  and  it  is  idle  to  speculate  on 
how  the  courts  would  rule,  but  it  is  the 
part  of  wisdom  to  be  prepared  against  any 
such  occurrence,  no  matter  how  little  ex- 
pected it  may  be. 

"Furthermore,  the  clause  is  likely  to 
have  a  salutary  effect.  The  industry  is 
faced  with  the  danger  that  the  public,  or 
some  portion  of  the  public,  will  lose  their 
interest  in  other  stars  through  the  wide- 
spread publicity  which  has  been  and  is 
being  given  to  this  unfortunate  incident. 
In  this  way  the  investment  of  the  various 
companies  in  their  stars  would  be  jeopard- 
ized. For  this  investment  consists  largely 
in  the  popularity  of  the  star,  whether  that 
popularity  has  been  built  up  by  advertis- 
ing, publicity  or  by  good  pictures.  It  is 
only  fitting  that  the  public  should  realize 
that  the  companies  will  not  be  a  party  to 
any  dereliction  from  the  moral  path  by 
their  stars  and  that  they  have  in  their  own 
hands  the  means  of  discipline.  This  they 
have  never  had  before,  and  when  they 
have  built  up  the  popularity  of  a  star  have 
frequently  been  placed  at  the  mercy  of 
that  very  popularity.  This  clause  should 
be  a  safeguard  to  public  interest. 

"From  the  standpoint  of  the  players  it 
should  also  prove  an  acceptable  and  pro- 
tective move.  It  is  hard  to  imagine  an 
actor  who  would  not  sign  this  clause.  In 
the  first  place,  it  would  put  him  or  her 
immediately  under  suspicion  by  the  com- 
pany officials.  In  the  second  place,  the 
clause  is  so  drawn  that  no  earnest  normal 
player  has  anything  to  fear  and  every- 
thing to  gain  by  signing  it.  Furthermore, 
most  players  have  sufficient  respect  for  the 
profession  to  wish  to  see  it  purged  of  any- 
thing or  anybody  by  whose  agency  dis- 
grace or  injury  may  be  brought  upon  it. 
The  clause  is  a  protection  to  every  branch 
of  the  industry,  and  affects  producers,  dis- 
tributors, exhibitors  and  players  equally." 


desire  to  get  into  business  for  myself.  I 
have  not  formulated  my  plans  for  the 
future,  but  will  make  an  announcement 
on  my  return  of  any  I  may  have  then. 

"In  going  abroad  I  am  taking  with  me 
prints  of  The  Four  Horsemen  of  the 
Apocalypse.  The  first  foreign  presenta- 
tion of  the  picture  will  be  made  in  Lon- 
don. Vincente  Blasco  Ibanez,  the  author  of 
the  book,  will  meet  me  in  London  and  will 
be  present  for  the  premier  of  the  pic- 
ture. After  the  London  presentation  the 
picture  will  be  shown  in  Paris  and  in  the 
other  European  capitals. 

"With  the  completion  of  my  European 
tour,  which  will  bring  me  back  the  first  of 
the  year,  I  shall  be  in  New  York  ready  to 
lay  my  future  plans.  I  am  leaving  Metro 
after  having  been  with  the  organization 
since  its  Deginning.  I  have  watched  it 
grow  year  by  year  into  a  steadily  more 
important  producing  firm.  I  have  seen  it 
outdistance  many  competitors." 


Rowland  Resigns  Metro  Presidency 

Effective  on  Return  from  Europe  First  of  Year — -Sails  for  England 
in  Interests  of  "Four  Horsemen" — No  Definite  Pl:;ns  for  Future 


Moonlight  Follies 

A  Universal  Production  in  which  Marie  Prevost,  the  famous  bathing-girl,  appears  as  the  star.    It  is  her  first 
starring  vehicle  for  that  company  and  "Moonlight  Follies"  is  now  running  on  Broadway  at  the  Central. 
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The  Voice  of  the  Box  Office 


How  the  Laiest  Releases  Are  Being  Received  Throughout  the  Country 


ATLANTA,  GA. 


HOWARD 

"DISRAELI,"  Georg-e  Arliss  (United 
Artists). — Good.  Held  "Disraeli"  for  the 
entire  week.  Society  editor  of  the  At- 
lanta Constitution  devoted  a  flattering 
editorial  mention  to  it. 

Short  Subjects. — Harold  Lloyd  in  "I 
Do"  (Associated  Exhibitors). — Good. 

METROPOLITAN 

"A  MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Good.  Drew  good  busi- 
ness and  gave  uniform  satisfaction. 

Short  Subjects. — "Toonerville  Follies," 
Fontaine  Fox  (First  National). — Good. 
Audience  rocked  with  laughter. 

RIALTO 

"DON'T  NEGLECT  YOUR  WIFE," 
Gertrude  Atherton  (Goldwyn). — Fair. 
Usual  healthy  patronage  at  Rialto  failed 
to  rally  to  this  offering.  Probably  because 
of  distaste  for  costume  plays. 

Short  Subjects.  —  Ben  Turpin  in  "Love 
and  Doughnuts."  Good. 

FORSYTH 

(First  Half)  "LITTLE  ITALY,"  Alice 
Brady  (Paramount). — Fair.  Subject  not 
found  particularly  interesting  but  served 
as  mild  entertainment  for  Miss  Brady's 
fans. 

Short  Subjects. — -Burton  Holmes  Trav- 
elogue, Selznick  News. 

Exploitation. — Float.  Attractive  gon- 
dola mounted  on  truck  with  placard  an- 
nouncing Alice  Brady  in  "Little  Italy"  at 
the  Forsyth  Theatre,  drove  through 
streets  during  three  days  _the  picture 
played.    Attracted   considerable  interest. 

(Last  Half)  "LIFE,"  William  A.  Brady 
Production  (Paramount). — Good. 

Short  Subjects. — Aladdin  Comedy,  Selz- 
nick News. 

GRAND 

"NOBODY'S  KID,"  Mae  Marsh  (Rob- 
ertson-Cole).—  Good.  The  wistful  little 
star  is  a  great  favorite  in  Atlanta  and 
drew  well  in  spite  of  her  long  absence 
from  the  screen. 

Short  Subjects. — Scenics,  Westerns  and 
comedies. 

(Last  Half)  "PAYMENT  GUARAN- 
TEED," Margnerita  Fischer  (American). 
Fair. 

Short  Subjects. — International  News 
Weekly,  selected  comedies. 

TUDOR 

(First  Half)  "THE  SERVANT  IN  THE 
HOUSE,"  Charles  Rann  Kennedy's  play 
(Federated). — Picture  did  not  draw.  Was 
taken  off  Tuesday  night. 

Short  Subjects. — Ford  Educational 
Library. 

(Last  Half)  "THE  STAMPEDE,"  Texas 
Guinan  (Southern  States). — Good.  Orig- 
inally booked  the  last  three  days  "The 
Stampede"  was  put  on  Wednesday  to 
bolster  the  failure  of  "The  Servant  in 
the  House."  It  brought  good  business  the 
last  four  days  and  retrieved  the  earlier 
loss. 


STRAND 

"DREAM  STREET"  (Second  run)  D. 
W.  Griffith  (United  Artists).— Good. 
Booked  for  only  the  first  three  days  of 
theh  week  "Dream  Street"  proved  so  good 
a  drawing  card  that  it  was  retained  for  a 
full  week  and  gained  momentum  each  day. 

Exploitation.  —  Immensely  effective 
lobby — a  miniature  of  "Dream  Street" 
with  the  little  shops  made  memorable  in 
the  picture.    Created  active  interest. 


BUFFALO 


SHEA  S  HIPPODROME 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn).— Excellent.  Originally  booked  for 
a  half  week.  Was  held  for  seven  days  and 
kept  the  house  filled  right  up  to  the  last 
performance. 

Exploitation. — There  was  a  prologue, 
entitled  "In  a  Bird  Store,"  with  the  or- 
chestra playing  the  overture  of  the  same 
name  by  Lake  and  the  stage  setting  show- 
ing the  front  of  a  bird  store  with  about 
100  caged  birds  hanging  in  the  scene.  Fol- 
lowing this  number  a  soloist  sang  a  vocal 
setting  to  Dvorak's  "The  Old  Mother," 
and  the  picture  began  as  the  song  ended. 
The  front  of  the  house  was  trimmed  with 
trees,  apple  blossoms  and  real  bird  nests. 
Special  newspaper  advertising,  billboards, 
window  cards,  etc. 

Short  Subjects. — "Fireman  Save  My 
Child,"  a  Tony  Sarg  Almanac  subject, 
Hippodrome  Review,  made  up  of  selec- 
tions from  the  leading  weeklies,  Topics  of 
the  Day  and  a  hand-colored  scenic. 

SHEA'S  CRITERION 

"THE  GOLEM"  (Paramount).— Excel- 
lent. Business  was  about  average  on  this 
subject.  Some  patrons  liked  it,  some  did 
not.  One  newspaper  said  it  was  strange, 
grotesque,  fantastic,  but  undeniably  pow- 
erful. 

Exploitation. — Large  newspaper  ads  de- 
signed by  Harold  B.  Franklin,  billboards, 
lobby  display  and  electric  illumination  on 
front  of  house. 

Short  Subjects.— "The  Golfers,"  Sun- 
shine Comedy  and  Criterion  Pictorial. 

MARK-STRAND 

"AFTER  YOUR  OWN  HEART,"  Tom 
Mix  (Fox). — Good.  Tom  Mix  is  a  great 
favorite  at  the  Strand.  He  attracted  ex- 
cellent business  on  this  occasion. 

Exploitation. — Newspaper  advertising, 
window  cards  and  special  lobby  display 
made  of  cut-outs  mounted  on  beaver  board. 

Short  Subjects.— "Snooky's  Wild  Oats," 
a  Chester  comedy,  Pathe  News  and  Screen 
Snapshots. 

PALACE 

"THE  BLOT,"  Lois  Weber  (F.  B.  War- 
ren).— Good.    Recorded  good  business. 

Exploitation.  —  Newspapers,  window 
cards  and  lobby  display. 

Short  Subjects. — Christie  Comedy  and 
Pathe  News. 

SHEA  S  NORTH  PARK 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn).— Excellent.  Same  success  here  as 
in  the  downtown  district.  Motorists  came 
from  all  parts  of  the  city  and  many  neigh- 
boring towns  to  see  it  at  the  North  Park 
and  business  was  excellent. 


CHICAGO 


WOODS 

"OVER  THE  HILL,"  Mary  Carr  (Fox). 
Matinee  and  evening  showing  with  house 
sold  out  for  every  performance.  Demand 
for  tickets  prompts  a  change  for  next 
week  to  a  policy  of  continuous  showing. 

Exploitation. — Big  newspaper  campaign 
and  billboards. 

ROOSEVELT 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn).— Very  good.  Weather  turning  hot 
is  conceded  to  have  affected  business 
slightly. 

Exploitation. — Usual  newspaper  cam- 
paign. 

BARBEE 

"THE  WANDERING  JEW,"  Rudolph 
Schildkraut  (Gollos).— Fair. 

BOSTON 

"SINGING  RIVER,"  Will  Russell 
(Fox). — Very  good. 

ZIEGFELD 

"DREAM  STREET,"  Carol  Dempster 
(United  Artists). — In  its  thirteenth  week 
and  still  playing  to  fairly  good  houses. 

RANDOLPH 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Second 
week  with  capacity  attendance  every  day. 

ORCHESTRA  HALL 

"DISRAELI,"  George  Arliss  (United 
Artists). — Second  week.  Fair  attend- 
ance. 


CLEVELAND 


ALLEN 

"THE    BLACK    PANTHER'S  CUB," 

Florence  Reed  (W.  K.  Ziegfeld)  States 
Rights. — Good.  The  fact  that  this  pro- 
duction was  accorded  such  gwd  attend- 
ance is  probably  due  to  the  fact  that  the 
week  prior  to  its  being  shown,  was  given 
over  to  the  making  of  a  two-reel  drama 
on  the  stage  of  the  Allen  and  advertised 
as  an  added  attraction  with  the  Reed  ve- 
hicle. 

Short  Subjects. — International  News 
and  Aesop's  Fables  modernized  were  short 
reels  shown. 

LOEW'S  STATE 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  Reid  recently  ap- 
peared in  person  at  this  theatre  and  is  a 
strong  favorite  here. 

Short  Subjects. — Pathe  News,  Topics 
of  the  Day,  Christie  comedy,  "Oh  Buddy," 
and  Prizma  "Artist's  Paradise" — shorts. 

GUSDANOVICS  CIRCLE  AND 

STRAND 

"THE  CUP  OF  LIFE,"  Madge  Bellamy 
(Ince- Associated  Producers). — Good.  The 
Circle,  formerly  known  as  Hoffman's  Pal- 
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ace,  was  recently  leased  by  Mr.  Gusda- 
novic  and  his  selection  for  an  opening  at- 
traction was  indeed  a  wise  one.  A  good 
attraction  well  patronized. 

LOEWS  EUCLID 

"AT  THE  END  OF  THE  WORLD," 

Betty  Compson  (Paramount). — Good.  De- 
spite the  star's  big  following  here,  the 
picture  did  only  fair  business.  Manage- 
ment lays  it  to  the  warm  weather. 

LOEWS  PARK  AND  MALL 

"PASSING  THROUGH,"  Douglas  Mac- 
Lean  (Ince-Paramount). — Fair.  Douglas 
MacLean  appeared  at  both  these  theatres 
in  person  during  the  first  half  of  the 
week,  at  which  time  the  picture  was  ex- 
hibited. Attendance  the  first  half  of  the 
week  was  naturally  enlarged,  due  to  Doug's 
presence  at  the  theatres.  He  scored 
roundly  at  every  performance. 

KNICKERBOCKER 

"TOO  WISE  WIVES,"  Claire  Windsor 
(Paramount). — Fair.  This  attraction 
opened  the  "Knick"  for  the  fall  and  win- 
ter season  and  the  fact  that  the  new  Hope- 
Jones  organ  was  recently  installed  and 
publicized  assisted  materially  in  gratifying 
box  office  returns. 

METROPOLITAN 

"THE  NIGHT  HORSEMAN,"  Tom  Mix 
(Fox). — Fair.  Mix  is  a  new  star  to  be 
exploited  by  the  Metropolitan  and  the  ini- 
tial attraction  proved  popular. 


KANSAS  CITY 


LIBERTY 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn). — Fair.  The  theme  of  the  picture  ap- 
pealed greatly  to  the  public  here.  A  good 
week's  business. 

Short  Subjects. — Aesop's  Fables,  com- 
edy, and  Pathe  News,  Current  Events. 

Exploitation. — An  unusually  large  news- 
paper ad  run  in  Sunday  papers,  showing 
a  mother,  the  son,  and  the  old  home.  Bill- 
board and  lobby  display  also. 

DORIC 

"BEATING  THE  GAME,"  Tom  Moore 
(Goldwyn). — Fair.  Tom  Moore  did  not 
prove  a  strong  drawing  card  in  this  pic- 
ture here.    Much  vaudeville  competition. 

Short  Subjects. — International  News 
and  Pathe  Comedy. 

Exploitation. — Newspaper  space  in 
Sunday  papers  larger  than  usual,  featur- 
ing name  and  picture  of  Tom  Moore,  below 
which  was  a  cut  line  reading:  "You  can't 
beat  the  Irish!  The  Lord  loves  'em!"  Also 
billboard  and  lobbv  display. 

NEWMAN 

"EXPERIENCE,"  Richard  Barthel- 
mess  (Paramount).  —  Good.  The  star  is 
not  especially  popular  here,  but  the  title 
of  the  picture  appealed  to  patrons.  A 
good  week's  attendance. 

Short  Subjects. — Newman  News  and 
Views,  Current  Events. 

Exploitation.  —  Atmospheric  prologue 
played  up  in  Sunday  newspapers;  also  con- 
siderable space  given  to  various  character 
sketches  of  persons  representing  different 
phases  of  life.  Billboard  and  lobby  dis- 
play. 

ROYAL 

"ONE  WILD  WEEK,"  Bebe  Daniels 
(Realart). — Fair.  The  picture  did  an 
average  week's  run  and  was  liked  by  pa- 
trons who  witnessed  it. 

Short  Subjects. — "Crowning  Torchy," 
comedy,  and  Royal  Screen  Magazine,  Cur- 
rent Events. 

Exploitation. — A  catch  line:  "One  week 
in  jail,"  featured  in  newspaper  ads,  re- 


calling the  actual  experience  of  the  star 
recently. 

TWELFTH  STREET 

"SNOWBLIND,"  Russell  Simpson 
(Goldwyn). — Fair.  The  picture  did  an 
average  week's  business.  Handicapped  by 
recent  opening  of  new  vaudeville  house 
next  door. 

Special  Number — Coon-Sanders  jazz 
band. 

Erploitation. — Usual  newspaper  lobby 
display  and  billboard  space. 

REGENT 

"BARE  KNUCKLES,"  William  Russell 
(Fox). — Fair.  An  ordinary  attendance 
during  the  first  half  of  the  week. 

Short  Subject. — "The  Fireside  Brewer," 
comedy. 

Exploitation. — Usual  newspaper  and 
and  lobby  display  space. 

"THE  MOUNTAIN  WOMAN,"  Pearl 
White (  Fox).— Good..  The  fact  that  the 
star  is  a  product  of  the  Ozark  mountains, 
near  here,  drew  good  crowds  the  latter 
half  of  the  week. 

Short  Subject. — Larry  Semon  in  "The 
Baker,"  comedy. 

Expolifation. — Usual  newspaper  space 
and  lobby  display. 


LOS  ANGELES,  CAL. 


SYMPHONY 

"WITHOUT  BENEFIT  OF  CLERGY," 
Virginia  Brown  Faire  (Pathe). — Excellent. 
Very  good  business.  Holding  over  for  the 
second  week.  No  extra  advertising.  In 
the  lobby,  the  Symphony  had  on  display, 
the  parrot  that  Mr.  Kipling  had  personally 
selected  for  the  film  with  the  notice  the 
bird  would  be  shipped  to  the  author  in 
England  in  a  short  time. 

Short  Subjects. — Gumps  Cartoon,  Selz- 
neck  News,  Pollard  comedy,  "Name  the 
Day"  (Pathe). 

HIPPODROME 

"RIDER  OF  THE  KING  LOG,"  Frank 
Sheridan  (Pathe). — Very  good. 

Short  Subjects — Fox  comedy,  "Who's 
Who." 

"RICHVILLE  TO  BROADWAY,"  Ileen 
Percy  (Vitagraph). — Very  good.  Star  a 
favorite  at  the  Hipp. 

"BREAKING  POINT,"  Bessie  Barris- 
cale. — Only  fair. 

"TRUANT  HUSBANDS"  (Pathe).— 
Very  good. 

PANTAGES 

"WHAT  IS  A  WIFE  WORTH"  (Rob- 
ertson-Cole).— Went  over  big. 

TALLY'S  BROADW  AY 

"GOLDEN  TRAIL"  (Arrow  Film).— 
Fair  business. 

Short  Subjects.— "Unlucky  Birth"  (Un- 
versal).  Fox  News. 

SUPERB A 

"LURING  LIPS,"  Edith  Roberts  (Uni- 
versal).— Very  good.  Star  a  great  favor- 
ite. 

Short  Subjects. — Century  comedy, 
"Clean  Up,"  International  News. 

CLUNE'S  BROADWAY 

"THE  GIRL  FROM  GOD'S  COUNTRY," 
Nell  Shipman  (F.  B.  Warren).— Excellent. 
Big  business.  • 

Short  Subjects. — Overture,  News. 

RIALTO 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount). — Playing  the  fifth 
week  to  full  houses  every  performance. 
Rialto  runs  two  slides  preceding  the  pic- 
ture drawing  special  notice  to  the  snake 


bite,  inquiring  of  the  audience  if  the  inci- 
dent is  not  true  to  life,  stating  that  censors 
wanted  this  particular  scene  deleted.  A 
heated  controversy  is  daily  carried  on  in 
one  of  the  daily  papers,  printing  letters 
from  prominent  citizens  who  indorse  and 
condemn  the  picture  and  the  argument  is 
to  be  decided  by  the  city  prosecuting  attor- 
ney. Milton  Sills  made  a  personal  ap- 
pearance on  Wednesday  evening  and  Eli- 
nor Glynn  on  Thursday  and  Friday  eve- 
ings. 

Short  Subjects.— Aesop's  Fables,  Pathe 
News. 

MISSION 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (Associated  Producers.) — A 
regular  riot.  A  long  waiting  line  at  every 
performance. 

CALIFORNIA 

"BEATING  THE  GAME,"  Tom  Moore 
(Goldwyn).— Very  good.  Action  good. 
Star  well  liked  here. 

Short  Subjects. — Overture,  Topics  of  the 
Day,  News,  baritone  solo,  comedy,  Sen- 
nett's  "Hard  Knocks  and  Love  Taps." — 
Excellent. 

KINEMA 

"GODS  COUNTRY  AND  THE  LAW," 
Gladys  Leslie   (Arrow). — Poor.  No  plot. 

Short  Subjects. — Overture,  Internation- 
al News,  solo,  Larry  Semon  comedy,  "The 
Fall  Guy."— (Excellent,  the  main  attrac- 
tion on  the  program).  Famous  California 
Trio. 


NORFOLK,  VA, 


GRANBY 

"THE  WILD  GOOSE,"  (Cosmopolitan- 
Paramount). —  Good.  An  exceptional 
money-getter,  as  are  all  Cosmopolitan  pro- 
ductions here.  Three  days  to  excellent 
business. 

Short  Subjects.— "The  Sailor,"  Buster 
Keaton  (Metro). — Good.  Kinogram 
News;  concert  orchestra  and  organ  re- 
cital. 

WELLS 

"MAMA'S  AFFAIR,"  Constance  Tal- 
made  (Associated  First  National). — Ex- 
cellent. Three-day  run  to  capacity  busi- 
ness and  pleased  audiences.  Her  best  to 
date,  they  said. 


OKLAHOMA  CITY 


CRITERION 

"A  BROKEN  DOLL,"  Monte  Blue  and 
Mary  Thurman  (Associated  Producers). — 
Good.  Drew  the  crowds. 

Short  Subjects. — Sunshine  Comedy, 
Topics  of  the  Day,  Pathe  News. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display. 

"THE  FOOLISH  MATRONS,"  Doris 
May  (Associated  Producers).- — Excellent. 
Title  drew  the  crowds  and  the  picture 
lived  up  to  the  expectations. 

Short  Subjects. — Larry  Semon  in  "The 
Suiter."  International  Picturized  News. 

CAPITAL 

"THE  EDUCATION  OF  ELIZABETH," 

Billy  Burke  (Paramount). — Good.  The 
picture  took  well  and  played  a  big  busi- 
ness. 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Excellent.  Picture  drew 
big  crowds. 

Exploitation. — Page  newspaper  and  ex- 
tra fine  lobby  display  of  posters. 
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RIALTO 

"THE  TESTING  BLOCK,"  W.  S.  Hart 
(Paramount). — Excellent.  Picture  drew 
fine  business. 

"THE  MAN  OF  THE  FOREST,  Zane 
Grey  Series  (Hodkinson). — Good.  Excel- 
lent business. 

Short  Subject. — Fatty  Arbuckle  and 
Buster  Keaton  in  "The  Garage." 

Exploitation. — Newspaper  and  lobby 
display. 

EMPRESS 

"A  MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Excellent.  The  picture 
drew  well. 

Short  Subjects. — Chester  comedy,  "Hay 
Rube,"  Pathe  News.  Special  music  by  Tom 
Boland's  Little  Orchestra. 

ORPHEUM 

DEMPSEY-CARPENTIER  FIGHT 
PICTURES  (Special  Pathe  Production).— 
The  picture  did  not  draw  either  very  much 
interest  or  business  during  a  week's  stay. 


PHILADELPHIA 


STANLEY 

"EXPERIENCE,"  Richard  Barthelmess 
(Paramount). — Excellent.  The  picture 
drew  good  houses  all  week.  It  was  very 
widely  exploited  with  24  sheets  and  news- 
paper displays,  featuring  the  star  and  the 
title.  It  was  well  received  by  patrons  and 
press. 

Short  Subjects. — Vanity  comedy,  "Eat 
and  Be  Happy"  (Educational),  Prizma, 
Fox  and  Pathe  News  and  Topics  of  the 
Day.  The  audiences  did  not  seem  very 
enthusiastic  over  the  comedy. 

ARCADIA 

"FOOTLIGHTS,"  Elsie  Ferguson 
(Paramount). — Good.  Picture  drew  splen- 
did houses  all  week.  The  star  has  a  great 
following  in  Philadelphia,  and  the  display 
of  her  name  always  brings  big  houses. 

Short  Subjects. — Pathe  News,  Feder- 
ated Screen  Snapshots,  Sketchographs 
(Educational)  and  Burton  Holmes  Trav- 
elogue. The  popularity  of  Screen  Snap- 
shots has  made  remarkable  headway  in 
Philadelphia  within  the  last  few  months. 

VICTORIA 

"THE  GREAT  IMPERSONATION," 
James  Kirkwood  (Paramount). — Fair. 
The  star  is  not  especially  well  known  in 
the  city,  and  it  was  felt  the  picture  did 
not  receive  the  patronage  it  merited. 

Short  Subjects.— "The  Bell  Hop"  Larry 
Semon  (Vitagraph),  Pathe  Review  and 
Topics  of  the  Day.  The  comedy  was  a 
real  scream  and  went  over  big. 

PALACE 

"AT  THE  END  OF  THE  WORLD," 

Betty  Compton  (Paramount). — Good. 
Drew  good  houses  all  week. 

Short  Subjects. — Mermaid  comedy, 
'Suless  Sunday"  (Educational),  Pathe 
News  and  Topics  of  the  Day.  The  trav- 
esty on  the  Blue  Sunday  laws  met  with  the 
hearty  approval  of  the  Palace  patrons. 


SAN  ANTONIO,  TEX. 


The  house  was  crowded  to  its  utmost 
capacity  for  the  entire  week. 

Exploitation. — A  very  good  lobby  dis- 
play of  highly  artistic  watercolors,  por- 
trait-size, attractively  framed,  the  leading 
stores  also  displaying  an  assortment  of 
those  framed  imitation  paintings,  besides 
the  mammoth  lithographs  and  advertising 
cards  seen  everywhere. 

EMPIRE 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National). — Good.  Had 
a  splendid  box-office  run,  as  much  as  a 
compliment  to  the  great  actress  as  in 
honor  of  Bob  Agnew,  who  is  well  known 
here,  being  a  San  Antonio  boy  and  who 
played  the  juvenile  role.  Exploitation  was 
confined  to  the  usual  lobby  display. 

GRAND 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  The  name  Wallace 
Reid  is  sufficient  with  San  Antonio  crowds. 

Exploitation. — Mostly  mammoth  posters 
and  portraits  for  the  lobby  and  show- 
window  cards. 

ROYAL 

"PASSING  THRU,"  Douglas  MacLean 
(Paramount). — Excellent.  Star  is  one  of 
San  Antonio's  favorite  sons,  heh  can  fill 
up  any  theatre  here  with  his  friends. 

Exploitation. — The  usual  lobby  display. 


SEATTLE,  WASH. 


THE  MAJESTIC 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE,"  (Metro).— Excellent. 


BLUE  MOUSE 

"A  KISS  IN  TIME,"  Wanda  Hawley 
(Realart). — Fair. 

Exploitation — Usual  newspaper  space. 

Short  Subjects. — Mack  Sennett  Comedy, 
"Hard  Knocks  and  Love  Taps,"  news, 
scenic. 

"ONE  WILD  WEEK,"  Bebe  Daniels 
( Realart ) . — Excellent. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — Mack  Sennett  Comedy, 
"Call  the  Cop,"  News,  scenic. 

CLEMMER 

"A  DAUGHTER  OF  THE  LAW,"  Car- 
mel  Myers  (Universal). — Good. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — Little  Peggy  Mont- 
gomery in  "The  Clean-Up"  news,  Miss 
Yvonne  Farr  singing  popular  songs  four 
times  daily. 

Second  half  of  week,  "The  Master 
Shark"  (Universal). — Fair. 

Exploitation. — Usual  newspaper  space. 

"OPENED  SHUTTERS,"  Edith  Roberts 
( Universal ) . — Good. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — Baby  Montgomery  and 
"Brownie"  in  "Golfing,"  Gumps  cartoon, 
International  News. 

Second  half  of  week — -"Action"  (Uni- 
versal).— Good. 

Exploitation. — Usual  newspaper  space. 

COLISEUM 

'"THE  SIGN  ON  THE  DOOR"  Norma 
Talmadge  (First  National). — Excellent. 

Exploitation. — Usual  small  newspaper 
space,  in  which  the  appearance  of  Lew 
Cody  in  the  cast  was  specially  mentioned 
and  the  fact  of  his  recent  personal  ap- 
pearance in  Seattle  recalled. 

Short  Subjects. — Pathe  News,  Burton 
Holmes  Scenic. 

"AT  THE  END  OF  THE  WORLD," 
Betty  Compson  (Paramount). — Good. 

Exploitation. — Usual  small  newspaper 
space. 

Short  Subjects. — Toonerville  Comedy, 


"The  Skipper  Strikes  it  Rich,"  Luke  Mc- 
Luke  s  Clever  Sayings,  Pathe  News,  First 
National  Kinograms. 

COLONIAL 

rJPF^^  DAWSON,"  Jack  Hoxie 
(State  Right).— Excellent. 

Exploitation.— The  personal  appearance 
ot  Jack  Hoxie  was  accented  in  the  usual 
newspaper  advertising.  He  also  made 
personal  appearances  at  the  Florence,  an- 
other theatre  under  the  same  manage- 
ment. 

Short  Subjects. — One  reel  comedy,  news 
"DECEPTION,"  (Paramount). -Fair 
Exploitation. — Usual  newspaper  space 

i»-S£»rk  Subjects.— Comedy,  "The  Jail 
Bird,"  Pathe  News. 

LIBERTY 

"A  MIDNIGHT  BELL,"  Charles  Ray 
(First  National).— Good. 

Exploitation.— Usual  newspaper  space 
and  billboards. 

«  *ShJ?rt  Sub3ects.— First  National  comedy 
A  Game  Lady,"  Chester  Outing  Scenic! 
Jogging  across  Sawtooth,"  Liberty  News 
"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects.— Educational  Comedy 
Snooky's  Fresh  Heir,"- scenic. 

REX 

"THE  FIGHTER,"  Conway  Tearle 
(Vitagraph).— Fair. 

Exploitation.— Usual  small  newspaper 
space. 

Short  Subjects. — Bobby  Vernon  in  "A 
Homespun  Hero,"  news. 

"THE  PRINCESS  OF  NEW  YORK" 
David  Powell  (Paramount)  .—Good. 

Exploitation. — Usual  newspaper  space 

Short  Subjects.— Christie  Comedy, 
scenic,  news. 

STRAND 

"THE  CHILD  THOU  GAVEST  ME," 
Barbara  Castleton  (First  National).— 
Fair. 

Exploitation. — Usual  newspaper  space 
and  billboards.  A  prologue  was  given  in 
pantomime  dancing  by  two  small  children, 
a  boy  and  a  girl. 

Short  Subjects.— Gayety  Comedy,  Kino- 
grams, news. 

"EXPERIENCE,"  (Paramount).— Ex- 
cellent. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Comedy,  scenic,  news, 
Kinograms. 

WINTER  GARDEN 

"LAVENDER  AND  OLD  LACE,"  Mar- 
guerite Snow  (Hodkinson).— Excellent. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — Comedy,  "Hero  Pro 
Tern,"  news,  Literary  Digest. 

"QUO  VADIS"  (F.  B.  Warren).— Poor. 
James  Clemmer  says  that  his  patrons  com- 
plain that  too  much  was  taken  out  of  the 
original  picture,  so  that  the  continuity  is 
lost. 

Exploitation. — A  unique  form  of  adver- 
tisement was  used  in  the  newspapers.  In- 
stead of  taking  all  the  space  in  one  place 
a  number  of  two-inch,  column-wide  cuts 
were  used  in  black  background  with  noth- 
ing but  the  words,  "Quo  Vadis"  above  and 
"Winter  Garden"  below,  while  Clemmer's 
name  as  manager  was  inserted  in  small 
type  between  the  last  two  words.  One 
two-column,  four-inch  ad  was  used  in  the 
Sunday  paper  in  addition  to  the  small 
ones.  This  gave  some  information  about 
the  production. 

Short  Subjects. — News,  Literary  Digest. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Rage  of  Paris 


One  Wild  Week 


Universal  Photoplay.  Length  4968.  Directed 
by  Jack  Conway.  Story  by  DuVernet  Rabell. 
Scenario  by  Lucien  Hubbard.  Photo- 
graphed by  Harry  Vallejo. 

THE  CAST 

Joan  Coolidge   Miss  du  Pont 

Mrs.  Coo  idge  Elinor  Hancock 

Gordon  Talbnt  Jack  Perrin 

Jean  Marot   Leo  White 

Mortimer  Handley   Ramsey  Wallace 

Jimmy  Allen   Freeman  Wood 

Mignonne  LePl.ice   Eve  Southern 

Mme.  Courtigny   Mathilde  Brundaje 

M.  Dubet   .  .J.  J.  Laoe 

SYNOPSIS 

Forced  into  a  loveless  marriage  by  her  mother,  Joan  Coolidge,  a  beautiful 
American  girl,  finds  her  husband  a  brute.  She  runs  away  to  Paris  and  studies 
dancing  and  becomes  The  Rage  of  Paris.  Her  portrait  is  hung  in  the  art  gal- 
lery. Her  former  sweetheart,  a  civil  engineer  fresh  from  conquests  in  Arabia,  sees 
the  portrait  and  finds  her.  •  When  he  goes  to  Aiabia  she  follows.  Her  husband 
trails  her  across  the  ocean  into  the  desert,  but  is  killed  by  a  half-crazed  native 
during  a  sandstorm.    Joan  and  her  old  lover  finally  are  reunited. 

Nine  out  of  ten  pictures  that 
are  catalogued  as  being  unfit  for 
the  younger  element  to  witness 
are  also  not  just  the  thing  for 
adults.  But  in  The  Rage  of  Paris 
it  is  only  the  theme  not  the  acting 
that  is  unfit  for  the  child,  and 
only  then  because  the  child 
would  not  understand  it.  The  sex 
situations,  while  risque,  are  not 
suggestive  nor  repulsive.  The 
entire  production  is  handled  so 
delicately  that,  bordering  on  the 
risque  as  it  does,  it  only  goes  to 
show  just  how  far  a  story  can  go 
toward  the  forbidden  and  yet  not 
offend. 

The  Cast.— Miss  du  Pont, 
though  at  times  showing  real  tal- 
ent, is  hardly  up  to  the  part.  She 
seems  listless  and  bored.  True, 
she  is  probably  trying  to  appear 
the  "iceberg"  her  husband  terms 
her,  but  she  carries  the  imperso- 
nation too  far  and  appears  to  be 
afraid  to  give  her  emotions  full 
play.  Otherwise  she  is  good  and 
will  please  the  not-over-critical. 
The  supporting  cast  is  adequate 
and  acquit  themselves  creditably. 

Points  of  Appeal. — A  most  ab- 
sorbing story.  Beautiful  interior 
settings.  Novel  dancing  numbers 
with  lavish  costumes.  Gorgeous 
ballroom  scenes.  A  remarkable 
sandstorm  scene  on  the  desert 
that  is  one  of  the  best  yet 
screened.  Not  a  dull  moment  in 
the  entire  production — an  entire 
absence  of  padding.  While  the 
love  element  is  a  bit  risque,  nev- 
ertheless it  is  so  delicately  han- 
dled as  not  to  give  offense. 

Photography,  Lighting  and  Di- 
rection.— The  camera  work  and 
the  studio  technicalities  are  well 

taken  care  of.  The  picture  is  clear  and  sharp.  Jack  Conway 
might  have  put  a  little  more  life  in  Miss  du  Pont,  so  she  would 
not  appear  so  much  the  pretty  doll  without  emotion.  The  sand- 
storm is  an  excellent  piece  of  work  from  both  the  photographic 
and  technical  standpoints.  The  continuity  is  excellent  and  pre- 
sents a  smooth-running  story. 


Realart  Photoplay  in  Five  Parts.  Author,  Frances 
Harmer.  Scenario  by  Percy  Heath.  Di- 
rector, Major  Maurice  Campbell.  Camera- 
man H.  K.  Martin. 

THE  CAST 

Pauline  Hathaway   Bebe  Daniels 

Bruce   Reynolds   Frank  Kingsley 

Red  Mike   Bull  Montana 

Mrs.  Brewster   Frances  Raymond 

Emma  Jessop   Maym  Kelso  i 

Judge  Bancroft   Herbert  Standing 

Oliver  Tobin   Edwin  Stevens 

Mrs.  Dorn   Edythe  Chapman 

SYNOPSIS 

On  reaching  the  age  of  eighteen  the  family  lawyer  informs  Pauline  Hathaway 
that  she  is  to  inherit  a  fortune  of  half  a  million  dollars.  It  is  provided,  however, 
that  her  conduct  is  such  as  to  merit  the  lawyer's  approval.  Failure  to  behave 
herself  will  result  in  the  fortune  going  to  her  aunt.  Pauline  proceeds  on  a  visit 
to  a  friend  of  her  dead-  mother's,  a  Mrs.  Brewster.  While  on  the  train  a  thief 
steals  a  wallet  and  transfers  it  to  Pauline.  She  is  arrested  on  suspicion  of  stealing 
the  wallet,  found  guilty  and  sentenced  to  a  month  in  a  girl's  reform  institution. 
Pauline  is  wise  enough  not  to  give  her  real  name  in  court,  but  her  non-arrival  at 
Mrs.  Brewster's  causes  much  anxiety  to  that  lady  and  her  nephew.  Bruce  Rey- 
nolds. The  latter  has  seen  Pauline  in  court.  In  the  reformatory  Pauline  has  a 
great  time  and  at  last  she  succeeds  in  making  her  escape.  She  reaches  Mrs. 
Brewster's  home  before  the  lawyer  and  her  aunt  arrive  there.  Mrs.  Brewster 
and  Bruce  return  after  an  unsuccessful  search  for  the  missing'girl. 


One  Wild  Week  registers  as  a 
bright  and  "zippy"  comedy  drama 
which  is  surcharged  with  action, 
brimful  of  amusing  situations 
and  hasn't  a  dull  moment  in  it. 
It  is  a  somewhat  new  departure 
to  choose  a  reformatory  as  a 
scene  of  unbridled  fun,  but  there 
is  no  gainsaying  the  effective  hu- 
mor of  the  madcap  pranks  in- 
dulged in  by  the  heroine  and 
other  inmates,  the  situations  are 
original,  and  an  excellent  con- 
trast is  obtained  between  the 
coldly  prosaic  life  of  the  heroine 
with  her  decidedly  disagreeable 
aunt  and  the  mad  whirl  of  events 
into  which  she  is  transmitted 
when  a  new  career  opens  with 
the  lawyer's  announcement  of 
her  coming  fortune.  This  picture 
should  prove  a  valuable  attrac- 
tion and  a  fine  box  office  asset. 

Points  of  Appeal. — Interest  in 
the  misadventures  of  heroine 
Pauline  never  loses  sway,  sus- 
pense is  developed  by  the  threat 
contained  in  the  will,  disinherit- 
ing her  if  she  happens  to  make  a 
false  step,  the  love  romance  is 
smoothly  wrought  into  the  story 
and  an  excellent  climax  is 
achieved. 

Cast. — Bebe  Daniels  is  piquant 
and  fascinating  in  the  role  of 
Pauline,  which  is  marvelously 
well  suited  to  her  cute  personal- 
ity. Frank  Kingsley  shines  as 
the  devoted  lover,  Bruce;  Maym 
Kelso  gives  a  fine  performance 
as  Emma  Jessop,  and  every  mem- 
ber of  the  company  helps  to  make 
the  picture  a  decided  success. 

Photography,  Lighting,  Direc- 
tion. —  There  are  many  well 
filmed  interiors,  with  substantial 
sets,  pretty  exteriors  and  first-class  lighting  in  evidence.  Un- 
broken continuity  is  preserved,  the  direction  deserves  unlimited 
praise,  and  fast  action  governs  the  film  from  start  to  finish. 
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Little  Lord  Fauntleroy 


Mary  Pickford  Photoplay  in  Ten  Reels.  Released 
by  United  Artists.  Directed  by  Jack  Pick- 
ford  and  Alfred  E.  Green.  Scenario  by 
Bernard  McConville.  Cameraman,  Charles 
Rosher. 

THE  CAST 

Cedric  Errol  (Little  Lord  Fauntleroy)  K,  Plpkforrt 

Dearest  (his  mother)  j  Mary  i  lcktord 

The  Earl  of  Dorincourt  (his  grandfather)  Claude  Gillingwater 

Bevis  Erroi   (eldest  sen  of  the  Earl)  Colin  Kenny 

Wm.  L.  Havisham   (the  Earl's  solicitor)  Joseph  Dowling 

Mrs.  McGinty  (the  applewoman)  ..Kate  Price 

Dick   (the  bootblack)  Fred  Malatesta 

Hobbs  (the  grocer)  James  A.  Marcus 

Minna   Rose  Dione 

Her  Son   Frances  Marion 

Rev.  Mordauut   Emmett  King 

Mrs.  Higgins   Madame  de  Bo'.amere 

SYNOPSIS 

Cedric  Errol,  Jr.,  and  his  mother.  Dearest,  widow  of  Captain  Errol,  youngest 
and  disinherited  son  of  the  Earl  of  Dorincourt,  live  in  a  poor  New  York  neigh- 
borhood. The  Earl,  now  old  and  sick  in  England,  learns  that  his  eldest  son  has 
been  ki'led  in  a  quarrel  with  a  drunken  woman.  Now  heirless,  he  commissions 
his  solicitor,  Haversham,  to  go  to  America  and  bring  Cedric  back  with  him. 
The  Earl  plans  to  kill  Cedric's  love  for  his  mother.  When  they  arrive  at  the 
castle  mother  and  son  are  forced  to  part.  Cedric,  however,  with  his  innocent 
and  childish  wit  captivates  the  old  Earl.  A  dinner  is  given  in  his  honor,  and 
Cedric  steals  the  hearts  of  the  royal  guests.  After  the  dinner  Haversham  appears 
with  a  woman  and  her  son.  She  cairns  to  be  the  widow  of  Bevis.  the  eldest 
son,  and  demands  the  title  for  her  boy.  Cedric  writes  to  his  New  York  cronies 
stating  that  he  is  no  longer  Lord  Fauntleroy.  Dick,  the  bootblack,  one  of  the 
cronies,  sees  pictures  of  the  principals  of  the  case  in  the  newspapers.  He  be- 
lieves he  has  important  news  for  Cedric,  and  leaves  for  England  with  two  other 
cronies  and  a  sti  anger.  They  arrive  just  as  the  Bevis  woman  is  trying  to  estab- 
lish herself  in  the  castle.  It  develops  that  the  stranger  is  the  husband  of  the 
woman,  who  had  forsaken  him  and  run  away  with  his  child.  She  confesses  and 
begs  forgiveness.  At  this  news  the  Earl  is  overjoyed,  and  a  reconciliation  is 
effected  between  Lord  Fauntleroy's  mother  and  the  Earl,  and  all  three  will  live 
happily  in  the  castle  torether. 

A  splendid  picture,  technically 
and  artistically,  this  newest  of 
Miss  Pickford's  productions 
should  be  one  of  the  most  suc- 
cessful of  all  time.  Her  charac- 
terization of  young  motherhood 
as  well  as  her  portrayal  of  the 
child  in  the  story  of  Mrs.  Hodg- 
son-Burnett are  finely  drawn.  She 
has  screened  in  her  dual  role  two 
distinct  kinds  of  lovability,  that 
of  the  woman  and  that  of  the 
child  who  has  been  the  unwilling 
victim  of  mother  tenderness  and 
become  something  of  the  "little 
gentleman"  in  spite  of  himself, 
even  to  the  extent  of  curls.  The 
boy  instincts,  however,  true  to 
very  young  life,  are  permitted 
expression  at  times  during  the 
story,  and  especially  during 
Fauntleroy's  fight  with  Francis 
Marion.  This  fight  is  distinctly 
Fairbanksesque.  "Doug."  is  writ- 
ten all  over  it,  especially  the  fly- 
ing leap  by  Miss  Pickford  from 
the  stairway,  a  leap  which  crashes 
her  antagonist  to  the  floor  and 
defeat. 

The  action  of  the  first  part  of 
the  picture  is  not  rapid,  but  the 
suspense  is  held  throughout  and 
there  is  not  a  moment  during  the 
entire  picture  when  the  keen  in- 
terest of  audiences  will  not  be 
firmly  held. 

Miss  Pickford  undoubtedly  has 
scored  another  great  triumph, 
probably  her  greatest,  and  the 
box  office  value  of  this  produc- 
tion is  certain  to  prove  tremen- 
dous. Her  supporting  cast  is 
splendid.  Miss  Price  and  Joseph 
Dowling  render  very  capable 
support  in  their  character  work, 
and  Claude  Gillingwater  as  the 
irascible,  gouty  old  Earl  is  marvelous.  The  character  of  the 
Earl  is  a  perfect  foil  for  that  of  Fauntleroy.  And  the  manner 
in  which  Gillingwater  has  portrayed  the  meanness  and  bitter- 
ness of  this  lonely  old  man  whose  grouch  melts  before  a  little 
boy's  charm  is  perfect. 

Photography,  Lighting,  Direction. — The  sets  are  magnificent. 
They  record  faithfully  the  atmosphere  of  old  time  New  York 
homes  and  the  massive  majesty  of  titled  land  ownership  in 
England.  There  is  that  convincing  quality  of  reality  about 
them  that  makes  audiences  forget  the  picture  and  live  the  story 


The  photography  and  lighting  are  very  near  perfection,  and  the 
interiors,  some  of  which  are  necessarily  deep  shots,  are  most 
noteworthy.  Alfred  Green  and  Jack  Pickford  have  accomplished 
a  remarkable  feat  in  double  exposure  work.  The  timing  of 
Miss  Pickford's  performances  in  her  several  roles  must  have 
been  'under  stop  watch,  so  absolutely  do  her  appearances  syn- 
chronize. Doubles  are  used  for  Dearest  as  well  as  Fauntleroy, 
but  not  even  the  most  experienced  eye  can  discern  at  what  sec- 
ond the  figure  of  either  character,  with  her  face  partly  away 
from  the  camera,  has  ceased  to  be  Miss  Pickford  and  is  now 
the  double.  Embraces,  kisses  and  caresses  are  accomplished  in 
a  most  mystifying  manner  that  nevertheless  sacrifices  none  of 
the  interest  of  the  story.  Patrons  of  picture  houses  everywhere 
will  flood  the  fan  magazines  and  newspapers  with  queries  as 
to  how  Miss  Pickford  as  Dearest  is  made  to  appear  almost  a 
foot  and  a  half  taller  than  she  is  in  the  role  of  Fauntleroy. 
It  is  a  great  picture. 


The  Orderly 


A  French  Picture  Released  by  Pathe.    From  the 
Story  by  Guy  De  Maupassant.    Five  Reels. 

THE  CAST 

Jeanne   Mme.   Nathalie  Kovanko 

Col.         Limousin   K.  Colas 

Philip  Paul  Hubert 

SYNOPSIS 

Col.  de  Limousin's  wife  has  committed  suicide  for  some  reason  unknown  to 
him.  But  soon  after  he  returns  from  the  funeral  a  letter  from  her.  arrives 
through  the  mail.  He  tears  it  open  and  reads  a  confession  of  her  infidelity  and 
weakness.  She  relates  how  she  first  met  himi  at  the  deathbed  of  her  mother. 
He  promised  to  care  for  her  and  took  her  to  his  magnificent  estate.  Finding  as 
time  went  on  that  the  girl  wishes  to  leave  him,  he  tells  her  that  she  can  best 
express  her  gratitude  for  his  care  by  marrying  him.  She  consents.  Later,  the 
wife  realizes  that  it  is  not  love  that  exists  between  her  and  her  husband.  She 
meets  a  young  army  officer  with  whom  she  becomes  infatuated  and  tries  to  make 
her  husband  realize  the  fact.  He,  however,  fails  to  heed  her  hints  and  the 
clandestine  love  affair  grows  apace.  The  wife's  deceptions  become  more  frequent. 
Then  a  cowardly  fear  clutches  the  terrified  wife  and  she  resolves  to  end  it  all 
by  suicide.  As  the  Colonel  finishes  reading  his  wife's  confession  he  rings  for 
his  orderly.  He  demands  the  name  of  the  lover.  The  orderly  hesitates  and  his 
hesitation  is  fatal.     The  Colonel  shoots  him  through  the  heart. 

In  view  of  recent  developments 
the  Pathe  decision  to  release 
this  picture  at  the  present  time 
must  be  regarded  as  somewhat 
daring.  It  starts  with  a  suicide.  It 
ends  with  a  murder.  The  heroine., 
who  is  well  built,  is  discovered 
emerging  from  a  swim  in  the 
lake,  attired  in  a  tight  fitting 
bathing  costume  and  meeting  her 
lover  at  an  hour  that  is  well 
after  supper  time.  But  the  film 
has  a  meritorious  side  as  well. 
The  photography  is  fair  and  some 
of  the  exterior  backgrounds  are 
absolutely  marvelous.  For  in- 
stance, a  shot  in  Paris  showing 
Notre  Dame  and  another  which 
was  taken  through  a  doorway 
and  shows  the  Eiffel  Tower  in 
the  middle  distance.  The  story 
is  absorbing,  but  rather  too  mor- 
bid and  dripping  with  drear,  drab 
details  to  be  popular  with  the 
average  American  fan. 

Points  of  Appeal.  —  Readers 
who  are  familiar  with  De  Mau- 
passant will  be  attracted  to  this 
picture.  There  is  much  of  the 
original  French  atmosphere  in  it, 
the  picture  having  very  evident- 
ly been  made  in  France,  and 
there  are  some  interesting  little 
things  that  are  not  common  in 
the  Hollywood  type  of  picture. 

The  Cast.  —  Mme.  Nathalie 
Kovanko  emotes  as  Jeanne,  the 
sad,  blundering  wife  of  the 
Colonel.  For  the  first  few  hundred 
feet  she  is  not  interesting,  mere- 
ly a  gawky  looking  country 
girl,  but  oh,  boy,  how  she  can 
transform  herself  into  a  beauti- 
ful type  of  womanhood!  K.  Colas 
is  the  Colonel,  with  a  peculiar 
gait  and  heavy  sort  of  acting. 
Paul  Hubert  is  the  orderly,  who  looks  and  acts  terribly  wicked 
and  deceitful,  just  as  he's  supposed  to  be.  These  actors  never 
learned  their  trade  through  a  correspondence  school! 

Photography,  Lighting,  Direction. — The  photography  in 
places  is  not  so  good.  And  then  at  times  it  reveals  a  fine 
knowledge  of  lights  and  shades  that  is  actually  remarkable.  Di- 
rection, average. 
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The  Primal  Law 


Jungle  Adventures 


A  William  Fox  Production  in  Six  Parts.  Story 
by  E.  Lloyd  Sheldon.  Direction  by  Bernard 
Durning.  Scenario  by  Paul  Schofield. 
Photography  by  Lucien  Andriot.  Footage, 
5320  Feet. 

THE  CAST 

Brian  Wayne   Dustin  Farnum 

Janice  Webb   Mary  Thurman 

Carson   Harry  Dunkinson 

Travers  Philo  McCuIlough 

Meacham  William  Lowry 

Norton  Charles  Gorman 

Kuis   Glen  Ca vender 

Bobbie  Carson  Frankie  Lee 

La  Belle   Mme.  Marstini 

Mat  Lane  Alan  Cavan 

Peter  Webb   Edwin  Tilton 

SYNOPSIS 

Brian  Wayne,  a  big-hearted  Westerner,  is  devoted  to  Bobbie,  son  of  Carson, 
who  ia  owner  of  Willow  Ranch.  Janice  Webb  arrives  from  the  East.  She  is 
accompanied  by  her  father  and  Walter  Travers.  The  latter,  expecting  to  marry 
Janice,  makes  things  miserable  for  the  ranchers  by  hiring  bad  men  who  steal 
cattle  and  make  raids.  Travers  does  this  to  depress  land  values  in  the  vicinity, 
as  he  expects  Janice  will  later  buy  property  there.  Ruis,  leader  of  a  band  of 
villains,  dscends  on  Willow  Ranch  and  is  only  driven  off  after  the  ranchers, 
barricaded  inside  the  ranch  house,  are  helped  out  of  their  predicament  by  Rangers 
who  come  to  their  rescue.  Carson  is  killed,  but  in  his  dying  moments  he  has 
Brian  promise  that  he  will  keep  Bobbie  at  all  costs  and  never  deliver  him  to  his 
miscreant  mother,  La  Belle,  who  deserted  him  when  an  infant.  Brian  at  last 
agrees  to  sell  Willow  Ranch  to  the  Travers  interests  as  he  wishes  to  get  Bobbie 
away  from  this  vicinity  and  La  Belle.  Bobbie,  who  has  overhead  Travers'  men 
discussing  an  oil  find  on  Willow  Ranch,  tells  about  their  conversation,  and  Brian, 
realizing  why  Travers  wants  to  buy  the  ranch,  finally  manages  to  kick  him  out, 
Janice  also  dismisses  Travers  from  her  mind  and  turns  to  Brian. 

This  picture,  which  marks 
Dustin  Farnum's  return  to  star- 
dom under  the  Fox  banner,  will 
be  received  with  enthusiasm  by 
the  fans.  It  has  the  elements  o; 
a  typical  Western  with  an  abund- 
ance of  action  and  some  rather 
choice  photography.  At  the  out- 
set, the  plot  has  somewhat  of  a 
similarity  with  some  other  plots 
of  this  type,  but  gradually  de- 
velops into  some  unusual  twists 
and  ends  with  a  force  and  inter- 
est that  leave  a  most  favorable 
impression. 

Points  of  Appeal. — The  film 
runs  sixty  minutes  and  about 
half  of  this  period  is  devoted  to 
fighting  of  various  kinds.  And 
yet,  with  all  its  display  of  physi- 
cal energy,  there  is  not  a  foot 
that  the  censors  could  intelligent- 
ly delete.  There  is  a  pretty  lit- 
tle romance  that  becomes  quite 
important  and  which  offsets  the 
rather  vigorous  action. 

The  Cast. — The  picture  is'  wel' 
cast,  the  big  event,  of  course,  be- 
ing the  work  of  Mr.  Farnum, 
who  seems  to  retain  all  the  per- 
sonality and  ability  that  placed 
him  in  the  front  rank  for  his 
faithful  delineations  of  the  West- 
ern type.  Mr.  Farnum  is  fortu- 
nate in  his  support,  Mary  Thur- 
man being  not  only  pretty,  but 
human.  But  what  will  make  the 
fans  talk,  especially  the  women, 
is  the  clever  work  of  Frankie 
Lee,  the  little  chap  who  succeeds 
in  visualizing  his  part  in  a  way 
that  alternates  between  laughter 
and  tears. 

Photography,  Lighting,  Direction. — The  cameraman  has  done 
some  creditable  work  in  this  picture  and  secured  shots  that  add 
greatly  to  the  interest,  some  of  the  long  shots  being  very  skill- 
fully done.   Lighting  and  direction  are  all  that  could  be  desired. 


Photographed  and  Produced  for  Exceptional  Pic- 
tures Corporation.  Edited  and  Titled  by 
Arthur  Hoerl.    Length,  5245  Feet. 

THH  CAST 

Martin  Johnson,  the  adventurer  Martin  Johnson 

The  Heroine   Mrs.  Osa  Johnson 

SYNOPSIS 

Martin  Johnson,  explorer  and  photographer,  decides  to  explore  wildest  Borneo. 
One  of  the  objects  of  the  expedition  is  to  obtain  authentic  motion  pictures  of 
the  notorious  pirates  and  head  hunters  that  have  infested  the  almost  impenetrable 
jungles.  Rare  specimens  of  birds  and  animals  are  also  included  in  the  objective 
of  the  thrilling  trip. 

Some  daring  exploits  are  seen 
photographed  in  this  feature,  but 
perhaps  most  daring  of  all,  from 
an  exhibitor  standpoint,  was  the 
decision  to  make  this  picture  a 
regular  feature  heading  the  pro- 
gram at  the  giant  Capitol  The- 
atre, New  York,  for  an  entire 
week.  The  showing  has  been 
most  successful  and  one  of  the 
talked  about  events  in  the  metro- 
politan cinema  world.  Audi- 
ences have  been  fascinated,  and 
while  it  might  seem  incredible, 
the  film  has  succeeded  in  holding 
interest,  in  spite  of  its  length. 
It  has  verified  the  judgment  of 
the  theatre  management.  Cer- 
tainly it  was  a  novelty  and  some- 
what of  a  radical  departure  from 
the  usual  feature.  Pictorially,  it  is 
full  of  remarkable  shots  of  trop- 
ical beauty  transferred  to  cellu- 
loid. From  a  dramatic  standpoint 
it  assures  absorbing  interest,  for 
there  are  numberless  occasions 
when  Mr.  Johnson  barely  escaped 
with  his  life — but  he  got  what 
he  went  after.  Head  hunters, 
some  of  the  most  savage  looking, 
wild  elephants  that  were  caught 
unawares  by  means  of  the  tele- 
scopic lens,  and  nearly  killed 
Johnson  when  they  discovered  him 
and  his  party,  and  rare  birds  and 
specimens  of  other  jungle  life 
were  secured  after  a  year's  pa- 
tient,   hard,    dangerous  effort. 

The  trip  reminds  us  of  "Swiss  Family  Robinson,"  "Robinson 
Crusoe"  and  Explorer  Stanley's  famous  "Darkest  Africa"  all 
rolled  into  one  and  gives  a  constant  touch  of  humor  and  thrills. 
The  magnificent  beauty  of  some  of  the  scenes,  the  various  char- 
acter studies  of  the  semi-wild  natives,  together  with  their  curi- 
ous customs  and  mode  of  living,  make  this  picture  of  educa- 
tional, as  well  as  artistic  value,  and  is  a  remarkable  achievement. 

Points  of  Appeal. — The  unusual  sensational  quality  of  the 
film,  together  with  its  educational  value,  will  appeal  to  your 
audiences. 

Photography,  Lighting,  Direction. — As  previously  stated  in 
this  review  the  photography  is  one  of  the  outstanding  features. 
Considering  the  difficulties  encountered,  including  the  menace 
of  wild  beasts,  imperfect  lighting  conditions  and  other  things, 
Mr.  Johnson  deserves  great  credit  for  his  achievement,  and  it 
will  undoubtedly  stand  alone  for  a  long  time  to  come  as  a 
unique  type  of  motion  picture  entertainment.  The  titling  and 
assembling  also  deserve  praise.  The  titling,  which  was  done  by 
Arthur  Hoerl,  combines  geographical  accuracy  with  a  vein  of 
humor  which  serves  to  lighten  considerably  a  subject  that  we 
used  to  think  rather  dull  when  we  studied  it  at  school. 
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The  Sting  of  the  Lash 


Winners  of  the  West 


Robertson-Cole  Photoplay  in  Six  Parts.  Author, 
Harvey  Gates.  Scenario  by  H.  T.  Steck. 
Director,  Henry  King.  '  Cameraman,  De 
Jennings.  Running  Time,  Sixty-five  Min- 
utes. 

THE  CAST 

Dorothy  Keith   Pauline  Frederick 

Joel  Gant   Clyde  Fillmore 

Rhodes   Lawson  Butt 

Ben  Ames   Lionel  Belmore 

Seeley  jack  Richardson 

Daniel   Keith   Edwin  Stevens 

Crissy   (Aged   Six)   Betty  Hall 

Orissy  (Aged  Ten)   Evelyn  McCoy 

Rorke   Percy  Challenger 

SYNOPSIS 

Daniel  Keith  becomes  bankrupt  and  goes  West  with  his  daughter  Dorothy  to 
the  ranch  of  a  cousin,  Ben  Ames.  He  is  killed  in  an  auto  accident.  Dorothy 
meets  and  falls  in  love  with  Joel  Gant,  a  young  miner,  whom  she  weds.  Gant's 
claim  Is  seized  by  Ames'  men  on  behalf  of  a  development  company.  The  newly 
married  couple  go  through  four  years  of  poverty  and  hardship,  Gant  takes  to 
drink  and  the  peddling  of  bootleg  whisky,  while  Dorothy  does  washing  to  sup- 
port herself  and  Gant's  little  niece.  Rhodes,  lawyer  for  the  big  mining  company, 
becomes  interested  in  Dorothy  and  offers  Gant,  a  job,  but  the  latter  refuses.  In 
a  drunken  fit  of  rage  Joel  is  about  to  thrash  Crissy,  his  niece,  with  a  cattle 
whip.     Dorothy  covers  him  with  a  revolver,  orders  Crissy  to  tie  him  up  and 

i  lashes  him  severely.  He  is  arrested  by  officers  for  bootlegging  and  taken  to  jail. 
Dorothy,  through  Rhodes,  obtains  a  position  with  the  mining  company  in  New 
York.  On  Joel's  release  he  comes  to  see  her.  She  thinks!  he  is  about  to  draw 
a  gun,  and  tells  him  to  shoot,  but  he  leaves  quietly.    Later  she  is  sent  West  by 

1  the  company  on  business,  meets  Joel,  finds  he  has  reformed  and  they  are  reunited. 


There  are  some  strong  situa- 
tions in  The  Sting  of  the  La&h, 
but  interest  in  the  picture  wavers 
on  account  of  its  lack  of  logic  and 
faulty  continuity.  The  action 
jumps  from  one  episode  to  an- 
other in  disconcerting  fashion, 
losing  the  main  thread  of  the  nar- 
:  rative,  the  whole  effect  being 
somewhat  labored.  The  reforma- 
tion of  the  drunken  husband  is 
rather  unexpected  and  as  a  mat- 
ter of  fact  not  particularly  con- 
vincing. Probably  the  majority 
of  those  who  view  the  feature 
will  be  of  the  opinion  that  his 
former  brutality  and  general 
worthlessness  place  him  beyond 
the  pale  of  forgiveness,  and  re- 
gret that  the  heroine  didn't  avail 
herself  of  the  chance  she  had  to 
return  the  affection  of  Lawyer 
Rhodes,  a  decent  man.  The  theme 
is  not  extra  pleasant,  but  there 
is  nothing  offensive  in  the  story. 

Points  of  Appeal. — The  heroine 
wife  wins  sympathy,  because  of 
her  fine  struggle  against  adverse 
fate,  yet  at  the  same  time  one 
cannot  help  feeling  that  a  woman 
who  had  the  courage  to  deal  with 
Joel  in  such  drastic  style  wouldn't 
have  stood  four  years  of  misery 
before  resorting  to  the  horse- 
whip cure.  Nor  does  her  intense 
loyalty  to  the  man  who  had  per- 
sistently ill-treated  her  seem  con- 
vincing. 

Cast.  —  Pauline  Frederick  is 
fully  equal  to  the  demands  made 
upon  her  emotional  ability  by  the 
role  of  Dorothy  Gant,  and  gives  a 
sincere  and  artistic  performance. 
Clyde  Fillmore  does  excellent 
work  as  Joel  Gant,  and  adequate 
support  is  rendered  by  the  re- 
mainder of  the  company. 

Photography,  Lighting,  "  Direction. — The  Western  exteriors 
are  beautifully  filmed  and  good  lighting  prevails.  The  action 
moves  at  a  fairly  fast  clip,  but  the  continuity  is  uneven. 


A  Universal  Serial  in  Eighteen  Chapters.  Scena- 
rio by  Ford  Beebe.  Directed  by  Edward 
Laemmle.  Phottographed  by  Howard  Os- 
wald and  Leland  Lancaster.  Two  reels  to  a 
Chapter. 

THE  CAST 

Arthur   Standish   Art  Acord 

Elizabeth   Edwards   Myrtle  Lind 

Capt.  John  C.  Fremont   Burton  C.  Law 

Squire  Blair   Bert  Frank 

Doctor   Edwards   Burt  Wilson 

Godey,   Fremont's  aide   Jim  Corey 

Louis  Blair   Perc  Pembroke 

SYNOPSIS 

A  stirring  romance  of  the  red-blooded  days  of  '49  in  which  a  hardy  band  of 
pioneers  brave  the  dangers  of  war-crazed  Sioux,  to  cross  Death  Valley  in  search 
of  a  secret  gold-mine  hidden  near  Sutter's  Creek,  California. 


J1'  '■■¥ 


Convention  has  been  spared  in 
this  picture,  at  least.  We  have 
something  to  be  thankful  for. 
And  the  censors  won't  have  to 
complain  of  overwork  when 
they  look  this  feature  over. 
There  are  many  sensational  inci-. 
dents.  But  it  would  be  just  as 
ridiculous  to  suppose  that  Indian 
fights  haven't  a  place  in  the  Amer- 
ican history  as  to  assume  that 
they  are  harmful  to  the  juvenile 
mind  by  throwing  the  same  inci- 
dents on  the  screen.  The  serial 
has  a  great  historic  value,  but 
while  it  is  fundamentally  ac- 
curate as  a  whole,  don't  get  the 
idea  that  Winners  of  the  West 
is  merely  an  historical  document. 
It's  replete  with  romance  and 
drama  that  give  it  an  appeal  to 
the  older  mind  as  well  as  to  the 
entire  boy  and  girl  world.  An 
exhibitor  ought  to  have  the  easiest 
time  of  his  life  filling  his  theatre 
with  this  feature — there  are  so 
many  angles  to  work  from.  The 
costuming  and  backgrounds  have 
been  selected  with  creditable 
fidelity.  A  review  of  the  opening 
episodes  reveals  all  sorts  of  ex- 
citement, including  the  assem- 
bling and  departure  of  the  famous 
Fremont  expedition,  the  moral 
and  physical  struggles  of  the 
hero  and  Indian  attacks  that  ap- 
proach in  ferociousness  and  his- 
toric accuracy  the  actual  happen- 
ings of  that  period.  The  capture 
of  the  pretty  heroine  and  her 
hairbreadth  escape  from  the 
hands  of  the  Aborigines  help 
pile  up  thrills  that  promise  to 
abound  throughout.  This  is  a 
serial  that  should  be  advertised 
in  a  generous  way.  It  will  pay 
you  good  dividends  at  the  box  of- 
fice. 

Points  of  Appeal. — Previous  attempts  to  screen  historic  hap- 
penings have  been  frequent,  but  rarely  if  ever  do  we  recollect 
an  effort  on  a  big  scale  such  as  Universal  has  succeeded  in  ac- 
complishing. Its  construction  lends  itself  naturally  to  exploita- 
tion along  historic  lines,  but  it  has  a  big  dramatic  punch.  It 
also  has  a  big  appeal  from  an  artistic  viewpoint,  for  there  are 
beautiful  scenes,  some  of  the  long  shots  being  screen  master- 
pieces. The  love  story  that  is  interwoven  with  the  brisk  action 
is  interesting  and  will  grip  the  attention  of  even  the  most  lan- 
guid theatregoer. 

The  Cast. — Art  Acord  was  selected  to  head  the  cast  and  he 
demonstrates  his  ability  to  play  a  part  that  requires  an  abund- 
ance of  nerve,  physical  power  and  love  of  adventure.  It's  a  he- 
man  part  and  Acord  puts  it  over  in  great  shape.  .  The  balance 
of  the  cast  is  capable. 

Photography,  Lighting,  Direction. — Good  photography  is  one 
of  the  important  contributing  factors  to  the  success  of  this 
serial.  The  lighting  for  some  of  the  night  shots  is  excellent, 
and  direction  demonstrates  Edward  Laemmle's  remarkable  talent 
in  this  field. 
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Dangerous  Curve  Ahead 


Footfalls 


Goldwyn  Photoplay  in  Six  Parts.  Author,  Rupert 
Hughes.  Scenario  by  Julien  Josephson. 
Director,  E.  M.  Hopper.  Cameraman,  John 
Mescall.    Running  Time,  Seventy  Minutes. 

THE  CAST 

Phoebe   Mabee   Helene  Chadwiek 

Harley   Jones   Richard  Dix 

Anson   Newton   M.  B.  Fl.vnn 

Mr.    Mabee   James  Neill 

Mrs.   Mabee   Edythe  Chapman 

Mrs.   Noxon   Kate  Lester 

SYNOPSIS 

While  Phoebe  Mabee  is  engaged  to  Harley  Jones  she  indulges  in  a  flirtation 
with  Anson  Newton  which  results  in  her  breaking  oft  with  Harley.  In  six  months' 
time  they  are  reconciled  and  married.  Phoebe  becomes  a  mother  and  Harley  dis- 
covers that  wedded  life  has  many  domestic  troubles.  A  few  years  later  another 
baby  is  born.  Harley  is  sent  abroad  by  his  firm  and  Phoebe  with  her  two  children 
goes  for  the  summer  to  a  watering  place.  Here  she  again  meets  Newton  and  the 
old  romance  is  renewed  between  them.  Mrs.  Noxon,  an  aunt  of  Newton's,  is  a 
prominent  New  York  society  woman.  Harley  returns  earlier  than  expected  and 
finds  Phoebe  about  to  keep  a  dinner  appointment  at  Mrs.  Noxon's  home,  to  which 
Newton  has  promised  to  escort  her?  She  is  bent  on  going,  although  her  little  boy 
is  ill  and  leaves  him  in  care  of  his  father  and  nurse.  At  Mrs.  Noxon's  Phoebe 
tells  her  hostess  both  the  children  are  well,  but  the  older  woman's  reference 
to  mothers  who  neglect  their  infants  terrifies  her.  She  breaks  down  and  returns 
home  hurriedly.  She  arrives  at  a  crucial  moment,  just  in  time  to  calm  the 
delirious  chi'd.  A  reconciliation  between  husband  and  wife  follows  and  they 
face  a  happy  future  together. 


Dangerous  Curve  Ahead  is  a 
picture  replete  with  human  inter- 
est, beautifully  photographed, 
skillfully  directed,  presented  by 
an  admirable  cast  of  players  and 
registering  as  an  attraction  of 
great  artistic  and  commercial 
value.  Exhibitors  will  find  this 
film  suitable  for  all  patrons,  deal- 
ing as  it  does  with  the  everyday 
trials  and  struggles  of  a  married 
pair  and  illustrating  in  colorful 
outline  their  petty  quarrels,  joys 
and  sorrows,  with  a  near  tragedy 
at  the  close,  which  is  only  averted 
by  the  saving,  power  of  mother 
love.  Also,  the  feature  may  be 
said  to  have  achieved  that  most 
difficult  of  feats  upon  the  silver 
screen — the  pointing  of  a  whole- 
some moral  without  lessening  the 
entertaining  quality  of  the  story. 
Taken  on  the  whole,  the  produc- 
tion is  entitled  to  rank  as  one 
of  the  best  of  the  season. 

Points  of  Appeal.  —  Emotional 
in  the  extreme,  but  always  keep- 
ing within  reasonable  bounds, 
with  some  timely  touches  of  com- 
edy relief  in  the  opening  stages. 
The  climax  is  eminently  satisfac- 
tory, the  reconciliation  of  hus- 
band and  wife  furnishing  a  cheer- 
ful atmosphere  which  leaves  the 
spectators  in  a  pleasant  frame  of 
mind. 

Cast. — Helene  Chadwick  fills 
the  role  of  Phoebe  Mabee  with  in- 
finite grace  and  charm.  She  never 
overacts  and  is  fully  equal  to  the 
many  demands  made  upon  her 
emotional  ability.      Richard  Dix 

gives  a  sincere  and  powerful  interpretation  of  the  part  of  Har- 
ley Jones,  and  adequate  support  is  provided  by  the  remainder  of 
the  company. 

Photography,  Lighting,  Direction. — The  camera  work  is  of 
superior  quality  throughout,  there  are  many  effective  deep  sets, 
the  exteriors  are  beautifully  filmed,  and  good  lighting  adds  to 
the  feature's  artistic  lure.  The  continuity  holds  without  a 
break  and  the  action  moves  swiftly. 


A  Fox  Special  Production,  Based  on  the  O.  Henry 
Committee  Prize  Story  by  Wilbur  Daniel 
Steel.  Scenario  and  Direction  by  Charles 
J.  Brabin. 

THE  CAST 

Hiram    Scudder   Tyrone  Power 

Tommy   Tom  Douglas 

Peggv  Hawthorne   Estelle  Taylor 

Alec  Campbell  Gladden  James 

SYNOPSIS 

Scudder  is  a  blind  cobbler  with  abnormally  acute  sense  of  hearing.  Tommy, 
his  son,  loves  Peggy,  village  belle.  She  is  fond  of  him  but  urges  him  to  make  his 
own  way  and  not  depend  on  father.  To  spur  Tommy  on  to  seek  a  career,  Peggy 
flirts  with  Campbell,  government  engineer,  on  breakwater  under  construction. 
Tommy  overhears  Campbell  suggest  that  Peggy  go  to  New  York  with  him.  and 
hears  her  say,  it  might  be  nice.  Campbell  comes  to  his  room  over  the  cobbler's 
shop.  The  two  youths  fight.  The  blind  cobbler  goes  up  the  stairs,  the  fighters 
crash  into  him  and  hurl  him  through  balustrade  to  floor  of  shop,  breaking  his 
leg.  One  of  fighters  is  killed.  Apparently  it  is  Campbell.  Survivor  creeps 
downstairs  where  Scudder  waits,  carrying  satchel  with  pay  roll  of  breakwater 
gang.  Scudder  seizes  man'si  hand.  Fugitive  beats  him  with  wrench  and  escapes 
after  throwing  money  bag  behind  brick  wall.  The  body  found  is  charred  and 
unrecognizable  in  room  after  fire  caused  by  overturned  lamp  is  extinguished. 
Charred  fragments  of  Campbell's  ciothes  and  his  watch  are  found.  Coroner's 
jury  indicts  the  missing  Tommy  for  murder.  Campbell  attended  by  Peggy,  listens 
day  and  night  for  footfalls,  through  three  years,  sure  fugitive  will  come  back 
for  the  money  behind  wall,  where  b'ind  man  had  heard  it  fall  and  jingle.  Foot- 
falls come.  Scudder  strangles  man.  Finds  him  bearded,  and  is  startled,  worried. 
Shaves  him  and  feels  his  face,  smiles  in  grim  satisfaction.  Lights  show  dead 
face  of  Alec  Campbell. 

Footfalls,  as  it  is  being  shown 
at  the  Park  Theatre  in  New  York, 
is  altogether  too  long  for  exhibi- 
tion at  regular  motion  picture 
houses,  but  no  doubt  it  will  be  ma- 
terially cut  to  satisfy  exhibitor 
demands.  As  a  production  it  is 
possessive  of  all  those  qualities 
that  go  to  make  box  office  attrac- 
tions. In  the  first  place,  the  cli- 
max is  one  that  is  a  complete  sur- 
prise and  an  innovation  that  is 
pleasing  to  the  screen. 

Points  of  Appeal. — The  father 
love  is  the  predominating  factor 
of  this  picture  and  will  no  doubt 
arouse  much  interest  if  properly 
exploited.  The  character  of  the 
old  man  is  appealingly  human 
and  entertainingly  interesting,  as 
well  as  being  well  played  by 
Tyrone  Power. 

The  Cast. — Tyrone  Power  in 
the  leading  role  gives  a  splendid 
dramatic  account  of  himself,  and 
is  the  most  conspicuous  player  in 
the  cast.  He  makes  a  very  sym- 
pathetic blind  man,  a  splendid 
father.  His  work  is  one  of  the 
best  pieces  of  screen  acting  seen 
in  a  long  time  and  adds  another 
competent  characterization  to  his 
already  long  list.  Tom  Douglas 
as  the  son,  who  finds  it  so  hard 
to  understand  the  ways  of  the 
world  and  whose  conception  of 
love  and  devotion  is  so  grossly 
misconstrued,  has  a  tendency  of 
overacting,  but  he  tries  hard  to 
do  his  part.  Miss  Estelle  Taylor 
as  Peggy  Hawthorne  is  lovable 
and  charming  as  the  young 
sweetheart,  while  Gladden  James 

as  Alec  Campbell  in  a  disagreeable  "heavy"  role  works  smooth 
and  is  successful  in  all  his  efforts. 

Direction. — Charles  J.  Brabin  was  a  trifle  over-ambitious  in 
making  this  one  and  paid  too  much  attention  to  detail,  which 
at  times  makes  the  picture  drag.  But  with  these  superfluous 
details  eliminated  the  story  should  run  more  smoothly. 

Photography  and  Lighting. — Photographically,  this  picture  is 
a  corker.  The  photography  of  the  fight,  as  well  as  the  lighting 
effects,  is  beautiful  and  something  pleasing  to  look  at.  The 
mechanical  force  certainly  did  its  share  of  the  work  well  in 
this  production. 
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Short  Subject  News 


New  Urban  Film 
at  New  York  Rialto 
Theatre  Sept.  25 

"The  Four  Seasons"  Said  to  Be  One 
of  the  Most  Beautiful  Nature 
Films  Ever  Produced — In  Four 
Reels 

A  pre-release  showing  of  Charles 
Urban's  "The  Four  Seasons,"  the  weather 
spectacle  produced  by  Raymond  L.  Dit- 
mars  for  the  Kineto  Company  of  America, 
will  begin  Sunday,  Sept.  25  at  the  Rialto 
Theatre,  in  New  York. 

Dr.  Hugo  Riesenfeld  has  prepared  a  spe- 
cial orchestration  for  if. 

"The  Four  Seasons"  is  one  of  the  odd- 
est, as  well  as  one  of  the  most  beautiful 
feature  productions  ever  made.  The  entire 
cast  is  supplied  by  Nature,  also  the  set- 
tings. 

The  woods,  the  trees,  the  sky,  the 
marshes — these  and  many  more  supply  the 
settings;  the  storms,  the  rainbows  and 
all  the  other  expressions  of  Nature  fur- 
nish what  might  be  called  the  "effects" 
and  as  far  as  the  actors  are  con- 
cerned, these  are  furnished  by  the  animals. 
It  is  distinctly  a  picture  of  Nature;  hu- 
man beings  have  little  part  in  it  except 
to  supply  the  direction. 

Of  course,  this  is  an  important  part  and 
the  men  who  have  done  this  work  know 
the  particular  business  of  putting  Na- 
ture's story  in  motion  pictures  probably 
better  than  any  one  else  in  the  world. 
They  are  Mr.  Urban  and  Mr.  Ditmars. 
Mr.  Urban  is  largely  known  as  a  motion 
picture  man  and  Mr.  Ditmars  is  largely 
known  as  a  scientist  and  an  expert  in 
animals,  but  it  happens  that  each  of  the 
men  are  thoroughly  acquainted  in  each 
other's  field  and  they  have  made  an  ideal 
combination  in  producing  and  editing  "The 
Four  Seasons."  The  picture  is  in  four 
reels  and  will  be  released  by  the  Kineto 
Company  of  America,  as  an  Urban  Popu- 
lar Classic. 

Each  season  of  the  year  has  one  reel 
devoted  to  it  in  "The  Four  Seasons," 
Spring,  Summer,  Winter  and  Autumn. 


CONDUCTED  BY  CLIFFORD  KNIGHT 

"I  Do"  is  Lloyd's  latest  work,  and  dur- 
ing President  Harding's  trip  to  New 
York,  was  a  featured  attraction  at  the 
Capitol  Theatre.  It  is  in  two  reels.  "Now 
or  Never"  is  a  three  reel  subject.  Presi- 
dent Harding  is  particularly  keen  for 
comedy  of  the  type  exemplified  by  Harold 
Lloyd — clean  and  humorous. 


Pathe  Comedies  on 

Presidential  Yacht 

Presidents  are  pretty  much  the  same 
as  Mr.  Common  Citizen  when  it  comes  to 
entertainment.  Ex-President  Wilson 
used  to  delight  in  motion  picture  detective 
dramas,  and  in  comedies.  Now  President 
Harding  comes  forward  as  an  ardent  dis- 
ciple of  the  screen,  with  a  very  strong  lik- 
ing for  comedy. 

This  fact  came  to  light  during  the  past 
week,  when  Pathe  placed  aboard  the  May- 
flower, the  presidential  yacht,  prints  of 
the  Harold  Lloyd  Associated  Exhibitors 
comedies,  "I  Do"  and  "Now  or  Never,"  to- 
gether with  a  print  of  the  Hal  Roach 
comedy  featuring  "Snub"  Pollard,  "At  the 
Ringside."  This  deal  was -made  by  the 
New  York  office  of  Pathe  Exchange. 

These  films  were  to  furnish  the  enter- 
tainment for  President  and  Mrs.  Harding, 
and  their  party,  during  a  brief  cruise  of 
the  Mayflower. 


Charles  Urban  Gets  a 

Good  Picture  This  Time 

Charles  Urban,  president  of  the  Kineto 
Company  of  America,  producer  of  Kineto 
Reviews,  Charles  Urban's  Movie  Chats 
and  other  releases  included  in  Urban 
Popular  Classics,  had  his   picture  taken 


Charles  Urban 

recently.  The  photograph  which  is  re- 
produced herewith  is  considered  a  very 
good  likeness  of  Mr.  Urban,  who  tells 
this  story  of  a  previous  photograph:  He 
was  in  New  York  one  time  on  one  of  his 
periodic  trips  here  from  London  during 
the  years  when  his  headquarters  were 
still  on  the  other  side  of  the  Atlantic.  He 
decided  to  have  his  picture  taken  and 
present  it  to  Mrs.  Urban  as  a  Christmas 
present.  So  he  went  to  a  famous  photog- 
rapher and  had  it  done.  It  was  artistic 
and  all  that;  the  only  difficulty  was  it 
didn't  look  much  like  him.  But  he  went 
through  with  his  intention  and  on  Christ- 
mas Day,  back  in  London,  presented  it  to 
Mrs.  Urban.  She  refused  to  accept  it. 
Why?  Because,  as  she  explained,  she 
would  not  have  a  picture  of  a  strange 
man  in  her  room. 


Christie  Star  Is  Wavering 

Between  Marriage  and  Career 

Viora  Daniel,  leading  lady  in  "A  Pair 
of  Sexes,"  a  new  Educational-Christie 
Comedy,  is  said  to-be  undecided  whether 
to  get  married  or  keep  on  in  pictures  for 
another  year.  If  she  is  married,  she  says, 
she  will  quit  the  screen.  Don't  push,  boys. 
She's  already  picked  out  the  man. 


"What  About  Film 
Tariff"?  English 
Ask  Mr.  Christie 

Charles  H.  Christie,  general  manager  of 
the  Christie  Film  Company,  who  has  just 
returned  to  this  country  from  a  visit  to 
England,  declares  that  the  question  that  is 
foremost  in  the  minds  of  the  leaders  of  the 
industry  in  the  British  Isles,  as  far  as 
America  is  concerned,  is  the  proposed  tar- 
iff on  films. 

"Everywhere  I  went,"  said  Mr.  Christie 
in  the  office  of  Educational  Film  Ex- 
changes, who  distribute  all  the  Christie 
product  in  this  country  and  Canada,  "the 
first  question  that  was  put  to  me  was 
'What  about  the  tariff?  Are  the  American 
producers  and  distributors  back  of  it?' 

"I  always  assured  my  questioners  that 
every  one  in  the  industry  in  America  with 
whom  I  was  acquainted  was  opposed  to  the 
plan.  fOnly  the  politicians  and  jobless 
actors  are  in  favor  of  it,'  I  told  them.  A 
retaliatory  tariff  in  England  would  be 
sure  to  follow  a  tariff  hei-e." 

Conditions  in  England  were  very  sim- 
ilar to  those  in  this  country,  Mr.  Christie 
said.  "The  hot  summer  and  the  terrible 
drought,"  he  declared,  "cut  down  the  at- 
tendance at  the  theatres  somewhat,  but  as 
the  weather  was  getting  cooler,  business 
was  beginning  to  boom. 

"I  believe  that  the  visit  of  Charlie  Chap- 
lin to  England  will  do  more  to  advance 
the  cause  of  American  films  throughout 
the  British  Isles  than  any  other  one  thing 
possible.  They  were  getting  ready  when 
I  left  to  give  him  a  rousing  welcome,  and, 
of  course,  we  know  that  they  have  done  so 
since  then." 

Mr.  Christie's  visit  to  England,  which 
was  his  first,  was  for  the  purpose  of  con- 
ferring with  the  London  managers  of 
Christie  Film  Sales,  Ltd.,  organized  last 
June,  to  handle  Christie  Comedies  in  Eng- 
land. It  is  said  that  more  Christie  Come- 
dies have  been  released  in  England  in  the 
last  five  years  than  any  other  American- 
made  comedies.  More  than  400  of  them 
have  been  released  to  date. 


Fourth  of  New  Mermaid 

Comedies  Is  Completed 

Completion  by  Hamilton-White  of  the 
fourth  of  the  new  series  of  Mermaid  Com- 
edies for  Educational  release  is  announced. 
The  picture,  in  which  Lloyd  "Ham"  Hamil- 
ton has  the  leading  part,  bears  the  work- 
ing title,  The  Dumbbell.  Exhibitors  and 
motion  picture  critics  throughout  the  coun- 
trv  have  voiced  the  highest  praise  for  Ham- 
ilton's work  in  Robinson  Crusoe,  Ltd.,  the 
first  of  the  new  series,  and  The  Vagrant. 
For  Land's  Sake,  the  third  of  the  series, 
featuring  Lige  Conley  and  Marvel  Rea,  is 
scheduled  for  release  in  the  near  future. 
Tom  Kennedy,  who  is  well  remembered  for 
his  brilliant  portrayal  of  villainous  roles  in 
many  screen  successes,  has  a  prominent 
part;  Irene  Dalton  is  again  Hamilton's 
leading  lady,  while  Lige  Conley,  Jack 
Lloyd,  Frank  Coleman  and  others  also  are 
in  this  splendid  cast.  Hugh  Fay  directed 
the  picture,  and  the  photography  was  in 
charge  of  Al  McClain. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


CHARLES  URBAN  MOVIE  CHATS 
No.  66 — Some  of  the  finest  scenery  in  the 
world  is  reflected  in  the  itinerary  of  the 
cameraman  who  travels  northwest  in 
Scotland  from  the  station  at  Wemyss  Bay, 
crossing  at  the  Connell  Ferry  and  thence 
through  the  rock  gorges  and  tunnels  of 
this  beautiful  country.  Then  we  are  given 
a  brief  showing  of  the  hog-raising  indus- 
try in  the  United  States,  and  going  to 
Peekskill,  N.  Y.,  the  secret  of  the  arti- 
ficial pearl  is  unearthed.  The  ingredients, 
the  sub-titles  state,  are  made  from  fish 
scales  which  are  saturated  in  a  chemical 
bath  and  the  essence  or  extract  is  used 
in  coating  glass  beads.  After  each  coat 
of  the  "essence"  the  beads  are  burnished 
and  powdered  with  French  chalk.  They 
are  threaded  and  carefully  sorted.  School 
children  in  California  are  shown  keeping 
their  gardens  moist  during  the  hot  dry 
spells.  They  gather  old  tin  cans,  punc- 
ture them  and  fill  with  water  after  imbed- 
ding them  in  the  soil.  The  can  retains 
much  of  the  moisture  that  would  other- 
wise be  allowed  to  seep  faster  into  the 
ground. 


"NO  MORE  GASOLINE"— (Chester 
Outing  in  one  reel.  Released  by  Educa- 
tional)— Sub-titles  and  some  really  beau- 
tiful scenic  shots  helD  make  this  a  worth- 
while feature.  The  determination  of  two 
men  to  tramp  to  the  top  of  Corcorado,  In 
Brazil  and  their  struggles  to  achieve  their 
"lofty"  purpose,  forms  a  flimsy  but  inter- 
esting plot.  The  climb  gets  increasingly 
difficult  as  the  day  wears  on,  and  the 
climbers  are  forced  to  resort  to  all  kinds 
of  expedients  to  enable  them  to  complete 
the  ascent.  Finally  they  reach  one  of 
the  famous  Brazilian  coffee  houses  and 
after  partaking  of  the  strong  black  bev- 
erage they  start,  refreshed,  but  again  be- 
coming exhausted,  reach  a  pool  in  which 
they  bathe.  This  enables  them  to  make 
another  spurt  to  a  coffee  house  and  here 
they  find  not  only  coffee  but  entertain- 
ment as  well,  it  being  a  combination  cafe 
and  amusement  resort.  In  time  they 
complete  their  climb  and  the  long  shots 
of  the  scenery  in  the  valley  and  surround- 
ing country  below  them  is  a  fine  bit  of 
photographic  art. 


KINOGRAMS  NO.  2076— (Released  by 
Educational) — The  collapse  of  a  bridge  at 
Chester,  Pa.,  in  which  twenty-four  per- 
sons lost  their  lives  is  followed  by  a  shot 
from  Chicago,  which  shows  society  peo- 
ple striving  to  see  who  can  get  the  small- 
est automobile.  Their  aim  is  to  have  a  car 
that  they  can  keep  in  the  front  hall.  Cow- 
boy stunts  at  Wisdom,  Mont.,  and  the  loss 
of  a  golf  match  by  British  experts  at  Kan- 
sas City,  Mo.,  are  followed  by  a  shot 
showing  Judge  Landis  acting  as  arbitra- 
tor in  a  wage  controversy,  decided  on  a 
10  to  36  per  cent  reduction  in  wages.  The 
arrival  of  many  Chinese  students  who 
will  enter  our  colleges,  their  college  ex- 
penses to  be  paid  out  of  the  Boxer  In- 
demnity Fund,  bathing  girls  at  El  Monte, 
Cal.,  are  shown  gathering  asters,  the  old 
yacht  "America"  starting  on  its  last  voy- 
age to  the  United  States  Naval  Academy, 
New  York  policemen  giving  their  annual 
Field  Day  and,  finally,  some  shots  show- 
ing President  Harding  and  party  off  for 
a  week-end  trip  in  Atlantic  City. 


•'THE  LUCKY  NUMBER"— (Second  of 
the  one-reel  comedies  featuring  Gaylord 
Lloyd  scheduled  for  release  by  Pathe  Oc- 
tober 2) — This  is  an  improvement  over 
the  first  Gaylord  Lloyd  effort.  Perhaps 
it  is  more  in  his  key.    The  comedy  is  a 


clever  satire  on  the  plumbing  trade  and 
full  of  humorous  sub-titles,  which  help  it 
along.  The  story  is  about  Lady  Throttle- 
mush,  who  finds  she  must  have  some 
plumbing  repairs  made  before  her  swell 
dinner  takes  place.  The  plumber  and  his 
assistant  (Gaylord  Lloyd)  appear  on  the 
scene  armed  with  blow-pipes,  wrenches 
and  time  clock.  After  considerable  effort 
the  pipes  are  repaired  and  the  assistant 
leaves  the  place.  Then  he  hears  the  good 
news  that  he  won  a  lottery  which  gives 
him  the  Throttlemush  mansion.  Just  as 
he  and  the  maid  are  about  to  claim  it 
the  whole  thing  blows  up.  But  the  hero 
is  apparently  not  much  concerned.  He 
tells  the  maid  he  still  has  his  health  and 
$7.50  in  the  bank! 


"THE  MIRACLE"  (Fifteenth  chapter  of 
the  new  Pathe  serial,  "The  Yellow  Arm" 
scheduled  for  release  by  Pathe  September 
25.) — This  is  the  final  episode  of  what  has 
proved  to  be  one  of  the  best  serials  of  the 
Pathe  output.  Although  the  final  chapters 
did  not  correspond  in  thrills  with  some  of 
the  opening  episodes,  the  picture  on  the 
whole  has  been  very  good.  The  story  in 
the  fifteenth  of  the  series  shows  the  turn- 
ing of  the  people  of  Pai-Shui,  a  Chinese 
principality,  against  the  Priest,  who  had 
attempted  to  use  the  Bain  party  as  tool  in 
his  efforts  to  usurp  power.  Street  battles 
and  a  thrilling  fight  in  a  mountain  pass 
finally  end  with  the  death  of  Joel  Bain, 
but  there  is  a  happy  culmination  of  two 
romances. 


"ROUGH  SEAS"  (First  Hal  Roach 
comedy  starring  Gaylord  Lloyd  scheduled 
for  release  by  Pathe  September  25). — The 
brother  of  the  famous  comedian  is  seen  to 
fair  advantage  in  this  initial  effort,  al- 
though the  story  is  not  one  that  gives 
Gaylord  an  opportunity  to  display  his 
talents  in  an  entirely  satisfactory  man- 
ner. He  is  supported  by  George  Rowe,  the 
"wall-eyed  gink."  Beatrice  LaPlant  is  his 
leading  lady.  The  story  starts  off  with  the 
comedian  eloping  with  the  girl.  She  has 
dressed  in  boy's  clothes  and  they  have  suc- 
cessfully eluded  the  irate  Papa.  As  they 
are  making  their  escape,  however,  they  are 
confronted  by  a  pirate  crew  who  promptly 
put  them  to  work  scrubbing  decks.  A 
terrific  storm  arises  and  the  ship  is 
wrecked.  Gaylord  and  the  girl  find  them- 
selves on  a  desert  isle.  Eventually  the 
father  arrives  and  rescues  his  daughter, 
but  ignores  his  aspiring  son-in-law.  The 
comedian  then  brings  the  comedy  to  an 
uproarious  finish.  With  his  acrobatic 
ability  and  natural  fund  of  humor,  Gaylord 
Lloyd  will  undoubtedly  find  a  place  for 
himself  in  the  ranks  of  our  best  screen 
comedians,  but  they  should  contrive  to  fur- 
nish him  with  better  material. 


"NETTING  THE  LEOPARD"  (First  of 
the  new  "Major  Jack  Allen's  Animal  Pic- 
tures" series,  scheduled  for  release  by 
Pathe  September  25). — If  the  series  con- 
tinues as  it  has  started,  we  may  look  for 
thrills  without  number.  The  strangest 
part  of  it  is  that  Major  Allen  is  alive  to- 
day— for  his  adventures  in  the  jungles  are 
most  dangerous  and  several  times  during 
the  photographing  of  this  feature  it  seems 
that  the  daring  hunter  would  surely  be 
killed.  But  he  escapes  the  lightning-like 
thrust  of  the  leopard's  mighty  paw  and  is 
seen  after  capturing  the  beast,  calmly  light- 
ing a  cigarette.  The  major  doesn't  kill  his 
animals.  He  captures  them  in  a  stout  net 
after  first  discovering  their  lair  and  lasso- 
ing them.  There  is  some  remarkably  good 
photography  in  this  picture  and  consider- 
ing the  danger  of  the  escapade  even  the 
photographer  must  have  been  possessed  of 
fine  nerve,  for  many  of  the  shots  are  taken 
at  close  range.  A  big  thrill  of  the  pic- 
ture is  the  woman  on  horseback  being 
pounced  upon  by  an  angry  leopard  and 
narrowly  escaping  certain  death. 


"THE  STORK'S  MISTAKE"— (Camp- 
bell comedy  in  two  reels.  Released  by 
Educational) — This  is  the  first  of  the  new 
series,  supervised  and  directed  by  W.  S. 
Campbell,  and  is  just  the  thing  for  the 
women  and  children,  to  whom  it  has  an 
especial  appeal.  As  a  matinee  attraction 
it  ought  to  be  a  money  maker,  and  yet 
it  has  enough  of  the  comedy  element  to 
appeal  to  the  average  audience.  A  little 
boy  asks  his  mother  about  the  mysteries 
of  the  Stork.  She  tells  him  a  story  which 
is  shown  in  the  picture,  of  how  a  stork 
that  was  to  deliver  a  little  white  child 
starts  away  on  his  journey  with  a  colored 
baby  by  mistake.  The  situation  is  final- 
ly cleared  up  by  the  showing,  in  an 
ingenious  way  of  a  messenger,  who 
catches  the  stork  in  the  air  and  gives  him 
the  right  baby.  The  fanciful  idea  of  how 
babies  are  moulded  like  so  many  dolls, 
shoved  into  an  "oven"  where  they  are 
baked  to  the  proper  consistency,  is  given 
a  comical  turn  when  one  of  the  babies  is 
left  too  long  and  is  brought  forth  badly 
"scorched." 


"KING  ALFONSO'S  BUSY  DAY"— 
(Kineto  Review  No.  82) — How  busy  Roy- 
alty must  be  trying  to  know  intimately 
the  daily  life  of  their  subjects  is  graphi- 
cally shown  in  this  Review.  King  Alfonso 
is  shown  being  escorted  by  his  Life 
Guards  to  the  parade  grounds,  where  he 
reviews  the  troops  of  Madrid.  He  also 
reviews  the  Boy  Scouts  and  is  shown  mak- 
ing a  fervid  speech  to  an  audience  and 
is  then  seen  inspecting  some  great  engi- 
neering project.  The  next  shot  shows 
the  King  attending  the  church  of  St. 
Augustus  and  troops  of  infantry  march- 
ing through  streets  lined  with  enthusi- 
astic throngs.  The  King's  interest  in 
ceramics  and  works  of  art  is  then  shown 
by  his  visit  to  a  museum,  and  he  is  next 
seen  visiting  an  aviation  field,  where  he 
discusses  aerial  subjects. 


"THE  VAGRANT"— (Mermaid  comedy 
in  two  reels,  released  by  Educational) — 
Lloyd  Hamilton  is  featured  in  this  com- 
edy which  was  directed  by  Hugh  Fay  and 
supervised  by  Jack  White.  The  "Easy 
Street"  type  of  setting  lends  itself  ad- 
mirably to  most  of  the  action,  .which 
starts  when  a  park  policeman  chases  Ham- 
ilton, who  is  discovered  snoozing  peace- 
fully with  some  other  idle  citizens.  Much 
fun  results  from  Hamilton's  clever  evasive 
tactics,  by  which  he  manages  to  avoid  di- 
rect contact  with  the  officer. 


PATHE  REVIEW  No.  122  (To  be  re- 
leased September  25). — "Stars  of  the  Field 
Trials"  is  the  title  of  the  outstanding  fea- 
ture of  Pathe  Review  No.  122,  scheduled 
for  release  by  Pathe  September  25th. 
"Ringing  Bells"  and  "Comanche  Rap"  are 
a  pair  of  these  aristocrats  from  Dogdom 
owned  by  William  Ziegler,  Jr.,  of  Noroton, 
Conn.;  and  "Bramble"  and  "Diminutive" 
are  another  fine  pair.  The  value  of  these 
dogs  runs  to  amazing  figures — for  they  are 
the  finest  of  their  breed  in  the  world.  A 
typical  "field  trial,"  such  as  is  held  through- 
out the  West  and  South,  with  the  dogs 
dashing  from  a  given  point  until  they  lo- 
cate the  game  birds,  is  shown  in  this  fea- 
ture. "The  Open  Door  in  Morocco"  is  a 
beautiful  Pathecolor  travel-scenic  picture, 
showing  in  natural  tints  picturesque 
streets  of  ancient  Fez,  resembling  the  set- 
tings of  an  "Arabian  Nights"  tale.  The 
resurrection  of  an  East  Side  section  as 
New  York's  aristocratic  residential  quar- 
ter is  shown  in  "The  Passing  of  Fifth  Ave- 
nue," the  most  famous  avenue  in  the 
New  World.  »The  first  town  home  to  un- 
dergo construction  is  the  mansion  of  Mrs. 
William  K.  Vanderbilt.  "Men  in  the  Mak- 
ing" is  a  slow-motion  demonstration  of 
group  gymnastics,  presented  by  Novo- 
graph. 
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The  News  of  the  Week 


Press  Praises  "Fauntleroy" 

IVeti?  York  Critics  Spare  No  Superlatives  in  Commending  Miss  Mary 
Pickford  in  Their  Reviews  of  Her  Latest  Lnited  Artist  Special 


The  New  York  theatregoers  and  press 
praised  Mary  Pickford  in  her  latest  of- 
fering, Little  Lord  Fauntleroy,  a  United 
Artists  •  special,  which  opened  an  indefi- 
nite engagement  at  the  Apollo  Theatre,  in 
New  York,  on  Thursday,  Sept.  15.  Miss 
Pickford,  together  with  her  husband, 
Douglas  Fairbanks,  who  is  featured  in  a 
next  door  house,  the  Lyric,  in  The  Three 
Musketeers,  also  a  United  Artists  special, 
appeared  in  person  and  was  accorded  an 
ovation  both  by  the  waiting- crowd  outside 
the  theatre  and  the  capacity  audience  of 
representative  men  and  women  inside. 

Miss  Pickford,  who  was  called  upon  to 
make  a  speech,  explained  very  simply  and 
in  non-technical  terms,  how  she  had  been 
enabled  to  play  the  dual  role  of  mother 
and  son,  wherein  the  one  appears  so  much 
taller  than  the  other,  and  also  wherein 
Miss  Mary,  as  "Dearest,"  kisses  herself 
as  "Little  Lord  Fauntleroy."  This,  she 
said,  had  been  done  through  double  ex- 
posure photography,  and  then  she  told, 
just  so  the  audience  would  understand, 
how  the  double  exposure  work  was  done. 
Expert  camermen  say  there  never  has 
been  such  a  splendid  example  of  this  pho- 
tographic art  as  that  shown  in  this  pic- 
ture. 

"It  has  taken  patience  and  just  lots  and 
lots  of  work,"  Miss  Mary  told  her  close- 
listening  audience,  and  then  it  was  that  she 
seemed  to  forget  all  the  rest  of  the  things 
that  she  meant  to  say,  and  her  face 
dropped  in  some  embarrassment,  instantly 
to  be  suffused  by  her  blonde  curls  bobbing 
forward.  Then  she  burst  out,  saying,  "Oh, 
my!  you  just  don't  and  can't  know  what 
all  this  means  to  me."  And  then  Miss 
Mary  sat  down  and  Mr.  Douglas,  in  quick 
response  to  calls  from  all  parts  of  the 
house,  and  as  though  to  aid  Miss  Pickford 
to  recover  her  accustomed  poise,  stepped 
to  the  front  of  the  box  and  made  a  few 
happy  remarks,  in  which  he  referred  to  him- 
self as  one  of  Miss  Mary's  "added  at- 
tractions." Then  the  lights  were  lowered 
and  the  audience  again  turned  their  at- 
tention to  the  Miss  Pickford  on  the  screen. 

"Little  Lord  Fauntleroy  is  very  ad- 
mirably filmed,"  says  Alan  Dale,  in  the 
-New  York  American.  "In  its  way  it  is 
one  of  the  best  pictures  I  have  seen.  Its 
photography  is  not  only  extremely  well 
done,  but  the  story  is  well  told,  and  there 
are  fewer  concessions  to  the  'low  brow' 
than  one  usually  finds  in  these  revamped 
stories  and  plays. 

"Miss  Pickford  was  pellucidly  pretty  and 
dainty. 

"Mary  Pickford,  as  'Little  Lord  Faunt- 
Jerov' — and  also,  'Dearest,'  his  mother. 
Can't  you  imagine  it?"  queries  the  re- 
viewer in  the  New  York  Times.  "You 
know  the  picture  and  you  know  the  story. 
Is  there  anything  more  to  be  said?  As 
a  matter  of  fact  there  is,  for  the  picture 
is  finer,  really,  in  some  respects  than  you 
are  likely  to  anticipate. 

"The  children  are  going  to  love  Mary 
Pickford  as  Little  Lord  Fauntleroy;  and 
we  should  not  care,  in  this  instance,  to  be 
the  one  to  designate  the  age  limit  of  a 
child,"  says  Quinn  L.  Martin,  in  the  New 
York  World  "In  the  fore^  part  of  the 
picture,  before  it  is  learned  Cedric,  the 
child,  is  in  reality  Lord  Fauntleroy  of 


England,  Miss  Pickford  is  engaging  as 
the  innocent  but  mischievous  scamp.  The 
charm  of  Miss  Pickford's  moments  of  child 
acting  and  her  fine  sense  of  humor  never 
have  been  framed  in  a  more  delightful 
photoplay  than  this. 

"Here  is  a  photoplay  as  pure  as  the 
gold  of  Mary's  curls.  It  is  one  you  must 
not  fail  to  take  the  little  ones  to  see. 
You'll  like  it  intensely  yourself." 

"In  the  dual  roles  of  'Little  Lord  Faunt- 
leroy' and  'Dearest,'  his  mother,"  says 
Miss  Harriette  Underhill,  in  the  New  York 
Tribune,  "Miss  Pickford  is  beautiful  and 
dignified  as  the  mother,  and  beautiful  and 
cute  as  the  little  Lord. 

"Little  Lord  Fauntleroy  presents  a 
sympathetic  retelling  of  the  story  you've 
loved  and  that  yours,  after  you,  will  love," 
writes  the  critic  for  the  New  York  Even- 
ing Journal.  "The  film  is  twice  as  good 
as  the  others  which  have    gone  before. 

"In  the  screen  version  of  Little  Lord 
Fauntleroy  Mary  Pickford  has  achieved 
her  greatest  success  as  a  film  star,"  as- 
serts the  Evening   World's  critic. 

"Miss  Pickford  delighted  a  capacity 
•audience  in  the  screen  production  of 
Little  Lord  Fauntleroy,"  writes  the  critic 
of  the  New  York  Evening  Telegram,  "ap- 
pearing in  the  dual  role  of  Cedric,  the 
wonder  child,  and  Dearest,  the  pretty 
young  mother  of  the  heir  apparent  to  the 
coronet  of  Dorincourt.  There  is  pathos, 
romance  and  fun  in  Little  Lord  Fauntleroy 
and  a  protracted  run  for  the  film  is  as- 
sured." 

"Yates,  in  the  Daily  News  says,  Little 
Lord  Fauntleroy,  classic  of  childhood, 
flickered  across  the  screen  at  the  Apollo 
Theatre  and  became  a  classic  of  the  films. 
It  is  an  excellent  example  of  the  results 
that  come  from  combining  a  worth-while 
story,  able  direction,  a  capable  cast  and  a 
talented  cameraman." 

"Whether  children  still  read  'Little 
Lord  Fauntleroy'  or  not,"  says  Alison 
Smith  in  the  New  York  Globe,  "they  very 
obviously  still  adore  Mary  Pickford.  This 


Kansas  City  Suburban 

Houses — Unions  Settle 

A  settlement  with  the  operators' 
union  has  been  reached  by  nine 
Kansas  City  suburban  houses,  fol- 
lowing two  weeks  of  dispute.  The 
operators,  in  conjunction  with  the 
musicians'  union,  demanded  a  head 
organist  or  pian:st  be  employed, 
where  two  or  more  were  main- 
tained in  a  theatre,  and  demanded 
a  continuation  of  the  1920  wage 
scale.  The  exhibitors  refused  to 
be  burdened  with  the  expense  of  a 
head  organist,  but  agreed  to  the 
wage  scale. 

Several  exhibitors  involved  in 
the  controversy,  however,  have  re- 
fused to  sign,  contracts  calling  for 
a  continuatirn  of  the  1920  wage 
scale,  and  have  employed  non- 
union operators. 


picture  is  very  nearly  all  Mary,  for  she 
plays  not  only  the  infant  prodigy  himself, 
but  the  invincible  Dearest.  She  does  this 
in  a  most  extraordinary  series  of  double 
exposure  scenes." 

"Little  Lord  Fauntleroy  consists  of  about 
98  per  cent  Mary  Pickford,"  writes  the 
Evening  Mail  reviewer,  "and  this  will 
cause  no  grief  to  those  who  love  Miss 
Pickford  for  herself  and  as  a  screen  star. 
She  assumes  the  difficult  assignment  of  a 
dual  role  in  the  picture,  playing  both  the 
part  of  the  boy,  Cedric  Errol,  who  be- 
comes the  little  lord,  and  his  mother, 
Dearest.  It  would  be  difficult  to  decide  in 
which  she  does  her  best  work.  As  the 
little  lord  she  is,  of  course,  the  romping 
Mary  of  old,  curls  and  all.  It  would  be 
difficult  to  imagine  anyone  playing  the 
role  of  the  mother  with  more  gracious 
sweetness  and  gentleness  than  Miss  Pick- 
ford puts  into  this  part." 

"  'Our  Mary'  has  done  a  fine  thing  in 
this,  her  newest  picture,  and  the  film 
world  owes  her  a  debt  of  gratitude." 

"Mary  Pickford  has  stamped  her  per- 
sonality on  Little  Lord  Fauntleroy  on  the 
whole  so  ineradically  that  it  may  easily 
be  called  her  work,"  is  the  statement  in 
the  review  of  the  New  York  Evening  Post. 


Selznick  Claims 
"A  Man's  Home"  Is 
Showman's  Picture 

The  showman  who  plays  Selznick's  A 
Man's  Home  is  promised  more  than  the 
average  chance  to  attract  patronage  to 
the  box  office  through  the  many  advertis- 
ing angles  that  the  photoplay  possesses. 

The  story  and  its  authorship,  the  pre- 
senting cast  and  director,  the  elaborate- 
ness of  its  settings  and  the  basic  appeal 
of  the  plot  to  the  American's  proverbial 
love  of  home,  are  general  headings  under 
which  direct  advertising  may  be  classified. 

That  Ralph  Ince  directed  the  produc- 
tion of  this  Selznick  special  is  said  to  be 
an  incident  of  first  importance.  Mr. 
Ince  has  a  record  of  more  than  300  photo- 
plays to  his  credit  during  the  years  he 
has  been  supervising  pictures,  his  com- 
paratively recent  stellar  appearances  in 
The  Highest  Law  and  The  Land  of  Op- 
portunity being  a  well  defined  part  of  his 
contribution  to  the  Selznick  product  with 
which  exhibitors  and  public  are  familiar. 

When  Anna  Steese  Richardson  and  Ed- 
mund Breese's  story  was  entrusted  to  Mr. 
Ince  for  preparation,  Myron  Selznick, 
vice-president  in  charge  of  production, 
gave  instructions  that  in  the  matter  of 
cast,  sets  and  production  detail  Ince  was 
to  be  unhampered  by  expense  and  was.  to 
exercise  his  best  instincts  in  creating  a 
special  that  should  be  measured  as  this 
season's  standard  of  Selznick  production. 
Mr.  Ince  went  ahead  with  his  commission 
on  this  understanding — the  screened  pro- 
duct to  render  the  verdict. 

Thus  A  Man's  Home  is  said  by  Selz- 
nick to  come  to  the  exhibitor  and  his  pub- 
lic as  a  Ralph  Ince  production  containing 
all  that  is  best  in  Myron  Selznick's  meth- 
ods of  creating  pictures,  plus  Mr.  Ince's 
vision,  skill  and  experience  in  directing 
players.  The  work  of  building  sets,  as- 
sembling "props"  and  lighting  equipment 
proceeded  for  weeks  at  Selznick's  studios 
in  Fort  Lee  without  interfering  with  the 
work  of  other  directors  who  were  creating 
attractions  for  this  season's  program  of 
Selznick  releases. 
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Whitman  Bennett  Forms  Company 

Concern  Organized  for  Producing  of  Rex  Beach 
Pictures  to  Be  Released  Through  United  Artists 


THE  formation  of  the  Bennett  Pictures 
Corporation,  of  which  Whitman  Ben- 
nett is  president,  establishes  the  manage- 
ment and  ownership  of  The  Iron  Trail  and 
the  other  Rex  Beach  productions  to  be  re- 
leased this  season  by  the  United  Artists. 

The  new  company  is  capitalized  at  $250,- 
000,  full  paid  and  non-assessable;  and,  in 
addition  to  this  cash  capital,  Mr.  Bennett 
has  arranged,  it  is  stated,  for  the  use  of 
other  financial  resources  far  in  excess  of 
the  greatest  possible  requirements.  This 
company  has  nothing  whatever  to  do  with 
any  of  the  other  Whitman  Bennett  enter- 
prises or  with  any  productions  heretofore 
released  under  his  name.  The  Bennett 
Pictures  Corporation  has  been  formed  and 
exists  only  and  exclusively  for  the  pro- 


Whitman  Bennett 


ducing  of  the  Rex  Beach  pictures — the 
first  of  which,  The  Iron  Trail,  is  shortly  to 
be  released. 

In  announcing  the  new  corporation,  Mr. 
Bennett  said: 

"I  want  to  distinguish  clearly  and  em- 
phatically between  the  activities  of  the 
Bennett  Pictures  Corporation,  organized 
and  financed  expressly  for  the  Rex  Beach 
work,  and  any  of  my  other  productions — • 
either  those  already  released  or  those  to 
be  released  at  later  dates.  The  negotia- 
tions with  Mr.  Beach  required  nearly  a 
year  of  thought  and  labor,  for  the  impor- 
tance of  his  position  in  the  literary  and 
picture  worlds  gave  him  the  right  to  ex- 


Experience  counts  in 
theatre  design 

Picture  theatre  construction  has 
made  rapid  strides.  And  to  keep 
pace,  it  is  necessary  to  know  every 
step  in  the  development  of  design 
and  construction. 

We  designed  one  of  the  first  moving  pic- 
ture nouses  in  Philadelphia.  Since  then 
we  have  been  architects  of  a  hundred 
and  more  houses. 

Hoffman-Henon  Co.,  Inc. 

Architects  and  Engineers 
Finance  Building     Philadelphia,  Pa. 
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pect  unusual  guarantees  as  to  the  calibre 
of  the  productions  to  be  made  from  his 
novels  and  the  manner  in  which  these  pro- 
ductions would  be  released.  The  produc- 
tion problems  were  disposed  of  long  be- 
fore the  releasing  problem,  which  was 
finally  settled  only  when  I  came  to  an 
understanding  with  Mr.  Abrams,  of  the 
United  Artists. 

"One  most  important  provision  in  my 
producing  contract  with  Mr.  Beach  is  his 
distinct  and  specific  commitment  to  aid 
personally  in  the  adaptation  of  his  stories, 
the  supervising  of  his  productions  and  the 
final  cutting  and  titling  of  his  pictures. 

"The  Iron  Trail  has  been  made  under 
the  direction  of  R.  William  Neill,  a  noted 
expert  for  this  type  of  work.  In  addition 
to  my  regular  technical  staff,  I  employed 
a  number  of  specialists  in  out-door  pic- 
ture making,  all  individually  approved  by 
Mr.  Beach.  The  cast,  which  has  been  an- 
nounced, is  in  itself  proof  of  the  very  spe- 
cial efforts  we  have  made. 

"I  am  convinced  that  the  field  for  fine, 
virile,  censor-proof  dramas  of  the  Rex 
Beach  type  is  better  and  bigger  than  ever 
before.  For  that  reason  I  formed  the  Ben- 
nett Pictures  Corporation,  myself  assumed 
the  major  burden  of  all  risk  and  deter- 
mined to  go  the  limit  regardless  of  pessi- 
mists and  hard-time  prophets.  In  a  season 
when  most  people  are  doing  small  and  in- 
expensive pictures,  I  have  played  my  cards 
exactly  the  other  way  and  have  attempted, 
with  the  help  of  Mr.  Neill  and  Mr.  Beach, 
to  turn  out  a  genuinely  big  picture,  many 
times  more  pretentious  than  anything  I 
have  undertaken  heretofore." 

Vitagraph's  New 
Northwest  Film 
Is  Being  Titled 

When  the  film  version  of  James  Oliver 
Curwood's  famous  novel,  Flower  of  the 
North,  was  shown  at  the  Vitagraph's 
studio  last  week,  it  was  agreed  by  Vita- 
graph  officials  that  David  Smith  and  his 
company  on  the  West  Coast  had  made  a 
film  that  will  live,  and  that  the  picture  is  a 
combination  of  splendid  acting,  thrilling 
sequence,  artistic  direction  and  logical  con- 
tinuity. The  special  is  now  undergoing 
the  titling  and  editing  process. 

The  glamor  and  refreshing  atmosphere 
of  the  James  Oliver  Curwood  stories  are 
known  to  millions,  but  the  injection  into 
this  story  of  the  character  portrayal  of  a 
Walthall  and  the  appeal  of  a  Pauline 
Starke  is  said  to  have  strengthened  many- 
fold  the  natural  grip  of  this  typical  Cur- 
wood creation. 

For  months  Vitagraph  has  labored  to 
make  Flower  of  the  North  a  special  that 
would  stand  out.  When  it  was  first  de- 
termined to  produce  this  picture,  long  lists 
of  leading  male  and  female  artists  were 
gone  over  in  order  that  the  cast  might  be 
in  the  same  class  as  indexed  by  the  name  of 
the  famous  author  and  the  record  of  its 
director,  David  Smith,  who  gave  to  the 
screen  such  successes  as  Black  Beauty  and 
another  Curwood  story,  The  Courage  of 
Marge  O'Doone. 

Henry  B.  Walthall,  famous  star  of  The 
Birth  of  a  Nation,  was  finally  selected  and 
engaged  to  portray  the  role  of  Philip,  the 
young  pioneer  to  whom  the  virgin  forests 
of  the  great  Northwest,  with  their  myriad 
of  fish-huden  streams. 


First  National 

Lists  Pictures 
For  Fall  Release 

The  following  productions  have  been 
acquired  by  Associated  First  National 
Pictures,  Inc.,  for  release  this  autumn: 

Jewel  Carmen  in  Nobody,  a  mystery 
drama  by  Roland  West;  Cabiria,  a  Harry 
Raver  re-issue  of  the  famous  Italian 
drama;  Whitman  Bennett's  Wife  Against 
Wife,  scenarioized  from  George  Broad- 
hurst's  play,  The  Price,  with  Dorothy 
Farnum;  One  Arabian  Night,  based  on 
the  Arabian  Night  tale,  Sumum,  di- 
rected by  Ernest  Lubitsch,  with  Pola 
Negri. 

Constance  Talmadge  in  Woman's  Place, 
by  John  Emerson  and  Anita  Loos;  Woman 
and  Superman ,  a  story  of  the  French 
Revolution,  with  Emil  Jannings  and  an 
all-star  cast;  Norma  Talmadge  in  The 
Wonderful  Thing,  directed  by  Herbert 
Brenon;  Alf's  Button,  a  Hepworth  produc- 
duction;  Star  Dust,  a  Fannie  Hurst  love 
story  directed  by  Hobart  Henley,  with 
Hope  Hampton  in  the  leading  role. 

Richard  Barthelmess  in  Tol'able  David, 
directed  by  Henry  King,  from  the  story 
by  Joseph  Hergesheimer ;  Constance  Tal- 
madge in  Good  for  Nothing,  by  John  Em- 
erson and  Anita  Loos;  Norma  Talmadge 
in  Regeneration  Isle,  by  Andrew  Soutar; 
Norma  Talmadge  in  Smilin'  Through,  di- 
rected by  Herbert  Brenon;  and  A  Senti- 
mental Bloke,  an  Australian  production. 


Four  Producers  Now  Busy 

on  Coming  First  Nationals 

Four  producing  organizations  releasing 
their  photoplays  through  Associated  First 
National  Pictures,  Inc.,  are  busy  in  Los 
Angeles  making  pictures. 

Buster  Keaton  is  now  at  work  on  his 
third  comedy,  Eddie  Cline  directing. 
Sybil  Sealey  has  the  leading  feminine  role 
in  the  picture,  which  is  now  in  its  third 
week. 

R.  A.  Walsh  is  in  his  fourth  week  of 
production  on  his  dramatization  of  Peter 
B.  Kyne's  novel,  "Kindred  of  the  Dust," 
a  rugged  drama  of  the  Northwest  fea- 
turing Miriam  Cooper  and  Ralph  Graves. 

Charles  Ray  is  nearing  the  end  of  The 
Deuce  of  Spades,  a  Charles  E.  Van  Loan 
story,  upon  which  he  has  been  working 
for  the  last  two  weeks. 

Katherine  MacDonald  is  ready  to  begin 
work  in  The  Infidel,  a  story  of  the  South 
Seas  by  Charles  Logue.  B.  P.  Fineman 
is  now  choosing  the  cast  for  The  Infidel, 
which  will  be  directed  by  James  Young. 
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More  Definite  Basis 
of  Film  Criticism 
Needed — Vignola 

The  screen's  greatest  need  at  the  pres- 
ent time,  according  to  Robert  G.  Vignola, 
director  of  special  productions  for  Cosmo- 
politan, is  a  more  definite  basis  or  canons 
of  criticism. 

"What  is  needed  most  to-day,"  said  Mr. 
Vignola,  "is  to  educate  the  public  to  know 
and  realize  that  the  motion  picture  is 
neither  literature  nor  stage  drama,  nor 
music,  nor  painting,  nor  sculpture,  nor 
architecture,  but  an  art  in  itself,  distinct 
from  these  arts,  though  affiliated  with 
them.  And  only  when  this  program  of 
education  has  been  accomplished  will 
there  be  full  appraisement  of  the  motion 
picture. 

"The  biggest  handicap  we  have  to  con- 
tend with  to-day  is  the  public  mis- 
understanding of  what  the  motion  pic- 
ture really  is  or  what  it  is  trying  to  ac- 
complish in  the  arts.  It  is  a  common 
error  to  judge  a  motion  picture  by  the 
standards  of  the  speaking  stage,  or  by 
the  standards  of  the  novel,  and  because 
it  cannot  do  exactly  what  the  speaking 
stage  does  or  what  the  novel  does,  it  is 
condemned.  While  it  is  a  fact  that  the 
motion  picture  is  silent,  this  fact  is  no 
more  to  be  deplored  than  that  music  is 
unseen.  If  we  deal  with  facts  rather  than 
prejudices  we  must  consider  the  limita- 
tions of  any  art  not  as  defects  but  rather 
as  differentiating  qualities.  It  must  be 
remembered  that  the  motion  picture  is  a 
very  complicated  thing  as  an  art,  involv- 
ing many  elements  of  expression  and 
many  principles  of  composition,  taken 
from  each  of  the  elder  arts,  and  yet  it  dif- 
fers essentially  from  them  all. 

"As  I  see  it  there  is  just  one  way  to 
go  about  this  campaign  of  public  educa- 
tion. The  screen  has  just  begun  to  ac- 
quire newspaper  and  magazine  critics  of 
taste  and  training  which  is  of  inestimable 
value,  but  what  it  needs  further  is  care- 
ful studies  in  book  form;  it  needs  local 
photoplay  leagues  much  the  same  as  the 
dramatic  and  literary  clubs;  it  needs  to 
be  protected  against  the  inartistic  no 
less  than  against  the  immoral;  it  needs 
above  all  else  something  which  will  in 
time  result  from  the  constructive  criti- 
cism of  specialists,  a  general  knowledge 
and  understanding  on  the  part  of  the  pub- 
lic of  just  what  it  is  they  would  rather 
see  on  the  screen." 


First  Runs  for  Selznick  Revivals 

Hundreds  of  Best  Theatres  Are  Playing  Norma 
and   Constance   Subjects,   Says   Sam  Morris 


Metropolitan  Press 

Commends  "I  Do" 

Harold  Lloyd's  Associated  Exhibitors 
production,  /  Do,  selected  as  the  comedy 
attraction  at  the  Capitol  Theatre  for  the 
week  of  Sept.  12,  made  an  unusually  big 
hit  with  New  York's  screen-loving  public 
and  proved  a  distinct  contribution  to  an 
excellent  week's  business. 

The  daily  newspapers  commented  most 
favorably  upon  the  comedy.  The  Daily 
News,  for  instance,  said:  "Harold  Lloyd,  in 
/  Do,  the  comedy  portion  of  this  week's 
program  at  the  Capitol,  deserves  special 
mention.  It  is  the  sort  that  leaves  you 
weak  from  laughing." 


rT^  HAT  good  pictures — really  good  pic- 
tures — do  not  lose  their  vitality  or  cease 
to  draw  as  box-office  magnets  when  revived 
has  been  conclusively  proven,  according  to 
Sam  E.  Morris,  general  manager  of  Se- 
lect Exchanges,  who  has  compiled  definite 
data  from  the  records  of  the  various 
branches.  It  will  be  recalled  that  four 
Talmadge  revivals  were  released  by  Se- 
lect this-  Spring  and  Summer,  and  it  was 
upon  the  record  established  by  these  four 
productions  that  Lewis  J.  Selznick  based 
his  decision  to  release  six  Norma  and  six 
Constance  subjects  during  the  ensuing 
year  as  units  in  the  "Forty  from  Selznick" 
that  have  been  announced. 

Sam  Morris  has  caused  to  be  compiled 
the  record  of  first-run  houses  in  the  cities 
throughout  the  country  where  Panthea, 
Ghosts  of  Yesterday,  Up  the  Road  With 
Sallie  and  The  Moth  have  been  played 
since  Panthea,  the  first  of  the  Talmadge 
revivals,  was  released  about  six  months 
ago.  Select's  contract  department  has 
gone  over  the  lists  and  rendered  a  report 
that  names  hundreds  of  the  best  theatres 
in  the  largest  communities  where  revivals 
have  been  played  full-time  and  handled  ex- 
actly similar  to  the  advertising  and  pro- 
motion procedure  with  new  offerings. 

Some  of  the  larger  circuits  that  have 
played  Talmadge  revivals  include  Loew's, 
Pantage's  and  Poli's,  where  Norma  and 
Constance  have  appeared  in  the  pictures 
they  made  two  or  three  years  ago  and  have 
been  an  adjunct  to  vaudeville  in  the  same 
measure  that  the  newer  releases  are  pro- 
grammed. The  presence  of  revivals  among 
offerings  in  the  largest  of  straight  motion 
theatres  is  declared  by  Mr.  Morris  to  jus- 
tify the  claim  that  really  good  pictures 
never  grow  old,  but  always  have  appeal  to 
the  ever-growing  clientele  the  screen  is  at- 
tracting. 

Theatres  that  played  these  attractions, 
three,  four,  six  or  seven  days  on  first  runs, 
either  all  four  or  a  selection  of  three  from 
the  list,  include  the  Louisiana,  Tuder  and 
Crescent,  New  Orleans;  Orpheum,  Boston; 
Blue  Mouse  and  Hippodrome,  Baltimore; 
Astor  and  Blue  Mouse,  Minneapolis;  Doric 
and  Garden,  Kansas  City;  Sun  and  Moon, 
Omaha;  Family,  Cincinnati;  Strand,  Mall 
and  State,  Cleveland,  Pastime  and  Majes- 
tic, Columbus;  Academy  of  Music,  New 
York;  the  Nirdlinger  Circuit,  Philadelphia, 
Lyric  and  Minerva,  Pittsburgh,  and  Rialto, 
Milwaukee. 

Also  the  Strand  and  Dixie  Galveston, 
Broadway,  Salt  Lake  City;  Victory,  Provi- 
dence; Bluebird  and  Crystal,  Dallas;  Rex, 
Seattle;  Tacoma,  Tacoma;  American, 
Terre  Haute;  La  Salle,  South  Bend;  Plaza 
and  Superba,  San  Diego;  California  and 
Garrick,  Los  Angeles;  Crandall's,  Wash- 
ington ;  Strand  and  Poli's,  Hartford ;  Al- 
cazar, Birmingham;  Rialto,  Sioux  City; 
Tuder,  Atlanta;  Bijou,  New  Haven;  Bijou 
Dream,  Chicago;  Crystal,  Indianapolis; 
Pantages',  San  Francisco;  Knickerbocker, 
Nashville;  Savoy  and  Capitol,  Philadel- 
phia; Regent,  Detroit. 

Others  include  the  Valentine,  Toledo; 
Strand  and  Poli's,  Scranton;  Imperial  and 
Music  Hall,  Pawtucket;  Egypt,  Fort 
Worth;  Key,  Houston;  Utah,  Ogden; 
Pearl,  San  Antonio;  Colonial,  Richmond; 
Pantages,  Oakland;  State,  Sacramento; 
Poli's,  Hartford,  Waterbury  and  Wilkes- 
Barre;  Wysor,  Muncie;  Graphic  and  Park, 
Bangor;  Empire,  Portland,  Me.;  Park,  Fall 
River;  Broadway,  Springfield;  Zella  and 


Lyric,  Duluth;  Central  and  Strand,  St. 
Paul;  Ansonia,  Butte;  Criterion  and  City 
Square,  Atlantic  City;  Terminal,  Newark; 
Avon,  De  Luxe  and  Alhambra,  Utica. 

This  is  not  intended  as  a  complete  list. 
The  selections  skip  all  over  the  country  to 
show  that  there  is  nothing  "local"  about 
the  appeal  of  revivals  as  such,  or  of  the 
Talmadge  revivals  in  particular. 


Reviewers  Praise 
Christy  Cabanne's 
"The  Barricade" 

Expressions  of  praise  were  heard  when 
William  Christy  Cabanne's  most  recent 
production,  The  Barricade,  was  screened 
for  the  first  time  for  the  executives  of 
R-C  Pictures  Corporation  at  the  home  of- 
fice on  Sept.  16." 

The  Barricade  was  produced  in  New 
York  City,  where  interior  scenes  were 
filmed  at  the  Victor  Studio  in  West  Forty- 
third  Street.  Other  scenes — the  exteriors 
— were  taken  in  the  tenement  districts  of 
New  York,  and  there  are  a  number  of 
beautiful  shots  which  were  taken  at  Lake 
Hopatcong,  New  Jersey. 

As  in  most  of  his  preceding  pictures, 
Mr.  Cabanne  is  said  to  have  taken  a  big 
and  timely  theme  about  which  to  build 
The  Barricade.  The  picture  is  founded 
upon  an  original  story  of  the  same  title 
from  the  pen  of  Dr.  Daniel  Carson  Good- 
man and  drives  home  the  lesson  that  gen- 
uine love  and  human  sympathy  beget 
greater  happiness  in  the  world  than  false 
pride  and  class  prejudice.  Although  the 
story  contains  a  moral,  it  is  said  to  never 
become  preachy.  Many  skillful  human 
touches,  in  which  children  of  the  slums 
appear,  add  to  the  attractiveness  of  the 
subject. 
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Next  Big  Jewel  Is  "The  Fox" 

Harry  Carey  to  Be  Seen  in  His  First  Feature  Picture  in  Octo- 
ber— Wrote  Story,  Which  Was  Three  Months  Producing 


Having  successfully  launched  the  first 
Fall  Jewel  No  Woman  Knows,  Universal 
announced  this  week  that  the  second  of  the 
twelve  Jewel  pictures  for  this  year  will  be 
released  on  October  15th.  This  second 
Jewel  will  be  Harry  Carey  in  The  Fox. 

Universal  has  been  preparing  for  months 
for  Harry  Carey's  debut  as  a  Jewel  star 
and  feels  that  in  The  Fox  it  has  something 
entirely  out  of  the  ordinary  and  quite  of 
the  quality  and  drawing  power  of  the  big 
money-making  Jewels  like  Outside  the 
Laiv,  No  Woman  Knows  and  The  Devil's 
Passkey. 

_  Carey  was  taken  out  of  Special  Attrac- 
tions, Hoot  Gibson  was  elevated  to  his 
place  on  the  program  and  Carey,  himself, 
set  to  work  to  insure  his  first  Jewel  being 
a  knockout.  After  several  productions  had 
been  discussed  and  discarded,  Carey  set  to 
work  on  a  picture  which  had  been  shaping 
itself  in  his  mind  for  the  last  four  or  five 
years.  In  its  original  form,  he  called  it 
Partners,  but,  after  it  had  been  elaborated 
and  put  into  scenario  form  by  Lucien  Hub- 
bard, Scenario  Editor  of  Universal  City, 
it  was  thought  that  The  Fox  was  the  most 
appropriate  name  for  the  story. 

Robert  Thornby,  who  has  a  number  of 
big  productions  to  his  credit,  was  finally  se- 
lected to  direct  Carey  and,  together,  they 
selected  a  cast  such  as  few  pictures  can 
boast.  Betty  Ross  Clarke  plays  the.  lead 
opposite  Carey,  while  the  role  of  the  little 
desert  waif  is  played  by  little  Breezy 
Eason.  Breezy,  although  only  eight  years 
old,  has  the  distinction  of  having  starred  in 
a  five  reel  attraction  on  his  own  ac- 
count. Others  prominent  in  the  cast 
are:  George  Nichols,  Gertrude  Olmstead, 
Johnny  Harron,  Gertrude  Claire,  Alan 
Hale,  George  Cooper,  Chas.  Lemoyne,  C.  E. 
Anderson  and  Harley  Chambers.  Others, 
who  must  be  mentioned  in  the  supporting 
cast,  are  two  troops — G.  and  E. — of  the 
Eleventh  U.  S.  Cavalry  and  Harry  Carey's 
own  famous  flying  squadron  of  cowboys. 

Because  of  the  difficulty  which  was  an- 
ticipated in  the  proper  filming  of  The  Fox, 
Carey  was  particularly  careful  with  his 
battery  of  cameras.  William  Pildew,  who 
photographed  such  artistic  triumphs  as 
Virgin  of  Stamboul,  Outside  the  Law  and 
No  Woman  Knows,  was  chosen  to  lead  the 
camera  corps.  Under  his  supervision,  the 
difficulties  of  photography  in  the  blazing 
heat  of  the  Mojave  Desert,  where  the  ther- 
mometer frequently  ran  up  to  120  and  125 
degrees,  often  melting  the  cement  in  the 
still  camera  plates,  were  successfully  over- 
come. The  painted  rocks,  for  which  the 
desert  is  famous,  and  the  photographic 
qualities  of  Universal's  new  ranch,  are 
brought  out. 

In  the  story,  which  he  has  written  for 
himself,  Carey  plays  the  character  of  a 
special  agent  of  the  State,  who  disguises 
himself  as  01'  Sante  Fe,  a  ragged  tramp, 
who  undergoes  all  manner  of  indignities  in 
his  effort  to  get  evidence  against  a  gang  of 
hold-up  men  and  counterfeiters,  who  liter- 
ally own  that  section  of  the  State. 

His  love  for  a  little  waif  of  the  desert, 
his  efforts  to  protect  him  without  revealing 


his  identity,  his  winning  of  the  girl  in  the 
same  character  and  the  final  spectacular 
capture  of  the  gang  form  the  high  spots  in 
a  production,  which  is  crowded  to  over- 
flowing with  every  quality  which  a  western 
picture  requires. 

Three  months  of  actual  time  were  spent 
in  filming  the  picture  and  frequently  the 
company  was  working  night  and  day,  in 
order  to  utilize  to  the  fullest  the  services 
of  the  U.  S.  Cavalry. 


"Anatol"  Claims 
Record  in  Three 
Other  Big  Cities 

Three  more  cities,  Cincinnati,  Cleveland 
and  Portland,  Ore.,  have  added  their  testi- 
mony in  substantiation  of  Paramount's 
claim  that  Cecil  B.  DeMille's  twelve-star 
production,  The  Affairs  of  Anatol,  will 
prove  the  biggest  box-office  attraction  of 
the  year,  if  not  in  the  entire  history  of 
the  screen. 

Anatol  opened  in  those  three  cities  Sun- 
day, following  its  record-breaking  per- 
formances in  Chicago,  New  York  and 
Washington.  Sunday,  Sept.  25,  will  usher 
in  Anatol  Week,  when  the  production  will 
play  simultaneously  in  many  more  cities 
throughout  the  United  States  and  Canada. 

Cincinnati  is  seeing  the  picture  this  week 
at  Ashers'  Capitol  Theatre,  and  Manager 
Eugene  Quigley  on  Sunday  wired  to  S.  R. 
Kent  as  follows:  "All  box-office  records 
smashed  with  Affairs  of  Anatol,  which 
opened  to-day.  Anatol  greatest  box-office 
attraction  ever  shown  on  the  screen.  Was 
necessary  to  call  police  to  handle  crowds. 
Congratulations  and  sincere  thanks  for 
assistance  rendered  by  your  exploitation 
representative,  Norman  Dixon." 

In  Cleveland  Anatol  is  being  shown  at 
the  Euclid,  and  at  the  close  of  the  opening 
day  Manager  P.  A.  Bloch  wired  as  follows : 
"Anatol  opening  at  Euclid  Theatre  won- 
derful success.  Standing  since  3  o'clock. 
Discontinued  selling  tickets  at  nine-fifteen. 
Hundreds  turned  away." 

The  Columbia  is  the  Portland  theatre 
where  Anatol  is  now  smashing  records,  ac- 
cording to  the  following  telegram  received 
from  Manager  C.  M.  Hill:  "Anatol  open- 
ing Columbia  Theatre  here  to-day  proves 
greatest  triumph  in  history  of  motion  pic- 
ture achievement.  Greatest  crowd  ever 
seen  before  a  theatre  here.  Necessary  to 
call  police  on  first  show  to  handle  crowds. 
Breaks  all  attendance  records.  Thousands 
turned  away.  Seems  as  if  all  Portland 
trying  to  get  in.  Our  congratulations  to 
DeMille." 

The  management  of  the  New  York 
Rialto  and  Rivoli,  where  Anatol  opened  on 
Sept.  11  for  simultaneous  runs  of  two 
weeks,  states  that  the  total  paid  attendance 
at  both  houses  for  the  first  week  was 
99,701. 


Cosmopolitan  to  Turn 

Out  "Boomerang  Bill" 

One  of  the  fall  releases  of  Cosmopoli- 
tan Productions  will  be  Boomerang  Bill, 
with  Lionel  Barrymore  in  the  title  role. 

Mr.  Barrymore  has  a  role  in  Boomer- 
ang Bill  which  is  said  to  allow  him  more 
scope  for  his  great  talent  than  any  role 
in  which  he  has  been  seen  on  the  screen 
previously.  It  is  the  story  of  a  crook 
whose  life  is  ruined  by  his  "last"  job. 


"Without  Benefit 
of  Clergy"  Gets 

Auspicious  Start 

With  the  advent  of  the  new  season 
bookings  on  Without  Benefit  of  Clergy,  the 
Rudyard  Kipling  picture  distributed  by 
Pathe,  got  off  to  an  auspicious  booking 
start,  according  to  reports  from  Pathe. 
Newspaper  comments  given  out  by  Pathe 
praise  the  production. 

Genevieve  Harris,  of  the  Chicago  Post, 
commenting  on  the  Pathe  production  dur- 
ing its  run  at  Barbee's  Loop,  Chicago, 
wrote : 

"I  didn't  think  it  could  be  done.  It 
seemed  impossible,  even  though  Kipling 
himself  wrote  the  scenario,  that  Without 
Benefit  of  Clergy'  could  ever  be  pictured 
without  losing  all  its  charm  and  delicacy. 
But  seeing  is  believing,  and  the  picture 
version  of  the  story  some  call  Kipling's 
masterpiece  is  in  every  way  worthy  of  the 
literary  gem  which  is  its  basis.  The  au- 
thor is  to  be  congratulated.  His  creation 
escaped  mutilation.  James  Young,  who 
directed  this,  has  made  many  good  pic- 
tures. In  two  respects,  especially,  does  Mr. 
Young  merit  praise :  first,  because  he  so 
well  created  the  illusion  that  the  scenes 
were  really  in  India,  and  second  because 
he  has  followed  the  original  story  so  close- 
ly. It  is  remarkable  that  the  story  is  so 
effective  in  pictures. 

"This  is  one  instance  when  you  may  go 
without  misgivings  to  see  a  favorite  story 
made  into  a  screen  play.  'Without  Benefit 
of  Clergy'  won't  disappoint  you,  not  in  any 
respect." 

The  Oakland  Enquirer  refers  to  the  pro- 
duction as  "a  startling  story  of  a  white 
man  and  a  girl  of  India,  who  for  love  defy 
the  traditions  of  both  their  races.  How 
tradition  finally  conquers  and  the  inevita- 
ble penalty  of  broken  convention  is  paid 
forms  the  backbone  of  a  remarkable  story. 
The  scenes  in  India  are  wonderfully  re- 
produced in  the  big  production." 

Florence  Lawrence,  In  the  Los  Angeles 
Examiner,  stated: 

"Without  Benefit  of  Clergy,  screened  at 
the  New  Symphony  this  week,  portrays 
with  a  charm  that  is  half  pictorial,  and 
wholly  poetic,  the  love  between  man  and 
woman,  based  upon  his  strength  and  her 
weakness.  Atmospherically,  the  picture  is 
exceptional.  It  takes  you  into  the  heart  of 
India.  It  lays  bare  the  chambers  behind 
those  latticed  windows  and  shows  the  pul- 
sating heart  of  woman,  bred  for  centuries 
to  regard  the  love  of  her  man  as  of  primal 
import,  and  untaught  in  any  art  but  that 
which  conduces  to  his  pride  and  advance- 
ment. Tragedy  is  there,  but  wrought  with 
such  a  zeal  for  the  artistic  that  its  agony 
is  subdued,  and  the  power  of  deep-rooted 
affection  outrides  all  other  phases  in  giv- 
ing the  evanescent  drama  a  reality  de- 
nied to  many  plays  with  a  more  virile 
theme." 
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Johnson's  Picture  Commended 

New  York  Press  Lauds  "Adventures  of  the  Jungle"  Fol- 
lowing Run  at  the  Capitol — Reports  Very  Enthusiastic 


Heavy  Bookings 
Made  on  "The 
Road  to  London" 

"Only  during  the  past  few  weeks,"  says 
a  statement  from  the  offices  of  Associated 
Exhibitors,  "have  contracts  been  received 
in  such  great  volume  on  Bryant  Wash- 
burn's The  Road  to  London  as  would  prove 
conclusively  that  this  comedy  drama  has 
fully  hit  the  bull's  eye  of  national  popu- 
larity. Throughout  the  summer  it  showed 
sufficient  business  to  make  it  a  big  suc- 
cess, but,  with  the  coming  of  the  fall  book- 
ings have  jumped  tremendously  and  the 
rush  is  still  on. 

"Letters  from  branch  offices  of  Asso- 
ciated Exhibitors  state  that  a  great  many 
of  the  leading  exhibitors  throughout  the 
country  purposely  held  back  on  their  show- 
ings until  fall  in  order  to  gain  the 
abundance  of  business  which  they  felt 
sure  Bryant  Washburn  would  bring.  Their 
judgment  is  proving  correct." 

"In  this  connection,  among  the  lead- 
ing theatres  throughout  the  country  which 
have  run  The  Road  to  London,  might  be 
mentioned  the  Loew  Circuit  of  New  York, 
Strand  of  Hartford,  Conn.,  Comerford 
Amusement  Co.  of  Scranton,  Pa.,  Knicker- 
bocker of  Washington,  Goldwyn  of  New- 
ark, Allen  of  Cleveland,  Circle  of  Indian- 
apolis, Criterion  of  Atlanta,  Rialto  of  El 
Paso,  James  of  Columbus,  Walnut  of 
Louisville,  Family  of  Cincinnati,  Criterion 
of  Oklahoma  City,  Tudor  of  New  Orleans, 
Grand  «f  Topeka,  Liberty  of  Kansas  City, 
Pantages  of  Memphis,  Hippodrome  of  Los 
Angeles,  Loew's  State  of  Long  Beach,  Cal., 
Loew's  Hippodrome  of  San  Francisco,  Hip- 
podrome of  Spokane,  Adams  of  Detroit, 
Rialto  of  Indianapolis. 

"Lee  A.  Ochs  was  the  first  to  take  a  big 
star  to  Europe  and  there  make  a  feature 
for  the  American  market." 


Go  to  Canada  to 

Film  "Prodigal  Judge" 

Albert  E.  Smith,  president  of  Vita- 
graph;  Jean  Paige,  who  plays  the  leading 
feminine  role  in  The  Prodigal  Judge,  the 
Vitagraph  special  production  based  on  the 
famous  novel  by  Vaughan  Kester;  William 
Wright,  prdouction  manager;  Edward 
Jose,  the  director,  and  Frank  Walton,  his 
assistant,  and  Joe  Shelderfer,  cameraman, 
left  Wednesday  night  for  Cedars,  a  small 
Canadian  town  on  the  St.  Lawrence  River, 
where  many  of  the  scenes  of  the  picture 
will  be  made.  On  Saturday  thirty-five 
members  of  the  company  left  in  a  special 
car  for  the  same  destination. 


New  York's  newspaper  critics  commended 
in  no  uncertain  terms  Martin  Johnson's 
Jungle  Adventures,  distributed  by  Excep- 
tional Pictures  Corporation,  during  its  run 
at  the  Capitol  Theatre  in  that  city.  The 
reviewers  were  unanimous  in  characteriz- 
ing this  picture  as  one  of  the  most  unique 
and  novelly  interesting  they  had  ever  seen. 

Appended  are  excerpts  from  the  re- 
views : 

New  York  Times  has  this  to  say:  "This 
week  they  (the  film  spectators)  owe  some- 
thing to  S.  L.  Rothafel  for  presenting 
Martin  Johnson's  latest  record  of  explor- 
ation and  adventure  in  a  strange  land,  the 
locality  this  time  being  Borneo.  It  is  called 
"Jungle  Adventures." 

"Mr.  Johnson,  and  his  wife  too,  pene- 
trated this  wild  island  and  brought  back 
one  of  the  most  interesting,  and  excellently 
photographed  films  of  human,  animal  and 
plant  life  beyond  civilization's  domain  that 
has  reached  Broadway.  Some  of  the  pic- 
tures are  amazing,  considering  the  diffi- 
culties under  which  they  must  have  been 
made,  and  all  of  them  are  entertaining. 
That's  exactly  what  they  are." 

Sun. — "Going  to  the  Capitol  and  viewing 
Martin  Johnson's  "Jungle  Adventures" 
after  seeing  "The  Affair's  of  Anatol"  at 
the  Rivoli,  is  like  stepping  from  a  hothouse 
into  the  open  and  smelling  the  same  green- 
ery under  the  auspices  of  the  fresh  air. 

"The  Orang-outangs,  the  funny  little 
teddy  bears,  the  picturesque  natives  of  the 
lost  tribe  and  the  other  bizarre  sights, 
framed  in  enchanting  foliage,  which  Mar- 
tin Johnson  and  his  wife  saw  in  their 
year's  journey  up  and  down  the  river, 
form  a  novelty  that  should"  free  many  a 
screen  fan  .for  a  while  from  the  drudgery 
of  sitting  under  his  favorite  star.  S.  L. 
Rothafel  has  presented  a  rare  treat  in  di- 
verging from  the  sterotyped  bill,  and  Ar- 
thur Hoerl's  captions  make  Borneo  a  most 
readable  country." 

The  Evening  Telegram. — "Here  is  real 
romance,  fascination  and  adventure  found 
in  its  natural  environment,  supplied  by  the 


Exhibitor  in  Sandusky 

to  Run  for  Office 

George  J.  Schade,  owner  and 
manager  of  the  Schade  Theatre, 
Sandusky,  Ohio,  is  a  candidate  for 
a  seat  on  the  City  Commission,  the 
five-man  body  that  governs  the 
city  of  Sandusky  under  a  charter. 

Mr.  Schade  left  the  seclusion  of 
private  life  at  the  urgent  solicita- 
tion cf  a  host  of  friends  and  the 
rally  to  his  standard  has  been  such 
since  he  let  it  be  known  that  he  is 
for  "clean  government,"  "economi- 
cal government  and  the  lower  tax 
rates  that  it  insures"  and  "a  gov- 
ernment for  the  'proletariat'  as 
well  as  the  'bureauracy,'  "  that 
every  indication  points  to  his  elec- 
tion by  the  largest  majority  a 
Sandusky  commissionership  candi- 
date ever  received. 

Mr.  Schade's  candidacy  was  ma- 
terially popularized  when,  a  few 
days  after  Mr.  Schade  had  entered 
the  Sandusky  race,  James  W.  Faulk- 
ner, the  Columbus,  Ohio,  corres- 
pondent of  The  Cincinnati  En- 
auirer,  wrote  him  up  in  The 
Enquirer  as  a  man  who  ought  to  be 
nominated  for  Governor. 


discovery  of  wild  beasts  at  every  turn  and 
an  unexpected  meeting  with  a  band  of 
Sulu  pirates.  The  wearied  movie-goers  will 
find  in  "Jungle  Adventures"  a  refreshing 
novelty  and  welcome  change  from  the  con- 
ventional run  of  'movie.'  " 

Suzanne  Sexton  in  The  Morning  Tele- 
graph.-— "Their  eyes  met  Martin  John- 
son's "Jungle  Adventures,"  a  screen  mas- 
terpiece which  transforms  the  wilderness 
of  Borneo  into  a  De  Mille  setting  with  a 
text  as  fascinating  as  that  of  Kipling's 
masterpiece." 

The  Evening  Mail.  —  "The  motion 
picture  fan  who  is  wearied  of  the  custom- 
ary banalities  of  the  screen  stories  will  find 
welcome  surcease  at  the  Capitol  Theatre 
this  week  in  a  distinctly  novel  screen  pro- 
gram, Martin  Johnson's  "Jungle  Adven- 
tures." The  subtitling  is  clever  and  adds 
much  to  the  interest  of  the  picture." 

The  World. — "By  all  odds  the  most  dar- 
ing exploits  among  savage  beasts,  crawl- 
ing inhabitants  of  the  forest  and  Sulu 
pirates  yet  revealed  to  the  eyes  of  man." 

William  Russell's 
Latest  from  Fox 

Has  Big  Cast 

There  are  twelve  important  roles  in 
The  Lady  from  Longacre,  an  early  Oc- 
tober Fox  release  starring  William  Rus- 
sell, and  many  extra  people  appear  in  the 
picture.  The  characters  include  represen- 
tatives of  the  English  nobility,  royalty  of 
Livadia,  a  small  European  kingdom;  the 
London  theatres,  the  English  prize  ring 
and  various  other  walks  of  life.  The 
scenes  are  laid  in  England,  at  sea  and  in 
the  politically  stormy  little  country,  Li- 
vadia. . 

The  role  of  a  titled  voung  Englishman 
is  a  new  one  for  William  Russell,  popular 
portrayer  of  sturdy  Western  types,  but  it 
is  said  to  suit  him  to  perfection,  calling  for 
all  the  qualities  of  dash  and  daring  that 
have  made  him  a  favorite  on  the  screen. 
The  star  is  supported  by  Mary  Thurman, 
who  plays  a  dual  role  as  Princess  Isabel 
of  Livadia  and  Molly  Moncke  of  the  Gaiety 
Theatre;  Mathilde  Brundage,  Robert  Klien, 
Jean  Debriac,  Francis  Ford,  William 
Brunton,  Douglas  Gerard,  Lillian  Worth, 
Arthur  Van  Sickle  and  Louis  Dumar. 

The  Lady  from  Longacre  is  based  on 
the  popular  novel  by  Victor  Bridges. 
George  E.  Marshall  directed  the  produc- 
tion. 
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Realart  Has  Chinese  Play 

"Dawn  of  the  East"  With  Alice  Brady,  Tells  True  Story. 
Written  by  E.  Lloyd  Sheldon  While  Touring  the  Orient 


When  E.  Lloyd  Sheldon,  the  author,  was 
traveling  in  the  Orient  the  actual  adven- 
tures that  befell  a  white  girl  in  China 
were  related  to  him.  At  that  time  he 
made  notes  of  the  tale  and  upon  his  re- 
turn to  America  fashioned  them  into  a 
photoplay.  This  is  the  story  which  Real- 
art  now  announces  as  a  forthcoming  Alice 
Brady  picture  in  which  it  is  said  she  sur- 
passes even  her  wonderful  interpretations 
of  exotic  characters  as  shown  in  The  Land 
of  Hope  and  Little  Italy. 

In  Dawn  of  the  East,  Alice  Brady  por- 
trays the  role  of  Natalya,  a  Russian 
beauty,  who,  compelled  by  adversity  to  be- 
come a  dancer  in  a  Tien-Tsin  restaurant, 
later  falls  a  victim  to  the  guile  of  Wu 
Ting,  her  employer. 

Realart  says  that  the  story  is  a  melo- 
drama with  a  powerful  current  of  drama- 
tic action  sustained  throughout,  culminat- 
ing in  an  amazing  climax.  Exciting 
chases,  hair-breadth  escapes  and  rescues 
are  said  by  Realart  to  combine  to  form 
one  of  the  most  intense  plots  ever  devised 
for  a  single  feature.  A  number  of  these 
sets,  garden  scenes,  etc.,  were  designed 
from  photographs  which  Mr.  Sheldon 
brought  back  from  China  with  him. 

In  the  role  of  Roger  Strong,  who  finally 
rescues  Natalya,  is  Kenneth  Harlan. 
Sotan,  the  scheming  Oriental  who  is  re- 
sponsible for  all  of  her  woes,  is  played 
bv  Michio  Itow,  the  famous  Formosan 
dancer.  Wu  Ting,  the  wily  Chinaman 
who  redeems  himself  in  the  end,  is  por- 
trayed by  Sam  Kim,  who  was  secretary 
to  the  Korean  ambassador  to  the  United 
States  previous  to  the  Russo-Japanese. 
Sooner  than  return  to  Korea,  his  native 
land,  which  has  since  passed  to  the  con- 
trol of  the  Japanese,  Mr.  Kim  elected  to 
remain  in  America.  He  has  appeared  in 
a  number  of  photoplays  whose  locale  is  in 
the  Orient. 

The  remainder  of  the  cast  is  composed 
of  Betty  Carpenter,  Harriet  Ross,  Amer- 


New  York  Society  to 

Pay  $5  for  "Forever" 

New  York  society  leaders  are  go- 
ing to  pay  $5  a  seat  at  a  special 
showing  of  Forever,  the  Paramount 
picture  which  George  Fitzmaurice 
has  made  from  DuMaurier's  novel, 
Peter  Ibbetson,  with  Elsie  Fergu- 
son and  Wallace  Reid  as  co-stars. 

The  world  premiere  of  the  big 
Paramount  production  will  be  held 
October  14  in  the  new  ball  room  of 
the  Hotel  Plaza,  New  York,  and 
leaders  in  the  social,  financial  and 
motion  picture  world  of  the  me- 
tropolis are  expected  to  attend. 

Arrangements  for  the  showing 
were  made  by  the  Paramount  pub- 
licity department  under  the  direc- 
tion of  Jerome  Beatty,  with  the 
Film  Mutual  Benefit  Bureau,  an  or- 
ganization which  throws  open  the 
homes  of  prominent  society  people 
as  locations  for  pictures  made  in 
and  around  New  York.  The  fees 
charged  for  these  locations  are  con- 
tributed to  Miss  Anne  Morgan's 
American  Committee  for  Devastat- 
ed France  and  the  Maternity  Cen- 
tre of  New  York.  The  proceeds  of 
the  Plaza  showing  of  Forever  also 
will  go  to  these  charities. 


ica  Chedister,  Frank  Honda,  H.  Takemi 
and  Patricio  Reyes. 

The  direction  was  in  the  hands  of  E.  H. 
Griffith,  who  is  also  credited  with  "The 
Land  of  Hope."  Gilbert  Warrenton,  well 
known  for  his  exceptional  camerawork  in 
"Humoresque,"  photographed  "Dawn  of 
the  East." 


Thomas  H.  Ince. 
Completes  Plans 
for  Next  Season 

Within  twenty-four  hours  of  his  return 
to  Los  Angeles  from  Chicago,  where  he  was 
an  important  participant  in  the  negotia- 
tions resulting  in  the  merger  of  Associated 
Producers  with  Associated  First  National 
Pictures,  Inc.,  Thomas  H.  Ince  had  actually 
begun  work  on  one  of  the  most  important 
production  schedules  in  the  history  of  mo- 
tion pictures. 

With  Hail  the  Woman,  his  big  special 
for  fall  release,  completed  except  for  final 
cutting,  and  Lucky  Damage,  the  release 
which  follows  more  than  half  completed, 
Mr.  Ince  announced  that  he  would  have 
four  producing  companies  at  work  on 
forthcoming  productions  within  a  few 
weeks,  and  that  his  schedule  would  be  in- 
creased as  rapidly  as  possible  consistently 
with  his  policy  of  100  per  cent  pictures. 

Mr.  Ince  has  signed  John  Fleming  Wil- 
son the  celebrated  magazine  writer,  to 
prepare  a  series  of  special  stories  for  his 
productions.  Mr.  Wilson  has  already 
joined  the  Ince  literary  staff  at  Culver 
City  and  is  now  at  work  on  the  first  of  his 
stories. 

Mr.  Ince  revealed  his  determination  to 
eclipse  his  record  for  big  pictures  when  he 
bought  motion  picture  rights  for  The  Hot- 
tentot, the  recent  stage  success  in  which 
Willie  Collier  was  starred.  This  will  be 
the  first  picture  undertaken  on  the  new 
production  schedule.  Director  and  cast 
have  not  been  announced.  It  is  understood 
that  the  purchase  sets  a  new  high  figure 
for  comedy  stories,  and  it  is  expected  that 
Mr.  Ince  will  spare  nothing  to  cast  the 
biggest  players  for  the  picture.  It  is  said 
that  the  cast  will  rival  in  popularity  and 
ability  the  players  who  appear  in  Hail  the 
Woman. 

It  has  been  announced  that  C.  Gardner 
Sullivan,  who  has  been  a  member  of  the 
Ince  literary  staff  for  some  time,  and  to 
whose  credit  are  a  number  of  big  stories, 
has  renewed  his  contract  to  write  exclu- 
sively for  Ince.  Mr.  Sullivan  is  responsi- 
ble for  Civilization,  Hell's  Hinges,  Shark 
Monroe,  The  Poppy  Girl's  Husband,  Mother 
o'  Mine,  and  other  successes.  He  is  the 
author  of  the  forthcoming  Ince  special, 
Hail  the  Woman. 

Mr.  Ince's  big  schedule  is  a  direct  result 
of  his  faith  in  the  independent  exhibitor 
and  his  belief  in  the  enlarged  possibilities 
resultant  from  the  merger  of  Associated 
Producers  with  First  National. 


WM.  H.  SWANSON 

DO  YOU  KNOW 

WHY  GIRLS 
LEAVE  HOME? 


Much  Favorable 
Comment  Made 

on  "Disraeli" 

The  announcement  made  last  week  that 
Arthur  S.  Friend,  formerly  one  of  the  chief 
executives  of  Famous  Players-Lasky  Cor- 
poration, is  sponsor  for  the  series  of  pic- 
tures now  being  made  with  George  Arliss 
as  the  star,  has  created  a  great  deal  of 
comment  in  motion  picture  circles. 

"The  organization  of  Distinctive  Produc- 
tions, Inc.,  and  the  production  of  Mr. 
Arliss'  first  important  photoplay,  Dis- 
raeli," Mr.  Friend  said,  when  asked  for  a 
statement,  "constitute  the  visualization  of 
an  ideal,  the  working  out  of  which  has 
been  made  possible  through  the  splendid 
co-operation  of  Mr.  Arliss  and  Mr.  Ho- 


Arthur  S.  Friend 


bart.  I  have  always  believed  that  in  the 
picture  industry,  as  in  everything  else, 
there  is  not  only  a  place,  but  a  real  de- 
mand, for  clean,  wholesome  and  worth- 
while effort.  First  in  Mr.  Hobart  and 
then  in  Mr.'  Arliss  I  found  men  who  were 
in  perfect  accord,  and  I  was  certain  that 
our  first  effort  would  be  a  success,  as  I 
realized  that  there  was  no  room  in  their 
minds  for  a  single  doubt,  and  no  possi- 
bility of  ever  swerving  them  from  our  de- 
clared purpose  of  doing  what  we  had 
undertaken  in  a  spirit  of  absolute  sincerity. 
We  recognized  the  public's  right,  and  tried 
to  give  them  what  I  have  always  felt  they 
are  entitled  to. 

"My  plans  in  the  production  of  pictures 
are  not  pretentious  in  any  sense.  Pictures 
do  not  become  distinctive  because  of  the 
incorporation  into  them  of  spectacle  or  ex- 
travagance. I  believe  very  firmly  that 
they  become  distinctive  only  when  they 
contain  the  qualities  of  real  entertainment, 
carefully,  consistently  and  thoroughly  well 
put  together.  I  believe,  too,  that  the  mo- 
tion picture  public  is  at  least  as  much  en- 
titled to  performances  by  artists  as  the 
theatre-going  public,  and  I  am  sure  that 
the  real  star  is  the  one  who  has  earned 
his  position  from  the  public  and  not  from 
his  producer.  With  these  thoughts  firmly 
in  mind,  we  are  going  ahead,  confident  of 
a  continued  success.  I  am  particularly 
happy  in  my  association  with  Mr.  Hobart 
and  the  little  organization  that  we  have 
built  up,  and  both  he  and  I  are  encouraged 
at  the  unusually  fine  reception  given  to 
our  first  effort." 
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"Hurricane  Hutch"  Bookings 

Pathe  Serial  Attracts  Attention  of  Exhibitors,  According 
to  Statement  Issued   by  Its   Distributor   This  Week 


Sheridan  Theatre, 
Thing  of  Beauty 
Formally  Opened 

Max  Spiegel  has  realized  his  greatest 
ambition — the  erection  of  an  art  theatre 
in  America's  art  centre. 

This  ambition  materialized  on  Saturday 
night,  Sept.  17,  when  Max  Spiegel's  latest 
and  most  pretentious  pavilion  of  motion 
pictures — the  Sheridan — opened.  Located 
in  the  heart  of  Greenwich  Village,  this 
beautiful  structure  stands  as  one  of  the 
best  of  its  kind  in  the  country.  Fully 
3000  persons,  prominent  in  all  walks  of 
life  inspected  the  theatre  on  the  opening 
night  and  enjoyed  a  magnificent  program 
of  entertainment  arranged  by  Edward  L. 
Hyman  of  the  Brooklyn  Strand  Theatre. 
Edwin  T.  Emery  is  the  managing  director. 

The  following  program  was  presented 
on  the  opening  night: 

Incident  No.  1 — Overture,  "Poet  and 
Peasant,"  by  Von  Suppe. 

Incident  No.  2 — Neapolitan  Folk  songs 
by  Sheridan  soloists:  (a)  "Santa  Lucia," 
by  mixed  quartet  and  dancers;  (b)  "0 
Sole  Mio,"  by  George  Dale,  tenor;  (c) 
Flower  dance  by,  Serova  dancer's;  (d) 
"Chiribiribin,"  by  Dorothy  Bell,  soprano; 
(e) .  "Funiculi,  Funicula,"  by  Sheridan 
Mixed  Quartet. 

Incident  No.  3 — Sheridan  Greetings. 

Incident  No.  4 — Sheridan  Topical  Re- 
view. 

Incident  No.  5— "The  Bells  of  St.  Mary" 
by  Walter  Smith,  basso. 

Incident  No.  6- — Violin  solo  and  dance 
by  J.  Walter  Davidson,  soloist  conductor 
and  Serova  Dancers. 

Incident  No.  7 — "At  Dawning"  (Priz- 
ma)  (a)  "At  Dawning"  by  Dorothy  Bell, 
soprano;  (b)  "Somewhere  a  Voice  is  Call- 
ing," by  George  Dale,  tenor;  (c)  "At 
Dawning,"  by  Florence  Mulholland,  con- 
tralto. 

Incident  No.  8 — Mixed  quartet  from 
"Rigoletto." 

Incident  No.  9 — George  Arliss  in  "Dis- 
raeli," United  Artist  production. 

Incident  10 — "La  Forza  del  Destino"  by 
Mary  Fabian,  soprano. 

Incident  11 — Sheridan  Comedy;  Snub 
Pollard  in  "Gone  to  the  Country." 

Incident  No.  12 — Organ  solo.  "Pomp 
and  Circumstance,"  by  W.  Wild,  organist. 

The  executive  staff  includes:  Max  Spie- 
gel, president;  Wm.  F.  Rafferty,  secre- 
tary; Edwin  T.  Emery,  managing  director. 


Forrest  Halsey  Scores 

in  Talmadge  Feature 

Forrest  Halsey,  who  made  the  screen 
adaptation  of  the  George  Arliss'  master- 
piece, Disraeli,  has  scored  another  success 
in  the  new  Norma  Talmadge  picture,  The 
Wonderful  Thing,  scheduled  for  release  on 
Nov.  7.  The  Wonderful  Thing,  which  is 
said  to  be  one  of  the  greatest  pictures  in 
which  Miss  Talmadge  has  yet  made  an 
appearance,  was  adapted  from  a  Broad- 
way stage  play  by  Mr.  Halsey  and  Mrs. 
Trimble  Bradley.  Playing  a  prominent 
part  in  the  picture  is  Mrs.  Lydig  Hoyt,  the 
New  York  society  woman,  the  remainder 
of  the  cast  including  Harrison  Ford,  Bobby 
Agnew  and  others. 


MIKE  SHEA 

DO  YOU  KNOW 

WHY  GIRLS 
LEAVE  HOME? 


Pathe  announced  this  week  that  book- 
ings on  its  latest  serial,  Hurricane  Hutch, 
Charles  Hutchinson's  newest  production, 
are  unusually  heavy. 

Fred  Meyer  of  the  Palace  Theatre, 
Hamilton,  has  broken  "no-serial"  policy 
established  when  the  Palace  was  opened, 
and  will  give  Hurricane  Hutch  an  ex- 
tended run. 

Says  the  Pathe  statement: 

"It  is  many  a  month  since  the  U.  S. 
Theatre  in  the  Bronx,  New  York,  has  ad- 
vertised a  serial,  but  Hurricane  Hutch 
has  driven  down  the  barrier  of  serial  dis- 
crimination. The  Valentine  Theatre,  also 
in  the  Bronx,  never  has  run  a  serial,  but 
will  play  the  Hutchinson  production. 
These  bookings  are  the  result  of  the  trade 
showing  held  by  Pathe's  New  York  ex- 
change at  Town  Hall  several  weeks  ago. 

"The  Empress  in  Omaha  will  give  Hur- 
ricane Hutch  the  greatest  number  of  play 
dates  it  has  ever  accorded  a  serial. 

"Some  of  the  circuits  that  will  play 
Hurricane  Hutch  are  the  Ascher  Broth- 
ers, and  Lubliner  and  Trinz,  Chicago;  the 
Southern  Enterprise  circuit,  which  directs 
many  of  the  theatres  in  the  South;  the 
Saenger  circuit  of  fourteen  New  Orleans 
suburban  houses;  the  Chamberlain  circuit, 
in  Pennsylvania. 

"Other  exceptional  bookings — notewor- 
thy because  they  represent  the  first  time 
the  theatre  has  ever  played  a  serial,  or 
because  Hurricane  Hutch  will  receive 
a  longer  run  than  any  other  chapter  play, 
include: 

"Princess,  Hartford,  Conn.;  Liberty, 
Lincoln,  Neb.;  National,  Detroit  (week's 
run)  ;  Grand  Opera  House,  St.  Louis 
(week's  run)  ;  Costello  Theatre,  Port 
Washington,  N.  Y. ;  Irving,  Brooklyn; 
Lincoln,  New  York  City;  Keith's  Madi- 
son, Brooklyn;  Roosevelt,  New  York;  Ma- 
jestic, Johnstown,  Pa.;  Aris,  Erie,  Pa.; 
Palace,  Port  Richmond,  S.  I.;  Fox's  Rialto, 
Dallas. 


"These  contracts  all  were  made  weeks 
before  the  release  date  of  Hurricane 
Hutch,  which  has  been  set  for  Sept.  25. 

"Trade  showings  are  being  conducted 
all  over  the  country  by  Pathe  branch  of- 
fices, and  from  each  territory  comes  glow- 
ing reports  of  its  success. 

"Pathe  officials  are  confident  that  Hur- 
ricane Hutch  will  surpass  the  records  of 
"Daredevil  Jack,"  starring  the  world's 
heavyweight  champion,  Jack  Dempsey, 
which  is  without  doubt  the  most  success- 
ful serial  the  motion  picture  business  has 
ever  known. 

"Foolish  Age" 

Is  Doris  May's 

First  Feature 

Following  the  announcement  by  R-C 
Pictures  Corporation  that  it  would  present 
Doris  May  as  a  star  in  a  series  of  pro- 
ductions, the  firm  has  announced  the  title 
of  the  first  picture  as  The  Foolish  Age. 

The  consensus  of  opinions  of  exhibitors 
as  to  Miss  May's  qualifications  for  starring 
honors  is,  according  to  R-C  Pictures  Cor- 
poration, that  she  not  only  is  entitled  to 
her  position  because  of  her  achievements 
in  such  laugh-provoking  successes  as 
Twenty-three  and  One-half  Hours'  Leave, 
What's  Your  Husband  Doing?  and  Mary's 
Ankle,  but  that  she  has  shown  her  excep- 
tional versatility  by  playing  dramatic  roles 
with  high  skill  in  such  productions  as  The 
Bronze  Bell  and  Foolish  Matrons. 

It  is  as  a  comedienne,  however,  that  Miss 
May  will  be  offered  to  exhibitors  by  R-C 
Pictures,  and  it  is  believed  that  in  that 
role  she  will  be  able  to  do  her  greatest 
work.  The  Foolish  Age  is  light  entertain- 
ment, in  which  Miss  May  will  have  plenty 
of  opportunities  to  put  into  effect  the  tal- 
ents she  exhibited  in  her  productions  with 
Mr.  McLean.  Her  second  production  for 
R-C  Pictures  will  also  be  fashioned  to 
create  laughs. 

Arrangements  already  have  been  made 
to  launch  Miss  May's  first  production,  the 
final  scenes  of  which  are  now  being  taken 
at  R-C's  West  Coast  studio  under  the  direc- 
tion of  William  A.  Seiter. 


Famous  Riders  in 

Next  Mix  Feature 

Tom  Mix  has  begun  work  at  Fox  Film 
Corporation's  West  Coast  Studios  on  a 
picture  entitled  The  Go  Getter,  without 
pause  after  the  completion  of  Lay  It  Out 
Lynn  F.  Reynolds  is  the  author,  scenar- 
ist and  director  of  the  new  picture. 

Mix  expects  to  stage  some  of  the  scenes 
in  The  Go  Getter  at  the  annual  rodeo  at 
Pendleton,  Ore.,  which  each  year  draws 
hundreds  of  the  most  famous  riders  in  the 
world  to  compete  for  the  prizes.  Many 
of  these  already  have  signified  their  wil- 
lingness to  give  their  services  to  the  Fox 
star. 

The  supporting  cast  includes  Eva  No- 
vak, feminine  lead;  J.  Farrell  McDonald. 
Sid  Jordan,  William  Buckley.  Adele  War- 
ner, Wyne  Mace  and  Pat  Chrisman. 
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Hy  Mayer,  Back 
in  New  York  and 
Glad  to  Return 

Hy  Mayer,  characterized  by  Rupert 
Hughes  as  the  "greatest  cosmopolitan  that 
ever  lived,"  has  returned  to  his  New  York 
studio  after  a  trip  abroad.  Mr.  Mayer, 
who  devised  the  Travelaughs,  which  de- 
light audiences  at  the  Capitol  Theatre, 
New  York,  and  are  released  to  theatres 
everywhere,  says  he's  glad  to  get  home 
again,  but  is  glad  he  went  away,  too,  for 
he  has  collected  material  for  millions  of 
laughs.  He  visited  practically  every  Eu- 
ropean center,  including  London,  Paris, 
Berlin,  Carlsbad,  Munich,  Nice,  Monte 
Carlo,  Genoa  and  places  in  Holland. 

His  work  is  all  done  at  his  luxurious 
studio  apartments  in  West  Sixty-seventh 
Street.  The  walls  are  literally  covered 
with  gems  of  pen  and  ink.  Reminders  of 
the  good  old  days  when  Mr.  Mayer  lived 
in  London  and  contributed  regularly  for 
Punch,  Pall  Mall,  Black  and  White  and 
other  British  publications,  are  seen  in  the 
miscellaneous  examples  of  his  own  work — 
all  of  which  has  been  published — and  also 
in  the  black  and  white  masterpieces  of 
other  well  known  artists.  Included  in 
these  are  drawings  done  by  the  late  Phil 
May  and  dedicated  to  Mr.  Mayer,  who  was 
one  of  Mr.  May's  most  intimate  associates. 

"I  have  been  doing  this  work  for  thirty- 
five  years,"  said  Mr.  Mayer.  "I  started 
to  draw  when  I  was  seventeen  years  old, 
and  have  been  at  it  continually  ever  since. 
I  have  drawn  for  practically  every  comic 
publication  of  any  consequence  and  either 
lived  or  traveled  in  about  every  corner  of 
the  globe.  In  1897  I  illustrated  a  book 
which  Rupert  Hughes  wrote  and  which 
was  called  "The  Real  New  York."  I  have 
also  published  several  other  books  of  my 
drawings  which  appeared  in  Life,  Puck, 
Judge  and  other  American  comic  maga- 
zines. 

"I  was  the  first  artist  to  draw  under  a 
camera  and  originated  the  idea  of  the 
'fades,'  which  I  use  in  my  Travelaughs,' 
and  also  started  the  'stop  motion'  idea, 
which  gives  the  impression  on  the  screen 
of  figures  being  mysteriously  drawn  on  the 
screen,  without  the  artist's  hand  being 
visible.  U.  K.  Whipple,  later  connected 
with  the  Universal  and  now  with  Inter- 
national, was  my  first  cameraman.  Later 
Joseph  Rucker  operated  the  camera  for 
me,  and  following  him  I  had  William  J. 


Helen  Ferguson,  who  has  one  of  the 
leading  roles  in  "Miss  Lulu  Bett,"  un- 
der the  direction  of  Wm.  De  Mille,  for 
Famous  Players 


Ganz,  now  in  business  for  himself;  Jimmie 
Prangley  and  I.  Gold. 

"I  secured  all  my  recent  European  ma- 
terial with  an  eye  to  the  humorous  situa- 
tions, also  to  carry  as  much  as  possible 
the  intimate  touch.  I  will  eliminate  scenes 
of  the  commonplace.  They  will  in  a  sense 
be  'post  card  scenics'  and  audiences  will 
see  the  world  through  the  eyes  of  a  humor- 
ist, as  it  were.  The  first  of  these  will  be 
ready  for  showing  in  a  few  weeks,  and 
they  will  be  released  at  the  rate  of  two 
a  month. 

"How  did  I  find  things  in  Germany? 
That's  what  everybody  asks  me.  Well, 
you're  a  millionaire  if  you  have  an  Amer- 
ican dollar  in  your  pocket.  You  can  buy 
anything.  In  the  small  towns  of  Germany, 
where  there  are  no  police  or  soldiery,  the 
streets  are  kept  wonderfully  clean  and  the 
orderly  conduct  of  the  populace  is  sur- 
prising. In  connection  with  conditions 
over  there,  I  noted  what  I  thought  was  a 
peculiar  fashion  existing.  Gentlemen  wore 
handkerchiefs  in  the  upper  pocket  on  the 
right  side  instead  of  the  left.  I  asked  a 
physician  friend  about  this.  He  explained 
it  by  saying  that  the  war  was  to  blame. 
Suits,  he  said,  had  been  'turned'  to  give 
the  most  possible  wear,  and  in  this  way 
the  handkerchief  pocket  had  naturally  been 
reversed  from  left  to  right." 

Mr.  Mayer  states  that  the  democratic 
spirit  that  formerly  prevailed  on  ship- 
board no  longer  exists  and  says  that  the 
charming  intimacy  that  transformed  a 
liner  into  a  cheerful  colony  is  now  changed 
and  first-class  passengers  sit  about  in' 
clannish  groups  and  even  receive  enter- 
tainment in  the  same  cold,  reserved  man- 
ner. An  entertainment  was  arranged  on 
the  way  to  England  and  Mr.  Mayer  was 
selected  for  one  of  the  entertainers.  A 
Lord  Somebody-or-Other  arranged  it. 
Everybody  sat  about  like  so  many  icy 
statues.  Mr.  Mayer  was  told  by  an  Eng- 
lish passenger  that  this  should  not  be  won- 
dered at,  for,  as  he  explained,  "it  was 
an  American  audience."  A  prominent 
London  editor  informed  him  that  it  was  a 
"mixed  audience"  and  that  probably  ac- 
counted for  the  stolidness  of  the  recep- 
tion ! 

As  we  were  about  to  leave  we  saw  a 
copy  of  the  Exhibitors  Trade  Review 
lying  near  at  hand.  "Yes,"  said  Mr. 
Mayer,  "I  am  a  great  admirer  of  that 
paper.  I  like  its  conciseness  and  fearless- 
ness, and  I  maintain  that  it  publishes  al- 
ways unbiased  and  correct  reviews  of  new 
pictures." 

Marie  Prevost 

Makes  Her  Bow 
Along  White  Way 

Marie  Prevost's  first  starring  vehicle, 
Moonlight  Follies,  a  Universal  Special 
Attraction,  had  its  premiere  on  Broadway 
last  Sunday  in  the  Central  Theatre,  where 
it  opened  for  a  week's  run.  So  great  were 
the  crowds  which  flocked  to  the  Central 
for  the  opening  that  police  regulation  was 
necessary  for  the  throngs  that  lined  be- 
fore the  box-office.  Every  seat  in  the  house 
and  all  available  standing  room  was  taken 
early  in  the  evening. 

The  picture,  a  romantic  fantasie  di- 
rected by  King  Baggot,  from  a  whimsical 
story  by  Percival  Wilde,  was  received  with 
applause,  and  Marie  was  assured  a  place 
among  the  screen  favorites  of  Broadway. 

Moonlight  Follies  is  Miss  Prevost's  first 
attempt  at  anything  other  than  bathing 
girl  comedies.  In  it  she  is  cast  as  a 
flirtatious  young  woman  of  moneyed  ante- 
cedents who  has  a  great  time  "vamping" 
her  masculine  acquaintances  until  she 
makes  the  mistake  of  flirting  with  the 
affections  of  a  cave-man. 


Canadian  Firm 
WU1  Distribute 
Hodkinson  Films 

An  announcement  which  emanated  from 
the  home  office  of  the  W.  W.  Hodkinson 
Corporation  this  week  carried  the  news 
that  a  recently  signed  contract  disposes  of 
the  Canadian  rights  for  all  Hodkinson  re- 
leases to  the  Famous  Players  Film  Service, 
Ltd.,  of  Canada,  which  is  controlled  by  the 
Allen  Bros.  The  fact  that  Famous  Players 
Film  Service,  Ltd.,  has  a  very  great  num- 
ber of  branches  scattered  through  the  Do- 
minion insures  a  wide  distribution  for  all 
Hodkinson  subjects.  Famous  Players  Film 
Service,  Ltd.,  maintain  exchanges  in  Toron- 
to, Montreal,  St.  Johns,  Winnipeg,  Calgary 
and  Vancouver — in  fact,  in  every  impor- 
tant center. 

The  contract  made  by  Hodkinson  with 
Famous  Players  Film  Service,  Ltd.,  dis- 
poses of  the  Canadian  rights  of  all  re- 
leases including  the  productions  of  Hugo 
Ballin,  Irene  Castle  Productions,  Irvin  V. 
Willat,  Zane  Grey,  Winnipeg  Productions, 
T.  Hayes  Hunter,  Ward  Lascelle  and  the 
various  other  independent  producers  whose 
output  reaches  the  screen  via  Hodkinson. 

A  number  of  prints  have  already  been 
shipped  to  Canada,  among  them  The  Man 
of  the  Forest,  The  Other  Woman,  The 
Journey's  End  and  God's  Crucible,  four 
current  Hodkinson  releases  which  have 
been  most  enthusiastically  received  in  the 
United  States.  It  is  understood  that  the 
first  of  the  Hodkinson  subjects  to  be 
shown  in  Canada  under  the  new  arrange- 
ment will  be  East  Lynne,  which  will  play 
the  Allen  Theatres  in  Toronto  and  Quebec. 


Conrad  Nagel  and  Jack  Mower 
to  Star  in  "Saturday  Night" 

Conrad  Nagel  and  Jack  Mower  have 
been  chosen  by  Cecil  B.  DeMille  to  play 
the  leading  male  roles  in  his  next  special 
production  for  Paramount,  Saturday 
Night,  in  which  Beatrice  Joy  and  Edith 
Roberts  will  have  the  feminine  leads. 

Mr.  DeMille,  following  his  usual  cus- 
tom, is  now  at  Santa  Barbara,  far  from 
the  madding  studio  crowds,  studying 
alone  the  original  story  and  scenario  by 
Jeanie  Macpherson  and  planning  the  de- 
tails of  the  production. 


R.  Wm.  Neill,  who  directed  "The  Iron 
Trail"  (Rex  Beach's  story)  for  Bennett 
Pictures  Corporation  and  released  by 
United  Artists 


October  1,  1921 
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Pathe  to  Release  "The  Orderly"  Oct.  2 

French  Version  of  De  Maupassant's  Story  Among  Pictures 
Scheduled    by   Company   for   First    Week    in  October 


THE  French  presentation  of  Guy  De  Mau- 
passant's famous  story,  The  Orderly,  is 
announced  by  Pathe  Exchange,  Inc.,  for 
release  the  week  of  October  2.  A  number 
of  important  short  subject  features  and 
one  serial  episode  are  also  included  in  the 
releases  for  the  week. 

It  is  said  that  the  feature  measures  up 
to  the  highest  production  standards  in 
story,  characterization,  acting,  and  set- 
tings. Nathalie  Kovanko,  a  Russian  ac-- 
tress,  is  seen  in  the  leading  role ;  K.  Kolas, 
of  the  Odeon  in  Paris,  plays  the  tragic 
role  of  the  girl's  father;  and  Paul  Hu- 
bert, a  favorite  with  Paris  audiences,  is 
the  orderly. 

The  Cycle  Bullet  is  the  second  episode  of 
the  new  Pathe  serial,  Hurricane  Hutch, 
starring  Charles  Hutchison.  Lucy  Fox, 
Warner  Oland,  Harry  Semels,  Ann  Hast- 
ings and  Diana  Deer  support  the  "stunt 
star."  The  current  episode  is  full  of 
thrills,  showing  the  daring  actor's  exploits 
while  traveling  full  speed  on  a  motorcycle. 
He  crosses  a  raih'oad  trestle,  with  the 
train  a  short  distance  behind  him;  leaps 
across  a  broken  bridge  as  the  train  passes 
underneath;  dashes  in  front  of  the  train 
at  several  crossings;  and  leaps  from  his 
motorcycle  to  the  rear  car  of  the  train, 
losing  his  foothold  and  being  dragged 
along  behind  the  train. 

Lorraine  of  the  Timberlands  is  the  next 
offering  of  the  new  series  of  Tom  Santschi 
two-reel  dramas.    Santschi  is  supported  in 


the  offering  by  Ruth  Stonehouse,  Andrew 
Waldron,  Clark  Comstock  and  Earl 
Hughes.  The  star  appears  in  the  role  of 
a  wanderer,  who  arrives  in  the  Timber- 
lands  and  at  once  becomes  the  principal 
character  in  a  fascinating  story  which  un- 
winds itself..  The  beautiful  settings  are 
a  big  feature  of  the  offering. 

The  Lucky  Number  is  the  second  of  the 
new  series  of  Hal  Roach  comedies  featur- 
ing Gaylord  Lloyd,  brother  of  the  famous 
Harold,  produced  by  Hal  Roach.  The  new 
funmaker  is  assisted  by  Estelle  Harrison 
in  the  comedy  and  appears  as  a  plumber. 
The  comedy  evolves  around  a  lottery  ticket, 
which  the  plumber  had  found,  and  his 
antics  while  fixing  the  leaking  pipes  in  a 
mansion  where  a  garden  party  is  being 
held. 

Gone  to  the  Country  is  the  title  of  the 
current  Hal  Roach  comedy  featuring 
"Snub"  Pollard.  "Snub"  is  assisted  by 
Marie  Mosquini  and  a  flivver  designed  for 
camping  purposes.  The  comedy  is  filled 
with  amusing  mishaps  which  happen  to 
the  embryonic  campers. 

The  Wolf  and  the  Crane  is  the  next  of 
the  series  of  Aesop's  Film  Fables,  pro- 
duced by  Fables  Pictures.  Inc.,  and  created 
by  Cartoonist  Paul  Terry.  The  enormous 
screen  value  of  the  fables  is  seen  by  the 
skill  of  the  cartoonist  in  elaborating  on  the 
ideas  of  Aesop,  who  spun  his  yarns  over 
2,600  years  ago,  and  placing  them  in  mod- 
ern guise. 


Trailers  on  Vitagraph  Films 

Furnished  Free  on  All  Productions  and  Said 
to  Be  of  Great  Sales  Value  to  Exhibitor 


Enthusiastic  comments  have  been  re- 
ceived at  Vitagraph's  various  branch  of- 
fices on  the  action  and  sales  qualities  of 
its  trailers.  Exhibitors  who  have  seen  the 
trailers  for  Vitagraph's  new  productions, 
The  Son  of  Wallinoford,  a  special;  Break- 
ing Through,  the  new  serial,  and  other 
Vitagraph  pictures,  have  stated  that  these 
trailers,  seldom,  if  ever,  over  a  hundred 
feet  in  length,  are  superior  in  arrestive 
and  sales  value. 

Trailers  are  available  on  every  produc- 
tion that  the  Vitagraph  studios  turn  out. 
This  includes  special  productions,  star  fea- 
tures, serials  and  comedies.  Certain  cut- 
ters at  the  Brooklyn  plant  of  Vitagraph 
have  become  specialists  in  selecting  the 


high  lights  and  compelling  action  of  the 
films  turned  out  by  the  company.  A  short, 
snappy,  practical  trailer  is  made,  with  the 
word  "Coming"  on  a  separate  frame  from 
"Next  "Week,"  so  that  either  of  these  terms 
could  be  eliminated  separately  by  the  ex- 
hibitor, should  he  find  it  necessary  to„do 
so. 

In  each  case,  in  a  Vitagraph  trailer, 
flashes  of  the  important  scenes  blend  into 
interesting  action  sequences  without  tell- 
ing too  much  of  the  story  or  exposing  the 
plot.    It  is  an  entertainment  appetizer. 

Vitagraph  has  been  supplying  trailers 
on  its  special  productions  for  well  over  a 
year,  and  so  successful  have  these  been 
that  they  have  created  a  demand  for  trail- 


RESULTS  COUNT 

The  Theatre  Inter-Insurance  Exchange  writes  fire 
insurance  on  motion  picture  theatres  at  the  same 
initial  cost  as  do  other  companies. 
For  the  year  ending  June  30di,  1921,  there  was 
a  saving  of  40%. 

Forty  dollars  of  every  hundred  dollars  premium 
was  saved  to  the  policy  holders. 
Think  this  over  and  investigate. 

THEATRE  INTER-INSURANCE  EXCHANGE 

137  South  5th  St.  «  Philadelphia 
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ers  on  all  Vitagraph  productions.  Accord- 
ingly, an  exhibitor  may  now  secure  a 
trailer  on  every  Vitagraph  production 
made  at  either  the  West  Coast  or  the 
Brooklyn  studios.  Explanatory  titles  are 
never  used  in  these  Vitagraph  trailers. 
Occasionally,  however,  a  spoken  title  is 
used  if  it  is  short  and  sensational  and 
likely  to  intensify  interest. 

Under  the  Vitagraph  plan  of  distribu- 
tion the  trailers  are  provided  entirely  free 
of  cost  and  a  standing  order  by  an  exhib- 
itor will  provide  him  with  the  trailer  en 
every  picture-special,  star  feature,  serial 
or  comedy  that  he  books.  The  trailers 
are  shipped  to  the  exhibitor  two  weeks  be- 
fore his  play  date,  and  the  only  obligation 
on  the  part  of  the  exhibitor  is  that  he  re- 
turn the  film  to  the  Vitagraph  branch  sup- 
plying him  not  later  than  the  day  the  pic- 
ture is  played. 

Many  exhibitors  have  reported  using  to 
advantage  a  campaign  among  their  patrons 
whereby  they  use  the  ordinary  glass  slide 
on  the  production  until  within  a  week  of 
the  play  date;  then  discarding  it  entirely 
and  using  the  Vitagraph  trailer  on  the 
production. 


Lois  Weber  Will 
Make  Tour  of 

Entire  World 

Lois  Weber,  the  woman  producer  of  mo- 
tion pictures,  sailed  for  Europe  on  the  S.  S. 
Aquatania  on  Tuesday,  Sept.  13.  Accom- 
panied by  her  husband,  Phillips  Smalley, 
she  will  make  a  tour  of  the  entire  world, 
visiting  important  spots  in  England,  Spain, 
France,  Switzerland,  Belgium,  Germany, 
Sweden,  China  and  other  countries.  She 
will  return  to  Hollywood  by  the  way  of 
China  in  the  course  of  six  to  eight  months. 

Her  last  important  production  was  The 
Blot  released  by  the  F.  B.  Warren  Cor- 
poration and  enjoying  successful  bookings 
in  all  the  important  circuits  of  the  country. 


"The  Lure  of  Jade" 

Is  Now  Completed 

R.  J.  Tobin,  general  director  of  pro- 
duction for  R-C  Pictures  Corporation  at 
the  Hollywood,  Cal.,  studios,  has  announced 
the  completion  of  The  Lure  of  Jade,  Pau- 
line Frederick's  next  starring  vehicle.  It 
is  scheduled  for  release  on  Nov.  13  and 
reports  indicate  it  will  be  one  of  the  most 
unusual  productions  in  which  the  noted 
star  has  ever  appeared. 

The  Lure  of  Jade  is  based  upon  a  story 
by  Marion  Orth  and  was  directed  by  Colin 
Campbell,  who  heretofore  has  directed 
productions  starring  Sessue  Hayakawa. 
Much  of  the  action  of  the  story  is  cen- 
tered in  the  South  Sea  Islands. 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 

Giving  Credit  Where  Credit  Is  Due 


"D  EPORTS  from  exchange  centers 
throughout  the  country  bespeak  the 
splendid  co-operation  the  State  rights 
men  have  and  are  receiving  at  the  hands 
of  the  organized  exhibitors.  The  M.  P. 
T.  O.  A.,  to  which  every  State  rights 
exchange  and  national  distributor  owes  a 
vote  of  sincere  thanks  for  the  unusual 
and  much-sought  opportunity  given  them 
for  a  fair  hearing,  is  in  no  small  meas- 
ure responsible  for  the  success  of  Inde- 
pendence Month. 

That  Independence  Month  is  a  success 
is  evidenced  by  the  big  business  reported 
in  every  territory.  The  exhibitor  gave 
the  exchangeman  his  chance.  And  surely 
the  State  righter,  so  far  as  we  have  been 
able  to  observe,  has  made  the  best  of 
his  opportunity. 

The  opportunity  was  just  what  the 
State  rights  market  wanted.  The  exhib- 
itor, like  the  proverbial  Missourian, 
wanted  to  be  shown.   He  has  been  shown. 

And  the  national  distributors,  we  are 
happy  to  place  on  record,  supported  the 
local  exchangeman  by  turning  out  pro- 
ductions with  a  box-office  attraction. 

This  fact,  too,  is  evident,  for  in  our 
possession  are  numerous  letters  from 
exhibitors  who  had  never  before  used 
State  rights  pictures  who  are  pleased 
with  what  has  already  been  given  them 
this  month. 


INDEPENDENCE"  MONTH  has  been 
:  and  still  is  a  blessing  to  the  State 
rights  man.  It  has  proved  an  inspira- 
tion— an  inspiration  that  has  been  sorelv 
needed.  The  exhibitors  did  not  utter  a 
mere  group  of  acts,  they  set  aside  Sep- 
tember to  show  the  independent  what  he 
could  do  and  they  gave  their  support. 

The  State  righter  is  grateful  and  will 
prove  his  gratitude  by  cultivating  that 
confidence  and  trust  placed  in  him  by 
the  exhibitor,  without  whose  patronage 
and  good  will  he  cannot  prosper  nor  long 
remain  in  business.  The  State  righter  is 
and  will  continue  to  turn  out  produc- 
tions that  are  more  than  mere  film. 

The  State  righter  has  been  taught  his 
lesson.  He  has  learned  that  the  confi- 
dence and  good  will  of  the  exhibitor 
mean  everything  in  his  business,  and  he 
can  be  depended  upon  to  reinforce  this 
feeling  of  friendship  that  this  month  has 
developed. 


TN DEPENDENCE  MONTH  has  proved 
.  a  blessing  in  more  ways  than  one. 
It  has  pointed  out  the  reliable  exchanges 
to  the  exhibitors  everywhere.  It  has 
dealt  a  death  blow  to  many  fly-by- 
nights,  who,  while  the  legitimate  firms 
have  been  reaping  a  harvest,  have  en- 
viously looked  on  and  concluded  that, 
after  all,  honesty  really  is  the  best  policy. 

In  this  movement  the  exhibitor  has 
received  the  co-operation  of  the  State 
righter  who  appreciates  that  in  the  ex- 
istence and  the  success  of  the  motion 
picture  is  the  solution  to  his  own  prob- 
lems. The  "fly-by-night"  has  been  forced 
out  of  business,  virtually,  because  the 
national  distributor,  realizing  that  the 
theatre  owner  did  not  seek  nor  intend 
to  do  business  with  Wallingfords,  re- 
fused to   furnish  them  with  pictures — 


and  without  pictures  no  exchange  can 
continue. 

The  "fly-by-night,"  thanks  to  exhibitor 
support,  is  slowly  but  surely  being 
driven  out.  While  most  of  them  have 
been  forced  out  of  business,  there  are 
still  a  few  remaining.  The  sooner  these 
are  exposed  the  better.  This  is  a  prob- 
lem with  which  the  local  F.  I.  L.  M. 
clubs  will  do  well  to  solve. 

How  confident  exhibitors  are  that  the 
State  right  market  can  furnish  merit  pro- 
ductions is  shown  by  the  fact  that,  while 
the  September  bookings  bid  fair  to  es- 
tablish a  new  record,  the  October  dates 
are  as  numerous  as  the  current  month. 
A  splendid  showing. 

This  fact  demonstrates,  too,  the  readi- 
ness of  the  exhibitor  to  co-operate  with 
the  State  right  man  in  making  the  market 
richer  and  more  profitable.  The  State, 
righter  has  his  audience  now.  Like  any 
expert  showman',  it  is  his  business  to 
play  to  it. 

Cultivate  this  friendship  and  confi- 
dence. 

Many  splendid  pictures  are  now  being 
produced;  equally  good  ones  are  being 
offered  the  exchanges. 

You've  made  September  a  big  month. 

Make  each  succeeding  month  even 
better. 


TT  is  almost  certain  that  before  many 

more  days  pass  a  conference  of  rep- 
resentative local  buyers  and  national  dis- 
tributors will  be  called  and  the  terri- 
torial percentage  map  changed.  The  In- 
dependent Producers'  and  Distributors' 
Association  already  has  taken  the  matter 
under  advisement  and  is  now  prepared 
to  act.  It  is  known  that  a  committee 
is  now  working  on  the  proposition. 
-  Since  publication  of  our  editorial 
pointing  out  the  evil  of  the  present 
widely  different  percentage  tables,  the 
writer  has  received  many  letters  from 
the  buyers.  There  are  those  who  claim 
they  are  being  charged  too  much — and, 
to  our  surprise,  one  from  a  buyer  who 
admits  his  territory  is  under-estimated. 

There  is  no  doubt  that  the  present  is 
the  opportune  time  to  make  changes.  A 
new  and  uniform  territorial  percentage 
table  is  necessary.  We  have  requests 
from  many  companies  every  week  for 
tables  of  certain  firms.  They  accept 
these  tables  without  consideration  of 
changing  conditions. 

The  entire  situation  can  be  cleared 
through  the  adoption  of  a  uniform  table. 

We  trust  that  the  Independent  Pro- 
ducers' and  Distributors'  Association  ap- 
preciates the  dire  need  of  this  uniform 
table  and  will  make  known  the  result 
of  their  deliberations. 

The  columns  of  this  department  are 
open  for  opinions  on  this  question. 


A  SSOCIATED  PHOTO  PLAYS,  Inc., 
is  one  concern  that  exhibitors  and 
buyers  must  not  overlook.  This  concern 
already  has  signed  up  a  number  of  box- 
office  stars — for  instance,  Jane  Novak 
and  Helen  Holmes,  both  of  whom  are 
immensely  popular.  Their  program  for 
the  new  season  is  replete  with  produc- 
tions of  splendid  titles,  and,  after  seeing 


several  pictures  reviewed  elsewhere,  we 
are  confident  that  buyers  will  do  well 
to  watch  the  offerings  of  this  firm. 

The  Novak  pictures  which  Associated 
Photo  Plays,  Inc.,  is  distributing,  are 
characteristic  of  the  worth-while  pro- 
ductions that  star  has  been  turning  out. 
Capably  handled,  they  are  a  good  invest- 
ment for  any  enterprising  showman. 


'TP  HE  advertising  problem  is  now  being 
discussed  by  State  rights  distribu- 
tors. Now  is  the  time  when  the  appro- 
priations are  made.  The  problem  com- 
ing at  this  time,  therefore,  should  entail 
no  surprise. 

The  enterprising  State  rights  concerns 
have  learned  that  advertising  does  pay. 
Statistics  show  that  the  firms  advertis- 
ing have  disposed  of  their  products  sys- 
tematically and  quickly,  while  those  who 
have  kept  their  pictures  a  secret  have 
found  "the  going  mighty  hard." 

Here  is  the  Arrow  statement,  which 
is  self-explanatory: 

"Whether  the  exhibitors  read  the  ads 
in  the  trade  papers  has  been  a  leading 
question  wherever  film  executives  and 
trade  paper  representatives  congregate. 
But  there  is  no  longer  any  doubt  about 
it  in  the  minds  of  the  executives  of  at 
least  one  organization  in  the  motion  pic- 
ture industry  to-day. 

"That  hustling  organization  is  the  Ar- 
row Film  Corporation,  which  for  the  past 
six  weeks  has  been  conducting  an  inten- 
sive advertising  campaign  through  the 
mediums  of  the  various  trade  journals. 
The  nature  of  Arrow's  ads  have  been 
general  rather  than  concentrated  on  any 
particular  picture  or  series  of  pictures. 
They  have  been  found  to  be  of  assist- 
ance to  the  independent  exchanges  han- 
dling Arrow  product  by  selling  Arrow's 
name  to  the  exhibitors  throughout  the 
country.  And  the  campaign  has  abso- 
lutely demonstrated  that  the  exhibitors 
do  read  the  ads  in  the  trade  journals, 
for  Doctor  Shallenberger  states  that  the 
offices  of  the  Arrow  Film  Corporation 
have  literally  been  swamped  with  in- 
quiries from  all  over  the  United  States 
in  response  to  these  ads,  and  that  these 
inquiries  are  from  exhibitors  who  are- 
interested  in  Arrow  pictures  and  want 
to  book  them. 

"Doctor  Shallenberger  states  that  as 
fast  as  these  inquiries  are  received  the 
information  contained  therein  is  con- 
veyed to  the  independent  exchange  which 
is  handling  the  product  asked  about,  and 
thus  they  are  rendering  a  direct  service 
to  the  people  who  buy  their  pictures, 
which  is  only  a  part  of  the  service  given 
by  Arrow  to  independent  exchanges  who 
do  business  with  them.  It  is  their  de- 
sire at  all  times  to  assist  the  exchanges 
handling  their  pictures  in  every  way 
possible  to  exploit  the  product  and  aid 
them  in  every  way.  Doctor  Shallen- 
berger states  that  Arrow,  through  its 
advertising  and  publicity  department, 
stands  ready  at  all  times  to  aid  the  in- 
dependent exchanges  in  planning  and  lay- 
ing out  advertising,  exploitation  and  pub- 
licity campaigns,  an  aid  which  a  number 
of  the  independent  exhibitors  are  not 
slow  in  taking  advantage  of." 
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Independents  Planning  Big 

Production  Drive  on  Coast 

f 

Announcements  Involving  Investments  Aggregating  $10,000,000 
Made     in     Los     Angeles — Look     for     Renewed  Prosperity 


LOS  ANGELES. — Irving  M.  Lesser  and 
Mike  Rosenberg,  heads  of  the  Western 
Pictures  Exploitation  company  in  Los 
Angeles  come  forward  with  the  news  that 
the  independent  producer's  day  has  at  last 
arrived.  Approximately  $10,000,000  will 
be  spent  in  the  next  six  months  by  inde- 
pendent producers  of  motion  pictures. 
One  company  alone  announces  the  fact 
that  they  will  spend  over  $1,500,000  on 
their  products. 

Big  studio  leasing  organizations  claim 
they  have  had  more  calls  for  studio  space 
than  ever  before.  The  Hollywood  studios 
have  had  over  ten  inquiries  for  large 
space  this  week,  according  to  John  Jasper, 
its  manager.  This  opinion  was  reiterated 
by  Sigmund  Moose,  general  manager  for 
Universal  City. 

The  Western  Pictures  Exploitation  com- 
pany plan  a  giant  program  for  this  sea- 
son. According  to  Mr.  Lesser,  his  film 
productions  for  distribution  will  total  in 
cost  nearly  two  million  dollars.  Among 
these  productions  are  five  five-reel  Jackie 
Coogan  productions,  eight  five-reel  Lester 
Cuneo  Western  productions,  twelve  two- 
reel  "Scattergood"  stories  produced  by 
Edna  Schley,  six  five-reel  David  Butler 
productions,  twelve  five-reel  Dick  Hatton 
prairie  stories,  twelve  two-reel  Webster 
Cullison  productions  with  Victor  Potel  in 
Philo  Gubb  Detective  series,  a  series  on 
"Missions  of  California,"  and  a  series  of 
five  five-reel  comedy  drama  productions 
featuring  a  woman  star. 

According  to  Mr.  Rosenberg,  the  inde- 
pendent producer  has  been  somewhat  ham- 
pered with  his  product  when  it  came  to 
distribution  because  nearly  all  of  the  dis- 
tributing organizations  centered  in  and 
about  New  York  City.  The  Western  Pic- 
tures Exploitation  company  will  eliminate 
this  situation  and  will  distribute  the  film 
as  soon  as  the  producer  can  turn  it  over 
to  them  on  the  Pacific  Coast. 

Everywhere  on  film'  row  and  among 
studio  officials  the  prediction  is  voiced: 
"It  looks  like  a  big  year."  The  re-opening 
of  hundreds  of  motion  picture  theatres 
which  have  been  closed  for  the  summer  is 
one  factor  which  has  spurred  the  inde- 
pendent producers. 

The  need  for  more  and  better  pictures 

Sells  Southwest 

on  Hines  Film 

Confirmation  was  obtained  this  week 
from  Charles  C.  Burr,  president  of  Affili- 
ated Distributors,  Inc.,  and  the  producer 
of  that  organization's  greatest  film  suc- 
cess, Burn  'Em  Up  Barnes,  featuring  the 
inimitable  Johnny  Hines,  of  the  sale  of 
the  territorial  rights  of  that  production 
for  the  states  of  Colorado,  Wyoming,  New 
Mexico,  Utah  and  southern  Idaho  to  the 
Mountain  States  Film  Co.  of  Denver,  Col. 

Affiliated  Distributors,  Inc.,  also  an- 
nounce the  sale  of  the  territorial  rights, 
State  of  Texas,  for  Lonely  Heart,  Edgar 
Selwyn's  stirring  drama  of  the  oil  fields, 
starring  Kay  Laurell,  to  the  First  Na- 
tional Exchange,  Dallas,  Tex. 


Rifkin  in  Town 

Herman  Rifkin,  the  New  England  State 
rights  exchangeman,  was  a  visitor  to  New 
York  this  week. 


was  emphasized  by  Sol  Lesser,  vice-presi- 
dent of  the  West  Coast  Theatres,  Inc., 
operating  a  chain  of  forty-four  theatres 
throughout  Southern  California. 

"Last  year  was  an  exhibitor's  year. 
This  year  will  be  the  producer's  year," 
said  Mr.  Lesser.  "More  than  two  thou- 
sand theatres  are  opening  this  fall  and  I 
look  for  a  shortage  of  good  pictures." 

Following  is  a  small  list  of  the  inde- 
pendent productions  now  being  made  in 
Los  Angeles.  At  the  Brunton  studios, 
Jackie  Coogan  company  and  Rauol  Walsh 
are  hard  at  work.  Frothingham  will  re- 
sume his  activities  in  the  near  future  at 
the  same  studio. 

At  Berwilla  studios,  Ann  Little  is  mak- 
ing a  fifteen-episode  serial  of  two  reels 
each.  Jack  Hoxie  is  making  a  series  of 
six  five-reel  Western  productions.  Roy 
Stewart  and  Marjorie  Daw  have  started 
the  first  of  a  series  of  four  five-reel  so- 
ciety dramas. 

Another  independent  company  just  be- 
ginning is  the  Texas  Guinan  company 
who  expect  to  film  a  series  of  twelve 
Westerns. 

"A  big  year"  is  on  the  lips  of  all.  Stu- 
dios seem  to  be  humming  at  their  old 
pace.  Producers,  stars,  and  extras  have 
their  old  smile  back  again.  Business  is 
picking  up  and  the  third  greatest  industry 
in  the  world  is  again  hitting  at  top  speed." 

Buffalo  M.  P.  Corp. 
Will  Distribute 

Twelve  a  Year 

The  Buffalo  Motion  Picture  Corpora- 
tion has  inaugurated  its  fall  releases 
with  Spinner  o'  Dreams,  a  five-reel  fea- 
ture adapted  from  the  stage  play  of  the 
same  name.  It  is  the  expectation  of  this 
releasing  company  that  their  coming  sea- 
son's schedule  will  include  twelve  produc- 
tions, among  which  will  be  several  taken 
from  well  known  books  and  other  works 
of  literature. 

Spinner  o'  Dreams,  according  to  an- 
nouncement from  their  offices,  has  been 
sold  for  very  nearly  the  entire  country. 
The  few  territories  still  open,  it  is  ex- 
pected, will  be  closed  within  the  next  few 
weeks,  when  their  next  release  will  be 
announced. 

Included  among  the  Buffalo  pictures  of 
the  past  are:  The  Price  of  Innocence;  The 
Sport  of  Kings',  adapted  from  Arthur 
Somers  Roche's  famous  book,  and  The 
Daughter  of  Devil  Dan,  starring  Irma 
Harrison. 


WESTERN  EXPLOITATION 
WILL  HANDLE  COMEDIES 


Lesser  and  Rosenberg  to  Distribute 
Series  of  Two-Reelers  Based  on 
Ellis  Parker  Butler  Stories 

Contracts  were  signed  this  week  be- 
tween Webster  Cullison  and  the  Western 
Pictures  Exploitation  company,  whereby 
Irving  M.  Lesser  and  Mike  Rosenberg  of 
that  organization  will  distribute  on  a  na- 
tional basis  a  series  of  twelve  two-reel 
comedies  patterned  from  the  famous  Philo 
Gubb  Detective  stories  by  Ellis  Parker 
Butler. 


"Texas"  Guinan 
Leases  Fine  Art 
Studio,  Hollywood 

Word  comes  from  the  West  Coast  that 
Texas  Guinan  Productions  have  taken 
over  the  Fine  Arts  Studio,  4500  Sunset 
Boulevard,  Hollywood,  where  General 
Manager  Jesse  J.  Goldburg  of  that  organ- 
ization is  busily  engaged  in  supervising 
the  production  of  the  new  series  of  twelve 
two-reel  Western  and  Northwestern 
dramas  in  which  Miss  Guinan  is  starring. 
This  is  the  studio  where  D.  W.  Griffith 
produced  The  Birth  of  a  Nation,  Intoler- 
ance and  Broken  Blossoms  and  one  of 
the  most  completely  equipped  studios  on 
the  West  Coast.  Its  property  rooms  con- 
tain every  conceivable  costume  and  stage 
prop  that  could  be  employed  in  the  mak- 
ing of  Western  and  Northwestern  produc- 
tions and  are  the  result  of  years  of  ac- 
cumulation by  Mr.  Griffith.  The  studio 
embraces  an  area  of  six  acres,  where  are 
constructed  Western  streets,  camps, 
caves  and  standing  sets  of  immensity. 

The  veteran  director,  Jay  Hunt,  has 
been  engaged  to  direct  the  new  Guinan 
series.  Mr.  Hunt  has  directed  many  im- 
portant productions,  including  His  Broth- 
er's Keeper,  The  Mills  of  the  Gods,  etc., 
for  Thomas  H.  Ince,  The  Promise  for 
Metro,  and  many  others  for  Pathe,  Uni- 
versal, Vitagraph,  etc.  The  lighting 
effects  are  under  the  supervision  of  Chief 
Electrician  Andrew  Reid,  who  formerly 
served  in  this  capacity  for  Mr.  Griffith. 

The  first  six  stories  to  be  released  are 
given  as  follows:  Texas  of  the  Mounted, 
by  Charles  A.  Short;  The  Vengeance  of 
Texas  Grey,  by  Mildred  Moreno  Sledge- 
The  Soul  of  Texas,  by  Mildred  Moreno 
Sledge;  The  Claivs  of  Texas,  by  Mildred 
Moreno  Sledge;  The  Girl  of  the  Border 
by  Charles  A.  Short;  The  Code  of  Texas 
Storm,  by  Jesse  J.  Ormont. 


Beier  Manager  of 

Reelcraft  ^Change 

Murray  Beier  has  been  selected  by  Pres- 
ident R.  C.  Cropper  of  the  Reelcraft  Pic- 
tures Corporation  as  manager  of  the  New 
i  ork  exchange. 

The  installation  of  Beier  as  manager 
means  the  entire  and  complete  reorgani- 
zation of  the  New  York  exchange  The 
sales  force  under  Beier  will  consist  of 
Charles  Stemmerman,  Arthur  Gerschin  and 
Raymond  M.  Flacks,  all  of  whom  are  well 
known  throughout  the  Greater  New  York 
territory.  The  first  effort  of  the  new  sales 
torce  will  be  a  special  independent  month 
™-lv5  m.,the  interests  of  the  Reelcraft 
Mirth,  Aladdin  and  Sun-Lite  Comedies 


C.  B.  C.  Acquires  New 

Series  of  Comedies 

C.  B.  C.  Film  Sales  Corporation  this 
week  announced  the  acquisition  of  a  new 
series  of  comedies,  to  be  known  as  the 
Tip-Top  Comedies.  There  will  be  26  two- 
reelers  issued  annually  in  this  series 
which  will  be  released  at  the  rate  of  two 
a  month.  Original  paper  and  lobby  dis- 
play will  be  prepared  for  these  comedies 
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Hunter  Bennett 
Announces  National 
Exchange  Features 

Hunter  Bennett,  vice-president  and  gen- 
eral manager  of  National  Exchanges,  Inc., 
this  week  issued  the  annual  announce- 
ment concerning  that  concern's  plans  for 
the  new  season.  The  first  release  of  the 
new  season  was  Kineto  Review,  touching 
on  26  subjects. 

National  Exchanges  also  announces  the 
following  features:  Welcome  Children, 
produced  by  Drascena  Productions  under 
the  direction  of  Harry  C.  Mathews;  The 
Great  Reward,  a  serial  in  15  episodes, 
produced  by  Burston  Films,  Inc.,  featur- 
ing Francis  Ford  and  Ella  Hall,  and 
others. 

The  Motion  Picture  Producing  Company 
of  America,  a  new  factor  in  the  produc- 
ing field,  has  contracted  with  National 
Exchanges  to  distribute  its  entire  output. 
The  first  feature  to  be  offered  by  this 
firm  is  Shadows  of  the  West,  starring 
Hedda  Nova  and  directed  by  Paul  Hurst. 
This  firm  will  also  release  a  series  of  two- 
reel  King  Cole  Comedies,  starring  Bobby 
Burns.  The  first  subject  will  be  Moon- 
shiners. 

Another  special  feature  that  National 
Exchanges  will  release  is  Lotus  Blossom, 
featuring  Lady  Tsen  Mai,  Tully  Marshall 
and  Noah  Beery.  The  production  was 
made  under  the  supervision  of  James  B. 
Leong. 

Another  series  of  two-reel  comedies  to 
be  released  by  National  Exchanges  are 
the  Rainbow  Comedies,  starring  John 
Junior  and  Edna  Shipman.  The  first  re- 
lease will  be  Wanted — a  Girl. 

Numerous  other  productions  will  be  an- 
nounced for  early  release  by  the  company. 

National  Exchanges,  Inc.,  is  a  national 
organization  of  independent  exchanges 
and  its  personnel  consists  of  the  most  rep- 
resentative exchanges  in  each  territory 
which  are  as  follows: 

New  York  City,  Climax  Film  Corp.,  New  York 
City.  Northern  New  Jersey,  Jans  Pictures,  Inc. 
Boston,  New  Haven  and  Portland,  Me.,  American 
Feature  Film  Co.  Philadelphia,  Royal  Pictures,  Inc. 
Buffalo  and  \lbony,  ftardiner  Pictures,  Inc.  Balti- 
more, Independent  Film  &  Supply  Co.  Cleveland 
and  Cincinnati,  Lande  Film  Distributing  Co.  Pitts- 
burg, Apex  Pictures,  Inc.  Detroit,  Strand  Features, 
Inc.  Chicago.  Superior  Screen  Service,  Inc.  Minn- 
eapolis and  Milwaukee,  First  National  Exchanges. 
St.  Louis.  Independent  Film  Co.  Atlanta,  Savini 
Films,  Inc.  New  Orleans,  S.  T.  Stephens  Film  Dis- 
tributing Co.  Dallas,  Little  Rock  and'  Oklahoma  City, 
R.  D.  Lewis  Film  Co.  Kansas  City.  Standard  Film 
Co.  Denver,  Salt  Lake  City  and  Seattle,  Arrow  Photo 
Plays  Co.  San  Francisco  and  Los  Angeles,  All  Star 
Feature  Distributors,  Inc. 

The  executive  officers  of  National  Ex- 
changes are  Walter  Johnson,  president; 
Earl  H.  Hopkins,  treasurer,  and  Hunter 
Bennett,  vice-president  and  general  man- 
ager. 


Sonora  Sells  Two 

Districts  on  "Tradition" 

Sonora  Film  Distributing  Corporation 
has  sold  the  State  rights  of  Tradition  to 
the  Peacock  Productions,  Inc.,  of  Kansas 
City,  for  Texas,  Missouri,  Kansas,  Okla- 
homa, Arkansas  and  southern  Illinois. 

The  New  England  States  have  been 
sold  to  the  Klein  Distributing  Corporation 
of  Boston. 


Buys  Lester  Cuneo  Westerns 

A.  H.  Blank  of  Kansas  City  has  closed 
for  the  new  series  of  Lester  Cuneo  West- 
erns for  Kansas.  The  first  release  is  en- 
titled Blue  Blazes.  Dorothy  Davenport 
(Mrs.  Wallace  Reid)  is  Lester  Cuneo's 
new  leading  woman. 


Murphy  Cleaning  House 

Bob  Murphy,  manager  of  the  Buffalo 
Pioneer  exchange,  is  cleaning  house.  He 
has  engaged  the  services  of  his  brother, 


Leo,  to  cover  that  city  and  adjacent  terri- 
tory. He  is  going  on  the  road  himself. 
The  resignation  of  "Hub"  Taylor  has  been 
accepted.  Byron  Interbitzen  also  has  re- 
signed. Mr.  Murphy  has  announced  he 
will  get  a  new  man. 


Federated  Has 

Two  Neat  Comedies 

Snooky's  Labor  Lost,  a  Federated- 
Chester  animal  comedy,  featuring  Snooky. 
the  educated  chimpanzee,  and  Squirrel 
Food,  a  Federated-Warner  comedy,  star- 
ring Monty  Banks,  have  just  been  re- 
ceived from  the  West  Coast  by  the  Fed- 
erated Film  Exchanges  of  America,  Inc. 
The  Federated  reviewing  committee, 
which  accepted  both  pictures,  voted  them 
even  stronger  all-round  attractions  than 
Snooky's  Twin  Troubles  and  Peaceful 
Alley,  the  previous  Snooky  and  Monty 
Banks  products,  which  were  highly  praised 
by  trade  papers  and  exhibitors  alike. 

Snooky's  Labor  Lost  is  said  to  be  unique 
in  that  there  is,  for  the  first  time,  a 
complete  cast  of  animals  supporting  the 
monkey-star,  each  one  taking  a  definite, 
often  intricate,  role  in  the  working  out 
of  a  clever  comedy.  Among  those  who  ^o 
excellent  work,  besides  the  amazing 
Snooky,  are  Jed,  a  talented  horse;  a  dog. 
a  chicken  and  a  goat. 

Snooky  plays  the  part  of  a  farmhand 
who  loses  his  job  because  he  accidentally 
squirts  milk  in  his  boss's  eye.  He  goes  • 
through  a  series  of  amusing  adventures 
in  the  world  and  returns  in  time  to  rescue 
the  farmer's  child  and  be  hailed  as  a  hero. 


SCATTERGOODS  WILL 

SOON  BE  RELEASED 


Mrs.  Edna  Schley  Rushing  Work  on 
Two-Reelers  Which  Western  Ex- 
ploitation Will  Handle 

The  Saturday  Evening  Post,  American 
and  Cosmopolitan  magazine  yarns  of  Clar- 
ence Buddington  Kelland,  known  to  mil- 
lions of  readers  as  the  Scattergood  stories, 
are  soon  to  see  the  light  of  day  in  picture 
form.  Edna  Schley,  the  woman  producer 
in  Los  Angeles,  made  three  of  these  fa- 
mous stories  in  two-reel  form  some  time 
ago.  They  have  not,  as  yet  been  released, 
but  will  soon  be  distributed  by  Irving  M. 
Lesser  and  Mike  Rosenberg  of  the  West- 
ern Pictures  Exploitation  company. 


Southern  Will  Open 

Its  Own  Exchange 

Southern  States  Film  Company  an- 
nounced this  week  that  it  will  establish  its 
own  distributing  exchange  in  Dallas,  Tex. 
The  firm  will  establish  its  new  offices  at 
1815%  Main  Street.  Ralph  Williams, 
formerly  with  Consolidated,  will  be  in 
charge. 


Reynolds  Back  with  Federated 

C.  E.  Reynolds,  who  ha.s  been  on  the 
Coast  producing  pictures,  is  now  the 
Federated  assistant  manager  in  Kansas 
City,  according  to  a  dispatch  from  that 
city. 


Crescent  Closes  Deal 

The  Crescent  Film  Company  of  Kansas 
City  has  closed  a  deal  for  the  new  series 
of  two-reel  Texas  Guinan  Westerns.  With 
this  new  series  Crescent  is  now  distribut- 
ing four  Western  series  of  two-reelers. 


Secretary  of  Dallas  Cluh 

H.  W.  Ferguson  of  Dixie  Film  Company 
has  been  elected  secretary  of  the  Oklahoma 
Screen  Club. 


Fall  Brings  a 

Big  Boost,  Says 
P.  S.  C.  Report 

The  coming  of  fall  brings  great  activity 
in  the  New  York  offices  of  the  Producers' 
Security  Corporation,  with  many  promi- 
nent territorial  distributors  dropping  in 
to  make  offers  for  releasing  rights  to  the 
numerous  features  and  short  subjects  han- 
dled by  the  Producers'  Security. 

Marion  Kohn,  head  of  the  Federated 
Film  Distributors,  has  returned  to  San 
Francisco,  after  arranging  for  the  com- 
plete series  of  Irving  Cummings'  two- 
reeled  subjects  to  go  through  his  terri- 
tory in  California  and  Arizona. 

William  Shapiro  of  the  Eauity  Photo 
Play  Corporation,  Cleveland,  who  has  the 
distributing  rights  for  the  Cummings  pic- 
tures in  Ohio  and  who  also  is  taking  care 
of  that  territory  for  the  Thomas  Mott 
Osborne  feature,  The  Right  Way,  has  been 
seen  around  the  Producers'  Security  offices 
the  past  week,  making  inquiries  about  the 
new  films  that  are  coming  through  the 
latter  organization. 

Sam  Grand  of  Boston  not  only  dis- 
tributes a  number  of  the  Producers'  Se- 
curity productions,  but  has  his  weather 
eye  peeled  for  some  of  the  newer  subjects 
now  being  groomed  for  general  release 
through  the  P.  S.  C. 

Grand's  Federated  Film  Exchange  is 
now  handling  for  the  New  England  ter- 
ritory: The  Right  Way,  When  Dawn 
Came,  Diane  of  Star  Hollow,  Sauire  Phin, 
Welcome  to  Our  City,  Mr.  Bingle.  Mr. 
Potter  of  Texas,  and  the  Irving  Cummings 
series. 

Harry  Charnas  of  the  Standard  Film 
Service  has  been  here  from  Cleveland 
"buying"  films  and  planning  big  things 
for  the  winter.  He  has  taken  the  entire 
Cissy  Fitzgerald  comedy  series  from  the 
Producers'  Security.  Charnas  has  ex- 
changes in  Cleveland,  Detroit  and  Pitts- 
burgh. 

Harry  Mishkind,  president  of  the  Globe 
Film  Service,  who  has  been  in  New  York 
for  several  days,  has  obtained  The  Soul 
of  Man  for  the  territory  of  Delaware, 
Maryland,  Virginia  and  the  District  of 
Columbia.  Mishkind  has  exchanges  in 
Baltimore  and  Washington. 

Harry  Asher  of  the  American  Feature 
Film  of  Boston,  has  arranged  for  the  New 
England  distribution  of  The  Soul  of  Man 
and  the  Cissy  Fitzgerald  comedies  through 
the  Producers'  Security  Corporation. 

The  Oscar  Apfel  features,  which  are 
to  be  handled  through  the  Producers'  Se- 
curity, are  in  big  demand  before  Producer 
Apfel  has  shown  his  first  subject,  which 
is  now  being  made  in  the  Maine  woods. 


Arrow  Stars 

Arrow  Film  Corporation  has  the  fol- 
lowing wonderful  list  of  stars  in  its  pro- 
ductions: Jack  Hoxie,  Neva  Gerber,  Bil- 
lie  Rhodes,  Grace  Davison,  Ann  Little, 
Eddie  Barry,  Eddie  Lyons,  Bobby  Dunn, 
Carol  Halloway,  Pete  Morrison,  Marjorie 
Daw,  Roy  Stewart. 


Howard  with  Zimmerman 

Homer  Howard,  formerly  with  Asso- 
ciated Exhibitors,  has  been  engaged  by 
Fred  M.  Zimmerman,  president  and  gen- 
eral manager  of  Nu-Art  Pictures,  Inc.,  to 
cover  the  Syracuse  territory.  Maurice 
Cohen  is  looking  after  the  Albany  district. 


Snapshots  at  Loew's 

Loew's  State  Theatre,  New  York,  again 
featured  the  Federated  Screen  Snapshots, 
made  by  Jack  Conn  and  Louis  Lewyn,  last 
week. 
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Bids  Open  for 

Allied's  "A  Day 
with  the  Giants" 

By  ROGER  FERRI 

Allied  Distributing  Corporation  of  729 
.Seventh  Avenue,  New  York,  this  week  an- 
nounced a  novel  one-reeler,  entitled  A  Day 
With  the  Giants,  which  will  be  disposed  of 
to  the  highest  bidder  in  each  territory.  All 
bids  must  be  in  the  office  of  Allied  Dis- 
tributing Corporation  by  Thursday,  Sept. 
29,  and  the  following  day  the  successful 
territorial  bidders  will  be  made  known. 

In  view  of  the  fact  that  the  Giants — 
New  York  National  Baseball  Club — have 
virtually  won  the  championship  of  that 
league  and  will  participate  in  the  world's 
.series,  this  one-reeler,  which  shows  all  the 
Giants  in  action  on  the  field  and  at  bat 
as  well  as  the  star  members  making  sen- 
sational plays,  should  prove  of  immense 
value  to  local  exchange  desirous  of  fur- 
nishing their  exhibitor  patrons  _  with  a 
most  timely,  newsy  and  interesting  sub- 
ject. Every  exhibitor  will  want  such  a 
reel  for  showing  during  the  next  four 
weeks. 

The  possibilities  with  this  one-reeler  are 
unlimited  in  that  it  offers  many  money- 
getting  box-office  exploitation  angles  and  is 
a  subject  that  will  prove  most  welcome  by 
those  who  will  give  a  detail  animated 
score-board  account  of  the  series.  The 
picture  was  produced  by  the  Motion  Pic- 
ture Producing  Company  of  America  and 
a  sterespeed  camera  used.  Many  interest- 
ing slow-motion  photographic  shots  are 
shown. 

The  Allied  Exchange  will  distribute  the 
'  one-reeler  in  the  metrooolitan  district. 

Tiffany  Opens  Its 

New  York  Office 

Last  week  saw  the  opening  of  the  new 
general  offices  of  the  Tiffany  Productions 
in  the  new  Loew  Building  at  Forty-fifth 
Street  and  Broadway,  New  York  City. 

The  Tiffany  suite  of  offices,  which  houses 
the  offices  of  M.  H.  Hoffman,  general  man- 
ager, the  Publicity  and  Accounting  De- 
partments, occupy  a  large  portion  of  the 
fifteenth  floor  of  the  Loew  Building  with 
a  frontage  on  Broadway. 

Several  of  the  departments  which  are 
now  located  in  the  Tiffany  Broadway  head- 
quarters were  moved  from  the  Mae  Murray 
Studios  on  West  Forty-fourth  Street, 
where  they  had  been  temporarily  located 
awaiting  the  completion  of  their  new 
offices. 

A  special  room  has  been  set  aside  for 
the  exclusive  use  of  Mae  Murray  and 
Robert  Z.  Leonard. 


SACRED  FILMS  CLOSE 

ENTIRE  MIDDLE  WEST 


Larry  Williams  Consummates  Deals 

with    J.    L.    Friedman,  Skouras 

Bros,  and  Bud  Barsky 

Larry  Weingarten,  special  Western 
representative  of  the  Sacred  Films,  Inc., 
reported  this  week  closing  contracts  with 
the  following  State  rights  buyers  on  the 
Great  Narratives  of  the  Old  Testament: 
J.  L.  Friedman  of  the  Celebrated  Players 
of  Chicago  signed  for  northern  Illinois, 
Indiana  and  eastern  Wisconsin.  Skouras 
Bros.  Enterprises  of  St.  Louis  for  Missouri 
and  Kansas.  Bud  Barsky  of,  the  Pioneer 
In  Omaha  has  the  states  of  Iowa  and 
Nebraska. 


Arrow  Pulls  a 

Unique  "Ad"  Stunt 

"Arrow  Film,"  or  "Arrow,"  as  the 
productions  are  briefly  known  to 
the  public  of  the  United  States,  is 
pulling  an  advertising  stunt  of  un- 
canny power  and  effect.  It  is  done 
by  means  of  a  little  Arrow  head 
made  of  cardboard.  Upon  it  is 
printed  the  simple  legend,  "Ask  to 
see  Arrow  pictures  at  your  nearest 
motion  picture  theatre." 

These  tiny  cut  outs  are  distrib- 
uted all  over  Greater  New  York. 
They  convey  a  distinct  message  to 
the  general  public.  "Arrow"  pic- 
tures is  a  phrase  that  easily  at- 
taches itself  to  the  memory.  The 
arrow  is  one  of  the  oldest  weapons 
of  antiquity.  It  can  be  traced  back 
thousands  and  thousands  of  years. 
Primitive  man  was,  of  course,  not 
much  of  an  artificer  or  mechanic. 
He  fashioned  things  rudely  and  by 
hand,  and  the  arrow  head  is  one  of 
the  most  obvious  ways  of  giving  a 
sharp  point  to  a  projectile.  It  goes 
all  the  more  swiftly  and  surely  to 
its  objective  or  target. 


Triple  Sale  Is 

Made  on  "Heart 

of  the  North" 

A  triple  was  scored  this  week  by  George 
H.  Davis  and  Joe  Brandt  when  they  dis- 
posed of  three  territories  on  The  Heart 
of  the  North,  starring  Roy  Stewart.  Fed- 
erated Exchange  of  New  England,  which 
has  its  office  in  Boston  and  over  which 
Sam  Grand  presides,  purchased  the  rights 
to  Maine,  New  Hampshire,  Vermont,  Con- 
necticut, Rhode  Island  and  Massachusetts. 

The  Supreme  Photoplays,  Inc.,  of  Den- 
ver, has  contracted  for  the  territory  cov- 
ering Utah,  Colorado,  Montana,  Washing- 
ton, Idaho  and  New  Mexico.  This  firm 
reported  that  it  expects  to  wage  an  ex- 
tensive exploitation  campaign  in  connec- 
tion with  the  showing  of  the  feature. 

Commonwealth  Film  Corporation  of 
New  York  has  bought  the  northern  New 
Jersey  and  New  York  City  rights;  Nu- 
Art  Pictures  of  Buffalo  has  northern  New 
York  State;  All-Star  Feature  Distribu- 
tors of  California  owns  the  California, 
Arizona  and  Nevada  rights,  while  the 
Canadian  Film  Import,  Ltd.,  controls  the 
Canadian  rights. 


Stewart  Feature  a  Hit 

Fred  Dahnken  of  the  Tivoli,  San  Fran- 
cisco, in  a  telegram  to  the  New  York  office 
of  Joe  Brandt  and  George  H.  Davis,  re- 
ported that  the  premiere  of  Heart  of  the 
North  attracted  a  big  business  and  the 
premiere  was  a  complete  success  finan- 
cially and  artistically. 


Peacock  Signs  Guinan  Series 

R.  A.  Morrow  of  Peacock,  Dallas,  has 
signed  for  the  twelve  two-reel  Texas 
Guinan  pictures  being  produced  by  the 
Texas  Guinan  Productions  Corporation,  of 
which  Jesse  Goldburg  is  the  head.  M.  R. 
Fink,  president  of  Peacock,  closed  the  deal 
this  week.. 


"Moving"  New  Tweedy  Comedy 

Moving  has  been  selected  as  the  title  for 
the  next  comedy  in  the  Mirth  series  being 
produced  by  the  Shiller  Productions  for 
the  Reelcraft  Pictures  Corporation,  and  in 
which  Tweedy  is  featured. 


Truart  Closes 

Big  Tie-Up  with 
National  Magazines 

The  series  of  Burlingham  Adventure 
Pictures,  which  are  being  offered  on  the 
State  rights  market  by  the  Truart  Film 
Corporation,  will  be  the  subject  of  several 
articles  to  be  published  in  the  near  future 
in  the  National  Geographic  Magazine  and 
the  Travel  Magazine. 

These  special  articles  are  now  being  pre- 
pared by  Dr.  Frederick  Burlingham, 
under  whose  personal  supervision  the 
series  of  twenty-six  one-reel  pictures  were 
taken  by  a  staff  of  special  cameramen. 

In  conjunction  with  the  Publicity  and 
Exploitation  Departments  of  the  Truart 
Film  Corporation  it  will  shortly  begin 
work  on  the  syndication  of  a  long  series 
of  short  travel  talks. 

Southard  Brown,  under  whose  personal 
direction  this  part  of  the  plan  will  be 
carried,  fo.und  the  representative  news- 
papers of  the  United  States  and  Canada 
more  than  willing  to  give  these  articles 
a  favored  position  in  their  column. 

M.  H.  Hoffman,  who  is  vice-president 
and  general  manager  of  the  Truart  Film 
Corporation,  has  found  that  the  independ- 
ent buyers  have  been  impressed  with  the 
Burlingham  Pictures. 


SMITH  COMPLETES 

"DARING  DANGER" 


Victor  B.  Fisher  Enthusiastic  Over 
First  Picture  of  New  Series — Few 
Territories  Unsold 

Victor  B.  Fisher,  general  manager  of 
the  Associated  Photo-Plays,  Inc.,  reported 
this  week  that  Cliff  Smith  has  just  fin- 
ished the  third  production  of  the  series 
to  be  released  to  the  franchise  holders  of 
the  Associated  Photo-Plays,  Inc.  This  pro- 
duction again  stars  the  popular  Pete  Morri- 
son, and  is  entitled  Daring  Danger.  A 
print  will  be  shipped  to  the  New  York 
office  by  the  end  of  next  week. 

Increased  interest  in  the  product  of 
the  Associated  is  reported  by  the  fran- 
chise holders  all  over  the  country  and  Mr. 
Fisher  announces  that  the  few  remaining 
territories  still  available  for  the  produc- 
tions of  the  Associated  Photo-Plays,  Inc., 
are  being  rapidly  closed. 


Western  Out  of  Business 

The  Western  Film  Corporation  has  re- 
tired actively  from  the  State  rights  dis- 
tributing field  in  Oklahoma  and  has  turned 
over  all  its  pictures  to  the  Emerald  Film 
Company,  which  will  distribute  the  prod- 
uct. Independent  Film  Service  Company 
has  taken  over  the  exchange  formerly 
under  lease  to  Western  at  106  South  Hud- 
son Street,  Oklahoma  City. 


Comedies  Going  Strong 

According  to  Frank  Fay  of  South- 
western Film  Corporation  of  Dallas,  Tex., 
short  comedies  are  going  big  in  his  terri- 
tory. He  is  in  the  market  for  such  sub- 
jects as  the  demand  is  so  great  now  that 
he  is  unable  to  fill  it. 


ALLEN  ENTERPRISES 

DO  YOU  KNOW 

WflY  GIRLS 
LEAVE  HOME? 
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Crossing  Trails 


A  Cliff  Smith  Production  in  Five 
Reels,  Starring  Pete  Morrison. 
Directed  by  Cliff  Smith.  Photog- 
raphy by  John  Thompson.  Story 
by  L.  V.  Jefferson.  Adapted  by 
L.  V.  Jefferson  and  Alvin  J.  Neitz. 
State  Righted  by  Associated  Photo 
Plays,  Inc. 

CAST 


Jim  Warren   Pete  Morrison 

Helen   Stratton   Esther  Ralston 

Buster  Stratton   John  MeL.  Hatton 

"Red"  Murphy   Lew  Meehan 

Peter  Marcus  Floyd  Taliaferro 

"Bull"  Devine   J.  B.  Warner 

Mrs.  Warren   Billie  Bennett 


STORY 

Helen  Stratton  is  wrongfully  accused  of  murder. 
She  becomes  panic-stricken  and  flees  with  her  brother, 
Buster.  "Bull"  Devine  and  his  pals,  "Red"  Murphy 
and  Peter  Marcus,  accuse  the  girl  of  the  murder, 
and  under  the  pretense  of  catching  the  girl  they  dis- 
appear. Meanwhile  "Bull"  learns  that  Helen  is  ail 
heiress  and  schemes  to  marry  her.  He  locates  Iter 
and  tries  to  persuade  her  to  marry  him.  Jim  War- 
ren, a  rancher,  appears  on  the  scene  and  rescues  her 
and  takes  her  to  his  home.  Buster  and  Jim  become 
great  friends.  "Bull"  and  his  confederates  make 
several  vain  efforts  to  kidnap  the  girl,  and  finally 
succeed  in  persuading  the  sheriff  of  Rio  Yista  to  depu- 
tize them.  The  crooks  locate  the  girl,  and  in  the  ab- 
sence of  Jim  take  her  away.  A  search  follows  and 
Jim  is  overpowered.  Several  shots  are  fired  and 
heard  by  the  sheriff,  who  rushes  to  the  cabin,  holding 
Jim  and  Helen  prisoners.  A  battle  follows  during 
which  the  crooks  are  shot.  The  sheriff  arrives.  Helen 
is  prepared  to  go  with  him,  but  he  explains  that  she 
is  not  wanted,  for  Devine  was  the  real  murderer.  Jim 
and  Helen  are  now  free  to  marry,  for  love  finally 
found  a  way. 

REVIEW 

Associated  PhotoPlays,  Inc,  in  Cross- 
ing Trails  have  one  of  the  most  thrilling 
Westerns  the  reviewer  has  seen.  This 
production  has  something  more  than  a 
parade  of  reckless  cowboys  and  a  display 
of  guns — it  has  a  story  with  a  punch  and 
human  interest.  It  is  replete  with  action 
from  start  to  finish  and  nothing  that  any 
censor  would  eliminate.  It  has  mystery, 
humor  and  pathos — and  that's  saying 
considerable  for  a  Western. 

Cliff  Smith  has  every  right  to  be 
chesty  about  Crossing  Trails,  for  the 
story  is  smoothly  told  and  scenically 
beautiful.  Some  of  the  shots  are  most 
unusual,  particularly  those  in  the  chase. 
The  acting  of  the  cast  in  general  is  good. 
It's  a  small  cast,  but  everyone  does  his  or 
her  work  creditably.  In  spite  of  the  fact 
that  Pete  Morrison  as  Jim  Warren  shines 
out  most  prominently  because  of  his  act- 
ing and  realism  in  fighting  scenes,  it  is  by 
no  means  a  "one-star  picture,"  for  Miss 
Esther  Ralston  as  Helen  does  meritorious 
work.  We  would  like  to  see  more  pictures 
with  her  in  them.  And  John  McL.  Hatton 
as  Buster  was  wonderfully  boyish  and 
with  a  style  that  is  clever.  Lew  Meehan 
as  "Bull"  Murphy  satisfied,  but  Billie 
Bennett  made  one  of  the  most  likeable  and 
real  mothers  we've  seen. 

This  is  more  than  a  Western — it  is  a 
big,  human  interest  mystery  with  every 
qualification  of  a  box  office  success. 


Curwood  Feature  Sets  Record 

Joe  Fox  of  Phoenix  Film  Corporation 
of  Kansas  City  is  authority  for  the  state- 
ment that  God's  Country  and  the  Law,  the 
James  Oliver  Curwood  production  State 
righted  by  Arrow  Film  Corporation,  set  a 
record  for  bookings  in  the  Kansas-Missouri 
territory. 


Pantages  Buys  Reelcrafts 

The  Pantages  circuit  of  the  West  and 
Middle  West  has  contracted  for  the  entire 
output  of  Reelcraft  comedies,  according 
to  word  from  the  Kansas  City  Reelcraft 
exchange. 


Reginald  Denny  to  Make  Debut 
as  Star  in  "The  Leather  Pushers" 

Reginald  Denny,  well  known  in  screen 
leading  roles,  is  to  make  his  debut  as  a 
star  in  a  series  of  twelve  two-reel  produc- 
tions based  on  the  celebrated  Leather 
Pusher  stories  by  H.  C.  Witwer,  according 
to  ah  announcement  made  by  H.  L.  Mess- 
more,  president  of  the  Knickerbocker 
Photoplay  Corporation,  which  has  secured 
the  world  rights  to  the  famous  series. 

Denny's  most  recent  pictures  are 
Disraeli,  with  George  Arliss,  and  The  Iron 
Trail,  the  Rex  Beach  story,  directed  by  R. 
William  Neill  for  United  Artists,  which 
has  not  yet  been  released. 


Short  Subjects  in  State 
Right  Field 


"SNOOKY'S  LABOR  LOST"— (Fed- 
erated-Chester two-reel  comedy) — This 
latest  Snooky  Comedy  is  a  very  interest- 
ing subject  and  especially  should  its  ap- 
peal reach  out  to  the  young  folks  who 
delight  in  seeing  trained  animals  in  ac- 
tion. The  Chester-Snooky  series,  as  a 
whole,  are  very  interesting  for  they  are 
totally  enacted  by  dumb  animals  that  do 
stunts  that  humans  would  hesitate  per- 
forming. A  very  interesting  story  is  un- 
folded and  the  humanzee,  as  Snooky  is 
sometimes  called,  plays  with  the  under- 
standing of  a  human  actor  (some  times 
considerably  better  than  some  alleged 
comedians  we  have  seen.)  There  is  a 
good  laugh  and  no  few  thrills.  There  is 
also  a  touch  of  melodrama  which  Snooky, 
a  dog  and  a  horse,  aided  by  a  pigeon,  pre- 
sent entertainingly.  As  novel  comedies 
you  can't  beat  the  Snooky  series. 

"SQUIRREL  FOOD"  —  (Federated- 
Warner  comedy) — This  is  one  of  the 
Monty  Banks  series.  Monty  is  clever 
and,  this  tale  has  to  do  with  his  likeness 
for  the  fair  sex,  who  get  him  into  a  peck 
of  trouble,  incidentally  in  and  out  of  jail. 
A  very  entertaining  story  with  rapid  ac- 
tion and  a  number  of  stunts  that  are  new 
to  comedies  combine  to  make  Squirrel 
Food  a  censor-proof  and  highly  hilarious 
comedy.  Banks  appears  to  better  advan- 
tage in  this  picture  than  he  has  in  the 
preceding  ones.  The  supporting  cast  is 
good.  Gilbert  W.  Pratt  directed. 

"FEDERATED  SNAPSHOTS"  —  No. 
9.  This  short  subject  of  one  reel  should 
find  a  place  on  any  program,  for  it  is 
something  new  and  attracts  "fan"  inter- 
est. As  its  producers,  Harry  Cohn  and 
Louis  Lewyn  characterize  it,  it  is  with- 
out a  doubt  a  "fan  magazine,"  showing 
stars  of  the  screen  at  their  favorite  sport, 
on  location,  at  home  and  where  and  what 
not.  In  this  issue  appear  Raymond  Hitch- 
cock, his  "Follies"  girls,  Eugene  O'Brien, 
Mae  Murray  and  Bob  Leonard,  Norma 
and  Constance  Talmadge,  Irene  Castle, 
Jack  Dempsey,  Monte  Blue,  Richard 
Barthlemess  and  his  better  half,  Mary 
Hay,  David  Warfield,  Marcus  Loew,  Jim 
Corbett  and  Billy  B.  Van,  Marion  Davies, 
Conway  Tearle,  Winifred  Westover, 
Johnny  Hines  and  several  others.  Truly 
a  spectacular  parade  of  wonderful  stars, 
cleverly  introduced  and  picturized. 

"MEET  THE  WIFE"— (Federated- 
Hallroom  Boys  Comedy) — Sid  Smith  is 
featured.  Herman  C.  Haymaker  direct- 
ed. "Meet  the  Wife"  is  comedy  hoakum 
and  not  as  clever  as  the  recent  Hallroom 
Boys  comedies,  which  generally  rank 
with  the  best  in  the  market.  This  is  due 
to  the  fact  that  a  number  of  thrillers 
were  repeated  from  previous  issues.  Sid 
Smith  works  as  cleverly  as  ever,  but  the 
material  is  lacking. 


Ghost  City 


A  Helen  Holmes  Production  in  Five 
Reels.  Directed  by  William  Ber- 
tram. Adapted  by  George  Rix 
from  "The  Girl  in  Gopher  City." 
State  Righted  by  Associated  Photo- 
Plays,  Inc. 

CAST 

Xada  Mayhew   Helen  Holmes 

Desert  Meg   Anne  Sehaefer 

Jim  Hendricks   Leo  Malonev 

Bob  Clark   Leonard  Clapham 

Dick  Carroll   Jack  Connolly 

STORY 

Xada  Mayhew,  a  motherless  girl,  persuades  her  ill 
father  to  spend  a  few  months  in  the  mountains  A 
group  of  yeggs  led  by  Bob  Clark  and  Jim  Hendricks 
Xada  establish  themselves  in  the  shack  of  Desert  Meg 
Xada  and  her  father  are  mistaken  for  federal  agents 
by  Bob  Clark  and  his  bootlegging  gang.  While  riding 
Xada  discovers  an  abandoned  shack  and  in  it  finds  a 
map  showing  a  hidden  vein  of  silver.  She  tells  her 
father,  who,  forgetful  of  the  presence  of  evil  guests 
relates  the  story  of  the  discovery  of  the  map.  (  lark 
and  his  gang  conspire  to  steal  the  map  from  Nada  and 
her  father,  who  set  out  to  find  the  hidden  vein  They 
chase  the  two  in  the  ride  to  Ghost  Citv.  She  'escapes 
them  and  hides  in  a  cabin,  where  Dick  Carroll,  a  sur- 
veyor comes  for  food.  Mistaking  him  for  a  member 
of  the  band  she  holds  him  at  bay  at  the  point  of  a 
gun  and  then  ties  him  up.  Hendricks  arrives  and 
captures  her  as  Dick  looks  helplessly  on.  Realizing 
her  mistake,  Xada  commences  to  gnaw  at  Dicks  bonds 
Meanwhile  in  another  room  Hendricks  is  searching  for- 
the  map.  and  in  the  search  sees  a  bottle  containing 
poison,  which  he  mistakes  for  whiskev  and  drinks 
In  his  agony  Hendricks  knocks  the  lamp  off  the  table" 
setting  fire  to  the  house.  The  helpless  pair  hear  the 
crackle  of  the  flames.  Xada  doubles  her  efforts  to 
free  Dick,  which  she  does  in  time  to  escape  death 
The  next  morning  Xada.  in  another  hut,  is  startled 
on  awakening  to  see  Hendricks  again,  he  having 
miraculously  escaped.  Dick  arrives  and  after  a 
struggle  kills  Hendricks.  With  nothing  in  the  way 
the  two  set  out  to  find  the  hidden  vein,  Xada's  father- 
having  been  killed  in  a  previous  semBe. 

REVIEW 

Helen  Holmes,  of  course,  is  virtually 
the  entire  picture,  for  around  her  the 
story  is  built  and  worked  out  nicely, 
though  at  times  there  are  semblances  of 
over-direction.  For  thrills,  this  picture 
is  not  lacking,  but  there  are  several  inci- 
dents that  are  not  clear.  But  Helen  did 
try  and  handled  her  material  capably. 
The  story,  is  a  trifle  stretched,  but  the 
scenic  offerings  are  picturesque. 

Leo  Maloney  as  Jim  Hendricks  does  not 
take  the  advantages  his  role  offers.  He- 
acts  mechanically  and  sometimes  over- 
does his  part.  Leonard  Clapham  is  a 
handsome  villain,  but  he  gives  Miss 
Holmes  good  support,  while  Jack  Con- 
nolly as  Dick  Carroll  gives  the  usual 
good  account  of  himself. 


LATEST  ALADDIN  TWO- 
REEL  COMEDY  READY 

The  latest  release  in  the  Aladdin  single 
reel  comedy  series  being  produced  for  the 
Reelcraft  Pictures  Corporation  by  the 
Shiller  Productions  is  to  be  titled  Dry 
Water.  Bobby  Burns,  lately  featured  in 
the  Sun-Lite  series,  appears  in  one  of  the 
principal  roles  as  does  Billy  Gilbert,  wTho 
has  also  been  featured  in  the  series;  Billy 
Moran  is  also  featured  as  usual,  sup- 
ported by  a  largely  augmented  cast. 

The  picture  will  follow  in  the  usual  pro- 
gram of  Aladdin  comedies  as  released  by 
Reelcraft  throughout  the  United  States. 


Will  Handle  Lion  Features 

While  L.  C.  Baxley  was  in  Oklahoma 
City  last  week  he  made  tentative  arrange- 
ments with  Manager  Griffin  of  the  Mid- 
west Film  Exchange  there  to  handle  a 
group  of  feature  productions  heretofore 
distributed  in  that  territory  by  Lion  Film 
Corporation  of  Dallas. 


Buys  "Out  of  the  Dust" 

Jack  Corbett,  manager  of  First  Ex- 
hibitors' Exchange  in  Dallas,  Tex.,  while 
in  New  York  purchased  the  Texas, 
Arkansas  and  Oklahoma  rights  to  Out  of 
the  Dust. 
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Plan  Big  Drive 

on  Warner  Special 
During  Showing 

Why  Girls  Leave  Home,  the  Warner 
Brothers'  production  made  by  Harry  Rapf , 
and  directed  by  William  Nigh,  will^open 
for  an  indefinite  run  at  B.  S.  Moss'  Broad- 
way Theatre,  New  York,  on  September 
26th,  contrary  to  the  report  that  the  en- 
gagement would  begin  on  September  19th. 
A  big  advertising  and  publicity  campaign 
is  said  to  have  been  evolved,  and  the  initial 
billing  was  made  with  twenty-four  sheet 
teasers,  reading:  "Do  you  know  why  girls 
leave  home,"  with  a  big  question  mark  in 
the  center  of  the  sheet.  This  is  being  fol- 
lowed by  the  placing  of  door-knob  hangers 
on  all  doors  in  the  wee  small  hours  of  the 
morning,  pasters  and  buttons,  two  trailers, 
hand-colored  window  cards  placed  in  every 
conceivable  commercial  shop,  and  several 
exploitation  stunts  with  the  aid  of  two 
girls,  one  carrying  a  suitcase,  and  the  other 
wearing  a  mask,  known  as  Miss  Mystery. 

Mr.  Moss,  of  the  United  Booking  Office, 
at  a  luncheon  held  between  the  U.  B.  O. 
Managers  and  the  Warner  Brothers  or- 
ganization at  the  Claridge  Hotel,  New 
York,  declared  that  the  production  offered 
great  exploitation  possibilities,  and  that 
his  entire  staff  should  bend  every  effort 
to  make  it  the  biggest  attraction  that  has 
yet  been  shown  in  the  Keith  theatres. 

First  run  theatres  throughout  the  coun- 
try, Why  Girls  Leave  Home,  are  manifest- 
ing a  fine  sens.e  of  showmanship  by  book- 
ing the  attraction,  according  to  an  an- 
nouncement by  A.  Warner.  It  is  Mr.  War- 
ner's contention  that  never  in  the  history 
of  his  career  as  both  exhibitor  and  dis- 
tributor has  there  been  placed  before  the 
showmen  of  the  country  a  production  that 
contains  every  element  of  popular  success. 

"Here  are  the  three  factors  of  the  pic- 
ture that  are  an  unbeatable  asset,"  said 
Mr.  Warner.  "The  title  of  the  picture  can- 
not be  improved  upon.  The  production 
will  satisfy  the  most  exacting  tastes,  and 
the  cast,  headed  by  Anna  Q.  Nilsson,  is 
excellent,  and  each  playeir  renders  a  per- 
fect characterization.  The  trade  press  has 
borne  out  our  conviction  that  the  picture 


will  make  money  for  the  live  wire  exhibi- 
tor, and  in  order  to  aid  him  we  have  on 
hand  a  wide  assortment  of  advertising 
material,  including  publicity  stunts  and 
novel  exploitation  ideas. 

"The  picture  is  bringing  home  the  bacon 
at  the  Halsey  Theatre,  Newark,  and  the 
Bijou  Theatre,  Atlantic  City,  where  it 
played  to  capacity  business  for  two  weeks, 
has  booked  the  production  for  a  return 
engagement.  Territorial  rights  are  going 
fast,  and  State  right  buyers  who  are  seek- 
ing box-office  winners  can't  go  wrong  with 
Why  Girls  Leave  Home. 

The  first  run  bookings  of  the  picture 
include  B.  S.  Moss'  Broadway  Theatre, 
The  Poli  Circuit  of  New  England,  Keith's 
Greater  New  York  Opera  House,  Canton, 
Ohio;  Temple  Theatre,  Toledo,  Ohio,  and 
Allen's  Theatre,  Cleveland. 


CHESTER  BENNETT  IS 

READY  TO  PRODUCE 


Associated  Photo-Plays,  Inc.,  An- 
nounces Purchase  of  First  Story 
by  Coast  Producer 

Word  has  been  received  at  the  New  York 
office  of  the  Associated  Photo-Plays,  Inc., 
that  Chester  Bennett,  director  for  the 
Jane  Novak  productions,  has  already 
started  work  on  his  first  story  to  be  re- 
leased through  independent  exchanges, 
the  franchise  holders  of  the  Associated 
Photo-Plays,  Inc.  Victor  B.  Fisher,  gen- 
eral manager  of  the  company,  will  make  an 
announcement  of  the  story  within  the  next 
few  days. 

"Mr.  Bennett  assured  me,"  said  Mr. 
Fisher,  "in  a  personal  letter  received  at 
our  New  York  office,  that  the  productions 
to  be  made  with  Jane  Novak  would  be 
fully  up  to  the  standard  set  by  our  organ- 
ization. The  entire  series  will  be  produced 
with  no  other  aim  in  mind  than  to  make 
them  stand  out  as  the  best  of  Jane  Novak's 
career." 


Bill  Sherry  in  Buffalo 

William  L.  Sherry  is  visiting  Buffalo  ex- 
hibitors screening  his  feature,  The  Parish 
Priest.  Mr.  Sherry  is  forming  a  new 
company. 


Weiss  on  Tour 

of  Country  for 

Tarzan  Sales 


Will  Visit  Many  Cities — Fifty  Per 
Cent  of  Territory  Already  Sold — 
Will  Announce  Firm's  Plans  on 
Return 

Louis  Weiss,  secretary  of  Adventures  of 
Tarzan  Serial  Sales  Corporation,  will  leave 
New  York,  Wednesday  of  this  week,  for  a 
protracted  trip  throughout  the  United 
States  and  Canada  in  the  interests  of  his 
organization.  Weiss  will  carry  with  him 
a  complete  set  of  prints  of  Adventures  of 
Tarzan,  starring  Elmo  Lincoln,  the  newest 
Edgar  Rice  Burroughs'  chapterplay,  which 
he  is  distributing  via  the  State  right  mar- 
ket. 

It  is  his  intention  to  screen  the  entire 
serial  for  those  buyers  who  have  not  al- 
ready purchased  Adventures  of  Tarzan. 
In  addition  to  the  film  Weiss  will  carry 
photographic  reproductions  of  the  various 
exploitation  aids  prepared  for  buyers  and 
exhibitors,  together  with  copies  of  the 
sixty-eight-page  campaign  book,  which  is 
now  off  the  press. 

He  will  visit  in  turn  the  following  ex- 
change centers,  his  trip  carrying  him  to 
Seattle:  Cleveland,  Detroit,  Chicago, 
Minneapolis,  Milwaukee,  Kansas  City, 
Boston,  Washington,  Omaha,  Seattle  and 
Toronto  Canada.  It  is  understood  that 
deals  with  leading  State  right  distributors 
are  pending  in  all  of  the  territories  men- 
tioned, which  Weiss  will  close  following 
screenings  in  these  various  cities. 

This  is  the  first  road  trip  which  has  been 
undertaken  in  connection  with  the  sales 
for  Adventures  of  Tarzan. 

The  following  territories  have  been  sold 
at  the  New  York  headquarters  of  the  or- 
ganization: Colorado,  Utah,  Wyoming, 
New  Mexico,  Southern  Idaho,  to  C.  0. 
Hawxhurst;  Salt  Lake  City,  Utah,  Louisi- 
ana and  Mississippi,  to  Pearce  Films, 
Inc.;  New  Orleans,  North  Carolina,  South 
Carolina,  Georgia,  Alabama  and  Florida, 
to  First  National  Exhibitors'  Circuit;  At- 
lanta, Eastern  Missouri  and  Southern  Illi- 
nois, to  Fine  Arts  Film  Company,  of  St. 
Louis;  Northern  New  Jersey  and  Greater 
New  York,  to  Commonwealth  Film  Cor- 
poration; Upper  New  York  State,  to  Nu- 
Art  Film  Corporation,  of  Buffalo ;  Eastern 
Pennsylvania  and  Southern  New  Jersey,  to 
Masterpiece  Film  Attractions;  Philadel- 
phia, California,  Arizona  and  Nevada,  to 
Federated  Film  Distributors;  San  Fran- 
cisco. Western  Pennsylvania  and  West 
Virginia,  to  Standard  Film  Exchange; 
Pittsburgh  and  Texas,  Oklahoma  and  Ar- 
kansas, to  Ray  San  Film  Company,  of 
Dallas,  Texas. 

Following  the  completion  of  trip  to  the 
exchanges,  Weiss  will  announce  in  details 
the  plans  of  his  organization  for  the  com- 
ing year.  These  are  said  to  embrace  the 
marketing  of  a  new  foreign  film  spectacle, 
which  will  be  handled  as  a  road  show,  and 
the  production  of  a  series  of  feature  films. 

It  is  understood  upon  his  return  to  New 
York  next  month  Weiss  will  leave  for  Lon- 
don, England,  for  the  purpose  of  present- 
ing Adventures  of  Tarzan  at  an  elaborate 
trade  showing  in  the  city  mentioned. 


NATHAN  GORDON 

DO  YOU  KNOW 

WHY  GIRLS 
LEAVE  HOME? 
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Knickerbocker  Is 
New  Firm  with 

Feature  Ready 

Will  Produce  Series  of  12  Two-Reel 
Pictures  Based  on  Stories  by 
H.  C  Witwer  Published  in  Colliers 

The  Knickerbocker  Photoplay  Corpora- 
tion, which  has  just  been  organized  with 
H.  L.  Messmore  as  the  president  and  pro- 
duction manager,  have  begun  "shooting" 
the  first  of  a  series  of  twelve  two-reel  pro- 
ductions based  on  the  celebrated  H.  C. 
Witwer  Leather  Pusher  stories,  which  ap- 
peared in  Collier's  Weekly.  The  announce- 
ment that  the  first  of  these  pictures  is  now 
well  under  way  at  the  Grantwood,  N.  J., 
studios,  under  the  direction  of  Harry  Pol- 
lard, was  made  by  President  Messmore 
early  this  week. 

Reginald  Denny,  who  plays  prominent 
parts  in  The  Iron  Trail,  the  R.  William 
Neill  production,  based  on  the  Rex  Beach 
story,  which  United  Artists  will  release, 
and  in  Disraeli,  with  George  Arliss,  has 
been  engaged  as  the  star  for  the  twelve 
pictures.  Playing  opposite  Mr.  Denny  is 
Mrs.  Andrew  Toombs,  wife  of  the  musical 
comedy  star,  and  the  supporting  cast  in- 
cludes'a  number  of  celebrities  of  the  box- 
ing world. 

H.  L.  Messmore,  who  is  president  and 
supervisor  of  production  of  the  Knicker- 
bocker Photoplay  Corporation,  is  a  well- 
known  technical  expert,  and  has  been  affili- 
ated with  the  United  States  Moving  Pic- 
tures Corporation,  who  produced  Determi- 
7iation  and  The  Atheist. 

Director  Pollard  is  well  known  both  as 
an  actor  and  a  director,  his  experience  in 
both  capacities  dating  back  to  the  days  of 
Mutual  and  Flying  A.  He  has  engaged 
Shaddie  Graham  as  his  assistant.  Graham 
has,  until  recently,  been  assistant  to  George 
D.  Baker  and  aided  in  the  direction  of 
several  of  Marion  Davies'  screen  successes 
for  international. 

Besides  Denny  and  Mrs.  Toombs,  the 
cast  includes  Sam  J.  Ryan,  for  many  years 
with  George  M.  Cohan,  Hayden  Stevenson, 
Charles  Ascott,  Danny  Hayes,  Sam  Mc- 
Vey,  Frankie  Ryan.  Sailor  Ivan,  Si 
Flaherty,  Jr.,  Zulu  Kid  and  Bob  Arm- 
strong, who  form  the  balance  of  the  cast. 


Lester  Cuneo's  Next 

Is  a  Spanish  Story 

Lester  Cuneo,  the  Western  star  of 
Doubleday  Productions,  plans  to  maks  a 
Spanish  story  as  his  third  production.  Leo 
Meehan  and  Henry  McCarty,  who  are 
responsible  for  Blue  Blazes  and  Pat  of 
Paradise,  in  which  Cuneo  stars,  are 
writing  the  new  story. 

It  will  be  necessary  for  the  Cuneo  com- 
pany to  go  to  Mexico  for  many  of  the 
settings.  The  production  will  be  elaborate 
and  will  take  several  weeks,  longer  to  film 
than  was  at  first  anticipated.  Pat  of 
Paradise  will  soon  be  ready  for  distribu- 
tion and  will  follow  close  on  the  heels  of 
Blue  Blazes. 


Oklahoma  Exchange  Expands 

L.  C.  Baxley  was  in  Oklahoma  City  last 
week,  arranging  for  the  handling  of  Lion 
Film  Corporation  films  by  the  Midwest 
Film  Exchange,  who  will  handle  the  dis- 
tribution of  the  Lions  for  Oklahoma.  At 
least  a  dozen  feature  films  will  be  sent  to 
the  Midwest  at  once  and  others  to  follow  at 
regular  intervals. 


Exchangeman  Celebrates 

Manager  Jerry  Abrams  and  Mrs. 
"Toots"  Abrams,  of  Peacock  Productions' 


Exchange,  of  Oklahoma  City,  celebrated 
their  tin  wedding  Sunday.  A  good  time 
was  had  and  many  valuable  tin  wedding 
presents  received. 


"Power  Within" 

Is  Now  Ready 


Achievement  Pictures  Corporation 
Announces  Completion  of  First  of 
Series  of  Productions — Dr.  Nor- 
wood Is  Author 

The  Power  Within,  the  first  of  a  series 
of  feature  productions  to  be  made  by  the 
Achievement  Pictures  Corporation,  has 
been  completed  and  will  soon  be  ready  for 
an  early  release.  Dr.  Robert  Norwood, 
the  author  of  the  story,  used  faith  as  his 
f  oundation  and  his  unique  style  in  weaving 
a  story  around  this  ever-popular  theme, 
has  proved  to  be  a  distinct  departure  from 
any  other  previous  story  of  this  nature. 

William  Tooker,  .who  plays  the  leading 
role,  was  surrounded  by  a  well-known  and 
evenly  balanced  cast  among  whom  were: 
Pauline  Garon,  who  played  the  ingenue 
lead;  Nellie  Parker  Spaulding,  Dorothy 
Allen,  who  will  be  remembered  for  her 
work  in  Over  the  Hill;  Robert  Bentley, 
Robert  Kenyon,  Joseph  Burke  and  Thomas 
Brooke. 

The  picture  was  made  under  the  direc- 
tion of  Lem  F.  Kennedy,  who  has  been 
producing  independent  productions  for  the 
past  year  and  previous  to  that  spent 
.  several  years  in  the  same  capacity  with 
the  Universal  Film  Company.  Associated 
with  Mr.  Kennedy  was  a  staff,  including 
Walter  R.  Sheridan,  assistant  director;  Al- 
bert Viragh-Flower,  who  designed  the 
sets  for  the  Audrey  Munson  picture, 
Heedless  Moth,  was  responsible  for  the 
art  direction,  and  George  Peters,  who  did 
the  camera  work  on  R.  A.  Walsh's  picture, 
The  Serenade,  was  in  charge  of  the  pho- 
tography. 


COOGANS  "MY  BOY" 

READY  IN  OCTOBER 


Six  Weeks  Will  Be  Consumed  In 
Completion  of  Juvenile  Star's 
Latest  Feature  Picture 

Six  weeks  have  passed  since  work  was 
started  on  Jackie  Coogan's  new  picture, 
My  Boy.  According  to  Victor  Heerman, 
the  child's  director,  another  six  weeks  will 
elapse  before  the  film  is  completed.  The 
Coogan  unit  has  worked  every  day  since 
it  began.  Huge  sets  in  which  hundreds  of 
extras  work  are  being  filmed  and  the  com- 
pany will  make  several  long  trips  for  cer- 
tain episodes  in  the  story. 

Claude  Gillingwater  is  said  to  be  making 
much  of  his  role  as  the  old  sea  captain 
and  his  tall  figure  compared  with  Jackie's 
several  dozen  inches  of  height  makes  a  de- 
cided contrast  and  provides  room  for  many 
amusing  situations. 

Slapstick  will  be  missing  in  My  Boy. 
The  story  is  simple — human  heart  interest 
from  start  to  finish — and  those  who  have 
seen  portions  of  the  film  state  a  treat  is 
in  store  for  the  film  world  when  the  pic- 
ture is  ready  for  exhibition  purposes. 


Exchange  Moves 

The  Southern  States  Film  Company,  at 
Dallas,  Texas,  announces  that  they  will  be 
at  home  in  their  new  home  at  1815%  Main 
Street,  Dallas,  in  about  two  weeks  from 
now.  Ralph  Williams,  former  sales  man- 
ager for  the  Consolidated,  will  be  the  new 
manager. 


State  Rights  Firm, 
Uses  Huge  Sign 
to  Boost  Picture 

The  growing  importance  which  two-reel 
subjects  are  assuming,  when  produced 
with  the  same  attention  to  art,  story  ma- 
terial and  characterization  that  is  be- 
stowed on  the  best  of  the  longer  feature 
productions,  has  been  fittingly  recognized 
by  the  Merit  Film  Corporation  of  New 
York,  who  have  constructed,  at  the  corner 
of  Broadway  and  Forty-seventh  Street, 
New  York  City,  the  largest  sign  ever 
erected  in  the  history  of  the  industry  to 
advertise  two-reel  Western  productions,  or, 
in  fact,  any  two-reel  productions. 

This  sign,  which  is  a  48-sheet  painted 
sign,  lighted  by  eight  spot  lights  and  bor- 
dered by  three  hundred  flashing  incan- 
descent lamps,  bears  a  likeness  of  Miss 
Texas  Guinan  in  Western  costume  and 
announces  the  new  series  of  super-feature 
Western  and  Northwestern  dramas  which 
Miss  Guinan  is  now  filming  at  her  studio 
on  the  West  Coast.  Never  before  in  the 
history  of  the  industry  has  even  a  28- 
sheet  poster  on  Broadway  been  devoted 
exclusively  to  two-reel  productions,  and 
the  new  sign  commands  more  than  casual 
notice,  even  on  this  thoroughfare  famous 
for  its  scintillating  lights. 

The  Merit  Film  Corporation  has  ac- 
quired the  territory  of  New  York  State, 
northern  New  Jersey,  Delaware,  Mary- 
land, District  of  Columbia  and  Virginia 
on  the  first  series  of  the  new  Texas 
Guinan  productions,  and  the  sign  is  but 
one  of  the  items  on  publicity  program 
which  Manager  I.  E.  Chadwick  of  that 
corporation  has  planned  for  the  Guinan 
two-reel  releases  in  his  territory. 

Mr.  Goldburg  has  stated  his  conviction 
that  the  public  prefers  a  swift-moving 
two-reel  drama,  with  real  story  material 
and  true  characterization,  to  the  five-reel 
"draggy"  and  adulterated  so-called  fea- 
tures, with  which  the  public  has  become 
surfeited.  It  is  stated  that  more  money 
is  being  laid  out  on  the  production  of  the 
new  Texas  Guinan  Western  and  North- 
western productions  by  the  new  producing 
organization  than  has  ever  before  been 
devoted  to  any  two-reel  subjects.  The 
first  subject  will  shortly  be  in  the  hands 
of  the  exchanges  for  release  on  Oct.  1. 


ZIERLER  CLAIMS  NEW 

RECORD  ON  TARZAN 


New  York  Exchangeman  Says  Book- 
ings on  Serial  Set  New  Mark — Has 
Billed  180  Houses  Thus  Far 

Sam  Zierler,  president  of  Commonwealth 
Film  Corporation,  of  New  York,  which  or- 
ganization is  distributing  Adventures  of 
Tarzan  in  Greater  New  York  and  North- 
ern New  Jersey,  claims  booking  records  for 
his  exchange  shattered  in  connection  with 
this  serial.  Zierler  has  ten  salesmen  in 
the  field  mentioned  selling  Adventures  of 
Tarzan,  and  up  to  date  received  contracts 
with  one  hundred  and  eighty  houses,  which 
will  present  the  latest  Elmo  Lincoln  star- 
ring vehicle,  starting  October  1. 


COL.  FRED  LEVY 

DO  YOU  KNOW 

WHY  GIRLS 
LEAV^HOME? 


October  1,  1921  EXHIBITORS    TRADE    REVIEW  12S9 


Exploitatio 


n 


CONDUCTED  BY  HOWARD  McLELLAN 


Newspapers  and  the  ff  Movies 
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'What  Was  The  Greatest  Moment  In  Your  Life?", 
Motherhood  Say 
Many-What  Was 
Your  Big  Moments 
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REAMS  have  been  written  on  this  subject.  Press  books  ad- 
vise the  exhibitor  to  "get  in  touch  with  his  local  editor" 
and  how  and  what  to  plant  in  the  columns  of  the  daily. 
Many  exhibitors  have  profited  by  the  advice  but  have  their  efforts 
succeeded  in  securing  the  constructive  aid  which  newspapers  can 
render  the  industry? 

A  recent  tragedy  called  forth  from  newspapers  throughout  the 
land  an  unwarranted  attack  upon  the  motion  picture  industry. 

Less  recently  there  was  a  baseball  gambling  scandal  but  the 
newspapers  did  not  at-  ■ 

tack  the  baseball  indus-  ._,,v.  ,„   

try.  Guest   //a*  a  WrthJa 

In  the  lapse  of  time 
between  the  baseball 
scandal  and  the  San 
Francisco  tragedy  the 
Chicago  Tribune  decid- 
ed to  give  less  free  space 
to  baseball  and  more 
space  to  motion  pic- 
tures. There  is  no  con- 
nection between  the  two 
incidents.  We  mention 
them  to  illustrate  at 
this  appropriate  time 
how  much  greater  the 
industry  would  have 
been  benefitted  if  a  year 
ago  exhibitors  of  the 
country  had  convinced  a 
larger  section  of  the 
daily  press  of  the  integ- 
rity and  importance  of 
the  motion  picture  in- 
dustry. 

If  that  had  happened 
there  would  not  have 
been  the  vicious  attacks 
on  the  industry  which 
have  regaled  readers  of 
the  daily  press.  If  time 
and  trouble  had  been 
taken  by  exhibitors  to 
consult  their  editors  and 
inspire  them  with  confi- 
dence in  the  industry 
the  treatment  received 
would  have  been  as  con- 
servative and  as  guard- 
ed as  the  editorial  treat- 
ment accorded  baseball 
when  some  of  its  play- 
ers were  involved. 

After  all  winning 
newspaper  friends  for 
the  industry  is  a  mat- 
ter of  exploitation — ex- 
ploitation not  only  of 
the  individual  theatre  or 
its  pictures  but  of  the 
soundness  and  charac- 
ter of  the  industry. 

It  is  a  matter  of  sane 
editorial  judgment  and 
good  business  sense  for 
newspapers  to  give  all 
the  space  possible  to 
that  phase  of  everyday 
life  which  interests  the 
most  readers.  Baseball 
interests  thousands;  the 

"movies"  interests  millions.  Baseball  advertises  scantily;  motion 
picture  producers  and  exhibitors  pay  millions  of  dollars  into  the 
treasuries  of  the  daily  press. 

There  has  been  a  radical  change  in  the  attitude  of  many  news- 
papers toward  the  motion  picture  theatre.    This  change  was 
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How  Hale  Treated  the  "Movies'* 


brought  about  by  a  demand,  often  insistent,  on  the  part  of  the 
exhibitor  that  the  newspapers  to  whom  he  gave  advertising  pat- 
ronage look  with  more  fairness  on  his  industry. 

This  demand  can  be  made  by  other  exhibitors  on  editors  who 
still  look  with  disfavor  upon  the  industry.  It  should  be  made 
with  dignity  and  a  tolerant  consideration  of  other  problems  with 
which  editors  are  confronted. 

A  more  forceful  example  of  what  can  be  done  to  interest  news- 
paper editors  in  the  motion  picture  world  cannot  be  imagined 

than  the  following  let- 
ter from  the  assistant 
managing  editor  of  the 
Des  Moines  Evening 
Tribune  to  Claude 
Saunders,  exploitation 
director  of  Famous 
Players-Lasky  Corpora- 
tion : 

"There  has  been  some 
discussion  as  to  the  rea- 
son why  I  devoted  so 
much  space  to  'The 
Great  Moment  Contest,' 
hence  the  reason  for 
this  letter. 

"Moving  pictures  are 
growing  more  popular 
every  day.  It  is  an  en- 
tertainment enjoyed  by 
the  masses  today.  Peo- 
ple are  eager  to  read 
motion  picture  news.  In 
fact  it  has  gotten  to  the 
point  where  they  de- 
mand a  certain  amount. 
Thirty  per  cent  of  the 
magazines  sold  in  the 
city  of  Des  Moines  are 
motion  picture  fan  mag- 
azines. If  magazines 
can  be  put  on  the  mark- 
et devoted  exclusively  to 
this  entertainment  why 
cannot  the  newspapers 
devote  more  space  to  the 
same  subject  and  create 
a  new  demand  for  the 
paper? 

"Movie  material  has 
news  value.  It  is  just 
as  important  in  the  lives 
of  some  of  the  movie 
fans  as  the  Sporting 
Section  is  to  the  lives 
of  others.  We  are  de- 
voting, at  the  present 
time,  two  or  three  pages 
each  Sunday  to  the 
movies,  giving  stories  of 
interest  about  the  stars, 
directors  and  producers 
as  well  as  local  movie 
news.  In  the  Tribune 
daily  we  are  devoting  a 
column  or  a  column  and. 
a  half  to  local  news  and 
interesting  stories.  My 
wish  is  that  in  the  near 
future  we  will  be  able 
to  devote  more  space  to 
this  material. 

"  'The  Great  Moment  Contest'  was  considered  a  success  from 
all  angles.  We  received  hundreds  of  letters  from  all  over  Iowa 
in  response.    Anything  worth  doing  at  all  is  worth  doing  well. 

"The  Des  Moines  Register  and  Tribune, 
"W.  G.  HALE,  Associate  Managing  Editor." 
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This  is  a  stunt  pulled  from  the  film  Jane  Eyre  produced  by  Hugo  Ballin  and  distributed  by  W.  W. 
Hodkinson.  It  is  an  old  time  tally-ho  such  as  was  used  in  the  days  when  Jane  Eyre  was  a,  girl. 
The  local  livery  stable,  or  the  private  stables  of  some  millionaire  can*  help  you  out  on  this  stunt. 


This  neat  little 
window  sign  has 
an  exploitation 
value  that  is  un- 
limited. It  is  be- 
ing used  to  put 
over  Realart's 
latest  Justine 
Johnstone  release, 
"A  Heart  to 
Let." 

This  wedding  in- 
vitation looks 
like  the  real  Tif- 
fany goods.  It 
was  s-  nt  out  by 
the  Royal,  San 
Francisco,  during 
the  run  of  "The 
Marriage  of  Wil- 
liam Ashe." 
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The  line-up  which  greeted  "The  Three  Musketeers"  at  the  Randolph,  Chicago,  is  evidence  of  what 
the  exploitation  used  in  that  city  did  for  the  box;  office.  This  line1  kept  up  day  and  night  and  some 
of  them  actually  followed  the  bally-hooers  dressed  in  musketeer  costumes  right  up  to  the  box  office. 
Who  said  costume  stuff  didn't  go  and  what  exploiteer  can't  get  the  costumes? 


Snapped  the  Kids 

At  the  new  Tivoli  theatre,  Eighth  Ave- 
nue and  Fiftieth  Street,  New  York,  a 
stunt  that  awakened  considerable  inter- 
est in  the  neighborhood  was  put  over  by 
R.  W.  Baremore,  who  is  handling  special 
publicity  for  the  theatre. 

Beginning  on  Monday,  announcements 
were  sent  throughout  the  neighborhood 
that  motion  pictures  of  the  children  would 
be  taken  in  front  of  the  Tivoli  Saturday 
afternoon.  The  cards  telling  of  the 
event  informed  parents  that  the  pictures 
would  be  shown  at  the  Tivoli  on  the  fol- 
lowing Tuesday  and  Wednesday  and  then 
stored  in  the  theatre's  vault  for  six  years, 
when  they  would  be  shown  again.  This 
method,  it  was  explained,  would  give  pa- 
rents an  opportunity  to  see  their  children 
grow  up,  as  it  was  to  be  an  annual  event 
at  the  Tivoli. 

Painted  signs,  were  used  in  front  of  the 
theatre  and  the  stunt  given  wide  publicity 
in  several  ways,  the  newspapers  calling  at- 
tention to  the  taking  of  the  pictures.  The 
cameraman  went  through  the  neighborhood 
in  an  automobile  with  signs  on  both  sides 
and  back  while  the  camera  was  grinding 
away.  Long  before  the  appointed  time 
crowds  of  mothers  and  children  were  in 
front  of  the  Tivoli.  Many  shots,  includ- 
ing close-ups,  were  taken  in  front  of  the 
theatre  and  in  the  neighborhood. 


Disraeli  Exploitation 

Application  of  all  the  stage  arts  was 
made  recently  at  the  Brooklyn  Mark 
Strand  theatre  when  an  operatic  soloist, 
harpist  and  violin  virtuoso,  a  ballet  group 
and  especially  built  scenic  set  all  had  a 
place  in  the  opening  number  of  a  program 
in  which  Disraeli  was  the  featured  film. 

Managing  Director  Edward  L.  Hyman 
has  been  searching  for  novel  effects  to 
open  his  show,  inasmuch  as  the  overture 
has  been  missing  because  of  the  labor  ad- 
justment in  progress  with  the  musicians. 

Although  the  number  was  of  a  serious 
trend,  with  the  Gounod  masterpiece,  "Ave 
Maria,"  as  the  basis  for  it,  Mr.  Hyman 
provided  such  an  elaborate  scenic  mount- 
ing and  such  carefully  selected  instru- 
mental backgrounding  that  it  was  made 
highly  effective,  especially  with  dancers 
giving  group  posings  interpretative  of  the 
number. 

Center  stage  was  used  for  the  scenic 
background,  a  highly  yet  cleverly  tinted 
tall  arched  window  effect  behind  a  church 
altar  and  chancel.  Right  and  left  side 
stage  was  kept  dark  except  for  a  bridged 
cluster  of  altar  candle  lamps  standing  at 
either  side  creating  the  effect  of  flicker- 
ing beacons  in  a  dimly  lighted  church  in- 
terior. This  use  of  side  lights  against  a 
dark  body  accentuated  the  center  set. 


Draw  One! 

The  Baker  theatre,  at  Dallas,  Tex.,  has 
a  novel  way  of  giving  away  complimentary 
tickets  to  its  friends,  and  without  discrim- 
ination. 

Each  night  for  some  time  someone  in 
the  audience  will  draw  from  a  box  two  let- 
ters of  the  alphabet.  On  the  next  night 
anyone  whose  last  name  begins  with 
either  of  the  letters  may  see  the  show  free 
by  paying  the  war  tax. 

Thus  if  "N"  is  drawn,  all  persons  whose 
last  names  begin  with  "N"  will  be  ad- 
mitted free  by  paying  the  war  tax  only. 
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Dancing  School 

A  dancing  school  transplanted  to  the 
i  stages  of  the  Crescent  and  Ditmas  the- 
atres, Perth  Amboy,  N.  J.,  put  The  Great 
Moment  and  The  Princess  of  New  York 
over.  The  little  tots,  under  direction  of 
their  teacher,  Miss  Darling,  were  the  prin- 
cipals of  the  prologue  to  the  picture. 

This  stunt  was  arranged  for  Manager 
Hyman  Reve  by  Fred  V.  Greene,  Jr., 
Paramount  exploiteer.  The  arrangements 
were  made  with  the  dancing  school  teacher 
who  was  delighted  with  the  free  adver- 
tising it  gave  her.  The  mothers  and 
fathers  were  made  friends  of  the  theatre 
for  life.  Of  course,  the  youngsters  who 
appeared  cannot  conceive  of  any  other 
theatres  than  the  Crescent  and  Ditmas 
existing. 

All  this  stunt  cost  Mr.  Reve  was  a  por- 
ter's bill  to  clean  up  the  stage  a  little. 


"  Heart  to  Let" 

Realart  suggests  this  prologue  for  "A  Heart 
to  Let,"  Featuring  Justine  Johnson ; 

By  the  use  of  a  couple  of  porch  pillars, 
a  painted  canvas  drop,  a  flight  of  steps 
and  some  porch  chairs  and  a  few  vines 
climbing  the  porch  pillars,  you  can  trans- 
form your  stage  into  the  comfortable  ver- 
andah of  an  old  country  house.  A  sign 
over  the  porch  reads  "Summer  Boarders." 

The  rising  curtain  discovers  the  land- 
lady, a  pretty  young  girl  dressed  in 
blue  checked  dress  and  white  apron,  sit- 
ting in  a  rocking  chair,  shelling  peas  and 
singing  some  sentimental  ballad.  You 
might  give  the  country  atmosphere  by 
having  two  or  three  hens  walking  about, 
a  young  calf  or  a  young  pig  tied  to  a 
wheelbarrow  in  front  of  the  porch,  or  an 
old  native  sharpening  his  scythe  on  a 
grindstone. 

From  the  right  entrance  of  the  stage 
comes  a  young  chap  in  white  flannels, 
straw  hat,  etc.,  carrying  a  bag.  He  puts 
bag  down  and  looks  up  at  sign.  The  girl 
is  much  fussed  to  find  such  a  young  and 
handsome  gentleman  desiring  to  board  at 
her  home.  He  asks  if  she  is  the  land- 
lady. She  nods  and  shakes  her  head  con- 
fusedly, drops  her  pan  of  peas,  and  rushes 
into  the  house,  calling  over  her  shoulder 
that  she  will  send  out  Miss  Agatha.  In 
one  minute,  after  a  quick  change,  she 
eomes  out  as  Aunt  Agatha  in  an  old-fash- 
ioned gray  gown,  bonnet,  white  apron, 
mitts,  a  cane  and  spectacles.  She  shakes 
hands  quaveringly  with  the  young  man. 

Just  before  the  curtain  she  takes  the 
"Boarder  Wanted"  sign  off  the  nail  and 
reverses  it  so  that ,  it  now  reads  "A 
HEART  TO  LET." 

Curtain. 


History  Angle 

Through  the  newspapers — among  them 
the  one  owned  and  published  by  President 
Harding — Manager  George  H.  Foster,  the 
Marion,  Ohio,  exhibitor,  let  the  youngsters 
of  his  territory  know  that  they  would  learn 
more  about  Custer's  Lost  Stand  by  seeing 
the  First  National  attraction,  Bob  Hamp- 
ton of  Placer,  than  they  would  by  studying 
their  histories  for  a  week. 

The  result  was  good  houses  for  three 
afternoons  and  evenings.  Bob  scored  a 
hit  in  Marion.  Wes  Barrty,  however,  car- 
ried off  the  honors. 


These  three  men  in  the  garb  of  musketeers  walked  the  streets  of  Chicago  all  day  when  United 
Artist's  latest  Fairbanks  release  was  being  shown  at  the  Randolph,  Chicago.  The  costumes  and 
other   paraphernalia   can   be    obtained  in   any   costumers   and    three   men   are   certainly    not  scarce. 


The  electrics  and 
a  big  cut  -  out 
boosted  business 
at  the  A  s  t  o  r  , 
St.  Paul,  during 
the  sensational 
run  of  Associated 
Exhibitors'  Lloyd 
comedy  "Now  or 
Never." 

To  boost  the  all 
star  value  of  the 
"Affairs  of  Ana- 
tol,"  Manager  H. 
A.  Schwann  of 
the  O'Klare,  Eau 
Claire,  Wis., 
identified  the 
galaxy  of  stars 
on  this  combi- 
nation post 
card,  which  he 
mailed  to  his 
list. 


At  the  Strand,  Denver,  Colo.,  a  set  in  cut  out  was  used  just  above  tl-.e  ticket  booth  to  t  xploit 
"Cold  Steel,"  an  R-C  release.  In  addition,  every  bit  of  space  in  the  lobby  contained  a  frame  on 
"Cold  Steel,"  and  the  hand-paint  d  24  sheet  topping  the  display  stood  out  more  boldly  than  usual. 


/ 
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Indianapolis  Sees  Record  Stunt 


Putting  Over  Anniversaries  in  Big  Way — 
Second  Largest  Business  in  History  Was 
Built  By  a  Tremendous  Exploitation  Effort 


The  second  largest  business  in  the 
history  of  the  Circle  Theatre  was 
done  during  the  fifth  anniversary, 
of  the  Circle,  following  one  of  the 
most  extensive  exploitation  cam- 
paigns ever  carried  out  in  Indianap- 
olis. 

Norma  Talmadge,  in  her  latest 
First  National  release,  "The  Sign  on 
the  Door,"  was  the  featured  attrac- 
tion, which  was  supplemented  with 
a  spectacular  anniversary  pageant, 
in  which  a  cast  of  fifty  dancers  and 
others  took  part. 

The  program  was  run  for  eight 
days  and  the  theatre  was  packed  to 
capacity  at  every  performance,  de- 
spite a  return  of  the  excessive  heat, 
which  has  held  the  Middle  West  in 
its  grip  for  the  past  several  weeks. 

On  the  evening  of  the  opening  the. 
Circle  was  forced  to  stop  selling 
tickets  at  8:15,  as  the  theatre  was 
packed,  the  lounge  room  was  filled  to 
overflowing  and  the  lines  through 
the  long  theatre  lobby  extended  out 
to  the  street. 

The  advertising  sampaign  for  the 
anniversary  week  program  was 
started  a  week  in  advance,  with  a 
series  of  small  notices  in  all  the  In- 
dianapolis newspapers.  Then  one 
hundred  special  window  cards  were 
distributed  through  the  downtown 
district.  A  few  days  later  another 
hundred  hand-painted  window  cards 
were  placed  in  the  more  exclusive 
windows  of  the  down-town  district. 

Following  this  a  huge  sign  was 
made  which  measured  more  than  60 
feet  in  length  and  6  feet  in  height, 


The  successive  years  were  arranged  on  the  stage  in  this  fashion  with  gorgeous 
settings  and  a  bevy  of  attractive  young  things,  making  a  colorful  picture 


which  was  placed  along  the  top  of  a 
building  at  the  corner  of  Market  and 
of  about  the  same  size  was  placed 
on  the  other  side  of  the  building. 
The  building  above  the  sign  was 
decorated  with  toy  balloons  and 
other  things  which  attracted  consid- 
erable attention.  One  of  the  largest 
electric  signs  in  the  city  is  just  oppo- 
site this  sign  across  the  street  and 
it  could  be  read  at  night  as  well  as 


in  the  day  time. 

The  majority  of  all  the  street 
cars  in  the  city  pass  this  spot  and 
the  sign  could  be  easily  read  by  the 
passengers.  This  is  only  one  block 
from  the  theatre  and  when  you  are 
looking  at  the  sign  you  also  could  see 
the  front  of  the  Circle,  which  was 
decorated  in  flags  and  bunting. 

The  front  of  the  theatre  aroused 
considerable  interest,  owing  to  the 


The  lobby  decorations  were  handsome,  not  gaudy 


The  sides  of  a  building  carried  birthday  greetings 


I 
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THE  KD1AXAPOLLS  >"EW8,  SATURDAT,  ACODST  27,  IHL 


The  full  page  announcement  in  the  Indianapolis  News  stressed  the  theme  of 
Five  Years  of  Service,  and  local  merchants  were  eager  to  tie  up 


beautiful,  yet  spectacular  way  in 
which  it  was  decorated.  The  lobby 
and  the  inside  of  the  theatre  also 
were  dressed  in  gala  fashion. 

The  Indianapolis  News,  which  al- 
ways had  refused  to  run  a  co-opera- 
tive advertisement,  agreed  on  this 
particular  occasion  to  co-operate  in 
every  possible  way.  A  full  page  was 
reserved,  with  the  Circle's  advertise- 
ment running  entirely  across  the 
page  and  dropping  down  in  the  cen- 
ter space,  thereby  really  giving  them 


the  benefit  of  the  entire  page. 

Other  concerns  which  had  helped 
in  the  building  of  the  theatre  placed 
advertisements  to  fill  out  the  page. 

In  addition  to  this  the  Circle  dis- 
tributed more  than  three  hundred 
special  one  sheets,  which  were  done 
in  beautiful  colors,  in  windows  along 
all  the  street  car  lines  leading  into 
the  downtown  district.  This  has 
proved  to  be  one  of  the  best  mediums 
of  advertising  the  Circle  has  ever 
adopted. 


A  Circle  News  EXTRA,  an  en- 
larged edition  of  the  regular  Circle 
house  organ,  was  made  up  for  the 
Anniversary  week.  It  was  made  in 
the  form  of  a  miniature  newspaper, 
five  columns  in  width  and  propor- 
tionately deep.  It  carried  all  the 
news  of  the  Anniversary  week  pro- 
gram as  well  as  full-page  advertise- 
ments for  coming  attractions.  These 
were  placed  in  drug  stores  and  other 


The  front  wore  birthday  clothes  and  an 
announcement  that  Norma  Talmadge 
would  celebrate  also  in  "The  Sign  on 
the  Door" 


places  where  people  congregate  and 
in  a  container  in  front  of  the  the- 
atre. 

The  Circle  has  found  a  convenient 
way  of  distributing  their  regular 
house  organ,  which  should  prove 
profitable  to  other  exhibitors.  Twen- 
ty-five small  mahogany  containers 
were  placed  in  neighborhood  stores 
throughout  the  city,  with  about  two 
hundred  copies  of  the  house  organ 
in  each  one. 


EXTRA 


extra  CIRCLE  NEWS 

PUBLISHED  BY  CIRCLE  THEATRE  CO..  INDIANAPOLIS 


SPECTACULAR  PAGE  ANT.  MARKS 
CIRCLE  THEATRE  ANNIVERSARY  WEEK 


SUE  TEZZMAN, 
f  DAN 

SCORES  AGAIN 


fTAKES  PROMINENT  PART  IN 
ANNIVERSARY  WEEK 
PROGRAM. 


Dainty  little  Sue  Tezzman,  the 
rw,mr-nld    wander    dancer.-  .-wtfrv 


Anniversary  Week  Program 
to  Play  for  8  Days  Start- 
ing Saturday,  Aug.  27 


Ralph  Lieber,  business  manager  of 
the  Circle  theatre,  announces  that  the 
Anniversary  Week  program,  which  in- 
cludes the  colorful  pageant  and  the 
Norma  1  Talmadge  special  feature, 
"The  Sign  on  the  Door,"  will  play  for 
eight  days,  closing  on  Saturday  night 
instead  of  Friday  night  as  has  been 
the  custom  during  the  summer 
months.  A% 

This'  marks  the  opening*  of  the  Fall 
season  and  therefore,  the  policy  of  the 
Circle  to  change  its.  program  . every 


T 

FOR  BIG  PAGEANT 


ALSO  TAKES  PROMINENT  PART 
IN  NOVEL  SPECTACLE. 


E 

'SIGN  ON  THE  DOOR" 


FEATURE' PHOTO  PLAY 


MORE  THAN  FIFTY  DANCERS  AND  ARTISTS  TAKE  PART  IN  MOST 
ELABORATE  PRESENTATION  IN  THEATRE'S  HISTORY  WHICH 
RIVALS  COLORFUL  AFFAIRS  OF  NEW  ORLEANS  MARDI  GRAS 
—A  PROGRAM  DELUXE. 


The  special  extra  edition  of  the  Circle  News  was  issued  in  four  pages  with  Norma  Talmadge  carrying  off  first  page  honors 
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BM#tm  it  mmmt  jam*-- 


The  notoriety  which  the  Ku  Klux  Klan  is  getting  in  newspapers  throughout  the  country  should 
stimulate  interest  in  Fox's  "The  Face  At  Your  Window."  Manager  George  Schmidt  of  the  Strand, 
Atlanta,  Ga.,  used  this  lobby  display  and  then  sent  out  6  men  in  Ku  Klux  Klan  robes  to  walk  the 
streets.  ' 


SCt  THE 
KIPLING  YOU 
HAVE  LOVED 

TO  READ 


/y\ETROP0UTAH 


AN  EVENT 
[N  MOTION 
PICTURES 


"OH,  EAST  IS  EAST  AND  WEST  IS  WEST, 
AND  NEVER  THE  TWAIN  SHALL  MEET—" 


THIS  WEEK 


RUDYARD  KIPLING'S 

"WITHOUT  BENEFIT  OF  CLERGY" 


and  thou  art  my  man" — 

Tn.ilS  power  to  eaall  the  heart,  "Without  Benefit  of  Clergy"  is  match- 
less. 

In  its  ability  to  purify  the  feelings  "Without  Benefit  of  Clergy"  is 

supreme. 

In  its  gift  to  endow  your  personality  with  a  new  soul  thrill.  "Without 
Benefit  of  Clergy"  's  unequalled. 

In  its  mystery,  color,  atmosphere,  aclin^,  direction  and  piesentation 
with  music,  ''•Without  Benefit  of  Clergy"  stands  like  the  Venus  de 
Milo.  far  above  and  beyond  the  masterpieces  in  the  world's  gallery  of 
lofty  accomplishment. 
It  is  Kipling  made  doubly  immortal. 

WRITTEN  BY  HIMSELF 
for  the  Screen 

OVERTURE  SELECTIONS  FROM  RED  MILL 
METROPOLITAN  ORCHESTRA 
DAVE  LOVE.  Condoetor 


K  IN.O  GRAMS 


KINETO  REVIEW 


SPECIAL  CHILDREN'S  MATINEE  EVERY  SATURDAY  MORNING  10:45  A".  M.      ADMISSION  10c  = 
 niiiliiitimnHiiinmnriiiiiiuiiiiiiiiiiiitiitniniiii  iiiHiiuiiiimin.mil  i  iiiuuiuiuiiniiiiiuic 


Part  of  the  Kip- 
ling poem  was 
used  in  big  news- 
paper space  by 
the  Metropolitan, 
Atlanta,  to  ex- 
ploit "Without 
Benefit  of 
Clergy." 


A  children's  movie  party,  conducted  by  the  Sydney,  Australia,  Sunday  News,  was  pulled  off  in  the 
Town  Hall  in  that  city,  and  5000  persons  attended.  The  Realart  release,  "Anne  of  Green  Gables," 
was  used  and  a  giant  screen  fitted  in  admirably  with  the  size  of  the  gathering. 


Camille  Stunts 

In  connection  with  Metro's  latest  Nazi- 
mova  release,  Camille,  these  stunts  are 
suggested: 

Xazimova's  Costumes 

Some  of  the  most  gorgeous  gowns  ever 
displayed  in  any  production  are  worn  by 
Nazimova  in  her  screen  version  of  Ca- 
mille, and  their  styles  and  elaborate  de- 
signs are  sure  to  cause  quite  a  furore 
among  the  feminine  portion  of  audiences 
seeing  the  picture. 

■As  every  showman  knows,  where  the  in- 
terests of  the  women  is  aroused  there  is 
sure  to  be  a  big  crowd,  and  once  having 
enlisted  their  patronage,  he  can  be  as- 
sured of  a  successful  showing. 

Dress  will  get  the  women,  and  in  her 
production  of  Camille  Nazimova  has  given 
free  rein  to  her  instinct  for  personal  deco- 
ration. In  taking  advantage  of  this  angle 
of  exploitation  the  showman  should  ar- 
range a  tie-up  with  a  modiste's  shop,  hav- 
ing it  display  the  latest  creations  in 
gowns. 

An  advertising  card  might  state  that 
many  of  the  gowns  and  costumes  displayed 
in  the  window  are  in  the  styles  worn  by 
Nazimova  in  her  picture  version  of  Ca- 
mille. 

A  Heart  Lobby 

In  decorating  your  lobby  for  the  show- 
ing of  Camille,  bear  in  mind  that  the  pic- 
ture is  a  screen  version  of  one  of  the 
most  famous  love  stories  in  the  world, 
and  in  your  advertising  for  lobby  display 
play  up  this  fact. 

An  attractive  announcement  can  be 
made  for  the  entrance  or  on  the  canopy 
by  suspending  a  row  of  large  hearts,  each 
heart  bearing  one  of  the  letters  of  Ca- 
mille. Use  the  hearts  as  the  main  fea- 
ture of  your  decorations. 

You  can  make  an  unsual  display  by 
pasting  the  lobby  stills  on  big  hearts, 
using  some  of  the  larger  hearts  for  pic- 
tures of  Nazimova,  and  with  these  run 
advertising  lines  such  as  "The  greatest 
emotional  actress  in  the  world's  greatest 
love  story."  Fringe  your  ticket  window 
with  hearts  and  on  the  walls  of  your  lobby 
with  strings  of  small  hearts  spell  out  the 
words  "Camille"  and  "Nazimova." 

Use  the  hearts  in  your  theatre  program, 
advertising  the  showing  of  Camille,  and 
also  in  the  program  during  the  running 
of  the  picture.  In  using  one-sheets  around 
your  lobby  have  them  set  in  borders  of 
hearts. 

For  your  lights  you  can  either  procure 
heart-shaped  Japanese  lanterns,  or  if 
those  are  not  obtainable  have  the  lights 
draped  in  colored  paper.  If  using  the 
Japanese  lanterns  have  both  the  title  of 
the  picture  and  the  name  of  the  star  let- 
tered on  them,  so  that  it  will  show  up 
when  the  lights  are  turned  on. 


Kid  and  Dog 

During  the  recent  showing  at  Bartles- 
ville,  Okla.,  at  the  Lyric  theatre,  of  Kazan, 
the  management  offered  every  kiddie  who 
brought  a  dog  to  the  theatre  a  free  ticket, 
with  the  dog  looking  the  most  like  Kazan 
the  capital  prize.  The  idea  produced  very 
satisfactory  results,  including  several  hun- 
dred dogs. 
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Age  Limit  Stunt 


Exhibitors  who  are  affected  by  laws 
governing  the  age  at  which  children  may 
be  admitted  to  the  theatre  unattended 
should  take  this  tip  from  Manager  Harry 
B.  Sheridan,  manager  of  Proctor's  Thea- 
tre, Plainfield,  N.  J. 

Sheridan  has  tied  up  with  the  Boy 
Scout  Organization,  which  furnishes  him 
15  boys  and  a  scout  master  every  Satur- 
day. These  boys  act  as  escorts  for  chil- 
dren under  the  statutory  age  of  16.  These 
children's  matinees  received  widespread 
advertising  and  during  the  last  six  months 
have  become  institutions.  Mothers  rely  on 
the  theatres  to  take  care  of  their  children 
while  they  go  shopping.  Sheridan  passes 
out  six  passes  to  each  boy  as  a  reward. 

Sheridan  conceived  the  idea  and  put  it 
in  force.  However,  Fred  V.  Greene,  Jr., 
Paramount  exploiteer  from  the  New  York 
exchange,  worked  with  him  during  the 
final  stages.  Manager  Hyman  Reder  of 
the  Crescent  and  Ditmas  Theatres,  Perth 
Amboy,  N.  J.,  is  now  operating  the  same 
system  with  Greene's  assistance.  It  made 
money  for  Sheridan,  and  is  now  making 
money  for  Reder. 

The  Boy  Scouts  are  anxious  for  tie- 
ups  of  this  sort,  because  it  gives  the  boys 
part  of  their  training,  responsibility  and 
usefulness.  The  mothers  become  friends 
of  the  theatre  because  it  fulfills  a  useful 
purpose.  The  kids,  on  the  other  hand, 
will  get  the  habit — and  they  can  give  more 
word-of-mouth  advertising  than  any  other 
medium. 


Met  Opposition 

As  an  example  of  the  real  worth  of  ex- 
ploitation, a  recent  experience  of  Louis 
Goldberg,  owner  of  the  Majestic  Theatre 
in  the  heart  of  the  east  side  of  New  York 
City,  may  be  enlightening  to  those  ex- 
hibitors who  believe  that  the  limit  of  their 
houses  had  been  reached,  after  a  year  or 
so  of  the  showing  of  a  regular  program. 

Mr.  Goldberg  is  up  against  the  strong- 
est sort  of  competition.  The  opposition 
house  began  an  extensive  advertising 
campaign  on  a  four  days  showing  of  a 
feature  that  had  behind  it  a  reputation 
of  over  a  year  on  Broadway.  The  extent 
to  which  the  advertising  campaign  was 
carried  decided  Mr.  Goldberg  that  he 
would  have  to  make  a  special  effort  for 
the  four  days  or  else  close  up  his  house. 
He  had  booked  Mother  O'  Mine,  the 
Thomas  H.  Ince  feature,  distributed 
through  Associated  Producers,  Inc.,  for 
the  same  four  days  and  duplicated  step 
for  step  the  campaign  which  his  competi- 
tor was  using  on  the  other  feature. 


Broke  Out  Sunday 

Charles  W.  Lawrence,  manager  of  the 
Sigma  and  Lyric  theatres,  Tiffin,  Ohio, 
scored  a  big  hit  with  Forty-five  Minutes 
from  Broadway  at  the  Sigma,  a  few  days 
after  the  courts  had  decided  in  favor  of 
the  exhibitors  of  Tiffin  in  litigation  in- 
volving the  right  to  exhibit  on  Sundays. 

The  Tiffin  theatres,  the  managers  not 
knowing  just  where  they  "were  at,"  had 
been  showing  rather  tame  pictures,  fear- 
ing they  might  arouse  the  animosity  of 
the  "antis,"  and  thus  have  themselves 
forced  out  of  business. 

Tiffin  fans  proved  by  the^  way  they  at- 
tended Forty- five  Minutes  from  Broadway 
that  they  want  something  snappy. 


Australia  has  been  quick  to  adopt  American  exploitation  methods  as  witness  the  lobby  of  the 
Majestic,  Adelaide,  Australia,  when  First  National's  productions  were  exploited  for  their  star  value. 


A  UNIQUE  MATURE 


«nd  starlit  nidhl 
blanket  the 


MARTIN  JOHNSON 

•jUHClEAOVflffilRESl 


*  Fi«l  lime  anywhere 

ozanrunc  next  s\j/nday 


Here  are  two 
neat  single  col- 
umn ads  used  by 
the  Capitol,  N.  Y., 
to  attract  atten- 
tion to  the  un- 
usual nature  of 
Exceptional  Pic- 
tures Jungle  Film 
Dy  Martin  John- 


4martikjohnsonX 

!lUKClEAOVENTURES 

Pomance  and  fascination 
interwoven  wiih  thnlls 
obtained  txj  the 
famous  adventurer  in 
jnex'plored  wildernesses 
of  Borneo 


oeci/i/iiflc  ntxr  s\j/nday 


If  Lucy  Doraine  Used  Our  Classified  Ad.  Section  to 
Solve  the  Servant  Question 


This  is  the  clever 
classified  ad  tie- 
up  cut  which 
Marc  Lachmann 
of  F.  B.  Warren 
Corp.  has  laid  out 
to  boost  patron- 
age for  "Good 
and  Evil,"  with 
Lucy  Doraine. 
Any  newspaper 
advertising  man- 
ager will  fall  for 
this  stunt  to  use 
in   his  pages. 


Beautiful  Lucy  Doraine  and  her  Battalion  of  Servants  in  "Good  and  Evil" 


Let  the 
Call 


Solve  your  Servant  Troubles  for  you. 
for  rales.     Place  a  want  ad.  today. 
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OUT     IN     THE  TERRITORY 


L.  J.  Carkey  has  sold  the  opera  house 
in  Carthage,  N.  Y.,  to  Mr.  Hoey. 


Howard  F.  Smith,  manager  of  the  Pal- 
ace theatre,  Buffalo,  has  leased  offices  in 
the  Palace  building  to  the  local  operators' 
union. 


Harry  Green,  manager  of  the  Premier 
theatre,  Buffalo,  has  installed  a  seven 
piece  orchestra.  Harry  finds  it  pays  to 
give  patrons  the  best. 


Brown's  new  opera  house  opened  at 
Watonga,  Okla.,  last  week  with  capacity 
business  prevailing.  The  policy  will  be 
feature  pictures,  stock  companies  and  vau- 
deville. 


Manager  D.  H.  Finke  of  the  New  Belle- 
vue  Theatre,  Niagara  Falls,  N.  Y.,  is  us- 
ing half -page  ads  in  the  local  newspapers. 
He  is  announcing  his  big  attractions  in 
Rothafel  style. 


Eddie  Weinberg  of  the  Buffalo  Mark- 
Strand,  is  covering  the  town  with  "Dan- 
gerous Curve  Ahead"  sign  posts  in  prep- 
aration for  the  coming  to  his  house  of  the 
picture  of  this  name. 


Harold  P.  Dygert  has  signed  a  First 
National  franchise  for  his  Crescent  the- 
atre in  Newark,  N.  Y.  He  also  holds  this 
franchise  for  his  Rialto  theatres  in  Fair- 
port  and  East  Rochester,  N.  Y. 


The  Lyric  Theatre  at  Brady,  Texas,  has 
been  re-opened,  after  having  been  dark 
for  the  past  two  months.  Manager  Julius 
Levy  will  shortly  install  two  new  picture 
machines  and  will  show  feature  pictures. 


Bob  Wagner,  manager  of  the  Star  the- 
atre, Dansville,  N.  Y.,  and  former  manager 
of  the  Buffalo  Educational  Exchange,  an- 
nounces that  his  company  is  planning  to 
buy  several  more  houses  in  Western  New 
York. 


H.  B.  Hopps,  attorney,  addressed  the 
Oklahoma  City  Screen  Club  at  its  last 
meeting.  Mr.  Hopps,  in  his  talk,  insisted 
that  the  public  is  the  final  and  only  proper 
censor,  and  that  the  public  should  be  edu- 
cated to  demand  good  pictures. 


The  Phil  H.  Pierce  Co.  at  Dallas,  Texas, 
Teports  sale  of  a  military  band  organ  to 
P.  G.  Cameron  at  Dallas,  for  his  Fair 
Park  Skating  Rink  and  to  H.  T.  Hodge 
of  Amarillo,  Texas,  of  two  Cremona  or- 
gans for  his  houses  at  Winters  and  Stam- 
ford. 


Announcement  was  made  by  E.  M.  Ful- 
len,  secretary  of  the  local  motion  picture 
operators'  union  at  Waco,  Tex.,  that  con- 
tracts had  been  signed  up  for  another  year, 
based  upon  present  prices  of  chief  oper- 
ators $40.50  a  week  and  assistants  $35.50 
on  a  seven-day  basis. 


Clayton  Tunstill,  the  popular  assistant 
manager  of  the  Capitol  Theatre  at  Okla- 
homa City,  has  been  transferred  by  the 
Southern  Enterprises,  Inc.,  to  Beaumont, 


With  Live  Exhibitors 


Texas,  where  he  will  have  charge  of  the 
Tivoli  Theatre  at  that  place  for  the  next 
two  months  or  longer. 


The  Capital  Theatre,  formerly  Dallas 
Opera  House,  was  opened  by  the  South- 
ern Enterprises,  Inc.,  at  Dallas,  Texas, 
on  Sept.  15.  Earl  Peters,  new  mana- 
ger of  the  Jefferson,  will  have  charge  of 
the  Capital  with  Floyd  Stuart  as  super- 
visor and  Frank  Powell  as  scenic  artist. 


Failure  to  secure  a  permit  from  the 
secretary  of  the  censor  board  at  Houston, 
Texas,  last  week,  resulted  in  one  theatre 
being  closed,  and  several  others  expected 
to  be  closed  unless  permits  are  taken  out 
at  once.  Only  the  small  houses  have  failed 
to  take  out  permits  under  the  new  law, 
as  the  larger  houses  have  complied. 


A  new  motion  picture  operator  license 
board  at  Dallas,  Texas,  was  appointed  by 
Mayor  Aldredge  the  first  of  the  week  to 
replace  the  board  discharged  recently. 
Members  of  the  new  board  are  Henry 
Putz,  supervisor  of  park  pictures;  Henry 
Garret,  superintendent  of  the  city  radio, 
plant,  and  J.  J.  Schaeffer,  operator.  The 
appointments  were  confirmed  by  the  board. 


After  Sept.  12  the  principal  downtown 
moving  picture  houses  of  El  Paso,  Tex., 
will  be  conducted  on  an  open  shop  basis 
so  far  as  the  musicians  are  concerned. 
Decision  to  this  effect  was  reached  Sept. 
5  at  a  meeting  held  at  the  Ellanay  The- 
atre. Six  theatres  wrere  represented.  Wage 
contracts  with  the  Musicians'  Union  ex- 
pired Sept.  1  and  the  theatre  managers 
were  unable  to  reach  a  satisfactory  agree- 
ment for  its  renewal. 


The  Liberty  Theatre  orchestra  at  Okla- 
homa City  has  been  enlarged  to  eight  pieces 
with  the  following  personnel :  Frank  J. 
Feral,  director;  Mark  Sanford,  violin; 
Mrs.  Mary  Forsythe,  piano;  Vic  Eslick, 
clarinet;  M.  A.  Bowman,  cornet;  Paul 
Lainhart,  trombone;  Alfred  Langhammer, 
bass,  and  Claude  D.  Schribner,  drums  and 
tvmpanist.  Musical  programs  will  be  add- 
ed to  the  regular  programs  of  vaudeville 
and  pictures,  according  to  the  manage- 
ment. 


According  to  C.  Douglas  Danford  of 
Dallas,  Texas,  special  representative  for 
the  Southern  Enterprises,  Inc.,  men  em- 
ployed as  movie  operators  in  the  three 
houses  controlled  by  his  company  at  Waco, 
Texas,  have  declined  to  accept  a  reduction 
of  10  per  cent  in  the  scale.  The  present 
contract  with  the  union  expired  on  Labor 
Day,  Sept.  5,  and  other  men  will  be  em- 
ployed if  the  movie  operators  continue  to 
refuse  to  accept  the  reduction,  Mr.  Dan- 
forth  declared. 


The  23  theatres  operated  in  the  State  of 
Michigan  by  the  Bijou  Theatrical  Enter- 
prise Co.  and  the  Butterfield  interests, 
were  opened  and  gotten  under  way  be- 
tween Sept.  1  and  5.  The  circuit  plays 
vaudeville,  pictures  and  road  shows,  and 
can  give  a  road  show  a  week's  booking  in 
the  state,  forty  days  of  picture  booking 
and  four  weeks  of  vaudeville  booking. 
Reports   indicate  that  all  the  openings 


were  satisfactory  and  the  outlook  is  O.K. 
for  the  coming  season. 


J.  C.  Hartmann,  the  popular  manager  of 
the  Rialto,  Oklahoma  City,  announces  that 
he  will  immediately  build  a  balcony  in  the 
Rialto  in  order  to  accommodate  capacity 
business  which  has  prevailed  at  his  the- 
atre for  some  time  past.  A  new  lighting 
system  has  been  recently  installed,  giving 
the  Rialto  a  very  attractive  appearance. 
The  new  balcony  seats  will  increase  seat- 
ing capacity  to  about  800,  which  Mr.  Hart- 
man  said  that  he  thought  had  ought  to 
hold  'em  for  awhile. 


The  Banquet  Hall,  which  will  be  known 
as  the  Lansing  Arcadia,  built  by  the  Lan- 
sing Arcade  &  Theatre  Comoany,  Lan- 
sing, Mich.,  has  just  been  completed  and 
was  opened  on  Saturday,  Sept.  3,  under 
the  management  of  W.  S.  Butterfield,  with 
Park  Plan  dancing.  The  floor  has  a  ca- 
pacity of  500  couples  and  is  one  of  the 
largest  dance  floors  in  the  state  of  Michi- 
gan. This  Arcadia  is  located  in  the  Ar- 
cade with  the  Strand  Theatre,  which  is 
rapidly  establishing  itself  as  the  amuse- 
ment center  of  this  city. 


Harry  Greenman,  well-known  Fox  man, 
has  taken  over  the  manager  position  at 
the  Fox  Liberty,  St.  Louis.  Greenman 
during  the  past  week  has  been  working 
hard  letting  the  people  of  St.  Louis  know- 
that  The  Birth  of  a  Nation  is  booked 
at  the  Liberty,  by  clever  advertising.  He 
ran  a  number  of  teasers  for  a  few  days 
in  the  local  papers  stating  that  "The 
Greatest  Picture  ever  made  was  coming." 
After  changing  copy  of  this  type  daily,  he 
sprung  the  title,  and  continues  to  exploit 
The  Birth  of  a  Nation. 


The  Butterfield  interests  in  Michigan 
for  the  season  1921-22  will  have  a  com- 
pact circuit  of  picture  theatres,  as  they 
are  now  interested  in  picture  houses  in  the 
following  key  cities  of  Michigan:  Ann 
Arbor,  Battle  Creek,  Bay  City,  Flint, 
Jackson,  Kalamazoo,  Port  Huron,  Saginaw 
and  Lansing.  This  gives  the  circuit  a 
booking  of  from  forty  to  fifty  days  on 
special  feature  pictures  and  puts  them 
in  a  position  to  create  business  for  the 
big  pictures  through  their  special  press 
department  and  through  the  close  proxim- 
ity of  the  cities. 


At  the  state  conference  of  the  Seventh 
Day  Adventists,  held  at  Oklahoma  City 
last  week,  resolutions  were  adopted  brand- 
ing the  proposed  "blue  law"  legislation 
as  an  attempt  to  puritanize  America  and 
revive  the  blue  laws  of  colonial  times, 
when  there  was  union  of  church  and  state. 
It  asserts  that  legislation  of  a  religious 
character  is  contrary  to  the  first  amend- 
ment to  the  federal  constitution,  is  op- 
posed to  the  best  interests  of  the  church 
and  state,  is  plainly  un-American,  is  class 
legislation  and  provides  penalties  upon 
certain  sects  by  use  of  power  conferred 
upon  the  civil  courts.  The  Adventists  de- 
claration asserts  that  Jesus  Christ  used 
neither  "civil  laws  nor  carnal  weapons" 
to  advance  His  Cause,  and  declares  that 
the  church  should  use  only  Christian 
methods  to  advance  the  cause  of  religion. 
Copies  of  the  resolution  were  ordered  sent 
to  Oklahoma  members  of  Congress. 
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and  Equipment 


Lighting  from  Concealed  Sources 


New  Method  of  Indirect  Illumi- 
nation Has  Features  Which 
Improve    Theatre    and  Stage 


Indirect  illumination  which  is  a  develop- 
ment of  only  the  past  few  years  is  attract- 
ing wide  attention  in  the  motion  picture 
industry.  The  modern  dwellings,  office 
buildings,  factories  and  schools  have  been 
quick  to  adopt  it,  but  the  theatre  builder 
has  been  somewhat  backward,  due,  no 
doubt,  to  a  belief  that  it  would  have  a  bad 
effect  upon  projection. 

Recently  we  made  an  investigation  into 
the  subject  and  found  that  the  advantages 
of  indirect  illumination  should  be  explained 
to  exhibitors.  This  article  covers  indirect 
illumination  for  the  stage  as  well  as  the 
auditorium. 

Indirect  Lighting  of  Interiors 

Without  Ceiling  Fixtures. — This  method 
of  interior  illumination  is  made  possible  by 
equipment  developed  for  the  purpose.  Its 
application  is  from  cornices,  coves,  wall 
boxes,  brackets  and  pedestals.  Many  spec- 
tacular 'lighting  effects  are  secured 
which  are  well  suited  to  theatre  illumina- 
tion. 

The  application  of  illumination  without 
ceiling  fixtures  is  made  not  only  in  the  au- 
ditorium, but  also  in  the  foyer,  vestibule 
and  special  feature  rooms. 

Ceiling  Fixtures. — Indirect  lighting  with 
luminous  bowls — fixtures  of  silk  or  glass, 
softly  lighted — is  desirable  for  theatres 
because  of  the  added  decorative  effect  to 
be  secured. 

Color  Lighting. — The  newest  interior 
lighting  effect  is  the  use  of  color  in  the 
theatre  auditorium.  Special  equipment 
with  color  screens  is  one  way  to  secure 
satisfactory  results  at  minimum  operating 
cost.  Color  lighting  with  dimmers  is  pro- 
viding most  fascinating  light  effects. 
Changeable  at  will,  any  tint  or  shade  of 
color  can  be  had  which  will  accentuate  the 
particular  feeling  of  the  moment,  as  pro- 
duced by  either  music  or  play. 

Stage  Lighting 

The  application  of  the  individual  re- 
flector— one  for  each  lamp — as  is  used  in 
a  special  stage  lighting  equipment,  is  a  de- 
parture in  stage  lighting.  JBy  its  use  are 
seen  great  possibilities  in  improving  stage 
lighting,  not  only  from  the  standpoint  of 
lighting  results  secured,  but  also  from  the 
economy  in  current  made  possible  by 
means  of  powerful,  special  stage  lighting 
reflectors.  The  equipment  uses  color 
screens  entirely  to  secure  color  lighting. 
This  important  feature  enables  the  oper- 
ator to  use  the  more  powerful  and  higher 
wattage  Mazda  lamps,  does  away  with 
dipped  lamps,  and  gives  better  color  value 
to  the  light. 

Floodlighting  Exteriors 

To  outline  a  building  with  hundreds  of 
bare  lamps  is  an  expensive  way  to  hide  its 
beauty.    To  floodlight  thexentire  surface 


of  the  building  by  means  of  concealed  pro- 
jectors is  an  economical  method  of  en- 
hancing its  beauty  at  night.  The  exten- 
sive experience  of  our  engineering  depart- 
ment insures  the  desired  results. 

Fascinating  Color  Effects 

The  colored  lighting  features  employed 
for  years  on  the  theatre  stage  are  now  be- 
ing used  in  a  special  way  to  produce  most 
desirable  and  attractive  effects  in  the 
theatre  auditorium. 

With  each  change  of  scene  the  house 
may  be  bathed  in  whatever  tint  or  soft 
glow  of  light  is  best  suited  to  accentuate 
the  feeling  of  the  moment.    The  interior 


\KT  HAT  sins  are  committed  in  the 
"  *  name  of  service.  We  wonder  some- 
times just  what  construction  is  placed 
upon  the  word  "service"  by  some  who  use 
it  in  merchandising  equipment  to  the 
theatre  owners  of  the  country. 

Service  is  a  commodity.  It  is  as  much 
a  commodity  in  commerce  as  a  projection 
machine,  a  ticket  chopper  or  a  roll  of 
tickets.  But  is  it  retailed  as  such,  or 
is  it  sometimes  used  as  a  come-on  to 
catch  the  unwary?  When  a  •  dealer  sells 
a  man  a  piece  of  equipment  and  promises 
him  service,  the  service  does  not  consist 
in  making  the  sale  and  delivering  the 
goods  with  a  piece  of  literature  telling 
how  the  equipment  is  to  be  installed.  It 
means,  in  the  accepted  trade  meaning,  a 
careful  study  of  the  customer's  wants,  and 
the  conditions  under  which  he  is  to  install 
the  equipment. 

Service  is  not  a  gratuitous  commodity. 
It  should  be  charged  for  when  rendered, 
but  it  consists  of  more  than  merely  sell- 
ing. It  consists  of  aiding  the  customer 
not  only  in  making  his  purchase  but  in 
helping  him  solve  his  problems.  And  when 
a  dealer  does  that  he  can  charge  for  it  and 
the  customer  expects  to  pay. 


Some  screen  manufacturers  put  forth 
the  claim  in  behalf  of  their  product  that 
it  prevents  or  removes  distortion.  Is  that 
'claim  true?  Can  a  screen  prevent  or  re- 
move distortion,  and,  if  not,  should  the 
claim  be  made?  A  prominent  screen 
manufacturer  who  does  not  claim  this 
feature  for  his  product  has  called  atten- 
tion to  the  various  claims  being  made. 
The  subject  claimed  our  study  and  upon 
seeking  advice  from  unquestionable  au- 
thority we  were  told: 

"Distortion  cannot  be  corrected  by  a 
screen.  It  is  caused  by  the  human  eye. 
It  can  be  remedied  but  not  removed." 


decorations  are  never  seen  twice  alike, 
their  color  and  character  being  changed 
with  each  change  in  the  lighting  effect. 

The  magic  of  these  ever-changing  color 
harmonies  is  secured  only  through  a  sys- 
tem of  lighting  from  concealed  sources, 
with  all  lights  operated  through  dimmers. 

Pantheon  Theatre,  Chicago 

The  Pantheon  Theatre,  Chicago,  has  in- 
stalled a  new  system  of  cove  lighting.  The 
cove  is  used  to  conceal  the  source  of  the 
colored  lighting  so  effectively  employed  to 
display  the  beauty  of  the  interior  dec- 
orations, and  to  add  to  the  orchestral  en- 
tertainment. 

A  series  of  powerful  reflectors  fitted 
with  clear  bulb  Mazda  lamps  is  built  in 
the  cove.  Colored  screens — red,  blue  and 
green — are  alternated  over  the  reflectors 
to  produce  colored  lighting.  Every  fourth 
reflector  in  the  series  is  without  a  colored 
screen,  this  unit  being  used  to  give  the 
clear  white  light. 

Use  of  Dimmer 

It  is  important  that  all  colored  lighting 
circuits,  and  desirable  at  least  that  the 
white  light  circuit  be  connected  through  a 
dimmer  equipment.  Only  by  the  mixing 
of  color,  as  accomplished  by  dimmers — 
increasing  one  color,  diminishing  another, 
as  an  artist  would  mix  his  color  pigments 
— can  the  utmost  value  be  realized  from 
this  equipment. 

Economical  Operation 

Color  lighting  as  secured  by  color 
screens  is  said  to  be  desirable  because  of 
its  low  operating  expense  and  simplicity 
of  maintenance.  The  use  of  colored  or 
dipped  lamps  is  eliminated,  thus  making 
it  possible  to  use  the  higher  wattage  and 
more  efficient  lamps. 

The  concentration  of  the  light  source 
in  a  smaller  number  of  higher  wattage 
units  is  also  an  important  feature  in  re- 
ducing maintenance.  It  means  fewer 
light  units  to  clean  and  renew,  and  less 
handling,  with  a  corresponding  reduction 
in  breakage  liability. 

The  color  lighting  as  applied  to  the 
theatre  auditorium  has  in  the  main  been 
used  in  the  motion  picture  house.  It  has, 
however,  a  wide  field  in  the  legitimate 
show,  vaudeville,  variety  and  burlesque. 
The  effects  described  can  be  secured  from 
indirect  lighting  fixtures  hung  from  the 
ceiling,  as  well  as  by  coves,  cornices  or 
pedestals. 

Without  Ceiling  Fixtures 

Much  of  the  illumination  of  the  future 
will  be  accomplished  from  lights  entirely 
concealed,  without  resorting  to  the  use  of 
hanging  ceiling  fixtures. 

Many  theatre  auditoriums  lend  them- 
(Continued  on  page  1268) 
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Concealed  Lighting 

(Continued  from  page  1267) 

selves  to  this  kind  of  lighting  treatment 
particularly  well;  lighting  without  lighting 
fixtures.  The  light  sources  are  worked  into 
the  decorative  elements,  all  lamps  and  re- 
flectors entirely  hidden  from  view,  yet  the 
interior  is  flooded  with  a  clear,  comfort- 
able illumination,  by  means  of  equipment 
which  appears  to  be  a  decorative  feature 
rather  than  a  lighting  fixture.  Reflectors 
can  be  concealed  in  cornices,  coves  or  wall 
boxes,  as  is  frequently  done  in  the  audi- 
torium, or  in  floor  pedestals,  art  lamps  or 
urns,  as  applied  to  the  lobby  and  foyer. 

Cove  Lighting 

Of  the  special  lighting  effects  available, 
cove  lighting  is  most  frequently  used.  A 
special  reflector  used  throws  the  light  away 
from  the  side  wall  toward  the  center 
of  the  ceiling,  thus  providing  a  uniform 
light  over  the  entire  ceiling  surface.  In 
the  Pantheon,  Toledo,  cove  lighting  is 
placed  not  only  in  the  main  auditorium, 
but  the  foyer  and  vestibule  as  well. 

Floor  Portables 

The  Palm  Room,  Auditorium  Theatre, 
Dayton,  Ohio,  is  beautifully  illuminated  by 
four  indirect  lighting  portable  lamps.  The 
portable  silk  shades  are  softly  lighted  for 
decorative  effect  by  means  of  two  small 
auxiliary  lamps.  The  shades  conceal 
powerful  reflectors  and  lamps,  which  fur- 
nish indirect  lighting  of  adequate  intensity 
for  the  room. 

Wall  Box  Lighting 

Although  the  lighting  of  most  interiors 
illuminated  by  other  than  ceiling  fixtures 
is  by  cove  lighting,  a  practical  and  inex- 


Wall  Box  Installation 

pensive  method  of  lighting  the  theatre  au- 
ditorium is  with  decorative  side  wall  boxes. 
A  striking  example  of  this  is  in  the  Park- 
side  Theatre,  Chicago,  where  illumination 
from  wall  boxes  is  used  exclusively. 

The  wall  boxes  are  made  to  carry  three 
special  reflectors,  designed  for  this  kind 
of  lighting.  The  reflector  is  shaped  to 
throw  the  light  to  the  center  of  the  ceil- 
ing, and  to  eliminate  as  far  as  possible 
spots  of  light  on  the  wall  above  the  boxes. 
In  this  way  the  whole  auditorium  is  well 
lighted,  without  glare  and  without  ceiling 
fixtures.  One  great  advantage  of  the  use 
of  wall  boxes,  in  many  average  size  thea- 
tres, is  the  marked  effect  of  spaciousness 
and  apparent  elevation  of  the  ceiling, 
which  is  entirely  clear  from  hanging  fix- 
tures. 

In  buildings  constructed  so  that  the 
projection  of  the  machine  is  close  to  the 
ceiling  it  is  desirable  to  have  side  wall 
equipment,  so  that  the  ceiling  may  be 
kept  clear. 

Dim  Lighting 

It  is  necessary  to  secure  dim  lighting  at 
times  when  the  show  is  in  progress.  One 
lamp  in  each  wall  box  may  be  wired  on  a 
separate  circuit,  and  made  to  give  just 
enough  light  to  enable  patrons  to  readily 
find  vacant  seats,  but  not  strong  enough  to 
mar  the  clearness  of  the  pictures. 

The  value  of  light  and  the  great  im- 
portance of  the  careful  handling  of  it  on 
the  theatre  stage  has  long  been  recog- 


nized by  producers  and  theatre  owners. 
There  is  no  factor  which  lends  so  much  in 
the  successful  production  of  effects.  Lim- 
itless ingenuity  has  been  shown  in  the  rig- 
ging up  of  all  sorts  of  equipment  to  get 
these  effects,  and  because  in  the  past  most 
of  these  details  have  been  left  in  the  hands 
of  the  stage  electrician,  he  has  been  forced 
to  work  out  his  own  salvation  with  what 
material  he   was   able  to   get  together. 


Cross  Section  of  Wall  Box 


In  general,  there  are  five  salient  features 
to  be  considered  in  the  lighting  of  the  mod- 
ern stage,  i.  e.: 

1.  Intensity  of  illumination. 

2.  Distribution  of  light. 

3.  Color  effects  (value  and  mixture). 

4.  Current  consumption. 

5.  Maintenance. 

These  five  fundamental  requirements  in 
stage  lighting  should  be  given  the  greatest 
consideration  in  the  design  and  manufac- 
ture of  border  lights,  footlights,  etc.  Just 
as  in  other  lighting  fields,  best  results  can 
only  be  obtained  by  the  use  of  scientifically 
designed  equipment  of  high  efficiency. 
Therefore  in  stage  lighting,  reflector  and 
color  screens  have  been  introduced  in  va- 
rious ways  to  get  the  greatest  amount  of 


light  for  the  least  expenditure  of  current, 
and  to  secure  the  control  and  distribution 
required. 

1.  Intensity 

Because  of  the  high  reflecting  efficiency 
and  better  light  control  of  the  mirror  re- 
flectors approximately  twice  as  great  in- 
tensity of  light  is  obtained  as  with  ordi- 
nary stage  lighting  equipment  previously 
in  use. 

2.  Distribution  of  Light 

The  scientific  design  of  reflectors  and  the 
use  of  an  individual  reflector  for  each  lamp 
insure  proper  control  of  light,  with  result- 
ing uniformity  of  distribution.  The  use  of 
the  individual  reflector  for  each  lamp,  it  is 
claimed,  is  not  only  an  important  feature 
in  securing  better  light  control,  but  is  also 
a  considerable  aid  in  bettering  color  effects 
and  increasing  light  intensities. 

3.  Color 

Each  reflector  equipped  with  a  color 
screen  entirely  eliminates  the  necessity  of 
using  dipped  or  colored  lamps.  Deeper, 
richer  and  better  colors  are  obtainable 
with  the  lamp  placed  in  an  individual  re- 
flector unit,  with  the  light  passed  through 
a  color  screen. 

4.  Current  Consumption 

From  actual  tests  that  have  been  con- 
ducted it  has  been  interesting  to  find  that 
25  per  cent  to  100  per  cent  increase  in 
ligrht  has  been  obtained  with  a  reduction  of 
40  per  cent  to  50  per  cent  in  the  current 
consumption. 

5.  Maintenance 

By  using  a  smaller  number  but  more 
powerful  lights  for  stage  lighting,  a  very 
considerable  economy  in  the  maintenance 
results.  Advantage  is  taken  of  the  higher 
operating  efficiency  of  the  larger  lamps. 
The  cost  of  cleaning,  handling  and  the  lia- 
bility of  breakage  is  of  course  propor- 
tionately lowered  with  the  reduction  of  the 
number  of  light  units.  The  saving  in  dip- 
ping of  lamps  and  the  resulting  breakage 
accompanying  that  method  of  obtaining 
color  in  light,  is  welcomed  both  by  stage 
electrician  and  producer. 
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HE  beautiful  Federal  Electric  Changeable  Letter  Silveray 
Sign  shown  above  brightens  up  the  front  of  one  of  the 
most  attractive  moving  picture  theatres  in  Chicago. 

Its  blazing  light  catches  the  eye  of  people  who  pass  within 
blocks  of  the  theatre — its  attraction  board  with  its  easily  read 
changeable  letters  of  raised  milk-white  on  a  strong  dark  back- 
ground announces  the  special  attraction  for  the  day. 

You  need  a  Federal  Changeable  Letter  Silveray  Sign  in 
front  of  your  theatre  to  let  the  theatre-goers  in  your  com- 
munity know  that  you  have  only  high-grade  features.  It  is  a 
business  magnet  that  will  pay  for  itself  many  times  over. 

Twelve  Months  to  Pay.  Think  of  it!  The  first  payment 
brings  you  the  sign — you  have  one  year  to  complete  pay- 
ments. Do  not  delay — mail  in  coupon  today  for  full  informa- 
tion, price  and  free  sketch,  showing  how  your  sign  will  look. 
No  obligation. 


-You  can 
change  if 


FEDERAL  ELECTRIC  COMPANY 

Representing  Federal  Sign  System  (Electric) 
8700  South  State  Street,  Chicago,  111. 

Please  send  me  full  information,  free  sketch  and  price  of  a  Changeable  Letter  Silveray  Sign  for  my  theatre.  Explain  your  12 
months  to  pay  plan. 

Sign  to  project  over  sidewalk?  Width  of  sidewalk?  

Letters  on  one  side  or  both  sides  of  sign?  

Sign  to  be  erected  flat  against  building?  

Sign  to  be  attached  to  Marquise  or  Canopy  ?  

Name  City  

Street  and  No  x<  State  

Name  of  My  Theatre   ETR-io 
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PROJECTION 


More  Light  on  Continuous  Projection 


The  article  published  in  these  columns 
July  9  excited  much  interest  in  the  work 
'  of  C.  Francis  Jenkins,  the  veteran  pro- 
jection engineer.  We  reproduce  this  week 
his  address  before  the  Society  of  Motion 
Picture  Engineers'  on  Continuous  projec- 
tion.— Ed. 

By  C.  Francis  Jenkins 
America's  supremacy  comes  about  by 
reason  of  her  social-economic  engines. 
She  has  given  the  world  more  mechanisms 
to  do  what  had  theretofore  been  done  by 
hand,  than  all  other  countries  combined; 
and  because  we  are  great  folks  to  love  our 
neighbors,  some  of  our  most  brilliant  ef- 
forts have  been  to  facilitate  intercourse, 
for  intercourse  means  friendliness.  So  we 
have  given  the  world  instruments  to  pro- 
mote sociability,  the  telegraph,  the  tele- 
phone, the  typewriter,  the  talking  ma- 
chine, the  typesetting  machine,  and  now 
we  add  the  motion-picture  machine  to 
hasten  our  means  of  knowing  each  other. 

The  motion  picture,  as  applied  to  the 
picture  theatre,  is  already  the  fifth  largest 
industry.  When  to  this  is  added  the  much 
wider  field  outside  the  theatre,  it  is  not 
beyond  the  range  of  probability  that  mo- 
tion pictures  will  become  the  largest  sin- 
gle industry  in  the  world.  And  this  prob- 
ability is  strengthened  by  the  fact  that 
the  motion  picture  film  is  standard  the 
world  over.  Not  only  is  it  the  only  world 
standard,  but  it  is  unique  in  other  ways. 
For  example: 

It  is  a  curious  anomaly  that  in  the  mo- 
tion-picture projecting  machine  business, 
the  usual  rule  of  supply  and  demand  does 
not  hold  good.  One  may  buy  anything 
else,  a  watch,  an  automobile,  a  house,  pay- 
ing as  much  or  as  little  as  one  chooses, 
getting  increased  value  with  increased 
cost,  but  for  a  motion-picture  projector 
one  pays  about  the  same  price  for  all 

There  is  not  to-day  a  picture  equip- 
ment comparable  with  the  magnificence 
of  a  great  many  of  the  theatres  already 
built  and  many  more  projected.  No  mat- 
ter how  much  the  builder  of  a  fine  theatre 
may  desire  it,  he  cannot  get  a  correspond- 
ingly fine  picture  equipment;  it  doesn't 
exist;  the  only  machine  available  is  the 
same  cheap-priced,  old  style  machine  used 
in  the  litte  five-cent  movie  house. 

The  theatre  owner  may  pay  as  much  or 
as  little  as  he  likes  for  music  and  other 
accessories,  but  when  it  comes  to  the  pic- 
ture machine,  that  which  produces  the 
thing  he  sells  to  the  public,  he  is  limited 
to  a  very  small  choice,  a  choice  in  name 
mostly,  for  the  three  or  four  machines 
available  all  sell  for  about  the  same  price. 

The  reason  for  this  is  that  the  old-style 
longitudinal  projector  has  inherent  limita- 
tion, and  has  been  developed  just  about 
as  far  as  it  is  possible  to  go.  For  added 
cost  one  gets  more  cast  iron  only,  the  qual- 
ity of  the  picture  on  the  screen  is  not  no- 
ticeably different. 

This  inherent  limitation  is  the  intermit- 
tently moved  film,  for  the  same  reason 
that  reciprocation  limits  the  use  of  the 
steam  engine.  One  does  not  think  of  frac- 
tional steam  motors,  for  example,  though 
we  all  find  daily  use  for  small  continuous 
rotation  electric  motors. 

Of  course,  such  reasoning  applied  to 
motion-picture  machines  leads  us  directly 
to  a  study  of  the  continuous  motion  film 
projection,  a  subject  from  which  motion- 
picture  engineers  shy.  as  scientists  used  to 
shv  at  the  subect  of  flying  machines.  But 
that  way  is  the  road  out  of  our  projection 


difficulties,  and  any  investigation  and  ex- 
perimentation along  that  line  is  worth 
while  and  this  is  my  warrant  for  present- 
ing the  following  description  of  a  new  con- 
tribution to  the  subject. 

Everyone  readily  admits  the  advantages 
to  be  gained  by  the  employment  of  con- 
tinuous instead  of  intermittently  moved 
film.  Striking  advantages  are  immedi- 
ately suggested:  (1)  Longer  life  for  the 
film,  consequently  larger  revenue  from 
each  print;  (2)  100  per  cent  increase  in 
lighting  efficiency;  i.e.,  the  same  screen 
lighting  with  50  per  cent  of  the  present 


More  Screen  Facts 

September  16,  1921. 
Exhibitors  Trade  Review, 
1587  Broadway, 
New  York  City. 

Gentlemen: 

In  looking  over  the  September  10th  issue 
of  Exhibitors  Trade  Review,  I  found  an- 
other example  of  your  progressiveness. 
The  reproduction  of  the  screen  data  as 
published  by  the  Eastman  Kodak  Com- 
pany. The  information  it  contains  is  of 
real  value  to  the  exhibitor,  and  will  help 
greatly  in  choosing  the  proper  screen. 
But,  why  stop  with  the  reproduction?  Why 
not  make  a  good  thing  better  by  carrying 
the  matter  farther  afield  by  publishing 
information  on  other  screen  characteris- 
tics? 

The  Eastman  article  is  open  to  criticism, 
not  because  of  its  quality,  but  because  of 
its  quantity.  That  is,  it  is  too  brief,  and 
leaves  one's  appetite  unsatisfied.  As  in 
photography,  so  also,  in  projection,  the 
quality  of  the  light  is  quite  as  important 
as  the  quantity.  Therefore,  the  statement 
that  the  screen  showing  the  highest  aver- 
age reflecting  power  within  a  given  angle 
"would  be  the  most  efficient  one"  is  apt  to 
create  a  mistaken  impression. 

It  is  a  well  known  fact  that  the  human 
eye  can  accommodate  itself  to  any  reason- 
able degree  of  uniformly  distributed  light 
or  darkness,  but  cannot  satisfactorily  ad- 
just itself  to  both  of  these  conditions  at  the 
same  time.  Eye  strain  and  pictures  de- 
ficient in  detail  and  half-tones  are  the 
usual  results  produced  by  screens  of  highly 
reflective  nature.  There  is,  of  course,  the 
other  extreme  in  which  the  screen  is  so 
dull,  or  deficient  in  reflection,  that  it  is 
difficult  for  the  eye  to  get  a  clear,  sharp 
impression  of  the  picture.  The  principal 
argument  in  favor  of  highly  reflective 
(specular)  screens  is  that  they  are  current 
savers.  It  is,  however,  poor  practice  to 
save  electric  current  at  the  expense  of  uni- 
formity of  light  on  the  screen  and  detail 
in  the  picture. 

In  the  early  days  of  the  industry,  the 
specular  (direct  reflecting)  screens  were 
very  satisfactory,  and  in  many  cases  an 
absolute  necessity.  Theatres  were  nar- 
row in  proportion  to  their  depth,  the  bal- 
conies, if  any,  were  small  and  low,  and  the 
projectors  were  seldom  located  above  the 
center  line  of  the  screen,  so  that  there 


light  source  intensity;  (3)  a  noiseless  and 
much  less  complicated  projecting  machine; 
and,  (4J  almost  unlimited  speed  (not  for 
the  projectionist,  many  of  them  need  a 
speed-limiting  brake),  but  continuous  mo- 
tion in  a  camera  permits  such  speeds  as 
open  up  possibilities  for  scientific  research 
not  available  in  any  other  way.  Sharp, 
clear,  discrete  pictures  at  a  rate  of  50,000 
per  minute  are  possible  with  fast  lenses 
and  super-sensitive  film  now  available  if 
suitable  film  handling  mechanism  could  be 
found.  Such  pictures  subsequently  pro- 
jected at  normal  speed,  say  1000  pictures 
per  minute  are  destined  to  disclose  many 
things  impossible  of  discovery  without 
such  apparatus. 

(To  be  continued) 


were  no  angles — either  projection  or  view- 
ing, except  from  the  seats  near  the  screen. 

In  addition  to  these  conditions,  the  light 
sources  were  inadequate  for  the  size  of  the 
picture  usually  projected  and  deficient  in 
many  other  ways.  Consequently,  the  spec- 
ular screen  was  a  great  boon,  because  of 
its  peculiar  characteristic  of  reflecting  a 
great  amount  of  incident  light.  The  fact 
that  the  screen  confined  this  light  to  a  very 
narrow  area  was  not  a  disadvantage  then, 
because  of  the  narrow  houses.  Detail  and 
half-tone,  as  we  now  know  them,  were 
practically  unknown  in  the  average  photo- 
play of  those  days,  so  there  was  no  spe- 
cial need  to  consider  the  texture  and  grain 
of  the  screen  surface  upon  which  so  much 
depends  at  present.  Quantity  of  light, 
rather  than  quality  of  picture  produced, 
was  the  screen  slogan.  All  this  is  now 
changed,  however,  except  in  a  few  remote 
cases,  so  that  to-day  we  find  in  place  of 
the  old  store  theatre,  seating  from  two 
hundred  to  six  hundred,  picture  play 
houses  that  almost  baffle  description  and 
represent  an  investment  of  millions  of  dol- 
lars, with  seating  capacities  in  the  thou- 
sands. These  great  playhouses,  with  their 
enormous  floor  spaces  and  deep  balconies, 
and  the  projection  rooms  located  far  above 
the  stage  levels  bring  the  question  of  an- 
gles— both  projection  and  viewing — de- 
cidedly to  the  forefront. 

The  light  sources  have  also  been  im- 
proved, not  gradually,  but  in  leaps  and 
bounds,  so  that  we  are  now  able  to  get  an 
ample  supply  of  light  for  the  largest 
screen  and  the  longest  throw. 

Producers  spend  money  almost  reck- 
lessly to  secure  perfect  lighting,  costuming 
and  settings  for  their  plays,  so  that  the  fin- 
ished film  print  leaves  nothing  to  be  de- 
sired in  the  way  of  detail,  toning  and  gen- 
eral harmony  in  the  different  scenes.  Most 
of  this  effort  is  wasted,  however,  if  the 
screen  upon  which  the  picture  is  finally 
projected  is  improperly  constructed,  not 
only  as  regards  its  light  reflecting  char- 
acteristics, but  primarily  its  texture  or 
grain,  and  its  tone  value. 

There  are  several  other  points  regard- 
ing screens  that  could  be  advantageously 
incorporated  in  a  pamphlet,  such  as  East- 
man's. For  instance,  the  practical  or  me- 
chanical phase  of  the  subiect,  that  is,  ease 
of  transportation  and  installation,  care 
necessary  while  installing  and  afterward, 
probable  deterioration  and  method  of  res- 
toration. (Continued  on  page  1272) 


THEATRE  PROBLEMS 

Owners  and  managers  of  Motion  Picture  Theatres  are  in- 
vited to  send  in  their  problems  to  this  department.  They 
will  be  answered  without  charge  and  as  fully  as  possible. 
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Series  I 

Outside  Diameter — 2  1/32  in.  (51.6  mm.). 
Free  Aperture — 1  23/32  in.  (43.5  mm.). 


1 


ex  >: 
CO, 

2: 

O  o 
CD 


Series  II 

Outside  Diameter — 223/32  in.  (69.3  mm.) 
Free  Aperture — 27/16  in.  (62  mm.). 


Give  Your  Films  a  Chance 

to  get  across  to  your  public  all  the  dramatic  and 
photographic  artistry  which  have  gone  into  their 
making.  You  can  insure  them  this  chance  by 
equipping  your  machine  with 

Bausch  &  Lomb 

CINEPHOR 

The  New  Projection  Lens 

which  protects  you  against  indifferently  pro- 
jected pictures  by  its  brilliant  illumination,  com- 
bined with  unequalled  definition,  flatness  of  field 
and  sharp  contrasts.  Made  in  two  sizes  and  a 
suitable  variety  of  focal  lengths,  with  all  lenses 
guaranteed  of  uniform  quality — no  selection 
necessary  by  the  purchaser. 

Write  for  illustrated  booklet. 

Bausch  &  Lomb  Optical  Co. 

ST.  PAUL  STREET,  ROCHESTER,  N.  Y. 

NEW  YORK    WASHINGTON    CHICAGO    SAN  FRANCISCO  LONDON 

Leading  American  Makers  of  Photographic  Lenses,  Microscopes,  Projection 
Apparatus  (Balopticons) ,  Ophthalmic-  Lenses  and  Instruments,  Photo-Micro- 
graphic  Apparatus,  Range  Finders  and  Gun  Sights  for  Army  and  Navy,  Search- 
light Reflectors,  Stereo-Prism  Binoculars,  Magnifiers  and  Other  High-Grade 
Optical  Products. 


Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment — and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  hands — NOW.    Ask  for  it. 

Chicago  Cinema  Equipment  Company 


Manufacturers  of  dlssolvers,  reflector*, 
rewinds,    orchestra   chairs,    etc.,  etc 


Kildare  &  Arthington  Streets 


Chicago,  111. 


"COSTS  TEN  DOLLARS;  SAVES  THOUSANDS" 

That's  what  exhibitors  say  who  are  using  the 

Loose-Leaf  Simplified  System  of  Accounting  for 
Motion  Picture  Exhibitors 

Sent  postage  prepaid  to  any  part  of  V.  S.  for  $10.00 

Published  bv 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 


The  '-A  utomat/cket  System  Stops 
Box  Off-ice  Leaks    &  Losses 
'Ask    Us   "About  It 


Automatic  Ticket  Selling  &.  Cash  Register  Co. 

i,      ITS*      BROADWAY    '  NEW  YORK 


World's  Largest  Exclusive 
Amusement  Ticket  Plant 

4^, 


Twenty-Five  Years  Experience 
At  Your  Service 


352  N.  ASHLAND  AVENUE 
CHICAGO,  ILLINOIS 


ROLL-rSend-FOLDED 

TICKETS 

BEST  FOR  THE  LEAST  MONEY 
WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 

GUARANTEED  CORRECT  352  N.  ASHLAND  AVENUE 

QUICKEST  DELIVERY  ..  CHICAGO,  ILLINOIS 


1044  CAMP  ST.,  NEW  ORLEANS,  LA.        255  NO.  13  - ST.,  PHILADELPHIA  PA.        64  W.  RANDOLPH  ST..  CHICAGO.  ILL. 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Instantaneous  Dowser 

Daniel  F.  Jabe,  projectionist  for  the 
Princess,  Eastland,  Tex.,  the  most  com- 
plete little  theatre  in  the  oil  fields,  writes 
a  very  interesting  note.  We  especially 
commend  to  our  readers  the  fact  which 
Jabe  states  that  the  Princess  uses  trail- 
ers announcing  the  name  of  the  projec- 
tionist.   He  writes: 

"I  have  been  enjoying  your  Bright  Idea 


to  make  them  public,  but  however,  I  will 
send    you    some   interesting   data  soon. 
Thanking  you  for  your  time,  I  remain, 
Daniel  F.  Jabe, 
Projectionist  I.A.T.S.E.  584. 

P.  S. — We  also  use  trailers  cut  in  big 
features  stating  "Projection  by  So-and- 
So." 


Theatre  Problems 

{Continued  from  page  1270) 
Attention  is  called  to  these  features  be- 
cause of  the  fact  that  the  showing  made  by 
a  screen,  while  it  is  new  and  before  it  has 
been  rolled  and  packed  for  shipment,  is  no 
indication  of  what  it  will  do,  or  in  what 
condition  it  will  be,  after  shipment,  in- 
stallation and  use  for  a  reasonable  time. 
It  is  possible  to  build  a  screen  that  will 
seem  almost  ideal  under  laboratory  condi- 
tions, but  which  will  be  impractical  for 
theatre  use,  because  of  some  shortcomings 
along  mechanical  lines.  One  point  on  which 
the  Eastman  Company  is  to  be  congratu- 
lated is  the  emphatic  statement  regarding 
the  much-discussed  question  of  distortion. 
The  simplest  tests  will  at  once  show,  as 
stated,  that  "no  screen  can  correct  distor- 
tion." Yours  respectfully, 

A.  L.  Raven. 


Simplexized  Labor  Day  Parade 


As  a  contributing  feature  to  one  of  the 
most  successful  Labor  Day  parades  that 
the  Central  Labor  Union  of  Boston  has 
yet  attempted,  the  exhibits  and  floats 
used  by  the  Boston  Motion  Picture  Operat- 
ors' Union,  Local  182,  met  with  the  tre- 
mendous favor  of  the  thousands. 

The  position  in  line  occupied  by  the 
movie  men  afforded  a  splendid  opportun- 
ity of  showing  their  elaborately  decorated 
floats,  the  most  conspicuous  and  popular 
one  being  that  staged  by  the  Boston  Mo- 
tion Picture   Supply  Co.,  Southern  New 


England  distributors  of  the  Simplex  Pro- 
jector. 

This  float  represented  a  miniature  stage 
setting  in  which  was  placed  a  motion  pic- 
ture screen.  Facing  this  screen  was  a 
sloping  floor  upon  which  were  mounted 
several  rows  of  regulation  theatre  seats. 
In  line  with  these  seats  and  shooting  di- 
rectly at  the  screen  was  a  large  complete 
Type  "S"  Simplex  motor  driven  projector 
finished  in  French  ivory  enamel  with 
nickeled  trimmings.  A  member  of  the 
Operators'  Union  with  an  assistant  stood 
in  charge  of  the  machine,  both  men  being 
attired  in  the  marching  costume. 


.♦CLOSED 


Department  for  some  time  and  thought 
you  might  like  to  hear  what  us  'fellers' 
away  out  here  in  the  cactus  are  doing. 

"Here  is  a  little  diagram  of  what  we 
call  an  instantaneous  dowser  from  which 
good  effects,  fade  outs,  or  fast  changes 
may  be  derived  in  slides.  It's  merely  a 
dowser  made  of  tin  with  an  arm  of  No. 
6  wire  located  on  the  slide  side  of  the 
stereo  lens,  close  up,  with  a  cord  to  pull 
from  the  right  side,  run  through  eye 
screws  and  a  spring  that  nulls  the  dowser 
out  of  the  light  when  the  cord  is  released. 

"A  color  wheel  made  from  a  10  inch 
reel  located  on  the  stereo  arm  adds 
another  good  effect  to  typewritten  slides. 
The  boys  around  here  have  several  orig- 
inal working  ideas  but  don't  seem  to  wish 


LENSES 
RO-JEX  QUALITY 

Write  (or  full  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


p 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service  Department 
for  Exhibitors.  It  undertakes  to  advise  on  all  theatre 
problems. 

Send  Your  Problems  to 

SERVICE  DEPARTMENT 

EXHIBITORS  TRADE  REVIEW 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  seU  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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A  New  Booklet  on  a  New  Subject 

"The  Motion  Picture  Theatre, 
Its  Interior  Illumination  and 
the-  Selection  of  the  Screen" 

Prepared  by  the  Kodak  Research  Laboratory 
Published  by  the  Eastman  Kodak  Company 

This  booklet,  the  result  of  a  long  series 
of  practical  experiments  conducted  by 
experts  at  the  Kodak  Research  Laboratory 
offers  to  the  trade  for  the  first  time  accurate 
information  on  a  subject  of  first  importance 
to  all  owners  ana  managers  of  motion 
picture  houses. 

It  points  the  way  in  specific  terms  to 
theatre  lighting  so  ideal  that  printed  matter 
— a  program  for  example — can  be  read 
without  eye-strain  even  while  the  picture 
is  on  the  screen. 

The  booklet  is  free  on  request. 
EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  I  V 


THE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


The  Musicians'  Strike 


appeared  in  the  Trade  Review  dated  July 
2,  page  376.  Another  article  on  conducting 
will  appear  shortly. 


Now  that  the  smoke  has  cleared  and  the 
bugles  are  sounding  "retreat,"  it  is  pos- 
sible to  get  some  idea  of  the  result  of  the 
battle  between  the  New  York  Musicians' 
Union  and  the  managers  which  has  just 
ended. 

In  the  summer  of  1920  the  Musicians' 
Union,  Local  310,  succeeded  in  securing 
for  its  members  an  increase  in  salary. 
The  increase  was  not  unreasonable,  con- 
sidering the  high  cost  of  living,  especial- 
ly rents. 

Nearly  a  year  elapsed.  President  Weber, 
president  of  the  A.  F.  of  M.,  found 
that  "certain  radicals"  were  in  charge  of 
Local  310.  Local  310,  charging  Weber 
with  tyranny  and  oppression,  openly  de- 
clared themselves  opposed  to  Weber's 
rule.  This  dispute  between  Weber,  the 
A.  F.  of  M.  and  Local  310  finally  resulted 
in  the  suspension  of  Local  310  from  the 
A.  F.  of  M. 

Deprived  of  the  suoport  of  the  Federa- 
tion, managers  decided  to  cut  all  mu- 
sicians' salaries  20  per  cent.  The  mu- 
sicians were  told  to  take  the  cut  or  two 
weeks'  notice.  At  the  end  of  two  weeks, 
the  majority  of  musicians  walked  out. 

In  the  meanwhile  Weber  and  Local 
310  made  no  progress  towards  settling 
their  differences. 

Local  310  was  told  that  it  would  never 
again  be  recognized  by  the  A.  F.  of  M. 
The  officers  of  Local  310,  standing  by 
their  guns,  decided  to  conduct  the  battle 
without  the  support  of  the  A.  F.  of  M. 

At  the  end  of  three  weeks,  President 
Weber  granted  a  new  charter  to  a  num- 
ber of  members  of  Local  310,  the  mem- 
bers having  become  disgusted  with  the 
way  the  strike  was  conducted,  formed 
a  new  union,  Local  802.  As  soon  as  this 
local  was  formed,  many  of  the  orchestras 
flocked  back  to  the  theatres.  It  was  said 
at  the  time  that  the.  A.  F.  of  M.  was  op- 
posed to  any  cut  in  wages,  but  the  mem- 
bers of  802  worked  at  the  reduced  rate — 
the  cut  of  20  per  cent — and  at  present 
writing,  President  Weber  and  the  Federa- 
tion are  trying  to  reach  some  kind  of  sat- 
isfactory agreement  with  the  managers. 

The  lesson  from  this  debacle  may  be 
easily  learned.  Many  musicians  are  ask- 
ing "What  good  are  unions?"  The  mu- 
sician who  is  unable  to  get  his  old  job 
"back,  and  the  musician  who  is  forced  to 
accept  a  low  salary  will  naturally  ask 
""What  has  the  Federation  done  for  me?" 

From  the  manager's  point  of  view,  sal- 
aries had  to  be  reduced,  but  when  the 
cut  in  salaries  was  proposed,  only  musi- 
cians'  salaries  were   considered;  nothing 


was  said  about  cutting  stage-hands'  and 
operators'  salaries. 

Recently,  through  their  Union,  the 
stage  hands  and  operators  received  an 
crease  in  salary.  At  present  the  musician 
is  receiving  less  money  than  the  stage-hand. 

From  the  musician's  viewpoint,  union- 
ism has  been  dealt  a  severe  blow  and  it 
reminds  one  that  he  must  not  put  his  trust 
in  any  body  of  men  or  one  man,  for  they 
may  die,  get  drunk  or  go  mad. 

Salaries  of  New  York  musicians  (be- 
fore the  cut)  were  not  deemed  unreason- 
able. The  musician  works  seven  days 
a  week  with  rehearsals;  conditions 
in  New  York  are  not  like  conditions  in 
a  small  city  or  town.  At  $50  a  week,  the 
New  York  musician  is  not  bein?  over- 
paid. Thousands  are  spent  daily  for 
screen  stars'  salaries,  costly  costumes, 
elaborate  stage-settings,  etc.,  etc.,  but  the 
musician,  the  one  who  contributes  the 
most  towards  a  motion  picture  program 
(if  in  doubt  consult  articles  by  Riesenfeld 
and  Rothafel)  the  musician  remains  un- 
derpaid, a  lamentable  fact  when  good  mu- 
sic for  the  film  becomes  more  and  more 
important. 

The  result  may  easily  be  foreseen. 
Thousands  of  musicians  will  seek  other 
professions  and  competent  musicians  who 
are  forced  to  remain  in  the  music  business 
will  not  give  their  best;  how  can  they 
when  after  paying  their  rent  and  other 
bills,  they  have  but  a  few  dollars  left  for 
the  proverbial  rainy  day  and  old  age? 

The  New  York  case  should  be  a  lesson 
to  all  union  musicians.  The  managers 
learned  this  much  during  the  absence  of 
orchestras,  that  the  public  demands  good 
music  and  that  good  musicians  are  not  as 
plentiful  as  scenarios;  that  if  a  high 
standard  of  music  is  to  be  maintained, 
salaries  must  be  paid  according  to  a  mu- 
sician's ability. 

Conditions  are  not  yet  settled,  and  from 
now  on  one  may  look  for  events  in  mu- 
sical circles  in  New  York.  There  are  at 
present  two  unions,  and  just  what  this_  ef- 
fect will  have  upon  musician  unionism 
throughout  the  country  remains  a  prob- 
lem.—  The  Editor. 


Answers  to  Inquiries 


V.  B.  N. — The  Examination  Form  of 
the  Society  of  Theatre  Organists  appeared 
in  the  Trade  Review  of  July  30,  page  648. 

R.  R.  P. — A  brief  article  on  conducting 


THE  EDITOR 
Of  This  Department 
Will  Be  Pleased  to 
Advise  Readers  on 
Any  Subject  Per- 
taining  to  Music  for 
the  Photo-Play. 
No  Charge — Glad  to 
Serve  You. 


Wants  Old  Numbers 

Music  Editor:  Would  like  to  take  ad- 
vantage of  your  generous  offer  in  re- 
gards to  questions  pertaining  to  music  by 
inquiring  where  some  of  the  old  popular 
songs,  such  as  "In  the  Shade  of  the  Old 
Apple  Tree,"  "Get  Out  and  Get  Under," 
"Down  on  the  Farm,"  "I  Love  the  Cows 
and  Chickens,"  etc.,  could  be  obtained.  I 
would  certainly  be  grateful  for  any  in- 
formation you  could  let  me  have  in  this 
matter. 

Trusting  to  hear  from  you  and  thank- 
ing you  very  kindly, 

Believe  me  most  sincerely  yours,, 

FRANCIS  KROMER,  JR., 
Liberty  Theatre,  Akron,  Ohio. 


Your  local  music  publishers  can  supply 
you  with  the  numbers  enumerated,  but 
investigate  fully  as  to  whether  it  is  tax- 
able music  before  you  play  same.— 
Editor. 


Roll  for  Music  Interpretation 

Music  Editor:  I  am  pleased  to  inform 
you  that  I  have  been  allowed  a  patent  for 
my  invention,  Patent  No.  1381641,  June 
14th,  1921. 

My  invention  relates  to  improvements  m 
the  method  of  producing  music  rolls  for 
automatic  players  and  organs  to  be  used  in 
conjunction  with  moving  picture  presenta- 
tion— cued  and  timed  approximately  four- 
teen minutes  to  a  thousand  feet  of  film. 
Underwriter's  schedule  16  to  1.  The 
method  covers  a  perfectly  synchronized 
roll  to  the  picture.  The  invention  was  sim- 
ultaneously produced  November  30th,  1915. 
The  motion  picture  operator  employed  was 
Raymond  H.  Rehm,  of  the  Atlas  Educa- 
tional Film  Company,  San  Francisco,  Cal. 
Others  present  were :  F.  L.  Grannis,  of  the 
Masteroll  Perforating  Machine  Co.,  now 
known  as  the  Filmusic  Co.,  Los  Angeles; 
D.  P.  Simon;  G.  W.  Myers,  of  the  same 
company;  R.  G.  Jay;  Alice  Smythe  Jay  at 
the  piano  synchronizing,  the  Film  Bank 
Messenger.  The  roll  was  replayed  by  an 
uneducated  musician,  F.  L.  Grannis.  The 
roll  and  film,  synchronized,  and  finished  on 
the  minute  just  as  I  had  intended,  being  a 
perfect  demonstration  of  cued  and  timed 
synchronization  to  the  picture. 

It  is  now  possible  to  make  a  complete 
score  to  the  picture  and  do  away  with  the 
one  Leaf  Library  System.  It  is  all  before 
you  a  complete  MSS.  in  one. 

Respectfully  yours, 

Alice  Smythe  Jay. 

Aberdeen,  Wash. 


Music  by  Wireless 

Music  has  been  transmitted  from  a  wire- 
less station  in  San  Francisco  to  Duncan, 
B.  C,  a  distance  of  1,000  miles.  The  sta- 
tion at  Duncan  reported  recently  that  it 
had  been  enjoying  music  over  a  radiophone 
for  about  a  week.  The  transmission  is 
considered  remarkable  as  the  distance  for 
the  most  part  is  over  mountains. 


For  Better  Music 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

•   1600  Broadway      64  E.  Jackson  Blvd. "     10b>  Golden  Gate  Ave. 
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"Atmosphere" 

Unexcelled  as  a  hand-played  organ  or  for  orchestra- 
tions, played  by  any  standard  player  roll  or  by  solo 
organ  roll,  the  effectiveness  of  the  CREMONA  Or- 
chestra-Organ is  remarkable.  It  provides  the  atmos- 
phere so  vital  to  film  presentation,  that  only  superior, 
appropriate  music  can. 

Until  the  development  of  the  CREMONA,  no 
theatre  could  offer  hand-played  or  roll-operated  pipe- 
organ  or  orchestra  renditions  from  a  single  instrument. 
In  the  majority  of  houses  the  financial  outlay  for  both 
an  organ  and  orchestra  is  prohibitive. 

CREMONA  installations  the  country  over  are  solv- 
ing the  demand  for  high  class,  appropriate,  varied  and 
unfailing  overtures,  accompaniments  and  solos.  Its 
double  roll  feature  permits  instant  changes  to  follow 
cue  sheets.  It  performs  with  or  without  an  operator 
and  there  are  types  and  sizes  to  meet  the  requirements 
of  any  house.  It's  an  attraction  that  never  fails  to 
register  in  the  box  office.    Write  for  literature. 

(H^ejcMaY(juett^  Qiano  Company, 
Chicago,  USA.. 


<&remona 


Qufi&airt  Orch&strarOrcjCM 
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Suggests  New  Combination  Cue  Sheet 


Music  Editor. 
Dear  Sir: 

Find  inclosed  a  cue  sheet  suggestion.  As  it  does  not  have  any 
picture,  the  matter  filled  in  under  description  of  action  is  not 
very  connected  or  definite,  but  trust  that  it  will  answer  the  pur- 
pose. Have  never  been  able  to  figure  why  a  film  company  will 
publish  page  after  page  of  so-called  press  dope  and  then  crowd 
the  music  cues  in  a  2  by  4  place,  and  with  type  so  small  that  it 
is  impossible  to  read  it  while  in  the  pit. 

In  1918  The  Trade  Eeview  asked  for  suggestions  as  to  the 
cut  back  in  films  and  at  which  time  I  sent  in  a  letter,  in  which 
I  suggested  that  the  music  be  planned  at  the  time  the  story  was 
written.  This  is  no  doubt  not  practical,  yet  still  believe  we  should 
have  better  film  for  the  music,  rather  than  better  music  for  the 
film. 

When  a  picture  is  projected  you  generally  meet  with  a  long 
list  of  directors,  so  why  not  have  a  musical  director?  It  would 
be  his  duty  to  first  look  over  the  story,  to  see  if  any  musical 
features  might  be  added,  to  co-operate  with  the  director  in  the 
making  in  order  that  no  unmusical  scenes  would  be  made,  to 
help  in  the  cutting  that  the  picture  might  be  put  together  in  a 
way  that  would  insure  that  the  scenes  would  be  rightly  timed,  as 
well  as  balanced ;  then  last  of  all  to  prepare  a  cue  sheet  or  score 


if  the  picture  demanded  it.   This  would  insure  a  musical  picture. 

Knowing  that  your  space  is  limited  will  not  try  to  explain 
a  musical  picture.  However,  as  one  would  at  first  suppose,  the 
character  of  a  picture  hasn't  anything  to  do  with  the  musical 
side.  When  a  Western  picture  is  mentioned  a  musician  gen- 
erally thinks  of  it  as  being  anything  but  musical,  yet  I  con- 
sider some  of  Wm.  S.  Hart's  Western  pictures  the  most  musical 
of  any  picture  on  a  regular  program.  I  say  program  pictures, 
for  most  all  the  big  productions  are  musical.  This,  of  course, 
is  due  to  a  great  deal  to  good  directing,  for  the  cheaper  the 
picture  the  less  musical.  Still  in  the  pictures  of  one  of  the  fore- 
most directors  of  to-day  may  be  found  unmusical  scenes,  which 
might  have  been  handled  in  a  musical  way  with  a  far  better 
effect,  and  I  make  this  statement  not  so  much  from  personal 
opinion  as  from  the  fact  that  other  directors  have  handled  sim- 
ilar scenes  in  a  musical  way.  However,  suppose  that  there  is  a 
long,  long  trail  to  travel  before  pictures  will  be  made  and  as- 
sembled in,  with  and  by  harmony  of  music,  and  the  only  thing 
that  is  left  to  do  is  to  "keep  on  keeping  on,"  and  in  the  mean- 
time try  and  get  a  better  cue  sheet. 

Yours  very  truly, 

Sydney  B.  Dawson, 
Vice-President,  United  Amusement  Co.,  Hugo,  Okla. 


MUSIC  CUES  FOR  

(Name  of  Picture) 

THEME  FOR  WM.  RALSTON   LOVE  THEME 

Total  length  Ft. 

Running  time  

Character  drama,  city  and  country  life. 


[Here! 
L  Fold  J 


Description  of  action 

Suggested  Numbers 

No. 

Cue                   |  Time 

No.  Selected 

Reel 

Extra  long  titles  at  beginning, 
so  select  waltz  with  rather  long 
intro,  starting  waltz  with  picture. 

THE  WELKINS 

(Burroughs) 
Concert  waltz  with  long  in- 
troduction. 

1 

2 

AT  SCREENING  

.30 
t 

1 

Boy  seen  sitting  on  lawn  day 
dreaming. 

MAY  DREAMS 
And  Con  Moto.  (Borch.) 
Intro  FF,  then  first  strain 
very  pp. 

WM.    RALSTON,    A  BOY 
WHO  

2.15 

1 

Start  second  strain  when  girl  is 
seen,  playing  to  action  FF  and 
then  to  PP,  as  fade  out  starts  let- 
ting music  die  out  with  the  pic- 
ture. 

Continue  May  Dreams 
Second  Strain. 

3 

(D)  When  girl  is  seen. 

3.00 

1 

An  underground  den,  where 
man  is  seen  with  gun  in  hand 
stealing  toward  door  which  he 
opens  and  fires  gun. 

BURGLAR  MISTERIOSO 

4 

IN   A   CITY  FAR  AWAY 
AND  JUST  

.50 

1 

As  gun  is  fired,  a  free-for-all 
fight  starts,  which  ends  by  one 
man  being  victor  and 

FURIOSO. 

FF  to  PP  at  end  of  fight. 

5 

(D)  When  man  shoots. 

2.10 

1 

Sitting  down  on»  a  box  he  re- 
calls memories  of  his  early  life — 

THOUGHTS  AT  TWILIGHT 
(Kendell) 

Omit  introduction. 

6 

(D)  When  man  sits  down. 

3.50 

1 

After  which  film  cuts  back  to 
him  sitting  on  the  box. 

Continue  Thoughts  at  Twi- 
light. 

Play  introduction,  only  end- 
ing on  long  chorde  at  fade 
out. 

7 

(D)  Man  sitting  on  box. 

.30 

1 

Boy  and  girl  seen  laughing  and 
talking  to  each  other. 

AT  SUNSET  (Brewer) 
4/4  Moderate. 

8 

BUT    HIS     SON  LITTLE 
KNEW  

2.00 

2 

Note— "Description  of  action"  and  "Suggested  numbers"  to  Note— In  the  blank  spaces  under  NUMBER  SELECTED  the 

be  used  only  at  laying  out  of  music  then  may  be  folded  back  out  director  selects  his  own  program  and  fills  it  in  and  has  a  cue 
of  the  way  or  torn  off.  sheet  that  does  not  cause  any  eye  strain  as  it  may  be  easily  read. 
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THE  INDUSTRY'S  L1VEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale  —  Construction  News — Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms  —  Equipment  Exchange 


The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


HOBOKEN,  N.  J. — Twin  theatres  will  be 
built  by  F.  G.  Hall  at  Bergenline  Ave.  and 
Third  St. 

NEW  YORK  CITY.— Leopold  Weiss  will 
build  at  Lenox  Ave.  and  139th  St. 

BROOKLYN,  N.  Y. — Sigmond  Wechsler 
will  build  at  Bath  Beach. 

NEW  YORK  CITY.— Louis  Sovina  will 
build  at  Lenox  Ave.  and  142d  St. 

LINDEN,  N.  J.— Abe  J.  Silberman  is 
drawing  plans  for  local  house. 

SCARSDALE,  N.  Y.— Scarsdale  Thea- 
tres, Inc.,  will  build  $60,000  house. 

LOS  ANGELES.— Shubert-Curran  in- 
terests will  build  new  house. 

PHILADELPHIA,  PA.— Hoffman  Henon 
drawing  plans  for  house  at  1825  Market 
St. 

BROOKLYN,  N.  Y.— Gates  Theatres  Co. 
erecting  house  at  Broadway  and  Gates 
Ave. 

SIDNEY,  O.— New  Majestic  will  be  com- 
pleted soon. 

CANTON,  O.— Byron  H.  Rogers  com- 
pleting new  Canton  Theatre. 

TROY,  N.  Y.^Thos.  W.  Lamb,  New 
York  City,  drawing  plans  for  house  on 
River  St.  to  seat  2,200. 

FLUSHING,  N.  Y.— New  house  will  be 
erected  on  Main  and  Amity  Sts. 

CINCINNATI,  O.— B.  F.  Keith  will  re- 
build present  house  on  Walnut  St. 

CLEVELAND,  O.— B.  F.  Keith  will  build 
$4,500,000  house  to  seat  3,500. 

BROOKLYN,  N.  Y,— Frank  A.  KetJney 
will  build  in  Bay  Ridge. 

NEW  YORK  CITY.— Sharpe,  Brady  & 
Peterken  drawing  plans  for  Tyrol  Realty 
Co.  house  at  152d  St.  and  Melrose  Ave. 

GLENSIDE,  PA.— Seeberger  &  Rabe- 
nold  drawing  plans  for  house. 

STREATOR,  ILL.— C.  A.  Day  erecting 
house  on  N.  Vermilion  St. 

RANTOUL,  ILL.— J.  V.  Proctor  com- 
pleting Blackstone. 

FRANKFORT,  IND.— Work  resumed  on 
Artcraft  Theatre. 

PITTSBURGH,  PA.— Rowland  &  Clark 
to  build  at  335  Fifth  Ave. 

FREEPORT,  ILL.— John  Dittman  to 
build  1,250-seat  house. 

DOWAGIAC,  MICH.— New  Robin  Hood 
Theatre  completed. 

NEW  BRITAIN,  CONN.— S.  Shurberg 
to  build  in  Main  St. 

ALPHA,  ILL.— J.  E.  Epperson  has 
opened  new  house. 

RICE  LAKE,  WIS.— New  Rialto  opened 
by  E.  L.  Newell. 

RHINELANDER,  WIS.— Rouman  will 
build  $80,000  house. 

LORAIN,  O. — Carl  Lertzman  will  build 
house  on  Broadway  to  cost  $100,000. 

SALT  LAKE  CITY.— New  Pacific  will 
open  soon. 

DIXON,  ILL.— New  theatre  is  being 
completed. 

GILLESPIE,  ILL.— John  Seart  building 
new  house.  x 


DANVILLE,  KY.— Joseph  &  Joseph, 
Louisville,  drawing  plans  for  M.  G.  Wei- 
siger's  house. 

MILWAUKEE,  WIS.— Dick  &  Bauer 
drawing  plans  for  $200,000  house  at  Teu- 
tonia  Ave. 

SEAFORD,  DEL.— Ford  Breeding,  of 
Wilmington,  will  build. 

OMAHA,  NEB.— C.  Howard  Crane 
drawing  plans  for  World  Realty  Co.'s 
house. 

GALESBURG,  ILL.— Auditorium  being 
entirely  remodeled. 

HANNIBAL,  MO.— New  house  being 
completed. 

BRAZIL,  IND.— Work  on  Citizens'  The- 
atre being  rushed  to  completion. 

TAYLORVILLE,  ILL.— Elk  Theatre  at 
Auburn  has  opened. 

McKINNEY,  TEX.— Actual  construction 
work  has  begun  on  the  new  $30,000  audi- 
torium now  being  built.  It  is  located  near 
the  city  square  and  is  80  x  100  feet. 

MEXIA,  TEX.— The  Postoffice  Theatre 
will  be  the  name  of  the  new  house  being 
built.  It  is  located  north  of  the  postoffice 
and  will  be  managed  by  G.  S.  McGee  of 
Dallas. 

NIAGARA  FALLS,  ONT.— The  excava- 
tions for  the  new  Grand  have  been  com- 
pleted and  the  foundations  set.  This  new 
$250,000  building  is  expected  to  be  com- 
pleted next  March.  It  is  located  at  Queen 
Street  and  Buckley  Avenue.  Seating  ca- 
pacity of  1800. 

LOCKPORT,  N.  Y.— The  Lock  City  The- 
atres, Inc.,  will  have  offices  in  the  Murphy 
Building,  East  Avenue  and  Elm  Street,  un- 
til operations  for  the  new  house  which  this 
company  will  build  begin. 

NIAGARA  FALLS,  N.  Y. — All  contracts 
have  been  let  for  the  new  Strand  Theatre, 
the  interior  of  which  will  be  a  reproduction 
of  the  Tivoli  in  Chicago.  Wright  &  Kre- 
mer,  Inc.,  of  Niagara  Falls,  have  the  con- 
tract for  this  house.  The  theatre  is  being 
built  by  the  Cataract  Theatre  Corporation, 
in  which  A.  C.  Hayman  of  the  Falls  and 
Joseph  A.  Schuchert,  two  veteran  western 
New  York  picture  men,  are  interested. 

BUFFALO,  N.  Y.— The  new  Lafayette 
Square  Theatre,  now  being  erected  by  the 
Monumental  Theatre  Corporation,  on 
Washington  Street,  will  be  ready  for  the 
entertainment  of  the  public  by  Christmas. 


Changes 


HOPE,  ARK.— The  Alice  Theatre  will 
open  soon.  It  is  modern  and  strictly  up  to 
date. 

HOMINY,  OKLA.— Mrs.  Gertrude  Dee 
has  taken  charge  of  the  Happy  Hour  The- 
atre, having  purchased  the  same  from 
W.  G.  Shinn. 

OKLAHOMA  CITY,  OKLA. — Although 
formal  announcement  has  not  been  made, 
it  is  stated  that  C.  W.  Griffin  has  sold  the 
Mid- West  Film  Exchange  to  E.  H.  Reed. 

GIRARDVILLE,  PA.— The  Girard  Op- 
era House  has  been  closed  to  undergo  re- 
pairs and  remodeling.  It  will  be  reopened 
about  October  25. 

SCRANTON,  PA.— Town  Hall,  local 
sport  center  bought  by  the  M.  E.  Comer- 


ford  Amusement  Co.,  Inc.,  has  been  leased 
by  the  new  owners  for  another  year  to 
Jack  Coleman,  fight  promoter. 

WASHINGTON,  N.  J.— Manager  John 
Lunger  of  the  Grand  Opera  House  has 
renovated  and  repainted  the  interior  of  the 
place,  refrescoed  the  lobby  in  Japanese 
designs    and    has    reopened    to  motion 

p  ic  tu  t'<*  s 

ALLENTOWN,  PA.— Wilmer  &  Vin- 
cent, who  control  the  Orpheum,  Colonial 
and  Hippodrome  theatres,  have  taken 
over  the  new  $250,000  Rialto,  built  by  Max 
Spiegel,  opened  last  February  and  closed 
in  June  because  of  poor  trade.  The  Rialto 
opened  on  Labor  Day. 

AUSTIN,  TEX.— W.  E.  Paschall  has 
been  appointed  manager  of  the  Majestic. 

GARLAND,  TEX.— The  Lyric  has  been 
closed  down  for  repairs  and  overhauling. 

CHECOTAH,  TEX.— V.  E.  Storck  of 
Oklahoma  City  has  purchased  the  Cozy. 

BUFFALO,  N.  Y.— Harry  Green  has 
sold  the  Temple  to  George  C.  Witzel.  Mr. 
Green  will  devote  all  his  time  to  the  Pre- 
mier, which  he  recently  bought.  C.  Bo- 
ganiaski  has  bought  the  Art  Theatre,  1224 
Sycamore  Street.  B.  Vohwinkle  of  the 
Oriole  has  taken  over  the  Victor,  1584 
Genesee  Street.  J.  D.  Parmalee  has  sold 
the  Majestic,  East  Ferry  Street,  to  H.  Ha- 
reski  of  Detroit. 

DANSVILLE,  N.  Y.— E.  C.  Cridler  has 
sold  the  Opera  House  to  Star  Theatre 
Company  of  same  town. 

NIAGARA  FALLS,  N.  Y.— Robert 
Earle  and  Albert  Heintzmann  has  pur- 
chased the  Elite  Theatre  from  E.  C. 
Berkey. 

ELMIRA,  N.  Y.— Mr.  Berstein,  who 
controls  several  Albany  theatres,  has 
bought  the  Majestic  from  Joe  Carter  and 
the  Mozart  from  Mrs.  Louise  Jackson. 

ALBION,  N.  Y.— Temple  and  Family 
theatres  have  been  purchased  by  Harry 
Russell  of  Sherman,  N.  Y.  Harold  Dygert 
of  East  Rochester,  N.  Y.,  formerly  owned 
these  houses. 


]VEW  FIRMS 


NEW  YORK,  N.  Y.— Theatrical  Holding 
Corporation,  $50,000,  Abraham  J.  Halprin, 
Mae  Levine,  Paula  J.  Rassler,  New  York; 
Empire  Film  Vaults,  Inc.,  $10,000,  B.  H. 
and  Abraham  Bernstein,  Paula  Scherer, 
New  York;  Alcet  Enterprises,  $500, 
Charles  E.  McBride,  H.  Babcock  Holland, 
Thomas  E.  Nalle,  New  York;  Science  Re- 
search Films,  $500,000,  Hugh  Weir,  Albert 
E.  Schwartz,  John  J.  Sheil,  New  York;  Sci- 
ence Service  Films,  $500,000,  with  the  same 
directors  as  the  Science  Research  Films; 
Apfel  Productions,  Incorporated,  $500,  Os- 
car Apfel,  Frank  Huber,  Marion  B.  Apfel, 
New  York;  F.  B.  Warren  Corporation, 
$500,  F.  B.  Warren,  J.  C.  Rohlfe,  P.  J. 
Richrath,  New  York;  The  Nora  Amuse- 
ment Corporation,  $30,000,  Simon  M.  Laz- 
arus, New  York;  Jacob  S.  Bersin,  Rocka- 
way  Beach,  Henry  Blitzer,  Brooklyn. 


FOR  SALE 


Complete  equipment  for  theatre  including  400  5- 
ply  seats,  2  Simplex  projecting  machines.  Gold 
Fibre  screen,  twin  5-ft.  Typhoons,  Wurlitzer 
orga.i  and  changeable  letter  sign  at  bargain. 
Write  box  "HP",  Exhibitors  Trade  Review. 
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and  Laboratories 

Griffith  On  American  Directing 


By  D.  W.  GRIFFITH 

The  following  from  the  pen  of  this 
American  master  appeared  in  a  European 
trade  paper  recently,  having  been  prepared 
especially  for  European  publication.  It  is 
ivorthy  of  the  closest  study.  We  are  for- 
tunate in  securing  it  for  publication  since 
Mr.  Griffith,  who  is  extremely  modest  in 
writing  about  himself  and  his  work,  has 
written  little  for  publication  in  America. 

Some  one  has  said:  "Americans  and  mid- 
dle class  English  are  the  only  people  in  the 
world  that  marry  for  love  only." 

We  speak  not  for  its  truth,  but  to  em- 
phasize the  fact  that  Americans  are  essen- 
tially sentimental,  deeply  engaged  in  sen- 
timental things  and  enduring  in  their  de- 
mand for  them. 

For  that  reason  the  director  of  pictures 
in  America  must  meet  this  demand  if  he 
is  to  achieve  popularity,  and  without  pop- 
ularity there  is  not  enough  success  for 
progress.  By  success,  I  mean  financial 
success,  to  defray  the  costs  of  progressive 
experiments. 

Americans  are  substantially  a  hopeful 
people.  They  therefore  enjoy  the  things 
that  suggest  and  express  the  realization  of 
their  hopes.  They  wish  to  be  rich  and  to 
be  happy  and  important.  For  that  reason 
they  have  a  great  fondness  for  stories 
which  present  the  fulfillment  of  those 
hopes.  From  rags  to  satins  has  been  an 
ever  popular  theme  in  fiction,  drama  and 
pictures.  And  the  ending  happy.  For  all 
hopes  should  have  happy  endings. 

Again  we  are  not  a  people  with  general 
dramatic  experience.  Comparatively  few 
Americans  have  seen  more  than  a  few 
plays.  The  great  distances  here,  the  small- 
ness  of  the  communities,  made  it  prohib- 
itive for  traveling  theatrical  companies  to 
circulate  enough  to  really  educate  the  pub- 
lic in  things  dramatic. 

So  the  pictures  are  facing  an  audience 
unaccustomed  to  even  the  simplest  and 
oldest  customs  of  the  stage.  So  they  view 
pictures  with  a  sensitive  concern,  fearful 
that  it  may  destroy  some  of  the  pleasant 
pruderies  and  amiable  conventions  that 
have  been  blessed  by  long  observance  and 
rare  questioning. 


Through  visiting  the  cinema  theatres 
here,  children  eight  and  ten  years  old 
have  become  more  experienced  in  life  as 
the  drama  has  portrayed  it,  than  all  their 
ancestors  combined,  back  to  the  day  of  the 
masques.  So,  cinematically  speaking,  we 
have  two  divisions  of  audience,  one  child- 
ishly mature,  and  the  other  maturely 
youthful.  And  the  mature  audience  is  hor- 
rified at  the  simplest  frankness  which  the 
stage  has  long  expressed. 

As  the  result,  censorship  is  prevalent 
and  growing.  Restrictions  are  appearing 
in  many  places.  In  Pennsylvania,  one  of 
our  largest  States,  no  suggestion  of  a  birth 
can  be  even  intimated  on  the  screen.  Per- 
sons are  simply  not  born.  No  weapons  can 
be  shown.  And  more  and  more  the  restric- 
tions seem  to  come  bounding  forth  in  end- 
less abundance  and  annoyance. 

So  a  director  in  America  must  imme- 
diately accept  the  limitations  of  his  audi- 
ence as  expressed  by  censorship,  conven- 
tion and  desires.  We  admit  the  cinema  is 
so  powerfully  impressive  that  things  re- 
vealed by  the  printed  word,  or  spoken, 
carry  no  such  lasting  force  as  do  the  pic- 
tures, and  this  greater  implement  must 
naturally  be  used  with  intelligent  caution. 

Present  economic  conditions  are  mate- 
rially influencing  the  standard  of  work  for 
American  directors.  Costs  are  so  exorbi- 
tant that  only  productions  certain  to  ap- 
peal to  large  audiences  may  be  attempted. 
Experiment  is  almost  an  impossibility. 

Time,  as  reflected  in  "overhead  ex- 
penses" is  a  constant  driver.  So  high 
have  salaries  and  prices  risen  that  a  di- 
rector cannot  afford  the  patient  effort  and 
careful  progress  his  work  deserves.  It 
must  be  rushed  or  ended  in  bankruptcy. 

While  we  have  available  a  large,  reser- 
voir of  trained  players,  yet  the  demand 
is  so  great  for  talent  that  we  must  use 
many  who  cannot  respond  to  hurried  di- 
rection. And  this  haste  stains  with  un- 
happy fingers  the  footage  of  our  films. 
Americans  do  not  take  easily  to  apprentice- 
ship. A  few  pictures  and  the  players  feel 
competent  for  any  task  of  pantomime. 

Our  technical  stars,  too,  are  problems. 
When  we  seek  someone  for  our  laboratories 


we  can  never  be  certain  he  is  a  competent 
chemist  with  ample  preparation  for  the 
great  responsibility  of  handling  the  films 
that  represent  so  much  work  and  expense. 
Our  cinematographers  take  short  employ- 
ment as  assistants  and  then  preside  at  a 
camera  themselves.  Not  all  do  we  indict 
in  any  sense,  merely,  that  we  say  many,  too 
many,  are  of  this  training.  In  these  things 
we  speak  broadly. 

A  quick  people,  we  are  also  hasty,  with 
a  quivering  eagerness  to  be  a-doing,  will- 
ing to  assume  responsibility  depending  on 
resources  rather  than  training  to  get  us 
through.  Because  of  the  picturesque  na- 
ture and  the  amazing  growth  of  the 
cinema,  this  business  has  been  saturated 
with  newcomers  earnestly  desiring  to 
share  the  golden  rewards,  but  prepared 
most  vaguely. 

We  began  this  work,  of  course,  acci- 
dentally and  experimentally  in  America, 
expanding  with  the  authority  given  to  art- 
ists. When  the  profits  became  so  large, 
capital  at  once  began  assuming  control,  to 
inject  business  methods  which  developed 
into  stern  industrialization.  That  proved 
a  failure  and  now  again  artistic  liberty  is 
returning  to  an  authority. 

Until  a  few  months  ago,  the  director  was 
limited  rigidly  to  films  of  five  reels.  This 
was  to  accommodate  the  programs  of  the 
cinema  theatres  throughout  the  country. 
Without  regard  to  how  good  or  how  flimsy 
a  story,  it  must  be  told  in  five  reels.  It 
was  the  same  as  saying  the  chef  might 
have  but  twenty  minutes  to  cook  a  dinner, 
and  eggs  and  fowl  and  roast  must  all  be 
cooked  the  same  length  of  time. 

Persons  of  shrivelled  business  sense,  se- 
cure and  happy  in  their  present  profits,  in- 
sisted any  change  would  ruin  the  film  in- 
dustry. But  after  tedious  proof  they  have 
consented  to  let  the  director  use  some  lati- 
tude in  his  work.  But  the  exhibitor  still 
refuses  to  arrange  so  that  his  patrons  shall 
arrive  at  any  definite  time,  so  the  director 
still  must  make  his  plays  so  simply  obvi- 
ous that  a  person  arriving  at  the  fourth 
reel  must  be  immediately  welcomed  to  the 
plot. 

{Continued  on  next  page) 


J.  Justice  Harmer 

would  call  particular  attention  to  the 
beautiful  lighting  effects  in  George 
Arliss'  Productions,  "The  Devil"  and 
"Disraeli." 


Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun-Light  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.    Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


MOTION-PICTURE  PHOTOGRAPHY 


CONDENSED  COURSE  EI 

Notion  Picture 
Photography 


1,  

PRICE  $6.00 

New  York  Institute  of  Photography 
Dept.  7—145  W.  36th  St.,  N.  Y. 


A  COMPLETE  COURSE 

A  practicable,  usable,  standard  treatise  for 
both  the  professional  cinematographer  and 
those  without  experience.  About  500  pages — 
400  pages  of  text  and  100  pages  of  illustra- 
tions— by  New  York  Institute  of  Photographv. 
Edited  by  Lieut.  Carl  L.  Gregory,  F.R.P.S., 
Chief  Instructor  in  Cinematography  for  the 
Government  Signal  Corps  School  of  Photog- 
raphy at  Columbia  University,  with  special 
chapters  by  Charles  W.  Hoffman,  formerly 
Feature  Photographer  for  Thanhouser,  Edi- 
son, Pathe,  and  World  Film  Companies,  and 
by  Research  Specialists.  Research  Labora- 
tories of  the  Eastman  Kodak  Company. 

MONEY  REFUNDED  if  not  satisfied  with 
this  course  after  five  days'  examination. 


ALSO  AT  LEADING 
DEALERS— TERMS  T  O 
DEALERS  on  REQUEST 


October  1,  1921 
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Universal  Lab.  Workers'  Pay  Cut 

Employees  at  Fort  Lee,  N.  J.,  Plant  Voluntarily 
Accept  Reduction  with  Working  Schedule  Change 


Another  instance  of  the  working  of  so- 
called  industrial  democracy  at  the  Univer- 
sal laboratory  at  Fort  Lee,  N.  J.,  has  just 
been  disclosed  by  the  announcement  from 
the  Universal  office  of  the  adoption  of  a 
joint  Senate  and  House  bill,  which  has  the 
effect  of  reducing  the  payroll  of  the  fac- 
tory 18  per  cent. 

The  action  taken  by  the  Universal  em- 
ployees in  the  laboratory  was  a  voluntary 
one  and  followed  a  plain  statement  of  the 
laboratory  situation  from  the  labor  stand- 
point made  to  a  mass  meeting  of  the  lab- 
oratory workers  by  R.  H.  Cochrane  and 
Edwin  F.  Murphy. 

So  sincere  has  been  the  interest  of  the 
workers  in  the  success  of  industrial  de- 
mocracy and  of  the  practical  benefits 
which  it  was  exemplifying  at  the  Univer- 
sal plant  that  they  realized  with  very  lit- 
tle explanation  the  acute  situation  which 
demand  a  reduction  in  the  wages  of  all 
departments  to  meet  conditions  which 
have  come  about  through  unusual  competi- 
tion in  the  laboratory  field,  and  national 
conditions  necessitating  the  downward  re- 
ad justmen  to  put  business  on  a  stable 
basis. 

After  a  thorough  discussion,  following 
this  mass  meeting,  it  was  proposed  to  cut 
the  working  hours  of  the  employees  from 
48  to  43,  thus  eliminating  all  Saturday 
work  in  the  plant  and  permitting  a  com- 
plete shutdown  of  the  factory  from  Fri- 
day night  until  Monday  morning.  There 
was  no  cut  suggested  or  required  in  actual 
wages,  and,  as  a  matter  of  fact,  the  ar- 
rangement under  which  the  employees  are 
working  with  the  bonus  system  will  result 
in  very  little  actual  reduction  of  their  in- 
dividual pay. 

The  elimination,  however,  of  this  Satm'- 
day  work  means  a  reduction  in  the  payroll 
to  the  Universal  of  a  little  more  than  18 
per  cent,  a  saving  which  is  extremely 
gratifying  to  the  officials  of  the  Universal, 
as  well  as  to  the  officers  and  members  of 
the  industrial  democracy  at  the  laboratory. 

The  mass  meeting  also  passed  unani- 
mously the  following  resolution,  which 
shows  the  splendid  spirit  of  co-operation 
which  exists  between  the  Universal  offi- 
cials and  its  employees: 

"Whereas,  the  general  conditions  of 
business  are  unsettled  and  unsatisfactory, 
and  to  all  people  who  think  it  is  quite 
evident  that  prices  should  and  must  come 
down,  and 

"Whereas,  many  plants  in  our  indus- 
try are  either  shut  down  or  running  part 
time,  and  those  operating  are  now,  and 
for  some  considerable  time  to  come  will 
continue,  doing  business  at  no  profit,  and 

"Whereas,  such  condition,  and  the  de- 
structive competition  which  is  sure  to  fol- 
low, jeopardizes  steady  work  for  the 
members  of  the  Universal  organization 
and  tends  to  lessen  the  confidence  of  the 
investor  in  the  stock  of  the  Universal  Film 
Manufacturing  Company,  be  it 

"Resolved,  that  we,  the  employees  in 
mass  meeting  assembled,  do  hereby  pledge 
our  earnest,  individual  and  collective  sup- 


port to  our  company  in  the  plans  for 
turning  these  difficult  times  into  actual 
good — good  for  the  employees,  for  the 
stockholders  and  for  the  public  through 
more  intelligent,  individual  and  collective 
service. 

"Be  it  further  resolved,  that  we  tender 
our  sincere  thanks  to  the  officials  of  this 
company  for  extending  to  us  their  full 
confidence  in  business  matters." 


Griffith  on  Directing 

{Continued  from  page  1278) 

All  my  larger  productions,  such  as,  The 
Birth  of  a  Nation,  Intolerance,  Hearts  of 
the  World  and  'Way  Down  East  have  been 
forced  into  the  regular  stage  theatres  be- 
cause the  cinema  theatres  could  not  ad- 
just their  programs  to  accommodate 
them.  Because  the  exhibitor  charged  25 
cents  for  one  picture,  he  must  charge  the 
same  for  the  next.  Naturally,  those  per- 
sons making  the  best  pictures  suffered 
most,  for  they  were  penalized  to  make  up 
the  losses  the  exhibitors  suffered  from 
showing  the  worst  pictures. 

This  has  been  changed  recently  so  a  di- 
rector now  may  be  assured,  if  he  makes  a 
popular  picture,  of  sharing  a  just  portion 
of  what  the  public  is  willing  to  bestow  for 
the  superior  entertainment. 

At  present  we  feel  that  the  director  in 
America  has  the  most  difficult  of  jobs.  To 
bear  up  under  the  forcing  that  high  costs 
.demand  in  productions,  he  must  have  the 
physical  strength  of  a  horse,  long  pound- 
ing hours  daily,  with  little  opportunity  for 
reflection  and  refreshment  that  is  neces- 
sary. « 

He  must  be  intimately  informed  of 
every  detail,  for  as  we  said,  there  is  no 
school  of  trained  assistants  from  which  to 
draw.  He  must  know  photography  as  well 
as  his  camera  man;  lights  as  well  as  his 
lighting  experts;  must  know  how  to  de- 
sign and  construct  sets;  must  understand 
the  details  of  laboratory  development,  of 
projection  in  the  theatre,  and  the  funda- 
mental of  music  that  ill-governed  orches- 
tras or  mad  organs  may  not  ruin  the  at- 
mosphere of  his  work. 

In  casting  he  is  restricted  to  available 
players.  The  larger  companies  place  tal- 
ented players  under  long  contract,  and  if 
they  loan  the  players  at  all,  naturally  do 
so  at  most  profitable  rates.  The  better 
known  players  are  all  under  contract. 

A  director  then  must  cast  his  produc- 
tion with  available  material,  and  he  cannot 
afford  to  carry  a  large  stock  company  for 
only  his  own  productions  as  the  fearful 
overhead  would  overwhelm  him. 

So  he  must  cast  as  well  as  he  may.  It 
is  very  discouraging  to  have  a  production 
eminently  suited  for  an  individual  artist 
and  then  be  denied  the  possibility  of  se- 
curing that  individual.  It  is  not  well  for 
our  productions.  It  is  very  burdensome 
to  the  director. 

It  seems  to  me  that  in  a  few  years  di- 
recting in  America  will  be  more  classified. 
We  will  have  theatres  hospitable  to  long 


productions,  others  with  programs  as  to- 
day, and  still  others  showing  a  great  va- 
riety of  short  features,  after  the  manner 
of  vaudeville. 

Then  the  directors  having  particular 
efficiency  and  aptness  can  adjust  himself  to 
the  most  fitting  type  of  production. 

The  American  director  has  many  pleas- 
ant features  to  his  work.  His  large  audi- 
ence is  most  responsive.  He  finds  sym- 
pathy everywhere  along  with  the  criticism. 
Our  most  able  writers  are  lending  their 
efforts  to  the  cinema,  with  an  educating 
earnestness.  Our  newspapers  are  finding 
in  news  of  the  films  a  most  popular  sub- 
ject of  appeal  to  their  readers,  this  growth 
having  recently  been  shown  where  a  great 
news  agency  in  response  to  its  subscribers 
arranged  for  telegraphic  reviews  of  all  im- 
portant pictures  first  shown  in  New  York 
City. 

All  this  awakening  of  interest  must 
serve  to  benefit  the  director,  who  stands 
in  the  very  center  of  production  activities, 
receiving  the  thoughts  of  the  authors, 
players  and  technical  men,  and  forwarding 
them  with  his  own  interpretation  to  the 
film. 


UNIQUE  CAMERA  WORK 

IN  "A  MIDNIGHT  BELL" 

In  a  picture  in  which  much  of  the  ac- 
tion takes  place  in  a  "haunted"  church, 
where  the  lamps  are  flickering  constantly, 
where  spooks  are  opening  and  banging 
shut  the  windows,  and  where  apparitions 
seem  all  the  time  to  be  rising  from  and 
disappearing  behind  the  pulnit,  more  than 
the  ordinary  degree  of  responsibility  is 
imposed  upon  the  photographer.  The  ar- 
tistic success  of  A  Midnight  Bell,  Charles 
Ray's  adaptation  of  the  great  Charles  H. 
Hoyt  comedy,  proves  George  Rizard,  Mr. 
Ray's  chief  cameraman,  to  be  a  wizard. 

M.  Rizard,  who  is  a  Frenchman,  joined 
the  Ray  organization  just  before  produc- 
tion began  and  in  the  "shooting" 'for  that 
remarkable  picture  demonstrated  an  al- 
most uncanny  aptitude  for  the  selection  of 
spots  in  which  to  place  his  apparatus  and 
obtain  most  effective  results. 

This  latest  is  a  swiftly-moving  picture. 
It  is  full  of  lightning-like  action,  in  which 
there  are  constant  variations  of  light  and 
shade.  One  of  the  outstanding  features  of 
the  production  is  Mr.  Ray's  facial  mono- 
logue while  seated  alone  in  the  church 
pew  in  the  dead  of  night,  seeing  eerie 
things  and  hearing  weird  and  fearful 
noises.  In  this  scene  the  star  displays  fine 
artistry,  but  he  insists  that  very  great 
credit  is  due  also  M.  Rizard  for  picturing 
his  overwrought  imaginings  with  con- 
summate skill. 

The  tunnel  scene  is  another  in  which 
the  jcameraman  was  put  to  the  test  and 
agafn  showed  himself  an  expert.  To  bring 
into  visibility  the  operations  of  the  band 
of  crooks  in  this  underground  passage- 
way called  for  co-operation  between  the 
photographer  and  the.  electricians  of  the 
Ray  staff  and  numerous  experiments  were 
tried  before  thoroughly  satisfactory  re- 
sults were  obtained.  The  finished  picture 
reveals  that  M.  Rizard  was  able  to  an- 
nihilate darkness  and  obstructions  and 
show  audiences  just  what  the  human 
weasels  are  doing  beneath  the  earth's  sur- 
face. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
towards  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 


EVANS  FILM  MFQ.  CO.,     416-24  West  216th  St.,         New  York  City 


Telephone  i 
Wadsworth  3443-3444 
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Science  in  Motion  Photography 

A  Treatise  on  Panchromatic  Film  for  the 
Betterment  of  Motion  Picture  Photography 

By  GLEN  GANO 

(Part  Five) 


Spectrum  Analysis 

Soda  brought  into  a  colorless  flame  pro- 
duces a  bright  yellow  light,  and  sub- 
stances containing  soda  in  any  form  give 
this  yellow  color.  Potash  gives  a  violet 
flame;  lithia  and  stortia  impart  a  flame 
of  crimson  color,  whilst  salts  of  barium 
tinge  it  green. 

These  colors  are  produced  by  the  in- 
candescence or  luminosity  of  the  heated 
vapor  of  the  various  bodies  placed  in  the 
flame.  It  is  only  because  these  substances 
are  volatile  or  become  gases  at  the  tem- 
perature of  the  flame  that  we  observe  the 
peculiar  color. 

If  any  substance,  such  as  platinum, 
which  is  not  volatile  at  the  temperature  of 
the  flame,  be  placed  in  it,  no  coloration  is 
observed.  The  higher  the  temperature  of 
the  flame  in  which  the  same  substance  is 
introduced,  the  greater  will  be  the  lumi- 
nosity; and  the  more  volatile  the  salt  of 
the  same  metal  the  more  intense  is  the 
light  produced.  Heated  to  the  point  of 
incandescence  in  any  other  manner,  the 
vapors  of  these  metals  and  their  salts  give 
out  the  same  colored  light.  Thus,  if  we 
burn  guncotton,  or  gun-paper,  steeped  in 
various  solutions  of  these  salts,  we  get  the 
characteristic  colors. 

These  facts  have  long  been  known  and 
applied;  but  it  was  reserved  for  Bunsen 
and  Kirchoff  to  place  these  beautiful  phe- 
nomena in  their  true  position  and  to  ap- 
ply them  to  the  modern  method  of  exact 
research,  and  thus  to  open  out  a  new  and 
rich  field  for  most  important  investiga- 
tions. This  they  accomplished  in  the  most 
simple  and  beautiful  manner  by  examin- 
ing these  colored  flames,  not  only  with 
the  naked  eye,  but  by  means  of  a  prism 
or  an  apparatus  for  separating,  decom- 
posing, or  splitting  up  into  its  different 
parts  the  light  produced  by  the  incandes- 
cent vapor. 

If  we  pass  white  sunlight  through  a 
prism  we  get  the  well  known  solar  spec- 
trum discovered  by  Newton.  If,  instead 
of  using  white  sunlight  we  pass  the  rays 
from  the  yellow  soda  flame  through  the 
prism  we  get  the  soda  spectrum,  and  we 
find  that  instead  of  a  continuous  spectrum 
all  we  see  is  one  bright  yellow  line,  show- 
ing that  every  kind  of  light  except  the 
bright  yellow  ray  is  absent  in  the  soda 
flame — or  that  the  soda  flame  gives  but 
one  kind  of  light.  As  each  metal,  sodium, 
calcium,  potassium,  lithium,  strontium, 
barium,  etc.,  communicates  a  distinct  tint 
to  the  flame,  so  each  gives  a  distinct  and 
characteristic  spectrum,  consisting  of  cer- 
tain bright  colored  lines  or  bands  of  light 
of  the  most  peculiar  form  and  tint. 

In  each  spectrum  of  these  metals  the 
form,  number,  position,  color,  and  tone  of 
the  bright  lines  remain  perfectly  constant 
and  unvarying;  so  that  from  the  presence 
or  absence  of  one  of  these  lines  we  may, 
with  absolute  certainty,  draw  conclusions 
respecting  the  presence  or  absence  of  the 
particular  metal,  as  we  know  of  no  two 


substances  which  produce  the  same  bright 
lines. 

None  of  the  bright  lines  produced  by 
any  one  metal  interfere  in  the  least  with 
those  of  any  other;  and  in  a  mixture  of 
all  these  metallic  salts  together  each  in- 
gredient can  thus  be  easilv  detected,  and 
the  most  minute  quantity  of  any  one  sub- 
stance can  be  observed. 

Light  with  the  shortest  wave  lengths 
is  the  most  refracted,  and  it  produces  the 


sensation  on  the  retina  of  our  eyes  which 
we  call  violet. 

Light  with  the  longest  wave  lengths  is 
the  least  refracted,  and  it  produces  the 
sensation  we  call  red. 

The  spectrum  is  divided  into  seven  color 
regions:  violet,  indigo,  blue,  green,  yellow, 
orange,  red.  A  convenient  way  to  re- 
member this  sequence  is  by  memorizing 
the  word  formed  by  the  initials  of  the 
colors,  VIBGYOR. 

The  following  may  illustrate  this 
more  clearly:  We  will  take  a  ball  and 
divide  it  into  seven  different  parts,  with 
each  part  of  different  weight.  Then  im- 
merse each  separate  part  in  one  of  the 
seven  colors.  The  part  painted  red  would 
be  the  heaviest;  orange  would  be  the  next 
in  weight;  and  so  on  down  to  the  lightest 
weight,  which  would  be  painted  violet. 
Put  them  together  again  and  paint  the 
(Continued  on  page  1282) 


On  the  Job  With  Big  Cinematographers 


This  is  the  Mack  Sennett  camera  and  laboratory  staff  at  the  West  Coast  studio. 
Left  to  right — Homer  Scott,  cinematographer;  Fred  W.  Jackman,  supervising 
cinematographer  and  president  of  the  A.  S.  C.;  Perry  Evans,  cinematographer, 
and  Henry  Fischer,  of  the  laboratory.  They  are  inspecting  a  recent  camera  effort 


October  1,  1921 


MODERN   STUDIOS   AND  LABORATORIES 


1281 


leu 


HNiiiiimm  iinniii 


runs  nnnn]  "^nr 


iiiiiiiiiiiiiim-iiimiiiiiii  Mm..  u 


TUDIO,  NEWS 

and 

FREELANCE 


:  ;    "ii'1  ■iilllllllllllllhllllllllllllllllllirTTT 


 HIIITTTTTmT 


'  1 1 1 1 1 1 1 1   ' 


TTTTTn  ITI  I'll 


Hiitiimi    ■         .  "Mi  m 


AMERAMAN'S 
DIRECTORY 


1      ■        ;■"      ,  ■  ■ 


KuiiMHiiimitninmntiuimmimii 


CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 


 i 


.    JULIAN  BAEZ 

Consulado,  122 

HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics.  Educational. 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
Toy  Bldg. 
MILWAUKEE,  WIS. 


F.  J.  HISCOCK 
CODY,  WYOMING 

|      Expert    Cameraman.     Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 
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JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  Mapmaking  and  Surveying,  Exhi- 
bition Flying,  Stunts  and  Stunting,  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 
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GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Sudios — Laboratory 
Cameramen  sent  anywhere. 
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320  WRIGLEY  BLDG. 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution, 
Two  cameramen  always  ready  to  go. 


RALPH  L.  BIDDY 

1042  UDELL  STREET 
INDIANAPOLIS  INDIANA 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 


HILSINGER 

Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

W.  D.  Teleg.  Nine  Team'  Experience.  Own  Labora- 
tory and  Lighting  Equipment.  Territory:  Troy,  Al- 
bany, Schenectady  and  Northern  New  York. 


SHOOTING 

With  Pell  Mitchell 


and  they  will  be  published  shortly  with 
questions.  Most  everybody  is  interested, 
so  watch  for  them. 


We  hear  John  Leezer  is  writing  on  cine- 
matographic subjects.  We  hope  he'll  show 
some  of  his  work  to  us. 


A  card  received  from  Al  Brick,  who  is 
in  Japan  and  China  for  Fox  News,  car- 
ries the  information  that  he  will  be  gone 
about  a  year  and  wishes  to  be  remembered 
to  all  the  boys. 


Charley  Kosher  will  photograph  Norma 
Talmadge.  Mary  Piekford  granted  him 
leave  of  absence  and  he  will  shoot  Norma 
in  Smilin'  Through.  At  the  premiere  of 
Little  Lord  Fauntleroy  in  New  York  we 
heard  these  comments  from  the  audience 
on  the  handling  of  Mary's  dual  role: 
"Great  guns,  how  did  he  do  it?"  "Substitu- 
tion, I  guess."  "Some  cameraman!"  "A 
regular  Houdini  at  the  box."  And  Rosher 
got  credit  on  the  screen. 


A.  S.  C.  Notes 

(From  American  Cinematographer) 


Glen  Gano,  whose  contributions  to  this 
page  are  attracting  attention,  writes  that 
be  is  putting  the  finishing  touches  on  "The 
Silent  Call."  If  business  has  been  dull,  he 
says,  he's  been  too  busy  to  notice  it.  This 
young  man  is  a  hard  hitter,  take  it  from 
me. 


Tony  Gaudio  is  filming  The  Daughter 
-of  Brama,  an  I.  A.  R.  Wylie  production. 
The  story  is  laid  in  England  and  India, 
showing  many  scenes  of  the  wonderful 
rituals  of  the  Brama  temples.  One  set  is 
under  construction  in  which  seven  hun- 
dred and  fifty  people  were  used.  Tony,  it 
will  be  remembered,  photographed  Kismet, 
so  he  will  be  right  at  home  in  this  story. 


There  is  a  small  coterie  of  cinematogra- 
phers  in  Hawaii.  We  had  an  interesting 
letter  this  week  from  John  Araki,  of  Hono- 
lulu, who  is  one  of  the  serious  workers  in 
the  business.    New  to  it,  but  progressing. 


We  have  been  handed  a  list  of  good  ques- 
tions on  camera  and  laboratory  matters 


With  practically  the  same  organization 
which  helped  him  produce  The  Four 
Horsemen  of  the  Apocalypse,  Rex  Ingram 
is  now  under  way  at  Metro  with  his  latest 
production,  Turn  to  the  Right.  John  F. 
Seitz  will  be  behind  the  camera,  Curt  Reh- 
feld  will  wield  the  megaphone  and  Col- 
onel Starrett  Ford  will  see  to  the  atmo- 
sphere. Alice  Terry,  leading  woman  of  the 
Ibanez  story,  will  hold  down  the  feminine 
lead. 
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E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 


JOSEPH  F.  REED 

18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN,  CONN. 
Pathe  Camera,   Complete   Lighting  Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


EDWARD  WASKOW 

4  RUE  D'AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
American  Camera  Service  for  Producers— Flashes  and 
Stills  for  technical  purpose*,  anywhere  in  Europe. 


AEROGRAF  PHOTOS  CO. 

Box  349 

GREENSBURG,  PA. 

Still  and  Motion  Pictures— Commercial— Domestic— AerU] 
or  Ground.    Assignments  anywhere.    Curtis  Machines. 


1  DADMUN  CO. 

|  BOSTON,  MASS. 

|      Productions  Scientific  and  Educational  Films. 
I      Studio  and  Pull  Equipment  for  productions  of 
|      any  size  always  available.     Men  Furnished. 
g"nr'iimiiiiinn 
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WILLIAM  HAZELTON 

Box  96 
CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 
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Fine  Arts  Bid 


"CLAYART" 

Presentation  Titles 
The  "Opener"  Artistic. 

ARTFILM  PRODUCTIONS 

Rochester,  N.  T. 


Roy  Klaffki  will  photograph  Alice 
Lake's  next  starring  vehicle,  The  Golden 
Gift,  a  Maxwell  Karger  production 
adapted  for  the  screen  by  Florence  Hein. 

This  story  is  expected  to  offer  many 
splendid  opportunities  for  unusual  photo- 
graphic effects  with  its  picturesque  atmo- 
sphere of  Old  Mexico. 


William  D.  Taylor  returned  last  month 
from  a  tour  of  inspection  in  Europe  last- 
ing over  a  period  of  three  months.  He 
reports  that  aside  from  the  American 
producers  who  have  gone  over  there  to 
make  pictures  there  is  very  little  action 
in  the  industry  across  the  nond.  A  star 
and  story  are  being  chosen  for  him  and  he 
is  expected  to  begin  at  Lasky's  soon. 


Ernest  S.  Palmer,  who  photographed 
Retribution,  the  first  John  M.  Stahl  pro- 
duction at  the  Mayer  Studio,  is  now  mak- 
ing the  second  picture  with  the  same  di- 
rector. 


Harry  W.  Gerstad.  having  finished 
Fighting  Mad,  with  William  Desmond  at 
the  Brunton  Studio,  is  at  Bisby,  Ariz.,  as- 
sociated with  the  Border  Feature  Com- 
pany. 
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outside  of  the  whole  white.  Then  drop  the 
ball  into  a  vessel  of  water,  and  as  it 
strikes  the  surface  it  is  refracted  and  one 
can  see  all  the  seven  colors  overlapping 
each  other  as  they  separate  and  fall  to 
the  bottom. 

Their  velocity  would  be  according  to 
their  weight.    The  red  falling  first,  fol- 
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Rays  of  light  through  a  prism,  breaking 
up  all  the  colors  that  constitute  the  full 
range  of  the  spectrum 

lowed  by  the  orange,  yellow,  green,  blue, 
indigo,  and  last  of  all  violet. 

This  applies  to  the  rays  of  the  sun, 
which  is  white  light;  but  when  it  comes 
into  contact  with  the  atmosphere  it  is  re- 
fracted, or  broken  up,  into  all  the  colors 
of  the  spectrum,  and  each  object  on  the 
earth  reflects  its  characteristic1  color.  It 
is  obvious  then  that  the  film  used  should 
be  sensitive  to  all  the  colors. 

Dispersion  or  Decomposition  of  Light 

The  breaking  up  of  white  light  into 
the  various  colors  forming  the  spectrum 
is  seen  when  the  prism  is  interposed  in 
the  path  of  a  beam  of  light  proceeding 
from  a  narrow  opening  or  slit. 

Rays  of  various  colors  have  different 
ref  rangibility. 

The  shorter  the  wave  length  of  light  the 
greater  is  found  to  be  its  ref  rangibility ; 
thus  red  rays  are  less  refracted  than  the 
violet  rays,  which  have  the  shortest  wave 
length.  The  same  applies  to  the  ultra- 
violet and  the  infra-red,  which  are  at  op- 
posite ends. 

There  are  a  few  cases  that  vary;  for  in- 
stance fuchine  is  prepared  in  the  form  of 
very  thin  prisms.  It  produces  a  spectrum 
in  which  the  red  and  yellow  rays  are  more 
refracted  than  the  blue  and  violet.  This 
phenomenon  is  known  as  anomolous  dis- 
persion. 

It  was  believed  that  dispersion  could 
not  be  eliminated  without  at  the  same  time 


losing  the  property  of  refraction;  but 
this  is  now  known  to  be  erroneous,  since 
the  different  kinds  of  glass  may  give  prac- 
tically the  same  amount  of  dispersion  yet 
have  varying  refractive  properties.  By 
combining  lenses  made  of  dissimilar  kinds 
of  glass  the  effects  of  dispersion  are  prac- 
tically neutralized.  A  lens  in  which  this 
is  done  is  achromatic. 

White  light  consists  of  rays  of  a  great 
variety  of  wave  lengths,  and  these  are 
refracted  to  different  extents  upon  pass- 
ing from  one  medium  to  another. 

The  shorter  the  wave  length  the  greater 
the  refraction,  and  consequently  a  ray  of 
white  light  is  spread  out,  dispersed,  as  we 
say,  and  we  get  the  spectrum. 

A  glass  which  has  a  high  index  of  re- 
fraction does  not  necessarily  give  also  a 
high  degree  of  dispersion.  Flint  glass  has 
a  high  index  .of  refraction  and  the  disper- 
sion it  produces  is  not  exceptional.  Crown 
glass  has  a  lower  power  of  refraction  and 
a  greater  power  of  dispersion. 

Color  Sensitiveness 

Anyone  using  the  ordinary  silverbro- 
mide  emulsion  will  soon  notice  certain  pe- 
culiarities when  they  are  used  for  making 
the  usual  monochrome  prints  of  colored 
objects.  Blue  objects,  even  dark  blue 
ones,  will  appear  almost  white  in  the 
print,  while  red,  yellow  and  green  will 
appear  in  this  order,  from  black  to  gray. 

The  brightness  of  the  image  for  differ- 
ent colors  is  not  at  all  as  the  eye  sees 
them.  There  is  also  a  second  difficulty  in 
many  colored  subjects.  If  the  exposures 
are  made  right  to  show  the  different 
shades  of  blue,  then  the  reds  are  uniformly 
black,  showing  no  difference  in  the  shades 
of  red,  that  is,  giving  no  detail  in  the  red. 
By  making  very  much  longer  exposures  a 
certain  amount  of  detail  can  be  obtained 
in  the  red,  but  then  all  the  detail  in  the 
blue  objects  will  be  lost;  they  will  appear 
uniformly  white. 

The  order  of  decreasing  action  of  the 
different  colors  in  making  their  record  on 
the  film  is,  violet,  green,  yellow,  orange, 
red,  that  is  practically  the  short  to  the 
long  wave  lengths  in  the  visible  spectrum. 
This  is  not  the  order  at  all  for  visual  col- 
or brightness,  yellow  being  the  brightest 
color. 

As  a  matter  of  fact,  the  ordinary  emul- 
sion does  not  render  visual  color  bright- 
ness at  all.  We  have  become  so  used  to 
black  and  white    pictures    showing  the 
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shadows  and  the  geometric  form,  that  the 
lack  of  this  important  detail  is  not  felt, 
unless  the  object  be  very  brightly  colored. 

It  is  hardly  necessary  to  point  out  that 
color  is  an  attribute  of  light,  that  the  col- 
or of  an  object  is  merely  the  result  of  its 
power  of  reflecting  some  of  the  colors  of 
light  and  absorbing  others.  Most  colored 
objects  reflect  light  which  is  a  mixture  of 
colored  lights,  and  we  call  it  an  impure 
color,  as  distinct  from  a  pure  color  due  to 
one  wave  length  of  light.  To  investigate 
this  color  rendering  of  the  emulsion  it  is 
advisable  to  use  pure  colors  and  get  their 
effects  on  the  film,  and  then  the  effect  of 
the  impure  colors  will  be  the  sum  of  the 
effects  of  the  different  colors  composing 
them. 

There  are  various  means  of  separating 
the  different  pure  colors  composing  white 
light  into  a  band  of  pure  colors  called  the 
spectrum.  The  best  of  these  means  for 
our  purpose  is  probably  the  one  we  use 
in  the  laboratory,  a  grating  since  it 
spreads  out  the  colors  evenly  all  along  the 
spectrum.  Accepting  this  grating  spectrum 
then  as  giving  us  the  sum  total  of  the 
different  colors  of  white  light  distributed 
in  strict  proportion  to  the  wave  length,  it 
will  only  be  necessary  to  let  this  band  of 
color  fall  upon  the  sensitive  film  and  then 
develop  it  as  usual,  in  order  to  test  the 
effects  of  the  different  colors.  To  get 
the  greatest  amount  of  information 
it  is  best  to  make  a  series  of  increas- 
ing exposures  so  that  the  part  of  the  light 
which  has  only  a  small  action  will  be  able 
to  record  that  which  it  has. 

For  the  ordinary  silver  bromide  emul- 
sion the  action  is  greatest  in  the  blue- 
violet,  decreasing  rapidly  to  almost  noth- 
ing in  the  yellow  and  red,  and  only  a 
little  less  rapidly  in  the  violet  and  ultra- 
violet. If  we  plot  density  vertically  and  color 
(between  wave  length)  horizontally,  we 
will  have  a  curve  which  will  represent  the 
color  sensitiveness  of  the  emulsion,  since 
the  sensitiveness  is  approximately  pro- 
portional to  the  density  produced.  In  the 
same  way  we  could  measure  and  represent 
the  color  sensitiveness  of  emulsion  made 
of  the  other  silver  haloids,  silver  chloride, 
and  silver  iodide.  In  the  visible  part  of 
the  spectrum  they  do  not  differ  very  great- 
ly from  each  other. 

(To  be  continued.) 
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Title  Star  Distributor  Issue 

"Action"  (Hoot  Gibson),  Universal  Sept.  24 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick  July  2 

'Affairs  of  Anatol.  The"  (All  Star),  Paramount  Sept.  24 

"After  Your  Own  Heart"  (Tom  Mix),  Pox  Aug.  20 

"A  Kiss  in  Time"  (Wanda  Hawley),  Realart  June  25 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23 

"Appearances"  (David  Powell),  Famous-Lasky  July  16 

"A  Private  Scandal"  (May  McAvoy),  Realart  June  25 

"A  Ridin'  Romeo"  (Tom  Mix),  Fox  July  2 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.  Aug.  27 

"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18 

"A  Wise  Pool"  (James  Kirkwood),  Famous  June  11 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24 

"Beautiful  Gambler,  The"  (Grace  Darmond),  Universal .  .June  11 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16 

"Beyond"  (Ethel  Clayton),  Paramount  Sept.  17 

"Beyond  Price"  (Pearl  White),  Wm.  Fox  May  28 

"Big  Game"  (May  Allison),  Metro  Aug.  20 

"Big  Town  Idea"  (Eileen  Percy),  Fox  May  28 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16 

"Black  Sheep"  (Neal  Hart).  Pinnacle  Prod  June  4 

"Blue  Pox,  The"  (Ann  Little),  Arrow   .  . .  .  .June  4 

"Boys  Will  Be  Boys"  (Will  Rogers),  Goldwyn  May  28 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers .  June  25 

"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount  July  16 

"Bucking  the  Tiger"  (Conway  Tearle),  Lewis  J.  Selznick. May  21 

"Camille"   (Nazimova),  Metro  Sept.  24 

"Cappy  Ricks"  (Thomas  Meighan),  Paramount  Sept.  3 

"Carnival"  (Matheson  Lang),  United  Artists  July  9 

"Charge  It"  (Clara  Kimball  Young),  Equity  June  11 

"Charming  Deceiver,  The"  (Alice  Calhoun),  Vitagraph.  .  .July  9 

"Cheated  Love"  (Carmel  Myers),  Universal  June  4 

"Children  of  the  Night"  (William  Russell),  Fox  June  25 

"Closed  Doors"  (Alice  Calhoun),  Vitagraph  June  11 

"Coincidence"  (Robert  Harron).  Metro  May  28 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole   July  2 

"Conquering  Power,  The"  (All  Star),  Metro  Aug.  13 

"Conquest  of  Canaan,  The"  (Thomas  Meighan),  Famous- 

Lasky   July  23 

"Crazy  to  Marry"  (Fatty  Arbuckle).  Paramount  Aug.  13 

"Cup  of  Life,  The"  (All  Star),  Associated  Producers,  Inc.Se"pt.  17 

"Danger  Ahead"   (Mary  Philbin),  Universal  Sept.  3 

"Daughter  of  the  Law.  A"  (Carmel  Myers),  Universal.  .  .Aug.  13 

"Desperate  Trails"  (Harry  Carey),  Universal  July  2 

"Devotion"  (Hazel  Dawn),  Associated  Producers  July  16 

"Disraeli"  (George  Arliss),  United  Artists'  Corp  Sept.  3 

"Don't  Call  Me  Little  Girl"  (Mary  Miles  Minter),  Real- 
art   July  9 

"Don't   Neglect  Your   Wife"    (Mabel    Julienne  Scott). 

Goldwyn   Aug.  6 

"Dream  Street"  (Carol  Dempster),  United  Artists  May  21 

"Ever  Since  Eve"  (Shirlev  Mason).  Fox  Sept.  3 

"Experience"  (All-Star),  Famous  Players  Aug.  20 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  July  30 

"False  Women"  (Sheldon  Smith),  Pandora  Prod  June  4 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal  June  18 

"Fine  Feathers"  (Claire  Whitney),  Metro  i  .  .  .Aug.  13 

"Foolish  Matrons,  The"   (Hobart  Bosworth),  Associated 

Producers   July  2 

"Galloping  Devil.  The"  (Franklyn  Farnum),  Canyon  June  11 

"Get  Your  Man"  (Buck  Jones).  Fox  June  25 

"Gilded  Lies"  (Eugene  O'Brien),  Selznick  May  28 

"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation   Sept.  24 

"Girl's  Decision,  A"  (Helen  Gibson),  Rainbow  Film  Co.  .Sept.  10 
"God's  Country  and  the  Law"  (Gladys  Leslie),  Arrow.  ..July  2 

"Golem,  The"  (Paul  Wegener)  July  9 

"Golden    Snare,    The"    (Lewis    S.    Stone    and  Wallace 

Berry),  First  National   July  23 

"Good  and  Evil"  (Lucy  Doraine),  Herz  Film  Corp  Sept.  24 

"Good  Women"  (Rosemary  Theby),  Robertson-Cole  May  28 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount  Aug.  13 

"Great  Reward,  The"  National  Exchanges,  Inc  June  4 

"Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole ...  Aug.  6 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 

ducers   July  30 

"Gypsy  Blood"  (Pola  Negri),  First  National  May  21 

"Heart  Line,  The"  (Leah  Baird),  Pathe  June  11 

"Heart  of  the  North,  The"  (All  Star),  Harry  Revier  Sept.  10 

"Heart  to  Let,  A"  (Justine  Johnstone),  Realart  Sept.  24 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Players.  .Nov.  27 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27 

"Hickville  to  Broadway"  (All  Star),  Wm.  Fox  Sept.  10 

"Highest  Bidder,  The"  (Madge  Kennedy),  Goldwyn  June  11 

"Home  Stuff"  (Viola  Dana),  Metro  June  25 

"Home  Talent"  (Ben  Turpin),  Associated  Producers  June  25 

"House  That  Jazz  Built.  The"  (All  Star),  Realart  Aug.  13 

"Hurricane  Hutch"  (Pathe  Serial)   Aug.  13 

"I  Do"  (Harold  Llovd),  Asso.  Exhibitors-Pathe  Aug.  20 

"Idol  of  the  North.  The"  (Dorothy  Dalton),  Paramount.  .May  28 

"If  Women  Onlv  Knew"  (Robertson-Cole)  Aug.  20 

"Infamous  Moss  Revel,  The"  (Alice  Lake),  Metro  Sept.  24 

"In  the  Heart  of  a  Fool"  (James  Kirkwood),  First  Na- 
tional  •  June  11 

"Inner  Chamber,  The"  (Alice  Joyce).  Vitagraph.  Aug.  6 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27 

"It  Can  Be  Done"  (Earle  Williams)  June  18 

"J' Accuse"  (Severin  Mars),  Abel  Gance  May  28 

"Journey's  End,  The"  (Mabel  Ballin),  Hodkinson...  July  2 

"Keeping  Up  with  Lizzie"  (Enid  Bennett),  Hodkinson.  .  .May  21 

"Land  of  Hope,  The"  (Alice  Brady),  Realart  Aug.  6 

"Last  Card,  The"  (May  Allison),  Metro  June  25 

"Last  Door,  The"  (Eugene  O'Brien),  Selznick  July  16 

"Lessons  in  Love"  (Constance  Talmadge),  First  National  .June  18 

"Life's  Darn  Funnv"  (Violat  Dana),  Metro  Aug.  6 

"Little  Italy"  (Alice  Brady),  Realart   -July  30 

"Live  and  Let  Live' '  ( Harriet  Hammond  ) ,  Robertson-Cole  .June  4 
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"Live  Wires"  (Johnnie  Walker),  Fox  July   9  415 

"Lost  Romance,  The"  (All  Star),  Paramount  May  21  2133 

"Love's  Penalty"  (Hope  Hampton),  First  National  June   4  17 

"Lovetime"  (Shirley  Mason),  Fox  Julv  23  544 

"Luring  Lips"  (Edith  Roberts).  Universal  July  30  607 

"Magic  Cup,  The"  (Constance  Binney),  Realart  May  21  2133 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30  604 

"Man  of  the  Forest,  The"  (Robert  McKim),  Hodkinson.  .May  28  2202 

"Man  Tamer,  The"  (Gladys  Walton),  Universal  June   4  17 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23  547 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30  607 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20  823 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  20  820 

"Money  Maniac.  The"  (Ivo  Dawson),  Pathe  July  30  6n« 

"Moonlight  Follies"  (Marie  Prevost).  Universal  Sept.  24  1171 

"Moonlight    and   Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27  885 

"Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18  161 

"Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers .  June  25  227 

"Mystery  Road,  The"  (David  Powell)/ Famous-Lasky.  .  .Aug.    6  682 

"Night  Horsemen,  The"  (Tox  Mix),  Fox  Sept.  17  1103 

"Nobody"  (Jewel  Carmen),  First  National  Aug.   6  684 

"Nobody's  Kid"  (Mae  Marsh),  Robertson-Cole  June  18  165 

"Now  or  Never"  (Harold  Llovd),  Associated  Exhibitors .  June  4  18 

"No  Woman  Knows"  (All  Star),  Universal  Sept.  17  1105 

"Old  Nest,  The"  (Mary  Alden),  Goldwyn  July  16  478 

"One  a  Minute"  (Douglas  MacLean),  Pamous-Lasky.  ..  .June  18  162 

"Opened  Shutters"  (All  Star),  Universal  Sept.  10  1030 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23  547 

"Passing  Tru"  (Douglas  MacLean),  Paramount  Sept.  17  1104 

"Perjury"  (William  Farnum),  Fox  Sept.    3  958 

"Pilgrims  of  the  Night."  Frothingham-Asso.  Producers.  .Aug.  20  821 

"Play  Square"  (All-Star).  Fox  Sept.    3  957 

"Princess  Jones"  (Alice  Calhoun),  Vitagraph  July  23  544 

"Quo  Vadis"  (All  Star),  George  Kleine  Sept.  10  1031 

"Remorseless  Love"   (Elaine  Hammerstein).  Selznick ...  Sept.  17  1105 

"Rider  of  the  King  Log.  The"  (Frank  Sheridan)  June   4  21 

"Road  to  London,  The"  (Bryant  Washburn),  Associated 

Exhibitors   June  11  101 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10  1032 

"Rowdy,  The"  (Gladys  Walton) ,  Universal  Sept.  17,  1102 

"Salvage"  (Pauline  Frederick),  Robertson-Cole  May  28  2208 

"Salvation  Nell"  (Pauline  Starke),  First  National  July   9  414 

"Seven  Years  Bad  Luck"  (Max  Linder),  Robertson-Cole . May  21  2135 

"Scarab  Ring,  The"  (Alice  Joyce),  Vitagraph  June   4  20 

"Scrambled  Wives"  (Marguerite  Clark),  First  National.  .May  28  2204 

"Scrap  Iron"  (Charles  Ray),  First  National  June  11  101 

"Serenade"   (Miriam  Cooper  and  George  Walsh),  First 

Nationai  .  .  .-  Sept.  17  1103 

"Sham"  (Ethel  Clavton),  Famous-Lasky  May  28  2202 

"Shame"  (Pox  Special)-  Aug.  13  757 

"Shark  Master"  (Frank  Mayo),  Universal  Sept.  24  1167 

"Sheltered  Daughters"  (Justine  Johnstone)  June   4  19 

"Short  Skirts"  (Gladys  Walton),  Universal  July  16  480 

"Sign   on   the   Door,   The"    (Norma    Talmadge),  First 

National   Julv  30  608 

"Silver  Car,  The"  (Earle  Williams)  June  18  162 

"Singing  River"  (William  Russell),  Fox  Sept.  10  1032 

"Snow  Blind"  (Russell  Simpson),  Goldwyn  June   4  19 

"Sowing  the  Wind"  (Anita  Stewartl.  First  National ...  .July   9  413 
"Steelheart"   (Wm.  Duncan  and  Edith  Johnson),  Vita- 
graph  Sept.  24  1170 

"Straight  from  the  Shoulder"  (Buck  Jones),  Fox  July    2  308 

"Such  a  Little  Queen"  (Constance  Binney).  Realart  July  30  608 

"Ten  Dollar  Raise,  The"  (William  V.  Mong),  Associated 

Producers   May  28  2201 

"The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27  887 

"The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept.  3  960 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept.    3  957 

"The  Kiss"  (Carmel  Myers).  Universal  July  16  480 

"The  Match  Breaker"   (Viola  Dana)  Sept.    3  961 

'The  Struggle"    (Franklvn  Farnum),   Canyon  June    4  49 

"The  Wallop"  (Harrv  Carev),  Universal  May  21  2135 

"There  Are  No  Villains"  (Vinla  Dana),  Metro  Sept.    3  960 

"Threa  Musketeers,  The"   (Douglas  Fairbanks),  LTnited 

Artists   Sept.  10  1031 

"Three  Sevens"  ( Antonio  Moreno) ,  Vitagraph  Aug.    6  6S3 

"Thrnue-h    the    Back    Door"    (Mary    Pickford),  United 

Artists   May2S  2206 

"Thunder  Island"  (Edith  Roberts),  Universal  June  25  225 

"Thunderclap"   (Pox-Special)   rAug.  13  755 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  27  sss 

"Too  Much  Speed"  (Wallace  Reid).  Famous-Lasky  June  IS  163 

"Too  Wise  Wives"  (Claire  Windsor).  Famous-Lasky ...  .July  16  477 

••Tradition."  Malcolm  Strauss  Production  July  30  604 

"Trin  to  Paradise,  A"  (B^rt  Lytell),  Metro  Aug.  27  SSS 

"Two  Weeks  with  Pay"  (Bebe  Daniels),  Realart  June  11  9S 

"Vanishing  Maid,"  Arrow   June    4  49 

"Virgin  Paradise.  A"  (Pearl  White).  Fox  Aug.  20  820 

"Wealth"  (Ethel  Clavton),  Paramount  July   9  415 

"Wedding  Bells"  (Constance  Talmadge),  First  National. Aug.  27  SS7 

"Wet  Gold"  (Ralph  Ince).  Goldwyn  Aug.  13  75S 

"What    Love   Will    Do"    (Edna    Murphy    and  Johnnie 

Walker).  Fox   Sept.  24  1170 

"What's  Worth  While"  (Claire  Windsor),  Famous-Lasky . May  2S  2204 
"When  Lights  Are  Low"  (Sessue  Hayakawa),  Robertson- 
Cole   July  23  546 

"White  and  Unmarried"  (Thomas  Meighan),  Famous.  .  .June  11  100 

'Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20  S21 

"Whv  Girls  Leave  Home"    (Anna  Q.  Nilsson).  Harrv 

Rapf  Sent.  10  1054 

"Wife's  Awakening.  A"  (All  Star),  Robertson-Cole  Sept.  10  1029 

"Without  Benefit  of  Clergy"    (Virginia  Brown  Faire), 

Pathe   July   2  308 

"Wolves  of  the  North"  (Herbert  Heyes  and  Eva  Novak), 

Universal   May  28  2207 

"Woman  God  Changed.  The"  (Seena  Owen),  Famous.  ..  .June   4  21 

"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers ...  July  23  543 

"Yellow  Arm.  The"  (Juanita  Hansen),  Pathe-Serial .  .  .  .  June  IS  164 
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ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 

SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)   4,921 

CLIFF  SMITH  PRODUCTIONS 

Western     Hearts     (Art     Staton    and  Josie 

Sedgwick)   :   4,711 

Crossing  Trails  (Pete  Morrison)   4,539 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)  .  . .  6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother  o'  Mine    6,004 

Cup  of  Life  -   4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken  Doll   4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten  Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The    Devil    (George   Arliss)    6,000* 

What  Women  Will  Do  (Anna  Q.  N:lson)   6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn)   5,000* 

HAROLD  LLOYD  COMEDIES 

Among  Those  Present    3,000 

Now  or  Never  ••  3,000 

I  Do    3,000* 

PLAYGOERS  PICTURES,  INC. 

The  Butterfly  Girl   4,485 

Women  Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented  Wives    4,590 

Across  the  Divide   (J.  T.  MacGowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Tungle  Adventures"   5,245 

Charles    (Chic)    Sale   in   "His   Nibs"  (Re- 
leased in  November). 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)  .  . .  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.)....  7,575 
The  Traveling  Salesman  (Fatty  Arbuckle) ..  .4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White  and  Unmarried.    4,458 

Appearances  (Donald  Crisp  Prod.).;   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham  (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)  .  .  .  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6,287 

The  Whistle  (Wm.   S.  Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Canaan  (Thomas  Meighan) .  7,015 

Crazy  to  Marry  (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 
Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem  (Special)   5,398 

The  Affairs  of  Anatol  (All  Star)   8,806 

FIRST  NATIONAL 

The  Passion  Flower  (Norma  Talmadge) .'.  . . .  6,755 
The  Oath  (R  A.  Walsh  Special  —Big  Five) .  .  7,806 


Footage 

Jim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter. 

de  Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan)  .  .  .  7,268 

Gypsy  Blood    (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage  (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron  (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old  Dad  (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)   6,084 

Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6,000* 
The  Sign  on  the  Door  (Norma  Talmadge) .  .  .  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody  (Jewel  Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)  :   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

FOX  FILM  CORPORATION 

SPECIALS 

Skirts  (Special  Comedy)   5,000 

Blind  Wives  (All  Star  Cast)   7,000* 

While  New  York  Sleeps  (All  Star  Cast)   7,000* 

If  I  Were  King  (William  Farnum)  7,000* 

The  White  Moll  (Pearl  White)   7,000* 

Over  the  Hill   10,700 

A  Virgin  Paradise    9,000 

A    Connecticut    Yankee    in    King  Arthur's 

Court    7,600 

Thunderclap    6,700 

Shame   ^8,200 

Perjury   TT* 7,400 

WILLIAM  FARNUM  SERIES 

The  Scuttlers  . ,   6,000* 

Drag  Harlan   6,000* 

His  Great  Sacrifice   6,000 

PEARL  WHITE  SERIES 

The  Mountain  Woman   5,337* 

The  Thief   6,000* 

The  Tiger's  Cub   6,000* 

Know  Your  Men   6,315 

3eyond  Price    5,000 

TOM  MIX  SERIES 

The  Road  Demon   4,951 

Prairie  Trails    6,000* 

The  Texan    6,000* 

The  Untamed    6,000* 

Hands  Off    5,158 

A  Ridin'  Romeo   (Tom  Mix)   5,000 

The  Big  Town  Roundup   5,000 

After  Your  Own  Heart   5,000 

DUSTIN  FARNUM  SERIES 

The  Primal  Law   5,000 

BUCK  JONES  SERIES 

To  a  Finish    5,000 

LOUISE  LOVELY  SERIES 

The  Little  Grey  Mouse   6,000 

Partners  of  Fate   5,000 

While  the  Devil  Laughs   5,000* 

WILLIAM  RUSSELL  SERIES 

The  Challenge  of  the  Law   5,000* 

The  Iron  Rider   5,000* 

The  Man  Who  Dared   5,000* 

The  Cheater   Reformed   5,250 

Bare  Knuckles    5,000* 

Colorado  Pluck    4,700 

Children  of  the  Night   5,011 

Singing  River    5,000 

The  Lady  from  Longacre    5,000 

SHIRLEY  MASON  SERIES 

The   Lamp  Lighter   5,000* 

Wing  Toy   4,585 

The  Flame  of  Youth   6,000* 

Girl  of  My  Heart   6,000 

Merely  Mary  Ann   6,000* 

The  Mother  Heart    5,000 

Lovetime   5,000 

Ever  Since  Eve  5,000 

GEORGE  WALSH  SERIES 

From  Now  On    5,000* 

The  Plunger   5,000* 

Number  17    6,000* 

Dynamite  Allen    5,000* 

20TH  CENTURY  BRAND 

Beware  of  the  Bride  (Eileen  Percy)  5,000* 

The  Husband  Hunter  (Eileen  Percy)   5,000* 

While  the  Devil  Laughs  (Louise  Lovely)...  5,000* 

Partners    of   Fate    (Louise    Lovely)   5,000* 

Oliver  Twist  Jr.  (Harold  Goodwin)   4,200* 

The  Little  Grey  Mouse  (Louise  Lovely) ....  5,000* 
Hearts  of  Youth  (Harold  Goodwin)   5,000* 


Footage 

Get  Your  Man  (Buck  Jones)   5,000 

Big  Town  Ideas  (Eileen  Percy)   5,000* 

Straight  from  the  Shoulder   (Buck  Tones)..  6,000* 

Maid  of  the  West  (Eileen  Percy)   4,193 

Live  Wires  (Johnnie  Walker  &  Edna  Murphy)  4,290 

Play  Square  (Walker-Murphy)   5,000 

Hickville  to  Broadway  (Eileen  Percy)   5,000 

What  Love  Will  Do  (Walker-Murphy)   5,000 

Little  Miss  Hawkshaw  (Eileen  Percy)   5,000 

GOLDWYN  PICTURES 

Milestones   5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)  4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)  4,610 

The  Song  of  the  Soul  (Vivian  Martin)  5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand) .  .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)  4,028 

Don't  Neglect  Your  Wife   5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.).  ..  4,255 
The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,000* 

Snowblind  (All  Star)   5,000 

An  Unwilling  Hero  (Will  Rogers)   5,000* 

Made  in  Heaven  (Tom  Moore)   4,684* 

Wet  Gold  (Williamson  Prod.)   6,000* 

Head   Over  Heels    (Mabel   Normand)   5,000* 

The  Old  Nest  (Mary  Alden)   6,000* 

D.  W.  GRIFFITH,  INC. 

Way  Down  East  12,000 

W.  W.  HODKINSON  CORP. 

(Distributed  through  Pathe) 
Until   November  First 
BENJ.  B.  HAMPTON 

The  Westerner  (All  Star)   6,000* 

The  Sagebrusher  (All  Star)  6,000* 

The  Dwelling  Place  of  Light  (All  Star)  6,568  . 

The  Spenders  (All  Star)   5,693 

ZANE  GREY  PICTURES 

The  U  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness  (Louise  Glaum)   6,290 

Sex  (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute  (Leah  Baird)  5,634' 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan)   4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling)  .  .  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer) ....  5,329 
DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)  4,430 

King  Spruce  (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)   6,335 

Partners  of  the  Tide  (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

J.   L.  FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscale)   6,300 

The  Breaking  Point  (Bessie  Barriscale)  5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe  Fellows   and  Mabel 

Ballin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 

The  Journey's  End  (Mabel  Ballin  and  Wynd- 

ham  Standing)    8,000* 

RO'CKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  with  Lizzie  (Enid  Bennett) ....  6,000* 
RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)  . .  5,770 


*  Approximately. 


*  Approximately. 


*  Approximately. 
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METRO  PICTURES  CORP. 


NAZIMOVA  PROD.  Footage 

The  Heart  of  a  Child   6,239 

Madame   Peacock   5,428 

Billions   5,036 

Camille    ???? 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit  (Doraldina)   6,000* 

The  Greater  Claim    (Alice  Lake)   6,000* 

Extravagance   (May  Allison)   6,000* 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars   (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence   (All   Star)   5,500 

The  Last  Card    (May  Allison)   6,000* 

Home   Stuff    (Viola    Dana)   6,000* 

Fine  Feathers  (All  Star) .  .  .•   6,000* 

The   Man   Who    (Bert   Lytell)   6,000* 

Over  the  Wire   (Alice  Lake)   6,000* 

Life's  Darn  Funny  (Viola  Dana)   6,000* 

Big    Game    (May    Allison)   6,000* 

A  Trip  to  Paradise   (Bert  Lytell)   6,000* 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing    But   the    Truth   6,000* 

The  Very  Idea   5,212 

Nothing    But   Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight   (All  Star)   6,000* 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)...   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.    Baker)   7,128 

Garments  of  Truth    (Gareth   Hughes)   6,000* 

The  Hunch   (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The   Silver   Lining    (Jewel    Carmen)   6,000* 

HOPE  HAMPTON  PROD. 

A  Modern   Salome    (Hope   Hampton)   6,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    (Elsie    Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)  6  reels 

PATHE  EXCHANGE,  INC. 

Begger  in  Purple   (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet)...  5,000* 
The  Devil  to  Pay  (Robert  Burton  Prod.)...  6,000* 

Dice  of  Destiny   (H.  B.  Warner)   6,000* 

The    Empire    of    Diamonds   6,000* 

Rogues  and  Romance   (George  B.  Seitz  and 

June    Caprice)   6,000* 

The   Girl   Montana    (Blanche   Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage   Hen    (Edgar  Lewis)   6,000* 

The    Killer    (Claire    Adams)   6,000* 

Truant  Husbands    (Mahlon  Hamilton)   5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   ,   6,000* 

Without   Benefit   of   Clergy   5,635 

The   Money   Maniac   5,000* 

The  Orderly    5,373 

PIONEER  FILM  CORP. 

Indiscretion    (Florence   Reed,   Lionel  Atwill, 

Gareth    Hughes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000*" 

The  Crimson  Cross   (Vandyke  Brooks)   5.000* 

The  Forgotten  Woman  (Pauline  Starke)   6,000* 

A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)    5,000* 

Beyond    the    Crossroad    (Ora   Carew)   6,000* 

In  Society   (Edith  Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The    Leach    (Clair    Whitney)   6,000* 

His    Brother's    Keeper    (Martha  Mansfield, 

Rogers,   Lytton,  Gladden  James)   6,000* 

The   Barbarian    (Monroe   Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

Idle  Hands   (Gail   Kane)   6,000* 

Out  of  the  Depths  (Violet  Mersereau)   6,000* 

Finders  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The   Mystery   of   the   Yellow   Room  (Emile 

Chautard)    6,345 

The    Furnace    (W.    D.    Taylor)^   6,882 

Soldiers  of  Fortune    (Allen   Dwan)   5,911 


*Approximately 


STAR  PRODUCTIONS  Footage 

The   Snob    (Wanda   Hawley)   4,015 

The  Outside  Woman   (Wanda  Hawley)   4,225 

The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time   (Wanda  Hawley)   4,351 

Her  Sturdy  Oak   (Wanda  Hawley)   4,590 

Oh  Lady,  Lady  (Bebe  Daniels)   4,212 

She  Couldn't  Help  It   (Bebe  Daniels)   4.423 

Ducks   and   Drakes    (Bebe   Daniels)   4,876 

Two  Weeks  with  Pay  (Bebe  Daniels)   4,136 

The  March  Hare   (Bebe  Daniels)   4,413 

One  Wild  Week  (Bebe  Daniels)   4,253 

Something  Different    (Constance  Binney) .  .  .  4,840 

The   Magic    Cup    (Constance    Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney)....  4,942 

Out  of  the  Chorus  (Alice  Brady)   4,888 

The   Land   of   Hope    (Alice   Brady)   4.964 

Little    Italy    (Alice    Brady)   4,875 

Blackbirds    (Justine    Johnstone)   4,979 

The  Plaything  of  Broadway   (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone)....  4,895 

A  Heart   to   Let   (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter) .  . .  4,715 

Everything   For    Sale    (May   McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

Black    Roses    (Sessue    Hayakawa)   5,600 

Beach  of  Dreams    5,005 

Cold    Steel    5,645 

If  Women  Only  Knew    5,550 

Nobody's  Kid  (Mae  Marsh)    4,975 

Good  Women   (Gasnier)    5,713 

What's    a    Wife    Worth    (William  Christy 

Cabanne)   5,600  • 

See  My  Lawyer  (Christie  Comedy  Drama) .  .  6,035 
Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  in  a  Million  (George  Beban)   6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The    First   Born    (Sessue    Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5,600 

Kismet    (Otis    Skinner)    9,730 

"813"    (Arsene  Lupin   Story)   6.10O 

The  Wonder  Man   (Georges  Carpentier)  .  .  .  .  6,190 

The  Greater  Profit   (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 
Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage    (Pauline  Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod.)..  6,250 
Wife's   Awakening   (A)    (L.   J.   Gasnier) .  .  .  6,000* 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby    5,000* 

The  Miracle  of  Manhattan    4,174 

The  Girl  from  Nowhere    5,000* 

Remorseless  Love    4,180 

Handcuffs  or  Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

Worlds'  Apart    5.980 

Gilded    Lies    4,496 

The  Last  Door    5.O00* 

Is  Life  Worth  Living    5,019 

Clay  Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking  the  Tiger    5,533 

The  Fighter    6,000* 

After  Midnight   ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case    5.261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law   (Ralph  Ince)    5,500 

The  Road  of  Ambition  (Conway  Tearle)  ....  5.000 

The  Sin  That  Was  His  (Wm.  Faversham) .  .  .  5.600 

Red  Foam  (Ralph  Ince  Special)    5,500 

Who  Am  I?  (All  Star)   4.938 

Conceit    (All    Star)    4,580 

A  Man's  Home  (All  Star)    6,094 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning) ....  5,000* 

The  Servant  Question  (William  Collier)   .  . .  5,000* 

Just  Outside  the  Door  (Edith  Hallor)    5,000* 

REPUBLIC  FEATURES 

Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)    ???? 

Mothers  of  Men  (Claire  Whitney)    ???? 

The  Gift  Supreme  (Bernard  Durning)    ???' 

Children  of  Destiny  (Edith  Hallor)    ???? 

REVIVALS 

Ghosts  of  Yesterday   (Norma  Talmadge) .  .  .  5.S10 

Poppy  (Norma  Talmadge)    ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)  4.692 

Scandal   (Constance  Talmadge)    ???? 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 

UNITED  ARTISTS  CORP. 

The  Mollycoddle   (Douglas   Fairbanks)    ....  5.800 

Suds   (Marv  Pickford)    5  O00* 

The  Love  Flower -(D.  W.  Griffith  Prod.)....  olsOO 

The  Mark  of  Zorro  (Douglas  Fairbanks)  .  .  .  7,800 

The  Love  L:ght  (Mary  Pickford)    7,800 

The  Nut  (Douglas  Fairbanks)    5.SO0 


'Approximately. 


Footage 

Dream  Street   '   9,400 

Through  the  Back  Door  (Mary  Pickford) ..  7,000* 
Carnival  (Matheson  Lang)    7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)    6,000* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)   .   6,000* 

Shipwrecked  Among  Cannibals   6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)    6,000* 

Reputation   (Priscilla  Dean)    6,500 

Foolish  Wives    (Eric   Von   Stroheim)   12,000 

No  Woman  Knows    7,000* 

UNIVERSAL  FEATURES 

White  Youth    (Edith   Roberts)    4,765 

Two  Kinds  of  Love  (Special  Cast)    4,592 

Hearts  Up  (Harry  Carey)    4,403 

The  Torrent   (Eva  Novak)    4,358 

Tiger  True  (Frank  Mayo)    5,000* 

A  Shocking  Night  (Lyons-Moran)    5,000* 

The  Mad  Marriage   (Carmel   Myers)   4,531 

The  Fire  Cat  (Edith  Roberts)    4,890 

Colorado   (Frank  Mayo)   :   5,000* 

Rich  Girl,  Poor  Girl   (Gladys  Walton)    5,000* 

Society   Secrets   (Eva  Novak)    4,795 

If  Only  Jim  (Harrv  Carey)    5,000* 

All  Dolled  Up   (Gladys  Walton)   4,780 

The  Unknown  Wife  (Edith  Roberts)    4,854 

The  Magnificent  Brute  (Frank  Mayo)    4,606 

The  Smart  Sex  (Eva  Novak)    4,800 

The  Freeze  Out  (Harry  Carey)    4,336 

The  Dangerous  Moment  (Carmel  Myers)    .  .  5,000 

Desperate    Youth    (Gladys    Walton)    4,405 

The  Wallop  (Harry  Carey)    4.539 

Wolves  of  the. North   (Eva  Novak)   5.0O0* 

The  Big  Adventure  (Reeves  Eason)   4,589 

Cheated   Love    (Carmel   Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)    4.516 

The  Beautiful  Gambler   (All  Star)   5,000* 

Reputation   (Priscilla   Dean)    7,158 

The  Blazing  Trail  (Frank  Mayo)    5,000* 

The  Fighting  Lover   (Frank   Mayo)    4,040 

Thunder  Island  (Edith  Roberts)    4,279 

Desperate    Trails    (Harry    Carey)   4,890 

The  Kiss    (Carmel   Myers)    5,000* 

Short   Skirts   (Gladvs   Walton)    5.000* 

Man    Trackers    (All    Star)   5,000* 

Luring  Lips  (Edith   Roberts)   4,263 

Danger  Ahead  (All  Star)    5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)  ....  5,000* 

Opened  Shutters  (Edith  Roberts)    5,000* 

The  Shark  Master   (Frank  Mayo)    5,000* 

Action    (Hoot   Gibson)    5.000* 

The  Rowdy  (Gladys  Walton)    4,974 

Moonlight    Follies    (Marie    Prevost)   5,000* 

Red  Courage    (Hoot  Gibson)    4.620 

The  Rage  of  Paris  (Miss  DuPont)    5,000 

Go  Straight  (Frank  Mayo)   5,000* 


VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone    6,300 

Trumpet    Island    (All    Star   Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6.200 

Black  Beauty  (Tean  Paige  and  All  Star)    .  .  6.900 

The  Heart  of  Maryland    6,700 

The  Son  of  Wallingford    7,851 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools    4,822 

Cousin  Kate    4,807 

Her  Lord  and  Master    5,765 

The  Scarab  Ring   5.59S 

The  Inner  Chamber    5,951 

CORINNE  GRIFFITH  PROD. 

The  Whisper  Market    4.800 

The   Broadway  Bubble    5.000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth    5,400 

Moral  Fibre    6.000 

The  Single  Track    ???? 

EARLE  WILLIAMS  PROD. 

The   Romance   Promoters    5.200 

Diamonds  Adrift    4.724 

It  Can  Be  Done    4.425 

The   Silver   Car    5,803 

Bring   Him   In    4.9S7 

Luck  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens   5.000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones   4.S0O 

The  Charming  Deceiver    4,600 

Closed  Doors    4,400 

Peggy  Puts  It  Over  .'   4,900 

The   Matrimonial   Web    4.970 

Rainbow    ???? 


'Approximately. 
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ASSOCIATED  PRODUCERS,  INC. 


MACK  SEXNETT  COMEDIES 

Made  in  the  Kitchen    2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop    2  reels 

BEX  TURPIX  COMEDIES    2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The    Simp    2  reels 

April    Fool    2  reels 

High  and  Dry    2  reels 

Moonshine    2  reels 

Holy    Smoke    2  reels 

Bang    2  redls 

The    Greenhorn    2  reels 

Sunless    Sunday    2  reels 

CHESTER  COMEDIES 

You'll  Be   S'prised    2  reels 

Beat    It    2  reels 

Ladies'   Pets    2  reels 

Just  in   Time    2  reels 

Ready  to  Serve   2  reels 

Snooky's  Wild  Oats    2  reels 

Snooky's   Blue   Sunday    2  reels 

Snooky's   Fresh  Heir   ,   2  reels 

TORCHY  COMEDIES 

Torchy's    Millions    .    2  reels 

Torchy  Turns   Cupid    2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy    Mixes    In    2  reels 

Torchy's    Night    Hood    2  reels 

Torchy's    Big    Lead    2  reels 

Crowing  Torchy    2  reels 

Torchy's    Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle  the  Queens    2  reels 

Going  thru  the  Rye   1   2  reels 

Mr.    Fatima    2  reels 

Wedding    Blues    2  reels 

Back  from  the   Front    2  reels 

Dining  Room,  Kitchen  and  Sink   2  reels 

Movie   Mad   2  reels 

Nobody's  Wife    2  reels 

Hey  Rube    2  reels 

Man  versus  Woman   2  reels 

Scrappilv   Married    2  reels 

The  Reckless   Sex    2  reels 

Red    Hot    Love   2  reels 

Short  and   Snappy   2  reels 

Sneakers    2  reels 

Letr   Me    Explain    2  reels 

Southern   Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three   Jokers    1  reel 

Rocking  the  Boat    1  reel 

Spooners    1  reel 

Ninety  Days  or  Life    1  reel 

It's  Your    Move    1  reel 

Spiking  the   Spooks    1  reel 

GAYETY  COMEDIES 

Dummy    Love    1  reel 

Zero    Love    1  reel 

Money    Talks   ;   1  reel 

Sweet   Revenge    1  reel 

A   Handy    Husband    1  reel 

Hero-Pro    Tom   ;   1  reel 

Standing  Pat    1  reel 

Assault  and  Flattery    1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)   2  reels 

Art   of    Diving    (Kellerman)   1  reel 

Babe    Ruth-^-How  He  Knocks  His  Home  Run  1  reel 

Valley    of   Ten   Thousand    Smokes   1  reel 

Modern    Centaurs    1  reel 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust   1  reel 

Solitude    1  reel 

The    Castaway   "   1  reel 

By  Schooner  to  Skagway   1  reel 

Tropical  Nights    1  reel 

The   Banana    Special    1  reel 

The   Explorers    1  reel 

The  Isle  of  Desire    1  reel 

The  Business  of  Camping    1  reel 

Voices  of  the   Sea    1  reel 

The  Will  o'  the  Wisp    1  reel 

Water    Trails    1  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  Little  Put  Put    1  reel 

CHESTER  OUTINGS 

Frozen   Thunder    1  reel 

Iguazu  the  Exquisite    1  reel 

Getting  a  Polish    1  reel 

Swat  the  Landlord    1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries   and  Squawkeries    1  reel 


Crowning  King  Blizzard    1  reel 

Frivolous    Fijis    1  reel 

Lost  a  Yodel    1  reel 

Pahs    and    Papas    1  reel 

Paths  of  Glory    1  reel 

Something  to  Worry  About    1  reel 

Putting   Xature   Next    1  reel 

The  Worst  Was  True    1  reel 

Hitting  the  Hot  Spots    1  reel 

The  Red  Trail's  End    1  reel 

One  Peek  Was  Plenty    1  reel 

Hitting    the    Hot    Spots   1  reel 

Jogging    Across    Sawtooth    1  reel 

CHESTER  SCREENICS 

Sea    Planets — Apartments    for    Rent   1  reel 

Fine  Feathers — They  Forgot  the  Town....  1  reel 

Out  of  the  Past    1  reel 

Then  Company  Came — Art  Is  Everything.  .  1  reel 

No  Hope  for  the  Drys — Silver  Silences....  1  reel 

Sultans  of  the  Sea — Getting  a  Toe  Hold...  1  reel 

From   Deer   to   Dam    1  reel 

Buzz-z-z    1  reel 

Philippine   Futurity — An  Angle   in  Idaho..  1  reel 

New   Wine   in   Old   Bottles   1  reel 

Old   Moose  Trails    1  reel 

HUDSOX'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North    1  reel 

Hides — And  Go   Seek    1  reel 

It's  a  Great  Life — If    1  reel 

An   Eskimotion  Picture    1  reel 

WORLD  WANDERINGS 

In    Dutch    1  reel 

South  Sea  Magic    1  reel 

MISCELLANEOUS 

Wilderness    Friends    1  reel 

Golf — Slow  Motion    1  reel 

Dixie    1  reel 

Kinograms    (Two-a-Week)    1  reel 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell   Boy    2  reels 

The  Butcher  Boy    2  reels 

Moonshine    2  reels 

The   Cook    2  reels 

The    Sheriff    2  reels 

A   Desert   Hero   2  reels 

The    Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

All   Aboard  for   Brindisi    1  reel 

Palma  de  Majorca    1  reel 

A   Little  Atlantic    1  reel 

Modern  Aspects  of  Japan    1  reel 

Along  the   Riviera    1  reel 

Alexandria    1  reel 

Biskea,    the    Beautiful   1  reel 

Present  Day  Prague    1  reel 

A   Polynesian    Odessey    1  reel 

The  Galata  Bridge    1  reel 

Monte    Carlo   1  reel 

Bazaars  of  Cairo    1  reel 

Country   Life  in   Bohemia    1  reel 

The   City  of  Algiers    1  reel 

In   New   Madrid    1  reel 

Liberated   Jerusalem    1  reel 

Marseilles    1  reel 

Spanish    Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids    1  reel 

Calling   on   the   Sphinx   1  reel 

In    Barcelona    1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish    Holidays    1  reel 

Solomon's    Temple    1  reel 

Yoledo  and  Segovia    1  reel 

Marvelous    Manhattan   1  reel 

The  Cruise  to  Vera  Cruz    1  reel 

Boro-Bodor    and    the    Bromo   1  reel 

Torrid    Tampico    1  reel 

PAR  AMOUNT-BURLING  AME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London    1  reel 

Winter  Sports  in  St.  Moritz    1  reel 

Kilawea   Volcano   in   Eruption    1  reel 

The    Jungfrau    Railroad    1  reel 

Wildest    Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids   is  Kids   2  reels 

Spirits    2  reels 

PARAMOUXT-MACK  SEXXETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful    Fancy    2  reels 

My   Goodness!    2  reels 

Movie    Fans    2  reels 

Fickle    Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling    in    Art    2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Day    2  reels 

The    Unhappy    Finish    2  reels 

Officer   Cupid    2  reels 

Astray  from  the  Steerage    2  reels 

Are  Waitresses  Safe    2  reels 

An  International  Sneak    2  reels ' 


PARAMOUXT  MAGAZIXE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUXT-POST  XATURE  PICTURES 

From  a  Piscatorial  Angle    1  reel 

The    Cloud    1  reel 

A   Setting  of   Ages    1  reel 

Indian    Summer    1  reel 

Victory    Mountain    1  reel 

PARAMOUNT   VANDEXBERGH  SERIES 

Wild    Men   of   Africa   '   2  reels 

Jungle    Dancers   2  reels 

The   Lion   Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies   2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A   Dog's   Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder   Arms   2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The  Skipper's  Narrow  Escape    2  reels 

The    Skipper's   Treasure   Garden    2  reels 

Meeting    All    Trains    2  reels 

HEXRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight   Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and   Warmer   2  reels 

FEDERATED  FILM 

MONTE  BANKS  COMEDIES 

A   Bedroom   Scandal    2  reels 

A  Rare   Bird    2  reels 

His  Naughty  Night    2  reels 

Xearly   Married    2  reels 

FORD  EDUCATIONAL  WEEKLY 

January   9 — A   Fairyland    1  reel 

January  16 — The    Message    1  reel 

January  23 — Democracy  in  Education    1  reel 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The    Big   Secret    2  reels 

Verse    and    Worse    2  reels 

The    Simp    2  reels 

His  Fiery  Beat    2  reels 

Roaring  Lions  on  Parade    2  reels 

His  Unlucky  Job    2  reels 

The    Baby   v   2  reels 

The    Slicker    2  reels 

Pals  and  Petticoats   2  reels 

Pretty   Lady    2  reels 

His   XToisy   Still    2  reels 

Hold  Me  Tight    2  reels 

An   Elephant's   Nightmare   2  reels 

Chase    Me    2  reels 

Farmyard    Follies    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me   Quick    2  reels 

The    Huntsman    2  reels 

All    Wrong    2  reels 

Don't    Tickle    2  reels 

The    Guide     2  reels 

The    Sailor    2  reels 

The    Toreador    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The   Happy   Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Flivvering    2  reels 

A  Crazy  Idea    1  reel 

Factory   to    Consumer    1  reel 

The  Ventriloquist    1  reel 

Doctor    Killjoy    1  reel 

Gum   Shoe  Work    1  reel 

The   Lion  Hunters   1  reel 

The  Glue  Factory    1  reel 

Cold    Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The    Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest    Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and    Scarecrows    1  reel 

Painters'   Frolic    1  reel 

The   Stampede    1  reel 

The  Tong   Sandwich    1  reel 

Shadowed   1  reel 

Turkish    Bath    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 


Bride    13   15  Episodes 

Fantomas    20  Episodes 
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GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets   .' .  2  reels 

Love  and  Rollers    2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here   2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar    Camps    Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Quick  Edgar   2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy   Hooligan  in   "Apollo"..  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   1  reel 

Lampoons — Judge    Rummy    in    "The  Prize 

Dance"   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgment"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"  1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  '76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"    1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy   Hooligan  in  "Oil"    ....  1  reel 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"   1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top    Concert    Singers   1  reel 

The  Island   of   the   Mist   1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?    1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart    1  reel 

The  Riveter   1  reel 

The  Human  Voice   1  reel 

Seein'  Things  on  the  Orinoco   1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg^ar  Bird    1  reel 

Chemical  Inspiration   1  reel 

Safe  Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?    ????? 

Shimmy  Isle    ????? 

Absence  Without  Leave   ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13   2  reels 

One  Week   2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 
Week  of  Aug.  7 

The  Last  Raid  (Sky  Ranger  No.  15)    2  reels 

Smuggled  Aboard  (Yellow  Arm  No.  8)  ....  2  reels 

Teaching  the  Teacher  (Pollard)    1  reel 

The  Tip  (Harold  Lloyd  Reissue)    1  reel 

The  Cat  and  the  Canary  (Cartoon)   2/3  reel 

Week  of  Aug.  14 

The  Black  Ace   (Edgar  Jones)    2  reels 

Spot  Cash  (Pollard)    1  reel 

Rainbow  Island  (Harold  Lloyd  Reissue)    .  .  1  reel 

The  Fox  and  the  Crow  (Cartoon)   2/3  reel 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)    2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santchi) .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's  Skin   (Cartoon) ..  .2/3  reel 

Week  of  Aug.  28 

Fawns  of  Power  (Yellow  Arm  No.  11)  ....  2  reels 

The  Mayor  of  Misery  (Edgar  Jones)    2  reels 


Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)   1  reel 

Mice  at  War  (Cartoon)   2/3  reel 

Week  of   Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The   Wolver   (Tom   Santechi)    2  reels 

The  Jail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)   ...  1  reel 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13)..  2  reels 
My  Lady  o'  the  Pines   (Holman  Day)   ....  2  reels 

On  Their  Way  (Eddie  Boland)    1  reel 

The  Fashionable  Fox   (Cartoon)   2/3  reel 

Pinched   (Harold  Lloyd   Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14)  .  .  2  reels 

Mother  o'  Dreams  (Tom  Santschi)    2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)   ....2/3  reel 

Late    Lodgers    (Snub    Pollard)    1  reel 

Bashful   (Harold  Lloyd  Reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)    2  reels 

The      Secret      Cipher      (Hurrican  Hutch 

No.  1)   !  .  . .  3  reels 

The  Chink  (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)    ...2/3  reel 

Netting  the  Leopard  (Hunting)    1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number   (Gaylord  Lloyd)    ....  1  reel 

The  Wolf  and  the  Crane  (Cartoon)   2/3  reel 

Week  of  October  9th. 
The    Millionth    Chance     (Hurricane  Hutch 

No.  3)    2  reels 

Wings  of  the  Border  CHolman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)   2/3  reel 

Week  of  October  16th. 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)   2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)   2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy   1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout   Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    I  reel 

Two's    Company    1  reel 

Young    Ideas   1  reel 

Luke    McLuke's    Film-osophy,    each   yi  reel 

THE  SONNY    SERIES,    each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The    Whirlwind   15  Episodes 

The  Branded  Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Mama's  Cowpuncher  (Harry  Sweet)   2  reels 

Pals    (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence Lee)   -2  reels 

Wood   Simps    2  reels 

Society    Dogs    2  reels 

The  Smart  Alec   (Harold   Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home   (Harry  Sweet)    2  reels 

The  Whizbug    2  reels 

Alfalfa    Love    2  reels 

In  Again  fHarry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold   Your  Breath   (Charles  Dorety)    2  reels 

Brownie's   Little   Venus    2  reels 

High    Life    (Harry    Sweet)    2  reels 

Week  Off  (A)   (Charles  Dorety)    2  reels 

Brownie's  Baby  Dol)    2  reels 

Sea    Shore    Shapes     (Baby    Peggy,  Louise 

Lorraine  &  Teddy,  the  Dane)  2  reels 

JEWEL  COMEDIES 

TED  RIDER  SERIES  (Leonard  Chapman) 

The   Girl   and   the   Law    (No.  2)    2  reels 


Big   Stakes   (No.   3)    2  reels 

When  the  Devil  Laughed  {No.  4)    2  reels 

The  Forest  Runners   (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)    2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau   (Lee   Moran)   2  reels 

SERIALS 

The    Flaming    Disk  18  Episodes 

The    Vanishing    Dagger   18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)  ....  18  Episodes 
The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)  ...  18  Episodes 
STAR  COMEDIES 

The  Truck  Horse  Bandit    1  reel 

Zulu   Love   (Eddie   Barry)   1  reel 

A  Cheese  Romance  (Billy  Fletcher)    1  reel 

Rubbing  It  In   (Billy  Fletcher)   1  reel 

Hearts  and  Flour   (Dorothy  Wolbert)    ....  1  reel 

Uneasy  Money  (Robert  Anderson)    1  reel 

Meet   My   Husband    (Billy   Fletcher)   1  reel 

Rubes    and    Boobs    (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)    1  reel 

The    Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher) .  .  1  reel 

The   Champ   (Billy  Fletcher)    1  reel 

A  Thousand  a   Week    1  reel 

Look  Pleasant  Please    1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should  Husbands  Mind  Babies   1  reel 

Hot  But  Healthy   1  reel 

No  Place  to  Live   1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow   (Eddie  Polo)    2  reels 

Square  Deal  Cyclone  (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

In  the  Nick  of  Time  (Jack  Perrin)   2  reels 

Fighting  Blood   (Jack  Perrin)   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)    2  reels 

Stand  Up  and  Fight   (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick...  2  reels 

Bandits  Beware  (Hoot  Gibson)    2  reels 

The  Girl  in  the  Saddle   2  reels 

The    Movie     Trail   2  reels 

The^  Shadow   of    Suspicion     (Eileen  Sedg- 
wick)   2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson)  ...  2  reels 

Beating  the  Game    2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The  Danger   Man    (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both   Barrels    (Jack  Perrin)    2  reels 

The  Rim  of  the  Desert   (Jack   Perrin) ....  2  reels 
Roaring    Waters    (George    Larkin    and  Jo- 
sephine  Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood   (Art  Acord)    2  reels 

The    Fight    Within     (George     Larkin  and 

Josephine    Hill)    2  reels 

Raiders  of  the  North    (George  Larkin  and 

Josephine    Hill)    2  reels 

The  H  onor  of  the  Mounted  (George  Larkin 

&  Josephine  Hill)   2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 

VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parsel   Post  Husband   2  reels 

Fists  and   Fodder   2  reels 

Footprints    2  reels 

He    Laughs    Last    2  reels 

Springtime    2  reels 

The    Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School  Days    2  reels 

Solid    Concrete    2  reels 


The 
The 


Fly  Cop    2  reels 

Grocery    Clerk    2  reels 


The  Stage  Hand    2  reels 

The   Suitor    2  reels 

The    Sportsman    2  reels 

The    Hick    2  reels 

The  Rent  Collector    2  reels 

The    Bakery    2  reels 

The  Fall  Guy    2  reels 

The   Bell   Hop    2  reels 

JIM  AUBREY,  COMEDIES 

The    Nuisance  v   2  reels 

The  Mysterious   Stranger    2  reels 

The  Blizzard    2  reels 

The   Tourist    2  reels 

The  Riot    2  reels 

The    Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  (Joe  Ryan  and  Elinor 

Field)    15  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith    Joh  nson)    15  Episodes 
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STATE    RIGHTS  PICTURES 


AMERICAN  FILM  CORPORA- 
TION, INC. 

Footage 

From  the  West  (William  Russell)   5,000* 

The  Virtuous  Outcast  (Alary  Miles  Minter) .  5,000* 
The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick  Action  (William  Russell)   5,000* 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000* 
The  Moonshine  Menace   (Helen  Holmes)...  5,000* 

High-Gear  Teffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter)...  5,000* 

A  Crook's  Romance  (Helen  Holmes)   5,000* 

A  RougTi-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles^  Minter) .  .  5,000* 
Loggers    of    Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent  Shelby  (Frank  Borzage)   5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

Bachelor  Apartments    5,000* 

Before  the  White  Man   6,000* 

Bitter  Fruit    5,000* 

The  Desert   Scorpion   6,000* 

The  Golden  Trail    5,000* 

Love's  Protege    5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist    (Peggy    O'Neil  and 

Ralph   Morgan)    5,000* 

Chamber  Mystery  (Claire  Whitney  and  Earl 

Metcalf)    5,000* 

Circumstantial  Evidence  (Glenn  White)   5,000* 

Wall  Street  Mystery  (Glenn  White)   5,000* 

Unseen  Witness    (Glenn  White)    5,000* 

Trail  of  the  Cigarette  (Glenn  White)   5,000* 

Bromley  Case  (Glenn  White)   5,000* 

Sacred  Ruby  (Glenn  White)   5,000* 

House  of  Mystery  (Glenn  White)   5,000* 

Triple  Clue   (Glenn  White)   5,000* 

A  Man  from  Nowhere  (Jack  H'oxie)   5,000* 

The  Wav  Women  Love  (Ruby  De  Remer) .  .  5,000* 

Luxury  (Ruby  De  Remer)   6,000* 

The  Deceiver  (Carol  Holloway  and  Jean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)   5,000* 

The  Man  Who  Trifled  (All  Star)   5,000* 

Daughter  of  the  Don  (All  Star)   5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASHER  PRODUCTIONS 

Below    the    Deadline   5,000* 

AYfON  FILM  CORP. 

The  Man  of  Courage   5,000* 

When  Dr.  Quackeral  Did  Hide   5,000* 

The   Woman   Above   Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card    5,000 

COMMONWEALTH  PICTURES 
CORP. 

The   Hidden   Light    5,000 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering   Devils    (Conway   Tearle)    6.000 

Midchannel   (Clara  Kimball  Young)    6.000 

Hush   (Clara  Kimball   Young)    6,000 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub   (Florence  Reed) .  5,800 

EXPORT  AND  IMPORT 

Kazan   6,464 

The    Mask    6,400 

FEDERATED  FILM  EXCHANGE 

The  Midlander  (Bessie  Love)    5,000 

Hearts  and  Masks  (All  Star  Cast)    5,200 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)    5,000 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys   (All  Star)    7,000* 

FIDELITY  PICTURES  CORP. 

The   Married   Virgin    (Vera   Sisson)    6,000* 

Frivolous   Wives    (Kathleen    Kirkman)    ....  6,000 

Love's  Flame   (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The    Supreme    Passion   6,000 

The    Ne'er-Do-Well    7,000 

The  House   Without  Children    7,000 

The   Spoilers    9,000 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   .  .  5,900 

Infatuation   of  Youth    5,400 

The  Edge  of  Youth    5,500 

Branded     (Josephine    Earle)   5,200 

The   Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

"Approximately. 


GRAPHIC  FILM  CORP. 

Footage 

Mother    Eternal    6,700 

HERMAN  J.  GARFIELD 

The  Parish  Priest    5,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome   Children   5,000 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)    5,000 

Annabel  Lee  (All  Star  Cast)    5,000 

VICTOR  KREMER,  INC. 

The  Stampede  (Texas  Guinan)   5,000* 

I  Am  the  Woman  (Texas  Guinan)   5,000* 

Handicap  (Horse  Race  Picture)   6,000* 

When  Love  Is  Young  (Zeena  Keefe)   5,000* 

Skinner'  Dress  Suit  (Bryant  Washburn)   5,000* 

Winding  Trail  (Buck  Manning)   5,000* 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5.000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When  Dawn   Came    5,900 

Diane  of  Star  Hollow   '   6.000* 

RAINBOW  FILM  CORPORATION 

A   Girl's  Decision    (Helen   Gibson  and  Ed 

Coxen)   .'   5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)   4   5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits   of   Passion    (Alice    Mann    &  Donald 

Hall)    5,000 

Water  Lily  (Alice  Mann  &  Donald  Hall)..  5,000 
Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5.000 
How  a  Woman  Loves  (Marjorie  Rambeau)..  5,000 

She  Paid  (Marjorie  Rambeau)   5,000 

Mrs.  Belfame  (Nance  O'Neil)   5,000 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch  (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset   (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)  5,000* 

*Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Advenutre  of  Tarzan   (Elmo  Lincoln).  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2reels 

Pure  and  Simple   2  reels 

Liquorish    Lips  '   2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week   2  reels 

BLAZED   TRAIL  PRODUCTIONS 

One  every  other  week   2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim   2  reels 

In  the  River    2  reels 

Three  and  a  Girl   2  reels 

Raiders  of  the  North   2  reels 

A  Knight  of  the  Pines   2  reels 

The  Man  of  Brawn   2  reels 

The  Strangers    2  reels 

Breed  of  the  North   2  reels 

A  Fight  for  a  Soul   2  reels 

Beloved  Brute    2  reels 

Quicksands    2  reels 

Border  River   2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance   2  reels 

Soap  Bubbles    2  reels 

Her  Husband's  Flat   2  reels 

His  Wife  Jimmy   2  reels 


ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men   2  reels 

The  Village  Grocer   2  reels 

Homer  Joins  the  Force   2  reels 

SERIALS 

Thunderbolt  Jack  (Jack  Hoxie)  15  Episodes 

AYWON  FILM  CORP. 

HARRY  CAREY— 15  Westerns  ..(each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

TOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 
MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIAL 

Miracles  of   the  Jungle   ....15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full  of  Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  LNC. 

Norma  Talmadge  Reissues   (fourteen)   each  2  reels 

PINNACLE  COMEDD2S 

Razzin'  the  Jazz   2  reels 

Why  Change  Your  Mother-inlaw   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle    2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).    (See   issue   of    May   28   for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  reel 

Bonnie  Scotland   1  reel 

Birds  of  Crags  and  Marshes   1  reel 

Milage  Life  in  Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful  >   1  reel 

A  Naturalist's  Paradise   1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals   1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released   through   State  Rights  Exchange) 

Wonders  of  the  World  (2  serials) 

First  Series  from  No.  1  to  No.  26..  (each)  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The   Great   Reward    (Burston    Serial) . .  5  Episodes 
KING  COLE  COMEDIES   (Bobbv  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 

Junior) 

KiNETO    REVIEWS    (Chas.    Urban)    One  Reel, 
issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)   2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY   FRANEY  COMEDIES    (One  Reel  Each) 
MATTY  RO'UBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked   Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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The  Biggest 
Selling  Book 
In  America! 

TODAY  "The 
Sheik"  is  the  best 
seller  in  the  country. 
Twenty-five  editions 
have  already  been 
published,  and  the 
publishers  are  still 
twenty  thousand  be- 
hind the  demand. 

The  stupendous  pro- 
duction, the  great 
stars,  the  unparalleled 
advertising,  the  fame 
of  the  book,  will  make 
the  picture 

The  Biggest 
Box-Office  Hit 


In  the  World ! 

Scenario  by  Monte  W.  Kattcrjohn 
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FRITZI  BRUNETTE 


SAM  DeGRASSE 

R-C  PICTURES  CORPORATION 

PRESENTS 


A  WIFE'S  AWAKENING 

The  Tale  of  a  Man  With  a  Twisted  Soul 


I 
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From  an  Original  Story  by 

JACK  CUNNINGHAM 


DIRECTED 
BY 


LOUIS  J.  GASNIER 


THE  man  who  directed  "Kismet,''  Louis  J.  Gasnier,  has  given 
the  screen  another  great  photodrama  in  which  he  pictures  for 
the  world  the  character  of  a  man  whose  god  is  money,  whose 
greed  for  wealth  knows  no  honor  and  no  bounds. 

And  Mr.  Gasnier  pictures  the  man's  wife,  a  woman  of  spiritual 
purity,  a  woman  true  in  every  thought  to  her  husband  until  he 
tramples  upon  his  own  manhood  and  kills  her  respect  for  him  by 
his  misdeeds. 

The  telling  of  this  story  by  Mr.  Cunningham  is  so  truly  dra- 
matic, so  true  in  its  psychology,  so  compelling  in  its  force,  that  it 
stirs  the  emotions  of  every  audience  that  sees  it  and  sends  them 
away  from  the  theatre  to  tell  their  friends  about  it. 

The  all-star  cast  includes  Fritzi  Brunette,  William  P.  Carleton, 
Edythe  Chapman  and  Sam  DeGrasse. 


WILLIAM  P.  CARLETON 


Played  by  Loew  s  Circuit  in 
New  York  to  capacity  houses. 


EDYTHE  CHAPMAN 


BOOK  THIS  PICTURE  AT  THE  NEAREST  EXCHANGE 


R-C  PICTORES  CARPORflTIOM 

723  Seventh  Avenue 
New  York 
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Unemployment 


The  great  help  exhibitors  everywhere  can  render  in  solving  the  serious  problem  that  ham- 
pers prosperity's  return.  Exhibitors  Trade  Review  offers  the  following  fundamental  plan. 
Adopt  it  or  adapt  it.  Any  part  of  it  will  help  your  community  or  your  town. 

ANYBODY  out  of  work  in  your  town?   In  your  neighborhood? 
What  are  you  doing"  about  it? 
Yes!  You! 

You  can't  personally  employ  all  the  people  who  are  out  of  work,  but  you  can  aid  materially  in 
getting  them  jobs.  And  whether  you  succeed  in  providing-  employment  for  one  per  cent  or  fifty  per 
cent  of  them,  if  you  tackle  the  trying  with  any  sort  of  real  effort,  none  of  your  patrons  will  ever 
forget  it. 

At  the  very  beginning  let's  get  one  thing  settled.  The  plan  in  this  article  is  offered  by  Exhibitors 
Trade  Review. 

It  will  embarrass  not  a  single  patron  who  comes  to  your  house.  It  calls  for  no  four  minute 
speakers  and  no  interruption  to  your  program.  It  may  cost  you  as  much  as  three  dollars  for  sta- 
tionery supplies  and  the  only  good  you  get  out  of  it  is  to — 

1.  Help  Unemployed  People  to  Jobs. 

2.  Earn  Their  Gratitude. 

3.  Become  a  Power  for  Good. 

4.  Help  Silence  the  Reform  Hysteria. 

Let  us  be  frank.  The  most  valuable  asset  you  have  is  your  reputation.  And  if  you  make  an  earnest 
effort  to  relieve  unemployment,  the  good-will  toward  your  house  will  increase  tremendously  not 
alone  among- those  for  whom  you  get  jobs  but  with  all  your  patrons,  since  nobody  who  comes  to 
your  theatre  can  help  knowing  of  the  work  you're  doing. 

Go  out  and  spend  a  dollar  or  two  dollars  on  a  card  index.  In  some  respects  a  large  book  is  better, 
but  for  average  uses  in  an  average  neighborhood  or  community,  the  card  index  will  do. 

Buy  a  few  hundred  cards  and  a  set  of  alphabetical  dividers. 

Then  prepare  some  slides.   Something  of  this  sort. 

OUT   OF  A  JOB? 
We  want  to  help  you  find  one.    Drop  in  the  office  of  this  theatre  any  morning 
between  ten  and  twelve  and  leave  your  name,  address,  job  and  salary. 

We  Want  to  HELP. 

It  may  not  be  convenient  for  you  to  be  at  your  theatre  personally  each  morning  between  ten  and 
twelve.  Perhaps  Wednesday  and  Friday  mornings  are  more  convenient.  However,  even  though  you 
can't  personally  be  there,  you  can  arrange  to  receive  applications  for  jobs  either  through  your  em- 
ployees or  through  the  mails. 

If  you  prefer  to  have  these  applications  mailed,  you'll  have  the  slides  worded  in  some  other  fash- 
ion, that  will  make  plain  how  you  prefer  to  receive  them. 
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The  main  thing  you  register  with  people  out 
of  work  is  that  you  want  to  help  them  to  get  back 
on  pay  rolls.  You  can  word  it  any  way  that  suits 
you.  The  man  or  woman  out  of  a  job,  or  who 
knows  of  someone  who  needs  work,  will  get  your 
idea  about  as  quick  as  you  can  flash  if  on  the 
screen. 

The  second  set  of  slides — and  you  ought  to 
have  several  of  each  kind — should  be  directed 
toward  employers  or  men  who  know  of  jobs  that 
are  open.  These  slides  might  be  prepared  some- 
thing" after  this  style : 

EMPLOYERS! 
There's  a  bunch  of  people  out  of  work  in  this 
vicinity.    We  want  to  help  them  get  jobs.  Do 
you  need  office  or  factory  or  home  help?  Do 
you  know  anyone  who  does? 

Leave  word  or  write  to  Mr.  Blank, 
this  theatre. 

These  two  kinds  of  slides  are  the  basic  idea. 

In  your  office  the  card  file  would  be  a  record  of 
all  people  who  had  left  their  applications  for  jobs. 
The  simplest  way  would  be  to  have  cards  avail- 
able for  anybody  who  needed  work  to  fill  out. 
And  each  card  would  be  alphabetically  filed  under 
the  class  of  job. 

At  your  box  office  or  office  window,  hang  up 
in  a  small  frame  or  pasted  on  heavy  cardboard  a 
sample  indicating  how  you  want  the  card  filled 
out.  The  front  could  be  arranged  like  this : 

Automobile  Mechanic. 
John  J.  Smith,  2231  West  End  Avenue,  City. 
Telephone  West  683. 

That  would  be  all  you  would  want  on  the 
front.  On  the  back  of  the  card  the  man  would  give 
in  detail  his  experience,  the  salary  he  last  received 
and  how  much  he  would  need  in  a  job  at  this  time. 
The  card  would  be  written  by  the  applicant  him- 
self, and  the  following"  might  be  the  way  Smith 
would  tell  his  story  on  the  back  of  this  same  card. 

Worked  for  the  State  Garage  for  three  years  and 
for  the  Buick  Motor  Company  this  city  six  years. 
Know  all  details  of  repairing  from  valve  grind- 
ing to  realigning  camshafts.  References.  Last 
salary  $45.  Will  work  for  $30. 

Thus,  with  your  jobs  arranged  in  alphabetical 
order,  you  could  thumb  this  file  and  tell  an  in- 
quirer the  telephone  number  or  address  of  any 
man  or  woman  who  needed  the  kind  of  job  the 
inquirer  had  open.  .Better  yet,  you  might  leave 
the  card  file  in  your  office  or  at  your  box  office, 
so  that  a  man  needing  help  of  one  kind  or  another, 
might  look  through  it  himself  at  any  time. 

To  any  progressive,  thinking'  exhibitor  a 
dozen  applications  of  this  general  suggestion  will 
occur. 

For  example,  an  exhibitor  who  wants  to  get 
out  of  this  work  all  the  good  will  and  publicity 


and  high  regard  there  is  in  it  for  him,  might  take 
a  page  in  his  program  and,  dividing  it  into  two 
columns,  tell  both  unemployed  and  possible  em- 
ployers exactly  what  he  expects  of  them.  Such  an 
exhibitor  would  address  a  special  message  to  the 
jobless  in  this  wise  : 

OUT  OF  A  JOB? 

This  theatre  can  think  of  no  better  work  than 
helping  you  get  back  on  somebody's  payroll. 
What's  the  thing  you  do  best?  What's  your 
regular  job?  We  are  asking  employers  or  people 
who  know  employers  to  help  you  to  get  on  some 
company's  salary  list.  Just  ask  for  a  card  at  the 
office  (or  box  office).  Fill  it  out  as  indicated  on 
the  sample  card  hanging  in  the  lobby,  and  we'll 
do  our  darndest.  W  e  can't  guarantee  anybody 
that  we'll  get  him  or  her  the  position  wanted,  but 
this  is  to  tell  you  and  tell  the  world  that  we'll  be 
trying  every  minute  we  can  spare  from  our  regu- 
lar work.  And  if  you  have  a  second  choice  in  the 
kind  of  a  position,  and  a  third  or  fourth  choice, 
just  make  out  cards  for  those  other  choices,  too. 
We'll  do  our  very  best.  It's  one  of  the  ideals 
this  theatre  stands  for  ....  to  be  a  help  in  the 
community. 

Then  the  signature. 

In  the  other  column  on  the  same  page  the  ex- 
hibitor would  address  a  letter  to  employers  or 
those  who  knew  where  there  were  jobs.  It  would 
read : 

KNOW  OF  A  JOB? 
Do  you  know  of  a  job  that  needs  filling? 
Doesn't  make  any  difference  whether  you  need 
workers  or  whether  you  merely  know  of  some- 
one who  does.  We're  trying  to  make  this  theatre 
the  point  of  contact  between  empty  jobs  and 
empty  Saturday  nights.  Ask  for  Mr.  Blank  on 
your  way  out  if  you  can  aid.  And  you'll  find  a 
card  file  at  the  Box  Office  (or  manager's  office) 
that  has  the  jobless  folks  indexed,  with  complete 
details  as  to  experience,  salary  needed  and  so 
forth.  At  any  rate,  we  want  to  lend  every  effort 
to  solve  the  unemployment  problem  and  if  you 
know  of  a  single  job  or  you  know  where  they 
need  two  hundred  men  or  women  workers,  please 
help  us  to  be  helpful  by  telling  us  about  it  as  soon 
as  you  have  the  good  news. 

And  the  signature  here  also. 
The  grand  finale  to  all  this  can  be  made  a 
knockout.  Talk  to  the  members  of  the  chamber 
of  commerce,  the  nearby  clubs,  the  prominent 
clergymen.  Tell  them  what  you're  going  to  do. 
Ask  them  to  fall  in  line  with  the  work. 
Then — 

Visit  the  newspaper  editors.  And  when  you've 
outlined  the  details  of  your  plan  to  help  your 
town  or  neighborhood  back  to  prosperity  and  all 
'round  happiness — 

Well  ....  there  isn't  a  newspaper  editor  in 
America  that  won't  see  the  great  good  in  such 
work  as  this  and  give  it  the  publicity  it  deserves. 
And  you've  won  a  position  in  your  community 
that  pag"e  advertisements  in  the  papers  couldn't 
get  you. 
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Cohen  Proposes  Appointment  of  Committee  to  Investigate 
First  National;  Offer  Included  Rappe  Controversy  Only, 

Williams  Replies 

THE  correspondence  between  Sydney  S.  Cohen,  President  of  the  Motion  Picture  Theatre 
Owners  of  America,  and  J.  D.  Williams,  manager  of  Associated  First  National,  was  resumed 
this  week.    It  follows: 

Mr.  Cohen's  Letter  to  Mr.  Williams: 

"Mr.  J.  D.  Williams,  Manager,  "September  28,  1921. 

"Associated  First  National  Pictures,  Inc.,   6  West  48th  Street,  New  York. 
"Dear  Sir : 

"Wishing  to  be  guided  by  the  influence  of  as  many  motion  picture  theatre  owners  whose  substantial  investments  in 
the  industry  have  been  jeopardized  by  the  Arbuckle-Rappe  tragedy,  I  have  purposely  delayed  answering  your  letter  of 
September  20  until  now. 

"I  am  sorry  to  have  inconvenienced  either  you  or  the  two  trade  papers  you  mention,  owing  to  some  apparent  slip-up 
in  the  delivery  of  the  letter  I  wrote  you  complaining  of  the  great  injury  which  our  officers  and  Executive  Committee 
members  felt  you  were  doing  the  industry  at  large  by  failing  in  your  promise  to  immediately  suppress  the  exploitation 
and  distribution  by  exchanges,  directly  or  indirectly  controlled  by  your  company,  of  the  Virginia  Rappe  comedies  after 
her  tragic  death  while  the  public,  "our  patrons,"  aghast  at  this  terrible  crime,  were  sitting  in  judgment  on  the  morality  of 
the  entire  industry. 

"My  messenger  personally  assures  me  that  my  letter  to  you  was  delivered  at  your  office  before  delivery  of  any  copies 
were  made  to  any  of  the  trade  press.  However,  that  phase  of  the  situation  is  not  very  material  as  there  was  nothing  of 
a  confidential  character  in  any  of  the  communications. 

"I  am  indeed  much  pleased  with  the  general  tone  of  your  letter,  that  you  are  willing  as  well  as  anxious  that  a  com- 
mittee be  appointed  representing  the  Motion  Picture  Theatre  Owners  of  America  for  the  purpose  of  investigating  the 
activities  of  your  company.  A  committee  representing  our  organization  has  been  at  work  for  some  time  conducting  negoti- 
ations with  another  producing  and  distributing  corporation.  During  that  period,  a  number  of  complaints  and  grievances 
have  been  submitted  to  this  office  against  your  company,  most  of  which  come  from  members  of  our  organization  who 
are  sub-franchise  holders  of  your  corporation. 

"As  an  evidence  of  this,  a  resolution  was  passed  at  the  recent  convention  of  the  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New  Jersey  and  Delaware  at  Atlantic  City,  asking  for  an  investigation  of  the  affairs 
of  your  company.  The  request  was  directed  to  the  Motion  Picture  Theatre  Owners  of  America,  and  came  from  sub- 
franchise  holders  of  Associated  First  National  Pictures.  A  similar  resolution  was  passed  at  the  convention  of  the 
Motion  Picture  Theatre  Owners  of  North  Carolina.  The  President  of  the  New  York  State  organization,  Mr.  C.  L. 
O'Reilly,  has  just  returned  from  an  extended  trip  through  the  upper  and  western  parts  of  New  York  and  reports  there 
is  a  general  protest  in  the  sections  visited  by  him  on  the  part  of  sub-franchise  holders  against  the  conduct  of  the  affairs 
of  your  company. 

"In  view  of  all  these  circumstances  and  our  earnest  desire  to  protect  the  interests  of  our  independent  members,  many 
of  whom  have  entered  complaints  against  your  company,  I  am  indeed  gratified  to  know  you  are  requesting  this  investi- 
gation, as  it  will,  no  doubt,  have  the  effect  of  straightening  out  the  entire  matter  and  affording  a  better  understanding 
between  your  company  and  the  exhibitors  of  the  country.  I  will  appoint  the  committee  you  suggest  from  the  Motion 
Picture  Theatre  Owners  of  America  as  soon  as'  I  have  an  opportunity  to  advise  with  the  Executive  Committee  members, 
and  will  notify  you  of  the  personnel  of  same  and  arrange  for  the  necessary  meeting. 

"I  have  every  reason  to  believe  that  the  counsel  for  the  organization,  Senator  James  J.  Walker,  who  is  rapidly  recover- 
ing from  the  effect  of  a  very  serious  operation,  will  be  in  such  physical  condition  as  will  enable  him  to  conduct  this 
investigation  for  our  committee  in  about  one  month's  time. 

"Appreciating  the  confidence  which  your  request  for  an  investigation  by  our  representatives  reposes  in  us  as  an 
organization  devoted  to  the  protection  of  its  individual  members,  I  am. 

"Very  truly  yours, 

'.(Signed)  "SYDNEY  S.  COHEN,  President." 

Williams'  Letter  to  Cohen 

The  Following  Letter  Was  Sent  to  Mr.  Cohen 
by  Associated  First  National  on  September  29: 

"Mr.  Sydney  S.  Cohen,  President, 

"Motion  Picture  Theatre  Owners  of  America,   1482  Broadway,  New  York  City. 
"Dear  Mr.  Cohen : 

"I  have  your  favor  of  the  28th  inst.,  which  is  supposed  to  be  a  reply  to  my  letter  of  September  20. 

"May  I  suggest  that  you  read  my  letter  again  when  you  will  no  doubt  find  that  I  have  not  suggested  that  you 
appoint  a  committee  to  investigate  the  activities  of  our  company,  but  have  merely  suggested  that  if  you  so  desire,  you 
may  appoint  a  committee  to  investigate  whether  we  have  made  a  concerted  effort  to  capitalize  the  tragic  death  of  Miss 
Virginia  Rappe,  which  accusation  you  made  in  your  own  letter  of  September  19. 

"If  your  idea  is  to  appoint  a  committee  for  this  purpose — and  this  purpose  only — we  shall  be  very  glad  indeed  to 
welcome  your  action  in  this  regard.  "Very  truly  yours, 

(Signed)  "J.  D.  WILLIAMS,  Manager." 


Where  Men  Are  Men 


Featuring  the  sturdy  William  Duncan  and  winsome  Edith  Johnson  in  a  stirring  drama  of  the 
goldfields  of  California.     A  Vitagraph  production.     Scenario  by  Thomas  Dixon,  Jr.  Direction 

by  William  Duncan 
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Crafts  Outlines  His  Scheme  for  Govern- 
ment Control  of  Motion  Picture;  Says  Bill 
Has  Backing  of  Rockefeller  Foundation 


Copyright,  1921,  by  Exhibitors  Trade  Review,  Inc. 

(Editors  ISote. — Exhibitors  Trade  Review  gave  its 
Washington  correspondent  a  special  assignment  to  in- 
terview Dr.  W  ilbur  F.  Crafts  and  obtain  from  him  a 
definite  statement  as  to  his  scheme  for  Federal  Cen- 
sorship. The  correspondent  succeeded  in  getting  from 
Crafts  a  complete  outline  of  his  plan  for  a  Federal 
Interstate  Motion  Picture  Commission,  which  is  noth- 
ing more  or  less  than  Government  control  of  the 
industry.  It  is  a  thinly  disguised  censorship  and  the 
most  drastic  thing  of  the  kind  ever  proposed.  If  the 
bill  is  passed  and  the  plan  carried  to  its  logical  con- 
clusion, the  reformer  will  have  the  power  of  life  and 
death  over  the  industry. 

U pon  receipt  of  the  Washington  dispatch  we  sought 
the  opinions  of  the  leading  producers  with  regard  to 
this  extraordinary  proposition.  We  were  not  able  to 
reach  all  of  them  before  press  time  and  out  of  fair- 
ness to  all,  we  are  withholding  from  publication  the 
statements  of  those  who  gave  us  expressions  of 
opinion.  W  e  believe  the  industry,  as  a  whole,  should 
have  the  opportunity  to  read  and  digest  the  Crafts 
plan  of  dictatorship.  So  far  as  this  publication  is  con- 
cerned, we  shall  fight  to  the  last  ditch  against  the 
Crafts  bill  and  against  any  other  form  of  censorship 
or  inquisition  in  the  future  as  in  the  past. ) 

Washington,  Sept.  27. 

A  bill,  providing  for  an  Inter-State  Motion 
Picture  Commission,  to  regulate  the  industry 
like  the  Inter-State  Commerce  Commission  reg- 
ulates the  country's  railroads,  will  be  intro- 
duced at  the  session  of  Congress  which  con- 
venes in  December,  according  to  Dr.  Wilbur  F. 


Crafts  of  the  International  Reform  Bureau  in 
Washington. 

Dr.  Crafts  says  it  was  originally  intended  to 
introduce  the  bill  this  fall  but  out  of  respect 
for  the  urgency  of  the  tax  and  tariff  revision 
bills  it  was  decided  to  withhold  it  until  the  reg- 
ular session  convenes  in  December. 

"We  fully  expect  to  pass  this  bill  and  to  have 
the  co-operation  of  the  motion  picture  producers 
in  our  efforts  to  bring  about  this  legislation," 
said  Dr.  Crafts  in  an  interview  with  the  Wash- 
ington correspondent  of  Exhibitors  Trade 
Review. 

"The  commission  would  be  composed  of  five 
or  six,  big,  broad-visioned  men — of  the  same 
type  that  you  find  as  college  presidents  and  on 
the  Supreme  Court  bench.  They  would  not  be 
the  kind  of  men  who  would  do  all  the  things 
the  ministers  wanted  them  to  do,  and  they 
would  not  take  the  place  of  preachers  and  par- 
ents, perhaps  they  would  not  eliminate  every- 
thing that  was  doubtful,  but  they  would  elimi- 
nate the  worst." 

Dr.  Crafts  said  a  recent  outline  of  the  pro- 
posed commission  attracted  the  attention  of 
officials  of  the  Rockefeller  Foundation  and  that 
he  had  received  a  letter  from  them  stating  that 
the  commission  was  just  what  seemed  to  be 
needed  and  had  the  approval  of  the  Foundation. 

Cites  Thirteen  Points 

"The  purpose  of  this  commission."  continued 
Dr.  Crafts,  "would  be  to  license  all  producers 
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of  motion  picturers  and  bind  them  by  contract 
with  the  Government  to  turn  out  pictures  that 
were  not  revolting  or  objectionable.  The  whole 
idea  is  to  put  into  practice  and  keep  in  prac- 
tice the  thirteen  standards  which  the  motion 
picture  men  set  for  themselves  last  March — 
and  which  they  have  violated  in  many  instances. 
Perhaps  a  few  more  standards  would  be  added. 
These  thirteen  standards  are  more  drastic  than 
I  ever  thought  of  proposing,  but  since  the  mo- 
tion picture  producers  adopted  them  voluntar- 
ily I  do  not  see  why  they  do  not  live  up  to  them. 

"The  idea  is  to  make  violations  of  the  contract 
with  the  proposed  commission  punishable  by 
forfeiture  of  the  offending  producer's  license, 
which  will  virtually  drive  him  out  of  business. 

"At  first  blush  this  would  appear  drastic,  but 
it  really  is  not.  With  such  a  penalty  staring 
him  in  the  face,  the  producer  will  manifest  the 
keenest  interest  in  keeping  his  films  clean.  The 
result  of  this  punitive  clause  will  be  that  the  pro- 
ducers will  voluntarily  ask  the  commission,  or 
its  representatives,  to  examine  the  synopsis  of 
every  contemplated  production,  and  if  not  the 
synopsis,  the  scenario,  before  a  dollar  is  ever 
spent  on  the  production.  All  scenarios  calling 
for  the  depicting  of  crime  or  vice,  or  other 
doubtful  scenes  would  be  submitted  to  the  com- 
mission or  its  agents  and  the  necessary  dele- 
tions, if  any,  would  be  made  before  the  filming 
began. 

Would  Pass  on  Scenario 

"I  am  quite  confident  that  the  better  class  of 
producers  would  prefer  this  arrangement  to  the 
present  censorship  plan.  To-day  a  producer  ac- 
cepts a  scenario  and  films  his  production  and 
then  submits  it  to  a  state  or  municipal  censor- 
ship board  which  may  tear  the  heart  out  of 
the  production  by  deletions.  Under  the  pro- 
posed commission  plan,  the  producer  would 
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have  advance  information  that  this,  that  or  the 
other  scene  would  not  "go"  and  he  would  not 
go  to  the  trouble  and  expense  of  filming  it.  The 
commission  plan,  I  am  sure,  would  result  in  the 
saving  of  millions  of  dollars  to  producers. 

"We  mtend  putting  in  the  clause  providing 
for  the  forfeiture  of  license  for  violations  of  the 
standards  so  as  to  keep  the  producers  on  the 
alert  and  ever  watchful  over  their  productions. 
It  stands  to  reason  that  if  the  producers  realize 
that  their  going  ahead  and  turning  out  a  picture 
without  properly  toning  it  down  or  submitting 
it  to  the  judgment  of  the  commission  might  en- 
tail a  million  dollar  loss  on  a  picture,  they  will 
be  more  careful. 

"It  ought  to  be  understood  at  the  outset  that 
the  standards  to  be  set  by  the  commission  would 
not  be  one  whit  more  rigorous  than  the  thirteen 
standards  voluntarily  set  by  the  producers  them- 
selves, and  I  might  say  that  if  those  thirteen 
standards  had  been  conformed  to,  there  would 
be  no  reason  for  such  a  commission. 

"The  commission  would  have  its  headquar- 
ters in  Washington,  with  branch  offices  in  New 
York,  Chicago  and  Los  Angeles.  It  would  be 
inexpensive  but  thorough  and  after  a  while  its 
work  would  be  so  systematized  that  the  state 
censorship  boards  would  become  merely  local 
agents  of  the  national  commission. 

"It  seems  to  me  that  the  producers  would  wel- 
come such  a  commission  which  would  save  them 
a  great  deal  of  money,  time,  and  energy.  Under 
the  commission  plan — provided  the  scenario 
were  submitted  to  the  commission— a  producer 
could  go  ahead  with  his  picture  and  be  reassured 
that  none  of  the  state  boards  would  interfere 
with  his  production  because  the  commission's 
O.  K.  on  the  scenario  would  mean  that  the  state 
board  would  not  raise  any  question  about  the 
film." 
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Famous  Players'  History  Reviewed 


W  riter  in  "New  York  Herald"  Discusses  Events 
Leading  Up  to  Government  Suit,  and  W .  W. 
Hodkinson's    Part    in    Building  Paramount 


IN  an  exhaustive  review  of  present  con- 
ditions in  the  industry,  Hamilton  Peltz, 
a  special  writer  for  the  New  York 
Herald,  devotes  an  entire  page  in  that 
paper  on  Sunday  last  to  a  discussion  of 
the  chain  of  events  leading  up  to  the 
Government's  action  against  the  Famous 
Players-Lasky  Corporation. 

"A  forty  million  dollar  corporation," 
says  Mr.  Peltz,  "evolved  from  a  'shoe- 
string' nucleus  in  eight  years!  That 
sounds  like  necromancy,  even  in  a  land 
where  the  fetching  of  eggs  and  rabbits 
from  conventional  plug  hats  is  rudimen- 
tary in  the  arts  of  corporate  legerdemain." 

Continuing,  he  draws  a  picture  of  the 
early  moves  in  the  great  game  of  com- 
bining the  many-sided  phases  of  the  mo- 
tion picture  industry,  laying  special  stress 
on  the  gigantic  conception  that  brought 
Famous  Players-Lasky  into  being.  Of 
this  consolidation,  after  lasting  the  con- 
stituent companies  in  the  original  com- 
bination, Mr.  Peltz  says: 

The  History  of  Paramount 

"Perhaps  none  of  these  acquisitions 
was  more  important  than  that  of  the 
Paramount  Pictures  Corporation.  And 
thereby  hangs  a  tale.  Both  the  original 
Zukor  and  Lasky  concerns  were  produc- 
ing companies  only.  They  released  their 
pictures  through  the  Paramount.  W.  W. 
Hodkinson  of  New  York  had  organized 
the  Paramount  after  years  of  valuable 
experience  in-  the  distributive  phase  of 
the  movie  industry,  and  also  in  the  role 
of  the  successful  exhibitor.  It  is  held 
in  his  behalf  that  he,  rather  than  Zukor, 
was  the  true  pioneer  in  raising  the  film 
show  out  of  its  nickelodeon  environment.. 
In  that  effort  he  had  been  phenomenally 
successful  in  Utah  and  on  the  Pacific 
Coast  years  before  Zukor  became  a  photo- 
play producer. 

"When  Mr.  Hodkinson  organized  Para- 
mount and  became  its  president,  it  was 
formed  as  a  distributing  organization  to 
take  the  best  of  the  Famous  Players- 
Lasky  and  Bosworth  pictures,  and  to  se- 
lect also  from  the  best  pictures  made  by 
other  producers,  picking  the  product  in 
the  open  market.  Mr.  Hodkinson  kept  it 
always  within  the  power  of  his  company 
to  eliminate  unfit  product  by  refusing  to 
distribute  it  to  the  exhibitors,  thousands 
of  whom  were  his  clients.  In  this  way 
Paramount  soon  became  a  brand  of  ex- 
cellence. The  exhibitors  gave  it  generous 
support,  and  it  prospered. 

"The  producing  companies  began  to  be- 
grudge Hodkinson  his  large  revenues. 
They  talked  of  pulling  away  from  Para- 
mount and  establishing  their  own  dis- 
tributing organizations. x  There  came  a 
fight  in  1915,  and  as  a  result  Hodkinson 


held  the  producers  in  line  for  Paramount, 
by  signing  contracts  with  them  which 
guaranteed  them  payments  of  nearly 
$100,000,000  for  their  products,  with  the 
single  reservation  that  their  pictures  must 
measure  up  to  a  definite  standard'  of  ex- 
hibitors approval  or  else  be  rejected  for 
distribution  by  the  Paramount. 

"Even  under  these  exacting  contracts 
Paramount  continued  to  be  such  a  money 
maker  that  the  Zukor  and  Lasky  inter- 
ests, after  their  merger  in  1916,  were  ad- 
vised by  astute  counsel  that  they  must 
acquire  its  control,  as  it  would  constitute 
one  of  their  most  valuable  assets,  enabling 
them  to  absorb  distribution  almost  as 
completely  as  they  were  about  to  govern 
production. 

Against  Producer  Domination 

"Hodkinson  stood  firmly  against  com- 
ing under  producer  domination.  He  held 
that  a  distributor  to  fulfill  his  function 
to  the  exhibitor  must  always  be  absolute- 
ly independent.  But  finally,  to  quote  Mr. 
Hodkinson  himself: 

"  'The  temptation  to  come  under  pro- 


"Rip  Van  Winkle"  Is 

Hit  in  Philadelphia 

Rip  Van  Winkle,  the  Ward  Las- 
celle  production  released  by  Hod- 
kinson, which  is  playing  an  indefin- 
ite engagement  at  the  Academy  of 
Music  is  indubitably  winning  for 
itself  an  infinitely  desirable  place 
in  the  hearts  of  the  good  people  of 
Philadelphia. 

According  to  the  house  manage- 
ment, Rip,  if  it  continues  to  show 
a  proportionate  increase  in  attend- 
ance will  far  outstrip  any  other  at- 
traction which  ever  played  the 
Academy  of  Music  before  and  will 
set  up  new  attendance  records. 

It  is  interesting  to  note  that  on 
the  first  day  of  the  engagement,  at- 
tendance figures  showed  that  1258 
people  visited  the  theatre;  the  sec- 
ond day's  attendance  was  1487 
while  on  the  third  day  this  was  in- 
creased to  2135.  The  fourth  day 
was  a  rainy  one  so  only  1911  peo- 
ple reported,  but  on  the  fifth  day 
the  figures  jumped  to  3388, — the 
full  capacity  of  the  Academy.  By 
the  time  Rip  finishes  its  engage- 
ment at  the  Academy  of  Music  in 
Philadelphia,  it  will  undoubtedly 
have  played  to  hundreds  of  thou- 
sands of  satisfied  patrons. 


ducer  control  was  too  much  for  certain 
individuals  in  the  Paramount  organiza- 
tion. I  was  forced  out  of  the  presidency 
of  Paramount  by  three  of  my  associate 
directors,  acting  under  dictation  of  the 
producers.  I  then  resigned  as  a  director 
rather  than  go  against  the  dictates  of 
my  principles.'  " 

The  Herald's  writer  evidently  made  a 
searching  analysis  of  the  under-currents 
of  the  industry,  and  his  description  of 
the  forces  back  of  the  moves  that  brought 
about  the  acquisition  of  the  Rialto  and 
Rivoli  theatres,  the  listing  of  Famous 
Players-Lasky,  and  other  phases  of  the 
business  indicates  an  insight  into  the  sub- 
ject seldom  evidenced  by  the  lay  press. 

In  closing  his  illuminating  article,  Mr. 
Peltz  again  reverts  to  his  interview  with 
Mr.  Hodkinson,  saying: 

Hodkinson  Gives  Views 

"And,  finally,  here  is  the  explana- 
tion offered  by  W.  W.  Hodkinson,  the 
man  who  created  Paramount,  only  to  lose 
it  to  what  now  is  colloquially  known  as 
'the  motion  picture  trust.' 

"So  thoroughly  'fed  up'  has  the  public 
become  with  second  rate  pictures  result- 
ing from  the  'factory  system'  of  produc- 
tion, that  the  lack  of  quality  alone  is  keep- 
ing people  out  of  the  theatres.  This, 
coupled  with  the  existing  money  shortage 
and  the  fact  that  censorship  and  the  re- 
formers are  forcing  a  general  elimination 
of  the  sensational,  which  has  had  a  short 
popularity  at  the  box  office,  has  brought 
about  a  crisis.  The  short  sighted  indi- 
viduals in  the  business  have  been  unwill- 
ing to  admit  this,  much  less  to  take  proper 
steps  to  meet  it. 

"There  is  no  denying  that,  while  there 
have  been  many  worthy  pictures  pro- 
duced, the  productions  generally  have 
been  of  an  inferior  quality.  This  is  due 
to  what  I  have  called  the  'factory  sys- 
tem' of  production.  The  motion  picture 
industry  is  divided  into  three  separate 
and  distinct  branches — the  production 
of  pictures,  the  distribution  of  pictures, 
and  the  exhibition  of  pictures. 

"Under  the  present  system  the  larger 
organizations  within  the  industry  today 
are  trying  to  control  all  three  of  those 
branches.  They  make  pictures,  they  dis- 
tribute them  and  then,  in  trying  to  insure 
a  market  for  their  poor  product,  which 
naturally  suffers  by  comparison  with  pic- 
tures more  carefully  and  more  thought- 
fully produced,  they  buy  theatres. 

"Thus  is  created  an  endless  chain,  the 
purpose  of  which  is  to  boost  the  sale  of 
low  grade  photoplays.  The  entire  idea  is 
false  and  unsound.  They  go  on  making 
poor  pictures,  distributing  poor  pictures 
and  either  compelling  the  exhibitors  to 
show  these  poor  pictures  in  their  houses 
or  buying  theatres  which  they  can  con- 
trol. And  in  either  event  the  poor  pic- 
tures are  forced  upon  the  public." 
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T?OLLOWING  are  the  organizations 
*  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
af  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 

28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  1. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Pioture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa,  Sept.  21. 


BY  the  time  this  issue  reaches  your  hands,  Exhibitors 
Trade  Review  will  have  moved  into  its  new  home 
— the  Knickerbocker  Building  at  Forty-Second 
Street  and  Broadway. 

We  are  going  steadily  forward.  Our  new  quarters  will 
provide  better  facilities — far  better — than  we  have  hither- 
to had  for  the  publication  of  the  best  trade  paper  we  know 
how  to  publish,  and  a  trade  paper  that  is  thoroughly  in- 
dependent, 

On  the  subject  of  independence,  we  have  had  occasion 
to  speak  editorially  many  times  in  the  past.  Of  our  own 
independence  we  have  spoken  quite  often,  too,  but  never 
as  we  shall  speak  of  it  here  and  now. 

There  are  apparently  some  misconceptions  of  just  what 
we  mean  when  we  use  the  word  independence  with  refer- 
ence to  this  publication.  There  are  some  persons  in  the 
industry  who  do  not  believe  any  trade  paper  can  be  in- 
dependent. Looking  at  the  publication  field,  and  recalling 
some  of  its  history,  we  don't  blame  them. 

But,  if  you  have  any  doubt  about  our  independence,  we 
suggest  that  you  get  it  out  of  your  mind  once  and  for  all 
We  take  orders  from  nobody  but  ourselves.  We  reserve 
at  all  times  the  inalienable  right  of  a  free  press  to  criticise 
and  to  commend;  to  fight  injustice;  and  to  work  for  the 
best  interests  of  a  much-harassed  industry.  We  have  no 
idols,  but  we  have  ideals  and  we  can  be  crusaders  in  a  just 
cause,  and  the  most  bitter  foe  of  wrong  practice.  We  have 
been  just  those  things  in  the  past,  and  we  shall  continue 
to  be  in  the  future. 

It  ought  not  to  be  necessary  to  say  these  perfectly  ob- 
vious things — but  once  in  a  while  it  is  a  good  thing  to  go 
back  to  the  first  principles  of  publication  independence, 
and  restate  them,  so  that  the  weak-minded  and  the  slan- 
derers may  have  something  to  think  about.  The  solid 
citizens  in  the  industry  know  where  we  stand  and,  of 
course,  they  do  not  need  to  be  told. 
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M.P.T.O.A.  Issues  Declaration  of  Independence  from 
All  Kinds  of  Objectionable  Pictures—Questionable 
Films  Barred  from  Theatres  of  Members 


THE  Motion  Picture  Theatre  Owners  of 
America,  through  President  Sydney 
S.  Cohen  and  Dr.  Francis  Holley, 
Director-General  of  the  Department  of  .  Pub- 
lic Service,  this  week  issued  a  Declaration  of 
Independence  from  all  kinds  of  objectionable 
pictures. 

The  statement  declares  that  the  M.  P. 
T.  O.  A.  will  refuse  to  permit  the  exhibition 
in  theatres  controlled  by  its  members  of  "any 
film  containing"  elements  of  indecency  or  ob- 
jectionable matter  of  any  kind,  or  the  exploit- 
ing' of  any  individual  enveloped  in  scandal." 

It  is  further  announced  that  the  seal  of 
the  M.  P.  T.  O.  A.  will  be  placed  on  the  box- 
office  of  each  of  its  members  as  a  guarantee 
that  only  proper  pictures  will  be  shown  in 
the  theatre.    The  announcement  follows: 

"TO  THE  PUBLIC: 

"Extraordinary  circumstances  of  a  pronounced  pub- 
lic charac'.er  which  occurred  of  late,  coupled  with 
others  less  tragic  successfully  suppressed  in  part,  at 
least,  and  more  noised  about  as  liable  to  break  upon  a 
recepthe  and  disgusted  public  at  any  time,  makes  it 
necessary  for  the  exhibitors  to  declare  plainly  their 
position  in  the  premises. 

'"The  Motion  Picture  Theatre  Owners  are  the  only 
people  in  the  motion  picture  industry  who  come  in 
daily  contact  with  the  public.  Their  theatres  consti- 
tute the  only  specific  outlet  for  the  filmed  productions 
of  the  different  companies.  We  feel  that,  because  of 
the  element  referred  to,  the  tragic  death  of  an  actress 
amid  conditions  of  the  most  revolting  kind,  through  no 
fault  of  the  theatre  owner  whatever,  we  have  been 
made  the  principal  sufferers.  We  cannot  under  such 
circumstances  permit  conditions  of  this  kind.  These 
bring  to  us  public  condemnation  and  reproach,  and  so 
affect  our  affairs  as  to  actually  threaten  the  existence 
of  our  business  we  labored  so  hard  to  bring  to  its 
present  commanding  position.  We  have  natural  haz- 
ards enough  without  creating  artificial  ones. 

Objectionable  Films  Barred 

"We  therefore  take  the  position,  firmly  and  un- 
qualifiedly, that  we  will  refuse  to  exhibit  or  permit 
to  be  exhibited  in  our  theatres,  if  attempted,  any  film 


containing  elements  of  indecency  or  objectionable  mat- 
ter of  any  kind  whatever,  or  the  exploiting  of  any 
individual  enveloped  in  scandal.  No  sooner  has  a 
great  and  grave  offence  against  the  peace  of  the  people 
been  committed,  than  the  one  so  involved  seeks  to 
exploit  himself  or  herself  in  the  movies,  thus  cashing 
in  on  his  or  her  crime  and  be  rewarded  liberally 
therefor. 

"This  industry  is  no  haven  of  refuge  or  asylum  to 
harbor  wrongdoers,  nor  will  it  countenance  or  condone 
misdeeds  or  offences  against  society  and  common 
decency.  We  propose  to  carry  this  purpose  into  effect, 
irrespective  of  any  contract  we  may  have  zvith  any 
producing  or  distributing  company  to  exhibit  their 
films.  We  arc  contracting  and  paying  for  pictures 
about  which  there  are  no  indecent  elements  and  these 
only  de  we  want.  In  this  connection  we  will  submit 
our  case  to  the  Court  of  Public  Opinion — our  patrons 
— who,  after  all,  constitute  the  only  power  of  review 
and  approval  that  we  recognize. 

"Exhibitors  have  nothing  to  do  with  the  production 
of  pictures.  Under  contract  provisions,  unknown  in 
any  other  trade,  we  contract  for  and  pay  in  part  for 
pictures  before  any  direct  move  is  made  for  the  pro- 
duction of  same.  We  are  not  consulted  in  what  may 
be  injected  into  the  picture,  or  the  character  or  kind 
of  participants  in  the  cast.  Yet,  when  anything  hap- 
pens involving  any  of  these  people,  the  exhibitors 
suffer  most. 

Seal  Placed  on  Box  Office 

"As  exhibitors,  we  declare  that  in  future  we  will 
abide  by  no  such  unbusinesslike  conditions  ;  will  stand  up 
squarely  as  independent  theatre  owners,  and  will  toler- 
ate no  impositions  of  picture  or  people  out  of  keeping 
with  proper  community  ethics  and  decent  modes  of 
life.  Those  who  make  pictures  must  be  as  decent  as 
those  who  come  to  our  theatres  to  see  pictures.  Upon 
this  we  will  insist.  We  will  not  accept  the  product  of 
any  studio  under  any  other  condition. 

"That  the  public  may  fully  understand  and  appreci- 
ate our  determination  to  carry  these  purposes  into 
effect  we  have  decided  to  place  the  seal  of  the  Motion 
Picture  Theatre  Owners  of  America  on  all  the  box 
offices  of  all  members  of  this  organization  in  the 
United  States.  This  will  be  the  guarantee  to  our 
patrons  that  only  picture  plays  of  a  proper  kind  will  be 
exhibited. 

"We  submit  this  as  exhibitors  and  theatre  owners 
as  our  declaration  of  independence  from  sordid  ele- 
ments of  all  kinds  and  such  unbusinesslike  practices 
as  may  have  in  the  past  been  forced  upon  us. 


"MOTION  PICTURE  THEATRE  OWNERS  OF  AMERICA. 

"SYDNEY  S.  COHEN,  President. 
"FRANCIS  HOLLEY,  Director-General. 

"Department   of   Public  Service. 


Jane  Eyre 

Hu"o  Ballin's  fourth  production  for  Hodkinson  release.    Mabel  Ballin  and  Norman  Trevor 

featured  in  this  film  version  of  the  famous  novel 
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South's  Summer  Slump  Is  Over 

Cooler  Weather  Puts  Neiv  Life  in  Business — Many  New 
Theatres  Wearing  Completion  in  Kentucky  and  Tennessee 


THE  hottest  and  most  disagreeable  sum- 
mer Louisville  has  ever  known  has 
given  the  motion  picture  industry  a  test 
that  has  been  the  most  strenuous  possible. 

Coupled  with  the  general  business  de- 
pression was  a  record  hot  spell  of  seventy- 
six  days. 

Despite  the  fearful  handicaps  the  only 
signs  that  can  be  observed  are  signs  of 
improvement  and  expansion. 

A  new  theatre  is  almost  ready  to  open 
in  Louisville.  Another  major  house,  after 
undergoing  extensive  repairs,  has  opened 
at  the  highest  scale  of  regular  prices  ever 
asked  in  Louisville.  Another  house,  that 
had  been  devoted  to  vaudeville,  is  now 
given  over  to  pictures  while  the  chief 
vaudeville  house  is  combining  vaudeville 
and  pictures,  with  a  First  National  at- 
traction as  its  opening  bill. 

One  of  the  brightest  signs  of  the  revival 
is  found  in  the  fact  that  the  First  National 
Exhibitors'  Exchange  has  put  on  extra 
salesmen.  They  now  have  four  men  in  the 
field,  George  Starkey,  Jr.,  Harry  E.  Mat- 
thew, Nathan  Schaffner  and  Joseph  W. 
Bohn. 

All  report  conditions  much  brighter  in 
Kentucky  and  Tennessee.  They  note  a 
special  revival  in  the  region  around  Mem- 
phis where  the  rise  in  cotton  has  done  so 
much  to  help. 

The  Kentucky  Theatre,  in  Louisville, 
built  by  Col.  Fred  Levy,  head  of  the  First 


National  Exhibitors'  Exchange,  and  M. 
Switow,  will  be  ready  for  opening  the  lat- 
ter part  of  September.  The  policy  of  the 
house  has  not  been  determined,  this  wait- 
ing on  Col.  Levy's  arrival. 

The  Majestic  Theatre,  after  being  closed 
the  greater  part  of  the  summer  for  altera- 
tions, has  reopened.  The  National  Theatre 
opens  with  vaudeville  and  pictures.  First 
National  first  runs  are  a  feature  of  the 
policy.  Just  a  few  weeks  ago  every  mail 
brought  to  the  First  National  Exchange 
news  of  closings.  At  least  40  per  cent 
of  the  houses  in  Kentucky  and  Tennessee 
closed  or  cut  down.  Now  they  are  going 
back  to  their  pre-summer  schedule. 

Among  new  theatres  that  may  be  listed 
are  the  Capital,  at  Bowling  Green,  and 
one  built  by  the  Setter  Amusement  Com- 
pany, the  Wellington  at  Pikeville,  the 
Selba  at  Central  City  and  the  house  of  the 
Brown  Amusement  Company  at  Middles- 
boro.  Theatres  are  in  course  of  construc- 
tion at  Corbin,  Ky.,  and  Harlan,  Ky. 

Cooler  weather  has  stimulated  business 
in  and  around  Louisville.  In  Owensboro 
The  Golden  Snare,  a  James  Oliver  Cur- 
wood  First  National,  did  big  business. 
Bowling  Green,  Ky.,  did  extra  big  business 
with  The  Woman  in  His  House. 

E.  R.  Rogers,  general  manager  of  the 
Signal  Amusement  Company,  reports  a 
big  business  in  the  million  dollar  theatre, 
The  Tivoli,  in  Chattanooga. 


Deny  United -First  National  Merger 


Douglas  Fairbanks  Says  There  Is  No  Truth  to  Published  Story 
Concerning  the  Rumored   Combine   of   Two  Organizations 


First  National 

Convention  Held 
in  New  England 

More  than  175  New  England  exhibitors 
were  present  at  a  convention  of  the  mem- 
bers of  the  Associated  First  National  Pic- 
tures of  New  England,  held  Tuesday,  Sept. 
27,  at  the  Hotel  Westminster  in  Boston. 
Motion  picture  projects  and  problems  of 
interest  to  New  England  theatrical  men 
were  discussed  at  length,  and  delegates 
were  selected  to  attend  the  three-day 
convention  to  be  held  at  Detroit. 

The  central  figure  at  the  convention  was 
Robert  Lieber,  president  of  the  Associated 
First  National  Pictures. 

Mr.  Lieber  held  a  series  of  conferences 
with  Nathan  H.  Gordon,  president  of  the 
Olympia  Theatres,  Inc.,  of  Boston. 

The  recent  transaction  whereby  the  As- 
sociated First  National  will  distribute  the 
productions  of  Associated  Producers  was 
the  subject  of  these  conferences.  As  this 
transaction  was  of  importance  to  the  ex- 
hibitors of  New  England,  it  proved  to  be 
one  of  the  interesting  topics  for  discussion 
at  the  convention. 

Exchange  of  ideas  as  to  the  exploita- 
tion of  pictures  proved  to  be  another  topic 
of  great  interest  before  the  convention; 
and  plans  whereby  New  England  theatre 
men  may  work  in  co-operation  with  other 
theatre  men  throughout  the  United  States 
also  were  advanced. 

Mr.  Gordon,  as  president  of  the  Asso- 
ciated First  National  Pictures  of  New 
England,  and  chairman  of  the  Exhibitors' 
Defense  Committee  of  America,  will  head 
the  delegation  selected  for  the  convention 
at  Detroit.  Other  delegates  elected  by  the 
convention  were  Mrs.  M.  S.  Ayer  of  the 
Exeter  Theatre,  Boston;  Herbert  Gilman 
of  the  Dorchester  Theatre,  Boston,  and 
Walter  G.  Hartford  of  Pawtucket,  R.  I. 


Mme.  Nazimova  Signs 

With  United  Artists 

Hiram  Abrams,  general  manager 
of  United  Artists,  announced  this 
week  that  Alia  Nazimova,  formerly 
with  Metro,  had  signed  a  contract 
whereby  all  the  Nazimova  produc- 
tions following  Camille  will  be  dis- 
tributed through  United  Artists 
Corporation. 

Announcement  of  the  consumma- 
tion of  this  deal,  final  papers  hav- 
ing been  signed  this  week  by  Mr. 
Abrams  and  Charles  Bryant,  repre- 
senting Mme.  Nazimova,  did  not 
come  as  a  surprise,  for  it  had  been 
rumored  in  trade  circles  for  several 
months  that  the  two  were  negotiat- 
ing. With  the  acquisition  of  the 
Nazimova  productions,  United  Art- 
ists has  fulfilled  its  promise  of 
earlier  in  the  season  that  it  would 
acquire  several  new  stars  before 
the  current  season  expired. 

United  Artists  will  now  release 
productions  made  by  Douglas  Fair- 
banks, Mary  Pickford,  Charles 
Chaplin,  D.  W.  Griffith,  George  Ar- 
liss  of  Distinctive  Productions, 
Inc.,  as  well  as  the  Rex  Beach  pic- 
tures to  be  made  bv  Bennett  Pic- 
tures Corporation. 


DOUGLAS  FAIRBANKS,  a  member  of 
United  Artists,  emphatically  denied 
this  week  the  reported  merger  of  United 
Artists  and  Associated  First  National. 
The  story  was  published  in  a  theatrical 
weekly.  At  the  First  National  offices  it 
was  denied  that  First  National  had  any- 
thing to  do  with  the  circulation  of  the 
Story  of  the  so-called  merger.  "There's 
nothing  in  it,"  was  the  statement. 

Douglas  Fairbanks'  statement  follows 
in  part: 

"I  wish  to  set  right,  now  and  for  all 
time,  the  fact  that  neither  Miss  Pickford 
nor  I  have  ever  considered  or  will  con- 
sider an  affiliation  with  the  First  National 
Exhibitors  Circuit.  Where  these  rumors 
come  from  I  do  not  know.  There  has  been 
no  thought  or  intention  of  this  kind  in  our 
minds  ever  or  will  there  be.  We  have 
nothing  in  common  with  these  people,  for 
we  conduct  our  business  on  a  different  plan 
altogether. 

"The  association  with  the  members  of 
our  organization  is  a  pleasing  one.  I 
doubt  very  much  whether  this  would  ob- 
tain elsewhere. 

"United  Artists  Corporation  to-day  is 
giving  the  exhibitors  a  splendid  line  of 
pictures.  Our  business  is  firmly  estab- 
lished and  we  have  earned  the  good-will 
of  theatres  the  country  over.  Together 
with  Miss  Pickford,  Mr.  Chaplin  and  Mr. 
Griffith,  I  am  one  of  the  owners  of  this 


corporation,  and  any  idea  that  we  could 
be  induced  by  First  National  or  by  any 
other  organization,  in  order  to  strengthen 
their  position,  to  give  up  the  business  that 
we  have  built  is  absurd.  In  this  I  am 
speaking  for  Mr.  Chaplin  and  for  Mr. 
Griffith,  as  well  as  for  Miss  Pickford  and 
myself,  and  we  assure  the  exhibitors  of 
the  country  that  any  report  that  the  prin- 
cipals who  make  up  United  Artists  Corpo- 
ration are  considering  a  departure  from 
their  present  plans  is  utterly  untrue. 

"As  a  matter  of  fact,  at  this  very  mo- 
ment, negotiations  are  practically  com- 
pleted with  a  number  of  the  foremost  art- 
ists in  the  motion  picture  business  who 
will  very  shortly  release  their  new  produc- 
tions through  United  Artists  Corporation. 
We  are  glad  at  all  times  to  consider  taking 
over  the  distribution  of  the  product  of  in- 
dividual artists  if  such  product  measures 
up  to  the  standards  that  we  have  set,  but 
there  isn't  a  distributing  organization  in 
the  business  that  could  induce  us  to  give 
up  the  independence  that  we  are  now  en- 
joying; the  liberty  we  now  have  to  serve 
exhibitors;  our  own  absolute  freedom  of 
action  in  settling  for  ourselves  every 
question  of  production  and  distribution. 

"United  Artists  Corporation,  as  was  in- 
tended from  the  beginning,  has  become  a 
safeguard  and  a  meeting  place  for  the  in- 
dependent exhibitor  and  the  independent 
producer.    We  intend  to  keep  it  that. 

"(Signed)    Douglas  Fairbanks." 


Never  Weaken 


~1[ 
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Universal  Engages  Its  Own  Censor 

Employment  of  W.  F.  Willis  of  Chicago  Board  Is  Result  of  Re- 
cent Censorship  Meeting  at  Universal  City — Already  at  Work 


Minneapolis  Again 
in  the  Throes  of 
Censorship  Agitation 

Minneapolis  is  again  in  the  throes  of 
an  agitation  for  censorship  of  motion  pic- 
tures. 

The  old  bugaboo  of  the  Minneapolis  ex- 
hibitors was  revived  last  week  at  a  meet- 
ing of  the  Minneapolis  Civic  and  Com- 
merce Association,  at  which  a  forum  on 
the  subject  was  conducted.  Of  the  42  bal- 
lots cast  on  the  question,  only  twelve  were 
registered  in  opposition  to  local  censor- 
ship. The  meeting  was  merely  to  sound 
public  opinion  and  does  not  necessarily 
reflect  the  attitude  of  the  association, 
which  comprises  in  its  membership  5500 
of  the  leading  business  and  professional 
men  of  the  city,  it  was  announced. 

The  cohorts  of  the  censorship  plan  were 
led  by  Rev.  Roy  Smith,  pastor  of  a  Meth- 
odist church  of  the  city.  He  believes  that 
only  through  local  censorship  can  the 
proper  results  be  obtained.  He  blamed 
the  public  for  the  unsatisfactory  pictures 
now  being  shown.  Smith  believes  in  the 
efficacy  of  a  voluntary  censorship  commit- 
tee, on  which  no  "old  woman"  of  either 
sex  should  be  permitted  to  serve. 

Mrs.  Robbins  Gilman,  prominent  social 
worker  of  the  city,  and  secretary  of  the 
Women's  Co-operative  Alliance,  expressed 
opposition  to  the  plan.  She  decried  legal- 
ized censorship.  Individual  public  opinion, 
she  maintained,  is  the  only  method  that 
will  be  satisfactory  in  obtaining  better 
pictures. 

Because  of  the  number  of  films  shown  in 
the  city  each  week,  it  would  be  impossible 
for  any  voluntary  committee  or  board  to 
view  them  all,  according  to  Theodore  L. 
Hays,  manager  of  the  Twin  City  Amuse- 
ment Trust  Estate,  the  Finkelstein  & 
Ruben  organization  in  the  Northwest.  Re- 
form of  motion  pictures  must  come  from 
within  the  industry,  Mr.  Hays  declared. 
This,  he  said,  is  being  done. 

The  present  move  of  the  Civic  and  Com- 
merce Association  is  the  first  of  the  an- 
nual drives  by  reformers  for  1921. 


Film  News,  Chicago 
Regional,  Makes 

Its  Appearance 

Film  News,  a  new  regional 
publication,  recently  made  its 
appearance  in  Chicago,  and  is 
a  worthy  addition  to  the  mo- 
tion picture  trade  press.  The 
publication  is  issued  by  the 
Robertson  Publishing  Com- 
pany, of  which  Richard  Rob- 
ertson is  president. 

The  paper  is  attractive  in 
make-up,  has  snap  and  sparkle 
and  covers  its  field  in  excellent 
style.  It  prints  news  of  espe- 
cial interest  to  exhibitors  and 
exchangemen  in  its  territory 
and  presents  it  in  thoroughly 
readable  style. 


ANNOUNCEMENT  was  made  this 
week  that  Universal  had  engaged 
W.  F.  Willis,  formerly  of  the  Chicago 
Censorship  Board. 

"Now,  as  heretofore,  unalterably  op- 
posed to  censorship  in  principle  and  prac- 
tice, Universal  has  to  face  the  fact  that 
we  actually  have  censorship,"  says  the  an- 
nouncement. "Furthermore,  we  are  going 
to  have  it  for  some  time  to  come.  With- 
out abating  one  jot  or  tittle  in  the  effort 
to  wake  the  supine  American  public  up 
to  the  enormity  of  censorship,  it  is  forced 
to  the  effort  to  make  censorship  as  bear- 
able as  possible  for  all  concerned  pro- 
ducers, distributors,  exhibitors  and  the 
people  who  have  to  see  the  mutilated 
films. 

"With  this  thought  in  mind  Carl 
Laemmle  invited  every  censor  board  in 
the  United  States  and  Canada  to  send 
representatives  to  a  conference  at  Uni- 
versal City.  If  producers  could  be  in- 
formed beforehand  what  things  would  be 
later  cut  out  and  what  would  not,  much 
time,  money  and  effort  would  be  saved.  A 
number  of  conferences  were  held  and  much 
light  which  would  be  profitable  to  censors 
and  to  producers  was  shed  upon  the  prob- 
lem. 

"Time  after  time  during  these  confer- 
ences the  producers  asked  'What  do  you 
want  us  to  cut  out'  and  the  censors  fully 
as  many  times  'Why  do  you  put  such 
things  into  the  films  in  the  first  place?' 
In  other  words,  the  producers  indicated 
a  willingness  to  protect  their  property  by 
cutting  out  whatever  the  censors  did  not 
want  if  they  only  said  what  they  didn't 
want,  and  the  censors  at  least  inferred 
that  they  knew  what  should  come  out  and 
that  it  would  help  all  concerned  if  it  could 
be  done  before  the  picture  was  started. 


OWNERS  and  managers  of  motion  pic- 
ture theatres  in  New  York  State  are 
receiving  a  warning  in  the  way  of  a  two- 
page  letter  from  Chairman  Cobb  of  the 
New  York  State  Motion  Picture  Commis- 
sion to  the  effect  that  they  must  not  run 
any  reels  on  and  after  Oct.  1  which  do 
not  have  attached  the  seal  or  serial  num- 
ber furnished  by  the  Commission.  Viola- 
tions of  this  phase  of  the  law  are  punish- 
able by  a  fine  of  $500,  or  a  year's  im- 
prisonment or  both. 

On  Sept.  1  Chairman  Cobb  announced 
that  he  would  give  a  month's  leeway  to 
those  who  had  neglected  to  secure  permits 
up  until  the  last  moment.  From  Oct.  1, 
however,  he  will  call  for  a  strict  enforce- 
ment of  the  law,  and  apparently  is  going 
to  put  the  matter  up  to  the  owners  of  the 
houses,  as  well  as  the  owners  of  the  pic- 
tures. 


Universal  felt  that  the  matter  was  worth 
trying. 

"In  order  to  do  this  Universal  must  have 
a  censor  of  its  own.  No  board  could  be 
expected  to  pass  upon  the  films  of  any  one 
company  and  no  definite  set  of  elimina- 
tions was  decided  upon  by  the  conferences. 
So  just  before  the  censors  were  to  return 
to  their  homes  Universal  made  a  proposal 
to  W.  F.  Willis,  the  censor  in  charge  of 
the  Chicago  Board  of  Censorship.  After 
a  short  deliberation  and  after  wiring 
Charles  C.  Fitzmaurice,  general  superin- 
tendent of  police,  his  immediate  superior 
for  his  approval,  Mr.  Willis  consented  and 
wired  his  resignation." 

Mr.  Willis  is  at  work  at  Universal  City, 
viewing  pictures  and  making  suggestions 
for  the  deletion  of  an  occasional  point, 
which,  in  his  judgment,  might  be  objected 
to  by  one  or  another  of  the  numerous 
boards  of  censorship,  all  of  which  operate 
under  widely  divergent  rules,  municipal 
ordinances  and  state  laws. 

Seven  years  ago  Mr.  Willis  was  ap- 
pointed a  motion  picture  censor  by  the 
Civil  Service  Commission  of  Chicago  and 
has  continued  to  function  as  a  Censor-in- 
Charge  for  over  five  years,  until  the  time 
he  left  to  join  other  censors  on  the  recent 
expedition  to  Universal  City.  In  that 
time  he  has  viewed  every  picture  of  im- 
portance produced. 

Speaking  of  the  service  which  he  hopes 
to  render  the  motion  picture  industry,  Mr. 
Willis  'said: 

"There  has  been  much  criticism  of  the 
various  boards  because  their  orders  have 
differed  widely  on  the  same  pictures.  A 
careful  analysis  of  their  findings,  how- 
ever, will  show  that  in  nearly  every  case 
they  all  sought  the  same  general  change 
in  theme,  but  differed  naturally  as  to  the 
details  for  effecting  this  change." 


In  connection  with  his  letter,  Chairman 
Cobb  says  that  it  is  the  duty  of  the  owner 
of  the  film  to  have  it  licensed  or  to  have 
secured  a  permit,  and  that  failure  on  the 
part  of  the  owner  to  do  this  does  not 
warrant  in  any  way  the  owner  or  man- 
ager of  a  house  running  the  film. 

Chairman  Cobb  also  calls  attention  to 
the  fact  that  from  time  to  time  repre- 
sentatives of  the  Commission  will  visit 
the  motion  picture  houses,  and  that  these 
persons  should  not  be  charged  any  ad- 
mission, provided  that  they  can  show  a 
card  signed  by  either  the  chairman  or  the 
secretary  of  the  Commission. 

Chairman  Cobb  said  there  was  no  fur- 
ther statement  available  and  that  here- 
after all  statements  issued  by  the  Censor- 
ship Commission  would  be  sent  direct  to 
the  trade  press  and  daily  newspapers  by 
Secretary  Levenson. 


Cobb  Warns  N.  Y.  State  Exhibitors 

Tells  Theatre  Owners  He  Will  Call  for  Strict  Enforcement  of  Laic 
After  October  1 — Free  Passes  for  Representatives  of  Commission 


A  Man's  Home 

Ralph  Ince's  excellent  production  for  Selznick  release.    In  the  cast  are  Harry  Morey,  Grace  Valentine, 
Kathlyn  Williams,  Roland  Bottomley,  Faire  Binney  and  Matt  Moore 
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Live  Mews  of  Exhibitor  Organizations 


Iowa-Nebraska 

Exhibitors  Enthuse 
Over  Achievements 

Exhibitors  of  Iowa  and  Nebraska,  since 
holding  a  joint  convention  in  Omaha  last 
week,  are  looking  forward  to  great  ac- 
complishments under  the  Motion  Picture 
Theatre  Owners  associations  of  the  two 
states.  The  two  organizations  are  united 
under  the  same  financial  arrangement, 
working  out  of  the  headquarters  at 
Omaha,  but  they  retain  their  separate 
identities  in  other  respects. 

The  Iowans,  manned  by  newly  elected 
officers  who  are  conducting  all  present 
arrangements,  will  hold  their  special 
State  convention  at  Des  Moines  in  Octo- 
ber, at  which  time  plans  will  be  made  for 
the  busiest  year  of  exhibitor  activities 
Iowa  has  ever  seen.  The  present  officers, 
elected  at  the  Omaha  meeting,  will  offi- 
ciate until  the  State  convention.  They 
are  Alex  Frank  'of  Waterloo,  president; 
M.  Cohen  of  Council  Bluffs,  vice-presi- 
dent; W.  E.  Waterhouse,  Charles  City, 
secretary,  and  M.  R.  Tournier,  Mason 
City,  treasurer.  B.  R.  Van  Dyke  of  Des 
Moines  has  charge  of  arrangements  for 
the  State  convention.  The  Iowans  have 
a  board  of  directors  including  the  follow- 
ing exhibitors:  Dr.  Perry  of  Columbus 
Junction;  Tom  Brown,  Iowa  City;  W.  A. 
Dutton,  Manchester;  M.  Simpson,  West 
Union ;  Ralph  Fyfe,  Tama ;  Joe  Eyrley, 
Newton;  B.  R.  Van  Dyke,  Des  Moines; 
E.  Metzger,  Creston;  William  Beardsley, 
Red  Oak;  W.  Johnson,  Fort  Dodge  and 
Nathan  Dax,  Sioux  City. 

The  two  State  organizations  are  united 
under  a  board  of  control,  which  includes, 
as  Iowa  members:  J.  E.  Duncan,  Sioux 
City,  chairman;  L.  B.  Seymoore,  Glen- 
wood,  and  Benjamin  Harding,  Council 
Bluffs.  The  Nebraska  members  are 
George  MacArdle,  Omaha,  chairman;  J. 
E.  Kirk,  Omaha,  and  George  Monroe, 
Beatrice. 

The  Nebraskans  are  officered  by  the  fol- 
lowing well  known  group  of  exhibitors: 
A.  R.  Pramer,  Oma.ha,  president;  H.  F. 
Kennedy,  Broken  Bow,  vice-president;  J. 
E.  Kirk,  Omaha,  secretary,  and  S.  A.  Hay- 
man,  Grand  Island,  treasurer.  On  the 
Nebraska  executive  commitee  are :  George 
MacArdle,  Omaha;  H.  F.  Kennedy, 
Broken  Bow;  George  Monroe,  Beatrice; 
J.  C.  Jenkins,  Neleigh;  Fred  Thornberg, 
Nebraska  City;  J.  E.  Kirk,  Omaha;  Harry 
Goldberg,  Omaha;  F.  B.  Honey,  Tecum- 
seh;  W.  D.  Fisher,  Grand  Island;  F.  L. 
Smith,  Wahoo;  J.  A.  Schoonover,  Auora, 
and  A.  G.  King,  Pawnee  City. 

The  two  associations  will  be  managed 
on  the  budget  plan  for  the  coming  year. 
It  is  planned  to  raise  $10,000  for  the 
State  of  Iowa  and  $8,000  for  Nebraska. 
Stuart  Gould,  who  has  been  business  rep- 
resentative for  the  Nebraska  association 
for  the  past  year,  and  has  also  done  a 
great  deal  of  work  for  the  Iowa  associa- 
tion during  that  time,  will  have  charge  of 
the  Omaha  office  of  the  two  associations. 
Gould  has  become  well  known  throughout 
the  two  states.  x 

The  Nebraska  exhibitors,  while  no  def- 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

October  3 
Semi-Annual  Convention, 
Motion  Picture  Theatre  Own- 
ers of  Arkansas,  Hotel  Marion, 
Little  Rock. 

October  4-5 
Second  Annual  Convention, 
Michigan  Motion  Picture  Ex- 
hibitors Association  at  Jack- 
son, Mich. 

Nov.  29-30,  Dec.  1-2 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  don- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

{Editor's  Note. — Officials  of 
M.  P.  T.  O.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


inite  action  was  taken  at  their  State  con- 
vention, face  two  important  problems  at 
this  time.  The  first  is  the  enforcement 
of  the  State  anti-deposit  law,  and  the 
other  is  the  question  of  exhibitor  or- 
ganized arbitration  with  the  film  board 
of  trade,  the  exchange  organization. 

"The  anti-deposit  law  does  not  mean 
the  doing  away  with  deposits  as  we  know 
them,"  said  Gould.  "It  merely  takes  the 
deposit  out  of  the  control  of  the  ex- 
change and  makes  it  a  trust,  still  the 
property  of  the  exhibitor.  It  is  possible 
that  an  exchange  may  sometime  attempt 
to  declare  such  a  deposit  forfeit  against 
the  exhibitor's  will.  In  that  event,  since 
the  money  is  the  exhibitors  and  not  the 
exchanges,  there  probably  will  be  a  fight 
in  the  courts  at  which  the  status  of  the 
anti-deposit  law  will  be  fixed.  I  do  not 
know  of  such  a  case  that  is  contemplated. 

"The  question  of  arbitration  between 
the  M.P.T.O.A.  branch  in  Nebraska  and 
the  Omaha  Film  Board  of  Trade  is  much 
more  imminent.  The  exhibitors  are  en- 
titled to  arbitration  through  their  own 
representatives.  We  are  insisting  that 
the  Film  Board  of  Trade  now  release 
every  Nebraska  exhibitor  from  its  'blue 
list,'  or  list  of  exhibitors  accused,  either 
wrongfully  or  rightfully,  of  misdealings 
with  the  exchanges.  We  cannot  set  up  a 
plan  of  arbitration  with  exhibitors  under 
the  ban  of  the  'blue  list'  and  the  Film 
Board  of  Trade  has  thus  far  declined  to 
release  them.  In  the  meantime  there  is 
complaint  on  both  sides.  The  independ- 
ent exchanges  in  Omaha  are  growing  by 


W.  A.  True5  Head 
of  Connecticut's  M. 
P.  T.  O.  Recovers 

Hartford,  Conn.,  Sept.  26. — William 
A.  True,  president  of  the  Motion  Picture 
Theatre  Owners  of  Connecticut,  and  a 
member  of  the  sub-committee  handling  the 
Zukor  negotiations  in  behalf  of  the  Mo- 
tion Picture  Theatre  Owners  of  America, 
has  just  recovered  from  a  slight  opera- 
tion on  the  throat  and  has  left  for  a  two 
weeks'  hunting  and  gunning  trip  in  Nova 
Scotia.    He  will  also  visit  Montreal. 

Mr.  True,  in  conjunction  with  Mr.  Sal- 
yerds,  one  of  the  national  organizers  for 
the  Motion  Picture  Theatre  Owners  of 
America,  has  only  lately  returned  from 
a  tour  to  every  theatre  owner  in  the  State 
of  Connecticut,  bringing  the  message  of 
organization  to  them,  and  reports  a  98 
per  cent  organization  of  theatre  owners 
for  that  State.  The  quota  to  the  na- 
tional organization  has  been  paid,  same 
having  been  oversubscribed  by  the  theatre 
owners  of  Connecticut. 


Goldman 


1.  P.  T.  O. 
ntative  at 
Ak-Sar-Ben  Feast 

Omaha,  Neb.,  Sept.  28. — Lawrence 
Goldman,  secretary  and  counsel  of  the 
Motion  Picture  Theatre  Owners  of  Mis- 
souri, was  designated  as  ambassador  to 
the  Court  of  Ak-Sar-Ben,  the  festival  title 
for  Omaha,  during  the  convention  of  the 
Nebraska  and  Iowa  exhibitors. 

A  report  of  the  activities  of  the  Mis- 
souri and  Kansas  joint  state  convention 
was  made,  and  the  rapid  growth  of  the 
organization.  He  received  a  hearty  wel- 
come for  his  great  work  in  behalf  of  the 
organization.  Goldman^  is  recognized  as 
one  of  the  coming  big  men  in  national 
organization  affairs. 


leaps  and  bounds,  doing  $80,000  more 
business  during  September  than  they  ever 
did  before.  At  the  same  time,  there  are 
some  square  and  fair  Iowa  and  Nebraska 
exhibitors  who  are  suffering  because  they 
are  on  the  'blue  list'  and  are  not  able  to 
book  the  pictures  of  all  exchanges  as  free- 
ly as  they  would  like.  The  exhibitors  feel, 
of  course,  that  there  are  plenty  of  inde- 
pendent pictures  on  the  open  market  to 
keep  them  provided  with  good  shows  all 
the  time,  but  it  cannot  be  denied  that 
they  feel  the  restraint  of  being  cut  off 
from  all  the  regular  releases  of  the  film 
board  exchanges." 

Questions  of  local  censorship,  of  the 
handling  of  commercial  educational  reels, 
and  other  problems  of  the  exhibitor's 
realm  are  constantly  up  for  settlement, 
and  it  is  in  handling  these  that  the  Iowa 
and  the  Nebraska  organizations  will  be 
able  to  do  great  work  in  the  coming  year. 
Neither  State,  however,  has  a  legislative 
session  this  year. 


1302  .  EXHIBITORS    TRADE    REVIEW  Volume  10.    Number  19 

Stage  Set  for  Michigan  Convention 

Big  Gathering  of  Exhibitors  Expected  at  Jackson — Presi- 
dent Cohen,  Senator  Walker  and  General  Manager  Moeller 
Will  Be  Present — Public  Service  Work  Will  Be  Stressed 


THE  second  annual  convention  of  the 
Michigan  Motion  Picture  Exhib- 
itors' Association  will  be  held  in 
Jackson,  Mich.,  on  Tuesday  and  Wednes- 
day, Oct.  4  and  5,  1921.  The  convention 
headquarters  will  be  at  the  Otsego  Hotel 
and  the  meetings  will  be  held  in  Castle 
Hall.  This  promises  to  be  the  greatest 
gathering  of  exhibitors  yet  seen  in  Michi- 
gan and  the  anticipation  is  that  the  at- 
tendance will  by  far  surpass  the  conven- 
tion held  at  Lansing  a  year  ago,  at  which 
approximately  300  exhibitors  were  in  at- 
tendance. 

A  very  comprehensive  program  has  been 
arranged,  and  it  is  the  intention  of  the 


Sydney  S.  Cohen 

officers  and  the  committee  in  charge  to 
follow  out  as  nearly  as  possible  the  sched- 
ule. 

Arrangements  are  being  made  by  Pres- 
ident Sydney  S.  Cohen,  National  Counsel 
James  J.  Walker  and  General  Manager  A. 
J.  Moeller,  of  the  National  Organization, 
to  be  present. 

Dr.  Francis  Holley,  director  general  of 
the  Department  of  Public  Service  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica, and  director  of  the  Bureau  of  Com- 
mercial Economics  at  Washington,  D.  C, 
accompanied  by  Professor  Henderson  of 
the  University  of  Michigan,  will  also  be 
in  attendance,  to  further  the  Department 
of  Public  Service. 

Many  issues  of  vital  importance  to  large 
and  small  exhibitors  alike  will  be  brought 
before  the  convention  for  action,  and  while 
the  convention  will  devote  the  major  part 
of  its  time  to  business,  the  social  side  has 
not  been  overlooked. 

A  trip  through  Jackson  State  Prison, 
through  the  courtesy  of  Warden  Hulbut, 


has  been  arranged,  as  well  as  a  banquet 
at  the  Jackson  City  Club,  followed  by  a 
vaudeville  performance  given  by  inmates 
of  the  prison  and  music  by  the  prison  or- 
chestra of  27  pieces. 

Reservations  can  be  made  by  addressing 
the  Hotel  Otsego;  W.  S.  McLaren  of  the 
Majestic  Theatre,  Jackson,  or  H.  M. 
Richey,  manager  of  the  Michigan  Motion 
Picture  Exhibitors'  Association,  Hotel 
Tuller,  Detroit. 

A  unique  feature  is  the  forming  of 
automobile  caravans  at  different  points  in 
the  State,  which  will  pass  through  the  va- 
rious smaller  cities  to  pick  up  such  mem- 


SENATOR  JAMES  J. 
WALKER,  National 
Counsel  for  the  Motion  Picture 
Theatre  Owners  of  America, 
friend  and  champion  of  the  ex- 
hibitors of  the  United  States, 
ever  fighting  in  the  interests  of 
the  organized  exhibitors,  not- 
withstanding the  fact  that  for 
the  past  eight  months  he  has 
not  been  physically  fit  to  carry 
on,  finally  collapsed  and  on 
Sunday,  September  18.  was 
taken  to  Broad  Street  Hospital 
and  the  next  day  underwent  an 
operation  for  appendicitis.  The 
reports  of  his  condition  as  we 
go  to  press  are  very  favorable 
and  it  is  hoped  that  his  recovery 
will  be  both  speedy  and  com- 
plete. National  headquarters  of 
the  M.  P.  T.  O.  A.  issued  the 
following  this  week : 

"It  will  be  remembered  that 
in  May  the  Senator  made  a  trip 
to  the  coast  on  account  of  his 
health,  which  trip,  instead  of  re- 
sulting as  anticipated,  became 
a  series  of  meetings  and  con- 
ventions from  coast  to  coast, 
bringing  much  good  to  the  or- 
ganized exhibitor  but  reacting 
against  the  health  of  the  man 
who  was  an  inspiration  toward 
organization,  with  the  result 
that  he  is  today  fighting  a  bat- 
tle in  his  own  behalf  in  which 
we  can  take  no  active  part.  He 


bers  at  these  points  who  desire  to  attend 
the  convention. 

Parking  space  with  police  protection  ha:- 
been  provided  for,  and  promises  have  been 
received  from  the  Weather  Bureau  that 
every  effort  would  be  made  to  favor  us 
with  ideal  weather. 

Since  the  value  of  organization  has  been 
conclusively  proven,  it  becomes  the  duty  of 
every  Michigan  exhibitor  to  make  every 
effort  to  be  in  attendance. 

Remember  that  a  membership  in  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica is  the  best  insurance  policy  you  can 
carry. 


has,  however,  the  sincere  good 
wishes  of  the  thousands  of  ex- 
hibitors in  the  United  States, 
who,  though  sorry  to  hear  of 


Senator  James  J.  Walker  of  New 
York,  National  Counsel  M.  P.  T. 
O.  A. 


his  illness,  hope  that,  when 
completely  recovered,  Jimmy 
Walker  will  be  able  to  give  us 
more  of  his  invaluable  assist- 
ance, counsel  and  advice  to  the 
end  of  making  membership  in 
the  Motion  Picture  Theatre 
Owners  of  America  the  greatest 
possession  of  the  Independent 
Theatre  Owner." 


Senator  Walker  Rapidly  Recovering  After 
Appendicitis  Operation 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALLENTOWN,  PA. 


HIPPODROME 

"BLIND  WIVES,"  Harry  Sothern 
Fox. — Fair.  Interest  aroused  in  star's 
relationship  to  E.  H.  Sothern. 

COLONIAL 

"FOOTLIGHTS,"  Elsie  Ferguson  (Par- 
amount).— Good.  Picture  played  to  large 
houses,  due  to  some  extent  to  this  being 
Fair  Week,  but  also  in  large  measure  to 
excellence  of  production.  Exploitation 
was  unique,  consisting  of  the  use  of  mats 
of  unusual  character,  being  the  straight 
pen  and  ink  delineations  of  scenes  and 
characters  in  semi-cartoon  form. 

"SOWING  THE  WIND,"  Anita  Stewart 
(First  National). — Fair.  Picture  pulled 
about  average  house.  Lobby  displays  and 
advertising  sole  exploitation. 

RIALTO 

"EXPERIENCE,"  Richard  Barthelmes 
and  Marjorie  Daw  (Paramount). — Excel- 
lent. Three-day  run  stretched  to  whole 
week  to  accommodate  business  in  the  new 
Wilmer  &  Vincent  house.  It  was  run  as  a 
Fair  Week  feature  and  went  across  for 
big  returns.  Exploitation  consisted  of  un- 
usual arrangements  of  advertising,  such 
as  the  taking  of  a  two-inch  strip  across 
the  bottom  of  the  page  and  lobby  displays 
which  played  ut>  the  different  characters 
encountered  in  life. 

"THE  BLOW,"  Lois  Weber  Production 
(F.  B.  Warren). — Fair.  Attendance  up  to 
average  but  nothing  special  in  enthusiasm. 
Human  interest  played  up  in  publicity. 

STRAND 

"EARTHBOUND"  (Goldwyn.)  —  Good. 
Pulled  away  past  average  in  week's  run, 
although  sometimes  attendance  sagged. 
Fair  Week  had  its  influence  in  pulling 
business.  Exploitation  consisted  of  spe- 
cial notices  repudiating  any  other  claims 
to  a  film  of  similar  title.  Some  good 
reader  stuff  was  run  on  the  "No  God,  no 
sin,  no  future  life,  nothing  but  the  sur- 
vival of  the  fittest  and  every  man  for  him- 
self." 

STRAND 


"ONE  WILD  WEEK,"  Bebe  Daniels 
(Realart). — Fair.  Played  up  of  plot  of 
girl  breaking  loose  from  close  environ- 
ment, won  some  interestt. 


ATLANTA,  GA. 


HOWARD 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  Owing  to  immense 
popularity  of  star  and  sp'endid  presenta- 
tion given  picture  it  held  up  well  through- 
out the  week. 

Exploitation. — As  a  sort  of  prelude  to 
picture  the  front  draoes  parted  disclos- 
ing a  dredging  machine,  a  miniature  of 
the  one  used  in  the  picture.  It  was  effec- 
tively placed  and  the  mechanism  so 
smooth  that  it  appeared  to  be  in  rapid 
motion. 


METROPOLITAN 
"THE  CHILD  THOU  GAVEST  ME," 
Louis  B.  Mayer  (First  National). — Ex- 
cellent. Tremendous  business  through- 
out the  week  and  was  talked  all  over 
town. 

CRITERION 

"HABIT,"  Mildred  Harris  (First  Na- 
tional).— Fair.  Drew  fairly  good  busi- 
ness. 

"A  TRIP  TO  PARADISE,"  Bert  Lytell 
(Metro). — Good.    Star  popular  here. 

FORSYTH 

"THE  CALL  OF  YOUTH,"  Hugh  Ford 
Production  (Paramount). — Fair.  Brought 
very  ordinary  business. 

Short  Subjects. — Burton  Holmes  Trav- 
elogue; Selznick  News. 

"KING,  QUEEN,  JOKER,"  Sidney 
Chaplin  (Paramount). — Poor.  Absolutely 
failed  to  get  over.  Picture  played  only 
one  day  (Thursday)  and  was  replaced  by 

"BOYS  WILL  BE  BOYS,"  Will  Rogers 
(Goldwyn). — Good.  Coming  on  with  no 
advance  advertising  did  a  very  fair  busi- 
ness. 

Short  Subjects. — Aladdin  Comedy,  Selz- 
nick News. 

GRAND 

"BIG  GAME"  May  Allison  (Metro).— 
Good. 

Short  Subjects. — International  News 
Weekly;  selected  comedies. 

"THE  VALLEY  OF  DOUBT,"  Selznick 
Special  (Select). — Good.  Without  any 
special  advertising  and  no  star  the  pic- 
ture went  over  well. 

Short  Subjects. — Selected  comedies,  In- 
ternational News. 

RIALTO 

"THE  GOLEM,"  Special  foreign  pro- 
duction (Paramount). — Fair.  There  was 
little  to  work  on — no  star,  a  foreign  pic- 
ture with  a  rather  fantastic  setting,  a 
theme  hardly  appreciated  by  the  Gentiles 
and  one  which  failed  to  gain  much  sym- 
pathy from  the  Jewish  element  in  At- 
lanta.   Drew  only  fair  business. 

STRAND 

"AFTER  YOUR  OWN  HEART,"  Tom 
Mix  (Fox). — Excellent,  Star  is  immense- 
ly popular  in  Atlanta. 

Short  Subjects. — A  re-issue  of  one  of 
Harold  Lloyd's  earlier  comedies  with  Bebe 
Daniels  playing  opposite.  Went  over 
great. 

Exploitation. — A  stall  Was  built  in  the 
lobby  where  a  chap  in  cowboy  attire  held 
a  perfectly  groomed  cow  pony  wearing 
the  Tom  Mix  saddle  and  the  other  trap- 
pings of  the  western  outfit. 

TUDOR 

"OPENED  SHUTTERS,"  Edith  Roberts 
(Universal). — Good.  Played  to  good  busi- 
ness first  three  days. 

"THE  SHARK  MASTER,"  Frank  Mayo 
(Universal). — Excellent.  Opened  to  big 
business  and  increased  each  day.  It  was 
the  Tudor's  "Gala  Week"  for  Universal 
celebration  and.  proved  one  of  the  best 
from  a  box  office  standpoint  in  many 
months. 

Short  Subjects. — Star  Comedy.  (Uni- 
versal).— Good. 


BETHLEHEM,  PA. 


KURTZ 

"THE  BLOT;"  Claire  Windsor  (Lois 
Weber  Production)  (F.  B.  Warren). — 
Good.  New  theatre  and  public  still  in- 
terested so  that  drawing  power  of  picture 
on  its  own  merits  can't  be  judged. 

"HER  WINNING  WAY,"  Mary  Miles 
Minter  (Realart). — Good.  Picture  filled 
house  at  almost  all  shows.  Star  popular 
here. 

LORENZ 

"EARTHBOUND,"  (Goldwyn).— Good. 
Big  business. 

"HOLD  YOUR  HORSES,"  Tom  Moore 
(Goldwyn). — Fair.  Business  about  aver- 
age. 

"THE  OLD  NEST"  (Goldwyn).— Excel- 
lent. Name  of  Rupert  Hughes  as  author 
aroused  interest  by  advertising  to  that  ef- 
fect and  by  lobby  work  made  picture  one 
of  the  best  clean-ups  of  season. 

PALACE 

"MAROONED  HEARTS,"  Conway 
Tearle  (Vitagraph). — Good.  Name  of 
Tearle  enough  to  win  business  without 
much  exploitation. 

"WITHOUT  BENEFIT  OF  CLERGY," 
(Pathe). — Excellent.  Picture  made  genuine 
sensation  and  was  one  of  the  kind  that 
those  who  saw  it  sent  their  friends  the 
next  day.  No  doubt  that  picturization  of 
Kipling's  story  attracted  those  who  ad- 
mire this  author's  works. 


BUFFALO 


SHEA'S  HIPPODROME 

"FOOTLIGHTS,"  Elsie  Ferguson 
(Paramount). — Excellent.  While  capac- 
ity business  was  the  rule,  a  lot  of  it  must 
be  credited  to  the  coming  of  Creatore  as 
permanent  conductor  of  the  Hippodrome 
orchestra. 

Exploitation. — Special  black  and  white 
hand  drawn  displays  in  newspapers,  bill- 
boards, window  cards  and  lobby  display. 

Short  Subjects. — "Hard  Knocks  and 
Love  Pats,"  a  Mack  Sennett  comedy,  Hip- 
podrome Review  and  Literary  Digest. 

SHEA'S  CRITERION 

"AT  THE  END  OF  THE  WORLD," 

Betty  Compson  (Paramount). — Excellent. 
Picture  attracted  splendid  business. 

Exploitation. — Newspaper  advertising 
campaign,  window  cards,  lobby  display 
and  big  electrical  display  on  front  of  the 
theatre. 

Short  Subjects. — Harold  Lloyd  and  Bebe 
Daniels  in  a  revival  of  "Over  the  Fence," 
"A  Ride  on  a  Runaway  Train,"  a  Lyman 
Howe  subject  and  Criterion  Pictorial. 

MARK-STRAND 

"DREAM  STREET,"  Carol  Dempster 
and  Ralph  Graves  (United  Artists).  This 
D.  W.  Griffith  production  went  over  in 
great  shape  for  a  week  run  at  the  Strand 
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in  spite  of  bad  weather.  The  admission 
scale  was  not  increased  for  the  showing. 

Exploitation. — A  very  attractive  lobby 
display,  consisting  of  a  scenic  frame,  spe- 
cial newspaper  advertising  and  window 
cards. 

Short  Subjects. — The  Pathe  News  was 
the  only  short  subject  on  account  of  the 
length  of  "Dream  Street." 

PALACE 

"NO  WOMAN  KNOWS,"  Mabel  Juli- 
enne Scott  (Universal). — Fair.  Business 
was  not  good. 

Exploitation. — Big  advertising  cam- 
paign, window  cards  and  lobby  display. 

Short  Subjects. — "Blondes,"  a  Gayety 
comedy  starring  Patricia  Palmer  and 
Harry  Murdock. 


CHARLESTON,  S.  C. 


GARDEN 

"THE  STING  OF  THE  LASH,"  Pauline 
Frederick  (R-C). — Played  to  a  very  satis- 
factory business  during  a  very  hot  period 
when  business  was  virtually  at  a  stand- 
still. 

PRINCESS 

"BUCKING  THE  TIGER,"  Conway 
Tearle  (Selznick). — Good.  Pleased  and 
drew  good  business. 


CHARLOTTE,  N.  C. 


BROADWAY 

"SALVATION  NELL"  (Associated 
First  National). — Excellent.  Packed  in 
big  crowds  for  three  days. 

Short  Subject  —  Toonerville  Trolley 
comedy,  very  laughable. 

IMPERIAL 

"THE  LAND  OF  HOPE,"  Alice  Brady 
(Realart). — Fair.  Two  days  to  ordinary 
business. 

Added  Features. — Buster  Keaton  in 
"The  Goat  Helped  Get  'Em  In."  Bernice 
Barlow,  soprano  soloist. 


CHICAGO 


BOSTON 

"SOWING  THE  WIND,"  Anita  Stewart 
(First  National). — Fair.  Fairly  good  busi- 
ness, but  nothing  unusual. 

WOODLAWN 

"THE  MATCH  BREAKER,"  Viola 
Dana  (Metro). — Excellent.  Viola  Dana  is 
favored  by  patrons  of  this  theatre. 

RIVIERA 

"THE  SKY  PILOT,"  Colleen  Moore 
< First  National).  —  Excellent.  Audience 
liked  it — intensely  interesting  and  went 
over  in  a  big  way.  Usual  colorful  and 
picturesque  Balaban  &  Katz  presentation 
enhanced  the  entertainment. 

WOODS 

"OVER  THE  HILL,"  Mary  Carr  (Fox) 
— Excellent.  Second  week  with  house  sold 
out  for  both  performances  every  day. 
Popularity  of  picture  prompts  changing 
policy  to  continuous  showing  from  11  a. 
m.  to  11  p.  m.  for  third  week. 

RANDOLPH 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Third  week  of  showing  with  no  let 
up  in  capacity  attendance. 


ROOSEVELT 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn). — Good.  Second  week  of  its  presen- 
tation. 

ORCHESTRA  HALL 

"DISRAELI,"  George  Arliss  (United 
Artists). — Fair.  Fair  business.  With  let 
up  in  advertising  campaign,  attendance 
dropped  considerably  below  first  week's 
showing. 


CLEVELAND 


ALLEN 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn.) — Excellent.  An  unusual  newspaper 
advertising  campaign,  appealing  directly 
to  the  human  side  of  the  individual  reader, 
was  inaugurated  with  splendid  results. 
In  spite  of  keen  competition,  this  picture 
drew  to  good  business  and  is  to  be  held 
over  for  the  second  week. 

Short  Reels. — Aeson's  Fables  Modern- 
ized, and  International  News. 

LOEWS  STATE 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National) — Good.  This 
is  the  first  Norma  Talmadge  attraction 
to  play  in  Cleve^nd  for  the  better  part  of 
a  year,  due  to  litigation  in  the  courts.  It 
starred  Norma  and  it  was  one  of  her  new 
pictures — that's  all  the  film  fans  of  Cleve- 
land wanted  to  know.  No  unusual  ex- 
ploitation, other  than  regular  newspaper 
advertising. 

News  Weekly,  Topics  of  the  Day,  Mutt 
and  Jeff  Cartoon  comedy  and  Scenic. 

METROPOLITAN 

"PLAYTHINGS  OF  DESTINY,"  Anita 
Stewart  (First  National). — Good.  Good 
business  all  week  on  this  attraction. 

LOEW'S  PARK  AND  MALL 

"A  TRIP  TO  PARADISE,"  Bert  Ly- 
tell  (Metro).— Good. 

Universal  Comedy.  "BrowTnie's  Little 
Venus,"  Topics  of  the  Day  and  News 
Weekly — shorts. 

LOEW'S  EUCLID 

"THUNDERCLAP,"  Mary  Carr  (Fox). 
— Fair.  Mary  Carr's  name  is  sufficiently 
well  known  to  attract  patronage,  but  only 
fair  business,  in  suite  of  an  extensive 
newspaper  and  bill  board  campaign. 


COLUMBIA,  S.  C. 


IMPERIAL 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  and  Milton  Sills. — Excellent. 
Played  to  exceptional  business  here.  Big 
advertising  space  was  used  to  put  it  over. 

RIVOLI 

"ACE  OF  HEARTS,"  Lon  Chaney 
(Goldwyn). — Good.  Played  to  good  busi- 
ness. 

Short  Subjects. — Topics  of  the  Day. 
IDEAL 

"MADE  IN  HEAVEN,"  Tom  Moore 
(Goldwyn). — Fair.  Met  with  only  luke- 
warm reception  for  its  run. 

Short  Subjects. — Pathe  Review  and 
Kineto  Review  made  a  very  interesting 
supplementary  bill. 

BROADWAY 

"WEDDING  BELLS,"  Constance  Tal- 
madge (Associated  First  National). — Ex- 
cellent.   Good  business  for  its  entire  run. 


KANSAS  CITY 


LIBERTY 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn.)— Excellent.  The  picture  did  such  a 
good  business  the  first  week  that  it  was 
held  over  for  a  second  week  and  is  still 
going  good. 

Short  Subjects.  —  "Aesop's  Fables," 
comedy,  and  Pathe  News,  Current  Events. 

Exploitation. — Unusually  large  space 
devoted  to  newspaper  ads,  one  featuring  a 
huge  seal,  stamping  the  word  "Great"  on 
the  picture.  Also  billboard  and  lobby  dis- 
play. 

DORIC 

"SHAMS  OF  SOCIETY,"  all  star  cast 
(Robertson-Cole). — -Fair.  Vaudeville  com- 
petition was  unusually  keen. 

Short  Subjects. — "Brownie's  Little  Ve- 
nus," comedy,  and  International  News, 
current  events. 

Exploitation. — The  name  of  the  author, 
Walter  P.  MacNamara  of  Kansas  City, 
was  played  up  in  newspaper  ads,  in  addi- 
tion to  billboard  and  lobby  display  space. 

NEWMAN 

"THE  CHILD  THOU  GAYEST  ME," 

all  star  cast  (First  National). — Good.  The 
picture  drew  a  good  house  all  week,  aided 
by  a  good  comedy. 

Short  Subjects.  —  "Robinson  Crusoe, 
Ltd."  comedy,  with  Lloyd  Hamilton,  and 
Newman  NewTs  and  Views,  current  events. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display  space. 

ROYAL 

"THE  BLOT,"  all  star  cast  (F.  B.  War- 
ren Corporation). — Good.  An  average  at- 
tendance for  the  week. 

Current  Events. — Royal  Screen  Maga- 
zine. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display  advertising. 

REGENT 

"THE     BROADWAY  BUCKAROO," 

William  Fairbanks  (State  Rights). — 
Good.  The  star  is  gaining  in  popularity 
here  and  the  picture  did  a  good  business 
the  first  half  of  the  week. 

Short  Subject.  —  "Robinson's  Trous- 
seau," Lee  Moran  comedy. 

Exploitation. — Usual  newspaper  adver- 
tising and  lobby  display,  featuring  name 
of  William  Fairbanks. 

"RUSTLERS  OF  THE  NIGHT,"  Al 
Hart  (Westart). — Good.  Owing  to  recent 
local  publicity,  Al  Hart  went  over  well  in 
this  one.  A  good  attendance  the  latter 
half  of  the  week. 

Short  Subject.— "Their  Dizzy  Finish," 
comedy,  Hall  Room  Boys. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 


LOS  ANGELES,  CAL. 


SYMPHONY 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Excellent.  Drawing  to  a 
splendid  box  office. 

No  special  exploitation. 

Short  Subjects. — World's  News  (Selz- 
nick), Fox  Comedy,  Clyde  Cook  in  "The 
Sailor"  (very  good). 

HIPPODROME 

"LURE  OF  EGYPT,"  Claire  Adams 
(Pathe). — Good.    Good  attendance. 

No  special  exploitation. 

Short  Subjects. — Vaudeville  and  Broad- 
way Comedy,  "Handsome  Butler." 
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SUPERB A 

"SHARK  MASTER,"  Frank  Mayo 
(Universal).  Very  Good.  Star  is  a  great 
favorite  here. 

Started  the  fall  advertising  with  50 — 
24  sheets.    Usual  newspaper  advertising. 

Short  Subjects.  —  Century  Comedy, 
Baby  Peggy  in  "Golfing,"  International 
News,  Prologue,  Johnny  Cooper  singing 
"Have  You  Forgotten." 

KINEMA 

"BLACK  PANTHER'S  CUB,"  Florence 
Reed  (Equity). — Fair.  Star  no  special 
attraction. 

No  special  advertising. 

Short  Subjects — L  iterary  Digest, 
Screen  Snapshots.  Toonerville  Trolley 
Comedy,  "The  Skipper's  Scheme." 

CLUNE'S  BROADW  AY 

"THE  GIRL  FROM  GOD'S  COUN- 
TRY," Nell  Shipman  (Associated  Pro- 
ducers).— Excellent.  Good  receipts  in  the 
second  week. 

Exploitation. — Doubled  all  advertising, 
stenciled  the  boulevards,  used  circus 
wagon  in  downtown  district,  with  posters. 

Short  Subjects. — Overture  and  News. 

PANT AGES  NEW  THEATRE 

"AFTER  YOUR  OWN  HEART,"  Tom 
Mix  (Fox). — Very  Good.    Mix  well  liked. 

Exploitation. — Entertained  Fox  stars  at 
every  evening  performance  all  through 
the  week,  namely,  Monday,  Tom  Mix; 
Tuesday,  Slim  Summerville,  Jim  Morton 
and  Al  St.  John;  Wednesday,  Shirley  Ma- 
son, Jimmy  Savo,  Clyde  Cook;  Thursday, 
Eileen  Percy  and  "Bill"  Russell;  Friday, 
"Buck"  Jones,  Barbara  Berford;  Satur- 
day, Johnny  Walker  and  Edna  Murphy. 

Short  Subjects. — Pantages  Screen  Re- 
view, Comedy,  Vaudeville. 

CALIFORNIA 

"THE  OLD  NEST"  (Goldwyn).— Ex- 
cellent. In  the  second  week  and  drawing 
good  houses. 

No  special  advertising. 

Short  Subjects. — Overture,  California 
Topical  Review  and  Magazine,  Topics  of 
the  Day,  the  Gamut  Quartette. 

MISSION 

"THREE  MUSKETEERS,"  Douglas 
Fairbanks  (Associated  Producers). — Ex- 
cellent. Third  week  and  drawing  a  waiting 
line  at  every  performance. 


MINNEAPOLIS 


STATE 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National). — Excellent. 
Norma  Talmadge  is  a  great  favorite  here. 
Her  popularity  in  winning  the  Minneapo- 
lis Journal's  movie  star  contest  is  attested 
by  the  heavy  attendance. 

Exploitation.  —  Substantial  newspaper 
copy  was  used.  The  lobby  was  well  deco- 
rated. 

Short  Subjects.— The  State  Digest, 
Pallma's  Band,  a  cartoon  comedy  and  an 
educational  made  up  the  program. 

NEW  LYRIC 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"  (Metro).  —  Excellent. 
This  picture  ran  two  weeks  and  played  to 
capacity  houses  at  advanced  prices.  Hun- 
dreds were  turned  away. 

Exploitation. — Big  newspaper  copy  at- 
tractively gotten  up  was  used.  Billboards 
were  employed.  Announcements  of  the 
picture  were  carried  in  the  other  down- 
town movies  houses  for  two  weeks  prior 
to  the  scheduled  dates. 


BLUE  MOUSE 

"VIRGIN  PARADISE,"  Pearl  White 
(Fox). — Good.  Good  business  continued 
throughout  the  week  of  the  showing. 

Exploitation. — The  theatre  was  ban- 
nered and  the  lobby  was  rigged  out  in 
special  decorations.  Attractive  newspa- 
per copy  was  used.  An  automobile,  ban- 
nered and  attractively  festooned,  made  the 
rounds  of  the  loop  district  during  the  run 
of  the  picture. 

NEW  STRAND 

"A  MODERN  MUSKETEER,"  Douglas 
Fairbanks  (Paramount). — Good.  This  re- 
issue attracted  a  large  week's  business  to 
the  New  Strand. 

Exploitation. — Nothing  out  of  the  ordi- 
nary was  done  to  exploit  the  picture.  The 
lobby  was  decked  out  attractively.  Good 
copy  was  used  in  the  newspapers. 

Short  Subjects. — News  reels,  a  Gaiety 
comedy  and  Dick  Long's  Jazz  Boys  com- 
pleted the  bill. 

AUDITORIUM 

"WAY  DOWN  EAST"  (United  Ar- 
tists).— Excellent.  Playing  at  popular 
prices,  played  to  three  packed  houses  daily 
for  two  weeks.  Large  crowds  were  turned 
away  daily. 

Exploitation.— Street  car  cards,  bill- 
boards and  the  daily  newspapers  were  re- 
sorted to  in  an  effort  to  put  over  the  pic- 
ture. A  steam  calliope  in  a  truck  bear- 
ing banners  toured  the  downtown  district 
throughout  the  two  weeks. 

NEW  GARRICK 

"THE  OLD  NEST"  (Goldwyn).  Good 
business  during  the  week  of  the  showing 
of  "The  Old  Nest." 

Exploitation. — Aside  from  the  regular 
run  of  newspaper  copy  and  the  lobby  dis- 
play, nothing  was  done  to  exploit  the 
picture. 


NORFOLK,  VA. 

W  ELLS 

"LIFE"  (William  A.  Brady-Para- 
mount)— Poor.  Only  fair  business  for 
three  day  run. 

GRAN BY 

"THE  TRUTH  ABOUT  HUSBANDS" 

(Associated  First  National). — Good. 
Three  days  to  big  business  on  account  of 
the  advertising  value  to  which  the  title 
reverted  in  a  clever  teaser  campaign. 

Short  Subjects. — "Toonerville  Trolley," 
a  First  National  Comedy,  very  good. 
Kinograms. 


OKLAHOMA  CITY 


CAPITOL 

"RED  HOT  DOLLARS,"  Charles  Ray 
(Paramount). — Excellent.  Drawing  to  a 
full  house  almost  every  show.  Using  only 
the  standard  advertisements. 

Short  Subjects. — Rolin  Comedy.  Selz- 
nick  News,  Jazz  Music  by  the  Jazz  Band. 

"WHAT  EVERY  WOMAN  KNOWS." 
Conrad  Nagel  and  Lois  Wilson  (Para- 
mount).— Good.    Played  good  business. 

"FOOTLIGHTS,"  Elsie  Ferguson 
(Paramount). — Good.    Star  popular. 

Exploitation  —  Usual  newspaper  and 
lobby  display  space. 

RIALTO 

"KISMET."  Otis  Skinner  (Robertson- 
Cole). — Excellent.    Went  over  big. 

Short  Subjects. — Special  Orchestra  Mu- 


sic, Select  News  and  Views  and  Latest 
Fashions. 

"THE  CHARM  SCHOOL,"  Wallace 
Reid  (Paramount). — Excellent.  Wallace 
Reid  is  a  prime  fa\'orite  in  Oklahoma  City. 

Short  Subject. — Tween  Comedy,  ."The 
Knockout,"  and  special  orchestral  music. 

Exploitation. — Liberal  newspaper  ad- 
vertising, fine  lobby  display  with  free 
package  of  candy  to  each  woman  and  child 
attending  matinees. 

EMPRESS 

"DREAM  STREET,"  by  David  Wark 
Griffith  (United  Artists.)— Excellent.  En- 
joyed by  huge  audiences. 

Short  Subjects. — Christie  Comedy,  "La- 
dies' Pets,"  Pathe  News  and  excellent 
music  by  Tom  Boland's  Little  Band. 

Exploitation. — Posters  and  newspaper 
advertising. 

"THE  MISTRESS  OF  SHENSTONE," 
Pauline  Fredericks  (Robertson-Cole). — Ex- 
cellent.   Big  business. 

CRITERION 

"NO  WOMAN  KNOWS,"  Mabel  Juli- 
enne Scott  and  Stuart  Holmes  (Univer- 
sal).— Excellent.    Large  audiences  daily. 

Short  subjects. — International  News, 
organ  and  xylophone  duet,  "The  Glow- 
worm," and  Criterion  Concert  Music. 

Exploitation.  —  Usual  newspaper  and 
lobby  display  space  with  Criterion  Cour- 
iers. 

"REMORSELESS  LOVE,"  Elaine  Ham- 
merstein  (Selznick).  Good.  Big  business. 

ORPHEUM 

"THE  CHILD  THOU  GAVEST  ME," 
Barbara  Castelton  and  all  star  cast  (First 
National).    Good.    Big  business. 


READING,  PA. 


COLONIAL 

"THROUGH  THE  BACK  DOOR,"  Mary 
Pickford  (United  Artists).  —  Excellent. 
Special  children's  matinees  run  mornings 
to  handle  notable  week  in  Colonial.  Big 
musical  program  added  to  exploitation. 
Picture  made  friends  who  sent  their  rela- 
tives. 

CAPITOL 

"THE  PERFECT  WOMAN,"  Constance 
Talmadge  (First  National). — Good.  Drew 
well  and  shows  that  star's  popularity  is 
as  great  as  ever. 

"SCRAP  IRON,"  Charles  Ray  (First 
National). — Excellent.  Ray  always  is  a 
good  card  in  Reading.  Played  up  with  spe- 
cial lobby  showings  of  actors.  Theda 
Bara  vamped  crowds  in  person  and  was 
quite  a  drawing  card. 


SAN  ANTONIO,  TEX. 


EMPIRE 

"THE  OLD  NEST"  (Goldwyn.)— Good. 
Enthusiastic  patronage. 

Exploitation. — Big  posters  and  litho- 
graphs and  elaborate  newspaper  adver- 
tising. 

Short  Subject.— "Say  it  With  Flowers," 
a  Sunshine  comedy. 

GRAND 

"POLLY  WITH  A  PAST"  (Metros- 
Good.    Ina  Claire  took  audience  by  storm. 

No  unusual  exploitation. 

"I  DO"  (Pathe).  A  Harold  Lloyd  laugh 
success.    Big  business. 

Exploitation. — The  usual  lobby  dis- 
play. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS      BOX-  OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


Red  Courage 


The  Princess  of  New  York 


Universal  Photoplay  in  Five  Parts.  Directed  by 
Reaves  Eason.  Story  by  Peter  B.  Kyne. 
Scenario  by  Harvey  Gates.  Photographed 
by  Virgil  Miller.    Length,  4481  Feet. 

THE  CAST 

Pinto  Peters   Hoot  Gibson 

Chuckwalla   Bill   Joel  Day 

Jane  Reedly   Molly  Malone 

Joe  Reedly   Joe  Girard 

Percy  Gibbous   William  M.  McCoimick 

Tom  Caldwell   Charles  Newton 

Nathan    Hiteh   —  Arthur  Hnyt 

Blackie   Holloway   Joe  Harris 

Judge  Fay   Dick  Cummings 

Eliza  Fay  •  -  Mary  Philbin 

Steve  Carrol   Jim  Corey 

Sam  Waters   Mac  Wright 

SYNOPSIS 

Pinto  Peters,  and  his  pal,  Chuckwalla  Bill,  acquire  a  newspaper  in  the  boss 
ridden  town  of  Cinnebar.  Pinto  falls  in  love  with  Jane,  the  ward  of  Joe  Reedly, 
the  town  mayor  and  boss.  This  complicates  the  situation  when  Pinto  and  Chuck- 
walla decide  ot  wage  a  reform  campaign.  Judge  Fay,  who  takes  the  platform, 
eloquently,  for  Chuckwalla,  as  candidate  for  Mayor,  and  Pinto  for  Sheriff.  The 
campaign  is  successful  and  they  are  elected.  Jane  is  almost  entirely  won 
away  from  Pinto  by  Blackie.  a  gambling  house  keeper.  Caldwell,  the  ex-sheriff 
is  chased  out  of  town.  He  thinks  Reedly  has  double  crossed  him.  Pinto  catches 
Reedly  bothering  Eliza,  the  daughter  of  Jud?e  Fay.  He  thrashes  Reedly  and 
orders  him  out  of  town.  Keedly  tries  to  sneak  out  with  $5000  belonging  to  Jane, 
but  is  mysteriously  killed,  Nathan.  Pinto's  printer  and  the  fiance  of  Eliza,  is 
suspected,  but  Pinto  suspects  Blackie.  He  frames  the  gambler  and  catches  him 
getting  away  with  the  $5000  and  trying  to  force  Jane  to  go  with  him.  Jane 
and  Pinto  finally  are  re-united,  while  their  enemies  are  either  dead,  jailed  or 
afraid  to  come  back. 

There  is  nothing  to  say  about 
this  one  from  Universal  that  can- 
not be  covered  by  the  phrase 
"Hoot  Scores  Again!"  This  is 
the  second  of  the  Hoot  Gibson  se- 
ries, and  it  is  every  bit  as  good 
as  the  first.  Again,  there  is  ac- 
tion every  minute,  and  with  the 
story  from  the  pen  of  Peter  B. 
Kyne  interest  is  assured.  There 
are  fist  fights  galore,  but  very  lit- 
tle gun-play.  This  latter  makes 
it  quite  different  from  the  regular 
run  of  Westerns.  The  interest 
holds  all  the  way  through,  and  as 
there  are  no  risque  sex  situations 
nor  anything  bordering  on  them 
it  is  suitable  for  the  young  and 
old  alike. 

Points  of  Appeal. — An  inter- 
esting story  by  a  well  known  au- 
thor. A  breezy  yarn  of  the  West 
with  a  likable  hero  and  heroine. 
A  clean  love  element.  Good  ex- 
terior shots  of  the  wild  and  woolly 
regions.  Hoot  Gibson  in  an 
original  role. 

The  Cast. — Hoot  Gibson  makes 
a  likable  rough-and-ready  young 
blood,  while  Molly  Malone  is 
most  winning  and  lovable  in  her 
role  of  a  young  maid  of  the  West 
who  has  been  East  for  her  school- 
ing. The  balance  of  the  cast  is 
exceedingly  well  chosen  for  their 
respective  parts  with  Joel  Day, 
Joe  Girard  and  Dick  Cummings 
doing  excellent  work  on  the  male 
side  and  Mary  Philbin,  who  is 
in  evidence  only  a  little  while, 
deserves  special  mention. 

Photography,  Lighting  and  Di- 
rection.— All  the  scenes  are  clear 
and  sharp  and  the  technicalities 
are  well  looked  after.  The  con- 
tinuity is  good  and  makes  a 
smooth  running  story.    Reaves  Eason  has  done  good  work. 


Paramount  Photoplay  in  Six  Parts.  Author, 
Cosmo  Hamilton.  Scenario  by  Margaret 
Turnbull.  Director,  Donald  Crisp.  Kun- 
ning  Time,  Seventy  Minutes. 

THE  CAST 

Geoffrey  Kingsward   David  Powell 

Helen    Stanton    Mary  Glvnne 

Mrs.   Raffan  Mrs.  Saba  Raleigh 

Mrs.    Eardley   Smith   Jane  West 

Eardley  Smith   Windham  Guise 

Mr.    Greet   R.   Heaton  Grey 

Colonel    Kingsward   Philip  Hewland 

Allan   Merstham     Ivo  Dawson 

Violet    Merstham   Dorothy  Fane 

Sir  George  Merstham   George  Ballamy 

SYNOPSIS 

Helen  Stanton,  an  American  heiress,  is  visiting  Eondon  and  anxious  to  break 
into  British  society  circles.  She  is  taken  in  hand  by  Mrs.  Raffan.  whom  she 
supposes  to  hove  the  entree  among  the  best  people.  Mrs.  Raffan  introduce*  her 
to  the  Mersthams.  persons  of  title,  but  bad  repute.  She  meets  Geoffrey  King- 
sward. He  falls  in  love  with  Helen  and  tries  to  warn  her  against  the  Mersthams, 
but  is  unable  to  gain  her  confidence.  Sir  George  Merstham  induces  his  son 
Allan  to  pay  attention  to  Helen  and  thereby  recoup  the  family  fortunes  by  a 
rich  marriage.  Some  valuable  jewelry  is  bought  by  Helen.  Sir  George  hears 
that  her  father  has  gone  bankrupt.  Under  the  plea  that  he  has  a  business 
obligation  to  meet  he  persuades  her  to  pawn  the  jewels  and  loan  him  the  money. 
He  then  runs  away.  Helen  is  about  to  be  arrested,  when  Geoffrey  comes  to 
her  aid  and  spirits  her  away  to  safety.  They  are  captured,  but  meanwhile  a 
letter  comes  from  her  father  contradicting  the  bankruptcy  report  and  advising 
her  to  marry  Geoffrey  if  she  loves  him.  Helen  shows  him  the  letter,  the  Iovere 
are  freed  and  all  ends  well. 


The  Princess  of  New  York  of- 
fers fair  entertainment.  The 
picture  was  filmed  in  England, 
where  the  action  takes  place,  and 
consequently  the  local  color  is  all 
that  could  be  desired.  It  is  a 
crook  drama  with  a  rather  trans- 
parent plot,  which  does  not,  how- 
ever, lack  thrills,  although  one 
connot  help  feeling  that  the  sit- 
uations are  artificial,  even  with 
full  allowance  made  for  melo- 
dramatic license.  Apart  from  its 
excellent  atmosphere,  the  feature 
does  not  rank  above  the  ordinary 
standard  of  straight  American 
productions. 

Points  of  Appeal. — The  ease 
with  which  the  heroine  is  de- 
ceived by  the  titled  crooks,  and 
her  obstinate  refusal  to  heed  the 
warnings  of  the  man  who  finally 
wins  her  affections,  does  more 
credit  to  her  heart  than  her  in- 
tellect, and  is  not  calculated  to 
win  an  audience's  sympathy. 
Geoffrey's  sudden  appearance  on 
the  scene  when  Helen  is  about  to 
fall  into  the  hands  of  the  law, 
and  his  temporary  rescue  of  her, 
is  the  best  scene  of  the  play, 
which  winds  up  in  a  conventional 
climax. 

Cast. — David  Powell,  the  only 
American  in  the  company,  betrays 
his  nationality  very  clearly,  and 
although  acting  with  his  usual 
energy,  fails  to  give  the  desired 
impression  of  a  youthful  British 
college  graduate.  Mary  Glynne, 
as  Helen  Stanton,  is  wistfully 
pretty,  and  gives  a  finished  per- 
formance. The  other  English 
players  furnish  adequate  support. 

Photography,  Lighting,  Direc- 
tion.— The  exteriors  are  rich  in 

the  quiet  beauty  of  the  English  countryside;  handsome  interiors 
abound  and  good  lighting  is  in  evidence  throughout.  The  action 
moves  smoothly  and  even  continuity  is  maintained. 
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Three  Word  Brand 


The  Great  Impersonation 


Paramount  Photoplay  in  Six  Parts.  Author,  Will 
Reynolds.  Adapted  and  Directed  by  Lam- 
bert Hillyer.  Cameraman,  Joe  August. 
Running  Time,  Seventy  Minutes. 

THE  CAST 

Three  Word  Brand   Wm.  Hart 

Governor  Marsden   Wm.  Hart 

Ben  Trego   Wm.  Hart 

Ethel   Barton  Jane  Novak 

George   Barton   S.    J.  Bingham 

Bull    Yeates     Gor  Ion  Russell 

Solly  Ivor  McFadden 

Carrol   Herschell  Mayall 

Jean   Colette  Forbes 

John    Murray   George  C.  Pearce 

McCabe   Leo  Willis 

SYNOPSIS 

Ambushed  by  Indians.  Ben  Trego  manages  to  get  his  two  motherless  boys, 
twins,  safe  to  the  settlement,  then  kills  himself  rather  than  fall  into  the  red- 
skin's hands.  The  twins  grow  to  manhood,  without  being  aware  of  each  other's 
existence.  One  is  Governor  Marsden  of  Utah,  the  other  pait  owner  of  cattle 
ranch  in  the  State,  known  as  Three  Word  Brand,  because  of  his  brevity  of 
speech.  He  is  in  partnership  with  George  Barton.  The  latter  is  falsely  accused 
of  murder  by  a  gang  on  an  adjoining  ranch.  A  bill  to  control  water  rights, 
which  would  deprive  the  ranchers  of  their  supply,  is  given  the  Governor  for 
his  signature.  Brand  and  Barton  are  against  the  measure.  Ethel,  sister  of 
George,  arrives  and  censures  Brand  because  he  does  not  take  the  law  into  his 
own  hands  and  get  her  brother  out  of  jail.  The  Governor  goes  on  a  trip  in 
the  valley,  wishing  to  learn  the  true  facts  concerning  the  bill.  Brand  for  the 
first  time  sees  his  brother  but  keeps  out  of  view.  Brand  arranges  with  his 
foreman  to  guide  the  executive  on  a  hunting  trip  in  the  wilderness.  He  then 
attires  himself  in  the  Governor's  clothing  and  with  his  lawyer  visits  the  Capitol 
at  Salt  Lake  City.  There  he  vetoes  the  water  bill,  having  succeeded  in  passing 
himself  off  as  the  Governor.  He  also  signs  a  pardon  for  his  partner  and  tells 
him  to  leave  for  Mexico.  Returning  to  the  ranch,  he  finds  that  the  Governor 
has  been  wounded  by  the  leader  of  the  hostile  gang  in  mistake  for  Brand.  Brand 
kills  his  enemy.  The  Governor  recovers  and  declares  his  brother  acted  rightly. 
Brand  wins  Ethel  for  his  wife, 

Three  Word  Brand  registers 
as  a  well-constructed  Western 
melodrama  with  unusual  situa- 
tions, handsomely  photographed, 
well  directed  and  holding  its  in- 
terest to  the  finish.  Bill  Hart's 
numerous  admirers  will  not  be 
disappointed  by  their  favorite's 
work  in  the  triple  role  allotted 
him;  the  plot  is  original  and 
punctuated  with  just  enough 
gun-play  to  make  it  spicy,  with- 
out relying  upon  bullet-storms  to 
accentuate  all  the  thrills,  and  ex- 
hibitors in  general  should  find  the 
feature  a  likely  box  office  asset. 

Points  of  Appeal. — The  West- 
ern atmosphere  is  at  all  times 
colorful  and  realistic  and  the 
quality  of  suspense  is  capitally 
sustained,  one  of  the  best  scenes 
being  that  in  which  the  resource- 
ful hero  avails  himself  of  his  re- 
semblance to  his  twin  brother  to 
successfully  impersonate  the  Gov- 
ernor, defeat  the  scheming  poli- 
ticians and  issue  a  pardon  to  the 
falsely  accused  Barton.  If  this 
situation  stretches  the  probabili- 
ties a  bit,  the  plea  of  melodra- 
matic license  is  a  sufficient  ex- 
cuse and  will  be  accepted  by  a 
majority  of  movie  patrons  as 
convincing.  A  happy  climax, 
which  leaves  everybody  satisfied, 
is  attained. 

Cast. — Bill  Hart  gives  a  versa- 
tile performance  in  the  dual  twin 
role,  as  well  as  in  the  prologue 
part  of  the  old  Western  pioneer 
who  commits  suicide  to  avoid  cap- 
ture by  the  Indians.  His  work  is 
marked  by  intense  energy  and  a 
keen  sense  of  the  story's  dramatic 
values.  Jane  Novak  is  charming 
in  the  heroine  role  and  excellent 
support  is  rendered  by  the  other  members  of  the  company. 

Photography,  Lighting,  Direction. — The  camera  work  through- 
out is  of  the  best  quality;  there  are  many  fine  outdoor  views, 
with  pretty  long  shots,  impressive  mountain  backgrounds  and 
good  lighting.  The  action  moves  swiftly,  and  Director  Lambert 
Hillyer  has  maintained  perfect  continuity  from  beginning  to  end. 


Paramount  Photoplay  in  Seven  Parts.  Author,  E. 
Phillips  Oppenheim.  Scenario  by  Monte 
Katterjohn.  Cameraman,  William  Marshall. 
Running  Time,  Eighty  Minutes. 

THE  CAST 

Sir  Everard  Domiuey  1  James  Kirkwood 

Leopold  Von  Ragastein  )  James  Kirkwood 

Rosamond  Dominey   Ann  Forrest 

DuKe  of  Oxford  Winter  Hall 

Duchess  of  Oxford  Truly  Shattuck 

Princess  Eider.-tiom   .Fontaine  La  Rue 

Gustave  Seimann   Alan  Hale 

Dr.  Eddv  Pelham  Bertram  Johns 

Dr.  Hugo  Schmidt  William  Burress 

Roger  Unthank   Cecil  Holland 

Mrs.  Unthank   temple  Pigott 

Emperor  William  Lawrence  Grant 

Prince  Eiderstrom   Louis  Dumar 

Prince  Terni'off   Frederick  Vroom 

Princess  Tferniloff   Florence  Midglev 

SYNOPSIS 

Everard  Dominey.  a  young  Englishman,  and  Leopold  Von  Ragastein  are  class- 
mates at  Oxford,  and  bear  an  extraordinary  physical  resemblance  to  each  other. 
Several  years  later  Ragastein  is  military  commandant  in  German  East  Africa.  Eng- 
land and  Germany  are  on  the  veige  of  the  Great  War.  Dominey,  suspected  of 
killing  a  man  who  was  in  love  with  his  wife  Rosamond,  as  a  result  of  which  she 
partially  loses  her  mind,  comes  to  Africa.  Ragastein  employs  a  native  to  drug 
and  s!ay  Dominev.  assumes  his  identity  and  goes  to  London  as  a  spy  in  German 
interest's  He  takes  possession  of  Dominey  Hall.  Among  other  German  spies 
present  are  the  Princess  Eiderstrom  and  Dr.  Hugo  Schmidt.  The  Princess 
natuiallv  thinks  that  Ragastein,  an  old  admirer,  is  still  in  love  with  her  and 
resents  his  apparent  affection  for  the  mentally  stricken  Rosamond.  Dominey  s 
uncle,  the  Duke  of  Oxford,  suspects  that  an  impostor  is  masquerading  in  his 
nephew's  place  and  notifies  Scotland  Yard,  whose  detectives  watch  the  returned 
exile  close1}'  The  Princess  in  revenge  for  being  slighted,  tells  Dr.  Schmidt 
that  Ragastein  is  violating  national  ethics  by  falling  rfi  love  with  Rosamond. 
Schmidt  goes  with  her  to  accuse  Ragastein,  whereupon,  to  every  one's  astonish- 
ment it  transpires  that  the  supposed  Ragastein  is  really  Dominey.  The  latter 
had  turned  the  tables  on  Ragastein  in  Africa,  Ragastein  drinking  the  drugged 
potion  prepared  for  the  Englishman,  and  Dominey  going  to  England  to  serve  his 
countrv  bv  obtaining  the  German  secrets  in  the  role  of  one  of  their  agents. 
Schmidt  a'nd  the  Princess  are  arrested,  Rosamond  regains  her  mmd  and  is  happy 
with  her  husband. 


4  -4 

-  p 


The  Great  Impersonation  pre- 
sents an  ingenious  plot  cleverly 
filmed,  containing  many  thrills, 
strong  in  suspense  and  holding 
its  interest  well  to  the  close. 
During  the  conflict  with  Germany, 
when  the  Teutonic  spy  fever  was 
at  its  height,  this  melodrama,  the 
action  of  which  takes  place  just 
on  the  verge  of  the  breaking  out 
of  hostilities  in  1914,  would  have 
proved  even  more  effective  as  a 
box-office  asset.  But  George  Mel- 
ford  has  made  such  a  good  job 
of  the  picture — happily  there  is 
no  blood-and-battle  element  in- 
volved— that  it  stands  securely  on 
its  own  merits  as  a  curious  mys- 
tery film,  beautifully  photo- 
graphed and  sponsored  by  a 
capable  cast  of  players. 

Points  of  Appeal — One  of  the 

picture's  best  points  is  the  manner 
in  which  the  identity  of  the  hero, 
when  posing  as  the  German  spy, 
is  concealed.  Until  a  flash-back 
depicts  the  fashion  whereby  Raga- 
stein falls  a  victim  to  his  own 
murderous  scheming,  none  of  the 
spectators  suspect  that  it  was  the 
Teuton  instead  of  the  Briton  who 
remained  behind  in  Africa.  Sus- 
■pense  is  skilfully  maintained  up 
to  the  very  surprising  climax. 

Cast — James  Kirkwood  plays 
the  dual  role  of  Dominey  and 
Ragastein  with  pleasing  energy 
and  dramatic  polish.  Ann  Forrest 
gives  a  pleasing  performance  as 
the  heroine  and  adequate  support 
is  provided  by  the  remainder  of 
the  company. 

Photography,  Lighting,  Direc- 
tion— The  tropical  shots  of  the 
African  jungle  are  artistically 
executed,  there  are  some  realistic 

views  of  the  Kaiser  and  officeis  of  the  High  Command  in 
and  the  British  local  color  is  excellent.  The  action  moves 
and  unbroken  continuity  reigns. 


Berlin 
briskly 
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Shams  of  Society 


Robertson  Cole  Photoplay  in  Six  Parts.  Author, 
Walter  McNamara.  Scenario  by  Kenneth 
O'Hara  and  Mary  Murillo.  Director, 
Thomas  B.  Walsh.  Cameraman,  John  S. 
Similar.    Running  Time,  Seventy  Minutes. 

THE  CAST 

Helen  Porter   Barbara  Castleton 

Herbert  Porter   Montagu  Love 

Milton  Howard   Macey  Harlam 

Mrs.  Crest   Julia  Swayne  Gordon 

Mama  Manning   Anne  Brody 

The  Manning  Sister  Gladys  Peldman 

Lucille  Lee   Lucille  Lee  Stewart 

Judge  Harrington   Edwards  Davis 

Reggie  Frothingbam   Victor  Gilbert 

SYNOPSIS 

Herbert  Porter,  although  well-to-do,  does  not  understand  that  his  wife  Helen 
is  entitled  to  a  money  allowance.  He  freely  opens  accounts  for  her  at  all  the 
fashionable  stores,  but  she  is  short  of  ready  cash,  a  fact  which  causes  her  con- 
siderable annoyance.  With  Mrs.  Crest  she  visits  a  gambling  resort  run  under 
the  guise  of  a  gown  shop.  Here  she  loses  money  and  borrows  from  Mrs.  Crest. 
She  is  obliged  to  pawn  her  jewels  at  a  pawn  shop  kept  by  one  Manning,  known 
in  society  as  Milton  Howard.  She  has  previously  offended  Howard,  who  is  thus 
given  a  chance  to  revenge  himself.  Judge  Harrington,  a  friend  of  Helen's, 
induces  her  tO'  tell  him  her  troubles.  An  Indian  Prince  loses  a  valuable  gem  at 
a  reception.  Howard  knows  who  has  taken  it  and  instructs  his  employees  to 
show  to  his  private  office  the  woman  who  tries  to  pawn  it.  Helen  appears  and 
Howard  demands  that  she  meet  him  that  night.  Porter,  won  by  Harrington's 
argument,  gives  Helen  a  check  for  $5,000.  She  goes  to  keep  her  appointment 
with  Howard.  Porter,  suspicious,  follows.  He  is  about  to  shoot  Howard,  when 
the  latter  calls  in  his  mother  and  sisters  and  has  Helen  tell  them  of  the  troubles 
besetting  women  in  the  smart  set.  This  cures  them  of  aU  desire  to  break  into 
society.    Husband  and  wife  come  to  a  perfect  understanding  and  all  ends  well. 

Shams  of  Society  achieves  the 
unusual  feat  of  driving  home  a 
strong  moral  lesson  and  at  the 
same  time  providing  admirable 
entertainment.  The  picture  is  in- 
teresting because  of  its  human 
quality,  the  fact  that  it  deals 
principally  with  people  in  wealthy 
circumstances  does  not  limit  its 
appeal,  which  hits  poor  and  rich 
alike.  For  the  heroine's  financial 
troubles  and  marital  misunder- 
standings are  of  the  kind  which 
may  easily  be  duplicated  in  a 
poorer  strata  of  society  on  a 
smaller  scale,  but  with  equally 
far-reaching  consequences  to  the 
Helens  concerned.  The  picture 
strikes  and  successfully  exploits 
an  original  narrative  vein  and  de- 
serves listing  as  an  attraction  of 
uncommon  merit,  with  gratifying 
box-office  possibilities. 

Points  of  Appeal — A  clever 
touch  is  imparted  to  the  tale  by 
the  timely  intervention  of  Helen's 
good  friend,  Judge  Harrington, 
which  smooths  the  way  for  a  bet- 
ter understanding  between  hus- 
band and  wife.  The  sudden  reve- 
lation of  the  character  of  How- 
ard as  a  man,  who  is  really  try- 
ing to  do  good,  when  the  audience 
all  along  views  him  up  to  the 
moment  of  his  dropping  the  vil- 
lain mask  as  a  detestable  cad, 
furnishes  a  peculiarly  surprising 
twist  to  the  plot  and  an  enjoyable 
ending. 

Cast — Barbara  Castleton  is 
fully  equal  to  the  many  demands 
made  upon  her  emotional  ability 
by  the  difficult  role  of  Helen  and 
gives  a  charming  performance. 
Montagu  Love  is  very  impressive 
as  the  husband  in  the  case  and 
adequate  support  is  furnished  by 
pany. 

Photography,  Lighting,  Direction — There  is  an  abundance  of 
handsome  interiors,  with  striking  sets,  in  evidence;  the  exteriors 
are  beautifully  filmed  and  excellent  lighting  prevails.  The  pic- 
ture is  ably  directed  and  unbroken  continuity  is  preserved. 


A  Fox  Production  in  Six  Parts.  Story  by  Wilbur 
Finley  Fauley.  Directed  by  Howard  M. 
Mitchell.  Scenario  by  Dorothy  Yost.  Photog- 
raphy by  George  Schneiderman.  Footage, 
5174  Feet. 

THE  CAST 

Queenie  Gurkin  Shirley  Mason 

Vivian  Van  Winkle   George  O'Hara 

Simon  Pepper   )  _  . 

Abner  Quigley   J  WlIson  Humm^>' 

Pansy   Pooley   Aggie  Herring 

Mrs.   Mulliken  Xydia  Titus 

Count    Michael   Adolph  Menjou 

Mrs.   Torrence   Clarissa  Selwynne 

SYNOPSIS 

Queenie  did  odd  jobs  for  the  young  lady  students  in  a  fashionable  boarding 
school.  Her  one  ray  of  hope  was  centered  in  her  Aunt  Pansy  Pooley  who  had 
hinted  in  letters  to  the  little  orphan  that  she  was  wealthy  and  might  some  day 
take  Queenie  to  her  home  to  live.  Aunt  Pansy  was  housekeeper  for  Simon 
Pepper,  an  eccentric  old  millionaire  who  had  allowed  his  fine  home  to  fall 
into  disrepair  on  the  death  of  his  young  and  beautiful  wife,  flirty  years  pre- 
vious to  the  opening  of  this  story.  Abner  Quigley  was  his  confidential  secretary 
and  valet,  who  bore  a  startling  resemblance  to  Pepper.  They  even  dressed 
alike  as  Pepper  was  in  constant  fear  of  being  murdered  for  his  wealth  and  in- 
sisted that  Quigley  wear  similar  clothes.  Queenie's  aunt  came  to  the  school 
and  took  her  to  old  man  Pepper's.  She  met  Cocobola,  a  poetically  inclined 
young  man  who  had  left  his  wealthy  parents  to  strive  up  the  poet's  path.  A 
romance  developed.  One  evening  old  man  Pepper  went  for  a  walk.  He  was 
attacked  and  when  he  recovered  consciousness  he  found  himself  on  board  a  ship. 
Quigley  notified  by  the  police  of  the  attack,  immediately  assumed  Pepper's  name 
and  position  and  marrying  Pansey,  moved  into  a  modern  mansion.  To  add  to 
their  wealth  he  and  Pansey  plan  to  marry  Queenie  to  a  count.  Queenie,  how- 
ever, favors  Cocobola,  who  visits  his  father's  home,  is  granted  forgiveness  and 
a  good  job,  hurries  to  Queenie's  in  time  to  prevent  the  wedding  with  the  count. 
Old  man  Pepper  returns,  exposes  Quigley  and  Pansey  and  takes  possession  of 
his  fortune,  once  more.  Queenie  and  Cocobola  are  married  and  entertained  by 
Simon  Pepper  at  the  o'd  pepper  home. 


the  remainder  of  the  com- 


A  story  that  is  eminently  fitted 
for  Miss  Mason.  It  is  built  along 
rather  elementary  lines,  but  has 
the  charm  of  the  "once  upon  a 
time"  period,  and  lacking  any- 
thing that  is  in  the  least  offensive 
to  good  taste.  A  great  picture 
for  a  neighborhood  house  with  a 
high  class  clientele  and  has  the 
quality  of  also  being  able  to  draw 
well  in  the  popular  priced  house. 
An  atmosphere  has  been  created, 
which,  combined  with  Miss 
Mason's  piquancy,  gives  the  pic- 
ture a  refreshing  lack  of  the 
odious  artificialness  that  too  of- 
ten surrounds  productions  these 
days. 

Points  of  Appeal. — The  ro- 
mantic appeal  should  be  played 
up  strong.  The  double  exposure 
work  is  excellent  and  should  in- 
terest not  only  the  regular  fans, 
but  any  one  who  is  interested  in 
good  photographical  achieve- 
ment. 

The  Cast. — Miss  Mason's  per- 
sonality has  its  fullest  oppor- 
tunity of  expression  in  this  pic- 
ture. Wilson  Hummell,  whom  we 
haven't  seen  in  a  picture  for 
some  time,  does  some  clever  char- 
acter work  and  is  seen  in  the  dou- 
ble exposures,  which  are  one  of 
the  interesting  mechanical  fea- 
tures. Among  the  types  hired 
for  the  picture  were  Aggie  Her- 
ring, who  impresses  one  with  her 
successful  dilineation  of  the 
housekeeper,  and  Lydia,  the 
chatty  Mrs.  Mulliken.  George 
O'Hara  appears  as  the  male  lead 
with  a  bull  dog. 

Photography,  Lighting,  Direc- 
tion.— Photography  is  not  up  to  the  average  in  places,  aside  from 
the  trick  work  in  connection  with  the  double  exposure.  Light- 
ing has  been  poorly  done.  The  interior  scene  showing  Miss 
Mason  carrying  a  lighted  candle  through  the  house  has  the 
characteristic  flicker  of  the  well  known  Cooper-Hewitt. 
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The  Invisible  Power 


Ralph  Ince  Production.  Released  by  Selznick. 
From  the  Play  by  Anna  Steese  Richardson 
and  Edmund  Breese.  Scenario  by  Edward 
J.  Montague.    Directed  by  Ralph  Ince. 

THE  CAST 

Frederick    Osborn   Harry  T.  M 

Arthur  Lynn   Matt  Moore 

Cordelia   Wilson   Grace  Valentine 

Prances  Osborn   Kathlyn  Williams 

Lucy  Osborn  Faire  Bi 

Jack  Wilson   Roland  Bottomley 

SYNOPSIS 

Frederick  Osborn,  who  has  suddenly  become  rich,  finds  that  his  wife  cares  for 
nothing  but  travel  and  "fast  company."  He  indulges  her  and  centers  his  affec- 
tion on  his  daughter  Lucy.  Lucy  falls  in  love  with  Arthur  Lynn,  a  rich  neighbor's 
son.  Lynn  asks  Osborn  for  Lucy's  hand  and  confesses  to  an  affair  he  had  with 
a  T°,™ari  ?■  11  f-,at  colleSe-  Mrs.  Osborn  is  consorting  in  New  York  with  Jack 
and  Cordelia  Wilson,  blackmailers  and  adventurers.  The  party  while  on  a  short 
motor  trip  to  Atlantic  City  stop  at  an  inn  for  a  few  drinks.  Tb»y  are  arrested 
by  a  bogus  prohibition  officer  who  is  in  league  with  Wilson.  Mrs.  Wilson  pavs 
a  heavy  bribe  to  the  officer  and  the  party  proceed  to  Atlantic  City.  On  their 
arrival  Mrs.  Osborn  receives  a  wire  directing  her  to  return  home.  The  Wilson's 
accept  an  invitation  to  accompany  her.  Meantime  Osborn  has  learned  of  the 
Wilsons  reputation  and  is  diunfounded  when  they  arrive.  Wilson  is  ejected 
ihe  Wilson  woman  proves  to  be  the  woman  in  Lynn's  affair.  Lucy  is  convinced 
.  il  ,nD  ls  ashamed-  an<J  they  accompany  Mrs.  Osborn's  mother'  to  her  home 
Atter  they  have  gone  Osborn  receives  a  telephone  call  telling  him  his  daughter 
has  met  with  injury.  He  rushes  to  her  aid.  After  his  departure,  Wilson,  who 
arranged  the  'phone  call,  returns  and  attempts  to  rob  Mrs.  Osborn  when  she 
refuses  him  money.  Osborn  returns  in  time  to  catch  him  in  the  attempt  and 
gives  Wilson  a  severe  beating.  Wilson  then  leaves.  Cordelia  confesses  that 
Lucy  has  touched  her  heart,  and  also  leaves  refusing  money  which  Osborn  offers 
ner.  Osborn  realizes  he  and  his  wife  must  start  life  anew,  and  so  a  "man's" 
home  is  to  become  the  home  of  both  man  and  wife. 

Here  is  one  of  the  best  cast 
pictures  of  the  year  and  a  cer- 
tain dollar  winner  for  exhibitors. 
The  plot  is  excellent  and  has  lost 
nothing  in  the  screen  telling.  It 
has  perfect  continuity  and  unfal- 
tering suspense  throughout  its 
interesting  six  reels.  It  is  a  crook 
drama  in  a  sense,  but  it  is  a  dif- 
ferent kind  of  screen  play  than 
most  pictures  of  this  sort. 

Censors  may  apply  the  micro- 
scopic and  fault  finding  eye  as 
they  will,  but  not  a  foot  will  they 
find  that  they  may  edit.  Although 
the  story  deals  with  a  clever 
man  and  woman  criminal,  there 
are  no  scenes  of  violence  and 
neither  gun  play  nor  police  have 
been  needed  to  make  this  a 
mighty  good  box  office  attrac- 
tion. 

Miss  Valentine  is  so  convinc- 
ing an  adventuress  that  one  might 
believe  that  she  had  never  been 
cast  in  any  other  sort  of  role. 
She  never  overacts.  She  uses 
none  of  the  tricks  supposed  to  be 
part  of  such  a  person's  demeanor. 
She  is  a  crook  and  one  gets  to 
believing  it  in  the  first  reel. 

Harry  Morey  shares  in  the 
honors.  He  begins  by  looking  the 
part  of  the  financier,  and  through- 
out he  is  the  big  man  of  business, 
meeting  serious  domestic  prob- 
lems in  quite  the  way  such  a  man 
might.  The  rest  of  the  cast,  too, 
is  handpicked  for  its  various  work. 
A  great  measure  of  the  success 
the  picture  is  sure  to  have  will  be 
due  to  the  excellent  choice  of 
players.  Each  fits  happily  into 
character. 

Direction  is  good.    So  are  edit- 
ing and  lighting,  and  the  combination  of  many  worthy  elements 
gives  the  pictures  a  finish  of  which  its  makers  may  be  proud. 

It  will  be  surprising  if  audiences  anywhere  do  not  prove  that 
these  things  are  appreciated  by  motion  picture  patrons,  by 
spreading  the  news  of  the  splendid  entertainment  qualities  that 
are  in  this  feature  production. 


Goldwyn  Photoplay  in  Six  Parts.  Author,  Charles 
Kenyon.  Scenario  by  Charles  Kenyon.  Di- 
rector, Frank  Lloyd.  Cameraman,  Norbert 
Brodin.  Running  Time,  Seventy-five  Min- 
utes. 

THE  CAST 

Sid  Chambers   House  Peters 

Laura  Chad  wick   Irene  Rich 

Mark    Shadwell   De   Witt  Jennings 

Bob  Drake   Sydney  Ainsworth 

Mrs.    Shadwell   Jessie  De  Jainette 

Mr.  Miller   Wm.  Friend 

Mrs.  Miller   *.  Gertrude  Claire 

SYNOPSIS 

Sid  Chambers,  ex-convict,  weds  Laura  Chadwick.  He  does  not  keep  his  past 
secret  from  her  and  she  believes  in  his  reformation.  He  obtains  employment  and 
they  live  happily.  Laura  is  about  to  become  a  mother,  but  does  not  tell  her 
husband.  Shadwell,  the  detective  who  sent  Chambers  to  jail,  i.ppears  -ind  tries 
to  secure  information  from  him  regarding  a  necklace  stolen  by  a  member  of  his 
old  gang.  Chambers  refuses  to  squeal  and  is  sent  to  prison  on  another  charge. 
Laura's  child  is  born.  Fearing  lest  it  develop  criminal  instinct-:,  she  allows 
strangers  to  adopt  it.  Shadwell  manages  to  "frame"  Laura  on  an  accusation  of 
shoplifting.  He  has  Chambers  paroled  and  threatens,  to  have  Laura  imprisoned 
unless  he  gives  him  the  information  he  wants.  In  sheer  desperation  Chambers 
goes  to  Shadwell's  house  with  the  intention  of  killing  him.  Laura,  to  avoid 
bloodshed,  warns  Shadwell.  When  Chambers  reaches  the  house,  where  Laura  is 
already,  he  is  seized.  At  this  juncture  Laura's  baby,  which  has  been  adopted 
by  the  Shadwells,  appears.  When  Shadwell  witnesses  the  mother's  wild  grief 
over  her  child,  his  heart  is  touched.  He  frees  them  both,  destroys  their  criminal 
records  and  restores  them  to  happiness. 


Emotion  runs  riot  in  this  very 
intense  drama  of  the  underworld, 
which  is  excellently  directed  and 
well  acted  by  a  thoroughly  ca- 
pable cast.  The  theme  of  a  for- 
mer convict  endeavoring  to  "go 
straight,"  but  handicapped  by  his 
shady  past  and  the  persistence  of 
a  detective  who  wants  to  utilize 
him  as  a  "stool  pigeon,"  has  fre- 
quently been  demonstrated  on 
stage  and  screen,  yet  when  skil- 
fully exploited,  as  in  the  present 
instance,  it  always  seems  to  hold 
an  audience.  The  power  of 
mother  love  to  melt  the  hardest 
hearts  is  another  reliable  melo- 
dramatic touch  which  has  been 
cleverly  employed,  and,  taken  on 
the  whole,  The  Invisible  Power 
deserves  recognition  as  a  super- 
ior sort  of  attraction  likely  to 
make  money  for  the  exhibitor. 

Points  of  Appeal. — One  cannot 
help  feeling  unbounded  sympa- 
thy for  those  luckless  victims 
of  adverse  circumstances,  the  ex- 
crook  husband  and  his  ever  faith- 
ful wife.  The  atmosphere  is  so 
charged  with  pathos  that  at  times 
it  becomes  almost  painful,  and 
the  cheering  climax,  when  Shad- 
well relents  and  mother,  father 
and  infant  are  united,  comes  as 
a  welcome  relief. 

Cast. — House  Peters  has  lived 
up  to  his  reputation  as  an  artist 
of  sterling  emotional  ability  in 
this  fine  portrayal  of  Sid  Cham- 
bers. Irene  Rich  scores  heavily 
in  the  leading  feminine  role  of 
Laura  Chadwick  and  every  mem- 
ber of  the  supporting  cast  con- 
tributes to  the  picture's  success. 

Photography,  Lighting,  Direc- 
tion.— Exteriors  and  interiors  are 
extremely  well  filmed  and  good  lighting  prevails 
:ty  is  smooth  and  the  action  moves  briskly. 


The  continu- 


1310 


EXHIBITORS   TRADE  REVIEW 


Volume  10.    Number  19. 


Judgment 


World  Film  Photoplay  in  Six  Parts.  From  the 
Drama  "Mary  Tudor"  by  Victor  Hugo. 
Scenario  and  Titles  by  Harry  Chandlee  and 
William  B.  Laub.  Director,  Adolph  Gaert- 
ner.  Cameraman,  Arpad  Viragh.  Released 
State  Rights. 

THE  CAST 

Mary  Tudor   Ellen  Riehter 

Simon  Renard  Edward  von  Winterstein 

Fabiano-Fabiani   Hans  Adalbert  von  Schlettow 

Gilbert   F.  W.  Kaiser 

Jane   Hanni  Reinwald 

SYNOPSIS 

The  story  is  a  dramatic  chapter  in  English  history  showing  the  strength  and 
weakness  o£  the  Queen  known  as  "Bloody  Mary."  Fabiano,  Italian  Adventurer, 
has  wormed  himself  into  the  Queen's  favor,  and  she  has  elevated  him  to  nobility, 
much  to  the  disapproval  of  her  Court.  Any  objection  is  silenced  by  the  execu- 
tioner, and  she  turns  a  deaf  ear  to  the  Ambassador  who  has  come  to  ask  her 
alliance  to  King  Philip  of  Spain.  To  cure  her  infatuation  and  gain  his  point, 
this  crafty  diplomat  plays  upon  her  woman's  jealousy.  He  tells  her  of  having 
seen  Fabiano  calling  on  Jane,  housekeeper  and  betrothed  of  Gilbert,  a  sword- 
maker,  and  Fabiano's  intercepting  a  thief  at  her  door,  whom  he  kills  when 
the  thief  recognizes  Fabiano  as  having  served  with  him  in  an  Italian  prison. 
Renard  brings  Jane  and  Gilbert  before  her  to  prove  his  story.  Jane  swears 
Fabiano  has  wronged  her,  and  Gilbert  asserts  that  he  is  going  to  kill  Fabiano 
for  the  wrong  which  he  has  done.  The  Queen,  believing  the  story,  flies  into  a 
jealous  rage,  and  has  Gilbert,  who  shows  her  Fabiano's  dagger,  sentenced  to 
death  for  attempting  her  life.  In  her  rage  she  also  has  Fabiano  sentenced  to 
death  for  attempting  her  death  through  Gilbert.  When  public  clamor  demands 
Fabiano's  execution,  however,  the  Queen,  believing  that  Jane  is  also  in  love 
with  Fabiano,  plans  to  substitute  Gilbert,  the  real  lover  of  the  girl,  for  the 
Italian.  She  bribes  the  jailors  and  tells  the  girl  to  arrange  his  escape,  but  Jane 
assists  Gilbert  instead.  Jane  finally  admits  that  she  aided  Gilbert  to  escape. 
The  Queen  is  terror  stricken  for  love  of  Fbbiani.  There  is  a  stir  at  the  far  end 
of  the  palace  room.  Both  women  turn.  Gilbert  then  rushes  in  to  take  Jane  in 
his  arms.  The  Spanish  Ambassador  calls  the  Queen  to  receive  the  plaudits  of 
her  subjects,  who  believe  that  she  has  willingly  acceded  to  their  demands  and 
sent  her  Fabiani  to  death.  She  hears,  with  head  bowed  in  sorrow,  "Long  Live 
Queen  Mary  !"  from  the  throats  of  thousands  before  the  palace. 

This  is  one  of  the  best  foreign 
productions  ever  brought  to 
America.  The  sets  are  magnifi- 
cent, and  yet  the  historical  back- 
ground has  been  carried  out  faith- 
fully and  with  fine  regard  for  the 
simplicity  of  interior  decoration 
of  the  period.  The  story  is  built 
on  a  romance  of  Queen  Mary  Tu- 
dor of  England,  and  has  elements 
of  interest  that  are  more  than  en- 
tertaining. They  reveal  as  well 
something  of  the  early  history  of 
the  country,  politically  and  so- 
cially. 

The  cast  is  superb  and  the  se- 
lection of  the  principals,  not  alone 
for  their  ability  to  act,  but  for 
their  photographic  fitness  for  the 
various  roles,  implies  a  master 
judgment.  There  is  almost  cer- 
tain to  be  general  demand  for 
more  pictures  of  this  sort  by  the 
same  company. 

The  continuity  is  smooth 
throughout,  a  tribute  to  remark- 
ably good  editing,  and  the  titles 
compare  favorably  with  the  finest 
ever  written  in  this  country.  - 

The  suspense,  worked  up  grad- 
ually with  the  development  of  the 
plot,  reaches  such  a  climax  in  the 
last  reel  as  to  bring  audiences  to 
the  edge  of  their  seats  with 
hungry  interest. 

Points  of  Appeal — Unlike  some 
of  the  foreign  pictures,  the  two 
love  stories  reach  a  conclusion 
that  will  please  picture  lovers. 
The  death  of  Fabiani,  the  noble- 
man, while  ending  the  romance  of 
the  queen,  makes  a  happy  con- 
clusion to  the  love  affair  of  Gil- 
bert, the  lowly  carver,  and  Jane. 

The  Cast— Ellen  Riehter  and 
Von  Winterstein  divide  the 
honors,  and  the  work  of  the  former  is  so  good  that  one  won- 
ders where  she  has  been  hidden  for  so  long.  Kaiser,  in  the  role 
of  Gilbert,  and  Miss  Reinwald,  as  Jane,  look  the  parts  of  cring- 
ing commoners  and  portray  their  servility  with  impressive 
understanding  of  their  roles. 

Lighting,  Photoplay  and  Direction — The  lighting  is  not  per- 
fect when  measured  by  American  standards,  but  the  photography 
is  good  and  the  direction,  as  indicated  above,  is  of  high  order. 


Presented  by  Associated  First  National.  Directed 
by  Ernst  Lubitsch.  American  Adaptation 
Edited  by  Wilton  Barrett.  Subtitles  by 
Lesley  Mason.  Length,  7850  Feet.  Run- 
ning  Time,  Ninety-three  Minutes. 

THE  PRINCIPALS 

The  Desert  Dancer  '.  Pola  Negri 

The  Hunchback  Clown  Ernst  Lubitsch 

SYNOPSIS 

The  following  excellent  synopsis  is  taken  from  the  First  National  Press  Sheet : 
Here  is  the  romance  of  Zuleika.  favorite  wife  of  a  great  Sheik,  beloved  by  the 
Sheik's  son,  and,  in  turn,  loving  a  young  rug  merchant  whom  she  has  seen  from 
one  of  the  palace  windows.  The  young  Sheik's  pursuit  of  the  girl  leads  his  father 
to  order  her  execution,  but  at  the  critical  moment  the  young  man  wins  her  re- 
prieve by  confessing  it  is  he,  not  Zuleika,  who  is  faith'ess  to  the  aged  ruler. 
About  this  time  a  band  of  strolling  entertainers  arrives  in  the  city.  A  beautiful 
dancer,  a  hunchback  clown  and  an  old  hag  make  up  the  company.  Achmet,  a 
slave  dealer,  seeks  the  dancer  for  the  old  Sheik,  but  the  hunchback,  who  loves 
her,  refuses  to  part  with  her.  The  young  Sheik  sees  the  girl  dancing  and  a 
mutual  affection  results,  but  in  the  meantime  the  slave  dealer  has  broujht  the 
old  Sheik  to  see  her  and  he,  too,  wishes  her.  His  word  is  law  and  the  girl  is 
delivered  unto  him.  Introduced  into  the  harem,  she  is  made  first  wife  succeeding 
Zuleika.  The  latter,  thus  relieved  of  her  obligation  to  her  master,  connives 
with  her  confidant,  Haidee,  to  visit  the  young  rug  merchant  at  his  shop.  Mean- 
while the  heart-broken  hunchback  has  taken  a  sleeping  potion  and  has  been 
hidden  in  a  case  in  the  merchant's  shop.  When  Zmeika  depaits  with  the  rest 
of  the  harem  girls,  two  cases  are  required  to  carry  h;r  pu.  chases.  In  one  is 
the  hunchback,  in  the  other  the  rug  merchant.  The  latter  is  carried  into  the 
pa'ace  and  smuggled  into  the  harem.  The  hunchback,  released  from  his  case 
and  revived  by  the  old  hag,  who  is  a  member  of  his  troupe,  determines  to  risk 
his  life  for  a  sight  of  his  lost  dancing  girl,  and  climbs  the  facade  of  the  castle 
to  a  casement  window  in  her  apartments.  As  the  hunchback  attains  the  win- 
dow, he  sees  the  dancer  and  the  ycung  Sheik.  The  old  Sheik  enters  and  makes 
to  kill  his  son,  but  the  girl  steps  in  front  of  him  and  receives  the  fatal  sword 
thrust.  As  she  falls  the  young  Sheik  flees,  pursued  by  his  father.  The  latter 
deals  him  a  fatal  blow, 'leaves  him,  and  goes  to  reclaim  Zuleika  for  his  favorite. 
He  is  trailed  by  the  hunchback,  who  having  entered  the  palace,  swears  vengeance 
for  the  death  of  the  dancing  girl.  The  Sheik  surprises  Zuleika  and  her  mer- 
chant lover  in  the  harem  surrounded  by  the  women  of  the  palace.  The  wives 
try  to  thwart  the  Sheik,  but  he  advances  to  slay  the  erring  pair.  As  he  raises 
his  sword,  the  hunchback,  concealed-  by  the  foliage,  reachts  forth  and  stabs 
him  in  the  back.  The  Sheik  expires,  Zuleika  and  the  merchant  escape  from  the 
palace. 

One  Arabian  Night  is  an  out- 
standing picture  headed  for  a 
large  share  of  box-office  success. 
It  is  full  of  color,  has  a  story 
that  commands  interest,  and  is 
distinguished  in  its  acting.  Pola 
Negri,  now  recognized  as  a  first- 
class  attraction  at  the  box-office, 
appears  to  splendid  advantage, 
and  Lubitsch,  in  the  role  of  the 
hunchback,  contributes  one  of  the 
screen's  finest  characterizations. 
The  story  is  unpleasant,  but  it  is 
impressive  to  the  last  degree,  and 
is  carried  to  its  logical  conclusion 
— an  unhappy  ending. 

In  spots  the  picture  is  grew- 
some,  but  some  of  these  scenes — - 
particularly  those  which  show 
the  hunchback  carried  around  in  a 
sack  and  virtually  turned  into  a 
football  by  various  members  of 
the  cast — may  strike  the  average 
American  spectator  as  funny. 
There  is  other  comedy  relief,  but 
it  is  sparingly  employed  and,  as 
a  whole,  the  story  is  very  seri- 
ous in  mood. 

Negri  has  all  the  dash  and 
spirit  she  has  shown  in  previous 
roles  and,  although  her  work  is 
overshadowed  by  that  of  Lubitsch, 
she  is  naturally  the  big  box-office 
appeal  of  the  film.  The  other 
players,  none  of  whose  names  is 
given,  are  cast  with  the  care 
shown  in  other  German  produc- 
tions, and  the  acting  is  superior 
throughout. 

The  subtitles,  which  are  the 
work  of  Lesley  Mason,  are  admir- 
ably done  and  fit  splendidly  the 
atmosphere  of  the  story. 

In  exploiting  One  Arabian 
Night  exhibitors  have  at  hand  a 
wealth  of  material  in  the  picture 

itself  as  well  as  in  the  aids  prepared  by  the  distributor.  Prop- 
erly exploited,  we  believe  the  film  will  prove  one  of  the  box-office 
bets  of  the  year.. 
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Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Interest  Films,  Ltd., 
Makes  Contract  to 
Buy  Kineto  Films 

A  big  European  contract  on  short  sub- 
jects was  recently  entered  into  between 
the  Kineto  Co.  of  America  and  the  Inter- 
est Films,  Ltd.,  of  England.  The  arrange- 
ment was  made  through  the  David  P. 
Howells  organization. 

The  Interest  Films,  Ltd.,  will  take  a 
minimum  of  52  Kineto  Reviews  during 
the  year  from  date  of  contract. 

Ralph  J.  Pugh,  of  London,  is  managing 
director  of  Interest  Films,  Ltd.  He  is 
carrying  on  a  huge  exploitation  and  pub- 
licity campaign  among  the  English  ex- 
hibitors; a  campaign  on  short  subjects 
that  is  without  parallel  in  the  United 
Kingdom.  His  advertising  pages  in  the 
English  trade  journals  have  been  excep- 
tional and  he  has  already  published  a  75 
page  catalogue  in  colors,  giving  a  detailed 
description  of  the  first  year's  supply  of 
Kineto  Reviews  for  England. 

Among  his  innovations  is  the  rule  that 
no  contracts  will  be  accepted  on  Kineto 
Reviews  until  they  have  been  shown  to 
the  trade  at  one  of  the  trade-showings 
which  are  the  custom  for  features  in 
London.  Even  after  this,  so  convinced 
are  the  distributors  of  the  merit  and  suc- 
cess of  the  Kineto  Reviews,  that  exhibi- 
tors will  be  allowed  to  cancel  their  con- 
tracts for  any  reason  whatsoever  on  14 
days  notice  within  one  month  of  signing. 

The  Kineto  Reviews  follow  the  Movie 
Chats  into  England.  The  latter  have  met 
with  a  phenomenal  success  in  the  hands 
of  the  Butcher's  Film  Service,  Ltd.  They 
are  now  in  their  72nd  release  and  there 
is  hardly  a  theatre  in  the  United  King- 
dom but  what  is  playing  them. 

Letters  of  commendation  have  poured 
into  both  the  Butcher's  Film  Service,  Ltd., 
offices  and  have  also  been  sent  across 
the  Atlantic  direct.  All  the  newspaper 
reviewers  in  England  pay  as  much  at- 
tention to  them  as  they  do  to  the  fea- 
ture pictures  on  theatre  programs,  so 
important  and  interesting  do  they  regard 
them. 


Baby  Peggy  to  Be 
Featured  in  New 
Century  Comedies 

Julius  Stern,  president  of  Century 
Comedies  is  changing  some  of  his  produc- 
tion plans. 

The  success  of  Baby  Peggy  and 
Brownie,  the  Wonder  Dog  as  co-stars  is 
shown  by  their  recent  contracts  through 
the  Paramount  circuit,  among  others,  and 
the  repeated  demands  of  exhibitors  for 
the  pair.  While  it  is  planned  to  make  pic- 
tures of  them  both  together,  the  baby 
has  proved  herself  such  a  success  as  a 
star  in  her  own  right  supported  by  grown 
ups,  that  she  will  be  featured  in  a  series 
of  comedies  of  home  life. 

Mr.  Stern  has  chosen  Alf  Goulding,  for- 
mer director  for  Harold  Lloyd  to  direct 
Harry  Sweet.  Sweet's  next  release  will  be 
"Mamma's  Cow  Puncher."  Bartine  Bur- 
kett  plays  the  part  of  the  girl.  Miss 


Burkett,  who  has  been  engaged  to  support 
alternately  Harry  Sweet  and  Charles 
Dorety  is  one  of  the  prettiest  girls  ever 
signed  up  by  Century,  which  is  rapidly 
gaining  a  reputation  for  prett  girls. 

Louise  Lorraine,  is  another  Century 
beauty  who  will  be  featured  with  Dorety 
and  Sweet.  Charles  Dorety,  who  has 
shaved  off  his   little   mustache  will  be 


Strong  List  of 

Attractions  on 
Pathe  Schedule 

It  is  difficult  to  select  the  outstanding 
feature  of  the  Pathe  short  subject  re- 
leases for  the  week  of  October  9.  Includ- 
ing the  serial  episode,  they  are  moulded 
in  a  manner  to  make  them  almost  equally 
strong  attractions  for  all  types  of  the- 
atres. Included  in  the  list  for  the  week 
named  are: 

The  third  episode  of  the  thrilling  and  ex- 
traordinarily successful  Charles  Hutchin- 
son serial,  Hurricane  Hutch.  The  episode 
is  entitled  "The  Millionth  Chance,"  in 
which  the  celebrated  "stunt"  star  indeed 
encounters  hair-raising  perils.  Wings  of 
the  Border  is  a  Holman  Day  two-reei 
drama  dealing  with  a  conspiracy  to  de- 
fraud the  young  heroine  of  her  rights  of 
valuable  timber  interests  in  the  Maine 
woods.  The  tender-hearted  and  brave 
young  French-Canadian  hero  frustrates 
these  designs  by  making  his  way  to  the 
State  capital  and  making  a  successful  ap- 
peal to  the  Governor. 

In  the  one-reel  comedy  entitled  Siveet 
By  and  By  Eddie  Boland  is  featured  in 
a  comically  extravagant  action  aboard  a 
dirigible  in  the  year  1943.  The  mixed 
passenger  list,  including  aristocrats,  bur- 
lars  and  strong-arm  men — not  to  mention 
a  pretty  girl  with  a  father  loaded  with 
bonds — is  not  nearly  so  mixed  as  is  the 
comedian  in  the  thick  of  his  troubles. 


Julius  Stern 

directed  alternately  by  Alf  Goulding  and 
Tom  Buckingham,  who  is  back  on  the  lot 
after  being  very  ill  with  an  attack  of 
influenza.  His  first  release  is  "A  Nervy 
Dentist"  which  will  be  shown  at  the  Cen- 
tral" Theatre  the  week  of  September  25th. 
His  next  picture  will  be  a  sea  comedy  with 
Miss  Lorraine. 

Buckingham  is  planning  a  series  of 
burlesques  on  well  known  films  and  plays 
which  will  start  production  early  in 
October. 


Three  More  Christie 

Comedies  Completed 

Three  more  Christie  comedies  have  been 
completed  for  Educational  release  under 
the  great  Educational-Christie  comedy 
contract.  They  are  Pure  and  Simple, 
Saving  Sister  Susie  and  Fresh  from  the 
Farm. 

Pure  and  Simple  presents  Bobby  Ver- 
non in  the  role  of  the  cousin  from  Sweden. 
Bobby  proves  the  means  of  saving  his 
popular  cousin  from  marrying  a  gentleman 
who  already  had  a  wife,  who,  on  finding 
her  husband,  proved  herself  well  able  to 
end  the  ceremony  herself.  Josephine  Hill 
plays  opposite  Vernon.  In  Saving  Sister 
Susie,  Dorothy  Devore  again  proves  her- 
self a  splendid  child  impersonator.  Katha- 
rine Lewis  and  Earl  Rodney  add  much  to 
the  fun  of  this  picture.  Fresh  from  the 
Farm  features  Bobby  Vernon  in  a  rustic 
role  of  many  laughs.  William  Beaudine 
directed  Pure  and  Simple  and  Fresh  from 
the  Farm,  while  Saving  Sister  Susie  was 
made  under  the  direction  of  Scott  Sidney. 


Gaylord  Lloyd  is  featured  in  a  one-reel 
comedy  called  A  Zero  Hero,  in  which  he 
robs  his  employer's  bank  to  get  a  reward 
for  beating  up  a  mysterious  burglar  and 
returning  the  money.  He  gets  the  re- 
ward and  also  the  banker's  daughter. 

Venus  and  the  Cat  is  the  title  of  the 
Aesop  Film  Fable  released  on  the  date 
named.  Venus  appears  out  of  a  conven- 
ient cloud  just  when  the  cat,  which  is 
tired  of  "coming  back"  only  to  be  thrown 
out  again,  wishes  it  was  a  woman  and 
could  get  revenge  on  the  farmer  bach- 
elor who  does  the  throwing  out,  by  mar- 
rying him. 

Pathe  News  Nos.  82  and  83,  with  their 
pictures  of  world  events,  and  the  always 
timely  and  amusing  Topics  of  the  Day, 
bring  all  screens  up  to  date  about  what  is 
happening  that  is  important  and  inter- 
esting and  what  the  funny  paragraphers 
write  about  human  fads  and  foibles. 

Pathe  Review  No.  124  gives  an  inti- 
mate view  of  a  Zoological  Park  day  in 
the  lives  of  Mr.  and  Mrs.  Hippo,  with  slow 
motion  analyses  of  some  of  their  actions. 
The  same  number  presents  exhaustive 
views  of  scenes  at  Vassar  University, 
showing  representative  American  col- 
lege girls  at  study  and  play.  There  is 
also  a  "Chrysanthemum  Show"  in  beauti- 
ful Pathecolor  and  demonstrations  of  the 
forms  and  habits  of  sub-tropical  air 
Dlants. 


Buckingham  Recovers 

Director  Buckingham,  who  recently  re- 
covered from  a  severe  illness,  may  again 
be  director  for  Harry  Sweet  for  Century 
Comedy,  it  is  announced. 
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"THE  BEGGAR  MAID" — (Produced  by 
Triart  Picture  Corporation.  Lajaren  a 
Hiller,  art  director.  Herbert  Blache,  dra- 
matic director.  .  Two  reels). — This  novel 
feature  was  staged  at  the  Rivoli  theatre, 
New  York,  this  week  and  met  with  instan- 
taneous approval.  It  is  a  remarkably 
good  piece  job  of  photography,  dramat- 
ically impressive  and  with  rare  touches  of 
sentiment  that  will  not  fail  to  grip  the 
emotions  of  an  audience,  no  matter  what 
its  composition.  The  picture  hasn't  any 
big  thrills,  no  sex  stuff  and  no  'big 
moments'  but  it  is  wholesome  entertain- 
ment that  is  worth  seeing.  The  cast  has 
a  newcomer  in  the  motion  picture  field 
and  this  is  the  girl  whose  screen  name 
is  Mary  Astor.  She  has  a  rare  person- 
ality and  will  be  heard  from  in  a  big  way, 
soon.  The  story  is  woven  around  the 
creation  of  the  famous  painting,  "The 
Beggar  Maid"  by  Burne-Jones  as  the  re- 
sult of  his  interest  in  the  love  of  an  Eng- 
lish nobleman  and  a  poor  peasant  girl  on 
his  estate.  The  painter  plays  the  role  of 
the  matchmaker  and  a  very  pretty  story 
is  the  result. 


"EVE'S  LEAVES"  (Sketchografs  di- 
rected by  Julian  Ollendorf.  One  reel.  Re- 
leased by  Educational). — This  series, 
which  was  recently  started,  is  not  an  inno- 
vation in  this  sort  of  work,  but  is  being 
made  with  an  eye  to  the  popular  appeal 
and  as  a  short  filler  would  be  acceptable 
on  any  program.  This  particular  issue  ap- 
peals especially  to  the  women,  as  it  is 
a  sort  of  review  of  the  women's  fashions 
since  the  days  of  Eve.  Following  the  rou- 
tine of  styles  from  the  day  of  the  fig 
leaf,  the  artist  flashes  silhouettes  of  gowns 
from  a  remote  period  to  the  present  day 
and,  following  the  usual  custom,  portrays 
fantastic  garb  that  might  perhaps  be  worn 
a  quarter  of  a  century  from  to-day.  When 
animation  is  used  it  is  fairly  well  done, 
but  the  silhouette  work  is  most  striking. 


"EXIT  QUIETLY"  (Christie  Comedy  in 
two  reels.  Released  by  Educational.  Fea- 
turing Bobby  Vernon  and  Vera  Steadman. 
Directed  by  Frederick  Sullivan). — Bobby 
Vernon  as  the  lover  finds  it  difficult  to 
gain  admittance  to  his  girl's  home  because 
of  the  opposition  of  her  father,  and  resorts 
to  unusual  tactics  to  get  inside.  His  com- 
ical adventures  include  "swapping"  clothes 
with  the  officer  on  the  beat  and  then  dis- 
guising himself  as  an  iceman.  Each  time, 
however,  his  identity  is  discovered  and 
he  is  given  the  gate  by  three  husky  but- 
lers. His  luck  seems  to  change  somewhat 
when  he  masquerades  at  a  ball  given  by 
his  fiancee's  father.  His  rapid  shift  from 
one  character  to  another  in  these  scenes 
are  funny  and  his  exits  and  as  frequent 
reappearances  in  a  new  role  will  offer 
many  laughs.  This  is  a  comedy  of  the  bet- 
ter class  and  would  make  a  corking  short 
subject  for  a  house  in  the  residential  sec- 
tion. 


KINOGRAMS  NO.  2077  (Eastern  edi- 
tion. Shipped  from  factory  Sept.  16.  Re- 
leased by  Educational). — President  and 
Mrs.  Harding  took  West  Point  by  sur- 
prise, but  that  didn't  feaze  the  future 
generals  a  bit.  They  are  seen  going 
through  intricate  military  evolutions  with 
a  precision  for  which  they  are  noted.  Some 
remarkable  demonstrations  are  caught  by 
the  cameraman  in  Armenia,  where  12,000 
youngsters  at  the  Near  East  Orphanage 
stage  a  striking  spectacle.  A  big  dog 
show  at  Kansas  City;  Will  H.  Hays,  Post- 
master General,  inspecting  some  mail 
trucks,  and  the  Yale  football  team  start- 
ing their  stiff  drills  for  the  fall  games 


are  next  shown.  General  Pershing  is  seen 
starting  for  Paris.  The  Morgan  dancers 
doing  some  "Grecian"  dancing  in  San 
Francisco  are  made  interesting  by  means 
of  cleverly  written  sub-titles.  How  a  cat 
called  "Dynamite"  was  given  a  trip  to 
earth  in  a  parachute  from  an  aeroplane 
is  an  interesting  feature.  This  pussy  is 
probably  the  first  to  take  such  a  novel 
drop.  She  is  seen  later  contentedly  drink- 
ing milk  from  a  saucer,  apparently  none 
the  worse  for  the  thrilling  experience. 
The  San  Antonio  flood,  which  drowned 
fifty  and  left  part  of  the  city  under 
water,  is  also  seen  in  this  issue  of  Kino- 
grams. 


"SHOULD  HUSBANDS  DO  HOUSE- 
WORK?" (Universal  Star  comedy  in  one 
reel). — Directed  by  Wiilliam  Watson.  Har- 
ry Gribbon  and  Laura  LaPlante  are  fea- 
tured players  in  this  comedy,  which  will  ap- 
peal to  the  neighborhood  house,  it  having  a 
strong  domestic  slant.  The  efforts  of  the 
young  husband  to  prove  to  his  pretty  little 
wife  that  a  man  could  accomplish  the  en- 
tire routine  of  housework  in  a  fraction  of 
the  time  consumed  by  his  wife  in  doing 
the  same  tasks  furnish  the  motive  for  the 
comedy.  P.  Knockle  bets  his  wife  $100  to  1 
cent  that  he  can  do  her  day's  housework  in 
thirty  minutes.  From  the  time  he  starts 
he  has  continual  grief.  The  eggs  refuse 
to  poach,  the  baby  must  be  dressed,  the 
floors  cleaned  and  countless  other  things 
to  be  done.  Before  the  clock  hand  has 
turned  half  way  round  the  dial  the  hus- 
band is  completely  exhausted  and  he  hasn't 
even  started.  Wifey  wins.  She  deserves 
to;  she's  pretty  enough  to  win. 


"A  WEEK  OFF"  (Century  Comedy  re- 
leased by  Universal.  Featuring  Charles 
Dorety  and  Baby  Peggy.  Two  reels). — 
One  new  gag  is  sprung  in  this  comedy — 
the  novel  way  of  catching  fish.  The  story 
is  about  hubby  getting  a  vacation.  With 
his  wife,  the  children  and  the  star  boarder, 
they  start  for  the  country  in  a  flivver. 
The  double  steering  wheel  makes  a  fair 
comedy  stunt.  Upon  arrival  in  the  coun- 
try the  husband  works  hard,  pitching  a 
tent,  unpacking,  and  then  goes  fishing 
while  wifey  enjoys  herself.  After  he  has 
succeeded  in  catching  some  fish,  hubby  is 
stung  on  the  nose  by  a  bee  and  has  to 
be  taken  away  in  an  ambulance.  After 
he  has  been  put  to  bed  he  is  attended  by 
a  physician,  who  gravely  advises  him  to 
take  a  vacation! 


"HIGH  LIFE"  (two-reel  Universal  Cen- 
tury comedy.  Story  by  Alf  Goulding.  Di- 
rected by  Alf  Goulding). — Incidents  that 
occur  when  a  young  man's  hat  flies  off 
onto  a  pile  of  steel  girders  contribute 
most  of  the  fun  for  this  breezy  short 
subject.  Harry  Sweet  is  the  young  man, 
and  his  acrobatic  stunts  when  the  girder 
on  which  he  finds  the  hat  is  hoisted  in 
the  air,  with  him  astride,  will  suffice  to 
get  an  average  audience  in  a  high  state 
of  hilarity.  Bartine  Burket  is  the  best  girl 
who  goes  with  Sweet  for  an  auto  ride. 
Flivver  troubles  help  to  furnish  laughs 
at  the  opening  of  the  subject. 


"THE  BOOK  AGENT"  (Sunshine  Com- 
edy released  by  Fox  Film  Corporation). — 
Efforts  of  a  young  man  to  win  his  girl 
lead  the  father  of  the  girl  to  make  him 
a  unique  proposition.  He  tells  the  young 
man  that  if  he  will  sell  some  of  his  own 
books  he  may  marry  the  daughter.  Then 
comes  the  struggle  to  sell  a  book,  which 
leads  to  many  amusing  complications.  As 
the  "book  agent"  rests  on  a  sandy  beach 
he  dreams  he  has  made  a  pact  with  the 
devil  and  a  trip  to  the  lower  regions  is 
full  of  funny  twists.  In  the  end  the  fel- 
low awakes  to  find  his  girl  shaking  him 
and  explaining  that  her  father  is  drown- 
ing. He  goes  to  the  rescue  of  the  drown- 
ing man,  but  insists  on  selling  the  victim 


one  of  the  books  before  he  will  agree  to  a 
rescue. 


"THE  HARE  AND  THE  TORTOISE" 

(Animated  cartoon  of  Aesop's  Film  Fables 
series  scheduled  for  release  by  Pathe  week 
of  September  25). — "Slow  and  steady  wins 
the  race"  is  visualized  in  this  funny,  single- 
reel  subject.  The  cartoonist,  taking  liber- 
ties with  the  original  fable,  has  managed 
to  inject  many .  modern  touches,  such  as 
the  animals'  cafe.  The  aimation  is  even 
better  than  in  previous  subjects.  The 
story,  which  is  familiar  to  everyone,  starts 
with  an  argument  between  the  hare  and 
tortoise  as  to  their  relative  ability  to 
speed.  The  hare  tells  the  tortoise  he  is  a 
slow-poke  and  the  tortoise,  to  prove  he  is 
wrong,  challenges  the  hare  to  a  race.  This 
challenge  is  accepted  and  the  race  starts 
with  the  hare  getting  off  to  a  flying  start. 
But  when  he  comes  to  a  cafe  he  is  enticed 
inside  by  a  couple  of  cabaret  performers. 
He  becomes  intoxicated  and  the  tortoise 
has  long  since  crossed  the  line  when  the 
hare  finally  manages  to  stagger  home.  ' 


"THE  FOUR  SEASONS"  (An  Urban 
Popular  Classic  feature  photoplay  in  four 
reels).— With  the  masterly  skill  of  artists, 
Raymond  L.  Ditmars,  curator  of  the  New 
York  Zoological  Society,  and  Charles 
Urban  have  collaborated  and  succeeded  in 
producing  a  sort  of  pictorial  almanac. 
This  four-reel  feature  formed  an  important 
part  of  this  week's  program  at  the  New 
York  Rialto  Theatre.  The  acclaim  of  the 
audiences  proved  that  Hugo  Riesenfeld 
has  a  pretty  keen  perception  of  about  what 
the  people  want  in  the  picture  line. 

The  feature  was  properly  presented  with 
interpretative,  introductory  dances  between 
reels.  This  unusual  photoplay  opens,  of 
course,  with  Spring,  the  other  three  sea- 
sons following  in  consecutive  order.  The 
skunk  cabbage,  pussywillows,  pollywogs 
and  chanting  insects  are  shown  in  their  re- 
spective haunts,  together  with  some  fine 
scenic  shots.  Then  comes  Summer  with 
its  woodchuck,  deer,  beaver  and  thunder- 
storms. This  is  followed  by  the  falling 
leaves  of  the  forest,  dying  vegetation  and 
seeking  of  warm  Winter  quarters  by  deni- 
zens of  the  forest.  Then  Winter,  with  its 
frozen  streams,  bleak  wastes  and  as  a  sort 
of  grand  finale,  the  snow  blizzard  and  its 
accompanying  photographic  shots  of  rare 
beauty.  This  picture  is  no  doubt  one  of 
the  most  novel  motion  pictures  yet  seen 
and  is  recommended  to  showmen  who  are 
looking  for  something  new  under  the  sun. 


"THE  NE'ER  TO  RETURN  ROAD"— 

(Presented  by  Selig-Rork.  Story  by  Mrs. 
Otis  Skinner.  Released  by  Educational). 
— This  picture  which  is  in  three  reels  is 
exceptionally  absorbing  and  of  intense 
dramatic  value.  It  was  originally  pre- 
sented at  a  Lambs  Gambol  and  attracted 
considerable  attention  at  that  time.  The 
cast  includes  Wallace  Beery,  as  Convict 
No.  12,896,  Margaret  McWade  as  the 
mother,  Walt  Whitman,  the  father,  Mar- 
garet Landis  the  girl  and  Jack  Mulhall, 
the  stranger.  The  picture  has  a  tremen- 
dous punch  and  plenty  of  action.  Its 
selection  as  a  running  mate  with  the  new 
Chaplin  release,  "The  Idle  Class"  at  the 
Strqind  Theatre,  New  York  this  week, 
gives  the  Educational  release  additional 
importance  and  should  emphasize  its  value 
on  a  high  class  program.  It  is  a  some- 
what sordid  but  well  told,  concerning  a 
convict  who  escaped  from  prison  and, 
stumbling  onto  the  porch  of  a  little  mother 
who  has  watched  in  vain  for  the  return  of 
her  own  son,  relates  to  her  the  story  of  his 
life  which  was  blasted  when  his  girlish 
wife  ran  away  with  a  "man  named  Lou." 
He  met  the  stranger  later  and  killed  him. 
The  little  mother  discovers  that  "Lou"  was 
her  son.  Then  comes  the  unusual  sequel 
to  the  story. 


October  8,1921  EXHIBITORS  TRADE  REVIEW  1313 

The  News  of  the  Week 


"The  Foolish  Age" 
Gets  Its  Premier 
in  Hub  Theatre 

A  pre-release  showing  of  The  Foolish 
Age,  in  which  Doris  May  will  make  her 
debut  as  a  full-fledged  star  for  R-C  Pic- 
tures Corporation  will  take  place  at  the 
Park  Theatre,  Boston,  on  October  10.  On 
that  dat.  it  will  begin  an  engagement  of 
three  weeks. 

Advance  reports  from  the  R-C  Pictures 
studio  at  Hollywood  where  The  Foolish 
Age  was  filmed,  indicate  that  Miss  May's 
first  production  will  he  fully  up  to  the 
high  expectations  of  those  who  are  spon- 
soring her  in  her  starring  vehicle.  Wil- 
liam A.  Seiter,  who  directed  "The  Foolish 
Age"  under  the  supervision  of  Hunt 
Stromberg,  has  brought  out  a  number  of 
delightfully  human  touches  and  the  story 
is  reported  to  be  liberally  sprinkled  with 
laughs. 

The  Foolish  Age  is  based  upon  an  orig- 
inal story  by  Mr.  Stromberg.  The  story 
has  to  do  with  the  adventures  of  Margie 
Carr,  the  role  allotted  to  Miss  May.  She 
is  the  only  daughter  of  a  doting  father 
who  has  plenty  of  money  with  which  to 
gratify  her  whims. 

In  the  cast  are  a  number  of  well  known 
players,  including  Otis  Harlan,  for  years 
a  favorite  on  the  musical  comedy  stage; 
Bull  Montana,  former  well  known  wrest- 
ler who  has  achieved  success  in  pictures 
as  a  comedian;  Hallam  Cooley,  one  of  the 
leading  juveniles  of  the  screen;  Lillian 
Worth,  formerly  of  the  Ziegfeld  Follies; 
Arthur  Hoyt,  Billy  Elmer,  "Spike"  Rob- 
inson and  others. 


Fox  Releases  for  October  Listed 

Three  of  the  Twelve  "Super-Specials"  Included — 
Variety  of  Offerings  Presenting  Other  Fox  Stars 


George  S.  Jeffrey  Is 

Still  With  Lichtman 

George  S.  Jeffrey,  who  has  held  down 
the  managership  of  the  Boston  exchange 
of  Associated  Producers  since  Al  Licht- 
man became  general  manager,  will  remain 
on  Mr.  Lichtman's  staff  in  the  amalgama- 
tion with  First  National.  Mr.  Lichtman's 
decision  to  retain  Jeffrey  comes  as  a  re- 
ward to  the  Boston  manager,  who  has  long 
been  considered  one  of  the  best  film  sales 
executives  in  the  industry.  In  a  recent 
contest  conducted  by  Mr.  Lichtman  among 
the  Associated  Producers'  exchanges,  the 
Boston  office  was  second  out  of  a  list  of 
twenty-five.  For  the  present,  Mr.  Jeffrey 
will  be  Mr.  Lichtman's  personal  represen- 
tative in  the  First  National  exchange  in 
Boston. 


"Disraeli"  Breaks  Record 

for  a  Theatre  in  Maine 

That  Disraeli,  the  new  George  Arliss 
film  which  United  Artists  recently  re- 
leased, in  which  Mr.  Arliss  plays  the  title 
role,  goes  just  as  well  in  the  small  theatre 
as  in  the  large,  was  shown  when  it  broke 
the  record  for  receipts  at  the  York  Vil- 
lage, Maine,  theatre,  according  to  Morton 
Fry,  treasurer  and  manager,  in  a  letter 
to  the  United  Artists  Corporation. 

"This  is  all  the  more  pleasing,"  Mr. 
Fry  writes,  "as  our  season  is  on  the  wane. 
If  we  could  have  run  this  production  at 
the  height  of  the  season,  it  would  have 
taken  a  theatre  the  size  of  thevCapital  to 
have  held  the  crowd." 


OCTOBER  releases  scheduled  by  Fox 
include  three  of  the  twelve  super- 
feature  specials  promised  by  William  Fox 
for  initial  runs  on  Broadway,  New  York 
City,  before  going  to  exhibitors  through- 
out the  country;  five  feature  productions 
starring  Tom  Mix,  Buck  Jones,  Dustin 
Farnum,  William  Russell  and  Shirley 
Mason;  two  pictures  starring  Barbara 
Bedford  and  Maurice  Flynn;  one  Al  St. 
John  comedy,  two  Sunshine  Comedies  and 
the  usual  weekly  Mutt  and  Jeff  animated 
cartoons. 

The  super-specials  scheduled  for  Octo- 
ber are  "Thunderclap,"  race  track  melo- 
drama; "Shame,"  a  thriller,  and  "Per- 
jury," human  interest  drama  dealing  with 
miscarriage  of  justice. 

"Thunderclap"  has  an  all-star  cast 
headed  by  Mary  Carr,  the  Ma  Benton  of 
"Over  the  Hill,"  first  of  the  twelve  big 
specials;  Paul  Willis,  Violet  Mersereau 
and  J.  Barney  Sherry.  The  scenario  is 
by  Paul  H.  Sloane,  and  Richard  Stanton 
directed  the  production. 

"Shame,"  with  John  Gilbert,  Doris 
Pawn,  Rosemary  Theby,  William  V.  Mong 
and  George  Siegmann  in  the  cast,  gives 
a  series  of  thrills  reaching  its  climax  in  a 
fight  between  a  man  and  a  wolf  in  the 
Northern  wilds.  Emmett  J.  Flynn  staged 
the  production.  "Perjury"  has  William 
Farnum  in  an  emotional  role.  Harry 
Millarde,  who  staged  "Over  the  Hill,"  di- 
rected "Perjury." 

"Trailin',"  a  vengeance  picture,  is  the 
Tom  Mix  release  for  October.  In  this  the 
star,  abandoning  cowboy  costume,  is  seen 
in  the  role  of  a  gentleman  fox  hunter 
in  the  earlier  scenes.  Later,  in  the  West, 
he  is  a  stranger  who  "looks  like  a  tender- 
foot and  talks  like  a  tenderfoot,  but  isn't." 
There  is  plenty  of  opportunity  for  spec- 
tacular riding,  so  Tom  Mix  remains  in  his 
element.  The  story  is  by  Max  Brand, 
Lynn  Reynolds  directing. 

"Bar  Nothin'  "  presents  Buck  Jones  in 
the  role  of  a  daredevil  cattle  ranch  man- 
ager whom  several  bad  men  wish  to  put 
out  of  existence.  The  story  is  by  Jack 
Strumwasser  and  Clyde  C.  Westover.  The 
production  was  directed  by  Edward  Sedg- 
wick. 

Dustin  Farnum  appears  in  the  role  of 
a  rough  and  strong-willed  ship  captain 
in  a  sea  tale,  produced  under  the  direction 
of  Bernard  burning  with  the  working 
title  "Cursed."  The  story  is  by  George 
Allen  England. 

"The  Lady  From  Longacre"  presents 
William  Russell  in  the  usual  role  of  a 
young  English  nobleman,  but  he  is  said 
to  remain  the  "he-man"  type  in  which  he 
won  fame  in  western  dramas.  Victor 
Bridges  is  the  author.  The  production 
was  directed  by  George  E.  Marshall. 

Shirley  Mason  is  reported  to  be  espe- 
cially delightful  in  the  role  of  Queenie 
Gurkin  in  "Queenie,"  picturization  of  a 
story  by  Wilbur  Finley  Fauley,  under  the 
direction  of  Howard  M.  Mitchell.  The 
star  is  seen  first  as  a  humble  little  serv- 
ing maid  and  then  as  the  favorite  of 
fortune. 

Barbara  Bedford,  recently  promoted  to 
stardom,  will  be  presented  in  her  first 
star  picture,  "Cinderella  of  the  Hills,"  a 


mvstery  story  by  John  Breckenridge  Ellis. 
Howard  M.  Mitchell  directed. 

The  other  new  Fox  star,  Maurice  Flynn, 
famous  as  a  football  player  at  Yale,  has 
his  first  stellar  role  in  a  picturization  of 
a  story  by  Francis  Lynde,  "The  Real 
Man,"  which  may  be  renamed  for  the 
screen. 

Al  St.  John  is  to  be  seen  in  "The  Happy 
Pest."  The  Sunshine  Comedies  are  "Sing- 
er Midget's  Side  Show,"  and  "One  Moment 
Please."  The  first  two  Mutt  and  Jeff 
cartoons  are  "The  Bib  Mystery"  and 
"Long  Live  the  King." 


Lois  Weber  Goes 
Abroad  in  Search 
of  Atmosphere 

Lois  Weber,  who  sailed  last  week  on  the 
"Aquitania"  for  Europe,  has  high  hopes 
of  doing  some  wonderful  things  in  the 
way  of  producing  in  Europe. 

When  Miss  Weber  departed  for  the  other 
side  there  was  considerable  comment  re- 
garding the  fact  that  while  she  made  it 
very  plain  that  her  intention  was  to  pro- 
duce in  Europe  and  possibly  oonijnue 
producing  on  a  trip  around  the  world  if 
conditions  justified  it,  she  was  not  tak- 
ing with  her  a  staff  of  players  or  techni- 
cal people. 

There  was  only  one  question  in  Miss 
Weber's  mind  when  she  departed.  She 
stated  that  if  she  found  conditions  on  the 
other  side  indicated  a  desire  to  antagonize 
or  hold  up,  financially,  American  pro- 
ducers desirous  of  working  abroad  she 
would  return  immediately  to  her  studios 
in  Hollywood  and  proceed  with  her  work 
there. 

Miss  Weber's  only  thought  in  leaving 
her  home-like  studio  in  Hollywood,  where 
she  has  converted  what  is  really  a  beauti- 
ful estate  into  a  studio,  was  to  secure  new 
atmosphere  for  a  production  or  two  and 
at  the  same  time  give  her  mind  and  her 
work  the  benefit  of  the  reactions  which 
always  result  from  a  new  environment. 


Many  First  Showings 

for  "Discontented  Wives" 

"The  first  week  of  release  of  Playgoers' 
Discontented  Wives  finds  many  first  run 
showings  on  the  books  and  contracts  com- 
ing in  very  strongly,"  announced  J.  E. 
Storey,  sales  manager  of  Associated  Ex- 
hibitors. "We  are  gratified  over  the  way 
in  which  the  exhibitors  have  picked  up 
the  exploitation  possibilities  of  the  fea- 
ture, and  letters  from  the  branches  state 
that  in  many  cities  leading  theatres  are 
planning  extensive  campaigns  based  on 
the  strength  of  the  feature's  title." 

"J.  P.  McGowan,  who  directed  the  pro- 
duction as  well  as  took  the  leading  role, 
has  a  strong  personality  which  takes  well 
with  the  public,  and  Fritzi  Brunette  is 
perfect  in  her  representation  of  that  class 
of  present-day  girlhood,  who,  irresponsible 
on  the  surface,  needs  a  crisis  to  bring  out 
the  true  strength  of  her  character." 
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Trade  Showing  for  ^His  Nibs" 

Chic  Sale  Production  Will  Be  Exhibited  to  Representatives  of 
Industry— Alexander  Beyfuss  Will  Be  in  Charge  of  Program 


R-C  Pictures 

Are  Booked 
by  Big  Circuits 

The  R-C  Pictures  Corporation  contract 
for  its  entire  output  of  twenty-six  spe- 
cial productions  is  proving  a  proposition 
of  attractiveness  to  exhibitors  in  all  parts 
of  the  country,  judging  from  the  volume  of 
contracts  received  at  the  home  office. 

In  addition  to  the  large  number  of  cir- 
cuit buyers  who  have  already  contracted 
for  the  complete  program  of  R-C  subjects, 
many  other  important  circuits  fell  into 
line  this  week  and  will  show  their  patrons 
every  one  of  the  productions  released  by 
R-C  Pictures  Corporation. 

Among  the  most  important  of  the  big 
circuits  which  have  contracted  for  the  full 
program  of  twenty-six  pictures  is  the 
Southern  Enterprises.  The  Wells  Circuit 
of  the  South  also  has  contracted  for  the 
full  output  of  R-C  subjects  as  has  the 
Stanley  Company  of  Philadelphia;  Ruben 
and  Finklestein  of  Minneapolis  and  the 
Harry  Grampp  circuit. 

Included  in  the  group  of  twenty-six  pic- 
tures will  be  the  Pauline  Frederick  series, 
the  first  of  which  is  "The  Sting  of  the 
Lash"  written  by  Harvey  Gates  and  di- 
rected by  Henry  King.  Her  second  star- 
ring production  will  be  "The .  Lure  of 
Jade,"  which  has  just  been  completed  un- 
der the  capable  direction  of  Colin  Camp- 
bell. The  story  is  by  Marion  Orth.  "Jud- 
ith of  Blue  Lake  Ranch"  by  Jackson  Greg- 
ory will  be  the  third  and  there  will  be 
three  other  stories  for  Miss  Frederick. 

The  first  of  the  series  of  Doris  May 
pictures  is  scheduled  for  release  October 
16,  on  which  day  the  National  Doris  May 
Joy  Week  will  be  observed  throughout  the 
country.  Miss  May's  initial  starring  vehi- 
cle will  be  "The  Foolish  Age,"  written 
for  her  by  Hunt  Stromberg.  Other  May 
productions  will  follow. 

The  first  of  the  Sessue  Hayakawa  pro- 
ductions is  "Where  Lights  Are  Low,"  al- 
ready being  played  on  the  big  circuits 
throughout  the  country.  It  was  written 
by  Lloyd  Osborne  and  directed  by  Colin 
Campbell.  It  will  be  followed  by  "The 
Swamp,"  "The  Street  of  the  Flying  Dra- 
gon" and  others  of  equally  strong  drawing 
power. 

L.  J.  Gasnier,  the  noted  French  director, 
and  William  Christy  Cabanne  also  will 
supply  R-C  patrons  with  a  series  of  sub- 
jects. Mr.  Gasnier's  first,  which  has  just 
been  completed  at  the  West  Coast  studios, 
will  be  "Mam'selle  Jo,"  from  the  novel 
of  the  same  title  by  Harriet  Comstock. 
Another  production  by  Gasnier  will  be 
"Drifting  Souls"  from  the  novel  "Home" 
by  George  Agnew  Chamberlain. 

Mr.  Cabanne's  first  production  was 
"The  Barricade,"  just  completed. 


Interest  has  been  aroused  in  the  metro- 
politan circles  of  the  industry  by  the  an- 
nouncement from  the  headquarters  of  the 
Exceptional  Pictures  Corporation,  of  the 
premier  presentation  of  its  second  produc- 
tion, His  Nibs,  starring  Charles  (Chic) 
Sale. 

This  initial  showing  will  be  held  in  the 
Grand  Ballroom  of  the  Hotel  Astor,  on 
Thursday  evening,  October  6,  and  invita- 
tions have  already  been  accepted  by  many 
of  the  prominent  motion  picture  execu- 
tives, practically  the  entire  body  of  the 
Theatre  Owners'  Chamber  of  Commerce 
as  well  as  representative  exhibitors  from 
many  of  the  country's  key  cities,  State 
Right  executives  and  exchangemen  from 
all  parts  of  the  United  States,  in  addition 
to  the  numerous  friends  of  Mr.  Sale  and 
of  the  Exceptional  Pictures  Corporation. 

A  representative  gathering  of  the  in- 
dustry is  expected  to  attend  on  October 
6,  and  special  arrangements  have  been 
made  for  comfort  of  every  guest.  A 
trained  corps  of  assistants,  under  the 
personal  supervision  of  Alexander  Bey- 
fuss, vice-president  and  general  manager 
of  Exceptional  Pictures  Corporation,  are 
arranging  all  details  for  this  showing. 

Chic  Sale,  one  of  the  leading  delineators 
of  rural  characters  on  the  American  stage 
to-day,  portrays  seven  distinct  roles  in 
His  Nibs,  probably  the  first  time  this  has 
been  accomplished  in  a  feature  film  in  the 
history  of  motion  pictures. 

These  seven  characters  are:  Theo. 
Bender,  proprietor,  manager  and  operator 
of  "The  Slippery  Elm  Picture  Palace," 
better  known  as  "His  Nibs,"  this  being 
the  principal  role  of  the  story;  Elmer 
Bender,  his  son,  crack  marble  player  and 
general  assistant  to  his  father;  Mr.  Perci- 
fer,  editor  of  "The  Weekly  Bee,"  who  has 
appointed  himself  censor  of  all  motion  pic- 
tures, much  to  the  annoyance  of  "His 
Nibs";  Wally  Craw,  local  weather  proph- 
et, and  somewhat  of  a  mystery  to  folks, 
who  likes  the  "movies"  but  hates  music  and 
singing;  Miss  Dessie  Teed,  village  organ- 


ist, a  young  lady  of  several  summers,  who 
furnishes  the  music  at  "The  Slippery  Elm 
Picture  Palace";  Peelee  Gear,  Jr.,  boy 
tenor,  the  wit  of  the  community,  a  young 
man  who  never  misses  an  excursion  to  the 
big  city;  The  Boy,  who  plays  the  hero  in 
"He  Fooled  'em  All,"  a  "thrilling  drama 
of  the  fight  for  fortune  and  a  girl"  which 
is  interpolated  with  "His  Nibs." 


Realart  Selects 

Next  Feature  for 
Miss  May  McAvoy 

A  Virginia  Courtship,  the  famous  play 
by  Eugene  Presbrey,  which  for  so  many 
years  portrayed  the  best  ideals  of  South- 
ern romance  on  the  American  stage,  has 
been  chosen  by  Realart  as  the  third  star- 
ring vehicle  for  May  McAvoy. 

This  new  production  is  in  line  with 
Realart's  policy  to  give  each  of  its  stars 
a  "varied  attack."  As  little  Prue  Fair- 
fax of  a  typical  old-time  southern  estate 
Miss  McAvoy  has  an  interpretation  quite 
different  from  her  French  refugee  of  A 
Private  Scandal  or  the  up-to-the-minute 
society  Miss  whose  affairs  formed  the 
plot  basis  of  Everything  For  Sale.  A 
Virginia  Courtship  tells  an  old-fashioned 
story,  with  a  romance  linking  a  Southern 
Colonel  and  his  old-time  sweetheart,  in- 
termingled with  a  strong  central  plot 
which  involves  Prue  and  her  Virginia  boy 
lover  in  all  sorts  of  difficulties  before  the 
complications  are  finally  unravelled. 

Another  exceptional  cast  has  been 
chosen  for  this  picture  as  a  further  evi- 
dence of  Realart's  policy  for  productions 
that  are  well-rounded  and  artistically  con- 
vincing. Playing  the  leading  male  role  is 
Casson  Ferguson,  one  of  the  most  popular 
and  able  of  the  younger  players.  K'e 
scored  a  tremendous  success  with  Pauline 
Frederick  in  Madame  X  and  many  other 
productions. 


Extraordinary  Announcement: 

®f)e  JJreafeer£ 

ATLANTIC  CITY,  N.  J. 

ON  THE  OCEAN  FRONT  FIREPROOF 


Remarkable  Reduction  in  Rates 
FROM  SEPTEMBER  19th,  1921 


European  Plan 

$2.50  up  daily,  Single 
$4.00  up  daily,  Double 


American  Plan 

$42  up  weekly,  Single 
$77  up  weekly,  Double 


Hot  and  Cold  Sea  Water  in  all  Baths 

New  Golf  Club  Privileges  Fireproof  Garage  on  Premises 
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Co-operative  Photoplays  Is  Harris  Plan 

Realarfs  Supervising  Director  Declares  the 
Making  of  Pictures  Is  Not  a  One-Man-Job 


WHAT  is  described  as  a  new  idea  for 
building  photoplays  has  been  evolved 
by  Elmer  Harris,  Realart's  supervising 
director,  who  is  now  in  the  East  enjoy- 
ing a  belated  vacation. 

"Making  motion  pictures  is  not  a  one- 
man  job,"  says  Mr.  Harris.  "To  develop 
an  entertaining  film  production  should  be 
the  work  of  many  minds.  The  old  days 
have  passed  when  writers  immured  them- 
selves in  little  cubby  holes  and  at  the  end 
of  a  certain  time  turned  out  a  scenario. 
We  have  entered  the  era  of  the  co-opera- 
tive photoplay. 

"The  success  of  West  Coast  Realart 
pictures  in  the  past  six  months  has  been, 
in  my  opinion,"  said  Mr.  Harris,  "largely 
due  to  our  plan  of  scenario  co-operation. 

"Twice  each  day  every  writer  on  the 
staff  is  called  into  consultation.  And 
one  by  one  the  various  stories  are  taken 
up. 

"The  finished  scenario  bears  the  name 
of  the  writer  who  did  the  actual,  com- 
plete labor.  But  it  bears  in  it  something 
of  at  least  eight  or  ten  different  people — 
all  of  whom  have  done  something  to  polish 
it  off. 

"Here  was  my  idea  in  establishing  the 
idea  of  co-operative  photoplays.  Every 
one  you  may  add  to  a  writing  staff  has 
some  distinctive  ability.  It  may  be,  in 
one,  a  'flair'  for  comedy;  in  others  pathos, 
drama,  charm,  color,  etc. 

"While  one  man  may  top  the  whole 
staff  for  drama,  for  tense,  gripping  sit- 
uations, he  may  be  only  average  in  his 
conception  of  comedy  or  the  other  ele- 
ments of  a  photoplay. 

"In  our  conferences  his  'average'  spots 
are  levelled  by  the  suggestions  of  those 
who  excel  in  things  that  are  perhaps 
not  so  marked  in  his  case. 

"And  our  conferences  are  not  'Star 
Chamber'  sessions.  You  don't  have  to  be 
a  scenario  writer  to  gain  admission  to 
them.  Directors,  camera  men,  profes- 
sional singers,  stars,  character  players, 


stenographers,  beginners  in  scenario  writ- 
ing, even  commercial  salesmen  visiting  the 
studios  for  other  purposes,  all  are  subject 
to  invitation  and  invariably  all  have  some- 
thing to  offer  in  the  way  of  that  fresh 
viewpoint  that  is  our  goal  in  pictures. 

"This  same  co-operation  is  carried  over 
into  the  finished  pictures,  into  the  cutting 
and  titling.  One  man  doesn't  go  into  a 
corner  and  at  the  end  of  a  period  bring 
out  five  reels.  Everybody  gets  into  the 
game. 

"And,  above  all  in  this  day  when  the 
industry  is  adjusting  itself  to  a  strictly 
business-like,  economical  basis,  it  saves 
money.  For  when  many  minds  get  busy 
on  a  story — many  minds  co-operating  with 
the  director — a  script  is  created  which  is 
accurate  and  practical.  No  longer  does  a 
director  have  to  hold  up  an  expensive 
troupe  of  actors  and  increase  the  over- 
head to  make  revisions  which  have  been 
found  necessary  because  of  insufficient 
preparation.  The  reasons  for  long  shots, 
close-ups,  and  dissolves  have  all  been 
threshed  out  in  conference.  And  as  a  re- 
sult it  has  been  our  experience  that  a 
director  can  take  from  10  to  20  per  cent 
more  scenes  in  the  course  of  a  day;  thus 
lessening  the  total  production  cost  with- 
out in  any  way  reducing  the  quality  of 
the  product." 

As  evidence  of  the  catholicity  of  his  co- 
operative conferences  Mr.  Harris  cited  the 
personnel  of  a  recent  one.  Included  were 
Alice  Eyton,  Aubrey  Stauffer,  scenario 
writers;  Douglas  Doty,  former  editor  of 
the  Century  Magazine,  now  writing  Real- 
art  photoplays;  Percy  Heath,  ex-press 
agent  for  Charles  Dillingham,  Luna  Park, 
David  Belasco,  etc.,  also  a  screen  writer; 
Grace  Drew,  former  prima  donna  of  "The 
Chocolate  Soldier";  Harvey  Thew,  jour- 
nalist and  writer;  Martin  Justice,  Satur- 
day Evening  Post  contributor;  Milton 
Schwartz,  former  business  manager  for 
Richard  Walton  Tully;  Fred  Myton,  scen- 
arist, and  Director  Maurice  Campbell. 


Richard  Willis 

Makes  a  Plea 
for  Lower  Costs 

A  plea  for  lower  costs  in  production  as 
a  means  of  stabilizing  the  motion  picture 
industry  is  made  in  an  interview  this  week 
by  Richard  Willis,  general  manager  of 
the  Charles  Ray  Productions,  who  is  mak- 
ing a  brief  stay  in  New  York  City  in  con- 
sultation with  Arthur  S.  Kane,  his  busi- 
ness associate.  Mr.  Willis'  observations  on. 
all  angles  of  studio  activity  are  valuable 
as  a  contribution  of  years  of  close  study 
and  practical  application  in  the  Los  An- 
geles producing  center. 

"The  essential  purpose  of  motion  pic- 
tures," says  Mr.  Willis,  "is  obviously  en- 
tertainment, and  although  the  style  of 
presentation  of  this  diversion  has  changed 
many  times  during  the  history  of  the 
photoplay,  one  thing  has  remained  con- 
stant and  that  is  the  fundamental  story 
basis,  the  absolute  necessity  for  an  inter- 
esting foundation  upon  which  to  build. 

"In  a  previous  epoch  of  overabundant 
prosperity  it  was  poor  economy  to  worry 
over  production  costs.  The  field  was  more 
limited  than  it  is  to-day,  and  a  producer 
had  all  he  could  manage  to  turn  out  suf- 
ficient product  to  satisfy  the  demands  of 
exhibitors.  But  with  a  keener  competition 
in  the  producing  field  owing  to  the  en- 
trance of  many  new  factors  into  the  busi- 
ness, and  a  dire  need  for  the  adjustment 
of  rentals  to  a  point  consistent  with  the 
offering,  it  has  become  the  solemn  duty 
of  every  producer  to  guard  zealously 
against  the  waste  that  has  been  a  burden 
to  our  industry.  This  necessary  economy 
will  react  eventually  on  a  public  that  see& 
in  the  signs  of  the  times  the  scaling  down 
of  costs  of  living,  which  includes  the  cost 
of  entertainment.  In  this  regard,  recent 
experience  has  proved  beyond  a  doubt  that 
the  public  is  willing  to  pay  for  value  re- 
ceived, and  for  a  production  of  high  stand- 
ard which  has  obviously  cost  a  great  deal 
of  money  to  produce  in  an  adequate  man- 
ner the  public  is  willing  to  pay  accord- 
ingly. 


Washington  Exchangemen 
Reorganized ;  Wagner  Ap- 
pointed Manager 

If  enthusiasm  means  anything 
then  the  Exchange  Managers'  As- 
sociation of  Washington,  D.  C,  has 
achieved  success  at  the  start.  100 
per  cent  efficiency  was  the  keynote 
of  the  meeting  held  last  week  in 
which  the  Association  was  thor- 
oughly re-organized. 

New  officers  were  elected  for  the 
ensuing  year.  They  were  J.  H. 
Beaver  of  the  Electric  and  Educa- 
tional Film  Exchange,  president; 
Paul  E.  Krieger,  Fox  Film  Corpora- 
tion, vice-president;  Jules  Levey, 
Washington  Film  Exchange,  treas- 
urer, and  Messrs.  S.  Galanty  of 
Hodkinson  Film  Corp.,  and  Ru- 
dolph Berger  of  the  F.  B.  Warren 
Corp.,  as  members  of  the  execu- 
tive committee. 

One  of  the  first  moves  made  by 
the  Association  was  to  put  the  busi- 
ness matters  of  the  Association  in- 
to the  hands  of  a  manager.  Charles 
E.  Wagner,  formerly  of  the  editor- 
ial staff  of  Exhibitors'  Trade  Re- 
view, was  selected  to  fill  this  po- 
sition. 


Universal  Will 

Film  New  Serial 

Based  on  Fact 

Universal  is  bringing  history  to  the 
screen  with  another  elaborately  produced 
serial.  This  time  the  famous  expedition 
of  Henry  M.  Stanley  into  Africa  to  find 
Dr.  David  Livingston  is  to  be  told  in 
eighteen  episodes. 

Irving  G.  Thalberg,  general  manager 
of  Universal  City,  has  just  approved  the 
screen  adaptation  of  the  famous  event, 
written  by  George  Plympton,  William  Lord 
Wright,  chief  of  the  Universal  serial  and 
short  reel  feature  departments  now  is 
completing  production  plans.  The  tenta- 
tive title  is  The  Clutch  of  the  Octapus. 

The  serial  will  feature  Eileen  Sedgwick 
under  the  direction  of  Edward  Kull  and 
will  be  a  valuable  contribution  to  visual 
history  as  it  is  taught  on  the  motion  pic- 
ture screen.  While  the  screen  story  will 
be  elaborated  and  the  dramatic  action  in- 
tensified, it  will  follow  the  historical  facts 
closely. 

The  event  is  familiar  to  millions.  In 
1871  James  Gordon  Bennett,  owner  of  the 
New  York  Herald,  assigned  Henry  M. 
Stanley,  his  Paris  correspondent,  to  find 
Dr.  David  Livingston,  who  had  then  been 
lost  in  the  depths  of  the  Black  Continent 
for  ten  years. 


October  8,  1921 
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Publicity  Drive 
on  "The  Sheik" 

Is  Now  Ready 

The  glare  of  American  publicity  is 
about  to  be  turned  on  E.  M.  Hull,  author 
of  the  novel,  The  Sheik,  which,  produced 
by  George  H.  Melford  for  Paramount, 
with  Agnes  Ayres  and  Rudolph  Valentino 
in  the  leading  roles,  is  to  be  released 
throughout  the  country  this  fall. 

When  The  Sheik  started  on  its  career 
as  the  season's  best  selling  novel,  review- 
ers found  themselves  ignorant  of  whether 
the  author  was  a  married  woman,  a  single 
woman  or  a  man.  The  Sheik  was  a  first 
novel,  and  all  that  the  publishers  knew 
of  the  author  was  contained  in  a  brief 
statement  written  in  response  to  a  frantic 
appeal  for  information. 

It  developed  later,  however,  that  E.  M. 
Hull's  first  name  is  Edith  and  that  she 
lives  in  London,  and  has  traveled  exten- 
sively all  over  the  world. 

To  get  further  information  Para- 
mount has  sent  a  special  messenger  to 
Mrs.  Hull's  London  home.  Jerome  Beatty, 
director  of  Paramount  publicity  and  ad- 
vertising, cabled  the  London  office  this 
week  and  asked  Frederick  Martin,  Para- 
mount London  publicity  manager,  to  in- 
terview Mrs.  Hull  and  obtain  some  in- 
formation that  would  be  of  interest  to 
the  millions  of  readers  of  "The  Sheik." 

The  week  of  November  27  has  been  des- 
ignated as  "The  Sheik"  Week  by  the 
Paramount  sales  organization,  following 
the  lines  so  successfully  carried  out  for 
"Anatol"  Week.  During  that  week  The 
Sheik  will  be  shown  simultaneously  in  as 
many  theatres  throughout  the  United 
States  as  it  is  found  feasible  to  provide 
prints  for.  In  its  issue  of  Saturday, 
November  26,  the  Saturday  Evening  Post 
will  carry  a  double-page  announcement 
of  the  picture  and  its  country-wide  show- 
ing during  the  following  week. 

A  special  jacket  has  been  designed  for 
the  present  and  all  future  editions  of  the 
book,  tying  up  directly  with  the  picture 
through  the  printed  line,  "A  Paramount 
Picture  with  Agnes  Ayres  and  Rudolph 
Valentino — A  George  Melford  Produc- 
tion." 


Add  to  Mary  Pickford  Laurels 

Frances  Hodgson  Burnett,  Author  and  Reginald  Birch  Illus- 
trator, Both  Commend  Her  Work  in  "Little  Lord  Fauntleroy" 


"Hail  the  Woman"  Ince's  Latest 

Announcement  came  this  week  from  the 
studios  of  Thomas  H.  Ince  at  Culver  City 
of  the  completion  of  Hail  the  Woman,  the 
big  Ince  drama  which  is  scheduled  for  re- 
lease late  in  the  fall  as  a  First  National 
attraction.  C.  Gardner  Sullivan,  a  mem- 
ber of  the  Ince  literary  staff,  wrote  the 
story  and  it  was  placed  in  production 
under  the  direction  of  John  Griffith  Wray. 


Frances  Hodgson  Burnett,  creator  and 
author  of  Little  Lord  Fauntleroy,  has 
voiced  in  quite  unqualified  terms  her  com- 
plete approval  of  Mary  Pickford's  charac- 
terization of  the  Little  Lord  and  "Dear- 
est," his  young  American  mother,  in  Miss 
Pickford's  United  Artists  production  of 
this  world-loved  story,  now  being  shown 
at  the  Apollo  Theatre. 

"The  work  you  have  done  in  double  rep- 
resentation of  mother  and  child,  is  really 
wonderful,"  Mrs.  Burnett  wrote  in  a  let- 
ter to  Miss  Pickford.  "I  could  not  have 
imagined  it  possible." 

Mrs.  Burnett,  who  is  not  strong  physi- 
cally, obtained  special  permission  of  her 
physician  to  attend  the  opening  perform- 
ance of  Little  Lord  Fauntleroy.  Her  note 
to  Miss  Pickford  was  as  follows: 

"I  was  so  sorry  you  did  not  know  I  was 
in  the  theatre  on  your  opening  night  of 
Little  Lord  Fauntleroy.  I  have  been  ill 
for  some  time  and  made  an  effort  to  be 
present  as  I  should  have  greatly  regretted 
missing  the  pleasure  of  accepting  your 
kind  invitation. 

"When  my  doctor  gave  me  permission 
to  go  I  did  not  trust  to  mere  telephones 
but  wrote  a  special  note  to  you  which  I 
sent  by  my  companion  who  brought  back 
the  tickets  for  the  box  you  had  so  kindly 
reserved.  Mrs.  Alice  Duer  Miller  and 
Mrs.  Tutwiler  enjoyed  the  evening  with 
me.  The  work  you  have  done  in  your 
double  representation  of  mother  and  child 
is  really  wonderful.  I  could  not  have 
imagined  it  possible. 

"In  the  role  of  'Dearest'  you  are  never 
for  a  moment  anything  but  a  little  mother, 
and  as  'Fauntleroy'  you  are  never  for  a 
moment  anything  but  a  beautiful,  sturdy, 
lovable  boy  who,  like  Kipling's  'Kim,'  is 
the  little  friend  of  all  the  world.  The 
original  model  of  'Fauntleroy'  was  my  own 
child,  and  that  was  merely  what  he  was, 
'the  friend  of  all  the  world,'  and  that  is 
why  this  tired  world  is  never  tired 
of  him.  Unless  I  have  recently  writ- 
ten a  new  book,  'Little  Lord  Fauntle- 
roy,' stands  at  the  head  of  my  publishers' 
lists.  I  foresee  for  your  American  'Faunt- 
leroy' outstretched,  greeting  hands  every- 
where, a  long  life  and  a  great  success." 

Reginald  Birch,  noted  artist  and  illus- 
trator of  "best  sellers,"  and  in  whose  mind 
originated  the  characterization  of  those 
types  made  famous  to  the  millions,  was 
an  enthusiastic  spectator  at  the  unreeling 
of  Mary  Pickford's  United  Artists  pic- 
ture. 

"It  was  really  remarkable,  amazing,  I 
have  seen  nothing  to  equal  it,"  said  Mr. 
Birch.  "There  are  two  things  that  stand 
out  in  my  memory  of  the  picture — the  im- 
personations by  Miss  Pickford,  and  the 
faultless  photography;  both  are  superb." 


Mayor  Raises  Serial 
Ban  After  Seeing 
"Hurricane  Hutch" 

Pathe  reports  that  "Hurri- 
cane Hutch,"  which  has  been 
passed  by  all  State  Censorship 
Boards,  is  now  breaking  down 
the  defenses  of  self-appointed 
local  censors. 

Through  such  efforts  all 
serials  were  banished  from  the 
picture  houses  of  Eau  Claire, 
Wis.,  some  time  ago.  Believing 
that  a  special  showing  of 
"Hurricane  Hutch"  to  the 
Mayor  of  that  city  would  con- 
vince him  that  a  ban  of  this 
kind  was  unjust  both  to  the  pic- 
ture theatres  and  to  their 
patrons,  Pathe  representatives 
proceeded  to  carry  out  that 
idea.  The  following  telegram 
received  at  the  Pathe  Home 
Office  explains  itself : 

"The  Mayor  of  Eau  Claire, 
after  viewing  'Hurricane 
Hutch,'  lifted  his  ban  on  serials. 
We  have  secured  an  excellent 
booking  on  this  serial  with  the 
Eau  Claire  Amusement  Com- 
pany, which  controls  all  thea- 
tres in  this  city." 


"Without  Fear" 
with  Pearl  White 
Is  Fox's  Latest 

Without  Fear  is  the  title  of  a  photo- 
play starring  Pearl  White,  finished  this 
week  at  Fox  Film  Corporation's  New 
York  studios.  This  is  the  first  picture 
that  star  has  made  since  her  return  from 
an  extended  vacation  in  Europe. 

The  scenario  was  prepared  by  Paul  H. 
Sloane.  Kenneth  Webb,  author  of  several 
successful  musical  comedies  and  comic 
operas,  directed  the  production. 

The  supporting  cast  includes  Robert  El- 
liott, well  known  on  stage  and  screen; 
Charles  Mackay,  Marie  Burke,  Robert  Ag- 
new,  Macey  Harlan  and  Carolyn  Holland. 


OPEN  BOOKING 

TOWN  HALL 

For 

TRADE  AND  PREMIER  SHOWINGS 

In  the  Heart  of  the  Theatre  District 
New  Simplex  Equipment  1  500  Seats 

CALL,  'PHONE  OR  WPITE. 
MANAGER 

BRYANT  2636  113  WEST  43rd  STREET 
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Hodkinson's  New  Sales  Plan 

Announcement  Is  Made  by  Distributor  of  the  Adoption  for 
Experiment  an  Innovation  in  Method  of  Disposing  of  Pictures 


An  innovation  in  selling  pictures  has 
just  gone  out  to  the  Exhibitors  of  the 
country  from  the  Hodkinson  offices. 

It  consists  of  a  broadside  labeled  "Five 
Sure  Cures  for  the  Box-Office  Blues!" 
and  offers  twenty-one  Hodkinson-tested 
pictures  arranged  in  five  interchangeable 
groups  of  six  pictures  each.  According 
to  the  statement  made  in  the  folder,  these 
pictures  are  offered  in  groups  at  a  special 
introductory  price  as  a  preliminary  to  the 
opening  of  the  Hodkinson  branch  ex- 
changes on  November  1st. 

Hodkinson  calls  this  group  offer  his 
"Club-Breakfast  Plan,"  in  that  selection 
is  made  easy  and  service  immediate.  In 
explaining  the  plan  to  the  exhibitors,  he 
says: 

"As  a  result  of  the  Independent  Month 
message  which  we  sent  to  the  exhibitors 
of  America  a  few  weeks  ago,  hundreds  of 
requests  have  reached  our  offices  for 
selected  groups  of  Hodkinson  Merit-Tested 
Pictures,  which  could  be  offered  exhibitors 
at  a  group  price. 


Comedies  in  which  the  ability  of  the 
colored  man  to  entertain  is  said  to  be 
fully  exemplified,  shortly  will  find  their 
way  to  the  screen  under  the  auspices  of 
Pathe  Exchange,  Inc. 

In  an  announcement  this  week,  Pathe 
tells  of  the  acquisition  of  the  first  two 
comedies  produced  by  the  Harris  Dickson 
Film  Corporation,  in  which  all  colored 
players  are  featured. 

These  were  made  from  stories  written 
by  Mr.  Dickson,  a  Vicksburg  police  mag- 


Premier  Lloyd  George 

Sees  Educational  Film 

Two  pictures  released  by  Edu- 
cational Film  Exchanges  were 
screened  at  a  private  showing  with 
two  Charlie  Chaplin  pictures  for 
the  benefit  of  Premier  Lloyd 
George  at  his  summer  vacation 
home  at  Gairlochs,  in  Scotland,  last 
Saturday  night.  According  to  cable 
advices,  the  premier  laughed 
heartily  all  through  the  program, 
and  afterward  showed  great  im- 
provement in  his  condition. 

The  cables  state  that  the  British 
premier,  wearied  by  the  burden  of 
affairs  of  state  and  by  his  illness, 
expressed  a  desire  to  see  a  moving 
picture  show.  Motion  pictures  had 
never  been  shown  before  in  Scot- 
land north  of  Inverness,  but  Lon- 
don film  men  gathered  together 
several  films  best  suited  to  provide 
the  recreation  the  premier  needed, 
and  started  north  with  them. 

The  program  included  Chaplin's 
"Shoulder  Arms,"  for  which  the 
premier  had  made  a  special  request, 
another  Chaplin  picture  and  two 
recent  Educational  releases,  "The 
Crater  of  Mt.  Katmai"  and  "Lyman 
H.  Howe's  Famous  Ride  on  a  Run- 
away Train." 


"It  is  obvious  that  we  can  make  the 
Exhibitor  a  better  price  on  six  pictures 
than  we  can  quote  on  one  picture.  It  is 
the  best  and  most  economical  way  for  the 
exhibitor  to  buy  his  product,  especially 
where  the  groups  are  so  arranged  as  to 
be  interchangeable. 

"To  meet  this  demand,  we  have  as- 
sembled twenty-one  of  the  best  pictures 
we  have  ever  distributed,  and  these  fea- 
tures are  offered  in  five  groups  of  six  pic- 
tures each,  at  the  lowest  price  ever  quoted 
on  films  of  equal  quality. 

"These  groups  are  interchangeable.  So 
long  as  your  order  calls  for  six  pictures, 
you  can  make  substitutions  from  other 
groups,  to  eliminate  pictures  you  have 
played.  We  have  grouped  them  only  for 
your  convenience,  and  because  of  the 
exhibition  value  represented  in  the  indi- 
vidual groups." 

A  stamped  return-card  is  provided  to 
facilitate  making  a  choice  of  the  various 
groups. 


istrate  and  one  of  America's  foremost  hu- 
morists, and  which  appeared  in  the  Sat- 
urday Evening  Post. 

The  first  of  the  duo  is  "The  Custard 
Nine,"  and  the  other  will  be  released  un- 
der the  title  of  "The  Beauty  Contest."  It 
was  produced  from  "The  Dark  Horse," 
original  title  of  the  Saturday  Evening. 
Post  story.  Release  dates  and  other  dis- 
tributing arrangements  will  be  announced 
later. 

•  In  accepting  these  comedies  for  dis- 
tribution, Pathe  was  impelled  by  several 
motives.  First,  it  felt  that  there  was  a 
wonderful  field  for  productions  of  this 
type.  The  colored  man  has  on  many  oc- 
casions proved  his  gift  of  sunshine  and 
an  ability  to  make  others  see  the  sunny 
side  of  life.  The  last  few  years  have 
seen  the  negro  dramatic  actor  stand  out 
sensationally  on  the  American  stage. 
There  is  the  case  of  Charles  Gilpin,  for 
instance,  who  created  a  sensation  in  "Em- 
peror Jones." 

Another  compelling  motive  was  the  fact 
that  Mr.  Dickson  is  nationally  known  as 
a  portrayer  of  colored  character.  Since 
1907  he  has  been  writing  for  the  fore- 
most magazines  of  the  United  States, 
largely  using  the  humorous  side  of  the 
colored  race  as  his  topic. 


Notable  Cast  for 

Lon  Chaney  Story 

Wolfbreed,  a  big  strong  story  of  the 
North  woods  being  made  by  Universal 
with  Lon  Chaney  as  the  star,  will  have  an 
unusually  prominent  cast,  it  is  announced. 
Robert  Thornby,  known  for  his  direction 
of  such  successes  as  Frank  Mayo's  The 
Magnificent  Brute  and  Harry  Carey's 
Universal-Jewel  super  feature,  The  Fox, 
is  directing  the  new  Universal-Jewel. 

Lon  Chaney,  the  star  who  gained  an 
enviable  reputation  in  The  Miracle  Man, 
The  Penalty  and  in  Priscilla  Dean's  super 
feature,  Outside  the  Law,  is  said  to  have 
an  excellent  chance  in  the  current  produc- 
tion to  display  his  aptitude  for  unusual 
character  acting. 


"The  Silent  Call," 
Dog  Special,  Is 

Finally  Ready 

The  special  dog  picture  The  Silent  Call, 
which  has  been  in  course  of  production 
at  the  H.  0.  Davis  studio  in  Los  Angeles 
under  the  direction  of  Laurence  Trimble 
and  Jane  Murfin,  has  been  completed  and 
prints  will  be  forwarded  this  week  to 
the  home  offices  of  Associated  First  Na- 
tional Pictures,  Inc.,  which  will  handle 
the  distribution  of  the  feature.  Reports 
from  those  who  saw  the  production  in  its 
completed  form  after  it  was  assembled  at 
the  studio  are  enthusiastic  over  the  re- 
sults accomplished  through  the  training 
of  a  high  bred  German  police  dog  espe- 
cially for  the  purpose  of  playing  the  role 
of  "Flash"  in  the  feature. 

In  the  completion  of  the  picture  a  new 
record  was  established  for  the  cutting  and 
assembling,  as  Mr.  Trimble  returned  from 
the  last  filming  but  five  days  before  the 
original  print  was  completed. 

The  story  of  "The  Silent  Call"  is  by 
Hal  G.  Evarts  and  was  published  in  the 
Saturday  Evening  Post  under  the  title 
of  "The  Cross  Pull."  It  also  had  a  wide 
circulation  in  novel  form  under  the  lat- 
ter title.  It  was  adapted  for  the  screen 
by  Miss  Murfin,  who  collaborated  with 
Miss  Jane  Cowl  in  the  stage  successes 
Daybreak,  Information  Please  and  Lilac 
Time  and  who  made  adaptions  for  two 
of  them  for  film  purposes  in  productions 
starring  Constance  Talmadge  and  Emily 
Stevens.  Laurence  Trimble,  who  made 
the  first  pictures  in  which  dogs  were  fea- 
tured, and  has  the  credit  for  many  in- 
novations in  the  production  of  motion  pic- 
tures, is  the  co-producer  with  Miss  Murfin 
as  well  as  the  actual  director  of  "The 
Silent  Call." 

Among  the  well  known  players  who  ap- 
pear in  the  cast  are  John  Bowers,  Kath- 
erine  McGuire,  William  Dyer,  Robert 
Bolder,  Nelson  McDowell  and  James 
Mason. 


Vignola  to  Finish  the 

Davies  Film  in  the  East 

Robert  G.  Vignola  who  went  to  Los 
Angeles  several  weeks  ago  to  make  a 
special  production  starring  Marion  Davies 
for  Cosmopolitan,  is  expected  to  return 
to  New  York  shortly  to  finish  the  interior 
scenes  for  this  picture,  only  the  exteriors 
of  which  were  to  be  done  on  the  coast. 

This  is  Mr.  Vignola's  first  trip  to  the 
coast  since  he  joined  Cosmopolitan  about 
a  year  and  a  half  ago  and  was  necessitated 
by  the  story's  requiring  such  outdoor 
scenes  as  only  the  West  Coast  could  afford. 

The  story  was  taken  from  Sophie  Kerr's 
"Beauty's  Worth"  but  it  is  expected  that 
the  title  will  be  changed  before  the  picture 
is  released.  The  scenario  is  by  Luther  R. 
Reed,  who  was  responsible  for  the  script 
of  "Enchantment,"  Mr.  Vignola's  first 
production  with  Marion  Davies  as  the 
star. 


150  Day  and  Dates  for 

"Dangerous  Curve  Ahead" 

A  statement  from  Goldwyn  Pictures 
Corporation  gives  the  number  of  theatres 
which  had  booked  the  second  of  its  big 
Rupert  Hughes  photoplays,  Dangerous 
Curve  Ahead,  up  to  Sept.  17,  as  850. 

Goldwyn's  national  advertising  cam- 
paign in  magazines  for  this  feature  is  now 
in  progress.  The  picture  will  be  released 
to  exhibitors  on  Sunday,  October  2,  and 
will  show  in  150  key  cities  simultaneously 
on  that  date.  The  remainder  of  the  book- 
ing are  for  the  three  or  four  weeks  im- 
mediately following. 


Pathe  to  Release  Negro  Comedies 

Two  Heelers  Based  on  Harris  Dickson's  Famous  Stories, 
with  All-Colored  Casts,  Will  Be  Offered  to  Exhibitors 


October  8,  1921 
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Critics  Commend 
"Beggar  Maid"  as 
Shown  at  Rivoli 

Seldom  has  a  two-reel  subject  created 
such  interest  as  The  Beggar  Maid,  the 
Triart  production  based  on  the  Tennyson 
poem  of  King  Cophetua  and  the  Beggar 
Maid  and  the  painting  of  the  scene  by 
Sir  Edward  Burne-Jones  now  hanging  in 
the  Tate  Gallery  in  London.  The  picture 
was  made  a  part  of  the  program  at  the 
Rivoli  Theatre  beginning  Sunday,  Sep- 
tember 25,  and  on  the  following  morning 
the  Times'  critic  wrote  in  part: 

"There  is  an  exceptional  picture  at 
the  Rivoli  this  week.  ...  It  is  the  re- 
sult, according  to  report,  of  an  idea  orig- 
inating with  Miss  Vera  Reyer  and  execut- 
ed for  the  Triart  Picture  Co.  by  Lajaren 
A.  Hiller  as  art  director,  and  Herbert 
Blache  as  dramatic  director.  A  committee 
of  artists  is  said  to  have  endorsed  the  idea 
and  selected  'The  Beggar  Maid'  and  other 
paintings  for  its  application. 

"The  idea  seems  to  be  the  dramatization 
of  certain  master  pieces  of  painting.  In 
'The  Beggar  Maid,'  for  instance,  a  story 
is  told  of  Burne-Jones  creating  his  pic- 
ture as  the  result  of  his  interest  in  the  love 
of  a  young  English  earl  and  a  peasant 
girl  on  his  estate.  The  painter  plays 
the  role  of  matchmaker,  and,  by  vivifying 
the  love  of  Tennyson's  King  Cophetua  for 
his  'beggar  maid,'  subdues  the  fears  of  all 
concerned  that  love  between  persons  in 
widely  separated  social  classes  may  re- 
sult unhappily.  ...  If  these  painters 
and  others  can  be  dramatized,  if  their 
works  can  be  associated  in  the  popular 
mind  with  sentimental  and  romantic  leg- 
ends, then  art  has  been  brought  to  the 
people,  modified,  somewhat  of  course,  but 
still  in  a  manner  and  for  a  purpose  which 
the  democratic  will  not  despise.  .  .  . 

"If  you  like  motion  pictures  for  them- 
selves you  can't  help  relishing  the  photog- 
raphy and  composition  of  the  scenes  of 
'The  Beggar  Maid.'" 


Neilan's  "PenrocP  Creates  Interest 

Booth  Tarkington  and  Showmen  Wire  Producer  Best  Wishes 
in  Undertaking  and  Predict  " Cleanup"   With  This  Film 


Hundredth  Picture 

by  Robert  C.  Bruce 

Educational  Film  Exchanges  will  cele- 
brate in  October  a  sort  of  "centennial"  for 
Robert  C.  Bruce,  pioneer  producer  of  the 
"pure  scenic"  in  motion  oictures,  by  re- 
leasing his  one  hundredth  scenic.  It  is 
called  "Strolling  Minstrels"  and  is  a  pres- 
entation of  types  in  wandering  musicians 
—  in  the  Alps  and  in  the  highlands  of 
Scotland. 

Robert  C.  Bruce  is  the  real  creator  of 
scenic  reels.  "Travelogues"  had  been 
shown  before,  to  be  sure,  but  when  the 
Bruce  picture,  "When  the  Mountains  Call," 
in  three  reels,  was  run  for  several  weeks 
on  Broadway  five  years  ago,  it  marked  the 
beginning  of  the  showing  of  the  "pure 
scenics"  which  have  since  become  so  pop- 
ular with  moving  picture  fans. 

Educational  released  "When  the  Moun- 
tains Call,"  and  has  released  every  Bruce 
scenic  picture  made  since.  The  Robert  C. 
Bruce  Scenics  Beautiful  not  only  led  the 
way,  but  without  a  doubt  are  to-day  pre- 
eminent in  their  field.  "When  the  Moun- 
tains Call"  was  the  first  and  last  scenic 
made  by  Mr.  Bruce  that  ran  three  reels 
in  length.  All  the  pictures  released  since 
then  have  been  one-reelers. 

In  the  five  years  since  the  release  of 
"When  the  Mountains  Call"  Mr.  Bruce's 
life  has  been  one  of  thrills  and  perils.  Not 
a  few  times  he  has  barely  escaped  with 
his  life,  and  yet  he  has  consistently  held 
that  no  danger  was  too  great  to  risk  to 
get  the  picture  that  he  started  after. 


Marshall  Neilan's  announcement  in- 
volving the  production  of  Penrod  with 
Wesley  Barry  in  the  title  role  has  met  with 
an  enthusiastic  reception  from  exhibitors 
in  all  parts  of  the  country  who  predict  that 
this  film  will  be  the  greatest  box-office 
attraction  yet  offered  to  the  trade  by 
Neilan. 

Telegrams  and  letters  welcoming  the 
producer's  newest  undertaking  are  re- 
ported pouring  in  on  Mr.  Neilan  during 
the  past  few  weeks  from  exhibitors  both 
in  the  big  and  the  smaller  cities. 

Booth  Tarkington,  author  of  Penrod, 
considered  one  of  the  best  pieces  of  the- 
atrical properties  to-day,  recently  sent  Mr. 
Neilan  the  following  telegram:  "I  am 
sure  that  your  production  of  Penrod  will 
have  the  success  your  long  and  careful 
preparation  for  it  deserves.  Please  accept 
for  yourself  and  that  fine  actor,  Wesley 
Barry,  my  heartiest  good  wishes." 

From  Frank  Costello,  general  manager 
of  the  Turner  and  Dahnken  theatres  in 
the  Northwest,  the  producer  received  the 
following    wire:    "Congratulations,  your 


decision  to  make  Penrod  with  Wesley 
Barry.  The  trade  in  this  territory  agree 
with  me  in  believing  it  will  be  the  big- 
gest achievement  of  your  brilliant  career. 
What  names  to  conjure  with  Booth  Tark- 
ington, Penrod,  Wesley  Barry  and  Mar- 
shall Neilan.  It  is  an  entertainment  that 
every  showman  will  want  to  offer.  Re- 
gards." 

Saul  S.  Harris,  president  of  the  Kemp- 
ner  chain  of  theatres  in  the  South,  fol- 
lowing Mr.  Neilan's  recent  announcement 
concerning  the  production  of  Penrod,  tele- 
graphed the  producer  that  this  attraction 
could  not  help  but  prove  a  big  clean-up 
for  exhibitors. 

"Your  announcement  that  you  are  going 
to  produce  Penrod  with  Wesley  Barry  is 
welcome  news,"  said  Mr.  Harris  in  his 
telegram. 

The  enthusiastic  welcome  accorded 
Neilan's  announcement  in  the  above  mes- 
sages is  voiced  in  hundreds  of  letters  and 
telegrams  received  by  the  producer  to 
date  concerning  the  picturization  of  Tark- 
ington's  famous  story  and  play. 


Lewis  Back  with  Kipling  Script 

"Gate  of  a  Hundred  Sorrows"  Will  Be  Second 
Story  of  Famous  Author  Picturized  by  Pathe 


PAUL  BRUNET'S  achievement  in  rec- 
onciling Rudyard  Kipling  to  the  idea 
and  practice  of  screen  authorship,  has 
borne  fruit  in  the  English  author's  script 
of  a  second  feature  which  has  just  now 
been  received  from  London.  It  is  called 
The  Gate  of  the  Hundred  Sorroxvs,  and 
was  brought  over  by  Randolph  Lewis,  who 
assisted  Mr.  Kipling  in  this  instance,  as 
well  as  in  connection  with  the  writing  of 
"Without  Benefit  of  Clergy,"  in  his  capac- 
ity of  continuity  and  general  technical  ex- 
pert.   Mr.  Lewis  returned  from  England 


on  the  Berengaria,  Sept.  18. 

Mr.  Lewis  also  was  the  bearer  of  a  por- 
trait of  Rudyard  Kipling  appropriately 
autographed  to  Mr.  Brunet  as  a  mark  of 
the  novelist's  appreciation  of  the  fidelity 
and  beauty  of  the  production  of  With- 
out Benefit  of  Clergy. 

Mr.  Kipling's  first  view  of  his  first 
work  written  directly  for  the  picture 
screen  was  at  a  private  performance  in 
honor  of  the  author  at  the  Alhambra  The- 
atre, London.  Mr.  Lewis  says  that  the 
novelist  was  so  impressed  with  its  visuali- 
zation of  the  very  spirit  of  his  published 
masterpiece,  and  with  the  proofs  it  con- 
tained of  unanticipated  resources  of  mo- 
tion picture  art,  that  he  decided  then  and 
there  to  recast  many  of  the  scenes  already 
written  in  the  practically  completed  con- 
tinuity of  The  Gate  of  the  Hundred  Sor- 
rows, i 

Literary  London,  Mr.  Lewis  says,  has  now 
recovered  from  its  amazed  incredulity 
about  Kipling  consenting  to  write  for  the 
screen.  Celebrated  authors  and  the  so- 
cial and  professional  circles  revolving 
about  them  are  frankly  proclaiming  that 
with  Kipling's  advent  into  motion  picture 
authorship  the  "last  defenses  of  literary 
art  are  down" — for  Sir  James  Barrie's 
converison  was  the  last  of  that  ilk  to 
precede  Kipling's.  They  are  arguing  that 
the  advantage  to  the  screen  is  incalcul- 
able, as  the  "lyrical  beauty"  and  the  suc- 
cess of  "Without  Benefit  of  Clergy"  as  a 
picture  prove  that  there  really  is  no  re- 
finement of  literary  expression  that  is  not 
capable  of  translation  into  these  terms  of 
visibility.  Lord  Beaverbrook,  newspaper 
publisher  and  important  force  in  the  cin- 
ema world  has  expressed  these  sentiments. 


Louise  Lorraine  in  3 

Comedies  for  Century 

Louise  Lorraine,  late  star  of  The  Ad- 
ventures of  Tarzan,  has  signed  a  contract 
to  feature  in  three  Century  comedies.  Her 
first  picture  is  finished  and  is  named  Sea 
Shore  Shapes. 
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Louis  Nalpas  Sails  October  5 

French  Producer  and  Distributor  Enthusiastic  Over  Outlook  for, 
and  Sells,  "The  Sultaness  of  Love"  to  First  National 
and  Two  Others  to  Independents 


Brimming  with  enthusiasm  over  the  pos- 
sibilities which  he  believes  the  American 
market  is  destined  to  offer  the  intelligent 
foreign  producer,  generally,  and  the 
French  ones  in  particular,  provided  the 
tariff  is  not  made  prohibitive,  Louis  Nal- 
pas, the  noted  French  director  and  pro- 
ducer of  many  screen  classics,  sails  for 
France  on  the  S.S.  Paris  on  Wednesday, 
Oct.  5. 

M.  Nalpas,  who  for  five  years  was  man- 
aging director  of  the  Film  d'Art  and 
who  founded  the  Cine  Studios  at  Nice, 
France,  and  there  supervised  or  personal- 
ly directed  the  production  of  some  of  the 
biggest  films  made  in  France  since  1916, 
came  to  America  to  study  conditions  in 
the  film  industry  here,  with  a  view  to  pro- 
ducing especially  for  the  American 
market. 

During  his  stay  here,  M.  Nalpas  dis- 
posed of  three  of  his  most  recent  produc- 
tions, The  Sultaness  of  Love,  which  he 
sold  to  First  National;  Mathias  Sandorf, 
a  multiple  reel  production  based  on  Jules 
Verne's  story  of  the  same  name  and  Tris- 
tan and  Isolde,  an  elaborate  picturization 
of  the  immortal  love  story  made  famous 
by  Richard  Wagner's  great  opera.  The 
last  named  were  both  sold  to  independent 


Pioneer  Invites  Independents 

to  Submit  Features 

A  call  to  independent  producers  of 
worth-while  features  to  submit  their  prod- 
uct to  the  Pioneer  Film  Corporation, 
which  enterprise  is  in  the  market  for 
meritorious  product,  was  sounded  this 
week  in  a  statement  issued  from  the  home 
office  of  Pioneer,  New  York.  Pioneer  in- 
vites those  who  have  quality  photoplays 
completed  or  in  the  making  and  who  are 
desirous  of  national  distribution  of  their 
product  to  communicate  with  Donald  I. 
Buchanan  at  the  home  office. 

Mr.  Buchanan  recently  joined  the  ex- 
ecutive staff  of  Pioneer's  home  office  and 
is  one  of  the  best  known  men  in  the  tech- 
nical and  business  end  of  the  industry. 
He  has  to  his  credit  quite  a  few  success- 
ful scenarios  and  the  production  of  fea- 
tures and  enjoys  the  confidence  of  pro- 
ducers who  have  come  in  contact  with 
him  through  his  successful  work  in  the 
past  ten  years.  Mr.  Buchanan  will  be 
pleased  to  interview  personally  those  who 
are  seeking  to  market  product  of  the 
calibre  which  will  stand  the  acid  test 
and  which  can  be  released  with  the 
Pioneer  seal  of  quality,  guaranteeing  to 
the  exhibitor  satisfaction  from  every 
viewpoint. 

Pioneer  Film  Corporation,  ever  since 
it  became  a  factor  of  the  motion  picture 
field,  has  done  everything  in  its  power 
to  improve  conditions  and  further  the  in- 
terests of  the  independent  producers.  It 
is  not  a  producing  company;  it  purchases 
pictures  when  they  are  completed.  It 
has  always  enjoyed  the  distinction  of  be- 
ing the  only  concern  to  give  honest  en- 
couragement to  the  individual  director, 
film  star  and  playwright,  to  enter  into 
business  for  himself,  assuring  him  of  a 
ready  market  for  his  product  if  it  meas- 
ures up  to  the  high  necessary  standards. 


companies  and  M.  Nalpas  stated  that  a 
later  announcement  as  to  their  release 
and  method  of  distribution  would  be 
made. 

He  stated  that  he  returns  well  satisfied 
with  the  outlook  here  and  expects  to  pay 
another  visit  to  this  country  later  this 
fall,  as  soon  as  he  has  put  into  operation 
his  production  plans  on  the  other  side. 

With  the  tariff  question  in  abeyance, 
M.  Nalpas  believes  that  there  will  be  a 
healthy  development  in  the  interchange 
of  films  between  this  country  and  Europe 
and  looks  for  a  rapid  resumption  of  nor- 
mal conditions. 

"I  am  more  than  delighted  with  the 
improvement  I  have  noted  in  general  trade 
conditions  since  coming  to  America,"  said 
M.  Nalpas.  "While  there  will  naturally 
be  some  uncertainty  about  marketing 
French  or  other  foreign  films  here,  until 
the  question  of  the  tariff  is  definitely  set- 
tled, at  the  same  time  I  feel  that  every 
indication  now  points  to  a  rapid  return 
to  normal. 

"France  wants  all  the  good  pictures  the 
United  States  can  send  her  and  I  am  sure 
that  the  same  is  true  here  of  the  better 
class  French  productions. 


Frank  Bacon  Praises 

Chick  Sale  Picture 

Frank  Bacon,  of  "Lightnin'  " 
fame,  viewed  Chick  Sale's  first 
picture,  "His  Nibs,"  just  prior 
to  his  departure  for  Chicago. 
What  Mr.  Bacon  thought  of  the 
film,  which  is  to  be  released  by 
Exceptional  Pictures  Corpora- 
tion, is  best  shown  by  the  fol- 
lowing extract  of  a  letter  from 
him  to  Charles  (Chick)  Sale: 

"I  was  very  glad  of  the  op- 
portunity of  seeing  your  first 
motion  picture,  'His  Nibs,'  and 
can  assure  you  it  gave  me  an 
hour  of  real  entertainment. 

"Your  old-man  character  is  a 
classic." 


S.  L.  Rothafel  Features 

Pathe's  Review  Subject 

Footage  is  not  considered  by  Samuel 
L.  Rothafel  when  it  comes  to  arranging 
features  for  his  Capitol  Theatre  program. 

This  was  manifested  during  the  week 
of  September  11th  when  he  established  as 
one  of  his  principal  attractions,  a  feature 
from  Pathe  Review  No.  125,  billed  as 
"The  Canals  of  Venice."  This  subject, 
by  the  way,  was  one  of  the  finest  examples 
of  the  beautiful  Pathecolor  process,  and 
in  the  Metropolitan  newspapers  was  hailed 
as  an  outstanding  artistic  hit  of  a  pro- 


gram that  included  Harold  Lloyd  in  his 
latest  comedy,  "I  Do." 

Around  "The  Canals  of  Venice,"  Mr. 
Rothafel  presented  a  musical  setting  that 
was  quite  elaborate  and  for  this  special 
unit,  the  musical  accompaniment  was  the 
Barcarolle  from  "The  Tales  of  Hoffmann," 
a  particularly  appropriate  selection. 


United  Artists  to 
Release  Cream  of 
Rex  Beach  Stories 


Bennett  Pictures  Corporation  Holds 
Producing  Rights  —  "The  Iron 
Trail"  to  Be  Released  as  Seven- 
Reel  Subject 

Following  the  announcement  of  the 
formation  of  the  Bennett  Pictures  Corpo- 
ration headed  by  Whitman  Bennett,  for 
the  exclusive  purpose  of  producing  Rex 
Beach  stories  for  United  Artists  Corpo- 


Rex  Beach 


ration,  it  is  disclosed  that  the  best  of  this 
noted  author's  works  have  been  held  in 
reserve  until  now. 

The  producing  rights  were  assigned  to 
the  Bennett  Pictures  Corporation,  and  dur- 
ing the  coming  season  the  greatest  of  the 
Rex  Beach  subjects  will  be  issued  through 
United  Artists. 

The  first  of  these  will  be  The  Iron  Trail, 
a  sensational  railroad  drama,  set  in 
Alaska.  This  production,  scenarioized 
by  Dorothy  Farnum,  has  already  been 
completed  at  the  Bennett  Studios  in 
Yonkers,  N.  Y.,  and  is  now  in  the  process 
of  cutting  and  titling.  It  will  be  re- 
leased as  a  seven-reel  subject  and  will 
give  to  the  screen  the  most  advanced  ideas 
in  modern  melodrama. 

Among  the  other  stories  on  the  special 
list  are  "The  Net."  This  story,  though 
written  by  Mr.  Beach  before  the  "Red" 
situation  reached  its  present  stage,  is  as 
timely  in  its  theme  and  as  powerful  an 
expose  of  the  criminal  working  of  secret 
organizations  as  could  be  written  today. 

Another  story  on  the  list  is  "The  Rain- 
bow's End,"  a  novel  that  has  attained  tre- 
mendous popularity  because  of  its  delight- 
fully fascinating  account  of  buried 
treasures,  of  romantic  adventures  and  its 
element  of  mystery.  This  story  will  prob- 
ably follow  "The  Iron  Trail"  as  the  third 
Bennett  picture  released  on  the  United 
Artists  program. 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 

Our  First  Anniversary 


'"PHIS  issue  marks  the  first  birthday  of 
A  the  State  Kights  Section  and  De- 
partment of  ExhiDitors  Trade  Review. 

We  have  devoted  our  columns  to  the 
cause  of  the  State  rights  market  and  we 
take  this  opportunity  of  extending  our 
sincere  thanks  to  our  many  friends  from 
Coast  to  Coast  who  have  so  enthusiasti- 
cally co-operated  and  aided  us  in  serv- 
ing the  trade  to  the  very  best  of  our 
ability.  We  have  striven  to  make  this 
department  a  forum  for  the  State  rights 
man.  We  have  sought  to  furnish  him 
with  all  the  news  of  the  market.  We 
have  spared  no  effort,  time  nor  money  to 
furnish  the  market  with  a  department 
that  would  be  of  material  help  to  the  ex- 
changemen  and  at  the  same  time  keep  the 
busy  exhibitor  informed  of  what  the 
State  rights  folks  were  doing. 

If  we  have  been  of  any  service  to  you 
—and  letters  reaching  our  desk  daily  in- 
dicate that  we  have  been  of  service  to 
hundreds  of  readers — we  have  no  one  but 
our  readers  to  thank.  We  have  received 
excellent  co-operation.  If  our  depart- 
ment has  pleased  you,  has  helped  you 
in  your  every  day  work  it  is  because  of 
the  co-operation  received  at  your  hands. 
We  have  tried  to  serve  you. 


E  hope  that  the  second  year  of  our 
department  will  see  it  considerably 
improved,  for  we  have  extensive  plans 
under  way  all  aimed  at  giving  service  to 
the  State  rights  man  and  exchange.  We 
are  going  to  ask  the  many  hundreds  of 
State  rights  men  to  continue  giving  us 
the  co-operation  so  generously  contrib- 
uted during  the  first  year.  We  are  ever 
at  your  service.  We  are  not  satisfied 
merely  to  publish  weekly  a  section  of  im- 
portant trade  news,  sales,  reviews,  etc., 
etc.  We  want  to  serve  you.  Our  office  is 
open  six  days  in  every  week  and  we  have 
no  office  hours.  We  are  in  the  show  busi- 
ness and  hours  mean  nothing. 

We  maintain  a  service  department  that 
is  dedicated  to  your  interests.  We  have 
been  honored  with  the  presence  of  scores 
of  energetic  territorial  buyers  on  their 
visits  to  New  York.  Many  have  made 
our  office  their  New  York  headquarters. 
You  are  welcome  to  do  likewise.  This 
department  will  consider  it  a  pleasure 
to  keep  you  in  intimate  touch  with  all 
that  is  going  on  in  the  trade.  We  aim  to 
see  all  State  rights  pictures,  whether 
shown  in  projection  rooms,  in  the  neigh- 
borhood houses  or  in  the  big  first  run 
theatres. 


f~\UR  files  are  open  to  you.  Our  State 
rights  buyers'  list  is  complete  and 
accurate  and  inspected  daily  for  correc- 
tions. It  is  absolutely  up  to  date.  We 
are  at  all  times  happy  to  receive  the  opin- 
ions of  our  friends  in  the  trade  on  any 
topic  concerning  this  particular  field  of 
endeavor  in  the  industry.  Keep  us  in 
touch  with  the  movements  of  your  buy- 
ers, your  salesmen  and,  in  fact,  send  us 
all  the  news. 

We  are  not  conducting  a  department 
for  the  purpose  of  accommodating  press 
agents.    We  are  dedicating  these  pages 


to  the  State  rights  man  and  to  his  inter- 
ests. We  want  to  serve  you,  but  in  order 
to  do  so  we  must  continue  to  receive 
your  co-operation. 

The  State  rights  field  in  a  year  has 
made  remarkable  progress.  It  has  been 
productive  of  splendid  box  office  attrac- 
tions— but  the  crowning  feature  of  the 
1920-21  season,  insofar  as  the  State 
righter  is  concerned,  was  the  winning 
over  of  the  independent  exhibitors  of  the 
country,  for  Independence  Month  proved 
the  biggest  month  in  the  history  of  the 
business.  And  what  is  more  it  has 
brought  about  a  better  understanding  and 
feeling  between  theatre  owner  and  ex- 
hibitor. 


ARROW  Film  Corporation  this  week 
issued  a  batch  of  interesting  state- 
ments all  demonstrative  of  the  enterprise 
of  that  progressive  concern.  Dr.  Shall- 
enberger  can  justly  be  proud  of  his  splen- 
did organization.  Co-operation  is  the 
motto  of  this  organization.  No  set  of 
harder  working  and  more  energetic  men 
and  women  than  those  housed  in  the  Ar- 
row offices  can  be  found  in  this  field. 

And  perhaps  that  accounts,  in  no 
small  way,  for  the  splendid  and  meteoric 
rise  of  the  organization.  Arrow  Film 
Corporation  ranks  as  one  of  the  strong- 
est firms  in  the  State  rights  market.  It 
enjoys  the  confidence  of  the  exhibitor, 
who  has  been  furnished  with  many 
money-making  pictures  by  it.  And  it  will 
continue  to  enjoy  this  confidence  because 
its  list  of  forthcoming  productions  are 
all  aimed  at  bringing  people  to  the  box 
office. 

Arrow  Film  Corporation  has  set  a 
speedy  pace.  It  has  taken  the  stand  that 
the  State  rights  market  is  second  to  none. 
It  is  educating  the  exhibitor  along  the 
lines  that  the  independent  exchange  cat- 
ers to  him  always  and  has  his  interests 
ever  at  heart.  It  has  been  very  particu- 
lar in  what  it  has  offered  the  exhibitors, 
a  fact  . that  can  not  be  disputed. 

Arrow  has  had  a  wonderful  year.  But 
it  has  deserved  it.  Dr.  Shallenberger  is 
to  be  congratulated  on  his  organization. 
It  is  catering  to  exhibitors  by  giving 
them  productions  with  which  they  can 
make  money.  We  don't  have  to  think — 
for  we  know  that  a  firm  that  has  made  the 
record  that  Arrow  has  will  continue  to 
serve  the  exhibitor  and  furnish  him  with 
product  that  will  guarantee  him  a  good 
return  on  his  investment. 

Keep  up  the  good  work,  Arrow. 

Let  the  success  of  this  organization  be 
a  hint  to  other  enterprising  concerns. 

Co-operation  and  service  are  two 
necessary  factors  in  this  field. 

Arrow  possesses  both. 


ORLD  Film  Corporation  bids  fair 
to  make  history  during  the  next 
few  months.  The  other  day  we  were  in- 
vited to  a  showing  of  Judgment,  a  screen 
version  of  Victor  Hugo's  "Mary  Tudor." 
We  don't  hesitate  a  moment  in  predict- 
ing a  record-breaking  run  for  this  pro- 
duction wherever  shown. 


Judgment,  in  our  opinion,  is  the  great- 
est ,&lm  brought  to  this  side  from  Eu- 
rope. As  a  spectacle  it  has  the  edge  on 
Deception.  For  acting  it  outdoes  and 
outshines  Passion.  Its  characters  are 
taken  out  of  history.  The  story  is  far 
more  interesting  than  either  Deception 
or  Passion,  for  unlike  either,  there  is  a 
happy  ending. 

There  is  suspense — the  kind  that  makes 
for  box  office  business.  The  star  is  one 
who,  we  believe,  will  electrify  the  coun- 
try as  did  Pola  Negri.  The  mob  scenes 
are  splendidly  handled.  The  settings  are 
elaborate  and  historically  correct  in 
every  detail.  There  is  no  suffering  from 
fade-awayitis  or  closeupitis. 

Properly  exploited,  Judgment  should 
shatter  box  office  records.  It's  the  sort 
of  production  we'll  rave  about  for  weeks 
and  urge  every  friend  to  see. 


"EXPLOITATION  pays  just  as  does 
'  advertising  and  in  this  business  the 
two  are  synonymous.  Take  for  instance, 
the  premiere  of  "Why  Girls  Leave  Home" 
at  the  Broadway  Theatre  in  New  York 
this  week.  The  first  showing  was  prop- 
erly heralded  and  the  first  two  nights 
attracted  capacity  audiences.  As  the 
picture  itself  is  satisfactory,  those  who 
entered  the  theatre  were  not  disappoint- 
ed, but,  on  the  contrary,  they  told  their 
friends  about  it.  And,  after  all,  this 
word-of-mouth  advertising  is  what 
counts  at  the  box  office. 

Advance  exploitation  should  be  de- 
signed to  bring  folks  into  the  theatre. 
And  this  is  precisely  what  the  campaign 
incident  to  the  showing  of  the  Warner 
Brothers'  picture  did.  The  feature  did 
the  rest.  No  other  that  has  been  brought 
to  a  Broadway  theatre  has  received  so 
much  legitimate  news  and  feature  space 
in  the  metropolitan  press  as  has  "Why 
Girls  Leave  Home." 

The  title  itself  inspires  local  news- 
paper discussions.  One  minister  dis- 
cussed the  subject  from  the  pulpit. 
Broadway  was  placarded  with  posters 
advertising  the  picture  in  teaser  fashion. 
This  campaign  was  started  weeks  in  ad- 
vance of  the  Broadway  showing  and  so 
much  local  interest  was  worked  up  as  a 
consequence  of  this  movement  that  the 
Warners  are  said  to  have  offered  B.  S. 
Moss,  owner  of  the  Broadway,  a  bonus 
to  be  relieved  of  the  contract,  for  a  much 
larger  and  more  exclusive  motion  pic- 
ture house  sought  the  feature  and  of- 
fered to  give  a  record-breaking  price  for 
its  use. 

However,  B.  S.  Moss  was  too  shrewd 
and  keen  a  showman  to  accept  such  an 
offer.  He  realized  the  possibilities  of 
such  a  production  and  he  knew  that  in- 
telligent exploitation  would  bring  peo- 
ple to  his  house. 

That  he  was  correct  in  his  conclusions 
is  evident,  for  the  current  week  at  the 
Broadway  with  "Why  Girls  Leave  Home" 
bids  fair  to  be  the  best  of  the  season 
at  that  playhouse. 
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Arrow  Drive  Attracts  the 

Attention  of  Entire  Field 

Progressive  Program  of  Corporation  Has  Already  Had  Effect  of 
Elevating  Field  and  a  Record  Month  Has  Resulted  for  Firm- 
Franchise  Plan. 

By  ROGER  FERRI 


The  aggressively  progressive  advertis- 
ing campaign  that  is  being  conducted  by 
Arrow  Film  Corporation,  under  the  able 
leadership  of  its  president,  W.  E.  Shallen- 
berger,  has  attracted  the  attention  of  the 
entire  State  Rights  market.  Important 
announcements  galore  have  emanated  from 
the  New  York  offices  of  Arrow  for  the 
past  two  weeks  and  indications  are  that 
this  company,  because  of  its  determined 
campaign,  will  lead  the  field  in  the  matter 
of  volume  business  for  the  month. 

That  the  drive  has  been  productive  of 
splendid  results  is  evident  from  the  many 
sales  that  have  been  announced  by  the 
firm.  Dr.  Shallenberger  has  done  very 
little  shouting.  He  made  certain  promises 
and  he  and  his  firm  are  fulfilling  each  and 
every  one  of  them.  Now  they  are  reap- 
ing the  harvest  to  which  they  are  entitled 
and  other  enterprising  State  Rights  con- 
cerns will  do  well  to  take  a  hint  from  this 
corporation  and  adopt  a  few  of  their  pro- 
gressively enterprising  methods,  which  al- 
ready are  playing  a  tremendous  part  in 
the  elevation  of  the  State  rights  market 
to  a  higher  standard. 

Closes  Big  Deal 

Among  the  many  interesting  announce- 
ments made  this  week  by  Dr.  Shallen- 
berger is  one  concerning  the  consumma- 
tion of  an  important  deal  with  Palmore 
&  Hommond  of  Baltimore,  Md.,  for  the 
acquisition  of  the  Arrow  Comedy  fran- 
chise. Dr.  Shallenberger  feels  that  this 
contract  is  a  wonderful  illustration  of  the 
value  of  the  franchise  plan  which  Arrow 
has  instituted  for  the  distribution  of  four 
special  brands  of  comedies,  which,  under 
this  system,  will  be  released  as  a  unit, 
thus  enabling  the  exchange  to  contract 
at  one  time  for  a  series  of  52  two-reel  com- 
edies, which  they  can  release  to  the  ex- 
hibitor either  in  a  block  of  52  or  in  a  se- 
ries of  four  separate  units,  two  of  which 
consist  of  twelve  two-reelers  and  the  re- 
maining two  of  14  two-reel  comedies  each. 

At  the  Arrow  offices  Messrs.  Palmore 
and  Hommond  stated  that  they  had  been 
inactive  in  the  exchange  business  for  two 
years  for  the  reason  they  had  been  unable 
to  find  a  proposition  which  they  considered 
of  sufficient  merit  to  warrant  their  active 
participation  in  that  line.  Mr.  Palmore 
spoke  particularly  enthusiastically  of  the 
franchise  plan  of  Arrow. 

The  comedies  included  in  the  franchise 
plan  follow:  Arrow  Speed  Comedies,  star- 
ring Charlotte  Merriam  with  Margaret 
Cullington,  Neely  Edwards,  Jack  Duffy 
and  Eddie  Baker,  Reggie  Morris,  director; 
Arrow  Broadway  Comedies  featuring  Ed- 
die Barry  with  Helen  Darling,  Harry 
Gribbon,  Vera  Reynolds  and  others;  Mor- 
ris R.  Schlank,  producer;  Arrow  Cruely- 
wed  Comedies  featuring  Lilie  Leslie  and 
Paul  Weigel.  S.  M.  Herzig,  director;  Ar- 
row Mirthquake  Comedies  with  an  all-star 
cast  of  comedians.  Morris  R.  Schlank, 
producer.  Palmore  &  Hommond  pur- 
chased the  Maryland,  District  of  Columbia 
and  Virginia  territory. 

Foreign  Department 

The  foreign  department  of  Arrow  has 
been  unusually  active  during  the  past  few 
months  and  has  shattered  no  few  records 
for  foreign  territory  sales.    D.  J.  Moun- 


tain, foreign  manager  of  Arrow,  an- 
nounced this  week  that  another  link  had 
been  forged  in  the  Arrow  chain  of  foreign 
distribution.  He  closed  a  contract  for  the 
Philippine  Islands  for  practically  the  en- 
tire 1921  output  of  Arrow  Film  Corpora- 
tion. This  includes  a  minimum  of  36 
features,  two  series  of  comedies  and  three 
serials. 

This  contract,  which  was  closed  with  M. 
Donald  Reyes  of  Manila,  P.  I.,  is  said  to 
be  one  of  the  biggest  foreign  contracts 
closed  in  several  months,  and  the  first 
shipment  of  film  goes  forward  this  month. 
As  an  illustration  of  the  volume  of  foreign 
business  that  Arrow  is  doing  Mr.  Mountain 
stated  that  over  800,000  feet  of  film  were 
shipped  from  his  office  to  foreign  terri- 
tories during  the  months  of  July  and  Au- 
gust and  that  he  has  on  hand  orders  for 
another  200,000  feet  which  are  now  in 
work  at  the  laboratories  and  will  be 
shipped  within  a  few  days. 


World  Announces 
"Suspicions  Wives" 
and  "Judgment!" 

First  National  Exchanges  has  taken 
Suspicious  Wives  for  New  York  territory. 
According  to  an  announcement  made  by 
Milton  C.  Work,  president  of  World  Film 
Corporation,  the  two  pictures,  Judgment! 
and  Suspicious  Wives,  which  head  the  list 
of  World  releases  for  fall,  are  the  first 
of  an  extensive  schedule  of  new  pictures 
which  will  be  offered  to  independent  buy- 
ers. Mr.  Work  declares  that  Suspicious 
Wives,  the  first  World  Film  special  pro- 
duction to  be  announced,  is  proving  a 
sure  winner.  The  New  York  territory  has 
been  acquired  by  the  First  National  Ex- 
changes and  New  England  has  been  sold 
to  the  Cosmopolitan  Film  Corporation. 

Suspicious  Wives  is  a  John  M.  Stahl 
production,  starring  the  musical  comedy 
star,  Mollie  King.  It  was  produced  by 
the  Trojan  Film  Corporation  from  a  story 
by  Robert  F.  Roden  and  an  unusual  cast 
includes  Rod  La  Rocque,  Ethel  Gray  Terry 
and  Frederick  C.  Cook.  Subtitles  are  by 
Harry  Chandlee  and  William  B.  Laub. 

Judgment!  a  spectacular  drama  from 
Victor  Hugo's  immortal  Mary  Tudor,  is 
notable  for  its  lavish  sets  and  tremendous 
mob  scenes. 

Judgment!  and  Suspicious  Wives  are  be- 
ing offered  to  Independent  buyers,  as  well 
as  a  new  series  of  features  with  the  pop- 
ular stars,  Joe  Moore  and  Eileen  Sedg- 
wick. A  revival  of  Camille,  with  Clara 
Kimball  Young,  is  also  announced  by 
World. 


LOUIS  HYMAN  BUYS 

"HEEDLESS  MOTHS" 

Louis  Hyman  of  the  All  Star  Feature 
Film  Co.  with  offices  in  San  Francisco 
and  Los  Angeles  has  bought  the  Cali- 
fornia, Arizona  and  Nevada  rights  to 
Equity's  picture  "Heedless  Moths"  pre- 
senting Audrey  Munson,  famous  artist's 
model. 


Clark-Cornelius's 
Plans  Pretentious 
for  Next  Season 

The  plans  and  policy  outlined  by  the 
Clark-Cornelius  Corporation  for  this  sea- 
son should  establish  them  among  the  lead- 
ing state  right  distributors  in  the  indus- 
try. The  number  of  features  to  be  re- 
leased by  them  is  twenty-four.  They  will 
release  a  series  of  two-reel  subjects  at 
the  rate  of  one  a  month.  The  features 
will  range  in  type  from  Westerns  to  big 
society  dramas.  They  will  also  include  a 
series  which  are  being  made  especially  for 
this  company  of  eight  productions  a  year 
with  a  well-known  star. 

Among  the  productions  which  are  fin- 
ished or  will  be  prepared  for  showing  to 
independent  exchangemen  within  the  next 
month  are:  Adam  and  Eve,  The  Eternal 
Two,  Love's  Redemption,  From  Farm  to 
Fame,  Pardners,  Battling  King,  The 
Glory  of  Youth,  Whispering  Women,  One 
Empty  Shell  and  The  Recoil. 

Several  well-known  stars  appear  in  some 
of  these  releases.  Pardners  is  a  Rex 
Beach  story  starring  Charlotte  Walker. 
The  Eternal  Two  has  in  its  stellar  role 
Corliss  Palmer,  who  won  the  prize 
beauty  contest  conducted  by  the  Brew- 
ster Publications,  and  she  also  plays  the 
leading  part  in  From  Farm  to  Fame. 
Another  prize  beauty  is  Blanche  MeGhar- 
rity  in  Love's  Redemption.  William  Otis 
is  the  star  of  Battling  King. 

The  state  right  department  of  the 
Clark-Cornelius  Corporation  will  be  op- 
erated on  a  large  scale.  In  addition  to 
several  men  who  will  constantly  be  on  the 
road  visiting  the  various  territories,  an 
enlargement  of  the  office  force  has  been 
completed  to  handle  the  work  which  this 
phase  of  their  business  will  entail. 

While  it  is  the  usual  procedure  of  a 
state  right  distributor  when  going  into 
the  business  on  such  a  large  scale  as  the 
Clark-Cornelius  people  have  entered  into 
to  franchise  their  product  in  the  different 
territories,  it  is  not  the  intention  of  S. 
J.  Rollo,  general  manager  of  the  com- 
pany, to  operate  on  this  line  at  the  pres- 
ent time.  The  pictures  will  be  sold  on  the 
open  market  plan,  excepting  in  those 
cases  where  an  exchange  has  demon- 
strated its  ability  to  handle  the  entire 
output  of  the  company. 

While  the  Clark-Cornelius  Corporation 
has  been  more  or  less  active  in  the  state 
right  field  during  the  past  three  years, 
the  ambitious  plans  which  they  have  com- 
pleted for  1921-1922  come  as  a  surprise  to 
many  in  the  industry.  Twenty-four  fea- 
tures a  year  is  considered  a  very  good  out- 
put for  a  regular  program  organization 
with  its  own  string  of  exchanges. 


Oldknow  Here 

William  C.  Oldknow,  head  of  the  Con- 
solidated Film  and  Supply  Company,  dis- 
tributers of  the  Universal  product  through- 
out the  Southern  states,  arrived  in  New 
York  to  meet  his  sisters,  Mrs.  Annie 
Fletcher  and  Mrs.  Minnie  Dickson,  both  of 
Manchester,  England,  who  are  to  visit  him 
until  Christmas. 


Big  "Tarzan"  Sale 

President  S.  J.  Hankin  of  Fine  Arts 
Pictures,  Kansas  City,  reports  _  a  large 
number  of  inquiries  concerning  his  release 
dates  on  "The  Adventures  of  Tarzan"  for 
which  he  has  the  Eastern  Missouri  and 
Southern  Illinois  rights.  The  picture  is 
said  to  be  the  greatest  of  the  Tarzan 
serials. 
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New  Selig  Serial 
for  Export  and 
Import  Company 

L.  Auerbach,  vice-president  and  gen- 
eral manager  of  the  Export  &  Import  Film 
Company,  Inc.,  has  announced  the  closing 
of  a  contract  between  his  company  and 
Colonel  W.  H.  Selig,  whereby  this  pioneer 
in  wild  animal  picture  production  will 
make  pictures  exclusively  for  the  Export 
&  Import  Film  Company  for  a  period  of 
three  years. 

Colonel  Selig's  recent  features  include 
the  two  great  animal  serial  successes,  The 
Lost  City  and  Miracles  of  the  Jungle. 
The  Selig  Zoo  in  Los  Angeles  covers  over 
thirty-five  acres  of  ground  and  is  one  of 
the  two  greatest  zoos  in  the  world,  its 
only  rival  being  the  Hagenbeck  Zoo  in 
Germany. 

Colonel  Selig  will  immediately  start 
production  of  a  new  animal-jungle  se- 
rial. The  story  has  already  been  selected 
and  has  been  put  into  continuity  form. 
Sets  are  in  readiness  for  the  filming  of  the 
first  episode,  which  will  start  at  once. 
The  serial  will  be  of  fifteen-episode 
length. 

The  Export  &  Import  Film  Company 
will  control  the  world's  rights  to  the  new 
Selig  serial.  No  statement  has  been  made 
as  to  how  the  feature  would  be  distributed 
in  the  United  States. 


Russell  Signs 

Helen  Holmes  and 

George  Larkin 

George  Larkin  and  Helen  Holmes  have 
just  been  engaged  by  W.  D.  Russell  to 
make  a  series  of  two-reel  Westerns  for 
Russell  Productions.  Both  stars  are  well 
known  for  their  skill  as  stunt-artists. 
Helen  Holmes,  whose  achievements  under 
the  American  banner,  such  as  Lass  of  the 
Lumberlands  and  Railroad  Raiders,  has 
been  generally  accepted  as  the  most  fear- 
less screen  actress  of  to-day,  has  been  se- 
lected with  a  view  toward  exploiting  this 
very  quality  of  hers  in  the  Westerns.  Her 
talents  are  not  limited  to  mere  acrobatic 
skill,  as  her  most  recent  picture,  Ghost 
City,  a  five-reel  feature,  is  an  example  of 
her  dramatic  ability. 

George  Larkin  is  similarly  versatile. 
His  popularity  has  been  established  by 
his  connections  with  a  number  of  the  fore- 
most producers.  Playing  leads  in  Pathe 
features,  featured  roles  for  two  years 
with  Selig,  first  parts  in  seven  different 
serials  made  by  Selig  and  Pathe  and  the 
stellar  role  in  Universal's  five-reeler.  The 
Man  Trackers,  he  has  made  a  reuptation 
for  capability  that  cannot  be  questioned. 

This  is  the  first  time  these  two  stars 
have  played  together,  and  great  results 
can  be  expected  from  their  combined 
strength.    Nobert  Myles  will  direct. 

Two  New  Stars 

in  the  Hallrooms 

Two  new  comedians  have  been  added 
to  the  ranks  of  funmakers  in  Hallroom 
Boys  Comedies,  in  the  persons  of  Gilbert 
Wells  and  Joe  Roberts.  Both  these  addi- 
tions to  the  producing  company  imake 
their  initial  appearance  in  these  comedies 
in  Whoa,  Henry!  which  was  turned  over 
this  week  to  Federated  Film  Exchanges 
of  Amerca,  Inc.,  for  release. 

The  addition  of  these  players  is  in  line 
with  the  policy  of  the  producers  of  Hall- 
room  Boys  Comedies  to  keep  the  produc- 
ing unit  up  to  the  highest  possible  point 


of  excellence,  both  in  the  editorial  and 
directorial  end  and  the  company  itself. 

Irrespective  of  their  fun-making  pro- 
clivities, which  are  great,  the  appearance 
of  these  two  comedians,  coupled  in  one 
picture,  is  calculated  to  be  highly  amus- 
ing— Gilbert  Wells  being  extremely  tall 
and  slender,  and  Joe  Roberts  being  short, 
and  nearly  as  broad  as  he  is  long. 

"Parted  Curtains" 
Latest  Release 
of  Warner  Bros. 

The  latest  production  to  be  released  by 
Warner  Brothers  is  Parted  Curtains,  fea- 
turing Henry  B.  Walthall  and  Mary  Al- 
den,  it  is  announced.  The  feature  has 
been  booked  throughout  all  the  Loew  pic- 
ture theatres. 

This  latest  release  is  said  to  mark  an- 
other link  to  the  many  attractions  that 
have  been  sponsored  by  the  Warner  or- 
ganization, namely,  Miracles  of  the  Jun- 
gle, acclaimed  one  of  the  best  serial  pro- 
ductions ever  made;  My  Four  Years  in 
Germany,  produced  from  Ex-Ambassa- 
dor Gerard's  story;  The  Jungle  Princess, 
and  the  current  release,  Why  Girls  Leave 
Home,  which  is  now  being  shown  by  many 
first  run  theatres  throughout  the  country 
and  which  state  right  buyers  have  found 
to  be  a  tremendous  asset  in  their  respec- 
tive territories. 

Mr.  Walthall  and  Miss  Alden,  who  por- 
trayed the  mother  role  in  Rupert  Hughes' 
story,  The  Old  Nest,  are  supported  by  a 
cast  which  includes  Margaret  Landis, 
Mickey  Moore,  Edward  Cecil,  Charles 
Wheelock  and  William  Clifford. 


Sell  Michigan  Rights 

to  Brandt  Feature 

A  new  sale  was  added  to  the  already 
lengthy  list  of  territory  sold  on  The  Heart 
of  the  North,  the  George  H.  Davis-Joe 
Brandt  special  feature,  with  the  disposal 
of  this  week  of  the  entire  Michigan  terri- 
tory. The  rights  to  this  territory  were 
secured  by  Strand  Features  of  Detroit,  in 
record  time,  following  a  personal  arrange- 
ment made  by  Mr.  Brandt  with  Strand 
Features,  during  a  single  day's  stay  in 
Detroit  made  by  Mr.  Brandt  this  week. 


M.  A.  Kashin 

Forms  New  S.  R. 
Distributing  Firm 

To  signalize  his  re-entrance  into  the 
field  of  motion  picture  distribution  after 
an  absence  of  more  than  a  year,  Morris 
A.  Kashin,  one  of  the  country's  foremost 
showmen,  this  week  announces  the  forma- 
tion of  his  own  distributing  company  and 
simultaneously  the  name  of  his  inital  re- 
lease. The  announcement  serves  to  def- 
nitely  set  at  rest  rumors  which  have 
gained  currency  in  film  circles  recently 
as  to  the  future  plans  of  Mr.  Kashin 
whose  presence  in  New  York  during  the 
past  month  has  been  engulfed  in  mystery. 

The  name  of  Mr.  Kashin's  new  dis- 
tributing- unit  will  be  disclosed  just  as 
soon  as  corporate  papers  filed  in  Albany 
this  week  are  approved  by  the  Secretary 
of  State  and  reforwarded  to  the  com- 
pany's executive  offices  at  130  West  Forty- 
sixth  Street.  The  name  of  Mr.  Kashin's 
first  release  has  been  copvrighted  under 
the  alluring  title  of  /  Defy!  It  is  Mr. 
Kashin's  belief — and  his  business  associ- 
ates subscribe  to  the  same  sentiment — that 
the  title  of  his  initial  offering  is  a  genuine 
box  office  magnet  and  replete  with  possi- 
bilities for  intensive  exploitation. 

The  name  of  the  picture,  according  to 
Mr.  Kashin,  is  secondary  to  its  big  and 
intensely  interesting  theme.  Starting 
slowly  and  adding  from  time  to  time  to 
its  dramatic  fuel  it  eventually  works  itself 
up  to  a  climax  which  is  said  to  be  one  of 
the  most  powerful  ever  vizualized  upon 
stage  or  screen.  In  order  to  preserve 
intact  the  effect  of  the  unusual  climax  and 
in  order  to  do  justice  to  this  genuinely  big 
picture,  Mr.  Kashin  and  his  associates 
have  gone  to  considerable  expense  in  fur- 
nishing a  most  effective  background  for 
the  production.  Hand-lettered  titles  of 
the  highest  order,  artistic  treatment  to 
the  picture  proper,  editing  and  assembling 
under  the  supervision  of  one  of  the  in- 
dustry's foremost  technical  experts,  I  Defy 
is  veritably  a  challenge  to  the  mass  who 
cry  that  good  pictures  are  not  forth- 
coming. 

Mr.  Kashin  announces  that  the  produc- 
tion will  have  its  world  premiere  on 
Broadway. 


State 
Right 


"SPINNER  O'  DREAMS" 

Adapted  from  the  famous  stage  play  by  Leon  M.  Lyon. 

The  rapidity  with  which  this  picture  has 
sold  to  the  leading  state  right  exchanges 
throughout  the  country  is  evidence  of  its 
exceptional  quality. 

A  wholesome  picture  beautifully  acted, 
staged  and  directed. 

Only  a  Very  Few  Territories  Available 
Buffalo  Motion  Picture  Corporation 

Sales    Offices:  Executive  Office: 

844   Sixth  Ave.  345  Ellicott  Sq. 

New  York  City  Buffalo,  N.  Y. 
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Fidelity  Will 

Release  Witwer 

Comedy  Series 

W.  C.  Smith  of  Fidelity  Pictures  Com- 
pany has  taken  over  the  output  of  the 
H.  C.  Witwer  Stories  Producing  Com- 
pany, which  is  now  producing  a  series  of 
twelve  comedies  taken  from  the  stories 
of  the  famous  author,  H.  C.  Witwer.  Wit- 
wer's  name  is  known  throughout  the 
United  States  as  the  cleverest  writer  of 
slangy  sporting  stories  writing  for  the 
magazines  today.  He  has  just  completed 
a  series  for  Colliers  known  as  "The 
Leatherpushers"  and  he  is  now  producing 
under  his  own  direction  the  current  stories 
which  are  now  appearing  in  the  Cosmo- 
politan Magazine. 

Charles  Delaney,  who  will  play  the 
leading  role,  is  a  former  Brooklyn  boy 
who  became  acquainted  with  Witwer 
in  France.  Delaney  is  a  former  vaude- 
ville star  who  traveled  the  circuit  by  aero- 
plane, making  his  jumps  from  city  to  city 
in  a  series  of  thrilling  flights.  He  is  sup- 
ported by  Lilyan  Tashman,  the  noted 
beauty  of  the  Gold  Diggers  company,  which 
played  two  years  on  Broadway.  Miss 
Tashman  is  known  for  her  beauty  and 
charm  and  has  created  numerous  charac- 
ter roles  and  poses  for  the  stage. 


M.  H.  Hoffman 
Pays  Tribute  to 
The  Producers 

M.  H.  Hoffman,  general  manager  ol  the 
Tiffany  Productions,  under  whose  banner 
Mae  Murray  is  appearing  in  a  series  of 
big  pictures  beginning  with  Peacock  Alley, 
stands  foremost  amongst  the  out  and  out 
champions  of  independent  activity  in  the 
field  of  motion  pictures. 

Recently  at  the  Mae  Murray  studios  in 
New  York,  Mr.  Hoffman  gave  a  luncheon 
to  a  small  gathering  of  men  prominent 
in  the  mercantile  fields. 

In  the  course  of  his  remarks  Mr.  Hoff- 
man stressed  several  points  which  are  of 
vital  interest  to  every  man  and  woman 
engaged  in  motion  picture  work. 

"There  are,  said  Mr.  Hoffman,  the  two  extremes 
in  the  motion  picture  industry.  We  have  the  im- 
practical dreamer  whose  ideals  and  unwarranted  ex- 
travagance are  his  chief  weaknesses.  Then  we  have 
the  too  practical  business  man.  His  strength  is  also 
his  weakness  for  he  is  under  the  delusion  that  motion 
picture  dramas  can  be  turned  out  by  the  mile  and 
sold  by  the  foot  like  office  partitions. 

"It  is  true  that  program  productions  must  be 
made  upon  a  standardized  cost  basis,  but  this  prac- 
tice, however  necessary,  leaves  its  mark  upon  every 
picture  produced  under  this  system. 

"And  then  again,  the  expenditure  of  a  vast  sum  of 
money  in  itself  does  not  make  a  great  picture.  Big 
productions  which  aspire  to  higher  standards ;  pictures 
based  upon  authentic  dramatic  principles  must  have 
life  breathed  into  them  like  any  other  creations  of 
art.     To  produce  such,  inspiration  must  have  sway. 

"The  artist,  whether  actor,  author  or  director  must 
put  part  of  himself,  his  life,  his  spiritual  being  into 
the  fabric  of  his  picture. 

"This  is  the  principle  which  Robert  Z.  Leonard  is 
working  upon,  in  his  task  of  directing  the  Mae 
Murray  series  of  super-productions. 

"Productions  demanding  these  qualities  cannot  be 
made  in  bulk,  nor  can  they  be  ordered  by  an  executive 
sitting  behind  a  flat  top  desk.  Pictures  of  this  nature 
are  the  result  of  individual  inspiration  and  effort. 

"The  independent  producer  who  makes  his  .tuthor, 
director  and  star  part  of  his  organization  and  there- 
fore vitally  interested  in  the  result  of  their  work 
will  be  the  master  of  the  situation. 

"With  such  methods  the  art  of  the  motion  picture 
will  advance  and  make  continued  progress." 

Fairbanks  and  Chaplin 

in  Next  Snapshots 

"Doug."  and  Mary,  in  separate  and  dis- 
tinct scenes  and  subjects,  in  two  succeed- 
ing issues  of  Screen  Snapshots,  is  the 
record  that  has  just  been  made  by  Jack 
Cohn,  who  announces  the  famous  Mr.  and 
Mrs.  Fairbanks  in  the  issue — No.  11 — 
which  was  turned  over  this  week  to  Fed- 


erated Film  Exchanges  of  America,  Inc., 
for  release. 

The  securing  of  these  two  stars  for  the 
preceding  issue  of  Screen  Snapshots — 
taken  with  their  friend  Charlie  Chaplin, 
was,  in  itself,  a  tremendous  scoop,  both 
of  them  being  known  as  opposed  to  posing 
for  the  camera  outside  of  their  regular 
work. 


Love,  Hate  and  a  Woman 


A.  J.  G.  Pictures  Company  Produc- 
tion in  Five  Parts.  Written  and 
Directed  by  Charles  T.  Horan. 
Starring  Grace  Davison.  Distrib- 
uted by  Arrow  Film  Corporation 

THE  CAST 

The  Girl   Grace  Davison 

The  Man   Ralph  Kellard 

The  Brother   Robert  Frazer 

The  Sister   Lila  Peck 

Mr.  Ramsey   Charles  McDonald 

Mrs.    Ramsey   Julia  Swayne  Gordon 

STORY 

Daryl  Sutherland,  because  of  her  charm  and  splen- 
did gowns,  causes  a  stir  when  she  arrives  at  the 
Hotel  Katterskyul,  where  she  meets  John  Lockwood, 
an  artist,  with  whom  she  later  falls  in  love.  A 
Mrs.  Ramsey  puts  in  an  appearance  and  filled  with 
a  foolhardy  infatuation  for  the  young  artist,  willing 
to  sacrifice  her  reputation  and  her  husband,  she  rudely 
interrupts  Lockwood's  little  affair  with  Darvl.  Lock- 
wood  rebuffs  her,  but  with  a  determination  for  revenge 
and  hate  she  turns  wrath  upon  Daryl.  At  a  dance 
she  exposes  Daryl  as  a  cloak  model,  much  to  the 
girl's  mortification.  She  leaves,  while  Lockwood 
remains  to  Temonstrate  with  Mrs.  Ramsey,  accompany- 
ing her  to  her  room  where  the  irate  husband  comes 
seeking  his  runaway  wife.  A  fight  is  threatened 
when  Daryl  arrives  on  the  scene  and  manages  to  save 
the  wife,  although  she  says  Lockwood  is  her  husband. 
Next  day  she  returns  to  the  city  where  she  is  told 
of  her  sister's  illness.  The  girl  is  dying  and  tells  her 
the  name  of  the  seducer.  Some  time  later  while 
visiting  Lockwood's  studio,  Daryl  discovers  a  rough 
pencil  sketch  of  a  picture,  the  features  of  which 
resemble  that  of  the  sister.  Following  a  series  of 
dramatic  incidents.  Lockwood  is  exonerated  and  a 
happy  reunion  results. 

REVIEW 

A  splendid  romance  filled  with  heart 
interest  and  realism  is  told  in  Love,  Hate 
and  a  Woman.  With  a  cast  that  enacts 
well  the  various  interesting  roles,  a  better 
portrayal  on  the  screen  of  so  melodramatic 
a  love  story  could  not  be  given.  The  con- 
tinuity throughout  is  smooth  and  in  spite 
of  the  fact  that  when  it  comes  to  thrills, 
this  feature  is  possessive  of  enough  of 
them  to  suit  a  ten-episode  serial,  not  once 
is  the  spectator  permitted  to  lose  track  of 
the  human  tale  that  is  told.  It's  a  pro- 
duction that  will  especially  appeal  to  the 
loving  and  loved  ones  for  it  deals  with  a 
topic  ever  dear  to  the  hearts  of  the  young 
and  old. 

There  is  a  modern  touch  of  Camille  with 
an  abbreviated  resume  of  East  Lynne. 
We've  had  screen  stories  of  mother  and 
father  love.  Here  we  have  one  of  brother 
and  sister  love.  And  it's  human.  It  has 
pathos  and  a  little  bit  of  humor.  But  the 
love  of  a  sister  and  brother  for  a  wronged 
sister  cannot  help  but  appeal  to  the  masses. 
And  it's  this  atmosphere  more  than  any- 
thing else  that  attracted  us — and  it's  this 
feature  that  showmen  should  build  on  in 
all  billings.  You  can't  make  this  point  too 
strong,  for  whatever  you  may  say  about 
sister  and  brother  love  this  picture  will 
back  up  for  you. 

Grace  Davison,  as  the  charming  Daryl, 
is  excellent,  especially  in  the  emotional 
scenes.  Robert  Kellard,  as  Lockwood, 
makes  a  hero  whom  you  cannot  help  but  re- 
spect and  trust  even  in  the  most  trying 
times,  while  Julia  Swayne  Gordon  does 
her  usually  good  work  as  the  foolish  Mrs. 
Ramsey.  The  rest  of  the  cast  does  con- 
sistently well.  The  direction  and  lighting 
is  faultless. 


Arrow  Closes 

Many  Deals; 
Business  Booms 

One  of  the  best  indications  of  the  ac- 
tivity of  the  exchanges  in  the  independent 
market  comes  from  the  Arrow  Film  Cor- 
poration which  announces  this  week  the 
consummation  of  several  very  important 
sales. 

The  statement  lists  the  closing  of  the 
territory  in  Iowa  and  Nebraska  for  the 
Arrow  comedy  franchise  consisting  of  52 
two-reel  pictures,  the  series  of  four  (4) 
Grace  Davison  special  productions,  Head- 
in'  North,  starring  Pete  Morrison;  The 
Stranger  in  Canyon  Valley,  starring  Edyth 
Sterling;  The  Star  Reporter,  starring 
Billie  Rhodes;  the  new  series  of  Ben  Wil- 
son productions  starring  Jack  Hoxie,  con- 
sisting of  six  (6)  specials  and  also  series 
of  four  (4)  Peter  B.  Kyne  productions 
starring  Marjorie  Daw  and  Roy  Stewart, 
likewise  Ben  Wilson  productions.  This 
contract  was  closed  with  Mr.  C.  C.  Brid- 
well  of  the  Reelcraft  Film  Co.,  Davenport, 
Iowa. 

Arrow  Sport  Pictorials,  four  (4)  James 
Oliver  Curwood  productions,  produced  by 
Pine  Tree  Pictures,  Inc.,  were  sold  to 
Stephenson  Attractions,  Toronto,  Canada, 
for  Canada. 

A  wire  from  Baltimore,  Maryland,  an- 
nounces the  closing  of  contracts  for  the 
series  of  four  (4)  James  Oliver  Curwood 
productions  and  Arrow's  new  serial  Nan 
of  the  North,  produced  by  Ben  Wilson  and 
starring  Ann  Little,  as  well  as  the  clos- 
ing of  a  contract  with  Palmore  and  Hom- 
mond  for  Arrow  comedy  franchise. 


Louis  Weiss  Finds 
Conditions  Improving 
In  S.  R.  Field 

Louis  Weiss,  at  present  visiting  the 
various  exchange  centers  of  the  United 
States  in  behalf  of  Adventures  of  Tarzan, 
the  new  serial  starring  Elmo  Lincoln  and 
Louise  Lorraine,  reports  conditions  as 
vastly  improved,  particularly  in  the  field 
of  State  right  films.  Weiss,  who  has  thus 
far  visited  Chicago,  Milwaukee,  Minne- 
apolis and  Kansas  City,  has  found  inde- 
pendent exchanges  in  these  key  cities  en- 
thusiastic about  the  bookings  which  are 
coming  in  for  the  fall  season. 

Samuel  Spitzer  of  Reelcraft  and  Cy 
Griever  of  Griever  Productions,  both  of 
Chicago,  are  looking  forward  to  the  big- 
gest year  they  have  ever  had  in  the  mat- 
ter of  gross  rentals.  According  to  the 
representative  of  the  Tarzan  Serial  or- 
ganization State  right  exchanges  are 
breaking  records  in  many  instances  in  the 
matter  of  rentals  for  features  and  short 
length  films. 

He  reports  a  renewed  interest  in  serial 
productions.  Adventures  of  Tarzan  has 
been  disposed  of  by  Weiss  to  leading  dis- 
tributors in  the  territories  which  he  has 
thus  far  covered.  Details  of  these  sales, 
together  with  the  names  of  the  various 
buyers,  will  be  announced  next  week. 

In  each  territory  which  is  unsold,  Weiss 
is  making  arrangements  with  prospective 
purchasers  for  a  direct  advance  publicity 
campaign  to  exhibitors,  the  campaign  to 
be  handled  from  the  New  York  offices  of 
the  Weiss  organization.  Every  exhibitor 
in  each  city  will  be  made  acquainted  with 
the  leading  box  office  points  of  Adventures 
of  Tarzan  and  a  plan  outlined  whereby  a 
special  exploitation  scheme  will  be  placed 
in  effect  according  to  the  size  of  the  city 
and  the  amount  of  money  to  be  expended 
by  each  exhibitor. 
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To  Make  Survey 
of  State  Rights 
Field  in  U. 


S. 


Irving  M.  Lesser  and  Mike  Rosenberg 
of  the  Western  Pictures  Exploitation 
company  have  started  on  a  six  week's 
tour  of  the  important  exchange  centers  of 
the  country.  Lesser  takes  the  southern 
route  and  Rosenberg  will  cover  the  north- 
ern territory. 

Each  one  will  carry  four  large  trunks 
in  which  will  be  the  film  and  exploita- 
tion accessories  pertaining  to  their  prod- 
ucts for  distribution.  The  two  film  mag- 
nates will  confer  with  their  associates  in 
the  important  key  centers  on  the  follow- 
ing film  subjects:  Jackie  Coogan's  produc- 
tions, Lester  Cuneo's  Series,  the  "Scatter- 
good"  stories,  "Dick  Hatton's"  westerns, 
"Philo  Cubb  Detectative"  series  of  Web- 
ster Cullison's  and  the  "Missions  of  Cali- 
fornia," a  series  of  beautiful  scenics.  Also 
David  Butler's  series. 

The  trip  will  cover  a  period  of  six  weeks 
and  Lesser  will  meet  his  partner  in  New 
York  City  some  time  in  October.  Lesser 
will  stop  over  in  Denver,  Dallas,  New 
Orleans,  Atlanta,  Philadelphia,  Washing- 
ton, Pittsburgh,  Detroit,  Cleveland  and 
Boston.  Rosenberg  will  make  San  Fran- 
cisco, Seattle,  St.  Paul,  Minneapolis,  Mil- 
waukee, Chicago,  Des  Moines,  Omaha, 
Kansas  City,  St.  Louis  and  Indianapolis. 

The  two  men  will  make  a  thorough  sur- 
vey of  the  independent  field  from  every 
angle  in  an  endeavor  to  obtain  a  complete 
knowledge  of  the  existing  conditions  in 
the  United  States  on  the  independent  mar- 
ket. According  to  both,  there  is  a  strong 
demand  for  independently  made  products 
and  that  the  coming  year  will  be  a  pro- 
ducer's year  from  start  to  finish. 


Scattergoods  Will 

Soon  Be  Ready 

The  silver  sheet  will  soon  offer  the  thea- 
tregoers a  series  of  two-reel  dramatic 
comedies  that  have  been  read  in  story 
form  by  millions  of  people  throughout 
the  world.  Reference  is  made  to  the  series 
of  Edna  Schley  Scattergood  stories  which 
have  been  running  in  the  Saturday  Eve- 
ning Post,  American  and  Cosmopolitan 
magazines  for  over  four  years.  Clarence 
Budington  Kelland  is  the  author. 

Al  McKinnon  is  directing.  William  H. 
Brown  is  the  character  of  old  Scattergood 
Baines,  and  the  personal  supervision  in 
production  is  given  each  story  by  Mrs. 
Schley  herself. 

Distribution  is  going  through  the  West- 
ern Pictures  Exploitation  company  of  Los 
Angeles. 


MANY  SALES  REPORTED 
ON  "SPINNER  O'  DREAMS" 


Buffalo   Motion   Picture  Company 

Dispose  of  Many  Territories  on 

Screen  Version  of  Stage  Success 

The  Buffalo  Motion  Picture  Corporation 
announces  several  sales  of  their  latest  re- 
lease. Spinner  0'  Dreams,  which  they  are 
distributing  in  the  independent  market. 
Harry  Chatmas,  who  operates  the  Stand- 
ard Film  Exchanges  in  Cleveland,  Pitts- 
burgh and  Detroit,  secured  the  picture 
for  his  territories;  Walter  Baier  of  the 
Kay  Bee  Distributing  Company  of  Mil- 
waukee, for  Wisconsin;  H.  Leber  Com- 
pany, for  the  State  of  Indiana ;  Federated 
Exchange  of  Baltimore,  for  Maryland, 
Virginia  and  the  District  of  Columbia; 
Sam  Grand  of  the  Federated  Film  Ex- 


change of  New  England,  for  the  New 
England  territory. 

Spinner  O'  Dreams  is  a  production 
taken  from  the  stage  play  of  the  same 
name  by  Leon  M.  Lyon  and  W.  Strange 
Hall. 


First  Sellers 

Film  on  Oct.  15 

Featuring  Gladys  Brockwell,  Ollie  Sel- 
lers Productions  has  put  into  motion  pic- 
tures Double  Stakes,  the  popular  Satur- 
day Evening  Post  story,  which  will  be  re- 
leased October  15  by  the  Pacific  Film 
Company,  as  announced  by  Manager  John 
J.  Hayes.  This  famous  narrative  of  the 
entertaining  Billy  Fortune  series  has  as 
its  theme  the  well-known  philosophy  of 
Billy  reflected  in  his  saying  that  "the  best 
of  lovin'  ain't  in  getting  somethin'  for 
yourself — it's  in  givin'  to  them  that  needs 
it."  The  cast  includes  Jack  Curtis,  Earl 
Schwenck,  Al  Hart,  George  Hernandez 
and  Hazel  Dunning. 

Story  and  scenario  are  by  W.  R.  Leigh- 
ten.  The  director  was  Ollie  Sellers,  for- 
mer director  general  for  the  Triangle  and 
Universal. 

This  is  the  first  of  a  series  of  six  five- 
reel  features  to  be  produced  by  Ollie  Sel- 
lers Productions  for  release  by  the  Pacific 
Film  Company. 


Two  Trailers  for 

"Adventures  of  Tarzan" 

The  National  Screen  Service  of  New 
York  has  prepared  two  special  trailers  for 
the  use  of  exhibitors  presenting  the  new 
Tarzan  serial  Adventures  of  Tarzan.  One 
of  these  trailers  consists  of  a  pictorial 
background,  illustrating  with  photographs 
and  drawings  the  wild  animal  thrills  in 
the  serial.  This  trailer  carries  the  pres- 
entation announcement  of  the  producers 
and  distributors  of  the  Tarzan  chapter- 
play,  as  well  as  mentioning  the  names  of 
the  stars  and  the  author,  Edgar  Rice 
Burroughs.  The  second  trailer  is  for  use 
in  connection  with  the  showing  of  each 
episode.  This  consists  of  a  brief  resume 
of  the  highlights  of  the  story,  concluding 
with  the  title  and  number  of  the  episode 
to  be  shown  the  forthcoming  week. 


Flax  on  Trip 

Sam  and  Jake  Flax,  of  the  Liberty  Film 
Exchange,  Washington,  D.  C,  have  just 
returned  from  an  extensive  motor  trip 
on  the  Eastern  Shore  of  Maryland.  They 
report  that  business  is  still  not  as  brisk 
as  it  might  be  down  that  way. 


Eight  Big  Deals 
Closed  on  "Why 
Girls  Leave  Home" 

Eight  big  deals  have  been  closed  by 
Warner  Brothers  for  the  exclusive  terri- 
torial rights  to  Why  Girls  Leave  Home, 
featuring  Anna  Q.  Nilsson,  and  an  un- 
usual number  of  first  run  theatres 
throughout  the  country  have  booked  the 
production  for  early  screening,  according 
to  a  recent  announcement. 

The  following  exchanges  have  pur- 
chased the  distribution  rights  in  their  re- 
spective territories:  Warner's  Exchange, 
New  York,  for  Greater  New  York  and 
Northern  New  Jersey;  Independent  Film 
Exchange,  Philadelphia,  for  Eastern 
Pennsylvania  and  Southern  New  Jersey; 
Federated  Film  Exchange,  Boston,  for 
New  England  States;  Phil  Selznick  Pro- 
ductions, Cleveland,  for  State  of  Ohio; 
Tri-State  Film  Exchange,  Minn.,  for 
Louisiana  and  Mississippi;  Grand  and 
Warner  Exchange,  Buffalo,  New  York, 
New  York  State  above  Westchester  Coun- 
ty, and  Columbia  Film  Service,  Pitts- 
burgh, for  Western  Pennsylvania  and 
West  Virginia. 

The  following  showmen  who  have 
booked,  or  are  now  screening  the  pro- 
duction with  great  success,  are:  B.  S. 
Moss,  for  the  entire  Keith  Circuit;  B.  S. 
McCormack,  Allen's  Theatre,  Cleveland; 
Mr.  Poli,  for  the  entire  Poli  Circuit;  Sid- 
ney Ascher's  Halsey  Theatre,  Newark; 
P.  M.  Lewis,  Bijou  Theatre,  Atlantic 
City;  Ray  C.  Brown,  Aldine  Theatre,  Wil- 
mington, Del.;  Edward  A.  Zorn,  Temple 
Theatre,  Toledo,  Ohio,  and  L.  B.  Cool, 
Opera  House,  Cleveland. 

Why  Girls  Leave  Home  was  produced 
by  Harry  Rapf  and  directed  by  Wm.  Nigh. 


Sell  New  England 

Rights  to  "Judgment" 

That  the  New  England  rights  for  the 
big  spectacle-drama,  Judgment,  have  been 
sold  to  the  Cosmopolitan  Film  Co.,  is  the 
announcement  made  during  the  past  week 
by  Milton  C.  Work,  president  of  World 
Film  Corporation. 

Judgment  is  a  dramatization  of  the  fa- 
mous drama,  Mary  Tudor,  by  Victor  Hugo, 
and  is  said  to  be  one  of  the  biggest  pro- 
ductions ever  offered  independently. 


McNaughton  with  Reliance 

W.  A.  McNaughton,  formerly  with  the 
Virginia  Theatre,  in  Washington,  D.  C, 
has  joined  the  sales  force  of  the  Reliance 
Film  Exchange  there  and  is  making  good. 
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Affiliated  Has 

Another  Feature 
Ready  for  Field 

Indicative  of  the  rapid  and  general 
improvement  in  the  industry,  recently 
manifested  throughout  the  Middle  West, 
are  said  to  be  reflected  in  the  correspond- 
ence Affiliated  Distributors  Office  staff 
has  had  with  President  Charles  C.  Burr. 
Mr.  Burr,  who  is  now  on  a  combination 
sales  and  survey  tour,  strikes  an  opti- 
mistic note  and  in  addition  presages  an 
early  and  complete  return  to  normalcy. 

His  trip,  originally  made  in  the  inter- 
ests of  Johnny  Hines  whirlwind  romantic 
comedy,  Burn  'em  up  Barnes,  which  is 
now  being  independently  distributed,  has 
demonstrated  the  eagerness  of  the  State 
right  buyers  everywhere  for  a  worthy 
product.  In  accordance  with  Mr.  Burr's 
telegraphic  instructions  all  possible  haste 
is  being  made  by  Affiliated  Distributors 
Home  Office  staff  in  the  preparation  of 
the  Edward  Hemmer  Production,  Sun- 
shine Harbor,  featuring  Margaret  Beech- 
er,  which  attraction  will  constitute  the 
next  Affiliated  release. 

This  offering,  a  story  of  newspaper 
life,  written  by  Jerome  N.  Wilson,  di- 
rected by  Edward  Kemmer  and  photo- 
graphed by  William  Tuers,  has  been  edited 
by  Mr.  Hemmer  and  Morrie  Ryskind  and 
the  work  of  creating  exploitation  aids  is 
going  forward  with  alacrity.  The  release 
date  of  Sunshirte  Harbor  will  be  decided 
upon  immediately  following  Mr.  Burr's 
return  to  New  York  and  governed,  of 
course,  by  the  speed  with  which  the  adver- 
tising accessories  can  be  assembled. 


Alexander  Closes 

"Real  Romances" 

The  Alexander  Film  Corporation  this 
week  closed  with  H.  Thornton  Baston  for 
the  circulation  of  the  series  of  two-reel 
Real  Romances,  which  the  player  is  film- 
ing with  himself  in  the  leading  role  in 
each  of  the  stories.    Mr.  Baston  said : 

"Lincoln  as  a  young  man,  the  way  I  show  him  in 
his  romance  with  Anne  Eutledge,  the  sweetheart  he 
lost,  looked  a  great  deal  like  Fred  Stone  looked  at  24. 
I  got  my  inspiration  for  that  make-up  from  the  oil 
portrait  of  Lincoln  as  a  youth  on  exhibition  at  the 
Phillips  Museum,  in  Yonkers. 

"Similarly,  I  have  captured  the  visual  and  other 
distinguishable  delineations  of  Andrew  Jackson  who 
fought  his  way  from  the  New  Orleans  cotton  bales 
to  the  Presidency  ;  of  Edgar  Allan  Poe  in  his  Fordham 
:-ottage  solving  the  New  York  disappearance  mystery 
of  his  time,  the  vanishing  of  Anne  Page.  Young 
\lexander  Hamilton,  slain  in  his  duel  with  Aaron 
Burr,  is  another  world  figure  I  believe  I  have  suc- 
ceeded in  counterfeiting  accurately  through  the  photo- 
craphs,  paintings  and  records  of  his  contemporaries." 


KRAM  WINS  PRIZE 

IN  TARZAN  CONTEST 


Sam  Zierler  Salesman  Runs  Away 
with  $150  for  Bookings  on  Elmo 
Lincoln  Serial 

Samuel  Zierler,  president  of  the  Com- 
monwealth Film  Corporation,  which  or- 
ganization is  distributing  Adventures  of 
Tarzan  for  Greater  New  York  and  North- 
ern New  Jersey,  has  announced  the  win- 
ner of  the  weekly  sales  contest  which  he 
is  conducting  in  the  interests  of  the  Elmo 
Lincoln  serial.  Herman  Kram,  covering 
the  territory  embraced  by  the  East  Side 
and  Harlem,  is  the  winner  of  the  two  hun- 
dred and  fifty  dollar  cash  prize  offered  by 
Zierler  for  the  largest  amount  of  book- 
ings for  Adventures  of  Tarzan. 

In  the  period  between  Sept.  12  and 
Sept.  19  Kram  secured  the  remarkable 
number  of  fifty  contracts  from  the  va- 
rious theatres  in  his  territory.  Kram, 


who  is  a  veteran  film  salesman  and  one 
of  the  biggest  business  getters  of  the 
Zierler  forces,  secured  bookings  in  sev- 
eral instances  from  theatres  which  had 
never  before  presented  a  serial  of  any 
kind.  The  Comonwealth  sales  force 
numbers  twelve  men  in  all  and  the 
rivalry  in  the  Adventures  of  Tarzan  sales 
contest  is  becoming  keener  every  week. 


Graphic  Will 
Release  "The 
Fountain  of  Youth" 

After  months  of  hard  work  and  careful 
preparation,  Ivan  Abramson*  is  about  to 
launch  for  the  screen  an  allegorical  pro- 
duction entitled  The  Fountain  of  Youth, 
a  feature  of  exquisite  beauty  and  vital 
interest,  the  theme  of  which  has  never 
before  been  done  by  the  author-director. 

The  story  is  an  allegorical  portrayal 
of  a  character  whose  life's  ambition  is  to 
discover  the  fountain  of  youth,  so  as  to 
gain  everlasting  life,  and  to  master  the 
creative  and  destructive  powers. 

The  Fountain  of  Youth  will  be  ready 
for  the  State  right  market  in  November. 


Weiss  Announces  New 

Short  Subject  Plan 

Louis  Weiss,  vice-president  of  Artclass 
Pictures  Corporation,  announced  this  week 
a  change  in  the  name  of  the  one-reel  semi- 
monthly release  which  Goldwyn  Distribut- 
ing Corporation  will  issue  beginning  Sep- 
tember 28.  Instead  of  being  known  as 
the  "Sportlight,"  this  release  will  be  called 
"The  Sport  Review."  It  is  further  an- 
nounced that  this  short  length  subject  will 
be  produced  by -Town  and  Country  Films, 
Inc.,  under  the  direction  of  Jack  Eaton. 
Following  the  initial  release  entitled 
"Speed,"  the  subject  issued  on  October  12 
will  be  called  "Form." 


Putting  It  Over 

Lou  Bache,  manager  of  the  First  Na- 
tional Exchange,  Washington,  D.  C,  thinks 
he  is  quite  a  fisherman,  but  Sidney  Lust 
does  not  agree  with  him  as  to  his  vaunted 
piscatorial  prowess.  Lou  lured  Sidney  off 
on  a  thirty-five-mile  motor  trip  to  Seneca 
Falls,  Md.,  the  other  day  by  telling  him 
of  bass  of  monstrous  size  that  could  be 
caught.  Evidently  the  bass  heard  them 
coming  and  scooted  upstream,  because 
four  hours  of  fishing  failed  to  develop  even 
so  much  as  a  nibble,  says  Sidney. 


Bernstein  with  Coogan 

Arthur  Bernstein,  well  known  in  eastern 
theatrical  and  film  circles,  has  been  ap- 
pointed production  manager  of  the  Jackie 
Coogan  company.  This  announcement 
comes  from  Sol  Lesser.  Mr.  Bernstein 
succeeds  George  Stout,  who  will  spend  the 
next  few  weeks  attending  to  personal  busi- 
ness prior  to  assuming  a  position  with 
another  film  corporation. 


Abe  Dresner  on  Own 

Abe  Dresner,  who  used  to  run  the  Ex- 
hibitors' Film  Exchange,  Washington, 
D.  C,  is  now  a  storekeeper  "on  his  own." 
He  has  opened  an  establishment  next  door 
to  the  Mather  Building,  Washington,  D.  C, 
and  is  carrying  a  complete  line  of  motion 
picture  supplies  of  all  kinds. 


Moss  with  Super  Films 

C.  0.  Moss,  formerly  manager  of  the 
Palace  Virginia  Theatre  in  Petersburg, 
Va.,  is  now  with  the  Super  Film  Attrac- 
tions, Inc.,  of  Washington,  D.  C,  travel- 
ing through  the  Old  Dominion  for  that 
organization. 


Federated  Finds 
September  Was  a 
Record-Breaker 

A  preliminary  survey  of  the  thirty-one 
exchanges  of  the  Federated  Film  Ex- 
changes of  America,  Inc.,  indicates  an 
appreciable  increase  in  business  during 
Independence  Month,  according  to  a  state- 
ment just  issued. 

Although  no  percentage  figures  are 
available,  reports  from  the  various  ex- 
changes throughout  the  country  seem  to 
show  that  the  exhibitors  were  honestly 
trying  to  back  up  their  national  organi- 
zation in  booking  as  many  independent 
productions,  such  as  Federated  distribute, 
as  possible  during  September. 

"Business  during  the  month  showed  an 
upward  trend,  as  compared  with  the  pre- 
vious month,"  reads  the  Federated  state- 
ment. "On  Miracles  of  the  Jungle,  the 
Federated  animal  serial,  bookings  are  un- 
usual, indicating  a  banner  serial  season. 
Short  subjects,  such  as  the  Hallroom  Boys, 
Monty  Banks,  Snooky  comedies  and  Fed- 
erated Screen  Snapshots,  which  were  the 
best  bets  during  the  summer  months,  went 
even  better  during  September. 

"Most  promising  in  the  outlook  is  the 
advance  bookings.  These  appear  to  show 
that,  as  far  as  Federated  is  concerned, 
at  least,  the  exhibitors  are  going  to  carry 
the  Independence  Month  idea  through  the 
rest  of  the  year.  If  they  continue  to  do 
so,  it  will  be  the  best  thing  that  has  hap- 
pened for  exhibitors,  producers  and  the 
industry  generally." 

Rialto  Acquires 

Comedy  Series 

Rialto  Productions,  Inc.,  has  secured 
the  world's  rights  to  twelve  one-reel  com- 
edies. The  first  of  these,  Holy  Smoke,  ■ 
was  screened  and  immediately  booked  to 
be  shown  at  the  Rivoli  Theatre,  starting 
Sunday,  October  2,  for  an  extended  run. 
There  are  .twelve  in  all  and  three  others 
were  screened  without  even  being  titled 
and  on  the  strength  of  their  novel  in- 
genuity an  agreement  was  entered  into 
for  the  showing  of  them  for  the  three 
theatres,  namely  Criterion,  Rivoli  and 
Rialto. 

Dr.  Riesenfeld  was  even  more  enthusi- 
astic over  Funny  Face  than  the  Tony  Sarg 
Almanac,  which  are  being  handled  by  Ri- 
alto Productions,  Inc.,  and  of  which  one 
has  run  for  seventeen  consecutive  weeks 
at  the  Criterion  and  others  for  ten,  eight 
and  six  weeks,  then  being  followed  by 
the  Rivoli  and  Rialto  theatres. 


LESTER  CUNEO  WILL 

APPEAR  AS  AIRMAN 


Will  Not  Appear  in  Spanish  Story — 
McCarty  and  Meehan  Write  Sce- 
nario for  Star 

Lester  Cuneo  will  not  make  a  Spanish 
story,  as  was  announced.  His  authors 
have  written  an  airplane-cowboy  story 
which  pleases  the  Western  star  so  much' 
that  he  wishes  to  make  it  immediately. 
During  the  world  war  he  spent  much  of 
his  time  flying.  Henry  McCarty  and  Leo 
Meehan,  his  writers,  have  promised  him 
a  full  set  of  thrills  both  in  the  saddle  of 
his  horse  and  in  the  pilot  seat  of  a  giant 
plane. 

The  Cuneo  products  have  their  distribu- 
tion via  the  Western  Pictures  Exploita- 
tion Company  of  Los  Angeles. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAN 


Are  You  Advertising  Correctly? 


Being  the  First  of  a  Series  of 
Articles  on  the  Fundamentals  of 
Selling,    by    Printed  Word 


Here  on  this  page  we  talk  to  the  man  who  exploits  pictures 
and  their  presentation.  His  role  is  often  dual,  often  triple. 
He  "doubles  in  brass"  and,  speaking  generally,  is  seen  in  quad- 
ruple exposures.  He  is  publicity  man,  advertising  man,  ex- 
ploiteer  and  arranger  of  spectacles  and  prologues. 

With  so  many  wires  in  the  fire  it  is  possible  that  he  hasn't 
the  time  to  investigate  the  most  important  of  all  his  arts — 
advertising.  Does  he  go  into  the  fundamentals  of  advertising 
and  does  he  prepare  his  copy  with  the  idea  of  selling  as  many 
seats  as  possible  for  his  boss,  or  does  he  write  copy  to  outshine 
the  other  fellow  and  to  make  a  "fine  appearance"  in  the  news- 
papers. 

The  motion  picture  theatre  advertising  man  is  essentially 
handling  consumer  advertising.  His  copy  is,  or  should  be,  de- 
signed to  attract  consumers  of  amusement — the  people  who 
attend  the  theatre. 

The  large  batches  of  specimen  newspaper  ads  which  come  to 
the  Exploitation  Department  indicate  that  the  advertising  pages 
in  the  Trade  Press  influence  the  average  theatre  advertising  man 
in  his  copy  planning. 

It  Should  Not  Be 

This  influence,  wherever  it  prevails,  is  wrong.  The  writers 
of  Trade  Press  advertising  copy  are  not  selling  to  the  consumer. 
They  are  selling  to  the  dealer  and  the  retailer,  not  the  con- 
sumer. A  well-known  advertising  critic  to  whom  specimen  ad- 
vertising pages  from  the  Trade  Press  were  submitted  for  a  cor- 
rective analysis  declared  that  in  general  the  ideas  used  were 
good  and  the  designs  correct  for  the  purpose  they  were  in- 
tended, namely,  selling  pictures  to  the  exhibitor. 

The  consumer  (the  motion  picture  theatregoer)  is  actuated  to 
attend  a  theatre  by  the  first  and  simplest  emotion — curiosity. 
The  title  of  the  picture,  the  story  and  the  members  of  the  cast 
arouse  curiosity,  each  arousing  it  in  a  different  way. 

Take  for  instance  a  star  fan — one  who  goes  to  see  all  the 
pictures  starring  a  certain  player.  It  is  the  curiosity  to  see 
how  that  particular  star  shines,  or  dims,  in  the  new  picture  that 
attracts  the  fan. 

Primarily,  then,  consumer  copy  should  be  designed  to  arouse 
curiosity. 

As  this  is  written  we  have  before  us  three  three-column  news- 
paper ads. 

The  first  one  details  in  briefest  fashion  the  plot  of  the  story. 

For  the  writer  of  Trade  Press  advertising  this  is  permissible 
because  the  exhibitor  buys  largely  on  the  value  of  the  plot. 
But  for  the  writer  of  newspaper  copy  it  is  all  wrong. 

He  has  not  only  aroused  curiosity  but  he  has  satisfied  it.  A 
fatal  error.  It  is  the  business  of  the  advertisingg  man  to  draw 
patronage  into  the  theatre  and  then  permit  the  patron  to  see 
the  plot  unfolded. 


It  is  particularly  poor  advertising  when  the  titles  of  to-day 
are  selected  largely  because  of  their  exploitation  values. 
Again  we  fall  upon  this: 

"An  outdoor  picture,  a  thrill  picture  with  a  he-man  hero  who 
fights  with  nature  and  fights  with  crooks — for  justice,  gold  and  a 
girl." 

This  tells  too  much.  It  does  not  even  arouse  curiosity,  and  if 
it  did,  likely  the  reader  would  be  repelled,  for  as  the  copy  writer 
describes  it  the  picture  is  just  like  any  other  outdoor  picture, 
good,  bad  or  indifferent,  according  to  the  reader's  experience. 

In  this  case  the  title  was  "The  Hell  Diggers,"  an  uncanny  title 
indeed,  and  enough,  in  itself,  to  arouse  curiosity.  The  first 
reaction  upon  seeing  the  title  is  curiosity.  What  is  a  Hell 
Digger,  anyway? 

It  is  easy  enough  to  criticise.    Now  let  us  point  to  an  ad  or 
two  which  arouse  curiosity  but  do  not  satisfy  it.    Here  is  one: 
"TOO  WISE  WIVES" 
For  Husbands  and  All  Others. 
Does  It  Pay  to  Gossip? 

This  copy  has  just  enough  punch  in  it  to  arouse  curiosity." 
The  title  will  arouse  wives  and  husbands,  and  the  catch  line, 
knowing  the  proverbial  sin  attributed  to  the  fairer  sex,  plays 
upon  that  sin. 

Another, 

RALPH  CONNORS 
in  the 
SKY  PILOT 
The  Story  of  a  Fighting  Parson, 
Brave  and  True,  Who  Wins 
With  His  Fists 

This  discloses  just  enough  of  the  plot  to  engage  the  curious, 
but  it  does  not  tell  what  the  parson  wins  and  therefore  does  not 
satisfy  curiosity.  Also  it  ties  up  with  the  title  for,  there  are 
among  us  many  who  do  not  know  whether  a  sky  pilot  is  an 
aviator  or  an  angel.    The  catch  line  explains. 

The  best  test  to  which  straightaway  consumer  advertising 
may  be  subjected  is  to  eliminate  all  other  forms  of  advertising 
and  use  only  the  newspapers.  It  may  be  tried  without  loss  for 
one  week. 

Of  course  it  is  possible  that  in  some  localities  certain  forms 
of  newspaper  copy  have  proven  their  efficiency,  and  in  that  case 
let  well  enough  alone.  A  consistent  plan  of  copy  writing  very 
often  forms  a  certain  public  taste  for  advertising,  for  after  all 
is  said  and  written,  the  copy  writer  with  a  uniform  plan  which 
he  follows  consistently  becomes  more  of  a  power  with  the  public 
than  he  appreciates. 

Coming:  Another  fundamental  in  advertising  will  be  dis- 
cussed—  "Should  Advertising  Copy  Affirm  or  Assert?" 


Are  You  Following  It  Up? 

What  are  you  doing  with  last  week's  suggestions  on  this  page? 
Letting  the  matter  die?    Surely  not. 

Get  busy  with  your  editor.    Interest  him.    He  will  be  interested. 

In  passing  we'll  say  that  the  New  York  World  has  assigned  Heywood  Broun,  one  of  the  country's 
most  noted  dramatic  critics,  to  review  photoplays.  Following  the  Chicago  Tribune  and  showing  how 
important  the  "movies"  are  becoming. 
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FIRST  RUNS  ON  BROADWAY 

Their  Presentation  and  Press  Comments 


Week  Sept.  25 


Strand — 

Overture,  Capriccio  Italien 
(Tchaikovsky) ;  Topical  Review; 
Baritone  Solo,  "Tommy  Lad"  (Mar- 
getson) ;  The  American  Badger 
(Pathe);  Violin  solo,  Caprice 
Basque  (Sarasate) ;  "The  Ne'er  to 
Return  Road"  (Educational) ;  Pro- 
logue, Male  Quartette;  Feature, 
Chaplin  in  "The  Idle  Class"  (First 
National) ;  Soprano  solo,  "Some- 
time" (Friml) ;  Sport  pictorial, 
"How  Do  You  Get  Your  Exercise?" 
(Arrow)  ;  McCay  animated  picture, 
"Dream  of  a  Rarebit  Fiend" ;  Organ 
solo. 


Press  Comments 

Globe — Chaplin  plays  both  roles  with 
subtle  shadings  and  appreciation  of  class 
distinction.  It  is  not  as  funny  as  many 
Chaplin  pictures  we  have  seen,  but  it  is 
funnier  than  any  film  comedy  that  is  not 
Chaplin.  Telegram — In  a  better  and  brighter 
film  than  he  has  appeared  in,  Charles  Chaplin 
came  back  to  the  screen  *  *  *  An  extensive 
subsidiary  program  of  short  films  contributes 
to  one  of  the  best  diversified  bills  Managing 
Director  Joseph  Plunkett  has  presented  at 
the  Strand.  Sun — Charlie  Chaplin's  newest 
and  one  of  his  funniest  pictures.  Will  be 
appreciated  by  several  hundred  million  Chap- 
lin fans.  Times — For  Chaplin  is  a  great  art- 
ist and  you  must  satisfy  yourself  of  this  fact 
if  you  will  go  to  see  this  latest  picture  of 
his.  *  *  *  The  Strand  program  is  filled 
with  a  variety  of  numbers,  variously  inter- 
esting. *  *  *  The  American  Badger  is 
one  of  the  most  interesting  and  least  brutal 
of  the  set.  News — I  think  all  Chaplin  fans 
will  have  a  whale  of  a  time  with  The  Idle 
Class.  Herald — The  Kid  keeps  spectators 
entertained.  *  *  *  The  serious  feature 
The  Ne'er  to  Return,  is  all  that  a  movie 
should  be  and  generally  manages  not  to  be. 
*    *    *    Short  subjects  all  excellent. 

Next  Week — One  Arabian  Night  (First 
Natl.).  Coming — Neilan's  Bits  of  Life  (First 
Natl.). 


Capitol— 

Overture,  Marche  Slav  (Tchaikov- 
sky) ;    Dinner    Time   in  Frogland 


(Pathe) ;  Musical  Intime,  "La  Cin- 
quantaine"  (Marie)  ;  Capitol  News; 
Violin  solo  in  first  movement  of  a 
Tchaikovsky  concerto ;  Behind  the 
Scenes  (Mack  Sennett)  ;  Ben  Turpin 
in  person;  Feature,  The  Invisible 
Power  (Goldwyn) ;  Grand  Organ 
Solo. 


Press  Comments 

Herald — The  real  treat  of  an  attractive 
bill  is  the  personal  appearance  of  Turpin. 

*  *  *  The  orchestra  with  Marche  Slav 
scores  another  touchdown  for  Tchaikovsky. 
The  Invisible  Power  is  the  only  picture 
among  those  prominent  on  Broadway  this 
week,  where  the  star  apparently  hasn't  en- 
joyed seeing  himself  so  much  on  the  screen 
that  he  wanted  to  view  himself  twice  in  the 
same  place.  Sun — The  Invisible  Power  be- 
longs to  the  haggard  school  of  film  drama. 

*  *  *  High  spot  of  the  bill  is  Ben  Tur- 
pin's  personal  appearance.  Telegramr—The 
Invisible  Power  tells  an  unusual  story  of  the 
underworld.  House  Peters  gives  appealing, 
and  convincing  performance.  *  *  *  Tur- 
pin is  owner  of  oddest  pair  of  eyes  on  the 
screen. 

Next  Week  —  Dangerous  Curve  Ahead 
(Goldwyn).  Coming — The  Son  of  Walling- 
ford  (Vitagraph). 


Rialto— 

Overture,  Marche  Slav,  Tchai- 
kovsky; The  Four  Seasons  (Urban)  ; 
with  introductory  dance;  Tenor 
Solo,  "Just  You"  (Burleigh);  The 
Great  Impersonation  (Famous  P.) 


Press  Comments 

Telegram — The  Great  Impersonation  is  a 
clever  piece  of  film  drama.  *  *  *  Second 
picture  of  importance  on  program  is  the 
special  Kineto  production,  a  four  reel  nature 
picture  from  the  N.  Y.  Zoo.  Makes  the 
spectator  feel  like  a  wanderer  through  the 
woods.  Globe — Ann  Forrest,  heroine  in  The 
Great  Impersonation,  has  personality,  imagi- 
nation and  a  peculiar  quality  of  poise  that 
makes  even  the  most  impossible  role  seem 
sane  and  sympathetic.  The  orchestra  is  back 
in  its  place  with  its  old  reliable  overture, 


Another  Service  Page 

Broadway  isn't  Main  Street  by  any 
means,  but  the  folks  to  whom  you 
show  your  pictures  are  influenced  by 
what  a  picture  does  on  Broadway. 
A  Broadway  showing  for  a  picture 
therefore  means  to  an  exhibitor  an 
advance  interest  on  the  public's  part. 
Wherefore  this  new  page.  You  can 
see  how  the  Broadway  houses  ar- 
range their  programs. 
In  fact,  there  is  no  copyright  law 
which  prevents  you  from  using  the 
same  program,  bodily  in  your  the- 
atre. 

The  Press  Comments,  too,  are 
helpful. 


The  Marche  Slav.  Four  Seasons  is  one  of 
the  most  captivating  and  absorbing  scenics 
of  the  year.  Sun  The  Great  Impersona- 
tion may  serve  to  keep  alive  some  of  the 
hatred  that  still  hasn't  been  liquidated  from 
the  war,  but  this  novel  moves  so  swiftly  that 
one  hasn't  time  for  hating  anyone  without 
the  risk  of  losing  the  quiver  of  an  eyelash 
in  the  story.  It  is  well  produced.  *  *  * 
Four  Seasons  unravels  the  mysteries  of 
weather  and  animal  kingdom  entrancingly. 
Herald — For  once  a  movie  has  been  aptly 
titled.  There  is  not  only  a  real  impersona- 
tion, but  compared  to  many  a  double  ex- 
posure film  that  has  been  offered  it  might  be 
called  great.  Skilful  direction  by  Melford. 
Entire  calender  (program)  is  enthralling. 
The  Four  Seasons  makes  life  twice  as  grand 
as  ever. 

Next  Week— De  Mille's  After  the  Show 
(Famous  P.). 


Rivoli — 

Overture,  Selection  from  Romeo 
and  Juliet  (Tchaikovsky),  with  ten- 
or and  soprano  duet;  "The  Beggar 
Maid"  (Triart),  with  spoken  pro- 
logue: Prologue  Cowboy  Ballads 
with  ensemble:  Feature,  Hart  in 
Three  Word  Brand  (Famous  P.) ; 
Out  of  the  Inkwell  (Fleischer  Car- 
toon Comedy). 


Press  Comments 

Herald — There  is  more  comedy  here  than 
in  most  of  Hart's  pictures  and  he  reveals 
that  his  quivering  lip  can  twitch  humorously. 
Out  of  the  Inkwell  is  a  charming  picture, 
longer  than  usual.  Telegram — The  prologue 
is  a  thrilling  piece  of  staging  by  Bill  Hart. 
*  *  *  The  Beggar  Maid,  based  upon 
Tennyson's  poem  and  Burne-Jones'  painting, 
is  a  beautiful  supplemental  feature.  World 
— Bill  Hart  has  gone  'em  all  one  better  than 
their  old  double  exposure.  And  he  has  done 
it  with  a  great  deal  of  dexterity.  There's 
not  much  opportunity  to  disguise  that  big 
wholesome  face  of  Bill  Hart.  *  *  *  One 
of  the  most  artistically  constructed  and  pho- 
tographed motion  pictures  shown  on  Broad- 
way this  season  is  The  Beggar  Maid. 

Next  Week — Elsie  Ferguson  in  Footlights 
(Famous  P.). 


Central — 

Organ  Recital ;  International 
News  (Universal) ;  Prologue  with 
baritone  solo ;  Feature,  The  Rage  of 
Paris  (Universal) ;  Soprano  solo, 
"The  Blue  Mountain"  (Lohr)  ;  Com- 
edy, "The  Nervy  Dentist"  (Cen- 
tury); Topics  of  the  Day  (Pathe). 
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Reviews  Aplenty 

Inviting  its  audiences  to  provide  criti- 
cisms to  be  published  in  a  local  newspaper 
proved  a  great  drawing  attraction  for  the 
Rialto  theatre  in  El  Paso,  Tex.,  during  a 
week's  engagement  of  Mother  O'  Mine,  the 
Thomas  H.  Ince  feature  distributed  by 
Associated  Producers,  Inc. 

James  E.  Quinn,  manager  of  the  the- 
atre, took  a  scrap  book  of  the  very  favor- 
able reviews  which  the  picture  has  re- 
ceived in  various  parts  of  the  country  and 
went  to  the  office  of  the  El  Paso  Herald, 
and  there  sold  the  paper  a  proposition  of 
a  contest  based  upon  written  reviews, 
with  prizes  to  be  awarded  by  the  theatre. 

The  first  prize  decided  upon  was  a  round 
trip  ticket  to  Los  Angeles,  with  a  letter 
of  introduction  to  Thomas  H.  Ince,  assur- 
ing the  winner  of  a  trip  to  the  studio. 
The  second  prize  was  a  thirty  days'  pass 
to  the  theatre.  Nine  other  prizes  or 
passes,  good  for  two  weeks  each,  were  also 
given. 

The  prime  advantage  of  this  sort  of 
contest  from  the  standpoint  of  the  ex- 
hibitor is  that  of  necessity  all  contestants 
had  to  visit  the  theatre  and  see  the  pic- 
ture before  they  could  compete  for  the 
prize. 


More  Limericks 

A  limerick  contest  was  used  to  exploit 
Peck's  Bad  Boy  at  the  Criterion  theatre, 
Bridgeton,  N.  J.,  and  was  the  means  of 
getting  the  picture  over  with  fair  suc- 
cess. C.  E.  Pippin,  who  handled  the  ex- 
ploitation for  the  three-day  run  in  Bridge- 
ton,  arranged  with  the  local  newspaper  to 
run  a  limerick  contest,  and  he  offered 
prizes  of  $5  for  the  best  limerick  about 
Jackie  Coogan  and  his  dog,  $3  for  the 
second  best  and  $2  for  the  third  prize. 

Announcement  of  the  contest  was  made 
from  the  stage  of  the  theatre  the  first 
night  of  the  showing,  and  was  at  once 
taken  up  by  the  grown-ups  as  well  as  the 
children  of  Bridgeton.  More  than  500 
answers  were  received  the  first  two  days. 


Bathing  Girl  Revue 

To  make  the  commonplace  seem  novel 
is  the  real  test  of  the  showman's  ability. 
Bathing  girl  acts,  especially  in  California 
with  the  Pacific  at  hand,  have  been  done 
and  overdone.  When  Sid  Grauman  an- 
nounced that  he  would  present  Twenty 
Minutes  at  Venice,  Calif.,  a  bathing  girl 
revue  in  conjunction  with  Elsie  Fer- 
guson's Footlights  at  the  Grauman  Million 
Dollar  theatre  during  the  week  of  August 
29,  skepticism  arose. 

He  presented  the  typical  beach  board- 
walk. In  a  huge  semi-circle  on  the  stage 
there  stood  the  faithful  snake  charmer's 
booth,  the  hot  dog  stand,  the  fortune  tel- 
ler's retreat,  the  candy  wheel  concession, 
and  in  the  center  of  all — the  bathing  girl 
show,  presented  on  a  stage  within  a  stage. 
On  the  smaller  stage,  at  the  beginning  of 
the  act,  groups  of  girls  in  collective  poses 
were  revealed  by  successively  drawing  the 
curtain  aside.  Each  group  represented  a 
particular  California  beach,  for  the  girls 
in  the  act  had  been  the  winners  of  a 
"beach  beauty"  contest  staged  by  the  Los 
Angeles  Evening  Express. 

Amid  the  characteristic  chatter  of  the 
beach  "barkers,"  interposed,  by  the  songs 
of  a  male  trio,  the  three  Romanos  sisters 
appeared  in  a  dance  creation. 


A  good  many  showmen  watch  Hugo  Reisenfeld  of  the  three  Broadway  picture  palaces,  so  it  will  be 
of  interest  to  see  how  he  exploited  "The  Affairs  of  Anatol,"  which  was  held  over  at  the  Rialto  and 
Rivoli  for  second  weeks.     This  ensemble,  arranged  by  Joseph  Zuro,  includes  a  Balalaika  orchestra. 


There  is  a  psy- 
chic touch  to 
R'ealart's  "The 
Case  of  Becky"; 
and  a  dark  mir- 
ror, as  pictured 
had  a  psychic 
touch  also. 


This  is  an  at- 
tractive lobby 
display  gotten  up 
by  Tillson,  of  the 
Strand,  Lansing, 
Mich.,  during  the 
run  of  "The  Old 
Swimming  Hole." 


A.  Mike  Vogel,  Seattle  exploiteer  for  Paramount,  fixed  up  this  prologue  for  "Experience"  during  its 
run  at  the  Strand.  The  characters  from  left  to  right  are:  Temptation,  Wealth,  Love,  Youth,  Beauty 
and   Pleasure.     A   special  musical  score   was   used,   too,   and    the  effect   was   altogether  profitable. 
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Flags  and  bunt- 
ing were  used  in 
quantities  to  at- 
tract the  visiting 
Elks  from  thtii 
parade  in  San- 
dusky, O.,  to  see 
the  "P  a  s  s  i  o  n 
Flower"  at 
Schades  Theatre. 


This  is  the  neat 
2V2  column  ad 
layout  gotten  out 
by  the  Rivoli, 
Toledo,  to  exploit 
Selznick's  star. 


~«   ■  1  -  — mamm  m  m  1  • 


If  you  have  a  young  man  in  your  house  who  is  doing  your  lettering  and  art  work,  perhaps  he'd 
like  to  expand  just  as  John  Fogarty,  the  art  factotum  of  thei  Rosemary  Theatre,  Ocean  Park,  Calif., 
did.     Here  he  is  shown  working  with  brush  and  palette  atop  the  marquee,  attracting  much  attention. 


Realart  suggests 
for  exploitation 
of  "Her  Winning 
Way"  a  prologue 
based  upon  the 
still  showing  a 
man  attempting 
to  hypnotize  a 
young  woman. 
Also  ushers 
might  be  garbed 
in  the  maid  cos- 
tume worn  by 
Mary  Miles  Min- 
ter. 


Got  on  Big  Page 

When  a  big  daily  newspaper  devotes  its 
lead  editorial  to  a  theatre  house  organ,  it's 
worth  noting.  Here's  what  the  Buffalo 
Commercial  said: 

SHEAOLOGY 

A  great  many  of  the  nation's  larger  in- 
dustrial institutions  have  proven  the 
soundness  of  the  theory  that  money  spent 
to  develop  a  better  understanding  between 
management  and  organization  personnel 
brings  to  both  dividends  of  material  and 
moral  worth ;  but  to  the  best  of  our  knowl- 
edge the  Shea  Amusement  Company  of 
Buffalo  is  the  first  corporation  of  its  kind 
to  embark  upon  a  program  having  for  its 
goal  the  development  of  character,  fair- 
ness, advancement,  unity  of  purpose  and 
greater  efficiency  among  the  employees  of 
the  corporation. 

Too  few  of  us  appreciate  the  problems 
that  daily  confront  the  management  of 
large  amusement  enterprises.  We  find 
ourselves  with  leisure  hours  upon  our 
hands  and  we  turn  to  the  theatre  for  en- 
tertainment of  the  higher  order.  We  see 
but  the  outposts  of  a  perfectly  functioning 
organization.  We  are  served  quietly  and 
efficiently  by  the  box-office,  door  and  usher 
employees.  Nothing  mars  our  complete 
relaxation  and  enjoyment  of  "the  show." 

What  unseen  force  or  authority  has 
brought  together  this  unusual  little  band 
of  ladies  and  gentlemen?  What  are  the 
personal  feelings  of  each  toward  the 
other?  Does  the  management  subscribe 
to  the  theory  that  politeness  and  quietness 
in  dealing  with  the  public  pays?  And 
does  it  expect  an  employee  forever  after 
to  remember  a  few  stock  phrases  hastily 
offered  at  the  time  of  engagement?  Or 
does  it  utilize  some  constant  means  of  in- 
stilling in  the  minds  of  the  many  individ- 
ual employees  ways  and  means  to  en- 
hance their  own  value  to  themselves  by 
enhancing  the  value  of  the  organization 
as  a  whole  to  the  public? 

The  answer  in  the  case  of  the  Shea 
Amusement  Company  is  one  of  honest  ef- 
fort upon  the  part  of  the  management  to 
establish,  maintain  and  constantly  aug- 
ment mutual  understanding  and  loyalty 
to  self  and  purpose  among  those  whose 
stake  in  life  is  with  the  company.  Just 
how  this  is  being  accomplished  could  best 
be  realized  if  one  should  write  Ralph  M. 
Moseley,  of  the  Shea  Company,  and  se- 
cure the  privilege  of  being  placed  upon 
the  mailing  list  of  "Sheaology" — the 
breezy  little  house  organ  that  makes  its 
appearance  once  each  month.  "Shea- 
ology" means  much  to  the  employees  of 
the  Shea  Company,  to  the  company  itself, 
and  last  but  not  least,  to  the  amusement- 
seeing  public  of  this  city. 


Four  Cylinder  Stuff 

Proceeding  simultaneously  from  four 
different  angles,  the  Strand  theatre,  at 
Memphis,  Tenn.,  so  effectively  co-ordinated 
its  various  efforts  in  the  exploitation  of 
Marshall  Neilan's  Dinty  as  to  secure  front 
page  space  on  the  newspapers  and  set  the 
whole  town  agog. 

Manager  J.  B.  Amis  erected  a  news- 
stand directly  in  front  of  the  lobby  of  his 
theatre  with  cards  announcing  Dinty  as 
the  attraction.  He  strung  a  big  banner 
across  the  entrance  (hand  painted  beaver- 
board),  bordering  it  with  folded  newspa- 
pers tacked  from  the  corner;  then  he  ar- 
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ranged  a  special  matinee  for  the  news- 
boys, and  so  completely  sold  the  idea  to 
the  newspapers  that  he  got  a  tie-up  on 
the  stunt. 

While  Amis  was  concentrating  on 
these  angles  George  Brown,  publicity  di- 
rector, had  another  idea  in  operation.  He 
devised  a  "freckle  contest,"  offering  four 
prizes  for  the  most  numerously  freckled 
boy  or  girl  in  Memphis.  Ten  dollars  was 
the  first  prize,  with  a  bonus  of  one  dollar 
if  the  superlatively  freckled  contestant 
happened  to  have  red  hair. 

And  red  hair  she  had — for  it  was  a 
girl,  Arabelle  Bettis,  who  won  this  $11 — 
the  second  prize  of  $5  went  to  a  boy;  like- 
wise the  third  prize — a  box  of  candy;  and 
even  the  fourth  of  SI.  There  was  little 
expense  connected  with  the  "freckle  con- 
test" outside  of  the  prize  money,  which 
amounted  to  $20;  and  the  stunt  got  front 
page  publicity  on  the  Memphis  Press, 
with  cuts  to  prove  the  freckles. 

The  fourth  angle  was  interesting  and 
brought  its  own  reward.  Fifteen  win- 
dows in  Memphis  commercial  houses  dis- 
played the  11  x  14  photos  on  Dinty,  and  a 
total  of  fifty  window  cards  were  promi- 
nently displayed — sometimes  for  nothing 
and  never  at  a  cost  larger  than  a  pass 
to  the  Strand  to  see  the  show. 


More  on  $10  Raise 

The  "What  would  you  do  with  a  $10 
raise  contest,"  originated  in  California, 
for  use  with  the  J.  L.  Frothingham  pro- 
duction of  The  Ten  Dollar  Raise,  dis- 
tributed by  Associated  Producers,  Inc.,  is 
proving  one  of  the  most  popular  news- 
paper tie-ups  in  the  country.  The  most 
recent  one  to  be  reported  to  the  home  of- 
fice of  the  distributing  company  is  in 
Oklahoma  City  with  a  newspaper  that  had 
always  scorned  contests  of  any  kind,  and 
especially  those  connected  with  motion 
pictures. 

The  newspaper  in  question  is  the  Okla- 
homa City  Times.  The  Criterion  Theatre, 
which  showed  Tlie  Ten  Dollar  Raise  for  a 
week,  beginning  August  28,  took  the  mat- 
ter up  with  the  editor  of  the  Times,  em- 
phasizing the  number  of  human  interest 
stories  which  had  been  received  in  every 
contest  of  the  kind  which  had  been  run 
in  the  country.  The  theatre  also  supplied 
$50  in  prizes  which  were  awarded  by  the 
newspaper  for  the  five  best  letters  of  not 
more  than  three  hundred  words  received 
in  answer  to  the  question:  "What  would 
you  do  with  a  $10  raise?" 


Turpintime 

Harold  Wendt,  well-known  exploiteer  at 
the  Rivoli,  Toledo,  sends  this  interesting 
note: 

As  a  mark  of  appreciation  and  "so  that 
the  world  may  know,"  I  am  sending  you 
the  following  tribute  to  Ben  Turpin,  fa- 
mous Mack  Sennett  screen  comedian.  You 
may  quote  me  if  you  care  to  use  the  fol- 
lowing in  your  worthy  magazine.. 

Ben  Turpin,  who  is  now  doing  a  per- 
sonal appearance  tour,  working  in  a 
vaudeville  act  which  we  placed  in  the 
next-to-closing  spot  and  which  stopped 
every  show,  is  the  most  regular  fellow  on 
the  stage  or  screen. 

This  is  a  broad  statement,  but  I  feel 
wholly  justified  in  making  it  because  of 
two  incidents,  in  particular,  that  were 
brought  to  my  attention  Muring  his  stay 
here  last  week,  at  which  time  all  box  of- 


This  is  the  gorgeous  setting  used  by  H.  J.  Thacher  of  the  Strand,  Salina,  Kan.,  during  the  run  of  "A 
Small  Town  Idol."  This  photograph  shows  a  moment  in  the  prologue  "The  Temple  Dancer,"  which, 
while  not  tied  up  in  any  way  with  the  picture,  was  a  tasty  bit  of  prologuing.    In  fact  it  is  a  big  act. 


TJorjsMay5 

R-C  "picT'URe'S 


New  colored  art 
photos  of  Pauline 
Fredericks  and 
Doris  May  have 
been  made  by 
R-C  pictures  and 
may  be  used  as 
special  one  sheets 
for  the  new  pro- 
ductions made  by 
these   two  stars. 


R-C  PICTURES 


When  Bebe  Daniels  appeared  in  "The  March  Hare,"  Manager  A.  C.  Cowles,  of  the  Rex,  Spartanburg, 
S.  C,  fixed  up  his  lobby  so  that  it  would  leave  nothing  to  the  imagination.  He  got  two  cages,  filled 
them  with  members  of  the  hare  family,  and  with  lobby  displays  had  attention  focussed  on  his  house. 
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Edward  Hyman  at  the  Strand,  Brooklyn,  built  this  prologue  with  its  rural  background  and  rube 
characters  to  exploit  "Way  Down  East."  The  characters  are  all  singers  and  rendered  "Love's  Old 
Sweet  Song"  and  later  danced  a  rustic  waltz  to  the  music  of  Nevin's  number  "The  Rustic  Dance." 


This  is  another 
neat  lobby  dis- 
play used  by  the 
Capitol,  N.  Y.,  to 
attract  attention 
t  o  Exceptional 
Pictures'  Martin 
Johnson  jungle 
feature. 


Another  finished 
ad  put  out  by 
Exceptional  Pic- 
tures when  the 
Martin  Johnson 
Jungle  feature 
was  at  the  Capi- 
tol, New  York 
City. 


herds  oK  elephants 
roam  the  wilderness 
jungle  beasts  cross 
every  trait 

Sulu  pirates  prey  upon 
the  unsuspectnq 
qreat  oranq-outanqs 
and  man-ratinq  crocodiles 
add  danqer  to  the 
c^eat  adventure 


George  Panagotacos  of  the  Nemo,  Johnstown,  Pa.,  has  a  Packard,  which,  when  he's  not  using  it 
aids  in  exploiting  some  of  the  pictures  which  drcorate  his  screen.  Here  is  the  float  he  built  on  his 
Packard  for  "Mother  O'  Mine,"  which  appear.' d  in  the  Pennsylvania  Elks  Convention.  Joe  Simonsk, 
driving,    is    the    Nemo's     decorator    who     fixed    up    the     car.      The    float     captured     first  prize. 


fice  records  were  smashed,  as  far  as  the 
summer  season  is  concerned. 

It  was  on  the  third  night  of  his  en- 
gagement that  we  had  three  thousand  peo- 
ple seated  and  were  holding  out  large 
crowds  when  someone,  during  the  time 
that  the  picture  was  being  shown,  made 
that  most  terrible  mistake  of  yelling 
"Fire."  The  cause  for  the  alarm,  which 
might  have  resulted  in  a  panic,  was  some 
smoke  issuing  from  the  furnace  in  which 
a  new  janitor  had  lighted  some  rubbish; 
in  fact,  there  being  absolutely  no  danger 
at  all.  Lights  were  suddenly  turned  on 
and  a  part  of  the  audience  made  a  mad 
dash  for  the  exits. 

It  was  the  quick  thinking  Ben  that 
averted  a  panic.  Most  of  the  people  had 
come  to  see  him.  He  made  a  slide  onto 
the  stage  from  the  point  where  he  was 
awaiting  his  turn  and  started  his  noted 
slides,  falls  and  bumps.  The  frightened 
thousands  halted  in  their  paths  to  watch 
him.  He  continued  working  until  the  ex- 
citement had  subsided  and  the  smoke  shut 
off.  It  was  he  who  saved  the  day — this 
real  showman. 

There  are  many  popular  vaudeville 
stars — popular  with  those  out  front.  And 
as  soon  as  they  appreciate  their  popular- 
ity they  lose  out  with  their  fellow  workers, 
for  it  only  goes  to  their  head. 

How  much  more  popular  could  Ben 
Turpin  be  with  the  fans?  And  yet  he  is 
loved  by  all  who  know  him.  He  wears 
a  small  hat.  For  "high  brows"  he  has 
no  time. 

During  each  and  every  performance  all 
week  he  stood  in  the  wings  and  watched 
the  other  acts  work  their  turn.  And  he 
applauded  each  and  every  act  every  time. 
He  appreciated  their  efforts  and  they 
loved  him  for  it. 

And  so  something  was  brought  about, 
even  unknown  to  the  management  of  the 
theatre. 

On  the  third  show  Saturday,  during  the 
period  that  Ben  is  in  the  pit  doing  his 
orchestra  directing  stunt,  things  were 
turned  into  something  of  a  carnival,  for 
every  performer  on  the  bill  in  costume 
anything  other  than  what  you  would  ex- 
pect them  to  wear,  trooped  out  onto  the 
stage  in  real  celebrating  style.  Ben  was 
taken  back  to  the  limit.  He  admitted  it 
to  the  audience,  and  when  the  orchestra 
hit  up  "Should  Old  Acquaintance  Be  For- 
got," it  was  all  that  Ben  could  do  to  keep 
back  the  tears. 

It  was  an  event  that  established  a 
precedent  for  Toledo  vaudeville  houses. 

All  the  world  loves  a  lover — and  Ben 
loves  everyone. 


Real  Wedding 

O.  K.  Mason,  of  the  Regent,  Wichita, 
Kan.,  put  on  a  real  marriage  during  the 
week's  run  there  of  Wedding  Bells,  the 
First  National  feature  starring  Constance 
Talmadge.  It  was  held  on  the  Regent 
stage  one  night,  to  a  capacity  audience, 
with  wedding  bells,  pretty  decorations, 
flowers  and  a  minister,  with  the  result  it 
was  turned  into  a  big  local  news  story 
by  the  Wichita  papers. 

Dozens  of  firms  really  joined  in  giving 
presents  to  the  newlyweds.  And  none  of 
these  failed  to  place  notices  of  the  fact 
in  their  show  windows,  with  the  things 
they  were  going  to  give  away.  In  scores 
of  show  windows  throughout  the  city, 
large  twin-bells  were  placed,  and  in  the 
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middle  of  these  were  "cut-outs"  contain- 
ing scenes  from  the  motion  picture. 

The  management  thinks  this  was  an  ex- 
cellent stunt  to  employ  for  rejuvenating 
business  and  putting  life  into  a  midsum- 
mer lull.  It  is  thought  to  have  been  one 
of  the  best  stunts  yet  tried  in  exploiting 
a  picture  in  Wichita. 

It  started  when  Manager  O.  K.  Mason 
announced  he  wanted  a  bride.  Mason  said 
also  he  hankered  after  a  good  groom.  And 
there  wasn't  any  "catch"  to  it,  but  he 
wanted  them  to  be  actually,  publicly  mar- 
ried in  his  theatre  on  a  certain  night,  and 
he'd  make  it  worth  their  while.  For  a 
long  time  he  searched,  assisted  by  such 
newspaper  publicity  as  this,  not  in  the 
theatre  column,  but  as  news: 

"There  will  be  a  double  wedding  at  the 
Eegent  theatre  next  week.  First  Constance 
Talmadge  and  Harrison  Ford  will  wed  in 
the  picture,  Wedding  Bells.  Then  there 
will  be  a  real,  legal  marriage,  authorized 
by  license  and  sanctioned  by  the  Book. 
The  management  of  the  theatre  definitely 
announced  that  a  couple  will  be  married 
on  the  stage  of  the  theatre  when  Wed- 
ding Bells  is  being  shown. 

"While  a  special  twelve-piece  orchestra 
plays  Mendelssohn's  Wedding  March,  a 
man  and  woman  will  walk  to  the  front 
of  the  theatre,  ascend  the  stage  and  there 
accept  each  other  for  better  or  worse.  It 
is  likely  Judge  H.  W.  C.  Jones  of  the  Pro- 
bate Court  will  perform  the  ceremony. 
0.  K.  Mason,  manager  of  the  Regent,  may 
be  called  upon  to  give  the  bride  away. 

"The  newlyweds — the  real  live  ones — 
will  start  their  married  life  with  several 
"hundred  dollars'  worth  of  gifts  presented 
by  Wichita  business  men.  A  bank  will 
start  a  savings  account  for  them,  a  florist 
will  contribute  flowers,  and  many  articles 
of  wearing  apparel  and  household  goods 
will  be  given  them.  Even  the  marriage 
license  will  be  a  gift — from  court  house 
attaches.  Pledges  of  these  gifts  have 
been  made." 

On  the  day  before  the  ceremony  had 
been  advertised  it  was  announced  that 
Manager  Mason's  quest  had  been  success- 
ful, that  a  prospective  bride  and  groom 
bad  been  found. 

The  attractiveness  of  the  presentation 
of  the  picture  in  Wichita  was  helped  by 
the  fact  that  Manager  Mason  placed  a 
man  out  on  the  top  of  the  marquise  over 
the  entrance  behind  some  huge  pasteboard 
bells  which  had  been  erected  there.  He 
was  supplied  with  large  chimes,  which 
were  rung  intermittently,  being  capable  of 
being  heard  blocks  away  and  being  a  very 
good  imitation  of  real  wedding  bells. 
Large  crowds  were  attracted  by  this 
method. 


What  "Rosie"  Did 

Ed  Rosenbaum,  who  did  publicity  for 
Tom  Mix,  now  handling  one  of  The 
Four  Horsemen  of  the  Apocalypse  com- 
panies, got  the  Washington,  D.  C.,  Times 
to  publish  the  music  of  "The  Four  Horse- 
men Fox  Trot,"  said  to  have  been  written 
by  Miss  Alice  Terry,  leading  lady,  but 
really  written  by  himself.  He  offered 
prizes  for  the  best  lyric.  A.  Gamse,  a 
local  lyric  writer,  got  the  first  prize  of  $25. 
Rosenbaum  immediately  hooked  up  with 
him  and  wrote  "House  of  Dreams,"  a  bal- 
lad fox  trot  and  presented  it  to  the  Wash- 
ington Times,  which  published  it  and  also 
■"Julio,"  one  of  the  haunting  melodies  in 
the  musical  interpretation  xof  "The  Four 
Horsemen." 


The  young  lady 
and  her  suitcase 
traveled  about 
Newark  to  ex- 
ploit Warner 
Bros.'  "Why  Girls 
Leave  Home," 
which  Sidney 
Ascher  was  show- 
ing at  the  Halsey 
in     that  city. 

The  new  Tivoli 
Theatre,  N.  Y., 
opened  up  with  a 
picture  taking 
contest.  This 
photo  shows  the 
way  R.  W.  Bare- 
more  used  it  to 
boost  Pathe's 
"Without  Benefit 
of  Clergy." 


Movies  Taken  of  Your  Children! 

On  Saturday  Afternoon,  Sept.  10th,  Our  Camera- 
man Will  Take  Motion  Pictures  of  the  Neighborhood 
Children  in  Front  of  the 

Tivoli  Theatre 

8TH   AVENUE   and   50TH  STREET 
At  One  O'clock 

On  Tuesday;  Sept.  13th,  the  Pictures  Will  Be 
Shown  on  the  Screen  ■at  the 

Tivoli  Theatre 

in  the  Afternoon  and  Evening  and  Also  on  Wed- 
nesday Afternoon  and  Evening. 

After  Which  the  Films  Will  Be  Stored  in  .the 
Theatre  Vault  to  be  Shown  Again  in  Six  Years. 

Be  Sure  to  Bring  Your  Children  to  the 

Tivoli. Theatre 

SATURDAY  AFTERNOON 

(SEE  OTHER  SIDE  FOR-  WEEK'S  PROGRAM) 


TITC  BATHOS  0XB7T  REPUBLIC  A3 


50  FREE  ADMISSION  TICKETS 
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PARKS  PHARMACY 


YOU  CAN'T  BEAT 
OUR  - 
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For  Shoe  RcMrkif 


To  See  Greatest  Photo  Drama  ol  Age  at  FAMILY  THEATRE,  Monday  and  Tuesday 
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BEST  IN  ZGYvT 

BUY  BOOHS  MO 
UUB-tMIEM 

JETER'S 


WHY  WORRY 
REPUTATION 

WE    "COT  IT" 


FAMILY  Theatre 

Monday  &  Tuesday 


THE  WORLD'S  PEERLESS  EMOTIONAL  ACTRESS 

PRISCTLLA  DEAN 

'REPUTATION' 


'REM EN DO US    STORY  OF 

"Woman  Against  "Woman 


WE  HAVE  THE 

REPUTATION 

of  Giving 


CITIZENS  TRUST  I 
BANKING  CO,. 


THE  HUB  CLOTHING 
MANY 

REPUTATION 


WE  HAVE  A 

REPUTATION 

FOR 

UUBCfliED  SERVICE 

B.  B.  CONFECTIONERY" 


WE'VE  MADE  OUR 

REPUTATION 

OUR  MEALS 

CRESCENT  CAFE 


THE  NEW  EDISON 
G-W-B  MUSIC  CO. 
REPUTATION 


The  Family  The- 
atre, Marion,  O., 
Sot  up  a  big  tie- 
up  campaign  on 
"Reputation,"  and 
conducted  a  mis- 
spelled word  con- 
test. 


This  teaser 
passed  around 
the  streets  of 
Seattle  resulted 
in  many  calling 
up  the  Strand  to 
find  that  "White 
and  Unmarried" 
was  a  film  being 
shown  there. 


IF  YOU  ARE 

White  and 

Unmarried" 

CALL  MAIN  1779 
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Arabian  Nights  Prologue      Personal  Appearance  Paid 


Here  is  a  ready-made  prologue  for  First  National's  coming 
release,  "One  Arabian  Night,"  starring  Pola  Negri. 

Here's  one  if  you  have  the  money  to  spare  and  can  get  the 
talent.    It's  "An  Arabian  Nights  Entertainment,"  and  because 
it  is  actually  a  little  show  in  itself  it  will  give  greater  satisfac- 
tion than  a  prologue  that  is  purely  atmospherical. 
Setting:  A  street  in  Bagdad,  a  desert  scene  or  just  black  tableau 
curtains.    Principals:  A  dancer,  female,  in  typically  Oriental 
costume.   A  singer,  male,  in  Arabian  costume.   A  clown,  male, 
hunchbacked  and  dressed  like  the  Jester  in  "One  Arabian 
Night,"  plays  a  banjo  or  guitar.    A  few  extras,  if  you  desire 
them,  men,  women  and  children,  in  ragged  eastern  costumes. 
Lighting:  Blue,  indicative  of  night. 

Semi-Circle  of  Supes 

At  curtain  rise  the  principals  are  spotted  in  the  center  of  the 
stage,  with  the  supernumeraries  grouped  in  a  semi-circle  behind 
them.  The  clown,  after  tinkling  a  few  bars  on  his  banjo,  leaps 
grotesquely  to  his  feet  and  prances  up  and  down  the  stage, 
speaking: 

From  out  the  desert,  humble  strangers  we 

But  come  to  entertain  'neath  crescent  moon, 
That  you,  oh  great  effendis,  may  be  free 

With  your  baksheesh,  for  we  must  onward  soon 
To  Bagdad,  where  the  fairest  lilies  grow. 
(Indicating  the  dancer.) 
The  sheik  awaits  her  and  . 
Voice  from  the  crowd  behind  the  performers: 

On  with  the  show! 
Babel  of  voices  from  the  crowd: 

Yalla!    Yalta!   Imshi  Y  alia  I 

Clown : 

That  being  Arabic  for  "Letta  go!" 
Sits  down  again,  and  as  the  male  singer  arises,  clown  makes  a 
remark  to  audience: 

He  loves  you  desert  dancer.  You  can't  doubt  it! 
And  so  do  I.  But  I  don't  sing  about  it. 
Singer  makes  a  threatening  move  toward  the  clown,  who  wrig- 
gles to  one  side  as  man  sings.  Suggestions  for  suitable  songs 
here  are  "I'll  Sing  Thee  Songs  of  Araby,"  "Less  Than  the  Dust," 
or  any  other  of  the  India  love  lyrics — "Bedouin  Love  Song," 
"Where  My  Caravan  Has  Rested,"  "Oh,  Moon  of  My  Delight." 
At  conclusion,  clown  mocks: 

Ah,  me!   I  know  not  why  you  praise  his  foolish  yells. 
Yon  voice  he  got  through  yodeling  to  harem  belles. 
Singer  (menacingly)  : 

You  desert  rat!   A  civil  tongue  you'll  keep! 
Canst  thy  voice  make  a  harem  maiden  weep? 
Clown  (starting  to  twang  on  guitar  or  banjo)  : 

Not  so!  But  thus  I  send  them  all  to  sleep. 
Clown  here  follows  with  instrumental  selection,  preferably 
some  recent  and  Oriental  fox-trot,  accompanying  it  with  foolish 
lurching  or  eccentric  steps  up  and  down  the  stage.  At  conclusion 
he  advances  to  the  dancer  with  the  apparent  intention  of  intro- 
ducing her  to  the  audience,  but  the  singer  pushes  him  to  one  side 
for  a  fall  and  leads  the  girl  forward.  As  the  clown  drops  the 
rabble  at  the  back  jeer  and  make  grimaces  at  him. 

Singer  (half  turning  to  fallen,  and  speaking  threateningly)  : 

Wouldst  thou,  a  hunchback,  mar  her  beauty? 
(Turning  to  audience  and  introducing  the  dancer)  : 
.    .    .  See! 
The  fairest  moonflower  in  all  Araby! 

Oriental  Dance 

Dancer  performs  an  Oriental  dance,  during  which  she  ap- 
proaches both  the  clown  and  the  singer  alluringly.  It  is  ap- 
parent that  there  is  no  love  lost  between  the  two  men,  each  of 
whom  resents  the  attention  the  girl  pays  the  other.  At  the  con- 
clusion she  sinks  in  the  center  of  the  stags,  and  the  singer  goes 
forward  to  pick  her  up.  The  jester  rushes  at  him  to  prevent 
the  usurpation  of  that  honor.  Anger  is  pantomimed,  and,  during 
it,  the  dancer  rises,  assumes  a  scornful  attitude  toward  both. 

Dancer: 

Poor  fools!    You'd  think  I'd  ived  a  such  as  you 
And  languish,  lose  my  charms,  and  live  life  through 
A  wand'ring  mountebank  in  this  hotch-potch? 
You  fools!    The  ruler's  harem  calls  me.  Watch! 
While  she  is  speaking,  the  rabble  at  the  back  moves  off-stage. 
On  the  word  "watch"  she  imperiously  points  to  the  screen.  The 
two  men  have  stopped  to  listen  to  what  she  is  saying  and  now 
turn  to  gaze  up  in  the  direction  she  is  indicating.    For  a  moment 
the  lights  hold  them  and  then  fade  out  to  black,  during  which 
they  leave  the  stage  and  the  picture  comes  on. 

Note:  If  you  don't  wish  to  go  to  the  expense  of  the  super- 
numeraries, the  line  "On  with  the  show"  can  be  spoken  by  the 
singer,  and  the  next  line,  "Yalli!  Yalli!  Imshi  Yalla!"  can  be 
shouted  by  the  men  iu  the  orchestra  pit  or  by  a  stage-hand  from 
off.  "Yalla"  is  pronounced  "yaller,"  and  "imshi" — "im-shee." 
In  Arabic  the  phrase  means  "Get  a  move  on." 


By  Harold  F.  Wendt 

Rivoli  Theatre,  Toledo 

During  the  recent  failing-off  in  the  theatre 
business,  many  exhibitors  have  tried  every 
means  to  "bring  'em  in."  Others  have  ac- 
cepted their  hard  luck  and  have  fallen  by 
the  wayside.  Some  of  the  "live  ones"  have 
increased  the  quantity  of  their  show,  while 
some  have  turned  to  quality.  Special  fea- 
tures have  helped  some,  while  personal  ap- 
pearances of  famous  stars  have  been  the 
resort  of  still  others.  And  still  we  receive 
complaints  from  exhibitors.  But  why  any- 
one should  suffer  a  "flop"  with  a  personal  appearance  card  is 
beyond  my  understanding.  That  is,  if  the  publicity  man  is  on 
the  job. 

Upon  the  signing  of  the  contract  which  called  for  the  per- 


Harold  F.  Wendt 


Ben  and  the  Missus 

sonal  appearance  of  Ben  Turpin,  I  started  a  teaser  campaign  in 
all  the  daily  newspapers.  This  was  novel.  Each  ad  carried  a 
picture  of  Turpin,  and  following  are  some  of  the  captions  which 
were  used.  "I'm  on  my  way  and  will  meet  you  in  person  soon." 
"The  King  of  Foolishness  will  be  with  us  soon."  But  there  was 
no  name  mentioned  until  later,  when  the  following  came  out. 
"Yep,  It's  Me — Ben  Turpin.  Will  Be  With  You  in  Person  All 
Next  Week  at  the  Rivoli." 

Almost  a  week  previous  to  his  opening  here  I  showed  a  trailer 
of  Turpin  batting  his  funny  eyes  and  telling  of  his  coming. 


The  newsies  rioted 

Now  for  Ben's  arrival.  It  was  Sunday  morning  and  thousands 
of  fans  who  had  read  of  his  coming  were  present  to  greet  him. 

A  large  car — the  only  one  of  its  kind  in  the  city — had  been 
procured  from  the  Studebaker  agent  to  be  placed  at  Turpin's 
disposal  the  entire  week.  It  drew  up  to  the  station ;  on  the  rear 
was  a  sign  reading,  "This  is  Ben  Turpin's  official  car.  The 
Rivoli  Theatre  Is  His  Headquarters."  There  were  so  many 
present  to  greet  the  star  that  it  was  difficult  for  travelers  to 
get  near  the  station. 

I  had  my  own  staff  photographers  on  the  job  as  well  as  a 
movie  cameraman.  Everyone  wanted  to  get  in  the  picture  with 
Ben.  As  he  made  his  way  to  the  car  he  was  received  officially  by 
De  Witt  Fisher,  secretary  of  Mayor  Schreiber.  I  had  arranged 
with  Chief  of  Police  Herbert  for  a  fleet  of  motor  police  to  lead  the 
way  to  the  theatre.    This  flash  alone  was  worth  a  thousand. 

Of  course  Ben  is  in  strong  with  all  the  kids,  and  all  that  could 
scrape  together  the  price  of  admission  were  on  deck  early  in 
the  week.  But  knowing  that  there  might  still  be  some  who  had 
not  the  wherewithall,  I  arranged  a  special  newspaper  carriers' 
matinee  for  Saturday  morning  at  10.  This  show  was  not  an- 
nounced until  Friday,  as  was  policy,  and  was  free  to  the  newsies. 
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With  Live  Exhibitors  and  Exchanges 


C.  J.  Barnard  has  opened  the  Grange 
Hall  in  Webster,  N.  Y.,  as  a  picture  house. 


Jim  Papayanikos  of  Watertown  visited 
Buffalo's  Film  Row  last  week  on  a  book- 
ing tour. 


The  new  Pantages  Theatre  in  Hamilton, 
Ont.,  opened  with  elaborate  ceremonies 
on  Monday,  Sept.  26. 


Joe  Young  is  now  in  charge  of  the 
Federated  Film  Exchange.  He  has  opened 
an  office  in  the  Mather  Building. 


Max  Rowley  has  resigned  from  the 
staff  of  the  Lande  Feature  Film  Company 
in  Buffalo  to  accept  a  sales  position  with 
Universal. 


M.  R.  Fink  of  Dallas,  Tex.,  has  gone 
to  New  York  where  he  expects  to  purchase 
several  new  pictures  for  Peacock  Produc- 
tions, Inc. 


General  Manager  Meinhold  of  Loew's, 
Inc.,  was  in  Buffalo  last  week  arranging 
details  preliminary  to  the  opening  of  the 
new  Loew  State. 


E,  H.  McBride  of  the  Fox  exchange  ad- 
vertising department  hopes  to  get  on  the 
road  this  fall.  Eddie  is  a  former  Buffalo 
newspaper  man. 


Robert  Berthcy,  formerly  a  salesman 
on  the  Associated  Producers'  staff  at 
Buffalo,  has  taken  over  the  management 
of  the  Albany  Federated  office. 


Matt  Vallely,  manager  of  the  Happy 
Hour  and  Savoy  in  Lackawanna,  N.  Y., 
is  building  a  new  home  on  Hertel  Avenue 
in  the  North  Park  section  of  Buffalo. 


Educational  Film  Exchanges  of  Georgia 
■  have  opened  a  branch  office  in  Wilming- 
ton, N.  C.,  in  charge  of  Fred  H.  Kirby, 
former  road  man  out  of  the  Atlanta  office. 


H.  C.  Cassell,  Jr.,  of  Charlotte,  N.  C, 
formerly  on  the  road  for  Realart,  has  re- 
signed and  will  enter  the  exhibition  end 
with  a  neighborhood  house  in  North  Char- 
lotte. 


C.  0.  Fulgham,  educational  manager  at 
Oklahoma  City,  announces  a  50  per  cent 
'  increase  in  Oklahoma  business  since  the 
new  office  at  Oklahoma  City  was  estab- 
lished. 


L.  E.  Rogers  has  completed  a  new  $50,- 
000  theatre  in  Canton,  N.  Y.  It  has  a 
seating  capacity  of  1400  and  is  one  of  the 
most  beautiful  houses  in  the  western  New 
York  territory. 


Harry  Devere,  who  formerly  was  con- 
nected with  the  Buffalo  Pathe  exchange, 
when  Buck  Taylor  was  manager,  has  re- 
turned to  Buffalo  as  salesman  at  the 
Pioneer  exchange. 


Reynolds  Peters,  organist  for  years  at 
the  Strand,  Allentown,  Pa.,  has  been  en- 


gaged in  a  similar  position  at  the  Rialto, 
just  leased  by  Wilmer  &  Vincent  from 
Max  Spiegel,  owner. 


Mrs.  F.  V.  Wiatroski  of  the  Star  The- 
atre, Angola,  N.  Y.,  has  just  returned 
from  an  auto  trip  in  northern  New  York, 
where  she  visited  her  relatives  for  the 
first  time  in  five  years. 


Rufus  Byers,  formerly  manager  of  the 
Howard  and  Dunbar  Theatres  in  Wash- 
ington, is  soon  to  become  general  manager 
for  the  Broadway  Theatre,  Washington's 
newest  colored  playhouse. 


Leo  Adler,  Pathe  traveling  auditor,  was 
in  Buffalo  last  week  inspecting  the  books 
at  the  local  exchange.  W.  A.  V.  Mack, 
manager,  reports  Hurricane  Hutch  break- 
ing all  booking  records  at  the  office. 


The  F.  I.  L.  M.  Club  of  Buffalo  and  the 
western  New  York  unit  of  the  M.  P.  T. 
O.  A.  are  planning  a  get-together  dinner 
for  the  near  future  when  matters  per- 
taining to  the  industry  will  be  discussed. 


Harold  B.  Franklin,  managing  director 
of  Shea's  picture  houses  in  Buffalo,  has 
compiled  statistics  showing  Buffalo  to  be 
the  tenth  largest  motion  picture  city  in 
the  country.  There  are  eighty-nine  houses 
there. 


Arthur  Skinner,  manager  of  the  Victoria, 
Buffalo,  reports  the  return  of  normalcy 
at  his  house.  Capacity  business  was  the 
rule  all  last  week.  "Art"  has  booked 
everything  "BIG"  in  sight  right  up  to 
Christmas. 


Art  Amm,  manager  of  the  Shea's  North 
Park,  Buffalo,  announced  that  his  house 
is  the  first  neighborhood  theatre  in  the 
Queen  City  of  the  Lakes  to  put  over  a 
week's  run.  The  attraction  was  The  Old 
Nest,  shown  last  week. 


Douglas  McLean,  the  popular  star,  is  a 
Washington  boy  and  has  a  host  of  friends 
in  the  National  Capital.  His  appearance 
in  person  at  Loew's  Palace  Theatre  dur- 
ing the  showings  of  Passing  Throzigh 
drew  capacity  audiences. 


Paul  Fennyvessy,  manager  of  the 
Strand,  Rochester,  has  leased  a  large 
number  of  twenty-four  sheet  boards  in  the 
Flower  City  on  which  he  is  announcing 
that  $50  will  be  paid  for  the  best  slogan 
submitted  for  the  Strand. 


D.  H.  Finke  of  the  Bellevue  Theatre, 
Niagara  Falls,  N.  Y.,  conducted  a 
limerick  contest  last  week,  offering  prizes 
in  money  and  tickets  for  the  best  limerick 
on  his  new  houpe.  A  high  school  girl 
student  won  the  first  prize. 


Franconi,  formerly  one  of  Universal's 
star  men  in  Oklahoma,  and  more  recently 
a  stem-winder  in  the  Texas  territory,  has 
arrived  in  Oklahoma  City  and  has  made 
connection  as  a  traveler  for  the  Independ- 
ent Film  Service  Company. 


Harry  Crandall  is  going  to  run  a  baby 
show  and  give  away  handsome  prizes  at 
his "  theatres  in  Cumberland,  Md.,  and 
Martinsburg,  W.  Va.,  during  the  month 
of  October.  Prizes  will  be  given  for  the 
healthiest,  chubbiest,  prettiest  and  cutest 
babies. 


The  attitude  of  the  Washington  exhibi- 
tors toward  Fatty  Arbuckle  is  aimed  to 
be  one  of  absolute  fairness.  All  of  them 
are  withholding  Arbuckle  films  from  their 
screens,  but  they  will  restore  them  in  the 
event  of  Arbuckle's  acquittal  of  the 
charges  he  now  faces. 


Jim  Fater,  W.  W.  Hodkinson  repre- 
sentative in  Buffalo,  is  busy  these  days 
touring  the  towns  in  his  new  Nash 
roadster.  Jim  signed  up  Harold  Dygert's 
chain  of  houses  in  East  Rochester,  Fair- 
port  and  Newark  last  week  and  the  Avon- 
dale  in  North  Tonawanda. 

R.  H.  Fairchilds,  Vitagraph  represen- 
tative in  the  Kansas  City  territory,  after 
returning  from  a  trip  last  week,  reported 
the  largest  business  that  he  has  brought 
in  in  eight  weeks.  He  is  a  firm  believer 
that  prosperity  is  only  a  short  distance 
ahead,  with  both  arms  outstretched. 


Oscar  Althoff,  manager  of  the  Berwick 
Theatre,  Berwick,  Pa.,  and  formerly  head 
of  the  Family  at  Mahanoy  City,  Pa.,  has 
been  offered  a  good  sized  sum  for  the 
rights  to  the  emergency  light  control  in- 
vention he  has  perfected  and  patented. 
The  Gamewell  Fire  Alarm  Co.  wants  it. 


Paul  Gray,  theatrical  and  newspaper 
man,  who  has  been  associated  with  Fred 
Quimby  in  the  presentation  in  western 
New  York  of  the  Dempsey-Carpentier 
fight  pictures,  has  been  appointed  man- 
ager of  the  Haven  and  Strand  theatres, 
Olean,  N.  Y.  Both  houses  are  owned  by 
Nicholas  Dipson. 


C.  K.  Goss,  traveling  representative  of 
the  R.  D.  Thrash  Equipment  Organiza- 
tion at  Dallas,  Tex.,  has  been  promoted 
progress  manager,  in  charge  of  sales  and 
advertising.  Mr.  Goss  will  operate  a  de- 
partment that  will  give  free  information 
to  all  questions  appertaining  to  the  opera- 
tion of  theatres. 


Redecorated  and  with  new  equipment 
throughout,  the  Palace  Theatre  at 
Schenck's  Corners,  Madison,  Wis.,  recently 
reopened  for  the  fall  season  with  a  capacity 
house.  The  Wallop,  a  five-reel  Universal 
special  attraction,  starring  Harry  Carey, 
was  the  feature  of  the  evening.  E.  M. 
Michelson  is  manager. 


The  R.  D.  Lewis  Film  Co.  has  made 
a  contract  with  the  Aywen  Film  Corpo- 
ration for  a  series  of  six  western  features 
starring  "Big  Boy"  Williams  and  Will 
Rogers,  Jr.  Williams  is  a  native  Texan, 
being  a  son  of  State  Senator  Williams  of 
Decatur,  Tex.  The  initial  picture  will  be 
entitled  The  Jack  Rider. 


SAVE    MONEY   ON   YOUR  INSURANCE 

WE  CAN  DO  THIS  FOR  YOU 
HANCOCK  CO.,  Inc.,  5  Beekman  Street  New  York,  N.  Y. 

Uptown   Office,  Room  707,  Times  Itldu. 
EXCLUSIVE    INSURANCE    REPRESENTATIVES,    MOTION    PICT  IRE    THEATRE    OWNERS,    NEW  YORK. 
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Sidney  Lust,  proprietor  of  the  Leader 
and  Truxton  Theatres,  has  inaugurated 
the  policy  of  entertaining  100  wounded 
World  War  veterans  from  Walter  Reed 
Hospital  at  the  Truxton  every  Friday 
evening,  when  he  puts  on  an  amateur 
vaudeville  performance  in  addition  to  the 
feature  film,  and  awards  prizes. 


Edward  J.  Peskay,  St.  Joseph,  Mo.,  ex- 
hibitor, and  secretary  of  the  recently 
organized  St.  Joseph  Motion  Picture  Ex- 
hibitors' Association,  has  taken  over  the 
management  of  the  Nickle  and  Star  Thea- 
tres of  St.  Joseph.  These  two  houses  will 
be  operated  in  conjunction  with  the  Penn 
Theatre  of  St.  Joseph,  owned  by  Mr. 
Peskay. 


The  Oklahoma  City  Screen  Club  has 
been  regularly  organized  with  C.  A. 
Maddux  as  president;  W.  A.  (Tony)  Ryan, 
vice-president;  Miss  Pearl  Easley,  treas- 
urer, and  H.  W.  Ferguson,  treasurer.  The 
dues  will  be  75  cents  a  plate  each  time 
that  the  club  dines.  The  club  starts  off 
with  thirty-seven  members,  but  more  will 
be  added. 


Allan  S.  Moritz,  manager  of  the  Buffalo 
Paramount  exchange,  points  to  the  his- 
tory making  episode  being  written  in  the 
Queen  City  of  the  Lakes  this  week  where 
The  Affairs  of  Anatol  is  being  presented 
to  capacity  audiences  at  four  big  houses 
day  and  date.  The  production  is  being 
put  on  at  Shea's  Hippodrome,  North  Park, 
Criterion  and  Court  Street. 


Howard  F.  Brink,  former  manager  of 
the  Robertson-Cole  office  in  Buffalo,  and 
who  is  now  associated  with  Teddy  Sam- 
son at  the  Warner  &  Grand  exchange  in 
the  same  city,  declares  The  Miracles  of 
the  Jungle  to  be  cracking  records  in 
western  New  York.  An  attractive  window 
display  on  this  subject  was  put  on  the 
window  of  the  Buffalo  office  of  the  Rialto 
Theatre  Supply  Company  last  week. 


"Bob"  Worth,  sales  manager  for  the 
Pioneer,  St.  Louis,  closed  a  contract  with 
Harry  Koplar  of  the  City  Wide  Amuse- 
ment Co.,  the  corporation  which  recently 
purchased  a  string  of  neighborhood  houses 
from  the  Famous  Players-Missouri  Corpo- 
ration, for  the  City  Wide  Amusement  Co. 
to  use  the  entire  output  of  all  features  and 
comedies  put  out  by  Pioneer  during  the 
rest  of  1921  and  the  entire  year  of  1922. 


Harry  E.  Lotz  is  signing  up  1921-22 
franchises  right  and  left  in  the  Buffalo 
territory  these  days.  To  date  the  follow- 
ing have  signed  on  the  dotted  line:  Vic- 
toria, Rochester;  Savoy,  Syracuse;  Avon, 
Utica;  Crescent,  Ithaca;  Liberty,  Herki- 
mer; Rialto,  Glens  Falls;  Star,  Rome, 
Proctor's  Schenectady  and  New  Grand, 
Whitehall.  Ray  Powers,  assistant  man- 
ager, is  combing  Buffalo  and  nearby 
houses. 


Major  George  W.  Hammersley,  aged 
eighty-three,  of  Wilkes-Barre,  Pa.,  sole 
surviving  member  of  the  Military  Order, 
Loyal  Legion,  United  States  Comman- 
dery,  and  manager  of  the  Grand  Opera 
House  at  Hazleton,  Pa.;  the  Steiner-Ham- 
mersley  Operatic  Co.,  which  "discovered" 
the  late  Delia  Fox;  manager  of  the  Nes- 
bitt  and  Grand  at  Wilkes-Barre,  Pa.,  and 
head  of  the  Fountain  Hill  Opera  House  at 
Bethlehem,  is  dead. 


Homer  Howard  is  now  a  Nu-Art  sales- 
man. He  is  representing  the  Buffalo 
company  in  the  Syracuse  territory.  Fred 
M.  Zimmerman,  president,  has  just  pur- 
chased Geraldine  Farrar  in  Joan,  the 
Woman.  He  reports  the  Tony  Sarg 
Almanac  and  the  Adventures  of  Tarzan 
going  like  wildfire  in  this  neck  of  the 
woods.    G.  E.  Dickman,  Nu-Art  salesman, 


has  just  put  one  of  those  overnight  paint 
jobs  on  his  Henry  Built.    It  looks  it. 


Washington  exhibitors  are  sprucing  up 
their  playhouses  for  the  forthcoming  dis- 
armament conference.  Several  of  the 
houses,  including  the  Leader  and  Princess, 
have  been  entirely  repainted  outside,  while 
interior  decorators  have  been  at  work  on 
others.  All  the  local  exhibitors  express 
the  belief  that  the  disarmament  confer- 
ence, which  is  expected  to  bring  at  least 
10,000  distinguished  visitors  to  the  Na- 
tional Capital,  will  accelerate  business. 


Ben  Levine,  state  supervisor  of  sales, 
conferred  with  Buffalo  Manager  E.  J. 
Hayes  and  H.  L.  Levy  and  George  Black- 
mon,  salesmen,  in  the  Hotel  Lafayette 
Saturday,  Sept.  24.  Walter  Price,  Asso- 
ciated Producers'  representative,  now  has 
his  desk  in  the  Buffalo  First  National 
office.  All  Associated  Producers  product 
is  being  handled  from  this  point.  The 
new  comedy  department  will  open  Oct.  3, 
when  Mr.  Hayes  expects  to  add  two  men 
to  his  staff. 


The  Washington  Exchange  Managers' 
Association,  composed  of  the  twenty-four 
heads  of  all  the  District  of  Columbia  ex- 
changes, has  taken  a  new  lease  on  life 
with  the  coming  of  fall  and  is  preparing 
to  speed  things  up.  Charles  E.  Wagner 
is  the  newly  elected  secretary.  He  has 
an  office  in  the  Mather  Building  and  will 
devote  all  of  his  time  exclusively  to  giving 
the  members  of  the  association  service. 
His  election  means  a  square  deal  to  all, 
say  the  managers. 


Allan  S.  Moritz,  manager  of  the  Buffalo 
Paramount  exchange,  is  the  new  president 
of  the  F.  I.  L.  M.  Club  of  Buffalo.  Mr. 
Moritz  succeeds  M.  A.  Chase,  manager  of 
the  Universal  office.  Richard  O.  Fox, 
select  manager,  is  the  new  vice-president, 
succeeding  A.  W.  Moses.  W.  A.  V.  Mack 
succeeds  R.  T.  Murphy  as  secretary  and 
Henry  W.  Kahn,  Metro  chief,  is  re- 
elected treasurer.  Desbecker,  Fisk  & 
Newcomb,  lawyers,  have  been  engaged  to 
take  care  of  all  legal  work. 


The  most  expensive  and  destructive  flood 
since  1845  swept  the  business  section  of 
San  Antonio  and  made  hundreds  of  fam- 
ilies homeless  in  a  large  portion  of  the 
low  lying  residence  section  of  the  city  in 
proximity  to  the  San  Antonio  River,  the 
Olmos,  Alzan  and  Alamo  creeks.  The 
lobby  and  first  floor  of  the  Princess,  the 
Royal  and  Empire  theatres  were  covered 
with  the  oil  laden  flood  waters  to  the  depth 
of  from  five  to  eight  feet.  It  will  take 
another  week  at  least  before  those  the- 
atres will  open  their  doors  to  the  public 
again. 


In  a  deal  consummated  last  week  the 
Mozart  and  Majestic  theatres  in  Elmira, 
N.  Y.,  have  been  acquired  by  William 
Berinstein,  owner  of  the  Colonial  motion 
picture  theatre,  as  well  as  the  building 
which  shelters  the  Hudson  Theatre  in 
Albany.  Walter  Powers,  who  has  man- 
aged the  Colonial  Theatre  in  Albany  for 
the  last  seven  years,  has  been  named  by 
Mr.  Berinstein  in  a  similar  capacity  in 
connection  with  the  Elmira  houses,  with 
Benjamin  Berinstein,  a  son  of  the  owner, 
as  assistant  manager.  The  deal  involved 
about  $250,000. 


Charging  that  $3,130.18  is  due  him  for 
labor  and  material  used  in  the  building 
of  the  Criterion  Theatre  at  Oklahoma  City, 
W.  H.  Jennings  of  Kansas  City  on  Mon- 
day filed  suit  in  the  district  court  against 
the  United  Theatres  Corporation  of 
Wichita,  Kan.,  owners  of  the  Criterion, 
for  that  amount.  According  to  his  peti- 
tion, Jennings  provided  labor  and  material 
amounting  to  $17,646  on  the  building  and 


$14,405.21  only  has  been  received.  The 
Criterion  Theatre  is  the  finest  theatre  in 
the  entire  Southwest  and  cost  about 
$700,000  to  build  and  equip. 


There  are  a  number  of  important 
changes  along  Buffalo's  Film  Row.  Ray 
Powers  has  resigned  as  assistant  manager 
at  Robertson-Cole  to  accept  the  position 
of  assistant  to  Harry  E.  Lotz,  manager 
of  the  Realart  Exchange.  George  Scheafer 
has  resigned  from  the  Realart  sales  staff 
and  has  been  succeeded  by  H.  C.  Bissell, 
formerly  with  Robertson-Cole.  Al  Bar- 
nett  has  resigned  as  assistant  manager 
and  booker  at  the  Select  office  and  has  ac- 
cepted a  similar  post  with  Archie  Moses 
at  R-C  Pictures  Corporation.  Mr.  Bar- 
nett  has  been  succeeded  at  Select  by  Frank 
J.  Young,  formerly  booker  at  R-C. 


"Daddy"  Brylawski,  nestor  of  the  mo- 
tion picture  industry  in  the  National 
Capital  and  treasurer  of  the  Washington 
Exhibitors'  Association,  is  getting 
younger,  more  sprightly  and  more  valu- 
able every  day,  according  to  members  of 
the  association.  He  is  the  watchdog  of 
the  treasury  and,  as  the  dean  of  the  pro- 
fession, his  word  is  law  among  the  ex- 
hibitors. None  of  them  could  imagine 
what  a  meeting  of  the  association  would 
be  without  his  genial  smile  and  words  of 
wisdom  and  counsel.  Recently  he  had  a 
birthday,  his  friends  say  it  was  his 
thirty-fifth,  and  they  hope  he  has  at  least 
one  hundred  more. 


Tom  Moore,  proprietor  of  the  Rialto, 
made  a  ten  strike  when  he  brought  Victor 
Herbert  here  to  direct  his  orchestra  in  the 
rendition  of  a  classical  musical  program 
during  the  showings  of  Without  Benefit 
of  Clergy.  The  Rialto  was  not  only 
packed  during  the  engagement,  but  Mr. 
Moore  received  many  letters  of  appreci- 
ation from  his  patrons.  Proprietor 
Charles  Linkins  and  Manager  A.  T.  Spar- 
row of  the  Strand  Theatre  here  have 
gotten  in  solid  with  the  "newsies" — and 
incidentally  the  newspapers — of  the  Na- 
tional Capital  by  throwing  the  doors  of 
the  vaudeville  and  motion  picture  house 
open  to  the  carrier  and  sales  force  of  all 
four  papers  in  Washington. 


Fox  Film  Corporation  announces  the 
opening  of  a  branch  exchange  at  Char- 
lotte, N.  C,  to  serve  patrons  in  North 
and  South  Carolina.  This  is  the  twenty- 
seventh  Fox  exchange  in  the  United 
States,  and  has  been  established  in  con- 
formity with  the  policy  of  the  corporation 
to  provide  the  best  service  possible.  Thor- 
oughly equipped  and  provided  with  every 
convenience,  it  is  designed  to  make  the 
new  exchange  an  attractive  headquarters 
for  exhibitors.  It  was  formally  opened 
for  business  Monday,  Sept.  26.  Gilbert 
M.  Tyler,  who  for  two  years  has  been 
employed  as  salesman  by  Fox  Film  Corpo- 
ration, attached  to  the  Atlanta  exchange 
under  George  Allison,  has  been  placed  in 
charge  of  the  Charlotte  branch. 


Lawrence  Stuart,  managing  director  of 
the  Palace,  Dallas,  Tex.,  has  resigned  to 
accept  a  position  with  the  Goldwyn  Film 
&  Theatre  Company,  New  York  City. 
Floyd  Stuart,  manager  of  the  Old  Mill 
Theatre  at  Dallas,  has  also  resigned.  He 
expects  to  locate  in  South  Texas.  Her- 
schel  Stuart,  superintendent  of  theatres, 
said  that  the  change  was  made  on  account 
of  Lawrence  and  Floyd  being  his  brothers 
and  he  did  not  want  any  criticism  directed 
against  him  for  alleged  favoritism.  The 
Stuarts,  including  all  of  them,  have 
worked  indefatigably  in  the  interest  of 
Paramount.  They  are  all  good  theatre 
managers,  none  better,  and  the  two  leav- 
ing will  be  greatly  missed  by  both  that 
organization  and  the  profession  and 
patrons. 


— -— 
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BETTER  THEATRES 

and  Equipment 


New  Kurtz  Shows  Building  Progress 

House  Just  Opened  in  Bethlehem, 
Pa.,  Has  Adopted  All  the  Latest 
in  Construction  and  Equipment 


The  Kurtz  Theatre,  Bethlehem,  Pa., 
owned  and  operated  by  L.  F.  and  Harold 
W.  Heiberger,  who  also  operate  the  well 
known  Lorenz,  in  the  same  city,  is  at- 
tracting the  attention  of  architects  who 
specialize  on  theatre  construction,  because 
it  is  another  of  those  modern  edifices  of 
entertainment  whose  auditoriums  are  free 
from  columns. 

A  careful  description  of  the  new  house 
is  furnished  by  H.  W.  Heiberger,  who 
has  emphasized  the  attention  he  gave  the- 
atre lighting.  There  are  4200  light  outlets 
in  the  Kurtz. 

The  lobby,  reached  from  Broad  Street, 
is  a  wide  and  spacious  entryway  which 
gives  one  his  first  impression  of  the  great 
beauty  of  the  entire  interior.  The  floor 
is  of  small  tile  and  terrazzi,  while  the 
sides,  to  a  height  of  four  feet,  are  of  Na- 
poleon gray  marble  quarried  in  Tennessee. 
The  cashier's  booth,  located  in  the  center 
of  the  east  side,  is  of  the  same  material, 
the  upper  part  being  of  artistic  art  glass 
panels,  with  bronze  wickets. 

Above  the  marble  wainscoting  are  the 
lobby  display  cases  for  advertising  present 
and  future  attractions.  The  cabinets  are 
so  arranged  as  to  contain  two  posters,  the 
central  section  being  a  fine  mirror.  The 
balance  of  the  walls  are  tinted  in  a  pleas- 
ing shade  of  bronze  green.  The  ceiling  is 
handsomely  and  neatly  decorated  with  or- 
namental plaster  and  decorated  in  colors, 
the  design  being  that  of  the  Adam  period. 
The  lighting  is  by  means  of  five  special- 
ly designed  electric  chandeliers  and  eight 
sidewall  brackets,  fitted  in  combination 
for  gas  or  electricity.  They  are  of  pris- 
matic glass  and  harmonize  in  general  tone 
with  the  architectural  design. 

From  the  main  lobby  one  enters  to  an 
inner  lobby,  where  the  patrons  distribute 
to  the  balcony  or  main  auditorium.  The 
ceiling  here  is  a  masterpiece  of  archi- 
tectural plaster  and  decoration  and  the 
electric  chandelier  which  illuminates  it 
is  an  unusual  product.  Thence  one  enters 
to  the  foyer  or  promenade  and  into  the 
main  auditorium,  which  is  84  by  84  feet 
in  dimensions  and  about  70  feet  in  height. 

The  Auditorium 

The  main  auditorium  seats  a  total  of 
954  patrons,  the  floor  being  elevated  six 
feet  from  the  orchestra  pit  to  the  foyer. 
There  are  no  posts  or  obstructions  of  any 
kind  within  the  building,  giving  a  clear 
view  from  every  part  of  the  edifice. 
There  are  four  wide  aisles,  four  and  a 
half  feet  in  width.  The  chairs  are  the 
latest  opera  type,  with  upholstered  seats 
and  ventilated  and  upholstered  backs,  and 
constructed  of  wood  and  steel.  The  wood- 
work is  of  Circassian  walnut  and  the  up- 
holstery of  Spanish  blue  pentisote. 

Above  the  promenade,  on  the  first  floor, 
is  a  large  arched  ceiling,  artistically  fitted 


with  ornamental  plaster  panels  to  the 
number  of  258.  It  is  illuminated  by  one 
of  the  most  handsome  electrical  fixtures 
in  this  part  of  the  State,  while  the  other 
fixtures  are  of  beautiful  and  unusual  de- 
sign. As  in  the  main  auditorium,  the  in- 
direct system  of  lighting  is  used.  There 
are  beautiful  sidewall  electric  fixtures 
and  chandeliers  under  the  balcony. 

Under  the  balcony,  also,  are  five  inset 
domes,  six  feet  high  and  nine  and  a  half 
feet  in  diameter,  each  containing  146  con- 
cealed electric  lights.  In  the  main  dome 
in  the  ceiling,  which  is  24  by  38  feet,  and 
oval  in  pattern,  there  are  446  concealed 


Technicalities 


Another  thought  on  screens  strikes  us. 
Why  are  they  called  screens?  Should 
they  be  called  screens?  Webster  defines 
a  screen  as  "something  movable,  used  tor 
separation,  shelter  or  concealment  or  to 
exclude  heat,  cold  or  light." 

Wherein  does  the  motion  picture  screen 
perform  these  functions?  Certainly  its 
purpose  is  not  to  exclude  light,  but  to 
show  all  the  light  possible  and  under  the 
best  conditions.  It  is  a  misnomer  to  our 
mind  when  applied  to  the  picture  screen. 
Back  in  the  days  of  Vitascope,  Kineto- 
scope,  etc.,  muslin  sheets  were  really 
screens  because  a  good  deal  of  the  light 
projected  upon  them  filtered  through.  But 
to-day  the  exhibitor  who  would  buy  a 
screen  that  screens  would  be  a  fit  subject 
for  the  alienists. 

It  has  appeared  to  us  that  some  fine  day 
a  thoughtful  screen  manufacturer  will  in- 
vent a  trade  name  that  will  convey  to  the 
industry  and  its  supporting  public  the  true 
characteristics  of  the  materials  out  of 
which  the  modern  screen  is  made. 


An  English  firm  which  handles  a  well 
known  make  of  German  projectors  is  much 
exercised  over  the  supremacy  of  the 
American  projector  over  its  foreign  com- 
petitors. Speaking  of  the  predominance 
of  American  projectors  in  the  English 
theatres  the  English  firm  remarks: 

"The  American  hold  on  the  projector 
business  is  surely  great  enough  without 
letting  them  control  the  projector  market 
as  well  as  the  production  market.  It  is 
a  matter  of  great  and  vital  importance 
to  the  exhibitors  to  consider,  if  the  Ameri- 
can controls  much  more,  what  exactly  will 
be  their  position." 

Only  this,  that  so  long  as  progress  in 
projection  manufacture  continues  in 
America  as  it  has  for  the  past  two  years 
no  foreign  machine  will  hold  a  candle  to 
the  American  product. 


lights,  with  a  sunburst  of  76  lights  in  the 
center. 

The  sidewalks  of  the  theatre  are  very 
beautifully  decorated  in  ornamental  plas- 
ter designs  and  figures  in  old  gold  and 
rose,  with  small  blue  panels,  while  in  a 
recessed  cornice  above  them  are  the  main 
ceiling  illuminations.  There  are  two 
smaller  domes  in  the  ceiling,  each  con- 
taining 110  lights.  Between  these  is  lo- 
cated the  moving  picture  projection  booth. 
The  lighting  effect  is  in  red,  white  and 
blue  colors,  which  can  be  mixed  and 
dimmed  to  render  the  desired  effects.  In 
the  entire  theatre,  including  the  flood- 
lights, spotlights,  footlights  and  all  stage 
effects,  together  with  the  marquee,  elec- 
tric signs  and  all  others,  there  are  a  total 
of  4200  electric  light  outlets,  requiring  a 
large  amount  of  electric  energy  to  op- 
erate. 

A  huge  steel  sounding  board  is  beauti- 
fully decorated  and  perforated,  and  is 
connected  with  the  organ  chambers.  Two- 
fifths  of  this  sounding  board  is  used  for 
the  diffusion  of  the  organ  tones  and  the 
remainder  forms  a  portion  of  the  venti- 
lating system  which  includes  two  large 
typhoon  fans,  which  can  be  used  either  for 
pumping  in  fresh  air  or  exhausting  the 
impure  air  in  the  building.  There  are  also 
two  six  foot  fans  above  the  main  dome, 
also  of  the  reversible  type,  and  two  three 
foot  exhaust  fans  near  the  orchestra  pit. 

The  Balcony  and  Boxes 

There  is  but  one  balcony,  this  being  di- 
vided into  an  upper  and  a  lower  section, 
the  former  containing  422  seats,  the  lat- 
ter 250,  a  total  seating  capacity  in  the 
balcony  of  672,  all  of  which  are  especially 
good  seats. 

There  are  two  proscenium  boxes  con- 
taining nine  chairs  on  the  ground  floor 
and  two  of  six  chairs  each  above  them. 
The  capitals  supporting  them  are  a  won- 
derful product  of  ornamental  plaster  and 
are  beautifully  decorated  and  high  lighted 
in  gold.  There  are  two  columns  and  two 
pilaster  to  each  box. 

The  color  scheme  throughout  the  the- 
atre is  of  blue,  old  rose  and  gold.  The 
side  walls  are  decorated  with  silk  panels 
in  old  rose  and  the  draperies  and  valances 
are  of  the  same  color,  as  are  the  draperies 
of  the  entrances  and  trimmings  of  the 
boxes.  The  valance  over  the  proscenium 
opening  is  of  old  rose  velvet,  heavily  em- 
bossed with  leather.  All  railings  and  rail 
caps  are  upholstered  with  old  rose  plush. 
The  floor  coverings  are  in  old  rose  with 
a  neat  stripe,  these  being  found  on  the 
aisles,  promenade,  mezzanine,  stairways, 
ladies'  room  and  the  manager's  office. 

There  is  a  very  spacious  ladies'  retir- 
ing room  just  off  the  mezzanine  floor,  in 
charge  of  a  maid,  and  also  a  ladies'  room 
(Continued  on  page  1338) 
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(Continued  from  page  1337) 
on  the  first  floor.     There  is  a  smoking 
room  for  men  downstairs. 

The  orchestra  pit  in  front  of  the  stage 
is  roomy  and  is  capable  of  accommodat- 
ing easily  at  least  20  men.  It  contains 
the  organ  console  and  a  Steinway  grand 
piano  and  the  orchestra. 

The  Stage 

The  stage,  measuring  39  by  72  feet,  is 
of  the  regulation  size  required  by  any 
traveling  show.  The  opening  of  the 
proscenium  arch  is  28  by  40  feet.  There 
is  a  modern  electric  switchboard  and 
rheostat  and  starting  devices  for  the  va- 
rious motors  operating  the  fans,  etc. 
There  are  also  connections  for  the  vacuum 
cleaning  svstem  which  is  installed  through- 
out the  theatre,  and  a  generous  supply  of 
fire  hose,  a  sprinkler  system  and  heat 
radiation.  The  vacuum  system  of  heating- 
is  used  throughout. 

The  front  curtain  is  of  asbestos,  as  re- 
quired by  State  laws,  while  the  main  show 
curtain  is  beautifully  trimmed  and  deco- 
rated. 

Four  tiers  of  dressing  rooms  capable 
of  accommodating  80  people  are  provided 
at  the  north  end  of  the  stage  and  sepa- 
rated from  it  by  a  fire  wall.  They  are 
equipped  with  hot  and  cold  water  and 
well  heated.  The  upper  tier  includes 
men's  and  women's  chorus  rooms. 

At  the  front  of  the  stage  are  the  elec- 
tric announcing  boards,  which,  instead  of 
the  usual  number,  announce  by  name  the 
act  which  is  on.  Underneath  the  stage 
are  located  the  compartments  for  the  or- 
gan machinery  and  locker  rooms  for  the 
orchestra  and  property  lockers. 

The  safety  of  the  audience,  which  when 
at  capacity  will  number  1656  persons,  is 
amply  taken  care  of  by  28  exits  and  sev- 
eral wide  and  substantial  roof  covered  fire 
escapes  on  each  side  of  the  building. 

At  the  front  entrance  from  Broad 
Street  there  is  a  beautiful  marquee,  16  by 
16  feet  in  size,  illuminated  by  400  lights. 
It  is  suspended  by  two  steel  cable  rods 
from  the  cornice  of  the  building  and  at- 
tached to  it  by  steel  girders,  covered  with 
galvanized  iron  and  painted.  Two  large 
electric  signs,  each  38  feet  high  and  four 
feet  wide,  are  located  at  the  side  of  the 
marquee  and  each  contains  450  lights. 


F.  E.  Williams,  Winter  Haven,  Fla., 
bought  268  new  chairs  and  a  motor  gen- 
erator set  from  Southern  Theatre  Equip- 
ment Company  this  week  and  will  buy 
other  accessories  later  for  his  Grand 
Theatre,  which  he  is  remodeling. 


The  Inman  Theatre,  Inman,  S.  C,  has 
purchased  two  Powers  6-B  projectors  and 
other  equipment  during  the  past  week. 

The  Western  Theatre  Equipment  Com- 
pany, of  Seattle,  reports  the  installation 
of  two  Mazda  equipped  Simplexes  in  the 
new  house  of  Harold  Barrie  at  Winnett, 
Montana. 


Production  Manager  Is  New  J^rinkle 

Joe  La  Rose,  Who  Helps  Hugo  Riesenfeld,  Holds 
Unique  Position  as  Adviser,  Cameraman,  Etc. 


Joe  La  Rose  and  one  of  his  dancing  sets  at  the  Criterion 


The  public  doesn't  know  him  and  never 
sees  him,  but  during  rehearsals  at  the 
three  Riesenfeld  theatres — the  Rivoli,  Ri- 
alto  and  Criterion — Joe  LaRose,  the 
young  production  manager  for  Hugo 
Riesenfeld,  is  very  much  in  evidence.  He 
is  the  stocky  young  man,  with  his  sleeves 
rolled  up,  who  one  minute  is  standing 
next  to  Mr.  Riesenfeld  in  the  auditorium 
and  the  next  instant  is  back  stage,  peers 
out,  and  questions  "How's  that?"  A  mys- 
tic message  to  the  electrician  or  a  tech- 
nical order  to  the  stage  mechanicians 
brings  instant  responses  as  Mr.  Riesen- 
feld and  Mr.  LaRose  work  out  the  de- 
tails for  a  special  number.  It  may  be  a 
three  minute  dance  number,  an  elaborate 
music  number  with  lavish  stage  settings, 
or  a  vocal  solo  that  demands  the  attention, 
and  each  is  given  the  same  care  that  is 
usually  devoted  to  a  full  stage  act. 

But  LaRose  doesn't  only  function  at  re- 
hearsals. Rehearsals  are  the  finishing  up 
of  a  busy  week's  work.  At  all  hours  of 
the  day  he  can  be  found  in  the  Rialto 
Theatre  projection  room,  where  he  looks 
at  miles  of  photoplays.  He  holds  the 
same  position  to  Mr.  Riesenfeld  that  a 
play  reader  holds  to  the  producers  of  stage 
plays  or  the  editors  of  the  big  magazine. 
He  selects  from  the  dozens  of  films  that 
are  submitted  those  pictures  which  he  be- 


lieves are  worthy  the  attention  of  his 
chief.  Feature  films,  news  pictures, 
scenics,  educational  bits  and  all  the  many 
different  kinds  of  films  that  go  to  make 
up  the  typical  Riesenfeld  program  first 
pass  under  the  watchful  eye  of  LaRose. 
Sometimes,  when  a  certain  bit  of  film  is 
wanted  and  the  regular  channels  cannot 
supply  it,  LaRose  shoulders  a  camera 
himself  and  "shoots"  the  scene  that  is 
sought. 

And  his  activities  do  not  end  there.  He 
designs  many  of  the  stage  settings  and, 
on  occasion,  builds  them,  too.  A  barrel 
hoop  across  which  a  piece  of  cheese  cloth 
has  been  stretched  becomes  a  limpid  moon 
under  LaRose's  lighting  art.  A  knotty 
and  grotesque  piece  of  a  tree,  brought  from 
the  woods,  becomes  a  dazzling  and  poetic 
rosebush.  Somewhere  he  seems  to  have  a 
hiding  place  for  all  kinds  of  "props,"  be- 
cause, when  the  moment  demands,  he  can 
bring  anything  to  light  from  a  black- 
smith's anvil  to  draperies  that  are  cen- 
turies old. 

When  there  is  a  lull  in  activities  he  sits 
at  his  bench  and  splices  film  or  super- 
vises tinting.  If  necessary  he  can  sit  in 
the  drummer's  pit — for  that  is  where  he 
began — or  direct  a  photoplay,  three  of  his 
most  successful  pictures  being  Chester 
comedies  featuring  Snooky,  the  famous 
monkey. 


A  Word  About  Our  Equipment  Section 


When  a  reader  of  this  publication  buys  equipment 
he  is  entitled  to  the  best  his  money  can  obtain. 

To  promote  that  happy  aim  our  policy  is  to  print 
in  these  columns  TRUTHFUL  matter  and  when  our 
advice  is  sought  to  give  that  advice  TRUTHFULLY 
and  as  ACCURATELY  as  is  possible. 

The  same  care  which  is  exercised  over  the  news 
columns  is  exercised  over  the  advertising  columns. 
We  are  not  in  the  business  of  supplying  indorsements 
for  any  product  unless  it  will  stand  the  test  of  truth. 


And  the  truth  sometimes  hurts  but — it  pays.  We 
are  serving  the  readers  of  our  publication  and  they 
are  entitled  to  the  truth  and  all  the  accurate  informa- 
tion on  equipment  it  is  possible  to  obtain. 

The  truth  may  hurt  those  who  hope  to  benefit  by 
false  representations,  but  it  helps  that  vast  body  of 
honest  manufacturers,  and  the  industry  in  general,  by 
building  up  a  substantial  confidence  in  theatre  equip- 
ment when  its  manufacturers  use  our  columns  to 
sell  it. 
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A  New  Booklet  on  a  New  Subject 

"The  Motion  Picture  Theatre, 
Its  Interior  Illumination  and 
the  Selection  of  the  Screen" 

Prepared  by  the  Kodak  Research  Laboratory 
Published  by  the  Eastman  Kodak  Company 

This  booklet,  the  result  of  a  long  series 
of  practical  experiments  conducted  by 
experts  at  the  Kodak  Research  Laboratory 
offers  to  the  trade  for  the  first  time  accurate 
information  on  a  subject  of  first  importance 
to  all  owners  and  managers  of  motion 
picture  houses. 

It  points  the  way  in  specific  terms  to 
theatre  lighting  so  ideal  that  printed  matter 
— a  program  for  example — can  be  read 
without  eye-strain  even  while  the  picture 
is  on  the  screen. 

The  booklet  is  free  on  regie  est. 
EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Realart  Distributes  Booking  Aid 
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BOOKINGS,  SUNDAY,  FEBRUARY  18,  1923 


i  ES£ 


Short 
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B00K1XCS,  MONDAY,  FEBRUARY  19,  1923 


BOOKINCS.  TUESDAY,  FEBRUARY  20,  1923 


BOOKINGS,  WEDNESDAY.  FEBRUARY  21,  1923 


BOOKINGS,  THURSDAY,  FEBRUARY  22,  1923 

nOOKINGS,  FRIDAY,  FEBRUARY  23,  1923 

BOOKINGS,  SATURDAY,  FEBRUARY  24,  1923 

Featiir 

Fmur 

Come. 

Short 

An  up-to-date  date  book  is  a  part  of  theatre's  equipment.    These  are  sample 
pages  from  the  Realart  date  book 

the  last  section  are  spaces  for  the  Date 
Feature  Rental  Is  Paid,  Weather,  Opposi- 
tion and  Audience  Comment,  the  whole 
statement  offering  a  complete  record  for 
future  reference. 

On  the  fly  leaf  is  a  place  for  the  name 
of  the  exhibitor,  the  theatre  and  the  ad- 
dress, together  with  Realart's  address,  in 
case  the  book  is  lost  or  mislaid.  The  ex- 
hibitor's franchise  number  is  also  given. 
The  last  page  is  devoted  to  an  analysis 
of  the  year's  business. 


The  Abbott  Theatre,  Buffalo,  will  reopen 
Sept.  24  after  being  closed  several  months. 
Charlie  Reiner  has  closed  the  Grant  in 
Buffalo  on  account  of  poor  business.  The 
Academy,  running  burlesque  during  the 
week,  is  putting  on  pictures. 

The  Cazenovia,  Buffalo,  is  running  but 
two  nights  a  week.  James  Cardina,  owner 
of  the  Kensington  Theatre,  will  erect  a 
new  house  at  Kensington  and  Bailey  ave- 
nues to  cost  $100,000. 


Specializing  on  Wooden  Frames 


A  date  book  is  being  given  to  all  ex- 
hibitors who  sign  up  for  the  Realart 
1921-22  Star  Franchise.  This  book,  about 
nine  inches  by  five,  is  very  substantially 
made,  has  a  durable  cover  of  imitation 
leather,  and  is  printed  on  strong  paper 
stock.  These  two  factors  will  insure  the 
preservation  of  the  date  book  for  the 
period  for  which  it  was  designed — two 
years. 

This  aid  carries  no  advertising  aside 
from  a  small  trade  mark  on  the  front 
cover,  and  the  booking  pages  contain  am- 
ple space  for  the  names  of  pictures  booked 
by  the  exhibitor  other  than  those  of  Real- 
art.  These  pages  have  accommodations 
for  a  week's  booking,  and  opposite  each, 
as  shown  in  the  accompanying  photo- 
graph, is  a  detailed  box  office  statement, 
which  permits  the  exhibitor  to  keep  an  ac- 
curate daily  account  of  his  business  with- 
out any  other  bookkeeping  journals  or 
ledgers.  These  statements,  also  designed 
for  a  complete  week,  are  divided  into  four 
sections,  the  first  being  subdivided  into 
four  parts,  showing  the  Title  of  the  Fea- 
ture, Matinee  Receipts,  Evening  Receipts 
and  the  Total. 

The  next  section  shows  the  House 
Overhead,  Cost  of  Features,  Cost 
of  Other  Service,  Express  and  Ad- 
vertising, Other  Expense  and  Total 
Expense.  The  third  section  provides  for 
Gross  Receipts,  Less  War  Tax,  Net  Re- 
ceipts, Less  Expenses  and  Net  Profit.  In 


Wooden  frames,  machine  made  or  hand 
carved,  to  suit  the  taste  of  the  most  fas- 
tidious exhibitor,  are  now  in  manufacture 
at  the  big  Newman  Manufacturing  Com- 
pany's plant  in  Cincinnati,  according  to  a 
late  announcement.  Engineers  are  adding 
the  finishing  touches  to  the  new  depart- 
ment. 

The  House  of  Newman  has  realized  for 
some  time  past  that  there  exists  a  con- 
stantly growing  demand  for  elaborately 
ornamented  display  cabinets,  and  that 
many  exhibitors  will  overlook  the  long  life 
of  Newman  brass  frames  in  favor  of  more 
"showy"  wooden  frames. 

The  majority  of  these  frames  will  be 
made  throughout  of  genuine  oak;  most  of 
them  will  be  machine-carved,  but  the 
Newman  folks  are  also  prepared  to  manu- 
facture hand-carved  frames  and  ticket 
booths. 

The  frames  will  be  finished  in  all  nat- 
ural wood  finishes,  that  is  the  regulation 


SIMPLEXES   FOR  GREECE 


Former   U.    S.  Exhibitors   Open  Grecian 
Agency  and   Send   Expert  to 
New  York  Factory. 

Fourteen  years  ago,  John  Pekras  and 
Melto  Phelos,  who  owned  and  controlled 
the  extensive  chain  of  "Paradise"  confec- 
tionery stores,  opened  their  first  motion 
picture  theatre  in  Elyria,  Ohio.  Less  than 
a  year  ago,  the  Strand,  American,  Dream- 
land and  Colonial  Theatres  in  that  same 
city,  were  sold  to  Owen  Bannon  by  these 
two  energetic  men. 

One  of  the  reasons  for  selling,  is  that 
Phelos  had  made  a  pilgrimage  to  his 
home  in  Athens,  and  sensed  the  tremen- 
dous possibilities  through  the  application 
of  American  methods  of  film  distribution 
and  exhibiting.  The  result  of  this  survey 
is  found  in  the  formation  of  the  Pekras 
&  Phelos  Film  Company  with  offices  at 
No.  1  Platia  Kolokotronie,  Athens,  with  a 
First  National  exhibitors  franchise  to- 
gether with  a  Simplex  Projector  franchise 
for  Greece.  This  company  has  already 
spent  some  $900,000  in  acquiring  theatre 
properties  in  Athens  which  represent 
three  houses  with  seating  capacity  of  sev- 
eral thousand  each. 

In  order  that  the  best  possible  service 
may  be  rendered  to  Simplex  users  in 
Greece,  the  Pekras  &  Phelos  Co.  arranged 
that  their  projection  chief,  Gustavius  Rus- 
sellis,  should  spend  some  time  in  the 
mechanical  departments  of  the  Simplex 
factory.  Mr.  Russellis  was  for  many 
years  in  charge  of  projection  in  the  theatre 
circuit  in  Elyria,  and  operated  the  very 
first  Simplex  to  be  installed  in  Ohio. 

Russellis  spent  nine  days  at  the  Sim- 
plex plant.  He  carried  with  him  four 
complete  Simplex  machines,  a  most  ex- 
tensive collection  of  tools,  jigs,  and  parts, 
and  the  wealth  of  knowledge  gained  first 
hand  through  his  intensive  course  with 
the  Simplex  experts. 


mission  colors.  Preparations  have  also 
been  made  for  finishing  the  more  expen- 
sive frames  in  gilt,  copper,  verdi  and  duo- 
tones. 

In  preparing  this  line  the  Newman 
folks  have  been  careful  to  include  a  large 
number  of  combination  photograph  and 
poster  frames.  All  of  these  frames  are 
arranged  to  hold  one  one-sheet  poster  in 
combination  with  several  8  x  10  in.  or  11  x 
14  in.  photographs. 

In  the  line  has  also  been  included  an  an- 
nouncement card  holder,  with  spaces  for 
each  day  of  the  week,  and  several  spe- 
cial unit  frames  and  corner  display  cabi- 
nets. 

Arrangements  have  been  completed  for 
making  quick  shipments  from  their  Chi- 
cago branch,  as  well  as  from  the  main 
factory. 

The  Newman  folks  also  manufacture 
brass  railings  and  door  hardware  for  the- 
atres, and  ticket  choppers  in  four  different 
styles  at  popular  prices. 
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INTRICATE  SCREEN 
PROBLEMS  AGAIN  WERE 
SATISFACTORILY  SOLVED 
BY  THE 

RAVEN 
"HAFTONE" 
SCREEN 

INSTALLED  IN 
NEW  YORK'S  NEWEST 
THEATRE 

THE  SHERIDAN 

Sheridan  Square 


Raven  Screen  Corporation 

One  Hundred  Sixty-Five  Broadway,  New  York 


World's  Largest  Exclusive 
Amusement  Ticket  Plant 

§  3! 


Twenty-Five  Years  Experience 
At  Your  Service 


352  N.  ASHLAND  AVENUE 
CHICAGO,  ILLINOIS 


DAT  ¥  RESERVED 
KULiL."  COUPON  1 


FOLDED 


TICKETS 

BEST  FOR  THE  LEAST  MONEV 

WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 


GUARANTEED  CORRECT 
QUICKEST  DELIVERY 


352  N.  ASHLAND  AVENUE 
CHICAGO,  ILLINOIS 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service  Department 
for  Exhibitors.  It  undertakes  to  advise  on  all  theatre 
problems. 

Send  Your  Problems  to 

SERVICE  DEPARTMENT 

EXHIBITORS  TRADE  REVIEW 


The  CAILLE  Security  Ticket 
Chopper 

Recognized  as  the  standard  for  years 


Ed 


Size  45x12x12  inches 
Weight  100  lbs. 


Choppers  That  Chop 

The  CAILLE  Security  Ticket 
Chopper  actually  tears  the  tickets 
into  shreds,  removing  all  possibil- 
ity of  again  smoothing  or  iron- 
ing them  out  to  be  used  a  second 
time. 

The  cutting  knives  and  mechan- 
ism are  so  constructed  that  coins 
or  metal  checks  will  pass  right 
through  without  injury  to  machine. 

Chopper  is  also  equipped  with 
agitator  to  force  strips  of  tickets 
down  onto  the  cutting  knives. 

In  lower  compartment,  under 
lock,  is  large  metal  box  to  retain 
the  cuttings. 

The  choppers  are  supplied  in 
birch,  mahogany  or  on  special  re- 
quest in  any  other  finish  desired. 
Top  and  feet  are  of  white  porce- 
lain enamel.  We  also  manufac- 
ture electric  ticket  choppers  and 
ticket  boxes.  Be  sure  that  it  is 
a  CAILLE 


If  your  supplier  does  not  handle  our  chopper,  write  us. 
To  dealers — Some  very  good  territory  open;  do  not  delay  writing  us. 

THE  CAILLE  BROTHERS  CO. 

6210  Second  Boulevard  Detroit,  Michigan 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1 922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 


1784  Broadway 


New  York 


The  houses  that  are  equipped  with  our 
products  had  a  choice  of  the  whole  theatre 
equipment  output  of  the  country — still, 
their  better  judgment  was  toward  our 
equipment. 

There  isn't  any  mystery  about  how  these  shrewd 
and  careful  owners  and  managers  arrived  at  their 
choice — the  purchase  was  always  made  on  merit. 

WHAT  WE  HAVE  DONE  FOR  OTHERS 

WE  CAN  DUPLICATE  FOR  YOU. 
Shall  we  mail  you  a  copy  of  our  illustrated  bulletin? 

Chicago  Cinema  Equipment  Company 

Manufacturers  of  music  standi,  reflectors, 
dlssolvers  and  other  equipment. 

Tripp  and  Arthington  Streets  Chicago,  111.  3 
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PROJECTION 


More  Light  on  Continuous  Projection 


The  article  published  in  these  columns 
July  9  excited  much  interest  in  the  work 
of  C.  Francis  Jenkins,  the  veteran  pro- 
jection engineer.  We  repi'oduce  this  week 
the  second  instalment  of  his  address  be- 
fore the  Society  of  Motion  Picture  En- 
gineers on  Continuous  Projection. — Ed. 

By  C.  Francis  Jenkins 

Many  attempts  to  attain  this  ideal  ma- 
chine haye  appeared  from  time  to  time 
and  hundreds  of  patents  have  been 
granted  thereon,  but  most  of  them  propose 
continuous  motion  of  the  film  while  em- 
ploying intermittent  or  reciprocating 
mechanism.  This  is  not,  and  cannot  be 
the  solution  of  the  problem,  for  the  parts 
moving  intermittently  are  a  greater  handi- 
cap than  the  film,  because  they  are  many 
times  heavier  than  that  part  of  the  film 
having  step-by-step  motion,  and  we  are 
no  better  off  than  before,  being  still  lim- 
ited to  the  restricted  speeds  inherent  in 
intermittent  mechanisms. 

In  my  initial  work  of  thirty  years  ago, 
I  employed  both  continuous  and  intermit- 
tent motion  mechanisms.  The  intermit- 
tent first  got  general  public  acceptance  be- 
cause it  was  the  easiest  and  cheapest 
made,  and  this  and  all  subsequent  mech- 
anisms the  world  over  are  basically  alike  in 
principle  and  curiously  alike  in  construc- 
tion, for  example,  all  are  built  left- 
handed. 

Of  machines  having  continuous  motion 
of  both  film  and  mechanism,  the  only  ex- 
ample of  my  own  ever  attaining  any  con- 
siderable degree  of  speed  and  picture  per- 
fection employed  continuously  moving 
film  and  a  plurality  of  lenses  following 
each  other  in  sequence  and  single  line  pro- 
cession across  a  stationary  shutter  open- 
ing, which,  as  you  will  observe,  is  exactly 
the  reverse  of  the  intermittent  mechanism 
in  which  the  shutter  is  in  continuous  rota- 
tion while  the  lens  and  film  are  stationary 
at  the  instant  of  exposure. 

But  the  cost  of  this  large  number  of 
lenses  and  the  difficulty  of  getting  them 
matched  gave  the  intermittent  projector 
the  long  start  it  has  maintained  to  this 
day,  though  an  examination  of  the  old  ap- 
paratus in  its  various  forms  on  exhibit  in 
the  United  States  National  Museum 
where  it  was  put  some  twenty-six  years 
ago  is  interesting  from  other  than  an 
historical  point  of  view.  The  number  of 
different  and  unprofitable  ways  a  basket- 
ball of  expensive  lenses  can  be  put  to- 
gether again  suggests  the  old  proverb 
that  "a  fool  and  his  money  are  soon 
parted." 

Therefore,  the  contribution  to  the  art 
which  I  shall  describe  herein  is  the  result 
of  experimentation  with  the  object  of  pro- 
ducing a  less  expensive  machine,  while 
keeping  in  mind  all  the  time,  the  absolute 
necessity  of  employing  (1)  standard  film, 

(2)  stock  lenses  and  light  sources;  and 

(3)  continuous  motion  of  every  part  of 
both  film  and  mechanism.  As  to  the  suc- 
cess attained  I  shall  leave  you  to  judge  for 


Fig.  1 

yourself  from  your  own  observation  of 
machine  and  screen  picture. 

This  machine,  considered  first  as  a  cam- 
era, is  built  on  the  principle  that  if  a  ray 
of  light  coming  from  a  distant  point  could 
be  bent  just  after  passing  through  the 
lens  so  that  it  would  impinge  on  the  film 
at  an  initial  position,  that  is,  at  the  top  of 
the  aperture,  and  should  then  be  caused 
to  travel  down  one  frame  in  exact  syn- 


chronism with  the  movement  of  the  film, 
our  problem  would   be  solved. 

This  bending  of  the  ray  of  light  just 
after  passing  through  the  lens  can  be  ac- 
complished by  interposing  a  prism,  say  of 
5  degree  angle,  with  its  base  up  (S,  Fig. 
1),  which  will  project  the  ray  to  its  initial 
position  (a)  at  the  top  of  the  picture  ap- 
erture; and  finally  with  its  base  down  (S, 
Fig.  1)  to  project  the  ray  to  its  final  posi- 
tion (b)  at  the  bottom  of  the  aperture, 
that  is,  the  end  of  the  downward  travel  of 
the  film.  Obviously  at  the  moment  the 
ray  passes  the  middle  of  the  aperture  it  is 
not  bent  at  all,  and,  therefore,  the  "prism" 
cannot  be  a  prism  at  this  point  but  only  a 
plain  parallel-sided  piece  of  glass. 

The  light  ray  acts  as  though  it  were 
hinged  at  the  location  of  the  prism.  If, 
therefore,  we  could  make  a  solid  glass 
prism  and  endow  it  with  the  ability  to  au- 
tomatically change  the  angle  of  its  faces 
in  synchronism  with  the  movement  of  the 
film,  the  ray  of  light  or  the  picturercarry- 
ing  cone  of  light  would  follow  the  film, 
which  is  exactly  the  object  we  seek. 


BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Welcome  Severson 

Ed  Severson,  projectionist  at  the  Grand, 
Faribault,  Minn.,  sends  in  another  worth 
while  idea  which  follows: 

Am  sending  you  another  drawing  of  a 
little  stunt  that  makes  a  hit  with  all  the 
theatre  inspectors  but  I  did'n't  get  all 
of  it  in  the  drawing.  The  damper,  or 
shutter  in  the  ventilator  opens  the  same 
time,  in  case  it  should  happen  to  be  closed 
(this  is  done  in  this  way)  the  damper  is 
supported  on  a  rod  through  the  center 
(like  a  damper  in  a  stove  pipe)  and  on 
one  edge  of  the  damper  place  a  weight 
heavy  enough  to  hold  the  damper  open 
and  on  the  opposite  edge  attach  a  cord, 
and  by  pulling  down  on  this  cord  it  will 
close  the  damper.  The  next  thing  to  do 
is  find  a  place  on  your  master  cord  to  at- 
tach it  so  when  one  of  your  fusible  links 
melt  it  will  slack  the  cord  attached  to  the 
damper. 

The  whole  thing  is  so  simple  it's  a  joke 
but  an  inspector  told  me  he  did'n't  think 
there  was  another  theatre  in  his  territory 
that  had  an  arrangement  that  would  open 
the  ventilator  and  start  a  suction  fan  in 
case  of  fire. 

I  would  like  to  see  more  of  the  boys 
sending  in  their  ideas.  Every  projection 
room  in  the  country  had  at  least  one  good 
idea  and  many  have  dozens.  I  think  the 
trouble  with  most  of  them  is  that  they 
think  they  must  have  something  big.  I 
may  be  wrong  but  I  think  the  little  things 
are  as  important  as  the  big  things.  Most 


for  Ceilmy 
£xh"Jii  Fan 


of  us  pass  up  the  little  things  trying  to 
dope  out  something  way  over  our  heads. 

P.  S. — On  the  drawing  I  forgot  to  write 
that  when  the  shutter  drops  it  jerks  out 
the  fibre  wedge. 

This  letter  explains  why  we  headed 
this  item  "welcome  Severson."  He's  al- 
ways got  something  big  to  say. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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THE  INDUSTRY'S  LIVEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale  —  Construction  News— -Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms  —  Equipment  Exchange 


The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


OKLAHOMA  CITY.— 0.  W.  Connaly 
and  associates  have  purchased  the  north- 
east corner  of  Main  and  Lee  streets,  and 
will  construct  a  $100,000  amusement,  fra- 
ternal and  business  building  thereon. 

FAIRPORT,  N.  Y. — Harold  P.  Dygert, 
owner  of  a  chain  in  East  Rochester,  Fair- 
port  and  Newark,  N.  Y.,  has  purchased 
the  Clark  Building  in  South  Main  Street, 
Fairport.  He  will  remodel  the  structure. 
It  will  be  equipped  with  a  new  pipe  or- 
gan, modern  projection  machines,  leather 
seats  and  a  large  stage. 

CLEVELAND,  OHIO.  —  The  Gordon 
Square  reopened  Labor  Day  under  new 
management.  Last  year  this  theatre  was 
operated  by  Wm.  Shapiro  and  Wm.  Gad- 
bau. 

BETHLEHEM,  PA. — Reports  are  cur- 
rent that  another  big  theatre  is  to  go  up 
here  on  the  site  of  the  public  market  in 
the  center  of  the  business  section,  back  of 
the  Sunn  Inn  Building.  Bethlehem  has 
just  opened  a  new  playhouse,  the  Kurtz, 
built  at  a  cost  of  a  quarter  million  dollars. 


Changes 


SHERMAN,  TEX.— The  Musselman 
Theatre  interest  has  purchased  the  Travis 
Theatre,  and  will  make  over  the  house 
practically  new. 

COLUMBIA,  MO.— The  Odeon  has  been 
purchased  by  Rex  Barrett,  Pierce  City, 
Mo.,  and  renamed  "The  Cozy." 

NEVADA,  MO.— The  Liberty  has  been 
purchased  by  M.  J.  McGinnis. 

KANSAS  CITY,  MO.— The  Emerald 
Theatre,  Thirty-sixth  Street  and  Prospect 
Avenue,  has  been  leased  by  L.  Weil  and 
son,  formerly  of  Sioux  City,  Iowa.  The 
theatre,  which  is  a  suburban  house,  will  be 
remodeled  and  redecorated  about  Oct.  _  1. 
The   seating   capacity   also   will   be  in- 

STAMFORD,  TEX.— H.  T.  Hodge  has 
purchased  the  Alcove  Theatre.  A  new  pipe 
organ  will  be  installed  and  extensive  im- 
provements added  at  once. 

SAND  SPRINGS,  OK  LA.— The  Liberty 


Theatre  was  sold  to  satisfy  a  mortgage, 
and  was  purchased  by  K.  W.  Gantz. 

VAN  BUREN,  ARK.— The  Royal  The- 
atre has  been  remodeled  and  made  almost 
new,  and  is  now  one  of  the  most  attrac- 
tive houses  in  the  city. 

MERCEDES,  TEX.— The  work  of  re- 
decorating the  interior  of  the  Empire 
Theatre  has  been  completed,  and  a  very 
attractive  theatre  is  ready  for  opening. 

CLEVELAND,  OHIO.— Messrs.  J.  E. 
Scoville  and  G.  P.  Sharp,  former  lessees 
of  the  Gordon  Square,  have  taken  over  the 
lease  and  will  direct  the  destinies  of  the 
Gordon  Square. 

CLEVELAND,  OHIO.— Paul  Gusdanovic, 
owner  of  the  Strand,  Norwood  and  Or- 
pheum  theatres,  has  secured  the  lease  on 
the  Hoffman's  Palace  Theatre  and  will  open 
and  operate  it  as  Gusdanovic's  "Circle." 

SLATINGTON,  PA.— The  renovated 
Grand  Opera  House  has  been  reopened 
with  Benjamin  Hoeflich  as  manager. 

SHAMOKIN,  PA.— The  Family  Theatre, 
recently  leased  by  the  Chamberlain  Amuse- 
ment Enterprises,  Inc.,  has  been  reopened 
after  the  completion  of  extensive  improve- 
ments. 

NORTHAMPTON,  PA.  —  The  Lyric 
Theatre  here  has  been  reopened  by  Man- 
ager Hartman  after  the  completion  of  a 
number  of  improvements.  Prices  have 
been  reduced. 

OAKFIELD,  N.  Y.— Opera  House  is 
now  operated  by  Frank  Aprile  of  the  Rex 
Theatre,  Geneseo,  N.  Y. 

ROCHESTER,  N.  Y.— William  Tisch- 
koff  of  the  Murray  and  Empress  theatres 
has  purchased  the  Palace  in  the  same  city. 

GUSTINE,  TEX. — Sunshine,  under  the 
management  of  A.  A.  Kelley,  was  opened 
to  pleased  capacity  business  with  admis- 
sion prices  fixed  at  11  and  17  cents,  includ- 
ing war  tax. 


NEW  FIRMS 


NEW  YORK. — K.  E.  &  L.  Amusement 
Corporation,  $25,000,  Bernard  Edelhertz, 
Isador  and  Samuel  Kraus,  New  York; 
Orpheum  Music  Publishing  Corporation, 
$10,000,  William  and  H.  S.  Hechheimer, 
David  Schneer,  New  York;  Skorand  Cor- 
poration,   $20,000,    Samuel  Riegelhaupt, 


Pawtucket,  R.  I.;  Charles  Wolf  and  Ben- 
jamin Guttman,  Brooklyn;  Pande,  Inc., 
$50,000,  E.  Ellis,  Jr.,  C.  J.  Keck  and  W.  H. 
Mayhar,  New  York;  Jerome  Film  Corpo- 
ration, $15,000,  Julius  Sheiman,  Arthur 
Gottlieb,  New  York;  Max  A.  DeLasker, 
Brooklyn;  Asta  Films,  Inc.,  $10,000,  Jo- 
seph Levy,  New  Rochelle;  Aaron  M. 
Becker,  Philip  Manson,  New  York;  Inter- 
national Newsreel  Corporation,  $10,000, 
Thomas  E.  McEntegart,  Paul  Kaiser,  Ed- 
ward P.  Howard,  New  York;  Graphic 
Cruising  Company,  $25,000,  Victor  O.  Free- 
burg,  Christian  S.  Lorentzen,  New  York; 
Frank  D.  Halsey,  Elizabeth,  N.  J.;  Man- 
agement Ernest  Briggs,  Inc.,  $5,000, 
George  J.  Wetzel,  David  Hamilton-Camp- 
bell, Arthur  Figuero,  New  York;  The  Mu- 
sic Box  Corporation,  $1,000,  Samuel  H. 
Harris,  Irving  Berlin,  Dennis  F.  O'Brien, 
New  York;  Torino  Films,  Inc.,  $1,000,- 
000,  Harry  R.  Raver,  B.  Wheeler  and  J. 
L.  Dudley,  New  York;  A.  P.  Brucker  Co., 
Inc.,  $100,000,  Arthur  P.  Buckner,  Louis 
C.  Whiton,  J.  Anthony  Minott,  New  York; 
The  Italian-American  Theatrical  Corpora- 
tion, $200,000,  Ario  Flamma,  New  York; 
Albert  T.  D'Andrea,  Benoit  Mauro,  Brook- 
lyn. Brown  Place  Theatre,  Inc.,  $250,- 
000,  David  Blank,  Max  Pinsky,  Mor- 
ris Klepeck,  New  York  city;  Rochester 
Progressive  Corporation,  Rochester, 
$100,000,  Alvin  Beck,  Frank  A.  Vahue, 
Earl  C.  Henshaw,  Rochester;  Estelle 
Amusement  Co.,  $18,000,  Rudolph  and 
Mayme  Deibel,  Max  Wieder,  New  York 
city;  48th  Street  Laboratory,  Inc.,  $1,000, 
Harry  Wolfe,  H.  Valk,  W.  N.  Seligsberg, 
New  York  City;  Budd  Inn,  Inc.,  Napanoch, 
$5,000,  William  F.  Budd  and  J.  J.  Crim- 
mins,  Napanoch,  Albert  E.  Jones,  Ellen- 
ville;  Campbell-Hall  Corporation,  $500,  Ar- 
gyll Campbell,  L.  J.  Hall,  George  P.  Breck- 
enridge,  New  York;  Lilies  of  the  Field, 
Inc.,  $30,000,  Sylvia  Schwartzman,  H.  S. 
Hechheimer,  David  Schneer,  New  York, 
Artista  Film  Corporation,  $6,000,  Abe 
Greenstein,  Jack  Ellis,  S.  C.  Davidson, 
New  York;  Equity  Theatres  Corporation, 
$50,000.  John  Wagner,  George  J.  Byrne, 
H.  S.  Hechheimer,  New  York;  Big  Five 
Film  Co.,  $25,000,  Isidor  Marks,  Jacob  Ja- 
vitz.  Max  Weiner,  New  York;  Community 
Advertising  Company,  $10,000,  Ernest 
Stern,  Joseph  H.  Bursch,  James  J.  Thorn- 
ton, New  York;  Sunray  Pictures  Corpora- 
tion, $25,000,  Frank  DeMaria,  Vincent  De- 
Maria,  August  Bertolotto,  New  York. 

CUSHING,  OKLA.— Cushing  Amuse- 
ment Company.  Capital  stock,  $5,000. 
Incorporators,  S.  J.  Berton,  T.  A.  Higgins 
and  F.  R.  Spann,  all  of  Cushing. 


Opportunities 


POSITION  WANTED 


Thoroughly  experienced  live  and  energetic  Man- 
aging Director  desires  situation  with  a  chain  of 
theatres;  well  known  throughout  the  trade. 
Address  Box  *'DJ,**  Exhibitors  Trade  Review. 


FOR  SALE 


Complete  equipment  for  theatre  including  400  5- 
ply  seats,  2  Simplex  projecting  machines,  Gold 
Fibre  screen,  twin  5-ft.  Typhoons,  Wurlitzer 
organ  and  changeable  letter  sign  at  bargain. 
Write  box  "HP",  Exhibitors  Trade  Review. 


"Just  What  We  Have  Needed  in 
This  Business  for  Years" 

That's  what  an  exhibitor  writes  about  his 

Loose-Leaf  Simplified  System  of  Accounting 
for  Motion  Picture  Exhibitors. 

Sent  postage  prepaid  to  any  part  of  U.  S.  for  $10.00 

Exhibitors  Trade  Review 

Knickerbocker  Bldg., 
Broadway  and  Forty-second  Street,  N.  Y.  City 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  1  J 

'J1 HE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
-*■  subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.    Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


Some  Salary! 

The  largest  organ  yet  built  in  the  East 
is  rapidly  nearing  completion.  The  in- 
strument now  being  installed  at  the  Ger- 
mantown  Theatre,  one  of  the  suburbs  of 
Philadelphia,  is  a  marvel  of  modern  thea- 
tre organ  construction. 

The  organ  was  built  by  The  Rudolph 
Wurlitzer  Co.  according  to  the  specifica- 
tion of  the  organist,  Karl  A.  Bonawitz, 
who  is  the  highest  salaried  theatre  or- 
ganist in  Philadelphia,  and  will  receive 
for  his  services  as  soloist  and  recitalist, 
the  sum  of  $33,000  for  a  three-year  con- 
tract. 

The  organ  is  unusual  from  the  stand- 
point as  it  contains  three  beautifully 
voiced  open  diapasons  and  six  ranks  of 
finely  voiced  string  stops.  In  all  the 
organ  has  36  units  and  the  usual  amount 
of  trap  effects,  but  the  feature  of  the  or- 
gan and  the  pride  of  its  owners  is  the 
rich,  full,  organ  tone  that  very  few  thea- 
tre organs  have. 


The  Musician's  Bookshelf 


Bernardi's  "Counterpoint"  published  by 
E.  P.  Dutton,  a  conveniently  light  and 
handy  volume  containing  copious  "musi- 
cal illustrations"  in  200  page3  of  text  is 
edited  by  Claude  Landi,  who  also  trans- 
lates this  book.  The  author,  C.  G.  Ber- 
nardi  is  a  professor  in  the  Civico  Liceo 
Benedetto  Marcello  at  Venice. 

Mr.  Landi's  preface  says  that  the 
manuscript,  delivered  more  than  three 
years  ago,  has  long  been  delayed  in  reach- 
ing the  public. 

There  are  many  books  on  counterpoint, 
but  with  the  many  changes  practised  in 
music  schools  and  colleges,  musicians  will 
find  that  Bernardi's  book  will  appeal  to 
those  who  wish  to  depart  from  beaten 
paths,  for  it  is  possible  that  conservatism 
may  be  pushed  too  far  in  these  days  when 
anything  new  in  harmonic  rules  often 
meets  with  contempt. 


Brevities 

Carli  D.  Elinor,  director  of  the  or- 
chestra at  the  California  Theatre  in  Los 
Angeles,  is  presenting  excellent  musical 
programs.  One  feature  was  the  Gamut 
Quartet,  their  programs  being  made  up 
of  popular  and  semi-classical  numbers. 


The  orchestra  at  the  Coliseum  Theatre, 
Seattle,  has  been  augmented  and  now 
numbers  44  men.  Under  the  direction  of 
Arthur  Kay,  Sunday  morning  concerts 
have  been  given,  special  soloists  adding  to 
the  high  standard  of  musical  presentation. 


Vincent  d'Indy,  the  veteran  composer- 
conductor  of  Prance  will  re-visit  this  coun- 
try during  the  coming  season. 

During  the  strike  of  the  theatre  musi- 
cians in  New  York,  an  orchestra  of  300 
musicians  gave  a  series  of  concerts.  These 
concerts,  if  the  300  players  served  for 
regular  pay,  would  have  cost  $6,000  a 
night.  Mr.  Arnold  Volpe  was  the  conduc- 
tor, assisted  by  Modest  Altschuler. 


To  Our  Readers 

If  you  like  this  page  and  derive 
any  benefit  from  it,  why  not  bring 
it  to  the  attention  of  other  mu- 
sicians ? 


Better  Cue-Sheets 

August  29,  1921. 
Music  Editor,  Dear  Sir: 

Thanks  for  your  insertion  of  September 
3  issue,  inviting  suggestions  concerning 
cue-sheets. 

In  using  same  in  advance  of  shows,  in 
selection  of  music  I  find  the  following 
ideas  come  to  me: 

1.  Too  much  repetition  of  numbers 
which  appear  in  previous  cue-sheets. 

2.  Too  much  sameness  in  general  tone 
of  cue-sheets. 

3.  Theme  appears  too  often  during  a 
picture. 

In  place  of  constantly  appearing  A-B. 
C  Dramatic  Andante,  Furioso,  etc.,  why 
not  insert  an  overture?  Many  beautiful 
symphonies  are  on  the  market  from  which 
one  could  select  an  ideal  largo,  andante  or 
allegro  movement.  How  about  the  numer- 
ous "Songs  Without  Words,"  by  Mendels- 
sohn, to  say  nothing  of  other  numbers 
seldom,  if  ever,  appearing  in  cue-sheets? 

Vitagraph  cues  are  invariably  printed 
with  same  music,  as  is  Metro,  etc.,  accord- 
ing to  different  compilers'  ideas. 

In  compiling  cue-sheets,  two  or  three 
musicians  could  view  pictures  together  and 
between  different  ideas,  get  away  from 
this  continued  monotony  of  seeing  same 
suggested  numbers  printed  on  cues  for 
different  pictures. 

These  idea  scome  to  me  through  con- 
stant use  of  cues  to  fit  a  picture  in  ad- 
vance of  first  seeing  it,  and  while  you  may 
have  many  other  such  suggestions  as  are 
herein  written,  I  shall  be  glad  to  hear  if 
my  ideas  are  practical  without  danger  of 
making  a  setting  too  classic  musically. 
J.  Eugene  Joyner;  Organist, 
Colonial  Theatre,  Orange,  N.  J. 


You're  Right,  James! 

Sept.  15,  1921. 

Music  Editor: 

I'm  boiling  over.  I've  got  to  write  to 
get  it  out  of  my  system,  I  guess.  We  are 
a  small  town  theatre,  or  rather  a  city  the- 
atre in  a  small  town.  But  I  have  one 
whale-of-a-time  trying  to  get  the  kind  of 


music  that  I  want  for  my  small  orchestra — 
piano,  violin,  saxaphone  and  drums.  I 
need  piano  solos  so  they  can  all  play  from 
them,  as  most  orchestrations  are  not  ar- 
ranged so  that  so  few  can  get  very  much 
out  of  the  music.  I  play  in  the  orchestra 
myself.  I  wrote  to  a  leading  music  house 
and  asked  for  some  Oriental  music,  gave 
the  titles,  etc.  They  send  me  a  lot  of  stuff 
for  orchestra — dramatic  themes,  etc.,  which 
is  all  right  but  not  what  I  wanted. 

Tell  me  how  in  the  world  a  fellow  is 
going  to  get  the  kind  of  music  he  wants. 
The  little  house  is  up  against,  I  guess. 
They  seem  to  forget  that  a  lot  of  houses 
that  depend  on  a  piano  lead  would  like  to 
get  some  good  music,  but  no  one  seems  to 
know  where  to  get  it,  or  else  they  don't 
care  anything  about  the  small  houses. 

More  small  houses  would  use  a  better 
class  of  music  if  it  was  written  and  avail- 
able for  them.  But  they  write  the  orches- 
tration and  let  the  little  house  go  to — 
wherever  they  like. 

Some  reliable  houses  ought  to  put  out 
some  good  stuff,  and  dramatic  and  emo- 
tional numbers,  for  piano  solo  work,  and 
then  send  samples  to  the  small  town  the- 
atres, and  they  would  find  that  a  lot  of 
them  would  be  tickled  to  death  to  get  it 
regularly.  About  all  a  fellow  can  get  is 
popular  stuff,  and  how  in  the  world  can 
one  expect  to  PLAY  the  pictures  with 
nothing  but  this  junky,  jazzy  popular 
stuff?    It  can't  be  done. 

A  department  should  be  started  in  behalf 
of  the  small  town  who  needs  bet- 
ter music  but  can't  find  it,  and  when  you 
write  for  some,  they  send  you  pamphlets 
and  advertisements  and  a  lot  of  junk  that 
would  take  a  college  course  in  music  to 
know  what  you  could  use  and  what  not. 
The  real  stuff  is  what  we  need,  and  written 
in  piano  solos. 

I  know  this  is  a  little  off  the  main  track 
for  you  people,  but  just  thought  I'd  state 
my  mind  on  it  anyhow. 

Optimistically  yours, 
Walter  F.  James, 
Coliseum  Theatre,  Cherokee,  Iowa. 


George  M.  Lipschultz,  violinist,  has  ac- 
cepted the  position  of  musical  director  and 
violinist  at  the  Pantheon  Theatre,  Chicago. 
When  only  seventeen  years  old  Mr.  Lip- 
scultz  appeared  as  a  soloist  with  the  Chi- 
cago Symphony  Orchestra,  and  later  was 
for  three  seasons  concertmaster  of  the 
Ballman  Orchestra. 


Max  Jacobs,  violinist  and  conductor,  has 
reopened  his  studio  in  West  Sixty-eighth 
Street,  New  York,  where  in  addition  to 
his  usual  pupils  in  violin,  he  will  teach 
theory  and  conducting. 


For  Better  Music 


THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO ;  SAN  FRANCISCO 

1600  Broadway      64  E.  Jackson  Blvd..-     109;  Golden  Gate  Ave. 


THE  EDITOR 
Of  This  Department 
Will  Be  Pleased  to 
Advise  Readers  on 
Any  Subject  Per- 
taining to  Music  for 
the  Photo-Play. 
No  Charge — Glad  to 
Serve  You. 
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ITie  Constant  Appeal  of 
Appropriate  Music 


The  musical  demands  of  lovers  of  the  silent 
drama  have  become  positive.  The  house  where 
superior,  varied  music  is  found  is  the  house  of  popu- 
larity. 

For  various  reasons  your  features  may  not  always 
be  a  success,  but  add  the  unfailing  musical  "atmos- 
phere" of  the  Cremona  Orchestra-Organ  and  the 
line  at  the  box  office  becomes  dependable. 

No  theatre  organ  orchestra  has  been  developed 
to  better  meet  the  requirements.  It  is  unsurpassd 
as  a  hand-played  organ.  It  renders,  besides,  or- 
chestrations selected  or  set  to  the  film  offering. 

A  double  roll  system  permits  playing  by  eithei 
solo  roll  or  any  standard  player  roll.  It  may  be 
played  with  or  without  an  operator.  But  best  ol 
all,  the  Cremona  is  not  prohibitive  in  price  to  the 
smaller  house. 

Write  for  the  whole  Cremona  story. 


Qj^C^ar^ttette  Qiano  Company, 
Chicacjo,  tLSA. 


in  H  m 


Cremona 
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Modern  Studios 

And  Laboratories 


Important  Topics  Before  S.  M.  P.  E. 

Meeting  at  Buffalo  This  Year  Will  Be 
One  of  the  Biggest  in  Society's  History 


The  meeting  of  the  Society  of  Motion 
Picture  Engineers  will  be  held  in  Buffalo, 
Oct.  31,  Nov.  1,  2  and  3.  It  promises  to 
be  one  of  the  most  important  sessions  ever 
held  by  this  fast  growing  organization. 
L.  A.  Jones,  the  well  known  Eastman 
Kodak  expert,  will  discuss  the  effect  of 
studio  lighting  upon  the  human  eyes  and 
startling  facts  will  be  brought  out,  it  is 
reported. 

Through  the  courtesy  of  J.  C.  Kroesen 
of  the  Edison  Lamp  Works,  through 
whom  all  publicity  for  the  meeting  is  be- 
ing handled,  the  list  of  papers  to  be  read 
has  been  furnished  to  Exhibitors  Trade 
Review.  Some  of  the  speakers  and  the 
subjects  they  will  cover  are: 

Dr.  W.  E.  Story,  Jr.,  who  has  been  mak- 
ing some  tests  comparing  the  relative 
efficiencies  of  large  and  small  condensers, 
will  talk  on  this.  He  will  also  give  a  short 
talk  on  photometric  measurements  to  de- 
termine the  lighting  of  the  motion  picture 
setting  before  taking  the  picture. 

Harry  Levey  of  the  Harry  Levey  Cor- 
poration, has  promised  a  paper  on  "In- 
dustrial Mechanigraphs,"  accompanied  by 
a  film  demonstrating  his  work. 

L.  A.  Jones  of  the  Eastman  Kodak  Co. 
will  talk  on  the  effect  of  studio  lighting 
on  the  eyes  of  those  working  under  it. 

F.  H.  Richardson  will  read  a  paper  de- 
scribing various  makes  of  film  reels,  point- 
ing out  defects  and  suggesting  improve- 
ments. 

A  paper  on  "Analysis  of  Motion"  by 
Charles  P.  Watson  of  Novograph  Film 
Corporation. 


A.  D.  Cameron  of  the  General  Electric 
Co.  will  discuss  the  "Commercial  Applica- 
tions of  the  High  Intensity  Arc." 

C.  A.  B.  Halvorson  is  going  to  demon- 
strate a  "Point  Source  of  Light." 

H.  N.  Ott  of  the  Spencer  Lens  Co.  will 
talk  on  the  manufacture  of  lens  glass  and 
its  conversion  into  lenses. 

Dr.  A.  B.  Hitchins  of  the  Ansco  Co.  will 
read  a  paper  on  testing  and  maintaining 
photographic  quality  of  cinematographic 
emulsions. 

Thomas  Jenkins  is  going  to  give  us  a 
demonstration  of  pictures  which  he  has 
taken  with  his  high  speed  camera  at  the 
rate  of  1500  per  second. 

In  anticipation  of  a  large  attendance, 
L.  E.  Davison,  69  West  Mohawk  Street, 
Buffalo,  N.  Y.,  is  in  charge  of  accommo- 
dations during  the  convention  and  all  those 
expecting  to  attend  should  get  in  touch 
with  him. 

Papers  intended  for  reading  and  discus- 
sion before  the  society  should  be  addressed 
to  L.  C.  Porter,  Fifth  and  Sussex  streets, 
Harrison,  N.  J. 


Bob  Woods,  special  scenic  artist  for 
Charles  Chaplin,  is  now  with  Century 
Comedies. 


Maurice  F.  Graham,  until  now  property 
man  attached  to  Director  Thomas  Heff- 
ron's  company,  Realart,  has  been  made  an 
assistant  to  Director  Frank  Urson.  Fred 
Strickley  is  now  assistant  to  Director 
Chester  A.  Franklin. 


Studio  Chatter 


Frank  J.  Hampton  has  been  promoted  to 
production  manager  of  the  Ruth  Roland 
company,  while  his  former  position  of  as- 
sistant general  manager  of  studios  is 
filled  by  Alver  French. 


Dick  Currier,  film  editor  of  the  Ruth 
Roland  company,  is  now  cutting  episodes 
thirteen  to  fifteen  of  the  serial  White 
Eagle.  Twleve  episodes  have  already  been 
shipped  to  New  York. 


Jimmy  Parrott,  former  co-director  for 
Eddie  Boland,  is  now  being  featured  by 
Hal  E.  Roach  in  a  number  of  comedies. 


T.  J.  Crizer,  head  of  the  cutting  and  as- 
sembling department  of  the  Hal  E.  Roach 
studios  is  cutting  Harold  Lloyd's  three- 
reeler,  A  Sailor-Made  Man,  now  under  pro- 
duction. 


H.  M.  (Beany)  Walker,  title  writer  at 
the  Hal  E.  Roach  Studios,  is  spending  a 
vacation  at  Palm  Beach  and  New  Or- 
leans. 


Director  Charles  Parrott  of  the  Harry 
"Snub"  Pollard  company,  has  been  made 
director  general  of  comedies  produced  on 
the  Hal  E.  Roach  studios  lot,  with  the  ex- 
ception of  the  Harold  Lloyd  comedies. 


Bob  Kelly  has  been  signed  by  the  A.  E. 
F.  Film  Co.,  Los  Angeles,  to  direct  a  series 
of  two-reel  comedy  dramas  based  on  army 
camp  life. 

Elliott  J.  Clawson  has  been  added  to  the 
Universal  scenario  staff  in  California. 


Director  and  Cameramen  Share  Perils 


On  the  left  R.  William  Neill  standing  on  the  trusses  of  a  bridge  directing  scenes  for  United  Artists'  forthcoming  release,  "The 
Irr.n  Trail."    On  the  right  a  perilous  situation.    Neill  and  his  cameraman,  Ernest  Haller,  spent  a  whole  day  shooting  from 

the  top  of  an  engine  cab  for  Iron  Trail  scenes 


,  1921 
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133-135-137  West  4-4-th  Street 
Bryakt  6903  -  Cable  Address  Mafilm 
New   York,  New-  York 


OrncE  OF  THE 

Pre  side nt 


September  13th,  1921 


Mr,  J.  Justice  Harmer, 

Pres.  Sun-Light  Arc  Corporation, 

1600  Broadway, 

New  York  City, 
Dear  Sir; 

We  are  sending  you  some  still  photographs  from  our 
production  "Burn  'Ea  Up  Bames"  which  is  creating  such  a 
stir  in  the  independent  market*    These  pictures  were  made 
with  the  Sun-Light  Arc.   The  excellence  of  the  photography 
has  been  commented  on  in  the  trade  paper  reviews* 

Although  we  had  an  unusual  camera  staff  in  Hal  Young, 
Ned  Van  Bur  en  and  Ted  Beasley,  we  feel  that  much  of  the  credit 
is  due  your  lights*    Brilliant  lighting  is  much  more  important 
in  comedy,  in  fact  it  is  of  paramount  importance  in  bringing 
out  the  "gags"  plainly,  so  that  they  do  not  miss  fire*  Your 
lights  have  helped  us  tremendously  in  getting  the  desired 
result* 


We  also  believe  if  directors  and  camermen  would 
appreciate  the  value  of  brilliant  well  lit  scenes,  so  that 
audiences  do  not  have  to  practically  strain  to  get  the  action, 
pictures  would  be  more  pleasing  to  the  aajority  of  people  today* 
The  so  termed  artistic  affect  and  soft  photography  is  possibly 
more  pleasing  in  the  big  first  run  theatres  than  the  brightly 
lit  almost  stereoscopic  negative  that  was  in  demand  some  years 
ago,  but  if  some  of  the  big  directors  could  see  their  pictures 
in  the  shooting-gallery  like  theatres  which  make  up  the  majority 
of  the  moving  picture-theatres  in  the  country,  they  would 
understand  why  the  ao  called  cheaper  class  pictures  seem  to 
please  the  audience  more  generally.    It  is  simply  a  question 
of  visibility,  and  for  my  part,  1  thank  Cod  for  the 
"Sun- Light  Arc*" 

Yours  very  truly, 

INC. 


CCB:BI 


- 
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Duplicates  Old  English  Architecture 


How  Gooson's  designs  were  executed  in  the  Brunton  studio 


In  the  past  few  months  there  have 
been  many  pictures  which  were  called 
"million  dollar  productions,"  and  many  of 
them  had  very  elaborate  sets  to  help  add 
up  this  sum.  But  one  of  the  most  unique 
and  elaborate  sets  ever  undertaken  was 
built  in  Hollywood  for  Mary  Pickford's 
latest  United  Artists'  picture,  Little  Lord 
Fauntleroy,  taken  from  Frances  Hodgson 
Burnett's  famous  story,  which  Miss  Pick- 
ford  is  now  presenting  in  New  York. 

This  set  represents  the  interior  of  the 
ground  floor  of  Dorincourt  Castle,  the 
ancestral  home  of  the  crotchety  old  Earl 
of  Dorincourt,  who  plays  such  a  conspic- 
uous part  in  Little  Lord  Fauntleroy. 
Some  idea  of  the  size  of  the  set  may  be 
gathered  from  the  fact  that  it  is  226  feet 
long  by  125  feet  wide.  Over  100  tons  of 
plaster  were  used  in  making  it. 

The  man  who  designed  it,  Stephen  Goo- 
son,  made  eighteen  pages  of  drawings 
before  he  was  satisfied  with  the  plans. 
Gooson,  who  is  art  director  for  the  Pick- 
ford  company,  took  a  trip  through 
England  before  the  war  when  he  was 
studying  architecture  abroad,  and  made 
photographs  and  sketches  of  the  famous 
feudal  castles  in  that  country.  His  con- 
ception of  Dorincourt  includes  everything 
he  obtained  on  his  tour  of  study. 

The  furniture  for  the  castle  was  sup- 
plied by  Thomas  Little,  head  property 
man  of  the  Brunton  property  department, 
who  says  that  its  value  is  $75,000.  Prac- 
tically all  of  it  was  made  to  order.  All 
lighting  fixtures  and  fireplace  furnishings 
were  designed  by  Gooson  and  made  up 
specially.  Each  fireplace  is  equipped  with 
a  colored  tile  back,  which  gives  the  effect 
of  smoked  tile.  All  the  details  of  the  sets 
were  worked  out  with  just  as  much  care, 
so  it  will  be  seen  that  this  has  made  a 


An    old   English    archway    designed  by 
Gooson 


most  elaborate  and  finished  specimen 
of  construction  of  very  antique  architec- 
ture. 


The  Talmadge  organization  is  using  the 
old  Famous  Players'  studio  in  West  Fifty- 
sixth  Street,  New  York,  for  some  scenes. 


Eugene  Mullin  has  returned  to  Goldwyn 
as  scenario  editor  in  the  East. 


Gilson  Willet,  is  supervising  subjects  for 
Pathe. 


New  Tilford  Aid 

From  the  executive  offices  of  the  Til- 
ford  Cinema  Corporation  comes  announce- 
ment that  Thurston  H.  Holmdale  will 
have  supervision  over  all  art  and  scenic 
work  of  the  organization.  Holmdale  is 
a  well  known  scenic  painter  and  artist. 
His  scenic  talents  have  been  demonstrated 
in  sets  and  drops  for  many  big  operatic 
and  dramatic  successes.  After  a  course 
in  scenic  painting  in  Sweden,  Mr.  Holm- 
dale came  to  the  United  States  and  his 
adventurous  soul  took  him  into  the  West. 
Having  his  fill  of  adventure  he  went  to 
Chicago  and  studied  art.  Several  years 
ago,  realizing  the  opportunities  for  his 
talents,  he  entered  the  motion  picture 
field. 


In  Days  Gone  By 

R.  J.  Berquist,  Metro,  was  the  first 
cinematographer  to  use  a  Bell  &  Howell 
camera  in  the  actual  shooting  of  motion 
pictures  for  the  screen.  When  Essanay 
was  in  full  bloom  Mr.  Bergquist,  as  chief 
cinematographer,  proved  all  the  cameras 
that  came  on  the  lot  and  he  personally 
tried  out  the  first  thirteen  Bell  &  Howell 
cameras  that  were  put  on  the  market. 
Remember  that  pretty  little  Edna  Mayo? 
Well,  Bergquist  was  the  artist  who  first 
put  her  on  the  screen.  Wonder  whatever 
became  of  Edna?  It  was  while  with  Es- 
sanay that  Bergquist's  crew  was  caught 
in  a  squall  off  Wilson's  Beach  in  Lake 
Michigan  and  his  camera  was  washed 
overboard  into  eighteen  feet  of  water. 
It  was  rescued  after  eight  hours  and  the 
film  was  found  to  be  undamaged. — Ameri- 
can Cinematogravher. 


Is  This  a  Record? 

John  Arnold,  Metro  cinematographer, 
believes  he  holds  the  record  for  continu- 
ous photographing  of  one  star.  He  was 
assigned  to  Viola  Dana  the  day  this  clever 
young  woman  began  her  first  picture  at 
Metro  and  he  has  been  steadily  on  the 
job  ever  since.  That  was  more  than  six 
years  ago  and  since  that  first  picture 
Miss  Dana  has  never  been  photographed 
in  a  single  scene  except  by  Mr.  Arnold. 
If  this  isn't  a  record  Mr.  Arnold  would 
like  to  hear  from  the  cameramaster  who 
can  beat  it.  In  her  current  picture  Miss 
Dana  introduces  a  novelty  in  a  Russian 
dance  filmed  by  a  slow  motion  camera. 
Mr.  Arnold  says  this  is  the  first  instance 
of  the  use  of  a  slow  motion  camera  in  a 
feature  picture.  —  American  Cinema- 
tographer. 


"Hell's  Border"  Ready 

Western  Feature  Productions,  Inc., 
have  completed  their  latest  release,  Hell's 
Border,  featuring  Bill  Fairbanks. 

The  cast  includes  Miss  Violet  Schramm, 
who  played  the  lead  in  the  Tom  Santschi 
series,  Florence  Lee,  Monty  Montague, 
Ward  Wing,  Otto  Nelson  and  other  well 
known  players  of  the  screen. 

The  company  is  now  at  work  on  another 
production,  A  Western  Demon,  under  the 
direction  of  Bob  McKenzie. 

The  Western  Feature  Productions  have 
been  sold  to  independent  exchanges  in 
every  territory. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 

EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,         New  York  Gty  ^AZ*«*V£L»** 
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Cameraman's  Department 

CONDUCTED  BY  PELL  MITCHELL 


Science  in  Motion  Photography 

A  Treatise  on  Panchromatic  Film  for 

the  Betterment  of  Cinematography 

By  GLEN  GANO 
(Part  Six) 


Character  of  Subjects 

The  subject  may  affect  the  exposure  in 
many  ways,  by  its  color,  including  white, 
gray  and  black,  by  its  shadows,  and  by  its 
distance.  The  ordinary  silver  bromide 
emulsion  is  most  sensitive  to  the  blue  light 
and  least  sensitive  to  the  deep  red.  With 
the  ordinary  film  photographs  of  red 
objects,  a  brick  building  for  example,  have 
to  be  taken  by  the  scattered  white  light 
which  is  always  mixed  with  the  colored 
light  from  any  object.  In  consequence  red 
objects  need  a  markedly  long  exposure. 
This  is  particularly  true  when  there  is 


Gano  on  the  job 

no  detail  in  the  red  which  is  desired  to 
have  rendered. 

Gray  or  black  objects,  or  any  dark  col- 
ored objects  except  blue,  shadows  where 
the  illumination  is  weak  as  in  deep  win- 
dows or  doors,  under  trees  or  under  the 
brim  of  a  hat,  all  send  a  relatively  small 
amount  of  light  to  the  camera,  and  the 
general  exposure  of  the  whole  subject  has 
to  be  increased  so  that  these  places  will 
get  sufficient  exposure  to  record  their  de- 
tail. If  the  picture  includes  any  near 
foreground  it  is  apt  to  be  less  exposed  than 
the  rest  of  the  subject,  and  any  very  dis- 
tant detail  is  apt  to  be  overlaid  with  a 
fog  due  to  the  blue  haze  always  present, 
more  or  less,  in  the  atmosphere,  probably 
due  to  fine  dust. 

Sources  of  Color  and  Color  in  Nature 

It  will  be  useful  to  consider  how  color 
is  produced  in  objects  which  are  placed 
before  the  camera  to  be  photographed  in 
colors. 

White  light  is  the  principal  source  of  all 
color,  and  by  the  action  of  bodies  on  white 
light  colored  beams  are  produced. 


The  phenomena  which  arise  are:  Trans- 
mission, Absorption,  Refraction,  Disper- 
sion, Diffraction,  Interference,  Polariza- 
tion, Opalescence,  Fluorescence  Phosphor- 
escence, and  Calorescence,  and  some  others 
of  minor  importance. 

It  may  be  necessary  to  photograph 
colors  produced  in  any  of  the  above  ten 
ways,  and  it  can  be  shown  that  the  color 
effect  in  each  is  identical.  We  will  take 
these  phenomena  in  order. 

Absorption  and  transmission  are  com- 
plementary, and  so  may  be  considered 
together. 

If  a  beam  of  white  light  falls  upon  a 
substance  which  selectively  absorbs  some 
of  its  constituents,  allowing  the  remainder 


From  Bell  &  Howell 

"In  reply  to  your  favor  of  the  16th  inst., 
we  are  unable  to  advise  what  cameras, 
other  than  those  mentioned  in  your  let- 
ter, embody  the  'harmonic  cam'  movement, 
but  would  suggest  that  you  refer  direct 
to  Munn  &  Co.,  located  in  the  Woolworth 
Building,  New  York  City,  publishers  of 
the  Scientific  American,  and  who,  we  be- 
lieve, are  an  authority  relative  to  tech- 
nical subjects.  If  there  are  any  other 
motion  picture  cameras  which  incorporate 
the  'harmonic  cam'  feature  we  are  sure 
that  these  people  can  definitely  advise  you. 

"Incidentally,  we  may  advise  that  to 
our  knowledge  this  style  of  movement  is 
incorrectly  named  'the  Lumiere-Carpen- 
tier  movement,'  because  of  its  use  here  in 
the  United  States  long  before  the  French- 
men gave  it  their  names. 

"In  regard  to  the  inquiry  about  the  best 
'rod  and  crank'  movement  cameras,  we, 
naturally,  recommend  the  Bell  &  Howell, 
which  incorporates  a  movement  similar  to 
the  'rod  and  crank,'  as  the  best  and  most 
popular  on  the  market  to-day. 

"We  regret  that  we  cannot  advise  you 
more  definitely  relative  to  the  first  ques- 
tion, but  trust  that  the  information  given 
will  be  of  some  assistance  to  you." 


to  pass  on,  the  emergent  beam  will  be 
colored.  This  is  called  selective  absorp- 
tion. 

As  we  have  previously  seen  in  the  spec- 
troscope, the  unequal  refraction  of  the 
constituent  colored  beams  of  white  light 
produces  dispersion;  or  a  fan-like  separa- 
tion or  spreading  out  of  the  colored  beams. 

By  diffraction  color  is  produced  by  the 
mutual  interference  of  the  waves  of  light. 
This  method  can  be  used  instead  of  pris- 
matic dispersion  to  produce  the  spreading 
out  of  the  constituent  rays  of  light.  A 
diffraction  grating  or  a  fine  ruled  screen 
such  as  is  used  to  malce  screen  negatives 
shows  this. 

Interference  colors,  as  seen  in  opal  or 
mother  of  pearl,  also  in  soap  bubbles. 

Polarization.  In  this  particular  instance 
only  is  the  light  changed  in  character. 

Opalescence,  or  scattering  by  turbid 
media.  Haze  is  produced  by  this  means, 
also  the  blue  of  the  sky;  cigar  smoke  and 
opal  glass  show  it.    A  solution  of  hypo., 

{Continued  on  page  1350) 


From  Akeley  Company 

Answering  your  letter  of  September 
16th,  we  answer  as  follows  which  is  the 
best  information  at  hand: 

Q.  No.  1 — "What  makes  of  motion  pic- 
ture cameras  have  the  'harmonic'  cam  or 
Lumiere-Carpentier  movement,  besides  the 
Pathe,  Prevost  and  Universal?" 

A.  No.  1— The  Bell  &  Howell,  Willart, 
Gillon  and  Moy. 

Q.  No.  2 — "What  are  the  best  'rod  and 
crank'  movement  cameras  and  the  most 
popular  today?" 

A.  No.  2 — Williamson,  Prestwich  and 
Russell. 

Film  movements  vary  so  much  in  design 
that  it  is  difficult  to  draw  the  line  between 
the  "rod  and  crank"  and  the  "Harmonic." 
There  are  many  that  run  toward  the 
hybrid.  For  instance,  the  Akeley  has  a 
plunger  rod  on  which  is  a  cam  which  oper- 
ates the  finger  needle  for  the  movement 
of  film  and  I  suppose  one  might  put  this 
under  the  general  classification  of  the 
"rod  and  crank"  movement. 

There  are  others  which  are  claw  move- 
ments operated  by  gears  actuating  a 
slotted  claw.  These  are  neither  the  "rod 
and  crank"  nor  the  "Harmonic"  move- 
ments. 


Cameraman's  Question  Box 

Readers  are  invited  to  submit  questions  on  cameras  and  their  allied  subjects.  Also 
an  invitation  is  extended  to  answer  questions  in  this  department. 


BURZYNSKI  FIRES  AWAY 

Joseph  A.  Burzynski,  one  of  our  readers,  of  Pine  Island,  N.  Y.,  writes: 
"Some  time  ago  I  saw  an  article  in  the  Cameraman's  Department  asking  the 
boy?  to  come  over  with  some  questions  which  they  would  like  answered.    So  far 
everybody  seems  to  be  'wise,'  so  to  quote.    But  if  the  privilege  still  holds  good,  I'll 
take  advantage  of  your  columns  by  having  a  few  answered  if  possible." 
The  first  questions  are: 

What  makes  of  motion  picture  cameras  have  the  harmonic  cam  or  Lumiere-Car- 
pentier movement,  besides  the  Pathe,  Prevost  and  Universal? 

What  are  the  best  rod  and  crank  movement  cameras  and  the  most  popular  to-day? 

These  questions  were  submitted  to  various  experts  and  camera  manufacturers 
with  an  invitation  to  speak  freely  on  the  subject.  As  replies  come  in  they  will  be 
published  in  this  column. 
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into  which  is  dropped  a  weak  solution  of 
acid,  by  the  separation  of  minute  particles 
of  sulphur,  shows  this  phenomenon  very 
well.  The  constituents  of  white  light  fall- 
ing on  the  scattering  material  suffer  dif- 
ferent amounts  of  scattering;  the  red  or 
longer  waves  are  transmitted  and  the  blue 
reflected. 

Fluorescence  is  an  alteration  of  wave 
length  from  shorter  to  longer.  A  solution 
of  sulphate  of  quinine,  paraffin  oil  or  fish 
glue,  spread  on  black  paper,  and  placed 
in  the  ultra-violet  spectrum,  renders  it 
visible  by  the  production  of  bluish  color. 

The  color  beams  are  the  same  in  each 
case,  and  so  it  will  not  be  necessary  in 
photographing  color  to  consider  what  the 
source  of  color  is.  Reference  should  be 
made  to  some  text  book  on  color  for  the 
account  of  the  occurence  of  color  in  nature. 
Here  we  are  only  concerned  with  the  fact 
that,  however  produced,  the  colors  in 
nature  are  of  the  same  character  exactly. 
The  corollary  to  this  is  that  colors  from 
any  source  whatever  can  be  photographed. 
The  sole  distinction  is  that  colors  in 
nature  are  collections  of  the  pure  spec- 
trum rays.  Hence  it  will  not  matter 
whether  it  is  the  color  of  a  flower,  the 
blue  of  the  sky,  the  iridescence  of  mother 
of  pearl,  or  Barton's  buttons,  the  spectra 
from  diamonds  or  candelabra,  a  section  in 
the  polariscope,  a  self-luminous  matchbox 
or  a  glow-worm. 

It  cannot  be  too  distinctly  emphasized 
that  there  is  no  difference  between  colors 
as  seen  in  nature  and  those  produced  by 
the  spectroscope.  It  is  for  this  reason 
that  we  are  correct  in  employing  the  spec- 
troscope as  a  source  of  pure  color  in  ex- 
perimental work. 

Modifications  of  Standard  Form  of  Spec- 
troscope— Direct  Vision 

A  convenient  form  of  spectroscope, 
suited  to  many  purposes,  is  what  is  called 
a  "direct  vision"  spectroscope.  This  is 
exceedingly  handy  for  both  visual  and 
photographic  purposes.  For  the  latter 
purpose  the  spectroscope  requires  to  be 
fitted  on  the  front  of  the  camera,  and 
then  pointed  to  the  sky.  A  dark  slide  can 
be  used  to  take  several  spectra  upon  the 
one  film.  On  account  of  the  number  of 
prisms  the  scattered  light  in  such  a  spec- 
troscope is  large.  Its  handiness  for  both 
visual  and  photographic  purpose  is,  how- 
ever, its  sole  recommendation.  Its  price 
is  within  the  reach  of  everybody  and  the 
fitting  to  the  camera  is  easily  made. 

Casts  of  diffraction  gratings  have  been 
produced  which  are  mounted  on  narrow 
angle  prisms  and  made  into  direct  vision 
spectroscopes.  The  dispersion  in  these  is 
large  and  they  should  become  a  great 
utility. 

Instead  of  employing  a  prism  for  spec- 
troscopes the  same  arrangements  may  be 
used  with  a  diffraction  grating.  Great 
dispersion  is  gained,  but  on  account  of 
the  grating  producing  several  spectra 
much  light  is  lost,  and  there  is  more  diffi- 
culty in  avoiding  scattered  light.  There 
is  also  some  overlapping  of  spectra  of 
different  orders,  which  is  a  drawback, 
especially  for  photographic  work.  Thus 
the  red  of  the  spectrum  of  one  order  may 


Roy   Hunt    (right),   Camerman   for  the 
Talmadge  Sisters,  and  Director  Herbert 
Brenon  of  the  First  National  forces 


have  superposed  on  it  the  ultra-violet  of 
another  order.  This  is  especially  notice- 
able when  using  electric  arc  light. 

To  avoid  the  overlapping  of  spectra  a 
narrow-angle  prism  must  be  used  against 
the  grating.  This  causes  the  spectrum  to 
be  curved  a  little. 

Gratings  are  of  two  kinds,  reflexion  and 
transmission;  the  former  are  generally 
ruled  on  speculum  metal,  the  latter  on 
glass. 


JULES  CARPENTIER,  FRENCH 
INVENTOR,  DIES  IN  PARIS 

On  July  5,  1921,  the  funeral  services  of 
Monsieur  Jules  Carpentier,  member  of  the 
Academie  of  Sciences  and  the  Bureau  of 
Longitudes,  Commander  of  the  Legion 
d'honeur,  took  place  in  Paris.  He  died  at 
Joigny,  June  30,  the  result  of  an  automo- 
bile accident.    He  was  seventy. 

Carpentier  is  best  known  in  the  camera 
world  for  his  work  on  the  harmonic  cam 
movement,  also  called  the  Lumiere-Carpen- 
tier  movement.  His  French  biographers 
do  not,  however,  credit  him  with  this  in- 
vention and  the  opinion  prevails  in  Amer- 
ica that  the  harmonic  cam  movement  was 
invented  and  first  used  in  this  country. 

He  graduated  with  highest  honors  from 
the  Ecole  Polytechnique.  He  entered, 
as  a  simple  apprentice,  the  laboratories  of 
the  P.  L.  M.  Railroad,  there  to  learn  prac- 
tical and  mechanical  construction.  A  lit- 
tle later  he  acquired  the  Ruhmkorff  lab- 
oratories, at  that  time  well  equipped,  and 


brought  them  great  prosperity.  Then  he 
won  world-wide  reputation  for  the  con- 
struction of  high  precision  and  special 
machines  of  electric  measurements  for 
laboratories  and  industry. 

The  Carpentier  Laboratories  were  the 
first  to  assure  the  interchangeability  of 
high  precision  parts,  being  controllable  to 
one-one  hundredth  of  a  millimeter. 

Jules  Carpentier  was  especially  known 
in  the  photographic  world  for  his  inven- 
tion in  1892  of  the  Carpentier  twin  photo 
(photo  Jumelle-Carpentier),  in  the  con- 
struction of  which  he  used  the  extreme 
precision  which  characterized  his  produc- 
tion and  which,  from  this  point  of  view, 
was  a  revelation  in  hand  photographic  ma- 
chines. In  1898  he  invented  an  automatic 
enlarging  machine.  In  1901  an  improved 
automatic  enlarger  was  brought  out. 
Among  other  machines  relating  to  pho- 
tography, whose  construction  was  intrusted 
to  him,  is  the  Sensitometre,  General  Sel- 
bert's  machine  for  testing  apertures 
(1890);  the  Lumiere  camera  (1895);  a  ma- 
chine for  the  telegraphic  transmission  of 
photographs,  invented  in  Germany  by 
Korn  (1903);  and  in  other  fields,  the  Bau- 
dot telegraphic  printer,  various  machines 
for  registering  and  reproducing  music,  the 
Blondel  Oscillographe  and  many  others. 

Jules  Carpentier  was  president  of  the 
Societe  Franchise  de  Photographique  from 
1909  to  1912.  He  was  also  president  of 
a  number  of  other  learned  associations, 
among  which  is  the  Societe  des  Ingenieurs 
Civils. 


What's  Coming 

More  important  instalments  on  the 
subject  of  panchromatic  film  from 
the  pen  of  GLEN  GANO. 

Description  of  Tiry  Miller's  camera 
that  takes  200  a  second. 

Something  for  news  men  and  free 
lances  on  what  the  News  Weeklies 
want. 

DON'T  MISS  'EM 

NEGATIVE  DEVELOPING 


Negative  developed,  IV2  cents  per  foot;  printed, 
5  cents  per  foot  including  positive;  titles,  8  cents 
per  foot.  Hand  lettered  title  cards  $1.25.  In- 
dividual and  prompt  attention.  Artfilm  Produc- 
tions, Fine  Arts  Bldg.,  Rochester,  N.  Y. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  aad  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 


Only 
Camera 
Page  in  the 
Industry 


This  Label 

on  your  motion 
picture  camera 
means  that  the 
world's  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
individual  stand 
behind  its  quality. 


^Bass  Camera  Company 

Chicago -u.s. a.  wuWEEBk 


0 


Bass  Camera  Company,  109  No.  Dearborn  St.,  Chicago,  111. 

Dept.   7.     P.3.   Get  our  catalogue  No.  5  at  once. 


0% 


The  Wilart 
Professional  Camera 

Well    Known    Throughout  the 
World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 


October  8,  1921 


MODERN   STUDIOS   AND  LABORATORIES 
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TUDIO,  NEWS 

and 

FREELANCE 
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ARKANSAS 

CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

I  Industrial  and  News  Assignments  in  Arkansas 
i  Solicited. 


CALIFORNIA 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Oalif. 


JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  Mapmaking  and  Surveying,  Exhi- 
bition Flying,  Stunts  and  Stunting.  StilU  and  Motion 
Pictures  of  Cities  and  Estates. 


-3 

AMERAMAN'S 
DIRECTORY 


1 1 : i   1      :!•■■:::;•■  ■  ! 


ILLINOIS 


CINEMATOGRAPHER 


3SO  WRIGLEY  BLDG. 

 PHONE  DOUSLAS   

INDUSTRIALS.  EOUCflTIONALS  ANO  NEWS  ASSIGNMENTS. 


INDIANA 


RALPH  L.  BIDDY 

1042  UDELL  STREET 
INDIANAPOLIS  INDIANA 

KENTUCKY 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE.  KY. 

Complete    Studios — Laboratory 
Cameramen  gent  anywhere. 


NEW  YORK 


HILSINGER 

1     Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

I  W.  U.  Teleg.  Nine  Years'  Experience.  Own  Labora- 
5  tory  and  Lighting  Equipment.  Territory:  Troy,  Al- 
i      bany,  Schenectady  and  Northern  New  York. 


VIRGINIA 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


L 


PENNSYLVANIA 


AEROGRAF  PHOTOS  CO. 

Box  349 
GREENSBURG,  PA. 

Still  and  Motion  Pictures— Commercial— Douatle—Aarial 
•r  Ground.    Assignment!  anywhere.    Curtis  Machines. 
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Need  a  Live  Camera  Man?    Here  He  Is — 


ggg«WECTODT  

I  JOSEPH  F.  REED 

I      18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN.  CONN. 
I      Paths  Camera,   Complete  Lighting  Equipment,  Own 
=      Car,  Laboratory.  Go  anywhere,  anytime. 


CUBA 


JULIAN  BAEZ 

Consulado,   1  22 
HAVANA.  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Seenics.  Edueatiooals. 


mw  YORK 


Educational  • 


Industrial  —  Commercial  ■ 
Advertising. 


VEE-KAY  MOTION 
PICTURE  BUREAU 

CINEMATOGRAPHERS 
1600  Broadway  NEW  YORK 

List  your  cinematographic  needs  with  us,  we 
supply  service,  anywhere,  anytime  and  any- 
thing. Ideas  for  use  of  motion  pictures  as 
additional   sales  argument. 


SHOOTING 

With  Pell  Mitchell 


Jack  Roach,  who  is  shooting  for  Pathe, 
is  at  Riverside,  Cal.,  making  pictures  of 
the  industries  there  as  a  feature  of  an 
industrial  series. 

Emil  B.  Sonntag,  chief  cinematographer 
for  the  Jack  MacCullough  Studio  has 
finished  shooting  "The  Grain  of  Dust." 


Alvin  Wyckoff  and  Karl  Struss,  pho- 
tographers for  Cecil  B.  DeMille  produc- 
tions, recently  made  extensive  lighting  and 


MASSACHUSETTS 

DADMUN  CO. 
BOSTON,  MASS. 

I  Productions  Scientific  and  Educational  Films, 
i  Studio  and  Full  Equipment  for  productions  »f 
I     any  size  always  available.    Men  Furnished. 
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NEBRASKA 
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E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 


NEW  YORK 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN 


N.  Y. 


u 


CLAYART" 


Presentation  Titles 
The  "Opener"  Artistic. 
'  ARTFILM  PRODUCTIONS 
Pine  Arts  Bldg.,  Rochester,  N. 


make-up  camera  tests  of  Leatrice  Joy 
and  Edith  Roberts,  the  two  talented  young 
actresses  who  will  head  the  feminine  por- 
tion of  the  all-star  cast  of  "Saturday 
Night,"  Cecil  B.  DeMille's  forthcoming 
Paramount  production. 


FOX  NEWS  CAMERAMEN  IN 
PERILOUS  SITUATIONS 

Fox  News  cameramen  had  narrow  es- 
capes from  injury  or  death  in  making 
pictures  shown  in  Vol.  2,  No.  99.  In  one 
case  the  danger  was  apparent  and  the  risk 
accepted  in  advance.  In  another  the  peril 
appeared  suddenly  and  unexpectedly  and 
was  ignored. 


WEST  VIRGINIA 

n  m  iumwi  nwi  mh  mm  i  h  11 

J.  WILLIAM  HAZELTON 

Bex  96 
CHARLESTON.  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  New*  Filns. 


WISCONSIN 

RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
Toy  Bldg. 
MILWAUKEE.  WIS. 


WYOMING 


F.  J.  HISOOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 

FRANCE 

|         EDWARD  WASKOW 

I  4  RUE  D'AGUSSEAU  PARIS,  FRANCE 
|  Cable  Address:  Edwaskowde 

I  American  Camera  Service  for  Producers— Flashes  and 
I  Stills  for  technical  purposes,  anywhere  In  Europe. 


At  South  Bethlehem,  N.  Y.,  two  Fox 
News  cameramen,  Herman  Lutz  of  New 
York  City  and  Joseph  Settle  of  Glovers- 
ville,  N.  Y.,  took  pictures  of  the  blast- 
ing down  on  the  side  of  a  mountain  to 
open  a  quarry.  The  blast,  in  which 
twenty-five  tons  of  dynamite  were  ex- 
ploded,   moved    120,000    tons    of  rock. 

At  Cobourg,  Canada,  in  the  environs  of 
Toronto,  a  Fox  News  cameraman  at  the 
horse  show  was  taking  pictures  of  a 
steeplechase  when  the  heels  of  one  of  the 
horses  caught  in  the  hurdle,  tearing  it 
away  with  its  supports.  Horse  and 
wreckage  crashed  down  toward  the  camera, 
falling  within  two  feet  of  it,  while  the 
cameraman  kept  on  grinding. 
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GUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 


SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)   4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    Hearts     (Art    Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails  (Pete  Morrison)   4,539 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star) .  . .  6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother  o'  Mine   6,004 

Cup  ef  Life   4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (Tames  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken  Doll   4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L  FROTHINGHAM 

Tfce  Ten  Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The   Devil    (George   Arliss)    6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson)   6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn)   5,000* 

HAROLD  LLOYD  COMEDIES 

Among  Those  Present   3,000 

Now  or  Never   3,000 

I  Do   3,000* 

PLAYGOERS  PICTURES,  INC. 

The  Butterfly  Girl   4,485 

Women  Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet  v  :  5,557 

Discontented  Wives    4,590 

Across  the  Divide   (J.  T.   MacGowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

Charles    (Chic)    Sale    in   "His   Nibs"  (Re- 
leased in  November). 


FAMOUS  PLAYERS-LASKY 


PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson) .  .  .  5,964 

Sentimental  Tommy  (Super  Spec.  Prod.) ....  7,575 

The  Traveling  Salesman  (Fatty  Arbuckle) ..  .4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White  and  Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham  (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)...  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wra.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)   6,287 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Canaan  (Thomas  Meighan).  7,015 

Crazy  to  Marry  (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World   (Betty  Compson)  5,729 

Dangerous  Lies  (Paul  Powell  British  Prod.) .  5,358 

The  Golem  (Special)   5,398 

The  Affairs  of  Anatol  (All  Star)   8,806 

FIRST  NATIONAL 

The  PasSion  Flower  (Norma  Talmadge)   6,755 

The  Oath  (R.  A.  Walsh  Special  —Big  Five) .  .  7,806 


Footage 

Jim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) .  . .  7,268 

Gypsy  Blood   (Pola  Negri)   5,921 

Playthings  of  Dest:ny  (Anita  Stewart)   6,200 

Courage  (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6.305 

Scrap  Iron  (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)   6,084 

Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6,000* 

The  Sign  on  the  Door  (Norma  Talmadge)...  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody  (Jewel  Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

O'ne  Arabian  Night  (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2.000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

FOX  FILM  CORPORATION 

SPECIALS 

Sk:rts  (Special  Comedy)   5,000 

Blind  Wives  (All  Star  Cast)   7.000* 

While  New  York  Sleeps  (All  Star  Cast)   7,000* 

If  I  Were  King  (William  Farnum)  7,000* 

The  White  Moll  (Pearl  White)   7,000* 

Over  the  Hill    10.700 

A  Virg'n  Paradise    9,000 

A    Connecticut    Yankee    in    King  Arthur's 

Court    7,600 

Thunderclap    6.700 

Shame    8.20O 

Perjury    7,400 

WILLIAM  FARNUM  SERIES 

The  Scuttlers    6,000* 

Drag  Harlan  '   6.000* 

His  Great  Sacrifice    6,000 

PEARL  WHITE  SERIES 

The  Mountain  Woman   5.337* 

The  Thief   6.000* 

The  Tiger's  Cub   6.000* 

Know  Your  Men   6,315 

Beyond  Price   5,000 

TOM  MIX  SERIES 

The  Road  Demon   4.951 

Prairie  Trails    6,000* 

The  Texan    6,000* 

The  Untamed    6,000* 

Hands  Off    5.158 

A  R:din'  Romeo   (Tom  Mix)   5.000 

The  Big  Town  Roundup   5,000 

After  Your  Own  Heart   5,000 

DUSTIN  FARNUM  SERIES 

The  Primal  Law    5,000 

BUCK  JONES  SERIES 

To  a  Finish    5,000 

LOUISE  LOVELY  SERIES 

The  Little  Grey  Mouse   6.000 

Partners  of  Fate   5.000 

While  the  Devil  Laughs   5,000* 

WILLIAM  RUSSELL  SERIES 

The  Challenge  of  the  Law   5.000* 

The  Iron  Rider   5.000* 

The  Man  Who  Dared   5.000* 

The  Cheater  Reformed   5.250 

Bare  Knuckles    5,000* 

Colorado  Pluck    4,700 

Children  of  the  Night   5,011 

Singing  River    5,000 

The  Lady  from  Longacre   5,000 

SHIRLEY  MASO'N  SERIES 

The  Lamp  Lighter   5.000* 

Wing  Toy   4.585 

The  Flame  of  Youth   6.000* 

Girl  of  My  Heart   6.000 

Merelv  Mary  Ann   6.000* 

The  Mother  Heart    5.000 

Lovetime    5.000 

Ever  Since  Eve  5,000 

GEORGE  WALSH  SERIES 

From  Now  On    5.000* 

The  Plunger    5.000* 

Number  17    6.000* 

Dynamite  Allen    5,000* 

20TH  CENTURY  BRAND 

Beware  of  the  Bride  (Eileen  Percy)  5.000* 

The  Husband  Hunter  (Eileen  Percy)   5,000* 

While  the  Devil  Laughs  (Louise  Lovely) .  . .  5,000* 

Partners    of    Fate    (Louise   Lovelv)   5.000* 

Oliver  Twist  Jr.  (Harold  Goodwin)   4,200* 

The  Little  Grey  Mouse  (Louise  Lovely)....  5.000* 

Hearts  of  Youth  (Harold  Goodwin)   5,000* 


Footage 

Get  Your  Man  (Buck  Jones)   5,000 

B  g  Town  Ideas  (Eileen  Percy)   5,000* 

Straight  from  the  Shoulder   (Buck  Jo«es9  .  .  6,000* 

Maid  of  the  West  (Eileen  Percy)   4,193 

Live  Wires  (Johnnie  Walker  &  Edna  Murphy)  4,290 

Play  Square  (Walker-Murphy)   5,000 

Hickville  to  Broadway  (Eileen  Percy)   5,000 

What  Love  Will  Do  (Walker-Murphy)   5,000 

Little  Miss  Hawkshaw  (Eileen  Percy)   5,006 

GOLDWYN  PICTURES 

Milestones   5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

His  Own  Law   S.947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)  4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)  4,610 

The  Song  of  the  Soul  (Vivian  Martin)  5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand)  .  .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife   S.574 

A  Tale  of  Two  Worlds   g,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.  J .  .  .  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind  (All  Star)   5,841 

An  Unwilling  Hero  (Will  Rogers)   4,759 

Made  in  Heaven   (Tom  Moore)   4,684* 

Wet  Gold  (Williamson  Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 

D.  W.  GRIFFITH,  INC. 

Way  Down  East  1«,«K> 


W.  W.  HODKINSON  CORP. 


(Distributed  through  Pathe4 
Until   November  First 
BENJ.  B.  HAMPTON 

The  Westerner  (All  Star)   4,900* 

The  Sagebrusher  (All  Star)  6,000* 

The  Dwelling  Place  of  Light  (All  Star0  6,568 

The  Spenders  (All  Star)   S,693 

ZANE   GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)   P.00O* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness  (Louise  Glaum)   6,290 

Sex  (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute  (Leah  Baird)  5,434 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,634 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,534 

The  Green  Flame  (J.  Warren  Kerrigan)   4,935 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling$ .  .  5^65 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemerl ....  5,529 
DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King  Spruce  (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)  , ...  6.335 

Partners  of  the  Tide  (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

J.   L.   FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscale)   6,300 

The  Breaking  Point  (Bessie  Barriscale^   5,700 

The  Other  Woman   (All  Star  Cast)   S.,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe   Fellows   and  Mahel 

Ballin)    6,800* 

East  Lynne  (Mabel  Ballin  &  Edward  EarleJ  6,634 

The  Journey's  End  (Mabel  Ballin  and  Wyad- 

ham  Standing)    i.000* 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   S,000 

Keeping  Up  with  Lizzie  (Enid  Bennett),...  6,000* 
RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Sn»w$  .  .  5,-770 


'Approximately. 


*  Approximately. 


'Approximately. 
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METRO  PICTURES  CORP. 


NAZIMOVA  PROD.  Footage 

The  Heart  of  a  Child   6,239 

Madame  Peacock   5,428 

Billions    5,036 

Camille    5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit   (Doraldina)  5,081 

The  Greater  Claim  (Alice  Lake)   5,949 

Extravagance  (May  Allison)   5,843 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars   (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence  (All  Star)   5,500 

The  Last  Card   (May  Allison)   5,712 

Home  Stuff  (Viola  Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)   5,399 

Over  the  Wire  (Alice  Lake)   5,457 

Life's  Darn  Funny  (Viola  Dana)  5,471 

Big  Game  (May  Allison)  5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

•    The  Very  Idea   5,212 

Nothing    But    Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight  (All  Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)   4,446" 

The  Little  Fool  (Special  Cast)  4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.    Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)   4,968 

The  Hunch  (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining  (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Madern  Salome  (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    (Elsie    Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)  6  reels 

PATHE  EXCHANGE,  INC. 

Beggef  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet) .  . .  5,000* 
The  Devil  to  Pay  (Robert  Burton  Prod.)...  6,000* 

Dice  of  Destiny  (H.  B.  Warner)   6,000* 

The    Empire   of    Diamonds   6,000* 

Rogues  and  Romance  (George  B.  Seitr  and 

June    Caprice)   6,000* 

The  Girl  Montana   (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen   (Edgar  Lewis)   6,000* 

The    Killer    (Claire    Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)   5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without  Benefit  of  Clergy   5,635 

The  Money  Maniac   5,000* 

The  Orderly    5,373 

PIONEER  FILM  CORP. 

Indiscretion   (Florence  Reed,  Lionel  Atwill, 

Gareth    Hughes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000* 

The  Crimson  Cross   (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)   6,000* 

A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)    5,000* 

Beyond  the   Crossroad    (Ora   Carew)   6,000* 

In  Society  (Edith  Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The    Leach    (Clair    Whitney)   6,000* 

His    Brother's    Keeper    (Martha  Mansfield, 

Rogers,  Lytton,  Gladden  James)   6,000* 

The  Barbarian    (Monroe   Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

Idle  Hands  (Gail  Kane)   6,000* 

Out  of  the  Depths  (Violet  Mersereau)   6,000* 

Finders  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The   Mystery   of  the   Yellow   Room  (Emile 

Chautard)    6,345 

The   Furnace   (W.   D.  Taylor) .   6,882 

Soldiers  »f  Fortune   (Allen  Dwan)   5,911 


STAR  PRODUCTIONS  Footage 

The   Snob    (Wanda   Hawley)   4,015 

The  Outside  Woman   (Wanda  Hawley)   4,225 

The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time   (Wanda  Hawley)   4,351 

Her  Sturdy  Oak   (Wanda  Hawley)   4,590 

Oh  Lady,  Lady  (Bebe  Daniels)   4,212 

She  Couldn't  Help  It  (Bebe  Daniels)   4.423 

Ducks  and   Drakes    (Bebe   Daniels).   4,876 

Two  Weeks  with  Pay  (Bebe  Daniels)   4,136 

The  March  Hare  (Bebe  Daniels)   4,413 

One  Wild  Week  (Bebe  Daniels)   4,253 

Something  Different    (Constance  Binney) .  . .  4,840 

The   Magic   Cup    (Constance   Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney)....  4,942 

Out  of  the  Chorus  (Alice  Brady)   4,888 

The  Land  of  Hope   (Alice  Brady)   4.964 

Little    Italy    (Alice    Brady)   4,875 

Blackbirds    (Justine    Johnstone)   4,979 

The   Plaything  of  Broadway   (Justine  John- 
stone)  5,360 

Sheltered  Daughters  (Justine  Johnstone)....  4,895 

A  Heart  to   Let    (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter) .  . .  4,715 
Everything  For   Sale    (May   McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

Black    Roses    (Sessue    Hayakawa)   5,600 

Beach  of  Dreams    5,005 

Cold    Steel   :   5,645 

If  Women  Only  Knew    5,550 

Nobody's  Kid  (Mae  Marsh)   4,975 

Good  Women  (Gasnier)    5,713 

What's    a    Wife    Worth    (William  Christy 

Cabanne)   5,600 

See  My  Lawyer  (Christie  Comedy  Drama)..  6,035 

Mistress  of  Shenstone  (Pauline  Frederick)  .  .  5,900 

One  Man  in  a  Million  (George  Beban)   6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The    First    Born    (Sessue   Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5,600 

Kismet    (Otis   Skinner)    9,730 

"813"    (Arsene  Lupin   Story)   6,100 

The  Wonder  Man   (Georges  Carpentier) ....  6,190 

The  Greater  Profit   (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage   (Pauline  Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod.)  .  .  6,250 

Wife's  Awakening  (A)   (L.  T.  Gasnier)   5,030 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield  Case   (Herbert  .  Rawlinson) .  .  6,000 

Whispering  Shadows   (Lucy  Cotton)   6,000 

Soul  and  Body  (Anne  Luther)   6,000 

Dangerous  Love   (Pete  Morrison  and  Carol 

Holloway)    5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem    Eternal    5,000 

False    Brands    5,000 

The   Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES. 

Hearts   in   Exile    5,000 

The  Rise  of  Susan    5,000 

Marriage  a  la  Carte   5,000 

Yellow   Passport    5,000 

Feast  of  Life   5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby   5,000* 

The  Miracle  of  Manhattan    4,174 

The  Girl  from  Nowhere    5,000* 

Remorseless  Love    4,180 

Handcuffs  or  Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

Worlds'  Apart    5,980 

Gilded   Lies    4,496 

The  Last  Door    5,000* 

Is  Life  Worth  Living  .  .  .<?   5,019 

Clay  Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking  the  Tiger    5,533 

The  Fighter    6,000* 

After  Midnight   ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case    5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law   (Ralph  Ince)    5,500 

The  Road  of  Ambition  (Conway  Tearle)    5,000 

The  Sin  That  Was  His  (Wm.  Faversham) .  . .  5,600 

Red  Foam  (Ralph  Ince  Special)    5,500 

Who  Am  I?  (All  Star)    4,938 

Conceit    (All    Star)  -   4,580 

A  Man's  Home  (All  Star)    6,094 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning) . . . .  5,000* 

The  Servant  Question  (William  Collier)   . . .  5,000* 

Just  Outside  the  Door  (Edith  Hallor)    5,000* 

REPUBLIC  FEATURES  ' 
Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)   '   ???? 

Mothers  of  Men  (Claire  Whitney)    ???? 

The  Gift  Supreme  (Bernard  Durning)    ???? 

Children  of  Destiny  (Edith  Hallor)    ???? 


Footage 


REVIVALS 

Ghosts  of  Yesterday   (Norma  Talmadge) . . .  5,810 

Poppy  (Norma  Talmadge)    ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4,692 

Scandal   (Constance  Talmadge)    ???? 

The    Lone   Wolf    (Hazel    Dawn   and  Bert 

Lytell)    5,158 

UNITED  ARTISTS  CORP. 

The  Mollycoddle   (Douglas  Fairbanks)    5,800 

Suds   (Mary  Pickford)    5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)  .  . .  7,800 

The  Love  Light  (Mary  Pickford)    7,800 

The  Nut  (Douglas  Fairbanks)    5,800 

Dream  Street    9,400 

Through  the  Back  Door   (Mary  Pickford) .  .7,000* 

Carnival  (Matheson  Lang)    7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)    6,000* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)    6,000* 

Shipwrecked  Among  Cannibals   6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)  .  .  6,000* 

Outside  the  Law  (Priscilla  Dean)    6,000* 

Reputation   (Priscilla  Dean)    6,500 

Foolish  Wives   (Eric  Von  Stroheim)   12,000 

No  Woman  Knows    7,000* 

UNIVERSAL  FEATURES 

The  Smart  Sex  (Eva  Novak)    4,800 

The  Freeze  Out  (Harry  Carey)    4,336 

The  Dangerous  Moment  (Carmel  Myers)    ..  5,000 

Desperate    Youth    (Gladys    Walton)    4,405 

The  Wallop  (Harry  Carey)    4,539 

Wolves  of  the  North  (Eva  Novak)   5,000* 

The  Big  Adventure  (Reeves  Eason)   4,589 

Cheated   Love   (Carmel   Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)    4,516 

The  Beautiful  Gambler   (All   Star)   5,000* 

Reputation   (Priscilla  Dean)    7,158 

The  Blazing  Trail  (Frank  Mayo)    5,000* 

The  Fighting  Lover  (Frank  Mayo)   4,040 

Thunder  Island   (Edith  Roberts)    4,279 

Desperate   Trails    (Harry   Carey)   4,890 

The  Kiss   (Carmel  Myers)    5,000* 

Short  Skirts   (Gladys   Walton)    5,000* 

Man    Trackers    (All    Star)   5,000* 

Luring  Lips  (Edith  Roberts)   4,263 

Danger  Ahead  (All  Star)    5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)....  5,000* 

Opened  Shutters  (Edith  Roberts)    5,000* 

The  Shark  Master  (Frank  Mayo)    5,000* 

Action    (Hoot   Gibson)    4,509 

The  Rowdy  (Gladys  Walton)    4,974 

Moonlight    Follies    (Marie   Prevost)   4,468 

Red  Courage   (Hoot  Gibson)    4,620 

The  Rage  of  Paris  (Miss  Dupont)  4,968 

Go  Straight   (Frank  Mayo)   4,220 

High  Heels   (Gladys  Walton)  4,541 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone    6,300 

Trumpet   Island   (All   Star   Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Jean  Paige  and  All  Star)   . .  6,900 

The  Heart  of  Maryland    6,700 

The  Son  of  Wallingford    7,851 

ALICE  JOYCE  PROD. 

The  Prey    S,G40 

The  Vice  of  Fools    4,823 

Cousin  Kate    4,807 

Her  Lord  and  Master    5,765 

The  Scarab  Ring   5,598 

The  Inner  Chamber    5,951 

CORINNE  GRIFFITH  PROD. 

The  Whisper  Market    4,80* 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth    5,400 

Moral  Fibre    4,000 

The  Single  Track    ???? 

EARLE  WILLIAMS  PROD. 

The  Romance   Promoters    5,300 

Diamonds  Adrift    4,734 

It  Can  Be  Done    4,425 

The   Silver    Car    5,803 

Bring   Him   In    4,987 

Luck  Carson    ?f?? 

ANTONIO  MORENO  PROD. 

Three  Sevens   5,000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD.  • 

Princess  Jones   4,800 

The  Charming  Deceiver    4,600 

Closed  Doors    4,400 

Peggy  Puts  It  Over    4,900 

The  Matrimonial  Web    4,970 

Rainbow    ???? 


'AnprexVmately 


*Approximately. 


Approximately. 
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ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 


Made  in  the  Kitchen    2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop   2  reels 

BEN  TURPIN  COMEDIES    2  reels 

Love's  Outcast    2  reels 


EDUCATIONAL  FILM  CORP. 
OF  AMERICA 


MERMAID  COMEDIES 

The   Simp    2  reels 

April    Fool    2  reels 

High  and  Dry    2  reels 

Moonshine   2  reels 

Holy    Smoke    2  reels 

Bang    2  redls 

The    Greenhorn    2  reels 

Sunless    Sunday     2  reels 

CHESTER  COMEDIES 

You'll  Be   S'prised    2  reels 

Beat    It   2  reels 

Ladies'    Pets    2  reels 

Just  in  Time    2  reels 

Ready  to   Serve    2  reels 

Snooky's  Wild  Oats    2  reels 

Snooky's   Blue   Sunday    2  reels 

Snooky's   Fresh  Heir    2  reels 

TORCHY  COMEDIES 

Torchy's   Millions    2  reels 

Torchy  Turns   Cupid    2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy    Mixes    In    2  reels 

Torchy's    Night    Hood    2  reels 

Torchy's    Big    Lead    2  reels 

Crowing  Torchy    2  reels 

Torchy's   Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle  the  Queens    2  reels 

Going  thru  the  Rye   2  reels 

Mr.    Fatima    2  reels 

Wedding   Blues    2  reels 

Back  from  the   Front    2  reels 

Dining  Room,  Kitchen  and  Sink   2  reels 

Movie  Mad    2  reels 

Nobody's  Wife    2  reels 

Hey   Rube    2  reels 

Man  versus  Woman    2  reels 

Scrappily  Married    2  reels 

The  Reckless  Sex    2  reels 

Red    Hot    Love   2  reels 

Short   and   Snappy    2  reels 

Sneakers    2  reels 

Let    Me    Explain    2  reels 

Southern   Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three   Jokers    1  reel 

Rocking  the  Boat    1  reel 

Spooners    1  reel 

Ninety  Days  or  Life    1  reel 

It's  Your   Move    1  reel 

Spiking  the   Spooks    I  reel 

GAYETY  COMEDIES 

Dummy    Love   1  reel 

Zero    Love    1  reel 

Money    Talks   ,   1  reel 

Sweet    Revenge    1  reel 

A   Handy   Husband    1  reel 

Hero-Pro    Tom    1  reel 

Standing   Pat    1  reel 

Assault  and  Flattery    1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)  2  reels 

Art   of    Diving    (Kellerman)   1  reel 

Babe    Ruth — How  He  Knocks  His  Home  Run  1  reel 

Valley   of  Ten   Thousand    Smokes   1  reel 

Modern   Centaurs   1  reel 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust    1  reel 

Solitude    1  reel 

The    Castaway   '   1  reel 

By  Schooner  to  Skagway    1  reel 

Tropical  Nights    1  reel 

The   Banana    Special    1  reel 

The   Explorers    1  reel 

The   Isle   of   Desire    1  reel 

The  Business  of  Camping    1  reel 

Voices  of  the   Sea    1  reel 

The  Will  o'  the  Wisp    1  reel 

Water   Trails    1  reel 

The  Man  Who  Always   Sat  Down   1  reel 

The  Merry  Little  Put  Put    1  reel 

CHESTER  OUTINGS 

Frozen  Thunder    1  reel 

Iguazu  the  Exquisite    1  reel 

Getting  a  Polish    1  reel 

Swat  the  Landlord   '.   1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries   and  Squawkeries    1  reel 

Crowning  King  Blizzard    1  reel 

frivolous    Fijis    1  reel 


Lost  a  Yodel    1  reel 

Pahs    and    Papas    1  reel 

Paths  of  Glory    1  reel 

Something  to  Worry  About    1  reel 

Putting   Nature   Next    1  reel 

The  Worst  Was  True    1  reel 

Hitting  the  Hot  Spots    1  reel 

The  Red  Trail's  End   1  reel 

One  Peek  Was  Plenty    1  reel 

Hitting    the    Hot    Spots   1  reel 

Jogging  Across   Sawtooth    1  reel 

CHESTER  SCREENICS 

Sea    Planets — Apartments    for    Rent   1  reel 

Fine  Feathers — They  Forgot  the  Town....  1  reel 

O'ut  of  the  Past    1  reel 

Then  Company  Came — Art  Is  Everything. .  1  reel 
No  Hope  for  the  DTys — Silver  Silences....  1  reel 
Sultans  of  the  Sea — Getting  a  Toe  Hold...  1  reel 

From   Deer   to   Dam    1  reel 

Buzz-z-z    1  reel 

Philippine   Futurity — An   Angle   in   Idaho..  1  reel 

New   Wine   in    Old    Bottles   1  reel 

Old   Moose   Trails    1  reel 

HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North    1  reel 

Hides — And   Go  Seek    1  reel 

It's  a  Great  Life — If    1  reel 

An   Eskimotion  Picture    1  reel 

WORLD  WANDERINGS 

In    Dutch    1  reel 

South  Sea  Magic    1  reel 

MISCELLANEOUS 

Wilderness    Friends    1  reel 

Golf — Slow  Motion    1  reel 

Dixie    ....  1  reel 

Kinograms    (Two-a-Week)    1  reel 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell   Boy    2  reels 

The  Butcher  Boy    2  reels 

Moonshine    2  reels 

The   Cook    2  reels 

The    Sheriff    2  reels 

A    Desert    Hero   2  reels 

The    Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

All  Aboard  for  Brindisi    1  reel 

Palma  de   Majorca    1  reel 

A  Little  Atlantic    1  reel 

Modern  Aspects  of  Japan    1  reel 

Along  the   Riviera    1  reel 

Alexandria    1  reel 

Biskea,    the    Beautiful   1  reel 

Present  Day  Prague    1  reel 

A    Polynesian    O'dessey    1  reel 

The  Galata  Bridge    1  reel 

Monte    Carlo    1  reel 

Bazaars  of  Cairo    1  reel 

Country   Life  in   Bohemia    1  reel 

The   City  of  Algiers    1  reel 

In   New   Madrid    1  reel 

Liberated   Jerusalem    1  reel 

Marseilles    1  reel 

Spanish    Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids    1  reel 

Calling   on   the   Sphinx   1  reel 

In    Barcelona    1  reel 

In  Shanghai  and  Macao    I  reel 

Spanish    Holidays    1  reel 

Solomon's    Temple    1  reel 

Yoledo  and  Segovia    1  reel 

Marvelous    Manhattan   1  reel 

The  Cruise  to  Vera  Cruz    1  reel 

Boro-Bodor    and    the    Bromo   1  reel 

Torrid    Tampico    1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London    1  reel 

Winter  Sports  in   St.  Moritz    1  reel 

Kilawea  Volcano    in    Eruption    1  reel 

The    Jungfrau    Railroad    1  reel 

Wildest    Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids   is  Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't  Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful    Fancy    2  reels 

My   Goodness!    2  reels 

Movie    Fans    2  reels 

Fickle    Fancy    2  reels 

A   Fireside  Brewer    2  reels 

Dabbling    in    Art    2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Day    2  reels 

The    Unhappy    Finish    2  reels 

Officer   Cupid    2  reels 

Astray  from  the  Steerage    2  reels 

Are  Waitresses   Safe    2  reels 

An  International  Sneak    2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From   a    Piscatorial    Angle   1  reel 


The   Cloud    1  reel 

A   Setting  of  Ages    1  reel 

Indian    Summer    1  reel 

Victory    Mountain    1  reel 

PARAMOUNT    VANDENBERGH  SERIES 

Wild   Men   of   Africa    2  reels 

Jungle    Dlancers   2  reels 

The   Lion   Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A    Dog's   Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder   Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The   Skipper's  Narrow   Escape    2  reels 

The   Skipper's   Treasure   Garden    2  reels 

Meeting    All    Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight    Baby    3  reels 

The  Kick  in  High   Life    2  reels 

Wet   and    Warmer   2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The   Big   Secret    2  reels 

Verse    and    Worse    2  reels 

The    Simp    2  reels 

His  Fiery  Beat    2  reels 

Roaring  Lions  on  Parade    2  reels 

His  Unlucky  Job    2  reels 

The    Baby    2  reels 

The    Slicker    2  reels 

Pals  and  Petticoats   2  reels 

Pretty    Lady    2  reels 

His  Noisy  Still    2  reels 

Hold  Me  Tight    2  reels 

An    Elephant's   Nightmare    2  reels 

Chase   Me    2  reels 

Farmyard    Follies    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me   Quick    2  reels 

The    Huntsman    2  reels 

All    Wrong    2  reels 

Don't    Tickle    2  reels 

The    Guide    2  reels 

The    Sailor    2  reels 

The    Toreador    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The   Happy   Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Flivvering    2  reels 

A   Crazy   Idea    1  reel 

Factory   to    Consumer    1  reel 

The   Ventriloquist    1  reel 

Doctor    Killjoy    1  reel 

Gum    Shoe   Work    1  reel 

The   Lion   Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold    Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The    Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest    Africa    1  reel 

Not  Wedded  but  a  'Wife    1  reel 

Crows  and    Scarecrows    1  reel 

Painters'  Frolic    1  reel 

The   Stampede    1  reel 

The  Tong   Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride    13    IS  Episodes 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers   and   Pockets    2  reels 

Love  and  Rollers   2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here   2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar   Camps    Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin   2  reels 

Edgar's  Feast  Day   2  reels 
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Get-Rich-Quick  Edgar   2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy    Hooligan   in   "Apollo"..  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   1  reel 

Lampoons — Judge    Rummy    in    "The  Prize 

Dance"   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgment"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"    1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy   Hooligan  in   "Oil"    ....  1  reel 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"   1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top    Concert    Singers    1  reel 

The   Island  of  the   Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?    1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart    1  reel 

The  Riveter   1  reel 

The  Human  Voice   1  reel 

Seein'  Things  on  the  Orinoco   1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird    1  reel 

Chemical  Inspiration   1  reel 

Safe  Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?    ????? 

Shimmy  Isle    ????? 

Absence  Without  Leave   ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13   2  reels 

One  Week    2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 

Week  of  Aug.  14 

The  Black  Ace   (Edgar  Jones)    2  reels 

Spot   Cash   (Pollard)    1  reel 

Rainbow  Island  (Harold  Lloyd  Reissue)  .  .  1  reel 
The  Fox  and  the  Crow  (Cartoon)   2/3  reel 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)    2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santchi) .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's   Skin   (Cartoon) ...  2/3  reel 

Week  of  Aug.  28 
Fawns  of  Power  (Yellow  Arm  No.  11)  ....  2  reels 

The  Mavor  of  Misery  (Edgar  Jones)    2  reels 

Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)   1  reel 

Mice  at  War  (Cartoon)   2/3  reel 

Week  of  Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The  Wolver   (Tom   Santechi)    2  reels 

The  Jail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)  ...  1  reel 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13)..  2  reels 
My  Lady  o'  the  Pines  (Holman  Day)   ....  2  reels 

On  Their  Way  (Eddie  Boland)    1  reel 

The  Fashionable  Fox   (Cartoon)   2/3  reel 

Pinched   (Harold  Lloyd   Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14) .  .  2  reels 

Mother  o'  Dreams  (Tom  Santschi)    2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)   2/3  reel 

Late    Lodgers    (Snub    Pollard)    1  reel 

Bashful   (Harold  Lloyd  Reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)    2  reels 

The      Secret     Cipher      (Hurrican  Hutch 

No.  1)   3  reels 


The  Chink   (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)    ...2/3  reel 

Netting  the  Leopard   (Hunting)    1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)  ....  1  reel 
The  Wolf  and  the  Crane  (Cartoon)   2/3  reel 

Week  of  October  9th. 
The    Millionth    Chance     (Hurricane  Hutch 

No.  3)    2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)   2/3  reel 

Week  of  October  16th. 
Smashing  Through  (Hurricane  Hutch  No.  40  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)   2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)   2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy   1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout   Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's    Company    1  reel 

Young   Ideas    t  reel 

Luke    McLuke's    Film-osophy,    each   y2  reel 

PEEP    INTO    THE    FUTURE    (series  of 

six)   2  reels 

THE  SONNY    SERIES,    each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

""rialto  productions,  inc. 

TANE  AND  KATH.ERINE  LEE. 

The    Circus   Imps    2  reels 

The   Dixie   Madcaps    2  reels 

The   Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry   2  reels 

Wives'    Union   2  reels 

He,  She  and  It  2  reels 

A   Quiet   Night   2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 
WESTERN  FEATURES 

The    Mormon    Trail    2  reels 

Th»  Man  Ha<-er   2  reels 

A  Desperate  Tenderfoot    2  reels 

LEWTS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The    Whirlwind   15  Episodes 

The   Branded   Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Mama's  Cowpuncher  (Harry  Sweet)   2  reels 

Pals    (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence  Lee)    2  reels 

Wood   Simps    2  reels 

Society    Dogs   2  reels 

The   Smart  Alec   (Harold   Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing   Home    (Harry   Sweet)    2  reels 

The  Whizbug    2  reels 

Alfalfa    Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Tean)    2  reels 

Hold  Your  Breath   (Charles  Dorety)    2  reels 

Brownie's    Little   Venus    2  reels 

Figh   Life    (Harry    Sweet)    2  reels 

Week  Off  (A)    (Charles  Dorety)    2  reels 

Brownie's  Baby   Doll    2  reels 

Sea    Shore    Shapes     (Baby    Peggy,  Louise 

Lorraine  &  Teddy,  the  Dane)  2  reels 

Tin    Cans    (Brownie,  the  Wonder  Dog) ...  2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)    2  reels 

TED  RIDER  SERTES  (Leonard  Chapman) 

The   Girl   and   the   Law   (No.   2)    2  reels 

Big   Stakes    (No.    3)    2  reels 

When  the  Devil  Laughed   (No.  4)    2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 


A  Monkey  Movie  Star    2  reels 

Robinson's   Trousseau    (Lee   Moran)   2  reels 

SERIALS 

The    Flaming    Disk  18  Episodes 

The    Vanishing    Dagger   18  Episodes 

The   Dragon's   Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)    ....  18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror   Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)   ...  18  Episodes 

STAR  COMEDIES 

The  Truck  Horse  Bandit    1  reel 

Zulu   Love   (Eddie  Barry)   1  reel 

A  Cheese  Romance  (Billy  Fletcher)    1  reel 

Rubbing  It  In   (Billy  Fletcher)   1  reel 

Hearts  and  Flour   (Dorothy  Wolbert)    ....  1  reel 

Uneasy  Money   (Robert  Anderson)    1  reel 

Meet   My   Husband    (Billy   Fletcher)   1  reel 

Rubes    and    Boobs    (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)    1  reel 

The    Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher)  .  .  1  reel 

The   Champ   (Billy  Fletcher)    1  reel 

A  Thousand  a  Week    1  reel 

Look  Pleasant  Please    1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should  Husbands  Mind  Babies   1  reel 

Hot  But  Healthy  ■   1  reel 

No  Place  to  Live   1  reel 

Fares,    Please    1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow   (Eddie  Polo)    2  reels 

Square  Deal  Cyclone  (Eddie  Polo)   I  reels 

WESTERN  AND  RAILROAD  DRAMAS 

In  the  Nick  of  Time  (Jack  Perrin)   2 

Fighting   Blood   (Jack  Perrin)   2 

The  Wild,  Wild  West  (Hoot  Gibson)    2 

Stand  Up  and  Fight   (Jack  Perrin)   2 

The  Heart  of  Arizona  (Eileen  Sedgwick...  2 

Bandits  Beware  (Hoot  Gibson)    2 

The  Girl  in  the  Saddle   2 


The    Movie  Trail 
The   Shadow  of    Suspicion    (Eileen  Sedg- 
wick)   2 

The  Man  Who  Woke  Up  (Hoot  Gibson) ...  2 

Beating  the  Game    2 

The  Valley  of  Rogues  (Jack  Perrin)   2 

The  Danger  Man    (Jack  Perrin)   2 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2 

Both  Barrels    (Jack  Perrin)    2 

The  Rim  of  the  Desert   (Jack   Perrin)   2 

Roaring    Waters    (George    Larkin    and  Jo- 
sephine  Hill)    2 

The  Cow  Puncher's  Comeback  (Art  Acord)  2 

The  Call  of  the  Blood    (Art  Acord)    2 

The    Fight    Within     (George     Larkin  and 

Josephine    Hill)    2 

Raiders  of  the  North    (George  Larkin  and 

Josephine    Hill)    2 

The  Honor  of  the  Mounted   (George  Larkia 

&  Josephine  Hill)   2 

Beauty  and  the  Bandit  (George  Larkin  and 
Josephine   Hill)    2 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 


reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 

reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 

reels 
reels 
reels 

reels 

reels 

reels 

reels 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A   Parsel   Post  Husband   2  reels 

Fists  and    Fodder   2  reels 

Footprints    2  reels 

He   Laughs    Last    2  reels 

Springtime    2  reels 

The    Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid    Concrete    2  reels 

The  Fly  Cop    2  reels 

The    Grocery    Clerk    2  reels 

The  Stage  Hand    2  reels 

The   Suitor    2  reels 

The    Sportsman    2  reels 

The   Hick    2  reels 

The  Rent  Collector    2  reels 

The    Bakery    2  reels 

The  Fall  Guy    2  reels 

The   Bell   Hop    2  reels 

JIM  AUBREY  COMEDIES 

The    Nuisance    2  reels 

The  Mysterious   Stranger    2  reels 

The  Blizzard    2  reels 

The    Tourist    2  reels 

The  Riot    2  reels 

The    Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Tean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  (Toe  Rvan  and  Elinor 

Field)   '.   15  Episodes 

Fighting    Fate    (William    Duncan  and 

Edith    Johnson)    15  Episodes 
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STATE    RIGHTS  PICTURES 


AMERICAN  FILM  CORPORA- 
TION, INC. 

Footage 

From  the  West  (William  Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter) .  5,000* 
The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick  Action  (William  Russell)   5,000» 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000* 
The  Moonshine  Menace  (Helen  Holmes) . .  .  5,000* 

High-Gear  Jeffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter) . .  .  5,000* 

A  Crook's  Romance  (Helen  Holmes)   5,000* 

A  Roug"h-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter).  .  5,000** 
Loggers   of   Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent  Shelby  (Frank  Borzage)   5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

Bachelor  Apartments    5,000* 

Before  the  White  Man   6,000* 

Bitter  Fruit    5,000* 

The  Desert   Scorpion   6,000* 

The  Golden  Trail    5,000* 

Love's  Protege    5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist    (Peggy    O'Neil  and 

Ralph   Morgan)    5,000* 

Chamber  Mystery  (Claire  Whitney  and  Earl 

Metcalf)  _   5,000* 

Circumstantial  Evidence  (Glenn  White)   5,000* 

Wall  Street  Mystery  (Glenn  White)   5,000* 

Unseen   Witness   (Glenn  White)    5,000* 

Trail  of  the  Cigarette  (Glenn  White)   5,000* 

Bromley  Case  (Glenn  White)   5,000* 

Sacred  Ruby  (Glenn  White)   5,000* 

House  of  Mystery  (Glenn  White)   5,000* 

Triple  Clue  (Glenn  White)   5,000* 

A  Man  from  Nowhere  (Jack  H'oxie)   5,000* 

The  Way  Women  Love  (Ruby  De  Remer) .  .  5,000* 

Luxury  (Ruby  De  Remer)   6,000* 

The  Deceiver  (Carol  Holloway  and  Jean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)   5,000* 

The  Man  Who  Trifled  (All  Star)   5,000* 

Daughter  of  the  Don  (All  Star)   5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASHER  PRODUCTIONS 

Below    the    Deadline   5,000* 

AYWON  FILM  CORP. 

The  Man  of  Courage   5,000* 

When  Dr.  Quackeral  Did  Hide   5,000* 

The   Woman   Above   Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card   5,000* 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden  Light   5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils    (Conway  Tearle)   6,000* 

Midchannel    (Clara   Kimball   Young)    6,000* 

Hush    (Clara  Kimball   Young)   6,000* 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed) .  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The    Mask  6,400 

FEDERATED  FILM  EXCHANGE 

The    Midlander    (Bessie   Love)   5,000* 

Hearts  and   Masks   (All   Star   Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys  (All  Star)    7,000* 

FIDELITY  PICTURES  CORP. 

The   Married   Virgin    (Vera  Sisson)    6,000* 

Frivolous    Wives    (Kathleen    Kirkman) ....  6,000* 

Love's  Flame   (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well    7,000* 

The  House  Without  Children   7,000* 

The   Spoilers    9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   . .  5,900 

Infatuation   of  Youth    5,400 

The  Edge  of  Youth    5,500 

Branded    (Josephine    Earle)   5,200 

The   Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

•Approximately. 


GRAPHIC  FILM  CORP. 

Footage 

Mother    Eternal    6,700 

HERMAN  J.  GARFIELD 

The  Parish  Priest    5,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid   (Fanny  Ward)   5,000* 

Annabell  Lee    (All   Star   Cast)   5,000* 

VICTOR  KREMER,  INC. 

The  Stampede  (Texas  Guinan)   5,000* 

I  Am  the  Woman  (Texas  Guinan)   5,000* 

Handicap  (Horse  Race  Picture)   6,000* 

When  Love  Is  Young  (Zeena  Keefe)   5,000* 

Skinner'  Dress  Suit  (Bryant  Washburn)   5,000* 

Winding  Trail  (Buck  Manning)   5,000* 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5.000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When  Dawn  Came    5,900 

Diane  of  Star  Hollow    6,000* 

RAINBOW  FILM  CORPORATION 

A  Girl's  Decision    (Helen   Gibson  and  Ed 

Coxen)    5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits   of   Passion    (Alice    Mann    &  Donald 

Hall)     5,000* 

Water  Lily  (Alice  Mann  &  Donald  Hall) .  .  5,000* 
Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5,000* 
How  a  Woman  Loves  (Marjorie  Rambeau)..  5,000* 

She  Paid  (Marjorie  Rambeau)   5,000* 

Mrs.  Belfame  (Nance  O'Neil)   5,000* 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch  (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset  (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)  5,000* 

•Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Advenutre  of  Tarzan  (Elmo  Lincoln).  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2reels 

Pure  and  Simple   2  reels 

Liquorish    Lips   2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week   2  reels 

BLAZED   TRAIL  PRODUCTIONS 

One  every  other  week   2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim   2  reels 

In  the  River    2  reels 

Three  and  a  Girl   2  reels 

Raiders  of  the  North   2  reels 

A  Knight  of  the  Pines   2  reels 

The  Man  of  Brawn   2  reels 

The  Strangers    2  reels 

Breed  of  the  North   2  reels 

A  Fight  for  a  Soul   2  reels 

Beloved  Brute    2  reels 

Quicksands    2  reels 

Border  River   2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance   2  reels 

Soap  Bubbles    2  reels 

Her  Husband's  Flat   2  reels 

His  Wife  Jimmy   2  reels 


ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men   3  reels 

The  Village  Grocer   2  reels 

Homer  Joins  the  Force   2  reels 

SERIALS 

Thunderbolt  Jack  (Jack  Hoxie)  15  Episodes 

AYWON  FILM  CORP. 

HARRY  CAREY— 15  Westerns  (each)  3  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

JOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH'  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each.) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROO'M  BOYS  COMEDIES  (2  reels  each). 
CHESTER  COMEDIES  (2  reels  each). 
SCREEN  SNAPSHOTS  (1  reel  each). 
MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIALS 

Miracles   of   the  Jungle   15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan  12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight   2  reels 

Full  of  Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)   each  2  wels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz   3  reels 

Why  Change  Your  Mother-inlaw   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle   .  2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange} 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).   (See  issue   of   May   28   for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  »e«l 

Bonnie  Scotland   1  reel 

Birds  of  Crags  and  Marshes   1  reel 

Village  Life  in  Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements   t  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful   1  reel 

A  Naturalist's  Paradise   1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals   1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  serials) 

First  Series  from  No.  1  to  No.  26.. (each)  1  reel 

Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The   Great  Reward   (Burston   Serial)..  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 

Junior) 

KINETO    REVIEWS    (Chas.    Urban)    One  Reel, 

issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)   2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES   (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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Now — The  Year's 
Best  Seller! 


UnpHE  SHEIK"  is  the 
X  best  selling  book  in 
America.  They  can't  print 
fast  enough  to  satisfy  the  de- 
mand. 

And  right  on  the  high  point 
of  the  book's  success  comes 
the  picture — stupendous  and 
magnificent. 

It's  ^a   picture   that  has 
v  &e>  y  thin  g — spectacle, 
k-jdraxna^  thrills,    stars,  ro- 
mance and  surprise.    And  a 
story  that's  had  a  million  dol- 
lars' Worth  of  publicity. 


Now — The  Year's 
Best  Money-maker! 


^^Ij'ijjFAMOUS  PLAY F RS  LAS K\  CORPOItAHCW ||| 


Jesse  L.  Lasky  presents  GEORGE  MELFORD'S  production 

"THE  SHEIK" 

nth  Agnes  Ayres  and  Rudolph  Valentino 

By  e  m  huh    (X  (paramount  (picture 
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Scenario  by 
Monte  M.  Katterjohn 


Published  Weekly  from  Knickerbocker  Bidg.,  Broadway  and  Forty-second  St.,  New  York  City,  hy 
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December  1,  1916,  at  the  post  office  at  New  York,  N.  Y.,  under  the  Act  of  March  3,  1S79. 
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1HE  FOOLISH  AGE 

A   HUNT    STROM  BERG  PRODUCTION 

Di recced  by   WILLIAM  A.  5EITER, 

Pre-release  showing  at  the  Park  Theatre,  Boston, 
October  17,  for  three  weeks,  and  at  Barbee's  Loop 
Theatre,  Chicago,  October  16,  for  an  indefinite  run. 

■mm  rrrrrTTTi  m>£ 


mm 


■ES^LLL^rrrrrr 


TTTTTTTTT 


TTTrrrrrmrrr 


Admissions  of  Certain  Producers,  Led 
by  Cravath  and  Brady,  Brought  About 
Censorship,  Says  Gov.  Miller 

GOVERNOR  Nathan  L.  Miller,  on  a  visit  to  New  York  this  week, 
made  the  following  revelations  concerning  motion  picture  cen- 
sorship in  New  York  State  to  a  representative  of  Exhibitors 
Trade  Review: 

(1)  That  he  was  not  in  favor  of  censorship  when  that  subject  was  first 
submitted  to  him. 

(2)  That  the  "fourteen  points"  of  the  censorship  committee  of  the 
National  Association  of  the  Motion  Picture  Industry  prompted  him  to 
believe  that  some  immediate  action  was  necessary. 

(3)  That  he  was  convinced,  in  spite  of  his  opposition  to  censorship, 
that  a  regulatory  statute  was  necessary  because  of  the  statements  of 
those  producers  who  visited  him. 

(4)  That  "certain  alleged  representatives  of  the  motion  picture  in- 
dustry, headed  by  Paul  Cravath  and  William  A.  Brady,"  admitted 
"there  was  immediate  need  for  certain  remedies  in  the  business." 
Because  of  these  admissions  the  Governor  finally  made  up  his  mind 
that  a  "regulatory  law"  regardless  of  his  first  belief,  was  the  only 
solution. 

(5)  That  he  reached  this  conclusion  after  conferences  with  the  pro- 
ducers who  asked  that  "help  should  be  extended  in  some  extralegal 
sort  of  way  and  not  pursuant  to  law." 

(6)  That  this  convinced  him  that  the  onlv  opposition  the  producers 
had  to  censorship  was  in  their  contention  that  it  placed  the  question 
of  deciding  what  the  masses  wanted  into  the  hands  of  a  few. 

(7)  That  the  producers  contradicted  and  milled  this  very  same  ar- 
gument by  asking  the  Governor  to  establish  a  commission  the  mem- 
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bers  of  which  would  be  appointed  by  the  motion  picture  industry  and 
the  Governor  and  be  compensated  by  the  industry. 

"Did  Not  Want  Censorship" 

Governor  Miller,  in  elaborating  on  the  producers'  request,  autho- 
rized his  secretary,  Ward  Smith,  to  make  the  following  statement: 

"The  Governor  did  not  want  censorship.  And  he  had  no  idea  of 
appointing  a  censorship  board.  The  producers  submitted  the  four- 
teen points  that  have  been  discussed  so  much  and  he  became  con- 
vinced that  a  remedy  was  needed  and  there  was  something  radically 
wrong  with  the  picture  business. 

"The  producers'  suggestion  that  help  be  given  in  an  extralegal  way, 
by  some  method  outside  the  law,  further  convinced  the  Governor  that 
perhaps  those  who  wanted  censorship  were  right,  for  the  producers 
admitted  that  things  had  to  be  righted  and  did  not  oppose  or  submit 
convincing  arguments  that  these  changes  should  not  be  made  by  a 
commission.  Their  only  opposition  was  in  the  provision  to  make  this 
commission  by  law.  They  were  willing  to  put  the  problem  in  the 
hands  of  an  extralegal  body  to  be  selected  by  the  National  Association 
of  the  Motion  Picture  Industry  and  the  Governor,  but  to  be  paid  by 
the  producers. 

"The  Governor  is  opposed  to  extralegal  practice.  If  any  busi- 
ness is  in  need  and  pleads  for  extra-legal  supervision,  that  is  sufficiently 
convincing  evidence  to  warrant  a  remedy  by  law,  for  the  wrongs  must 
be  righted  and  the  only  guarantee  that  the  changes  would  be  made 
must  be  through  legislation,  which  makes  it  unlawful  to  evade  duty.  In 
the  second  place  Governor  Miller  feels  that  there  are  already  too  many 
such  commissions  as  the  producers  suggested." 

Against  "Extralegal"  Help 

The  Governor  re-emphasized  his  contention  that  the  plea  of  the  pro- 
ducers for  "help  in  an  extralegal  sort  of  way"  was  "not  consistent  with 
American  institutions  and  that  personal  government  set  up  by  individ- 
uals is  the  kind  of  thing  that  our  institutions  were  framed  to  prevent, 
and  whatever  those  in  official  positions  do  should  be  done  in  accord- 
ance with  law  and  not  in  accordance  with  their  individual  predilection." 

"And  it  was  because  of  this  admission  by  the  producers,"  emphasized 
Governor  Miller,  "that  I  was  sold  on  the  idea  of  censorship,  which  I  at 
first  opposed.  And  it  was  also  for  that  same  reason  that  the  censor- 
ship law  was  passed.  For  that  reason  it  is  now  in  operation  and  I  am 
quite  willing  to  leave  as  to  the  test  of  that  law  its  actual  operation. 

"The  producers  who  came  to  me,"  the  Governor  also  stated,  "con- 
ceded that  an  evil  had  grown  to  such  proportions  that  the  men  in  the 
business  could  not  regulate  it  and  that  something  needed  to  be  done." 
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Cohen,  at  Michigan  Convention,  Makes 
Statements  on  Vital  Issues 


Discusses  Famous-Players  Negotiations,  Centralized  Distribution,  Pub- 
lic Service,  First  National,  United  Artists  and  Repudiates  Suggestion 
That   He    Confer   with   Present    Leader    of    National  Association. 

By  MONTE  W.  SOHN 

JACKSON,  MICH.,  October  5. 

ANNOUNCEMENT  from  the  lips  of  Dr.  Francis  Holley  that  the  new  Department  of  Public  Service  of 
the  M.  P.  T.  0.  A.  would  begin  to  function  with  a  Saturday  morning  showing  of  vocational  pictures 
next  week  at  the  Rialto  Theatre,  New  York,  under  the  auspices  of  Secretary  of  Labor  Davis,  marked 
the  first  highlight  of  a  great  convention  of  the  Motion  Picture  Theatre  Owners  of  Michigan  at  Jack- 
son, October  4  and  5. 

The  annual  meeting  of  this,  the  strongest  exhibitor  organization  in  America,  was  marked  by  many  fea- 
tures, and  many  official  statements  of  profound  significance. 


Election  of  officers  saw  the  retirement  of  President  Ritter, 
due  to  the  fact  of  his  new  responsibilities  as  national  treasurer. 

Claude  E.  Cady  of  Lansing  is  the  new  state  president  and 
Mr.  Ritter,  after  much  pressure  had  been  brought  upon  him, 
consented  to  accept  the  post  of  vice-president.  Fred  Rumler 
was  re-elected  state  treasurer. 

Dr.  Holly  at  the  banquet  on  Tuesday  night  said  that  the  first 
showing  at  the  Rialto  Theatre  would  be  followed  by  similar 
showings  for  educational  purposes  in  practically  every  city  and 
town  in  the  country  and  that  this  would  be  brought  about  in  a 
very  short  time.  He  added  that  since  such  showings  would  be 
in  theatres  only,  it  marked  the  first  body  blow  against  unfair 
school  and  church  competition  which  the  exhibitor  had  suffered 
so  long. 

The  addresses  of  President  Sydney  S.  Cohen  both  before  the 
convention  and  at  the  banquet  were  sequences  of  statements  af- 
fecting conditions  in  the  industry,  almost  all  of  them  of  timely 
significance. 

Resents  News  Article 

He  resented  an  article  in  Motion  Picture  News  suggesting  his 
conferring  with  the  National  Association  and  taking  the  first 
step  toward  adjustment  of  differences.  He  indicated  that  the 
officers  of  the  producer  organization  had  done  nothing  to  justify 
such  a  move  by  the  M.  P.  T.  0.  A.  He  further  implied  that  the 
dedication  of  the  screens  by  those  who  did  not  own  them  al- 
ways, and  particularly  recently  at  Washington  on  the  matter  of 
unemployment,  was  a  step  distinctly  away  from  such  an  adjust- 
ment. 

On  the  second  day  of  the  convention  he  stressed  that  he  was 
financially  interested  only  in  the  exhibition  branch  of  the  picture 
business  and  that  in  a  small  way;  that  he  was  just  an  exhibitor 
helping  to  fight  the  battles  of  a  great  exhibitor  organization. 
He  was  very  plain  in  his  comment  on  the  Famous  Players  matter 
and  promised  that  every  case  should  be  adjusted  and  guarantees 
be  forthcoming  from  that  company  as  to  the  future. 

Mr.  Cohen  criticized  Mr.  Griffith  for  the  high  exhibition  values 
on  "Way  Down  East,"  but  he  also  addressed  some  of  his  criti- 
cism to  United  Artists. 

He  found  fault  in  "too  many  middle  men"  in  the  industry  and 
characterized  them  as  parasites,  contributing  nothing  to  the  ad- 
vantage of  the  business. 

First  National  he  cited  because  of  "excessive  rental  prices  and 
for  endeavoring  to  force  more  pictures  on  subfranchise  holders 
than  it  was  originally  understood  they  must  take." 

Centralized  Distribution 

As  to  centralized  distribution,  he  said,  "If  the  industry  wants 
it,  and  it  will  help  the  exhibitors,  I  want  it,"  but  otherwise  he 
emphasized  he  would  under  no  circumstances  have  any  interest 
or  part  in  it. 

The  convention  opened  on  Tuesday,  October  4,  with  speeches 
by  various  of  the  state  officers,  including  prominent  exhibitors. 

Secretary  Holland  of  the  local  chamber  of  commerce  extended 
a  welcome  to  the  exhibitors,  and  Colonel  W.  S.  Butterfield  char- 
acterized by  W.  S.  McLaren,  temporary  chairman,  as  "the  poorest 
poker  player  in  the  room,"  made  a  brief  speech. 


President  J.  C.  Ritter  made  an  address  in  which  he  outlined  his 
findings  during  the  recent  deliberations  of  the  committee  of  five 
with  Adolph  Zukor,  and  quoted  the  president  of  Paramount  as 
saying,  "Gentlemen,  you  have  got  us  licked.  Let  us  know  what 
you  want  us  to  do  and  we  will  do  it."  Mr.  Ritter  pointed  to  the 
unquestionable  victory  that  had  been  won  in  the  fight  on  Famous 
Players  and  laid  it  entirely  to  the  mass  strength  of  the  ex- 
hibitor organization  throughout  the  country. 

It  was  moved  and  seconded  that  a  wire  of  well  wishes  be  sent 
to  Senator  Walker,  who  could  not  be  present  due  to  his  operation 
several  days  ago  for  appendicitis. 

Various  speeches  of  tribute  to  the  Michigan  organization  were 
made  by  W.  D.  Burford,  Martin  Smith,  Sam  Bullock,  Fred  See- 
gert  and  visitors  from  other  states  and  Mr.  Cohen  next  was  in- 
troduced. 

Cohen  and  Walker  to  Tour 

The  national  president  then  hinted  in  a  short  talk  of  some  of 
the  developments  that  weie  later  to  make  the  convention  notable 
as  a  forward  step  for  the  M.  P.  T.  0.  A.  "There  are  certain  in- 
terests in  this  industry,"  said  he,  "that  would  like  to  put  out  of 
business  the  small  man,  but  we  shall  stop  this,"  adding  that  he 
and  Senator  Walker  were  contemplating  a  tour  to  all  the  ex- 
change centers  to  "fight  adverse  legislation  and  at  the  same  time 
protect  our  industry  from  within." 

He  promised  that  before  the  convention  was  over  he  would 
tell  "of  some  of  the  conditions  as  they  exist  among  producers 
and  distributors"  as  he  saw  them  "from  the  driver's  seat." 

"We  have  in  our  hands,"  he  continued,  "the  purchasing  power 
of  the  entire  motion  picture  industry.  This  predominating  in- 
fluence should  be  exerted  through  the  exhibitor  because  he  is  in 
constant  contact  with  the  public." 

The  conclusion,  as  the  reception,  of  Mr.  Cohen's  speech  met 
with  tremendous  applause,  his  last  words  being  great  praise  for 
Mr.  Moeller  in  his  new  work  and  for  Mr.  Ritter,  retiring  presi- 
dent of  Michigan. 

Reports  of  the  secretary  on  the  previous  annual  meeting. and 
that  of  the  treasurer  were  adopted  as  read.  Henderson  Richey, 
who  succeeds  A.  J.  Moeller  as  general  manager  for  Michigan, 
read  a  brilliant  resume  of  the  development  of  the  state  organ- 
ization in  the  past  year.  In  this  space,  he  revealed,  the  Wolver- 
ine organization  had  grown  from  256  members  to  a  present 
strength  of  589  out  of  602  exhibitors  in  the  state. 

There  then  followed  brief  speeches  from  John  Silha,  Colonel 
Butterfield  and  G.  W.  Trendle.  The  latter  was  enthusiastic  in 
his  praise.  "We  went  into  the  Michigan  organization,"  he  said, 
"because  we  thought  it  the  only  solution  to  a  great  problem .... 
We  felt  we  had  to  insure  that  we  would  be  able  to  obtain  pic- 
tures at  prices  that  would  enable  us  to  make  a  profit." 

He  concluded  with  the  statement  that  if  conditions  were  per- 
mitted to  continue  unhampered,  in  time,  there  would  be  only  one 
producer,  and  speaking  for  the  Kunsky  organization,  of  which 
he  is  the  head,  he  finished,  "We  are  going  to  stick  with  the 
M.  P.  T.  0.  A.  until  it  is  100  per  cent." 

The  Tuesday  afternoon  session  then  adjourned,  the  banquet, 
which  was  set  for  half  past  six,  following  almost  immediately 
afterward. 
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At  this  function  Dr.  Holley  made  his  announcement  of  the 
second  great  step  taken  in  the  development  of  the  work  of  the 
M.  P.  T.  0.  A.  in  public  service. 

He  announced  that  he  brought  a  message  from  President 
Harding  and  various  members  of  his  cabinet.  "The  next  chap- 
ter," said  he,  "in  our  work  will  very  quickly  be  written.  That 
step  is  this,"  and  here  .his  voice  shook  with  the  emotion  of  his 
enthusiasm,  "we  are  undertaking  immediately  to  show  voca- 
tional pictures  in  all  of  the  motion  picture  theatres  in  this  coun- 
try every  Saturday  morning  between  nine  and  twelve  o'clock. 
It  will  be  primarily  for  the  benefit  of  the  senior  students  of  the 
high  schools. 

To  Show  Public  Service  Films 

"Our  first  showings  will  be  in  New  York.  Within  the  next 
ten  days  the  Rialto  Theatre  of  that  city  will  be  the  scene  of  the 
inauguration.  The  following  week,  that  is,  on  the  following 
Saturday  morning,  we  shall  show  our  pictures  at  the  Capitol 
Theatre,  and  after  that  we  shall  show  them  at  the  Strand  and 
at  the  Rivoli. 

"The  first  picture,  called  Industrial  America,  is  one  at  which 
Secretary  of  Labor  Davis  will  preside.  The  second  will  be 
Commercial  America,  and  this  will  be  under  the  personal 
auspices  of  Secretary  Hoover  or  his  nominee.  The  third  will  be 
Agricultural  America,  and  Secretary  Wallace  will  be  present. 
The  fourth,  which  will  be  under  the  auspices  of  Dr.  Newell 
Dwight  Hills  of  Plymouth  Church,  New  York,  is  Better  America. 

"After  these  demonstrations,  it  is  the  wish  of  President  Hard- 
ing that  we  go  right  down  the  line  until  every  theatre  in  the 
United  States  shall  have  followed  suit.  And  when  we  are  op- 
erating in  full  efficiency,  20,000,000  people  a  week  shall  be  see- 
ing our  pictures. 

"Four  thousand  theatres  have  already  offered  their  screens 
to  this  great  purpose,  and  we  have  yet  made  no  special  effort 
to  enlist  the  full  strength  of  our  organization. 

"We  are  assured  the  co-operation  of  boards  of  education  and 
chambers  of  commerce  everywhere  and  we  are  doing  not  only 
a  great  work  for  the  people  of  America,  but  with  the  establish- 
ment of  our  auxiliary  educational  system  we  are  sure  very 
quickly  to  eliminate  the  unfair  competition  of  the  school  and 
the  church  to  the  exhibitor." 

Mr.  Holley  concluded  his  speech  with  the  statement  that  his 
department  proposed  also  to  do  considerable  to  re-establish 
business  conditions  on  a  sound  basis. 

Mr.  Cohen's  place  was  last  on  the  program,  and  when  he 
arose  his  greeting  indicated  that  his  audience  would  have 
waited  all  night  for  him  to  speak.  He  began  by  stating  that 
dividends  never  were  paid  out  of  quarrels  and  that  he  should 
like  to  impress  this  fact  on  everyone  in  the  industry.  He  then 
referred  to  an  editorial  in  Motion  Picture  News,  by  William 
Allen  Johnston,  and  called  "A  Magnanimous  Act." 

No  Co-operation  from  News 

"The  article,"  he  continued,  "tells  of  the  wonderful  work  of 
the  M.  P.  T.  O.  A.  and  refers  to  the  lack  of  organization  in  the 
National  Association.  It  calls  on  me  as  national  chairman  to 
forget  the  past  and  co-operate  with  the  producer  body. 

"I  was  glad  to  see  this  in  The  News.  They  have  printed  very 
little  of  our  news  in  the  past  year. 

"We  certainly  hope  that  the  manufacturers  will  create  a 
real  organization.  And  if  we  can  do  anything  to  help  them 
organize  we  shall  be  glad  to  do  it,  but  while  we  are  for  co- 
operation, we  are  against  consolidation  or  disintegration.  We 
are  tired  of  having  our  screens  dedicated  by  people  who  do  not 
own  them.  The  present  five  per  cent  film  rental  tax  almost 
amounts  to  fifteen  per  cent  now,  and  the  theatre  owner  is  the 
principal  sufferer. 

"One  gentleman  of  the  National  Association  pledged  17,000 
screens  to  the  league  of  nations.  He  cabled  this  to  President 
Wilson  across  the  ocean.  In  his  official  capacity  he  has  done  us 
immeasurable  harm.  We  have  been  asked  by  Congressmen  and 
Senators  to  see  that  this  representative  of  the  motion  picture 
industry  is  kept  away  from  Washington. 

"And  this  same  man,  who  pledged  the  17,000  screens,  later 
asked  me  to  get  him  17  screens  in  New  York  City  for  a  friend 
of  his." 

Here  Mr.  Cohen  commented  caustically  on  some  stories  that 
had  been  sent  to  the  trade  papers  on  the  unemployment  problem. 
He  pointed  out  that  the  director  of  the  department  of  public 
service,  Dr.  Holley,  was  located  at  Washington,  and  that  through 
the  latter  each  and  every  exhibitor  would  be  credited  with  the 
work  they  should  do  in  this  connection  or  any  other. 

To  Co-operate  With  Hoover 

"We  have  been  working  on  this,"  said  Mr.  Cohen,  returning 
to  the  unemployment  problem,  "for  a  long  while,  and  I  have  a 
wire  from  Mr.  Hoover  this  morning  asking  for  our  co-operation. 
Our  organization  is  going  to  help  this  great  cause  in  whatever 
way  we  can." 


Mr.  Cohen  then  warned  the  exhibitors  that  they  should  never 
■function  except  as  a  State  or  national  body.  "Work  in  harmony 
vvith  your  State  officers,"  he  said,  and  added  that  he  wished  to 
"thank  Mr.  Johnston  for  all  the  things  he  said  about  me  per- 
sonally.   I  hope  he  means  them  all." 

He  concluded  with  the  statement  of  his  conviction  that  by 
1923  censorship  would  be  no  more  in  New  York,  that  the  M.  P.. 
T.  O.  A.  now  was  organized  in  forty-four  States,  and  that  the  few 
remaining  States  should  certainly  be  completely  operative  within 
sixty  days. 

Professor  Henderson  of  the  University  of  Michigan  made  an 
interesting  and  witty  address,  and  pledged  his  co-operation  to 
Dr.  Holley's  department.  He  accepted  the  purpose  of  the  de- 
oartment  of  public  service  for  the  entire  State  of  Michigan. 

Interesting  addresses  also  were  made  by  Warden  Hurlburt  of 
the  Jackson  Prison  and  by  Lieut.  Governor  Thomas  Reed  of 
Michigan. 

W.  S.  McLaren,  toastmaster,  who  had  been  acting  in  such  a 
capacity  practically  since  morning,  received  almost  as  generous 
applause  for  his  humor  as  any  of  the  speakers. 

Mr.  Moeller  also  talked  briefly,  and  his  remarks,  following  a 
glowing  commentary  on  his  record  in  Michigan,  were  largely 
in  the  nature  of  a  deprecation  of  his  work.  The  applause  which 
followed  his  conclusion  was  an  official  mark  of  appreciation, 
however,  on  what  he  had  accomplished  for  the  Michigan  ex- 
hibitors. 

The  second  day  of  the  convention  opened  at  10.30,  Mr.  Cohen 
being  the  speaker.  He  recommended  that  a  report  of  Mr.  Hol- 
ley's message  and  the  co-operation  assured  by  Professor  Hen- 
derson be  sent  to  every  exhibitor  in  the  state.  He  added  that 
a  tie-up  with  the  women's  clubs,  hitherto  antagonistic,  might 
be  effected  to  vast  benefit. 

"The  only  interest  I  have  in  the  motion  picture  business,"  he 
said,  "is  in  my  own  business.  I  am  not  financially  interested 
either  directly  or  indirectly  in  any  other  branch." 

He  then  commented  on  the  present  grade  of  product  and 
added  that  the  quality  of  pictures  must  be  improved.  We  are, 
after  all,  the  trustees  for  the  motion  picture-going  public,  and 
that  is  a  great  responsibility. 

"We  must  get  together  to  eliminate  some  abuses.  Rentals  are 
too  high  and  this  condition  must  be  corrected." 

Famous  Players  Negotiations 

The  exhibitors'  leader  then  reviewed  the  case  of  Famous  Play- 
ers-Lasky  and  sketched  the  history  of  the  investigation  of  the 
theatre  owners  case  against  this  company.  "Most  of  this  story," 
said  he,  "you  know  about." 

"Word  first  came  to  my  office  that  Mr.  Zukor  had  said  that 
our  organization  must  be  destroyed  and  that  I  personally  must 
be  broken.  But  neither  happened.  Instead,  at  our  executive 
session  at  Minneapolis,  Mr.  Zukor  it  was  who  made  a  dramatic 
plea,  and  he  offered  that  he  didn't  realize  how  strong  we  were. 

"I  told  him  then,  'the  trouble  with  you  and  other  producers 
is  that  you  have  too  large  publicity  departments.  Most  of  you 
get  to  believing  the  things  said  about  you  in  print.' 

"About  twenty-five  people  tried  to  get  me  to  go  after  Zukor 

( Continued  on  page  1369a  ) 


New  Officers  of  the  Motion  Picture 
Theatre  Owners  of  Michigan 

President — Claude  E.  Cady,  Lansing 
Vice-President — James  C.  Ritter,  Detroit 
Secretary— Harlan  T.  Hall,  Detroit 
Treasurer — Fred  R.  Rumler,  Detroit 
Board  of  Directors — J.  R.  Dennison.  Monroe; 
A.    J.   Kleist,   Pontiac;   W.   S.  McLaren, 
Jackson;  Glen  Cross,  Battle  Creek;  W.  W. 
Slocum,  Detroit;  J.  F.  Wuerth,  Ann  Har- 
bor; George  Trendle,  Detroit;  Phil  Gleich- 
man,   Detroit;   W.   S.   Butterfield,  Battle 
Creek;  Fred  Delodder,  Detroit;  G.  L.  Wil- 
lard,  Grand  Rapids. 
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Black  Files  Answer  to  Government  Charges; 
Claims  His  Theatres  Pay  Less  Rental  to  Fa- 
mous Players  Than  to  Other  Companies 


THE  answers  of  Alfred  S.  Black  and  Black 
New  England  Theatres,  Inc.,  two  of  the 
twelve  respondents  in  the  Federal  Trade 
Commission  action  against  Famous  Players- 
Lasky  and  its  subsidiaries,  have  been  filed  with  the 
Commission,  in  accordance  with  the  Rules  of  Prac- 
tice of  the  Federal  body. 

The  other  respondents  have  not  yet  filed  their 
answers.  The  Washington  correspondent  of  Ex- 
hibitors Trade  Review  learned  from  the  Docket 
Section  of  the  Commission  on  October  3  that  ex- 
tensions of  time  for  filing  answers  had  been  granted 
to  all  the  other  defendants  except  Adolph  Zukor  and 
Jesse  L.  Lasky. 

Zukor's  Answer  Not  Filed  Yet 

A  ten  day  extension  was  given  to  S.  A.  Lynch  and 
Southern  Enterprises,  Inc.,  and  the  Famous  Players- 
Lasky  Corporation;  an  extension  to  October  15  for 
Saenger  Amusement  Company  and  Ernest  V.  Rich- 
ards, Jr. ;  a  thirty  day  extension  to  the  Stanley  Com- 
pany of  America,  Stanley  Booking  Corporation  and 
Jules  E.  Mastbaum. 

The  original  time  limit  for  filing  answers  was  set 
for  September  30,  thirty  days  after  service  of  the 
Government  complaint. 

The  correspondent  was  informed  by  the  Commis- 
sion that  Mr.  Zukor's  answer  was  overdue  and  that 
Mr.  Lasky's  "must  be  filed  in  a  few  days"  as  no  ex- 
tensions had  been  granted  them. 

When  this  statement  was  called  to  the  attention  of 
Elek  J.  Ludvigh,  counsel  for  Famous  Players-Lasky 
Corporation  and  its  officials,  Mr.  Ludvigh  said  there 
must  have  been  a  crossing  of  wires  somewhere,  as 
the  legal  correspondent  for  Famous  Players  in  Wash- 
ington had  informed  him  that  the  extension  granted 
to  Famous  Players-Lasky  as  a  corporation  also  in- 
cluded Messrs.  Zukor  and  Lasky. 

"The  Commission  does  not  insist  on  technicalities," 
Mr.  Ludvigh  added. 

No  date  for  a  hearing  can  be  set  until  all  the  re- 
spondents have  filed  their  answers.  The  Govern- 
ment complaint  stated  that  taking  of  testimony  would 
begin  on  October  20  "or  as  soon  thereafter"  as  it 
could  be  reached,  but  as  the  Commission  is  behind 
with  its  docket,  it  is  probable  the  hearing  will  be  de- 
ferred for  several  weeks,  perhaps  months. 

Black  Denies  Charges 

The  answer  filed  by  Black  personally  is  mostly  a 
general  denial  of  the  charges.  He  declares  he  is  with- 
out knowledge  of  the  allegations  contained  in  all  the 
Paragraphs  of  the  complaint  save  Paragraph  12.  His 
answer  to  that  is  as  follows : 

"That  this  defendant  denies  that  the  defendants  Famous 
Players-Lasky  Corporation,  Jesse  L.  Lasky,  Adolph  Zukor, 
and  the  Black  New  England  Theatres,  Inc.,  or  any  of  them, 
combined  and  conspired  together  with  him  to  secure  controi 
of  the  distribution  and  exhibition  of  motion  pictures  in  the 
states  of  Maine,  New  Hampshire,  Vermont  and  Massachusetts. 
Said  defendant  admits  that  the  defendant  Famous  Players- 
Lasky  Corporation  acquired  50%  of  the  capital  stock  of  the 


defendant  Black  New  England  Theatres;  Inc.,  and  that  the 
defendant  Black  New  England  Theatres,  Inc.,  now  owns  and 
controls  many  theatres  located  in  the  principal  cities  and  towns 
of  the  aforesaid  states.  But  he  denies  that  in  acquiring  these 
theatres  the  defendant  Black  New  England  Theatres,  Inc., 
has  coerced  and  intimidated  theatre  owners  into  selling  their 
theatres  by  threats  of  erecting  competing  houses  and  inter- 
fering with  their  film  service  and  causing  the  cancellation  of 
contracts  therefor,  or  by  any  other  means,  or  that  in  all  these 
theatres  Paramount  pictures  and  Paramount-Artcraft  pictures 
are  shown  exclusively,  or  that  independent  producers  are 
either  entirely  excluded  from  the  territory  or  can  only  lease 
their  films  at  a  loss  or  upon  undesirable  conditions.  This 
defendant  does  admit  that  in  most  of  the  theatres  owned  or 
controlled  by  the  Black  New  England  Theatres,  Inc.,  it  does 
give  preference  to  Paramount  Artcraft  pictures  under  and 
by  virtue  of  a  certain  franchise  agreement  entered  into  be- 
tween this  defendant  and  the  Famous  Players-Lasky  Cor- 
poration, and  assigned  by  him  to  the  defendant  Black  New 
England  Theatres,  Inc. 

"As  to  the  other  allegations  in  Paragraph  twelve  not  spe- 
cifically heretofore  admitted  or  denied,  this  defendant  is  with- 
out knowledge  and  calls  upon  the  complainant  to  prove  the 
same  if  material." 

"No  Coercion  and  Intimidation" 

The  answer  of  Black  New  England  Theatres,  Inc., 
is  also  a  general  denial  except  as  to  Paragraph  12,  to 
which  it  is  answered  : 

"That  this  defendant  denies  that  the  defendants  Famous 
Players-Lasky  Corporation,  Jesse  L.  Lasky,  Adolph  Zukor, 
and  Alfred  S.  Black,  or  any  of  them,  have  combined  or  con- 
spired together  with  it  to  secure  control  of  the  distribution 
and  exhibition  of  motion  pictures  in  the  states  of  Maine,  New 
Hampshire,  Vermont  and  Massachusetts.    Said  defendant  ad- 
mits that  the  defendant  Famous  Players-Lasky  Corporation 
acquired  50%  of  the  capital  stock  of  the  said  defendant,  Black 
New  England  Theatres,  Inc.,  and  that  this  defendant  denies 
that  in  acquiring  these  theatres  it  has  coerced  and  intimidated 
theatre  owners  into  selling  their  theatres  by  threats  of  erect- 
ing competing  houses  and  interfering  with  their  film  service 
or  by  interfering  with  their  film  service  and  causing  the  can- 
cellation of  contracts  therefor,  or  by  any  other  means,  or 
that  in  all  of  this  defendant's  theatres  Paramount  pictures 
and  Paramount-Artcraft  pictures  are  shown  exclusively,  or 
that  independent  producers  are  either  entirely  excluded  from 
the  territory  or  can  only  lease  their  films  at  a  loss  or  upon 
undesirable  conditions.    This  defendant  does  admit  that  in 
most  of  the  theatres  owned  or  controlled  by  it,  it  does  give 
preference   to   Paramount-Artcraft   pictures   under   and  by 
virtue  of  a  certain  franchise  agreement  entered  into  between 
the  defendant  Alfred  S.  Black  to  this  defendant.  This  defend- 
ant further  answering  says  that  it  is  now  one  of  the  largest, 
if  not  the  largest  buyer  of  independent  film,  that  is  to  say 
film  produced  by  other  than  the  defendant  Famous  Players- 
Lasky  Corporation,  now  operating  theatres  in  the  aforesaid 
territory;  that  the  total  amount  of  film  rental  paid  by  it  to  the 
defendant  Famous  Players-Lasky  Corporation  from  February 
1,  1920,  to  December  31,  1920,  was  approximately  $152,170.00; 
that  the  rental  paid  for  film  to  others  than  defendant  Famous 
Players-Lasky  Corporation  during  said  period  was  approxi-  ■ 
mately  $181,492.00;  that  the  total  film  rental  paid  by  this  de- 
fendant to  the  Famous  Players-Lasky  Corporation  from  January 
1,  1921,  to  July  1,  1921,  was  approximately  $99,772.00;  and  that 
the  amount  of  film  rental  paid  to  others  than  the  said  defend- 
ant Famous  Players-Lasky  Corporation  during  said  period 
was  approximately  $130,383.00;  that  the  film  rental  for  the 
coming  year  to  be  paid  others  than  the  defendant  Famous 
Players-Lasky  Corporation  will  be  as  much  if  not  more  than 
that  to  be  paid  to  the  said  defendants.    As  to  the  other  alle- 
gations in  Paragraph  twelve  not  specifically  heretofore  ad- 
mitted or  denied,  this  defendant  is  without  knowledge  and 
calls  upon  the  defendant  to  prove  the  same  if  material." 
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TfOLLOWING  are  the  organizations 
•*  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
a*  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa,  Sept.  21. 


The  Magnanimous  Act 

IN  last  week's  issue  of  Motion  Picture  News  there  is  an  editorial,  en- 
titled, "The  Magnanimous  Act."  It  is  interesting.  It  proposes,  over 
the  signature  of  William  Allen  Johnston,  that  the  Motion  Picture 
Theatre  Owners  of  America  unite  with  the  National  Association  of  the 
Motion  Picture  Industry  to  fight  adverse  legislation. 

We  like  "Get  Together."    It  has  a  fine  ring. 
But  Motion  Picture  News  is  so  forgetful. 

It  forgets  that  William  A.  Brady,  president  of  the  National  Associa- 
tion, tried  to  disrupt  the  exhibitor  organization. 

It  forgets  that  the  exhibitor  body  is  still  in  state  of  war  with  Famous 
Players-Lasky,  and  this  state  must  prevail  until  reparation  has  been  made 
and  inescapable  guarantees  established  for  the  future. 

The  News  forgets  that  several  officers  of  the  National  Association 
have  publicly  expressed  themselves  as  favoring  censorship ;  that  Jesse  L. 
Lasky,  of  the  Famous  Players-Lasky  Corporation,  released  the  infamous 
thirteen  points  which  he  prepared  for  publication  before  he  submitted 
them  to  the  members  of  the  N.  A.  M.  P.  I.;  that  after  they  were  sub- 
mitted, the  members  largely  voted  against  them,  but  finally  agreed  be- 
cause they  had  been  committed  in  advance.  And  what  is  most  to  the 
point — that  the  Motion  Picture  Theatre  Owners  are  unalterably  opposed 
to  censorship  and  any  body  or  individual  that  favors  it  in  any  form. 

The  News  forgets  that  the  present  ineptly  officered  National  Associa- 
tion does  not  represent  the  motion  picture  industry. 

It  forgets  that  neither  Vitagraph  nor  Universal  nor  Hodkinson  nor 
Associated  Exhibitors  nor  Pathe  nor  several  other  large  companies  nor  the 
Allied  Laboratories  Association,  including  some  twenty  firms,  are  members. 

The  News  forgets  or  does  not  know  that  there  are  other  members, 
who  have  not  withdrawn  because  they  do  not  wish  to  disorganize  the 
N.  A.  M.  P.  I.  (disorganized  though  it  be),  but  that  these  firms  have  not 
paid  their  dues  because  of  their  disgust  with  its  leadership. 

The  News  is  forgetful.    But  not  the  M.  P.  T.  O.  A. 

What  can  the  appeal  of  The  News  mean  to  the  exhibitor  organization? 

No  staff  member  of  The  News  entered  the  convention  hall  of  the  na- 
tional meeting  at  Minneapolis.  Nor  at  Rochester. 

Nor  at  Washington.  Nor  at  Atlantic  City. 

Nor  at  Harrisburg.  Nor  at  Kansas  City. 

Nor  at  Omaha.  Nor  at  New  Haven. 

Nor  at  Boston.  Nor  at  Jackson. 

Does  The  News  suppose  that  the  sop  of  a  paragraph  about  General 
Manager  A.  J.  Moeller,  printed  a  full  month  after  his  appointment,  will 
win  exhibitor  confidence  in  its  pages?  Or  the  printing  of  a  report  of  the 
Iowa-Nebraska  convention — which  occurred  on  September  19,  in  The  News 
of  October  8?  Or  the  printing  in  this  same  issue  of  October  8  of  de- 
tails of  the  new  Department  of  Public  Service,  published  elsewhere  and 
in  the  newspapers  long  before  September  first? 

The  News  may  forget.   But  the  exhibitors  can  not. 

As  for  Unity.  We  live  in  the  constant  hope  of  its  establishment  be- 
tween exhibitor  and  producer.  And  we  see  that  some  concessions  must 
be  made  by  both  sides.    But  let  lis  begin,  frankly,  where  we  must. 

Let  us  begin  to  concede  that  under  its  present  leadership  the  National 
Association  can  expect  no  conference  for  coordination  of  leadership  in  the 
fight  against  adverse  legislation. 

Let  us  be  honest  enough  to  admit  that  the  M.  P.  T.  O.  A.  cannot  con- 
fer with  men  who  by  their  acts  and  their  experiences  have  shown  them- 
selves to  be  antagonistic  to  the  exhibitor  organization. 

We  do  not  want  a  leader  who  Will  lead  the  producer  division  into 
compromising  conditions,  conditions  which  may  harm  the  producers.  But 
the  need  for  leadership  of  the  N.  A.  M.  P.  I.  that  will  win  exhibitor  con- 
fidence, becomes  increasingly  apparent.  And  as  threats  from  without  the 
industry  become  more  serious — as  they  imply  greater  danger  of  a  definite 
nature,  that  need  becomes  vital. 

Exhibitors  Trade  Review  hopes  as  ardently  as  it  hopes  the  Motion 
Picture  News  hopes— for  Unity.  But  the  first  step  calls  for  new  leaders 
of  the  national  association  who,  while  they  have  no  especial  acceptance 
among  exhibitors,  at  least  have  nothing:  so  obviously  against  them. 

What  producer  or  distributor  in  this  industry  would  stand  in  the  way 
of  Mr.  Brady's  resignation  in  favor  of  a  capable  man  who  has  done  nothing 
to  injure  the  respect  of  the  exhibitors  for  the  N.  A.  M.  P.  I.? 
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Laboratory  Association  Grows 

THE  Allied  Film  Laboratories  Association,  Inc.,  one  of 
the  recent  organizations  in  the  industry,  is  growing 
rapidly.  This  week  announcement  was  made  that  the 
following  laboratories  in  the  East  and  W est  had  joined : 


Biograph  Company, 

807  E.  105th  St.,  New  York  City. 

Claremont  Film  Laboratory,  Inc., 
430  Claremont  P'kway, 
New  York  City. 

Craftsman  Film  Laboratory, 

251  W.  19th  St.,  New  York  City. 

Cromlow  Film  Laboratory,  Inc. 
220  W.  42nd  St.,  New  York  City. 

Dobbs  Laboratory, 

315  E.  48th  St.,  New  York  City. 

Eclipse  Film  Laboratory, 

523  W.  23rd  St.,  New  York  City. 

Erbograph  Company, 

203  W.  146th  St.,  New  York  City. 


Evans  Film  Mfg.  Co., 

416  W.  216th  St.,  New  York  City. 

Film  Development  Corp., 
216  Wehawken  St., 
Hoboken,  N.  J. 

Kessel.  Nicholas  Laboratory, 
Fort  Lee,  N.  J. 

Kineto  Company  fo  America, 
71  W.  23rd  St.,  New  York  City. 

National  Film  Laboratory, 

1600  Broadway,  New  York  City. 

Nick's  Laboratory, 
Fort  Lee,  N.  J. 


Palisade  Laboratories, 
Palisades,  N.  J. 

Republic  Laboratories,  Inc., 

128  W.  52nd  St.,  New  York  City. 

Rex  Laboratory,  Inc., 
Cliffside,  N.  J. 

Tremont  Film  Laboratories,  Inc., 
1942  Jerome  Ave., 
New  York  City. 

William  Horsley  Laboratory, 
6060  Sunset  Blvd., 
Hollywood,  Calif. 

Burton  Holmes  Laboratory, 
Chicago,  III. 


Other  laboratories,  realizing  the  importance  of  a  solid 
organization  which  can  do  much  to  standardize  laboratory 
conditions  and  the  technical  requisites  of  film  printing  and 
developing,  are  considering  membership  and  in  the  near  future 
the  West  Coast  laboratories  will  be  visited  bv  a  member  of 
the  Association  with  a  view  to  obtaining  a  more  complete 
representation  in  the  center  of  film  production. 

It  was  stated  this  wreek  that  the  objects  of  the  Association 
and  that  of  the  Society  of  Motion  Picture  Engineers,  which 
has  also  rapidly  grown  in  numbers  and  importance,  were  so 
closely  allied  that  membership  in  the  Society  probably  would 
be  requested  by  several  more  members  of  the  Allied  Associa- 
tion. This  would  be  an  important  move  in  view  of  the  fact 
that  the  Society  of  Motion  Picture  Engineers  has  done  much 
in  the  past  two  years  to  standardize  film  widths,  measures 
and  technical  requirements  within  the  industry. 


Dawn  of  the  East 

A  Realart  Production  starring  Alice  Brady.    Directed  by  E.  H.  Griffith  from  the  story  by  E.  Lloyd  Sheldon 

of  his  adventures  in  the  Orient. 
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Laemmle  Back  from  European  Tour 


President  of  Universal  Finds  Foreign  Producers 
Are  Profiting  by  American  Ways — Believes  Tariff 
W ould  Be  Great  Mistake — Leaves  for  California 


THE  year  1921  A.  D.  means  much  to 
both  Carl  Laemmle  and  Universal, 
for  it  bids  fair  to  bring  about  the 
realization  of  the  ambition  of  both. 

Mr.  Laemmle's  time  is  unlimited.  The 
fact  that  there  are  only  24  hours  in  the 
day  bother's  him  not,  although  he  spends 
at  least  16  of  those  hours  building  Uni- 
versal. 

And  in  addition  to  being  producer,  dis- 
tributor, business  man  and  several  other 
things,  Mr.  Laemmle  is  a  traveler.  He 
returned  to  New  York  after  several 
months'  tour  of  Europe  on  Friday,  Sept. 
30,  on  the  Aquitania,  but  Thursday  morn- 
ing, Oct.  6,  found  him  headed  for  the  sunny 
California. 

There  were  two  reasons  why  Mr. 
Laemmle  rushed  to  the  Coast.  Reason  No. 
1  was  to  place  his  son,  Julius,  in  school 
there,  and  reason  No.  2  was  to  confer  with 
Eric  Von  Stroheim  on  the  final  cutting 
and  shaping  of  Foolish  Wives,  which  is 
slated  to  open  at  the  Central  Theatre, 
New  York,  for  an  indefinite  engagement 
some  time  naxt  month. 

The  early  departure  prevented  several 
functions  which  had  been  planned  with 
Mr.  Laemmle  as  the  central  figure.  One 
of  them,  which  he  was  exceedingly  sorry  to 
miss,  was  a  dinner  at  which  the  repre- 
sentatives of  the  censor  boards  of  the 
country  were  to  present  to  him  formally 
an  engrossed  act  of  resolutions  thanking 
him  for  the  generosity  which  prompted 
the  meeting  of  the  censors. 

Mr.  Laemmle's  trip  was  a  combination 
of  business  and  pleasure.  Besides  visiting 
the  various  Universal  branches  in  Eng- 
land and  on  the  continent,  and  making  a 
general  survey  of  film  conditions  in 
Europe,  he  spent  considerable  time  in 
Switzerland,  at  Carlsbad,  at  Deauville  and 
other  European  vacation  resorts. 

The  Laemmle  party,  which  included  his 
two  children,  Rosabelle  and  Julius,  Mrs. 
Anna  Fleckles;  his  brother,  Louis 
Laemmle,  and  his  wife  and  children;  Miss 
Peppi  Heller,  a  sister  of  Mrs.  Louis 
Laemmle,  and  Harry  Zehner,  Mr.  Carl 
Laemmle's  secretary,  returned  in  good 
health  and  spirits. 

After  his  four  months'  study  of  moving 
picture  productions  in  Germany  and  other 
European  countries,  Mr.  Laemmle  is  still 
a  firm  believer  in  the  continue  ascendency 
of  American  films. 

His  observations  are  based  to  some  ex- 
tent upon  the  effect  modern  American  films 
are  having  in  Germany.  The  German  the- 
atre-going public  is  clamoring  for  more 
and  yet  more  American  films.  So  far  Uni- 
versal is  the  only  big  American  company 
which  has  taken  full  advantage  of  this  sit- 
uation. As  a  result,  very  few  American 
films  other  than  those  of  the  Universal 
brand,  are  being  shown  there  at  present. 

The  Virgin  of  Stamboul,  Re  says,  was 
the  first  big  American  film  to  be  shown  to 
the  German  public  under  the  import  film 


admittance  regulations.  It  was  received 
with  unusual  acclaim. 

"Discusses  European  Conditions 

"European  film  conditions  show  very 
little  change,"  said  Mr.  Laemmle,  "since 
I  was  abroad  a  year  ago.  Attendance,  par- 
ticularly on  the  continent,  has  improved 
with  the  return  of  stabler  industrial  con- 
ditions, and  producing  abroad  has  been 
greatly  stimulated  by  the  success  of  the 
several  German  films  that  have  been  ex- 
ploited in  America.  The  main  impressions 
that  I  received  were  the  intense  desire 
on  the  part  of  producers  and  actors  to  do 
things  'in  the  American  way,'  and  the 
very  general  resentment  against  the  tariff 
agitation  in  this  country.  These  two  im- 
pressions taken  together  may  seem  to 
strengthen  the  feeling  which  has  been 
manufactured  in  America  that  foreign 
films  are  in  any  sense  a  menace  to  Amer- 
ica. Quite  the  contrary,  I  came  back  still 
more  convinced  that  American  films  have 
nothing  to  fear  and  everything  to  gain 
by  foreign  competition.  It  is  only  in  cos- 
tume spectacles  that  foreign  producers 
ever  have  scored  in  this  country,  and  I 
have  no  hesitancy  in  predicting  that  for- 
eign producers  never  will  be  able  to  pro- 
duce ordinary  features  for  this  country. 
The  customs,  mannerisms,  ideals,  clothes 
and  style  of  acting  as  I  see  them  in  the 
ordinary  run  of  foreign  features  are  en- 


That  Triangle  is  giving  consideration  to 
the  production  of  a  limited  number  of 
features  is  the  information  imparted  to 
stockholders  of  the  corporation  in  a  recent 
letter  issued  by  Percy  L.  Waters,  presi- 
dent. 

A  resume  of  the  work  accomplished  by 
the  present  officers,  who  took  hold  early 
in  1918,  shows  that  the  liabilities  as  listed 
in  the  last  certified  audit  of  Jan.  2,  1918, 
were  $1,980,000,  with  an  additional  out- 
standing indebtedness  of  $700,000  for  ac- 
count of  its  subsidiary,  the  Triange  Dis- 
tributing Corporation.  The  subsidiary's 
debt  was  a  direct  obligation  of  the  parent 
corporation,  secured  by  a  guarantee,  with 
which  all  Triangle  assets  were  pledged. 
This  included  negatives,  positives,  stock 
owned  in  subsidiary  companies,  and  a  chat- 
tel mortgage  on  all  furniture  and  fixtures. 

However,  as  a  result  of  the  present 
regime's  operations  and  economical  pol- 
icies, the  consolidated  balance  sheet  of 
the  corporation  for  the  period  ending  June 
30,  1921,  the  outstanding  debts  of  both 
companies  have  been  liquidated,  and  all 
collateral  returned  to  Triangle,  free  and 


tirely  too  "national"  to  be  accepted  in 
America. 

"The  only  chance  I  see  for  foreign-made 
films  is  to  have  them  made  by  an  Ameri- 
can director  and  American  technical  ex- 
pert. Even  then  he  would  have  great  diffi- 
culty, but  I  have  not  by  any  means  given 
up  the  idea  I  have  entertained  for  some 
time  of  making  productions  in  Germany, 
France,  England,  Czecho-Slovakia,  and 
possibly  some  of  the  northern  countries. 
This  country  has  no  scenery  or  buildings 
like  the  old  world,  and  I  have  an  idea  that 
the  company  which  can  combine  these  old- 
world  settings  with  American  methods  of 
production  and  acting  will  be  well  repaid. 

"The  interest  that  European  film  centers 
take  in  the  prospect  of  success  of  their 
pictures  in  America  is  well  shown  by  the 
indignation  which  foreign  producers  feel 
at  the  danger  of  a  tariff  wall  being  erected 
against  their  productions.  I  cannot  think 
of  any  more  ill-advised  move  than  a  duty 
on  foreign  films.  The  revenue  would  be 
very  slight;  the  hostile  feeling  aroused  is 
already  alarming,  and  is  certain  to  result 
in  retaliatory  measures.  A  duty  on  films 
coming  into  America  will  hurt  American 
producers  a  thousand  times  more  than 
European  producers.  Take  the  exports  of 
America  and  compare  them  with  the  im- 
ports from  any  foreign  country.  The  dam- 
age such  a  tariff  will  do  to  us  will  be  in 
precisely  the  same  proportion  as  you'  find 
in  these  figures." 


clear  from  obligation.  The  balance  sheet 
referred  to  above  shows  that  on  June  30, 
1921,  the  company  had  a  surplus  of  $44,- 
309.44,  based  upon  valuation  of  good-will, 
trade  marks,  etc. 

The  letter  further  states  that  the  com- 
pany entered  into  a  contract  with  Film 
Distributor's  League,  Inc.,  in  which  the 
latter  agreed  to  pay  to  Triangle  the  sum 
of  $877,000  during  a  period  of  130  weeks 
from  Nov.  15,  1920.  Since  that  time,  and 
up  to  June  30,  1921,  the  sum  of  $149,000 
had  been  paid,  with  a  balance  of  $728,000 
to  be  paid  within  the  remaining  95  weeks. 

At  present  Triangle  owns  some  2500 
negatives,  so  the  statement  continues, 
through  the  reissuing  of  which  the  com- 
pany has  been  enabled  to  liquidate  its 
large  indebtedness.  Operations  in  reis- 
suing have  been  so  profitable  that  this  par- 
ticular end  of  the  business  can  be  con- 
tinued indefinitely.  Although  their  value 
cannot  be  measured  at  this  time  with  any 
great  degree  of  accuracy,  the  company  also 
has  in  its  possession  the  photoplay  rights 
in  all  stories  and  scenarios  from  which  it 
has  produced  motion  pictures  the  original 
cost  of  which  vary  from  $75  to  $5,000. 


Triangle  to  Resume  Production 

President  Waters  So  Informs  Stockholders  Who  Are  Also  Told  of 
Liquidation   of  All   Outstanding   Debts — Owns   2500  Negatives 


Pathe  Executives 


President  Paul  Brunet  of  Pathe  announced  several  important  promotions  this  week.  Mr.  Brunet  himself  is 
seen  in  the  large  center  circle,  and  at  his  right  Bernhard  Benson,  vice-president.  Left  top  panel:  Elmer  Pear- 
son, general  manager.  Circle,  lower,  left:  John  Humm,  assistant  general  manager.  Lower  right:  Lewis 
Innerarity,  secretary.  Bottom  left  panel:  Arthur  Rousseau.  Lower  right  panel:  G.  L.  Chanier,  general  super- 
intendent of  factories. 
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Pathe  Announces  Promotions 


Elmer  Pearson,  Is  Appointed  General  Manager  by  President  Brunet 
After  Eighteen  Months'  Brilliant  Work  as  Director  of  Exchanges 
—  John  Humm  Is  Assistant  and    B.    Benson,  Vice-President 


Important  promotions  in  the  guiding 
personnel  of  Pathe  Exchange,  Inc.,  are  an- 
nounced this  week  by  Paul  Brunet,  presi- 
dent of  the  great  distributing  organiza- 
tion, and  all  are  in  accordance  with  the 
Pathe  policy  of  advancing  from  within  its 
own  ranks  those  whose  fitness  commend 
them  for  bigger  accomplishments. 

Elmer  Pearson,  for  more  than  eighteen 
months  director  of  exchanges,  has  become 
general  manager  of  the  concern  through 
choice  of  Mr.  Brunet.  Mr.  Pearson's  fur- 
ther advancement  has  met  with  unanimous 
approbation  from  the  entire  Pathe  organ- 
ization because  of  his  record  of  foresight- 
edness  in  business  matters  and  his  "square 
deal"  policy  for  all,  which  conforms  mark- 
edly with  the  precepts  of  President 
Brunet. 

At  a  meeting  of  the  Pathe  board  of  di- 
rectors last  week  a  management  committee 
was  authorized,  which  will  be  comprised  of 
the  president,  vice-president,  secretary, 
general  manager  and  assistant  general 
manager. 

Bernhard  Benson  of  the  banking  house 
of  Merrill,  Lynch  &  Co.,  who  for  about 
two  years  has  been  a  member  of  the  Pathe 
executive  committee,  was  elected  vice- 
president.  Mr.  Benson  brings  to  Pathe  a 
wide  and  unusual  knowledge  of  business 
and  finance. 

John  Humm,  for  the  last  seven  years 
identified  with  the  Pathe  organization,  and 
for  several  years  past  its  auditor  and 
member  of  the  executive  committee,  be- 
comes assistant  general  manager,  under 
the  new  order  of  management  as  directed 
by  Mr.  Brunet.  Into  his  larger  field  of  ac- 
tivities Mr.  Humm  brings  a  knowledge  of 
the  affairs  of  Pathe  that  could  be  possible 
only  to  one  who  has  been  both  auditor  and 
member  of  the  executive  committee. 

Three  very  important  units  in  the 
smoothly  functioning  Pathe  machine  who 
will  continue  to  administer  their  offices, 
as  well  as  their  posts  on  the  executive 
committee,  in  their  usual  efficient  manner, 
are: 

Lewis  Innerarity,  secretary,  who  since 
September,  1918,  has  carefully  and  suc- 
cessfuly  handled  the  reins  of  the  secre- 
taryship, and  guided  the  legal  department 
through  many  important  law  engage- 
ments. Mr.  Innerarity  is  an  expert  on 
all  questions  pertaining  10  censorship. 

Arthur  E.  Rousseau,  export  manager, 
who  has  been  a  member  of  the  Pathe  ex- 
ecutive family  for  several  years,  and  whose 
knowledge  of  the  export  trade  has  held 
Pathe  foremost  in  this  department  of  the 
motion  picture  industry. 

G.  L.  Chanier,  general  superintendent 
of  factories,  who  has  developed  this  post 
into  a  highly  specialized  position,  the  im- 
portance of  which  cannot  be  overesti- 
mated. 

It  is  consistent  to  note  the  progress 
made  by  all  these  men  under  the  Pathe 
fold.  Carefully  watched  by  Mr.  Brunet 
in  their  progress  in  the  affairs  of  Pathe. 
their  efforts  have  been  fully  recognized 
and  their  advance  steady. 

Mr.  Pearson's  record  with  Pathe  is  one 
that  pays  tribute  not  only  to  his  own  abil- 
ity, but  to  the  faithfulness  with  which 
Pathe  adheres  to  its  policy  of  promoting 
from  within  its  own  ranks.  He  began 
with  Pathe  as  a  salesman.^  He  rapidly 
climbed  the  ladder  of  success,  stepping 


first  into  a  branch  managership.  In  June 
of  1919  he  came  to  the  home  office  as  fea- 
ture sales  manager.  In  less  than  six 
months  the  business  in  this  department 
had  more  than  doubled.  The  following  Feb- 


A  survey  made  by  Associated  First  Na- 
tional brings  out  the  fact  that  business 
conditions  in  the  San  Francisco  territory, 
although  generally  depressed  during  the 
last  two  months,  have  not  been  as  bad  as 
in  other  sections  of  the  country.  During 
this  period  the  city  went  through  a  strike 
that  tied  up  all  business,  and  a  tight  money 
market,  both  of  which  forced  many  of  the 
small  merchants  out  of  business.  At- 
tendance at  many  of  the  larger  theatres 
was  cut  from  one-third  to  one-half  of  the 
normal  average.  The  smaller  theatres 
profited  as  much  as  25  per  cent  over  nor- 
mal, due  to  the  fact  that  the  large  the- 
atre patron  was  forced  to  seek  less  costly 
entertainment. 

Conditions  have  now  greatly  improved, 
the  strike  is  over,  men  are  back  at  work, 
and  new  buildings  are  going  up.  More 
building  permits  have  been  granted  than 
at  any  other  time  since  just  after  the  fire 
in  1906.  With  these  signs  of  prosperity 
larger  exhibitors  and  the  larger  circuits 
are  of  the  opinion  that  the  first  of  the 
year  should  see  at  least  ten  thousand  addi- 
tional seats  for  motion  pictures.  Two 
large  theatres  for  the  legitimate  drama 
will  soon  be  under  way.  More  pictures 
than  road  attractions  have  been  at  two 


Shuberts  Will  Not 

Produce  Pictures 

From  the  Shubert  offices  in  New 
York  this  week  emanated  a  state- 
ment contradicting  a  published  re- 
port in  one  of  the  trade  papers  to  the 
effect  that  the  Shuberts  were  about 
to  launch  a  production  enterprise. 
The  report  stated  further  that  pro- 
ductions had  already  begun,  but  this 
assertion,  too,  met  with  emphatic 
denial. 

The  Shuberts  made  it  known  that 
their  theatre  holding  interests,  legiti- 
mate productions  and  vaudeville  ven- 
ture are  monopolizing  their  time  and 
that  they  have  no  intention  of  in- 
vading the  production  field.  They 
are  financially  interested  in  Goldwyn 
and  with  Famous  Players  in  certain 
theatre  holdings,  but  that,  according 
to  the  statement,  is  the  extent  to 
which  they  are  and  will  be  involved 
in  the  picture  industry. 


ruary  Mr.  Brunet  named  him  director  of 
exchanges,  and  now,  a  few  days  more  than 
eighteen  months  from  his  elevation  to  that 
position,  he  has  been  appointed  general 
manager. 


of  the  so-called  legitimate  houses.  Busi- 
ness is  back  at  the  old  level  at  the  larger 
houses,  but  many  of  the  people  still  patron- 
ize the  smaller  theatres  where  they  have 
found  good  amusement.  In  consequence, 
the  smaller  theatres  are  installing  new 
seats  and  equipment  and  booking  better 
pictures  in  an  effort  to  hold  this  additional 
business.  There  is  a  feeling  of  better 
times  to  come  among  the  exhibitors. 

Notwithstanding  the  heavy  spring  frost 
in  San  Joaquin  Valley,  which  killed  off 
the  fruit  crop  and  killed  prospects  for  good 
summer  business,  a  better  summer  than 
had  been  anticipated  was  experienced  and 
everybody  is  brig-htening  up  the  old  house 
and  looking  forward  to  a  new  house  next 
year. 

In  Sacramento  Valley  many  houses  have 
changed  hands  and  new  theatres  are  build- 
ing. W.  Stuart,  who  has  had  the  Strand 
Circuit,  with  headquarters  in  Woodland,  is 
building  a  new  house  here  and  is  remod- 
eling Dunsmiur  and  Vocaville.  He  re- 
cently purchased  a  house  at  Dixon  which 
he  plans  to  add  to  his  circuit. 

The  Granada  Theatre  in  San  Francisco 
should  be  finished  some  time  in  November. 
The  Golden  Gate  and  Loew's  State  The- 
atre, both  combination  vaudeville  and  mo- 
tion picture  houses,  will  probably  be  fin- 
ished around  the  first  of  the  year. 

Frank  McCauley,  who  has  the  Irving 
Theatre  in  San  Francisco,  is  planning  a 
new  thousand  seat  house  in  the  Presidio 
district.  Sar  Bros.,  of  the  Palace,  Castro 
and  Victoria  theatres,  San  Francisco,  are 
planning  a  new  thousand  seat  house  in  the 
Castro  district.  Joe  Bauer,  managing 
director  of  the  Wigwam  Amusement  Co., 
announces  that  plans  are  completed  for  a 
new  house  with  a  seating  capacity  of  over 
two  thousand. 

Optimistic  Over  Coming  Ohio  Season 
Roy  H.  Haines,  Cincinnati  manager  for 
First  National,  reports  that  although  con- 
ditions in  southern  Ohio  had  been  as  bad 
as  any  other  part  of  the  country,  recently 
there  had  been  remarkable  improvement. 
An  indication  of  the  return  of  good  busi- 
ness was  demonstrated  by  the  way  the  pub- 
lic filled  the  picture  houses  during  a  recent 
cold  snap  in  Cincinnati.  Mr.  Haines 
further  stated  that  his  opinions  were 
shared  by  some  of  the  most  prominent 
showmen  in  Ohio. 


Theatre  Business  on  Upward  Trend 

Strong  Optimism  Expressed  in  San  Francisco 
and   Ohio   Territories   Over   Coming  Season 


Cinderella  of  the  Hills 


Barbara  Bedford,  new  Fox  star,  and  scenes  from  her  first  starring  picture,  "Cinderella  of  the  Hills,"  a  visuali- 
zation of  a  novel  by  John  Breckenridge  Ellis  entitled  "'The  Little  Fiddler  of  the  Ozarks."    Howard  Mitchell 

directed  the  new  star. 
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Live  News  of  Exhibitor  Organizations 


State  Convention 
at  Huron,  S.D.,Will 
Be  Held  Oct.  11-12 


Keynote  of  Convention  Will  Be  Prep- 
aration to  Combat  Possible  Legis- 
lation Detrimental   to  Exhibitor 

The  first  annual  convention  of  the  South 
Dakota  Theatre  Owners  League  will  be 
held  at  the  Elk  Hotel,  Huron,  S.  D.,  Oct. 
11  and  12.  M.  C.  Kellogg,  of  Lead,  S.  D., 
president  of  the  State  organization  in 
South  Dakota,  and  an  executive  committee 
member  of  the  M.  P.  T.  0.  A.  from  that 
territory,  will  make  a  complete  report  of 
the  activities  of  the  National  organiza- 
tion, including  the  conference  and  meet- 
ing with  President  Harding  at  Washing- 
ton, which  he  attended.  Leo  Peterson,  of 
Belle  Fourche,  who  attended  the  Minne- 
apolis convention,  will  report  the  proceed- 
ings to  the  convention  at  Huron.  He  is 
secretary- treasurer  of  the  South  Dakota 
organization. 

It  is  believed  that  next  year's  election 
will  be  one  of  the  big  questions  to  come 
before  the  convention,  for  unless  exhib- 
itors present  a  solid  front  at  the  election, 
predictions  are  made  that  lawmakers  who 
will  enact  legislation  in  opposition  to  the 
best  interests  of  exhibitors  may  be  elected. 


Charlie  Goodwin  Is 

With  "The  Exhibitor" 

Charlie  Goodwin,  who  for  the  past 
three  years  has  been  actively  iden- 
tified with  the  Superior  Exchange 
— the  exhibitors'  film  distributing 
exchange  in  Philadelphia — has  sev- 
ered his  connection  with  that  ex- 
change to  assume  the  business  man- 
agement of  "The  Exhibitor,"  the 
regional  magazine  published  in. 
Philadelphia.  Mr.  Goodwin  has  the 
reputation  of  enjoying  a  wider  ac- 
quaintance among  the  theatremen  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware  than  any  other 
individual,  having  for  five  years  been 
secretary  of  the  exhibitors'  organi- 
zation in  this  territory  and  being  at 
present  Chairman  of  the  Board  of 
Managers,  the  governing  body  which 
performs  most  of  the  active  work  for 
the  Motion  Picture  Theatre  Owners 
of  Eastern  Pennsylvania,  Southern 
New  Jersey  and  Delaware.  Mr. 
Goodwin  has  also  been  active  at 
every  convention  of  the  theatremen 
for  the  past  four  years. 


Calendar  of  M.  P.  T.  O,  A. 
Conventions  and  Events 

October  11-12 

Convention  of  the  Motion 
Picture  Theatre  Owners  of 
South  Dakota,  Elk  Hotel,  Hu- 
ron, S.  D. 

October  19-20 

Annual  Convention,  Motion 
Picture  Theatre  Owners  of 
Iowa,  Hotel  Chamberlain,  Des 
Moines. 

November  29-30,  December  1-2 
Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

{Editor's  Note. — Officials  of 
M.  P.  T.  0.  A.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar) . 


The  open  shop,  reduction  of  film  rentals, 
ways  and  means  of  bringing  about  a  re- 
duction of  excessive  taxes  and  adoption 
of  a  uniform  contract  are  some  of  the  im- 
portant matters  that  will  be  threshed  out. 
Invitations  have  been  issued  to  prominent 
State  officials  to  attend  the  convention. 

Although  no  provision  has  been  made  as 
yet  for  ,  the  entertainment  of  delegates, 
Secretary  Peterson  indicates  that  this 
phase  of  the  convention  will  be  taken  care 
of  in  due  time. 

South  Dakota  was  among  the  last  of  the 
states  to  form  its  own  exhibitor  organiza- 
tion, but  it  has  made  rapid  progress  since 
the  organization  of  the  South  Dakota  The- 
atre Owners  League  at  Huron,  last  March. 
With  M.  C.  Kellogg  at  the  helm,  the  mem- 
bership of  the  South  Dakota  organization 
has  rapidly  increased  and  to-day  a  ma- 
jority of  the  exhibitors  of  the  State  are 
enrolled.  Forty-six  exhibitors  attended 
the  Huron  meeting  this  spring,  and  it  was 
determined  to  build  up  a  strong  organiza- 
tion. M.  C.  Kellogg  is  president  and  Mr. 
Peterson  is  secretary-treasurer. 

Following  is  a  list  of  the  directors  and 
the  districts  in  which  they  have  super- 
vision: J.  A.  Dundas,  Sioux  Falls  district; 
A.  L.  Hess  of  Yankton,  Mitchell  district; 
V.  L.  Burrington  of  Rosebud,  Rosebud  dis- 
trict; S.  A.  Goethal  of  Huron,  Huron  dis- 
trict; L.  R.  Stacey  of  Mobridge,  Mobridge 
district;  Jack  McCarthy  of  Watertown, 
Watertown  district;  N.  Johnson  of  Miller, 
Pierre  district,  and  M.  C.  Kellogg  of  Leed, 
director  of  the  Leed  district. 


Iowa-Nebraska 

Units  Have  Joint 
Board  of  Control 

At  the  recent  convention  of  the  Motion 
Picture  Theatre  Owners  of  Iowa  and 
Nebraska,  held  at  Omaha,  a  resolution  was 
adopted  providing  for  a  joint  board  of  con- 
trol, but  with  a  separate  organization  for 
each  State. 

Because  of  the  great  importance  of  this 
resolution  to  the  exhibitors  of  Iowa  and 
Nebraska,  Exhibitors  Trade  Review 
prints  it  in  full: 

"The  report  of  this  committee  is  that  we 
are  in  favor  that  each  State  should  have 
a  distinct  and  separate  organization  work- 
ing in  unison  under  the  assistance  of  a 
board  of  control,  to  be  composed  of  three 
Iowa  and  Nebraska  exhibitors,  these  men 
to  work  under  the  advisement  of  their  re- 
spective State  officers. 

"Each  State  will  have  to  be  self-support- 
ing, therefore  each  manager  from  Iowa 
who  is  now  on  the  books  of  the  Nebraska 
organization  will  have  to  be  immediately 
transferred  to  the  books  of  the  Iowa  or- 
ganization and  all  future  revenues  from 
any  source  shall  be  turned  to  the  treas- 
urers of  the  State  from  which  it  is  de- 
rived. A  thorough  co-operation  of  the  two 
states  must  be  in  vogue  and  the  execu- 
tives must  work  in  harmony  and  unison. 
As  this  committee  has  been  designated  as 
the  ways  and  means  committee  also,  we 
believe  it  should  instruct  the  boards  of 
each  State  to  devise  means  in  their  State- 
to  raise  their  quotas  for  the  upkeep  of 
their  respective  organizations  the  comine' 
year,  and  that  it  will  require  approxi- 
mately $8,000  for  Nebraska  and  $10,000 
for  Iowa. 

"A  scale  of  each  town  to  levy  dues  in 
justice  to  the  size  of  the  town  and  condi- 
tions be  drawn  up  by  their  respective 
boards  and  collected  as  near  in  accordance 
with  their  views  as  possible  by  their  re- 
spective secretaries." 

Announcement  of  the  coming  Iowa  con- 
vention, with  the  change  in  date,  will  be 
found  on  the  page  opposite.  Every  ex- 
hibitor in  the  State  is  urged  to  attend  this 
meeting,  as  matters  of  the  utmost  im- 
portance to  them  will  be  threshed  out. 


Monthly  Luncheon  of 

Eastern  Penn.  M.  P.  T.  O.  A. 

Nearly  100  exhibitors  were  present  at 
the  first  monthly  luncheon  of  the  East- 
ern Pennsylvania  division  of  the  M.  P. 
T.  O.  A.,  held  in  their  meeting  rooms. 
13th  and  Vine  streets,  Philadelphia.  It 
is  planned  to  have  a  luncheon  at  each  of 
the  monthly  meetings. 

The  principal  discussion  was  on  the  Ar- 
buckle-Rappe  films.  The  Philadelphia  ex- 
hibitors went  on  record  as  being  unal- 
terably opposed  to  the  screening  of  the 
pictures  in  that  territory. 

George  Kline,  chairman  of  the  entertain- 
ment committee,  provided  a  vaudeville  pro- 
gram that  was  heartily  enjoyed. 
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Cohen  Discusses  Centralized  Distribution 
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still  further.  They  wanted  me  to  crucify  him.  As  many  others 
wanted  me  to  attack  another  producer,  saying  that  this  company 
was  infinitely  worse  than  Famous  Players." 

Mr.  Cohen  then  stated  that  the  head  of  Paramount  told  him 
that  "these  things"  would  not  happen  again. 

Cases  Being  Adjusted 

Here  Mr.  Cohen  added  that  before  leaving  New  York  the  case 
of  two  women  in  a  small  town  in  Wisconsin  who  had  been 
"oversold,"  had  been  brought  to  his  attention  and  were  in  danger 
of  losing  their  investment  and  that  Mr.  Kent,  Paramount  sales- 
manager,  taking  the  matter  up  at  a  few  hours'  notice  was  al- 
ready adjusting  it.  "We  only  had  a  little  while  to  make  our 
train  to  this  convention,  but  Mr.  Kent  told  us  to  go  right  ahead. 
This  morning  he  wired  me,  'Tommyhawk  matter  being  ad- 
justed.' " 

The  speaker  expressed  his  gratification  to  discover  that 
Famous  Players  thus  showed  it  had  a  new  view  of  the  exhibitor 
organization  and  was  willing  to  do  properly  by  it.  He  said  that 
although  the  Federal  Trade  Commission  investigation,  and  the 
illness  of  both  Senator  Walker  and  Mr.  True  had  combined  to 
bring  temporarily  to  a  standstill  the  settlement  of  exhibitor 
complaints  against  Famous  Players,  the  attitude  of  the  latter 
company  since  the  Minneapolis  convention  had  constantly  indi- 
cated its  intention  to  settle  its  account  of  the  past  and  play 
squarely  in  future. 

Mr.  Cohen  continued  that  he  hoped  the  film  rental  price  of 
this  company  would  be  so  fair  that  every  exhibitor  would  feel 
the  same  way  about  it,  and  that  the  next  national  convention 
might  admit  of  good  things  being  said  of  it  and  of  its  head. 

"Our  national  organization  and  I  will  enter  into  a  written 
agreement  with  the  Famous  Players-Lasky  Company,"  said  Mr. 
Cohen,  "and  the  sense  of  that  agreement  will  be  such  that  we 
shall  have  guarantees  to  protect  us  in  the  future." 

Complaints  had  been  received,  said  the  exhibitor  leader,  from 
every  point  of  the  compass,  particularly  in  connection  with 
Way  Doivn  East.  "Mr.  Griffith  makes  an  announcement,"  he 
stated,  "that  he  will  release  this  picture  to  the  exhibitor."  And 
yet  one  exhibitor  in  a  small  community  of  New  England,  cited 
Mr.  Cohen,  crying  for  the  picture,  was  not  even  permitted  an 
opportunity  to  bid  for  it,  the  town  hall  putting  it  on  without 
his  knowledge.  On  the  other  hand,  Mr.  Cohen  added,  there  were 
complaints  from  other  sections  that  the  prices  demanded  were 
prohibitive  and  many  exhibitors  who  booked  it  lost  money  on 
Way  Dotvn  East. 

"We  are  permitting  too  many  middlemen  in  this  business — 
parasites  who  contribtue  nothing  to  the  advantage  of  the  in- 
dustry. They  take  too  much  out  of  the  business  for  what  they 
put  in  it." 

The  action  of  the  Theatre  Owners  Chamber  of  Commerce  with 
regard  to  United  Artists  pictures  then  was  referred  to.  "We 
put  up  a  bond  for  $5,000  and  that  did  away  with  the  advances 
to  that  company.  The  money  was  not  paid.  It  was  not  neces- 
sary. But  I  want  to  impress  on  you  that  that  organization  is 
not  paying  advances  on  pictures.  We  paid  Mr.  Griffith  in  ad- 
vance only  because  he  came  to  us  and  told  us  he  needed  the 
money." 

"And  the  only  reason  exception  was  made  for  Mr.  Griffith 
was  because  of  what  he  did  for  us  in  the  Dodge  case.  To  me, 
the  smallest  state  rights  man  is  as  big  as  the  biggest  producer. 
Mr.  Griffith  is  doing  an  injustice  to  the  exhibitors  of  this  coun- 
try by  not  giving  them  pictures  at  fair  prices." 

A  general  criticism  on  the  high  prices  of  accessories,  on 
sheets  and  photographs  was  next  in  Mr.  Cohen's  talk,  and  he 
pointed  out  that  in  other  businesses  such  things  were  supplied 
to  the  dealer  gratis. 

Complaints  About  First  National 

Mr.  Cohen  at  this  point  spoke  of  hundreds  of  complaints  he 
had  received  from  First  National  franchise  holders  with  regard 
to  "the  high  exhibition  values  placed  on  the  pictures  of  this 
concern,"  and  the  suddenly  increased  number  of  pictures  these 
exhibitors  were  asked  to  take — a  number  greatly  in  excess  of 
that  which  First  National  men  had  first  said  would  constitute 
the  program. 

"I  sincerely  hope,"  said  Mr.  Cohen,  "that  in  the  First  National 
meeting  this  month  at  Detroit,  these  things  will  be  taken  up. 

"In  one  of  my  letters  recently  to  Mr.  Williams,  I  suggested 
an  investigation  of  several  matters.  Much  to  my  surprise,  he 
replied  and  said  he  didn't  want  an  investigation  of  his  com- 
pany; that  he  was  willing  we  should  investigate  the  Rappe  mat- 
ter, but  no  others. 


*  "There  is  nothing  I  care  to  say  at  this  time.  But  those  are 
the  facts." 

Tribute  to  Trade  Review 

Mr.  Cohen  paid  great  tribute  to  the  publishers  of  Exhibitors 
Trade  Review  and  to  its  editors.  "I  cannot  make  too  strong," 
said  he,  "the  statement  that  this  publication,  through  its  inde- 
pendent editorial  policy,  has  been  of  immeasurable  aid  to  us 
in  our  fight  for  what  was  square  and  righteous,  and  I  trust  Ex- 
hibitors Trade  Review  will  continue  to  give  us  the  same  un- 
flinching support  that  our  cause  has  had  in  the  past." 

As  to  centralized  distribution,  Mr.  Cohen  said  that  he  had 
been  approached  by  several  large  producers  to  consider  the  sub- 
ject and  as  a  result  of  this  he  had  appointed  a  committee  of 
thirteen  men  at  the  Minneapolis  Convention  to  deliberate  on  the 
question  and  return  a  report.  "To  my  surprise,"  he  said,  "they 
returned  a  unanimous  recommendation  that  a  committee  be 
appointed  to  investigate  conditions."  This,  he  said,  had 
been  somewhat  delayed.  "My  time  since  Minneapolis  has  been 
taken  up  by  other  important  matters.  But  I  can  say  this:  if  the 
industry  wants  a  centralized  distribution  and  it  is  going  to 
help  the  exhibitors,  I  want  it.   If  it  won't  help,  I  don't  want  it. 

"I  cannot  personally  see  why  there  should  be  25  organizations 
in  each  film  center  doing  the  same  work.  I  must  yet  appoint 
that  committee  as  per  the  resolution  at  Minneapolis. 

"But  don't  confuse  centralization  of  distribution  with  central- 
ization of  power  .  .  .  monopoly  in  the  hands  of  a  distributor 
who  is  operating  theatres. 

"We  must  have  lower  film  rentals.  If  we  stick  together  we 
will  get  them,  and  if  we  don't  get  them  in  a  year,  we  will  work 
something  out  that  will  protect  our  theatre  owners." 

The  afternoon  of  Wednesday  was  largely  made  up  of  reports 
of  the  resolutions  commitee  and  the  election  of  officers. 

Some  thirty  resolutions  were  passed.  The  most  important 
of  these  were: 

A  measure  condemning  the  practice  by  salesmen  of  soliciting 
business  from  exhibitors  who  have  no  open  time  and  suggesting 
that  these  salesmen  refrain  from  selling  pictures  unless  play 
dates  are  assured; 

A  resolution  pledging  the  co-operation  of  State  officers  to 
the  end  that  the  Department  of  Public  Service  may  best  avail 
itself  of  the  offer  of  Professor  Henderson  of  the  University  of 
Michigan  to  aid  in  the  work  of  visual  education  of  the  M.  P. 
T.  0.  A.; 

Demand  for  a  more  equitable  contract  and  condemnation  of 
contracts  calling  for  guarantees  plus  percentages  as  well  as 
booking  plans  calling  for  box  office  statements; 

Pronouncement  that  indecent  or  objectionable  films  or  pictures 
containing  players  of  doubtful  repute  shall  be  barred  from  the 
theatres  of  Michigan; 

Demand  for  a  reduction  of  film  rental  prices  and  a  curtailment 
in  the  salaries  of  overpaid  stars,  directors  and  producing  heads 
to  that  end; 

A  resolution  requesting  that  carnivals  be  shut  out  of  "our 
respective  communities,  or  made  to  pay  a  license  proportionate 
to  the  damage  done  to  those  communities;" 

A  resolution  disapproving  of  the  daylight  savings  plan,  and 
naming  it  a  "senseless  and  useless  practise;" 

Prayer  for  relief  from  the  burdensome  admission  tax,  five  per 
cent  tax  and  special  seat  tax,  with  the  threat  that  if  necessary 
"we  will  carry  the  fight  to  the  court  of  public  opinion  through 
the  medium  of  the  screen;" 

A  pledge  that  the  Michigan  M.  P.  T.  O.  will  exercise  its  best 
abilities  to  keep  motion  pictures  displayed  in  the  State  on  a 
high  plane,  somewhat  an  expression  of  appreciation  to  the  State 
legislature  for  rejecting  censorship  legislation; 

A  resolution  recommending  that  each  State  member  get  in 
touch  with  his  Congressman  and  Senator  that  the  present  music 
tax  amendment  may  be  passed  at  Washington; 

A  resolution  seeking  to  bring  about  a  reduction  in  the  prices  of 
advertising  matter  and  accessories; 

The  official  adoption  of  the  new  State  title — Motion  Picture 
Theatre  Owners  of  Michigan; 

A  resolution  offering  the  screens  of  the  State  to  President 
Harding  and  Secretaries  Davis  and  Hoover  in  the  solution  of 
the  unemployment  problem; 

A  resolution  of  greeting  and  invitation,  with  hopes  for  the 
rapid  recovery  of  Senator  James  J.  Walker — expressions  of  ap- 
preciation to  Mr.  Cohen  and  the  national  officers  for  their  work 
and  self  sacrifice — Mr.  Ritter  for  his  accomplishments  as  leader 
of  the  Michigan  organization  for  the  past  year — Dr.  Holley  for 
his  wonderful  service  in  assuming  the  duties  of  his  new  work, 
and  W.  S.  McLaren  for  his  efforts  to  make  the  convention  suc- 
cessful. 
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Arkansas  Holds  Record  Convention 


Exhibitors  Demand  Clean  Pictures  and  Tax 
Revision — Sidney  Nutt  Elected  President 
at  Enthusiastic  Meeting — Free  from  Debt 


(Special  Telegram  to  Exhibitors  Trade 
Review) 

Little  Rock,  Ark.,  Oct.  3. 

GREAT  enthusiasm  for  exhibitor  or- 
ganization and  a  record  attendance 
characterized  the  semi-annual  con- 
vention of  the  Motion  Picture  Theatre 
Owners  of  Arkansas  held  here  t(.-day  at 
the  Hotel  Marion.  Upward  of  a  hundred 
theatre  owners  and  managers  were  in  at- 
tendance. 

The  Arkansas  branch  of  the  national 
organization  is  free  from  debt  and  has  a 
substantial  sum  in  the  treasury.  When 
this  report  was  made  by  the  finance  com- 
mittee, as  evidence  of  the  great  work  done 
under  President  C.  A.  Lick's  administra- 
tion, the  convention  cheered  for  several 
minutes. 

President  Lick  opened  the  session  with  a 
review  of  the  splendid  work  done  by  the 
national  and  state  organizations.  A  res- 
olution indorsing  the  work  of  President 
Sydney  S.  Cohen  was  offered  and  unani- 
mously adopted.  Much  praise  was  given 
national  headquarters  for  progress  in  tax 
revision  and  other  problems  confronting 
exhibitors. 

The  national  organization's  declaration 
of  independence,  which  demands  clean  pic- 
tures and  the  right  to  cancel  any  film  that 
exploits  indecency  or  numbers  in  its  cast 
any  actor  guilty  of  immoral  actions,  was 
read  and  approved. 

The  growth  of  exhibitor  organization 
in  the  past  year  was  discussed  with  pleas- 
ure by  the  delegates.  The  opinion  was 
general  that  organization  is  the  only 
weapon  by  which  the  exhibitor  can  pro- 
tect his  rights  within  and  without  the  in- 
dustry. The  failure  of  a  certain  Okla- 
homa woman  to  obtain  showing  for  the 
picture  of  her  life  was  pointed  to  as  proof 
of  the  power  of  the  exhibitor  to  control 
his  screen. 

The  action  of  certain  exchanges  in  plac- 
ing prohibitive  rental  prices  on  pictures,  in 
view  of  heavy  losses  now  being  borne  by 
exhibitors,  was  condemned. 

At  the  afternoon  meeting  the  election 
of  officers  was  held.  It  resulted  as  fol- 
lows : 

President — Sidney  Nutt,  Hot  Springs. 
Vice-president — I.    W.    Collins,  Jones- 
boro. 

Secretary-Treasurer — 0.  H.  Hauber, 
Pine  Bluff. 

Executive    Board — Messrs.    Collins  of 


Hope,  Lick  of  Fort  Smith,  Mack  of  Jones- 
boro,  Butler  of  Russellville,  Fitten  of  Har- 
rison, Robertson  of  Fayetteville  and  Wil- 
liams of  Ozark. 

In  a  statement  given  to  Exhibitors 
Trade  Review,  retiring  President  Lick 
declared:  "Arkansas  is  organized  to  the 
teeth.  Seventy-five  per  cent  of  the  exhibi- 
tors of  the  State  are  now  enrolled  and  ac- 


Announcement  was  made  this  week  that 
the  annual  convention  of  the  Motion  Pic- 
ture Theatre  Owners  of  Iowa  will  be  held 
at  the  Hotel  Chamberlain,  Des  Moines, 
Iowa,  on  Oct.  19  and  20,  instead  of  Oct.  12 
and  13,  as  had  been  originally  planned. 
The  change,  Secretary  William  E.  Water- 
house  announced,  was  made  because  Oct.  12 
is  a  Jewish  holiday  and  a  postponement 
was  requested  by  members  who  were  de- 
sirous of  attending  the  convention. 

Officers  for  the  ensuing  year  will  be  held 
at  this  convention.  Plans  also  will  be  per- 
fected for  the  permanent  formation  of  a 
State  organization.  At  a  joint  meeting  of 
Iowa  and  Nebraska  exhibitors,  held  in 
Omaha  on  Sept.  19,  20  and  21,  the  follow- 
ing were  elected  to  act  as  temporary  of- 
ficers until  the  convention  this  month: 

B.  R.  Van  Dyke,  Des  Moines,  president; 
M.  Cohn,  Council  Bluffs,  vice-president; 
William  E.  Waterhouse,  Charles  City,  sec- 
retary; M.  Tournier,  Mason  City,  treas- 
urer. 

Board  of  Directors:  Dr.  Perry,  Colum- 
bus Junction;  Tom  Brown,  Iowa  City;  W. 
A.  Dutton,  Manchester;  William  Simpson, 
West  Union;  R.  Fyfe,  Tama;  J.  G.  Eyerly, 
Newton;  B.  R.  Van  Dyke,  Des  Moines; 
E.  Metzger,  Creston;  L.  M.  Beardsley,  Red 


tively  interested.  The  spirit  of  co-opera- 
tion is  very  strong  among  Arkansas  ex- 
hibitors. If  the  same  spirit  can  be  in- 
spired in  every  unit  of  the  Motion  Pic- 
ture Theatre  Owners  of  America  as  now 
exist  in  the  Arkansas  branch,  then  the 
long-sought  hour  when  exhibitors  really 
shall  rally  to  protect  their  livelihood  will 
have  arrived." 


Oak;  Mr.  Johnson,  Fort  Dodge;  Nathan 
Dax,  Sioux  City. 

Board  of  Control:  J.  C.  Duncan,  Sioux 
City;  L.  E.  Seymour,  Glen  wood;  Ben  Hard- 
ing, Council  Bluffs. 

The  call  sent  to  members  of  the  Iowa 
organization  by  Mr.  Waterhouse  follows: 

"A  convention  will  be  held  at  Des  Moines 
on  Oct.  19-20  for  the  purpose  of  complet- 
ing a  State  organization  of  the  Motion 
Picture  Theatre  Owners  of  America.  This 
move  was  decided  upon  by  the  Iowa  repre- 
sentation at  the  joint  convention  of 
Nebraska  and  Iowa  exhibitors  held  at 
Omaha. 

"This  organization  is  of  the  utmost  im- 
portance, particularly  to  the  small-town 
exhibitor,  and  it  is  hoped  that  every  ex- 
hibitor that  can  possibly  get  there  will 
do  so. 

"Remember  the  time  and  place:  Cham- 
berlain Hotel,  Des  Moines,  Oct.  19-20.  The 
temporary  officers  will  be  on  hand  to  re- 
ceive the  visiting  exhibitors. 

"The  issues  before  the  National  body 
and  the  benefits  to  be  derived  from  a  com- 
plete organization  are  of  the  utmost  im- 
portance to  every  exhibitor,  large  and 
small. 

"Wm.  E.  Waterhouse, 
"Hildreth  Opera  House,  Charles  City, 
"Secy.  Pro  Tern  of  Iowa  Division." 


Iowa  Convention  Date  Changed 

State  M.  P.  T.  O.  Will  Meet  on  Oct.  19  and  20  at  Des 
Moines — Many  Important  Issues  Will  Be  Discussed 


A  glimpse  of  the  delegates  to  the  convention  of  the  Motion  Picture  Theatre  Owners  of  Nebraska,  held  recently  at  Omaha 


1370  EXHIBITORS    TRADE    REVIEW  Volume  10.   Number  20. 

The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALBANY 


MARK  STRAND 

"WAY  DOWN  EAST"  (United  Artists). 
— Excellent.  Running  for  six  days,  this 
picture  established  a  new  record  in  the 
business  history  of  the  house,  playing  to 
better  than  30,000  people.  There  was 
some  slight  increase  in  prices,  the  entire 
balcony,  excepting  the  four  last  rows  be- 
ing 50  cents,  the  same  as  prevailed  on 
the  main  floor.  There  was  no  exploitation 
in  putting  this  picture  across  and  very 
little  increase  in  newspaper  space. 

LELAND 

"THE  AFFAIRS  OF  ANATOL."  All 
Star  Cast  (Paramount). — Excellent.  The 
business  which  "Way  Down  East"  was 
doing  at  the  Strand  was  easily  duplicated 
at  the  Leland  when  "The  Affairs  of 
Anatol"  competed  for  the  six  days  in  a 
most  successful  way  against  the  Griffith 
masterpiece.  From  the  opening  hour  the 
first  day,  the  theatre  was  continually 
taxed  to  its  limit,  the  picture  proving 
without  doubt  the  biggest  money  maker 
ever  booked  by  the  house.  There  was  no 
extra  exploitation. 


ALLENTOWN,  PA. 


COLONIAL 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Excellent.  Un- 
usually good  business  with  houses  satis- 
factorily filled,  even  with  extra  matinees. 
All  star  cast  and  Cecile  De  Mille's  name 
used  in  exploitation  and  brought  in 
patrons  steadily.  Show  run  all  week, 
"which  shows  drawing  power,  since  usual 
change  is  made  in  three  days. 

STRAND 

"ROOM  AND  BOARD,"  Constance 
Binney,  (Realart). — Good.  Made  fair  im- 
pression and  went  over  due  to  popularity 
oi  the  star.  Nothing  special  to  exploit 
feature. 

HIPPODROME 

"SCRAMBLED  WIVES,"  Marguerite 
Clark  (First  National). — Good.  Popularity 
of  star,  coupled  with  announcement  of 
her  appearance  with  her  own  company 
won  interest. 


BETHLEHEM,  PA. 


LORENZ 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Good.  Whole 
week  runs  rarity  here  but  needed  to  give 
all  who  wanted  to  see  show  a  chance  to  do 
so.  Special  advertising  in  advance  and 
name  of  De  Mille  proved  potent  factors 
in  winning  business.  All  star  cast  played 
up  in  readers. 


PALACE 

"THE  MAN  OF  THE  FOREST,"  Zane 
Grey  (Hodkinson). — Good.  Lovers  of  the 
novelist's  worked  turned  out  loyally  and 
exploitation  at  this  angle  seems  worth 
while  for  other  exhibitors. 

LEHIGH  ORPHEUM 

"SOWING  THE  WIND,"  Anita  Stewart 
(First  National). — Good.  Star  popular 
here. 

KURTZ 

"THE  STING  OF  THE  LASH,"  Paul- 
ine Frederick  (Robertson-Cole). — Excel- 
lent. Crowds  lined  up  for  all  shows. 
Vaudeville  and  new  house  continued  to  win 
interest  so  that  it  is  difficult  to  differenti- 
ate between  drawing  power  of  film  and  the 
pull  that  the  new  theatre  continued  to 
exercise  upon  the  public. 


HAZLETON,  PA. 


CAMPBELL 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Week's  run  in 
theatre  that  seldom  deviates  from  three 
showings  of  different  features  per  week 
was  veritable  cleanup,  even  with  higher 
prices  for  week.  Manager  M.  V.  Coll  used 
some  splashy  space  advertisements  and 
put  up  a  nifty  lobby  display  in  which  the 
pictures  of  the  stars  were  arranged  like 
a  hurdle. 

FEELEY 

"UNDER  CRIMSON  SKIES,"  Elmo 
Lincoln  (Universal- Jewel). — Good.  Novel 
plot  and  seafaring  line  of  picturization 
used  for  some  interesting  reading  matter 
that  won  business.  Made  good  impression 
and  could  have  stood  more  than  three  days' 
run. 

"BROKEN  BLOSSOMS,"  Lillian  Gish 
(Griffiths). — Good.  Griffiths  name  did 
trick  as  far  as  business  is  concerned.  Big 
houses  and  people  pleased  with  Burke's 
masterpiece  on  screen. 


KANSAS  CITY 


LIBERTY 

"MOONLIGHT  AND  HONEYSUCKLE," 
Mary  Miles  Minter  (Realart). — Excellent. 
Mary  Miles  Minter  is  popular  here,  which 
resulted  in  a  brisk  week's  business. 

Short  Subjects. — "Love's  Outcast," 
comedy;  Pathe  News,  current  events,  and 
"Aesop's  Fables,"  comedy. 

Exploitation. — Three  days  prior  to  the 
first  showing  of  the  picture,  a  10  x  3  inch 
ad  was  run  in  the  newspapers,  humorous 
verse  and  drawings  being  featured,  and 
the  theme  of  the  picture  incidentally  un- 
folded.   Also  billboard  and  lobby  display. 

DORIC 

"THE  OLD  NEST,"  All  Star  Cast  (Gold- 
wyn). — Excellent.  A  record  box  office 
attraction  for  this  time  of  the  year.  Did 
so  well  the  first  two  weeks  that  it  was 


held  over  for  a  third  week  and  still  is 
going  great. 

Exploitation. — Picture  won  such  ap- 
proval the  first  week  that  no  exploitation, 
in  addition  to  regular  newspaper,  billboard 
and  lobby  display,  was  needed. 

NEWMAN 

"THE  AFFAIRS  OF  ANATOL,"  All 

Star  Cast  (Paramount).— Excellent.  The 
combination  of  stars  in  this  production 
was  sufficient  to  attract  such  a  good 
house  that  the  picture  was  held  over 
for  a  second  week. 

Current  Events. — Newman  News  and 
Views. 

Exploitation. — Exceptionally  large 
newspaper  space  Sunday,  with  pictures  of 
each  of  the  stars  in  the  production  sur- 
rounding the  body  of  the  ad.  Also  bill- 
board and  lobby  display. 

ROYAL 

"MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Good.  Charles  Ray's 
popularity  always  assures  a  good  business. 
Good  attendance  all  week. 

Short  Subjects.— "Oh,  Buddy,"  Christie 
comedy,  and  Royal  Screen  Magazine,  cur- 
rent events. 

Exploitation. — Usual  newspaper  space, 
featuring  picture  of  Ray  as  a  clerk  in 
dry  goods  store.  Also  billboard  and  lobby 
display. 

TWELFTH  STREET 

"THE  WHISTLE,"  William  S.  Hart 
(Paramount). — Good.  The  location  of 
the  house  and  the  theme  of  the  picture, 
dealing  with  labor,  caused  the  production 
to  go  over  good  for  a  week's  run. 

Short  Subject.— "Snookey,"  comedy. 

Exploitation. — Newspaper  ads,  featur- 
ing large  factory  whistle,  above  which  was 
picture  of  William  S.  Hart,  his  face 
smeared  with  dirt  from  toil.  Also  bill- 
board and  lobby  display. 

REGENT 

"GET  YOUR  MAN,"  Buck  Jones  (Fox). 
— Fair.  The  picture  did  an  average  busi- 
ness the  first  half  of  the  week. 

Short  Subject.— "Don't  Tickle,"  comedy. 

Exploitation. — Usual  newspaper  .  and 
lobby  display  space. 

"THE  LURE  OF  EGYPT,"  All  Star 
Cast  (Pathe  Exchange).— Good.  The 
novelty  of  the  title  attracted  good  crowds 
the  latter  half  of  the  week.  . 

Short  Subject. — "Ship  Ahoy,"  comedy. 

Exploitation. — Newspaper  and  lobby 
display,  featuring  the  fact  that  the  pic- 
ture is  from  the  novel  "There  Was  a  King 
in  Egypt." 


LOS  ANGELES,  CAL. 


SYMPHONY 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Excellent.  In  spite  of  the  very 
hot  weather  ran  a  splendid  second  week. 
Less  than  usual  advertising  used- 
Short  Subjects. — World's  News,  Fox 
Comedy,  Clyde  Cook  in  "The  Sailor"  (very 
good).  _  4 
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CLUNE'S  BROADWAY 

"THE  GIRL  FROM  GOD'S  COUN- 
TRY," Nell  Shipman  (F.  B.  Warren).— 
Excellent,  in  spite  of  the  extreme  heat. 

Exploitation,  25  twenty-four  sheets  and 
stenciled  the  boulevards. 

NEW  PANT  AGES 

"PARISH  PRIEST,"  Wm.  Desmond 
(State  Rights). — Very  good.  The  star 
-well  liked  in  L.  A. 

Short  Subjects. — Pantages  Screen  Re- 
view, Comedy. 

KINEMA 

"THE  CHILD  THOU  GAVEST  ME," 
Louis  Stone  and  Barbara  Castelton  (State 
Rights). — Very  Good.  Good  drawing  title. 
Stone  well  known  in  stock  company  here. 

Short  Subjects. — Overture,  Pictorial  Re- 
view, Literary  Digest  Topics  of  the  Day, 
Lloyd  Hamilton  in  "The  Vagrant"  Atmos- 
pheric Prologue. 

PANTAGES  BROADWAY 

"LIVE  AND  LET  LIVE,"  Harriet  Ham- 
mond   (Robertson-Cole). — Good. 
Short  Subjects. — Selznick  News. 

GRAUMAN'S  RIALTO 

"EXPERIENCE,"  All  Star  (Para- 
mount).— Good.    Good  business. 

Short  Subjects. — Overture,  Comedy, 
Aesops  Fables,  Pathe  Review. 

TALLY'S  BROADWAY 

"MOONLIGHT  FOLLIES,"  Marie  Pre- 
vost  (Universal). — Good.  Good  average 
business  on  this  picture.  Patrons  like 
Prevost. 

Short  Subjects. — Overture,  Weekly 
News.  •  Burton  Holmes  "Barcelona."  At- 
mospheric prologue. 

Exploitation. — Personal  appear  a  n  c  e 
every  evening  of  the  star,  Marie  Prevost, 
King  Baggot  and  George  Bishop  members 
of  the  cast.   Usual  newspaper  advertising. 

CALIFORNIA 

'THE  OLD  NEST,"  All  Star  (Gold- 
wyn). — Excellent.  Playing  Third  Big 
Week.  Excellent  returns  at  box  office, 
many  evening  shows  have  been  line  wait- 
ing. 

Exploitation. — Used  300  three-sheets; 
500  one-sheets;  75  twenty-four  sheets 
stands;  10,000  tack  quarter-cards.  One- 
fourth  page  space  in  Sunday  papers. 

Short  Subjects. — Overture,  Topical  re- 
view and  magazine.  Topics  of  the  day. 
The  Gamut  Quartette. 

SUPERB A 

"ACTION,"  Hoot  Gibson  (Universal). 
— Box  office  taking  in  big  money. 

Exploitation. — Hoot  Gibson  made  per- 
sonal appearance  every  evening.  Twenty- 
five  24  sheet  stands.  Fifty  3-sheets;  500 
one-sheets;  10,000  heralds. 

Short  Subjects. — International  News. 
Century  Comedy,  "Stealing  Home."  At- 
mospheric prologue. 

GRAUMAN'S  MILLION  DOLLAR 

"CAPPY  RICKS,"  Thomas  Meighan 
(Paramount). — Excellent.  Report  of  box 
office  showed  bigger  receipts  than  for 
months.  Thomas  Meighan  is  one  of  big- 
gest drawing  cards  in  Los  Angeles. 
Crowds  lined  for  entire  block  waiting 
for  nearly  every  show. 

Short  Subjects.— Overture.  Pathe 
Weekly.  Wurlitzer  Organ  Solo,  "Encour- 
aging Genius."  Aesops  Fables.  Grau- 
man's  World  Visions.  Atmospheric  Pro- 
logue. 


MILWAUKEE 


ALHAMBRA 

"WEALTH,"  Ethel  Clayton  and  Herbert 
Rawlinson  (Paramount). — Fair.  Stars 
liked,  but  picture  disappointing. 

Exploitation. — Large  newspaper  ads 
daily  and  Sunday,  street  car  posters. 

Short  Subjects. — A  Torchy  comedy. 
Pathe  news  weekly.  Literary  Digest;  Mad 
scene  from  "Lucia,"  Amanda  Brown, 
coloratura  soprano  singing. 

"WHAT'S  YOUR  REPUTATION 
WORTH?"  Corinne  Griffith  (Vitagraph). 
Excellent.  It  is  a  question  whether  the 
style  show  or  the  picture  was  the  real 
drawing  card;  at  any  rate  there  was  big 
business. 

Exploitation. —  Extensive  street  car 
and  newspaper  advertising  the  style  show 
and  Corinne  Griffith  as  the  best  dressed 
screen  star;  Mary  Clauder,  little  Milwau- 
kee toe  dancer,  rendered  song  and  dance 
numbers. 

Short  Subjects. — Literary  Digest,  Pathe 
News  Weekly. 

BUTTERFLY 

"THE  FOOLISH  MATRONS,"  Hobart 
Bosworth,  Kathleen  Kirkham,  Wallace 
MacDonald,  Doris  May  (Associated 
Producers). — Good.  The  title  of  the  pic- 
ture was  a  crowd  getter. 

Short  Subjects. — Fox  news  reels  and 
Fox  newsettes. 

"NO  WOMAN  KNOWS,"  Mabel  Juli- 
enne Scott  and  Stuart  Holmes  (Univer- 
sal).— Very  good. 

Exploitation — Quite  a  little  advance 
publicity  in  the  way  of  stories  about  the 
author  of  "Fanny  Herself"  was  given  the 
picture;  street  car  posters,  daily  arid  Sun- 
day newspaper  advertising. 

MERRILL 

"THE  OLD  NEST,"  Mary  Alden  (Gold- 
wyn). — Good. 

Short  Subjects. — Universal  News  and 
Views  and  a  Century  comedy. 

"FOR  THOSE  WHO  LOVE,"  Betty 
Compson  and  Lon  Chaney  (Goldwyn). — 
Fair. 

Short  Subjects. — A  Snub  Pollard 
comedy,  Universal  news  weekly. 

SAXE'S  STRAND 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Excellent. 
Marvelous  business.  Never  before  has 
there  been  such  a  record  breaking  week. 
The  afternoon  performances,  as  a  con- 
sequence of  a  Bargain  Matinee,  admission 
25  cents  including  war  tax,  excepting 
Saturday,  Sunday  and  holidays,  are 
packed  to  the  capacity  of  the  theatre; 
same  holds  good  for  evening  performances. 

Exploitation.— For  months  in  advance, 
this  picture  has  been  advertised  on  all  of 
Saxe  Bros.'  screens  and  vaudeville  houses 
in  the  city;  daily  newspaper  ads,  Sunday 
ads,  posters,  booklets,  lobby  display  call- 
ing attention  to  the  coming  of  the  picture. 

Short  Subjects. — First  National  Kino- 
grams,  Literary  Digest. 

"CAMILLE,"  Nazimova  (Metro).  Ex- 
cellent. Great  success  from  a  box  office 
standpoint.  Nazimova  will  always  draw 
good  business. 

Short  Subjects. — First  National  Kino- 
grams,  Literary  Digest  and  a  short  com- 
edy. 


SAXE'S  RIALTO 

"THE  GOLDEN  SNARE"  (First  Na- 
tional).— Good.  Curwood's  pictures 
adapted  from  his  stories  always  receive 
recognition  in  the  way  of  large  audiences. 

Short  Subjects. — Selznick  News  Reel 
and  Fashion  Hints. 

"THE  IDLE  CLASS,"  Charlie  Chaplin 
(First  National). — Excellent.  Second 
week's  run  for  this  picture. 

Short  Subjects. — A  Two-reel  Northern 
film,  Selznick  news  reels. 

TOY 

"MOONLIGHT  FOLLIES,"  Marie  Pre- 
vost (Universal). — Good. 

Short  Subjects. — International  news 
reels  and  a  short  comedy. 

DAVIDSON 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"     (Metro).  —  Excellent. 

This  is  the  second  week's  run  of  this  pic- 
ture, and  in  spite  of  the  admission  price, 
every  performance  is  a  capacity  one. 


PHILADELPHIA 


STANLEY 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge  (First  National).— Good.  The 
picture  drew  good  houses  all  week.  The 
popularity  of  the  play  was  a  big  factor  in 
the  advertising  campaign. 

Short  Subjects. — "I've  Gone  to  the 
Country"  with  "Snub"  Pollard,  and  Pathe 
and  Fox  news  reels. 

ARCADIA 

"THE  MAN  WHO,"  Bert  Lytell  (Metro) 
— Fair.  The  picture  did  not  bring  espe- 
cially good  business  throughout  its  run. 
Lytell  has  not  yet  taken  a  place  among 
the  most  popular  male  stars  in  Phila- 
delphia. 

Short  Subjects. — Christie  Comedy 
"Nothing  Like  It."  (Educational)  Burton 
Holmes  Travelogue  "Boro  Borno  and  the 
Bromo"  and  Pathe  News.  The  comedy 
was  considered  rather  tame. 

AMBASSADOR 

"THE  BLOT"  (F.  B.  Warren  Corpo- 
ration).— Excellent.  Being  the  first  week 
the  Ambassador  was  open  for  business, 
the  actual  box  office  value  of  the  picture 
could  not  be  fairly  judged.  It  was  well 
exploited,  and  jammed  the  house  at  every 
performance. 

Short  Subjects. — "Love's  Outcast"  Ben 
Turpin  (Associated  Producers),  and  Inter- 
national News. 


READING,  PA. 


CAPITOL 

"SCRAMBLED  WIVES,"  Marguerite 
Clark  (First  National). — Good.  Fine  at- 
tendance and  audiences  well  pleased  with 
picture.  Popularity  of  star  would  insure 
success  in  any  production  here. 

COLONIAL 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Excellent.  Show 
pulled  maximum  houses  and  made  great 
hit.  Went  over  on  own  momentum,  due  to 
advance  advertising  and  interest  in  all 
star  cart.  Individual  references  to  stars 
one  potent  lever  in  winning  attention  from 
patrons.  Special  musical  programs  played 
up  for  publicity  and  assisted  in  cleanup. 
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RICHMOND,  VA. 


BROADWAY 

"THE  CHILD  THOU  GAVEST  ME," 
(Associated  First  National). — Excellent. 
Three  days  to  very  big  business. 

BIJOU 

"THE  STING  OF  THE  LASH,"  Pauline 
Frederick  (R-C). — Good.  Three  days  to 
satisfactory  business. 


SCRANTON,  PA. 


STRAND 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  (Paramount). — One  whole  week  giv- 
en to  its  showing  and  packed  houses  at 
almost  every  show.  Exploitation  con- 
sisted of  special  material  in  newspapers 
on  all  star  cast  and  references  in  lobby 
showings  to  the  stellar  work  of  whole 
ensemble  of  actors.  De  Mille's  name  de- 
clared best  drawing  card. 

REGENT 

"THE  MAGIC  CUP,"  Constance  Binney 
(Realart). — Fair.  Picture  pulled  average 
houses.    Little  push  in  exploitation. 

"SHE  COULDN'T  HELP  IT,"  Bebe 
Daniels  (Realart). — Good.  Reference  to 
novel  "In  the  Bishop's  Carriage"  assisted 
in  winning  interest.  Star  helped  a  lot  in 
drawing  patronage,  as  she  is  growing 
better  known  as  time  goes  on. 


ST.  LOUIS 


MISSOURI 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Good.  Despite  the  un- 
usual re-appearance  of  warm  weather 
here,  this  picture  went  over  as  a  good 
drawing  attraction.  Reid  is  popular  in 
this  city,  having  been  born  here,  and  sel- 
dom does  one  of  his  features  fail  to  draw 
big. 

Short  Subjects. — News  and  Views, 
Scenic  and  Topics. 

Stage  Number. — Beautiful  stage  set- 
ting with  overture  "Selections  from  Vic- 
tor Herbert's  Best  Hits." 

Exploitation. — Usual  newspaper  space 
with  Reid's  name  played  up  large  and  the 
fact  that  it  was  Byron  Morgan's  story. 

"THE  GREAT  MOMENT,"  Gloria  Swan- 
son  (Paramount). — Good.  Gloria  Swan- 
son's  name  will  attract  in  this  city. 

Short  Subjetcs. — News  and  Views,  Local 
Weekly,  short  comedy  and  Scenic. 

Exploitation. — Slight  increase  in  news- 
paper space,  advance  notices  also,  and  ten 
24  sheets  used  on  large  sign  space  at  side 
of  theatre  said  to  be  the  largest  poster 
display  ever  seen  in  this  country. 

NEW  GRAND  CENTRAL- 
WEST  END  LYRIC 

"EXPERIENCE,"  All-Star  (Famous 
Players). — Good.  Both  these  houses  and 
also  the  Lyric  Skydome  drew  great  attend- 
ance throughout  the  showing.  Matinees 
also  registered  very  good. 

Short  Subjects. — News  and  Views,  short 
comedy  and  Scenic. 

Exploitation. — Advance  notices  on  pic- 
ture coming  ran  in  all  papers.  Richard 
Barthelmes'  name  played  up  large  in  all 
copy.  Large  increase  in  space  on  open- 
ing. 

"THE  MIDNIGHT  BELL,"  Charles 
Ray  (First  National). — Good.  Ray  always 


causes  a  good  business  in  this  city,  re- 
gardless of  what  house  is  showing  his  pic- 
ture. Night  attendance  very  good  at 
both  the  theatres  and  the  Lyric  skydome, 
which  is  the  largest  skydome  in  this  city, 
held  large  crowds  also.  Matinee  at  both 
theatres  hit  the  good  mark. 

Short  Subjects.- — News  and  Views,  Top- 
ics, and  Ham  Hamilton  comedy. 

Exploitation. — Usual  newspaper  space — 
sign  space  on  street  car  fenders  and  bill- 
boards used. 

FOX  LIBERTY 

"OVER  THE  HILL,"  Mary  Carr  (Fox). 
Good.  Matinee  business  did  not  register 
high  but  the  night  attendance  hit  the 
"good"  mark  during  the  whole  week. 

Short  Subjects. — Fox  News  and  com- 
edy. 

Exploitation. — Advance  advertising  run 
in  local  papers  on  "Over  the  Hill"  opening 
the  house.  Good  deal  of  space  used  dur- 
ing the  showing. 

"OVER  THE  HILL,"  Mary  Carr  (Fox). 
Fair.  Second  week  found  this  picture 
failing  to  attract  near  as  strong  as  open- 
ing week.  Night  business  stood  up  nice, 
but  matinees  failed  to  register. 

Short  Subjects. — Fox  News,  short  com- 
edy. 

Exploitation. — Advertising  on  opening 
of  second  week  strongly  stated  that  it 
would  be  the  last  week. 

KINGS 

"THE  MYSTERY  ROAD,"  David  Pow- 
ell (Paramount). — Fair.  Picture  drew  fair 
attendance  during  the  showing. 

Short  Subjects. — News  and  Views  and 
comedy. 

Exploitation. — Usual  newspaper  space. 


WASHINGTON,  D.  C. 


RIALTO 

"EXPERIENCE"  (Paramount).— Very 
Good.  Steady  streams.  Richard  Barthel- 
mess,  who  plays  "Youth,"  big  favorite 
here.    No  special  exploitation  needed. 

METROPOLITAN 

"SCRAP  IRON,"  Charles  Ray  (First 
National). — Excellent.    Capacity  houses. 

Management  arranged  prelude  in  which 
Fred  East,  popular  local  baritone,  attired 
as  millhand,  like  Ray  in  the  picture,  sang 
"The  Sunshine  of  Your  Smile"  and  drew 
seven  curtain  calls.  Preludes  regular  fea- 
ture at  this  house  and  draw  strong. 

Short  Subjects. — Snub  Pollard  Comedy, 
Pa  the  News,  Topics  of  the  day. 

LOEW'S  COLUMBIA 

"THE  AFFAIRS  OF  ANATOL"  (Para- 
mount).— Fair  business  on  third  week. 
No  reflection  on  picture  but  two  weeks 
was  evidently  enough  to  accommodate 
National  Capital  public. 

LOEW  S  PALACE 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount). — Excellent.  Waiting  lines. 
Reid  always  popular  here.    Special  music. 


WILKES-BARRE 


CAPITOL 

"ALL  SOUL'S  EVE,"  Mary  Miles 
Minier  znd  Jack  Holt  (Realart). — Good. 
Large  audiences  saw  most  all  shows  and 
picture  made  people  talk. 


"ONE  A  MINUTE,"  Douglas  McLean 
(Paramount). — Fair.  No  special  ex- 
ploitation. 

"SUCH  A  LITTLE  QUEEN,"  Constance 
Binney  (Realart). — Good.  Star  popular 
and  crowds  came  as  usual 

"PUPPETS  OF  FATE,"  Viola  Dana 
(Metro). — Fair.  Pulled  well  but  strong 
vaudeville  bill  did  its  share  so  merits  can't 
be  accurately  estimated. 

ORPHEUM 

"THE     GIRL     FROM  NOWHERE," 

Elaine  Hammerstein  (Selznick). — Fair. 
Exploitation  consisted  solely  of  newspa- 
per work,  with  readers  on  plot. 

"THE  FIGHTER,"  Conway  Tearle 
(Selznick). — Good.  Attendance  past  aver- 
age for  screening  of  feature.  Publicity 
played  up  the  strength  and  power  end 
of  the  plot. 

"CYCLONE  BLISS,"  Jack  Hoxie  (Ar- 
row).— Fair.  Went  across  with  star's  fol- 
lowing, which  is  large  among  the  boys 
and  men.  Lobby  displays  sole  exploita- 
tion. 

SAVOY 

"THE  WOMAN  IN  HIS  HOUSE,"  Mil- 
dred Harris  (First  National). — Fair.  All 
star  cast  attracted  some  attention. 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Excellent.  Good 
attendance  at  all  shows.  Necessary  to 
start  runs  at  9  a.m.  instead  of  1.30  p.m., 
something  unprecedented  in  local  theatre 
annals.  New  prints  showed  up  picture 
in  inimitable  fashion  and  public  enthu- 
siastic over  merits  of  attraction.  Big 
lobby  showing  of  all  star  cast  was  feature 
of  exploitation.  Made  week's  run,  instead 
of  mid-week  change,  another  new  record 
here. 

"SKIRTS,"  William  Fox  six-reeler  Sun- 
shine.— Good.  Special  stuff  telling  the 
world,  about  fifty  comedians,  fifty  clowns, 
fifty  acrobats,  etc.,  all  used  to  good  effect 
in  arousing  interest. 

STRAND 

"THE  MASTER  SHARK,"  Frank  Mayo 
(Universal). — Good.  No  special  effort 
made  to  win  business,  a  side  from  news- 
paper advertising,  plus  some  lobby  pic- 
tures. 

"A  DAUGHTER  OF  THE  LAW,"  Car- 
mel  Meyers  (Universal). — F»ir.  Brought 
out  those  who  like  crook  stuff,  references 
to  "Outside  the  Law"  being  one  lever  to 
win  business. 

POLI 

"THE  OLD  NEST,"  Reginald  Barker 
Production  (Goldwyn). — Good.  Rupert 
Highes'  authorshihp  played  up  in  exploita- 
tion. Good  houses  at  ail  screenings.  Pro- 
nounced money  maker. 


WILMINGTON,  N.  C. 


VICTORIA 

"THE  OLD  NEST"  (Rupert  Hughes- 
Goldwyn).  This  picture  is  not  netting  the 
business  one  would  expect  after  great  na- 
tional advertising  campaign.  Three  days 
to  just  a  little  better  than  ordinary  busi- 
ness. 

GRAND 

"JIM  THE  PENMAN,"  Lionel  Barry- 
more  (Associated  First  National). — Good. 
Two  days  to  very  satisfactory  business. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


Her  Winning  Way 


Realart  Photoplay  in  Five  Parts.  Scenario  by 
Douglas  Doty.  Director,  Joseph  Henabery. 
Cameraman,  Faxon  Dean.  Running  Time, 
Fifty-five  Minutes. 

THE  CAST 

Ann   Annington   Mary  Miles  Minter 

Harold  Hargrave  Gaston  Glass 

Nora  Carrie  Clark  Ward 

Sylvester   Lloyd   Fred  Goodwins 

Mrs.   Hargrave   Helen  Dunbar 

Evangeline   Grace  Morse 

Mallon   John  Elliott 

Dr.  Claude  Gravat   Omar  Whitehead 

SYNOPSIS 

Ann  Annington,  book  reviewer  for  a  magazine  publishing  company,  is  asked 
by  her  emp'oyers  to  obtain  an  interview  with  Harold  Hargrave,  a  prominent 
author.  Hargrave  is  a  bashful  person,  with  a  strong  objection  to  being  inter- 
viewed and  has  always  refused  to  talk  for  publication.  All  efforts  made  by 
Ann  to  see  him  are  in  vain.  She  obtains  admittance  finally  to  his  apartment 
in  the  role  of  a  servant  girl  sent  by  an  agency.  Hargrave  is  rather  astounded 
when  Ann  proposes  that  he  should  kiss  her,  in  order  to  get  a  touch  of  realism 
into  his  work.  He  is  engaged  to  a  girl  chosen  for  him  by  his  mother  on  account 
of  her  intellectural  powers.  Ann  resolves  to  break  up  the  affair.  She  hides  a 
pair  of  feminine  slippers  under  his  bed,  with  the  result  that  the  intellectual 
fiancee  is  horribly  shocked,  and  full  of  wrathful  suspicion,  calls  off  the  match. 
Hargrave  learns  that  Ann  has  tricked  him  and  demands  that  she  leave  at  once. 
But  that  evening  Ann  is  still  awaiting  his  return  and  finally  he  yields  to  her 
fascinations,  with  the  result  that  she  does  not  make  public  in  print  the  details 
of  his  private  life  she  has  obtained. 

This  picture  does  not  rank  with 
the  best  of  Mary  Miles  Minter's 
screen  offerings.  It  is  light  en- 
tertainment, amusing  in  spots,  but 
the  plot  is  so  trivial  and  abound- 
ing in  improbable  situations,  that 
it  utterly  lacks  conviction.  This 
fault  is  in  some  measure  atoned 
for  by  the  star's  clever  work  in 
the  farcical  scenes;  and  in  locali- 
ties where  she  reigns  a  pro- 
nuonced  favorite  the  feature  may 
pass  muster. 

Points  of  Appeal. — It  is  difficult 
to  make  an  audience  believe  that 
even  such  a  pretty  heroine  as  Ann 
Annington  could  successfully 
vamp  her  way  through  the  mass 
of  complications  which  result  as 
an  aftermath  of  her  raid  upon  the 
bachelor  quarters  of  the  bashful 
hero.  But  the  best  way  to  enjoy 
the  picture  is  simply  to  take  ev- 
erything fc  granted  and  not  try 
to  dope  it  oul  on  a  logical  scale. 
There  is  nothing  offensive  in  the 
story. 

Cast.— Mary  Miles  Minter  is  as 
sweet  and  piquant  as  ever;  in 
fact,  her  charm  and  sparkling  en- 
ergy serve  to  keep  interest  alive 
in  the  progress  of  events  at  mo- 
ments when  the  action  seems  to 
threaten  a  decided  slump.  Gas- 
ton Glass  gives  a  good  perform- 
ance as  Hargrave,  others  in  the 
cast  appear  to  feel  the  depressing 
influence  exerted  upon  them  by 
strained  and  artificial  roles. 

Photography,  Lighting,  Direc- 
tion.— The  exteriors  and  interiors 
are  well  filmed,  excellent  lighting 
prevails,  the  continuity  is  a"  trifle 
broken,  but  the  action  moves  at  a 
fair  pace. 


After  the  Show 


Paramount  Photoplay  in  Six  Parts.  Author,  Rita 
Weiman.  Scenario  by  Hazel  MacDonald  and 
Vianna  Knowlton.  Director,  William  de 
Mille.  Cameraman,  Guy  Wilky.  Running 
Time,  Sixty-five  Minutes. 

THE  CAST 

Larry  Taylor   Jack  Holt 

Eileen  Lila  Lee 

Pop  O'Malley   Charles  Ogle 

Naomi  Stokes   Eve  Kotheru 

Mr.  McGuire   Carlton  King 

Lucy  Shannon  Day 

Vera   :  Stella  Seager 

Landlady   Ethel  Wales 

SYNOPSIS 

Pop  O'Malley,  former  actor  and  present  stage  doorkeeper,  becomes  paternally 
interested  in  Eileen,  a  little  chorus  girl.  He  adopts  her  and  takes  her  to  his 
humble  home.  Larry  Taylor,  millionaire  backer  of  the  show,  is  attracted  by 
Eileen's  beauty.  Pop  warns  her  against  him,  but  on  further  acquaintance  she 
believes  she  loves  Larry  and  that  he  returns  her  affection.  Larry  invites  her 
to  a  week-end  party  at  his  summer  home,  but  Pop  opposes  her  going.  Larry 
persuades  her,  however,  and  that  night  she  slips  from  her  room  and  joins  him. 
Pop  overhears  her  and  follows.  The  party  is  in  full  swing  when  Pop  arrives,  on 
the  scene.  He  reminds  Eileen  of  her  promise  when  he  first  befriended  her  that 
she  would  always  come  to  him  in  his  need,  breaks  a  champagne  bottle  and 
slashes  his  wrist.  A  doctor  comes  and  states  that  blood  transfusion  is  necessary 
to  save  Pop's  life.  Eileen  volunteers,  but  Larry  insists  on  making  the  sacrifice. 
The  operation  is  performed.  Pop,  recovering,  is  furious,  but  later  when  he  learns 
that  Larry  intends  to  wed  Eileen,  relents  and  all  ends  well. 

Those  who  are  interested  in  a  „ 

peep  behind  the  scenes  of  theatri- 
cal life — and  their  number  is  le- 
gion— will  find  much  to  please 
them  in  this  story  of  a  chorus 
girl's  romance  with  the  million- 
aire "angel"  of  a  show  in  which 
she  plays  a  humble  part.  There 
is  no  comedy  relief,  and  none  is 
needed,  for  the  heart  interest  is 
the  main  thing  and  this  is  exem- 
plified as  thoroughly  in  the  affec- 
tion of  the  old  ex-actor  and  pres- 
ent stage  doorkeeper  for  the  little 
damsel  he  has  adopted,  as  by  the 
affair  between  the  lovers.  The 
picture  is  well  directed,  the  cam- 
era work  admirable,  and  all  in  all, 
it  gives  promise  of  proving  a 
likely  box  office  attraction. 

Points  of  Appeal. — From  the 
beginning  one's  sympathy  goes 
forth  to  old  Pop,  with  his  anxious 
fears  for  the  future  of  the  girl  he 
has  taken  under  his  protection, 
and  suspense  is  created  by  the 
spectator's  inability  to  guess 
whether  Larry  will  finally  turn 
out  a  cad  or  a  "regular  fellow." 
But  everything  comes  out  all 
right  in  the  long  run  and  an  en- 
joyable climax  is  achieved. 

Cast . —  Dramatic  honors  are 
shared  by  Charles  Ogle  as  Pop, 
Jack  Holt  in  the  hero  role  of  Lar- 
ry, and  Lila  Lee  as  the  unsophisti- 
cated Eileen.  The  support  is  ex- 
cellent. 

Photography,  Lighting,  Direc- 
tion.— The  settings  are  elaborate, 
the  stage  scenes  and  dancing 
numbers  beautifully  filmed,  and 
good  lighting  prevails.  The  con- 
tinuity holds  together  well  and 
the  action  travels  swiftly  and 
without  a  hitch. 
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Garments  of  Truth 


Dawn  of  the  East 


Metro  Photoplay  in  Six  Parts.  Author,  Freeman 
Tilden.  Director,  George  D.  Baker.  Cam- 
eraman,  Rudolph  Berquist.  Running  Time, 
Seventy  Minutes. 

THE  CAST 

Lester  Crope   Gareth  Hughes 

Catherine  Willis   ,  Ethel  Grandin 

Deacon  Ballantine   John  Steppling 

Mrs.  Ballantine  Frances  Raymond 

Mrs.  Crope   Margaret  McWade 

Mr.  Crope   Graham  Pettie 

James  Barnes   Prank  Noreross 

Dr.  Mills  .  Eric  Mayne 

Tilly  Snooks   Eileen  Hume 

Millie  Thomas   Erne  Conley 

SYNOPSIS 

Lester  Crope  possesses  such  a  vivid  imagination  that  the  inhabitants  of  the 
village  of  Barnfield  unite  in  proclaiming  him  the  biggest  liar  in  their  midst.  One 
day  he  alarms  the  town  by  reporting  that  the  dam  above  the  mayor's  house  has 
burst  and  causes  a  panic,  incidentally  saving  Catherine  Willis,  the  mayor's  niece, 
from  being  crushed  by  the  Ford  in  which  he  is  riding.  The  members  of  the  town 
council  conclude  that  something  must  be  done  with  Lester.  He  is  sent  to  Dr. 
Mills  of  Boston  to  be  treated  for  surplus  imagination  and  returns  cured.  But 
now  his  propensity  for  telling  the  truth  on  all  occasions  upsets  village  life.  He 
works  in  a  grocery  store  and  turns  away  prospective  customers  by  pointing  out 
the  stale  goods,  and  ruins  a  big  real  estate  deal  which  would  have  meant  pros- 
perity for  the  town.  Dr.  Mills  is  appealed  to, :  but  states  that  the  only  thing 
likely  to  turn  Lester  back  to  his  old,  safe,  lying  tricks  will  be  falling  in  love. 
He  gets  a  job  as  ticket  agent  at  the  railway  station.  Seeing  Catherine,  the  girl 
he  loves,  stepping  from  a  train,  Lester  gets  so  excited  that  he  flies  to  the  mayor 
and  begins  telling  about  his  adventures  when  hunting  down  bandits  in  Arizona. 
With  Lester  a  harmless  liar  once  more    life  in  Barnfield  again  becomes  endurable. 


Garments  of  Truth  is  a  merry 
jingle  of  nonsense  which  travels 
at  top  speed  throughout  the  en- 
tire six  reels  and  keeps  the  spec- 
tators in  such  a  genial  mood  that 
they  have  no  time  to  speculate  as 
to  its  manifold  improbabilities. 
It  is  sheer  farce,  well  directed, 
prettily  photographed,  nobody 
will  be  disposed  to  criticize  it  se- 
riously at  any  stage  and  the  ma- 
jority of  screen  patrons  will  en- 
joy the  wild  adventures  of  the 
hero  liar,  who  lost  his  friends 
during  an  era  of  truth-telling  and 
won  them  and  the  maiden  he 
adored  when  he  reverted  to  the 
paths  of  unchecked  imagination. 


Points  of  Appeal. — The  comic 
urge  is  irresistible  all  through 
this  medley  of  mad,  farcical  situ- 
ations, which  follow  fast  one  upon 
the  other.  A  particularly  laugh- 
able scene  is  that  in  which  Lester 
tells  unpleasant  truths  regarding 
the  site  proposed  for  the  new 
sanitarium  certain  promoters  pro- 
pose to  erect  in  the  village, 
thereby  leading  to  the  calling  off 
of  the  deal,  and  an  excellent  cli- 
max is  achieved. 

Cast. — Gareth  Hughes  as  the 
irrepressible  Lester  offers  a  char- 
acter study  rich  in  natural  com- 
edy. His  intense  sincerity  in 
playing  the  part  puts  it  across 
with  tremendous  vim  and  mirth- 
ful appeal;  Ethel  Grandin  wins 
fresh  film  laurels  by  her  clever 
performance  of  Catherine  and 
the  support  is  all  that  could  be 
desired. 

Photography,  Lighting,  Direc- 
tion.— There  are  many  delightful 
rustic  views  shown,  the  long 
shots  are  admirable  and  good 
lighting  governs  the  entire  film.  The  action  is  fast  and  even 
continuity  is  maintained,  despite  the  plot's  many  complications. 


Presented  by  Realart  Pictures  Corporation.  Di- 
rected by  E.  H.  Griffith.  Assisted  by  J. 
Malcolm  Dunn.  Author  and  Scenarist,  E. 
Lloyd  Sheldon.  Photographed  by  Gilbert 
Warrenton. 

THE  CAST 

Countess  Natalya   A1"*  Brady 

Roger  Strong   Kenneth  Harlan 

Sotan   :  Miehio  Itow 

Mat'iya  America  Chedister 

gonya   Betty  Carpenter 

Mrs.   Strong   •  Harriet  Roes 

Wu  Ting   Sam  Kim 

Liang  Frank  Honda 

Kwan   '  H-  Takemi- 

Chan"  ■  Patricio  Reyes 

SYNOPSIS 

Countess  Natalya  and  her  younger  sister,  Russian  noblewomen,  but  refugees 
since  the  revolution,  have,  with  other  women  of  their  class  and  predicament, 
drifted  to  Shanghai,  where  Natalya  makes  a  bare  living  for  herself  and  her 
sick  sister  by  singing  nightly  in  the  Cafe  of  the  Almond  Blossom.  In  her  anxiety 
to  escape  from  this  life  which  she  loathes,  Natalya  falls  into  the  net  of  Sotan. 
a  Chinese  villain,  who  pretends  friendship  for  her  and  arranges  the  details  of 
an  official  betrothal  between  Natalya  and  a  wealthy  Chinmaan,  Wu  Ting,  who 
greatly  desires  the  beautiful  Russian.  As  soon  as  the  betrothal  settlement  is  in 
her  hands.  Natalya  and  her  sister  escape  to  America,  where  Natalya  marries 
Roger  Strong,  a  young  diplomat.  Later  Sotan  follows  her  to  America  and  black- 
mails her,  telling  her  that  the  betrothal  ceremony  really  constitutes  a  legal 
marriage,  and  that  she  is  Wu  Ting's  wife.  Events  march  swiftly  and  in  melo- 
dramatic fashion  to  the  end  of  this  fascinating  love  story  of  two  hemispheres 
which  ends  happily. 


Here  is  a  ten  to  one  shot. 
Ninety-eight  per  cent  of  the  aver- 
age audience  will  like  it.  The 
other  two  per  cent  might  com- 
plain it's  too  melodramatic  and 
likekly  to  keep  'em  awake  nights. 
It  is  melodrama,  and  its  got  a 
punch  like  Dempsey,  but  why  not 
show  a  picture  that  gives  them  a 
chill  once  in  a  while?  The  yel- 
low man  is  not  portrayed  in  a  very 
flattering  light.  Intrigue  and 
cunning  and  tea  and  incense  per- 
meate the  whole  feature.  There 
are  some  splendid  shots  and  the 
sets  are  clever.  Plenty  of  action, 
an  even  continuity  and  well  cast. 
It  ought  to  be  an  easy  picture  for 
exploitation.  The  star's  name 
will  help,  too. 

Points  of  Appeal. — The  Orien- 
tal atmosphere,  remarkably  good 
costuming  and  some  beautiful 
gowns,  especially  those  worn  by 
Miss  Brady,  should  attract.  The 
story  makes  splendid  screen  ma- 
terial and  has  been  worked  up  in 
a  way  that  patrons  like. 

The  Cast. — In  the  foreign  role 
of  the  heroine,  Alice  Brady  seems 
to  be  splendidly  cast.  She  has 
been  given  very  good  support, 
Michio  Itow,  the  dancer,  display- 
ing remarkable  technique  as  the 
cunning,  scheming  Sotan.  Ken- 
neth Harlan  is  Miss  Brady's  lead- 
ing man,  although  in  this  picture 
his  appearances  are  somewhat  in- 
frequent. 

The  cast  includes  a  number  of 
Oriental  extras,  who  were  picked 
with  an  eye  to  the  correct  atmos- 
phere for  the  feature.  And  for 
once,  at  least,  we  have  a  sem- 
blance of  accuracy  in  costuming 
and  backgrounds. 

Photography,  Lighting,  Direction. — The  photography  is  in 
some  places  marred  by  poor  lighting,  especially  in  the  interiors. 
There  seems  to  be  a  determination  on  the  part  of  the  lights  to 
flicker  and  this  shows  up  badly  on  the  screen. 
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The  Idle  Class 


Footlights 


First  National  Photoplay  in  Two  Parts, 
and  Directed  by  Charles  Chaplin. 


Written 


THE  CAST 

The  Tramp    } 

The  Absent-Minded  Husband   _  j  Charles  Chaplin 

His  Wife   Edna  Purviance 

The  Angry  Father  Mack  Swain 

SYNOPSIS 

The  wife,  arriving  at  the  railroad  station  attended  by  maids  and  porters,  finds 
no  one  to  meet  her.  As  she  leaves  in  her  waiting  limousine,  the  tramp,  with 
luggage  and  golf-sticks,  calmly  alights  from  underneath  the  coach,  and  reaches 
the  wife's  auto  in  time  to  steal  a  ride  on  the  rear  bumper.  The  wife  arrives 
at  the  hotel  and  finds  her  husband's  suite  empty  until  an  object  bounds  thru 
the  door  and  lands  in  a  sitting-up  position  in  the  bed.  Such  a  reception  on 
the  husband's  part  infuriates  the  wife  and  she  leaves  for  other  rooms  in  the 
hotel.  Later  she  sends  a  note  bespeaking  forgiveness  if  her  husband  will  attend 
a  masque  ball  in  the  hotel  that  evening.  The  tramp  who  has  wandered  on  to 
the  go'f  links  near  the  hotel  gets  into  many  difficulties.  He  sees  the  wife,  who 
has  meantime  gone  horseback  riding,  and  falls  into  a  day-dream  about  her.  He 
comes  out  of  this  quite  suddenly  and  makes  his  way  from  the  links.  On  his 
way  he  wanders  into  a  park  and  has  trouble  with  the  police.  In  escaping  he 
lands  in  the  ballroom  of  the  hotel.  Here  the  wife  takes  him  for  her  husband. 
The  tramp  thinks  his  dream  is  coming  true  and  accepts  her  attentions.  The 
husband  arrives  attired  in  a  suit  of  ancient  armor,  and  in  a  jealous  rage  starts 
a  fight.  After  the  mix-up  in  which  the  girls  father  takes  a  hand,  the  tramp 
assists  in.  removing  the  husband's  helmet.  The  father  then  discovers  that  the 
man  is  his  son-in-law.     Thus  the  identification  becomes  complete. 

This  is  a  two-reel  stunt  picture 
in  which  Chaplin  plays  a  dual 
role — that  of  a  tramp  and  absent- 
minded  husband.  Although  strict- 
ly Chaplinesque,  it  differs  suffi- 
ciently from  the  average  run  of 
his  pictures  to  show  that  he  still 
has  originality — and  lots  of  it.  It 
proves  decisively  that  Chaplin 
can  act  two  parts  in  one  picture 
and  be  as  comical  in  one  as  in  the 
other.  The  picture  is  done  swiftly 
and  the  audience  has  no  difficulty 
in  following  Chaplin  in  his  two 
roles  and  his  mental  illusions  in 
the  tramp  part  where  his  thoughts 
about  the  wife  are  depicted  on  the 
screen.  It  affords  first-rate  en- 
tertainment as  was  evidenced  by 
the  approval  of  audiences  at  the 
New  York  Strand. 

Points  of  Appeal. — The  origi- 
nality of  the  picture  should  ap- 
peal strongly.  Chaplin  keeps  up 
the  fun  without  his  traditional 
togs — and  is  just  as  popular  in 
conventional  clothes.  The  best 
laugh  of  the  picture  comes  out 
when  Chaplin,  who  with  turned 
back  has  deceived  the  audience 
into  believing  that  he  is  sobbing 
and  shaking  with  emotion  over  his 
wife's  leaving  him,  turns  with  a 
serious  smile,  urgently  shaking  a 
cocktail  mixer.  The  surprise  and 
sudden  turn  is  so  complete  that  it 
brings  the  house  down  in  a  roar. 

Cast. — Chaplin  accomplishes  his  difficult  part  in  wonderful 
manner,  and  with  his  many  little  touches  of  fun  here  and  there 
keeps  the  audience  in  constant  laughter.  Mack  Swain,  as  large 
and  terrific  as  ever,  admirably  supports  Chaplin  in  both  roles. 
Edna  Purviance  plays  very  well  in  her  characterization  of  first 
the  disappointed  and  slighted  wife,  and  later  the  forgiving 
spouse,  to  which  she  seems  peculiarly  adapted. 

Photography,  Settings,  Lighting. — The  picture  is  presented  in 
a  clear  and  bright  manner  and  the  handling  of  both  exterior 
scenes  and  indoor  settings  are  all  that  could  be  wished  for. 
Continuity  is  smooth  and  easy  running. 


Paramount  Photoplay  in  Six  Parts.  Author,  Rita 
Weiman.  Scenario  by  Josephine  Lovett. 
Director,  John  S.  Robertson.  Cameraman, 
Roy  Overbaugh.  Running  Time,  Seventy 
Minutes. 

THE  CAST 

Lizzie   Parsons   Elsie  Ferguson 

Lisa    Parsinova   Elsie  Ferguson 

Brett  Page  Reginald  Denpy 

Oswald    Kane   Marc  MacDermott 

Etta  Octavia  Handworth 

SYNOPSIS 

Lizzie  Parsons,  a  New  England  girl,  scores  a  success  in  vaudeville  impersona- 
tions. She  attracts  the  attention  of  Oswald  Kane,  a  theatrical  promoter,  who 
takes  her  in  hand  and  introduces  her  to  the  New  York  stage  as  a  Russian  actress. 
She  goes  under  contract  to  him,  studies  for  two  years  and  makes  a  successful 
debut  as  Lisa  Parsinova.  Brett  Page,  a  wealthy  New  Yorker,  falls  in  love  with 
her.  She  grows  to  hate  the  deception  she  is  practicing  and  Kane  agrees  to  re- 
lease her,  if  she  can  manage  to  make  the  public  believe  that  Lisa  Parsinova  has 
died.  At  the  close  of  the  season  an  empty  boat  is  found  containing  the  garments 
of  Lisa.  Brett  searches  in  vain  for  the  body  of  the  supposedly  drowned  actress. 
He  finally  meets  Lizzie,  clad  as  an  ordinary  American  girl  and  succeeds  in  con- 
vincing her  that  he  loves  her  solely  for  her  true  self. 

There  is  every  reason  to  believe 
that  Footlights  will  prove  a  highly 
popular  film.  It  is  directed  with 
skilful  craftsmanship  by  John  S. 
Robertson,  the  photography  is  ex- 
quisite and  the  story  constructed 
on  original  lines.  The  romantic 
trend  of  the  plot  is  enlivened  by 
deft  touches  of  sparkling  comedy. 
Elsie  Ferguson  gives  an  excep- 
tionally fine  performance  in  the 
heroine  role  and  incidentally 
wears  a  number  of  handsome 
gowns  which  should  provoke  the 
admiring  envy  of  all  feminine 
patrons.  The  picture  was  given  a 
hearty  reception  by  crowded 
houses  at  the  Rivoli  Theatre,  New 
York,  where  it  made  its  metro- 
politan debut,  and  exhibitors  in 
general  ought  to  find  it  a  reliable 
drawing  card. 

Points  of  Appeal. — A  vivid  con- 
trast is  furnished  by  the  New 
England  surroundings  of  the  hero- 
ine's early  life  with  its  Puritanical 
atmosphere,  her  subsequent  ad- 
ventures on  the  vaudeville  circuit 
and  later  career  as  a  supposed 
Russian  star  of  high  renown.  Her 
sudden  determination  to  abandon 
the  dizzy  heights  of  fame  to  which 
she  has  climbed  through  the  as- 
sistance of  a  clever  theatrical  pro- 
moter and  her  own  artistic  faking, 
in  favor  of  a  simpler  existence 
with  the  man  she  loves  wins  uni- 
versal sympathy  and  provides  a  pleasing  climax. 

Cast. — The  dual  role  of  Lizzie  Parsons  and  Lisa  Parsinova  is 
invested  by  Miss  Ferguson  with  unfailing  charm  and  human 
appeal  and  her  temperamental  explosions  in  the  character  of 
the  Russian  artiste  are  irresistibly  funny.  Other  excellent  char- 
acterizations are  those  furnished  by  Marc  MacDermott  as  the 
resourceful  manager  and  Reginald  Denny  as  hero  Brett  Page. 

Photography,  Lighting,  Direction.— There  are  many  handsome 
interiors  in  evidence,  the  exteriors  are  beautifully  filmed  and 
the  lighting  is  faultless.  The  continuity  holds  throughout  with- 
out a  break  and  the  action  moves  at  a  rapid  pace. 
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Go  Straight 


A  Certain  Rich  Man 


Universal  Photoplay  in  Five  Parts.  Story  by 
William  Harper  Dean.  Scenario  by  George 
Hively.  Director,  William 
Footage,  4220. 


Worthington. 


THE  CAST 

Rev.  Keith  Rollins   Frank  Mayo 

Mrs.  Connors   Dora  Drew 

Hellfire   Gibbs   Harry  Carter 

Hope  Gibbs   Lillian  Rich 

Jim  Boyd   George  Marion 

Laura  Eoyd   •  •  Lassie  Young 

Buck   Stevens   Charles  Brinley 

SYNOPSIS 

Keith  Roliins,  a  young  minister,  has  come  to  Hampstead.  a  rough  backwoods 
community  in  Kentucky  to  take  charge  of  the  church.  He  finds  that  the  lawless 
and  political  elements  of  the  community  are  not  in  favor  of  him  and  that  they 
threaten  his  position  as  head  of  his  congregation.  His  congregation  refuses  to 
take  sides  in  the  issue,  and  he  finds  that  his  only  supporters  arc-  his  housekeeper 
and  Hope,  the  pretty  daughter  of  Hellfire  Gibbs,  a  crooked  evangelist  who  is  in 
league  with  Boyd,  the  political  king.  He  is  warned  by  Hope,  of  a  plot  that  is 
brewing  to  convince  the  hillsmen  that  he  is  a  revenue  officer  in  disguise.  One 
Sunday  morning  on  accompanying  Hope  home  Keith  sees  her  insulted  by  her 
father.  Keith  interferes  and  a  lively  two-fisted  fight  follows  in  which  the 
minister  is  victorious.  Later,  Keith  is  lured  to  Hope's  home  by  a  fictitious  note 
that  she  is  in  danger,  and  is  seized  by  the  hillsmen  who  hold  him  captive  in 
order  that  he  cannot  appear  at  a  town-hall  meeting  to  answer  a  challenge  of  the 
political  boss.  Hope,  who  has  meantime  been  to  see  Buck  Stevens  the  leader 
nf  Hie  hillsmen  in  an  attempt  to  impress  upon  him  Keith's  innocence,  returns 
to  her  home  and  cleverly  assists  Keith  in  escaping.  He  returns  in  time  to 
expose  the  political  boss  and  wins  the  people's  favor,  and  Hope's  love. 


Although  filled  with  many  thril- 
ling and  exciting  events,  the  pic- 
ture Go  Straight  has  no  semblance 
of  being  overdone.  It  is  the  kind 
of  a  picture  that  centers  the  in- 
terest on  the  lead  without  diffi- 
culty. The  theme  of  how  a  two- 
fisted  modern  evangelist  can  suc- 
cessfully take  both  a  physical  and 
spiritual  part  in  combating  the 
evil  influences  and  crooked  polit- 
ical elements  that  dominate  his 
community,  and  in  the  end  win 
not  only  the  support  of  all  the  cit- 
izens in  his  township  but  also  the 
respect  of  his  enemies,  is  cleverly 
and  humanly  manipulated.  The 
action  is  smooth  running  and 
tends  toward  nervous  strain  as  it 
goes  through  its  stirring  phases. 
The  romance  finishes  pleasingly 
and  is  consistent  throughout.  As 
a  whole  the  picture  should  go 
strong  with  the  exhibitors'  audi- 
ences who  favor  melodramatic 
features  of  this  type. 

Points  of  Appeal.  —  The  hero 
preacher's  two-fisted  method  of 
resenting  an  uncalled-for  insult 
upon  the  heroine  by  her  father, 
and  the  unhesitating  way  in 
which  the  preacher  later  risks  his 
life  to  save  the  same  man  from 
the  flaming  church  tower  are 
bound  to  bring  him  admiration. 
The  rescue  from  the  burning 
church  is  a  thriller  which  comes 
through  in  an  effective  and  fault- 
less manner. 

Cast. — Frank  Mayo,  as  inimita- 
ble as  ever,  performs  his  parts  in  forceful  and  supple  manner, 
without  any  suggestion  of  strain  or  over-agility.  Lillian  Rich 
scores  Avell  as  the  abused  daughter  of  the  hillsman  and  lover  of 
the  preacher.  Her  part  is  done  in  a  human  and  touching  manner. 
Harry  Carter  characterizes  well  and  efficient  support  is  given  by 
the  rest  of  the  cast. 

Photography,  Lighting,  Direction. — All  are  good 


A  Benjamin  B.  Hampton  Production,  Produced 
by  Benjamin  B.  Hampton  and  His  Associates, 
William  H.  Clifford,  Elliott  Howe,  Jean  Hers- 
holt  and  Elliot  J.  Clawson.  Adapted  from 
William  Allen  White's  Story.  Distributed 
by  Hodkinson  Through  Pathe. 

THE  CAST 

John   Barclay   Robert  McKimi 

Molly  Culpepper   Claire  Adams 

Rob   Hendricks   Carl  Gantvoort 

Adrian    Brownweli  Jean  Hersholt 

Col.  Martin  Culpepper   Joseph  J.  Dowling 

John  Barclay's  Mother   Lydia  Knott 

Young  Neal   Ward   Frankie  Lee 

Young  Janet  Barclay   Mary  Jane  Irving 

General   Hendricks   Harry  Lorraine 

Lige   Bemig   G.   Gunnis  Davis 

Watts  McIIurdie  Charles  Colby 

Jake  Dolan   Walter  Perry 

Mose   Fleming  Pitts 

Mrs.   Col.   Culpepper   Grace  Pike 

Janet   Barclay   Eugenia  Gilbert 

Neal   Ward   Gordon  Dumont 

Mrs.  Jane  Barclay   Edna  Pennington 

SYNOPSIS 

Molly  Culpepper  and  Rob  Hendricks  are  planning  to  be  married.  Bob'6  father. 
General  Hendricks  is  president  of  the  Sycamore  bank  and  also  associated  with 
John  Barclay  in  his  pet  enterprise,  the  Golden  Belt  Wheat  Company,  all  un- 
secured except  by  Barclay's  notes.  They  fear  investigation.  Bob  is  sent  to  Boston 
to  sell  stock  in  order  to  replace  borrowed  money.    Then  Adrian  Brownweli  arrives 


at  Sycamore.  He  buys  the  newspaper  and  makes  h 
bank.  Later  he  meets  Molly,  and  although  he  dei 
him,  thinking  only  of-  Bob.  Barclay,  knowing  th 
which  will  helii  t lie  bank,  advises  Molly  that  Gi 
the  bank's  funds  and  that  both  he  and  Bob  will 
told.  So  the  marriage  of  Brownweli  and  Molly 
home,  vows  to  love  Molly  forever.  Ten  years  pas 
ing  and 


dep. 


its  in  the  Sycamore 
love  Molly  repulses 
it  Brownweli  has  ready  cash 
ineral  Hendricks  has  misused 
be  imprisoned  if  the  truth  is 
takes  place.  Bob,  returning 
*.  Brownweli  proves  to  be  a 
weakling  and  a  business  failure.  Barclay  prospers.  Another  ten  years  pass. 
Barclay  is  tremendously  rich,  Molly  is  working  on  the  "Banner"  and  so  is  her 
nephew.  Neal  Ward,  who  has  fallen  in  love  with  Barclay's  daughter,  Janet 
Barclay,  however,  is  opposed  to  the  match  because  the  "Banner"  is  crusading 
against  the  Sycamore  water  works,  owned  by  Bemis,  who  is  Barclay's  secretary. 
Brownell,  drunk,  shoots  Bob  but  does  not  kill  him.  He  is  later  reported  to  be 
killed  by  a  freight.  Barclay's  wife  is  stricken  with  typhoid  caused  by  the  impure 
water  and  dies.  Then  Barclay  learns  his  lesson — that  love  and  not  gold  brings 
happiness. 


This  picture  will  make  money. 
It  shoud  prove  one  of  the  season's 
best  box  office  attractions.  And 
it  is  well  cast,  well  staged  and 
well  acted.  The  exhibitor  who  is 
wise  enough  to  exploit  this  pic- 
ture will  be  pleased  with  the  re- 
sults, for  it  has  the  human  quali- 
ties that  made  "Main  Street"  one 
of  the  biggest  buys  of  any  novel 
of  the  season.  While  the  story 
occasionally  borders  on  unpleas- 
ant events  it  has  comedy  relief 
and  points  a  moral  without  any 
apparent  attempt  to  "sermonize." 
"Step  on  the  gas"  and  you'll  find 
this  picture  worth  while. 

The  Cast.— Robert  McKim,  well 
known  to  fans  everywhere,  por- 
trays in  a  most  convincing  way 
the  role  of  the  villainous  Barclay. 
Claire  Adams  gives  the  delicate 
shading  to  the  character  of  the 
unhappy  Molly,  and  Carl  Gant- 
voort solemnly  enacts  the  part 
of  her  lover.  One  of  the  most 
artistic  results  are  those  obtained 
by  Jean  Hersholt,  who  not  only 
has  been  assigned  a  difficult  role, 
but  succeeds  in  making  a  real 
flesh  and  blood  person  of  the 
Adrian  Brownweli.  The  balance 
of  the  large  cast  is  satisfactorily 
assembled. 

Points  of  Appeal. — One  of  the 

chief  appeals  of  this  story  is  its 
homely  atmosphere,  the  honesty 
of  its  purpose  and  its  bid  for  pop- 
ularity among  the  great  American 
public,  which  is  familiar  with  not 
only  the  characters,  but  the  town 
itself. 

Photography,  Lighting,  Direc- 
tion.— All  good. 
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After  Midnight 


For  Those  We  Love 


Selznick  Photoplay  in  Five  Parts.  Author,  John 
Lynch.  Scenario  by  Edward  Montague. 
Director,  Ralph  Ince.  Running  Time, 
Fifty-five  Minutes. 


THE  CAST 

Gordon  Phillips   1  _  „„  , 

Wallace  Phillips   j  Conway  Tearle 

Mrs.  Gordon  Phillips  Zena  Keefe 

Mock  Sing   Warren  Black 


SYNOPSIS 

Wal'aee  and  Gordon  Phillips  are  twins.  Their  father's  will  divides  his  fortune 
equally  between  them,  but  Gordon  cheats  his  brother  out  of  the  latter's  share. 
Gordon's  dissipations  make  his  young  wife's  life  miserable.  Mock  Sing,  operator 
of  an  opium  den  frequented  oy  Gordon,  has  a  daughter  named  Toy.  Wallace, 
strolling  through  Chinatown,  makes  Toy's  acquaintance  and  is  seen  by  Harris,  a 
crook,  who  has  detained  Gordon  in  Mock's  resort  to  blackmail  him.  Without 
being  aware  of  the  relationship  of  Gordon  and  Wallace,  Harris  approaches  the 
latter  with  a  proposition  to  take  advantage  of  the  likeness  by  posing  as  Gordon 
and  stealing  the  family  bonds.  Wallace  consents  and  Gordon's  wife  mistakes 
him  for  her  husband,  but  the  old  butler  recognizes  him  and  together  they  scheme 
to  rescue  Gordon.  His  brother's  wife  thinks  her  husband  has  reformed  and  is 
consequently  in  love  with  him.  Later  Mrs.  Gordon  is  abducted  and  taken  to  Mock 
Sing's.  With  Toy's  assistance  Wallace  finds  his  brother  and  wife.  A  .  fight 
occurs,  during  which  the  police  arrive.  Toy  is  killed  by  a  shot,  Gordon  dies  and 
Wallace  wins  the  woman  he  has  learned  to  love. 

In  After  Midnight,  Director 
Ralph  Ince  has  turned  out  an  at- 
tractive melodrama  whose  action 
takes  place  principally  in  the  mys- 
terious windings  of  San  Francis- 
co's much  exploited  Chinatown  as 
it  used  to  be.  There  is  a  strong 
family  likeness  between  all  such 
features,  but  when  skilfully  han- 
dled, as  in  the  present  instance, 
they  never  seem  to  lack  enter- 
taining qualities.  The  substitution 
of  one  twin  brother  for  the  other, 
upon  which  the  plot  pivots,  is  a 
bit  improbable,  but  this  weak  spot 
is  artistically  glossed  over  by 
rapid  action,  well  maintained  sus- 
pense and  clever  work  by  star  and 
supporting  cast,  so  that  the  pic- 
ture as  a  whole  may  be  listed  as 
possessing  considerable  box-office 
value. 

Points  of  Appeal. — The  feature 
gets  into  its  stride  right  in  the 
opening  reel  and  thereafter  the 
thrills  pile  up  abundantly,  culmi- 
nating in  the  final  well-staged 
scene  where  the  hero  comes  to  the 
rescue  of  the  woman  he  loves  in 
the  underground  resort  presided 
over  by  Mock  Sing.  The  love  ro- 
mance is  prettily  developed  and  a 
satisfactory  climax  attained. 

Cast. — Conway  Tearle  is  excel- 
lent in  the  difficult  dual  role  and 
Zena  Keefe  shines  as  a  wistfully 
charming  heroine,  while  adequate 
support  is  provided  by  the  re- 
mainder of  the  company. 

Photography,  Lighting,  Direction.— Deep  sets  are  utilized  with 
telling  effect,  the  Chinese  interiors  are  wonderfully  well  done, 
the  exteriors  are  attractive  and  good  lighting  is  always  in  evi- 
dence. There  is  no  break  in  the  admirably  knit  continuity 
and  fast  action  prevails  throughout. 


Goldwyn  Photoplay  in  Six  Parts.  Author,  Perley 
Poore  Sheehan.  Director,  Arthur  Rosson. 
Running  Time,  Sixty-five  Minutes. 


THE  CAST 

Bernice  Arnold   Betty  Compson 

Jimmy  Arnold  Richard  Rosson 

George  Arnold   Harry  Duffield 

Vida  Samille  Astor 

Dr.  Bailee   Bert  Woodruff 

Johnny  Fletcher   Walter  Morosco 

Bert   George  Cooper 

Prank   Frank  Campeail 

Trix  TJlner  Lon  Chaney 


SYNOPSIS 

Trix  Ubier  deals  stud  poker  at  Frank's  gambling  resort  in  a  small  town.  He 
rescues  Bernice  Arnold,  a  young  girl  from  drowning.  She  is  grateful  and  their 
subsequent  acquaintance  causes  scandal  and  annoys  her  sweetheart,  Johnny 
Fletcher.  Her  wastrel  brother  Jimmy  steals  eighty  dollars  from  under  his  father's 
pillow  and  loses  it  in  a  game  with  Trix  and  Frank.  The  money  belongs  to  the 
firm  where  Bernice's  father  is  bookkeeper.  The  girl  persuades  her  father  that 
he  has  mislaid  the  money,  and  goes  to  Frank  to  plead  for  its  return.  Trix  ar- 
rives in  time  to  rescue  her  from  Frank's  insolent  advances  and  thrashes  him. 
Frank  tries  to  have  Jimmy  arrested.  Bernice  hides  him  in  Vida  Brown's  house, 
a  questionable  resort,  which  burns  down  and  she,  Bernice,  gives  shelter  to  Vida, 
the  latter's  consort,  Bert,  and  Jimmy.  Bert,  Jimmy  and  Trix  decide  to  rob 
Frank's  house  in  order  to  restore  the  eighty  dollars  to  Bernice's  father.  In 
escaping  Frank  shoots  and  kills  Jimmy.  The  money  is  returned.  Trix  warns 
Frank  that  he  will  accuse  him  of  slaying  Jimmy  if  Frank  does  not  swear  that 
the  boy  died  while  trying  to  capture  the  burglars.  Frank  complies,  thereby 
making  a  hero  of  the  dead  boy.    Bernice  weds  Fletcher. 


Self-sacrifice  is  the  keynote  of 
the  theme  embodied  in  For  Those 
We  Love,  which  presents  a  story 
replete  with  pathos,  smooth,  sus- 
tained melodramatic  action  and 
intensely  human  atmosphere.  It 
is  rather  a  sad  tale  on  the  whole, 
depicting  as  it  does  the  unhappi- 
ness  which  clouds  the  lives  of  sev- 
eral of  the  leading  characters  be- 
cause of  the  theft  committed  by 
a  reckless  young  scapegrace.  But 
as  the  latter  atones  by  his  death 
for  his  misdeeds  in  life  and  the 
heroine's  path  emerges  from 
gloom  to  sunshine  at  the  close,  the 
picture  reaches  a  cheerful  conclu- 
sion after  all  and  promises  to  at- 
tain a  high  degree  of  popularity. 

Points  of  Appeal. — Emotional 
stress  holds  sway  throughout  the 
entire  story;  there  is  plenty  of 
suspense  and  a  most  spectacular 
thrill  is  provided  by  the  scene 
where  Trix,  Bert  and  Jimmy  break 
into  the  house  of  the  gambler, 
Frank,  with  the  intention  of  ob- 
taining and  replacing  the  money 
stolen  from  Bernice's  father. 
Whatever  ultra-moralists  may 
think  of  it,  the  clever  twist  given 
the  plot  by  which  wastrel  Jimmy, 
when  dead,  is  hailed  as  a  hero, 
will  please  most  movie  patrons, 
and  the  climax  is  bound  to  give 
universal  satisfaction. 

Cast. — Betty  Compson  adds 
fresh  lustre  to  her  screen  laurels 
by  her  sincere  and  natural  por- 
trayal of  the  loyal  Bernice;  Lon 
Chaney  is,  as  usual,  an  artist  to 
his  finger  tips  in  his  realistic  im- 
personation of  Trix  Ulner;  Rich- 
ard Rosson  furnishes  an  excellent 
character  sketch  of  Jimmv  Arnold 
and  the  support  is  all  that  could 
be  desired. 

Photography,  Lighting,  Direction. — The  interiors  are  well 
filmed,  the  small  town  color  is  skilfully  handled  and  the  lighting 
is  adequate.  The  continuity  is  intact  throughout  and  the  action 
moves  swiftly. 


1378  EXHIBITORS    TRADE    REVIEW  Volume  10.    Number  20. 

Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Urban  Movie  Chats 
Very  Popular  with 
English  Audiences 


Butcher's  Film  Service,  Inc.,  Com- 
ments on  Extraordinary  Demand 
in  United  Kingdom 

Charles  Urban,  president  of  the  Kineto 
Company  of  America,  has  just  received  a 
letter  from  the  Butcher's  Film  Service, 
Ltd.,  of  England,  which  handles  the  dis- 
tribution of  the  Charles  Urban's  Movie 
Chats  in  the  United  Kingdom,  comment- 
ing on  the  extraordinary  demand  over 
there  for  this  release. 

Butcher's  states  that  the  demand  exists 
in  many  circles  outside  of  the  theatres, 
practically  all  of  which  are  playing  the 
Movie  Chats.  The  remarkable  thing  about 
this  widespread  demand,  they  write,  is 
that  the  non-theatrical  demand  helps 
along  the  theatrical  demand  and  vice 
versa. 

Butcher's  are  now  past  their  seventy- 
second  release  of  the  Movie  Chats  and 
the  demand  grows  stronger  with  each  re- 
lease. Every  one  of  the  Movie  Chats  has 
the  personal  attention  of  Mr.  Urban. 
His  tremendous  film  library  of  millions  of 
feet  of  film  is  drawn  on  to  lend  them 
variety  and  thus  it  comes  about  that  they 
have  from  three  to  twenty  subjects  in 
every  reel. 

They  are  released  weekly  by  the  Kineto 
Company  of  America. 


Bob  Kerr  Is  Directing  New 

All-Star  Mermaid  Comedy 

Bob  Kerr,  until  recently  associated  with 
the  Hal  Roach  productions,  has  been  en- 
gaged by  Hamilton-White  to  direct  the 
latest  all-star  Mermaid  Comedy,  for  Edu- 
cational. Work  on  the  story,  which  is  as  . 
yet  untitled,  began  a  few  days  ago  at  the 
studio  in  Hollywood.  This  will  be  the 
fifth  of  the  new  series  of  Mermaid  Come- 
dies which  Educational  is  releasing.  The 
cast  includes  such  well  known  comedy 
stars  at  Jimmie  Adams,  Lige  Conley, 
Frank  Coleman,  Jack  Lloyd  and  others. 
Park  Reis  is  in  charge  of  the  photography. 

The  third  comedy  of  the  series,  star- 
ring Lloyd  "Ham"  Hamilton,  which  has 
just  been  completed,  has  been  given  the 
title  The  Adviser.  It  was  produced  under 
the  direction  of  Hugh  Fay. 


Chas.  Urban  Discusses 

Movie  Chats  vs.  Reviews 

Charles  Urban  was  asked  the  other  day 
which  of  his  two  regular  releases  he  liked 
the  most,  the  Charles  Urban  Movie  Chats 
or  the  Kineto  Reviews. 

"That's  a  puzzler,"  he  said,  "one  I'd 
almost  have  to  answer  like  the  youngster 
who  is  asked  to  choose  between  his  parents 
and  who  always  answers,  'I  like  them  both 
the  same.' 

"Seriously,  I  look  at  them  from  entirely 
different  viewpoints  and  I  don't  see  how 
one  can  choose  between  them. 

"The  Movie  Chats  are  lighter  in  treat- 


ment than  the  Kineto  Reviews.  Both  are 
of  the  same  high  quality — there  is  no 
difference  in  this  regard — but  the  Kineto 
Reviews  aim  more  for  completeness, 
whereas  the  Movie  Chats  aim  more  for 
variety. 

"Each  of  the  Kineto  Reviews  is  devoted 
to  one  subject;  they  tell  an  entire  story. 
The  Movie  Chats,  however,  are  devoted 
to  from  three  to  twenty  subjects  in  the 
reel. 

"So  I  cannot  say  that  I  prefer  one  to 
the  other.  I  consider  both  very  necessary, 
more  especially  now  than  ever  before  when 
it  behooves  all  persons  engaged  in  the  mo- 
tion picture  industry  to  play  the  very  best 
quality  pictures  there  are." 


Louise  Lorraine  is  seen  here  with  Teddy, 
the  Dane.  Miss  Lorraine  is  returning  to 
Century  Comedies  in  "Seashore  Shapes" 


Governor  of  Maine  Is 

Actor  in  New  Picture 

Governor  Percival  P.  Baxter,  of  Maine, 
never  knew  he  was  a  motion  picture  actor 
until  he  recently  visited  the  Holman  Day 
Company  working  on  location,  near 
Augusta,  Me.,  on  a  forthcoming  two  reel 
release  for  Pathe.  "Wings  of  the  Bor- 
der" is  the  picture. 

Governor  Baxter  is  a  personal  friend  of 
Holman  Day,  and  was  invited  by  the 
author  to  spend  several  days  with  him 
on  location,  in  order  that  he  might  get  a 
first  hand  view  of  the  splendid  pictures 
being  taken  right  in  the  heart  of  his  own 
country. 

"Wings  of  the  Border"  has  as  its  lead- 
ing character,  the  Governor  of  Maine.  It 
would  have  been  easy  enough  to  have  por- 
trayed the  Governor,  without  bringing  him 
from  the  State  house.  But  Mr.  Day  had 
seen  Mr.  Baxter  in  several  amateur  the- 
atrical performances,  and  knew  he  could 
act.  So  when  the  Governor  came  on  his 
visit,  he  was  soon  pressed  into  service 
before  the  camera. 


"The  Four  Seasons"  at 

Rialto  Makes  Sensation 

Unusual  enthusiasm  was  apparent  on 
the  part  of  the  New  York  Rialto  Theatre 
audiences  all  during  this  week  when  The 
Four  Seasons,  the  first  Urban  Popular 
Classic  to  be  published  in  feature  length, 
was  shown. 

Dr.  Riesenfeld  made  quite  an  occasion 
of  it  and  on  the  first  Sunday  night  both 
Charles  Urban  and  Raymond  L.  Ditmars, 
who  directed  the  picture,  were  present. 

Mr.  Ditmars  made  a  little  speech  as  a 
preface  to  The  Four  Seasons  on  the  open- 
ing night;  an  innovation  that  was  mighty 
pleasant. 

The  newspaper  critics  were  as  enthusi- 
astic as  were  the  audiences.  Quinn  L. 
Martin,  writing  in  the  New  York  World, 

said: 

"While  The  Great  Impersonation,  a 
pictured  mystery  story  of  very  real  holding 
power,  is  the  featured  photodrama  at  the 
Rialto  for  the  week,  a  Charles  Urban  spe- 
cial Kineto  production  entitled  The  Four 
Seasons,  a  four-reel  nature  film  made  by 
Raymond  Ditmars,  curator  of  the  Bronx 
Zoo,  gets  our  vote  as  being  one  of  the  most 
interesting  and  fascinating  pictures  we 
have  ever  seen." 


Charles  C.  Burr  Will 

Release  Novelty  Film 

Final  preparations  for  a  transconti- 
nental motor  trip,  approximating  11,000 
miles,  were  made  this  week  by  Rollin 
Lester  Dixon,  internationally  known  as  a 
painter  and  photographer  of  landscapes 
and  the  former  chief  cinematographer  of 
the  Wanamaker  Indian  Commission  Ex- 
pedition, which  recorded  in  film  the  tribal 
customs  and  usages  of  the  American  In- 
dian, and  who  is  now  engaged  in  contrib- 
uting his  Scenic  Poems  to  Burr's  Novel 
Review,  a  reel  of  widely  diversified  nov- 
elties, sponsored  and  independently  dis- 
tributed by  Charles  C.  Burr. 

On  Oct.  8  Mr.  Dixon  will  leave  Ports- 
mouth, N.  H.,  and  will  proceed  to  Tucson, 
Ariz.,  where  he  will  make  his  headquarters 
for  at  least  six  months.  From  Tucson 
Mr.  Dixon  plans  to  follow  the  little  known 
trails  through  Arizona,  New  Mexico  and 
Utah,  and  anticipates  obtaining  consid- 
erable scenic  and  other  material  alto- 
gether new  in  subject  and  treatment. 

The  trip  from  Portsmouth  to  Tucson 
will  be  made  in  an  especially  equipped 
automobile  bearing  a  complete  camping 
outfit  and  a  veritable  cargo  of  motion  pic- 
ture cameras,  film  and  photographic  ap- 
paratus, which  will  be  sorted  at  Tucson, 
loaded  on  pack  mules  and  the  expedition 
out  into  the  real  West  begun. 


Real  Bull  Fight  in 

New  Century  Comedy 

Through  the  courtesy  of  officials  in 
charge  of  Mexican  bull  fights  in  Tia 
Juana,  Alf  Goulding's  Centurv  Comedy 
now  in  the  making  will  feature  parts  of 
a  real  bull  fight.  Alf  Goulding,  accom- 
panied by  Louis  Jacobs  and  Charles  Ru- 
bin of  the  Century  Film  Corporation,  spent 
an  entire  week  in  Tia  Juana  dickering 
with  officials,  and  received  their  consent 
to  photograph  several  intimate  scenes  of 
the  fight. 
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Saving  Sister  Susie 

A  coming  Christie  Comedy,  featuring  Dorothy  Devore  with  Earl  Rodney  and  Katherine  Lewis  in  one 
of  the  cleanest  and  funniest  comedy  productions  yet  done  by  Christie.    Direction  by  Scott  Sidney.    To  be 

released  through  Educational 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


"VENUS  AND  THE  CAT"— (Aesop's 
Film  fable  announced  by  Pathe  for  release 
October  9). — "And  the  cat  came  back'* 
would  be  a  good  title  for  this  animated 
cartoon.  For  the  family  cat  shows  some 
astonishing  recuperative  powers.  She  is 
thrown  into  a  well,  but  returns  through 
the  kitchen  faucet.  Then  her  bewhiskered 
old  bachelor  owner  puts  her  in  a  safe  and 
throws  her  again  in  the  well — but  she  gets 
back,  little  worse  for  the  adventure. 
Finally  Pussy  is  transformed  by  some 
miraculous  power  into  a  woman  and  mar- 
ries the  bachelor.  But  one  day  as  she 
sits  knitting,  a  mouse  happens  along  and 
the  "wife,"  forgetting  her  identity,  starts 
in  pursuit.  She  is  transformed,  this  time 
into  a  cat  again  and  everybody  is  satis- 
fied. This  is  one  of  the  best  of  Terry's 
output  and  would  go  well  in  almost  any 
house. 


"SWEET  BY  AND  BY" — (One  reel 
comedy  featuring  Eddie  Boland.  Released 
by  Pathe  October  9). — An  ultra  modern 
setting  is  given  this  funny  single  reeler, 
the  stage  being  set  on  a  huge  dirigible  in 
which  are  traveling  a  curious  mixture  of 
passengers,  including  of  course,  the  active 
Mr.  Boland.  The  mislaid  ticket  gag, 
aided  with  a  high  wind,  helps  to  inject 
the  necessary  "pep"  and  the  result  of 
the  escapades  of  the  party  on  the  airship 
form  one  of  the  zippiest  short  subjects 
screened  in  sometime.  Of  course,  Prohi- 
bition comes  in  for  a  share  of  the  fun. 


"WINGS  OF  THE  BORDER"— Holman 
Day  feature  released  by  Pathe) — Governor 
Percival  R.  Baxter  of  the  state  of  Maine 
appears  personally  in  this  picture.  The 
character  of  the  Frenchman  lover  is  over- 
acted, but  the  scenic  backgrounds  are 
unusually  fine  and  proper  atmosphere 
envelops  the  production.  The  story  is  a 
simple  one,  telling  the  troubles  of  land- 
owners in  a  backwoods  section  of  Maine 
who  are  induced  to  sign  papers  that  after- 
wards prove  to  be  deeds  for  their  property 
which  is  nearly  gobbled  up  by  a  crafty 
city  feller.  He  is  thwarted,  however,  when 
the  governor  visits  the  scene  of  his  opera- 
tions and  announces  that  the  heroine  is  in 
reality  the  legal  owner  of  the  property. 
Governor  Baxter  proves  himself  a  reg'lar 
screen  actor  and  somebody  ought  to  sign 
him  up  when  he  gets  through  with  his 
job  at  the  capitol.  Some  good  types  were 
secured  for  the  mob  scenes. 


"A  ZERO  HERO"— (One  real  comedy 
featuring  Gaylord  Lloyd.  Scheduled  for 
release  by  Pathe  October  9). — "How  to  hit 
the  golf  ball  without  killing  the  caddie" 
is  one  of  the  sub-titles  in  this  short  sub- 
ject. Some  of  the  other  sub-titles  are  not 
so  good.  The  same  applies  to  the  laugh 
making  devices  employed  by  Mr.  Lloyd. 
Most  of  the  gags  are  sure-fire.  And  some 
of  them  are,  to  say  the  least,  familiar. 
The  acrobatic  genius  of  Gaylord  Lloyd  is 
one  of  his  big  assets  and  is  brought  into 
play  continually  throughout  this  lively 
comedy  film.  He  takes  the  part  of  a  bank 
clerk  in  love  with  the  banker's  daughter 
(Estelle  Harrison).  He  wants  a  vacation 
but  the  boss  can't  see  it.  Then  he  stages 
a  fake  holdup  in  the  outer  office  and  after 
he  has  apparently  beaten  up  the  "robber" 
and  recovered  the  cash  he  gets  the  expect- 
(  d  reward  from  the  banker,  in  the  form  of 
a  vacation  and  substantial  reward.  He 
visits  "Malaria  Meadows,"  plays  a  queer 
game  of  golf  and  kicked  up  the  dirt  but 
not  making  a  hole  all  day. 


"THE  WOLF  AND  THE  CRANE"— 

(Scheduled  for  release  by  Pathe  October 
2) — Another  of  the  Aesop  Fables  brought 
up-  to  date  and  with  a  number  of  good 
laughs.  Cartoonist  Terry  has  deviated 
somewhat  from  the  original  fable,  but 
the  comedy  helps  it  along  and  will  popu- 
larize this  series  more  than  ever  with 
audiences  .  "Those  who  are  charitable 
only  in  the  hope  of  reward  deserve  but 
jeers"  is  the  fable  selected.  The  cartoon- 
ist has  pictured  a  wolf  watching  a  cat 
that  is  out  fishing.  Trying  to  do  a  little  fish- 
ing "on  his  own  hook"  the  wolf  catches  a 
fish  but  accidentally  eats  it  so  hurriedly 
that  a  big  bone  sticks  in  his  throat. 
Hurrying  to  Dr.  Crane  he  finally  induced 
the  bird  to  extract  the  bone  on  promise 
of  a  good  reward.  But  when  the  agi- 
tated M.D.  is  told  that  he  should  consider 
it  enough  reward  that  the  wolf  didn't  eat 
him  alive.  Dr.  Crane  leaps  out  of  the 
window,  richer  only  in  experience. 


PATHE  REVIEW  No.  124—  (Scheduled 
for  release  by  Pathe,  October  9). — Chry- 
santhemums are  a  beautiful  flower  any- 
way, but  when  Pathecolor  is  used,  they  are 
better  looking  than  ever.  Sub-tropical  air 
plants  that  are  common  in  Southern  states 
are  shown  attached  to  trees,  their 
peculiar  manner  of  extracting  their  nutri- 
ment from  the  ah-  being  graphically  shown 
by  the  fact  that  they  accept  any  object 
that  supports  their  weight  and  even  attach 
themselves  to  telegraph  and  telephone 
wires.  Several  shots  showing  how  the 
hippopotami  of  New  York  Zoological  park 
eat  their  meals  and  have  their  teeth 
brushed  by  a  keeper  armed  with  a  house 
broom,  make  an  interesting  animal  study. 
How  the  students  at  Vassar  college  put  in 
a  day  of  work  and  play  is  another  inter- 
esting subject  in  the  Review. 


"LORRAINE  OF  THE  TIMBER- 
LANDS" —  (Tom  Santschi  drama  in  two 
reels.  Scheduled  for  release  by  Pathe 
October  2). — This  subject  is  pitched  at  a 
high  dramatic  key  but  will  be  acceptable 
to  audiences  who  enjoy  melodrama  and 
want  it  without  dilution.  Santschi  takes 
the  part  of  the  wanderer  who  has  searched 
fifteen  years  for  the  despoiler  of  his  home. 
Finally  he  finds  him  near  the  scene  of  the 
crime.  He  is  attracted  to  a  cabin  where 
he  hears  the  familiar  melody  that  his 
dead  wife  used  to  play  on  a  violin.  The 
musician  it  seems,  is  his  daughter  now 
grown  to  beautiful  womanhood.  She  is 
in  love  with  a  youth  but  is  constantly 
harassed  by  "Black  Bart,"  the  villain  who 
years  ago  was  the  means  of  her  mother's 
death.  The  wanderer  is  later  imprisoned 
for  a  crime  he  did  not  commit  and  gets 
word  in  his  cell  that  Black  Bart  plans  to 
carry  out  evil  designs.  Praying  for  a 
miracle,  the  jail  is  suddenly  rent  asunder 
by  a  fearful  flash  of  lightning  and  he  is 
free. 


"GONE  TO  THE  COUNTRY"— (Hal 
Roach  one-reel  comedy  featuring  "Snub" 
Pollard,  scheduled  for  release  by  Pathe 
October  2). — The  flivver  is  again  utilized 
to  help  reap  the  laughs  in  this  comedy. 
A  wind  machine  is  also  made  to  perform 
and  with  good  results.  After  many  esca- 
pades the  young  married  couple  accom- 
panied by  two  physicians  set  off  for  a 
camping  trip.  They  have  all  kinds  of 
troubles  getting  their  tent  set  and  finally 
after  being  comfortably  settled,  a  terrific 
storm  arises  and  their  tent  is  blown  away. 
They  are  left  with  little  besides  the  flivver. 
Getting-  into  the  decrepit  old  car  they 
start  back  for  home  in  a  more  hopeful 
frame  of  mind  but  land  in  a  quicksand 
and  are  entirely  engulfed. 


"BROTHER  OF  THE  BEAR"  (Holman 
Day  two-reel  drama,  scheduled  for  release 
by  Pathe  week  of  September  25). — The 
lumber  camps  of  Maine  again  figure  in 
this  picture  and  considerable  ingenuity  has 
been  shown  in  selecting  settings  that  will 
look  beautiful  on  the  screen  and  yet  serve 
as  a  suitable  background  for  the  story. 
The  dramatic  quality  of  the  picture  is  sat- 
isfactory but  the  comedy  is  not  so  good. 
The  story  is  about  Vincent  Harris,  a  lum- 
ber foreman  of  almost  ungovernable  tem- 
per, who  falls  in  love  with  Marcia,  the 
daughter  of  Hawthorne,  the  mill  owner. 
Hawthorne  has  selected  Ralph  Sudbury  as 
his  daughter's  fiancee,  but  Harris,  in- 
censed when  Sudbury  accuses  him  unjustly 
of  tampering  with  the  firm's  accounts, 
strikes  Sudbury  and  is  promptly  dis- 
charged by  the  mill  owner.  Harris  then 
lives  in  solitude  with  a  pet  bear.  Later 
when  a  party  visits  nearby  the  bear  chases 
them  and  Hawthorne  and  Sudbury  climb 
convenient  trees  in  their  fright.  Harris, 
seeing  an  opportunity  to  force  Sudbury  to 
clear  him  of  his  unjust  charges,  tells  him 
he  will  not  take  the  bear  away  until  Sud- 
bury has  confessed.  Seeing  no  other  way 
out,  Sudbury  tells  Hawthorne  and  Marcia 
that  his  charges  were  trumped  up,  Haw- 
thorne re-hires  Harris  and  everybody  is 
happy. 


CHARLES  URBAN'S  MOVIE  CHATS 

No.  68. — A  few  shots  of  scenic  places  in 
Ireland  are  recorded  in  the  opening  footage 
of  this  Chat.  Then  are  shown  the  various 
stages  in  breeding  an  Angora  rabbit,  val- 
uable for  its  fur  which  is  finer  than  a 
lamb's  wool.  Besides  the  value  of  the 
wool,  the  skins  are  valuable  as  neckpieces. 
Then  the  cameraman  goes  to  Texas  where 
he  shows  some  of  the  processes  of  drilling 
and  boring  oil  wells,  and  subsequent  op- 
erations in  getting  the  oil  to  market.  A 
few  shots  in  the  Philippines  are  followed 
by  impressions  of  the  powerful  Hamadryas 
baboon,  the  South  African  baboon  and  the 
pelican  with  its  enormous  bill  and  equally 
huge  appetite. 


KINETO  REVIEW  No.  97.— Some  of 
the  monstrosities  of  Pondland  are  re- 
corded on  this  film,  which  shows  first  the 
horse  leech  that  creeps  about  the  bottom 
of  a  pond,  or  swims  like  an  eel.  If  neces- 
sary, it  can  climb.  Gordian  worms  are 
shown  in  tangled  knots  and  the  Naucoris, 
a  water  bug  which  stabs  its  enemies,  is  also 
shown.  Various  other  types  of  water  bugs 
are  followed  by  the  water  flea,  a  curious 
looking  object.  The  Diaptomus  and  the 
female  newt  as  it  appears  in  the  natural 
lighting  of  the  pond  is  seen,  also  the  male 
newt,  strikingly  ornamented.  An  extraor- 
dinary inhabitant  of  the  ponds  is  the  Co- 
rethra,  the  Phantom,  the  larva  being  so 
transparent  that  it  is  invisible  except  after 
a  heavy  meal.  This  short  subject,  which  is 
908  feet  in  length,  offers  an  interesting 
study  as  a  "filler"  that  has  considerable 
educational  value  as  well  as  being  fairly 
interesting  entertainment. 


PATHE  REVIEW  No.  125.— The  "Gob- 
blers of  the  Sea"  is  the  title  of  this  issue 
of  the  Review,  scheduled  for  release  by 
Pathe  October  16.  The  ungainly  cormor- 
ants and  pelicans  have  been  photographed 
both  in  slow  motion  and 1  by  the  regular 
procedure.  They  are  great  eaters  and  look 
almost  comical  as  they  flop  about  through 
the  air  and  water,  grabbing  fish.  Pathe- 
color shows  the  French  Vosges  mountains 
and  their  picturesque  inhabitants.  Hy 
Mayer  contributes  his  Travelaughs,  called 
"Sand  and  Sunshine,"  which  reveals  many 
things  on  the  beach  that  we  don't  see  ev- 
ery day.  Friesian  and  Holland  millinery 
dating  back  to  A.  D.  1500  shows  odd  look- 
ing headgear. 
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The  News  of  the  Week 


"Musketeers"  Captivates  Boston 

Hub  City  Press  Critics  Agree  Latest  Douglas  Fairbanks  Feature  Is 
His  Crowning  Achievement — Big  Opening  at  Selwyn  Theatre  There 


The  heralded  dignity  and  cold  reserve  of 
the  Boston  theatre  audience  was  swept 
right  out  of  the  Commonwealth  when 
Douglas  Fairbanks'  film  production  of 
The  Three  Musketeers  had  its  first  show- 
ing at  the  Selwyn  Theatre  there,  accord- 
ing to  United  Artists. 

Boston  newspaper  articles  proved  to  be 
just  as  earnest  in  their  praise  of  the 
picture  as  a  whole  and  the  specific  work 
of  Mr.  Fairbanks  as  did  the  theatre 
crowd.  Without  exception  the  critics 
placed  The  Three  Musketeers  at  the  top 
of  anything  Mr.  Fairbanks  yet  has  done, 
and  among  the  best  pictures  that  ever 
have  been  produced. 

"There  have  been  those  who  have 
mourned  at  the  decadence  of  the  average 
American  motion  picture,"  writes  the  re- 
viewer for  the  Boston  Globe,  "but  the  pro- 
duction of  The  Three  Musketeers  has 
proved  beyond  a  doubt  that  the  foreign 
producers  can  still  learn  a  lot  from  Amer- 
icans. 

"Douglas  Fairbanks  has  made  us  a 
D'Artagnan  as  we  would  have  him,"  says 
the  critic  of  the  Boston  Transcript,  "over- 
quick  with  the  sword  and  temper,  slow  to 
smile  and  quick  to  think.  That  Mr.  Fair- 
banks would  make  a  passable  D'Artagnan 
none  could  doubt;  that  he  could  be  for  two 
hours  the  fiery  young  Gascon  of  Dumas' 
tale  and  not  a  clever  actor  assuming  the 
trappings  of  a  romantic  part,  is  revela- 
tion itself. 

"Rarely  have  there  been  such  hand-to- 
hand  encounters,  while  seldom  has  there 
been  such  sword-play  and  daring-do 
upon  our  placid  screen.  Swash-buckling 
days  those  were,  and  neither  star  nor  di- 
rector have  lost  one  whit  of  them." 

F.  H.  Cushman  in  the  Boston  Telegram 
declares  that  The  Three  Musketeers  on  a 
whole  is  a  work  of  which  Mr.  Fairbanks 
may  "justly  be  proud,"  and  goes  on  to 
say: 

"This  plot  has  been  embellished  in  order 
to  afford  opportunity  for  illustrating  the 
many  adventures  of  D'Artagnan,  the  Gas- 
con, and  his  three  companions,  Athos, 
Porthos  and  Aramis,  all  of  whom,  as 
chosen  members  of  the  King's  Guards, 
would  rather  fight  than  eat." 

"The  Three  Musketeers  is  the  first  cos- 
tume picture  made  in  this  country  that 
does  not  suffer  by  comparison  with  the 
similar  pictures  made  abroad,"  says  E.  F. 
Harkins  in  the  Boston  Daily  Advertiser. 
"The  whirl  of  adventure  and  romance  is 
perfected  and  symbolized  in  this  new 
D'Artagnan  as  never  before.  This  is  by 
far  the  greatest  of  all  the  Fairbanks 
screen  successes;  a  positive  triumph  for 
him  as  star  and  producer  both." 

"No  one  can  complain  that  this  film  lacks 
action,"  says  Philip  Hale  in  the  Boston 
Herald.  "Mr.  Fairbanks  is  the  romantic 
hero.  Always  good-natured  except  when 
his  horse  is  laughed  at,  he  kills  his  man 
gaily,  makes  love  fervently,  and  is  in  every 
way  a  musketeer  after  Dumas'  own  heart." 

"In  The  Three  Musketeers,"  says  Ed- 
ward H.  Crosby  in  the  Boston  Post,  "Mr. 
Fairbanks  gives  a  novel  and  highly  enter- 
taining interpretation  of  the  lad  from 
Gascony,  displaying  those  exciting  and 
courageous  traits,  characteristic  of  men 


from  that  province.  He  is  as  agile  as 
ever,  even  more  so,  and  his  sword  combats 
are  positively  thrillers.  It  was  a  thor- 
oughly enjoyable  performance  on  the  part 
of  Mr.  Fairbanks." 

"Douglas  Fairbanks'  work  as  D'Artag- 
nan proves  him  an  actor  as  well  as  a 
comedian,"  writes  Katherine  Lyons  in  the 
Boston  Traveler.  "The  role  of  the  dash- 
ing, swash-buckling  swordsman  suits  him 
so  perfectly  it  is  easy  to  understand  his 
ambition  to  play  the  part. 

"The  Three  Musketeers  opened  at  the 
Selwyn  Theatre  for  what  should  develop 
into  a  record  run  of  packed  houses,"  says 
Frieda  Day  in  the  Boston  American. 
"This  picture  stands  forth  as  a  sign  that 
there  need  be  no  fear  of  the  foreign  oppo- 
sition on  the  screen." 


Martin  Johnson's 
Jungle  Picture 
Attracts  Interest 

Unusually  keen  exhibitor  interest  is 
said  to  have  been  aroused  by  Martin  John- 
son's Jungle  Adventures,  the  initial  pro- 
duction of  the  Exceptional  Pictures  Cor- 
poration, which  recently  played  a  pre- 
release engagement  at  the  Capitol  The- 
atre, New  York  City,  receiving  the  praise 
of  metropolitan  critics,  including  daily 
newspapers,  weekly  newspapers  and  the 
trade  press. 

Telegrams  and  letters  from  exhibitors 
in  every  section  of  the  United  States  are 
said  to  have  been  received  at  the  offices 
of  Exceptional  Pictures  requesting  in- 
formation regarding  this  unusual  feature 
production  and  expressing  the  desire  to 
book  it  at  an  early  date. 

It  is  known  that  several  of  the  largest 
national  distributors  are  in  consultation 
with  Alexander  Beyfuss,  vice-president 
and  general  manager  of  Exceptional  Pic- 
tures Corporation,  at  the  present  time, 
with  the  object  of  securing  Jungle  Adven- 
tures for  release. 


THE 
SON  OF 
WALLINGFORD 


Eight  Pictures 

Announced  by 

Gold wy II,  Inc. 

Eight  pictures  are  included  in  the  sec- 
ond group  of  its  fifth  year  product,  soon 
to  be  released  by  Goldwyn  Pictures  Cor- 
poration. 

The  group  consists  of  Poverty  of 
Riches,  Will  Rogers  in  A  Poor  Relation, 
Tom  Moore  in  From  the  Ground  Up,  Max 
Linder  in  Be  My  Wife,  The  Grim  Come- 
dian, The  Night  Rose,  with  Lon  Chaney, 
The  Man  from  Lost  River,  with  House 
Peters,  and  Vivian  Martin  in  Pardon  My 
French.  These  photoplays  embrace  a  wide 
variety  of  subjects  and  treatment. 

Poverty  of  Riches,  written  by  Leroy 
Scott  and  directed  by  Reginald  Barker,  is 
a  drama  of  thwarted  motherhood.  Its 
cast  includes  Richard  Dix.  Leatrice  Joy, 
John  Bowers,  Louise  Lovely,  Irene  Rich, 
DeWitt  C.  Jennings,  Dave  Winter,  Roy 
Laidlaw,  John  Cossar,  Frankie  Lee  and 
Dorothy  Hughes. 

Will  Rogers  has  a  role  as  the  poverty- 
stricken  inventor,  Noah  Vale,  in  A  Poor 
Relation,  adapted  from  Edward  E.  Kid- 
der's famous  stage  comedy.  The  author 
of  that  classic  American  comedy  himself 
states  that  Will  Rogers'  acting  of  the 
part  is  on  a  par  with  that  of  Sol  Smith 
Russell,  who  created  the  role,  and  played 
it  year  after  year  all  over  the  country. 
Clarence  Badger  directed. 

Tom  Moore  has  been  fitted  by  Rupert 
Hughes  in  his  new  comedy  of  an  Irish 
immigrant  who  rises  from  ditch-digger 
to  builder  and  contractor  while  a  big  sky- 
scraper is  being  constructed,  and  who  wins 
the  daughter  of  the  bankrupt  builder.  E. 
Mason  Hopper  directed,  bringing  out  all 
the  little  human,  humorous  touches. 

Max  Linder  has  another  of  his  original 
and  irresistible  comedies  in  Be  My  Wife, 
written  and  directed  by  the  star  himself, 
distributed  by  Goldwyn.  In  the  cast  are 
Alta  Allen,  Caroline  Rankin,  Viola  Dan- 
iels, Lincoln  Stedman,  Rose  Dione  and  oth- 
ers, including  "Pal,"  the  dog  actor. 

Vivian  Martin  has  a  farce  comedy  in 
Pardon  My  French,  from  Edwin  Childs 
Carpenter's  story  of  Polly  in  the  Pantry. 
This  is  a  Messmore  Kendall  production, 
directed  by  Sidney  Olcott.  In  the  cast 
are  George  Spink,  Thomas  Meegan,  Na- 
dine  Beresford,  Ralph  Yearsly,  Grace 
Studiford,  Walter  McEwen  and  Wallace 
Ray. 

The  Grim  Comedian,  Frank  Lloyd's 
production  of  a  Rita  Weiman  original 
screen  story,  is  a  drama  of  life  behind  the 
scenes  of  New  York  theatrical  life,  with 
a  cast  including;  Jack  Holt,  Phoebe  Hunt. 
Gloria  Hope,  Bert  Woodruff,  Laura  La- 
varnie,  Mae  Hopkins,  John  Harron  and 
Joseph  J.  Dowling. 

The  Night  Rose  is  a  melodrama  of  ad- 
venture in  the  underworld  life  of  San 
Francisco,  written  directly  for  the  screen 
by  Leroy  Scott,  famous  for  his  stories  of 
underworld  life.  Lon  Chaney,  Leatrice 
Joy,  Cullen  Landis,  Jobn  Bowers,  Richard 
Tucker, "Lefty'  Flynn,  Mary  Warren,  John 
Cossar  and  Edythe  Chapman  head  the 
cast. 

The  Man  from  Lost  River  is  a  Katha- 
rine Newlin  Burt  original  screen  story  of 
adventure  in  the  forests  of  the  Great 
Northwest.  Frank  Lloyd  directed  the  pic- 
ture. In  the  cast  are  House  Peters,  Fritzi 
Brunette,  Allan  Forrest,  James  Gordon, 
Monte  Collins  and  Milla  Davenport. 
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Selznick  Keeps 
Ahead  of  Its 

Own  Schedule 

Showmen  who  play  Selznick  pictures  on 
the  star-series  arrangement  that  has  long 
been  the  selling  policy  of  that  organiza- 
tion are  assured,  on  report  from  Myron 
Selznick,  vice-president  in  charge  of  pro- 
duction, that  Eugene  O'Brien,  Elaine 
Hammerstein  and  Conway  Tearle's  share 
in  the  "Forty  from  Selznick,"  as  promised 
in  the  early  season  announcements,  are  "all 
set"  and  many  of  the  presentations  com- 
pleted. The  Owen  Moore  comedies  are 
also  provided  for  in  the  new  season's  ar- 
rangements. 

Last  week,  at  the  Selznick  studios,  in 
Fort  Lee,  N.  J.,  one  of  the  pictures  in 
which  Conway  Tearle  will  star  went 
through  its  concluding  scenes  and  two 
•days  later  Elaine  Hammerstein  began 
filming,  under  direction  of  Alan  Crosland, 
one  of  the  six  pictures  she  will  be  seen  in 
this  season.  Then,  too,  Eugene  O'Brien 
is  just  ready  to  begin  another  issue  of  the 
series  in  which  he  will  come  to  the  screen 
six  times  within  a  twelve-month. 

The  Conway  Tearle  production  just  com- 
pleted goes  into  circulation  as  A  Wide 
Open  Town,  Ralph  Ince  directed  the  offer- 
ing and  in  the  process  of  filming  made  the 
prologue  last.  In  these  scenes  crowds 
were  required  and  Fort  Lee  had  excite- 
ment in  plenty. 

After  Midnight,  set  for  release  Sept. 
"20,  is  a  Conway  Tearle  picture  that  is 
•declared  by  Selznick  to  possess  advertis- 
ing possibilities  that  attend  few  program 
pictures.  Apart  from  the  character  of  its 
story-melodrama  set  in  San  Francisco's 
Chinatown — there  are  "names"  that  will 
•concern  showgoers  as  After  Midnight  pro- 
ceeds across  the  screens. 

Zena  Keefe,  who  is  also  a  Selznick  star, 
is  Conway  Tearle's  leading  woman  in  this 
offering,  and  Ralph  Ince,  also  a  Selznick 
star,  directed  After  Midnight.  Through 
his  share,  as  director,  in  producing  A 
Man's  Home,  the  name  of  Ralph  Ince 
takes  on  new  meaning  as  a  "name"  to 
advertise,  as  his  latest  achievement  is  the 
climax  of  his  years  of  work  as  a  director 
and  star  of  the  screen. 


Guhl  Buys  Franchise 

L.  H.  Guhl  of  the  Guhl  Film  Corpora- 
tion of  Milwaukee,  Wis.,  has  signed  a  con- 
tract with  the  Associated  Photo-Plays, 
Inc.,  for  their  franchise  in  southern  Wis- 
consin, which  includes  a  series  of  westerns 
starring  Pete  Morrison,  a  Mary  Anderson 
series  and  five  Jane  Novak  productions. 


H.  C.  Witwer,  author  of  "The  Leather  Pushers,"  which  the  Knickerbocker 
Photoplay  Corporation  is  producing  in  a  series  of  twelve  two-reelers,  going 
over  the  big  scenes  in  his  book  with  President  H.  L.  Messmore,  Reginald 
Denny,  the  star  (standing),  and  Director  Harry  Pollard 


Exhibitors  O.  K,  Playgoers  Films 

v    C  J 

Sales  Manager,  J.  E.  Storey,  of  Associated 
Exhibitors,  Announces  Receipt  of  Most  En- 
thusiastic Reports  from  Theatre  Owners 


John  E.  Storey,  sales  manager  of  Asso- 
ciated Exhibitors,  Inc.,  said  last  week  that 
the  policy  of  releasing  the  Playgoers  Pic- 
tures features  on  the  basis  of  three  a 
month  had  been  successfully  launched,  and 
that  reports  from  his  branch  sales  man- 
agers indicated  that  the  diversity  of  these 
attractions  is  the  basic  reason  for  the  pop- 
ularity of  the  arrangement  with  the  ex- 
hibitors. 

He  further  stated  that  it  is  the  purpose 
of  Associated  to  keep  the  nature  of  the 
Playgoers  features  totally  different,  so  that 
in  no,  individual  month  will  there  be  three 
"westerns"  or  three  "society  dramas,"  but 
each  one  will  have  the  elements  of  amuse- 
ment value  which  are  attractive  to  various 
classes  of  patronage. 

"Starting  with  Home  Keeping  Hearts," 
said  Mr.  Storey,  "Playgoers  offered  to  the 
exhibitors  a  beautiful  rural  American 
drama  reminiscent  of  the  successful  old 
stage  productions  of  this  class.  Its  recep- 
tion has  been  very  satisfactory,  and  we 
are  well  pleased  with  the  progress  it  has 
made  todate.  Then  came  The  Family 
Closet,  basically  a  mystery  story,  built 
around  the  old  saying  that  every  family 
has  a  skeleton  in  its  closet.    This  feature 


found  a  ready  market  because  of  its  won- 
derful surprise  ending. 

"Next  in  order  we  released  J.  P.  Mc- 
Gowan  in  Discontented  Wives,  a  smashing 
good  western  feature  with  an  appeal  which 
reaches  the  heart  of  everyone. 

"So  you  see,  that  judging  by  these  three 
alone,  we  have  made  good  on  our  promise 
to  keep  Playgoers'  releases  'different,'  and 
judging  by  the  very  nice  increase  in  book- 
ings of  the  Playgoers  features  on  the  basis 
of  three  a  month,  we  are  satisfied  that  the 
merit  of  our  policy  has  been  recognized  by 
the  exhibitors  throughout  the  country." 


Arliss  to  Produce 

at  Bennett  Studio 

Distinctive  Productions,  Inc.,  has  made 
arrangements  with  Whitman  Bennett  for 
the  occupancy  of  the  Bennett  Studio  at 
Yonkers,  N.  Y.,  where  Disraeli  was  pro- 
duced, and  the  second  George  Arliss  pic- 
ture will  be  put  into  work  there  at  once. 

The  working  title  of  the  new  picture 
is  Idle  Hands  and  Doris  Kenyon  has  been 
engaged  to  play  the  role  opposite  Mr. 
Arliss.    Henry  Holker  is  directing. 


OPEN  BOOKING 

TOWN  HALL 

For 

TRADE  AND  PREMIER  SHOWINGS 

In  the  Heart  of  the  Theatre  District 
New  Simplex  Equipment  1  500  Seats 

CALL,  'PHONE  OR  WRITE. 
MANAGER 

BRYANT  2636  113  WEST  43rd  STREET 
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ernstein  at  Pacific  Studio 


Founder  of  Universal  City  Is  General  Manager  of 
New  Corporation  on  the  Coast — Holds  Two  Records 


Isadore  Bernstein,  founder  of  Universal 
City  and  of  world-wide  fame  in  the  mo- 
tion picture  industry,  took  office  Oct.  2  as 
general  manager  of  the  Pacific  Studios 
plant  following  a  directors'  meeting  of  that 
corporation  in  San  Francisco  Saturday. 

This  action  brings  to  the  film  industry 
in  Northern  California  one  of  the  out- 
standing figures  and  pioneers  of  motion 
picture  production,  and  is  the  result  of  an 
intensive  and  far  reaching  investigation 
into  the  capabilities  of  various  executives 
from  Long  Island  studios  to  those  in  Hol- 
lywood by  the  officials  of  Pacific  Studios. 

Bernstein  holds  two  records  in  the  mo- 
tion picture  world  which  have  never  been 
surpassed;  that  of  having  supervised  the 
direction  of  twenty-one  motion  picture 
companies  simultaneously,  and  that  of 
"discovering"  the  greatest  number  of  stars 
among  the  most  prominent  actors  and  di- 
rectors in  the  film  constellation  of  to-day. 

Among  the  latter  are  numbered  Lon 
Chaney,  Lois  Weber,  Frank  Lloyd,  Flor- 
ence Reed,  J.  Warren  Kerrigan,  Clara 
Kimball  Young,  Eric  von  Stroheim,  Her- 
bert Rawlinson,  Robert  Leonard,  Carmel 
Meyers,  Priscilla  Dean,  Gladys  Walton, 
Cleo  Madison,  Grace  Cunard,  Bolly  Mc- 
Intyre,  William  Courtney,  William  Court- 
leigh,  Charles  Giblyn,  director  of  Norma 
Talmadge,  Wheeler  Oakman  and  a  host  of 
others. 

Screen  successes  which  have  been  pro- 
duced under  the  supervision  of  the  new 
general  manager  include  the  shortly  to  be 
released  Foolish  Wives,  said  to  be  the  only 
production  costing  in  excess  of  $1,000,000 
ever  made;  the  Henry  B.  Walthall  fea- 
tures, the  Carter  DeHaven  comedies,  Out- 
side the  Law,  Confession,  Tarzan  of  the 
Apes,  The  Romance  of  Tarzan,  and  the 
first  Biblical  feature  picture  ever  made  in 
America,  Samson  and  Delilah,  was  made 
by  Bernstein,  who  also  produced  the  first 
picture  in  excess  of  five  reels  to  be  made 


in  the  United  States  when  he  gave  to  the 
screen  Damon  and  Pythias. 

A  New  York  newsboy  at  ten,  protege 
of  T.  DeWitt  Talmadge,  and  associate  ed- 
itor of  the  Christian  Herald  at  twenty-five, 
and  superintendent  of  the  Boys'  Institute 
in  New  York,  Bernstein  entered  the  motion 
picture  business  when  the  present  fourth 
largest  industry  in  the  United  States  was 
still  in  its  infancy  by  building  the  first 
studio  in  Hollywood. 

In  1914  he  founded  Universal  City  at 
Lankershim,  California,  which  to-day  rep- 
resents an  investment  of  seven  millions, 
according  to  Bernstein,  and  is  said  to  be 
the  largest  motion  picture  studio  in  the 
United  States. 

He  was  asked  to  outline  his  future  pol- 
icy and  plans  for  motion  picture  produc- 
tion at  Pacific  Studios.    Bernstein  said: 

"Pictures  for  the  clean  minded  millions 
will  be  the  slogan  of  the  organization.  Ef- 
forts will  be  made  to  procure  only  the  very 
highest  type  of  stars,  directors  and  prin- 
cipals to  produce  their  pictures  in  an  en- 
vironment that  will  present  every  facility 
that  goes  to  make  for  successful  produc- 
tions. We  are  ideally  situated  from  a 
geographical  standpoint,  with  unrivalled 
as  well  as  virgin  scenic  investiture.  This 
combination,  I  predict,  will  result  in  the 
expenditure  of  millions  by  numberless 
companies  on  locations  within  a  radius  of 
fifty  miles  from  Pacific  Studios  when  these 
facts  are  presented  backed  by  irrefutable 
proof.  For  example,  I  am  told  weather 
bureau  records  show  there  were  twenty 
days  of  sunshine  in  San  Mateo  during  1920 
more  than  was  recorded  at  Hollywood.' 

The  officers  and  directors  of  Pacific  Stu- 
dios include  A.  W.  Scott,  Jr.,  George  H.  T. 
Jackson,  George  W.  Caswell.  George  C. 
Stephens,  John  E.  Gallois,  Theodore  A. 
Bell,  Frank  Burt,  Mayor  W.  H.  Pearson 
of  Burlingame,  C.  L.  Straub  and  Clarence 
E.  DeCamp. 


Edward  W.  Stitt  Praises 
"Little  Lord  Fauntleroy" 

"The  performance  is  a  most  in- 
spiring one,"  says  Edward  W.  Stitt, 
district  superintendent  of  the  schools 
of  New  York  City,  of  Mary  Pick- 
ford's  film  production  of  "Little  Lord 
Fauntleroy,"  now  being  shown  at  the 
Apollo  Theatre,  West  Forty-Second 
Street.  "The  motion  picture  is  really 
one  of  the  most  beautiful  films  I 
have  ever  seen." 

"To  those  who  have  read  Frances 
Hodgson  Burnett's  splendid  book, 
this  beautiful  picture,  with  the  ac- 
companying explanations,  gives  a  fine 
interpretation  of  the  inspiring  story. 

"Motion  pictures  founded  upon 
books  have  real  value  in  two  ways. 
If  those  who  see  the  picture  have 
read  the  book,  they  surely  enjoy  see- 
ing the  various  changes  which  the 
writers  of  the  scenario  have  made, 
and  are  therefore  possibly  encour- 
aged to  read  the  book  again.  If, 
however,  people  have  not  read  the 
book  before  seeing  the  photoplay, 
they  may  have  interest  enough  to 
secure  the  book  from  the  library  and 
read  the  story  of  the  picture  on  the 
screen." 


SEE  THE 
BELL 
HOP 
AND 
LAUGH 
WITH 
LARRY 


VI 


Santschi  Western 
Heads  Pathe  Short 
Subject  for  Month 

Practically  of  feature  importance  is  the 
Tom  Santschi  Western  called  The  Honor 
of  Rameriz,  which  heads  the  list  of  Pathe 
short  subjects  scheduled  for  release  on 
Oct.  16.  For  the  supporting  cast  in  addi- 
tion to  Ruth  Stonehouse,  Producer  Cyrus 
J.  Williams  engaged  Bessie  Love,  Edward 
Hearne,  Thomas  Lingham  and  Jay  Mor- 
ley. 

The  Charles  Hutchison  serial,  Hurri- 
cane Hutch,  reaches  its  fourth  episode,  en- 
titled Smashing  Through.  The  plot  to 
ruin  the  heroine  owner  of  paper  mills  in 
the  interest  of  the  paper  trust  causes 
perils  to  thicken  about  her,  multiplying 
the  daring  acts  which  the  hero  is  called 
on  to  perform  in  her  interest  and  for  her 
personal  protection. 

In  the  one-reel  comedy  featuring  "Snub" 
Pollard  with  Marie  Mosquini,  called  Law 
and  Order,  there  is  timely  utilization  of 
the  current  Ku  Klux  Klan  newspaper  sen- 
sation. 

Another  comedy  on  this  list  features 
Gaylord  Lloyd  in  Dodge  Your  Debts. 

Frog  and  the  Ox  is  the  ^sop's  Film 
Fable  release  in  this  budget.  Emperor 
Frog,  seated  on  his  throne  and  requiring 
to  be  perpetually  amused,  listens  to  a 
courier's  frog's  tale  of  a  monster  he  has 
met  in  his  travels — an  immense  bull.  Em- 
peror Frog  declines  to  believe  that  any- 
thing on  earth  can  be  bigger  than  himself, 
and  so  blows  himself  up  until  he  bursts. 

The  Adventures  of  Bill  and  Bob  have 
to  do  with  the  easily  imagined  vicissitudes 
connected  with  the  determined  pursuit  of 
that  playful  but  odorous  fur-bearing  ani- 
mal, the  skunk. 

Pathe  Review  presents  Pathecolor 
scenics  and  natives  in  the  famous  Vosges 
Mountains  of  France,  where  most  of  the 
landscape  is  on  edge.  Hy  Mayer  obliges 
in  his  Capitol  Travelaughs  with  Sand  and 
Sunshine  features  of  the  ocean  beaches  at 
midsummer,  while  the  slow  motion  camera 
shows  in  detail  the  comedy  element  of  an- 
tics of  cormorants  and  pelicans  in  the 
New  York  Zoological  Park. 

Pathe  News  and  Topics  of  the  Day  are 
replete  with  pictures  of  leading  world 
events  and  current  witticisms  of  news- 
paper paragraphers. 
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Eugene  O'Brien  and  his  leading  women.    Left  to  right,  they  are  Sigrid  Holmquist,  Ruth  Dwyer,  Nancy  Deavor,  Winifred  Westover 


Many  Stars  in  A  Man  s  Home" 

Harry  Morey,  Kathlyn  Williams,  Faire  Binney,  Matt  Moore,  Grace 
Valentine  and  Roland  Bottomley  Appear  in  New  Selznick  Feature 


"It  has  become  such  a  habit  to  advertise 
an  'all-star  cast'  in  photoplays  when  there 
is  no  star  to  advertise,"  says  a  Selznick 
statement,  "and  very  frequently  nothing 
like  real  stars  in  the  players'  line-up  that 
close  inspection  is  something  these  claims 
can  most  infrequently  stand.  A  Man's 
Home  is  the  latest  of  photoplays  to  ad- 
vance an  all-star  cast,  but  the  Selznick 
organization  puts  forward  the  claim  to 
this  importance  in  the  roster  of  players 
for  this  Selznick  Special  with  a  'fare'  to 
anyone  who  cares  to  apply  the  acid  test 
to  the  individual  interpreters  of  practi- 
cally every  role  in  this  Ralph  Ince  produc- 
tion. 

"Anyone  with  knowledge  of  pictures  will 
be  at  once  familiar  with  the  names  and 
work  of  the  leaders  in  A  Man's  Home  cast. 
Practically  every  one  of  them  have 
proved  their  skill  in  delineating  certain 
types  of  roles  and  Myron  Selznick,  vice- 
president  in  charge  of  Selznick  produc- 
tion engaged  every  player  with  specific 
consideration  of  the  role  they  were  to 
play. 

"Not  alone  does  A  Man's  Home  boast  of 
an  all-star  cast  in  verity,  but  it  is  the 
Selznick  claim  that  the  players  constitute 
an  ideal  cast  as  well.  There  are  six  domi- 
nating principals  in  the  cast  of  the  Anna 
Steese  Richardson  and  Edmund  Breese 
story — six  people  who  are  starred  as  in- 
dividuals and  collectively,  with  a  personal 
following  among  showgoers  wherever 
there  is  a  screen  the  world  over.  Brief 
reference  is  appended,  without  any  at- 
tempt being  made  to  compile  a  record  of 
achievement  that  is  completed." 

Harry  Morey,  who  plays  the  man — 
Vitagraph  Star  of  achievements  since  1909 
playing  in  The  Golden  Goal,  The  Green 
God,  All  Man,  The  Man  Who  Won,  The 
Darkest  Hour,  In  Honor's  Web  and  other 
photoplays. 

Kathlyn  Williams,  who  is  the  wife — 
besides  a  stage  career  of  importance,  her 
screen  career  has  been  long  and  produc- 
tive of  roles  that  have  made  her  popular. 
Her  appearances  in  Morosco-Paramount, 
Artcraft  and  Paramount  issues  have  made 
her  name  familiar  and  her  reputation  en- 
viable. 

Faire  Binney  plays  the  daughter.  The 
screen  first  brought  her  into  prominence 
when  she  played  in  Maurice  Tourneur's 
Sporting  Life  and  Woman;  in  Republic's 
The  Blue  Pearl;  in  Famous-Players'  Here 
Comes  the  Bride  and  with  John  Barry- 
more.  — 

Matt  Moore  plays  the  daughter's 
fiancee.     Artcraft,    Universal's  Twenty 


Thousand  Leagues  Under  the  Sea,  Nei- 
lan's  Unpardonable  Sin,  Reid's  Sahara, 
and  his  appearances  in  Regular  Fellow, 
Getting  Mary  Married  and  The  Dark  Star 
give  but  a  brief  index  to  his  screen  work. 

Grace  Valentine  is  the  adventuress.  Ro- 
land Bottomley  is  the  confidence  man. 


Goldwyn's  "Theodora"  to 

Show  at  the  Astor 

Goldwyn  has  leased  the  Astor  Theatre 
for  a  special,  limited,  pre-release  showing 
of  the  great  Italian  spectacle,  Theodora, 
which  it  has  acquired  for  distribution  in 
America. 

It  will  show  at  the  $2  scale  of  prices. 
An  incidental  musical  setting  has  been 
arranged  under  the  direction  of  S.  L. 
Rothafel,  and  will  be  interpreted  by  a 
symphony  orchestra.  There  will  also  be 
a  chorus  of  forty  voices. 

Theodora  is  declared  to  be  the  greatest 
film  spectacle  ever  made.  It  is  founded 
upon  Victorien  Sardou's  famous  and 
sensational  romance,  which  furnished 
Sarah  Bernhardt  with  one  of  her  most 
triumphant  roles. 


F.  I.  L.  M.  Acts  on  the 

Non-Theatrical  Problem 

The  following  letter  was  this  week 
mailed  to  non-theatrical  institutions 
using  motion  pictures  by  the  New 
York  F.I.L.M.  club: 

"Gentlemen : 

"Heretofore  some  middleman  has  arranged 
bookings  between  the  exchanges  and  the  non- 
theatrieal  -exhibitor  of  films.  This  practice 
has  been  thoroughly  unsatisfactory  to  motion 
picture  exchanges  and  led  to  general  practice 
now  prevalent  for  all  motion  picture  exchanges 
to  refrain  from  doing  business  with  non- 
theatrical  users  of  motion  pictures  through  the 
medium  of  a  middleman,  but  to  transact  busi- 
ness direct. 

"This  is  to  advise  you  that  the  leading 
motion  picture  companies,  all  of  which  you 
find  listed  hereon,  are  prepared  to  transact 
all  their  business  with  you  direct.  That  if 
it  is  inconvenient  for  you  to  call  at  the  offices 
of  the  exchanges,  arrangements  will  be  made 
whereby  representatives  of  all  motion  picture 
companies  will  be  pleased  to  call  upon  you 
at  a  time  and  place  suitable  aud  convenient 
to  you. 

"We  beg  to  express  to  you  our  assurances 
that  the  service  which  will  be  rendered  to 
you  under  this  system  will  be  of  greater  value 
to  you  ;  that  your  needs  and  requirements  will 
receive  much  more  study,  and  that  through 
such  direct  contact,  more  suitable  films  will 
be  made  available  for  you  than  were  hereto- 
fore. 

"Very  truly  yours. 
"F.I.L.M.  CLUB 
"By 

"I.   E.  CHADWICK 
"President." 


luce's  "Mother 

o'  Mine"  Sets 

New  Records 

Mother  o'  Mine,  the  Thomas  H.  Ince 
melodrama,  established  new  records  last 
week  with  simultaneous  runs  in  four  large 
cities  of  the  East  and  Central  West,  ac- 
cording to  a  statement  issued  by  its  dis- 
tributors this  week.  Indianapolis,  Cincin- 
nati, Washington  and  Pittsburgh  gave  the 
picture  the  same  enthusiastic  reception 
that  it  received  in  New  York,  Minneapolis, 
Seattle,  Los  Angeles  and  San  Francisco 
upon  first  presentation  a  few  weeks  ago  in 
those  cities. 

During  the  first  week  of  its  distribu- 
tion through  First  National  exchanges  fol- 
lowing transfer  of  the  Ince  productions, 
Mother  o'  Mine  played  Gift's,  Cincinnati, 
as  the  opening  attraction  for  the  fall  sea- 
son, the  Alhambra,  Indianapolis,  Tom 
Moore's  Rialto  at  Washington  and  both 
the  Regent  and  the  Blackstone,  Pitts- 
burgh. It  proved  such  a  successful  at- 
traction at  Gift's  that  it  was,  early  in  the 
week,  booked  for  a  second  seven  days  de- 
spite a  previous  booking  for  that  week. 
The  Cincinnati  Times-Star  says  that  it  "is 
one  of  those  productions  that  the  public- 
will  not  permit  to  come  and  go  with  only 
one  week's  showing,  therefore  McMahon 
and  Jackson  have  billed  it  again.  It 
played  to  capacity  crowds  and  bids  fair  to 
run  into  record  attendance  again." 


John  Stahl,  who  has  just  completed 
"The  Song  of  Life"  and  will  soon 
start  on  "The  Fur  Bringers,"  First 
National  Release 


October  15,  1921 


EXHIBITORS    TRADE  REVIEW 


1385 


Press  Commends  "Ilk  Nibs" 

Exceptional  Pictures'  Second  Chic  Sale's  Comedy  Wins 
Praise  from  Fastidious  Critics  in  United  States  and  Canada 


Charles  (Chic)  Sale  is  starred  in  the 
second  offering  which  has  been  produced 
by  Exceptional  Pictures  Corporation,  en- 
titled His  Nibs. 

Alexander  Beyfuss,  Vice-President  and 
General  Manager  of  Exceptional  Pictures, 
who  have  now  completed  His  Nibs,  stated 
that  the  regard  the  vaudeville  and  speak- 
ing stage  has  for  Mr.  Sale,  so  the  motion 
picture  industry  will  have  after  they  have 
seen  his  first  photoplay  endeavor.  His 
Nibs,  which  the  corporation  was  scheduled 
for  a  trade  showing  in  the  grand  ball- 
room of  the  Hotel  Astor  on  October  6th. 

Among  the  hundreds  of  the  expressions 
of  praise  and  admiration  which  Chic  Sale 
has  received  are  the  following: 

By  C.  H.  Bonte,  Philadelphia  Public 
Ledger:  "If  all  vaudeville  were  as  funny 
and  genuinely  artistic  as  "Chic"  Sale,  we 
would  be  enchanted." 

By  0.  O.  Mclntyre,  The  Daily  News: 
"A  man  I  regard  as  the  most  artistic  pro- 
ducer in  New  York — a  man  who  has  not 
resorted  to  the  abracadabra  and  electro- 
biology  of  his  more  successful  competitors 
— once  told  me  that  in  his  opinion  "Chic" 
Sale  was  the  greatest  actor  since  Joseph 
Jefferson." 

The  Detroit  Journal:  "When  the  final 
chronicles  of  the  American  stage  shall  be 
written,  there  will  be  much  to  be  said  for 
vaudeville  in  the  early  twentieth  century 
— perhaps  not  individuals  who  have  made 
vaudeville  their  medium.  And  among  these 
a  high  place  will  have  to  go  to  Charles 
(Chic)  Sale,  a  young  man  who  possesses 
an  astounding  gift  for  impersonation." 


The  Hamilton  Spectator  (Hamilton, 
Ont.,  Canada)  :  "The  (James  Whitcomb) 
Riley  of  vaudeville  is  Charles  (Chic)  Sale, 
and  just  as  the  famous  old  Hoosier  loved 
the  rustic  folk  whom  he  immortalized,  so 
does  Sale  love  the  characters  whom  he  im- 
personates in  The  Rural  Sunday  School 
Entertainment,  the  homely  little  sketch 
which  he  is  presenting  to  convulsed  audi- 
ences at  the  Lyric  Theatre  this  week." 

The  Denver  Times:  "His  entry  into  mo- 
tion pictures  is  significant  in  connection 
with  the  appearance  of  a  new  type  of  char- 
acter, the  exact  opposite  of  the  groomed 
Adonis  which  has  become  intensely  popular 
through  the  work  of  its  two  pioneers, 
Charles  Ray  and  Will  Rogers.  Romantic 
and  unpolished  simplicity,  awkwardness  of 
mien  and  homely  ways  form  the  basis  of 
the  new  idea  of  acting,  and  the  public  has 
taken  to  it  enthusiastically." 

Philadelphia  Public  Ledger:  "In  this 
day,  when  would-be  comedians  are  billed 
as  headline  attractions,  it  is  really  en- 
lightening to  see  a  talented  performer  like 
Charles  "Chic"  Sale,  who  carried  off  hon- 
ors last  night." 


"Sea  Shore  Shapes" 

Baby  Peggy's  Latest 

Baby  Peggy's  newest  release  "Sea  Shore 
Shapes"  was  shown  at  the  Central  The- 
atre, New  York,  the  week  of  September 
18th  and  is  now  ready  for  exhibitors.  If 
the  laughter  of  the  audience  was  any  indi- 
cation, the  tiny  girl  again  made  a  hit. 


Eugene  O'Brien  in 

Rural  Comedy-Drama 

The  next  release  in  which  Selznick  will 
present  Eugene  O'Brien  will  be  Clay  Dol- 
lars, a  Lewis  Allen  Browne  story  that  is 
now  in  all  Select  exchanges  ready  for  dis- 
tribution as  of  Oct.  20.  Many  of  the 
larger  theatres  throughout  the  country 
will,  however,  show  the  new  feature  on 
pre-release  before  the  designated  release 
date. 

The  story  deals  with  high  financing  and 
crooked  commercialism  in  a  village  where 
native  "types"  people  the  scene  with  fig- 
ures familiar  to  everyone  who  has  ever 
lived  in  the  country.  There  is  the  local 
money  grabber  who  attempts  to  turn  a 
real  estate  transaction  to  his  own  advan- 
tage, with  Eugene  O'Brien  the  "city  chap," 
who  gives  the  old  skinflint  as  good  and 
better  than  he  sends. 


THE 
SON  OF 
WALUNGFORD 


TABILITY  and  SERVICE 


Mere  promises  of  service  are  meaningless  unless 
the  laboratory  which  makes  them  is  always  able  to 
deliver. 

The  stability  of  this  institution,  like  the  American 
republic,  endures. 

It  endures  because  its  founders  insist  upon  g-iving 
producer  and  distributor  the  maximum  service, 
quality  and  technique  in  prints. 

Our  entire  institution,  from  ground  up,  is  a  splen- 
did example  of  stability. 

When  we  make  a  promise  we  are  equipped  to 
keep  it. 


REPUBLIC  LABORATORIES,  INC. 

New  York  City 


128  West  52nd  St. 


Member  Allied  Film  Laboratories  Ass'n,  Inc. 
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Vitagraph  Has  "Little  Minister" 

Famous  Play  Will  Be  Scenarioized  for  Alice  Cal- 
houn Who  Will  Be  Starred  in  Role  of  Little  Babbie 


Woody,  Realart 
Manager,  on  Way 

to  New  York 

Advices  received  at  the  Realart  home 
office  are  to  the  effect  that  J.  S.  Woody, 
general  manager,  who  has  been  on  an  in- 
spection tour  of  the  branches  since  the 
second  week  in  August,  left  Los  Angeles 
and  is  now  en  route  to  New  York  on  the 
last  leg  of  his  journey. 

While  on  the  Coast  Mr.  Woody  inspected 
the  new  Realart  studios,  which  have  been 
greatly  augmented  in  conformance  with 
plans  laid  out  by  President  Morris  Kohn. 

During  his  stay  at  the  West  Coast  stu- 
dios, Mr.  Woody  had  the  opportunity  to 
review  two  of  Realart's  newly  completed 
features  which  so  impressed  him  that  he 
dispatched  a  telegram  to  the  home  office 
at  once,  part  of  which  is  here  quoted: 

"Reviewed  Speed  Girl  yesterday  and 
Morals  to-day.  Former  eclipses  all  other 
Daniels  pictures  and  latter  a  McAvoy 
triumph." 

The  Speed  Girl  is  the  next  Bebe  Daniels 
feature,  scenarized  from  an  original  story 
by  Elmer  Harris,  and  was  directed  by 
Major  Maurice  Campbell.  Morals,  star- 
ring May  McAvoy,  is  an  adaptation  of 
The  Morals  of  Marcus  Ordeyne,  which  was 
written  by  Edward  Locke,  the  noted 
author.  This  book  was  one  of  Locke's 
most  popular  novels,  its  sales  necessita- 
ting the  printing  of  several  issues.  Morals 
was  directed  by  William  D.  Taylor. 

"Sign  of  the  Rose" 
With  George  Beban 
Has  Been  Finished 

George  Beban's  The  Sign  of  the  Rose  has 
been  completed  at  the  Garson  Studios, 
under  the  direction  of  Harry  Garson.  Mr. 
Beban  needs  no  introduction  to  the  public, 
for  his  wholesome  dramas  of  true  life  have 
endeared  him  to  millions  of  people  all  over 
the  world,  but  in  The  Sign  of  the  Rose  he 
is  said  to  do  his  best  work. 

Mr.  Beban  has  spared  no  expense  in 
making  this  production  the  finest  of  his 
career  and  has  surrounded  himself  with 
a  notable  cast,  including  the  following: 
Helen  Sullivan,  Carl  Stockdale,  Eugene 
Cameron,  Jean  Carpenter,  Dorothy  Giraci, 
Louisa  Calmenti,  Stanlope  Wheatcroft 
and  Arthur  Thallasso,  and  others. 

For  the  stage  version  Mr.  Beban  will 
carry  the  exact  flower  shop  set  used  in 
the  picture.  The  traveling  company,  in 
support  of  Mr.  Beban,  includes  Miss  Sulli- 
van, Mr.  Stockdale,  Mr.  Thallasso,  Jean 
Carpenter,  and  an  advance  representative, 
personal  manager,  press  agent,  and  an  Or- 
chestra conductor.  All  bookings  are  to  be 
handled  by  Harry  Garson,  with  headquar- 
ters at  the  Garson  Studios,  1845  Allesandro 
Street,  Los  Angeles,  Cal. 


The  Little  Minister,  one  of  the  most 
famous  plays  ever  written,  is  to  be  filmed 
by  Vitagraph  with  Alice  Calhoun  in  the 
star  role  of  Little  Babbie.  This  announce- 
ment was  made  yesterday  by  Albert  E. 
Smith,  president  of  Vitagraph.  That  com- 
pany has  owned  the  rights  of  Sir  James 
M.  Barrie's  far-famed  play  for  years  and 
believes  that  there  is  no  time  more  pro- 
pitious for  making  a  film  super-feature  out 
of  it.  Alice  Calhoun  is  regarded  as  a  per- 
fect type  for  the  role  created  on  the  stage 
by  Maude  Adams.  Production  on  The 
Little  Minister  started  Saturday  at  Vita- 
graph's  Brooklyn  studios. 

It  is  quite  probable  that  there  has  been 
more  conjecture  in  film  circles  and  more 
discussion  on  The  Little  Minister  than  on 
any  product  of  a  famous  author,  and  as 
soon  as  the  news  leaked  out  at  Vitagraph 
yesterday,  both  the  studios  and  the  execu- 
tive offices  received  a  number  of  calls  seek- 
ing.  verification  of  the  rumor.  Alice  Cal- 
houn, Vitagraph  star,  has  for  years 
yearned  for  just  such  a  role  as  that  of 
Babbie  in  Barrie's  incomparable  creation. 

Vitagraph  has  been  approached  at  vari- 
ous times  with  tempting  offers  for  the 
purchase  of  the  rights  of  The  Little  Min- 
ister. A  prominent  trade  authority  re- 
cently placed  the  probable  value  of  these 
rights  at  not  less  than  half  a  million  dol- 
lars in  the  hands  of  a  producer  equipped 
to  give  it  a  production  in  keeping  with  its 
ineffable  charm.  The  Little  Minister  is  a 
title  brilliant  in  the  pages  of  dramatic  lit- 
erature. Only  a  Barrie,  it  has  been  said, 
could  have  created  a  dramatic  document 
such  as  this. 

This  wonderful  love  story  of  Gavin 
Dishart,  the  Auld  Licht  minister,  and 
Babbie,  the  gypsy — known  to  the  good 
people  of  Thrums  as  "the  Egyptian" — of- 
fers unlimited  possibilities  for  the  screen. 
It  was  an  enormous  success  when  pre- 
sented on  the  stage  at  the  Empire  The- 
atre, New  York  City,  by  the  late  Charles 
Frohman,  and  throughout  its  tour  of  the 
country  covering  not  a  mere  one  or  two, 
but  several  seasons,  it  was  the  play  of  the 
day.  It  brought  fame  to  Maude  Adams 
and  raised  her  not  alone  to  stardom  but 
to  the  highest  place  on  the  American  stage. 
And,  years  after  Miss  Adams'  original 
success  in  this  play,  it  was  revived  for  her, 
and  the  revival  proved  a  greater  success 


than  the  original  presentation.  Attendance 
records  were  broken  in  all  the  big  cities  of 
the  country  where  The  Little  Minister  was- 
played. 

The  title  role  in  The  Little  Minister  was 
played  by  Robert  Edeson,  then  young  in 
his  career,  but  now  a  star  in  his  own  right, 
a  position  due,  in  part  at  least,  to  this 
specific  role.  While  the  story  is  named  for 
the  little  minister  in  Thrums,  it  is  Babbie 
who  holds  the  center  of  the  stage  in  the 
story. 

For  years,  despite  its  success,  the  opin- 
ion has  been  voiced  that  the  stage  could  not 
do  full  justice  to  this  Barrie  classic.  The 
author  described  big  storms  and  raging 
torrents,  hazardous  undertakings  in  the 
Highlands  of  Scotland,  quaint  customs  and 
big  gatherings,  gypsy  camps  and  gypsy 
weddings  and  a  hundred  and  one  other 
things  vital  to  the  story  but  far  beyond  the 
limited  reach  of  the  stage.  Vitagraph  will 
show  these  in  its  film  version.  This  will 
be  a  special  production,  spectacular  and 
tense,  but  in  perfect  keeping  with  the  dig- 
nity of  the  subject.  Considerable  time  al- 
ready has  been  put  in  on  the  casting  for 
the  special  types  required  in  the  produc- 
tion of  the  story,  effort  being  made  to  se- 
cure players  who  fit  the  supporting  type 
parts  as  perfectly  as  Alice  Calhoun  fits 
the  star  role.  In  youth,  beauty,  simplicity 
of  manner  and  general  personality,  Miss 
Calhoun  is  just  as  Barrie  described  little 
Babbie. 

Miss  Calhoun  will  be  fortified  with  an 
all  star  cast,  but  no  player  will  be  engaged, 
regardless  of  name,  who  cannot  look  and 
play  the  difficult  type  parts. 
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RESULTS  COUNT 

The  Theatre  Inter-Insurance  Exchange  writes  fire 
insurance  on  motion  picture  theatres  at  the  same 
initial  cost  as  do  other  companies. 
For  the  year  ending  June  30th,  1921,  there  was 
a  saving  of  40  % . 

Forty  dollars  of  every  hundred  dollars  premium 
was  saved  to  the  policy  holders. 
Think  this  over  and  investigate. 


THEATRE  INTER-INSURANCE 

137  South  5th  St. 


EXCHANGE 

Philadelphia 
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A  hundred  successful 
picture  theatres 

This  organization  has  designed  a 
hundred  —  and  more  —  picture 
houses  that  in  every  feature  have 
proved  workable.  Among  them 
the  successful  Stanley  Theatres. 

That  is  the  surest  proof  of  practi- 
cal work. 

Hoffman-Henon  Co.,  Inc. 

Architects  and  Engineers 

Finance  BuiMing      Philadelphia,  Pa. 
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Hodkinson  Launches  Novel  Plan 

Inspired  by  Success  of  "Beggar  Maid,"  Company  Plans  to 
Picturize  on  the  Screen  the  Twelve  Most  Popular  Paintings 


Together  with  announcement  that  the 
success  of  The  Beggar  Maid  a  picturiza- 
tion  of  the  Burne-Jones  masterpiece  now 
hanging  in  the  Tait  Gallery  in  London, 
had  prompted  Managing  Director  Hugo 
Riesenfeld  of  the  Rivoli  to  hold  that  pic- 
ture for  a  second  week,  came  a  statement 
from  the  offices  of  the  W.  W.  Hodkinson 
Corporation  this  week  that  it  plans  to 
picturize  on  the  screen  the  twelve  best 
paintings.  The  paintings  to  be  so  pic- 
turized  will  be  selected  by  an  Advisory 
Board  constituted  of  leading  art  patrons 
and  other  authorities. 

The  Board  includes:  Robert  W.  De 
Forest,  President  of  the  Metropolitan 
Museum  of  Art  of  New  York;  Francis  C. 
Jones,  Treasurer  of  the  National  Academy 
of  Design  and  trustee  of  the  Metropolitan 
Museum  of  Art;  Edwin  H.  Blashfield, 
President  of  the  National  Academy  of  De- 
sign; Charles  Dana  Gibson,  President  of 
the  Society  of  Illustrators,  and  editor  of 
"Life";  Robert  Aiken,  President  of  the 
Sculptors'  Society  of  America;  Louis  C. 
Tiffany,  founder  of  the  Louis  Comfort 
Tiffany  Foundation,  and  Daniel  Chester 
French,  the  famous  sculptor. 

This  Board  is  reported  by  Hodkinson 
as  having  thus  far  selected  The  Bashful 
Suitor  by  Israels,  The  Young  Painter  by 
Rembrandt,  and  Mona  Lisa  by  Leonardo 
da  Vinci,  which  will  follow  The  Beggar 
Maid,  now  being  released  through  Hod- 
kinson exchanges. 

"Subjects  of  this  kind,"  said  Mr.  Hod- 
kinson, "will  do  more  to  answer  the  in- 
sistent demand  for  better  pictures  on  the 
part  of  both  press  and  public  alike,  than 
all  the  promises  producers  can  make.  Un- 
til this  series  came  along,  the  masses  had 
to  look  to  indifferently  done  reproductions 
for  their  conception  of  the  masterpieces 
of  art.  Here,  on  the  screen,  they  witness 
the  aetual  moving  impulses  back  of  the 
painting.  They  see  the  artist  at  work  on 
it,  and  follow  every  stroke  of  the  brush 
in  a  vivid  picturization  of  his  subject. 
Whether  or  not  the  public  likes  this  sort 
of  picture  received  a  decisive  answer  in 
its  pre-release  showings  in  New  York." 

"Our  whole  idea  in  presenting  these 
pictures,"  said  Mr.  Wolper,  president  of 
Triart  Films,  "is  to  emphasize  the  things 


worthwhile  in  art  through  the  medium  of 
genuine  entertainment.  We  must  have 
the  shadows  in  life  as  well  as  the  lights, 
but  here  is  a  consistently  worked  out  series 
of  pictures  without  heroes,  villains  or 
domestic  triangles,  yet  absorbingly  inter- 
esting. 

"It  was,  of  course,  gratifying  to  a  de- 
gree that  the  public  sensed  the  value  of 
these  pictures  so  quickly  and  so  enthu- 
siastically. It  has  encouraged  us  to  enter 
upon  the  other  pictures  in  the  series  with 
a  degree  of  confidence  possible  only  when 
you  feel  that  you  are  giving  the  exhibitor 
something  his  audience  is  going  to  appre- 
ciate." 

Production  at 

R-C  Studios 

Being  Rushed 

Production  activities  are  speeding  up  at 
the  R-C  Pictures  Hollywood  studios  un- 
der the  supervision  of  R.  J.  Tobin,  director 
general  of  production. 

Pauline  Frederick  went  on  location  on 
Oct.  1  to  begin  the  filming  of  her  next 
R-C  production,  Judith  of  Blue  Lake 
Ranch,  under  the  direction  of  Colin  Camp- 
bell. The  story  is  said  to  be  one  that  par- 
ticularly suits  Miss  Fredericks  and  she 
herself  asserts  that  it  promises  to  be  one 
of  her  biggest  productions  of  the  year. 
All  the  rugged  atmosphere  of  the  open 
country  of  the  West  will  be  injected  into 
Judith  of  Blue  Lake  Ranch,  together  with 
plenty  of  romance  and  adventure.  This 
picture  will  follow  The  Lure  of  Jade, 
which  is  the  next  Frederick  subject  on  the 
R-C  releasing  schedule. 

Doris  May  resumed  work  on  Sept.  28. 
She  has  begun  her  second  production  for 
R-C  release,  Eden  and  Return,  a  romantic 
comedy  in  which  the  young  star  will  ap- 
pear as  a  young  girl  combatting  her 
father's  efforts  to  make  her  marry  only  a 
wealthy  man.  William  A.  Seiter,  who 
has  been  engaged  to  direct  Miss  May  in 
her  R-C  productions,  will  handle  the  meg- 
aphone, and  Hunt  Stromberg  will  super- 
vise the  work  of  producing. 

Gasnier,  whose  Mam'selle  Jo  is  sched- 
uled for  early  release  by  R-C  Pictures,  has 
also  begun  work  on  Home,  a  tensely  dra- 
matic subject  to  which  he  will  give  his 
closest  attention  during  the  next  three  or 
four  weeks. 


Cincinnatian  Arrested 

for  Untrue  Advertisement 

Jail  for  theatre  owners  for  dishon- 
est advertising  is  the  slogan  now  of 
the  Advertisers'  Club  of  Cincinnati, 
Ohio.  And  the  first  step  in  this  cam- 
paign against  misleading  the  great 
motion  picture  public  through  adver- 
tisements has  been  taken  and  re- 
sulted in  a  warrant  for  a  Cincinnati 
man,  who,  it  is  alleged,  was  trying  to 
palm  off  an  old  and  patched-up  film 
as  the  new  and  sensationally  success- 
ful Douglas  Fairbanks  film  produc- 
tion, "The  Three  Musketeers." 

That  the  Cincinnati  Advertisers' 
Club  is  in  deadly  earnest  in  their 
stand  against  misleading  advertising 
is  shown  in  the  wide  sweep  of  the 
allegations  in  the  affidavit  upon 
which  the  warrant  was  issued. 


Oo-La-La!  Marie  Prevost 

in  a  Parisian  Picture! 

"Princess  Virtue,"  a  fascinating  story 
by  Louise  Winter,  has  been  put  into  pro- 
duction at  Universal  City,  with  Marie 
Prevost  in  the  starring  role.  It  will  be 
the  third  five-reeler  featuring  the  former 
bathing  beauty. 

George  D.  Cox,  one  of  the  leading  di- 
rectors in  the  film  industry,  has  been  en- 
gaged to  make  this  picture.  Tom  Gallery, 
popular  juvenile  leading  man,  will  play 
opposite  Miss  Prevost.  Bertram  Grasky, 
George  Fisher,  Lillian  Lawrence,  George 
Periolat,  Lillian  Rambeau  and  Mae 
Busch  complete  the  cast.  Miss  Prevost's 
first  starring  picture,  "Moonlight  Follies," 
is  making  a  decided  hit.  Her  second  pic- 
ture, soon  to  be  released,  is  "Nobody's 
Fool."  Both  were  directed  by  King 
Bagot.  "Nobody's  Fool"  is  expected  to 
go  into  the  Central  Theatre,  Forty- 
seventh  Street  and  Broadway,  New  York 
City,  in  a  week  or  so.  "Princess  Virtue" 
probably  will  be  booked  for  its  premier 
release  in  the  same  house. 
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First  National  Lists  Pictures 

Features  to  Be  Released  by  First  National  Disclose 
Array  of  Stars  Who  Will  Appear  in  Famous  Stories 
—Being  Produced  in  New  York  and  Coast  Studios 


The  following  plays  are  being  made 
by  independent  stars  and  producers  in 
Los  Angeles  and  New  York  studios  for 
future  First  National  release : 

Lucky  Damage,  a  Thomas  H.  Ince  pro- 
duction featuring  Milton  Sills  and  Florence 
Vidor,  which  is  now  being  edited,  all 
scenes  having  been  "shot." 

Heart  Balm,  a  Mack  Sennett  produc- 
tion, the  second  serious  photoplay  he  has 
made. 

A  Bride  of  the  Gods,  produced  by  J.  L. 
Frothingham,  a  story  of  a  rebellion  in  In- 
dia by  I.  A.  R.  Wylie,  with  Marguerite  De 
La  Motte,  James  Woods  Morrison  and 
Ethel  Grey  Terry  in  the  feature  roles. 

Lorna  Doone,  a  Maurice  Tourneur  pro- 
duction, a  scenically  beautiful  reproduction 
of  the  classic  romance. 

Pawned,  a  J.  Parker  Reid,  Jr.,  photoplay 
from  the  pen  of  Frank  L.  Packard,  author 
of  The  Miracle  Man. 

The  Boat,  a  two-reel  Buster  Keaton 
mirthquake,  directed  by  Eddie  Cline  and 
Buster. 

Kindred  of  the  Dust,  R.  A.  Walsh's  pic- 
turization  of  Peter  B.  Kyne's  novel  of  the 
logging  country,  featuring  Miriam  Cooper 
and  Ralph  Graves. 

The  Infidel,  a  Charles  Logue  play  star- 
ring Katherine  MacDonald,  which  is  be- 
ing directed  and  scenarized  by  James 
Young. 

Smudge,  a  Charles  Ray  production  from 
the  scenario  by  Rob  Wagner. 

Billie  Bevan  in  a  two-reel  Mack  Sennett 
comedy  being  made  under  the  direction  of 
Roy  Del  Ruth. 

Love  Never  Dies,  a  King  Vidor  produc- 
tion from  the  novel  "The  Cottage  of  De- 
light," by  Will  Harben,  featuring  Lloyd 
Hughes  and  Madge  Bellamy  and  made  at. 
the  Thomas  H.  Ince  studios." 


Kansas  Rejects  Picture 

As  Courtesy  to  Allen 

That  the  members  of  the  Kansas 
state  board  of  review  in  Kansas 
City,  Kans.,  rejected  the  film  picture, 
"The  Contrast,"  to  protect  Governor 
Allen  and  his  court  of  industrial  re- 
lations, was  one  of  the  chief  allega- 
tions made  last  week  in  a  suit  in 
the  Wyandotte  County  district  court 
to  have  the  picture  reviewed  on  its 
merits  by  a  jury  in  the  district  court. 
The  suit  is  filed  by  Robert  Black- 
stone,  who  contends  he  has  exclusive 
producer's  rights  for  showing  the  film 
in  Kansas. 

The  picture  was  rejected  August 
25  by  the  board  of  review  because 
it  arrayed  the  laboring  class  against 
the  capitalist  class  and  showed  the 
former  triumphant,  according  to 
the  petition  filed.  Blackstone  fur- 
ther states  that  the  board  of  review 
exceeded  its  authority  in  making  the 
disapproval,  as  the  picture  had  noth- 
ing cruel,  indecent  or  demoralizing 
in  it. 

The  three  members  of  the  censor 
board,  Dwight  Harris,  chairman; 
Mrs.  J.  M.  Miller  and  Mrs.  B.  L. 
Short,  are  specifically  named  in  the 
petition  as  defendants.  In  addition 
to  asking  that  a  jury  approve  or  dis- 
approve the  picture,  pecuniary  dam- 
ages of  $5,000  are  asked  by  Black- 
stone. 


The  Sea  Lion,  a  Hobart  Bosworth  drama 
of  the  Arctic  whale  fisheries  starring  Ho- 
bart Bosworth  with  Bessie  Love,  Emery 
Johnson,  Jack  Curtiss,  Carol  Halloway  and 
Richard  Morris,  now  being  edited  at  the 
Ince  studio. 

Blind  Hearts,  which  marks  the  debut  of 
Hobart  Bosworth  as  a  producer,  starring 
Mr.  Bosworth  and  with  Madge  Bellamy  in 
the  leading  feminine  role.  It  is  now  being 
edited  at  the  Ince  studio. 

Hail  the  Woman,  a  Thomas  H.  Ince  pro- 
duction of  American  life  of  to-day,  now  be- 
ing completed  at  the  Thomas  H.  Ince 
studio,  featuring  Florence  Vidor,  Madge 
Bellamy,  Lloyd  Hughes,  Theodore  Roberts, 
Tully  Marshall,  Charles  Meredith,  Edward 
Martindel  and  Mathilde  Brundage. 

The  Hottentot,  a  Thomas  H.  Ince  photo- 
play version  of  Willie  Collier's  stage  suc- 
cess, by  Victor  Mapes,  is  now  being 
scenariozed  by  Del  Andrews,  who  also  will 
direct  it. 

Jim,  an  all-star  Thomas  Ince  photo- 
drama  of  California  and  New  York,  by 
Bradlev  King,  featuring  Florence  Vidor 
and  John  Bowers,  which  heerins  this  week 
under  the  direction  of  J.  Griffith  Wray. 

Penrod,  a  Marshall  Neilan  production 
featuring  Wesley  Barry,  now  being  scen- 
ariozed by  Lucita  Squier,  work  upon 
which  begins  next  week. 

Rose  of  the  Sea,  by  Countess  Barcyn- 
aska,  in  which  Anita  Stewart  will  begin 
work  soon. 

The  Fur  Bringers,  a  John  M.  Stahl  nro- 
duction  now  being  scenariozed  from  Hul- 
bert  Footner's  story  at  the  Louis  B.  Mayer 
studios. 

Good  for  Nothing,  a  Constance  Tal- 
madge  comedy  drama,  now  being  edited. 

Smilin'  Through,  a  comedy  starring 
Norma  Talmadge,  just  finished  in  New 
York. 

The  Silent  Call,  an  H.  0.  Davis  produc- 
tion featuring  John  Bowers  and  Kathryn 
McGuire,  adapted  from  Hal  G.  Evart's 
Saturday  Evening  Post  story,  "The  Cross 
Pull." 

Pilgrims  of  the  Night,  a  J.  L.  Frothing- 
ham production  from  E.  Phillips  Oppen- 
heim's  novel,  "Passers-by,"  with  a  cast  in- 
cluding Ruby  de  Remer.  Lewis  St.  Stone, 
Katherine  Kirkham,  Raymond  Hatton. 
William  V.  Mong,  Walter  McGrail  and 
Frank  Leigh. 

The  Cup  of  Life,  a  Thomas  H.  Ince  pro- 
duction featuring  Hobart  Bosworth,  Madge 
.  Bellamy,  Tully  Marshall  and  Niles  Welch. 


Society  Will 

Sponsor  Show 

of  "Forever" 


Leaders  of  New  York  society  have  evi- 
denced keen  interest  in  the  special  show- 
ing of  George  Fitzmaurice's  Paramount 
production,  Forever,  adapted  from  George 
du  Maurier's  play,  Peter  Ibbetson,  which 
will  open  the  new  ballroom  of  the  Hotel 
Plaza  Friday  evening,  Oct.  14. 

The  entire  arrangements  are  in  the 
hands  of  the  Film  Mutual  Benefit,  which 
was  organized  to  assist  the  American 
Committee  for  Devastated  France  and  the 
Maternity  Centre  of  New  York.  Mrs. 
Gordon  Knox  Bell  is  chairman  of  the  ex- 
ecutive committee,  Miss  Mabel  Choate, 
vice-chairman;  Miss  Elizabeth  Perkins, 
secretary;  Miss  V.  D.  H.  Furman,  treas- 
urer, and  Mrs.  William  G.  McAdoo,  assist- 
ant treasurer.  Other  members  of  the 
committee  are  Miss  Symphorosa  Bristed, 
Frank  Crowninshield,  Mrs.  Douglas  Gib- 
bons, Mrs.  Meredith  Hare,  Joseph  How- 
land  Hunt  and  Miss  Anne  Morgan. 

A  prologue  is  being  prepared  under 
the  direction  of  Hugo  Riesenfeld,  and  the 
following  young  society  people  will  take 
part,  dancing  in  costumes  of  the  period  of 
1840:  Misses  Catherine  Okie,  Marie  La 
Marche,  Grace  Hendrick,  Isabelle  Mac- 
Millan,  Virginia  de  Haven,  Beatrice  Starr, 
Mrs.  John  Warburton,  Mrs.  Van  H.  Cart- 
mell,  Messrs.  Robert  L.  Crawford,  3rd, 
Leonard  Beekman,  James  Warburton, 
Emerson  MacMillan,  Manton  B.  Metcalf, 
Jr.,  Van  H.  Cartmell  and  Peter  Greig. 

Dancing  will  follow  the  presentation  of 
the  picture,  which  is  scheduled  to  start  at 
8:30  p.  m. 


Playgoers  Hear  Film 

Is  Pleasing  Patrons 

Across  the  Divide,  the  Playgoers  Pic- 
tures feature  release  for  the  week  of  Oct. 
9,  has  already  proved  the  popularity  of  the 
Western  drama,  judging  by  the  advance 
bookings  which  have  been  received,  says  a 
report  from  Associated  Exhibitors. 

Headed  by  Rex  Ballard  and  Rosemary 
Theby,  the  cast  of  Across  the  Divide  in- 
cludes such  well  known  names  as  Ralph 
Fee  McCullough,  Thomas  Delmar,  Gilbert 
Clayton,  Dorothy  Manners  and  Florence 
Hollister.  It  is  directed  by  John  Gallo- 
way. 


A  BARGAIN  FOR  SALE 

A  practical  and  substantial  Moving  Picture 
Stage  Setting  painted  by  Gates  &  Morange  in 
beautiful  Byzantine  architecture.  Can  be  seen 
daily  now  at  the  Mark  Strand,  Broadway  and  47th 
St.,  New  York. 

For  terms  apply  to 

JOSEPH  PLUNKETT, 

Managing  Director. 
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Pathe  Signs  Ernest  Truex 

Diminutive  Musical  Comedy  Star  Will  Be  Featured  in  Series  of 
Three  Two-Reelers—AyVeeBee  Corporation  Is  Producing  Them 


The  scope  of  Pathe's  activities  in  the 
field  of  short  subjects  is  to  be  further  en- 
larged, according  to  an  announcement 
this  week,  informing  the  trade  of  the  ad- 
dition to  its  fall  and  winter  release 
schedule  of  three  two-reel  comedies  in 
which  Ernest  Truex  is  starred.  The  ar- 
rangements for  distribution  of  the  Truex 
comedies  has  just  been  completed  between 
Pathe  and  the  AyVeeBee  Corporation, 
which  produced  the  series.  Amedee  J. 
Van  Beuren  is  president  of  the  latter  or- 
ganization. 

Truex,  who  is  one  of  the  most  popular 
comedians  on  the  American  stage,  is  mak- 
ing a  reappearance  on  the  silver  sheet. 
He  successfully  starred  in  a  prior  series 
of  comedies,  but  was  obliged  to  desert 
studio  work  because  of  his  triumph  on  the 
stage. 

The  Bashful  Lover,  Stick  Around,  and 
Little,  But  Oh  My,  are  the  title  of  the 
three  Truex  comedies. 

Within  the  next  ten  days  Pathe  will 
announce  the  releasing  arrangements  for 
this  series,  as  well  as  for  the  two  Harris 
Dickson  comedies,  which  recently  were 
added  to  the  Pathe  schedule. 

In  addition  to  the  Harris  Dickson  and 
Ernest  Truex  mirth  makers,  Pathe  each 
week  releases  a  Hal  Roach  comedy,  star- 
ring either  "Snub"  Pollard  or  Eddie  Bo- 
land;  a  reissue  of  Harold  Lloyd's  most 
successful  single  reelers ;  and  one  of  a 
series  of  one  reel  comedies  featuring 
Gaylord  Lloyd,  brother  of  Harold. 


•  "In  presenting  Ernest  Truex  in  two 
reel  comedies,"  stated  Mr.  Van  Buren,  "I 
am  continuing  my  policy  of  making  come- 
dies with  stars  of  ability  and  reputation. 
I  am  firmly  convinced  that  there  is  suf- 
ficient demand  for  comedies  of  distinction 
to  warrant  the  appearance  of  a  star  like 
Ernest  Truex  in  two  reel  productions. 
The  Truex  pictures  are  replete  with  inter- 
esting incidents  and  comedy  complication 
and  are  highly  amusing,  yet  never  offen- 
sive to  the  most  fastidious.  They  pro- 
vide clean  and  wholesome  entertainment 
for  children  as  well  as  for  adults.  This 
quality  is  in  itself  a  great  factor." 

Mr.  Truex  began  his  screen  career  with 
Mary  Pickford  in  The  Good  Little  Devil, 
playing  the  role  of  Charles  MacLance, 
which  he  originated  in  the  Belasco  stage 
production  of  this  fairy  play.  His  work 
in  both  the  stage  and  screen  versions  of 
The  Good  Little  Devil  was  second  only  to 
that  of  Miss  Pickford.  His  screen  produc- 
tions include  Oh  You  Women,  in  which  this 
jovial  star  shared  honors  with  Louise 
Huff ;  Come  On  In  and  Good-Bye  Bill,  both 
with  Shirley  Mason ;  Caprice  with  Mary 
Pickford,  and  the  two  reel  comedies,  The 
Night  of  the  Dub  and  Too  Good  To  Be 
True,  wherein  he  was  starred. 

Mr.  Truex  is  now  featured  in  Six  Cyl- 
inder Love  at  the  Sam  H.  Harris  The- 
atre, New  York  City.  He  is  said  to  be  the 
youngest  male  comedy  star  on  Broadway. 


Paramount  Is 

Boosting  Newest 


Melford  Feature 


The  Paramount  release  scheduled  for 
Oct.  9  is  George  Melford's  production, 
The  Great  Impersonation,  featuring  James 
Kirkwood.  The  picture  version  of  this 
popular  novel  was  written  by  Monte  M. 
Katterjohn. 

When  the  spectator  witnesses  the  show- 
ing of  The  Great  Impersonation  he  will 
be  carried  on  the  wings  of  fancy  to  many 
different  sections  of  the  Old  World.  A 
jolly  room  of  one  of  the  colleges  of  Ox- 
ford University  opens  the  picture,  which 
then  cuts  to  a  dense  jungle  in  German  East 
Africa  and  a  thatched  cabin  in  a  clearing. 
From  there  the  film  flashes  to  a  Bohemian 
cafe  in  Vienna  and  then  to  English  exte- 
riors. 

Then  the  audience  is  carried  to  the 
interior  of  the  Kaiser's  secret  war  vault 
on  the  Wilhelmstrasse  in  Berlin  at  a  time 
just  prior  to  the  great  war.  Next  are  seen 
the  quarters  of  the  German  ambassador 
in  London  and  settings  representing  of- 
fices in  Scotland  Yard. 

This  is  said  to  be  a  mystery  story,  in- 
volving an  interesting  case  of  double  iden- 
tity, Mr.  Kirkwood  playing  a  dual  role. 
Exhibitors  are  being  advised  by  Para- 
mount that  they  will  do  their  patrons  a 
real  service  by  warning  them  to  see  the 
first  scenes  of  the  picture  first,  and  not,  as 
many  frequently  do,  come  in  late  and  see 
the  finish  of  the  picture  without  having 
seen  the  opening  scenes. 

To  see  the  later  scenes  of  the  produc- 
tion first  is  to  miss  the  motif  of  the  photo- 
play and  to  destroy  entirely  the  force  of 
the  smashing  climax. 

Playing  opposite  Mr.  Kirkwood  in  the 
leading  feminine  role  is  Ann  Forrest. 
Allan  Hale  plays  the  chief  heavy  role  and 
others  in  the  cast  are  Winter  Hall,  Fon- 
taine LaRue,  Truly  Shattuck,  Bertram 
Johns,  William  Bun-ess,  Frederick  Vroom 
and  Lawrence  Grant. 
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Smith  Officially 
O.K's  Vitagraph's 
Coming  Features 

Upon  his  return  from  Canada  a  few 
days  ago,  Albert  E.  Smith,  president  of 
Vitagraph,  spent  a  good  part  of  one  day 
seeing  pictures  which  had  been  completed 
in  his  absence.  Vitagraph's  production 
department  has  never  been  more  active 
than  at  the  present  time.  Mr.  Smith  has 
made  no  vocal  predictions  as  to  improved 
business  conditions,  but  his  opinion  is  un- 
mistakably voiced  in  the  increased  pro- 
duction of  his  company.  Vitagraph  has 
more  and  bigger  productions  ready  for 
release  this  October  than  it  had  last  Octo- 
ber and  its  production  plans  for  this  sea- 
son actually  dwarf  those  of  last  year. 

One  of  the  most  enjoyable  hour  and 
three-quarters  spent  by  Mr.  Smith  during 
the  past  week  was  a  period  in  one  of  his 
studio  projection  rooms  when  he  saw 
George  Randolph  Chester's  special  pro- 
duction, The  Son  of  Wallingford.  Basing 
his  opinion  on  the  experience  of  over 
twenty-five  years  as  a  leader  in  the  motion 
picture  industry,  Mr.  Smith  believes  that 
The  Son  of  Wallingford  will  set  a  new 
record  for  Vitagraph  specials. 

Immediately  after  seeing  the  final  print 
of  The  Son  of  Wallingford  last  week,  Mr. 
Smith  sent  the  following  telegram  to 
every  one  of  Vitagraph's  twenty-eight 
branch  office  managers. 

"I  have  just  seen  our  newest  and  biggest 
special,  The  Son  of  Wallingford,  and 
want  to  give  you  my  opinion  on  it.  I  have 
seen  this  picture  repeatedly  in  various 
lengths,  but  in  its  present  form  I  think  it 
is  one  of  the  most  entertaining  pictures 
I  have  ever  seen.  Your  prints  have  been 
shipped,  and  you  will  have  the  same  opin- 
ion after  you  have  had  the  picture 
screened.    As  soon  as  your  prints  arrive, 


Pathe  News  Hustles 

World  Series  Results 

The  same  elaborate  preparations 
which  enabled  the  Pathe  News  to 
obtain  such  satisfying  results  with 
the  inauguration  of  President  Hard- 
ing and  other  big  news  events  of  re- 
cent months  were  made  by  Editor 
Emanuel  Cohen  for  covering  the 
opening  game  of  the  World's  Series 
at  the  Polo  Grounds  on  Wednesday, 
October  5. 

Five  cameramen,  under  supervision 
of  Mr.  Cohen,  were  on  the  job  at  the 
Polo  Grounds.  The  men  worked  in 
relays.  Two  covered  the  events 
which  preceded  the  opening  of  the 
game,  including  the  gathering  of  fans 
many  hours  before  the  gates  were 
thrown  open.  Two  others  "covered" 
the  inside  details  just  before  the 
game,  while  the  two  who  reported 
the  early  morning  events  had  their 
films  in  the  laboratory  and  were 
back  at  the  Polo  Grounds  in  time  to 
photograph  the  actual  game,  to- 
gether with  the  fifth  man  who  was 
held  ready  for  any  emergency. 

Fifteen  special  prints  of  the  game 
and  the  preliminary  events  were  dis- 
tributed by  the  Pathe  News  to  the 
leading  theatres  of  New  York  City 
before  eight  o'clock  on  Wednesday. 
All  Wednesday  night  and  early 
Thursday  morning  the  Pathe  News 
laboratory  in  Jersey  City  worked, 
rushing  out,  special  delivery,  copies 
of  the  World's  Series  special  to  every 
theatre  in  the  country  booking  the 
Pathe  News  first  run. 


have  one  screened  for  your  entire  force, 
not  only  salesmen,  but  every  single  em- 
ployee. You  have  a  picture  to  be  proud 
of  here.  You  are  getting  more  prints  on 
this  special  than  on  any  previous  Vita- 
graph special,  because  the  picture  is  worth 
it.  Several  of  the  branch  managers  have 
already  closed  contracts  for  first  runs  on 
this  special  for  the  largest  theatres  in 
their  territory. 

"These  have  been,  as  a  rule,  the  mana- 
gers of  the  nearer  branches  who  have  had 
their  prints  to  screen  for  interested  exhib- 
itors. In  all  cases,  a  screening  was  all 
that  was  necessary.  If  you  are  one  of  the 
managers  who  have  already  closed  book- 
ings, you  already  know  that  this  picture 
sells  itself.  Every  big  exhibitor  who  has 
seen  it  is  intensely  interested.  This  pic- 
ture comes  to  you  with  years  of  cumulative 
publicity  behind  it.  Its  characters  have 
been  known  to  the  reading  public  for  many 
years.  The  book  is  out  and  is  enjoying  a 
wide  sale.  The  novel  has  been  syndicated 
to  a  large  number  of  the  biggest  news- 
papers in  the  United  States  and  Canada, 
and  communications  received  at  our  studio 
by  Mr.  Chester  and  by  our  New  York  office 
indicate  that  your  public  is  waiting  for 
this  picture.  Nothing  less  than  a  record 
on  this  picture  will  satisfy  me.  Go  and 
get  it. 

(Signed)    "ALBERT  E.  SMITH." 

"The  Iron  Trail" 
A  Rex  Beach 
Film,  Being  Cut 

Final  assembly  of  titles  and  scenes  for 
The  Iron  Trail,  first  of  the  big  Rex  Beach 
film  productions  to  be  released  through 
United  Artists,  has  been  completed  at  the 
Bennett  Studio  in  Yonkers,  under  the  per- 
sonal supervision  of  Whitman  Bennett,  as- 
sisted by  Rex  Beach,  and  the  finished  prod- 
uct in  this  sensational  railroad  melodrama 
is  now  ready. 

Th,e  Iron  Trail  is  the  first  of  a  series  of 
Rex  Beach  stories  that  Mr.  Beach  per- 
sonally selected  for  film  production,  and 
marks  the  first  of  the  Bennett  "  Pictures 
presentations  on  the  United  Artists  pro- 
gram. 

Official  and  unofficial  estimates  of  the 
picture  given  at  a  semi-official  showing, 
seen  by  Mr.  Beach,  Dorothy  Farnum,  who 
made  the  film  adaptation  of  the  story,  and 
a  few  of  their  personal  friends,  as  well  as 
executives  of  the  United  Artists  Corpora- 
tion, surpassed  all  expectations. 

The  general  concensus  of  opinions  was 
said  to  be  that  the  picture  sets  up  an 
entirely  new  standard  for  modern  melo- 
drama, preserving  all  the  thrills  so  essen- 
tial to  that  form  of  film  entertainment, 
yet  presenting  the  action  in  a  dressing  of 
exceptional  reality  and  finish.  Those  who 
saw  the  picture  were  unanimous  in  their 
verdict  that  technically,  artistically,  and 
in  point  of  dramatic  interest,  the  produc- 
tion is  of  the  highest  order  and  is  by  far 
the  best  picture  ever  made  from  any  Rex 
Beach  story.   

Gasnier  Completes 

"Mam'selle  Jo"  on  Coast 

Louis  J.  Gasnier  has  completed  the  film- 
ing of  Mam'selle  Jo  at  the  Hollywood 
studios  of  R-C  Pictures  Corporation,  ac- 
cording to  advices  from  R.  J.  Tobin,  di- 
rector general  of  production.  It  is  based 
upon  the  popular  novel  of  the  same  title 
from  the  pen  of  Miss  Harriet  Comstock 
and  has  an  exceptional  cast. 

Among  those  who  appear  in  Mam'selle 
Jo  are  Pauline  Starke,  Rose  Dione,  Tully 
Marshall,  George  M'Daniel,  George  Seig- 
man,  Will  Jim  Hatton,  Jack  Mower,  James 
O'Barrows,  Jack  Livingston,  Ruth  King, 
Kate  Toncray,  Lillian  Rambeau,  John 
O'Rourke  and  Barbara  La  Marr. 


Shirley  Mason 

in  Dual  Role 

in  New  Film 

Shirley  Mason  is  said  to  have  an  un- 
usually excellent  vehicle  in  Queenie,  an 
early  October  release  by  Fox.  The  story, 
by  Wilbur  Finley  Fauley,  was  adapted  for 
the  screen  by  Dorothy  Yost  with  especial 
regard  for  the  qualities  of  the  little  Fox 
star.  Howard  M.  Mitchell  directed  the 
production  at  the  Fox  West  Coast  studios. 

Miss  Mason,  in  the  role  of  Queenie  Gur- 
kin,  is  seen  first  as  a  little  serving  maid 
at  a  fashionable  girls'  school,  where  she 
is  treated  with  rather  cool  condescension 
by  the  pupils — who  are  inclined  to  ridicule 
her  claim  that  she  is  to  inherit  the  wealth 
of  a  rich  aunt.  She  is  seen  later,  still  as 
serving  maid,  in  the  home  of  an  eccentric 
and  crabbed  old  millionaire  miser.  Finally 
she  finds  her  most  fitting  place  as  a  child 
of  fortune. 

The  various  changes  of  condition  and 
of  mood  in  the  life  of  Queenie  provide 
Miss  Mason  with  especially  good  oppor- 
tunities for  the  display  of  her  versatility 
and  her  rare  faculty  of  making  almost  any 
kind  of  garb  appear  distinctive  and  be- 
coming. 

The  star  is  supported  by  George  O'Hara, 
Wilson  Hummel,  Aggie  Herring,  Lydia 
Titus,  Adolph  Menjou  and  Clarissa  Sel- 
wynne. 

First  Two  of 

"Leather  Pushers" 
Are  Completed 

The  first  two  episodes  of  The  Leather 
Pushers  which  the  Knickerbocker  Photo- 
play Corporation  is  producing,  with  Reg- 
inald Denny  as  the  star,  have  been  com- 
pleted in  record  time,  according  to  H.  L. 
Messmore,  president  and  general  manager, 
and  work  on  the  balance  of  the  series 
is  going  forward  rapidly. 

Mr.  Messmore,  who  organized  the 
Knickerbocker  Photoplay  Corporation  to 
picturize  H.  C.  Witwer's  famous  boxing 
stories,  which  are  being  made  into  « 
series  of  twelve  two-reelers,  was  the  first 
art  director  in  the  motion  picture  field. 

He  has  made  a  notable  record  in  mo- 
tion pictures  and  before  entering  the 
silent  drama,  was  well  known  as  an  art 
director  on  the  legitimate  stage  for  more 
than  a  dozen  years.  He  is  an  architect 
as  well  as  an  artist,  in  addition  to  his 
strictly  theatrical  activities  and  designed 
the  fair  grounds  and  show  buildings  at 
many  of  the  bigger  state  fairs,  during  the 
past  twenty  years. 

One  of  the  most  successful  shows  that 
Luna  Park,  Coney  Island,  ever  had, 
Fighting  the  Flames,  was  also  planned 
and  operated  by  Mr.  Messmore  for  a 
number  of  years. 

The  gorgeous  floats  and  paradeway  for 
the  Hudson-Fulton  celebration  held  in 
New  York  in  1909  were  designed  by  Mr. 
Messmore  and  during  the  late  war  he 
planned  and  executed  for  the  Government 
many  of  the  floats  for  the  various  Liberty 
Loan  and  other  war  charity  drives. 

In  his  motion  picture  work,  Mr.  Mess- 
more conceived  and  designed  all  the  cos- 
tumes and  settings  for  "The  Daughter  of 
the  Gods,"  which  at  the  time  was  un- 
questionably the  biggest  spectacle  that 
had  ever  been  produced  for  the  screen. 
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The  Son  of  Wallingford"  a  Winner 


\^  7  ITAGRAPH  has  another  special  that  lives  up  to  the 
\y  meaning  of  that  much-abused  word.  "The  Son  of  Wal- 
lingford" as  a  screen  play  has  about  everything  the 
showman  wants. 

It  was  written,  directed,  subtitled,  and  edited  by  Mr. 
and  Mrs.  George  Randolph  Chester,  noted  writers  of  short 
stories,  and  the  authors  of  the  "Get  Rich  Quick  Walling- 
lord"  stories  which  had  quite  a  vogue  in  the  Saturday 
Evening  Post. 

The  authors  bring  to  the  screen  the  lovable  characters 
made  famous  in  their  stories.  They  call  this  the  one  hun- 
dred and  fifth  and  it  is  a  worthy  successor  to  the  others. 

The  story  is  straightforward  and  full  of  dramatic  pos- 
sibilities which  are  fully  realized.  The  many  unique  stunts 
which  are  essential  to  the  plot  are  well  handled.  The  ele- 
ment of  natural  humor  which  runs  through  the  eight  reels 
is  an  integral  part  of  the  picture.  The  many  intricate  situa- 
tions at  the  climax  of  the  story  are  well  handled.  Every- 
body should  be  satisfied.   It  is  a  splendid  piece  of  work. 

All  of  the  well-remembered  characters  of  the  Chester 
stories  are  here:  Big-hearted,  jolly  J.  Rufus  Wallingford, 
"Blackie"  Daw,  suave  and  lean;  Old  "honest"  Henry  Bee- 
goode,  and  his  son  Bert;  Violet  Bonnie  Daw,  "BlackieY' 
wife,  and  Mrs.  J.  Rufus.  Then  there  is  "Toad"  Jessup, 
Talbot  Curtis,  Mrs.  Curtis,  Mary,  and  last  but  not  least, 
Jimmy  Wallingford,  who  inherits  his  father's  lobeless  ears 
and  many  of  his  mannerisms. 

*    *  * 

The  really  clever  continuity  allows  the  tale  to  be  told 
with  absolute  clearness.  It  is  a'  special  production  in  every 
way,  in  genuine  appeal,  grip  and  humanness. 

The  astute  exhibitor  should  not  overlook  its  possi- 
bilities for  effective  exploitation.  There  is  the  circus 
parade,  which  J.  Rufus  stages  to  further  his  land-selling 
scheme;  the  endeavor  of  Jimmy  to  drill  an  oil  well  and  win 
the  hand  of  an  honest  farmer's  daughter;  the  rescue  of 
Jimmy  and  Mary  from  the  oil-covered  pond,  all  present 
unusual  opportun  ties  for  advertising.  And  it  is  a  picture 
that  will  fulfill  every  promise  of  a  high-class,  successful 
offering.^ 

The  acting  on  the  whole  is  splend:d.  Tom  Gallery  in 
the  role  of  Jimmy  distinguishes  himself. 
Wilfrid  North  as  Wallingford,  Sr.,-  is  the 
exact  type  of  the  Chester  stories,  and 
George  Webb's  carefully  drawn  portrayal 


Rufus  Wallingford  and  Blackie  Daw,  as  portrayed  by  Wilfrid  North  and 
Gecrge  Webb  in  Vitagraph's  "The  Son  of  Wallingford" 


Tcm  Gallery  and  Priscilla  Bonner  in  a  scene 
Vom  "The  Son  of  Wallingford"  (Vitagraph) 


of  "Blackie"  Daw  is  remarkably  true  to 
life.  Antrim  Short  is  effective  as  "Toad" 
Jessup,  and  the  pair  of  skin-flints,  Henry 
Beegoode  and  his  son  Bertram,  were  in 
excellent  hands  as  played  by  Van  Dyke 
Brooke  and  Sydney  D'Albrook  respect- 
ively. Florence  Hart  plays  Mrs.  J. 
Rufus,  Lyla  Leslie  is  Violet  Bonnie,  Pris- 
cilla Bonner,  a  pretty  and  demure  Mary 
Curtis.  Martha  Mattox  is  Mrs.  Curtis, 
and  Andrew  Arbuckle,  that  fine  old  actor, 
is  Talbot  Curtis. 

*    *  * 

The  story  revolves  around  Jimmy  Wal- 
lingford's  and  "Toad"  Jessup's  efforts  to 
ea  n  an  honest  living  apart  from  the  in- 
fluences of  J.  Rufus  and  "Blackie"  Daw. 
They  go  to  a  distant  village  and  "Toad" 
discovers  oil  on  Talbot  Curf's'  farm. 
They  form  a  company,  the  Big  Hope  Oil 
Company,  Inc.,  and  start  to  drill.  After 
spending  all  their  available  cash — $800 — 
they  decide  to  sell  their  automobile.  Mrs. 
Wallingford  buys  it  and  with  the  renewed 
finances  they  continue  operations.  Un- 
known to  Jimmy,  however,  J.  Rufus. Wal- 
lingford and  "Blackie"  Daw  hit  the  same 
town,  buy  up  a  piece  of  land  and  start  to 
promote  a  manufacturing  centre.  This  is 
a  unique-  piece  of  business  where  they 
erect  a  huge  canvas  drop  picturing  a 
dozen  factories  with  smoke  pouring  from 
every  canvas  chimney,  as  a  graphic  illus- 
tration of  what  the  finished  product  will 
look  like.  When  they  discover  they  have 
encroached  on  Jimmy's  preserves,  they 
allow  the  land  scheme  to  die  a  natural 
death.  They  continue  operations  on  the 
land,  however,  and  pipe  oil  to  an  empty 
shed  through  an  abandoned  gas  line  from 
some  oil  cars  stationed  five  miles  distant. 


THE  CAST 


J.  Rufus  Wallingford  Wilfrid  North 

Blackie  Daw  George  Webb 

Jimmy  Wallingford  Tom  Gallery 

"Toad"  Jessup  Antrim  Short 

Henry  Beegoode  Van  Dyke  Brooke 

Bertram  Beegoode  Sydney  D'Albrook 

Mrs.  J.  Rufus  Wallingford.  .Florence  Hart 

Violet  Bonnie  Daw  Lyla  Leslie 

Mary  Curtis  Priscilla  Bonner 

Emily  Curtis  Martha  Mattox 

•  Talbot  Curtis  Andrew  Arbuckle 


A  leak  in  the  pipe  line  floods  Jimmy's 
land,  and  his  well  begins  to  "spout." 
"Blackie"  and  J.  Rufus  work  diligently 
to  stir  up  interest  in  their  scheme,  think- 
ing they  have  the  bill  of  sale  in  their  pos- 
session, but  in  reality  it  is  stolen  by  a 
pair  of  bootleggers  and  buried  in  the 
sand  in  the  pump  house.  When  J.  Rufus 
refuses  to  sell  an  interest  in  the  land,  the 
angry  townspeople  turn  to  the  former 
owner,  Henry  Beegoode,  and  he  does  a 
thriving  business  re-selling  the  property. 
J.  Rufus  turns  the  tables  on  Beegoode, 
however,  when  the  bogus  oil  well  catches 
fire  and  the  thoroughly  incensed  citizens 
realize  they  have  been  duped.  At  the 
height  of  the  excitement  the  Big  Hope 
Oil  company's  oil  well  spouts  forth  real 
oil  and  everything  looks  rosy  for  Mary 
and  Jimmy. 

The  feature  is  in  eight  reels,  but'so 
smoothly  does  the  story  run  it  seems  like 
five.  The  story  grips  one  from  the  first 
few  feet  to  the  end.  It  is  drama  of  the 
best  type  and  we  recommend  _it  without! 
hesitation.— J.  R.«M.  {Advertisement) 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 

A  Frank  Statement  of  Fact 


MEWS  despatches  from  our  corre- 
spondents  in  the  territories  indicate 
that  September  was  a  record-breaker  for 
State  rights  business  and  information 
from  a  majority  of  the  more  representa- 
tive local  exchanges  promise  an  equally 
busy  month  for  October. 

Yet,  we  hear  the  cry  of  "wolf." 

Something  is  wrong  somewhere. 

If  Independence  Month  brought  in  the 
business  that  the  exchanges  say  it 
brought,  then  the  exchanges  should  have 
money. 

But  the  cry  is  that  they  have  none. 
What's  wrong? 

We  can't  understand  the  situation. 

Either  the  exchanges  are  kidding 
themselves  or  somebody  is  deliberately, 
but  for  no  sane  reason,  withholding  the 
real  facts  from  the  industry  at  large. 

We  are  certain  that  Independence 
Month  resulted  in  a  record-breaking 
business  for  the  State  rights  exchanges, 
for  reports  of  the  State  M.  P.  T.  O.  Asso- 
ciation prove  that  in  cold  statistics — and 
the  saying  is  that  figures  do  not  lie. 


"D  UT  regardless  of  this  fact,  the  local 

'  buyers  are  still  crying  poverty. 
They  say  they  have  no  money  with  which 
to  purchase  new  pictures.  They  want 
pictures — but  have  no  money  with  which 
to  pay  for  them. 

And  the  national  distributor  has  the 
films,  but  with  no  source  of  income  he 
is  being  forced  to  shelf  his  wares  and 
devote  his  efforts  along  other  lines. 

The  situation,  perplexing  and  unrea- 
sonable, is  indeed  one  that  must  be 
remedied  immediately. 

There  are  a  few  salesmen  who  have 
returned  to  New  York  and  for  no  reason 
other  than  perhaps  to  see  their  names  in 
print,  have  given  out  lengthy  statements 
describing  conditions  as  vastly  improved. 
And  yet  these  gentlemen  have  sold  few 
territories  on  their  pictures. 


HP  HE  other  day  we  were  conversing 
■*■  with  the  sales  manager  of  one  of  the 
big  State  rights  distributing  corpora- 
tions. He  had  just  returned  from  a  trip 
about  the  country.  We  asked  him  how 
he  found  conditions  in  the  field.  He 
quickly  responded  that  never  in  his 
career  had  he  found  the  buyers  so  "tight 
with  their  money." 

He  admitted,  like  many  others  have, 
that  the  exhibitors  are  clamoring  for 
State  rights  pictures.  But  he  could  not 
furnish  the  answer  why  the  exchanges 
did  not  have  the  ready  cash. 

The  writer  has  made  a  careful  survey 
of  the  industry  and  has  learned,  to  his 
surprise,  that  the  number  of  State  rights 
concerns  in  the  territories  who  have 
ready  cash  are  very  few  in  number.  This 
is  indeed  a  very  sad  state  of  affairs.  Yet 
it  is  the  truth. 


SPHERE  is  no  use  in  deceiving  one's 
self,  for  the  fact  of  the  matter  is  that 
money  in  the  State  rights  market  today 
is  tighter  than  it  ever  was.  The  producer 
instead  of  being  encouraged  is  holding 
back.  We  know  of  eight  producers  who 
had    intended    starting    production  this 


month.  But  these  have  delayed  their 
plans  and  have  adopted  a  policy  of  watch- 
ful waiting. 

The  national  distributors,  in  anticipa- 
tion of  a  tremendous  success  of  Inde- 
pendence Month,  acquired  many  new 
features.  The  month  has  been  a  finan- 
cial success.  Of  this  there  is  no  doubt. 
There  are  more  theatres  showing  State 
rights  and  independent  productions  today 
than  ever  before. 

The  exhibitor  can  not  be  held  respon- 
sible for  the  present  situation.  The 
exhibitor  has  given  and  is  giving  the 
co-operation  that  the  State  righters  have 
asked  for. 

But  still  there  is  a  dearth  of  money. 

Why? 


TF  the  State  rights  business  is  under- 
going  a  period  of  its  greatest  pros- 
perity, why  then  should  there  at  this  time 
be  the  greatest  lack  of  money? 

Why  should  the  State  rights  exchanges, 
in  spite  of  the  fact  that  business  has 
made  a  tremendous  spurt  forward  inso- 
far as  bookings  are  concerned,  plead 
poverty? 

We  had  the  impression — and  always 
will  have  that  impression — that  bookings 
meant  money.  The  more  bookings  the 
more  money.  The  more  money  the 
better  productions  a  exchange  could  buy. 
The  better  the  productions  the  distribu- 
tors handled  because  of  local  demand  the 
better  the  field  in  general. 


"P  XCHANGES  say  they  have  the  book- 
ings.  Some  have  said  that  October 
promises  to  be  an  even  bigger  month 
than  September.  Yet  there  is  no  money. 
What's  happened?  Is  it  possible  that 
the  exchanges  have  so  little  confidence 
in  their  own  enterprise  that  they  dare 
not  further  invest? 

Salting  dough — if  the  vernacular  can 
be  used  here — will  do  no  one  any  good. 

There  are  productions  of  merit  in  the 
field.  They  must  be  unloaded  before 
the  national  distributor  can  be  expected 
to  take  on  further  burdens. 

It  is  up  to  the  local  exchange  man  to 
make  a  proposition  that  is  fair  and 
square. 

We  can  not  understand  the  attitude  of 
certain  folks  who  claim  increased  book- 
ings and  yet  complain  of  a  lack  of  money. 


THIS  cry  of  "wolf"  must  cease. 
We  must  be  frank  with  ourselves. 
Kidding  one's  self  that  business  is  good 
when  it  is  the  contrary  will  have  the  ten- 
dency of  bankrupting  firms  that  other- 
wise would  have  been  an  asset  to  the 
field. 

The  national  distributor  has  struck  a 
stone  wall. 

The  exchange  man  is  thanking  the 
exhibitor  for  the  co-operation  he  is  giv- 
ing him. 

And  yet  the  buyers  say  there  is  no 
money. 

Something's  radically  wrong  some- 
where. 

And  the  sooner  the  situation  is  cleared 
the  better  it  will  be  for  the  industry  in 
general. 


E — meaning,  of  course,  Exhibitors 
Trade  Review — are  in  our  new 
quarters  in  the  Knickerbocker  building, 
152  West  42nd  street,  corner  Broadway. 
Third  floor.  Wonderful  place.  Excel- 
lent location.  Can't  help  see  our  new 
building  as  one  comes  into  the  film  dis- 
trict either  from  the  Pennsylvania  or 
Grand  Central  Stations. 

We're  proud  of  our  new  offices.  Look 
us  over. 

Drop  in  and  let  us  know  you  are  in 
town.    Our  files  are  open  to  you. 


&  H.  ENTERPRISES  this  week 
'  made  its  appearance  in  the  field  and 
announced  pretentious  plans  for  the  cur- 
rent season.  The  new  firm  already  has 
A  Daughter  of  The  Night  completed  and 
ready  for  the  territorial  buyers.  Eight 
other  feature  productions  will  follow.  In 
addition,  this  new  firm  announces  a  series 
of  short  two-reel  pictures,  one  starring 
Lillian  Gish.  This  latter  picture  is  ad- 
vertised as  having  been  supervised  by 
David  Wark  Griffith. 

Along  The  Moonbeam  Trail  is  a  two- 
reel  novelty  depicting  prehistoric  ani- 
mals in  action.  We  "caught"  this  picture 
in  the  projection  room  of  a  Philadelphia 
exchange  and  it  is  our  opinion  that  an 
interesting  picture  like  this  will  find  a 
place  on  any  program. 


E  were  informed  this  week  that  the 
Independent  Producers  and  Dis- 
tributors Association,  which  has  been 
working  on  the  revision  of  the  territorial 
percentages,  may  announce  its  new  table 
late  this  week  in  time  for  publication  in 
these  columns  next  week. 

Inasmuch  as  the  I.  P.  D.  A.  includes 
practically  all  the  bigger  State  rights 
concerns,  the  new  table  will  be  accepted 
by  the  entire  industry. 

However,  before  the  table  is  finally 
adopted  would  it  not  be  a  sensible  idea 
to  publish  the  figures  compiled  by  the 
association  for  the  consideration  of  the 
exchanges,  who  are  as  interested  in  the 
re-arrangement  as  the  national  distribu- 
tors ? 

This  procedure  would  eliminate  all 
future  opposition  to  the  new  figures. 

Anyway,  it  would  be  giving  the  ex- 
changemen  a  fair  chance  to  place  them- 
selves on  record. 

It's  a  vitally  important  question — and 
the  solution  should  be  found  slowly  and 
carefully. 


'TPHE  I.  P.  D.  A.  isn't  asleep.  Not  by 
a  long  shot!  That  statement  of  Dr. 
Crafts'  published  in  Exhibitors  Trade 
Review  exclusively  last  week  created  no 
mild  sensation  in  the  State  rights  ranks. 

The  censorship  issue  will  be  taken  care 
of  by  the  association,  which  will  work  in 
co-operation  with  the  exhibitor  organiza- 
tions of  the  country. 

The  time  is  not  yet  ripe  for  the  fight. 

But  it  won't  do  any  harm  to  prepare 
for  a  fight. 

And  while  we're  waiting  let's  keep  a 
close  wa+ch  on  such  fanatical  reformers 
as  Dr.  Crafts. 


w 
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State  Righters 

Head  for  Florida 
to  Produce  There 

JACKSONVILLE,  Fla.— No  less  than 
five  big  independent  producing  concerns 
have  accepted  the  propositions  submitted 
by  the  various  Chambers  of  Commerce  in 
tnis  State  to  confine  their  production  to 
Florida.  The  Fine  Arts  City  is  being 
rushed  in  spite  of  the  fact  that  very  little 
has  been  said  and  heard  of  the  project 
lately. 

Five  companies  that  have  been  produc- 
ing on  the  Coast  and  in  New  York  are 
moving  here  and  eight  motion  picture  pro- 
ducing plants  are  now  in  the  course  of 
construction  in  this  city,  in  Miami  and 
other  Florida  cities.  It  is  reliably  re- 
ported in  financial  circles  here  that  al- 
ready $20,000,000  have  been  appropriated 
for  the  purpose  of  bringing  producers  to 
this  State. 

The  propositions  submitted  to  reliable 
producers  by  the  Chamber  of  Commerce 
are  particularly  appealing  to  the  indepen- 
dents, for  local  business  men  and  banks 
stand  prepared  to  advance  money  for  pro- 
duction purposes. 

"Parted  Curtains" 

Ready  for  Release 

Parted  Curtains  is  announced  as  the 
latest  offering  of  the  Warner  Brothers. 
The  picture  co-stars  Henry  B.  Walthall 
and  Mary  Alden,  who  played  the  mother 
in  Goldwyn's  The  Old  Nest.  One  of  the 
outstanding  scenic  features  of  the  pro- 
duction is  said  to  be  that  showing  the  old 
elevated  railroad  and  Bowery  mission, 
filmed  in  California. 

The  Warner  Brothers'  publicity  depart- 
ment has  compiled  a  four-page  newspaper 
sheet  containing  all  the  necessary  ma- 
terial for  a  strong  exploitation  and  news- 
paper campaign. 


"A  MOTION  TO  ADJOURN" 
BEN  WILSON'S  FEATURE 


Peter  B.  Kyne's  Story  Has  Been 
Filmed  and  Stars  Marjorie  Daw 
and  Roy  Stewart — Arrow  Releas- 
ing It 

The  next  Ben  Wilson  production  will  be 
the  Peter  B.  Kyne  story,  A  Motion  to  Ad- 
journ, starring  Marjorie  Daw  and  Roy 
Stewart.  The  picture  was  produced  by 
Roy  Clements  and  is  based  on  a  story 
that  was  published  in  the  Saturday  Even- 
ing Post. 

Roy  Stewart  plays  the  part  of  a  young 
man,  Silas  Warner,  Jr.,  who  after  a  series 
of  family  misunderstandings  in  New  York, 
goes  West,  where  he  meets  the  girl  of  his 
heart,  a  part  played  by  Marjorie  Daw. 


Review  Board  Honors 

Arrow  Special  Picture 

The  National  Board  of  Review  of  Mo- 
tion Pictures  this  week  announced  the  se- 
lected Arrow  Film  Corporation's  Before 
the  White  Man  Came  as  one  of  the  best 
pictures,  and  also  listed  it  among  the  at- 
tractions to  be  used  during  the  National 
Children's  Book  Week  from  Nov.  13  to 
Nov.  19. 


Oriental  Buyer  Here 

Edwin  Russell  of  Yokohama,  Japan,  one 
of  the  leading  film  distributors  of  the 
Island  Empire,  visited  the  Arrow  Film 


Corporation  offices  in  New  York  this  week 
as  the  guest  of  Dr.  W.  E.  Shallenberger. 
Mr.  Russell  praised  Arrow  as  an  organi- 
zation and  told  of  the  particular  success 
scored  in  the  Orient  by  the  Neva  Gerber 
pictures. 


Express  Firm 

Heads  to  Confer 
on  C.O.D.  Tangle 

CHICAGO,  111.  —  Announcement  was 
made  here  by  officials  of  the  American 
express  Company  which  controls  the  ex- 
press business  through  various  subsidiary 
concerns  affiliated  with  it,  that  at  a  meet- 
ing of  the  officials  of  these  firms  late  this 
month  the  question  of  lifting  C.  O.  D.'s  on 
prints  will  be  taken  up.  To  a  representa- 
tive of  Exhibitors  Trade  Review  the  of- 
ficials stated  that  the  matter  will  be  taken 
under  advisements. 

That  the  recent  order  of  various  con- 
cerns requiring  the  immediate  return  to 
the  starting  point  of  prints  not  lifted  im- 
mediately by  exchanges  will  be  rescinded 
has  been  virtually  assured  Exhibitors 
Trade  Review,  although  nothing  definitely 
can  be  said  along  these  lines  until  after 
the  meeting  this  month. 


Hatton  Will  Produce 
12  Prairie  Pictures 


New  Corporation  Formed  for  Mak- 
ing Series  of  Five-Reel  Features — 
— P.  B.  Frame  Is  Directing 

Dick  Hatton  is  to  produce  a  series  of 
twelve  five-reel  prairie  stories  for  distri- 
bution by  the  Western  Pictures  Exloita- 
tion  Company  of  Los  Angeles.  Prairie  Pro- 
ductions is  the  name  of  the  new  company 
and  Hatton  is  the  president. 

The  first  of  the  new  series  has  been  com- 
pleted, under  the  direction  of  Park  B. 
Frame,  and  is  now  being  edited.  Prep- 
arations are  being  made  for  an  elaborate 
preview.  The  cast  includes  Catherine 
Craig,  Henry  J.  Herbert,  for  two  years 
with  Fox;  Dick  La  Reno,  a  graduate  of  the 
legitimate  stage  who  has  been  featured  in 
several  film  productions,  and  Otto  Lederer, 
Vitagraph  player. 


Arrow  Announces 

Novelty  Picture 

Arrow  Film  Corporation  this  week  an- 
nounced the  first  of  its  novelty  films.  The 
title  is  Watching  Eyes,  starring  a  dog, 
"Kiki,"  who  is  featured  in  the  billing. 
Arrow  announced,  too,  the  addition  of  two 
well-known  comedy  players  to  their  Ar- 
row-Broadway Comedy  series.  They  are 
Helen  Darling  and  Jay  Belasco. 


Anne  Luther  Will 

Make  Appearances 

Miss  Anne  Luther  has  made  an  ar- 
rangement with  Rialto  Productions,  Inc., 
who  control  the  motion  picture  production 
Soul  and  Body  for  personal  appearances, 
together  with  the  showing  of  this  picture 
in  which  she  is  starred. 


Syndicate  Tarzan  Story 

Mrs.  Maude  Robinson  Toombs,  maga- 
zine exploiteer  for  Universal,  this  week 
closed  with  a  newspaper  syndicate  for  the 
syndication  of  a  newspaper  version  of 
The  Adventures  of  Tarzan  serial,  dis- 
tributed by  the  Adventures  of  Tarzan  se- 
rial, Sales  Corporation. 


I.  P.  D.  A.  Will 
Soon  Announce 
New  PC.  Table 

As  soon  as  Joe  Brandt,  president  of  the 
Independent  Producers  and  Distributors 
Association,  returns  to  New  York,  an- 
nouncement will  be  made  of  the  revised 
territorial  percentage  table  on  which  a 
special  committee  of  the  association  has 
been  working  for  the  past  two  weeks. 
State  right  buyers  throughout  the 
country  are  anxiously  awaiting  the  report 
of  the  work  of  the  association  on  the 
question,  which  has  been  subjected  to  con- 
siderable discussion  during  the  past  few 
weeks. 

The  State  rights  organization  in  the 
Northwest  territory  is  understood  to  be 
planning  to  offer  certain  suggestions  rela- 
tive to  changes  in  the  field  as  it  concerns 
that  territory.  So  far  nothing  has  been 
heard  from  that  association  in  New  York, 
the  rumors  emanating  from  Minneapolis. 


Buckeye  Firm  to 

Produce  Comedies 

The  Buckeye  Pictures  Company,  Inc.,  of 
Youngstown,  Ohio,  has  signed  a  contract 
with  the  Forward  Film  Distributors,  Inc., 
to  release  26  one-reel  comedies  from  the 
pen  of  Tom  Bret,  author  of  the  Sidney 
Drew  Comedies.  These  pictures  will  be 
directed  by  James  A.  Fitzgerald,  whose 
latest  picture,  Fools  Rush  Out,  an  Ameri- 
can Magazine  story  by  H.  C.  Witwer,  has 
just  been  released  by  Fidelity  Pictures. 

Mr.  Fitzgerald  is  now  in  Youngstown 
putting  things  in  shape  to  start  the  latter 
part  of  this  week.  Work  has  already 
been  started  on  the  interiors  for  the  first 
production. 

The  names  of  the  leads  have  not  been 
announced,  but  a  well  known  comedian 
and  comedienne  will  be  signed  up  to  star 
in  these  productions. 


ASHER  BUILDING  NEW 

HOME  FOR  EXCHANGE 


American  Feature  Film  Company's 

Office  Will  Soon  Move — Business 

Increase  Demands  Expansion 

Boston,  Mass. — Henry  Asher,  president 
of  the  American  Feature  Film  Company 
of  Boston,  reports  progress  on  the  com- 
pany's new  building,  37-41  Piedmont 
Street,  as  very  satisfactory.  It  is  antici- 
pated it  will  be  ready  for  occupancy  by 
early  spring.  It  is  a  two-story  and  base- 
ment structure  of  fireproof  construction 
of  steel  and  iron,  and  the  plans  call  for  a 
building  that  will  be  admirable  for  the 
uses  of  the  company  for  a  considerable 
period. 

The  American  Feature  Film  Company 
is  now  occupying  a  portion  of  the  Boston 
building  of  the  Metro  Pictures,  and  not 
only  has  long  since  outgrown  these  quar- 
ters, but  Metro  is  anxious  to  obtain  the 
space  for  expansion. 


PRECISION  SENDS 

COMPANY  SOUTH 

Lester  A.  Michael,  president  of  Preci- 
sion Pictures  Corporation,  producer  of  the 
Omar  comedies,  has  decided  to  form  a 
second  company.  The  new  company  will 
be  headed  by  a  well-known  comedian  with 
whom  the  firm  is  now  negotiating.  Either 
this  comprny  or  the  Bert  Fassic  Company 
now  working  in  an  eastern  studio  will  be 
sent  to  work  in  Florida. 

Negotiations  are  now  pending  for  ac- 
quisition of  a  studio  in  Florida. 
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Theda  Bara  to 
Produce  State 
Right  Pictures? 

A  persistent  report  was  circulated  in 
State  rights  film  circles  in  New  York  this 
week  to  the  effect  that  Theda  Bara,  the 
former  Fox  star,  will  produce  a  series  of 
features  that  will  be  distributed  on  the 
State  rights  plan.  Miss  Bara  is  now  mak- 
ing personal  appearances  in  Ohio  and  this 
week  appears  at  the  Loew  theatres  in 
Cleveland. 

Lee  Ochs,  of  Screenplays,  Inc.,  is  super- 
vising the  personal  appearance  tour  of 
Miss  Bara  and,  according  to  our  inf  ormant, 
he  is  now  organizing  a  company  for  the 
purpose  of  starring  Miss  Bara  in  five-reel 
features.  Miss  Bara  will  be  on  the  road, 
making  appearances  at  picture  houses  ex- 
clusively, for  the  next  six  weeks.  She  had 
a  route  over  the  Loew  vaudeville  circuit, 
but  that  has  been  cancelled. 

Efforts  to  get  in  touch  with  Mr.  Ochs, 
who  produced  The  Road  to  London,  with 
Bryant  Washburn,  failed  as  he  was  re- 
ported being  out  of  town. 


Screen  Snapshots 

Issue  New  Series 

Screen  Snapshots  is  producing  a  Home 
Life  of  Stars  issue,  for  the  purpose  of  re- 
futing the  statements  that  the  film  indus- 
try is  in  need  of  reform,  more  than  any 
other. 

Jack  Cohn  and  Louis  Lewyn,  who  are 
producing  this  "fan'  reel  showing  inti- 
mate shots  of  the  stars  at  work  and  at 
play  are  preparing  a  special  issue  of  their 
Screen  Snapshots,  which  is  designed  to 
show  that  the  home  life  of  film  stars  is 
much  like  the  home  life  of  other  people — 
that  they  have  their  homes,  their  children, 
their  likes  and  dislikes — that  they  are 
happy,  generous  folk,  in  no  need  of  nar- 
row censorship  or  "cleaning  up." 


FEDERATED  HAS  SEVEN 

SHORT  SUBJECTS  READY 


List  Includes  New  Releases  of  Hall- 
room  Boys,  Chester  Comedy  and 
Snapshots  Series 

Seven  new  short-reel  productions  have 
been  finished  and  accepted  by  the  Fed- 
erated Film  Exchanges  of  America,  Inc., 
in  the  past  fortnight,  a  statement  of  that 
organization  reads.  This  is  considered  a 
production  record  in  the  independent  field. 

Included  in  the  new  films  are  two  Monty 
Banks  comedies,  Squirrel  Food  and  Fresh 
Air,  two  Hallroom  Boys  comedies,  Meet 
the  Wife  and  Put  and  Take  a  Chester 
comedy,  Snooky's  Labor  Lost  and  Fed- 
erated Screen  Snapshots  9  and  10. 

Fresh  Air,  the  latest  arrival,  shows 
Monty  Banks  as  a  feverish  hero  with  a 
temperature  of  179  and  a  sweetheart 
whose  father  guards  her  as  he  would  a 
quart  of  gin,  according  to  the  caption 
writer. 


Glenn  Quits  Master  Films 

Allan  S.  Glenn,  for  the  past  year  pub- 
licity and  advertising  director  Master 
Films,  Inc.,  and  Affiliated  Exchanges,  Inc., 
has  resigned  that  position  to  take  up  his 
new  work  as  general  sales  manager  of 
Thomas  B.  Crews,  Jr.,  &  Company,  brokers 
in  stocks  and  bonds.  Prior  to  going  with 
Master  Films,  Mr.  Glenn  was  accessories 
sales  manager  for  Famous  Players-Lasky 
Corporation. 


Praises  E.  T.  R.  as 

Advertising  Medium 

The  recent  announcement  by 
Warner  Brothers  that  their  latest 
feature,  "Why  Girls  Leave  Home," 
was  ready  for  booking  in  first  run 
theatres  again  reveals  the  true  value 
of  Exhibitors  Trade  Review  as  an 
advertising  medium,  according  to  a 
statement  issued  this  week  by  the 
Warner  Brothers,  which  adds: 

"No  end  of  queries  have  been  re- 
ceived at  the  Warner  offices  from 
many  of  the  first  run  theatres,  and 
latest  negotiations  to  be  closed  for 
the  presentation  of  the  production 
were  made  with  William  Fox  and  S. 
Barrett  McCormack.  Mr.  Fox  will 
show  the  picture  in  the  Washington. 
Theatre,  Detroit;  Liberty,  St.  Louis; 
Rivoli,  Denver;  while  Mr.  McCor- 
mack will  feature  it  at  his  Allen 
Theatre,  Cleveland." 

New  Producing 
Concern  Formed 
in  Los  Angeles 

Announcement  was  made  this  week  in 
Los  Angeles  of  the  forming  of  a  new 
motion  picture  company  known  as  the  Paul 
Hosier  Productions.  This  new  concern 
will  produce  five-reel  comedy-dramas  of 
exceptional  and  artistic  merit,  and  the 
production  of  the  first  picture  will  com- 
mence within  the  next  three  weeks. 

A  studio  has  been  selected  to  work  on, 
and  Mr.  Hosier,  who  is  president  and 
director-general  of  the  Paul  Hosier  Pro- 
ductions, is  at  present  engaged  in  writing 
the  mechanical  script  of  the  first  comedy- 
drama.  This  picture,  tentatively  titled 
Singed  Wings,  is  a  comedy-drama  of  rural 
American  life,  and  will  be  so  handled  by 
the  director  as  to  get  entirely  away  from 
the  usual  methods  of  commonplace  pres- 
entation. 


SALES  COMING  FAST  ON 

"HEART  OF  THE  NORTH" 


Additional  Territories  Disposed  of 
on  George  EL  Davis — Joe  Brandt 
Feature  Starring  Hal  Stewart 

More  territorial  rights  on  The  Heart  of 
the  North,  the  George  H.  Davis-Joe  Brandt 
feature  of  the  Canadian  Northwest,  were 
sold  this  week.  Joe  Brandt  announced  the 
sales  on  his  return  from  a  trip  around  the 
country.  Mr.  Brandt  will  complete  the 
trip  within  a  few  days. 

Midland  Films,  Inc.,  of  Minneapolis,  has 
taken  over  the  feature  for  Minnesota  and 
North  and  South  Dakota.  Tom  Burke  of 
Midland  closed  the  deal  with  Mr.  Brandt. 
The  Kansas  and  Western  Missouri  terri- 
tory has  been  sold  to  the  National  Photo- 
play Corporation  of  Kansas  City.  Iowa 
and  Nebraska  has  been  taken  over  by 
Greater  Productions,  Inc.,  of  Des  Moines. 
Southern  Wisconsin  was  sold  to  the  Guhl 
Film  Company  of  Milwaukee. 

Change  Release  Date 

of  Sport  Review 

The  offices  of  Weiss  Brothers'  Artclass 
Pictures  Corporation  announced  this  week 
that  the  release  set  for  The  Sport  Review 
on  the  Goldwyn  program  has  been  ad- 
vanced from  September  28  to  some  time 
early  this  month.  The  first  issue  will  be 
Speed,  produced  by  Jack  Eaton. 


Johnny  Hines  to 
Star  in  Series 
of  Five-Reelers 

Reports  circulated  in  independent  pro- 
duction circles  this  week  had  it  that  Mast- 
don  Films,  which  produced  the  initial 
Johnny  Hines  feature,  Burn  'Em  Up, 
Barnes,  being  State  righted  by  Affiliated 
Exchanges,  Inc.,  has  already  selected  the 
story  for  the  second  feature  in  which 
"Torchy"  will  be  starred.  It  is  understood 
in  film  circles  that  the  success  already 
scored  by  the  initial  Hines  picture  haa 
prompted  his  backers  to  pave  the  way  for 
the  issuance  of  a  series  of  similar  produc- 
tions annually. 

One  report  has  it  that  the  next  story 
may  be  based  on  a  Bobby  Burnett  tale. 
The  Bobby  Burnett  stories  are  particularly 
adapted  to  Hines'  type.  They  are  speedy 
and  should  show  the  comedian  at  his  best. 
However,  some  sort  of  definite  announce- 
ment concerning  the  future  of  the  Hines 
features  is  expected  any  time  from  Charles 
Burr,  President  of  Affiliated  Exchanges, 
who  recently  returned  from  a  successful 
tour  of  the  key  cities. 


K ash  in  Hears 

from  Exhibitors 

That  Morris  A.  Kashin,  veteran  show- 
man who  has  entered  the  independent  dis- 
tribution field,  is  destined  to  win  favor 
with  the  exhibitor  was  evidenced  this 
week  in  the  receipt  by  him  of  many  con- 
gratulatory letters  from  theatre  owners, 
according  to  a  statement  issued  this  week. 
Mr.  Kashin  is  now  busily  engaged  perfect- 
ing his  plans,  his  first  release  being  /  Defy. 

Said  Mr.  Kashin  this  week:  "Exhibi- 
tors, producers,  distributors,  film  salesmen 
and  a  host  of  others  whom  I  have  met  in 
the  many  years  I  have  been  in  this  busi- 
ness have  written  me  wishing  me  success. 
I  am  happy  to  publicly  acknowledge  these 
good  wishes."  Mr.  Kashin  added  that 
I  Defy  is  now  being  finally  edited,  assem- 
bled and  titled  and  will  be  released  on  or 
about  Oct.  15. 


"ALL  AROUND"  NEXT 

SUN-LITE  COMEDY 


Tenth  of  Series  Being  Handled  by 
Reelcraft  Will  Have  Pretty  Girls 
Galore 

All  Around  has  been  selected  as  the 
title  for  the  two-reel  comedy  to  be  re- 
leased in  the  Sun-Lite  series  being  dis- 
tributed by  the  Reelcraft  Pictures  Cor- 
poration. 

This  is  the  tenth  release  in  Sun-Lite 
Comedies,  and  will  serve  to  introduce 
another  screen  star  to  the  series  in  the 
person  of  George  Clarke,  who  is  well 
known  to  all  the  exhibitors  throughout  the 
country,  having  been  featured  by  Reel- 
craft in  a  series  of  single  reel  comedies. 
All  Around  marks  his  first  appearance  in 
two-reel  pictures. 


October  15,  1921 
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Initial  Texas 

Guinan  Picture 

Is  Now  Ready 

The  initial  release  of  the  first  series  of 
Texas  Guinan  two-reel  Western  produc- 
tions in  which  Miss  Guinan  is  being  starred 
has  been  completed  at  the  Fine  Arts 
Studio,  Hollywood,  and  the  entire  organ- 
ization has  returned  from  the  San  Jacinto 
Mountains,  where  the  exterior  scenes  were 
photographed.  This  first  release  is  en- 
titled Texas  of  the  Mounted,  and  deals 
with  a  story  of  the  Northwest  Mounted 
Police.  Miss  Guinan  assumes  a  dual  role 
in  the  play,  taking  the  part  of  a  member 
of  the  Northwest  Mounted,  as  well  as  the 
feminine  star  part.  Miss  Guinan's  lead- 
ing man  is  David  E.  Townsend,  whose  rep- 
utation as  a  legitimate  theatrical  artist 
in  England  and  Australia  has  preceded 
him  in  the  United  States. 

The  Texas  Guinan  Productions  have 
mapped  out  a  plan  for  twenty-four  two- 
reel  featurettes,  the  first  six  stories  hav- 
ing already  been  acquired. 

The  method  of  distribution  will  be 
through  the  State  right  market.  Every 
territory  in  the  United  States  has  been 
contracted  for  in  advance  of  the  making 
of  the  first  picture.  The  productions  are 
being  made  under  the  supervision  of  Jesse 
J.  Goldburg,  general  manager  of  the  or- 
ganization. 


NEW  SHORT  SUBJECTS 

ON  REELCRAFT  LIST 


President  Cropper  Announces  Series 
of  Comedies  with  Identity  of 
Comedian  Kept  Secret 

President  R.  C.  Cropper  of  the  Reel- 
craft  Pictures  Corporation  is  preparing 
an  announcement  to  the  trade  concerning 
a  new  series  of  two-reel  comedies  soon  to 
be  added  to  the  Short  Subject  program 
of  Reelcraft. 

"This  new  series,"  says  Cropper,  "will 
have  for  the  featured  comedian  one  of  the 
best  known  Short  Subject  comedians  in 
the  business,  and  while  I  am  not  at  pres- 
ent permitted  to  announce  his  name  owing 
to  the  existing  contract  which  he  is  ful- 
filling, I  can  assure  you  that  his  acquisi- 
tion by  Reelcraft  will  come  as  a  big  sur- 
prise. We  intend  to  feature  this  new 
series,  and  hope  to  have  these  comedians 
surpass  any  we  have  as  yet  given  to  the 
Exhibitors." 

A  formal  announcement  and  advertis- 
ing on  the  new  series  will  appear  in  this 
trade  paper  shortly. 


Business  Booming 

Says  F.  M.  Zimmerman 

Fred  M.  Zimmerman,  president  and 
manager  of  Nu-Art  Pictures,  Inc.,  of 
Buffalo,  is  one  busy  man  these  days. 
Among  his  newest  acquisitions  are  the 
Lee  Kid  Comedies,  twenty-six  character 
comedies,  eighteen  kiddie  comedies,  Roy 
Stewart  in  Heart  of  the  North,  The  Un- 
fortunate Sex  with  George  Larken,  The 
Fourth  Face,  and  others.  The  Adventures 
of  Tarzan  serial,  he  reports,  is  going  like 
wildfire  and  already  has  booked  fifteen  big 
theatres  in  his  territory.  The  Tony  Sarg 
cartoons  also  are  popular,  he  reports. 


Two  Trade  Showings 

Miracles  of  the  Jungle,  the  Federated- 
Warner  wild  animal  serial  distributed  by 
the  Federated  Film  Exchanges  of  Amer- 
ica, Inc.,  has  just  been  trade-shown  in 
elaborate  style  at  the  two  newest  Fed- 
erated exchanges — Buffalo  and  Pittsburgh. 


Buys  Territory  Rights 

to  Own  Production 

An  unusual  sale  was  recorded 
this  week.  William  Lion  West, 
who  played  an  important  role  in 
Dangerous  Love,  the  feature  being 
State  righted  by  C.  B.  C.  Film 
Sales  Corporation,  purchased  the 
rights  to  that  production  for  Kan- 
sas and  Western  Missouri. 

When  he  purchased  the  rights 
Mr.  West  said:  "'Why  can't  an 
actor  be  a  good  business  man  and 
vice  versa?  I  liked  my  part  in 
this  picture.  I  believe  in  the  pic- 
ture. Actors  have  helped  to  ex- 
ploit pictures,  why  can't  they 
benefit  by  that  exDloitation  as 
well?  That's  what  I'm  going  to  do 
— and  I  can't  see  that  it  is  unusual 
in  any  way." 


Fink  Savs  Trade 

•/ 

in  South  Booms 

Morris  Fink,  who  was  recently  elected 
president  of  Peacock  Productions  of  Okla- 
homa City,  Okla.,  arrived  in  New  York 
this  week  with  the  news  that  conditions 
in  the  film  field  in  the  Southwest  were 
steadily  improving.  Fink,  whose  rise  to 
the  forefront  of  exchangedom  has  been 
rapid,  is  known  as  a  leading  authority  on 
the  State  right  market,  and  was  accord- 
ingly pressed  for  information  by  producers 
and  distributors  here  upon  his  arrival. 
His  opinion  on  the  film  market  in  the 
Southwest  was  extremely  encouraging. 
The  rise  in  the  price  of  cotton,  oil  and 
wheat  in  his  territory,  Fink  declared,  was 
a  symptom  of  better  times.  "Already," 
said  Fink,  "the  higher  level  of  the  agri- 
cultural and  industrial  market  has  reacted 
favorably  on  business  in  general,  and  pic- 
tures in  particular  have  been  quick  to  feel 
the  change  in  bigger  box-office  receipts  and 
increased  booking." 

Fink  went  on  to  state  that  the  picture- 
loving  public  of  the  Southwest  could  not 
keep  away  from  the  movies  even  in  hard 
times,  as  the  screen  is  the  chief  form  of 
amusement  in  the  Southwestern  belt,  and 
in  many  towns  the  only  diversion  available. 


Country  Returning 
to  Normalcy,  Says 
Travelling  Agent 

George  West,  traveling  representative 
of  the  Reelcraft  Pictures  Corporation,  has 
returned  to  New  York  after  a  trip  extend- 
ing to  every  distribution  center  of  the 
United  States  visiting  the  various  ex- 
changes distributing  the  Reelcraft  re- 
leases. 

West  reports  business  increasing  in 
nearly  every  territory,  particularly  in  the 
Southern  States,  where  so  much  depends 
upon  cotton.  Many  theatres  are  reopen- 
ing that  have  been  closed  for  more  than 
a  year.  The  Northwest  is  also  recovering 
very  rapidly,  according  to  Mr.  West. 

President  R.  C.  Cropper  of  Reelcraft 
claims  that  West  has  established  some  new 
selling  records  on  this  last  trip  and  gives 
him  considerable  credit  in  the  establishing 
of  the  various  new  releasing  exchanges  of 
Reelcraft. 


BUSINESS  PICKING  UP 

IN  NEW  ENGLAND 


So  Report  Two  State  Rights  Ex- 
ehangemen  from  Boston,  on  a 
Visit  to  New  York 

New  England  was  represented  in  New 
York  this  week  by  two  well  known  inde- 
pendent film  men,  J.  A.  McConville  and 
W.  H.  Patten,  who  spent  several  days  in 
New  York  putting  in  their  time  in  the 
offices  of  the  Arrow  Film  Corporation, 
where  several  important  deals  were  closed. 
Messrs.  McConville  and  Patten  were  most 
enthusiastic  over  two  of  their  recent  Arrow- 
releases — the  Ann  Little  serial,  The  Blue 
Fox,  and  the  first  James  Oliver  Curwood 
picture,  God's  Country  and  the  Law.  Both 
McConville  and  Patten  are  delighted  with 
the  outlook  for  the  fall  and  winter  busi- 
ness and  believe  that  conditions  will  be 
better  than  they  ever  have  been.  They  re- 
turn to  Boston  on  Saturday. 
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"SPINNER  O'  DREAMS" 

Adapted  from  the  famous  stage  play  by  Leon  M.  Lyon 

Eighty-five  per  cent  of  the  territory  of  this 
country  has  been  sold  on  this  initial  re- 
lease of  the  Buffalo  Motion  Picture  Cor- 
poration for  1921-1922. 

A  picture  with  all  the  drama  of  achieve- 
ment and  the  romance  of  love  combined 
with  incidental  comedy  situations  that 
gives  it  a  happy  balance. 

Eighty -fit)e  Surrounded  With  Splendid 

Advertising  Material 


Per  Cent  Sold 


BUFFALO  MOTION  PICTURE  CORP. 

Sales  Offices:  Executive  Office: 

844    Sixth   Ave.  345   Ellicott  Sq.. 

New   York   City  Buffalo,   N.  Y. 
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J.  W.  Film  Corp. 
Announces  Plans 

for  New  Year 

Through  the  approval  of  E.  S.  Man- 
heimer  of  an  announcement  following  sev- 
eral important  meetings  of  the  directors 
of  J.  W.  Film  Corporation  in  their  offices 
in  New  York,  it  is  learned  that  a  series  of 
four  society  dramas,  the  last  of  which  is 
now  nearing  completion  under  the  super- 
vision of  Burton  King,  will  be  made  avail- 
able to  state  rights  exchanges  throughout 
the  United  States  and  Canada  immedi- 
ately. 

The  decision  of  J.  W.  Film  is  important 
to  the  independents  inasmuch  as  it  is  the 
result  of  careful  consideration  of  every 
means  of  distribution  and  was  arrived  at 
because  of  the  many  indications  that  point 
to  the  season  of  1921-1922  as  promising 
to  be  the  most  prosperous  the  independent 
exchanges  have  ever  known,  and  also  be- 
cause it  adds  four  productions. 

After  a  careful  survey  of  the  pictures 
covered  by  the  announcement  of  other  in- 
dependent producers,  it  was  decided  that 
there  was  a  demand  for  strong  dramas 
allowing  for  elaborate  stage  settings, 
beautifully  gowned  women  and  well- 
dressed  men;  a  style  of  production  always 
in  demand  by  first  class  theatres.  This 
led  to  the  determination  to  launch  four 
pictures  to  be  known  as  the  society  drama 
series  as  the  initial  offering  of  J.  W.  Film 
Corporation  for  the  year. 


"Foolish  Mothers" 

to  Soon  Be  Ready 

An  announcement  received  from  Mono- 
pol  Pictures  Company  this  week  dis- 
closes the  fact  that  Foolish  Mothers, 
adapted  from  a  story  by  Wycliff  A.  Hill, 
will  soon  be  ready  for  distribution  in  the 
State  Rights  market.  This  independent 
production,  headed  by  such  well-known 
players  as  Enid  Markey,  Edward  Coxen 
and  Jack  Standing,  with  a  capable  sup- 
porting cast,  promises  to  be  one  of  the 
most  talked  of  attractions  in  the  inde- 
pendent field. 

The  advertising  and  publicity  depart- 
ment of  Monopol  Pictures  is  actively  en- 
gaged in  outlining  a  campaign  for  the  ex- 
ploitation of  this  picture. 


Sarg  Cartoon  Records 

Rialto  Productions,  Inc.,  announces 
that  when  the  Golem  terminates  its  en- 
gagement at  the  Criterion,  Saturday, 
October  15,  they  will  have  established  a 
record  for  a  short  run  subject  on  Broad- 
way of  17  consecutive  weeks  for  Tony 
Sarg's  latest  release  Why  They  Love 
Cavemen  sharing  honors  with  the  feature 
production. 


Peacock  Livingston  Series 

Mr.  Fink  of  Peacock  Productions  has 
closed  a  deal  with  Sunnywest  Films,  Inc., 
for  Judge  Her  Not  and  Wolves  of  the 
Range,  the  first  two  of  a  series  of  West- 
erns featuring  Jack  Livingston  and  Pau- 
line Curley  for  Kansas  and  Western 
Missouri. 


Buy  Ruth  Picture 

Charlotte,  N.  C. — R.  D.  Craver,  promi- 
nent Charlotte  theatre  owner  has  pur- 
chased Southeastern  rights  on  Babe  Ruth 
in  Headin'  Home.  It  will  be  handled 
through  the  Local  First  National  office. 


Arthur  "White  Moves 

Manager  Arthur  White  has  moved  his 


Buffalo  Educational  Exchange  from  the 
Palace  Theatre  Building  in  Main  Street 
to  the  offices  of  Nu-Art  Pictures,  Inc., 
where  he  has  leased  part  of  Fred  M.  Zim- 
merman's exchange.  There  are  now  three 
companies  in  this  office,  Nu-Art,  United 
Artists  and  Educational,  and  all  have 
leased  quarters  in  the  new  film  building, 
ground  for  which  was  broken  this  week 
in  Pearl  Street. 


J.  L.  Cook  Resigns 

J.  L.  Cook  has  resigned  as  a  member  of 
the  Buffalo  Pioneer  sales  staff  to  accept  a 
similar  position  with  the  Queen  City  Fox 
Exchange.  Manager  Bob  Murphy  has 
placed  Byron  Interbitzen  in  Mr.  Cook's 
territory,  the  Syracuse  district.  Mr.  Mur- 
phy reports  the  Hope  Diamond  Mystery 
being  booked  heavily  throughout  the  ter- 
ritory. 

Dodds  a  Salesman 

E.  D.  Dodds,  formerly  manager  of  the 
Liberty  Theatre  in  Poughkeepsie,  N.  Y., 
is  now  a  salesman,  working  under  Arthur 
White  of  the  Buffalo  Educational  exchange, 
covering  the  entire  northern  New  York 
territory. 


Curwood  Series  Goes  Big 

The  new  James  Oliver  Curwood  series, 
of  which  God's  Country  and  the  Law  is 
the  initial  release,  and  which  is  distrib- 
uted in  this  territory  by  the  Friedman 
Film  Corporation,  Minneapolis,  is  going 
like  a  house  afire  in  Wisconsin,  according 
to  Walter  T.  Hickey,  Wisconsin  represen- 
tative. 


Timmins  with  Elk 

Charley  Timmins,  formerly  with  Uni- 
versal and  Commonwealth  has  accepted 
a  position  with  Elk  Photoplays  concern- 
ing North  Brooklyn.  Charley  is  known  to 
be  a  salesman  who  attends  to  his  business 
properly. 

Younghlood  Not  With  Yale 

C.  D.  Struble  has  issued  a  notice  stat- 
ing that  H.  L.  Youngblood  is  not  con- 
nected with  the  Yale  Theatre  Supply  Co., 
Kansas  City,  and  that  he  has  not  heen 
with  them  for  nearly  a  year. 

Rogers  Joins  Elk 

George  A.  Rogers,  who^has  been  con- 
nected with  Pathe's  Boston  exchange  for 
two  and  a  half  years  and  after  with  Uni- 
versal and  Fox,  has  joined  the  Elk  sales 
forces  for  the  northern  part  of  Jersey  in 
place  of  Pop  Berliner  who  went  to.  Al- 
bany for  the  Merit  Film  Corporation  with 
which  territory  he  is  well  familiar. 

Curwood  Recovers 

James  Oliver  Curwood,  who  is  sick  in 
his  Michigan  home,  has  been  hastened  in 
his  recovery  by  the  news  that  the  produc- 
tion of  The  Girl  from  Porcupine,  the  new 
great  Northwood's  picture  now  being  pho- 
tographed in  Maine,  is  well  on  the  road  to 
completion  under  the  direction  of  Dell 
Henderson.    Faire  Binney  is  the  star. 


First  of  Al  Harts  Ready 

The  Elk  Photoplays  announces  that  the 
first  of  the  seven  Al  Hart  Western  fea- 
tures, Cowboy  Ace,  is  now  ready  for  re- 
lease. 


Standard  Expanding 

The  Standard  Film  Service  of  Pitts- 
burgh is  planning  an  expansion  of  its  in- 
terests. It  already  has  augmented  its 
sales  force  and  employed  a  publicity  man. 

Buy  British  Film 

Anglo-Canadian  Film,  Ltd.,  is  distrib- 
uting Nothing  Else  Matters,  a  British 
picture. 


Weiss  Brothers 
Will  Distribute 
New  Bible  Series 

After  weeks  of  circulation  of  rumors 
Weiss  Brothers'  Artclass  Pictures  Cor- 
poration this  week  announced  that  it  had 
acquired  the  much  discussed  and  sought 
Bible  series,  made  in  Italy  by  that  coun- 
try's foremost  producer.  The  series, 
which  will  include  thirty-three  reels  each, 
is  now  being  edited  and  cut  by  George 
Merrick  and  Adolph  Weiss.  The  finished 
version  of  the  Bible  as  planned  by  Weiss 
Brothers  will  be  issued  in  two  separate 
forms.  One  ten-part  version  will  be  ex- 
ploited as  a  huge  road  show  attraction 
playing  in  the  legitimate  theatres  of  large 
capacity. 

This  road  show  will  be  presented  in 
conjunction  with  a  choral  organization  of 
60  voices,  an  organist  of  international  re- 
pute and  a  lecturer.  Special  music  in  keep- 
ing with  the  character  of  the  presentation 
is  now  being  prepared.  A  most  elaborate 
campaign  to  exploit  the  pictures  is  now 
being  prepared.  It  is  intended  to  open 
the  season  on  December  1  in  a  New  York 
theatre. 

Following  these  presentations  several 
companies  will  commence  road  tours  on 
January  1  of  next  year.  It  is  understood 
that  the  Bible  film  will  be  marketed  on 
the  State  right  plan  immediately  after  the 
opening  of  the  attraction  in  key  cities. 

Those  who  have  already  seen  the  pic- 
tures report  them  to  be  the  most  interest- 
ing, beautiful  and  spectacular  brought  to 
America  from  the  other  side.  Many  of 
the  pictures  were  taken  in  Palestine  and 
in  Egypt. 


GARWOOD  BUSINESS  HEAD 
OF  ASSOC.  PHOTO-PLAYS 

William  D.  Garwood  has  arrived  in  New 
York  from  Los  Angeles  to  assume  respon- 
sibilities of  business  manager  of  Associ- 
ated Photo  Plays,  Inc.  Mr.  Garwood,  to- 
gether with  Victor  B.  Fisher,  general 
manager  of  the  company,  have  an  exten- 
sive campaign  in  view. 

The  production  program  of  Associated 
Photo  Plays,  Inc.,  will  include  21  pictures, 
the  latest  addition  being  the  Chester  Ben- 
nett productions,  which  will  be  five  in 
number.  These  will  star  Jane  Novak  and 
will  deal  with  stories  of  the  Northwest. 


Buys  Griffith  Features 

for  Kansas-Missouri 

Johnny  Waters,  general  manager  of 
Peacock  Productions,  Inc.,  of  Kansas  City, 
announced  this  week  the  consummation  of 
a  deal  with  D.  W.  Griffith  whereby  he  will 
distribute  the  master  director's  four  big 
features,  Hearts  of  the  World,  The  Fall 
of  Babylon,  The  Mother  and  the  Law,  and 
others. 

Elk  to  Release  Acord 

Elk  Photoplays  is  making  all  prepara- 
tions for  the  release  of  Fighting  for 
Justice,  featuring  Art  Acord,  as  soon  as 
all  press  matter  is  completed. 
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Daughter  of  the  Night 


A  Seven-Part  Melodrama  Produced 
and  Distributed  on  State  Rights 
Basis  by  L.  &  H,  Enterprises,  Inc. 
Running  Time,  One  Hour  and  24 
Minutes 

CAST 

Marie  Eleanor  Parry 

STORY 

Crawling  from  under  a  blood-stained  mass  that  once 
was  the  proudest  royal  family  in  Europe,  a  girl,  evad- 
ing the  guards,  fled  in  the  blinding  snow.  Michelow 
comes  to  Paris  and  sternly  reminds  Marie  of  her 
duty  to  her  country,  intimating  that  the  Grand  Duke 
Frederick,  Royalist  leader,  must  be  removed.  Marie 
confides  to  Andre  the  poverty  of  her  cause  and  he 
pledges  his  money  and  life.  Ivan  Michelow  calls  on 
Marie  just  before  the  grand  ball  and  tells  her  that 
the  success  of  the  Eoyalists  in  Paris  is  due  to  the 
charms  of  Countess  Kaminska.  Knowing  her  superior 
charm,  Ivan  urges  Marie  to  throw  her  house  open  and 
by  rivaling  the  entertainnients  of  Kaminska,  secure 
entrance  to  the  inner  circles  of  the  Royalists.  Marie 
succeeds  admirably.  Marie  draws  the  admiration  of 
Duke  Frederick.  Michelow  is  discovered  by  spies  and 
forced  to  flee.  The  spies  obtain  the  list  of  adherents 
to  the  cause  of  the  home  land  and  turn  it  over  to  the 
Duke.  But  Marie's  charms  prompt  him  to  cast  the 
list  into  the  fire.  His  love  for  Marie  prompts  the 
Duke  to  make  further  sacrifices.  The  Royalists  gain 
the  upper  hand  and  are  about  to  win,  when  Marie  suc- 
cessfully turns  the  tide  and  turns  defeat  into  victory, 
although  the  victory  costs  her  life. 

REVIEW 

A  Daughter  of  the  Night  finds  its  theme 
in  the  Russia  of  yesteryear  and  like  all 
stories  based  on  the  czarical  Russia  of  by- 
gone days,  is  fascinatingly  interesting 
and  entertainingly  melodramatic.  It  is 
replete  with  action  and  realistic  combats 
between  the  Royalists  and  adherents  of 
Free  Russia,  giving  the  spectator  a  sym- 
pathetic insight  of  the  sufferings  endured 
by  those  who  willingly  sacrificed  their 
lives  for  the  materialization  of  an  ideal. 

The  production  has  been  carefully  cut 
and  in  these  days,  when  the  Russian  ques- 
tion is  one  of  daily  consideration  and  dis- 
cussion, A  Daughter  of  the  Night,  with 
proper  exploitation,  which  it  inspires, 
should  be  a  good  investment  for  any  ex- 
change and  exhibitor.  There  is  some 
superlative  acting  rarely  seen  on  the 
screen.  Particularly  brilliant  is  the  emo- 
tional acting  of  Eleanor  Parry  who,  as 
Marie,  is  a  complete  success,  and  con- 
tributes to  the  production  a  fascination 
that  endears  it  to  the  spectator. 

Properly  handled  by  the  exhibitor,  A 
Daughter  of  the  Night  looks  like  a  box 
office  asset.  There  is  plenty  of  material 
on  which  to  work  and  as  a  picture  for 
public  consumption  it  has  melodramatic 
qualifications  that  go  to  make  suspense, 
thrill  and  altogether  pleasing  entertain- 
ment. 

The  scenic  settings  are  unusually  elabor- 
ate and  the  grand  ball  is  a  spectacle  of 
extraordinary  beauty.  The  direction  is 
fair,  while  the  cast  is  acceptable. 


Parted  Curtains 


A  Six-Part  Cinemadrama  Starring 
Henry  B.  Walthall  and  Mary 
Alden.  Distributed  on  State  Rights 
Basis  by  Warner  Brothers.  Run- 
ning Time,  One  Hour  and  Ten 
Minutes 

CAST 

Joe  Jenkins-  v.  .Henry  Walthall 

Wheeler  Masters   Edward  Cecil 

Mrs.  Masters   Mary  Alden 


Helen   Margaret  Landis 

Bobby  Masters   Mickey  Moore 

"The  Weasel"   William  Clifford 

STORY 

After  several  years'  confinement  behind  the  bars 
Joe  Jenkins  is  released.  He  meets  an  unfaithful 
friend,  Tom  Vaughn,  the  "Weasel,"  who  vainly  tries 
to  swerve  him  from  going  straight.  Joe  vainly  tries 
to  get  work  and,  despondent,  he  attempts  to  hold  up 
Masters,  an  artist,  but  while  doing  so  faints,  and  is 
taken  by  the  artist  into  his  home,  where  Jenkins  wins 
the  sympathy  of  the  family.  Masters  encourages  Joe 
in  his  artistic  bent,  and  the  latter  becomes  famous. 
About  this  time  "The  Weasel"  appears,  and  it  de- 
velops that  he  and  Mrs.  Masters  were  old  sweethearts. 
For  silence  Vaughn  blackmails  her.  Later  "The 
Weasel"  arrives  just  in  time  to  see  Masters  put  six 
thousand  dollars  in  the  safe,  and  in  his  struggle  with 
Mrs.  Masters  to  reach  the  money  Joe  enters.  Rather 
than  cast  any  reflection  on  the  woman,  Jenkins  as- 
sumes the  blame  and  is  turned  away.  Determined  to 
get  money,  Vaughn  and  a  confederate  kidnap  Bobbie, 
but  are  followed  by  Jenkins.  He  phones  Masters  and 
the  police  after  having  located  the  kidnappers'  hiding 
place.  In  the  fight  that  follows  Vaughn  is  killed 
and  Joe  falls,  bleeding  from  a  wound,  just  as  Masters, 
Helen,  Mrs.  Masters  and  the  police  arrive.  Joe  soon 
regains  his  health,  and  Masters,  convinced  that  Jen- 
kins is  worth  while  forgives,  and  Joe  and  Helen  are 
allowed  to  resume  their  mutually  happy  love  making. 

REVIEW 

Parted  Curtains  is  good  entertainment. 
The  story  calls  for  some  unusual  difficult 
acting  and  the  hard-working  actors  do 
their  share  well  and  satisfactorily.  The 
plot,  while  not  new  to  either  screen  or 
stage,  is  the  sort  that  attracts  attention 
of  seekers  of  clean  and  wholesome  enter- 
tainment. It's  a  tale  of  a  lot  of  good, 
clean-cut  people  with  sensible  views  of 
life  in  general  with  a  villain  thrown  in 
to  furnish  it  with  dramatic  value. 

Scenically  it  is  beautiful  in  every  way, 
while  the  Bowery  set,  staged  in  California, 
would  deceive  the  rounder  who  knows  his 
Bowery  by  its  every  inch,  so  correct  and 
realistic  is  it  in  every  detail.  The  bread- 
line is  well  done.  The  production  should 
fill  any  prescription  calling  for  entertain- 
ment, for  it  is  possessive  of  pathos,  humor 
and  thrills.  It's  the  society  drama  type 
with  a  well-chosen  cast  and  meritorious 
direction. 

While  Henry  Walthall  and  Mary  Alden 
are  starred,  the  most  appealing  person- 
ages are  Margaret  Landis  as  Helen  and 
little  Mickey  Moore  as  Bobby  Masters. 
The  latter  is  particularly  clever.  He's 
everything  a  little  boy  should  be — cute 
and  mischievous.  Miss  Landis  as  Helen  is 
charmingly  interesting  at  all  times.  Walt- 
hall as  the  ex-convict  does  some  good  act- 
ing and  Mary  Alden,  whose  reputation 
for  the  portrayal  of  the  mother  in  The  Old 
Nest  is  perhaps  the  reason  why  her  name 
is  mentioned  in  the  billing,  is  acceptable. 
William  Clifford  as  "The  Weasel"  and 
Edward  Cecil  as  Masters  are  good. 


Short  Subjects 


"WHY  GIRLS  LEAVE 

HOME"  SCORES  BIG 

Warner  Brothers'  Feature  Makes 
Splendid  Day  and  Date  Showing 
Throughout  the  Country 

In  addition  to  signing  up  with  William 
Fox  and  S.  Barrett  McCormack  for  the 
exhibition  of  Why  Girls  Leave  Home, 
starring  Alice  Nillson,  at  their  respective 
theatres  in  Cleveland,  St.  Louis,  Denver, 
Detroit,  and  other  cities,  the  Warner 
Brothers  last  week  scored  a  home  run  in- 
sofar as  day  and  date  showings  in  New 
York  are  concerned.  The  picture  played 
the  entire  Proctor  and  Moss  circuits  last 
week  to  splendid  business. 

Through  able  exploitation  methods  Why 
Girls  Leave  Home  received  yards  of 
splendid  publicity  in  the  news  columns  of 
the  more  fastidious  newspapers  in  New 
York. 


FUNNY  FACE  COMEDY.— A  Rialto 
one-reel  novelty.  This  one-reeler  is 
unique  and  a  new  idea  in  which  two 
manikins  and  a  sleepy  gentleman,  aided 
and  abetted  by  a  pipe,  play  the  principal 
roles.  The  two  dolls,  resembling  those 
indispensable  tools  of  the  modern  ven- 
triloquist, are  realistic  in  their  action  and 
motions.  It  is  amusing,  but  makes  its 
best  appeal  to  the  children.  Rialto  Pro- 
ductions, Inc.,  of  New  York  is  State  right- 
ing this  feature. 

MARCUS  CARTOONS.— A  Rialto  car- 
toon. Marcus,  the  New  York  Times  car- 
toonist, is  responsible  for  the  clever  cari- 
catures that  are  politely  and  cleverly 
jammed  in  this  series  of  500-foot  pen  and 
ink  novelties.  In  this  release  Mr.  Marcus 
very  surprisingly  depicts  the  startling 
changes  brought  about  by  the  placing  and 
displacing  of  hair.  For  instance,  one  of 
his  drawings  is  a  likeness  of  Theodore 
Roosevelt,  Jr.  With  the  removal  of  hair 
here  and  there  and  the  addition  of  spec- 
tacles, he  turns  the  likeness  into  an  in- 
spiring fighting  pose  of  the  late  rough 
rider.  This  novelty  is  in  the  opinion  of 
the  reviewer  among  the  best  as  well  as 
most  instructively  entertaining  of  the 
short  subjects.  Rialto  Productions,  Inc., 
are  responsible  for  the  series,  which  is 
being  State  righted. 

THE  FOUR  SEASONS. — A  four-reel 
Urban  Popular  Classic-Kineto  novelty. 
With  the  assistance  of  Raymond  L.  Dit- 
mars,  curator  of  the  New  York  Zoological 
Society,  Charles  Urban  has  given  to  the 
screen  four  reels  of  impressively  scientific 
and  instructive  entertainment.  It  makes 
its  appeal  to  every  member  of  the  family 
and  the  sort  of  educational  subject  that 
every  mother  and  father  will  want  every 
member  of  the  household  to  see.  Beauti- 
fully put  together  the  four  reels  are  a 
succession  of  charming  nature  with  a  tinge 
of  novelty  and  colorful  magnetism  that 
makes  it  easily  one  of  the  most  remark- 
able educational-entertainment  subjects 
ever  reflected  on  the  silver  sheet.  A  reel 
is  devoted  to  the  picturization  of  the 
beauty  of  each  of  the  four  seasons.  There 
are  animals  that  make  you  marvel,  won- 
der and  hold  you  aghast.  It  all  seems  so 
beautiful  and  wonderful.  Here  is  one 
screen  offering  that  need  fear  no  one  and 
justifies  the  use  of  superlatives.  It  is 
Nature  picturized  in  all  its  glory.  It  is 
Life  itself — the  life  of  the  animal  and  the 
human  being  who  looks  on  in  wonder- 
ment. Photographically,  it  is  a  gem. 
The  Four  Seasons  is  remarkable  because 
it  accomplishes  what  many  have  branded 
impossible  —  makes  pleasing  entertain- 
ment of  a  subject  that  heretofore  has  been 
restricted  to  the  four  walls  of  the  school- 


SPITZER  BUYS  TARZAN 

SERIAL  FOR  ILLINOIS 

'Louis  Weiss,  at  present  visiting  key 
cities  in  the  interest  of  the  Adventures  of 
Tarzan  serial,  starring  Elmo  Lincoln,  has 
disposed  of  the  northern  Illinois,  Indiana 
and  Wisconsin  territory  to  Samuel  Spitzer 
of  the  Reek  raft  exchange  in  Chicago.  He 
has  also  sold  Southern  Illinois  and  eastern 
Missouri  to  Fine  Arts  Film  Company  of 
St.  Louis. 


1394 


EXHIBITORS    TRADE  REVIEW 


Volume  10.   Number  20. 


Selig  Signs  a 
,  3-Year  Contract 
with  Export-Import 

Unusual  interest  in  the  new  animal- 
jungle  serial  which  Colonel  Wm.  N.  Selig 
has  put  into  production  for  the  Export  & 
Import  Film  Company,  with  whom  he  re- 
cently signed  a  three  years'  contract,  is 
said  to  be  be  manifested  by  the  nation 
distributors  and  especially  the  independent 
distributors  about  the  country. 

Mr.  Auerbach  said  this  week  thab  the 
serials  that  Colonel  Selig  will  produce  for 
Export  and  Import  Film  Company  Will  be 
a  new  departure  from  the  accepted  serial 
of  to-day.  Heretofore,  said  Mr.  Auerbach, 
a  villain  has  been  forced  to  carry  his  vil- 
lainy through  fifteen  long  episodes  with- 
out being  killed.  "This  new  serial  of  ours," 
added  Mr.  Auerbach,  "will  introduce  some- 
thing new  in  that  there  will  be  three  vil- 
lains. This  tends  to  increase  the  dramatic 
value  of  the  production."  Elinor  Field  and 
Truman  Van  Dyke  are  co-starred  in  the 
first  serial,  which  will  shortly  be  ready  for 
showing  to  the  trade. 

L.  Auerbach,  vice-president  of  Export 
&  Import  Film  Company,  Inc.,  which  con- 
trols the  world's  rights  to  the  new  chapter- 
picture  feature,  says  he  was  mildly  sur- 
prised at  the  great  number  of  inquiries 
received  after  the  announcement  of  the 
closing  of  the  Selig  contract. 

"Proof  of  the  great  faith  in  which  the  industry 
holds  Colonel  Selig  is  manifested  by  the  enormous 
number  of  letters  we  have  received  regarding  the 
new  serial  he  is  making  for  us.  As  a  pioneer  in 
the  motion  picture  business  and  as  a  creator  of 
innumerable  boroffice  successes,  the  name  of  Selig 
on  a  serial  today  is  the  same  as  profit  insurance  for 
the  men  handling  his  films. 

"Ool.  Selig  has  felt  the  pulse  of  the  public  and 
knows  what  is  being  demanded  of  it.  Col.  Selig  has 
never  made  a  failure  yet.  The  reason  for  this  is 
that  he  has  always  catered  to  the  changing  desires 
of  the  people. 

"With  the  swamping  of  the  picture  houses  with 
insipid  society  dramas  and  the  foisting  on  the  people 
of  the  two-reel  comedies  stretched  to  five  reel  form, 
the  picture  appetites  of  the  people  have  changed. 
The  cycle  of  desire  has  returned  to  adventure  films, 
the  short  subject  packed  with  action   and  romance. 

"The  ordinary  serial  does  not  fill  this  need.  It 
.is  too  sensational,  too  ridiculous  and  too  unreal. 
The  new  serial  Colonel  Selig  is  making  for  the  Export 
&  Import  Film  Company,  is  being  made  to  meet  the 
new  desires  of  the  picture-goers. 

"The  Selig  serial  will  be  packed  with  a  greater 
collection  of  wild  animals  than  has  ever  been  used 
in  a  serial  before.  By  animals  I  do  not  only  mean 
lions,  elephants  and  monkeys,  but  I  include  the  whole 
gamut  of  jungle  tribes.  Colonel  Selig  can  do  this 
because  he  has  the  animals  available  in  his  own  zoo." 


Paul  Hosier  to 

Produce  Series 
of  Five-Reelers 

The  Paul  Hosier  Productions,  a  recent 
addition  to  the  West  Coast  organizations, 
comes  forth  with  the  information  that 
production  on  their  first  five-reel  comedy- 
drama  will  be  under  way  in  a  short  time. 
The  original  plans  of  this  ^company  called 
for  the  production  of  Singed  Wings  as 
their  initial  picture  but  Director  General 
Paul  Hosier  on  consultation  with  L.  D. 
Fish,  general  manager  of  the  company, 
has  decided  to  change  in  favor  of  the  fl. 
H.  Van  Loan  story,  Mile.  Dorette. 

Willie  Mae  Carson,  recently  seen  with 
Douglas  Fairbanks  in  The  Three  Muske- 
teers, has  been  signed  by  Mr.  Hosier  to 
star  with  this  organization,  while  George 
Streeter  will  play  opposite  the  star. 

Shortly  after  the  completion  of  Mile. 
Dorette  it  is  planned  to  start  work  on  a 
story  from  the  prolific  pen  of  Henry 
Christeen  Warnack.  The  same  cast  will  be 
used  in  the  entire  series  of  pictures. 

Stage  space  will  be  secured  at  the  Rob- 
ert Brunton  studios  for  the  present. 


SELL  17  PER  CENT 

ON  HINES  FEATURE 


Affiliated  Sales  Force  Reports  Many 
Sales  in  One  Week  on  Burn  'Em 
Up  Barnes 

Charles  C.  Burr,  president  of  Affiliated 
Distributors,  Inc.,  this  week  announced 
many  territorial  sales  on  Johnny  Hines' 
initial  feature,  Burn  Em  Up  Barnes.  Ac- 
cording to  the  Affiliated  statement  this 
week  seventeen  per  cent  of  the  country  has 
been  already  sold. 

Sam  Zierler,  president  of  Common- 
wealth Pictures  Corporation  of  New  York 
City,  has  purchased  the  Greater  New  York 
territory  and  northern  New  Jersey.  Al- 
ready Mr,  Zierler  announces  many  first 
run  showings  in  his  territory.  Mr.  Zier- 
ler, in  a  statement  to  the  trade  press  this 
week  also  commended  the  picture  and  said 
it  has  box  office  possibilities. 

Witwer  Fight 

Comedy  Ready 
Oct.  15 — Smith 

The  second  of  the  H.  C.  Witwer  Come- 
dies will  contain  thrilling  fight  atmo- 
sphere as  the  story  deals  with  a  prize 
fight  for  the  world's  championship  and  a 
woman's  love.  Witwer  has  written  a 
series  of  fight  stories,  but  he  claims  The 
Speakers  Sex  as  one  of  his  best.  The 
story  is  appearing  in  the  current  Cosmo- 
politan and  will  be  on  the  news  stands 
this  week. 

Charles  E.  Delaney,  who  is  playing  the 
leading  role  in  these  comedies,  put  on  the 
gloves  with  Battling  Murphy  of  Hoboken 
to  stage  the  championship  battle.  The 
company,  on  location  in  upper  New  York 
State  erected  a  special  arena  a.nd  prize 
ring  for  the  fight.  The  fight  was  staged 
last  Thursday  afternoon.  The  entire  scene 
is  depicted  in  the  coming  release  and 
"Bill"  Smith  will  be  ready  to  show  the 
comedy  to  the  trade  after  October  15. 

Each  comedy  of  the  Witwer  series  will 
include  some  sporting  atmosphere.  A 
stirring  football  story  entitled  The  Eman- 
cipation of  Rodney  will  be  filmed  follow- 
ing this  fight  story.  The  scenes  for  the 
game  will  be  taken  at  one  of  the  local 
stadiums  and  all  the  thrills  of  the  game, 
including1  a  college  cheering  section  will 
be  shown. 


BERTSCHEY  HEADS  NEW 

EXCHANGE  IN  ALBANY 


Grand  and  Warner  Will  Establish 
Branch  in  Capital  City  of  the 
Empire  State 

Sidney  Samson,  New  York  State  man- 
ager for  Grand  &  Warner  Film  Exchange, 
announced  this  week  the  appointment  of 
Robert  Bertschey  as  office  manager  of  the 
new  Albany  office  that  will  be  opened  in 
the  next  few  days.  From  this  office,  the 
Federated  brands  of  comedies,  features 
and  the  serial,  Miracles  of  the  Jungle,  will 
be  distributed  for  the  exhibitors  in  the 
eastern  part  of  the  State. 

Mr.  Bertschey  has  had  unlimited  experi- 
ence in  the  motion  picture  business,  having 
been  identified  with  the  distributing  and 
sales  departments  of  national  organiza- 
tions for  the  last  nine  years.  Until  his 
appointment  to  the  managership  of  the 
Albany  exchange  for  Grand  &  Warner,  he 
was  special  representative  for  Associated 
Producers,  Inc. 


Arrow  Ready  to 
Push  "Ten  Nights 
in  a  Bar  Room" 

Dr.  W.  E.  Shallenberger,  president  of 
Arrow  Film  Corporation,  is  particularly 
enthusiastic  over  his  forthcoming  feature, 
Ten  Nights  in  a  Barroom,  and  in  a  lengthy 
statement  points  out  the  exploitation  and 
box  office  possibilities  of  the  screen  ver- 
sion of  the  stage  melodramatic  success 
that  has  attracted  millions  to  theatres. 
Exchanges  and  exhibitors  throughout  are 
showing  a  deep  interest  in  the  picture, 
which  Dr.  Shallenberger  believes  will  be 
the  means  of  establishing  many  new  box 
office  records. 

The  Arrow  statement  conveys  the  in- 
formation that  neither  time  nor  money 
was  spared  to  make  Ten  Nights  in  a  Bar- 
room a  big  production  that  would  meet 
the  every  requirement  of  the  showman. 
Already  important  tieups  have  been  nego- 
tiated and  an  extensive  publicity  and  ex- 
ploitation is  about  to  be  started.  The  pro- 
duction is  now  being  cut  and  titled  and 
will  be  ready  for  a  trade  showing  shortly. 
An  all-star  cast  appears  in  it. 


Hallroom  Comedies 

Ahead  of  Schedule 

According  to  a  system  recently  inaugu- 
rated at  the  Hallroom  Boys  Comedies 
studio,  three  completed  scenarios  ahead  of 
production  schedule  are  always  on  hand. 

This  method  of  lining  up  ideas  and  turn- 
ing them  into  continuity  form  well  in  ad- 
vance of  production  being  started  on  them 
is,  states  Harry  Cohn.  the  producer  of 
these  two-reel  gloom  chasers  featuring 
Sid  Smith,  a  new  departure  in  short  com- 
edy production. 


Dickson  Tells  Us  How  He 

Came  to  Write  of  Negro 

Harris  Dickson,  noted  jurist,  philosopher 
and  writer  of  stories  about  the  colored 
man,  spent  a  good  many  years  turning 
out  literature  before  he  decided  to  turn 
his  efforts  toward  the  motion  picture 
screen.  Mr.  Dickson  was  rather  sceptical 
about  his  ability  to  put  his  characters  be- 
fore the  public  in  motion  pictures  with  the 
same  success  that  rewarded  his  literary  ef- 
forts. But  finally  he  was  convinced  it 
could  be  done,  and  he  organized  his  own 
company  to  produce  the  two  comedies,  in 
which  all  colored  players  appear,  which 
Pathe  shortly  will  release.  The  Custard 
Nine  and  The  Beauty  Contest  represent 
the  acme  of  his  success  in  the  literary  field 
and  these  are  stories  he  decided  to  pro- 
duce on  the  screen. 

In  explaining  how  he  came  to  write  sto- 
ries about  the  colored  man,  Mr.  Dickson 
said:  "It  was  not  until  I  had  written  about 
six  novels  that  I  blundered  into  the  short 
story  game,  first  by  doing  a  special  ar- 
ticle for  the  Saturday  Evening  Post  on  the 
reform  movement  in  Vicksburg. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAN 


Does  Your  Copy  Assert  or  Affirm? 


fJ^HIS  letter  has  reached  us: 

Exploitation  Department, 

Exhibitors  Trade  Review. 

Why  not  discuss  for  the  benefit  of  the  large  army  of  ad- 
vertising men  in  motion  picture  theatres  the  ideal  kind  of 
copy  that  affirms  rather  than  asserts  a  fact?  We  some- 
times think  that  advertising  copy  writers  for  theatres 
divorce  themselves  from  the  fundamental  fact  that  good 
copy  affirms  rather  than  asserts. 

What  do  you  think  about  it? 

ALEXANDER  RAMISH. 

Chicago,  111. 

We  do  not  know  that  the  large  army  is  really  getting  away 
from  its  ideal,  Alexander.  A  few  have  left  the  main  road  at 
the  forks,  but  in  general  the  daily  newspaper  motion  picture 
theatre  advertising  does  affirm,  while  it  also  necessarily  asserts. 

To  get  back  into  Webster's  well-known  eight-inch  arsenal  of 
facts  we  find  that  the  term  assertion  is  defined  as  follows:  "A 
positive  or  definite  statement  advanced  without  accompanying 
proof." 

Nothing  could  be  sweeter. 

And  what  is  the  difference  between  assert  and  affirm?  Web- 
ster again  supplies  the  facts.  Affirm  is  defined  as  "asserting 
positively;  to  maintain  as  true." 

Thus  affirming  goes  further  than  asserting.  The  former  pre- 
sents the  truth  while  asserting  it.  In  other  words,  it  presents 
evidence  along  with  the  statement. 

And  what  has  it  to  do  with  theatre  advertising?  A  great  deal. 
For  instance,  the  weight  that  goes  with  this  type  of  advertis- 
ing is  negligible  because  there  is  no  proof  along  with  the  state- 
ment: 

THE  BLUE  TYPHOON 
A  Tense  Drama  Fresh  from  A 
Broadway  Run 

Here  is  the  fact  "Broadway  run,"  merely  asserted,  not  proved. 
When  the  casual  eye  of  the  average  newspaper  reader  catches 
the  line  he  simply  remembers  many  other  lines  like  it  and  is  in- 
clined to  believe,  either  that  every  photoplay  has  a  Broadway 
run  or,  that  a  Broadway  run  amounts  to  nothing. 

Conformed  to  the  definition  of  affirm  the  above  advertising  line 
would  run  this  way: 

THE  BLUE  TYPHOON 
The  Tense  Drama  That  Ran  110 
Nights    at    the  Lyric, 
Broadway,  N.  Y. 

Here  the  proof  is  furnished.  "One  hundred  and  ten  nights" 
and  "Lyric  Theatre,  Broadway,  N.  Y.,"  furnish  definite  facts. 
The  casual  reader,  interested  as  always  in  proof,  is  here  sup- 
plied with  the  facts.  It  removes  a  suspicion  sometimes  pres- 
ent in  the  mind  of  the  alert  American  out  m  the  sticks  that 
ofttimes  a  picture  that  ran  one  night  on  Broadway  gets  credit 
in  advertising  for  a  long  run.  i      «.  *  v'  -v 

Broadway  runs  have  a  value.  It  is  a  value  that  has  been 
building  up  for  years.  In  the  days  of  Hoyt  s  A  Bunch  of  Keys, 
The  Black  Crook,  and  many  others,  it  was  customary  when  the 
show  took  to  the  road  to  plant  the  catchhne  Ran  100  Nights 
on  Broadway,  New  York"  on  every  piece  of  paper,  every  pro- 
gram, throw-away  and  what  not. 

Broadway  to  the  average  American  miles  away  from  Broad- 
way means  a  lot.  It  means  a  picture  has  been  subjected  .on 
Broadway  to  the  heavy  artillery  of  the  big  critics  and  the  wise 

thTaotrreturn  to  the  subject  of  affirmation.  Another  error  found  to 
be  very  common  is  that  of  billing  a  picture  in  this  fashion: 


THE  BLUE  TYPHOON 
The  Heart  Gripping  Drama  of 
the  South  Seas 

All  dramas,  if  successful,  are  heart  gripping.  There  is  nothing 
but  mere  assertion  in  this  statement.  It  is  a  commonplace  way 
of  saying  what  is  obvious. 

Again  conforming  the  copy  to  meet  the  requirements  of  an 
assertive  fact  the  above  copy  would  be  changed,  thus: 

THE  BLUE  TYPHOON 
The  Story  of  Savage  Instincts 
Softened  by  the  Kiss  of 
a  Child 

We  assume  that  The  Blue  Typhoon  deals  with  a  plot  con- 
cerning a  savage  and  a  child.  The  affirmative  copy  plays  up 
the  uncommon  note  in  the  picture  and  does  not  merely  assert, 
without  proof,  that  it  is  tense  drama.  The  tenseness  is  affirmed 
in  the  one  catchline. 

It  is  a  common  error  into  which  many  copy  men  fall.  They 
resort  to  the  glowing  adjectives  of  the  old-time  circus  press 
agent,  and  describe,  rather  than  state,  what  is  the  big  thing  in 
the  picture.    Even  the  circus  agents  have  discarded  the  practice. 

Affirmative  copy  can  be  written  on  any  subject  pertaining  to 
the  theatre. 

Take,  for  instance,  the  ventilating  features  of  a  theatre. 
Many  writers  indulge  in  the  well-worn  line  "Coolest  Place  in 
Town"  when  a  hot  day  arrives  to  keep  folks  out  of  the  theatre. 
"Coolest  Place  in  Town,"  while  attractive  and  suggestive,  is  not 
half  so  strong  as  "Temperature  in  This  Theatre  30  Degrees  Be- 
low Heat  on  the  Street."  Here  is  the  affirmative  statement  again, 
appealing  hopefully  to  the  man  or  woman  who  is  struggling 
along  the  sidewalk  looking  at  every  thermometer  and  muttering 
about  the  heat. 

Think  of  how  the  chairs  can  be  made  to  go  upon  the  witness 
stand  and  utter  business  catching,  truthful  phrases!  "Most  com- 
fortable chairs  in  the  city"  would  be  one  way,  and  the  least  effec- 
tive, of  advertising  comfort  in  seats. 

How  much  stronger  would  be  the  appeal  if  carried  to  the  pub- 
lic in  this  fashion: 

OUR  CHAIRS  ARE  PLUSH  LINED, 
EASY  BACKED  AND 
ROOMY 

There  again  are  the  facts.  It's  just  like  handing  a  comfort- 
able seat  to  a  tired  person  and  inviting  him  to  sit  down,  for  you 
paint  a  picture  of  comfort  and  prove  it.  How  can  a  person  be 
sure  of  comfort  in  a  chair  unless  you  describe  it  to  him  and  let 
him  determine  whether  or  not  it  suits  his  idea  of  comfort? 

The  quality  of  projection  is  something,  too,  that  might  well  be 
stressed  in  affirmative  copy.  "The  House  With  Perfect  Projec- 
tion" is  an  indefinite,  unsupported  statement,  appealing  to  a 
public  which  knows  very  little  about  projection. 

Affirmative  copy  on  this  subject  should  read  like  this: 

Dr.  H.  J.  Jones  Is  a  Regular  Patron  of  the 
Lyric  Theatre.   He  Says  Our  Pictures  Make 
Him    Happy    and    Improve    His  Eyes. 

Perhaps  this  will  cause  a  smile.  Maybe  it's  a  little  far-fetched. 
Whether  or  not  it  is  cuts  little  figure.  It's  Dr.  Jones  who  says  so 
and  he's  on  the  witness  stand  affirming  what  he  says. 

Our  idea  in  presenting  this  subject  is  not  to  furnish  a  primer 
on  advertising  to  the  already  well-equipped,  large  army  of  the- 
atre advertisers.  It  is  done  with  the  object  of  pepping  up  some 
of  the  advertising  we  see  encouraging  renewed  energy  on  the 
part  of  those  who  have  become  dog-tired  of  writing  the  "same 
old  copy"  day  after  day. 


1396  EXHIBITORS     TRADE     REVIEW  Volume  10.    Number  20. 


The  neat  stage 
erected  in  the 
lobby  of  the 
Majestic,  Port- 
land, Ore.,  when 
Frank  L  a  c  e  y 
showed  "Experi- 
ence." The  ma- 
rionettes were 
made  of  large 
cutouts. 


Telegraph  to  Mother 

A  unique  and  most  effective  lobby  stunt 
for  the  showing  of  Goldwyn's  Rupert 
Hughes  picture  of  home,  "The  Old  Nest," 
at  the  Palace  Theatre,  Fort  Worth,  Tex., 
was  the  installation  in  the  lobby  of  a 
desk  with  a  telegraph  instrument  by  one 
of  the  telegraph  companies.  An  operator 
was  assigned  to  the  instrument  while 
showings  were  in  progress. 

It  proved  one  of  the  most  effective  lobby 
displays  ever  pulled  in  Fort  Worth.  Hun- 
dreds of  messages  to  mother  were  tele- 
graphed by  men  and  women  immediately 
after  seeing  the  picture  screened  in  the 
theatre.  And  crowds  of  persons  were  at- 
tracted into  the  lobby  by  the  unusual  sight 
of  a  telegraph  instrument  clicking  in  a 
theatre.  Not  only  was  "The  Old  Nest" 
exploited  in  a  novel  and  most  effective 
way  by  the  stunt  but  the  telegraph  com- 
pany which  assigned  an  operator  and  in- 
strument to  the  theatre  profited  greatly 
through  its  co-operation. 


Charley  Ryan,  of 
the  Garfield, 
Chicago,  III.,  is 
one  of  the  livest 
exploiters,  and 
this  is  the  com- 
pany he  kept  on 
his  12th  anni- 
versary, which  he 
exploited  all  over 
the  city. 


Circus  methods 
used  by  Harry 
Dixon  when 
Harold  Lloyd's 
"Now  or  Never" 
ran  at  the  Star, 
Buffalo. 


A  hook-up  with 
phonographs  on 
Famous  Players' 
"  E  x  p  e  r  ience." 
Note  what  the 
shields  say. 
Used  extensively 
in  windows  when 
the  picture  was 
shown  at  the 
Circle,  Indian- 
apolis. 


"Who  Won?"  Cards 

Herb  Johnson,  of  the  Luna  Theatre,  La- 
fayette, Ind.,  like  his  namesake,  the 
famous  Walter  of  the  Washington  Ameri- 
can League  team,  believes  in  "mixing 
them";  and,  after  a  summer  of  snappy 
outdoor  exploitation,  has  put  one  over  the 
plate  with  the  slower,  quieter  mailing  list. 

The  occasion  was  the  appearance  of 
Katherine  MacDonald  in  the  First  Na- 
tional attraction,  "Trust  Your  Wife" 
Johnson  had  printed  some  beautiful  post- 
card folders,  one  side  utilized  for  the 
address  and  the  other  for  his  exploitation 
story.    This  read  as  follows: 

"If  you  were  blessed  with  a  beautiful 
wife  and  you  suddenly  discovered  that 
she  had  made  a  nocturnal  trip  to  the 
private  yacht  of  a  millionaire  pagan;  if 
you  rushed  to  the  pier  just  in  time  to  see 
the  yacht  cast  anchor  and  sail  away,  if 
you  returned  to  your  deserted  home  and 
the  next  day  your  wife  made  her  appear- 
ance— would  you  believe  that  she  acted 
only  in  your  interest  and  for  her  supreme 
love  of  you? 

"Such  a  problem  presented  itself  to  the 
doubting  husband  of  beautiful  Margot 
Hastings  and  will  be  unraveled  at  the 
Luna  Theatre  the  first  three  days  of  the 
coming  week. 

"The  millionaire  sportsman  had  the 
helpless  wife  locked  and  cornered  in  his 
cabin. 

"  'Silence  my  conscience  and  you  win, 
but  let  me  awaken  your  conscience  and  I 
win'  was  her  challenge  to  him. 

"Who  won?" 

Johnson  mailed  out  several  thousand  of 
these  postcard  folders  and  the  house  was 
packed  with  dutiful  and  butterfly  wives 
and  trusting  and  cynical  husbands. 


Big  Book  Tie-Up 

Paramount  has  tied  up  with  Boni  & 
Liveright,  New  York  publishers,  for 
Arthur  Schnitzler's  "Anatol,"  which  was 
the  basis  of  Jeannie  McPherson's  scenario 
for  "The  Affairs  of  Anatol."  Walter  P. 
Lindlar,  assistant  director  of  Paramount 
exploitation,  made  arrangements  for  books 
to  be  shipped  on  consignment  everywhere 
in  the  country  for  displays.  The  book  is 
an  issue  of  Boni  &  Liveright's  Modern 
Library  Series,  a  collection  of  limp- 
leather  volumes  which  sell  for  95  cents. 
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Live  Feature  Stunt 

The  live  city  editor  is  always  on  the 
lookout  for  a  new  feature  story  with  a 
local  angle.  Make  this  suggestion  to  him 
in  connection  with  the  R-C  release  "Shams 
of  Society." 

Have  a  reporter  call  on  the  presidents 
or  cashiers  of  the  banks  and  get  from 
them  a  story  on  the  number  of  women  in 
society  who  have  their  own  checking  ac- 
counts. What  do  these  cashiers  know  of 
the  number  of  society  women  who  receive 
regular  allowances  from  their  husbands? 
How  many  society  women  are  there  who 
have  no  such  allowances  and  are  thereby 
humiliated  and  embarassed  on  many  occa- 
sions by  the  lack  of  ready  cash? 

Get  the  city  editor  to  work  in  a  philo- 
sophical line  about  the  shams  of  society 
— this  of  the  women  without  allowances 
being  the  greatest. 

Get  the  bankers  to  talk  about  what 
subterfuges  some  of  these  women  are 
forced  into  to  get  their  spending  money. 
Do  they  know  of  instances  of  women  get- 
ting goods  from  merchants  on  charge  ac- 
counts, selling  these  goods  to  other  women 
and  pocketing  the  money  for  their  per- 
sonal use?  Do  they  know  of  society 
women  pawning  their  jewelry  and  gowns 
for  spending  money? 

This  will  make  a  corking  human  inter- 
est story,  and  if  it  is  sprung  a  few  days 
before  your  opening  advertisements  on 
"Shams  of  Society"  it  will  make  a  perfect 
tie-up.    Try  it. 


Mystery  Sign 

The  red  imprint  of  a  hand  on  a  ragged 
piece  of  badly  soiled  white  paper  excited 
a  lot  of  talk  in  Sandusky,  Ohio,  not  long 
since.  The  "Sign" — for  that's  what  the 
authorities,  the  newspapers  and  the  pub- 
lic generally  termed  it — -was  discovered 
one  morning  bright  and  early,  by  a  watch- 
man in  making  his  rounds,  on  the  main 
door  of  the  entrance  to  the  Schade  Thea- 
tre, almost  opposite  the  Sandusky  City 
Hall. 

The  women's  organizations  of  Sandusky 
just  about  that  time,  were  "demanding" 
pictures  that  were  "more  elevating." 
George  J.  Schade,  owner  and  manager  of 
the  Schade  Theatre,  had  just  been  put 
forth  as  a  candidate  for  the  Sandusky 
City  Commission — governing  under  a  re- 
cently enacted  charter — by  a  following 
that  for  some  time  had  been  demanding 
a  "clean-up." 

Certain  motion  picture  interests  which, 
he  charged,  tried  to  "hold  me  up,"  had 
been  exposed  by  Schade  in  a  statement 
over  his  signature.  There  was  any  num- 
ber of  possible — if  not  probable — reasons 
why  the  "sign"  had  been  placed  and  press 
and  public  made  much  of  them.  Then, 
one  day,  there  appeared  in  front  of  the 
Schade,  the  announcement: 

"Coming:  'The  Sign  on  the  Door' — A 
First  National  Attraction." 

The  newspapers  had  to  explain  and  their 
explanations  kept  the  public  busy  explain- 
ing. 

"The  Sign  on  the  Door"  Got  'em  com- 
ing' and  kept  'em  comin',"  Schade  avers. 

However,  Ross,  Schade's  private  secre- 
tary and  exploitation  man,  was  the  "guilty 
party."  "I  smeared  my  hand  with  red 
paint  and  then  slapped  it  down  on  a 
piece  of  paper  just  before  I  left  one  night 
after  closing  up,"  he  confessed.  "I  tore 
the  imprint  out  and  tacked  it  on  the 
door  myself." 


Old  Tige  came  in 
handy  when 
"Why  Girls  Leave 
Home"  ran  at 
Halsey's  Theatre, 
Newark,      N.  J. 


A  novel  tribute 
and  advertising 
dodger  used  by 
Manager  Walton, 
of  the  American, 
n  g  h  a  m  , 
for  "The 
Moment" 
"Anatol." 


Bell 
Wash.: 
Great 
and 


A  TRIBUTE 
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The  big-  cutout  of  the'  Devil  on  the  marquee,  and  the  question  mark,  aroused  curiosity  about  the 
already  curious  title  "Why  Girls  Leave  Home,"  released  by  Warner  Bros.  Strong  lights  were 
played  on  the  cutouts  at  night.  The  photo  is  that  of  Halsey's  Theatre,  Newark,  N.  J.,  where  the 
film  went  big. 


D.  J.  Craite,  Majestic,  Rice  Lake,  Wis.,  got  up  a  real  prairie  schooner,  which  can  be  seen  ihl  any 
school  history  dealing  with  American  pioneers,  and  hooked  it  up  in  an  attractive  way  with 
Hodkinson's  "The  U.  P.  Trail."  This  is,  by  the  way,  a  real  prairie  schooner,  such  as  crossed 
the  plains  'way  back  in  '49. 


Ghost  Stunts 

When  Herb  Johnson,  of  the  Luna  Thea- 
tre, Lafayette,  Ind.,  summoned  the  throngs 
to  his  playhouse  with  the  sonorous  and 
unheralded  tolling  of  a  bell,  only  half  of 
a  very  weird  exploitation  innovation  is 
detailed.  The  solemn  ding-dong,  ding- 
dong  was  sufficient  in  itself  to  sound  a 
hint  of  what  might  be  expected  to  follow 
but  the  real  surprise  awaited  the  crowds 
after  their  entrance  into  the  theatre, 
where  they  were  met  by  a  ghostlike  figure 
serving  as  usher. 

The  stunts  were  used  with  the  run  of 
Charles  Ray  in  First  National's  "A  Mid- 
night Bell." 

"It  is  something  any  manager  can  put 
over,"  said  Mr.  Johnson  when  congratu- 
lated upon  the  success  of  his  exploitation. 
"I  saw  the  enormous  possibilities  offered 
by  the  story  and  simply  exercised  a  bit 
of  ingenuity  and  put  it  across,"  he  con- 
tinued. "It  was  an  easy  matter  to  borrow 
and  mount  a  bell  from  a  cast-off  locomo- 
tive in  the  railroad  yards  and  it  certainly 
did  draw  the  crowds.  As  for  the  rest,  it 
was  very  easy.  Simply  provide  your 
ushers  with  sheets  and  pillowcases, 
patronize  a  store  offering  Hallowe'en  spe- 
cialties and  the  trick  is  done. 

"The  musical  program  is  an  important 
consideration,  but  the  organist  took  care 
of  that  to  perfection  so  I  finished  every- 
thing pretty  completely.  I  wanted  some- 
thing very  original  and  I  can't  recall  of 
such  a  thing  as  a  "ghost  party"  ever 
having  been  tried  in  a  moving  picture 
theatre.    It  surely  went  big  in  my  case." 


Won't  heave  Home 

In  addition  to  billing  the  city  of  New- 
ark like  a  circus  with  twenty-four  sheets, 
hand  colored  pictorial  window  cards  and 
other  advertising  matter,  Sidney  Ascher, 
of  the  Halsey  Theatre,  who  is  playing  the 
latest  Warner  Brothers  production,  "Why 
Girls  Leave  Home,"  for  an  indefinite  run, 
also  put  over  an  unusual  number  of  street 
and  mercantile  co-operative  exploitation 
stunts. 

Department  stores  provided  window 
displays  which  linked  up  with  the  title  of 
the  picture,  and  a  furniture  store 
arranged  a  special  window  of  an  attrac- 
tive room,  with  picture  frames  around  the 
wall  in  which  were  enlargements  of 
photos  of  the  production.  In  a  conspicuous 
section  was  placed  a  card:  "If  All  Homes 
Were  Furnished  as  Attractively  as  This, 
You  Would  Not  Have  to  Wonder,  'Why 
Girls  Leave  Home.'  " 

An  electric  supply  company  that  spe- 
cialized in  washing  machines,  electric 
irons  and  other  household  utensils,  pre- 
pared a  striking  contrast  with  old  style 
household  equipment  and  modern  devices, 
linking  both  up  with  cards  reading:  "Some 
of  the  Reasons  'Why  Girls  Leave  Home'  " 
and  the  contrasting  display  card  read: 
"These  Labor  Saving  Devices  Make 
Happy  Homes." 

Several  thousand  questionnaire  eards 
requesting  the  opinion  of  people  who  saw 
the  picture  were  given  out  at  the  first 
few  showings,  the  theatre  was  attractive- 
ly decorated  with  special  cut-outs  made 
from  posters  and  a  large  cut-out  of  a 
Mephisto  head  on  each  side  of  the  marquee 
had  the  words,  "I  Know  'Why  Girls  Leave 
Home.'  Special  showings  were  given  for 
teachers,  representatives  of  various  so- 
cial welfare  societies  and  public  officials. 
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FIRST  RUNS  ON  BROADWAY 

Their  Presentation  and  Press  Comments 


WeekOct.2,1921 




RIVOLI 

Overture — Introduction  and  aria  from  "Aida" 

(Verdi),  with  tenor  solo. 
Rivoli  Pictorial. 

Prologue; — "Day  Dreams,"  with  Quartette,  ar- 
ranged by  Zuro. 

Feature; — Footlights,  with  Elsie  Ferguson 
(Paramount) . 

Comedy — Funny  Face  (Rialto  Prod.). 

Next  Week— Footlights. 


Press  Comments 

News — Charming  love  story.  Photo- 
graphed with  rare  precision.  You  will 
find  much  to  enjoy.  World — There  is  un- 
commonly fine  acting  at  times  in  only  a 
fairly  plausible,  yet  colorful  and  elab- 
orately mounted  photoplay  of  the  stage. 
The  skillful  work  of  the  star  is  sufficient 
to  make  of  it  a  drawing  card  of  no  small 
power.  Herald — Miss  Ferguson  has  very 
appealing  scenes,  wears  some  truly  ef- 
fective gowns  and  demonstrates  her  versa- 
tility to  the  point  of  fencing  and  saying 
something  in  Russian  which  looks  terri- 
ble, but  probably  isn't.  Journal — Foot- 
lights- is  a  gorgeous  film,  entertaining, 
ably  acted  and  directed  and  produced  with 
intelligence.  Post — At  times  it  is  color- 
ful, full  of  action,  and  again  it  seems  just 
a  trifle  long.  *  *  *  Presentation  very 
tuneful,  clever  and  entertaining.  Sun — 
Miss  Ferguson  is  clever  and  charming  in 
the  picture,  which  would  not  get  very  far 
without  her.  Mail — Gives  Elsie  Ferguson 
a  chance  to  do  some  of  the  finest  work 
she  has  ever  offered  in  pictures.  Telegram 
— It  is  an  ideal  combination  of  star,  writer, 
scenario  writer  and  director. 

Booker's  Opinion 

A  release  which  will  satisfy  the  Fergu- 
son fans,  who  have  been  waiting  a  long 
time  to  see  something  real  in  pictures  from 
her. 


RIALTO 

Overture — Selection  from  "La  Boheme"  (Puc- 
cini). 

Short  Subject- — Beggar  Maid  (Triart),  (Sec- 
ond week. ) 

Dance — "Love's  Joy"  (Kreisler). 

Feature — After  the  Show  (Paramount). 

Soprano  Solo — "Chanson  de  Baisers"  (Bern- 
berg). 

Comedy — Baseball  Sketchograff  (Educational). 
Next  Week — The  Case  of  Becky  (Realart). 


Press  Comments 

Telegram — Charming  little  story  more 
eloquent  on  screen  than  in  mere  textual 
telling.  *  *  *  The  Beggar  Maid,  two 
reeler,  one  of  the  finest  short  subjects  of 
season.  Herald — To  anyone  who  knows 
life  behind  the  scenes  it  may  not  always 
ring  true,  but  the  public  runs  to  such 
works  with  open  arms  and  eyes.  Sun — 
That  old  friend  of  story  writers,  Pop, 
the  stage  doorman,  is  the  hero  of  After 
the  Show.  Journal — After  the  Show  tells 
an  exciting  story  of  a  chorus  girl.  Inter- 
esting, well  produced  andx  well  acted. 
Globe — The  magical  atmosphere  of  back 
stage  life  has  been  faithfully  sustained. 


*  *  *  The  Beggar  Maid  is  all  Tennyson 
and  very  little  Burne-Jones. 

Booker's  Opinion 

A  story  of  the  stage  and  as  such  good 
material  for  the  folks  back  home,  especial- 
ly the  female  sex.  Lila  Lee  the  featured 
player,  Jack  Holt  and  Charles  Ogle  will 
satisfy  their  fans  in  this  release. 


CAPITOL 

Unit  No.  1.  Grand  orchestra,  Thirteenth  Hun- 
garian Rhapsody  (Liszt)  ;  Czimbalom  Ca- 
denza (Nela  Nyari).  arranged  by  Rapee. 

Unit  No.  2.  Scenica — The  Last  Hops  (Ches- 
ter). 

Unit  No.  3— Ballet — "Danse  Oriental"  .  (Cesar 
Cui)  :  "Casandra"  (Greek  folk)  ;  "Glow- 
worm" (Lincke).. 

Unit  No.  4.    Capitol  News. 

Unit  No.  5.  Baritone  Solo — "Une  Szane 
Tokee"  (Lazarus). 

Unit  No.  6.  Short  Subject — A  Little  Love 
Nest  (Prizma). 

Unit  No.  7.  Prologue. 

Unit  No.  8.    Feature  —  Dangerous  Curve 

Ahead  (Goldwyn). 
Unit  No.  9.    Organ  Solo. 

Next  Week — From  the  Ground  Up  (Goldwyn). 
Coming — Son  of  Wallingford  (Vitagraph). 


Press  Comments 

Globe — Dangerous  Curve  Ahead  has  all 
the  stock  incidents  which  are  so  constant- 
ly repeated  in  comic  sections  and  stage 
plots  that  they  must  occur  in  real  mar- 
ried life.  All  this  Rupert  Hughes  has  de- 
veloped with  dexterity  and  humor  and  a 
keen  sense  that  sweet  are  the  uses  of 
banality.  Crowds  at  Capital  seemed  cap- 
tivated. *  *  *  Little  ballet  number  is  de- 
lightful. News — .Some  of  feature  aston- 
ishingly good  and  real.  *  *  *  Miss  Chad- 
wick  and  Dix  are  good  looking,  debonair 
and  entirely  capable.  Sun — One  of  the 
smoothest  riding  films  on  view.  Hughes 
has  filled  it  with  entertaining  and  dra- 
matic captions  and  has  trimmed  it  with 
fine  understanding  of  tragi-comedy.  Mail 
— After  The  Old  Nest,  as  fine  a  human 
drama  as  the  screen  has  offered,  there 
was  every  reason  to  expect  that  Hughes' 
next  film  drama  would  be  worth  while, 
but,  alas,  Dangerous  Curve  Ahead  is  an- 
noying and  trying  on  one's  patience. 
There  are  some  good  things  in  the  first 
half  of  the  film.  Helen  Chadwick  is  pleas- 
ant to  the  eye  and  Dix  does  some  good 
work.  Journal — For  the  heroine  Helen 
Chadwick  supplies  all  the  essentials  in 
beauty  and  vivacity  and  Dix  makes  an  ex- 
cellent husband.  *  *  *  Musical  numbers 
are  excellent.  Tribune — Dangerous  Curve 
Ahead  is  a  perfect  performance  as  it 
stands.  Titles  are  a  delight,  the  picture 
is  beautifully  directed,  and  the  cast  leaves 
nothing  to  be  desired.  *  *  *  The  prologue 
is  a  distinct  novelty.  Times — In  the  main 
the  first  four-fifths  of  picture  are  gen- 
uine comedy,  satirical,  but  with  sympathy 
under  the  satire  and  true  without  being 
trite.  But  then  comes  the  jolt.  Mr. 
Hughes  suddenly  turns  his  story  into  a 
piece  of  theatrical  claptrap.  *  *  *  Other 
pictures  are  an  interesting  Chester  scenic 
entitled  The  Last  Hops,  which  might  have 
been  more  interesting  if  the  title  writer 
had  not  tried  to  be  funny,  and  an  enter- 
taining study  of  birds  and  poetry  called 
A   Little  Love  Nest   in   Prizma  colors. 

Booker's  Opinion 

Dangerous  Curve  Ahead  will  divide 
opinion  among  public,  as  it  has  among  New 


York  critics,  but  it  is,  nevertheless,  a  box 
office  attraction,  with  untold  exploitation 
angles.  Should  be  prologued  and  ade- 
quately presented. 


STRAND 

Overture — "Queen  of  Sheba"  (Goldmark). 

Topical  Review. 

Prologue — Street  in  Bagdad. 

Tenor  Solo — "Par  Across  the  Desert  Sands" 

(Finden). 
Danse  Arabe  (Ganne). 

Baritone  Solo — "Less  Than  the  Dust"  (Fin- 
den). 

Feature — One  Arabian  Night  (First  National). 
Organ  Solo. 

Week'Oct.  IB— Victor  Herbert  and  Symphony 
Orchestra  and  Woman's  Place  (First  Na- 
tional). 

Coming — J' Accuse  (French  picture). 


Press  Comments 

Telegram  —  Last  night  Pola  Negri 
eclipsed  her  previous  brilliant  records  by 
her  superb  work  as  the  heroine  in  One 
Arabian  Night.  Lubitsch  has  arranged  a 
gorgeous  pageant.  *  *  *  Manager  Plunk- 
ett's  prologue  is  impressive.  Herald — 
This  production,  which  is  nothing  less 
than  Sumurun  translated  into  German 
film  language,  is  less  colorful  than  one 
had  been  led  to  expect.  The  mounting  is 
elaborate,  with  its  views  of  winding 
streets,  the  mosques  and  minarets,  the 
clamorous  crowds  and  the  palaces.  Pola 
Negri  is,  as  ever,  the  most  alluring  per- 
sonage developed  on  the  European  screen, 
and  if  there  had  been  more  of  her  winsome 
figure  in  the  picture  it  might  not  seem  to 
contain  so  much  desert  sand.  World — ■ 
One  Arabian  Night  is  splendid  entertain- 
ment in  that  it  is  violent  and  colorful  and 
constantly  beautiful.  Something  less  than 
great  Pola  Negri  is  exceedingly  capable 
and  she  makes  passion  seem  more  stalwart 
and  mature  than  it  usually  becomes  in 
American  pictures.  Again  and  again  the 
spectator  is  thrilled.  Times — When  all 
is  said,  however,  One  Arabian  Night  re- 
mains one  of  the  year's  best  pictures.  It 
is  rich  entertainment  for  those  who  like 
highly  colored  romances.  In  acting,  in 
direction,  in  setting,  it  is  an  exceptional 
picture,  but  far  from  perfection.  Pola 
Negri  is  one  of  the  few  real  players  of  the 
screen  who  can  make  a  character  live  and 
be  something  other  than  an  actress  play- 
ing a  part.  Tribune — Only  fault  we  can 
find  is  that  there  is  not  half  enough  of 
Pola  Negri.  Lubistch  is  a  wizard.  The 
truth  must  be  confessed  whether  it  is  liked 
or  not — the  Germans  are  well  nigh  per- 
fect. Miss  Negri's  new  role  is  a  cross  be- 
tween passion  and  gypsy  blood.  *  *  * 
Plunkett  has  arranged  his  program  around 
the  feature.  Journal — <One  Arabian  Night 
is  two  good  pictures  in  one.  It  has  the 
vital  Pola  Negri  to  give  it  fire  and  great 
long  lapses  of  counter  episode.  But  there 
are  so  many,  and  such  protracted  inter- 
vals ! 

Booker's  Opinion 

With  the  exploitation  assistance  offered 
by  First  National  and  the  intense  color 
furnished  by  star  and  story,  this  release  is 
destined  io  gross  heavy.  Will  have  big- 
gest play  in  large  cities,  but  will  go  big 
in  smaller  territories  if  exploited  heavier 
and  bolder  than  usual. 
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Throughout  the  South  book  store  tie-ups  are  becoming  popular.  This  is  one  of  the  pleasing  window 
layouts  used  by  Arch  Bamberger  during  the  run  of  First  National  s  "The  Golden  Snare,"  at  the 
Empress,  Owensboro,  Ky .,  used  this  tie-up  in  all  the  book  stores  around. 


A  more  startling 
use  of  cutouts 
and  arrangement 
is  hard  to  imagine 
than  this,  when 
First  Nationals 
''Scrambled 
Wives''  was 
shown  at  the 
Empress,  Owens- 
boro, Ky. 


When  J.  M.  O  Dowd  started  Universal's  "The  White  Horseman"  off  at  the  Dowd,  Florence,  S.  D., 
he  gave  the  kids  a  free  morning  show  with  the  first  episode  and  another  boys'  favorite  picture. 
This  is  the  crowd  at  the  first  show.    Many  of  the  same  faces  came  to  the  regular  afternoon  show. 


Another  Wedding 

An  otherwise  ordinary  week  of  busi- 
ness was  turned  into  one  of  capacity  at- 
tendance by  O.  K.  Mason  of  the  Regent 
Theatre,  Wichita,  Kan.,  last  week,  dur- 
ing the  run  of  "Wedding  Bells."  Mr. 
Mason  announced  that  he  wanted  a  bride 
and  groom,  real  ones,  not  "reel"  ones. 
He  received  abundant  space  in  the  press. 
A  bride  and  groom  were  obtained.  Many 
of  the  leading  stores  of  Wichita  volun- 
teered to  present  gifts  to  the  couple,  who 
were  wed  on  the  stage.  The  gifts  were 
displayed  in  the  store  windows  in  advance, 
and  the  Regent  incidentally  reaped  a 
harvest  of  advertising. 

A  man  was  placed  on  the  top  of  the 
marquise  over  the  entrance  behind  some 
huge  pasteboard  bells  and  was  supplied 
with  chimes,  which  were  a  good  imitation 
of  actual  wedding  bells,  and  which  could 
be  heard  several  blocks. 


Find  the  Dipper? 

One  thousand  tin  dippers  distributed 
among  the  business  houses  of  Troy,  N.  Y., 
created  a  lot  of  discussion  in  favor  of 
"The  Affairs  of  Anatol,"  playing  an 
entire  week  at  the  Griswold  Theatre.  It 
was  Manager  Ende's  idea  that  the  dippers 
should  be  made  the  basis  of  a  competitive 
rush  to  own  one.  It  also  had  effect  in 
the  collar  factories  and  other  manufactur- 
ing institutions  that  have  made  Troy 
famous. 

Herman  Phillips,  Paramount  exploiteer, 
arranged  a  tie-up  with  the  National 
Hardware  Stores,  who  agreed  to  a  price- 
reduction  on  the  large  order.  Tags  were 
attached  which  listed  the  twelve  Para- 
mount stars  in  "Anatol,"  and  making  use 
of  this  catch  line:  "More  Stars  Than 
the  Dipper."  Exact  price  quotations  on 
the  dippers  could  not  be  obtained  for 
business  reasons,  but  Phillips  says  the 
stunt  can  be  worked  for  less  than  $20. 


Kiss-a-Miss 

It  gives  us  joy  to  look  over  the  Universal 
press  books  prepared  by  Henry  Bate.  His 
ideas  are  original  and  what's  more,  to  the 
point.  Here's  a  stunt  he  suggests  in  con- 
nection with  Carmel  Myers  in  The  Kiss. 

Here  is  a  funny  "kissing"  stunt  you  can 
use  in  connection  with  the  showing  of 
"The  Kiss." 

Announce  that  on  the  first  night  of  the 
showing  the  man  holding  a  certain  num- 
bered ticket  will  receive  a  kiss  from  the 
prettiest  girl  in  town. 

As  it  is  highly  improbable  that  any 
girl  could  be  found  who  would  undertake 
such  a  long  chance,  it  is  better  to  work 
the  stunt  out  in  one  of  the  following  two 
ways : 

Either  have  the  young  lady  present  the 
winner  with  a  big  candy  kiss,  or  have  the 
young  lady  represented  in  the  person  of 
a  small  baby  girl. 

This  will  afford  much  amusement  to 
your  patrons,  and  even  if  the  lucky  win- 
ner does  not  announce  himself,  it  should 
create  much  talk.  A  funny  twist  to  the 
stunt  would  be  its  repetition  on  the  second 
night.  Of  course  the  lucky  man  will  not 
speak  up.  Give  him  thirty  seconds  to 
announce  himself.  If  he  does,  use  the 
same  stunt  as  before.  If  he  doesn't  show 
a  beautiful  girl  and  turn  the  laugh  on  him. 
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Pleasing  the  Orphans 

C.  Behrens,  manager  of  the  Family 
Theatre  in  Davenport,  Iowa,  planned  and 
staged  a  little  folks  party  which  was 
given  at  the  Soldiers'  Orphans'  Home. 
The  affair  was  held  on  the  lawn  which 
was  very  attractively  lighted  with  lan- 
terns and  colored  electric  lights. 

Besides  showing  Mary  Miles  Minter  in 
"The  Little  Clown,"  Mr.  Behrens,  through 
the  courtesy  of  the  Kilties  Band,  which 
played  at  the  Capital,  gave  a  musical 
program.  Dances  and  songs  were  ren- 
dered by  the  Misses  Rose,  Ann  and  Monica 
Skelley,  who  were  appearing  at  the  Gar- 
den Theatre  in  Clown  and  Pony  Dances, 
in  connection  with  the  feature. 


Good  Luck  Stunt 

Joseph  M.  Shverha,  manager  of  the 
Rialto  Theatre  of  Lewistown,  Pa.,  over- 
looks no  opportunities  to  exploit  produc- 
tions he  books  for  his  flourishing  house. 

He  believes  first,  last  and  all  the  time 
in  the  value  of  judicious  exploitation,  that 
by  applying  aggressive  showmanship  to 
motion  pictures  you  can  best  fill  up  the 
vacant  seats.  So  he  tried  one  of  his  ideas 
in  exploiting  "Seven  Years  Bad  Luck," 
an  R-C  Picture  Corporation  production 
starring  the  famous  French  comedian, 
Max  Linder. 

Mr.  Shverha  inserted  an  advertisement 
in  the  local  newspapers  offering  free  ad- 
mission to  any  person  who  presented  a 
horse  shoe  at  the  door.  No  sooner  had  the 
offer  been  published  than  the  hunt  for 
horse  shoes  began.  The  quest  stirred  up 
a  lot  of  interest  in  "Seven  Years  Bad 
Luck"  and  capacity  crowds  were  the  rule 
during  its  engagement.  On  one  evening 
214  men,  women  and  children  presented 
horse  shoes  and  were  admitted  free.  This 
number  was  considered  remarkable  in  view 
of  the  fact  that  the  total  population  of 
Lewistown  is  9849. 


Mothers9  Matinee 

The  Regun  Theatre,  New  York  City, 
originated  a  unique  mother's  matinee  as 
an  exploitation  introduction  to  a  four 
days'  showing  of  the  Thomas  H.  Ince 
feature  "Mother  O'Mine"  distributed  by 
Associated  Producers. 

The  opening  day  of  the  feature  was 
advertised  as  Mothers'  Day  and  tickets 
good  for  admission  for  all  mothers  were 
distributed  through  all  the  houses  and 
apartments  within  a  mile  radius  of  the 
theatre.  To  make  the  event  an  unusual 
one,  the  theatre  purchased  1000  white 
carnations  to  be  presented  to  the  women 
as  they  appeared  at  the  main  entrance  on 
the  free  tickets. 

One  of  the  advertising  angles  of  the 
matinee  was  a  statement  that  the  theatre 
would  be  reserved  for  mothers  and  that 
the  general  public  would  not  be  admitted 
until  those  entitled  to  free  admission  had 
been  accommodated.  The  net  result  was 
that  the  sale  of  tickets  had  to  be  stopped 
within  a  half-hour  after  the  theatre 
opened  on  Thursday  afternoon. 

The  1000  white  carnations  were  ex- 
hausted before  half  the  women  applied 
for  admission  had  obtained  a  flower  and 
the  management  after  exhausting  sup- 
plies of  nearby  florist  stands  of  carnations 
purchased  all  the  white  flowers  of  any 
description  which  were  available,  but  the 
talk  that  the  event  caused,  kept  the  thea- 
tre crowded  to  capacity  for  the  remainder 
of  the  engagement. 


If  our  opinion  were  solicited  we  should  say  that  this  lobby  display  for  United  Artists'  Pickford 
release,  "Through  the  Back  Door,"  is  one  of  the  neatest  ever  brought  to  our  attention.  It  is 
dignified  and  interesting  and  we  congratulate  Joe  Bradt  of  the  People's,  Portland,  Ore.,  for  his  taste. 


Ed  Greenblatt  of 
the  Isis,  Houston, 
Tex.,  pulled  nov- 
elty when  he  had 
Pecks  Bad  Girl 
as  reverse  Eng- 
lish on  "Peck's 
Bad  Boy,"  which 
he  showed  to  big 
business. 


ads 
the 

San 
o  n 

Ex- 


One  of  the 
used  by 
Rialto, 
Francisco, 
Federated 
changes  fast- 
moving  "Miracles 
of  the  Jungle." 
Certainly  brought 
out   the  animals. 


Bacj  7.  "77*  Git,  <■;'  Vm,."  Slartt  TWgg 

A  TREMENDOUS  STORY 

OF  AMAZING  ADVENTURE 


When  R-C's  feature,  "When  the  Lights  Are  Low,"  with  Hayakawa,  was  shown  at  the  Proctor, 
Elizabeth,  N.  J.,  Hal  Olver  of  the  R-C  Corporation,  co-operating  with  Manager  Charles  Stine,  put 
on  this  stunt.     Olver  himself  is  the  human  fly  hanging  head  down  for  the  edification  of  the  crowd. 
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For  The  Four  Horsemen  of  the  Apoca- 
lypse, when  it  opened  at  The  Blue 
Mouse,  Seattle,  John  Hamrick  held  an  ad- 
vance sale  of  seats,  starting  the  first  of 
the  month.  Four  shows  were  given  daily, 
with  a  half-hour  intermission  between 
each  one  in  order  to  allow  for  clearing  the 
house;  and  each  ticket  was  good  only  for 
the  particular  show  for  which  it  was  sold. 
At  the  end  of  the  first  week  the  record 
made  by  the  picture  was  so  good  that  it 
will  be  held  over  indefinitely. 


Over  the  Hill  was  held  for  five  weeks 
at  The  Metropolitan,  Seattle's  leading 
legitimate  theatre,  having  finished  a  big 
run. 


The  H.  B.  Warren  Corporation  now 
has  a  branch  in  Seattle.  It  is  located  on 
Film  Row  at  2024  Third  Avenue.  Louis 
Amacher,  formerly  local  manager  for 
Associated  Producers,  has  charge  of  the 
new  office. 


Arrow  Films,  Inc.,  has  opened  a  branch 
at  1924  Third  Avenue  in  Seattle  under 
the  management  of  P.  B.  Dana. 


The  Filming  the  Bible  Series  will  be 
released  in  the  Pacific  Northwest  by  the 
De  Luxe  Feature  Film  Company  of 
Seattle.  Tony  Sarg's  Almanac  is  another 
short  subject  to  be  handled  through  this 
concern.  De  Luxe  has  arranged  with 
Equity  of  Portland  for  the  former  to 
handle  Equity  productions  in  Washington 
and  Montana,  while  Equity  will  handle 
De  Luxe  productions  in  southern  Wash- 
ington, Oregon  and  southwestern  Idaho. 


Mike  Rosenberg,  for  the  past  seven 
years  manager  of  the  De  Luxe  Company, 
has  moved  to  Los  Angeles,  where  he  is  to 
be  associated  with  Irving  Lesser  in  the 
Western  Exploitation  Company.  He  will 
continue,  however,  to  buy  for  De  Luxe, 
which  will  be  under  the  direct  manage- 
ment of  his  brother,  Al.  Another  brother, 
Louis  Rosenberg,  is  traveling  in  his  auto- 
mobile through  Washington  and  Montana 
on  a  three  months'  booking  trip. 


J.  T.  Sheffield,  sales  manager  of  the 
Greater  Features  Company,  has  returned 
to  Seattle  headquarters  after  establishing 
a  branch  in  Denver.  He  announces  the 
appointment  of  Leo  Potter  as  salesman, 
Miss  Blanche  Moyer  as  auditor  for  the 
three  offices,  with  Miss  M.  Bowman  as" 
assistant  in  the  bookkeeping  department. 


J.  A.  Hughes,  manager  of  the  Seattle 
office  of  Supreme  Photoplays,  has  re- 
turned to  Seattle  after  a  two  weeks'  trip 
through  the  Portland  and  southern  Oregon 
territory  and  reports  that  he  found  condi- 
tions improving  all  along  the  line. 


The  opening  of  the  new  Rialto  Theatre, 
Pendleton,  Ore.,  by  Greulich  and  Mat- 
lock recently  was  attended  with  appro- 
priate ceremonies.  The  theatre  was  deco- 
rated with  good  luck  bouquets  sent  to  the 
managers  from  business  friends  in  Pendle- 


ton and  the  exchanges  in  Seattle  and 
Portland.  Before  the  opening  of  the  fea- 
ture photoplay,  The  Old  Nest,  R.  C.  Mont- 
gomery, salesman  for  Goldwyn,  sang 
"Mother  o'  Mine"  with  an  accompaniment 
played  on  the  Hope-Jones  Wurlitzer. 
After  the  show  the  managers  entertained 
some  of  their  friends  at  a  supper  party. 
Among  the  film  men  at  this  party  were 
S.  B.  Jackson,  manager  of  Vitagraph; 
R.  C.  Montgomery,  and  Jack  Pendleton, 
salesman  for  Universal  out  of  Portland. 
The  Rialto,  which  seats  900,  is  said  by 
film  salesmen  to  be  one  of  the  finest  houses 
in  Oregon  outside  of  the  biggest  houses 
in  Portland. 


The  Crews  Amusement  Company  re- 
opened The  Liberty,  Walla  Walla,  Wash., 
last  week  after  keeping  it  closed  all 
summer. 


S.  R.  Kent,  general  manager  of  distri- 
bution, Famous  Players-Lasky  Corpora- 
tion, has  announced  the  following  appoint- 
ments in  the  Paramount  sales  organiza- 
tion: A.  E.  Bernstein,  former  manager  of 
the  Minneapolis  Exchange,  has  been  trans- 
ferred to  the  new  Milwaukee  Exchange  as 
manager.  Maurice  Schweitzer,  formerly 
sales  manager  at  the  Minneapolis  Ex- 
change, has  been  appointed  manager  at 
Minneapolis,  succeeding  Mr.  Bernstein. 
Harry  Hunter,  formerly  assistant  man- 
ager of  the  Portland,  Ore.,  Exchange, 
has  been  appointed  manager  at  Des 
Moines,  succeeding  J.  A.  Muchmore,  re- 
signed. 


The  Chamber  of  Commerce  of  Oklahoma 
City,  being  desirous  of  making  Oklahoma 
City  a  moving  picture  producing  center, 
has  appointed  a  committee  to  investigate 
the  situation,  with  power  to  act  in  the 
premises,  with  promise  of  special  induce- 
ments and  privileges  to  the  first  and  suc- 
ceeding producing  companies  locating  and 
making  films  in  the  city. 


No  action  for  damages  can  be  success- 
fully maintained  against  the  State  of  Kan- 
sas, Richard  J.  Hopkins,  attorney  general, 
declared  Friday  in  the  Wyandott  County 
District  Court  when  commenting  on  the  suit 
brought  in  the  court  to  recover  $5,000 
damages  from  the  Kansas  State  Board  of 
Review  for  rejecting  a  film  entitled  The 
Contrast.  That  the  members  of  the  Kan- 
sas State  Board  of  Film  Reviewers  re- 
jected a  film  entitled  The  Contrast,  in  or- 
der to  protect  Gov.  Henry  J.  Allen  and  the 
court  of  industrial  relations,  was  one  of 
the  charges  made  in  a  suit  filed  in  the 
district  court  in  Kansas  City,  Kan.,  Sept. 
23  by  Robert  Blackstone  seeking  to  have 
the  film  reviewed  on  its  merits  by  a  jury 
in  the  district  court.  Much  interest  is 
being  manifested  as  to  the  outcome  of  the 
suit,  the  result  of  which  will  determine 
the  future  power  and  authority  of  the 
Board  of  Censors. 


A  short  reel  department  has  been  cre- 
ated by  the  Kansas  City  Universal  branch, 
and  H.  N.  Holmes,  who  has  a  creditable 


record  for  the  last  three  years  with  Uni- 
versal, has  been  placed  at  its  head,  with 
Park  H.  Davis,  formerly  with  Associated 
producers,  as  his  assistant.  The  service 
to  be  handled  through  this  department 
will  include  two-reel  Century  comedies, 
all  serials,  International  News,  two-reel 
Western  dramas,  Universal  Screen  Maga- 
zine, two-reel  Jewell  comedies  and  one- 
reel  star  comedies. 


Harry  Cohen  has  been  appointed  man- 
ager of  the  Kansas  City  Select  office.  Mr. 
Cohen  is  expected  to  arrive  from  Los 
Angeles  in  a  few  days.  C.  C.  Ezell,  L.  J. 
Selznick's  personal  representative,  is  in 
charge  of  the  Kansas  City  office,  follow- 
ing the  resignation  of  Joe  Kaliski,  who 
accepted  a  position  as  manager  of  one  of 
the  Pittsburgh  exchanges,  until  the  ar- 
rival of  Mr.  Cohen. 


A  Kansas  City  made  film,  titled  As  the 
World  Rolls  On,  featuring  Jack  Johnson, 
former  heavyweight  champion,  is  doing  a 
capacity  business  at  negro  theatres  in 
Kansas  City.  The  production  was  made 
by  William  Andlauer  of  Andlauer  Produc- 
tions of  Kansas  City. 


The  Educational  Film  Exchange  of  Mis- 
souri and  the  Educational  Fiim  Exchange 
of  Iowa  have  been  consolidated,  and  in 
the  future  will  be  known  as  the  Midwest 
Educational  Film  Exchange.  H.  E.  Schil- 
ler has  been  named  as  manager. 


The  Gem  Theatre  at  Fulton,  Mo.,  owned 
by  J.  R.  Pratt,  which  has  been  closed  for 
more  than  a  month,  during  which  time  ex- 
tensive improvements  have  been  made, 
was  reopened  last  week. 


Realart,  First  National  and  Metro 
branches  in  Kansas  City  will  move  into 
their  new  building,  which  is  being  erected 
near  Seventeenth  and  Main  streets,  the 
first  week  in  October. 


A.  M.  Eisner,  former  secretary  of  the 
Motion  Picture  Theatre  Owners'  of  Mis- 
souri, has  purchased  the  Strand,  one  of 
Kansas  City's  leading  suburban  houses, 
and  will  remodel  and  redecorate  the  the- 
atre. 


The  American  Theatre  of  Kansas  City, 
owned  by  George  Arkins,  was  reopened 
last  Saturday,  after  being  remodeled  and 
redecorated.  Joe  Rosenberg,  formerly  with 
Pathe,  has  been  made  manager  of  the 
house. 


O.  S.  Whitaker,  formerly  of  the  Uni- 
versal Film  Exchange  at  Omaha,  has 
joined  the  sales  force  of  the  Kansas  City 
Universal  branch. 


A  merry  battle  for  first  standing  in  sales 
is  on  at  the  Kansas  City  Goldwyn  branch 
office.  H.  Haynes  was  setting  the  pace 
until  R.  Gregory  passed  him  in  a  spurt, 
but  Haynes  staged  a  great  comeback  and 
now  is  at  the  top  of  the  list. 


"My  Total  Insurance  Savings 
More  Than  $1,000" 

"We  acknowledge  receipt  of  your  Fire  and  Liabilities  policies 
covering  insurance  on  our  5  houses.  The  total  savings  you  have 
established  aggregate  more  than  $1000.  This  saving  is  a  great  help 
and  will  pay  our  dues  in  the  State  League  for  several  years." — 
Letter  from  Harry  Maisy,  President,  General  Theatres  Corp., 
Buffalo,  N.  Y. 


We  Are  Asking  You  to  SAVE  Money — Not  SPEND  It 


A.  F.  Hancock  Co.,  Inc.,  5  Beekman  St.,  New  York,  N.  Y. 

Uptown  Office,  Room  707,  Times  Bldg. 
Exclusive  Insurance  Representatives  M.  P.  T.   O.  of  New  York 
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BETTER  THEATRES 


and  Equipment 


Remote  Control  Lighting  Systems 


First  of  a  Series  of  Articles  on  the 
Inventions  of  Robson  Major  and 
Installations  That  Have  Been  Made 


The  Major  Pre-Selection  system  is  the 
invention  of  Robson  Major.  Our  interest 
in  it  was  aroused  by  the  statement  that 
it  reduces  fire  hazard  and  current  costs 
and  can  be  adapted  to  the  small  motion 
picture  theatre.  Therefore  we  present  the 
first  of  a  series  on  the  Major  system  and 
hope  that  exhibitors  will  study  them,  or 
call  the  attention  of  their  house  electri- 
cians to  the  series.  We  invite  exhibitors 
contemplating  erection  of  new  houses  to 
suggest  a  study  of  the  series  to  their 
architects.— EDITOR. 


Like  many  other  important  develop- 
ments this  system  owes  its  peculiar  merit 
to  the  simple  idea  of  using  pilot  control 
with  magnetic  switches  for  making  and 
breaking  the  circuits.  Scarcely  less  im- 
portant, however,  to  the  success  of  the 
system  is  the  fact  that  the  pilot  and  re- 
mote switch  elements  used  are  the  prod- 
ucts of  able  designers  intimately  ac- 
quainted not  only  with  theatre  require- 
ments but  also  with  sound  electrical  con- 
struction. These  articles  present  a  de- 
scription of  the  elements  of  the  Major 
system,  the  following  comments,  however, 
being  made  in  the  belief  that  a  knowledge 
of  what  this  system  does  will  help  to  a 
clearer  understanding  of  this  description. 

In  a  small  moving  picture  house  or  large 
hall,  quiet,  non-flashing  operation  and 
space  economy,  and  occasionally  control 
from  one  or  more  distant  points,  are  of 
utmost  importance.  Two  or  three,  or  more 
Major  units  comprising  a  small  switch- 
board will  give  these  features. 

In  the  larger  theatres  and  auditoriums 
the  Major  Pre-Selection  System  of  The- 
atre Lighting  gives  proportionately 
greater  advantages.  The  stage  electri- 
cian, while  a  scene  is  running,  can  "set 
up"  for  a  second  and  third  scene,  or  for 
any  desired  combination  of  lights  in  ad- 
vance. He  can  also  make  each  change  by 
means  of  a  single  lever  easily  respond- 
ing to  a  finger  touch  and  he  can  make 
these  "set-ups"  and  changes  without  de- 
lay, or  physical  effort  or  special  agility. 
At  the  same  time  these  "set-ups"  do  not 
interfere  with  whatever  control  of  indi- 
vidual circuits  may  be  required  as  a  mat- 
ter of  emergency  or  for  special  puposes, 
such  as  "work  lights"  behind  a  drop  dur- 
ing a  dark  change. 

Some  of  these  things  can  be  done  on 
ordinary  open  knife  switch  boards  with 
double  throw  switches  and  two  sets  of 
busses — some  are  possible  on  dead  front 
mechanical  switchboards  provided  with 
master  busses.  Remote  control  switch- 
boards have  been  tried  before,  but  with 
indifferent  success — but  it  has  not  been 
possible  to  do  all  of  these  things — nor  to 
do  most  of  them  so  simply  and  surely — 
until  the  Major  system  was  perfected. 

The  control  board  located  on  the  stage 
saves  space  where  space  is  most  needed. 


THIS  ANSWERS 

The  question  how  fire  hazard 
may  be  reduced  by  use  of  remote 
control  systems. 

The  problem  of  controlling 
lights  from  orchestra  pit,  projec- 
tion room  or  other  parts  of  the 
theatre. 

The  question  as  to  whether  con- 
trol systems  can  be  installed 
which  have  a  range  of  flexibility 
for  auditorium  as  well  as  stage. 


The  fact  that  the  control  board  on  the 
stage  does  not  handle  the  heavy  current 
of  the  lights  themselves  reduces  fire 
hazard  and  avoids  flashing  in  the  dark 
scenes  or  dark  changes.  Pilot  lights  at 
the  various  control  units  show  the  opera- 
tor at  a  glance  what  circuits  are  in  use, 
and  (when  dimmers  are  used)  they  show 


Technicalities 


When  is  an  arc  control  a  luxury? 

Recently  we  had  a  letter  from  one  of  our 
projectionist  readers  in  Minnesota.  He 
said  that  arc  controls  in  his  town  and 
thereabouts  were  considered  luxuries,  and 
that  motors  for  rewinds  also  were  placed 
in  the  "millionaire"  class. 

There  is  a  lot  to  what  our  reader  says. 
But  we  hardly  believe  that  in  this  day  and 
date  an  arc  control  should  be  considered 
a  luxury. 

In  those  localities  where  they  are  looked 
upon  as  only  within  reach  of  the  "idle 
rich"  it  seems  to  us  that  the  fault  lies 
with  the  arc  control  dealer.  He  should 
inaugurate  at  once  a  campaign  of  educa- 
tion which  will  prove  to  the  man  who 
thinks  they  are  luxuries,  that  they  are  not, 
especially  when  they  prove,  as  they  have, 
a  necessity  where  better  projection  is 
wanted. 


One  of  our  readers,  a  woman,  wants  to 
build  a  house  that  will  not  exceed  $20,000 
in  cost.  She  complains  that  she  cannot 
get  an  architect  who  will  build  her  one  at 
that  figure. 

It  seems,  too,  that  architects  could  well 
benefit  by  a  campaign  of  education  to  re- 
move the  impression,  quite  prevalent,  that 
there  has  been  no  decrease  in  building 
costs.  It  is  our  experience  that  building 
costs  have  decreased.  Of  course,  there 
is  much  to  be  said  in  the  improvement 
of  theatre  standards  since  the  war.  And 
improvements  necessarily  cost  money.  This 
is  an  age  of  theatre  edifices. 


him  whether  each  circuit  is  dim  or  bright. 

A  most  novel  feature  of  the  Major 
System  provides  for  the  operation  of  all 
or  any  desired  circuits  by  the  actor  him- 
self by  means  of  a  "practicable"  switch 
on  the  scene  wall.  This  often  avoids  the 
necessity  of  relaying  a  cue  to  the  electri- 
cian. When  the  villian  pushes  the  button 
the  lights  respond  on  the  instant — instead 
of  five  long  seconds  later.  Similarly,  con- 
trol may  be  had  from  orchestra  pit,  pro- 
jecting room,  or  other  parts  of  the  theatre 
if  required.  These  features,  however,  in 
no  way  interfere  with  the  control  of  the 
lighting  program  by  the  stage  electrician, 
who  is  at  all  times  master  of  the  situation. 

"Safety  First" 

The  popular  movement  of  late  years 
for  "safety  first"  features  is  especially 
felt  in  theatre  installations.  Municipal 
authorities  and  Safety  Boards  are  coming 
to  demand  electrical  equipment  which  will 
afford  absolute  protection  to  the  operator 
and  remove  all  fire  hazard.  As  an  indi- 
cation of  this  tendency  may  be  cited  the 
common  practice  of  requiring  "dead  front" 
theatre  switchboards.  These  boards  while 
they  afford  protection  to  the  operator  or 
stage  hand  from  electrical  shock  really 
go  little  further  to  meet  the  safety  first 
demands.  The  heavy  cables  are  still  car- 
ried to  the  stage  and  the  arc  is  present 
though  it  is  on  the  back  of  the  board 
instead  of  in  front. 

The  Major  System  meets  the  most  rigid 
safety  rules  since  only  the  pilot  board  is 
installed  on  the  stage  or  at  the  operator's 
station.  The  small  pilot  switches  which 
handle  only  coil  circuits,  and  to  which  are 
attached  the  two  No.  14  wires  going  to 
the  remote  switches,  are  so  constructed 
that  it  is  impossible  to  get  near  any  live 
parts.  The  remote  magnetic  switches 
carrying  the  arc  are  mounted  in  some 
fire-proof  room  or  enclosure  located  wher- 
ever convenient.  Too  much  emphasis  can- 
not be  placed  oji  the  advantage  of  remov- 
ing arcing  switches  from  the  stage.  All 
of  us  have  in  witnessing  a  high  class 
production  been  carried  away  by  the  art 
of  the  players  and  the  beauty  of  a  scene 
only  to  be  rudely  brought  back  by  the 
noise  or  arc  produced  by  the  operation  of 
a  switch  on  the  stage. 

Because  of  higher  standards  and  safety 
rules  there  is  a  growing  demand  for  a 
high  class  electrical  installation  in  con- 
nection with  "legitimate"  playhouses.  In 
the  same  way,  the  improvement  in  the 
moving  picture  art  and  the  demands  for 
a  high  class  presentation  of  wonderful 
productions  call  for  the  best  electrical 
equipment.  In  fact,  no  small  part  of  a 
picture  program  is  the  color  lighting:  in 
connection  with  the  overture  or  specialties. 
To  secure  these  effects  a  comprehensive 
dimmer  installation  is  needed,  and  in  com- 
(Continued  on  next  page) 
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Fig.  2 — Magnetic  remote  control  switches 


Fig.  1 — Major  pilot  board  in  People's  Theatre,  Chicago 


bination  with  these  the  Major  System  is 
absolutely  necessary  to  insure  the  smooth 
spectacular  effects  desired. 

Description  of  Major  System. 

The  main  elements  of  the  Major  Pre- 
selection System  of  Remote  Control  of 
Theatre  Lighting  are  two: 


Fig.  3 — C-H  magnetic  remote  control 
switch 

1.  A  Pilot  Control  Board  (see  Fig.  1), 
usually  located  on  the  stage. 

2.  A  Remote  Board  (see  Fig.  2),  usually 
located  below  the  stage  or  elsewhere,  pre- 
ferably near  the  center  of  distribution. 


The  Pilot  Control  Board. 

The  Pilot  Control  Board  is  essentially 
an  assembly  of  standard  pilot  switch 
units  like  the  one  shown  in  Fig.  4.  These 
units  are  all  of  one  size  and  capacity,  4 
inches  wide  and  14  inches  high,  each  hav- 
ing a  composition  base  carrying  two  nor- 
mally open  single  pole  double  throw  knife 
switches,  and  the  switch  plate  with  col- 
ored bulls  eye.  When  either,  of  the  two 
switch  handles  is  pressed  downward  a 
momentary  contact  is  made,  and  when 
released  the  handle  returns  to  the  neutral 
or  open  position.  Upon  pressing  either 
switch  handle  upward  the  switch  will  re- 
main in  this  "set-up"  or  permanent  posi- 
tion. The  "set-up"  position  does  not 
establish  an  electrical  connection,  but 
simply  provides  a  metallic  path  for  the 
current  when  a  main  or  color  main  switch 
is  thrown  into  its  down  or  momentary 
position. 

Each  handle  has  a  Neutral,  a  Momen- 
tary Contact,  and  a  Set-Up  or  Pre- 
Selective  position.  The  upper  handle  of 
each  unit  is  the  "on"  switch  and  is  con- 
nected to  one  side  of  the  closing  coil  ter- 
minal of  the  remote  switch  (see  Fig.  3). 
The  lower  handle  is  the  "off"  switch  and 
is  connected  to  the  opening  coil  of  the 
remote  switch.  The  upper  handle  will 
only  turn  lights  "on,"  while  the  lower 
handle  will  only  turn  them  "off."  In 
other  words,  the  handle  that  turns  them 
"on"  will  not  put  them  out  and  vice 
versa. 

The  pilot  light  is  located  between  the 
two  handles  and  is  connected  to  one  of 
the  branch  circuits  fed  by  the  remote 
switch  which  is  controlled  by  the  handle 
on  either  side  of  the  light.  The  connec- 
tions are  all  made  on  the  front  of  the 
unit. 


Next  week  full  description 
of  Remote  Control  Board 


Fig.  4 — Major  pre-selection  switch 
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FAIR  WARNING!! 

THEATRE  OWNERS  ARE  HEREBY  WARNED 
AGAINST  THE  USE  OF  IMITATIONS  OF  THE 
ORIGINAL 

Patented  Newman  Ticket  Chopper 

The  improved  mechanism  used  in  our  machine  is  covered  in  a  thor- 
ough manner  by  U.  S.  Patent  No.  1194771,  granted  Aug.  15,  1916. 
Under  the  law 

Manufacturers,  Dealers  and  Purchasers  are  liable  to 
Prosecution 


OUR  RIGHTS  HAVE  BEEN 
INFRINGED  UPON  AND  WE 
ARE  PLANNING  TO  TAKE 
ACTION  AT  ONCE. 

The  Newman  Ticket  Chopper 
is  the  only  mutilator  which  can 
be  positively  guaranteed  to: 

1.  Cancel  each  and  every  ticket 
effectively. 

2.  Perform    its    work  without 
clogging. 

For  Your  Protection  Purchase 
the  Genuine  Newman  Chopper. 


Write  for  a  copy  of  Catalog  "R" 

THE  NEWMAN  MANUFACTURING  CO. 

717-19  Sycamore  Street,  Cincinnati,  Ohio 


CHICAGO  BRANCH 
3  W.  Washington  Street 


Sold  by  All 
Equipment  Dealers 


World's  Largest  Exclusive 
Amusement  Ticket  Plant 


T>r\l  I  RESERVED 

K.VJL.L.-  coupon  1 


FOLDED 


TICKETS 

BEST  FOR  THE  LEAST  MONEY 
WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 


GUARANTEED  CORRECT 
QUICKEST  DELIVERY 


352  N.  ASHLAND  AVENUE 
CHICAGO,  ILLINOIS 


Baby  Spot 


Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment — and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  bands — NQW.    Ask  for  it. 


Chicago  Cinema  Equipment  Company 


Manufacturers  of  dlasolvera,  reflector*, 
rewind*,    orchestra    chain,    etc.,  ate. 

I  Kildare  &  Arthington  Streets 


Chicago,  IU. 


Raven-Haftone 

Has  Solved  the  Screen  Problems 
in  These  New  York  Theatres: 

"CAPITOL" 
'  'SHERIDAN" 
"CENTRAL" 
"BELMONT" 
"44th  STREET" 
"LAFAYETTE" 
"PLAZA" 
"REPUBLIC" 


The 

"RAVEN-HAFTONE" 

May  Solve  Your 
Screen  Problems 


and  other  important 

Motion  Picture 
Houses  throughout 
the  country 


Raven  Screen  Corporation 

One  Hundred  Sixty-Five  Broadway,  New  York 


Beautify 

Your  Theatre  Lobby  and 
Interior 
Witli 

Ornamental  Lighting 
Fixtures 

And 

Plastic  Relief 
Ornaments 

Designs   of  a  Character 
Individual 

Write  for  Catalogue 

tEfje  J^attonal  plastic 
Relief  Co. 

328-330  Main  St., 
Cincinnati,  Ohio 


"How  Did  You  Get  It  Up  So  Completely 
and  Simply?" 

That's  what  we  hear  from  those  who  have  pur- 
chased the 

Loose-Leaf  Simplified  System  of  Accounting  for 
Motion  Picture  Exhibitors 

Sent  postage  prepaid  to  any  part  of  U.  S.  for  $10.00 

BY  EXHIBITORS— FOR  EXHIBITORS 

Published  by 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 
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Something  to  Show  for  $675,000 


(Upper  left)  Auditorium  with  wide  balcony.    (Upper  right)  The  imposing  mezzanine  promenade.    (Lower  left)  Wide  entrance 
to  galleries  and  promenade.    (Lower  right)  Spacious  main  entrance  and  lobby 


Unusual  features  that  make  the  Colonial 
Theatre,  owned  by  Wilmer  &  Vincent,  one 
of  the  most  interesting  and  attractive  of 
the  many  new  playhouses  recently  erected 
have  won  attention  to  the  Colonial  on  the 
part  of  exhibitors  from  all  over  the 
eastern  part  of  Pennsylvania. 

Manager  John  J.  Malloy  is  in  charge 
of  the  playhouse,  which  cost  $675,000  and 
seats  2000  people.  The  building  is  fire- 
proof and  is  trimmed  with  marble,  both 


the  interior  and  the  exterior.  The  fur- 
nishings are  of  the  most  sumptuous  and 
luxurious  type  and  the  marble  trim  gives 
the  playhouse  a  classic  charm  that  is  most 
unusual. 

Floor  lighting  is  provided  in  the  aisles 
so  that  no  light  reflects  into  the  eyes  of 
the  audience  and  overhead  illumination  is 
unnecessary.  An  independent  emergency 
lighting  plant  whereby  in  case  of  a  break- 
down with  the  regular  illuminating  sys- 
tem all  exits,  stairways,  rest  rooms,  audi- 


torium and  lobbies  are  automatically 
lighted  is  provided  to  prevent  any  possi- 
bility of  the  theatre  remaining  in  dark- 
ness. A  remote  control  switchboard 
whereby  the  lighting  of  all  parts  of  the 
theatre,  stage  and  picture  booth  is  con- 
trolled from  the  manager's  office  is  an- 
other feature. 

The  policy  of  the  house  is  to  run  the 
leading  producing  companies'  pictures  and 
the  First  National  big  hits.  The  house 
opened  with  The  Kid. 


Screen  Must  Be  Built  to  Conform 

By  GRANT  HETH 

Minusa  Line  Screen  Company. 


In  reproducing  the  motion  picture,  re- 
search has  determined  that  no  part  of  the 
appliances  required  occupies  a  more 
prominent  position  than  the  screen.  It 
is  the  essential  that  determines  the  final 
result,  be  it  good  or  bad. 

It  is  for  this  reason  that  vast  sums  of 
money  have  been  expended  in  an  effort 
to  create  the  perfect  projection  surface. 
Theory  after  theory  has  been  traced  to 
a  hopeless  end,  with  but  few  exceptions, 
and  if  the  record  of  more  than  a  dozen 
years  of  successful  screen  building  counts 
for  anything,  together  with  the  fact  that 
many  of  the  world's  finest  and  most  costly 
motion  picture  theatres  have  been  equipped 
by  our  company,  it  is  to  be  presumed  that 
their  theory  and  construction  of  a  projec- 
tion surface  is  well  advanced  toward  per- 
fection.   Their  theory  is  as  follows: 

Each  and  every  screen  is  built  to  the 
specifications    of   the   theatre   in  which 


they  are  to  serve,  as  light  conditions  must 
be  taken  into  consideration  if  color  har- 
mony in  light  rays  is  to  be  hoped  for, 
therefore,  does  it  stand  to  reason  that  a 
screen  surface  12  x  16  feet,  producing  a 
perfect  picture  at  150  feet  on  D.  C, 
would  produce  the  same  results  on  A.  C. 
at  100  feet  on,  say,  a  9  x  12  foot  surface? 
The  color  characteristics  and  nature  of 
A.  C.  and  D.  C.  light  are  essentially  dif- 
ferent. The  size  of  the  picture  and  length 
of  throw  are  different.  Shouldn't  the 
screen  be  different  as  well? 

We  know  it  should.  Experiments  have 
shown  that  the  color  of  the  screen  sur- 
face must  match  perfectly  the  color 
characteristics  of  the  projected  light  at 
the  "point  of  contact."  Thus  we  elimi- 
nate, absolutely,  the  glare  so  apparent  on 
many  silver  and  imitation  gold  fibre 
screens. 

This  glaring  light  is  especially,  rich  in 


short  ultra-violet  rays,  which  are  most 
active  and  intense,  and  consequently  most 
irritating  to  the  eye,  through  their  action 
on  the  focusing  muscle  (cilliary),  the 
marvelous  photographic  plate  (retina) , 
which  under  these  conditions  must  tele- 
graph messages  to  the  brain  far  more 
frequently  than  usual,  causing  "eye-strain." 

Everyone  who  has  taken  a  walk  on  a 
sunshiny  day,  when  the  ground  was  cov- 
ered with  fresh  fallen  snow,  can  recall 
the  glaring  reflection  caused  when  the 
brilliant  yellow  or  golden  sunshine  struck 
the  equally  brilliant  white  snow;  you  also 
recall  how  it  almost  blinded  you.  That  is 
exactly  what  happens  when  the  light 
from  a  projection  machine  strikes  a 
screen  surface  which  fails  to  match  it 
perfectly  in  color.  The  terrible  glare  pro- 
duced by  such  a  screen  not  only  is  very 
injurious  to  the  human  eye,  but  at  the 
same  time  causes  a  "veil"  to  appear  over 
the  picture.  This  veil,  or  in  reality, 
"excess  reflection,"  caused  by  a  negative 
or  yellow-colored  light  coming  into  con- 
tact with  a  positive  or  white-colored  sur- 
face, just  like  the  sun  shining  on  the 
snow,  absolutely  kills  the  greater  part  of 
the  perspective  and  depth  of  your  picture 
(Continued  on  page  1408) 
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A  New  Booklet  on  a  New  Subject 

"The  Motion  Picture  Theatre, 
Its  Interior  Illumination  and 
the  Selection  of  the  Screen' ' 

Prepared  by  the  Kodak  Research  Laboratory 
Published  by  the  Eastman  Kodak  Company 

This  booklet,  the  result  of  a  long  series 
of  practical  experiments  conducted  by 
.  experts  at  the  Kodak  Research  Laboratory 
offers  to  the  trade  for  the  first  time  accurate 
information  on  a  subject  of  first  importance 
to  all  owners  and  managers  of  motion 
picture  houses. 

It  points  the  way  in  specific  terms  to 
theatre  lighting  so  ideal  that  printed  matter 
— a  program  for  example — can  be  read 
without  eye-strain  even  while  the  picture 
is  on  the  screen. 

The  booklet  is  free  on  request. 
EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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PROJECTION 


More  Light  on  Continuous  Projection 


By  C.  Francis  Jenkins 

Such  an  assumption  seems  paradoxical, 
but  it  may  be  accomplished  by  employing 
a  long  strip  of  glass  prism  section  with 

e  base  up  at  one  end  and  base  down  at 
the  other  end  and  a  gradually  changing 
contour  from  end  to  end  between  these 
two  extremes.  (See  Fig.  2.)  If  this  strip 
of  glass  is  passed  across  the  path  of  the 


s 
t 

or 


1/f 


Fig.  2 

film,  in  the  light  cone  and  in  synchronism 
with  the  travel  of  the  film,  the  constantly 
running  film  will  appear  stationary  on  the 
screen  when  used  as  a  projector. 

But  to  make  the  continuous  motion  ma- 
chine of  these  elements  the  strip  of  pris- 
matic glass  must  be  made  into  a  ring  (in 
the  plane  of  its  width)  with  the  two  ends 
abutting.  When  this  is  done,  the  contact- 
ing ends   (R,  Fig.  3)   represent  crossed 


prisms,  one  with  the  base  (S)  outward 
and  the  other  with  the  base  (S)  toward 
the  axis  of  rotation  of  this  ring. 

As  a  matter  of  convenience  in  fabrica- 
tion, this  ring  prism  is  actually  ground  in 
the  face  of  a  disc  of  glass,  as  you  will  ob- 
serve, for  this  then  makes  its  own  support 
on  the  rotating  shaft,  upon  which  it  is 
mounted. 

This  ring  is  so  geared  to  the  film-feed- 
ing sprocket  that  it  makes  one  revolution 
with  the  passage  of  each  single  frame 


across  the  aperture,  and,  of  course,  in  ex- 
act synchronism  therewith.  The  median 
line  of  the  prismatic  ring,  the  objective, 
the  picture  aperture,  and  the  light  source 
are  all  located  in  the  axis  of  the  cone  of 
light,  the  prism  being  located  at  the  point 
where  the  hinging  or  bending  of  the  light 
cone  is  to  be  effected. 

As  explained  above,  the  ring  makes  one 
complete  revolution  for  the  passing  of 
each  picture  frame,  and  in  synchronism 
therewith,  each  frame  instantaneously  dis- 
solving into  the  next  as  the  joint  in  the 
prism  ring  crosses  the  light  cone,  so  that 
the  picture  on  the  screen  is  stationary, 
continuous  in  action  and  without  interrup- 
tion by  shutter  blades. 

Observe  that  the  machine  employs 
standard  film,  stock  objectives  and  con- 
densers and  the  usual  light  source,  all 
readily  changeable  as  to  size,  focus,  etc. 
However,  as  noted,  it  does  not  have  the 
usual  fifty-fifty  rotating  shutter  necessary 
on  the  intermittent  machine,  and  so  the 
incandescent  lamp  may  be  expected  to 
have  still  further  usefulness  for  there  is 
100  per  cent  increase  in  screen  lighting  ef-' 
ficiencies. 

It  is  not  my  intention  to  suggest  that 
the  problem  is  solved  to  an  extent  preclud- 
ing further  improvement,  but  I  do  think 
any  work  along  this  line  is  worth  while. 


THEATRE  PROBLEMS 

Owners  and  managers  of  Motion 
Picture  Theatres  are  invited  to  send 
in  their  problems  to  this  department. 
They  will  be  answered  without  charge 
and  as  fully  as  possible. 


Reading  Color  Scale 

Theatre  Problem  Dept.: 

Will  you  inform  us  how  we  may  read 
the  color  scale  without  going  to  any  great 
expense  to  do  so?  We  have  read  your 
recent  articles  of  screens  and  never  knew 
before  what  a  deep  subject  the  screen 
presented. 

Charles  and  Walter  Joyce, 
1201  Market  St.,  St.  Louis. 


We  have  found  in  a  booklet  issued  by 
the  Minusa  Cine  Screen  Co.  of  St.  Louis 
a  very  simple  method  of  reading  the  color 
scale  together  with  a  diagram  of  the 
same. 


Throw  your  light  frame  down  on  your 
screen  and  freeze  your  carbons;  you  can 
read  the  color  scale  as  easily  as  any  ex- 
pert can.  Here  is  a  chart  which  gives  an 
approximate  idea  of  how  light  color 
changes.  Colors  enumerated  predominate 
only  at  the  distance  shown.  Thus  you  can 
easily  see  how  the  various  size  of  pictures, 
various  lengths  of  throw  and  the  known 
variations  in  color  characteristics  of  A.C. 
and  D.C.  light  change  the  color  of  the 
projection  light  at  the  point  of  contact. 


Screens 

(Continued  from  page  1406) 

image.  Brilliancy  at  the  cost  of  a  loss  of 
perspective  and  detail  is  entirely  unde- 
sirable. 

Increasing  or  decreasing  the  amperage 
proportionately  increases  and  decreases 
this  haze  or  reflection.  This  result  is  also 
common  on  gold  screen  surfaces  under 
certain  conditions  of  projection,  unless  a 
colored  background  underneath  the  sur- 
face finish  is  used.  Our  method  of  prov- 
ing these  assertions  is  to  photograph  the 
light  rays  from  the  projection  machine 
from  a  side  angle  as  they  strike  the  screen 
surface.  When  the  projected  light  from 
the  arc  strikes  a  surface  of  exactly  the 
same  color  as  it  is,  there  is  absolutely  no 
refraction  or  fuzz  registered  on  the  plate, 
or  photograph. 

This  is  not  a  complicated  scientific 
theory;  anyone  with  a  slight  knowledge 
of  the  color  characteristics  of  projected 
light  knows  the  spectrum  of  such  light  is 
composed  of  the  three  primary  colors, 
red,  blue  and  yellow. 

Of  course,  the  various  combinations  of 
these  three  colors  make  green,  orange, 
violet  and  a  score  of  other  tints  and 
shades.  Just  use  your  own  knowledge  of 
projected  light  and  remember  our  refer- 
ence to  the  sunlight  striking  the  snow. 

Here's  the  proof:  Throw  your  light 
frame  down  on  your  screen  and  freeze 
your  carbons;  you  can  read  the  color  scale 
just  as  easily  as  we  can.  At  5  feet  the 
light  color  is  violet,  25  feet  purple,  50  feet 
red,  75  feet  orange,  100  feet  dark  yellow, 
125  feet  light  yellow,  150  feet  very  light 
yellow,  175  feet  white  yellow.  Thus  you 
can  easily  see  how  the  various  sizes  of 
pictures,  various  lengths  of  throw  and  the 
known  variation  in  color  characteristics 
of  A.  C.  and  D.  C.  light  change  the  color 
of  the  projected  light  at  the  point  of 
contact. 

In  addition  to  this,  wide  house  condi- 
tions require  expert  color  shading.  More 
than  sixty  distinctly  different  formulas, 
ranging  in  surface  color  from  a  dark  red- 
dish gold  to  a  very  light  shade  of  yellow, 
are  used  to  meet  the  various  conditions 
described.  The  surface  color  of  the  screen 
we  build  must  match  perfectly  the  color 
of  the  light  at  point  of  contact.  The  tex- 
ture of  surface  finish  must  vary  from  a 
fine  grain  to  a  roughness  that  will  har- 
monize and  utilize  the  side  angle  reflection 
which  practically  eliminates  the  fadeaway 
and  distortion  when  viewing  the  picture 
from  an  extreme  angle. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 


ctober  15,  1921 
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Series  I 

Outside  Diameter — 2-1/32  in.  (51.6  mm) 
Free  Aperture— 1-23/32  in.  (43.5  mm) 


o 
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Series  II 

Outside  Diameter— 2-23/32  in.  (69.3  mm) 
Free  Aperture— 2-7/16  in.  (62  mm) 


VOU  are  willing  to  spend  money  for  equip- 
A  ment  which  will  give  your  house  a 
quality  reputation.  To  gain  that  reputa- 
tion nothing  is  of  such  prime  importance  as 
quality  productions  on  the  screen.  You 
cannot  afford,  therefore,  to  overlook  the  ex- 
ceptional merits  of 


Bausch  &  Lomb 

CINEPHOR 

The  New  Projection  Lens 


Result  of  several  years'  research  and  product 
of  a  house  which  has  made  the  highest-grade  lens- 
making  a  specialty  for  nearly  70  years.  Gives 
brilliant  illumination  and  is  unequalled  in  flat- 
ness of  field — crisp  definition — and  sharp  con- 
trasts between  black  and  white.  Offered  in  two 
series,  as  illustrated,  and  absolutely  invariable  in 
quality. 

Series  I:  In  fifteen  focal  lengths,  from  4  to  8- 
inch ;  cannot  be  surpassed  for  the  average  theatre 
work. 

Series  II:  In  ten  focal  lengths,  from  5%  to  8- 
inch;  just  the  lens  for  large  auditoriums,  where 
long  throws  are  necessary,  and  should  always  be 
used  with  Mazda  lamp  outfits. 


Write  today  for  complete  descriptive  booklet. 


Bausch  &  Lomb  Optical  Co. 

Rochester,  N.  Y. 

NEW  YORK       WASHINGTON       CHICAGO       SAN  FRANCISCO  LONDON 

Leading  American  Makers  of  Photographic  Lenses,  Microscopes,  Projection  Apparatus 
(Balopticons) ,  Ophthalmic  Lenses  and  Instruments,  Photo-Micro  graphic  Apparatus, 
Range  Finders  and  Gun  Sights  for  Army  and  Navy,  Searchlight  Reflectors,  Stero-Prism 
Binoculars,  Magnifiers  and  other  High-Grade  Optical  Products. 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


For  Reel  Bands 

Thomas  J.  Cruise  of  Hebron,  Neb., 
whose  name  we  have  seen  here  before, 
sends  in  the  following: 

This  is  an  idea  for  keeping  reel  bands 
when  using  film. 


& 
r 

e 
1 

6 

A  is  a  board  1  in.  square  and  any  length. 

B  is  the  reverse  side  of  a  snapper 
clothes  pin  fastened  onto  the  board  with 
screws.  Use  on  clothes  pin  for  each  reel 
band.  This  may  be  placed  anyplace 
around  the  booth. 


Not  a  Brickbat 

Editor,  Bright  Idea  Department, 

Exhibitors  Trade  Review. 

This  is  my  second  contribution  to  your 
valuable  department,  although  this  idea 
does  not  pertain  to  the  theatre,  I'm  sure 
it  will  prove  an  indispensable  aid  to  all 
projectionists. 

Here  it  is:  Why  not  conduct  a  projec- 
tion department  in  place  of  the  Bright 
Idea  department — a  department  in  which 
all  projectionists  could  interchange,  or 
rather  exchange,  ideas  pertaining  to  the 
theatre? 

I  am  sure  such  a  department  would  be 
cordially  welcomed  by  all  the  projection- 
ists now  contributing  to  your  department. 

Anyway,  let's  hear  from  more  of  the 
fellows. 

Now,  Mr.  Editor,  please  do  not  consider 
this  letter  as  a  criticism  of  your  depart- 
ment for,  if  it  is,  let  it  be  a  constructive 


Prize  Winners 

Here  are  the  Bright  Ideas  prize 
winners : 

THOMAS  J.  CRUISE,  HEBRON, 
NEB.    ISSUE  SEPT.  17. 

LEE  MILLSAP,  MAYFIELD, 
KY.    ISSUE  SEPT.  10. 

WILLIAM  LITTS,  NEW  LON- 
DON, WIS.   ISSUE  SEPT.  3. 

GEORGE  TUCKER,  BRENHAM, 
TEX.  ISSUES  AUG.  27,  JULY 
30  AND  23. 

ED  SEVERSON,  FARIBAULT, 
MINN.    ISSUE  JULY  30. 

Congratulations,  boys!  Come  ahead 
with  more  ideas. 


criticism  rather  than  a  knock.  I'm  sure 
you  will  get  my  idea.  It's  this,  for  any 
other  information  (relating  to  the  thea- 
tre) I  turn  to  the  Exhibitors  Trade  Re- 
view. Let  me  hear  from  you  personally 
in  regard  to  this  matter.  I'll  close  with 
the  best  of  well  wishes  for  your  health 
and  the  welfare  of  the  department,  also, 
last  but  not  least,  good  luck  to  the  Ex- 
hibitors Trade  Review. 

Respectfully  yours, 
James  Hart,  Chief  Proj., 
Rex  Theatre  Co.,  Oshkosh,  Wis. 


LENSES 
RO-JEX  QUALITY 

Write  for  full  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


p 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service  Department 
for  Exhibitors.  It  undertakes  to  advise  on  all  theatre 
problems. 

Send  Your  Problems  to 

SERVICE  DEPARTMENT 

EXHIBITORS  TRADE  REVIEW 


NO  DENYING— 

the  carbon  arc  is  best  for  mov- 
ing picture  projection,  and 

Columbia 
Projector 
Carbons 

lead  the  field  because  of  their 

bright  white  light, 
steadiness  and  lack 
of  noise  at  the  arc 

National  Carbon  Company 

Incorporated 

CLEVELAND,  OHIO 


RED  INK- 
DANGER  SIGN 

From  an  exhibitor: 

"Your  Simplified  System  of  Account- 
ing for  picture  theatre  owners  received. 
For  two  years  I  went  along  without  keep- 
ing a  set  of  books.  I  didn't  want  to  hire 
a  bookkeeper — in  fact,  I  couldn't  afford 
to. 

"During  those  two  years  I  thought  I 
was  making  a  neat  little  profit,  but  as 
a  matter  of  fact  I  was  in  RED  INK  all 
the  time  and  didn't  know  it. 

"Now  I  can  glance  at  the  Simplified 
System  at  any  time  in  the  day,  week, 
month  or  year  and  tell  whether  the  red 
ink  sign  is  up.  I'm  ahead  of  the  game 
so  far  this  year." 

Don't  go  along  another  day  unaware  that 
you  are  losing  money. 

Send  $10  and  we  will  mail  immediately, 
postage  prepaid  to  any  part  of  United  States, 
our  Complete  Loose  Leaf  Simplified  System 
of  Accounting  for  Motion  Picture  Exhibitors. 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  42d  St. 
New  York  City 
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Decreased  Expenses 

Plus  More  Patronage 


Savings  possible  thru  less  outlay  for  music 
are  factors  in  acquiring  a  Cremona  Orches- 
tra-Organ. 

But  the  real  dividends  that  pay  for  this 
matchless  instrument  come  from  the  in- 
creased patronage  your  house  gets  when  it 
offers  Cremona  quality  musical  programs. 

Although  the  Cremona  may  be  hand 
played,  it  does  not  have  to  depend  upon  an 


operator.  A  double  roll  system  permits 
playing  by  any  standard  player  roll  or  by  a 
solo  roll.  Instant  changes  are  possible  fol- 
lowing cue  sheets  on  the  film. 

Best  of  all  the  Cremona  is  not  prohibitive 
for  the  smaller  house.  There  are  sizes  for 
various  requirements. 

Write  for  literature. 


Chicago,  UJ^iA. 


^Theatre,  OrckestrarOraan 
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Music  for  the 


Conducted  by  NORMAN  STUCKEY 


THE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  Knickerbocker 

Building,  Broadway  and  Forty-second  Street. 


Pit  Deportment 

Regarding  the  musician's  conduct  in  the 
orchestra  pit,  Mr.  Joseph  Fox,  writing  in 
Jacobs'  Orchestra  Monthly,  has  many  im- 
portant things  to  say:  .   •    »  n 

"The  average  theatre  musician  is  m  full 
view  of  a  large  audience  from  one  to  two 
hours  at  a  time.  During  this  period  his 
actions  are  more  closely  watched  and  criti- 
cised than  most  of  us  realize,  and  as  a  con- 
sequence it  behooves  us  to  be  on  our  con- 
tinual good  behavior. 

"The  general  appearance  of  an  orchestra 
has  much  to  do  with  its  popularity,  musical 
critics  to  the  contrary  notwithstanding. 
Anyone  who  has  been  in  the  show  busi- 
ness for  any  length  of  time  could  state 
specific  instances  of  certain  musical  organ- 
izations getting  away  with  mediocre  work 
simply  because  they  put  up  a  'swell 
front.' " 

(Mr.  Fox  cites  many  reasons  for  mu- 
sicians' failure  to  hold  down  steady  posi- 
tions ;  among  them,  the  yawning  drummer, 
the  lazy  violinist;  the  "mushy"  pianist;  the 
musician  who  spends  his  time  flirting  with 
the  fair  sex;  and  other  musicians  whose 
inefficiency  and  carelessness  results  m  in- 
ferior playing.) 

Brevities 

The  Alhambra  Theatre,  of  Milwaukee, 
has  added  a  symphony  orchestra  of  twenty- 
five  men,  with  Jerry  Nastri  as  conductor. 
The  musical  programs  are  made  a  special 
feature  of  each  week's  offering. 

The  new  Strand  Theatre,  in  the  process  of 
construction  at  Los  Angeles,  will  install  a 
$30,000  Robert  Mortan  organ. 

Wins  Music  Prize 

To  the  young  English  school  of  com- 
position goes  the  victory  in  the  1921  Berk- 
shire Chamber  Music  Contest,  the  prize  of 
$1,000  for  a  trio  for  piano  and  strings  hav- 
ing been  awarded  to  H.  Waldo  Warner, 
viola  player  of  the  London  String  Quartet. 

Sixty-four  compositions  in  all  were  be- 
fore the  judges.  Ten  nations  were  found 
to  be  represented  among  the  composers 
competing,  and  about  one-third  of  the 
manuscripts  were  from  Americans. 

The  prize  work  was  played  for  the  first 
time  at  the  September  Berkshire  Festival, 
Pittsfield,  Mass. 

Music  in  China 

In  a  Chinese  theatre  string  instruments 
are  only  used  to  accompany  songs,  and 
wind  instruments  are  only  employed  in  the 
event  of  a  marriage  or  reception. 


Galaxy  of  Well-Known 
Organists 

Clyde  Martin,  South  Bend,  Ind. 


The  man  who  claims  to  be  the  first  to 
write  a  musical  setting  for  a  motion  pic- 
ture— back  in  the  days  when  David  Wark 
Griffith  was  making  one-reel  "features"- — 
is  now  a  notable  in  the  South  Bend  musical 
world,  Clyde  Martin,  Castle  Theatre  or- 
ganist. 

Because  of  that  achievement,  Mr.  Mar- 
tin, although  a  young  man,  claims  to  be 
the  grand-daddy  of  such  symphonic  com- 
positions as  "The  March  of  the  Clansmen" 
and  the  rest  of  the  settings  for  "The  Birth 
of  a  Nation,"  or  of  the  characteristic  music 
lately  heard  in  South  Bend  with  the  show- 
ing of  "Way  Down  East." 

Mr.  Martin  started  his  career  as  a  mo- 
tion picture  accompanist  fourteen  years 
ago  in  the  first  cinema  in  Denver,  Col. 
Those  were  the  days  of  split-reels  and  bal- 
lyhoos,  when  a  repertoire  of  the  "Ben  Hur 
Chariot  Race"  and  "Hearts  and  Flowers" 
was  considered  sufficient  for  the  pianist  in 
the  nickelodeums.  But  pioneers  were  al- 
ready forging  ahead. 

In  the  van  of  progress  on  the  musical 
side  was  Mr.  Martin.  In  1911  Col.  William 
N.  Selig — one  of  the  grand  old  men  of  pic- 
ture production — became  interested  in  the 
young  musician  and  believing  in  his  ideas 
concerning  photoplay  accompaniment,  sent 
him  out  for  a  year  of  one-night  stands  in 
the  leading  theatres  of  the  country  to  in- 
struct local  musicians  in  the  new  art  of 
"playing  the  pictures."  This  was  done  at 
the  expense  of  the  Selig  company. 

With  this  background  of  progress  so 
closely  identified  with  the  growth  of  good 
music  in  the  photoplay  houses,  Mr.  Mar- 
tin's work  at  the  Castle  is  proving  a  never- 
ending  source  of  delight  to  the  Castle 
crowds. 


Music  Typewriter 

Much  interest  is  being  manifested  in 
New  York  by  composers  on  the  possibilities 
of  the  kromarographie,  a  music  typewriter 
recently  invented  in  Europe.  With  the  aid 
of  this  instrument,  it  is  said,  the  composer 
may  produce  a  typewritten  scroll  without 
the  trouble  of  making  the  characters  by 
hand.  He  simply  sits  at  the  piano  and 
gives  free  play  to  his  creative  fancies. 
Every  stroke  upon  the  key  is  registered  in 
regular  musical  character  upon  a  paper 
scroll  wound  upon  a  drum. 


THE  EDITOR 

Of  This  Department  Will  Be  Pleased  to  Advise 
Readers  on  Any  Subject  Pertaining  to  Music  for  the 
Photo-Play. 

No  Charge — Glad  to  Serve  You. 


Antiquity  of  Music 

The  field  of  musical  history  stretches  be- 
yond our  sight.  The  most  ancient  docu- 
ment we  possess  is  a  Chaldean  bas-relief 
representing  a  harpist,  discovered  by  M.  de 
Sarzec  at  the  palace  of  Telloh,  on  the  left 
bank  of  the  canal  which  connects  the  Tigris 
with  the  Euphrates.  Good  judges,  like  M. 
Pottier,  attribute  it  to  the  30th  century 
before  the  Christian  era. 

There  is  no  paradox  in  saying  that  mu- 
sic is  more  ancient  than  poetry  and  that  it 
has  provided  poetry  with  its  structural 
laws.  From  the  most  distant  ages  to  the 
present  time  the  series  of  facts  are  un- 
broken. It  has  even  happened  that  in  the 
modern  period  music  has  acquired  an  ex- 
ceptionally representative  value.  Every- 
one knows  the  names  of  Bach,  Handel,  Mo- 
zart and  Beethoven,  but  how  many  of  us 
know  the  names  of  the  painters,  sculptors 
and  architects  who  were  their  contem- 
poraries in  Germany? 


Popular  Music 

Below  is  a  brief  list  of  songs  that  are 
enjoying  popularity  on  Broadway: 

"All  By  Myself,"  "Peggy  O'Neil,"  "Ma," 
"Nobody's  Baby,"  "My  Man,"  "Moonlight," 
"Second-Hand  Rose,"  "Crooning,"  "Ain't 
We  Got  Fun?"  "Sally,  Won't  You  Come 
Back?"  "Oh  Me,  Oh  My,"  "Stolen  Kisses," 
"Bring  Back  My  Blushing  Rose,"  "Last 
Waltz,"  "Sweet  Lady,"  "Wang  Wang 
Blues,"  and  "Strut,  Miss  Lizzie." 


The  Musician's  Bookshelf 


"How  to  Enjoy  Music"  is  a  new  volume 
in  the  "Library  of  Music  and  Musicians" 
which  E.  P.  Dutton  &  Co.  publish.  Herbert 
Antcliffe,  who  wrote  a  previous  volume  in 
this  series,  "Short  Studies  in  the  Nature 
of  Music,"  is  the  author. 

He  says  that  it  is  a  collection  of  sug- 
gestions aiming  "to  help  lovers  of  music  to 
learn  how  to  enjoy  more  what  they  hear 
and  how  to  hear  what  is  enjoyable."  Its 
chapters  explain  why  classical  music  is 
good,  what  is  meant  by  form  in  music, 
what  is  meant  by  interpretation,  how  mu- 
sic is  made,  what  is  meant  by  opera, 
program  music,  harmony  and  instrumenta- 
tion. 

There  are  lists  of  suggested  works  suit- 
able for  the  development  of  musical  taste 
and  knowledge,  a  glossary  of  musical 
terms,  a  short  bibliography  and  a  section 
of  biographical  notes  covering  five  cen- 
turies of  composers. 


For  Better  Music 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

1600  Broadway      64  E.  Jackson  Blvd.;    109  Golden  Gate  Ave. 
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THE  INDUSTRY'S  LIVEST  MARKETPLACE 

Theatres  Wanted  and  For  Sale  —  Construction  News— Business  Records- 
Situations  Wanted— Help  Wanted— New  Firms  — Equipment  Exchange 


The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


BALTIMORE,  MD.— E.  J.  Wiley,  800 
Equitable  Bldg.,  will  erect  Iris  at  4007 
Frederick  Road. 

PROVIDENCE,  R.  I.— New  house  going 
up  at  Broadway  and  Valley  Streets. 

HARRISBURG,  PA.— Peter  Magaro 
building  the  Regent.  Lawrie  &  Lappley, 
architects. 

HARTFORD,  CONN.— Morse  &  Breault, 
this  city,  have  contract  for  new  house. 

PHILADELPHIA,  PA.— Hoffman,  Henon 
Co.,  this  city,  drawing  plans  for  new  house 
at  1825  Market  Street. 

HARTFORD,  CONN.— E.  T.  Wiley 
drawing  plans  for  house  at  Park  and 
Broad  Streets  for  A.  M.  Shuman  and  as- 
sociates. 

LOS  ANGELES,  CAL. — Schulze  & 
Weaver,  New  York  City,  drawing  plan  for 
new  Curran  Theatre  to  cost  $500,000. 

MINNEAPOLIS,  MINN.  —  American 
Theatre,  Nicollet  and  Lake  Streets,  will  be 
remodeled. 

CHICAGO,  ILL.— Architect  Henry  L. 
Newhouse,  this  city,  drawing  plans  for 
new  house  to  cost  $500,000  at  Michigan 
Avenue  and  110th  Place. 

WILKES-BARRE,  PA.— New  Timony 
Theatre  nearing  completion. 

DEPEW,  _  N.  Y.— Divorzabowski  & 
Glanz  planning  new  house. 

CHEVY  CHASE,  D.  C— New  house  is 
being  completed. 

PHILADELPHIA,  PA.  — I  W.  Levin, 
1011  Chestnut  Street,  drawing  plans  for 
house  at  84th  and  Eastwick  Streets. 

LONG  ISLAND  CITY,  N.  Y.— Robert 
D.  Kohn,  architect,  New  York  City,  plan- 
ning house  at  361  Broadway  N.  W. 


Changes 


WATERLOO,  IND.— Lyric  is  making 
improvements. 

SIOUX  CITY,  IA.— Model  is  reopening 
after  many  changes. 

ORTONVILLE,  MINN.  —  McCarthy 
Theatrical  Co.  has  purchased  Metropoli- 
tan. 

COLTON,  S.  D.— Opera  house  being  re- 
modeled. 

MINIER,  ILL.— W.  W.  Peine,  manager 
American,  will  move  house. 

WALKERTON,  IND.— Oliver  undergo- 
ing extensive  changes. 


ST.  LOUIS,  MO.— City  Wide  Amuse- 
ment Co.  has  bought  Manchester. 

FOREST  PARK,  IND.— Circle  Theatre 
reopens. 

COLUMBIA,  MO.— Hall  has  reopened. 

MILWAUKEE,  WIS.— Ralph  Wettstein 
is  manager  of  Merrill,  succeeding  Harry 
Hart. 

BLOOMFIELD,  IA. — Henry  Wishard 
has  sold  Wishard. 

CHARFIELD,  IA.— W.  C.  Lynch  has 
purchased  the  Opera  House  show. 

GRAND  HAVEN,  MICH.  —  American 
Amusement  Co.  has  bought  Temple. 

MERRILL,  IA.— V.  Watson  has  leased 
the  Rex. 

MENDON,  ILL.— L.  L.  Cunningham 
has  bought  local  house. 

BOWLING  GREEN,  O.— Del  Mar  Thea- 
tre has  changed  hands. 

LAKE  FOREST,  ILL.— Le  Luxe  Thea- 
tre undergoing  extensive  repairs. 

DAVENPORT,  IA.— Blanchard  Amuse- 
ment Co.  has  changed  name  to  Lane 
Amusement  Co. 

ENGLEWOOD,  ILL.— E.  A.  R.  house 
has  changed  management. 

POCAHONTAS,  ARK.— Gem  Theatre 
has  been  sold. 

LOGAN,  IA. — Pastime  has  been  sold  to 
C.  A.  Duffield. 

WOODWARD,  OKLA.— James  W.  Car- 
rigan  has  purchased  the  Pastime  from  T. 
C.  Leachman. 

WINFIELD,  KAN.— The  Grand  Thea- 
tre has  been  opened  by  Oscar  Zimmerman. 

NORCATUR,  KAN.— Rex  has  been  sold 
by  C.  L.  Dick  to  C.  W.  Craig. 

LUCAS,  KAN.— Lawrence  Gilbreath  of 
the  Queen  Theatre  has  sold  his  interest 
in  the  house  to  G.  G.  Hadlock.  The  thea- 
tre will  be  remodeled. 

CHEROKEE,  OKLA.— Charlie  Wilson 
has  purchased  the  Crystal  Airdome  and 
will  operate  the  same  in  connection  with 
his  Palace  Theatre. 

PAULS  VALLEY.  OKLA  — J.  E.  Jones 
and  Sam  Kendall  sold  their  Victory  to  J.  C. 
Jenson. 

ALVA,  OKLA.— G.  A.  Harryman  has 
purchased  the  Liberty  and  will  make  a 
number  of  improvements. 

PHILADELPHIA.— The  Paschall  and 
58th  Street  Theaters,  until  recently  con- 
ducted by  the  Stanley  Company  have  been 
taken  over  by  S.  Epstein. 


ELDORADO,  KAN.— The  Strand  has 
been  sold  by  W.  L.  Baldridge  to  C.  N. 
Ewing. 

READING,  PA.— Title  to  the  Lyric 
Theatre,  806-810  Penn  Street,  has  been 
given  by  Mrs.  Annie  G.  Fricker  to  her  two 
daughters,  Mrs.  Thomas  Mull  and  Miss 
Annie  F.  Fricker. 

SCRANTON,  PA.— The  new  Miles 
Theatre  here  is  nearing  completion  and 
will  be  open  about  Oct.  15.  The  ceiling 
of  the  main  auditorium  will  be  the  chief 
architectural  feature. 

SCHUYLKILL     HAVEN,     PA.  —  The 

White,  St.  Peter  Street,  is  fast  nearing 
completion.  Additional  exits  ordered  by 
the  State  authorities  must  be  placed  but 
this  work  will  be  done  in  two  weeks  and 
the  playhouse  should  be  ready  for  use 
early  in  October. 

SHAMOKIN,  PA.— The  Chamberlain 
Amusement  Enterprises,  Inc.,  has  re- 
opened the  old  Family  Theatre,  after  ex- 
tensive improvements  and  has  rechrist- 
ened  the  playhouse  the  Strand  Theatre. 


FIRES 


MARSHFIELD,  WIS.— Adler  Theatre 
damaged.    Loss  $6,000. 

LUMA,  N.  M. — Majestic  damaged  $20,- 
000,  supposedly  defective  wiring. 

PEORIA,  ILL.— Princess  Theatre 
slightly  damaged. 

FRACKVILLE,  PA.— Opera  House 
slightly  damaged. 

EUFALA,  OKLA.— Palace  Theatre  dam- 
aged $3,000.  Automatic  fire  shutters  in 
booth  worked  perfectly. 

MADILL,  OKLA.  — The  Princess  was 
completely  destroyed  by  fire.  Amount  of 
loss  not  learned. 

POSITION  WANTED 


Manager — Operator — Publicity  Exprrt.  Over 
ten  years'  experience,  desires  permanent  position 
in  town  of  10,000  or  over.  Expert  Sign  and 
Poster  Artist,  Lobby  Displays  and  Street  Bally- 
hoos.  Last  position  over  two  years;  excellent 
references.  Salary  in  keeping  with  my  ability. 
E.  M.  Berg,  517  Church  St.,  Lynchburg,  Vau 


Motion  Picture  Equipment 

Twenty  rebuilt  Power,  Motiograph,  Edison  a«i 
other  machines  at  half  price.  Arc  light,  c«l- 
cium  or  mazda  light.  Gas  machines  and  i«»v 
plies,  200  reels  of  film  in  singles  and  two  to 
five  reel  features.  Supplies  and  equipment. 
Bargain  lists  free. 

NATIONAL  EQUIPMENT  CO. 
409  West  Michigan  St.,  Dulntli,  Mima*. 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1784  Broadway'  ,  \  New  York 


THEATRE  SPECIALISTS  8v^irI2oostheatres 
C.  HOWARD  CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 
CYRIL  E.  SCHLEY 

DETROIT        CLEVELAND        CHICAGO        WINDSOR,  ONTARIO 


1414 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  20. 


Modern  Studios 

And  Laboratories 

Titles — Artistic  and  Otherwise 


There  are  many  elements  that  go  to  the 
making  of  picture  titles — both  good  and 
bad. 

Apart  from  their  actual  phraseology — 
upon  which  subject  more  than  enough  has 
already  been  written — there  is  much  to 
consider  in  the  matter  of  their  design. 


By  A.  J.  HITCHCOCK 

Title  Designer  for  Famous  Players-Lasky 
British  Producers 

The  first  and  most  important  aim  is  to 
make  a  title  readable.  This  may  seem  a 
fairly  obvious  statement,  but  so  many 
cases  exist  even  to-day  of  titles  that  pre- 
sent difficulty  in  reading.  If  an  audience 
have  to  read  a  title  that  is  not  legible,  they 
immediately  conclude  that  it  was  not  on 


the  screen  long  enough  for  them  to  de- 
cipher, whereas,  allowing  exactly  the  same 
footage,  if  that  title  has  been  clearly 
written,  the  result  would  have  been  en- 
tirely satisfactory. 

In  the  choice  of  a  type,  the  essential 
consideration  is  to  select  style  of  lettering 


Sets  in  the  Million  Dollar  Picture 


wmmmmmm 


Upper  left-hand  photograph  is  a  pigeon  shot  at  Monte  Carlo 
while  it  was  being  built.  Upper  right-hand  shows  how  the  Uni- 
versal staff  graded  a  mountainside  to  build  a  Monte  Carlo  street. 
Oval  shows  a  difficult  piece  of  work  built  out  over  the  rocks  on 
the  shores  of  the  Pacific.     Lower  pictures  show  tremendous 


amount  of  scaffolding  used,  which  some  studio  historians  say 
is  the  largest  amount  of  lumber  ever  used  for  that  purpose. 
The  completed  sets  will  be  studied  by  studio  setting  experts  in 
the  finished  prints  of  "Foolish  Wives,"  the  Von  Stroheim  special 
now  being  edited  by  Universal  for  early  release 
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Italians  Strong  for  Setting  Details 
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If 


One  of  the  mass  scenes  shot  in  "Theodora,"  the  Italian  spectacle  which  Goldwyn  is  releasing.  Like  the  German  scene  architects, 
the  Italians  cover  the  minutest  detail.    It  will  be  interesting  to  compare  Von  Stroheim  massive  sets  with  this  one 


or  type  face  that  can  be  easily  read.  There 
are  a  number  of  type  faces  that  make 
easy  reading;  the  best  is  always  a  "bold" 
face,  the  type  of  all  one  strength,  that  is, 
without  any  variation  in  thickness,  be- 
cause a  letter  that  has  thick  and  thin  por- 
tions will  present  difficulties  for  photog- 
raphy, inasmuch  as  the  thin  portion  will 
•lot  reproduce. 

Type  presents  one  or  two  minor  diffi- 
culties in  spacing.  Letters,  for  instance, 
have  .to  be  spread  out  to  justify  a  uniform 
length  of  line,  causing  the  title  to  look  a 
little  weak  in  parts.  There  is  also  a  dif- 
ficulty at  the  present  time  to  obtain  good 
quality  white  foil,  with  the  result  that  un- 
der present  circumstances,  an  even  white 
is  not  always  attainable. 

Hand-lettered  titles  have  an  advantage 
over  printed  ones.  In  the  first  place,  an 
even  strength  of  white  will  always  be  as- 
sured, the  letters  can  Be  spaced  and  bal- 
anced without  upsetting  the  appearance 
of  the  title,  and,  again,  they  are  much 
better  looking,  as  they  do  not  have  the 
hard  appearance  of  a  type  face.  Much  of 
the  success  of  a  hand-lettered  title  de- 
pends upon  the  style  of  lettering.  There 
have  been  cases  of  letterers  running  riot 
in  the  use  of  ornament,  such  as  enormous 
tails  on  g's  and  y's,  etc.,  the  result  being  a 
mass  of  "curly  queues." 

We  now  come  down  to  that  very  inter- 
esting subiect  of  Art  titling.  One  or  two 
of  the  leading:  directors  in  the  States  have 
made  a  practice  of  illustrating  all  sub  and 
spoken  titles.  The  result  of  illustrating  a 
spoken  title  can  only  confuse  the  reader, 


for  the  essential  point  in  a  spoken  title  is 
that  it  is  read  quickly,  and  does  not  hold 
up  the  action.  Sub-titles,  however,  benefit 
greatly  by  some  kind  of  illustration,  as  il- 
lustration gives  color  to  the  action  of  the 
story  and  helps  to  space  the  episodes.  The 
quick  reader  derives  some  benefit  also 
from  an  Art  title,  for  he  reads  the  title, 
and  then  his  mind  is  occupied  in  looking 
at  the  picture  until  the  fade  out,  thus  giv- 
ing continuity  to  the  story. 

There  is  much  to  be  said  about  the  type 
of  illustration  used  in  the  title.  Co-oper- 


ation with  the  director  will  always  be  pro- 
ductive of  the  best  results,  because  a  situ- 
ation may  exist  in  the  picture,  and  can  be 
improved  by  the  use  of  an  appropriate 
symbol  in  the  accompanying  sub-titles. 
Experience  in  this  studio  in  the  matter  of 
subjects  has  found  that  still  life  is  the 
most  effective,  as  it  can  be  most  easily  in- 
terpreted by  the  audience.  If  figures  are 
used,  they  often  clash  with  the  actual 
photography,  for  the  mind  has  been  read- 
ing photographs  all  the  time,  and  comes 
up  against  a  change  which  is  too  sudden. 


A 

Page 
for 

Studio 
Workers 


J.  Justice  Harmer 

would  call  particular  attention  to  the 
beautiful  lighting  effects  in  George 
Arliss'  Productions,  "The  Devil"  and 
"Disraeli." 


Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun^IAght  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.   Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 


EVANS  FILM  MFG.  CO.,     416-24  West  216th  St., 


New  York  fltV  Telephoue. 
ilCW    lOm  Ksliy  WBd8Worth  3443-3444 
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Cameraman's  Department 

CONDUCTED  BY  PELL  MITCHELL 


Miller  Gets  200  Exposures  a  Second 


Tiry  Miller,  head  Rothacker  camera- 
man, has  established  another  world's  rec- 
ord— in  rapid  picture  taking. 

The  8  to  1  ultra-rapid  camera  makes 
128  exposures  per  second.  Miller  has 
scored  a  12  to  1  picture,  or  over  200  ex- 
posures per  second.  Bell  &  Howell  Com- 
pany says  this  is  the  fastest  picture  ever 
made  with  an  ordinary  camera. 

Recently  in  an  iron  mine  Miller  photo- 
graphed the  film  of  the  lowest  depth  on 
record  by  the  U.  S.  Bureau  of  Mines. 
Shortly  before  that  he  obtained  the  first 
close-up  of  boiling  metal  in  a  steel  fur- 
nace. 

Engineers  came  to  William  H.  Straf- 
ford, Rothacker  practical  picture  direc- 
tor, with  a  problem  in  metal  testing.  They 
wanted  to  see  what  happened  during  the 
tests  and  when  the  metal  gave  way  under 
the  strain. 

Miller  and  Strafford  had  a  camera 
geared  up  to  8  to  1,  the  ordinary  ultra- 
rapid  speed.  But  that  was  too  slow.  The 
engineers  figured  on  papers  that  the  cam- 
era would  have  to  speed  up  to  12  to  1,  just 


Tiry  Miller 


fifty  per  cent  faster  than  the  usual  slow 
motion  camera.  With  the  aid  of  Bell  & 
Howell  engineers  the  feat  was  eventually 
accomplished. 

Miller  relates:  "We  finally  ran  the 
film  from  sprocket  wheel  to  shuttle  and 
from  shuttle  to  sprocket  wheel  through 
specially  made  chutes  to  prevent  the  beat- 
ing of  the  film  during  the  terrific  speed 
and  to  prevent  jerking  of  the  film  in  the 
shuttle." 

In  a  statement,  J.  H.  McNabb,  Bell  & 
Howell  general  manager,  said:  "The 
work  of  accommodating  our  regular  pro- 
fessional camera  for  the  reception  of  the 


ultra-speed  attachment  to  take  pictures 
at  better  than  200  exposures  per  second 
presented  quite  an  engineering  problem, 
and  only  through  the  ingenuity  of  Albert 
S.  Howell  was  this  attachment  worked  out 
so  that  pictures  could  be  made  in  the 
highly  satisfactory  manner  in  which  the 
Rothacker  cameraman  obtained  them. 

"When  the  Rothacker  cameraman  first 
came  to  us  with  the  problem  that  they  re- 
quired between  ten  to  twelve  times  the 
normal  speed,  we  were  very  skeptical  of 
being  able  to  accomplish  it  with  our  ultra- 
speed  mechanism,  due  to  the  fact  that  our 
engineering  department  designed  and  per- 
fected the  mechanism  for  the  taking  of 
pictures  at  only  eight  times  normal  speed. 
However,  it  was  not  long  before  our  ex- 
perimental laboratories  produced  the  spe- 
cial chutes,  which  eliminated  all  loop 
strain  to  which  the  film  is  subjected  at 
this  extremely  high  rate  of  speed. 

"The  results  have  certainly  exceeded  our 
expectations,  because  it  seems  almost  in- 
conceivable that  an  ordinary  motion  pic- 
ture camera  could  be  geared  up  to  this 
extreme  rate  of  speed  and  take  pictures 
that  are  so  perfect  as  to  be  classed  in 
quality  with  the  performance  of  the  cam- 
era operating  at  the  normal  speed  of  six- 
teen pictures  per  second.  It  looks  very 
much  like  accomplishing  something  that 
borders  on  the  fringe  of  impossibility,  and 
I  believe  that  this  feat  may  be  claimed 
as  the  world's  record  in  the  taking  of  ul- 
tra-speed pictures  with  an  ordinary  mo- 
tion picture  camera.  We  are  not  saying 
that  pictures  have  not  been  taken  at  a 
greater  speed  than  this,  because  special 
cameras  have  been  built  for  the  exclusive 
taking  of  ultra-speed  pictures,  when  the 
mechanism  was  constructed  with  special 
reference  to  the  speed  and  duty  to  be  im- 
posed upon  the  travel  of  the  film,  etc. ;  but 
we  do  claim  that  it  is  the  first  camera  that 
has  been  equipped  with  an  ultra  speed  at- 
tachment that  has  taken  pictures  at  a 
speed  of  over  200  exposures  per  second 
without  damaging  the  mechanism  or  in- 
juring the  camera  in  any  respect.  The 
fact  that  Miller's  camera  to-day,  after 
taking  over  10,000  feet  of  negative  at  ex- 
tremely high  rate  of  speed,  is  as  good  as 


Akeley  Out 

Carl  E.  Akeley,  widely  known  in  the 
scientific  field  as  a  hunter,  naturalist  and 
explorer,  and  in  the  motion  picture  field 
as  inventor  of  the  Akeley  Camera,  is  on 
an  expedition  in  co-operation  with  the 
American  Museum  of  Natural  History, 
New  York,  to  penetrate  into  the  un- 
traveled  and  unknown  reaches  of  the 
African  Congo  forest  to  study  and  photo- 
graph the  gorilla.  He  arrived  in  the 
Congo  last  week. 

Akeley  has  taken  three  Akeley  Cameras 
with  many  special  lenses  for  telephoto 
work,  as  well  as  special  lenses  for  work 
in  dense  jungles  where  there  is  very  little 
light.  He  also  has  designed  a  special 
stereoscopic  motion  picture  camera  for  his 
special  study. 

It  was  on  his  trip  while  trying  to  get 


any  of  the  new  cameras  which  are  now 
being  turned  out  by  our  factory  is  a  very 
nigh  testimony  of  the  material  and  work 
manship  which  are  incorporated  in  the 
manufacture  of  our  instrument. 

"Some  conception  may  be  had  of  the 
speed  of  travel  of  the  various  mechan- 
isms in  the  ultra-speed  attachment  to  the 
camera,  when  considering  that  the  main 
shutter  shaft  travels  at  a  speed  of  ap- 
proximately 12,000  revolutions  per  min- 
ute, which  means  that  the  peripheral  speed 
of  the  shutter  is  about  three  and  one-half 
miles  per  minute.  The  fact  that  a  mech- 
anism can  travel  at  this  enormous  speed 
without  injury  to  any  of  the  working 
parts,  or,  in  fact,  without  the  mechanism 
flying  to  pieces,  is  most  remarkable;  and 
in  explanation  of  it  we  must  say  that  this 
is  another  feat  of  our  engineering  depart- 
ment and  experimental  laboratories  in  de- 
vising a  running  balance  for  these  parts, 
so  that  the  camera  would  reflect  no  undue 
vibration.  To  do  this,  some  very  elabor- 
ate tools  were  constructed,  which  per- 
mitted the  balancing  of  the  shutter  at  ul- 
tra-high running  speed,  in  fact,  the  shut- 
ter shaft  and  cam  of  the  camera  were 
balanced  while  running  at  a  speed  up- 
wards of  12,000  r.p.m.,  and  this  accounts 
for  the  fact  that  there  is  no  vibration  in 
the  camera  while  operating  the  ultra- 
speed  attachment  and  that  the  operation 
of  it  is  performed  by  one  man  without  the 
assistance  of  any  one  steadying  or  holding 
the  camera  or  the  tripod.  Without  this 
fine  degree  of  balancing,  it  would  be  im- 
possible to  attain  the  speed  of  12,000 
r.p.m.  with  any  instrument  without  caus- 
ing so  much  vibration  as  to  make  it  im- 
possible to  crank  or  without  having  a  spe- 
cially built  support  to  hold  the  mechan- 
ism on  the  ground.  Consider,  on  the  other 
hand,  that  the  pictures  Miller  made  were 
with  the  ordinary  tripod,  the  ordinary 
camera,  and  without  any  assistance. 

"I  have  seen  the  results  of  Mr.  Miller's 
work  and  I  must  say  that  I  have  never 
seen  anything  to  compare  with  them  any- 
where. The  photography  was  as  clear, 
sharp,  and  steady  as  that  of  any  normal 
speed  work  ever  screened.  I  think  the  Roth- 
acker organization  should  be  compli- 
mented on  producing  such  a  high  quality 
of  work  at  what  would  ordinarily  be  con- 
sidered an  impossibility  with  a  normal 
operating  camera." 


for  Gorillas 


motion  pictures  out  of  the  ordinary  and 
of  subjects  not  easily  obtained  that  he  was 
completely  stumped  by  the  limitations  of 
the  Stereo  type  motion  picture  camera 
which  he  had,  and  being  an  inventor  of  no 
little  ability  conceived  the  new  and  basic 
principles  of  the  present  "Akeley"  which 
he  is  now  taking. 

Not  only  will  he  hunt  and  preserve  the 
skins  and  skeletons  of  the  gorillas  for  the 
Museum,  but  he  will  take  plaster  casts  of 
the  face  and  hands  and  of  the  body  before 
and  after  skinning. 

In  these  pictures  Akeley  will  endeavor 
to  show  the  daily  life  of  a  family,  if  pos- 
sible, or  single  ones  caught  at  opportune 
moments  in  their  daily  routine. 

No  one  knows  just  how  or  where  they 
(Continued  on  page  1418) 
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ARKANSAS 


CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 


Solicited. 


CALIFORNIA 

FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch  | 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Oalif. 
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JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography.  Mapmaklng  and  Surveying.  Exhi- 
bition Flying.  Stunts  and  Stunting,  Stills  and  MoOac 
Pictures  of  Cities  and  Estates. 
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KENTUCKY 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete    Studios — Laboratory 
Cameramen  sent  anywhere. 


MASSACHUSETTS 


I  DADMUN  CO.  ! 

BOSTON,  MASS.  | 

i     Productions  Scientific  and  Educational  Film*.  | 

|     Studio  and  Full  Equipment  for  productions  mt  | 


any  idle  always  available.    Men  Furnlahed. 


NEBRASKA 


E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Famam  Streets 
OMAHA.  NEBRASKA 


NEW  YORK 


Educational  —  Industrial  —  Commercial  — 
Advertising. 

VEE-KAY  MOTION 
PICTURE  BUREAU 

C1NEMATOGRAPHERS 
1600  Broadway  NEW  YORK 

List  your  cinematographic  needs  with  us,  we 
supply  service,  anywhere,  anytime  and  any- 
thing. Ideas  for  use  of  motion  pictures  as 
additional  sales  argument. 


VIRGINIA 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE.  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


Need  a  Live  Camera  Man?    Here  He  Is 


CONNECTICUT 


JOSEPH  F.  REED 

18  Parmelee  Ave,  Tel.,  Liberty  6192 

NEW  HAVEN,  CONN. 
Pathe  Camera,   Complete  Lighting   Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


CUBA 


JULIAN  BAEZ 

Consulado,  122 

HAVANA.  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Seenics,  Educational*. 


ILLINOIS 


CINEMATOGRAPMER 


3SO  WRIGLEY  BLDG. 

 PMONE    DOUGLAS  3Q33  

INDUSTRIALS.  EOUCATIONAL6  AND  NEWS  ASSIGNMENTS. 


INDIANA 


RALPH  L.  BIDDY 

1042  UDELL  STREET 
INDIANAPOLIS  INDIANA 


NEW  YORK 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 


"CLAYART" 

I  Presentation  Titles 

|  The  "Opener"  Artistic. 

ARTFILM  PRODUCTIONS 
|      Fine  Arts  Bldg.,  Rochester,  N.  T. 

NEW  YORK 


HILSINGER 

Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

W.  tJ.  Teleg.  Nine  Years'  Experience.  Own  Labora- 
tory and  Lighting  Equipment.  Territory:  Troy,  Al- 
bany, Schenectady  and  Northern  New  York. 


PENNSYLVANIA 


AEROGRAF  PHOTOS  CO. 

Box  349 

GREENSBURG.  PA. 

Still  and  Motion  Pictures— Commercial— Domestic— Aerial 
or  Ground.    Assignments  anywhere.    Curtis  Machines. 


WEST  VIRGINIA 


J.  WILLIAM  HAZELTON 

Box  96 
CHARLESTON.  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 


WISCONSIN 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 

Toy  Bldg. 
MILWAUKEE.  WIS. 


WYOMING 


F.  J.  HISCOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 


FRANCE 


EDWARD  WASKOW 

.4  -RUE  D'ACUSSEAU      PARIS.  FRANCE 
Cable  Address:  Edwaskowde 
American  Camera  Service  for  Producers— Flashes  and 
Stills  for  technical  purposes,  anywhere  in  Europe. 


The  Camera  as  a  Reporter 

By  HERBERT  E.  HANCOCK 

Director-General  of  Fox  News. 


Two  hundred  years  ago  there  were  three 
Estates,  the  Clergy,  the  Nobility,  and  the 
rest  of  us.  Then  Edmund  Burke,  the 
great  British  statesman,  found  a  Fourth 
in  the  Press  Gallery  of  the  House  of  Com- 
mons. If  he  were  alive  to-day  he  would 
create  a  Fifth  Estate,  and  would  designate 
screen  reporters  as  its  members. 

The  worn-out  saying,  absolutely  incor- 
rect, that  "the  motion  picture  industry  is 


in  its  infancy,"  can  be  applied  with  more 
truth  to  the  News  Reel  which,  however, 
is  rapidly  approaching  a  state  of  adoles- 
cence. The  wrongdoer  of  to-day  dreads 
the  searching  lens  of  the  camera  evert 
more  than  the  vitriolic  pencil  point  of  the 
reporter,  while  the  hero  and  the  publicity 
seeker  vigorously  dust  off  the  "Welcome" 
on  the  door-mat  at  the  approach  of  both. 
The  News  Reel  cameramen  of  to-day 


are  few  in  numbers.  There  are  not  more 
than  2000  in  the  United  States  and 
Canada.  It  takes  a  man  of  unique  type 
to  become  enough  of  a  cameraman  to  make 
a  good  living.  A  News  Reel  producer  em- 
ploys very  few  cameramen  on  salary. 
Only  in  the  big  cities  does  he  have  to  keep 
them  on  salary.  The  others  are  free- 
lance operators,  known  to  the  craft  as 
"field  men."  These  men  get  paid  for  the 
film  that  is  accepted  by  the  News  Reel 
editor.  If  it  is  rejected,  the  film  is  a  dead 
loss  to  them. 

There  is  no  harder  line  of  work  in  the 
world  tban  that  of  a  News  Reel  camera- 
man.    Unlike   the  reporter  who  carries 
with  him  a  few  scraps  of  paper  and  a 
(Continued  on  page  1418) 
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(Continued  from  page  1416) 
live — how  they  hunt — what  food  they  eat 
and  how  they  get  it.  It  is  known  from 
the  very  few  specimens  that  have  been  in 
captivity  that  they  are  very  affectionate 
throwing  their  arms  around  the  neck  of 
their  keeper  in  human-like  way  and  re- 
sponding to  petting  and  the  same  affection 
from  the  keeper. 

This  brings  the  touch  of  human  in- 
terest, which  is  always  the  keynote  to 
the  picture  and  makes  us  wonder  how  near 
like  we,  their  human  cousins,  do  they  live 
and  spend  their  days.  Do  they  have  a 
low  or  high  form  of  social  organization 
and  are  the  males  Bigamists  and  breed  to 
any  female  or  are  they  Monogamists  and 
select  their  mate  like  the  Canadian  Goose 
for  life,  never  to  mate  again  even  though 
death  takes  one  away. 

Akeley  will  be  accompanied  by  friends 
from  Chicago  with  their  six  year  old 
daughter.  Only  the  men  in  the  party  will 
penetrate  the  unknown,  while  the  ladies 
will  await  their  return  in  the  higher  and 
healthier  altitudes  of  nearby  mountains. 

The  trip  will  take  nearly  a  year,  as  after 
he  arrives  he  will  spend  some  time  testing 
and  trying  out  his  outfit,  while  those  with 
him  are  becoming  acclimated.  Progress 
into  these  deep  jungles  is  necessarily  slow, 
as  there  are  many  obstacles.  He  will  de- 
pend mostly  on  the  natives  for  his  success 
and  therefore  must  win  himself  into  their 
hearts  and  gain  their  confidence  before  he 
can  penetrate  further  with  safety  and 
success. 

Once  there  he  will  concentrate  all  efforts 
to  first  securing  motion  pictures  with  his 
noiseless  camera,  which  is  another  impor- 
tant factor  in  his  stepping  stones  to  suc- 
cess, before  any  attempt  is  made  to  shoot. 

Preparations  are  also  made  to  capture, 
if  at  all  possible,  a  pair  of  young  gorillas 
and  bring  them  back  alive.  This  will  be 
a  most  difficult  task,  first  by  reason  of  the 
fight  that  must  ensue  with  the  big  ones, 
who  will  fight  to  the  death. 


Carl  Akeley 

In  penetrating  the  homes  of  these  beasts 
and  especially  in  the  attempt  to  capture 
the  young,  Akeley  realizes  he  is  risking 
his  life,  but  he  believes  the  cause  to  science 
so  great  that  unless  some  one  takes  that 
risk  these  most  interesting  animals  to 
man  may  become  extinct  with  the  secrets 
of  their  life  habits  and  their  relations  to 
man,  dying  with  them. 


Harry  Weston,  well  known  in  studio 
circles  as  art  director,  has  joined  in  that 
capacity  the  Hal  E.  Roach  Studios. 


AKELEY 

The  Camera  of  Superior  Accomplishments 

Reason  No.  14 

The  only  camera  that  gives  in  one  operation  that 
much  needed  oblique  or  diagonal  "follow." 

Any  direction  of  pan  and  tilt  is  possible  and  ex- 
tremely simple  while  cranking  the  Akeley. 

Write  for  catalogue  telling  of  the  many  other 
exclusive  features. 

AKELEY  CAMERA,  INC. 


More 
Gano 
Articles 
Are 

Coming 


Camera  As  Reporter 

(Continued  from  page  1417) 
pencil,  the  cameraman  lugs  an  outfit 
weighing  anywhere  from  30  to  60  pounds 
which,  in  many  cases,  has  to  be  set  up, 
threaded  and  focused  with  lightning 
speed.  He  must  understand  photography 
down  to  the  'nth  degree.  He  must  be 
somewhat  of  a  director.  He  must  be  able 
to  read  the  mind  of  his  editor  to  a  certain 
extent  so  as  to  get  the  most  interesting 
news  angles  possible.  And  he  must  be 
essentially  a  diplomat.  Also,  when  the 
occasion  arises,  he  must  take  his  life  in 
his  hands.  A  man  that  has  earned  the 
degree  "First-Class,"  is  not  only  a  good 
photographer,  but  a  man  all  the  way 
through. 

At  first  thought  it  appears  amazing 
that  so  many  strive  for  this  position  in 
life,  with  such  a  hard  road  ahead  to  travel. 
The  reason  is  that  News  Reel  work  de- 
mands the  creation  of  something.  A  man 
is  put  upon  his  mettle,  and  a  real  man 
|  likes  that.  Perhaps  the  most  alluring 
part  of  it  all,  however,  is  the  power  that 
his  work  gives  him.  The  news  camera  is 
a  powerful  weapon  to  be  used  for  either 
right  or  wrong.  Whereas  a  newspaper 
lives  for  not  more  than  forty-eight  hours, 
.  a  News  Reel's  life  is  reckoned  at  about 
!  ninety  days.  Thousands  of  eyes  see  the 
newspaper  article;  millions  of  people  see 
the  current  events  picture  on  the  screen. 

Frequently,  as  in  my  own  case,  the  di- 
rector of  a  screen  weekly  is  an  ex-news- 
paperman. He  must  know,  above  all, 
what  kind  of  news  will  appeal  to  the  multi- 
tude. He  assigns  his  local  staff  to  cover 
events  just  as  an  editor  does. 

I  prophesy  that  within  a  few  years  the 
News  Reel  will  dominate  the  field  as  the 
public  megaphone.  The  day  will  come 
when  it  will  speak  with  the  voice  of  the 
nation.  As  soon  as  its  power  is  under- 
stood, it  will  be  recognized  as  the  most 
potent  representative  of  the  motion  pic- 
ture industry. — The  Mentor. 

FOR  SALE 


Two  Universal 
tripods;  200  ft. 
new.  Address 
Boston,  Mass. 


Motion  Picture  Cameras  with 
and  400  ft.  outfits;  practically 
Harry    Berger,    78  Broadway. 


NEGATIVE  DEVELOPING 

Negative  developed,  1  Vz  cents  per  foot;  printed, 
5  cents  per  foot  including  positive;  titles,  8  cents 
per  foot.  Hand  lettered  title  cards  $1.25.  In- 
dividual and  prompt  attention.  Artfilm  Produc- 
tions, Fine  Arts  Bldg.,  Rochester,  N.  Y. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 


CLEARANCE 


OF  USED 
MOTION  CAMERAS 


Here's    your    opportunity    to    buy    a    "trade-in"    slightly    used  but 

perfect  Motion  Camera  at  real  money  saving. 

The  entire  summer  accumulation  for  immediate  clearance. 

400  ft.  capacity  Pathe  Inside  Magazine  Professional,  50  M.  M.  Carl 

Zeiss  F:3.5  lens,  8  magazines  and  carrying  case,  precision  pan  and 

tilt  tripod,  trick  crank  attachment.     Outfit  is  absolutely  perfect  and 

a  wonderful  buy  complete  at  $49o.OO. 

400  ft.  capacity,  slightly  used  Liberty  War  Model  Universal,  50  M.  M. 
Tessar  F:3.5,  inside  magazines,  carrying  case  and  slightly  used  pan 
and  tilt  tripod.     A  snap  at  $375.00. 

200  ft.  capacity,  slightly  used  Universal,  50  M.  M.  B.  &  L.  Tessar 
P:3.5  lens,  has  regular  and  trick  crank,  forward  and  reverse  take 
up,  etc.,  all  adjustments,  complete  with  4  magazines  at  $160. OO. 
400  ft.  Prevost  Outside  Magazine.  50  M.  M.  F:3.5  Krauss  Zeiss  Tessar 
lens,  a  thoroughly  professional  machine,  complete  with  4  magazines, 
well  worth  $700.00.     Special  $225.00. 

Always   bargains  in  Lights,   Printers,   Telephoto  'Lenses,   Carl  Zeiss 
Tessars  all  sizes  at  10%  discount. 
Write,   wire  or  call. 


BASS  CAMERA  COMPANY 


CHARLES    BASS,  Pres., 
109   IV.   Dearborn  St., 
Dept.  7      Chieago,  111. 
ONLY  ONE  OF  EACH— WIRE  YOUR  ORDER 


j  The  Wilart 

Professional  Camera 

Well     Known    Throughout  the 
World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

1       SOLD  DIRECT  TO 
THE  USER 

,-ij3 

|    At  the  Net  Price  of  $750 
WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 
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Title                 Star          Distributor                          Issue  Page 

"Action"  (Hoot  Gibson),  Universal  Sept.  24  1168 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick  July   2  305 

"Affairs  of  Anatol.  The"  (All  Star),  Paramount  Sept.  24  1169 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20  822 

"A  Bass  in  Time"  (Wanda  Hawley),  Realart  June  25  228 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23  543 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23  545 

"Appearances"  (David  Powell),  Famous-Lasky  July  16  478 

"A  Private  Scandal"  (May  McAvoy),  Realart  June  25  229 

"A  Ridin'  Romeo"  (Tom  Mix),  Fox  July   2  307 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.  Aug.  27  886 

"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18  164 

"A  Wise  Fool"  (James  Kirkwood),  Famous  June  11  98 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24  1168 

"Beautiful  Gambler,  The"  (Grace  Darmond),  Universal .  .June  11  100 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16  481 

"Beyond"   (Ethel  Clayton),  Paramount  Sept.  17  1104 

"Big  Game"  (May  Allison),  Metro                                   .Aug.  20  823 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16  479 

"Black  Sheep"  (Neal  Hart).  Pinnacle  Prod  June   4  42 

"Blue  Fox,  The"  (Ann  Little),  Arrow  June   4  49 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers.  June  25  226 

"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount.  ....  .July  16  479 

"Camille"  (Nazimova),  Metro  Sept.  24  1169 

"Cappy  Ricks"  (Thomas  Meighan),  Paramount.  .......  .Sept.   3  958 

"Carnival"  (Matheson  Lang),  United  Artists  Julv   9  413 

"Charge  It"  (Clara  Kimball  Young),  Equity  June  11  117 

"Charming  Deceiver,  The"  (Alice  Calhoun) .  Vitagraph ..  .July   9  412 

"Cheated  Love"  (Carmel  Myers).  Universal  June   4  18 

"Children  of  the  Night"  (William  Russell),  Fox  June  25  226 

"Closed  Doors"  (Alice  Calhoun).  Vitagraph  June  11  97 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole                  July   2  306 

"Conquering  Power,  The"  (All  Star).  Metro  Aug.  13  755 

"Conquest  of  Canaan"  (Thomas  Meighan),  Paramount.  .  .July  23  545 

"Crazy  to  Marry"  (Fatty  Arbuckle).  Paramount  Aug.  13  754 

"Crossing  Trails"  (Pete  Morrison),  Associated  Photoplays. Oct.   1  1256 

"Cup  of  Life,  The"  (All  Star),  Associated  Producers,  Inc. Sept.  17  1102 

"Danger  Ahead"   (Mary  Philbin),  Universal  Sept.   3  961 

"Dangerous  Curve  Ahead"  (Helene  Chadwick  and  Rich- 
ard Dix),  Goldwyn   Oct.   1  1240 

"Daughter  of  the  Law.  A"  (Carmel  Myers),  Universal.  .  .Aug.  13  758 

"Desperate  Trails"  (Harry  Carey),  Universal  July   2  305 

"Devotion"  (Hazel  Dawn),  Associated  Producers  July  16  477 

"Disraeli"  (George  Arliss),  United  Artists'  Corp  Sept.   3  959 

"Don't  Call  Me  Little  Girl"  (Mary -Miles  Minter),  Real- 
art   July  9  414 

"Don't   Neglect  Your   Wife"    (Mabel    Julienne  Scott). 

Goldwyn   Aug.    6  682 

"Ever  Since  Eve"  (Shirley  Mason).  Fox  Sept.  .3  959 

"Experience"  (All-Star).  Famous  Players  Aug.  20  822 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  July  30  605 

"False  Women"  (Sheldon  Smith),  Pandora  Prod  June   4  49 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept  10  1030 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal  June  18  163 

"Fine  Feathers"  (Claire  Whitney),  Metro  Aug.  13  756 

"Foolish  Matrons,  The"   (Hobart  Bosworth),  Associated 

Producers   Julv   2  306 

"Footfalls"  (Tyrone  Power),  Fox  Oct.   1  1240 

"Galloping  Devil.  The"  (Franklyn  Farnum),  Canyon ....  June  11  117 

"Get  Your  Man"  (Buck  Jones),  Fox  June  25  2">7 

"Ghost  City"  (Helen  Holmes),  Associated  Photoplays.  ..  .Oct.   1  1256 
"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation   Sept.  24  1172 

"Girl's  Decision,  A"  (Helen  Gibson),  Rainbow  Film  Co.. Sept.  10  1054 

"God's  Country  and  the  Law"  (Gladys  Leslie),  Arrow.  .  .July  2  329 

"Golem.  The"  (Paul  Wegener)  July  9  412 

"Golden    Snare,    The"    (Lewis    S.    Stone    and  Wallace 

Berry),  First  National   July  23  546 

"Good  and  Evil"  (Lucy  Doraine),  Herz  Film  Corp  Sept.  24  1171 

"Great  Impersonation,  The"   (All-Star),  Famous  Oct.    8  1307 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ...  Aug.  13  757 

"Great  Reward,  The"  National  Exchanges,  Inc  June   4  49 

"Greater  Profit,  The"  (Edith  Storey).  Robertson-Cole ...  Aug.    6  681 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30  605 

"Heart  Line,  The"  (Leah  Baird),  Pathe  June  11  99 

"Heart  of  the  North,  The"  (All  Star),  Harry  Revier  Sept.  10  1054 

"Heart  to  Let,  A"  (Justine  Johnstone),  Realart  Sept.  24  1167 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Players.  .Nov.  27  2703 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27  888 

"Hickville  to  Broadway"  (All  Star),  Wm.  Fox  Sept.  10  1029 

"Highest  Bidder,  The"  (Madge  Kennedy),  Goldwyn  June  11  97 

"Home  Stuff"  (Viola  Dana),  Metro  June  25  229 

"Home  Talent"  (Ben  Turpin) ,  Associated  Producers  June  25  225 

"House  That  Jazz  Built.  The"  (All  Star),  Realart  Aug.  13  756 

"Hurricane  Hutch"  (Pathe  Serial)   Aug.  13  754 

"I  Do"  (Harold  Lloyd),  Asso.  Exhibitors-Pathe  Aug.  20  819 

"If  Women  Only  Knew"  (Robertson-Cole)  Aug.  20  819 

"Infamous  Moss  Revel,  The"  (Alice  Lake),  Metro  Sept.  24  1172 

"In  the  Heart  of  a  Fool"  (James  Kirkwood),  First  Na- 
tional  June  11  99 

"Inner  Chamber,  The"  (Alice  Joyce).  Vitagraph  Aug.    6  683 

"Invisible  Power.  The"  (House  Peters).  Goldwyn  Oct.   8  1309 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27  886 

"It  Can  Be  Done"  (Earle  Williams)  June  18  165 

"Journey's  End.  The"  (Mabel  Ballin).  Hodkinson  July   2  307 

"Judgment"   (Foreign  Prod.),  World  Film  Oct.    8  1310 

"Jungle  Adventures"    (Mr.  and  Mrs.  Martin  Johnson), 

Exceptional  Pictures   Oct.   1  1238 

"Land  of  Hope,  The"  (Alice  Brady),  Realart  Aug.    6  681 

"Last  Card,  The"  (May  Allison),  Metro  June  25  228  . 

"Last  Door.  The"  (Eugene  O'Brien),  Selznick  July  16  481 

"Lessons  in  Love"  (Constance  Talmadge),  First  National  .June  18  161 

"Life's  Darn  Funny"  (Violat  Dana},  Metro  Aug.   6  684 

"Little  Italy"  (Alice  Brady).  Realart  July  30  «n« 

"Little  Lord  Fauntlerov"  (Mary  Pickford) ,  United  Artists . Oct.   1  1237 

"Live  and  Let  Live"  (Harriet  Hammond),  Robertson-Cole.  June    4  20 


Title  Star  Distributor  Issue 

"Live  Wires"  (Johnnie  Walker),  Fox  July  9 

"Love's  Penalty"  (Hope  Hampton),  First  National  June  4 

"Lovetime"  (Shirley  Mason),  Fox  July  23 

"Luring  Lips"  (Edith  Roberts).  Universal  July  30 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30 

"Man  Tamer,  The"  (Gladys  Walton),  Universal  June  4 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30 

"Man's  Home,  A"  (Harry  T.  Morey),  Selznick  Oct.  8 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  2  0 

"Money  Maniac.  The"  (Ivo  Dawson),  Pathe  July  30 

"Moonlight  Follies"  (Marie  Prevost),  Universal  Sept.  24 

"Moonlight   and    Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27 

"Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18 

"Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers .  June  25 
"Mystery  Road,  The"  (David  Powell),  Famous-Lasky ...  Aug.  6 

"Night  Horsemen,  The"  (Tox  Mix),  Fox  Sept.  17 

"Nobody"  (Jewel  Carmen),  First  National  Aug.  6 

"Nobody's  Kid"  (Mae  Marsh),  Robertson-Cole  June  18 

"Now  or  Never"  (Harold  Lloyd),  Associated  Exhibitors. June  4 
"No  Woman  Knows"  (All  Star),  Universal  Sept.  17 

"Old  Nest.  The"  (Mary  Alden),  Goldwyn  July  16 

"One  a  Minute"  (Douglas  MacLean),  Famous-Lasky ...  .June  18 

"One  Arabian  Night"  (Pola  Negri),  First  National  Oct.  8 

"One  Wild  Week"  (Bebe  Daniels),  Realart  Oct.  1 

"Opened  Shutters"  (All  Star),  Universal  Sept.  10 

"Orderly,  The"   (All  Star),  Pathe  Oct.  1 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23 

"Passing  Tru"  (Douglas  MacLean),  Paramount  Sept.  17 

"Perjury"  (William  Farnum),  Fox;  Sept.  3 

"Pilgrims  of  the  Night,"  Frothingham-Asso.  Producers.  .Aug.  20 

"Play  Square"  (All-Star).  Fox  Sept.  3 

"Primal  Law,  The"  (Dustin  Farnum),  Fox  Oct.  1 

"Princess  Jones"  (Alice  Calhoun).  Vitagraph  July  23 

"Princess  of  New  York,  The"  (All-Star),  Famous  Oct.  8 

"Queenie"  (Shirley  Mason),  Fox  Oct.  8 

"Quo  Vadis"  (All  Star),  George  Kleine  Sept.  10 

"Rage  of  Paris,  The"  (Miss  du  Pont),  Universal  Oct.  1 

"Red  Courage"  (Hoot  Gibson).  Universal  Oct.  8 

"Remorseless  Love"  (Elaine  Hammerstein).  Selznick ...  Sept.  17 

"Rider  of  the  King  Log.  The"  (Frank  Sheridan)  June  4 

"Road  to  London,  The"  (Bryant  Washburn),  Associated 

Exhibitors   June  11 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10 

"Rowdy,  The"  (Gladys  Walton),  Universal  Sept.  17, 

"Salvation  Nell"  (Pauline  Starke),  First  National  July  9 

"Scarab  Ring,  The"  (Alice  Joyce).  Vitagraph  June  4 

"Scrambled  Wives"  (Marguerite  Clark).  First  National .  .May  28 

"Scrap  Iron"  (Charles  Ray),  First  National  June  11 

"Serenade"   (Miriam  Cooper  and  George  Walsh),  First 

National   Sept.  17 

"Shame"  (Fox  Special)-   Aug.  13 

"Shams  of  Society"   (All-Star),  Robertson-Cole  Oct.  8 

"Shark  Master"  (Frank  Mayo).  Universal  Sept.  24 

"Sheltered  Daughters"  (Justine  Johnstone)  June  4 

"Short  Skirts"  ( Gladys  Walton),  Universal  July  16 

"Sign   on   the   Door,   The"    (Norma   Talmadge),  First 

National    July  30 

"Silver  Car.  The"  (Earle  Williams)  June  18 

"Singing  River"  (William  Russell),  Fox  Sept. '10 

"Snow  Blind"  (Russell  Simpson),  Goldwyn  June  4 

"Sowing  the  Wind"  (Anita  Stewart).  First  National ...  .July  9 
"Steelheart"   (Wm.  Duncan  and  Edith  Johnson),  Vita- 
graph  Sept.  24 

"Straight  from  the  Shoulder"  (Buck  Jones).  Fox...  July  2 

"Sting  of  the  Lash,  The"  (Pauline  Frederick),  Robert- 
son-Cole  Oct.  1 

"Such  a  Little  Que«n"  (Constance  Binney),  Realart  July  30 

"The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27 

"The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept.  3 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept.  3 

"The  Kiss"  (Carmel  Myerr;).  Universal  July  16 

"The  Match  Breaker"    ("Viola  Dana)  Sept.  3 

'The  Struggle"    (Franklyn  Farnum).  Canyon  June  4 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept.  3 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists   Sept.  10 

"Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.  6 

"Three  Word  Brand"   (William  S.  Hart),  Famous  Oct.  8 

"Thunder  Island"  (Edith  Roberts),  Universal  ..June  25 

"Thunderclap"  (Fox-Special)   Aug.  13 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  27 

"Too  Much  SDeed"  (Wallace  Reid),  Famous-Lasky  June  18 

"Too  Wise  Wives"  (Claire  Windsor),  Famous-Lasky.  .  .  .July  16 

"Tr-j(3jtion."  Malcolm  Strauss  Production  July  30 

"Trio  to  Paradise.  A"  (Bert  Lytell).  Metro  Aug.  27 

"Two  Weeks  with  Pay"  (Bebe  Daniels).  Realart  June  11 

"Vanishing  Maid,"  Arrow   June  4 

'Virgin  Paradise,  A"  (Pearl  White),  Fox  Aug.  20 

"Wealth"  (Ethel  Clayton).  Paramount  July  9 

"Wedding  Bells"  (Constance  Talmadge),  First  National . Aug.  27 

'Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug.  13 

"What   Love   Will    Do"    (Edna    Murphy   and  Johnnie 

Walker),  Fox   Sept.  24 

'When  Lights  Are  Low"  (Sessue  Havakawa),  Robertson- 
Cole   July  23 

"White  and  Unmarried"  (Thomas  Meighan),  Famous.  .  .June  11 

'Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20 

"Whv  Girls  Leave  Home"    (Anna  Q.  Nilsson),  Harry 

Rapf  Sent.  10 

"Wife's  Awakening,  A"  (All  Star),  Robertson-Cole  Sept.  10 

"Winners  of  the  West"  (Art  Acord),  Universal  Oct.  1 

"Without  Benefit  of  Clergy"  (Virginia  Faire),  Pathe.  ..  .July  2 
"Woman  God  Changed,  The"  (Seena  Owen),  Famous.  ..  .June  4 
"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers.  .  .July  23 
"Yellow  Arm.  The"  (Juanita  Hansen),  Pathe-Serial .  .  .  . June  18 


Page 
415 
17 

544 
607 
604 
17 
547 
607 

1309 
823 
820 
60fi 

1171 


161 

227 
682 

1103 
684 
165 
18 

1105 

478 
162 
1310 
1236 
1030 
1237 
547 
1104 
958 
821 
957 
1238 
544 
1306 
1308 
1031 
1236 
1306 
1105 
21 

101 
1032 
1102 

414 
20 
2204 

101 

1103 
757 
1308 
1167 
19 
480 

608 
162 
1032 
19 
413 

1170 
308 

1239 
608 
887 

960 
957 
480 
961 
49 
960 

1031 

6S3 
1307 
225 
755 
SRR 
163 
477 
604 

sss 

98 
49 
820 
415 
8S7 
758 

1170 

546 
100 
821 

1054 
1029 
1239 
30S 
21 
643 
164 


1420 


EXHIBITORS    TRADE  REVIEW 


Volume  10.   Number  20. 


GUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 

SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)   4,921 

CLIFF  SMITH  PRODUCTIONS 

Western     Hearts     (Art     Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails  (Pete  Morrison)   4,539 


ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)...  6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother  o'  Mine   6,004 

Cup  of  Life   4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Lore  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken  Doll   4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L  FROTHINGHAM 

The  Ten  Dollar  Raise   6,00O* 


ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The   Devil    (George   Arliss)    6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson)   6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn)   5,000* 

HAROLD  LLOYD  COMEDIES 

Among  Those  Present   3,000 

Now  or  Never   3,000 

I  Do   3,000* 

PLAYGOERS  PICTURES,  INC. 

The   Butterfly  Girl    4,485 

Women  Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented  Wives    4,590 

Across  the  Divide   (J.  T.   MacGowan)   5,200 


EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

Charles    (Chic)    Sale   in   "His   Nibs"  (Re- 
leased in  November). 


FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson) .  . .  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.)....  7,575 
The  Traveling  Salesman   (Fatty  Arbuckle) .  .  4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White  and  Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham  (Ethel  Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)...  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind  Masks  (Dorothy  Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6,287 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing    Thru     (Douglas     MacLean —  Ince 

Prod.)    4,594 

The  Conquest  of  Canaan  (Thomas  Meighan).  7,015 
Crazy  to  Marry  (Roscoe  Arbuckle)   4,693 

'Approximately. 


Footage 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 
Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem  (Special)   5,398 

The  Affairs  of  Anatol  (All  Star)   8,806 

FIRST  NATIONAL 

The  Passion  Flower  (Norma  Talmadge)   6,755 

The  Oath  (R.  A.  Walsh  Special  —Big  Five) .  .  7,806 

Jim  the  Penman  (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)   ."   5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love  (Constance  Talmadge)   5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) .  . .  7,268 

Gypsy  Blood   (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage  (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron  (Charles  Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)   6,084 

Stranger    Than    Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation  Nell  (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)...  6,000* 

The  Sign  on  the  Door  (Norma  Talmadge) .  . .  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody  (Jewel  Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   '7,268 


FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill   10,500 

A  Virgin  Paradise   7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8,000 

Thunderclap    6.724 

Shame    8,231 

Perjury    8,373 

Footfalls   8.068 

The  Last  Trail    ???? 

Queen  of  Sheba    9,559 

WILLIAM   FARNUM  SERIES 

His  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond  Price   6,237 

TOM  MIX  SERIES 

A  Ridin'  Romeo    4,747 

The  Big  Town   Round-up    4.250 

After  Your  Own  Heart    4.244 

The  Night   Horsemen    4,993 

Trailin'   ???? 

BUCK  JONES  SERIES 

To   a   Finish    4,000 

Bar  Nothin'    4,311 

Riding  With  Death    ???? 

DUSTIN  FARNUM  SERIES 

The    Primal    Law    4,320 

WILLIAM  RUSSELL  SERIES 

Singing  River    3.858 

The    Lady   from    Longacre    4,395 

SHIRLEY    MASON  SERIES 

Lovetime    4,531 

Ever  Since  Eve    4,531 

Queenie  :   5,174 

Jackie    ???? 

TWENTIETH   CENTURY  PICTURES 

Get  Your  Man   (Buck  Jones)   4,444 

Play  Square  (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)    4,219 

What  Love  Will  Do  (Murphy-Walker)   4,252 

Little  Miss  Hawkshaw  (Eileen  Percy)    4,112 

Cinderella  of  the  Kills  (Barbara  Bedford)   ..  ???'r 

Bucking  the   Line    (Maurice  Flynn)    ???? 

The  Jolt  (Murphy-Walker)    ???? 

Whatever  She  Wants  (Eileen  Percy)    ???? 


GOLDWYN  PICTURES 

Milestones   5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

'Approximately. 


Footage 

His  Own  Law  ,   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)  4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)  4,610 

The  Song  of  the  Soul  (Vivian  Martin)  5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand)  . .  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife   5,574 

A  Tale  of  Two  Worlds   S.649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)...  4,255 
The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind  (All  Star)   5,841 

An  Unwilling  Hero  (Will  Rogers)  4,759 

Made  in  Heaven  (Tom  Moore)   4,684* 

Wet  Gold  (Williamson  Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

(Distributed  through  Pathe) 
Until   November  First 

BENJ.  B.  HAMPTON 

The  Westerner  (All  Star)   6,000* 

The  Sagebrusher  (All  Star)  6,000* 

The  Dwelling  Place  of  Light  (All  Star)  6,568 

The  Spenders  (All  Star)   5,693 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness  (Louise  Glaum)   6,290 

Sex  (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon   (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute  (Leah  Baird)  5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan)   4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling) .  .  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)  5,329 

DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)  4,430 

King  Spruce  (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)   6,335 

Partners  of  the  Tide  (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

J.   L.  FROTHINGHAM  PROD. 

The  Broken  Gate  (Bessie  Barriscaie)   6,300 

The  Breaking  Point  (Bessie  Barriscaie)   5,700 

The  Other  Woman   (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe   Fellows   and  Mabel 

Ballin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 
The  Journey's  End  (Mabel  Ballin  and  Wynd- 

ham  Standing)    8,000* 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  with  Lizzie  (Enid  Bennett)....  6,000* 


REXCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow) . , 


5,770 
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METRO  PICTURES  CORP. 


XAZIMOVA  PROD.  Footage 

The  Heart  of  a  Child   6,239 

Madame   Peacock   5,428 

Billions    5,036 

Camille    5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit   (Doraldina)  5,081 

The  Greater  Claim  (Alice  Lake)   5,949 

Extravagance  (May  Allison)   5,843 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars   (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)  ,   5,803 

Coincidence  (All  Star)   5,500 

The  Last   Card   (May  Allison)   5,712 

Home  Stuff  (Viola  Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)   5,399 

Over  the  Wire  (Alice  Lake)   5,457 

Life's  Darn  Funny  (Viola  Dana)  5,471 

Big  Game  (May  Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

The  Very  Idea   5,212 

Nothing    But   Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight  (All  Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.    Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)   4,968 

The  Hunch  (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining  (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Madern  Salome  (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    (Elsie    Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)  6  reels 

PATHE  EXCHANGE,  INC. 

Begger  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet) .  . .  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.)...  6,000* 

Dice  of  Destiny   (H.  B.  Warner)   6,000* 

The    Empire    of    Diamonds   6,0OO* 

Rogues  and  Romance  (George  B.  Seitz  and 

Tune    Caprice)   6,000* 

The   Girl  Montana    (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen    (Edgar  Lewis)   6,000* 

The    Killer    (Claire    Adams)   6,000* 

Truant  Husbands   (Mahlon  Hamilton)   5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without   Benefit   of   Clergy   5,635 

The  Money  Maniac   5,000* 

The  Orderly    5,373 

PIONEER  FILM  CORP. 

Indiscretion    (Florence  Reed,   Lionel  Atwill, 

Gareth    Hughes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)....  6.000* 

The  Crimson  Cross   (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)   6,000* 

A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)    5,000* 

Beyond   the    Crossroad    (Ora    Carew)   6,000* 

In  Society  (Edith  Roberts)   5,000* 

I  Wise    Husbands    (Gail    Kane,    T.  Herbert 

Frank)    6,000* 

The   Leach    (Clair    Whitney)   6,000* 

His    Brother's    Keeper    (Martha  Mansfield, 

Rogers,  Lytton,  Gladden  James)   6,000* 

The  Barbarian    (Monroe   Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

Idle  Hands  (Gail  Kane)   6,000* 

Out  of  the  Depths  (Violet  Mersereau)   6,000* 

Finders  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

Ihe  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The  Mystery   of  the   Yellow   Room  (Emile 

Chautard)    6,345 

The   Furnace    (W.    D.   Taylor)   6,882 

Soldiers  of  Fortune   (Allen  Dwan)  v..  5,911 


•Approximately 


STAR  PRODUCTIONS  Footage 

The    Snob    (Wanda    Hawley)   4,015 

The   Outside   Woman    (Wanda  Hawley) ....  4,225 

The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A  Kiss  in  Time    (Wanda  Hawley)   4,351 

Her  Sturdy  Oak   (Wanda  Hawley)   4,590 

Oh  Lady,  Lady   (Bebe  Daniels)   4,212 

She  Couldn't  Help  It   (Bebe  Daniels)   4,423 

Ducks   and   Drakes    (Bebe   Daniels)   4,876 

Two  Weeks  with  Pay  (Bebe  Daniels)   4,136 

The  March  Hare   (Bebe  Daniels)   4,413 

One  Wild  Week  (Bebe  Daniels)   4,253 

Something  Different    (Constance  Binney) .  .  .  4,840 

The   Magic    Cup    (Constance    Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney)  ....  4,942 

Out  of  the  Chorus  (Alice  Brady)   4,888 

The  Land   of  Hope    (Alice   Brady)   4.964 

Little    Italy    (Alice    Brady)   4,875 

Blackbirds    (Justine    Johnstone)   4,979 

The  Plaything  of  Broadway   (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone)....  4,895 

A  Heart  to   Let    (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter) .  .  .  4,715 

Everything   For    Sale    (May   McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

Black    Roses    (Sessue    Hayakawa)   5,600 

Beach  of  Dreams    5,005 

Cold    Steel    5,645 

If  Women  Only  Knew    5,550 

Nobody's  Kid  (Mae  Marsh)    4,975 

Good  Women   (Gasnier)    5,713 

What's    a    Wife    Worth    (William  Christv 

Cabanne)    5,600 

See  My  Lawyer  (Christie  Comedy  Drama) .  .  6,035 

Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  in  a  Million  (George  Beban)   6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The   First   Born    (Sessue    Hayakawa)   6.000 

The  Little  'Fraid  Ladv  (Mae  Marsh)   5,600 

Kismet    (Otis    Skinner)    9,730 

"813"    (Arsene  Lupin   Story)   6,100 

The  Wonder  Man   (Georges  Carpentier) ....  6,190 

The  Greater  Profit   (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage    (Pauline  Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod.)..  6,250 

Wife's  Awakening  (A)    (L.   T.   Gasnier)  ....  5,030 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield  Case   (Herbert  Rawlinson) .  .  6,000 

Whispering   Shadows    (Lucv   Cotton)   6,000 

Soul  and  Body  (Anne  Luther)   6,000 

Dangerous  Love   (Pete  Morrison  and  Carol 

Hollo  way)   5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem    Eternal    5,000 

False    Brands    5.000 

The   Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES. 

Hearts   in   Exile    5.000 

The  Rise  of  Susan    5,000 

Marriage  a  la   Carte   5,000 

Yellow   Passport    5.000 

Feast  of  Life    5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN   STAR  SERIES 

Poor  Dear  Margaret  Kirby    5.000* 

The  Miracle  of  Manhattan    4,174 

The  Gir!  from  Nowhere    5,000* 

Remorseless  Love    4,180 

Handcuffs  or  Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

Worlds'  Apart    5,980 

Gilded    Lies    4,496 

The  Last  Door    5.000* 

Is  Life  Worth  Living    5,019 

Clay  Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking  the  Tiger    5,533 

The  Fighter    6,000* 

After  Midnight   ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case    5.261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law   (Ralph  Ince)    5,500 

The  Road  of  Ambition  (Conwav  Tearle)    5,000 

The  Sin  That  Was  His  (Wm.  Faversham) .  .  .  5.600 

Red  Foam  (Ralph  Ince  Special)    5.500 

Who  Am  I?  (All  Star)    4,938 

Conceit    (All   Star)    4,580 

A  Man's  Home  (All  Star)    6,094 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning) ....  5,000* 
The  Servant  Question  (William  Collier)   .  . .  5.00O* 

Just  Outside  the  Door  (Edith  Hallor)    5,000* 

REPUBLIC  FEATURES  : 
Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)    ???? 

Mothers  of  Men  (Claire  Whitney)    ???? 

The  Gift  Supreme  (Bernard  Durning)    ???? 

Children  of  Destiny  (Edith  Hallor)    ???? 


'Approximately. 


Ghosts  of  Yesterday   (Norma  Talmadge) . . .  5,810 

Poppy  (Norma  Talmadge)    ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4,692 

Scandal   (Constance  Talmadge)    ???? 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5.158 

UNITED  ARTISTS  CORP. 

The  Mollycoddle   (Douglas   Fairbanks)    ....  5,800 

Suds    (Marv  Pickford)    5  OOO* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)  .  .  .  7,800 

The  Love  L-'ght  (Mary  Pickford)    7,800 

The  Nut  (Douglas  Fairbanks)    5,800 

Dream  Street    9,400 

Through  the  Back  Door  (Mary  Pickford) ..  7,000* 
Carnival  (Matheson  Lang)    7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)    6,000* 

The  Breath  of  the  Gods  (Tsuru  Aoki,  Arthur 

Carew)    6,000* 

Shipwrecked  Among  Cannibals   6,000* 

The  Devil's  Pass  Key  (All   Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)    6,000* 

Reputation   (Priscilla  Dean)    6,500 

Foolish  Wives   (Eric  Von  Stroheim)   12,000 

No  Woman  Knows    7,000* 

UNIVERSAL  FEATURES 

The  Smart  Sex  (EVa  Novak)    4,800 

The  Freeze  Out  (Harry  Carey)    4,336 

The  Dangerous  Moment  (Carmel  Myers)    ..  5,000 

Desperate    Youth    (Gladys    Walton)    4,405 

The  Wallop  (Harry  Carey)    4,539 

Wolves  of  the  North    (Eva  Novak)   5,000* 

The  Big  Adventure  (Reeves  Eason)   4,589 

Cheated   Love    (Carmel   Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)    4,516 

The   Beautiful   Gambler    (All   Star)   5,000* 

Reputation   (Priscilla   Dean)    7,158 

The  Blazing  Trail   (Frank  Mayo)    5,000* 

The  Fighting  Lover   (Frank   Mayo)    4,040 

Thunder  Island   (Edith  Roberts)    4,279 

Desperate   Trails    (Harry    Carey)   4,890 

The  Kiss    (Carmel  Myers)    5,0O0* 

Short   Skirts    (Gladys   Walton)    5,000* 

Man    Trackers    (All    Star)   5,000* 

Luring  Lips   (Edith  Roberts)   4,263 

Danger  Ahead  (All  Star)    5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)....  5,000* 

Opened  Shutters  (Edith  Roberts)    5,000* 

The  Shark  Master   (Frank  Mayo)    5,000* 

Action   (Hoot  Gibson)    4,509 

Trie  Rowdy  (Gladys  Walton)    4,974 

Moonlight   Follies    (Marie   Prevost)   4,468 

Red  Courage   (Hoot  Gibson)    4,620 

The  Rage   of  Paris   (Miss   Dupont)  4,968 

Go  Straight   (Frank  Mayo)   4  220 

High  Heels   (Gladys  Walton)   4,541 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone    6,300 

Trumpet   Island    (All   Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Tern's  Prod.)  6.200 

Black  Beauty  (Jean  Paige  and  All  Star)   . .  6,900 

The  Heart  of  Maryland    6,700 

The  Son  of  Wallingford   7,851 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools    4,822 

Cousin  Kate   4,807 

Her  Lord  and  Master    5,765 

The  Scarab  Ring   5,598 

The  Inner  Chamber    5,951 

CORINNE  GRIFFITH  PROD. 

The  Whisper  Market    4,800 

The   Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth    5,400 

Moral  Fibre    6,000 

The  Single  Track    ???? 

EARLE  WILLIAMS  PROD. 

The  Romance   Promoters    5,200 

Diamonds  Adrift    4.724 

It  Can   Be  Done    4,425 

The   Silver   Car    5,803 

Bring   Him   In    4.987 

Luck  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens   5.000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones   4,800 

The  Charming  Deceiver    4,600 

Closed  Doors    4,400 

Peggy  Puts  It  Over    4,900 

The  Matrimonial  Web    4.970 

Rainbow    ???? 


•Approximately. 
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ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen    2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop    2  reels 

BEN  TURPIN  COMEDIES    2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The    Simp    2  reels 

April    Fool    2  reels 

High  and  Dry    2  reels 

Moonshine   ,   2  reels 

Holy    Smoke    2  reels 

Bang   2  reeUs 

The    Greenhorn    2  reels 

Sunless    Sunday    2  reels 

CHESTER  COMEDIES 

You'll  Be  S'prised    2  reels 

Beat    It    2  reels 

Ladies'    Pets    2  reels 

Just   in  Time     2  reels 

Ready  to  Serve    2  reels 

Snooky's  Wild  Oats    2  reels 

Snooky's   Blue   Sunday    . . :   2  reels 

Snooky's  Fresh   Heir    2  reels 

TORCHY  COMEDIES 

Torchy's    Millions    2  reels 

Torchy  Turns   Cupid    2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy    Mixes    In    2  reels 

Torchy's    Night    Hood    2  reels 

Torchy's    Big    Lead    2  reels 

Crowing  Torchy    2  reels 

Torchy's    Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun  Hero    2  reels 

Shuffle  the  Queens    2  reels 

Going  thru  the  Rye    2  reels 

Mr.    Fatima    2  reels 

Wedding   Blues    2  reels 

Back  from  the   Front    2  reels 

Dining  Room,  Kitchen  and  Sink   2  reels 

Movie  Mad    2  reels 

Nobody's  Wife    2  reels 

Hey  Rube    2  reels 

Man  versus  Woman    2  reels 

Scrappily   Married    2  reels 

The  Reckless  Sex    2  reels 

Red    Hot    Love   2  reels 

Short   and    Snappy    2  reels 

Sneakers    2  reels 

Let    Me    Explain    2  reels 

Southern  Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three   Jokers    1  reel 

Rocking  the  Boat    1  reel 

Spooners    1  reel 

Ninety  Days  or  Life    1  reel 

It's  Your   Move    1  reel 

Spiking  the   Spooks    1  reel 

GAYETY  COMEDIES 

Dummy    Love    1  reel 

Zero    Love    1  reel 

Money    Talks   1  reel 

Sweet    Revenge    1  reel 

A  Handy   Husband    1  reel 

Hero-Pro    Tom    1  reel 

Standing   Pat    1  reel 

Assault  and  Flattery   ,   1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)  2  reels 

Art   of    Diving    (Kellerman)   1  reel 

Babe    Ruth — How  He  Knocks  His  Home  Run  1  reel 

Valley   of  Ten   Thousand   Smokes   1  reel 

Modern    Centaurs    1  reel 

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust    1  reel 

Solitude    1  reel 

The    Castaway   '   1  reel 

By  Schooner  to  Skagway    1  reel 

Tropical   Nights    1  reel 

The   Banana    Special    1  reel 

The  Explorers    1  reel 

The  Isle   of   Desire    1  reel 

The  Business  of  Camping    1  reel 

Voices  of  the  Sea    1  reel 

The  Will  o'  the  Wisp    1  reel 

Water   Trails    1  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  Little  Put  Put    1  reel 

CHESTER  OUTINGS 

Frozen  Thunder    1  reel 

Iguazu  the  Exquisite    1  reel 

Getting  a  Polish    1  reel 

Swat  the  Landlord    1  reel 

There  Is  No  Santa  Claus    1  reel 

Rookeries  and  Squawkeries    1  reel 

Crowning  King  Blizzard    1  reel 

Frivolous    Fijis    1  reel 


Lost  a  Yodel  

Pahs    and  Papas   

Paths  of  Glory   

Something  to  Worry  About   

Putting   Nature  Next   

The  Worst  Was  True   

Hitting  the  Hot  Spots   

The  Red  Trail's  End   

One  Peek  Was  Plenty   

Hitting    the    Hot  Spots  

Jogging   Across  Sawtooth   

CHESTER  SCREENICS 

Sea    Planets — Apartments    for  Rent  

Fine  Feathers — They  Forgot  the  Town... 

Out  of  the  Past   

Then  Company  Came — Art  Is  Everything. 
No  Hope  for  the  Drys — Silver  Silences... 
Sultans  of  the  Sea — Getting  a  Toe  Hold.. 

From   Deer   to  Dam   

Buzz-z-z   

Philippine   Futurity — An   Angle   in  Idaho. 

New   Wine  in   Old  Bottles  

Old   Moose  Trails   


HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North   

Hides — And  Go  Seek   

It's  a  Great  Life — If   

An   Eskimotion  Picture   

WORLD  WANDERINGS 

In  Dutch   

South   Sea  Magic   

MISCELLANEOUS 

Wilderness  Friends   

Golf — Slow  Motion   

Dixie   

Kinograms  (Two-a-Week)   


FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell   Boy    2 

The   Butcher  Boy    2 

Moonshine    2 

The  Cook    2 

The    Sheriff    2 

A    Desert    Hero   2 

The    Garage   2 
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reel 
reel 
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reel 
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reel 
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reels 
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  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

  1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London    1  reel 

Winter  Sports  in   St.   Moritz    1  reel 

Kilawea  Volcano   in   Eruption    1  reel 

The   Jungfrau    Railroad    1  reel 

Wildest    Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids   is  Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't  Weaken    2  reels 

It's  a  Boy    2  reels 

His  Youthful   Fancy    2  reels 

My   Goodness!    2  reels 

Movie   Fans    2  reels 

Fickle    Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling    in    Art    2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Day    2  reels 

The    Unhappy    Finish    2  reels 

Officer   Cupid    2  reels 

Astray  from  the  Steerage    2  reels 

Are  Waitresses   Safe    2  reels 

An  International  Sneak    2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 
From   a    Piscatorial    Angle   1  reel 


PARAMOUNT-BURTON  HOLMES  TRAY 
PICTURES 

All   Aboard   for  Brindisi  

Palma  de  Majorca   

A   Little  Atlantic   

Modern  Aspects  of  Japan   

Along  the  Riviera   

Alexandria   

Biskea,    the  Beautiful  

Present  Day  Prague   

A   Polynesian  Odessey   

The  Galata  Bridge   

Monte  Carlo   

Bazaars  of  Cairo   

Country  Life  in  Bohemia   

The  City  of  Algiers   

In   New  Madrid   

Liberated  Jerusalem   

Marseilles   

Spanish  Children  

In  the  Rice  Fields  of  Japan  

The  Road  to  the  Pyramids   

Calling   on   the  Sphinx  

In  Barcelona   

In  Shanghai  and  Macao   

Spanish  Holidays  

Solomon's  Temple   

Yoledo  and  Segovia   

Marvelous  Manhattan  

The  Cruise  to  Vera  Cruz   

Boro-Bodor    and    the  Bromo  

Torrid  Tampico   


The    Cloud    1  reel 

A  Setting  of  Ages    1  reel 

Indian    Summer    1  reel 

Victory    Mountain    1  reel 

PARAMOUNT   VANDENBERGH  SERIES 

Wild    Men    of   Africa    2  reels 

Jungle    Dancers   2  reels 

The   Lion    Killers    2  reels 

Slaying  the   Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A    Dog's   Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder    Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The   Skipper's   Narrow   Escape    2  reels 

The   Skipper's   Treasure   Garden    2  reels 

Meeting    All    Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight   Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and   Warmer    2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The   Big    Secret    2  reels 

Verse    and    Worse    2  reels 

The    Simp    2  reels 

His  Fiery  Beat    .   2  reels 

Roaring  Lions  on  Parade    2  reels 

His  Unlucky  Job    2  reels 

The    Baby    2  reels 

The    Slicker    2  reels 

Pals  and  Petticoats   2  reels 

Pretty    Lady    2  reels 

His   Noisy   Still    2  reels 

Hold  Me  Tight    2  reels 

An   Elephant's   Nightmare    2  reels 

Chase   Me   2  reels 

Farmyard    Follies    . . .  .■   2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss   Me   Quick    2  reels 

The    Huntsman    2  reels 

All    Wrong   2  reels 

Don't    Tickle    2  reels 

The    Guide    2  reels 

The    Sailor    2  reels 

The    Toreador    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The   Happy   Pest    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Fliwering   2  reels 

A  Crazy  Idea    1  reel 

Factory  to    Consumer    1  reel 

The   Ventriloquist    1  reel 

Doctor    Killjoy    1  reel 

Gum    Shoe   \V  ork    1  reel 

The  Lion   Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold    Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The    Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest    Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and    Scarecrows    1  reel 

Painters'  Frolic    1  reel 

The   Stampede   1  reel 

The  Tong   Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride    13    15  Episodei 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers   and   Pockets    2  reels 

Love  and  Rollers   2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here   2  reels 

Ged  Ap.  Napoleon    2  reels 

You'd  Better  Get  It   2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar   Camps   Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 
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Get-Rich-Quick  Edgar   2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy   Hooligan  in   "Apollo".  .  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   1  reel 

Lampoons — Judge    Rummy    in    "The  Prize 

Dance"   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 
Judgment"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons— Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"    1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy   Hooligan  in   "Oil"    ....  1  reel 

Lampoons — Judge    Rummy   in   "Too  Much 

Pep"   1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top    Concert    Singers    1  reel 

The  Island  of  the  Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?    1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart    1  reel 

The  Riveter   1  reel 

The  Human  Voice   1  reel 

Seein'  Things  on  the  Orinoco   1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Regular  Bird    1  reel 

Chemical  Inspiration   1  reel 

Safe  Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?    ????? 

Shimmy  Isle    ????? 

Absence  Without  Leave   ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week    2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck   2  reels 

The  High  Sign   2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 

Week  of  Aug.  14 

The  Black  Ace   (Edgar  Jones)    2  reels 

Spot  Cash   (Pollard)    1  reel 

Rainbow  Island  (Harold  Lloyd  Reissue)  . .  1  reel 
The  Fox  and  the  Crow  (Cartoon)   2/3  reel 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)   2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santchi)  .  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  reel 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  reel 

Donkey  in  the  Lion's  Skin  (Cartoon) ..  .2/3  reel 

Week  of  Aug.  28 
Fawns  of  Power  (Yellow  Arm  No.  11)  ....  2  reels 

The  Mavor  of  Misery  (Edgar  Jones)   2  reels 

Stop  Kidding  (Eddie  Boland)    1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 
issue)  1  reel 

Mice  at  War  (Cartoon)   2/3  reel 

Week  of  Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The  Wolver  (Tom  Santechi)    2  reels 

The  Jail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)  ...  1  reel 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13)..  2  reels 
My  Lady  o'  the  Pines   (Holman  Day)   ....  2  reels 

On  Their  Way  (Eddie  Boland)    1  reel 

The  Fashionable  Fox   (Cartoon)   2/3  reel 

Pinched   (Harold  Lloyd   Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14) . .  2  reels 

Mother  o'  Dreams  (Tom  Santschi)    2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)   ....2/3  reel 

Late   Lodgers    (Snub   Pollard)    1  reel 

Bashful   (Harold  Lloyd  Reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)   2  reels 

The      Secret      Cipher      (Hurrican  Hutch 

Wo.  1)    3  reels 


The  Chink  (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)    ...2/3  reel 

Netting  the  Leopard   (Hunting)    1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurrican*  Hutch  No.  2)  2  reels 
Lorraine  of  the  Tjmberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)  ....  1  reel 
The  Wolf  and  the  Crane  (Cartoon)   2/3  reel 

Week  of  October  9th. 
The    Millionth    Chance     (Hurricane  Hutch 

No.  3)   .'   2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)   2/3  reel 

Week  of  October  16th. 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)   2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)   2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy   1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout   Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's    Company    1  reel 

Young    Ideas   I  reel 

Luke    McLuke's    Film-osophy,    each   yi  reel 

PEEP   INTO    THE    FUTURE    (series  of 

six)   2  reels 

THE   SONNY    SERIES,    each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

RIALTO  PRODUCTIONS,  INC. 

JANE  AND  KATHERINE  LEE. 

The    Circus   Imps    2  reels 

The   Dixie   Madcaps    2  reels 

The   Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry   2  reels 

Wives'    Union   2  reels 

He,   She  and  It  2  reels 

A  Quiet  Night   2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 
WESTERN  FEATURES 

The    Mormon    Trail    2  reels 

The  Man  Hater   2  reels 

A  Desperate  Tenderfoot    2  reels 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)   2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The    Whirlwind    15  Episodes 

The   Branded   Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Mama's  Cowpuncher  (Harry  Sweet)....,...  2  reels 

Pals    (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence   Lee)    2  reels 

Wood   Simps    2  reels 

Society    Dogs    2  reels 

The  Smart  Alec   (Harold   Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home    (Harry   Sweet)    2  reels 

The  Whizbug    2  reels 

Alfalfa    Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold  Your  Breath   (Charles  Dorety)    2  reels 

Brownie's    Little   Venus    2  reels 

High    Life    (Harry    Sweet)    2  reels 

Week  Off  (A)   (Charles  Dorety)    2  reels 

Brownie's  Baby  Doll    2  reels 

Sea    Shore    Shapes    (Baby    Peggy,  Louise 

Lorraine  &  Teddy,  the  Dane)  2  reels 

Tin   Cans   (Brownie,  the  Wonder  Dog)...  2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)    2  reels 

TED  RIDER  SERIES  .  (Leonard  Chapman) 

The   Girl   and   the   Law    (No.   2)    2  reels 

Big   Stakes   (No.   3)    2  reels 

When  the  Devil  Laughed  (No.  4)    2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 


A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau   (Lee  Moran)   2  reels 

SERIALS 

The    Flaming    Disk  18  Episodes 

The    Vanishing    Dagger   18  Episodes 

The   Dragon's   Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)   ....  18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror   Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)   ...  18  Episodes 

STAR  COMEDIES 

The  Truck  Horse  Bandit    1  reel 

Zulu   Love   (Eddie  Barry)   1  reel 

A  Cheese  Romance  (Billy  Fletcher)    1  reel 

Rubbing  It  In   (Billy  Fletcher)   1  reel 

Hearts  and  Flour   (Dorothy  Wolbert)    ....  1  reel 

Uneasy  Money  (Robert  Anderson)    1  reel 

Meet   My   Husband    (Billy   Fletcher)   1  reel 

Rubes   and    Boobs    (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)    1  reel 

The    Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher) .  .  1  reel 

The   Champ   (Billy   Fletcher)    1  reel 

A  Thousand  a  Week    1  reel 

Look  Pleasant  Please    1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should  Husbands  Mind  Babies   1  reel 

Hot  But  Healthy   1  reel 

No  Place  to  Live   1,  reel 

Fares,    Please    1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow   (Eddie  Polo)    2  reels 

Square  Deal  Cyclone  (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

In  the  Nick  of  Time  (Jack  Perrin)   2  reels 

Fighting  Blood   (Jack  Perrin)   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)    2  reels 

Stand  Up  and  Fight   (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick.  . .  2  reels 

Bandits  Beware  (Hoot  Gibson)    2  reels 

The  Girl  in  the  Saddle   2  reels 

The    Movie     Trail    2  reels 

The  Shadow  of    Suspicion    (Eileen  Sedg- 
wick)   2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson)...  2  reels 

Beating  the  Game    2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The  Danger  Man   (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both   Barrels    (Jack   Perrin)    2  reels 

The  Rim  of  the  Desert   (Jack   Perrin) ....  2  reels 
Roaring    Waters    (George    Larkin    and  Jo- 
sephine  Hill)                                                 2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood    (Art  Acord)    2  reels 

The    Fight    Within     (George    Larkin  and 

Josephine    Hill)    2  reels 

Raiders  of  the  North   (George  Larkin  and 

Josephine    Hill)    2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

&  Josephine  Hill)   2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine   Hill)    2  reels 

INTERNATIONAL  NEWS 

Issued   Every  Monday  and  Thursday 

VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parsel   Post  Husband   2  reels 

Fists  and    Fodder   2  reels 

Footprints    2  reels 

He    Laughs    Last    2  reels 

Springtime    2  reels 

The    Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid    Concrete    2  reels 

The  Fly  Cop    2  reels 

The   Grocery    Clerk    2  reels 

The  Stage  Hand    2  reels 

The    Suitor    2  reels 

The    Sportsman    2  reels 

The    Hick   2  reels 

The  Rent  Collector    2  reels 

The    Bakerv    2  reels 

The  Fall  Guy    2  reels 

The   Bell   Hop    2  reels 

JIM  AUBREY  COMEDIES 

The    Nuisance    2  reels 

The   Mysterious   Stranger    2  reels 

The  Blizzard    2  reels 

The   Tourist    2  reels 

The   Riot    2  reels 

The    Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  (Joe  Ryan  and  Elinor 

.Field)    15  Episodes 

Fighting    Fate    (William    Duncan  and 

Edith    Johnson)    15  Episodes 
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STATE    RIGHTS  PICTURES 


AMERICAN  FILM  CORPORA- 
TION, INC. 

Footage 

From  the  West  (William  Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter) .  5,000* 
The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick  Action  (William  Russell)   5,000* 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000* 
The  Moonshine  Menace   (Helen  Holmes)...  5,000* 

High-Gear  Jeffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter) . .  .  5,000* 

A  Crook's  Romance  (Helen  Holmes)   5,000* 

A  Rough-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter) .  .  5,000* 
Loggers   of   Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent  Shelby  (Frank  Borzage)   5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

Bachelor  Apartments    5,000* 

Before  the  White  Man   6,000* 

Bitter  Fruit    5,000* 

The  Desert   Scorpion   6,000* 

The  Golden  Trail    5,000* 

Love's  Protege    5,000* 

Wolves  of  the  Street   6,000* 

Penny    Philanthropist    (Peggy    O'Neil  and 

Ralph  Morgan)    5,000* 

Chamber  Mystery  (Claire  Whitney  and  Earl 

Metcalf)    5,000* 

Circumstantial  Evidence  (Glenn  White)   5,000* 

Wall  Street  Mystery  (Glenn  White)   5,000* 

Unseen  Witness   (Glenn  White)    5,000* 

Trail  of  the  Cigarette  (Glenn  White)   5,000* 

Bromley  Case  (Glenn  White)   5,000* 

Sacred  Ruby  (Glenn  White)   5,000* 

House  of  Mystery  (Glenn  White)   5,000* 

Triple  Clue  (Glenn  White)   5,000* 

A  Man  from  Nowhere  (Jack  H'oxie)   5,000* 

The  Way  Women  Love  (Ruby  De  Remer) .  .  5,000* 

Luxury  (Ruby  De  Remer)   6,000* 

The  Deceiver  (Carol  Holloway  and  Jean  Her- 

sholt)    5,000* 

The  Tame  Cat  (All  Star)   5,000* 

The  Man  Who  Trifled  (All  Star)   5,000* 

Daughter  of  the  Don  (All  Star)   5,000* 

God's  Country  and  the  Law  (Gladys  Leslie) 

ASHER  PRODUCTIONS 

Below   the    Deadline   5,000* 

AY  WON  FILM  CORP. 

The  Man  of  Courage   5,000* 

When  Dr.  Quackeral  Did  Hide   5,000* 

The  Woman  Above  Reproach    5,000* 

The  Lure  of -the  Orient    6,000* 

On  the  High  Card   5,000* 

COMMONWEALTH  PICTURES 
CORP. 

The   Hidden  Light   5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)  ...  5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils    (Conway  Tearle)   6,000* 

Midchannel    (Clara   Kimball   Young)    6,000* 

Hush    (Clara  Kimball   Young)   6,000* 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed).  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The    Mask    6,400 

FEDERATED  FILM  EXCHANGE 

The    Midlander    (Bessie   Love)   5,000* 

Hearts  and   Masks   (All   Star   Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys   (All  Star)    7,000* 

FIDELITY  PICTURES  CORP. 

The   Married   Virgin    (Vera   Sisson)    6,000* 

Frivolous    Wives    (Kathleen    Kirkman)  .  . .  .  6,000* 

Love's  Flame   (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well    7,000* 

The  House  Without  Children   7,000* 

The    Spoilers   9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)   5,300 

Out  of  the  Darkness  (Gertrude  McCoy)    .  .  5,900 

Infatuation   of  Youth    5,400 

The  Edge  of  Youth    5,500 

Branded     (Josephine    Earle)   5,200 

The   Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

•Approximately. 


GRAPHIC  FILM  CORP. 

Footage 

Mother    Eternal    6,700 

HERMAN  J.  GARFIELD 

The  Parish  Priest    5,000* 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid    (Fanny  Ward)   5,000* 

Annabell  Lee   (All   Star   Cast)   5,000* 

VICTOR  KREMER,  INC. 

The  Stampede  (Texas  Guinan)   5,000* 

I  Am  the  Woman  (Texas  Guinan)   5,000* 

Handicap  (Horse  Race  Picture)   6,000* 

When  Love  Is  Young  (Zeena  Keefe)   5,000* 

Skinner'  Dress  Suit  (Bryant  Washburn)....  5,000* 
Winding  Trail  (Buck  Manning)   5,000* 

McGOVERN,  ELMER  J. 

The  Untamed  Woman    5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When   Dawn   Came    5,900 

Diane  of  Star  Hollow    6,000* 

RAINBOW  FILM  CORPORATION 

A   Girl's  Decision    (Helen   Gibson  and  Ed 

Coxen)    5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador.  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness    5,000* 

TRI-STAR  PICTURES  CO. 

Fruits   of   Passion    (Alice    Mann    &  Donald 

Hall)    5,000* 

Water  Lily  (Alice  Mann  &  Donald  Hall)..  5,000* 
Dazzling  Miss  Davidson  (Marjorie  Rambeau)  5,000* 
How  a  Woman  Loves  (Marjorie  Rambeau)..  5,000* 

She  Paid  (Marjorie  Rambeau)   5,000* 

Mrs.  Belfame  (Nance  O'Neil)   5,000* 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch  (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset   (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)  5,000* 

*  Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Advenutre  of  Tarzan  (Elmo  Lincoln).  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2reels 

Pure  and  Simple   2  reels 

Liquorish    Lips   2  reels 

ARROW  FILM  CORP. 

TEX  DETECTIVE  SERIES 
ARROW-HANK  MANN  COMEDIES 

One  every  other  week   2  reels 

BLAZED  TRAIL  PRODUCTIONS 

One  every  other  week   2  reels 

ARROW-NORTHWOOD  DRAMAS 

Looking  Up  Jim   2  reels 

In  the  River    2  reels 

Three  and  a  Girl   2  reels 

Raiders  of  the  North   2  reels 

A  Knight  of  the  Pines   2  reels 

The  Man  of  Brawn   2  reels 

The  Strangers   2  reels 

Breed  of  the  North   2  reels 

A  Fight  for  a  Soul   2  reels 

Beloved  Brute    2  reels 

Quicksands   2  reels 

Border  River   2  reels 

SPOTLIGHT  COMEDIES 

Champion  by  Chance   2  reels 

Soap  Bubbles    2  reels 

Her  Husband's  Flat   2  reels 

His  Wife  Jimmy   2  reels 


ARDATH  XLNT  COMEDIES 

Wild  Women  and  Tame  Men   2  reels 

The  Village  Grocer  2  reels 

Homer  Joins  the  Force   2  reels 

SERIALS 

Thunderbolt  Jack  (Jack  Hoxie)  15  Episodes 

AYWON  FILM  CORP. 

HARRY  CAREY— 15  Westerns  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

JOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each). 
CHESTER  COMEDIES  (2  reels  each). 
SCREEN  SNAPSHOTS  (1  reel  each). 
MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIALS 

Miracles   of   the  Jungle   15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan  ,  12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full  of  Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)   each  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz   2  reels 

Why  Change  Your  Mother-inlaw   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle    2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).   (See   issue   of   May   28   for  First 
Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  reel 

Bonnie  Scotland    1  reel 

Birds  of  Crags  and  Marshes   1  reel 

Village  Life  in  Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful   1  reel 

A  Naturalist's  Paradise   1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals   1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(.Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  serials) 

First  Series  from  No.  1  to  No.  26.. (each)  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The  Great  Reward   (Burston   Serial)..  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 
Junior) 

KINETO    REVIEWS    (Chas.    Urban)    One  Reel, 

issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)   2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES   (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked   Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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Connick's  Retirement  From  Famous 
Players  Officially  Announced — 
Radical  Changes  in  Policy  Expected 
With  Zukor  Now  In  Control 

T,  HE  "resignation"  of  H.  D.  H.  Connick  as  chairman  of  the  Finance  Committee 
of  the  Famous  Players-Lasky  Corporation  and  his  retirement  from  active  con- 
nection with  the  Corporation  were  officially  announced  a  few  days  ago. 
Behind  this  announcement  is  one  of  the  most  dramatic  stories  in  motion  picture 
history.  Those  who  have  been  following  closely  the  recent  developments  in  Famous 
Players — particularly  since  the  fight  of  the  Motion  Picture  Theatre  Owners  of  Amer- 
ice  and  Exhibitors  Trade  Review  against  certain  methods  employed  by  the  corpora- 
tion— were  not  surprised  at  Mr.  Connick's  resignation. 

Connick's  Fateful  Speech 

They. have  been  certain  it  would  come  ever  since  his  fateful  speech  before  Gover- 
nor Miller  at  Albany,  because  that  address,  made  in  Mr.  Zukor's  absence  in  Europe, 
brought  to  a  focus  a  fight  for  actual  control  of  Famous  Players  that  has  been  brew- 
ing ever  since  Mr.  Connick,  as  the  personal  representative  of  Otto  H.  Kahn  and  Kuhn, 
Loeb  &  Company,  took  his  seat  on  the  Famous  Players  directorate. 

Mr.  Connick  held  the  key  position  in  the  corporation,  because  he  was  the  chairman 
of  its  Finance  Committee.  It  has  been  known  for  a  long  time  that  while  Mr.  Zukor, 
as  president  of  the  corporation,  wielded  a  very  great  influence  in  shaping  its  policy, 
he  was  not  in  absolute  control.  He  had  to  submit  to  the  Finance  Committee  for  its 
O.K.  on  any  question  of  first  importance,  especially  if  it  involved  the  expenditure  of 
money.  He  was  thus  subject  to  the  overlordship  of  the  Wall  Street  interests  which 
brought  about  the  financial  reorganization  of  Famous  Players  in  1919. 

Mr.  Connick  was  not  a  practical  film  man.  As  he  himself  said  before  Governor 
A/filler  at  Albany,  he  had  come  up  to  485  Fifth  avenue  from  the  lower  end  of  Manhat- 
tan Island  to  learn  the  business  and  to  attempt  to  put  business  methods  into  play  in 
the  film  industry.  While  he  may  have  succeeded  in  some  matters  of  detail,  the  ob- 
servers of  what  went  on  at  485  after  Mr.  Connick  joined  the  corporation  pointed  out  over 
and  over  again  his  failure  to  grasp  the  political  nature  of  the  industry — a  failure  which 
led  to  serious  blunders  in  the  open. 

The  most  celebrated  of  these  were  his  assertions  to  Governor  Miller  that  Famous 
Players-Lasky  was  the  largest  theatre-owner  in  the  world  and  that  it,  together  with 
four  or  five  others,  could  control  the  whole  industry. 

(Continued  on  Next  Page) 
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The  Attack  Precipitated 

The  latter  statement  has  never  been  fully  ex- 
plained, but  the  former  had  a  great  deal  to  do 
with  precipitating  the  M.P.T.O.  attack  on 
Famous  Players'  methods  this  year.  Mr.  Con- 
nick  never  made  any  public  statement  after  his 
appearance  at  Albany.  Shortly  after  that,  Mr. 
Zukor  came  back  from  Europe  to  find  the  attack 
against  Famous  Players'  methods  in  full  swing-. 

Close  observers  noted  long  ago  that  Mr.  Con- 
nick's  lack  of  knowledge  of  the  film  business  and 
his  failure  to  grasp  quickly  the  main  outlines  of 
a  difficult  situation  would  bring  him,  sooner  or 
later,  into  collision  with  Mr.  Zukor.  The  latter 
has  never  been  willing  to  make  any  public  state- 
ment as  to  his  attitude  toward  Mr.  Connick,  for 
very  obvious  reasons.  But  having  seen  Mr.  Con- 
nick  and  his  financial  associates  bring  Famous 
Players  into  serious  difficulties  by  their  blunders, 
Mr.  Zukor,  evidently  made  up  his  mind  that  the 
time  was  ripe  for  a  coup  which  would  restore 
the  control  of  the  corporation  to  him. 

The  situation  was  intensified  by  the  M.P.T.O.- 
Trade  Review  attack  against  Famous  Players. 
Mr.  Zukor  stood  the  brunt  of  the  attack — as,  of 
course,  he  had  to  because  of  his  position  as  Presi- 
dent— and  the  maneuverings  through  which  he 
went  cannot  be  understood  unless  one  realizes 
that  he  was  heavily  engaged  in'  two  battles  at 
the  same  time. 

The  first  was  defense  against  attack  from  the 
outside;  and  the  second  was  Mr.  Zukor's  own 
fight  within,  the  corporation. 

There  can  be  no  question  that  Mr.  Zukor  de- 
cided very  quickly  to  admit  the  correctness  of 
the  charges  against  his  corporation  and  to  at- 
tempt to  make  amends.  He  did  this,  as  subse- 
quent events  now  prove,  not  entirely  because  he 
wanted  to  clear  his  corporation  of  the  odium  that 
had  come  upon  it,  but  also  as  a  justification  of 
his  own  policy  in  Famous  Players-Lasky.  That 
is  to  say,  he  had  to  make  clear  that  he  was  able 
to  control  the  situation  and  to  still  the  rising 
voice  of  exhibitor  indignation. 

Zukor  In  Control 

These  are  the  stakes  for  which  he  was  playing, 
and,  of  course,  Mr.  Connick's  virtual  dismissal 
figured  largely  in  the  situation.  Some  sort  of 
financial  manipulation  has  taken  place.  Just 
what  it  is  is  not  yet  clear.  The  current  under- 
standing in  the  New  York  film  district  is  that 
Mr.  Zukor  is  in  actual  financial  control  of  the 
corporation.  At  any  rate  the  dismissal  of  Con- 
nick  shows  that  Mr.  Zukor's  coup  is  on  the  way 
to  realization,  if,  indeed,  it  has  not  already  been 
realized. 

If  this  interpretation  of  the  drama  at  485  Fifth 
Avenue  is  correct — and  there  are  very  strong 
reasons  for  believing  it  is — it  would  not  be  com- 
plete without  taking  into  account  the  Federal 
Trade  Commission  action  against  the  Famous 
Players  group.   There  can  be  little  question  that 


this  had  the  effect  of  hastening  the  exile  of  Con 
nick,  for  it  was  he,  as  noted  above,  who  made 
the   extraordinary   assertions   to    Gov.  Miller 
which  placed  the  corporation  in  a  compromising 
light. 

Nobody  who  knows  Mr.  Zukor  well — and  es- 
pecially those  who  have  been  opposed  to  him  in 
battle — can  conceive  of  his  making  such  a  blun- 
der. The  Government  has  plenty  of  evidence 
against  Famous  Players  practices,  and  its  case 
is  not,  of  course,  founded  solely  on  the  Connick 
statements.  But  what  Mr.  Connick  said,  as  a 
responsible  official  of  the  corporation,  looked  on 
the  face  of  it  like  an  inadvertent  plea  of  guilty 
and  it  had  the  immediate  effect  of  strengthening 
the  Government's  case  and  precipitating  the 
M.P.T.O. -Trade  Review  attack. 

Important  to  the  Exhibitor 

For  the  exhibitor — and  particularly  the  Motion 
Picture  Theatre  Owners  of  America — the  down- 
fall of  Mr.  Connick  is  news  of  the  greatest  im- 
portance. His  passing  does  not  mean  that  all 
the  Wall  Street  influence — and  in  the  case  of 
Famous  Players  the  Wall  Street  influence 
brought  about  the  acquisition  of  theatres — has 
been  dissolved  out  of  the  corporation. 

From  a  source  of  unquestioned  authority  it  is 
learned,  however,  that  Mr.  Zukor,  now  the  domi- 
nating figure  in  the  corporation  beyond  a  shadow 
of  doubt,  intends  to  confine  its  activities  to  pro- 
duction and  distribution  in  the  future.  This  in- 
formant told  a  representative  of  Exhibitors 
Trade  Review  this  week  that  Mr.  Zukor's  policy 
was  dead  against  any  further  acquisition  of 
theatres.  As  evidence  of  the  soundness  of  his 
view,  the  informant  pointed  out  that  Mr.  Zukor 
was  originally  a  producer,  and,  despite  all  ap- 
pearances to  the  contrary,  had  never  fully  be- 
lieved that  the  producer  should  go  into  the 
theatre  business  at  least  to  the  extent  of  be- 
coming a  direct  competitor  with  the  independent 
exhibitor. 

The  informant  could  not  say  that  Famous  Players 
would  dispose  of  its  theatres,  but  he  was  quite  sure  no- 
others  would  be  acquired.  He  regarded  the  dismissal  of 
Connick  as  pointing  the  way  to  a  complete  change  in- 
many  phases  of  Famous  Players  policy,  the  most  sig- 
nificant of  which  would  be  on  the  theatre  side  of  its- 
activity. 

The  Official  Announcement 

The  official  announcement  of  Mr.  Connick's  "resigna- 
tion," as  issued  by  the  Famous  Players-Lasky  Corpora- 
tion, reads  as  follows : 

"H.  D.  H.  Connick,  who  for  the  past  two  years  has  been 
Chairman  of  the  Finance  Committee  of  Famous  Players- 
Lasky  Corporation,  having  shaped  the  Company's  finan- 
cial policy  to  the  entire  satisfaction  of  the  management, 
and  having  successfully  completed  the  task  of  organiza- 
tion allotted  to  him,  has  resigned  to  take  up  other  work. 

"Frederic  G.  Lee,  senior  member  of  the  Finance  Com- 
mittee, now  becomes  its  Acting  Chairman. 

"The  vacancy  on  the  Finance  Committee  created  by 
the  resignation  of  Mr.  Connick  has  been  filled  by  the- 
election  of  Theodore  F.  Whitmarsh,  President  of  Fran- 
cis H.  Leggett  &  Company." 
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Status  of  Negotiations  With  Zukor  Set  Forth  in 
Statement  Issued  by  President  Cohen 

and  Committee 

THE   following  statement   was   issued    this    week    by  President 
Sydney  S.  Cohen  and  the  Committee  of  Five  of  the  Motion  Picture 
Theatre  Owners  of  America  with  regard  to  the  negotiations  with 
Adolph  Zukor,  President  of  the  Famous  Players-Lasky  Corporation: 
"The  conferences  of  the  Committee  of  the  Motion  Picture  Theatre  Own- 
ers of  America  appointed,  as  per  the  mandate  of  the  Minneapolis  Conven- 
tion, to  adjust  all  grievances  and  complaints  of  exhibitors  against  the  Fa- 
mous Players-Lasky  Corporation,  have  not  as  yet  been  concluded. 

"The  filing  of  charges  against  that  company  by  the  Federal  Trade  Com- 
mission and  the  advice  of  their  counsel  to  discontinue  all  public  hearings  of 
our  Committee,  as  well  as  the  illness  of  our  National  Counsel,  Senator 
Walker,  and  a  member  of  the  Committee,  W.  A.  True,  President  of  the  Mo- 
tion Picture  Theatre  Owners  of  Connecticut  (both  of  whom  have  been  con- 
fined to  hospitals  for  some  time  past  where  they  underwent  operations)  have 
delayed  the  official  hearings  of  the  Committee  and  our  negotiations  in  the 
matter,  but  our  General  Manager  and  myself,  with  members  of  our  Organi- 
zation in  this  territory,  have  made  several  visits  to  the  offices  of  Famous 
Players-Lasky  Corporation  where  we  conferred  with  its  President,  Mr. 
Adolph  Zukor,  and  Mr.  Kent,  General  Manager  of  Distribution,  and  we  have 
succeeded  in  making  several  adjustments  of  grievances  submitted  to  us. 
Other  complaints  are  now  being  considered,  and  it  is  the  purpose  of  the 
Committee  to  submit  an  official  report  of  its  findings  to  your  officers  and 
Executive  Committee. 

"It  is  only  fair  to  state  at  this  time  that  our  Committee  has  been  shown 
every  courtesy  and  attention  by  the  officials  of  the  Famous  Players-Lasky 
Corporation  since  the  Minneapolis  convention,  and  we  are  looking  for- 
ward to  a  continuation  of  this  attitude  with  the  final  result  of  adjusting  all 
grievances  of  exhibitors  throughout  the  country  who  have  submitted  com- 
plaints against  the  Famous  Players-Lasky  Corporation  to  us. 

"Our  Organization  looks  to  Mr.  Adolph  Zukor  and  the  Famous  Players- 
Lasky  Corporation  to  fulfill  every  promise  and  pledge  made  to  our  Execu- 
tive Committee  and  Officers  at  the  Minneapolis  meeting,  and  should  you 
have  any  complaints  or  grievances  against  this  company,  or  know  of  any 
in  your  territory,  kindly  forward  us  full  facts  and  information  at  once  so 
we  can  submit  same  to  the  Famous  Players-Lasky  Corporation  at  the  next 
meeting  of  our  Committee. 

"MOTION  PICTURE  THEATRE  OWNERS  OF  AMERICA, 

"SYDNEY  S.  COHEN,  President. 

["W.  A.  TRUE,  President,  M.  P.  T.  O.  of  Connecticut. 
"J.  C.  RITTER,  National  Treasurer,  M.  P.  T.  O.  of  America. 
Committee  "A-  R-  PRAMER>  President,  M.  P.  T.  O.  of  Nebraska. 

j"H.  B.  VARNER,  Executive  Committee  Member  M.  P.  T. 

O.  of  Americafrom  North  Carolina. 
,  "G.  G.  SCHMIDT,  President,  M.  P.  T.  O.  of  Indiana." 
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Federal  Censorship  Bill  Introduced 

Drastic  and  Destructive  Measure  Offered 
by  Representative  Bland  of  Indiana — Pro- 
vides for  Inquisition  of  the  Worst  Kind 


WASHINGTON,  Oct.  13. 

ANEW  gun  in  the  war  between  the 
motion  picture  industry  and  the  re- 
form element  of  the  country  was 
fired  by  the  latter  in  an  unexpected  at- 
tack on  Tuesday,  Oct.  11. 

On  that  day  Representative  Bland  of 
Indiana  introduced  in  the  House  a  dras- 
tic bill  providing  for  Federal  censorship 
and  the  creation  of  a  Federal  Board  for 
Motion  Picture  Censorship.  It  was  re- 
ferred to  the  Committee  on  Judiciary. 

The  bill  provides  for  a  Federal  board 
of  three  members  appointed  by  the  Pres- 
ident, by  and  with  the  consent  of  the 
Senate.  One  member  of  the  board  shall 
serve  for  one  year,  another  for  two  years 
and  a  third  for  three  years.  Their  suc- 
cessors shall  hold  office  for  terms  of  three 
years  each.  Provision  also  is  made  for 
the  payment  of  $5,000  as  the  annual 
salary  of  each  member  of  the  board. 
The  right  of  removal  from  office  of  any 
member  of  board  on  charges  of  neglect 
of  duty  or  malfeasance  in  office  is  vested 
in  the  President. 

The  Federal  board  shall  work  in  co- 
operation with  the  local  state  boards, 
but  any  of  its  members  can  be  desig- 
nated as  censors  and  empowered  to  cen- 
sor pictures.  The  board  may  also  desig- 
nate these  as  official  censors,  but  they  will 
not  receive  any  compensation  from  the 
United  States  unless  they  are  employees 
or  officers  of  the  Federal  board. 

The  board  shall  censor  any  film  submit- 
ted to  it  and  intended  for  shipment  or  ex- 


hibition in  interstate  or  foreign  commerce. 
Each  film  so  submitted  shall  be  censored 
by  such  official  censors  as  the  board  may 
determine,  approving  "only  such  films  as 
are  moral  and  either  educational,  amusing 
or  for  proper  advertising  purposes." 

The  board  shall  also,  from  time  to  time, 
after  proper  public  notice  and  hearing, 
"issue  regulations  or  modify  existing  reg- 
ulations establishing  detailed  standards  for 
films." 

Approval  of  films  shall  be  given  on  the 
following  conditions:  (1)  place  in  which 
or  audience  before  whom  the  film  may  be 
exhibited;  (2)  modification  or  elimination 
of  any  portion  of  the  film,  any  other  "con- 
ditions that  the  board  may  by  regulation 
prescribe."  All  rejections  shall  be  certi- 
fied in  writing  and  shall  include  a  state- 
ment of  the  basis  for  action  taken. 

Dissenting  parties  may  appeal  from  the 
censors'  decision  at  any  time  within  20 
days  after  the  decision  has  been  rendered 
by  the  censors.  The  board  shall  there- 
upon, after  notice  and  hearing  to  all  par- 
ties interested,  decide  whether  the  film 
has,  in  their  opinion,  been  censored  or  ap- 
proved or  disapproved  in  accordance  with 
provisions  in  the  law,  and  is  empowered 
to  affirm,  modify  or  set  aside  the  findings 
of  the  censors.  A  copy  of  testimony  sub- 
mitted at  these  hearings  shall  be  filed  with 
the  Court  of  Appeals  and  the  board  is 
further  empowered  to  order  a  recensoring 
of  the  film  in  question. 

Any  findings  of  the  board  shall  be  final 
unless  dissenting  party  or  parties,  within 


30  days  after  the  board's  decision  has  been 
made  officially  known,  file  a  petition  with 
the  clerk  of  the  Court  of  Appeals,  praying 
for  a  modification  or  setting  aside  of  the 
board's  decision.  A  bond  the  amount  of 
which  is  fixed  by  the  court  shall  be  posted 
to  assure  payment  of  the  costs  in  the 
event  that  the  court  so  directs. 

The  court,  according  to  the  bill  "may 
affirm,  modify  or  set  aside  the  decision  of 
the  board  for  error  of  law,  including  the 
invalidity  of  -any  regulation  of  the  board 
.  .  .  but  the  findings  of  the  board  as  to 
the  fact  that  the  film  is  not  in  accord  with 
the  regulation,  if  supported  by  evidence, 
shall  be  conclusive. 

Method  of  Appeal 

The  Court  of  Appeals  is  also  empowered 
to  grant  injunctions  against  actions  from 
the  board,  and  provision  also  is  made  for 
appeal  from  the  verdict  of  the  Court  of 
Appeals  to  the  Supreme  Court  of  the 
United  States.  The  taking  of  any  appeal 
under  subdivision  or  issuance  of  any  writ 
of  certiorari  shall  not  in  any  manner  oper- 
ate "as  a  supersedeas  or  stay  the  decision 
of  the  board  or  of  the  decree  of  the  Court 
of  Appeals,  respectively,  unless  so  ordered 
by  the  Court  of  Appeals  or  the  Supreme 
Court  of  the  United  States,  respectively." 

Upon  approval  of  each  film,  the  board 
shall  issue  a  certificate  of  approval,  stat- 
ing the  fact  of  such  approval  and  condi- 
tions thereof,  if  any.  "A  negative  of  the 
certificate,"  further  provides  the  bill, 
"shall  be  made  a  part  of  the  introductory 
portion  of  the  film  and  exhibited  at  each 
exhibition  of  the  film." 

The  board  is  given  the  power  to  fix  the 
fee  for  censorship  of  any  film  which 
"amount  equals,  as  nearly  as  may  be,  the 
cost  of  such  censorship."  No  film  shall  be 
censored  unless  the  prescribed  fee  has 
been  paid  at  the  time  of  the  application 
for  censorship. 

Interstate  or  foreign  shipment  or  exhi- 
bition of  uncensored  films  is  considered  a 
violation  and  punishable  by  fine  or  im- 
prisonment. All  films  shipped  or  exhib- 
ited in  violation  of  the  law  may  be  con- 
fiscated by  the  board.  Proceedings  against 
violators  shall  conform  to  proceedings  in 
admiralty  and  shall  be  at  the  suit  and  in 
the  name  of  the  United  States. 

Astounding  to  exhibitors,  however,  is 
t^at  section  in  the  bill  imposing  a  tax  of 
75  per  cent  on  gross  admissions  paid  for 
exhibition  of  pictures  that  are  shown,  or 
released  prior  to  the  official  inauguration 
of  the  board  or  of  pictures  that  do  not 
have  a  negative  of  the  certificate  of  ap- 
proval as  part  of  the  introductory  portion 
of  the  film. 

Regarding  the  collection  of  this  tax  the 
bill  provides  that  "the  tax  imposed  by  this 
subdivision  shall  be  levied,  assessed,  col- 
lected and  paid  regardless  of  whether  or 
not  the  exhibition  of  the  motion  picture 
film  is  in  violation  of  the  Motion  Picture 
Censorship  Act.  1921." 


Additional  Appropriation  of  $100,000  Sought  by 
New  York  Censorship  Board 

A RESOLUTION  providing  for  an  additional  appropriation  of 
$100,000  for  use  by  the  New  York  Motion  Picture  Commission 
will  be  introduced  at  the  next  session  of  the  New  York  Legislature, 
it  became  known  this  week.  Chairman  Cobb  of  the  Commission, 
Governor  Miller  and  Republican  leaders  agreed  on  the  provisions  in 
such  a  bill  following  a  series  of  conferences  held  in  New  York.  The 
burden  of  providing  the  additional  funds  will  fall  on  the  industry, 
which  will  be  forced  to  pay  increased  fees  for  inspection  and  licenses, 
according  to  present  plans.  The  original  censorship  law  provides 
for  an  appropriation  of  $70,000  annually  for  salaries  and  other  ex- 
penditures. 

To  a  representative  of  Exhibitors  Trade  Review,  Senator  Cobb 
said  that  more  than  half  of  the  $70,000  is  consumed  in  the  rental  of 
the  New  York  Offices  of  the  Commission.  The  Commission's  Albany 
office  already  has  been  opened  and  in  all  probability  offices  also  will 
be  established  in  Buffalo.  The  proposed  resolution  carries  the  en- 
dorsement of  the  Republican  State  Central  Committee. 

Senator  Cobb  added  that  because  of  lack  of  funds  the  Commission 
has  been  prevented  from  functioning  as  it  had  planned  to  function. 
The  lack  of  money  has  prevented  the  Commission  from  employing 
the  necessary  inspectors  and  "it  has*  become  necessary  for  the  Com- 
missioners to  accept  the  services  of  two  inspectors  who  are  acting 
voluntarily  and  without  compensation."  Mr.  Cobb  said  that  the 
Commission  already  had  turned  $110,000  into  the  State  Treasury. 
This  amount  was  collected  in  the  form  of  fees  from  August  1  to 
September  30. 
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Senate  Committee  Votes  Repeal  of  Rental 
Tax;  Great  Credit  for  Victory  Due 
M.  P.  T.  0.  A.  Workers 


THE  Republican  members  of  the  Sen- 
ate Finance  Committee  on  October 
10  voted  for  a  repeal  of  the  Five  Per 
Cent  Film  Rental  Tax.  Senator  F.  M.  Sim- 
mons, of  North  Carolina,  the  Democratic 
leader  in  the  Senate,  also  urged  this  action. 

Great  credit  for  this  victory  is  due  to  the 
Legislative  Committee  of  the  Motion  Pic- 
ture Theatre  Owners  of  America,  compos- 
ed of  the  following: 

H.  B.  Varner,  Lexington,  N.  C. 

D.  A.  Harris,  Pittsburgh,  Pa. 
W.  A.  True,  Hartford,  Conn. 
C.  L.  O'Reilly,  New  York. 

J.  G.  Rhode,  Kenosha,  Wis. 
Charles  T.  Sears,  Kansas  City,  Mo. 
M.  J.  O'Toole,  Scranton,  Pa. 

F.  C.  Smoot,  Parkersburg,  W.  Va. 
Morton  Van  Praag,  Kansas  City,  Kan. 

G.  G.  Schmidt,  Indianapolis,  Ind. 

E.  M.  Fay,  Providence,  R.  I. 

G.  E.  Wingreene,  Bismarck,  N.  D. 
Jacob  Lourie,  Boston,  Mass. 

H.  E.  Skinner,  Ogden,  Utah. 
H.  A.  Graves,  St.  Johnsbury,  Vt. 
S.  G.  Whyte,  Kosciusko,  Miss. 

Gus  Kohn,  Las  Vegas,  New  Mexico. 

In  making  this  announcement,  Presi- 
dent Sydney  S.  Cohen  said: 

"Credit  is  also  due  the  state  officials  in 
the  territories  from  which  members  of  the 
Senate  Finance  Committee  come,  as  well  as 
to  the  motion  picture  theatre  owners  who 
responded  promptly  to  all  requests  from  na- 
tional headquarters  of  the  M.  P.  T.  O.  A. 
Thousands  of  letters  and  wires  of  protest 
poured  into  Washington,  urging  a  repeal  of 
the  burdensome  tax.  The  M.  P.  T.  O.  A. 
Legislative  Committee  visited  Washington 
time  and  again,  held  personal  conferences 
with  the  Senators  and  filed  a  splendid  brief 
in  the  matter. 

"We  did  not  herald  our  work  in  the  trade 


press,  preferring  to  put  forth  our  efforts  in 
quiet,  effective  labor." 

The  fight  to  obtain  further  tax  relief  is 
still  in  progress.  Efforts  are  now  being  con- 
centrated on  the  House,  with  every  prospect 
of  success. 

Three  Months'  Figures  on  Tax  Receipts 

Internal  Revenue  receipts  from  the  tax 
on  motion-picture  films  leased  during  the 
month  of  August,  1921,  totaled  $538,292.42, 
compared  with  $654,464.55  for  August, 

1920,  representing  a  decrease  of  $116,172.13. 

Receipts  from  the  tax  on  admissions  to 
theatres,  concerts,  etc.,  for  August,  1921, 
were  $5,926,818,88,  compared  with  $6,879,- 
323.58  for  August,  1920,  a  decrease  of 
$952,50470. 

Internal  Revenue  receipts  from  motion 
picture  films  leased  for  the  month  of  June, 

1921,  totaled  $621,153.50,  as  compared  with 
$560,682.29  for  June,  1920,  representing  an 
increase  of  $56,871.21. 

From  the  tax  on  admissions  to  theatres, 
concerts,  cabarets,  etc.,  the  receipts  for  June, 
1921,  were  $7,362,487.61,  as  against  $8,338,- 
017.29  for  June,  1920,  showing  a  decrease  of 
$975,529.57. 

Internal  Revenue  receipts  for  the  month 
of  July,  1921,  from  tax  on  motion  picture 
films  leased  totaled  $503,431.51,  an  increase 
of  $144,353.66  over  receipts  for  July,  1920. 

Receipts  from  the  tax  on  admissions  to 
theatres,  concerts,  etc.,  for  July,  1921,  total- 
ed $5,822,972.80,  a  decrease  of  $640,444.61 
from  the  receipts  from  the  same  source  for 
July,  1920. 

In  recording  returns  on  tax  receipts 
from  theatre  admissions,  all  theatres  are  seg- 
regated under  one  head,  no  separate  report 
being  made  for  motion  picture  theatres 
alone. 
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"HOLLOWING  are  the  organizations 
"  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  doners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  1. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa,  Sept.  21. 


IF  there  could  be  any  doubt  of  the  need  for  strong  pro- 
ducer organization,  the  interview  we  printed  with 
Governor  Miller  in  last  week's  issue  ought  to  dissolve  it. 

The  Governor  stated  the  excuse  for  censorship.  You 
remember  what  it  was — that  Messrs.  Cravath  and  Brady 
had  come  to  him  as  the  spokesmen  of  the  industry  and 
admitted  the  need  for  some  kind  of  "regulation." 

Furthermore,  the  Fourteen  Points — or  Thirteen — or 
whatever  they  are  now — aggravated  the  excuse,  and 
opened  the  way  to  convict  the  industry  on  a  plea  of  guilty 
for  which  there  was  no  justification  and  which  ought 
never  to  have  been  made. 

In  the  past,  Exhibitors  Trade  Review  has  devoted  a 
large  amount  of  space  to  proving  the  inefficiency  of  the 
Brady  regime  and  the  utter  folly  of  permitting  Mr.  Brady 
to  be  the  leader  of  the  producer  organization.  We  have 
no  desire  to  reopen  that  question  at  length  now.  It  is  a 
tiresome  subject  to  us  and  to  a  great  many  other  people  in 
the  industry,  but  our  point  is  proved  again  by  the  remarks 
of  the  Governor,  and  that  was  our  main  reason  for  print- 
ing the  interview. 

You  cannot  oppose  censorship  and  favor  it,  in  some 
other  guise,  at  the  same  time.  That  is  child's  play  and  it 
ought  to  be  left  to  children.  Men  should  have  nothing  to 
do  with  it. 

This  publication  has  been  accused,  at  various  times,  of 
being  a  destructive  medium.  That  is  an  easy  accusation 
to  make,  but  let  us  remind  those  who  make  it  that  before 
you  can  build  a  house  you  have  to  blast — in  order  to  get 
to  solid  rock. 

We  have  attacked  some  of  the  outstanding  evils  in  this 
business,  not  because  we  like  attacks  for  their  own  sake, 
but  because  it  was  vitally  necessary  to  come  out  boldly 
against  these  evils  so  that  constructive  work  could  follow. 

That  is  exactly  our  attitude  in  the  matter  of  the  Miller 
interview.  We  have  no  patience  with  an  alleged  leader- 
ship which  would  fritter  away  the  inalienable  rights  of 
the  screen  by  silly  attempts  at  compromise  with  the 
screen's  enemies.  And  we  knew  of  no  way  in  which  better 
to  make  clear  what  the  Brady  leadership  had  got  the  in- 
dustry into  in  this  State  than  to  go  to  an  enemy  of  screen 
freedom,  like  Governor  Miller,  and  ask  him  why  he  had 
sponsored  censorship. 

But,  remember,  the  time  will  come  when  the  producer 
body  will  have  real  leadership  and  real  organization.  We 
believe  that  firmly.  When  it  comes  we  shall  be  the  first 
to  hail  it;  and  we  shall  remind  the  industry  then  as  now 
that  it  was  necessary  to  blast  before  the  house  could  be 
put  upon  an  enduring  foundation. 
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Baker  on  Appearances 

He  Points  Out  That  Clean  Theatres  Cut  Down  the  Fire 
Hazard  and  Increase  Box  Office  Receipts,  Because  You 
Can't  Hide  Cleanliness  from  the  Appreciative  Patron 


JERRY  SNYDER  flicked  a  bit  of  dust 
from    Baker's    coat    and  observed, 
'That's  the  first  time  since  I've  known 
you,  Bill,  that  I  had  anything  on  you." 

"What  was  it?"  asked  Baker;  "a  blond 
hair?" 

"No.  Wasn't  a  hair  at  all — just  a  little 
dust.  You  must  be  a  great  little  nuisance 
around  the  house,  Bill.  I  bet  you  have  your 
pajamas  pressed  every  day." 

Baker  threw  a  curious  glance  at  the 
speaker.    "How  do  y'get  that  way?" 

"Just  watching  a  guy  that  makes  clean- 
liness kinda  like  a  religion,"  replied  Sny- 
der. "If  you  were  running  the  street 
cleaning  department  you'd  try  to  get  an 
ordinance  passed  making  it  a  misdemeanor 
to  chuck  matches  into  the  street.  Honest, 
Bill,  you're  the  fussiest  guy  I  know  when 
it  comes  to  appearances.  Last  Sunday  I 
thought  you  were  going  to  wallop  young 
Rubens  when  he  leaned  against  the  side 
of  your  car.  How  do  you  get  that  way?" 
he  concluded. 

Baker  did  not  reply  at  first.  He  was 
watching  a  stout  man  mounting  a  bicycle 
across  the  street,  and  when  he  did  reply, 
he  seemed  to  be  thinking  of  something  en- 
tirely else.  "Well,  I  tell  you,  Jerry.  That 
car  had  just  been  painted  about  twenty- 
four  hours  before,  and  Rubens  had  a  tweed 
suit  on,  and  anyway,  cars  are  made  to  ride 
in  and  not  to  lean  against.  And  if  I  was 
running  the  Health  Department  there's 
about  six  exhibitors  in  this  burg  I'd  fine 
once  a  week — all  on  account  of  what  you 
call  appearances." 

Snyder  laughed.  "And  I  suppose  the 
tax  rate'd  go  up  because  every  motion 
picture  theatre  would  be  supplied  with  free 
paint." 

"Not  paint,"  was  Baker's  reply.  "Soap 
and  water,  maybe. 

"I  refer,  my  sarcastic  brother,"  he  con- 
tinued, "to  the  sidewalks  and  alleys  and 
lobbies,  particularly. 

"Have  you  ever  visited  the  theatres  of 
Springfield?" 

His  listener  admitted  he  had  not. 

"I  have,"  said  Baker,  "and  if  you  ever 
want  a  sermon  on  soap  as  an  investment, 
or  rubbish  as  an  aid  to  fire,  that's  what 
you  ought  to  do.  During  the  Hoover  drive 
I  did  a  lot  of  traveling  among  my  ex- 
hibitor brethren.  And  in  the  interests  of 
Clean  Up  Week  I  recently  did  a  lot  more 
of  it. 

"Among  other  things  recently  I  saw  a 
heap  of  junk  and  papers  in  an  alley  back 
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of  a-  pretty  big  picture  house  that  must've 
been  there  at  least  a  year." 

Snyder  was  incredulous.  "How  could 
you  tell  it  was  a  year?"  he  asked. 

"Because  there  was  circular  matter 
about  several  pictures  that  were  released 
almost  two  years  ago.  And  I  saw  some 
letters — circular  letters  that  had  dates  on 
em. 

"There's  another  theatre  that  has  a 
store  room  in  its  basement.  That  store 
room  consists  of  a  couple  of  partitions 
and  a  door.  The  door  is  locked  most  of 
the  time.  But  the  furnace  is  exactly 
8  ft.  away.  Now  I'm  not  crazy,  or  any- 
thing like  that.  I  don't  think  that  furnace 
is  ever  going  to  set  fire  to  the  store  room, 
but  that  store  room  and  its  partitions  and 
everything  burnable  about  it  is  as  dry  as 
tinder,  thanks  to  the  heat.  And  I  also 
happen  to  know  that  it  is  in  this  store 
room  that  the  ushers  sneak  for  a  cozy 
smoke  in  the  winter.  Some  day-^-blooie," 
and  Baker  motioned  with  his  hand  to  ges- 
ture what  might  happen. 

"You  think  I'm  a  nut  on  efficiency, 
Jerry.  But  you  never  caught  me  doing 
anything  that  didn't  represent  protection 
or  profit. 

"As  for  appearances,  one  exhibitor,  and 
I'd  tell  you  his  name,  only  it's  none  of 
your  business,  told  me  that  he  was  having 
the  glass  in  his  ticket  booth  frosted  be- 
cause his  porter  kicked  about  the  trouble 
of  cleaning  it. 

"As  for  soap  and  water,  there's  one  guy 
whose  house  I  visit  frequently  who  ought 
never  permit  his  lobby  floor  to  be  washed." 

"What're  you  talking  about?"  queried 
Snyder,  with  a  puzzled  look  of  wonder  as 
to  whether  Baker  was  in  earnest. 

"I  mean  that  the  walls  of  the  lobby 
haven't  been  washed  in  so  long  that  the 
whiteness  of  the  floor  is  kind  of  a  shock," 
said  Baker. 

"Yes,  appearances  mean  a  lot  to  me,"  he 
added.  "Young  people  who  have  dates 
to  meet  in  front  of  any  of  my  theatres 
are  welcome  to  wait  in  the  lobby.  But  my 
house  managers  watch  pretty  carefully 
and  the  young  loafers  who  hang  around 
and  annoy  young  girls  get  the  gate.  They 
interfere  with  that  appearance  bug  of 
mine. 

"Tell  you  something  else  about  appear- 
ances, Jerry.  I  renovated  all  of  my  houses 
in  August.    You  may  not  know  or  you 


may  have  forgotten.  Patrons  came  in  to 
tell  me  how  much  better  the  houses  looked 
since  I  changed  them. 

"Of  course,  I  had  painted  a  lot,  but  you 
might  be  interested  to  know  how  the 
changing  was  done. 

"I  had  all  the  electric  lamps  changed 
from  amber,  which  they  were  last  year, 
to  a  very  delicate  old  rose.  It  took  some 
experimenting  to  get  the  color  just  right, 
but  we  got  it.  That  was  the  first  change. 
Then  I  put  old  rose  shades  on  all  lighting 
brackets  inside  the  houses. 

"I  took  down  all  the  brass  railings  in 
the  lobbies  and  packed  them  in  the  base- 
ment and  switched  the  ticket  booths  to 
different  theatres.  I  added  to  the  effect 
of  changing  by  picking  new  colors  when 
they  were  painted  and  setting  them  further 
back  in  the  lobbies. 

"The  railings  that  were  inside  the  houses 
I  changed  from  their  bright  brass  to  a 
smoky  gray.  And  when  the  panels  on  the 
walls  were  repainted  I  had  'em  made  gray. 
They  had  been  blue. 

"You  mightn't  think  so,  but  those  sim- 
ple changes,  which  didn't  cost  me  but  a 
few  dollars  more  than  the  whole  renovating 
job,  made  my  people  feel  they'd  walked 
into  new  houses  in  September. 

"My  solution  of  the  rubbish  problem  is 
a  paper  baler  in  each  of  my  houses. 
There  isn't  a  chance  for  waste  paper  to 
get  into  my  alleys.  The  porters  get  a 
percentage  when  we  sell  our  waste  paper 
and  believe  me  they  don't  overlook  any  of 
it.  It  represents  dollars  and  cents  to 
them. 

"Nobody  can  tell  me  that  it  doesn't  pay 
to  watch  appearances.  I  can  show  it  to 
you  in  profits.  If  a  man  in  all  conscience 
goes  after  the  fire  hazard  and  his  staff 
is  instructed  to  tackle  dirt  in  the  same 
way  that  the  little  Dutch  woman  on  the 
package  of  scouring  powder  is  supposed 
to,  he  can't  fail  to  see  the  results  at  the 
box  office. 

"The  vacuum  cleaners  in  my  houses  earn 
their  investment.  People  don't  see  clean- 
ness. They  feel  it.  The  other  night  a 
stranger  came  up  to  me,  after  inquiring 
for  the  owier.  He  told  me  I  had  done 
more  than  entertain  him.  Said  I'd  given 
him  a  comfortable  evening. 

"'Just  how  do  you  mean  that?'  I  asked 
him. 

"  'I  mean,'  he  said,  'that  this  house  just 
feels  like  home.  Feels  as  though  some- 
body had  been  sweeping  in  the  corners. 
Smells  clean.' 

,"I  never  saw  the  man  before  and  may 
never  see  him  again.  But  this  statement, 
which  might  never  come  from  a  regular 
patron  of  mine  is  part  of  the  reason  I'm 
making  money.  Regular  visitors  to  this 
house  or  any  other  house  of  mine  don't 
have  to  say  a  darn  thing  for  me  to  know 
that  they  like  my  way  of  running  a  house. 
All  they  have  to  do  is  keep  coming. 
Nothing  they  could  say  would  show  their 
appreciation  better." 


The  Fox 


Harry  Carey's  first  Universal- Jewel  production.  It  is  classed  as  a  super-western  and  was  directed  by  Robert 
Thornby.    Two  troops  of  U.  S.  cavalry  were  taken  int  o  the  desert  and  used  in  the  filming  of  the  production. 
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Twenty  Dollars  for  Pearson 


Mr.  Kingsley  of  Nebraska  Comes  to  New  York  to  Pay  a  Debt  to  the  Pathe 

Executive  and  Also  Pays  Tribute, 


4  4  f  I  MERE'S  a  Mr.  Kingsley  outside  and 
J.  he  wants  to  talk  to  somebody  'in 
charge.'    It's  something  about  twenty  dol- 
lars," said  the  telephone  operator. 

"Send  him  in,"  said  we,  thinking  that 
we  were  about  to  have  returned  to  us  part 
of  the  money  we  lost  on  the  White  Sox. 

Mr.  Kingsley  arrived.  He  explained, 
quickly,  that  the  twenty  had  nothing  to 
do  with  bygone  world's  series.  The  twenty, 
it  seemed,  belong  to  Pearson— Elmer  Pear- 
son, of  Pathe. 

"Well,  what's  the  idea  of  coming  here? 
we  inquired,  politely,  but  disappointed 
that  we  were  not  even  distantly  related 
to  the  twenty.  "Mr.  Pearson's  office  is 
over  on  Forty-fifth  Street.  He's  general 
manager  of  Pathe." 

"I  know  that,"  interrupted  the  visitor, 
with  some  impatience,  and  plunged  into 
a  brief  introduction  of  himself  in  explana- 
tion. He  was  an  exhibitor.  He  was  from 
some  small  town  in  Nebraska,  and  he 
wanted  to  know  if  we  could  fix  it  for  him 
to  see  Elmer,  excuse  him — Mr.  Pearson. 
Eight  years  ago  he  borrowed  this  money 
from  the  film  executive  and  clean  forgot 
it  till  about  a  month  ago.  Yes,  sir !  You 
wouldn't  believe  it,  but  he  found  an  old 
note  book  that  reminded  him.  He  wouldn't 
bother  Mr.  Pearson,  only  he  felt  he 
couldn't  quite  explain  it  in  a  letter.  So 
when  he  came  East — 

We  reached  for  the  telephone.  Sure  we 
could  fix  it.  Anybody  could  fix  it.  Any- 
body could  see  the  general  manager  of 
Pathe  as  easy  as  he  could  see  Joe  Reddy, 
its  bright  young  press  agent. 

Mr.  Kingsley  laid  a  restraining  hand 
on  the  arm  that  reached  for  the  telephone. 
"Wait  a  minute,  young  friend,"  said  he. 

"Before  you  call  him  up,  I'm  goin'  to 
tell  you  a  little  story.  You  needn't  tell 
him  I  told  you.  I  guess  he'd  raise  hell. 
But  you  print  it  if  you  like  after  I  leave 
town." 

More  editorial  politeness.  It  was  near 
press  time.  There  were  seven  hours  work 
and  four  hours  to  do  it.  But  we  listened. 
And  as  we  listened,  we  forgot  we  were 
trying  to  be  polite,  forgot  press  time,  as 
the  story  of  a  plain  farmer  boy's  rise  was 
unfolded.  Mr.  Kingsley  sketched  lightly 
the  early  details  of  Elmer  Pearson's  life. 
But  even  these  were  the  conventional  tale 
of  a  dozen  decent  Americans  we  personally 
know. 

And  then,  suddenly,  Elmer,  backing  a 
patent  paper  making  machine  with  all  he 
had  in  the  world,  and  thousands  of  dollars 
of  several  friends  went  broke. 

"Yes,  sir!  Busted. 

"Now  there  was  a  lot  of  good  advisers, 
tellin'  him  what  to  do.  And  most  of  them 
advised  him  to  go  bankrupt.  Well,  sir,  he 
didn't. 

"He  worried  and  worried.  And  an  old 
banker  f'm  Hamilton  county,  Nebraska, 
that's  where  y'member,  he  was  born — his 
home  town — dropped  in  on  him.  'Elmer, 
sezze,  'you're  in  a  bad  mess..  You  ain't 
got  any  money,  and  near's  I  can  figger,  if 
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you  insist  on  keepin'  y'good  name,  it'll 
cost  you  twenty  thousand  dollars.  Where 
y'goin'  to  get  it? 

"Elmer  didn't  know.  He  didn't  have 
any  security.  He  didn't  even  have  a  salary. 

"Well,  sir,  the  old  man  looked  him  in 
the  eye  and  said,  'Elmer,  you  gimme  your 
word?'  Elmer  nodded.  'Then  I'm  goin' 
to  give  you  that  twenty  thousand.  You 
pay  it  back  when  y'kin.  Damn  the  se- 
curity.' 

"Every  nickel  of  that  twenty  thousand 
was  paid  back.  That's  gospel.  I  guess 
it's  kept  him  to  a  salary  all  these  years, 
but  that's  the  kind  of  a  man  he  is.  So 
you  see  if  it  can  be  fixed  'thout  any  trou- 
ble, I  want  to  apologize  along  with  this 
twenty.   I  owe'  em  both  to  him. 

"That  ain't  all,"  continued  Mr.  Kings- 
ley.  "I  started  in  the  picture  show  busi- 
ness some  years  after  that, — in  nineteen — 
well,  it  must've  been  ten  or  eleven,  I  guess. 
He  just  started  about  the  same  time,  work- 
ing for  General  Film.  They  hired  him  for 
a  salesman  to  work  out  of  the  Omaha  of- 
fice. 

"But  while  they  broke  him  in  at  the 
office,  the  manager  discovered  Elmer  could 
get  more  business  sittin'  right  there  at  the 
desk.  Between  his  human  letters  and  his 
honest  t'God  handling  of  exhibitors  that 
come  in,  he  run  the  business  up — well,  that 
branch  office  did  three  times  as  much  vol- 
ume in  September,  1911,  as  it  done  six 
months  before  in  that  same  year. 

"He  was  the  first  manager  in  America 
that  stopped  the  practise  of  selling  exhib- 
itors anything  that  was  lyin'  around  loose 
so  long '  as  they  could  pay  for  it.  He 
stopped  the  gyppin'. 

"He  cleaned  out  the  graft  among  the 
bookers  in  those  days  and  he  comes  darn 
close  to  being  one  of  the  very  first  square 
shootin'  sonsuhguns  that  hit  this  business, 
and  the  exhibitors  of  Nebraska'll  tell  you 
it's  true. 

"I've  watched  him  ever  since.  I  dealt 
with  him  when  he  went  over  to  Pathe  the 
first  time  as  their  branch  manager  at 
Omaha,  and  I  found  him  the  same  Elmer 
Pearson  when  he  went  to  World  Film  in 
1917. 

"At  Minneapolis,  when  he  run  First  Na- 
tional and  Universal  branches,  both  of  'em 
at  once,  I  didn't  deal  with  him.  But  I 
know  lots  o'  boy't  did;  same  story. 

"When  he  went  to  Essanay  as  general 
sales  manager  at  Chicago  in  early  1917  I 
begin  to  see  that  this  business  was  goin'  to 
amount  to  something  and  when  I  heard  of 
his  comin'  over  to  Pathe  as  head  of  the 
exchanges,  me,  says  I,  for  Pathe.  And 
I'been  playing  Pathe  as  a  favorite  ever 
since,  right  on  the  nose. 

"I  wouldn't  criticize  Pathe.  I  guess 
there's  other  pictures  just  as  good.  But 
Elmer  Pearson's  my  ticket  when  I  vote." 

Mr.  Kingsley,  .from  Nebraska  came  to 
a  pause.  "I  guess  I'm  talking  too  much," 
he  said,  with  some  embarrassment.  "But 
you  don't  know  this  young  feller  as  we  do. 


Why,  the  only  thing  bothers  us  out  there 
is  he  may  run  for  senator  or  something, 
and  we  couldn't  vote  for  him  'cause  he 
lives  in  New  York." 

The  listener  to  Mr.  Kingsley  reached 
into  a  convenient  desk  drawer  and  drew 
out  a  memorandum  book.  Opening  the 
book,  he  read  to  the  gentleman  from  Mr. 
Pearson's  state  the  figures  on  Pathe's  in- 
crease of  business — 1918,  six  and  a  half 
million  dollars,  1919  nine  and  a  half,  and 
1920  in  excess  of  fourteen  millions. 

"Well,"  said  Mr.  Kingsley,  "you  can 
take  my  word  for  it.  It's  all  account  of 
this  boy  Pearson." 

We  raised  a  pair  of  editorial  brows. 
"Boy?"  we  inquired. 

"Sure,"  said  the  visitor.  "He  wasn't 
born  till  about  '84.' 

"But  where  did  you  get  this  dope  about 
the  money  he  paid  back?'  asked  the  skep- 
tical interviewer. 

"Well,  sir,"  answered  the  Nebraskan, 
"it's  straight.  The  old  banker's  my  uncle 
and  I  ought  to  know." 

£  $  ♦  -   ♦  #  *  ♦ 

"Please  get  Mr.  Pearson  of  Pathe  on  the 
wire,"  said  we  to  the  operator.  A  moment 
later  the  telephone  bell  tinkled. 

We  shoved  the  instrument  across  the 
desk  to  Mr.  Kingsley.  "You  answer  it," 
said  we.  He  was  reluctant  at  first,  but  we 
were  insistent. 

"Excuse  me,  Mr.  Pearson,"  said  the  Ne- 
braskan, addressing  the  transmitter,  "but 
my  name's  Kingsley — f'm  Omaha.  I  want 
to  ask — " 

"Art  Kingsley?" 

"Yes,  sir." 

"Well,  for  the  love  of  Mike,  wherever 
you  are,  come  on  over." 

And  from  all  we  hear,  Mr.  Kingsley  got 
at  least  twenty  dollar's  worth  of  greeting 
from  Pearson;  Elmer  Pearson,  once  of 
Hastings,  Nebraska;  later  of  Omaha  but 
now  of  Pathe,  which  is  America. 


R.  A.  White  New  Fox  Official 

Fox  Film  Corporation  announces  this 
week  the  appointment  of  Richard  A.  White 
to  the  post  of  general  sales  manager  with 
charge  of  distribution  business  and 
branches  throughout  the  United  States. 
He  succeeds  Herman  Robbins,  who  had 
been  with  Fox  since  1914. 

This  appointment,  which  became  effec- 
tive Oct.  6,  is  another  step  in  the  progress 
made  by  Mr.  White  since  he  first  entered 
the  employ  of  the  Fox  organization  in 
June,  1919.  At  that  time  White,  who  was 
well-grounded  in  business  experience,  but 
without  knowledge  of  the  picture  industry, 
joined  the  contract  department  at  the  Fox 
home  office.  From  this  beginning  his  rise 
has  been  rapid.  He  spent  part  of  the 
summer  of  1919  in  the  Washington 
branch  and  acquitted  himself  so  well  that 
he  was  recalled  to  the  home  office  and 
made  manager  of  the  contract  depart- 
ment in  October,  1919,  which  position  he 
has  held  ever  since. 


r  ossession 


Robertson-Cole  presents  "Possession"  from  the  novel  "Phroso"  by  Sir  Anthony  Hope.    A  Louis  Mercanton 

Production. 
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Universal  Adopts  New  Sales  Policy 

Divorces  Short  Feature  Subjects  from  Jewel 
and  Special  Attractions  and  Organizes  Special 
Department  with  Art  Schmidt  in  Charge 


Universal  this  week  announced  that  it 
had  put  into  effect  a  sales  plan  which  had 
been  mapped  out  last  summer  by  H.  M. 
Berman,  general  sales  manager  of  Uni- 
versal exchanges.  The  new  plan  is  a  rad- 
ical departure  in  sales  policy,  according 
to  Universal  officials. 

Within  the  last  year,  the  statement  says, 
the  importance  of  the  short  subjects  had 
been  more  and  more  apparent  to  every 
exchange  manager.  Universal  contends, 
too,  that  it  was  the  comparative  inexpen- 
siveness  of  the  serial  and  short  dramas 
and  comedies  that  enabled  many  of  the 
smaller  houses  to  remain  open. 

Conditions  at  Universal  City  have  been 
such  during  the  past  few  months  that  it 
was  impossible  to  make  a  short  program 
product  of  unusual  excellence  without  in- 
terfering at  all  with  the  extensive  feature 
program  of  Jewel  and  Special  Attractions. 
In  view  of  this  fact,  Mr.  Berman  decided 
upon  the  new  plan  which  divorces  the 
short  stuff  from  the  features.  He  also 
decided  to  place  a  general  manager  at 
the  head  of  a  separate  selling  force,  so 
that  he  could  devote  all  his  time  to  the 
Jewel  and  Special  Attractions. 

As  soon  as  Mr.  Laemmle  returned  from 
Europe  the  plan  was  explained  to  him  in 
all  its  details  and  after  careful  delibera- 
tion he  approved  it  in  every  particular. 
The  selection  of  the  proper  man  to  take 
charge  of  the  new  sales  force  was  the 
most  important  detail  in  connection  with 
the  execution  of  the  plan.  But  both  Mr. 
Laemmle  and  Mr.  Berman  were  agreed  as 
to  the  man.  Art  Schmidt,  who  has  been 
with  the  Universal  since  its  organization 
and  with  Mr.  Laemmle  before  the  organ- 
ization of  the  Universal,  and  who  has  been 
district  manager  of  the  exchange  system 
centering  about  Cleveland,  was  summoned 
to  New  York  last  Thursday,  the  day  Mr. 
Laemmle  left  for  Universal  City,  and 
readily  consented  to  undertake  the  posi- 
tion of  general  sales  manager  of  the  short 
subjects,  as  he  was  heart  and  soul  in  fa- 
vor of  the  plan.  His  general  fitness  for 
larger  executive  duties  than  those  of  a 
district  manager  was  amply  proven  by  the 
way  he  substituted  for  Mr.  Berman  dur- 
ing his  absence  at  Universal  City  with 
the  censors. 

Mr.  Schmidt  returned  to  Cleveland  the 
next  night  after  a  day  of  conference  with 
Mr.  Berman  over  the  selection  of  the  man- 
ager and  personnel  of  the  new  sales  force, 
closed  up  his  personal  and  business  af- 
fairs, said  good-bye  to  the  men  who  have 
worked  so  loyally  under  him,  and  on  Tues- 
day morning  bright  and  early  walked  into 
1600  Broadway,  where  an  office  had  been 
fitted  up  for  him  in  the  meantime. 

Orders  have  already  gone  out  to  nearly 
every  distributing  centre,  creating  the  new 
sales  unit  and  making  the  operation  of 
the  plan  effective.  Nearly \all  of  the  man- 
agers of  short  product  sales  in  the  ex- 


changes have  been  named,  though  there 
are  a  few  exchanges  where  the  selection 
of  the  manager  has  been  delayed.  In  al- 
most every  instance  the  selection  has  fallen 
to  the  lot  of  the  salesman  who  has  shown 
by  the  books  in  the  general  manager's  of- 
fice that  he  is  fully  qualified  to  handle  the 
iob.  In  many  instances  the  nominees 
were  intensely  surprised  that  the  ap- 
pointment came  to  them,  as  they  had  al- 
ways thought  that  the  records  in  the  main 
office  were  hostile  rather  than  friendly. 
The  following  is  the  list  of  managers  of 
short  subjects  as  far  as  it  has  been  an- 
nounced: 


The  national  "Get-Together"  of  Asso- 
ciated First  National  franchise  holders 
will  be  held,  according  to  the  final  decision 
just  announced,  in  Chicago,  at  the  Drake 
Hotel,  on  Michigan  Avenue,  beginning 
Monday,  Oct.  24,  and  continuing  for  four 
days. 

"The  primary  cause  for  the  week's  post- 
ponement in  the  time  of  the  'get-together'," 
says  the  First  National  announcement, 
"was  the  cabled  news  from  England  that 


Kansas  M.  P.  T.  O. 
Sets  Aside  "Exhibi- 
tors' Day" 

The  Motion  Picture  The- 
atre Owners  of  Kansas  have 
set  aside  Nov.  2-3  as  "Ex- 
hibitors' Day,"  when  fifty 
per  cent  of  box-office  profits 
will  go  to  the  organization. 

During  the  week  of  Oc- 
tober 24  the  State  officers 
and  executive  committee, 
together  with  Attorney- 
General  Hopkins,  counsel 
for  the  Kansas  M.  P.  T.  O., 
will  tour  the  State  in  the 
interest  of  "Exhibitors' 
Day." 


Chicago,  L.  Alexander;  Milwaukee,  W. 
D.  Brody;  Kansas  City,  H.  N.  Holmes;  St. 
Louis,  Nathan  Steinberg;  Oklahoma, 
George  Benjamin;  New  York,  Louis  I.  Ku- 
tinsky;  Des  Moines,  Harry  Gotleib;  Oma- 
ha, M.  G.  Rogers;  Cleveland,  H.  Glick;  Cin- 
cinnati, M.  Strauss;  Detroit,  L.  C.  Hack- 
ford;  Buffalo,  J.  Kauffman;  Pittsburgh, 
Abe  Schnitzer;  Indianapolis,  Tony  Klotz; 
Los  Angeles,  D.  S.  Mitchell;  San  Fran- 
cisco, C.  J.  Crowley;  Portland,  Norman  F. 
Hass;  Seattle,  L.  J.  Schlaiffer;  Butte,  H.  T. 
Nicholson;  Spokane,  H.  T.  Nicholson;  Den- 
ver, J.  W.  Rue;  Salt  Lake  City,  L.  E. 
Hoss;  Philadelphia,  M.  Davie. 


the  delegation  of  British  exhibitors  which 
was  being  formed  to  come  to  America  and 
study  the  Associated  First  National  fran- 
chise plan  at  close  range,  would  sail  from 
Southampton  on  the  Aquitania,  Oct.  15. 
By  fixing  the  date  of  the  meeting  for  Oct. 
24,  instead  of  Oct.  17,  the  British  con- 
tingent will  be  enabled  to  be  present,  meet 
the  delegates  of  the  franchise  holders  in 
person,  and  obtain  first-hand  testimony 
concerning  the  practical  workings  of  the 
franchise,  which  would  be  practically  im- 
possible under  any  other  conditions,  with- 
out a  great  expenditure  of  time  and  money 
in  traveling. 

"The  'Get-Together'  city  will  be  Chicago, 
instead  of  Detroit,  as  previously  an- 
nounced. Because  of  the  number  of  con- 
ventions that  have  already  been  booked  for 
the  Motor  City,  it  was  found  impracticable 
to  obtain  the  necessary  hotel  accommoda- 
tions, without  dividing  the  delegates  be- 
tween three  or  four  different  Detroit 
hotels.  Those  who  understand  the  diffi- 
culty of  getting  together  and  keeping 
together  a  large  number  of  delegates  to 
a  convention  of  any  kind,  when  they  are 
widely  scattered  through  different  sections 
of  a  large  city,  will  readily  appreciate  why 
Chicago,  with  its  substantially  larger  hotel 
facilities,  was  deemed  to  be  the  more  suit- 
able location  for  the  'Get-Together.' 

"The  complete  personnel  of  the  British 
exhibitor  commission  has  not  yet  been  made 
public,  but  it  is  known  to  be  representative 
of  the  entire  English  exhibitor  body,  and 
not  merely  or  exclusively  of  the  Cinemato- 
graph Exhibitors'  Association  of  Great 
Britain  and  Ireland.  Neither  its  action 
nor  its  findings  would  be  binding  upon  any 
British  exhibitors'  organization,  but  would 
simply  constitute  a  document  of  valuable 
information,  which  might  easily  furnish 
the  basis  for  subsequent  action  on  the  part 
of  the  British  exhibitors  in  the  adoption  or 
rejection  of  co-operative  exhibitor  distri- 
bution, so  far  as  the  British  Isles  were 
concerned." 


First  National  Convention  Plan 

Meeting  Will  Be  Held  October  24-28  at  Chicago  Instead  of  Octo- 
ber 17  at  Detroit- — British  Exhibitor  Delegation  to  Be  Present 
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Live  News  of  Exhibitor  Organizations 


Larry  Goldman's 
Great  Work  for 
Organized  Exhibitor 

In  Lawrence  E.  Goldman  of  Kansas 
City,  who  for  the  past  year  has  served  as 
counsel,  and  who  at  the  recent  convention 
was  elected  secretary  of  the  Motion  Pic- 
ture Theatres  of  Missouri,  the  exhibitors 
of  Missouri  and  Kansas  have  a  champion 
who  without  compensation  has  taken  up 
problems  of  the  exhibitors.  Mr.  Goldman's 
accomplishments  since  the  organization  of 
the  M.  P.  T.  0.  M.,  about  a  year  ago,  have 


Lawrence  E.  Goldman 


ceased  to  be  of  local  character,  but  are 
attracting  national  interest. 

Having  been  influential  in  obtaining  the 
passage  of  the  Missouri  Deposit  bill,  of 
which  he  was  the  author,  and  the  defeat 
of  the  drastic  censorship  measure,  Mr. 
Goldman  is  now  working  on  a  plan  where- 
by non-members  of  the  American  Society 
of  Authors  and  Composers  will  become 
banded  with  the  exhibitors,  thus  dealing 
a  telling  blow  to  the  music  tax.  Internal 
revenue  problems,  dealing  with  the  tech- 
nical details  concerning  the  issuance  of 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

October  19-20 
Annvxil  Convention,  Motion 
Picture    Theatre    Owners  of 
Iowa,  Hotel  Chamberlain,  Des 
Moines. 

November  29-30,  December  1-2 
Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

(Editor's  Note. — Officials  of 
M.  P.  T.O.  A.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar) . 


tickets  from  the  box  office,  the  methods  in- 
volved in  keeping  check  on  the  exhibitors 
by  revenue  agents,  are  only  a  small  por- 
tion of  the  tasks  which  confront  Mr.  Gold- 
man. 

Recently  letters  were  sent  to  the  Amer- 
ican Society  of  Authors  and  Composers, 
stating  that  exhibitors  refused  to  be  "brow 
beaten"  into  paying  a  tax  on  music,  and 
that  in  the  future  only  non-taxable  music 
would  be  used  by  theatre  owners.  Fol- 
lowing this,  Mr.  Goldman's  office  was  lit- 
erally "swamped"  with  offers  from  non- 
members  of  the  music  tax  organization, 
and  many  letters  were  received  from  mem- 
bers of  the  American  Society  of  Authors 
and  Composers,  asking  that  some  arrange- 
ments be  made  whereby  their  productions 
could  be  used  by  exhibitors;  also  asking 
that  they  be  allowed  to  send  a  represen- 
tative to  Kansas  City  where  the  matter 
might  be  considered.  The  latter  request 
was  granted  by  Mr.  Goldman. 

As  secretary  and  counsel  for  the  exhib- 
itors, Mr.  Goldman  faces  a  busy  winter. 


Utah  Exhibitors 
Organize;  Pledge 
M.P.T.O.  Allegiance 

Exhibitors  of  Utah  met  in  convention  at 
the  Newhouse  Hotel,  Salt  Lake  City,  Octo- 
ber 6,  and  organized  a  State  body  of  ex- 
hibitors under  the  name  of  the  Motion  Pic- 
ture Theatre  Owners  of  Utah.  Affiliation 
was  made  with  the  Motion  Picture  Theatre 
Owners  of  America.  Stuart  Gould,  secre- 
tary of  the  Nebraska  and  Iowa  association, 
represented  the  national  organization  at 
the  convention. 

H.  E.  Skinner  of  the  Alhambra  Theatre 
of  Ogden,  Utah,  was  elected  president  of 
the  new  State  association.  Other  officers 
were  Vice-President,  C.  M.  Stringham  of 
the  Echo  Theatre,  Price,  Utah;  Secretary- 
Treasurer,  R.  E.  Sutton  of  the  Strand 
Theatre,  Provo,  Utah.  The  executive  com- 
mittee consisted  of  the  officers  and  A.  L. 
Stallings,  Richfield,  Utah;  S.  B.  Steck,  Og- 
den, Utah;  B.  G.  Thatcher,  Logan,  Utah; 
Ed.  Diamond,  Salt  Lake  City,  Utah; 
George  Mayne,  American  Theatre,  Salt 
Lake  City,  Utah. 

Resolutions  indorsing .  the  actions  and 
policies  of  the  national  organization  were 
passed  and  immediate  plans  made  to  or- 
ganize the  other  exhibitors  of  the  State 
into  the  new  association. 

A  feature  of  the  convention  was  the 
good  feeling  displayed  between  the  film 
men  of  Salt  Lake  City  and  the  visiting  ex- 
hibitors. The  Salt  Lake  exchange  men  in- 
vited the  entire  convention  to  a  luncheon 
in  the  Oak  Room  at  the  Newhouse  Hotel 
on  Thursday. 

Following  is  the  resolution  of  allegiance 
to  the  national  organization: 

Whereas,  the  motion  picture  exhibitors  of 
Utah  have  been  advised  of  the  activities  of  the 
national  association  of  the  Motion  Picture 
Theatre  Owners  of  America,  and 

Whereas,  this  convention  approves  of  the 
plans  and  purposes  of  the  Motion  Picture 
Theatre  Owners  of  America  as  expressed  in 
the  resolutions  adopted  at  the  Cleveland  and 
Minneapolis  conventions  and  in  the  actions 
taken  by  its  various  officers  and  committees, 
and 

Whereas  we  have  full  confidence  in  the  in- 
tegrity and  ability  of  the  officials  elected  at 
the  national  convention,  therefore, 

Be  it  resolved  that  the  Motion  Picture 
Theatre  Owners  of  Utah  do  hereby  declare  alle- 
giance to  the  Motion  Picture  Theatre  Owners 
of  America. 


Panoramic  view  of  delegates  and  visitors  to     the  second  annual  convention  of  the  Motion  Picture 
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Michigan  Starts  Public  Service  Work 


J.  R.  Denniston  of  Monroe,  Michigan,  Makes  Auspicious  Beginning, 
with  Co-operation  of  Prominent  Judges,  Ministers,  Lawyers  and 
Educators — Thousands   Turned   Away  from  Packed  Auditorium 


THE  public  service  department  of  the 
Motion  Picture  Theatre  Owners  of 
America  fired  its  first  gun  at  Monroe, 
Mich.,  Friday  evening,  Oct.  6. 

That  the  adoption  by  the  Michigan  con- 
vention of  the  resolution  regarding  the 
public  service  department  and  the  con- 
nection between  the  school  and  theatre  is 
not  merely  a  "scrap  of  paper"  is  conclu- 
sively proved  by  subsequent  events. 

Immediately  following  the  adoption  of 
the  resolution  indorsing  the  public  service 
policy,  J.  R.  Denniston,  owner  of  the  Fam- 
ily Theatre — an  1100  seat  house  in  Mon- 
roe, Mich. — and  member  of  the  iboard  of  di- 
rectors of  the  Michigan  Theatre  Owners, 
with  the  assistance  of  H.  M.  Richey,  man- 
ager, and  the  co-operation  of  Dr.  Francis 
Holley,  director  general  of  the  department 
of  public  service,  proceeded  to  put  the  plan 
into  action. 

A  meeting  was  arranged  through  the 
Monroe  Exchange  Club  who  further  ar- 
ranged for  the  High  School  auditorium 
and  36  hours  after  its  adoption  the  reso- 
lution had  become  a  reality. 

Promptly  at  7.30  Manager  Denniston, 
now  become  grand  marshal,  together  with 
the  leading  city  executives,  judges,  doc- 
tors, attorneys,  ministers  and  educators 
in  40  automobiles  and  headed  by  the  Mon- 
roe band  paraded  to  the  High  School  audi- 
torium. 

Grand  Marshal  Denniston,  acting  chair- 
man of  the  meeting,  made  a  15  minute 
address  to  a  capacity  audience,  many  un- 
able to  get  in,  introducing  Dr.  Francis 
Holley. 

Dr.  Holley  spoke  at  length,  outlining  the 
purposes  and  principles  of  the  work,  told 
of  its  indorsement  by  President  Harding, 
cabinet  members,  senators  and  congress- 
men. He  pointed  out  the  advantages  of 
visual  education,  the  benefits  to  be  derived 
and  the  protection  offered.  The  safe- 
guarding of  the  life  of  the  student — the 
man  or  woman  of  to-morrow — by  virtue  of 
the  modern  theatre  safeguards,  while  in 
the  care  of  their  respective  teachers,  and 
showed  conclusively  the  vast  importance 
and  unlimited  possibilities  to  parent  as 
well  as  pupil. 

He  spoke  of  the  Declaration  of  Inde- 
pendence recently  issued  by  the  Motion 
Picture  Theatre  Owners  of  America,  and 
stated  that  he  would  have  this  and  other 
resolutions  read. 


A  storm  of  applause  met  him  so  great 
that  Dr.  Holley  was  forced  to  respond  in 
acknowledgement. 

H.  M.  Richey,  manager  of  the  Michigan 
Motion  Picture  Theatre  Owners,  was  then 
introduced.  He  read  the  Declaration  of 
Rights  and  other  resolutions  adopted  at 
the  Jackson  convention  of  the  Motion  Pic- 
ture Theatre  Owners  of  Michigan,  and  on 
behalf  of  the  exhibitors  of  Monroe,  ten- 
dered to  the  mayor  the  further  use  of 
Monroe's  motion  picture  screens  in  the 


solution  of  the   unemployment  problem. 

Immediate  action  was  then  taken  to 
make  the  plan  operative  at  the  earliest 
opportunity,  which  is  to  be  in  two  weeks. 

Denniston  wired  "Had  to  keep  my  thea- 
tre open  till  12.30.  Made  more  friends 
in  three  hours  than  in  past  three  years." 

Once  again  Michigan  has  placed  herself 
at  the  head.  Is  it  any  wonder  that  Michi- 
gan boasts  of  its  organization!  Similar 
meetings  are  already  planned  for  Ann  Ar- 
bor, Lansing,  Detroit  and  other  key  cities. 


Cuff  Wins  Victory  Over  Blue  Laws 


pHILLICOTHE,  MO.,  no  longer  has  a 
Blue  Sunday.  W.  R.  Cuff  wired  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica headquarters  on  Oct.  7,  thanking  them 
for  having  rendered  so  freely  their  assis- 
tance and  co-operation  during  the  entire 
period,  which  help  was  conducive  to  the 
successful  outcome  of  a  long  battle. 

Chillicothe  was  Blue  until  Sunday,  July 
24,  on  which  date  Manager  Cuff  of  the 
Strand  Theatre  decided  that  the  Blues 
should  no  longer  dominate,  in  consequence 
of  which  he  opened  his  theatre  to  the  pub- 
lie  and  following  which  opening  he  was 
arrested,  found  guilty. and  fined  $100.  An 
appeal  was  taken,  and  on  all  succeeding 
Sundays  the  theatre  was  again  opened  to 
the  public,  and  on  each  succeeding  Monday 
Cuff  was  again  arrested. 

Following  his  second  arrest  he  deter- 
mined on  a  definite  course  of  action.  As- 
sisted by  the  most  able  attorney  in  the 
town  a  series  of  ads  entitled  "Fair  Play" 
were  started.  Wires  were  dispatched  to 
national  headquarters  and  2000  copies  of 
the  booklet,  "The  Case  Against  the  Blue 
Laws"  were  shipped. 

Each  time  he  was  arrested  front  page 
articles  appeared.  After  the  first  arrest, 
the  city  attorney  could  obtain  no  convic- 
tion. 

In  the  midst  of  the  battle  he  wrote  to 
President  Sydney  S.  Cohen  inclosing  clip- 
pings. Some  idea  of  the  man  can  be  had 
after  reading  the  following  quotation  from 
his  letter: 

"Can't  tell  at  this  time  how  the  fight  is 
going  to  finish.  I  am  no  promiser;  where 
a  fight  is  clean  I  want  to  fight  to  win.  If 


I  did  not  think  I  was  in  the  cleanest  busi- 
ness in  the  world  and  that  the  motion  pic- 
ture business  compares  favorably  with  any 
other,  I  would  get  out  of  it  to-morrow  and 
say  that  30  years  in  the  business  had  been 
wasted.  I  am  by  no  means  going  to  be 
classed  with  poolrooms,  gambling  houses, 
or  any  other  outlawed  business  for  whose 
regulation  moral  and  police  laws  are 
made." 

Fortified  with  such  confidence,  he 
started ;  not  only  started,  but  finished  with 
the  result  that  the  following  ordinance  was 
enacted. 

The  text  of  the  ordinance  follows: 

"Section  1. — That  Section  388  of  Chapter 
XIV  of  the  Revised  Ordinances  of  the  City  of 
Chillicothe,  Missouri,  1915,  entitled  'Misde- 
meanors,' be  and  the  same  is  hereby  repealed 
and  the  following  new  section  in  lieu  thereof 
to  be  known  as  Section  388  regulating  Sunday 
Shows  : 

"Section  388 — Sunday  Shows. — No  person, 
firm  or  corporation  shall  within  the  corporate 
limits  of  the  City  of  Chillicothe,  Missouri,  give 
any  public  entertainment,  theatrical  or  other 
exhibition  whatever  on  the  first  day  of  the  week 
commonly  called  Sunday,  and  any  person  so 
offending  shall  be  deemed  guilty  of  a  misde- 
meanor and  upon  conviction  thereof  shall  be 
fined  not  less  than  one  hundred  dollars  nor 
more  than  two  hundred  dollars  for  each  and 
every  offense :  Provided,  that  nothing  contained 
shall  be  construed  to  apply  to  chautauquas. 
lectures,  church  or  school  entertainments,  agri- 
cultural or  industrial  expositions  or  moving 
picture  exhibitions  ;  and,  provided  further  that 
all  prosecutions  now  pending  in  any  court  few- 
alleged  violation  of  said  repealed  Section  3S8 
are  by  this  ordinance  forever  barred  and  the 
city  attorney  is  hereby  instructed  to  dismiss 
said  prosecutions ; 

"Section  2. — This  ordinance  shall  be  in  force 
and  effect  from  and  after  its  passage,  approval 
and  due  publication." 


Theatre  Owners  of  Michigan,  held  at  Castle  Hall,  Jackson,  Oct.  4  and  5.    National  President  Cohen  Was  in  Attendance 


Rainbow 

A  Vitagraph  production  starring  Alice  Calhoun  and  directed  by  Edward  Jose.    It  is  a  comedy  drama  of  city  and 
country  life  with  an  excellent  supporting  cast  of  rural  character  players. 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALBANY 


MARK-STRAND 

"CARNIVAL  (United  Artists).— Good. 
This  picture  ran  for  the  first  three  days 
to  excellent  business. 

"DREAM  STREET"  (United  Artists). 
— Fair.  Last  three  days  of  the  week  did 
but  fairly  well.  There  was  no  unusual  ex- 
ploitation. The  remainder  of  the  bill  was 
made  up  of  a  Prizma,  a  Toonerville  com- 
edy and  the  usual  musical  program. 

CLINTON  SQUARE 

"GHOSTS  OF  YESTERDAY,"  Norma 
Talmadge  (First  National). — Good.  Star 
popular  here. 


STRAND 

"TOO  MUCH  SPEED"  (First  Half), 
Wallace  Reid  (Paramount).  —  Excellent. 
Although  a  second  run  this  picture  played 
to  fine  business  owing  in  some  measure  to 
the  added  attraction,  "A  Twilight  Baby," 
Henry  Lehrman  comedy  (First  National). 
— Excellent. 

"BLACK  SHEEP"  (Last  Half),  Neal 
Hart  (Federated). — Good. 

Added  Attraction. — "A  Twilight  Baby," 
Henry  Lehrman  comedy  (First  National). 

FORSYTH 

"ALL'S  FAIR  IN  LOVE"  (First  Half), 
May  Collins  (Paramount). — Fair. 

Short  Subjects. — Burton  Holmes  Trave- 
logue, Selznick  News. 

"A    DIVORCE    OF  CONVENIENCE" 


ATLANTA,  GA. 


HOWARD 

"THE  OLD  NEST,"  Rupert  Hughes 
(Goldwyn). — Excellent.  Broke  all  records. 
Enormous  success  due  to  the  publicity  and 
exploitation. 

Short  Subjects.— Tony  Sarg's  "Why 
They  Love  Cave  Men." 

Presentation.  —  Delightful  prologue, 
"Dear  Little  Boy  of  Mine."  Stage  set  dup- 
licating scene  from  "The  Old  Nest"  when 
the  mother  sits  at  the  window  watching 
the  birds  outside  build  their  nest.  The 
character  of  the  mother  was  portrayed  by 
one  of  Atlanta's  best  lyric  sopranos  who 
sang  for  the  number  "Dear  Little  Boy  of 
Mine."    Immensely  effective. 

Orchestra.  —  Overture,  Sextette  from 
Lucia. 

METROPOLITAN 

"THE  MATCHMAKER,"  Viola  Dana 
(Metro). — Fair.  Not  up  to  expectations  in 
drawing  power.  Did  not  attract  patron- 
age expected  by  the  management. 

Short  Subjects.— "The  Rent  Collector," 
Larry  Semon  (Vitagraph). — Good.  Audi- 
ence liked  it.  Kinograms. 

Orchestra. — Overture  popular  song  hits. 

CRITERION 

"WEDDING  BELLS"  (First  Half), 
Constance  Talmadge  (First  National). — 
Return  engagement.  Fair.  Put  on  abso- 
lutely without  advance  advertising  to  fill 
in  for  a  picture  that  failed  to  arrive.  Had 
it  been  advertised  in  advance  it  would  un- 
doubtedly have  played  to  much  larger 
houses. 

Short  Subjects. — Kinograms,  Kineto  Re- 
view. 

"HANDCUFFS  OR  KISSES"  (Last 
Half),  Elaine  Hammerstein  (Select). — 
Fair.  Heat  was  almost  intolerable;  all 
attractions  suffered  the  consequences. 

Short  Subjects. — Kinograms  and  Kineto 
Review. 

RIALTO 

"GREATER  THAN  LOVE,"  Louise 
Glaum  (Associated  Producers). —  Poor. 
Star  has  no  drawing  power  inx  Atlanta. 

Short  Subjects. — Sunshine  comedy,  "Say 
It  with  Flowers." 


(Last  Half),  Owen  Moore  (Select).— Fair. 
Star  has  a  rather  nice  following  and  pic- 
ture drew  fairly  well,  although  it  did  not 
please  as  well  as  previous  subjects  from 
Owen. 

Short  Subjects.  —  Aladdin  Comedy, 
"Stuck  Up,"  Selznick  News. 

TUDOR 

"THE  MOTH"  Norma  Talmadge  and 
Eugene  O'Brien  (Selznick). — Good.  Both 
stars  have  good  following  in  Atlanta,  and 
Miss  Talmadge  would  draw  here  in  any- 
thing. 

Short  Subjects.  —  Ford  Educational 
Weekly;  Star  comedy  (Universal). 

Exploitation.  —  Unusually  attractive 
lobby.  Glass  frame  contained  moths  and 
butterflies,  with  vivid  electric  lights  in 
colors  in  center. 


AXLENTOWN,  PA. 


RIALTO 

"WAY  DOWN  EAST  (D.  W.  Griffith). 
— Excellent.  New  scale  of  prices  and  new 
system  of  release  went  into  effect  in  Al- 
lentown  with  good  results.  The  public  was 
disabused  of  the  idea  that  motion  picture 
supreme  was  too  high  in  price  to  be  seen 
by  a  person  of  average  means  and  the 
crowds  that  attended  kept  the  theatre 
crowded  for  six  days,  something  unusual 
in  house  where  bill  is  changed  twice  a 
week.  Exploitation  consisted  of  publicity 
on  success  play  made  15  years  ago, 
coupled  with  name  of  Griffiths  and  refer- 
ences to  musical  end  of  program. 

STRAND 

"MADE  IN  HEAVEN,"  Tom  Moore 
(Goldwyn). — Fair.  Little  too  light  a  com- 
edy to  go  over  big  as  a  feature.  Was  well 
received  and  business  was  about  up  to 
average,  if  not  quite.  Plot  of  Irish  fire- 
man played  up  for  publicity. 

"WHEN  LIGHTS  ARE  LOW,"  Sessue 
Hayakawa  (Robertson-Cole). — Good.  Star 
enough  to  win  attention.  Frisco  and 
Chinatown  proved  big  levers  in  drawing- 
attention  to  feature  by  means  of  good, 
snappy  space  advertisements  on  subject. 

HIPPODROME 

"GREATER  THAN  LOVE,"  Louise 
Glaum  (J.  Parker  Reid).— Fair.  Chief  item 
in  winning  business  was  to  feature  other 


successes  Fred  Niblo  had  put  across. 
Nothing  special  to  win  attention  other 
than  to  tell  the  public  what  Niblo  had 
done  and  to  play  up  the  star,  Miss  Glaum, 
in  connection  with  her  other  successes. 

"THE  GIRL  FROM  GOD'S  COUNTRY," 
Nell  Shipman. — Good.  Outdoors  pictures 
played  up  well  always  seem  to  go  across 
here.  Some  readers  on  plot  in  brief  form 
did  trick  without  much  expenditure.  As- 
sisted by  some  good  lobby  work  in  which 
striking  pictures  of  Miss  Shipman  in 
water  and  of  the  fire  in  the  Lookout  dome 
were  shown.  They  won  attention  and 
brought  business. 


BUFFALO 


"THE  AFFAIRS  OF  ANATOL,"  All- 
Star  Cast  (Paramount). — Excellent.  For 
the  first  time  in  local  film  history  a  pro- 
duction was  shown  in  four  houses,  first 
run,  simultaneously.  It  was  "The  Affairs 
of  Anatol,"  and  on  Sunday,  opening  day, 
was  seen  by  20,000  persons  at  Shea's  Hip- 
podrome, the  Criterion,  Court  Street  and 
North  Park  theatres.  It  continued  for  the 
entire  week  at  the  Hippodrome,  Criterion, 
and  North  Park.  It  was  shown  Sunday 
only  at  the  Court  Street. 

The  only  way  out  of  the  Hippodrome  on 
opening  night  was  the  rear  exit.  The 
front  of  the  house  was  jammed  tight  with 
people.  A  similar  condition  prevailed  at 
the  other  houses.  The  picture  held  up 
to  capacity  most  of  the  week  at  the  Hippo- 
drome and  North  Park,  but  fell  off  a  trifle 
at  the  Criterion  toward  the  end  of  the 
seven-day  presentation. 

Exploitation. — A  large  advertising  cam- 
paign, in  which  all  the  Shea  houses  were 
combined,  special  lobby  display,  billboards 
and  window  cards. 

Short  Subjects. — News  Weeklies,  Topics 
of  the  Day,  Pathe  hand-colored  scenic. 

MARK-STRAND 

"C  A  R  N  I  V  A  L,"  Mathewson  Lang 
(United  Artists). — Fair.  Strand  patrons 
did  not  take  kindly  to  this  production;  in 
fact,  business  was  so  poor  that  the  man- 
agement pulled  it  off  in  the  middle  of  the 
scheduled  run. 

"STRANGER  THAN  FICTION."  Kath- 
erine  MacDonald  (First  National). — Fair. 
This  was  substituted  for  the  remainder 
of  the  week,  but  did  but  little  better  than 
"Carnival." 

Exploitation.  —  Attractive  newspaper 
campaign,  lobby  display,  window  cards. 

Short  Subjects. — Monte  Banks  comedy 
and  latest  Pathe  News. 

PALACE 

"THE  RAGE  OF  PARIS."  Miss  Dupont 
(Universal). — Fair.    Business  was  fair. 

"MOONLIGHT  FOLLIES."  Marie  Pre- 
vost  (Universal). — Good.  Good  box  office 
receipts. 

Short  Subjects. — Century  Comedy  and 
International  News. 

Exploitation.  —  Newspaper  advertising, 
window  ca:-ds  and  lobby  display.  A  beauty 
contest  tie-up  with  the  Buffalo  Times,  in 
which  the  photos  of  Miss  Dupont  and  Miss 
Prevost  figured  largely,  helped  draw  at- 
tention to  the  Palace  offerings. 
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LEHIGH  ORPHEVM 

"NOT  GUILTY,"  Sylvia  Bremer  (First 
National). — Good.  Novel  plot  played  up 
in  attractive  form  in  advance  readers  won 
considerable  attention.  Picture  pronounced 
money  maker  if  properly  handled. 

"GYPSY  BLOOD,"  Pola  Negri  (First 
National). — Good.  Made  profound  sensa- 
tion and  played  to  good  houses.  Name  of 
star  did  the  trick  together  with  references 
to  Bizet's  opera,  "Carmen."  Appealed  to 
cultured  and  educated  classes  as  well  as 
to  the  average  fan  who  does  not  care  so 
much  for  "cultah." 

PALACE 

"HARRIET  AND  THE  PIPER,"  Anita 
Stewart  (First  National). — Good.  If  ex- 
hibitors want  to  pique  the  curiosity  of  the 
public,  play  on  the  free  love  theme  and  Bo- 
hemians. The  Bohemianism  stuff  put  the 
picture  across  for  great  returns. 

"HER  STURDY  OAK,"  Wanda  Hawley. 
— Fair.  Star  drew  average  houses  and 
picture  made  fair  impression.  Nothing 
extraordinary  in  exploitation  or  in  returns. 

"GILDED  LIES,"  Eugene  O'Brien  and 
Martha  Mansfield. — Good.  Name  of  stars 
enough  to  win  business.  Fine  returns  even- 
ings.   Picture  pleased. 

LORENZ 

"DANGEROUS  CURVE  AHEAD," 
Helene  Chadwick,  Richard  Dix  (Goldwyn). 
— Excellent.  As  big  a  hit  as  "The  Old 
Nest."  Rupert  Hughes  apparently  is  gold- 
en name,  as  books  are  so  well  known  that 
his  name  as  author  brings  out  patrons. 
Nothing  special  on  exploitation.  Name  of 
Hughes  proved  sufficient,  with  nice  lobby 
work  and  newspaper  space. 

KURTZ 

"INDISCRETION,"  Florence  Reed.— 
Good.  Picture  was  well  liked  and  filled 
house  for  all  shows.  Can't  judge  drawing 
power  because  vaudeville  did  its  share  in 
winning  patronage. 


CHICAGO 


ROOSEVELT 

"THE  INVISIBLE  POWER,"  House 
Peters-Irene  Rich  ('Goldwyn).  —  Good. 
Business  held  up  nicely  the  entire  week. 
The  Roosevelt  presentations,  consisting  of 
tableaus,  operatic  selections  and  symphony 
orchestra,  are  proving  popular  and  de- 
veloping a  regular  clientele. 

ALCAZAR 

"BAR  NOTHIN',"  Buck  Jones  (Fox).— 
Good.    Did  very  well  with  it. 

PASTIME 

"BEYOND,"  Ethel  Clayton  (Para- 
mount).— Excellent.  Theatre  well  filled 
at  all  performances. 

BARBEE 

"MORAL  FIBRE,"  Corinne  Griffith 
(Vitagraph).  "HERITAGE,"  Matty  Rou- 
bert  (W.  L.  Roubert).— Excellent.  Double 
feature  well  received  and  presented  to  ex- 
cellent business  the  entire  week. 

Exploitation. — Special  newspaper  adver- 
tisements and  unique  lobby  display,  in 
which  the  words  "Joy  Week"  predomi- 
nated. A  tie  up  with  Evening  Post,  where- 
by all  newsboys  were  invited  as  guests  of 
the  paper.  Post  carried  story  on  front 
page  for  three  days  and  also  carried  an- 
nouncements of  the  party  at  Barbee's  on 
all  delivery  wagons. 


CASINO 

"THE  RAGE  OF  PARIS,"  Miss  Du 
Pont  (Universal). — Fair.  Fair  business. 

RANDOLPH 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Fifth  week  and  still  playing  to 
capacity  crowds. 

WOODS 

"OVER  THE  HILL,"  Mary  Carr  (Fox). 
— Excellent.  Now  in  its  fourth  week, 
showing  continuously  11  a.  m.  to  11  p.  m. 
to  well-filled  houses. 

ZIEGFELD 

"CAMILLE,"  Nazimova  (Metro).— Ex- 
cellent. The  excellent  business  of  the  first 
two  weeks  prompts  an  extension  of  the 
engagement  to  four  weeks. 


CLEVELAND 


LOEWS  STATE 

"THE  KID,"  Charles  Chaplin  (First 
National). — Excellent.  Attendance  dur- 
ing the  entire  run  was  at  peak.  Prizma, 
"In  the  Swiss  Alps,"  News  Weekly  and 
Topics  of  the  Day  were  shown  in  conjunc- 
tion. 

Exploitation. — Street  car  cards  on  front 
and  rear  of  cars,  generous  newspaper  ads. 

ALLEN 

"BEATING  THE  GAME,"  Tom  Moore 
(Goldwyn). — Good.  Tom  is  a  strong  favor- 
ite. 

Exploitation. — Triple  column  ads.  in  the 
newspapers  publicizing  the  picture,  as  well 
as  the  music  and  prologue. 

LOEWS  MALL  AND 
METROPOLITAN 

"THE  WHISTLE,"  Wm.  S.  Hart  (Para- 
mount).— Good.  Showing  all  week  at  the 
Met  and  the  first  half  of  the  week  at  the 
Mall. 

CIRCLE  AND  STRAND 

"WHAT  WOMEN  WILL  DO,"  Anna  Q. 
Nilsson  (Associated  Exhibitors-Pathe). — 
Good.  Played  to  good  business,  despite 
limited  advertising  campaign. 

KNICKERBOCKER 

"THE  FIRST  BORN"  Sessue  Hayakawa 
(Robertson-Cole). — Good.  Played  to  good 
business  for  four  days.  This  actor  seems 
to  be  increasing  in  popularity.  "Snooky's 
Twin  Troubles,"  News  Weekly — shorts. 
Last  half  of  week,  Anita  Stewart  in  "The 
Playthings  of  Desire." 


CHARLOTTE,  N.  C. 


BROADWAY 

"SERENADE"  (First  National).— Ex- 
cellent. Three  days  to  very  good  business. 
Larry  Semon  in  "The  Bell  Hop"  helped 
pull  the  crowds  in. 

IMPERIAL 

"EXPERIENCE,"  Richard  Barthelmess 
(Paramount). — Excellent.  Excellent  busi- 
ness on  a  four-day  run,  double  the  usual 
run  given  pictures  in  this  house. 

ACADEMY 

"WAY  DOWN  EAST,"  D.  W.  Griffith 
(United  Artists). — Excellent.  An  entire 
week  in  Charlotte  is  something  of  a  record, 
but  this  is  packing  them  in  solid  up  to 
Thursday  night. 


AUDITORIUM 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"  (Metro).— Fair.  Busi- 
ness only  ordinary  on  a  week  run.  It 
would  have  gone  good  for  three  days,  but 
slumped  latter  half. 


CHARLESTON,  S.  C. 


GARDEN 

"WHITE  AND  UNMARRIED,"  Thomas 
Meighan  (Paramount). — Good.  Satisfac- 
tory business  for  two-day  run. 

Short  Subject.— "Let  Me  Explain,"  a 
Christie  Comedy,  very  good. 

PRINCESS 

"GIRL  OF  MY  HEART,"  Shirley  Mason 
(Fox). — Poor.  Only  fair  returns  at  the 
box  office. 


COLUMBIA,  S.  C. 


IMPERIAL 

"FOOTLIGHTS,"  Elsie  Ferguson  (Para- 
mount).— Excellent.  Played  to  large  busi- 
ness for  its  entire  engagement. 

RIVOLl 

"THE  IDLE  CLASS,"  Charlie  Chaplin 
(First  National). — Excellent.  Packed  in 
the  crowds  for  a  solid  week. 


MILWAUKEE 


ALHAMBRA 

"THE  CONQUEST  OF  CANAAN," 
Thomas  Meighan  (Paramount).  —  Good- 
Star  popular  here. 

Short  Subjects. — A  Torchy  comedy,  Al- 
hambra  news  reels,  Literary  Digest. 

BUTTERFLY 

"THE  GREAT  IMPERSONATION," 

James  Kirkwood  (Paramount) .  —  Good. 
Excellent  criticisms  from  newspapers 
helped. 

Short  Subjects. — Fox  news  reels  and 
Fox  newsettes. 

MERRILL 

"DANGEROUS    CURVE  AHEAD," 

with  Richard  Dix  and  Helene  Chadwick 
(Goldwyn). — Good.  Praiseworthy  criti- 
cism helped. 

Exploitation. — None  other  than  the  aver- 
age daily  and  Sunday  newspaper  ads. 

Short  Subjects. — Intimate  Pictures  of 
Favorite  Stars  and  Universal  news  weekly. 

SAXE'S  RIALTO 

"A  RTDIN'  ROMEO,"  with  Tom  Mix 
(Fox)  and  a  Sunshine  Comedy,  "Say  It 
with  Flowers."    Both  good. 

Short  Subjects. — Selznick  news  reels. 

SAXE'S  STRAND 

"THE  AFFAIRS  OF  ANATOL,"  all- 
star  cast  (Paramount). — Excellent.  Sec- 
ond week  of  run,  and  business  going  great. 

Exploitation.  —  Extensive  newspaper 
publicity  and  lobby  display. 

Short  Subjects. — First  National  Kino- 
grams,  Literary  Digest. 


MINNEAPOLIS 


STATE 

"THE  CONQUEST  OF  CANAAN," 
Thomas    Meighan     (Paramount). — Good. 
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Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Educational  Sales 
Manager  Reports  a 
Short  Subject  Boom 


Henry  Ginsberg  Says  Industry 
Shows  Spirited  Activity — Educa- 
tional Business  Shows  Decided 
Increase. 

Except  for  two  or  three  very  limited 
districts  where  local  business  conditions 
are  still  unfavorable,  the  motion  picture 
industry  is  showing  spirited  activity  all 
over  the  country.  This  is  the  cheering 
message  brought  back  by  Henry  Ginsberg, 
domestic  sales  director  for  Educational 
Film  Exchanges,  after  a  trip  of  four 
weeks  visiting  branch  exchanges  as  far 
west  as  Omaha. 

While  discussing  conditions  as  he  found 
them  on  his  trip,  Mr.  Ginsberg  showed 
that  business  done  by  Educational  during 
four  weeks  in  September  showed  an  in- 
crease of  75  per  cent  over  the  business 
done  during  the  corresponding  four  weeks 
last  year. 

"Last  year,"  said  Mr.  Ginsberg,  "we 
were  new  in  the  field,  and  many  exhib- 
itors in  contracting  for  our  product  felt 
that  they  were  really  buying  an  unknown 
quantity.  We  have  demonstrated  most 
forcibly  the  wisdom  of  their  judgment  in 
placing  faith  in  us — for  we  have  kept 
faith — and  the  results  now,  that  our  new 
year's  products  are  being  contracted  for, 
give  striking  evidence  of  this  fact. 

"The  short  subject,  too,  is  certainly 
holding  a  place  of  importance  in  the  ex- 
hibitor's calculations  that  it  did  not  occupy 
at  this  time  last  year.  Many  exhibitors,  I 
found,  are  voluntarily  giving  programs 
consisting  entirely  of  short  reel  subjects. 
While  I  was  in  Milwaukee,  for  instance,  a 
program  of  such  subjects  as  Educational  is 
releasing,  built  around  Charlie  Chaplin's 
latest  comedy,  was  run  at  Tom  Saxe's 
Strand.  The  dramatic  feature  shown  was 
the  second  of  our  Selig-Rork  Photoplays, 
'The  Policeman  and  the  Baby,'  and  the 
management  was  impressed  with  the  splen- 
did way  in  which  this  short  dramatic  fea- 
ture balanced  its  program  with  the  Chap- 
lin comedy." 


Educational  Bookings 

in  Broadway  Theatres 

With  the  releasing  of  the  early  numbers 
of  the  new  year's  product,  bookings  of 
short  subjects  released  by  Educational 
Film  Exchanges  in  the  big  Broadway 
houses  are  showing  a  steady  increase. 
Each  week  recently  has  seen  from  one  to 
three  educational  pictures  in  the  big  New 
York  first  run  theatres. 

The  week  beginning  October  9  two  two- 
reel  comedies  and  a  reel  of  Sketchografs 
were  in  three  houses. 

The  new  Campbell  Comedies  being  made 
for  Educational  under  the  personal  super- 
vision of  William  S.  Campbell  had  their 
debut  at  the  Capitol  Theatre,  where  "The 
Stork's  Mistake"  was  on  the  program. 

The  Rialto  Theatre  showed  "Snooky's 
Blue  Monday,"  a  two-reel  comedy  featur- 
ing "Snooky,  the  Humanzee." 


"Eve's  Leaves,"  Sketchografs  by  Julian 
Ollendorff,  showed  at  the  Central  Theatre, 
where  another  of  this  new  series,  "Play 
Ball!"  is  booked  for  the  week  following. 

This  follows  immediately  upon  a  week 
that  also  saw  three  Educational  Pictures 
on  Broadway.  They  were  two  releases  of 
the  series  of  Sketchografs  and  a  scenic 
picture.  Previous  to  this,  two  out  of  three 
of  the  new  Selig-Rork  Photoplays  had 
their  premieres  on  Broadway,  the  Capitol 
showing  "The  Northern  Trail"  and  the 
Strand  screening  "The  Ne'er  to  Return 
Road." 


Four  Educational  Subjects 

In  Big  New  York  First  Runs 

The  standing  that  Educational  Film  Ex- 
changes, Inc.,  has  won  as  the  leading  dis- 
tributor of  short  subjects  is  illustrated 
in  its  showing  for  the  week  of  Oct.  2, 
when  four  Educational  releases  were  run 
in  as  many  big  first  run  houses  of  New 
York  and  Brooklyn.  During  the  preced- 
ing week  the  Selig-Rork  photoplay,  The 
Ne'er  to  Return  Road  was  shown  at  the 
Strand. 

Beginning  Oct.  2,  Play  Ball,  the  first 
release  of  the  series  of  Sketchografs  by 
Julian  Ollendorff,  ran  at  the  Rivoli  Thea- 
tre. At  the  Central  Theatre,  Eve's 
Leaves,  another  of  the  Sketchografs,  was 
on  the  program. 

Lyman  H.  Howe's  Famous  Ride  on  a 
Runaway  Train,  which  was  shown  recent- 
ly for  the  third  week  at  the  Capitol 
Theatre,  went  into  the  Brooklyn  Strand. 

The  Capitol  showed  The  Last  Hops,  a 
Chester  Outing,  showing  a  glacier  in  Mon- 
tana that  is  a  veritable  cold  storage  plant 
for  millions  of  grasshoppers,  trapped  in  a 
snowstorm  as  they  crossed  the  mountain. 


Two-Reel  Dramas  of  Naval 

Life  Filmed  by  Universal 

In  co-operation  with  the  U.  S.  Navy, 
Universal  now  is  making  an  unusual  series 
of  two-reel  photoplays  built  around  the 
adventures  of  an  enlisted  man  in  the  Navy. 
The  series  will  be  known  under  the  gen- 
eral title  of  Bob  of  the  N.  S.  N.  It  will 
be  released  soon  as  a  part  of  the  Univer- 
sal short  subjects  schedule. 

Universal  officials  conceived  the  idea  of 
animating  the  romance  and  color  of  naval 
life  for  the  screen,  so  a  series  of  stories 
were  prepared  by  Robert  Dillon  under 
the  supervision  of  William  Lord  Wright, 
chief  of  the  Universal  serial  and  short  reel 
department.  Authorization  for  the  use  of 
various  naval  equipment  on  the  Pacific 
Coast  was  obtained  from  Theodore  Roose- 
velt, Assistant  Secretary  of  the  Navy. 

Jack  Perrin,  who  has  been  featured  in 
many  Universal  productions,  has  the  lead- 
ing role  in  the  series,  which  is  being  di- 
rected by  William  Craft.  During  the  last 
few  weeks  the  Universal  unit  has  been 
working  around  the  naval  base  at  San  Pe- 
dro, Cal.,  where  Captain  Amon  Bron- 
son,  commanding  the  submarine  base  there, 
assigned  Lieut.  Commander  Tom  Berrien 
to  special  duty  with  the  motion  picture 
company. 


Heavy  Bookings 
on  Harold  Lloyd's 
Newest  Comedy 

"Release  date  on  Never  Weaken,  the  first 
of  Harold  Lloyd's  new  series  of  comedies 
for  Associated  Exhibitors,  finds  practically 
every  first  run  arranged,  and  an  amount 
of  bookings  accomplished  which  exceeds 
any  previous  Harold  Lloyd  offering  at  the 
same  relative  time,"  says  an  announcement 
from  the  offices  of  Associated  Exhibitors. 
"Either  because  Never  Weaken  is  based 
upon  a  theme  peculiarly  adaptable  to  ex- 
ploitation or  on  account  of  the  success  of 
Lloyd's  first  three  Associated  comedies, 
Now  or. Never,  Among  Those  Present,  and 
/  Do,  the  fact  remains  that  the  exhibitors 
have  shown  great  interest  in  the  new  pro- 
duction, and  are  more  and  more  looking 
to  Harold  Lloyd  for  comedies  which  ab- 
solutely guarantee  capacity  business. 

"While  it  is  extremely  humorous  and 
has  the  human  heart  appeal  character- 
istic of  Harold  Lloyd's  work,  Never 
Weaken  is  probably  one  of  the  most  amaz- 
ing stunt  pictures  ever  filmed.  The  antics 
of  the  star,  high  up  among  the  iron  work 
of  a  half  constructed  sky  scraper,  affords 
a  _  bit  of  hysterical  excitement  which, 
mixed  with  the  delightfully  humorous  side 
of  the  production,  compels  the  audience  to 
gasp  in  the  midst  of  their  roars  of  laugh- 
ter and  laugh  in  the  midst  of  the  amazing 
moments." 

Never  Weaken,  concludes  the  an- 
nouncement, "is  so  swift,  so  replete  with 
the  unexpected  and  so  wholesomely  amus- 
ing, that  from  beginning  to  end  it  will 
keep  any  audience  in  a  continuous  up- 
roar." 


"Put  and  Take"  Sent 

to  Federated  'Changes 

Put  and  Take,  the  newest  of  the  Hall- 
room  Boys  Comedies,  featuring  Sid 
Smith,  was  delivered  this  week  by  Hall- 
room  Boys  Photoplays,  Inc.,  to  Federated 
Film  Exchanges  of  America,  Inc.,  for  re- 
lease. This  comedy  is  described  by  its 
producer  as  another  Dog-Gone  Mix^wp, 
the  comedy  that  won  country-wide  notice 
and  praise  for  this  series  of  two-reel 
gloom-chasers. 

In  Put  and  Take  Sid  Smith,  the  feat- 
ured comedian,  goes  all  his  previous 
stunts  several  times  better,  by  performing 
thrilling  dare-devil  tricks  on  the  edge  of 
a  board  jutting  out  from  a  high  build- 
ing, overlooking  the  street.  Sid,  in  the 
course  of  a  chase,  is  cornered  on  this 
board,  with  bricks  being  thrown  at  him 
by  persons  on  the  roof,  and  the  manner  in 
which  he  teeters  on  the  edge  of  the 
board,  is  said  to  be  of  the  hair-raising 
variety. 


Peggy  in  Horse  Show 

Baby  Peggy  and  her  pony  took  part  in 
the  San  Fernando,  Cal.,  Horse  Show  on 
the  23d.  The  little  girl  is  getting  to  be 
quite  a  prize  winner  at  Venice  and  other 
resorts. 
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"A  PAIR  OF  SEXES"  (Christie  com- 
edy featuring  Neal  Burns  and  Viora  Dan- 
iel. Released  by  Educational). — A  series 
of  comical  episodes  developing  when  a 
man's  wife  fails  to  inform  him  that  she  has 
moved  to  a  new  apartment  in  his  absence 
makes  this  a  good  farce.  The  lively  action 
and  comedy  situation  that  evolves  as  hubby 
triumphantly  marches  down  the  street  to 
his  office  proudly  carrying  the  twins  that 
he  thinks  are  his,  will  make  any  audience 
roar.  The  story  which  is  shown  in  two 
reels,  deals  with  a  traveling  man  who  gets 
word  from  his  wife  that  she  has  a  "won- 
derful surprise"  awaiting  him  when  he 
reaches  home.  Arriving  a  day  ahead  of 
time  he  is  at  first  amazed  and  then  de- 
lighted when  a  nurse  hands  him  a  pair  of 
twins  but  admonishes  him  not  So  try  and 
talk  to  his  wife,  as  it  is  against  the  doc- 
tor's orders.  In  the  meantime  his  wife 
who  had  moved  their  apartment  across  the 
hall,  is  enjoying  herself  at  a  tea  dance 
with  some  friends.  When  Hubby  arrives 
to  celebrate  the  advent  with  some  of  his 
friends  there  is  a  grand  commo  ion,  es- 
pecially when  the  real  father  of  the  twins 
arrives.   

KINOGRAMS  NO.  2081  (Released  by 
Educational). — The  camera  records  the 
christening  of  the  new  United  States  Scout 
Cruiser  Richmond,  thousands  in  the  an- 
nual pilgrimage  to  Calvary  in  Lithuania 
and  ceremonies  attendant  on  the  presen- 
tation of  a  garden  plot  of  forty  acres  to 
Luther  Burbank  at  Santa  Rosa,  Cal.  At 
Aberdeen  is  shown  the  testing  of  Uncle 
Sam's  new  disappearing  gun  and  at  the 
Charleston  Navy  Yard  is  seen  the  presen- 
tation of  ancient  English  guns  to  the  An- 
cient and  Honorable  of  Boston.  Horses  and 
hounds  at  the  Bryn  Mawr  society  show 
and  a  pushball  game  between  Freshmen 
and  Sophs  in  Los  Angeles  at  the  U.  of 
S.  C.  Bouncing  babies  in  a  Hoboken  baby 
parade  and  some  interesting  pictures  of 
the  League  of  Nations  meeting  in  Geneva 
form  the  balance  of  the  program. 


"TORCHY  A  LA  CART"  (Torchy  com- 
edy released  by  Educational.  Two  reels). 
— A  quick  lunch  wagon  is  the  scene  of 
most  of  the  fun  in  the  first  reel  of  this 
Torchy,  with  the  action  drifting  to  some 
good  interiors,  located  in  a  rich  man's 
home.  Johnny  Hines  as  Torchy,  famishes 
some  good  laughs  with  his  vest  pocket  edi- 
tion of  an  automobile  and  the  incidents 
that  center  around  the  prowling  escaued 
convict  of  Sing  Sing  are  slapstick  but 
laughable.  The  story  opens  with  a  cook- 
ing school,  one  of  the  pupils  being  a  pretty 
daughter  of  a  wealthy  family,  with  whom 
Torchy  falls  in  love.  To  escape  a  storm 
she  seeks  shelter  in  the  lunch  wagon  which 
he  is  operating  for  a  friend,  and  later 
when  he  visits  the  girl  at  her  home  and 
helps  capture  the  burglar  there  is  little 
doubt  about  the  outcome  of  his  love  affair. 


KINETO  REVIEW  NO.  85.— Peasant 
life  in  Southern  France  and  the  silk  indus- 
try of  Lyons,  form  the  principal  subjects 
for  this  short  subject.  First,  the  camera 
has  caught  the  picturesque  village  of  Vic- 
sur-Cere,  noted  for  its  famous  mineral 
waters.  The  nearest  railroad  is  seventy- 
miles  away.  Modern  farm  machinery  is 
rare  in  this  section  and  old-fashioned 
methods  are  still  in  general  use.  Lyons, 
richest  and  largest  of  the  cities  of  France, 
located  on  the  River  Rhone  is  next  seen, 
first  from  a  distance  then  in  interesting 
closeuns  of  the  silk  manufacturing  indus- 
try. The  various  stages  of  the  work  of 
producing  the  finest  silk  cloth  make  an 
interesting  study.  The  cloth  is  finally 
shown  stacked  in  an  immense  sales  office 


where  each  piece  is  again  examined  for 
quality.  "No  wonder  Lyons  silk  is  expen- 
sive!" (Footage  of  this  subject,  992  feet). 

MOVIE  CHAT,  NO.  64.— The  city  of 
Rome  with  its  interesting  architecture  is 
the  piece  de  resistance  of  this  number.  The 
Roman  Forum,  relics  of  ancient  pomp  and 
power  and  statues  and  fountains  erected 
as  memorials,  are  numerous  in  the  ancient 
city  on  the  River  Tiber.  From  here  the 
cameraman  goes  to  New  England,  where 
he  pictures  the  great  apple  crops,  one 
orchard  alone  producing  over  15,000  bush- 
els of  hand-picked  fruit  in  a  season.  The 
gold  fields  are  next ,  explored  with  the 
camera,  the  excavating  of  gravel,  "cra- 
dling," washing  and  disposition  of  waste 
being  shown.  Tne  cattle  market  in  Peru, 
Bonnet  Monkey  at  the  Zoo  and  fish 
wheels  at  White  Salmon,  Washington, 
which  catches  fish  in  wholesale  quantities, 
are  closing  shots  in  this  issue. 


"THE  BIG  MYSTERY"  (Mut  and  Jeff 
cartoon  comedy  released  by  Fox  Film  Cor- 
poration).— This  comedy  starts  off  with  a 
trunk  doing  flip  flops.  Mutt  and  Jeff  are 
unable  to  account  for  its  strange  behavior. 
After  a  series  of  jumps  down  the  street 
to  the  amazement  of  its  owners,  the  trunk 
springs  into  a  baggage  wagon  and  then 
out  again,  surprising  the  -driver.  After 
a  remarkable  trip  through  the  streets,  the 
trunk  breaks  into  the  noli^e  station,  fol- 
lowed by  Mutt  and  Jeff.  The  chief  upon 
examination  declares  that  they  are  under 
arrest,  as  the  trunk  is  full  of  Mexican 
Jumping  Beans,  which  were  imported 
illegally.   

"IN  THE  NICK  OF  TIME"  (Two-reel 
Western  released  by  Universal.  Story 
and  scenario  by  Robert  Dillon.  Photog- 
raphy by  Howard  Oswald.  Direction,  Ed- 
ward Laemmle).  —  Jack  Perrin,  Magda 
Lane  and  Jim  Corey  are  seen  in  this  West- 
ern which  opens  with  a  gun  figbt  between 
Jessie  Bartlett,  owner  of  the  Three  Forks 
Ranch  and  a  band  of  masked  men.  Later 
it  develops  that  Jessie's  guardian  is  in 
league  with  the  gangsters  who  are  trying 
to  steal  the  ranch  from  Jessie.  Jack 
Peat,  a  wandering  cowboy  is  given  a  job 
on  the  ranch  and  his  real  identity  is  not 
known  until  scraps  of  paper  on  which  he 
has  started  writing  a  novel,  are  discovered 
by  Jeff  Livingston,  who  shows  the  writing 
to  Jessie  in  an  attempt  to  discredit  Jack. 
It  ends  happily,  however,  when  Jack,  prov- 
ing his  identity  in  the  nick  of  time  saves 
Jessie  from  the  humiliation  of  a  hurried 
marriage  with  Jeff.  Very  good  entertain- 
ment with  plenty  of  action. 


"MAMA'S  COWPUNCHER"  (Century 
comedy  released  by  Universal.  Two 
reels). — Harry  Sweet  is  featured  in  this 
picture  which  jumps  about  from  a  drawing 
room  to  a  location  in  a  Western  barroom 
dance  hall.  Aside  from  its  uneven  con- 
tinuity the  picture  has  something  to  com- 
mend it,  the  stunts  of  the  hero  to  prove 
his  expertness  with  lasso  and  gun  to  his 
sweetheart  being  comical  and  likely  to 
prove  good  entertainment.  The  young 
musical  prodigy  who  has  been  given  a 
wonderful  musical  education  by  his  doting 
narents  ?oes  West  but  has  little  success 
in  his  ambition  to  become  a  great  pianist. 
He  takes  a  job  in  a  dance  hall  and  meets 
the  Western  Queen.  They  are  married 
and  return  home  five  years  later,  riding 
into  the  drawing  room  on  horseback 


"THE  SKUNK"  (Second  series  of  "The 
Adventures  of  Bill  and  Bob,"  scheduled 
for  release  by  Pathe  October  16). — The 
scenes  in  this  release  are  not  only  enter- 
taining but  funny,  especially  to  those  who 
are  familiar  with  the  peculiarities  of  the 
skunk  family.  Bill  and  Bob  set  a  trap  for 
a  skunk  and  during  the  night  two  of  the 
animals,  who  are  out  on  a  foraging  trip, 
find  their  way  into  the  cabin  where  the 


boys  are  sleeping  and  not  only  explore  the 
culinary  department,  but  also  clamber  over 
the  sleeping  youngsters  who  awake  to  find 
the  obnoxious  visitors.  Following  their 
"gassing"  the  boys  are  the  next  morning 
delighted  to  find  they  have  caught  a  skunk 
in  their  trap,  also  a  pet  parrot  that  an  old 
maid  has  had  lost  and  which  escaped  to  the 
woods.  Of  course  the  dog,  "Rags,"  figures 
in  the  escapade. 


"LAW  AND  ORDER  ("Snub"  Pollard 
comedy,  scheduled  for  release  by  Pathe 
October  16). — Comedy  producers  are  keep- 
ing up  with  the  day's  news,  all  right. 
Here  we  have  the  "Ku  Klux  Klan"  which 
has  been  headlined  recently,  and  also  auto- 
mobile thieves — both  in  the  same  picture. 
"Snub"  Pollard  is  the  district  attorney  who 
unwittingly  buys  his  own  car  from  a  thief 
who  has  run  the  car  through  his  garage 
where  a  force  of  speedy  workmen  re- 
painted the  fliwer  so  that  its  original 
owner  wouldn't  recognize  it.  The  district 
attorney  decides  to  organize  a  "Klan"  but 
is  double  crossed  by  the  head  gangster  and 
almost  hanged.  However,  in  the  end  the 
bad  man  and  his  gang  get  their  deserts. 
Marie  Mosquini  plays  the  part  of  the  legal 
representative  for  the  "Klan."  This  is  a 
good  snappy  comedy  that  will  please  your 
patrons. 

"THE  FROG  AND  THE  OX"  (Animated 
cartoon  fable,  scheduled  for  release  by 
Pathe  October  16). — The  cartoonist  has 
brought  the  iEsop  fable  up  to  date  and 
given  it  all  the  comedy  touches  that  audi- 
ences are  fond  of.  Emperor  Frog  is  dis- 
covered seated  upon  his  throne  surrounded 
by  courtiers  who  are  compelled  to  enter- 
tain him  or  suffer  sudden  death.  To  satisfy 
his  whims  they  go  forth  to  bring  in  some 
new  novelty.  One  of  them  catches  sight 
of  an  immense  bull  and  returns  with  a  de- 
scription of  the  animal.  The  Emperor  is 
impressed  and  constantly  swelling  his 
stomach  he  demand  to  know  if  the  bull  is 
bigger  than  he.  Finally  he  takes  too  deep 
a  breath  and  bursts.  Hence  the  moral  that 
it  is  sometimes  dangerous  to  try  and  be 
what  Nature  fashioned  you  for. 


"THE  HONOR  OF  RAMERIZ"  (Sched- 
uled for  release  by  Pathe  on  October  16). — 
Tom  Santschi  and  a  strong  cast  of  sup- 
porting players  appear  in  this  strong  fea- 
ture which  is  melodramatic  and  entirely 
satisfactory  entertainment.  Ruth  Stone- 
house,  Bessie  Love,  Edward  Hearn  are 
among  the  players  employed  by  Producer 
Cyrus  J.  Williams.  Santschi  assumes  the 
role  of  the  courageous  and  chivalrous 
Spaniard  who  risks  the  jealousy  of  his 
pretty  bride  to  help  a  friend  in  distress. 
The  action  is  rapid  and  there  are  some 
thrilling  events  that  lead  to  a  happy  finale. 
In  spite  of  the  briskness  of  the  movement, 
the  little  play  does  not  leave  one  gasping 
for  breath  but  rather  deeply  impressed 
with  its  artistic  quality  and  dramatic  rich- 
ness.   

"DODGE  YOUR  DEBTS"  (One-reel 
comedy  featuring  Gaylord  Lloyd,  scheduled 
for  release  by  Pathe  October  16). — Ex- 
traordinary care  has  been  taken  in  the 
atmosphere  for  this  two  reeler  and  the 
result  is  surely  most  English.  As  far  as 
we  can  see,  it  is  as  cockney  as  it  can  jolly 
well  be,  y'  know'  ol'  topper!  They  don't 
stop  at  anything — that  gang  that  hangs 
around  Mike's  Place  in  Bilgewater  Lane. 
It's  a  tough  neighborhood  and  it's  here  that 
Lloyd,  as  a  bill  collector,  comes  to  pre- 
sent a  bill  to  Mike  himself.  Incidentally, 
of  course,  Mike  has  a  lovely  daughter, 
Susie,  and  she  sympathizes  with  the  youth- 
ful collector,  especially  when  he  is  shunted 
through  the  door  by  Big  Mike.  It  ends 
with  a  free  for  all  battle  with  the  odds 
very  much  in  favor  of  Mike's  gang.  The 
police  look  as  if  they'd  been  through  a 
battle  with  the  Sinn  Fein.  This  is  a  good 
comedy — your  folks  will  like  it. 
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The  News  of  the  Week 


Trade  Papers  Praise  "Man's  Home" 

Selznick  Feature  Wins  Unanimous  Approval  from  Editors,  Who 
See    It    Separately    in    Projection    Room    Without    Music  or 

" Atmosphere" 


It  has  been  the  custom  of  producers  to 
offer  for  publication  in  trade  papers  ex- 
cerpts from  daily  papers  of  more  or  less 
importance  when  paise  has  been  given  to  a 
screen  production  in  which  exhibitors  are 
interested,  but  it  remains  for  the  publicity 
department  of  Selznick's  Enterprises  to 
call  attention  to  what  the  trade  papers 
have  said  concerning  the  merits  of  A  Man's 
Home.  This  new  Selznick  special  has  not 
been  publicly  exhibited,  hence  there  is  no 
chance  to  cite  the  praise  of  daily  papers— 
but  from  the  private  showing  of  the  fea- 
ture, given  to  editors  and  reviewers  of  the 
trade  press,  Selznick  is  able  to  assemble 
a  unanimous  verdict  of  approval  for  his 
new  offering. 

A  Man's  Home  was  shown  privately  to 
each  of  the  trade  paper  staffs  separately. 
They  saw  the  pictures  in  the  projection 
room  at  the  home  office  of  the  Selznick  or- 
ganization, run  cold  on  the  screen,  with- 
out benefit  of  music,  the  atmosphere  of 
the  theatre,  or  the  presence  of  an  audience 
to  give  the  usual  theatrical  angle  to  the 
occasion. 

Monte  W.  Sohn,  editor  of  Exhibitors 
Trade  Revietv,  had  this  to  say  as  part  of 
his  review:  "Here  is  one  of  the  best  cast 
pictures  of  the  year  and  a  certain  dollar 
winner  for  exhibitors.  The  plot  is  excel- 
lent and  has  lost  nothing  in  the  screen  tell- 
ing. It  has  perfect  continuity  and  un- 
faltering suspense  throughout  its  interest- 
ing six  reels.  A  great  measure  of  the  suc- 
cess the  picture  is  sure  to  have  will  be 
due  to  the  excellent  choice  of  players.  Each 
fits  happily  into  character." 

Laurence  Reid,  in  Motion  Picture  News, 
wrote  as  follows:  "A  new  type  of  home 
picture  is  presented  in  Selznick's  A  Man  s 
Home,  which  carries  such  powerful,  human 
strokes  and  realistic  touches,  and  which 
builds  with  ever-increasing  suspense  be- 
cause of  its  rich  array  of  dramatic  clashes, 
that  it  is  entitled  to  a  place  among  the  ex- 
ceptional features  of  the  year." 

John  Spargo,  editor  of  Exhibitors  Her- 
ald for  New  York,  wrote  this  opinion: 
"Clean  and  bright,  delightfully  cast  and 
directed  in  a  masterly  manner.  A  Mans 
Home  can  almost  be  said  to  be  in  a  class 
by  itself.  The  picture  should  prove  a 
money-maker  for  the  exhibitor  seeking 
stories  with  a  strong  heart  appeal.  It  has 
excellent  exploitation  angles  and  a  cast 
that  will  draw  them  in  and  please  by  their 
clever  performances." 

Arthur  James,  editor-in-chief  of  Moving 
Picture  World,  in  a  special  editorial,  com- 
mending a  group  of  exceptional  pictures, 
had  this  to  say  of  A  Man's  Home :  "In  our 
return  to  big  business  we  are  gratified  by 
such  productions  as  A  Man's  Home,  which 
Selznick  caused  to  be  specially  produced 
from  the  dramatic  structure  builded  by 
Anna  Steese  Richardson  and  Edmund 
Breese.  It  is  about  to  be  released  to  the 
theatres,  and  the  event  is  noteworthy  even 
in  this  era  of  bigger,  better  and  finer 
screen  attractions.  It  is  astonishingly 
well  scened,  With  that  atmosphere  of  size 
and  importance  which  make  for  longer 
runs  and  special  prices." 

Louella  0.  Parsons,  editor  of  The  Morn- 
ing Telegraph's  motion  picture  section,  in 
a  leading  editorial  phrased  her  praise  of  A 


Man's  Home  thus:  "The  big  thing  is  the 
fine  artistic  production  pictured  through 
the  shutters  into  the  Osborne's  family  life. 
As  if  our  peeping  and  seeing  the  unhappi- 
ness  which  a  few  sane  words  could  alle- 
viate was  something  vital  in  our  own  life. 
It  is  that  sort  of  a  picture.  A  human 
drama,  a  plausible  consistent  tale  pictured 
with  a  continuity  that  unfolds  as  smoothly 
as  a  fiction  story  written  in  perfect  se- 
quence." 

Gertrude  Chase,  who  reviewed  the  pic- 
ture for  The  Morning  Telegraph,  said 
this:  "It  is  so  good  in  purpose  and  idea 
that  it  is  inspiring  a  picture  practically 
without  a  flaw  in  story  interest  or  acting 
executed  with  a  feeling  and  skill  which 
outshine  anything  ever  before  made  by 
Selznick.  Most  of  all  it  has  a  human  touch 
that  cannot  fail  to  establish  its  immediate 
popularity." 


Porto  Rico  is  the  location  of  Tropical 
Love,  the  title  of  the  next  Playgoers  Pic- 
tures release  distributed  through  Pathe. 
It  is  a  five-reel  production  directed  by 
Ralph  Ince.  The  release  date  is  announced 
as  October  23.  The  star  is  Ruth  Clifford, 
who  is  supported  by  Reginald  Denny.  Oth- 
ers in  the  cast  include  Fred  Turner,  Hunt- 
ley Gordon,  Ernest  Hilliard,  Margaret 
Fitzroy,  Paul  Doucet,  Catherine  Spencer, 
Carl  Axzel  and  Margaret  Seddon.  The 
original  story  was  called  "Peaks  of  Gold," 
from  the  pen  of  Guy  McConnell,  who  has 
written  many  yarns  of  the  South  Seas. 

Tropical  Love,  according  to  a  report 
from  Playgoers  Pictures,  will  be  a  regular 
release  on  their  "three-a-month"  basis, 
which  is  finding  a  ready  market  through- 
out the  country. 

Director  Ralph  Ince  took  an  entire 
American  company  to  Porto  Rico  and  pro- 


 _  

THE 
SON  OF 

wallingford 


Joseph  Dannenberg,  editor  of  Wid's 
Daily,  wrote  this  opinion:  "Here's  an  un- 
usual picture  from  Selznick.  It  should 
cause  a  lot  of  talk.  It  should  secure  a  lot 
of  newspaper  space  because  it  presents 
the  sort  of  problem  that  is  being  faced  in 
many  hemes  in  this  country.  Too  much 
cannot  be  caid  of  the  manner  in  which 
Ralph  Ince  has  held  the  tempo  of  this  pro- 
duction. For  practically  throughout  the 
entire  length  there  were  many  opportuni- 
ties afforded  of  going  wrong,  but  he  has 
skillfully  avoided  the  temptations  to  bring 
in  typical  and  usual  'movie  stuff.'  It  is 
one  of  the  pictures  worth  looking  into. 
Better  tee  this  and  don't  give  the  other 
fellow  a.  chance  first." 

Harrisoyi's  Reports  carried  this  indorse- 
ment: "Perfect  pictures  are  very  rare, 
indeed.  When  we  come  across  one  we  all 
rub  our  eyes  and  pinch  our  elbows  to  make 
sure  that  we  are  not  in  a  trance.  A  Man's 
Home  is  one  such  picture.  It  is  peopled 
with  real  human  beings,  who  act  just  as 
real  people  would  have  acted  in  real  life. 
Not  one  of  their  acts,  not  a  single  one 
of  their  thoughts  transgresses  the  laws  of 
logic.  It  is  a  picture  that  should  have  100 
per  cent  appeal." 


duced  Tropical  Love  in  the  exact  location 
called  for  by  the  script.  The  finished  pic- 
ture proves  this  assertion,  for  its  settings 
of  palm  trees,  sugar-cane  fields  and  trop- 
ical landscapes  bespeak  their  actuality. 
The.  feature  is  replete  with  touches  of 
Porto  Rican  native  life,  notably  the  action 
which  is  centered  in  the  sugar-cane  fields, 
with  hundreds  of  workers  and  several  of 
the  picturesque  ox-carts  used  to  transport 
the  raw  product. 

Ruth  Clifford  plays  the  part  of  a  half- 
wild  Porto  Rican  girl  in  whose  veins  flows 
the  blood  of  white  parentage.  Reginald 
Denny  has  the  part  of  a  romantic,  rollick- 
ing, devil-may-care  "down-and-outer,"  a 
derelict  of  culture  and  civilization,  who  has 
listened  to  the  call  of  the  tropics  and  fallen 
under  its  fatal  spell. 

It  is  said  the  posters  reflect  the  atmos- 
phere, and  the  broad  splashes  of  color  as- 
sociated with  the  tropics,  and  are  both 
colorful  and  alluring  to  those  who  buy 
their  amusements  from  the  pictorial  dis- 
play of  a  theatre's  lobby. 

Without  going  into  the  details  of  Guy 
McConnell's  story,  it  terminates  in  a  spec- 
tacular hand-to-hand  encounter  between 
Reginald  Denny,  the  hero,  and  Huntley 
Gordon,  who,  as  an  unscrupulous  Amer- 
ican, is  trying  to  secure  the  girl's  planta- 
tion. 


Cast  Selected  for 

Moreno  Feature 

Betty  Franciso  heads  the  cast  support- 
ing Antonio  Moreno  in  his  new  Vitagraph 
production  which  is  now  well  under  way  at 
the  Hollywood  studio.  This  is  the  first 
time  that  this  leading  woman  has  ap- 
peared opposite  the  Vitagraph  star. 
Others  in  the  cast  include  Lila  Leslie, 
Harry  L.  Van  Meter,  John  MacFarland 
and  Allan  Garcia. 


"Tropical  Love"  Released  October  23 

Playgoers  Release  for  That  Date  Is  Ralph  Ince  Pro- 
duction Starring  Ruth  Clifford—Story  of  South  Seas 
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for  "Flower  of 


Louis  Burston  Signs  David  Butler 

First  National  Will  Release  All  Features  Starring 
Him,  Says  Irving  M.  Lesser  and  "Mike"  Rosenberg 


Through  an  entirely  new  contractural 
and  financial  arrangement  just  entered  into, 
David  Butler  will  henceforth  work  under 
the  banner  of  Louis  Burston  productions. 

"Bigger  and  better  pictures  for  the  big 
theatres"  will  be  the  Burston  slogan.  As 
previously,  releasing  arrangements  for  the 
Butler  pictures  will  be  through  Irving  M. 
Lesser  and  "Mike"  Rosenberg  of  the 
Western  Pictures  Exploitation  Co.  of  Los 
Angeles.  There  will  be  a  series  of  six 
productions,  each  one  of  superior  quality, 
with  the  story  and  the  other  elements  that 
go  to  make  good  pictures  being  carefully 
considered  before  any  production  is 
started. 

The  first  story  selected  is  In  Walked 
Jimmy,  from  the  stage  play  by  Minnie 
Z.  Jaffa,  the  Los  Angeles  playwright. 
This  play  had  its  premier  in  Washington, 
D.  C.  It  has  played,  and  is  still  playing, 
stock  throughout  the  country. 

Before  taking  up  screen  work,  David 
Butler  was  a  member  of  the  widely  known 
Alcazar  stock  company  playing  at  the 
Alcazar  Theatre  in  San  Francisco.  He 
has  been  continuously  before  the  public 
in  various  feature  releases,  having  ap- 
peared in  featured  roles  in  David  Wark 
Griffith  pictures,  with  Marshall  Neilan, 
King  Vidor  and  other  producers. 


Besides  the  many  features  which  will 
mark  the  celebration  of  Hodkinson  Month, 
November,  1921,  it  will  also  see  the  re- 
lease of  three  subjects— two  of  them  of 
feature  length,  the  other,  a  two-reeler,  but 
such  a  two-reeler  as  the  screen  has  never 
known  thus  far. 

On  Nov.  6,  Jane  Eyre,  the  fourth  Hugo 
Ballin  production  for  Hodkinson  release, 
will  be  published.  Jane  Eyre  is  the  pic- 
turization  of  Charlotte  Bronte's  world- 
read  novel  of  the  same  name,  and  in  its 
making  Hugo  Ballin  is  said  to  have  risen 
to  new  heights,  both  in  the  construction  of 
sets  that  prove  a  veritable  delight  to  the 
eye,  in  the  smoothness  of  continuity,  and 
in  the  quality  of  the  emotional  work  which 
the  players  perform  before  the  camera. 
Mabel  Ballin,  in  the  title  role,  is  said  to 
leave  nothing  to  be  desired  and  surpasses 
the  characterizations  she  gave  the  screen 
in  The  Journey's  End,  East  Lynne  and 
Pagan  Love;  while  Norman  Trever,  who 
leads  the  supporting  cast,  will  undoubtedly 
score  as  great  a  success  as  Fairfax  Roches- 
ter as  he  did  in  Enter  Madame,  the  stage 
play  which  has  been  his  vehicle  during  the 
past  year. 

The  other  feature  which  will  reach  the 
screen  in  November  is  The  Light  in  the 
Clearing,  made  from  Irving  Bacheller's 
masterful  novel  by  the  Dial  Film  Co. 
T.  Hayes  Hunter,  of  Earthbound  fame, 
wielded  the  megaphone  for  this  produc- 
tion. The  results  achieved  by  Mr.  Hunter 
are  said  to  be  excellent.  It  has  been  said 
by  Hodkinson  that  just  as  far  as  Earth- 
bound  progressed  beyond  any  of  Mr. 
Hunter's  past  successes  so  does  The  Light 
in  the  Clearing  progress  beyond  Earth- 
bound.  The  story  is  said  to  combine 
human  interest,  drama,  suspense  and 
heart  appeal  in  a  rare  degree,  and  Mr. 


Coincident  with  the  announcement  of 
Mr.  Burston's  ambitious  plans  for  David 
Butler,  Mr.  Sol  Lesser,  vice-president  of 
the  West  Coast  Theatres,  Inc.,  stated  that 
the  recently  completed  Butler  picture  had 
been  booked  for  an  early  showing  at  the 
palatial  Kinema  Theatre,  Los  Angeles.  It 
is  expected  that  this  will  be  followed  by 
big  house  bookings  elsewhere  throughout 
the  country. 

The  First  National  Exchanges  have 
contracted  for  the  David  Butler  series, 
but  this  does  not  mean  that  they  will  be 
what  is  known  as  "First  National  pic- 
tures." 

Having  received  an  attractive  offer, 
which  he  felt  he  could  not  afford  to  refuse, 
Fred  J.  Butler,  David's  father,  who  hither- 
to has  directed  David  in  pictures,  expects 
shortly  to  commence  work  on  a  series  of 
productions  bearing  his  own  name. 

Mr.  Burston  has  placed  under  contract 
W.  S.  Van  Dyke,  one  of  the  young  and 
imaginative  directors  of  the  industry. 
Van  Dyke  directed  The  Hawk's  Trail  serial 
for  Mr.  Burston  and  just  recently,  directed 
Ruth  Roland  in  one  of  her  most  successful 
serials. 

Production  work  on  the  David  Butler 
series  will  be  done  at  the  Burston  studio, 
occupying  extensive  grounds  on  Sunset 
Boulevard  near  Gower  Street. 


Hunter  not  only  made  the  most  of  the 
many  opportunities  presented  to  him,  but 
in  many  instances  created  new  situations 
and  dramatic  twists,  all  of  which  contrib- 
ute largely  to  the  success  which  this  pro- 
duction must  inevitably  enjoy. 

As  regards  the  two-reel  production,  the 
first  of  the  Triart  productions  to  reach 
the  screen,  it  has  already  scored  a  triumph 
both  at  the  Rivoli  a^d  Rialto  theatres 
where  Hugo  Riesenfeld,  the  managing  di- 
rector of  the  two  houses,  exploited  it  with 
a  most  elaborate  prologue.  The  Beggar 
Maid  it  is  called  and  it  tells  a  fascinating 
story  in  a  new  and  unusual  way.  Mary 
Astor  and  Reginald  Denny  are  the 
featured  players,  and  it  was  made  under 
the  direction  of  Herbert  Blache.  It  is 
the  first  of  a  series  of  twelve  two-reel 
productions  weaving  a  story  behind  the 
famous  paintings  of  all  times.  During 
the  coming  year,  the  Hodkinson  organiza- 
tion will  release  twelve  of  these  two- 
reelers,  further  details  concerning  which 
will  be  announced  at  a  later  date. 


the  North"  Ready 

Prints  of  a  special  trailer  on  Vita- 
graph's  James  Oliver  Curwood  super- 
leature  Flower  of  the  North  have  reached 
every  Vitagraph  branch  office,  and  it  is 
reported  that  the  screening  of  these  trail- 
ers has  caused  considerable  comment  by 
exhibitors  in  all  parts  of  the  United  States 
and  Canada. 

The  trailers,  though  short,  show  the 
rapids  scenes,  the  big  fight  in  a  besieged 
caDin,  the  friendly  Indians  galloping  to 
the  rescue,  a  man's  fight  for  his  sweet- 
heart's life  in  the  seething  rapids  just 
above  a  waterfall,  and  several  other 
flashes  of  red-blooded  action. 

Vitagraph  reports  an  accelerated  inter- 
est in  the  trailers  on  its  various  produc- 
tions during  the  last  few  weeks.  These 
trailers  are  available  on  every  production 
put  out  by  that  company,  serials,  comedies, 
specials  and  star  features.  They  are 
seldom,  if  ever,  over  one  hundred  feet  in 
length  and  have  the  word  "coming"  on  a 
separate  frame  from  "next  week,"  so  that 
either  of  these  terms  could  be  eliminated 
separately  by  the  exhibitor  should  he  find 
it  necessary  to  do  so.  Vitagraph's  policy 
of  supplying  trailers  on  all  of  its  produc- 
tions is  the  result  of  the  success  of  its 
special  production  trailers,  which  have 
been  available  to  exhibitors  for  well  over 
a  year.  Exhibitors  made  reports  of  great- 
ly increased  business  which  could  be  traced 
to  the  special  production  trailers,  and 
accordingly  Vitagraph,  wishing  to  co- 
operate with  its  exhibitors  not  only  on 
specials  but  upon  every  unit  of  its  serv- 
ice, immediately  arranged  to  make  up  a 
trailer  on  everything. 

Under  the  Vitagraph  plan  of  distribu- 
tion, the  trailers  are  provided  entirely  free 
of  cost  and  entirely  devoid  of  trouble,  as 
an  exhibitor  does  not  even  have  to  order 
the  trailers. 


Christie's  Mother  Real 

Censor  of  His  Comedies 

Motion  pictures  have  one  censor,  at 
least,  who  does  not  hold  a  political  job. 
This  censor  is  a  kindly  little  old  lady, 
but  we  have  it  on  good  authority  that 
"nothing  can  pass  that  lady,"  so  efficient 
is  she  in  her  censoring. 

The  authority  is  Al  Christie,  producer 
of  Christie  Comedies.  The  censor  is  his 
mother. 

The  mother  of  the  Christie  boys — for 
that  is  how  Al  Christie  and  his  brother, 
Charles  H.,  will  always  be  known  in  the 
film  colony — is  one  of  the  most  efficient 
censors  in  the  world. 

"There  are  not  many  times,"  said  Al 
Christie  lately,  "when  our  directors  let 
anything  slip  into  a  picture  that  is  cen- 
sorable.  Whenever  they  do,  Mother  is 
sure  to  spot  it  and  is  quick  to  say  so." 


OPEN  BOOKING 

TOWN  HALL 

For 

TRADE  AND  PREMIER  SHOWINGS 

In  the  Heart  of  the  Theatre  District 
New  Simplex  Equipment  1500  Seats 

CALL,  'PHONE  OR  WRITE. 
MANAGER 

BRYANT  2636  113  WEST  43rd  STREET 


Hodkinson  Has  Three  Subjects  Ready 

November  Will  See  Release  of  "Jane  Eyre"  and  "The 
Light  in  The  Clearing" — "Beggar  Maid"  Scores  Hit 


October  22,  1921 
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rathe  Re-Issues  Lloyd  Comedies 

Dr.  Riesenfeld  Will  Re-Book  Comedian's  Early  Pictures  at 
Rialto — Exhibitor  Demand  Said  to  Have  Prompted  Revivals 


Johnson's  "Jungle 
Adventures"  Win 
Exhibitors  Praise 

Martin  Johnson's  Jungle  Adventures,  the 
first  offering  of  Exceptional  Pictures  Cor- 
poration, which  recently  played  a  most 
successful  pre-release  engagement  at  the 
Capitol  Theatre,  New  York  City,  which 
shewing  was  referred  to  by  one  of  the 
trade  journals  as  "one  of  the  talked-about 
events  in  the  metropolitan  cinema  world," 
is  the  combination  of  so  many  of  the  fac- 
tors which  spell  success,  that  since  its 
initial  presentation  in  New  York  it  has 
become  "one  of  the  most  talked-about 
events  in  the  entire  motion  picture  indus- 
try." 

Taking  the  consensus  of  the  opinions  of 
practically  every  film  critic  on  the  daily 
and  weekly  newspapers  and  all  motion 
picture  publications,  as  well  as  the  ex- 
pressed opinion  of  many  of  the  most  im- 
portant executives  in  the  film  industry, 
Martin  Johnson's  Jungle  Adventures  con- 
tains the  following  important  factors. 

First  and  foremost,  this  Exceptional 
Picture  is  conceded  as  being  most  unusual, 
far  from  the  beaten  path  of  the  everyday 
photoplay;  which  even  in  itself  is  sufficient 
to  recommend  it  to  every  theatre  owner 
who  is  desirous  of  presenting  that  which  is 
different  to  his  public.  Further,  it  is 
unanimously  agreed  that  Jungle  Adven- 
tures is  artistic  and  has  an  exceptional 
entertainment  value,  both  as  to  its  in- 
teresting features,  the  like  of  which  have 
never  before  been  shown  upon  the  motion 
picture  screen;  and  from  an  educational 
standpoint,  although  it  is  stated  by  more 
than  one  critic  that  the  picture  is  so 
cleverly  put  together  than  an  audience  does 
not  feel  that  it  is  being  educated,  because 
its  artistic  and  entertaining  qualities  so 
thoroughly  focus  the  attention  of  the  on- 
looker. 


Many  Bookings 
Reported  for 
R-C  Twenty-six 

Not  only  have  many  of  the  leading  ex- 
hibitors assumed  a  very  receptive  atti- 
tude toward  independent  producers  and 
distributors  and  are  showing  keen  inter- 
est in  the  productions  announced  for 
early  distribution,  but  they  are  exercis- 
ing greater  discrimination  than  ever  be- 
fore in  the  selection  of  their  attractions. 

This  is  the  opinion  of  Charles  R.  Rog- 
ers, general  manager  of  distribution  for 
R-C  Pictures,  who  bases  his  belief  upon 
personal  observations  many  of  the  fore- 
most exhibitors  in  the  country  have  made 
in  the  R-C  Twenty-six — the  scheduled  out- 
put of  R-C  subjects  for  the  next  year. 

Among  the  important  first  run  theatres 
which  recently  have  booked  the  full  list 
of  R-C  subjects,  starring  Pauline  Fred- 
erick, Sessue  Hayakawa  and  Doris  May 
and  the  directors'  series  by  Gasnier  and 
William  Christy  Cabanne,  are  the  Miles 
circuit  of  theatres  in  Detroit;  Sam  Hard- 
ing's theatres  in  Kansas  City;  Mayne's 
American  Theatre,  Salt  Lake  City;  Shea's 
Hippodrome,  Buffalo;  Regent,  Rochester; 
Avon,  Utica;  Proctor's  theatres  in  Al- 
bany, Schenectady  and  Troy;  Strand 
Theatre,  Youngstown,  Ohio;  Dayton  The- 
atre, Dayton,  Ohio;  Beatty's  theatres  at 
Battle  Creek,  Mich.;  Strand  Theatre, 
Flint,  Mich.;  the  Harry  Grampp  circuit 
throughout  Illinois;  Gore  Brothers  and 
Ramish  circuit  in  California^  Hulsey  cir- 
cuit, Dallas,  and  other  points  in  Texas, 
and  Billy  Gray's  circuit  in  New  England. 


Dr.  Hugo  Riesenfeld,  managing  director 
of  the  Rialto  and  Rivoli  theatres,  is  prob- 
ably one  of  the  strongest  supporters  of 
Harold  Lloyd  in  the  exhibiting  field,  ac- 
cording to  a  Pathe  statement.  When  Lloyd 
made  his  first  appearance  for  Pathe  in  a 
multiple  reel  comedy,  Dr.  Riesenfeld  im- 
mediately booked  the  series  for  the  Rialto. 

Now  the  noted  showman  has  again  ex- 
hibited his  faith  in  Lloyd's  box  office  prow- 
ess by  re-booking  the  first  series  of  Lloyd 
two-reelers  for  their  second  Broadway 
showing.  This  series  includes  Bumping 
Into  Broadway,  Captain  Kidd's  Kids,  From 
Hand  to  Mouth,  His  Royal  Slyness,  Haunt- 
ed Spooks  and  An  Eastern  Westerner. 

It  was  this  series  that  established  Lloyd 
as  a  big  box  office  attraction.  After  sev- 
eral years  leading  the  field  in  one-reel  com- 
edies, Hal  Roach  decided  to  introduce  him 
in  two-reel  comedies.  It  was  an  experi- 
ment until  Bumping  Into  Broadway  ac- 
tually hit  Broadway. 

The  success  with  which  the  re-issued 
Harold  Lloyd  one-reel  comedies  are  said 
to  have  been  accorded  by  exhibitors  has 
caused  Pathe  to  release  a  second  series  of 
the  comedies.  The  new  series  of  ten 
Lloyds  will  be  released  October  30,  the  first 
offering  being  Pistols  for  Breakfast.  As 
with  the  first  series,  these  pictures  will  be 
released  one  each  week  for  ten  weeks. 
Just  Dropped  In  will  be  the  second  release, 
with  Crack  Your  Heels,  The  Marathon  and 
Back  to  the  Woods  following. 

The  manner  in  which  contracts  came  in 
from  exhibitors  owning  large  theatres  in 


Repertoire  Motion  Pictures 
Mme.  Nazimova's  New  Plan 

With  the  announcement  that  Mme. 
Alia  Nazimova,  whose  forthcoming 
films  will  be  released  through  United 
Artists,  will  make  at  least  two  more 
pictures  before  considering  a  return 
to  the  speaking  stage,  comes  the 
added  news  that  she  will  introduce 
in  these  two  films  the  repertoire  mo- 
tion picture. 

"The  first  of  these  pictures,"  says 
Charles  Bryant,  Mme.  Nazimova's 
representative,  "will  constitute  an 
entirely  new  departure  from  any- 
thing heretofore  shown  on  the 
screen.  We  will  produce  Ibsen's 
A  Doll's  House  on  the  same  bill  with 
a  shorter  story  of  about  two  reels, 
thereby  carrying  out  the  repertoire 
idea." 

Mr.  Bryant  went  on  to  say  that 
the  production  to  follow  "A  Doll's 
House"  and  the  shorter  picture, 
would  be  more  elaborate  than  any 
in  which  Mme.  Nazimova  has  been 
seen  on  the  screen.  It  will  be  from 
an  original  story  written  especially 
for  her. 

Mr.  Bryant  says  he  wishes  to 
make  it  very  plain  that  Mme.  Nazi- 
mova's "Repertoire  Film"  will  not 
be  in  the  nature  of  "great  moments 
from  famous  plays,"  nor  will  the 
stories  be  in  tabloid  form.  Each 
story  will  be  quite  complete  in  it- 
self, though  there  will  be  two,  or 
perhaps  three  more  stories  presented 
on  a  single  program. 


big  cities  to  showmen  in  the  small  towns, 
shows  the  popularity  of  the  star  and  his 
tremendous  drawing  power  with  any  au- 
dience. While  the  re-issued  series  are  per- 
haps not  as  pretentious  as  his  current  two- 
reel  and  three-reel  offerings,  exhibitors  rec- 
ognize the  fact  that  they  are  the  comedies 
which  made  Harold  Lloyd  famous  and 
brought  him  to  the  front  as  a  screen  come- 
dian. 

In  addition  to  Lloyd,  the  re-issued  series 
boasts  of  a  three  star  combination,  besides 
the  funmakers  whose  ensembled  antics 
have  set  a  new  standard  in  comedy.  Bebe 
Daniels,  now  a  star  in  her  own  right  in 
feature  productions,  plays  opposite  Lloyd; 
and  "Snub"  Pollard,  featured  in  Hal  Roach 
comedies,  is  the  spectacled  star's  running- 
mate  in  each  offering.  As  a  "feeder"  for 
the  comedian  he  exhibits  his  own  particu- 
lar brand  of  humor  as  prominently  as  in 
the  comedies  in  which  he  is  now  being  fea- 
tured. 

The  series  were  produced  by  Hal  Roach, 
producer  of  the  current  Harold  Lloyd  com- 
edies, and  his  supremacy  in  the  single-reel 
comedy  field  is  unquestioned. 


Gance  Goes  to  France; 

Film  Scores  Hit  in  N.  Y. 

While  I  Accuse,  the  United  Artists'  re- 
lease, is  being  shown  at  the  Strand  this 
week,  Abel  Gance,  its  author  and  pro- 
ducer, is  on  his  way  to  France,  an  unex- 
pected business  trip  having  prevented  his 
appearance  at  the  American  premier  of  the 
picture. 

Before  sailing  Mr.  Gance  announced 
that  the  reason  for  his  sudden  departure 
included  plans  for  the  bringing  to  Amer- 
ica of  another  picture  which  will  be  a 
worthy  successor  to  "I  Accuse."  If  his 
present  plans  are  not  changed  he  will 
return  to  America  some  time  in  December 
when  he  will  start  a  campaign  for  the 
presentation  of  the  new  picture. 
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Big  "U"  Sales  Conference  Strong  Cast  in 

.Alice  Bradv's  IN^w 

Reports  Indicate  Rapid  Increase  in  Gross  Business — Salesmen  ' 

Discuss  Conditions — Many  Addresses  Are  Made  by  Officials  JtiealclFt   F  CcltUTC 


One  of  the  most  important  Universal 
sales  conferences  of  the  year  was  held  on 
Oct.  8  at  Keen's  Chop  House,  West  Forty- 
fourth  Street,  New  York  City,  when  Uni- 
versal salesmen  from  the  New  York  and 
adjacent  territories  assembled  to  discuss 
policies  and  fall  plans  with  various  Uni- 
versal executives.  The  conference  followed 
a  beefsteak  dinner,  at  which  Charles 
Rosenzweig,  newly  appointed  sales  man- 
ager of  the  Big  "U"  Exchange,  was  the 
master  of  ceremonies. 

E.  H.  Goldstein,  general  manager  of 
Universal,  and  H.  M.  Berman,  general 
manager  of  exchanges,  officiated  at  the 
conference  and  took  the  opportunity  to 
quiz  the  attending  salesmen  at  great  length 
concerning  the  needs  of  the  exhibitor  and 
the  ways  and  means  of  supplying  the 
maximum  number  of  exhibitors  with  the 
best  possible  service. 

An  increase  in  the  popularity  of  Uni- 
versal pictures  and  Universal  stars  was 
reported  by  the  various  salesmen.  From 
various  parts  of  New  York  City,  from  New 
Jersey,  from  upper  New  York  State,  and 
from  Southern  New  England  came  the 
word  that  exhibitors  are  hailing  the  1921- 
1922  output  of  Universal  Special  Attrac- 
tions as  being  without  equal  in  the  film 
market,  and  as  being  almost  100  per  cent 
better  than  last  year's  product,  itself  a 
vast  improvement  over  preceding  years. 

The  following  Universal  salesmen  ad- 
dressed the  conference  telling  of  conditions 
in  their  territories  and  making  suggestions 
for  the  betterment  of  Universal  production 
and  distribution  from  the  viewpoint  of  the 
exhibitor : 

James  Holden,  of  the  Hudson  River  ter- 
ritory; Leo  Abrams,  of  the  New  Jersey 
territory;  Sol  Edwards,  of  the  South 
Brooklyn  territory;  Leslie  Sherwood,  of 
New  Jersey;  Joe  Weinberg,  of  the  Bronx; 
Louis  Weinstein,  Harry  Furst  and  Ben 
Price,  of  New  York  City,  and  Morris  Jo- 
seph, branch  manager  at  New  Haven,  and 
his  aid,  H.  P.  Morgan. 

Each  of  the  salesmen  was  enthusiastic 
over  the  reception  accorded  by  exhibitors 
and  the  public  to  Universal's  newest  Spe- 
cial Attraction  stars,  Marie  Prevost,  Hoot 
Gibson  and  Miss  du  Pont.  Exhibitors  are 
booking  these  stars  who  never  before  used 
Universal  pictures,  it  was  reported. 

One  of  the  important  facts  that  came 
to  light  during  the  conference  was  the 
results  being  obtained  with  Universal's 
new  style  "thrills  from  history"  serial, 
Winners  of  the  West,  starring  Art  Acord. 
Sales  were  reported  on  this  serial  to  the- 
atres which  had  long  since  ceased  to  book 
serials.  Winners  of  the  West  has  again  es- 
tablished the  right  of  screen  serials  to  a 
place  on  the  programs  of  high-class  thea- 
tres, exhibitors  now  admit,  the  Universal 
salesmen  declared. 

An  instructive  sales  talk  by  Mr.  Gold- 
stein was  a  feature  of  the  conference.  His 
subject  was  "Intelligence  in  Salesmanship," 
and  he  illustrated  his  precepts  by  inci- 
dents from  his  own  experience  as  a  sales- 
man in  the  Big  "U".  He  particularly  im- 
pressed upon  the  salesmen  present,  many 
of  them  newcomers  to  the  Universal  sales- 
force,  the  necessity  for  an  intelligent  co- 
operation with  the  exhibitors  in  their  ter- 
ritory and  the  emphasis  placed  upon  good 
will  and  efficient  service  to  the  exhibitor 
by  the  Universal  organization. 

Paul  Gulick,  director  of  publicity  for 
Universal,  explained  to  those  present  how 
Universal  has  benefited  during  the  past 
year  by  the  slump  which  hit  other  pro- 
ducing companies.  Actors,  directors,  and 
others  who  never  before  have  been  seen 


under  the  Universal  banner,  have  been 
available  for  engagement  at  Universal 
City,  where  production  continued  day  in 
and  day  out,  despite  the  depression  felt 
elsewhere. 

Among  the .  other  speakers  were  R.  V. 
Anderson,  new  sales  manager  of  the  In- 
ternational News  Reel  Corporation;  W.  C. 
Hermann,  executive  manager  of  the  Big 
"U"  Exchange,  and  Henry  Clay  Bate,  as- 
sistant director  of  publicity,  who  discussed 
the  importance  of  the  salesman  helping  the 
exhibitor  with  exploitation  suggestions. 
Anderson  was  interrupted  in  his  sales  talk 
to  go  to  the  street  and  sell  a  policeman  the 
idea  of  letting  him  off  for  having  his  car 
parked  the  wrong  way.    He  succeeded. 

"Without  Fear" 
Pearl  White-Fox 
Feature,  Ready 

Without  Fear,  the  first  Pearl  White  pic- 
ture completed  since  the  return  of  the 
Fox  star  from  Europe,  is  scheduled  as  a 
late  October  release.  The  decision  to  re- 
lease the  feature  this  month  was  reached 
by  William  Fox  as  a  result  of  many  .in- 
quiries received  at  the  New  York  offices 
of  Fox  Film  Corporation  as  to  bow  soon 
a  new  Pearl  White  picture  would  be  avail- 
able. It  was  not  included,  nor  intended 
at  the  time  for  inclusion,  in  the  announce- 
ment of  October  releases  issued  the  first 
of  the  month. 

Without  Fear  was  made  under  the  work- 
ing title  Open  Your  Eyes  at  the  New  York 
studios,  Kenneth  Wesb  directing,  from  a 
scenario  by  Paul  H.  Sloane.  It  is  a  story 
of  millionaires,  in  society  and  out,  and 
presents  Pearl  White  as  the  dauehter  of 
a  family  possessed  of  great  wealth  and 
the  highest  social  distinction. 

Robert  Elliott  is  Pearl  White's  leading 
man  in  this  picture.  Mr.  Elliott  came  to 
this  country  with  Forbes  Robertson  in 
repertoire  on  the  speaking  stage. 


The  story  of  Hush  Money  was  written 
by  Samuel  Merwin,  one  of  the  foremost 
authors  of  American  fiction,  and  is  his  first 
original  which  he  has  written  for  the 
screen.  The  scenario  is  a  collaboration  be- 
tween Mr.  Merwin  and  Charles  Maigne, 
who  directed  the  picture.  Mr.  Merwin  was 
a  daily  visitor  at  the  studio  while  his 
story  was  being  filmed  and  rendered  valu- 
able assistance  to  the  director  during  the 
production  of  the  story. 

Miss  Brady  is  said  to  be  well  cast  as  the 
daughter  of  the  wealthy  New  Yorker  and 
in  this  picture  is  said  to  sustain  her  repu- 
tation of  being  one  of  the  best  dressed  stars 
on  the  screen.  As  a  matter  of  fact,  says 
Realart,  the  faultless  attire  of  Miss  Brady 
has  attracted  international  attention.  Aside 
from  the  wonderful  gowns  which  she  wears 
in  Hush  Money,  Miss  Brady  is  expected  to 
attract  particular  attention  by  her  excep- 
tional dramatic  interpretation  of  her  diffi- 
cult role. 

One  of  the  principal  supporting  parts 
is  that  of  Harry  Benham,  in  the  role  of 
Bishop  John  Deems,  whose  experience  goes 
back  to  many  years  on  the  legitimate  stage. 
Larry  Wheat,  musical  comedy  star,  whose 
work  in  George  Ade's  "Just  Out  of  Col- 
lege," "Artie"  and  more  recently  in  "Bud- 
dies" has  brought  him  prominently  to  the 
fore,  makes  his  screen  debut  in  Hush 
Money.  George  Fawcett,  the  character 
actor,  also  has  a  prominent  part  in  the  pic- 
ture, as  does  Larry  Devine,  the  boy  actor 
who  appeared  with  May  McAvoy  and 
Gareth  Hughes  in  Sentimental  Tommy. 
Clara  Beranger,  scenario  and  continuity 
writer,  also  appears. 

Not  the  least  interesting  member  of  the 
cast  is  Lassie,  a  black  and  white  canine  of 
doubtful  pedigree,  that  appears  as  "Gin- 
ger," the  pal  of  "Pipe"  McGuire. 

Ned  Hay  assisted  Mr.  Maigne  in  the  di- 
rection of  Hush  Money  and  Gilbert 
Warrenton,  who  photographed  Humor- 
esqne  and  The  Plaything  of  Broadway,  a 
Justine  Johnstone  picture,  was  the  camera- 
man. 


Extraordinary  Announcement: 

®fje  breaker* 

ATLANTIC  CITY,  N.  J. 

ON  THE  OCEAN  FRONT  FIREPROOF 


Remarkable  Reduction  in  Rates 
FROM  SEPTEMBER  19th,  1921 


European  Plan 

$2.50  up  daily,  Single 
$4.00  up  daily,  Double 


American  Plan 

$42  up  weekly,  Single 
$77  up  weekly,  Double 


Hot  and  Cold  Sea  Water  in  all  Baths 

New  Golf  Club  Privileges  Fireproof  Garage  on  Premises 


October  22,  1921 
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Exhibitors  and 
Press  Praise 


"Foolish  Age" 


Eschmann  Promoted  by  Pathe 

Is  Made  General  Sales  Manager,  Winning  Promotion  from  Assistant 
Director    of    Exchanges — Has    Had    Highly    Successful  Career 


Screenings  and  audience  previews  of 
The  Foolish  Age,  Doris  May's  first  pro- 
duction for  R-C  Pictures,  have  resulted  in 
many  reports  of  the  success  of  the  picture, 
according  to  Charles  R.  Rogers,  general 
manager  of  Robertson-Cole. 

Heading  the  list  of  expressions  of  ap- 
proval showered  upon  the  production  which 
ushers  Miss  May  to  the  fore  as  a  star  in 
her  own  right,  and  likewise  introducing 
Hunt  Stromberg  as  a  producer,  is  a  special 
report  from  the  National  Board  of  Review, 
which  passed  the  play  "without  a  cut"  in 
its  preview  held  this  week. 

"The  Board  feels  that  the  producers  of 
Foolish  Age  are  to  be  complimented  on 
their  success  in  the  field  of  legitimate  sa- 
tire on  American  society  and  customs," 
begins  the  commendation.  "The  picture  is 
more  than  a  mere  comedy  of  situation.  It 
is  a  comedy  of  manners  containing  a  num- 
ber of  interesting  and  amusing  criticisms 
of  present-day  foibles." 

In  the  classified  columns  of  the  Board's 
report,  the  entertainment  value  is  recorded 
as  "excellent,"  with  the  dramatic  interest 
"well  sustained,"  with  coherence  of  nara- 
tive  "good,"  the  acting  "excellent,"  and  the 
productional  and  directorial  values  equal- 
ly satisfying. 

W.  S.  Barbee,  who  booked  the  picture  for 
an  indefinite  run  at  Barbee's  Loop  Theatre, 
Chicago,  expressed  his  unqualified  endorse- 
ment with  a  written  report  for  publication : 
"I  consider  The  Foolish  Age  a  credit  to  the 
industry.  In  these  times  of  depression,  it 
is  most  refreshing  and  wonderful  to  get  a 
production  which  so  faithfully  follows  box- 
office  standards  and  delights  the  audience 
with  continuous  laughs  beyond  all  measure 
or  count.  My  congratulations  to  Miss  May, 
Mr.  Stromberg,  Mr.  Seiter  and  R-C  Pic- 
tures Corporation." 

"We  are  setting  play  dates  with  remark- 
able rapidity,  owing  to  the  known  success 
of  The  Foolish  Age,  says  General  Manager 
Charles  R.  Rogers  of  R-C.  "In  our  visits 
to  several  key  cities,  we  found  exhibitors — 
and  the  public — ready  and  waiting  to  ex- 
amine this  first  Doris  May  picture,  and, 
believe  me,  they  were  not  disappointed. 
"Our  branch  managers  report  wonderful 
bookings  with  present  indications  pointing 
to  a  volume  of  business  to  exceed  our  ex- 
pectations." 

Hunt  Stromberg  is  now  in  New  York  in 
conference  with  Robertson-Cole  officials  on 
future  productions  for  Doris  May.  The 
Foolish  Age  was  written  for  Miss  May  by 
Stromberg  with  direction  by  William  A. 
Seiter  and  photography  by  Bert  Cann. 


Charles  H.  Duell  to 

Wed  Lillian  Tucker 

The  wedding  of  Charles  Holland  Duell, 
president  of  Inspiration  Pictures,  Inc.,  and 
Miss  Lillian  Tucker,  well  known  in  dra- 
matic circles,  will  take  place  on  Oct.  29, 
it  was  announced  this  week.  The  ceremony 
will  be  performed  at  the  home  of  Mr.  and 
Mrs.  William  Sackett  Duell  at  Hilleroft, 
Meadowbrook,  Pa.  Such  a  large  number 
of  friends  and  relatives  has  been  invited 
by  Miss  Tucker's  mother,  Mrs.  Charles 
Alfred  Hall,  that  a  special  train  has  been 
chartered  to  transport  them  from  New 
York  to  the  Duell  home  and  back. 

The  train  will  leave  the  Pennsylvania 
station  at  10:40  a.  m.  on  Saturday,  Oct. 
29,  and  will  leave  Meadowbrook  at  4:15 
p.  m.  on  the  return  trip.  The  wedding 
will  take  place  at  1  o'clock.  Following 
an  extended  honeymoon  trip,\Mr.  and  Mrs. 
Duell  will  be  at  home  at  the  Ritz-Carlton 
Hotel  after  Dec.  1. 


E.  A.  Eschmann,  successively  branch 
manager  at  Chicago,  feature  sales  man- 
ager, and  latterly  assistant  director  of  ex- 
changes cf  Pathe  Exchange,  Inc.,  has  just 
been  appointed  general  sales  manager  of 


E.  A.  Eschmann 

the  Gold  Rooster  organization.  This  an- 
nouncement was  made  this  week  by  Presi- 
dent Paul  Brunet,  and  follows  the  eleva- 
tion of  Elmer  Pearson  to  general  manager 
and  John  Humm  as  assistant  general  man- 
ager. 

Mr.  Eschmann  is  a  typical  product  of 


Washington  Operators 
Get  10  Per  Cent  Decrease 

The  spectre  of  a  strike  by  the 
100  motion  picture  machine  oper- 
ators in  Washington,  D.  C,  has 
passed,  the  basis  of  settlement  be- 
ing a  10  per  cent  reduction  in  the 
salaries  of  the  crank  grinders. 

The  District  of  Columbia  Ex- 
hibitors' Association  last  August 
asked  the  operators  to  accept  the 
10  per  cent  cut  in  pay  and  thereby 
return  to  the  pre-war  salary  level. 
The  request  was  flatly  refused  and 
a  strike  was  threatened  on  Sept.  1. 

Harry  Crandall  and  the  other 
members  of  the  Wage  Scale  Com- 
mittee of  the  Exhibitors'  Associa- 
tion held  a  number  of  conferences 
with  a  committee  representing  the 
operators  and  finally  convinced  the 
latter  that  since  the  cost  of  almost 
everything  else  had  been  readjusted 
to  meet  changed  conditions,  the 
operators  should  be  fair  and  grace- 
fully and  amicably  accept  the  cut  in 
pay.  The  reduction  became  effec- 
tive Oct.  9.  Washington  oper- 
ators have  been  receiving  wages 
ranging  from- $47.50  to  $65  a  week. 
The  new  scale  will  be  from  $42.75 
to  $58.50. 


the  Pathe  organization,  and  won  his  way 
to  his  new  high  rank  by  his  wide  knowl- 
edge of  selling  and  his  ability  to  get  re- 
sults. 

It  was  after  a  thorough  training  in  the 
sale  of  general  merchandise  that  Mr. 
Eschmann  entered  the  film  industry  by  way 
of  the  World  Film  Corporation.  Four  years 
later,  after  serving  as  assistant  to  the 
president  and  general  manager  of  World, 
Mr.  Eschmann  became  a  Patheite,  begin- 
ning his  career  with  the  distributing  or- 
ganization as  branch  manager  at  Chi- 
cago. 

His  success  in  Chicago  attracted  the  at- 
tention of  the  home  office  officials,  and 
subsequently  he  was  called  to  New  York 
by  Mr.  Pearson,  then  director  of  ex- 
changes, as  feature  sales  manager. 

Last  March  he  was  designated  assistant 
director  of  exchanges,  which  position  he 
held  until  his  selection  as  general  sales 
manager. 


Two  Stars  in 

Vitagraph's  New 

Feature  Film 

William  Duncan  and  Edith  Johnson  as 
co-stars  have  completed  a  new  Vitagraph 
production  which  is  at  yet  without  a  title. 
It  is  based  on  an  original  story  by  J. 
Raleigh  Davies  and  was  filmed  under  the 
personal  direction  of  Mr.  Duncan.  The 
prints  have  been  received  at  the  Eastern 
offices  and  those  Vitagraph  officials  who 
have  seen  the  picture  declare  that  it  un- 
doubtedly is  one  of  Mr.  Duncan's  best. 
It  presents  both  stars  in  a  different  type 
of  role  from  which  they  recently  have  be- 
come so  closely  associated. 

The  new  Duncan-Johnson  picture  is  said 
to  be  a  happy  blend  of  the  East  and  West 
— New  York  social  life  and  the  strenuous 
life  of  a  gold  prospector  in  the  open  places 
of  the  West.  While  Miss  Johnson  is  seen 
as  a  young  society  maid,  and  later  matron, 
throughout  the  entire  picture,  Mr.  Duncan 
is  both  the  young  business  man,  used  to 
club  life,  and  the  prospector  of  the  West, 
a  character  which  well  befits  his  person- 
ality. The  picture  offers  the  beautiful 
mountains  of  California  and  the  elaborate 
interiors  of  New  York. 

In  addition  to  Mr.  Duncan  and  Miss 
Johnson,  the  cast  includes  Jack  Richard- 
son, Henry  Herbert,  Mathilde  Brundage 
and  Charles  Dudley. 


1448 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  21. 


Charles  Ray  to  Pay  Visit  to  Gotham 

Surprises  Associates  With  Announcement  He  Will 
Come  Nov.  15 — Feature  to  Open  at  Strand  Oct.  23 


Two  enthusiastic  announcements  were 
made  this  week  by  Arthur  S.  Kane  of  Ar- 
thur S.  Kane  Pictures  Corporation,  con- 
cerning its  popular  star,  Charles  Ray. 
The  first  was  to  the  effect  that  the  star 
will  leave  Los  Angeles  for  a  visit  to  New 
York  on  Nov.  15.  This  will  be  his  in- 
vasion of  the  East,  according  to  the  state- 
ment. He  had  planned  to  make  the  trip 
on  several  previous  occasions,  but  business 
matters    required    his    attention    on  the 


Charles  Ray 


coast.  However,  this  time  he  will  not  dis- 
appoint his  eastern  friends,  stated  Mr. 
Kane  this  week. 

The  second  announcement  contained  in- 
formation to  the  effect  that  Charley  Ray's 
latest  First  National  release,  Two  Min- 
utes  To  Go,  had  been .  booked  into  the 


F.  C.  (Wid)  Gunning,  formerly  pub- 
lisher of  Wid's  Daily,  this  week  issued  a 
statement  in  which  he  discussed  the  defi- 
nite differences  between  the  sales-service 
corporation,  F.  B.  Warren  Corporation, 
which  he  controls,  and  other  organizations. 
Mr.  Gunning  is  well  known  in  industry 
circles,  having  been  closely  associated  with 
the  late  George  Tucker. 

Mr.  Gunning  in  his  statement  said  that 
he  had  retired  from  his  publication  known 
as  Wid's  Daily  about  three  years  ago, 
turning  over  control  of  that  publication  to 
J.  D.  Dannenberg  and  John  W.  Alicoate. 
Since  that  time,  Mr.  Gunning  said,  he  has 
not  written  anything  for  that  publication, 
although  the  name  Wid's  Daily  has  been 
continued  in  use  by  the  publication. 

Mr.  Gunning,  in  discussing  this  organ- 
ization, pointed  out  particularly  that  each 
production  is  sold  strictly  on  its  merits, 
and  each  production  is  sold  separately,  it 
being  a  definite  policy  that  at  no  time  shall 
various  productions  be  grouped  together 
and  listed  under  the  heading  of  the  cor- 
porate name. 

Mr.  Gunning,  in  analyzing  the  distinc- 


Strand  Theatre  in  New  York  by  Managing 
Director  Joe  Plunkett.  The  picture  is 
based  on  a  story  touching  on  collegiate 
football  and  is  said  to  offer  many  angles 
for  novel  exploitation. 

In  Two  Minutes  To  Go,  which  is  the  sev- 
enth production,  there  is  promised  "audi- 
ence appeal"  of  strong  type.  The  narra- 
tive deals  with  the  trials  of  a  young  college 
boy  who  has  difficulties  combining  the  job 
of  early  morning  milk  delivery  that  earns 
him  his  way  through  college,  with  his  so- 
cial activities  and  with  football,  which  he 
loves  but  which  he  must  forego.  Not  only 
do  the  producers  promise  all  the  amusing 
and  lovable  Ray  situations  that  have  won 
for  this  star  a  permanent  place  among  pic- 
ture fans,  but  they  assure  exhibitors  that 
the  same  brand  of  action  and  suspense 
which  made  Scrap  Iron  a  box  office  draw- 
ing card  will  be  found  in  the  stirring  foot- 
ball match  in  Two  Minutes  To  Go. 

In  addition  to  a  cast  of  unusual  excel- 
lence, the  feminine  lead  of  which,  "Sun- 
shine" Mary  Anderson,  contributes  an  ap- 
pealing performance  as  a  college  sweet- 
heart, Mr.  Ray  has  brought  to  his  film  a 
line-up  of  football  players  who  provide  the 
thrills  and  rough  and  tumble  of  a  classic 
football  match.  Although  the  star  rer 
tained  a  fast  knowledge  of  the  game  from 
his  own  school  days,  he  worked  for  two 
weeks  under  the  guidance  of  an  expert 
coach  before  going  into  the  line  to  make 
the  winning  touchdown,  the  stirring  climax 
of  Two  Minutes  To  Go. 

An  appropriate  prologue  is  being  ar- 
ranged by  Joseph  Plunkett,  whose  previous 
presentation  work  on  the  Ray  subjects  was 
used  by  other  large  first  run  houses,  as 
particularly  fitting.  The  prologue  of 
Scrap  Iron  as  presented  at  the  Strand 
proved  to  be  popular  with  many  managers 
who  find  the  metropolitan  premiers  worth 
watching.  The  same  possibilities  that 
made  Scrap  Iron  especially  suited  to  good 
prologue  work  holds  true  in  the  case  of 
Two  Minutes  To  Go,  since  both  films  are 
replete  with  color  and  action. 


tive  difference  between  the  contract  given 
the  independent  producer  by  this  corpora- 
tion and  the  customary  contract  given  in 
the  past,  emphasized  the  fact  that  his  cor- 
poration is  not  in  any  case  giving  to  the 
producer  advances  of  any  character  or 
guarantees  or  financial  commitments  of 
any  sort.  In  explaining  why  this  was  so 
essentially  sound,  Mr.  Gunning  pointed  out 
that  if  a  producer-distributor  corporation 
were  guaranteeing  to  a  producer  the  cost 
of  his  negative  upon  delivery  that  there 
must  be  something  fundamentally  unsound 
about  the  distributor's  reasoning  and 
knowledge  of  production,  since  the  dis- 
tributor was  actually,  by  that  guarantee, 
financing  the  production.  If  the  distrib- 
utor intended  financing  the  production  it 
would  be  ridiculous  for  him  not  to  make 
his  own  productions,  providing,  of  course, 
he  knew  how,  because  then  when  selling 
them  he  would  have  one  hundred  per  cent 
of  the  proceeds  instead  of  a  much  smaller 
percentage. 

Mr.  Gunning  pointed  out  that  while 
many  contracts  have  been  made  in  the 
past  wherein  various   distributors  have 


guaranteed  certain  amounts  as  an  advance 
upon  the  delivery  of  negative  by  the  in- 
dependent producer,  that  invariably  diffi- 
culty has  arisen  later  on  in  the  matter  of 
the  selling  of  the  product,  either  as  to  the 
gross  amount  of  sales  accomplished  or  as 
to  the  proper  disbursement  of  the  monies 
taken  in  from  the  theatres  in  the  form  of 
rentals. 

Mr.  Gunning  made  it  very  clear  that  he 
had  discovered  many  times  the  amount  of 
product  he  had  expected  to  be  available  in 
the  first  year  for  such  an  independent  or- 
ganization, and  stated  that  he  considered 
that  which  had  been  accepted  for  distri- 
bution of  a  higher  quality  than  any  prod- 
uct ever  held  by  a  new  company  in  the  his- 
tory of  the  film  industry. 

Another  innovation  which  has  been  de- 
veloped in  a  truly  extensive  form  in  this 
organization  is  the  elaborate  plan  of  profit- 
sharing  evolved  for  the  branch  managers 
and  salesmen,  whereby  the  entire  organiza- 
tion is  really  a  partnership  of  a  score  or 
more  of  men,  with  the  earnings  of  those 
men  entirely  depending  upon  their  indi- 
vidual efforts,  which  means  for  the  first 
time  in  the  film  industry  the  absolute  elim- 
ination of  unnecessary  and  unearned  prof- 
its, leaving  the  three  real  factors,  the  ac- 
tual creator  of  the  film,  the  actual  sales- 
man of  the  film  and  the  exhibitor  as  the 
only  three  people  entering  into  the  negotia- 
tion between  camera  and  screen. 


Announcement  Made  by 

Dannenberg  and  Alicoate 

The  following  announcement  appears  in 
Wid's  Daily  of  October  14: 

"Many  of  our  friends  have  long  known 
that  F.  C.  (Wid)  Gunning  withdrew  from 
participation  in  the  management  of  Wid's 
Daily  several  years  ago,  leaving  the  con- 
trol of  the  publication  in  the  hands  of  the 
undersigned. 

"At  that  time  he  went  to  California  to 
devote  himself  to  production  affairs  in 
which  he  was  interested.  More  recently  he 
has  become  identified  with  the  F.  B.  War- 
ren Corp.,  a  distributing  organization, 
which  he  controls.  In  view  of  this  it  is 
deemed  advisable  that  this  statement  be 
made: 

"Wid  Gunning  has  no  participation 
whatsoever  in  the  management  or  opera- 
tion of  Wid's  Daily.  It's  policy  will  re- 
main unchanged. 

"In  his  new  endeavor  we  extend  to  Wid 
our  hearty  good  wishes. 

"JOSEPH  DANNENBERG, 
"President  and  Editor. 
"JOHN  W.  ALICOATE, 
"Treasurer  and  Business  Manager." 

Cotton  Men  Are 
Aided  by  Bebe 
Daniels  in  Drive 

Bebe  Daniels,  has  become  a  booster  for 
cotton  wearing  apparel,  at  the  urgent  re- 
quest of  Governor  Pat  M.  Neff,  of  Texas, 
her  native  state. 

The  Governor,  who  is  an  admirer  of 
Realart's  brunette  beauty,  recently  wrote 
wrote  her  seeking  aid  to  swing  the  tide  of 
feminine  sentiment  toward  cheaper  fabrics 
and  simpler  designs  for  milady's  adorn- 
ment, thereby  helping  the  Southern  grow- 
ers, who  lost  heavily  on  the  cotton  crop 
the  past  year. 

Miss  Daniels,  graciously  responding  to 
the  Governor's  wish,  created  a  sensation  re- 
cently in  Los  Angeles  when  she  appeared 
at  a  large  function,  which  many  screen 
celebrities  attended,  garbed  in  an  all-cot- 
ton costume. 


"Wid"  Gunning  Announces  His  Plans 

Former  Publisher,  Now  Controlling  Interest  in  Warren 
Corporation,  Discloses  Program  for  Future  Distribution 
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Fairbanks  Sets  New  Stories  for  Universal  Stars 

Half  a  Dozen  Novels  and  Tales  by  Well-Known  Writers  Purchased 
for  Special  Attraction  Luminaries — Production  Going  Forward 

Rapidly 


Capital  Record; 
Critics  Commend 

Unprecendented  in  the  history  of  motion 
picture  presentation  in  the  city  of  Wash- 
ington was  said  by  United  Artists  to  be 
the  attendance  for  the  first  half  week  of 
the  showing  of  The  Three  Musketeers,  with 
Douglas  Fairbanks  playing  the  dashing 
romantic  role  of  D'Artagnan,  at  Loew's 
Columbia  Theatre.  Up  to  Wednesday,  Oct. 
5,  more  than  twenty  thousand  people  saw 
this  wonderful  United  Artists  production. 

The  first  performance  is  started  at  10 
a.  m.  and  the  last  is  screened  at  9.30  p.  m. 
From  the  moment  the  doors  of  the  theatre 
are  opened  a  steady  stream  of  Washing- 
tonians  crowd  their  way  into  the  theatre. 
By  noontime  there  is  a  "lockout"  and  it 
has  been  necessary  for  the  police  reserves 
to  be  present  the  rest  of  the  day  to  keep 
the  immense  crowds  in  line. 

Washington  dramatic  critics  praised 
The  Three  Musketeers. 

Nannie  Lancaster,  the  gifted  critic  of  the  Washing- 
ton Star,  said,  "From  first  to  last  he  is  the  adven- 
turous Gascon  of  the  Paris  of  Louis  XIII.  Even 
the  Fairbanks'  smile  has  a  French  accent,  and  the 
agility  that  has  distinguished  him  as  a  playboy  of 
the  screen  takes  on  the  dignity  of  so  many  perilous 
feats  encountered  by  a  king's  musketeer  to  save  the 
honor  of  the  Queen.... It  is  not  only  Mr.  Fairbanks' 
greatest  picture,  it  is  one  of  the  great  pictures 
of  the  screen.  Douglas  Fairbanks  was  on  his  way 
to  stage  eminence  when  the  screen  diverted  his 
career.  Having  demonstrated  his  ability  as  a  romantic 
actor,  those  who  regretted  his  change  of  art  may 
now  expect  him  to  attain  distinction  in  the  school 
of  which  the  younjer  Salvini  was  a  pertinent  example, 
there  being  a  dramatic  kinship  between  the  screen 
star's  D'Artagnan  and  the  former's  rollicking  hero, 
Don  Cesar  de  Bazan." 

"Douglas  Fairbanks'  work  as  D'Artagnan  entitles 
him  to  a  position  on  the  topmost  rung  of  the  ladder 
of  fame,"  said  the  Washington  Post. 

"If  anybody  is  in  doubt  about  the  costume  play  as 
an  excellent  form  of  motion  picture  entertainment  he 
should  see  Douglas  Fairbanks'  picture  version  of 
Alexander  Dumas'  classic  novel,  'The  Three  Musk- 
eteers,' which  started  an  extended  run  at  Loew's 
Columbia  Theatre  yesterday,"  said  the  Washington 
Hera'd. 

"Again  Douglas  Fairbanks  has  triumphed,"  says 
the  Washington  Times.  "In  his  latest  film  'The  Three 
Musketeers'  which  opened  yesterday  at  Loew's  Colum- 
bia Theatre  for  an  extended  engagement,  Mr.  Fairbanks 
proved  that  he  is  every  inch  an  actor.  This  new 
United  Artists  offering  is  without  question  one  of 
the  greatest  pictures  ever  shown.  For  photographic 
beauty,  marvellous  costuming  and  stupendous  settings, 
there  have  probablv  been  a  few  pictures  to  equal  it, 
and  none  that  excels  it. 

"Douglas  Fairbanks  in  the  part  of  D'Artagnan, 
greatest  swordsman  in  all  France,  gives  an  interpre- 
tation that  forever  establishes  him  as  one  of  the 
great  screen  actors  of  all  time." 


The  advent  of  cool  weather  and  the 
gradual  easing  of  business  depression  in 
many  sections,  have  combined  to  bring 
marked  improvement  in  conditions  among 
exhibitors  the  country  over,  according  to 
Charles  R.  Rogers,  general  manager^  of 
distribution  for  R-C  Pictures  Corporation. 

Mr.  Rogers  bases  this  belief  on  his  ob- 
servations and  his  personal  talks  with 
leading  exhibitors  in  many  of  the  key 
points  during  his  recent  trip  through  the 
Middle  West.  He  found,  according  to  his 
statement,  that  exhibitors  with  very  few, 
if  any,  exceptions  are  extremely  optimistic. 
Moreover,  the  cooler  weather  has  served 
as  an  undoubted  tonic  to  box  offices  which 
during  the  summer  had  been  very  weak. 

"I  found  a  most  impressive  feeling  of 
optimism  wherever  I  went,"  declared  Mr. 
Rogers.  "The  trend  undoubtedly  is  toward 
a  general  revival  of  interest  in  all  sorts  of 
amusements,  if,  indeed,  this  revival  has 
not  already  set  in.  Exhibitors  feel  that 
the  autumn  and  winter  seasQn  hold  much 
in  store  for  them  in  the  way  of  prosper- 
ity and  they  believe  that  the  only  way  to 
reap  the  harvest  is  to  show  good  pictures. 


Universal  has  bought  more  than  a  dozen 
novels  and  short  stories  from  the  well- 
known  writers  as  vehicles  for  its  six  spe- 
cial attraction  stars. 

Frank  Mayo  will  appear  in  several  Spe- 
cial Attractions  written  by  prominent  au- 
thors. A.  Clarence  Buddington  Kelland 
novel,  "Wards  of  the  North,'  which  ap- 
peared in  the  American  Magazine,  will  be 
filmed  under  the  title  Mischief.  Another 
punch-full  North  Woods  story  for  this 
star  will  be  Out  of  the  Silent  North, 
written  by  Harry  Drago  and  Joseph  Noel. 
His  forthcoming  feature  is  Doctor  Jim. 

"Ropes,"  a  story  of  adventure  by  Wil- 
bur Daniel  Steele,  which  appeared  in 
Harper's  Magazine,  has  been  purchased 
for  Miss  du  Pont.  The  blonde  star  por- 
trays the  character  of  a  lighthouse  keep- 
er's daughter.  Paul  Scardon  will  super- 
vise the  making  of  this  five-reeler. 

For  Hoot  Gibson,  Universal's  newest 
star,  there  have  been  bought  two  stories, 
"Trimmed  and  Burning"  and  "Sou'west." 
"Trimmed  and  Burning,"  by  Hapsburg 
Liebe,  appeared  in  Collier's,  and  was  re- 
garded as  one  of  the  breeziest  narratives 
published  during  the  year.  It  deals  with 
a  young  war  veteran  who  is  elected  sheriff 
of  a  Western  town  by  the  disreputable  ele- 
ment in  the  hope  that  he  will  safeguard 
its  crooked  interests.  "Sou'west,"  by  E. 
R.  Buckley,  appeared  in  Western  Stories, 
and  was  purchased  through  the  Robert 
H.  Davis  Corporation.  "Sou'west"  is 
Western  stuff  and  said  to  be  ideally  suited 
to  Gibson's  talents.  It  is  the  story  of  an 
altristic  ne'er-do-well,  who  endangers  his 
own  life  and  sacrifices  his  reputation  to 
shield  another. 

Princess  Virtue  has  been  chosen  as  the 
next  starring  vehicle  for  Marie  Prevost 
and  she  will  begin  work  on  the  new  feature 
the  latter  part  of  the  week  under  the  di- 
rection of  Director  George  Cox,  who  has 
been  specially  appointed  to  handle  the 
Prevost   picture.     Princess    Virtue  will 


"That,  in  brief,  is  the  answer  to  the  en- 
tire problem — good  pictures.  The  poor  pic- 
ture cannot  get  by  now.  The  public  is 
choosing  its  entertainment  with  far 
greater  discrimination  than  it  did  during 
the  abnormal  years  of  the  war  when  the 
craving  for  amusement  was  so  pronounced 
that  the  public  patronized  bad  pictures  as 
well  as  the  good  ones.  But  that  same  pub- 
lic, having  returned  to  normal,  is  now 
'shopping'  for  its  entertainment  and  exer- 
cising a  good  deal  of  caution  in  doing  it. 
It  will  patronize  good  pictures  willingly, 
of  course,  but  the  exhibitor  who  thinks  he 
can  retain  his  patronage  with  mediocre 
productions  will  court  disaster. 

"But  what  concerns  us  all  chiefly  at  the 
moment  is  the  very  obvious  trend  toward 
better  conditions.  It  should  be  a  season 
of  prosperity  all  around  for  those  who  de- 
liver good  pictures.  Everywhere,  too,  I 
found  enthusiasm  over  the  R-C  Twenty- 
six  and  it  is  evident  that  the  popularity  of 
Miss  Frederick,  Mr.  Hayakawa  and  Miss 
May,  who  will  soon  make  her  debut  as  an 
R-C  star  in  'The  Foolish  Age,'  is  at  high 
pitch." 


probably  be  her  most  elaborate  produc- 
tion. 

Louise  Winter  is  the  author  of  Miss 
Prevost's  new  story,  the  continuity  of 
which  has  just  been  completed  by  Doris 
Schroeder,  who  is  also  responsible  for  the 
scenarios  of  her  first  two  Universal  suc- 
cesses. Casting  is  now  in  progress  for  the 
story,  and  the  list  of  supporting  players 
soon  will  be  announced. 

Another  Prevost  story  bought  by  Uni- 
versal for  the  former  bathing  beauty  is 
"Sandman."  This  appealing  narrative 
received  considerable  praise  when  it  ap- 
peared in  Telling  Tales  Magazine.  "Sand- 
man" was  written  by  J.  U.  Giesy  and  W. 
M.  Clayton. 

For  Gladys  Walton  two  vehicles  have 
been  bought — The  Guttersnipe,  by  Perci- 
val  Wilde,  and  Kind  Deeds,  by  William 
Slavens  McNutt,  which  appeared  in  the 
Metropolitan  Magazine.  The  first  is  the 
narrative  of  one  Mazie  O'Day,  who  is  the 
life  of  the  gas  house  district  in  New  York's 
little  Ireland. 

Kind  Deeds  is  the  story  of  a  poor  girl 
who  attempts  to  follow  the  Boy  Scouts 
maxim  of  "one  kind  deed  a  day." 

Herbert  Rawlinson,  Universal's  newest 
masculine  star,  will  appear  in  The  Black 
Rag,  the  mystery  story,  Louis  Joseph 
Vance,  and  Molloy  Campeador,  by  R.  G. 
Kirk,  which  appeared  in  a  recent  issue  of 
the  Saturday  Evening  Post. 


Beauty  Contest  Winner 

Engaged  for  Mermaids 

Joey  McCreery,  who  won  the  Thomas  H. 
Ince  Beauty  Contest  two  years  ago,  and 
who  has  since  appeared  as  leading  lady 
with  Lloyd  "Ham"  Hamilton  and  other 
well-known  comedians,  has  been  engaged 
by  Director  Jack  White  to  play  the  lead- 
ing feminine  role  in  his  latest  all-star  Mer- 
maid Comedy  for  Educational. 


Sees  General  Improvement 

Charles  R.  Rogers,  of  R-C  Pictures,  Finds  Exhibitors  Throughout 
Middle   West  Optimistic  as   a  Whole — Revival   of   Interest  in 

Amusements 
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Jackie  Coogan  Completes  "My  Boy" 

Little  Star's  Latest  Vehicle  Is  Being  Cut— Plays  Part  of 
an  Immigrant  Orphan— Claude  Gillingwater  in  Cast 


My  Boy,  Jackie  Coogan's  new  feature 
film  production,  was  completed  this  week. 
The  many  thousands  of  feet  of  film  are 
now  in  the  cutting  room  for  the  first  as- 
sembling. Three  months'  solid  worK  was 
required  to  finish  this  super-production, 
and  when  the  film  is  ready  for  the  silver 
sheet  a  conservative  estimate  of  its  cost 
will  exceed  $125,000. 

Two  huge  stages,  each  measuring  in  size, 
150  x  300  feet,  were  constantly  filled  with 
the  My  Boy  sets.  A  large  space  of  land 
was  leased  by  the  Jackie  Coogan  Company 
at  Universal  City,  where  many  of  the 
"lower  east  side"  episodes  of  the  feature 
were  made. 

Although  Jackie  has  been  hard  at  work 
all  these  weeks,  little  has  been  said  about 
the  nature  of  the  My  Boy  production.  The 
picture  is  big  in  theme  and  in  the  build- 
ing. Human  heart  interest  is  said  to 
abound  in  every  scene  of  the  five  reels. 
There  is  little,  if  any,  genuine  slap-stick 
injected  into  the  episodes,  and  although 
many  hundreds  of  people  were  engaged 
and  used  in  the  various  chapters  of  the 
story,  when  the  film  is  cut  and  exhibited 


only  two  paramount  characters  will  stand 
out  alone.  These  are  the  old  sea  captain, 
played  by  Claude  Gillingwater,  and  the 
little  immigrant  orphan,  portrayed  by 
Jackie  Coogan. 

The  producers  of  this  initial  product  of 
the  Coogan  series  have  not  stinted  them- 
selves in  any  manner  toward  giving  the 
exhibitor  a  genuine  box  office  attraction  de 
luxe.  The  picture  is  regarded  as  another 
episode  in  the  life  of  the  kid.  It  has  no_  di- 
rect bearing  on  the  Chaplin  production, 
neither  has  it  any  semblance  of  Peck's  Bad 
Boy.  It  is  said  to  be  an  unusual  story 
and  an  original  story.  It  will  give  Jackie 
Coogan  opportunities  to  display  his  art 
that  he  has  heretofore  never  had.  It  will 
present  a  new  Jackie  Coogan — one  that 
will  live  long  in  the  memories  of  all  who 
witness  the  new  production. 

America's  leading  motion  picture  ex- 
hibitors are  now  contracting  for  the  entire 
series  of  Coogan  products.  Those  whose 
pleasure  it  has  been  to  witness  portions  of 
My  Boy  in  the  projection  room  claim  that 
with  all  of  his  present-day  popularity, 
Jackie  should  double  it  after  the  world  has 
received  his  My  Boy  offering. 


Special  Drive  for  "Selznick  Week" 

Select  Sales  Forces,  Under  Leadership  of  Sam  Morris,  Focus 
Efforts  on  November  14-20  in  Advertising  and  Promotion  Campaign 


For  the  week  of  Nov.  14-20  the  Select 
sales  forces  are  planning  a  sales  drive 
that  is  confidently  expected  will  put  the 
Selznick  product  on  the  screens  of  every 
community  where  pictures  constitute  a 
part  of  public  entertainment.  The  period 
will  be  advertised  as  "Selznick  Week"  and 
every  possible  means  will  be  adopted  to 
inform  the  exhibitor  and  his  public  of  the 
merits  of  Selznick  attractions  in  fulfillment 
of  arrangements  that  are  being  made  for 
a  national  advertising  and  promotion  cam- 
paign for  Selznick  photoplays. 

Selznick  contends  that  the  new  season 
will  benefit  by  a  special  "boost"  at  about 
that  time.  Everybody  in  the  picture  in- 
dustry gives  practice  to  the  habit  of 
starting  the  season  with  a  "bang";  and  once 
the  start  is  made  all  hands  settle  down 
to  realizing  on  the  opportunities  that  are 
immediately  at  hand.  Not  always  does 
the  "boom"  for  the  new  season  extend  as 
far  as  showmen  would  like  it  to  continue 
into  the  weeks  that  follow  the  "grand 
opening." 

The  energy  expended  in  September  runs 


through  October  with  a  generally  decreas- 
ing impetus,  and  Selznick  believes  that  by 
giving  an  additional  "boost"  to  the  game 
early  in  November,  through  the  medium 
of  "Selznick  Week"  and  its  attendant  ex- 
tra efforts,  there  will  ensue  a  benefit  to 
the  whole  industry  that  will  pass  the  sea- 
son along  with  accelerated  force.  Giving 
matters  an  extra  "shove"  in  November 
will  undoubtedly  help  business  until  the 
inevitable  lull  sets  in  preceding  the  Christ- 
mas holidays. 

To  this  end  Select  branch  managers  and 
salesmen,  under  the  leadership  of  Sam  E. 
Morris,  general  manager  in  charge  of  the 
distribution  of  Selznick  pictures,  start  at 
once  to  present  "sales  talks"  to  showmen 
from  every  conceivable  angle.  In  speaking 
of  the  preliminaries  of  the  drive  Mr.  Mor- 
ris authorized  this  comment: 

"All  spring  and  summer,  while  so  many 
other  producers  were  'lying  low'  the 
Selznick  studios  in  Fort  Lee  have  been 
the  scene  of  the  greatest  activity,  stages 
running  to  full  capacity  for  the  greater 
part  of  the  past  six  months.    The  result 


is  an  amount  of  production  ready  for  re- 
lease that  is  unusual  with  our  organiza- 
tion. 

"In  our  first  announcement  for  this  sea- 
son we  promised  'Forty  from  Selznick' 
and  one  of  the  purposes  of  'Selznick  Week' 
is  to  get  upon  every  screen  we  possibly 
can  at  least  one  of  these  forty  features 
to  serve  as  an  index  to  what  may  be  ex- 
pected from  the  full  complement  of  re- 
leases. We  are  anxious  to  show  exhibi- 
tors and  their  public  what  we  have  been 
doing  this  summer  and  have  decided  that 
by  concentrating  our  efforts  on  one  spe- 
cial week,  we  shall  be  able  to  greatly  en- 
large the  list  of  theatres  in  towns  big  and 
little  where  Selznick  pictures  are  a  known 
commodity. 

"Efforts  on  the  part  of  branch  man- 
agers and  salesmen  will  be  coupled  with 
special  inducements  to  showmen.  We 
want  'Selznick  Week'  to  benefit  the  ex- 
hibitor, for  there  can  be  no  prosperity  for 
the  producer  unless  the  showman  shall 
share  in  the  results  that  are  to  be  at- 
tained by  showing  good  pictures." 


Statement  of  Ownership 

STATEMENT     OF     THE    OWNERSHIP,  MANAGEMENT. 

CIRCULATION,    ETC.,    REQUIRED    BY    THE    ACT  OF 

CONGRESS  OF  AUGUST  24.  1912. 
of  Exhibitors  Trade  Review,  publi  lied  weekly  at  New  York, 
N.  Y.,  for  Oct,  1,  1921. 
STATE    OF    NEW    YORK  ) 
COUNTY    OF    NEW    YORK  (  SS- 

Before  me.  a  Notary  Public  in  and  for  the  State  and  County 
aforesaid,  personally  appeared  L.  W.  Boynton,  who,  having 
been  duly  sworn  according  to  law,  deposes  and  says  that  he  is 
the  Business  Manager  of  the  Exhibitors  Trade  Review  and  that 
the  following  is,  to  the  best  of  his  knowledge  and  belief,  a 
true  statement  of  the  ownership,  management  {and  if  a  daily 
paper,  the  circulation),  etc.,  of  the  aforesaid  publication  for 
the  date  shown  in  the  above  caption,  required  by  the  Act  of 
August  24,  1912,  embodied  in  section  <43,  Postal  Laws  and 
Regulations,  printed  on  '.he  reverse  of  this  form,  to  wit : 

1.  That  the  names  and  addresses  of  the  publisher,  editor, 
managing  editor,  and  business  managers  are :  Publisher. 
Exhibitors  Trade  Review,  152  West  42nd  St.,  N.  Y.  0.. 
N.  Y. ;  Editor,  Monte  W.  Sohn.  152  West  42nd  St.,  N.  Y.  C. 
N.  Y. ;  Managing  Editor,  Oscar  Cooper,  152  West  42nd  St.. 
N.  Y.  C,  N.  Y. ;  Business  Manager,  L.  W.  Boynton,  152  West 
42nd  St..  N.  Y.  C,  N. .  Y. 

2.  That  the  owners  are:  (Give  names  and  addresses  of  in- 
dividual owners,  or,  if  a  corporation,  give  its  name  and  the 
names  and  addresses  of  stockholders  owning  or  holding  1  per  cent 
or  more  of  the  total  amount  of  stcck, )  Exhibitors  Trade 
Renew,  Inc.,  152  West  42nd  St.,  N.  Y.  C.  N.  Y. ;  A.  B. 
Swetland.  152  West  42nd  St..  N.  Y.  C,  N.  Y. ;  Charles  B. 
Shanks,  152  West  42nd  St.,  N.  Y.  C,  N.  Y. ;  James  M.  Davis. 
152  West  42nd  St.,  N.  Y.  C,  N.  Y. ;  L.  W.  Boynton,  152 
West  42nd  St.,  N.  Y.  C,  N.  Y. 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent  or  more  of  total 
amount  of  bonds,  mortgages,  or  other  securities  are;  (If  there  are 
none,   so   state.)  None. 

4.  That  the  two  paragraphs  next  above,  giving  the  names 
of  the  owners,  stockholders,  and  security  holders,  if  any,  con- 
tain not  only  the  list  of  stockholders  and  security  holders  as 
they  appear  upon  the  books  of  the  company  but  also,  in  cases 
where  the  stockholder  or  security  holder  appears  upon  the  books 
of  the  company  as  trustee  or  in  any  other  fiduciary  relation, 
the  names  of  the  person  or  corporation  for  whom  such  trustee 
is  acting,  is  given ;  also  that  the  said  two  paragraphs  contain 
statements  embracing  affiant's  full  knowledge  and  belief  as  to 
the  circumstances  and  conditions  under  which  stockholders  and 
security  holders  who  do  not  appear  upon  the  books  of  the 
company  as  trustees,  hold  stock  and  securities  in  a  capacity  other 
than  that  of  a  bona  fide  owner;  and  this  affiant  has  no  reason 
to  believe  that  any  other  person,  association,  or  corporation  has 
any  interest  direct  or  Indirect  in  the  said  stock,  bonds, 
or  other  securities  than  as  so  stated  by  him. 

5.  That  the  average  number  of  copies  of  each  issue  of  this 
publication  sold  or  distributed,  through  the  mails  or  other- 
wise, to  paid  subscribers  during  the  six  months  preceding  the 
da'.e  shown  above  is — (This  information  is  requred  from  daily 
publications  only). 

L.  W.  BOYNTON. 

Business  Managtr. 
Swo-n  to  and  subscribed  before  me  this  6th  day  of  October,  1921. 
(Seal) 

A.  B ALTER,  Notary  Public 

Kings  Co.  Clerk's  No.  317,  Reg.  No.  231T. 

Cert.  fTed  in  N.  Y.  Co.,  N.  Y. 

N.  Y.  Co.  Clerk's  No.  902  Reg.  No.  2682. 

Commission  Expires  March  30,  1922. 


Scenes  from  "My  Boy,"  Jackie  Coogan's  new  feature  production,  in  which  he  appears  as  a  little  immigrant  orphan 
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STATE  RIGHTS 


ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 

"Moralization  of  State  Rights  Field 


JESSE  J.  GOLDBURG,  father  o£  the 
Independent  Producers  and  Distri- 
butors' Association,  and  general 
manager  of  the  Texas  Guinan  Produc- 
tions, Inc.,  has  returned  to  New  York 
from  a  tour  of  the  country.  Dr.  W.  E. 
Shallenberger  of  Arrow  Film  Corpora- 
tion left  the  metropolis  for  the  coast, 
where  he  will  close  a  number  of  impor- 
tant deals  for  his  enterprising  concern. 
Other  distributors  also  are  en  route 
either  to  the  coast  or  back  to  New  York, 
which  proves  that  the  leaders  in  the 
State  rights  market  have  learned  the  les- 
son that  personal  touch  with  the  ex- 
changes and  a  first-hand  knowledge  of 
local  conditions  are  absolute  necessities. 

Mr.  Goldburg  returned  to  New  York 
full  of  good  news.  He  visited  every  ex- 
change center  in  the  country  and  made 
a  minute  investigation  of  conditions  in 
the  distributing  field  as  it  affects  the 
State  rights  market.  Mr.  Goldburg  was 
kind  enough  to  record  his  findings  in  the 
appended  statement. 

"Ever  since  my  advent  into  the  mo- 
tion picture  industry  I  have  felt  the 
changing  conditions  resulting  annually 
and  it  was  quite  impossible  to  keep 
abreast  of  the  times  .  .  .  unless  .  .  .  one 
made  it  his  business  to  visit  every  dis- 
tributing center  in  the  United  States  at 
least  once  a  year. 

"The  observance  of  commercial  ethics 
and  sound  business  principles  between 
State  rights  exchangemen  is  so  far  above 
that  which  was  employed  by  that  branch 
of  the  industry  two  or  more  years  ago, 
as  to  make  me  feel,  at  times,  that  I  am 
not  engaged  in  the  same  enterprise. 

"If  I  were  to  summarize,  by  way  of 
comparative  tables,  the  different  schemes 
of  doing  business,  I  would  say: 

"First:  Cut-throat  and  unethical  com- 
petition between  the  independent  ex- 
change men  and  the  so-called  program  ex- 
change men  has  disappeared,  so  that  they 
compete  as  legitimate  business  rivals  and 
not  as  brigands. 

"Second:  A  cohesive  and  co-ordinate 
alliance  exists  between  the  manager  of  all 
exchanges  along  the  line  of  a  Board  of 
Trade,  resulting  in  the  reduction  or 
duplication  of  expenses  and  the  protec- 
tion of  the  exchange  against  a  possible 
unscrupulous  exhibitor. 

"Third:  The  elimination  of  shoddy 
buying  methods  and  the  exhibition  of 
trust  in  the  word  of  a  producer's  repre- 
sentative. 

"Fourth:  The  gradual  elimination  of 
the  deposit  system  and  the  reliance  by 
independent  producers  more  and  more  on 
!  the  faith  of  a  written  contract,  without 
branding  the  exchange  as  a  violator  of 
his  contract  by  the  insistence  on  a  de- 
posit. 

"Fifth:  An  extension,  to  a  marked  de- 
gree, of  the  logical  method  of  booking 
pictures  by  the  theatre  owner  calling  at 
the  exchange  to  purchase  his  wares  in- 
stead of  hounding  him  at  his  theatre  by 
so-called  salesmen. 

"Sixth:  The  employment  of  a  higher 
grade  of  men  as  salesmen. 

"Seventh:   The  more  intelligent  dis- 


play of  a  co-operative  spirit  between  the 
exchange  and  the  theatre  so  that  the  ex- 
change no  longer  Dooks  a  picture  and 
then  allows  the  theatre  to  carry  the  bur- 
den of  exploitation  and  exhibition. 

"Eighth:  The  exchange  manager  now 
insists  upon  giving  the  exhibitor  the 
benefit  of  advice  and  experience  as  well 
as  the  suggestions  made  by  the  home  of- 
fice. 

"Ninth:  The  elimination  of  a  multi- 
tude of  so-called  trade  papers.  To-day 
there  are  only  three  national  trade  pub- 
lications whose  columns  are  perused  by 
State-right  buyers,  exchange  men  gener- 
ally and  theatre  owners,  and  but  one  daily 
trade  publication,  as  compared  to  four- 
teen so-called  national  trade  publications 
existent  three  or  more  years  ago.  A 
greater  reliance  is  placed  upon  the  re- 
views of  these  three  national  and  one 
daily  trade  publication. 

"Tenth:  Exchanges,  in  line  with  the 
thought  that  they  as  a  rule  live  up  to 
contracts  entered  into  by  them,  are  lift- 
ing their  shipments. 

"I  might  continue  to  even  greater 
length  if  I  were  to  enter  into  my  ob- 
servances in  greater  details,  as  to  the  al- 
together optimistic  attitude  held  by  the 
State-right  buyer  and  the  exhibitor  as 
to  the  future  of  the  industry.  Hereto- 
fore it  has  been  a  rare  instance  where  a 
State-right  buyer  or  exhibitor  did  not 
greet  you  with  a  tale  of  woe  and  a  long 
summary  of  his  losses.  Today  they  seem 
to  recognize  that  their  business  is  their 
own  and  that  pessimism,  or  at  least  a 
display  of  sour-face,  will  never  serve  any 
good  purpose,  and  that  if  they  are  not 
making  money,  it  is  their  own  fault  and 
not  because  of  any  other  situation. 

"The  Texas  Guinan  Productions  have 
completed  the  first  three  of  their  special 
two-reel  releases,  and  I  hesitate  to  give 
expression  to  facts  which  caused  my  re- 
turn East  to  fill  me  with  every  hope  and 
assurance  that  we  have  struck  a  method 
and  medium  of  production  that  should 
mark  a  new  era  in  the  two-reel  drama. 

"And  here  let  me  say  a  word  for  the 
Independent  Producers'  and  Distributors' 
Association,  of  which  I  pride  myself  on 
being  the  father.  A  lively  interest  was 
expressed  by  exchange  men  and  theatre 
owners  in  this  association;  they  seemed 
to  feel  that  it  was  necessary  in  order  to 
stabilize,  standardize  and,  as  one  or  two 
of  them  stated,  'moralize'  the  indepen- 
dent market." 


THE  salesman  is  the  advance  agent  of 
the  independent  State  rights  ex- 
change. Like  the  advance  agent  of  the 
legitimate  show,  the  salesman  paves  the 
way  for  his  exchange.  If  he  is  a  good 
talker,  a  good  mixer,  a  practical  business 
man  with  a  keen  understanding  of  hu- 
man nature,  he  is  a  good  salesman.  If 
he  can  go  into  a  town  and  make  a  friend 
of  the  exhibitor  whose  business  he  so- 
licits, he  has  made  a  friend  for  his  ex- 
change. If  he  is  a  good  talker,  backed 
by  good  product,  he  will  almost  always 
get  an  audience  with  any  exhibitor.  If 
he  is  a  good  mixer  he  can  create  a  worth- 


while demand  for  his  exchange's  produc- 
tions. If  he  is  a  practical  business  man 
he  will  bring  home  the  bacon. 

Showmanship  is  another  word  for 
salesmanship  in  show  business.  Both 
"sell"  to  the  public.  A  successful  show- 
man must  be  a  keen  judge  of  human  na- 
ture. He  must  know  his  clientele.  So 
must  the  salesman.  He  must  know  his 
exhibitor  and  his  audiences.  Knowledge 
of  the  want  of  the  two  form  the  basis 
on  which  he  sells.  What  might  go  big  in 
one  house  may  flop  in  another.  That  is 
a  peculiarity  of  show  business  that  will 
live  as  long  as  there  is  a  public  to  sup- 
port theatres. 

A  salesman  can  make  or  break  an  ex- 
change. An  alert,  up-to-date,  honest 
salesman  will  soon  earn  that  right  to 
call  his  exhibitor  by  first  name.  And  let's 
not  forget  that  intimacy  means  some- 
thing even  in  this  business.  The  fellow 
who  can  come  into  a  theatre  and  hail  his 
exhibitor  with  "Hello,  Bill!"  is  more 
likely  to  get  an  audience  with  his  man 
than  the  chap  who  timidly  asks  is  "Mr. 
Blank  in?" 

The  advance  agent  who  hesitates  in 
scaling  a  house,  who  can  be  "kidded"  into 
doing  certain  things  that  he  ordinarily 
would  not  do  if  left  to  him,  is  not  the 
gentleman  whom  you  will  find  paving 
the  way  for  a  successful  attraction. 
And  the  same  line  of  reasoning  holds 
good  for  the  salesman  who  is  on  the 
road  selling  his  exchange's  wares.  If  he  is 
a  slow  thinker,  unconvincing  and  dubious, 
you  usually  jump  at  the  conclusion  that 
his  firm  must  be  slow. 

So,  remember,  Mr.  Exchangeman,  that 
your  salesman  is  your  advance  agent. 
While  he  does  not  scale  houses,  he  sells 
your  wares.  And  it  amounts  to  the  same 
thing.  Good  salesmanship  means  good 
business ;  bad  salesmanship  means  bank- 
ruptcy. 

And  you,  Mr.  Salesman,  remember  that 
the  exhibitor  judges  your  exchange  by 
your  actions.  If  you  know  your  business 
you  will  make  a  friend  of  the  exhibitor 
and  his  patrons;  you  won't  hesitate  to  ex- 
tend a  helping  hand. 


TpOLA  NEGRI,  the  international  emo- 
Jtr  tional  artiste,  who  seems  to  have  no 
equal  in  her  line,  is  starred  in  a  State- 
rights  production  being  distributed  by 
Jesse  J.  Livingston  of  1600  Broadway, 
New  York.  The  title  is  "The  Polish 
Dancer."  Stars  with  box  office  value  are 
wanted  by  the  buyers;  here's  a  chance 
to  annex  the  services  of  a  star  who  has 
passed  every  acid  test  and  has  left  an 
American  audience  crying  for  more  of 
her  pictures.  "The  Polish  Dancer"  is 
a  good  State-rights  picture  and  properly 
exploited  should  prove  a  good  investment 
both  for  exchange  and  exhibitor. 

Stars  with  box  office  value  do  mean 
something.  Pola  Negri  has  a  following 
that  is  the  envy  of  every  other  player  in 
this  and  other  countries.  So  great  is  the 
demand  for  pictures  starring  her  that;  she 
will  soon  be  in  our  midst  making  produc- 
tions in  American  studios. 


A  Galaxy  of  Arrow  Stars 

Dr.  W.  E.  Shallenberger's  Brigade  of  High  Class  Cinematic  Entertainers  Flying  the  Arrow  Film  Corporation 
Banner.  They  are  as  follows: — Top  row,  right  to  left,  Jack  Hoxie,  Roy  Stewart  and  Ann  Little;  middle  row, 
Dr.  W.  E.  Shallenberger,  president  (center),  and  Marj  orie  Daw;  bottom  row,  Grace  Davison,  Neva  Gerber  and 

Eddie  Lyons. 
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Kansas  S.  R.  Men 
Give  Views  on 
I.  M.  Campaign 

KANSAS  CITY,  MO. — Following  are 
the  opinions  of  State  rights  exchange  men 
on  Independence  Month  in  the  Kansas  and 
Missouri  territory: 

M.  E.  Williams  of  Pioneer  Film  Company — "With 
a  good  increase  in  business  and  co-operation  from  the 
exhibitors  in  Kansas  City  as  well  as  out  in  the  terri- 
tory, I  can  see  no  reason  why  Independence  Month 
was  not  a  success.    It  was  to  us,  at  least." 

Joe  Pox  of  Phoenix  Film  Corporation — "Indepen- 
dence Month  was  not  a  success.  We  had  a  marked 
increase  in  business,  however,  due  to  two  new  serials, 
but  cannot  credit  the  increased  business  to  Indepen- 
dence Month." 

G.  Li.  Stiles  of  Reeleraft — "If  a  good  increase  in 
business  can  be  taken  as  a  basis.  Independence  Month 
to  us  was  a  great  success.  The  exhibitors  co-operated 
in  great  style." 

A.  W.  Day  of  Riehards-Flynn  Film  Company — "A 
50  per  cent  increase  in  business  during  Independence 
Month,  which  to  us  was  a  good  success." 

M.  A.  Kahn  of  Crescent  Film  Company — "No  in- 
crease in  business  during  Independence  Month.  No 
response  from  exhibitors.  For  us  the  month  was  not 
a  success." 

J.  R.  Young  of  Standard  Film  Company — "Of  the 
many  letters,  telegrams  and  circulars  sent  out,  there 
were  virtually  no  replies  from  exhibitors  during  Inde- 
pendence Month  and  no  special  increase  in  business 
was  noted.  Independence  cannot  be  called  a  success 
by  us." 

John  Waters  of  Peacock  Productions — "There  was 
a  50  per  cent  increase  in  our  business  during  Inde- 
pendence Month,  as  compared  with  the  previous  six 
months,  but  I  doubt  very  much  if  the  increase  can 
be  credited  entirely  to  Independence  Month.  Al- 
though there  was  a  marked  enthusiasm  among  Kan- 
sas City  exhibitors,  few  exhibitors  out  in  the  terri- 
tory gave  any  response  to  the  many  circulars  sent 
out.  Cooler  weather  and  a  general  betterment  in 
business  conditions  were  largely  responsible  for  the 
increase,  in  my  opinion.  And  for  that  reason  I  do 
not  consider  Independence  Month   a   great  success." 


"Sunshine  Harbor" 

Is  Now  Ready 

An  Edward  Hemmer  Production  star- 
ring Margaret  Beecher  is  being  released 
by  C.  C.  Barr  of  Affiliated  Distributors 
for  the  State  right  market,  under  the  title 
of  Sunshine  Harbor.  It  is  a  story  of 
Southern  life,  including  some  good  shots 
of  a  large  fire.  The  direction  was  in  the 
hands  of  Edward  Hemmer,  who  for  a 
number  of  years  was  in  charge  of  the  man- 
agement of  Mary  Pickford. 

Margaret  Beecher  is  the  granddaughter 
of  Henry  Ward  Beecher,  the  noted  anti- 
slavery  preacher.  She  is  also  the  grand 
niece  of  Harriet  Beecher  Stowe,  the  author 
of  Uncle  Tom's  Cabin.  At  the  time  of 
her  entry  into  the  movies  the  newspapers 
throughout  the  country  carried  feature 
stories  concerning  her  bold  step.  Her 
action  is  contrary  to  all  the  oreachings  of 
her  grandfather  Taut  is  in  line  with  the 
present  movement  of  numerous  society 
stars  to  enter  the  movies. 

Special  exploitation  is  being  prepared 
by  the  Paglin-Davidson  Agency  for  the  ex- 
ploition  of  the  feature. 


TRADE  PRESS  PRAISES 

"PARTED  CURTAINS" 


Critics  Bear  Out  Opinion  of  Harry 
M.  Warner  on  Latest  Feature  of 
Warner  Brothers,  Starring  Henry 
B.  Walthall. 

Trade  press  critics  who  last  week  re- 
viewed Parted  Curtains,  co-starring  Henry 
B.  Walthall  and  Mary  Alden,  distributed 
by  Warner  Brothers,  bore  out  the  enthusi- 
astic opinion  of  Harry  M.  Warner,  senior 
member  of  the  Warner  organization,  on 
that  production. 

Roger  Ferri  in  Exhibitors  Trade  Review  said : — 
"Parted  Curtains  is  good  entertainment.  Scenically 
it  is  beautiful  in  every  way,  while  the  Bowery  set, 
staged  in  California,  would  deceive  the  rounder  who 
knows  his  Bowery  by  its  every  inch,  so  correct  and 
realistic  is  it  in  every  detail.  The  production  should 
fill  any  prescription  calling  for  entertainment,  for 
it  is  possessive  of  pathos,  humor  and  \hrills.  It's 
the  society  drama  type  with  a  well  chosen  east  and 
meritorious  direction." 


Helen  Rockwell  in  The  Morning  Telegraph  said: — 
"It  is  the  sort  of  stuff  that  movies  are  made  of 
and  is  good  lively  entertainment.  Henry  B.  Walthall 
assumes  the  part  of  the  crook  and  rides  over  all 
difficulties  gracefully.  Maty  Alden,  the  famous 
mother  of  'The  Old  Nest/  makes  the  role  of  Mrs. 
Masters  sympathetic  and  Margaret  Landis  helps  out 
with  the  iove  element." 


Shallenberger 

Off  To  Coast 

Big  Deals  On 

W.  E.  Shallenberger,  president  of  the 
Arrow  Film  Corporation,  left  this  week  on 
the  Twentieth  Century  for  an  extended 
trip  to  the  Coast. 

Dr.  Shallenberger  intends  to  stop  over 
in  Chicago  on  an  important  business  deal 
now  pending  and  expects  to  remain  there  a 
few  days  when  he  will  continue  his  trip  to 
the  Coast,  where  many  important  matters 
await  him. 

Dr.  Shallenberger  was  accompanied  by 
Morris  R.  Schlank,  who  is  producing  two 
series  of  comedies  for  the  Arrow  Film 
Corporation,  who  are  releasing  them  under 
a  franchise  plan.  Mr.  Schlank  has  been 
in  New  York  for  a  week  attending  to  busi- 
ness connected  with  his  pictures,  and  al- 
though he  had  completed  his  plans  some 
days  previous  he  waited  to  accompany  Dr. 
Shallenberger  back  to  the  Coast. 

While  in  California,  Dr.  Shallenberger 
will  confer  with  Ben  Wilson,  William  La- 
Plante,  Eddie  Lyons,  Reggie  Morris,  S.  M. 
Herzig  and  Mr.  Schlank,  all  of  whom  are 
producing  pictures  for  "Arrow"  release. 

Schlank,  Herzig  and  Morris  are  making 
two-reel  comedies,  which  are  being  re- 
leased under  the  franchise  plan  and  which 
number  such  well-known  players  as  Eddie 
Barry,  Helen  Darling,  Jay  Belasco,  Vera 
Reynolds,  Margaret  Cullington,  Lilly  Les- 
lie, Paul  Weigle,  Harry  Gribbon,  Neely 
Edwards,  Charlotte  Merriam,  Eddie  Baker, 
Jack  Duffy,  Keene  Thompson,  Harry 
Tenbrook,  and  many  others  equally  well 
known  to  film  fans  of  these  comedies. 

Eddie  Lyons,  of  the  famous  team  of 
Lyons  and  Moran,  is  making  a  series  of 
special  comedies,  while  William  LaPlante 
is  filming  four  novels  from  the  best  known 
works  of  the  late  Jack  London  for  Arrow 
distribution.  Ben  Wilson  is  making  a  new 
serial  of  Nan  of  the  North,  which  stars 
Ann  Little;  a  series  of  six  Western  pic- 
tures, starring  Jack  Hoxie,  and  a  series 
of  four  features  from  the  published  works 
of  Peter  B.  Kyne,  so  it  can  be  readily 
seen  that  there  is  a  great  deal  of  activity 
among  Arrow  producers  on  the  Coast  at 
the  present  time. 

Dr.  Shallenberger  expects  to  be  gone 
several  weeks,  and  during  his  absence  W. 
Ray  Johnston,  vice-president  of  the 
"Arrow,"  will  remain  in  charge  of  the 
home  office. 

Clark-Cornelius 

Announce  Series 

Under  their  plan  of  twenty-four  pro- 
ductions during  the  coming  year,  Clark- 
Cornelius  will  inaugurate  their  releases 
with  Whispering  Women,  a  picture  which 
is  presented  by  James  Keane.  This  will 
be  followed  by  The  Recoil,  starring  George 
Cheesboro.  The  pictures  will  be  released 
on  the  individual  clan  with  the  exception 
of  the  series  of  Cheesboro  pictures. 

The  Cheesboro  productions  are  of  the 
Northwest  mounted  police  type  and  will 
be  eight  in  number.  The  first  Cheesboro 
negative  is  already  in  New  York  and  prints 
will  be  available  for  screening  to  the  State 
right  buyers  within  the  next  ten  days. 
Special  salesmen  will  be  nut  on  the  road 
by  Mr.  Rollo  to  screen  prints  and  call  on 
the  various  independent  exchanges 
throughout  the  country. 


Elk  Buys  Big 

Equity  Feature, 
"Heedless  Moths" 

B.  H.  Mills  and  J.  Berkowitz  of  the  Elk 
Photo  Plays,  Inc.,  are  the  latest  independ- 
ents to  buy  it  on  Equity's  big  State  rights 
production,  Heedless  Moths,  starring  Au- 
drey Munson.  They  have  secured  the  pic- 
ture for  the  territory  of  Greater  New 
York  and  northern  New  Jersey. 

"We  bought  this  picture,"  says  Mr. 
Mills,  "because  it  possesses  that  vital  nec- 
essity for  success,  i.  e.,  the  exploitation  it 
has  already  had  and  the  exploitation  pos- 
sibilities that  stand  behind  it.  Not  alone 
that  the  production  is  there  from  every 
angle  but  the  tremendous  nation-wide 
newspaper  space  that  has  been  devoted  to 
Audrey  Munson  in  her  famous  stories  of 
artists'  studios  gives  Heedless  Moths, 
Audrey  Munson's  first  big  picture  a  box 
office  power  that  few  if  any  of  the  biggest 
independent  pictures  possess. 

"Every  real  showman,  down  deep  in  his 
heart  realizes  that  Barnum  was  right. 
Publicity  has,  is,  and  will  be  the  power 
that  brings  the  coin  to  the  box  office.  Add 
to  that,  the  value  of  a  real  production  and 
you  have  two  forces  that  cannot  fail  to 
bring  home  the  money  to  theatres. 
Forty-two  Sunday  newspapers,  covering 
every  part  of  the  country  like  a  blanket 
publicized  Audrey  Munson  for  twenty 
weeks. 

"Every  city,  town,  village  and  hamlet 
have  read  of,  heard  of,  or  knows  of  Au- 
drey Munson  as  American's  most  cele- 
brated artist's  model.  Throughout  the 
greater  New  York  and  New  Jersey  terri- 
tory, the  New  York  American  gave  Au- 
drey Munson  oceans  of  newspaper  space 
and  in  a  test  made  in  a  small  town  in  New 
Jersey,  it  was  found  that  eighteen  out  of 
twenty  persons  on  being  asked  if  they 
ever  heard  of,  read  of  or  knew  about 
Audrey  Munson,  answered  in  the  affirma- 
tive. 

"Her  chosen  profession  as  model  for  the 
greatest  artists,  painters  and  sculptors  of 
the  day  have  made  the  name  of  Audrey 
Munson  a  household  word.  That  force 
has  created  an  intense  desire  on  the  part 
of  the  public  to  see  her  in  pictures,  and 
Heedless  Moths  presents  the  first  real  op- 
portunity. 

"Heedless  Moths  played  a  run  at  the 
Greenwich  Village  Theatre,  New  York,  at 
$2  top  as  well  as  at  the  Frazee  Theatre, 
New  York,  also  at  $2  top. 

"Bob  Leonard  spared  no  expense  in 
regal  investiture  of  this  feature.  The 
cast  is  excellent,  the  action  good  and  the 
story  an  interesting  one.  That's  why  we 
bought  Heedless  Moths  and  that's  why  ex- 
hibitors in  this  and  all  other  territories 
are  going  to  make  a  clean  up  with  this  pic- 
ture if  they  handle  it  the  way  the  splendid 
nress  book  prepared  by  Equity,  directs. 
Playing  dates  are  now  being  arranged." 


NATIONAL  EXCHANGE  MAN 
ON  TOUR  OF  COUNTRY 

Dale  Hanshaw,  special  representative 
of  National  Exchanges,  Inc.,  has  left 
New  York  for  a  trip  that  will  take 
him  to  every  exchange  centre  in  the  coun- 
try. Mr.  Hanshaw  recently  returned  from 
Chicago  and  Detroit,  where  he  had  cen- 
sored National  Exchanges'  serial,  The 
Great  Reicard,  with  Francis  Ford  and 
Ella  Hall. 

Mr.  Hanshaw  is  in  charge  of  the  pro- 
duction department  of  National  Exchanges 
and  spent  several  months  in  Los  Angeles, 
lining  up  product  for  his  company.  He 
expects  to  spend  thirty  in  Los  Angeles  on 
his  return  trip. 
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Two  New  Stars 

Added  to  Lesser- 
Rosenberg  List 

On  the  eve  of  their  departure  for  the 
East,  Irving  M.  Lesser  and  Mike  Rosen- 
berg closed  a  deal  for  a  series  of  eighteen 
two-reel  Western  productions  co-starring 
"Bob"  Reeves  and  Maryon  Aye.  Arrange- 
ments were  consummated  between  Lesser 
and  Rosenberg  and  Albert  Rogell.  Mr. 
Rogell  will  not  only  supervise  the  entire 
production,  but  will  direct  the  series  as 
well.  Work  on  the  initial  picture  started 
this  week. 

The  series  will  have  distribution  via  the 
Western  Pictures  Exploitation  Company  of 
Los  Angeles.  It  is  planned  to  make  two 
pictures  a  month,  with  three  being  pro- 
duced, providing  weather  conditions  are 
favorable. 

Reeves  has  had  a  world  of  experience 
in  Western  pictures,  his  most  recent  work 
being  with  the  Universal  Film  Company. 
He  is  a  typical  Western  type,  hailing  from 
Texas,  a  good  horseman,  and  handy  with 
the  six-shooters.  He  stands  6  ft.  4  in 
height. 

Maryon  Aye  has  appeared  in  many  pic- 
tures, her  most  recent  work  being  William 
Fairbanks'  leading  woman  in  several  of  his 
Western  features. 

This  is  the  ninth  producing  unit  whose 
products  will  be  released  by  the  Lesser- 
Rosenberg  organization. 


Arrow  Has  New 

Comedy  Series 

On  the  eve  of  his  departure  for  Cali- 
fornia, W.  E.  Shallenberger,  president  of 
the  Arrow  Film  Corporation,  made  an  an- 
nouncement which  will  be  particularly  in- 
teresting to  independent  exchange  men. 

A  series  of  two-reel,  super-comedies  will 
shortly  be  released  by  the  Arrow  Film 
Corporation,  according  to  Dr.  Shallen- 
berger, starring  the  well-known  screen 
comedian,  Eddie  Lyons. 

Dr.  Shallenberger  stated  that  arrange- 
ments were  made  with  Mr.  Lyons  several 
months  ago  to  produce  a  series  of  two- 
reel  comedies,  which  will  justify  that 
much-abused  term  "super,"  and  so  Dr. 
Shallenberger  says  Eddie  has  certainly 
made  good  for  the  first  two  comedies,  Oh! 
Daddy!  and  Pardon  Me;  have  already  been 
received  and  Arrow  officials  consider  them 
the  finest  two-reel  comedies  ever  offered 
on  the  independent  market.  Mr.  Lyons 
and  his  co-workers  have  spent  several 
months  in  the  making  of  each  of  these 
comedies,  which  are  said  to  be  exceptional 
from  every  standpoint.  Photography,  di- 
rection, sets  and  supporting  cast  are  ex- 
cellent, and  Mr.  Lyons  has  secured  two 
very  unusual  stories  for  these  pictures, 
which,  while  being  free  from  slap-stick, 
are  nevertheless  packed  with  humorous 
situations,  which  will  make  them  the  most 
attractive  comedies  possible  to  imagine. 

While  no  release  date  has  been  an- 
nounced on  these  pictures,  Dr.  Shallen- 
berger intimated  that  they  would  be  an 
early  release  on  Arrow's  fall  program. 

MORE  TERRITORY  IS 

SOLD  ON  "TARZAN" 


Secretary  Louis  Weiss  Will  Make  a 
Trip  to  Europe  Following  Return 
From  the  Road. 

Louis  Weiss,  secretary  of  Adventures  of 
Tarzan  Serial  Sales  Corp.,  who  is  at  pres- 
ent touring  the  United  States  in  the  inter- 
est of  the  Tarzan  serials  starring  Elmo 
Lincoln,  has  consummated  another  sale.  He 


has  sold  the  Tarzan  production  to  First 
National  Exhibitors  Circuit  of  Minneap- 
olis, for  the  states  of  Minnesota,  North  and 
South  Dakota.  This  sale  places  the  serial 
solidly  in  the  Northwest,  inasmuch  as 
Weiss  disposed  of  it  to  Samuel  Spitzer  for 
the  state  of  Wisconsin.  Fred  Cubberly, 
manager  of  the  First  National  in  Minne- 
apolis, viewed  the  entire  fifteen  episodes 
before  purchasing  Adventures  of  Tarzan. 

He  has  announced  himself  as  believing 
this  production  to  be  the  biggest  box  office 
chapter  play  yet  offered  to  the  independent 
buyer.  Louis  Weiss  is  at  present  in  Oma- 
ha, where  he  is  consummating  a  deal  dis- 
posing of  western  Missouri,  Kansas,  Iowa 
and  Nebraska.  Following  the  closing  of 
this  contract,  Weiss  will  return  to  the  New 
York  office,  preparatory  to  a  special  trip 
to  London,  England,  where  he  will  present 
the  entire  Tarzan  serial  at  an  elaborate 
trade  showing  to  be  arranged  under  the 
direction  of  Bert  Ennis. 

Will  Release 

"Lotus  Blossom" 
As  Super  Special 

National  Exchanges,  Inc.,  announced 
this  week  that  it  will  release  its  third 
feature,  Lotus-  Blossom,  as  a  super  special. 
The  production  was  made  by  the  Wah 
Ming  Motion  Picture  Company,  under  the 
supervision  of  James  B.  Leong  and  di- 
rected by  Frank  Grandon. 

The  cast  is  an  all-star  one,  including 
such  players  as  Lady  Tsen  Mei,  who  was 
the  star  in  the  Goldwyn  picture,  The 
Freedom  of  the  East,  Tully  Marshall  and 
Noah  Berry. 

E.  H.  Hopkins,  treasurer  of  National 
Exchanges,  Inc.,  is  sponsor  for  Lotus 
Blossom,  and  this  week  stated  that,  in  his 
opinion,  the  feature  is  "the  greatest  Chi- 
nese drama  ever  produced,"  and  is  con- 
fident that  he  will  be  borne  out  by  box 
office  figures  when  the  picture  is  shown. 
The  producers  say  it  required  $125,000  to 
produce.  The  feature  will  be  elaborately 
exploited. 

Kashin  to  Start 

"I  Defy"  Campaign 

Press  Comments  Praising  Produc- 
tion Prompts  Him  to  Map  Out 
Extensive   Exploitation  Program 

Encouraged  by  the  praiseworthy  com- 
ments from  reviewers  who  last  week 
viewed  /  Defy,  his  initial  feature,  at  a  pre- 
release showing,  Morris  A.  Kashin,  who 
recently  announced  his  entry  into  the  State 
rights  distribution  field,  stated  this  week 
that  he  is  preparing  an  extensive  exploita- 
tion and  advertising  campaign  to  put  that 
production  over.  Mr.  Kashin  is  very  en- 
thusiastic over  his  feature.  A.  L.  Feinman 
will  be  in  charge  of  the  campaign. 

Mr.  Kashin  announced  also  that  during 
the  past  week  his  office  has  been  besieged 
by  telegrams  and  letters  from  interested 
buyers,  requesting  further  information  on 
the  proposed  method  of  distribution.  A 
statement  touching  on  this,  Mr.  Kashin 
said,  will  be  made  next  week. 


Faire  Binney,  Arrow  Star 

Faire  Binney,  who  is  starred  in  the 
James  Oliver  Curwood  story,  The  Girl 
From  Porcupine,  directed  by  Dell  Hender- 
son, and  released  by  Arrow,  was  born  in 
New  York  City  and  has  had  a  wonder- 
fully successful  and  varied  screen  career 
for  one  so  young.  She  appeared  in  Mau- 
rice Tourneur's  Sporting  Life,  with  John 
Barrymore  in  The  Bride,  with  Georges 
Carpentier  in  Tlie  Wonder  Man  and 
others. 


Noted  Artist 

to  Title  Weiss' 

Bible  Pictures 

Louis  Weiss,  of  Artcraft  Pictures  Corp., 
which  organization  now  has  in  course  of 
preparation  a  film  version  of  the  Bible, 
has  announced  that  this  offering  will  be 
presented  with  a  series  of  most  artistic 
gnd  suitable  effects  as  regards  the  sub- 
titles and  the  unfolding  of  the  narrative 
in  scene  form.  The  dominant  note  of  the 
entire  production  will  be  embellished  by  the 
use  of  a  huge  Bible,  which  will  be  used 
to  indicate  the  various  periods  and  lapse 
of  time  throughout  the  picture  by  the 
gradual  turning  of  the  leaves.  The  scenes 
will  dissolve  in  and  out  of  these  pages  as 
the  various  episodes  are  visualized. 

The  sub-titles  will  be  decorative  in  the 
main,  and  it  is  said  that  an  innovation 
of  considerable  beauty  and  dignity  will 
mark  the  illustrated  backgrounds.  Jane 
Helf,  an  artist  whose  work  has  attracted 
attention  in  artistic  circles  in  Italy  and 
England,  has  been  especially  engaged  to 
paint  the  various  designs  to  be  used  on 
the  title  cards.  Helf  will  sail  from 
London  next  week  to  execute  this  commis- 
sion. It  is  understood  that  many  of  the 
illustrated  titles  will  be  done  in  natural 
colors,  which  will  bring  out  forcibly  -the 
atmosphere  of  the  scenes  which  follow. 
The  Artclass  version  of  the  Bible  for 
screen  presentation  will  be  the  first  au- 
thentic production  of  the  world's  most 
widely  read  book  to  be  made  in  Europe, 
and  it  is  believed  presents  the  largest 
cast  of  European  screen  celebrities  ever 
gathered  together  in  one  production. 


Orbis  Pictures, 

New  S.  R.  Firm 

Orbis  Pictures,  Inc.,  has  been  organized 
under  the  corporate  laws  of  the  State  of 
New  York  to  conduct  business  as  an  in- 
dependent motion  picture  distributing  or- 
ganization. An  announcement  to  this 
effect  was  made  this  week  from  the  execu- 
tive offices  of  the  company  at  130  West 
Forty-sixth  Street,  New  York  City. 

It  is  the  purpose  of  Orbis  Pictures,  Inc., 
to  acquire  productions  for  independent 
release,  and  either  dispose  of  them  to  in- 
dependent exchanges  or  else  dispose  of  the 
product  to  the  exhibitors  themselves.  The 
men  behind  the  new  enterprise  are  said 
to  be  motion  picture  men  of  character  and 
caliber. 

Orbis  Pictures,  Inc.,  has  acquired  for 
American  distribution  a  widely-heralded 
production.  The  name  of  this  picture  will 
be  made  public,  it  is  announced,  the  follow- 
ing week. 


Sunnywest  Reports  Sales 

Sunnywest  Films,  who  are  handling 
the  Harmony  Film  Co.  series  of  Western 
features  in  which  Jack  Livingston  and 
Pauline  Curley  are  in  the  lead,  are  re- 
porting these  features  sold  to  First  Na- 
tional Exchange  for  Texas,  Oklahoma  and 
Arkansas. 


October  22,  1921 


EXHIBITORS 


TRADE  REVIEW 


1455 


TO  ALL 

EXHIBITORS 

in  Greater  New  York 
and  Northern  New  Jersey 


YOU  can  now  book  "HEEDLESS 
MOTHS"  thru  Elks  Photo-Plays, 
Inc.,  130  West  46th  St.,  New  York 
City.  It's  the  independent  picture  you've 
heard  them  talking  about — the  picture 
with  which  old  P.  T.  Barnum  would  have 
cleaned  up  a  cool  million — the  picture  that 
thousands  of  exhibitors  have  been  waiting 
for,  presenting  Audrey  Munson  in  her  first 
big  release,  America's  most  famous  artist's 
model — the  girl  who  has  had  more  actual 
newspaper  publicity  than  any  star  in  the 
history  of  the  industry.  Film  talk? 
What  star  do  you  know  of  that  ever  had 
1260  full  pages  of  special  feature  stories 
in  Sunday  newspapers  ?  What  star  do  you 
know  of  that  ever  had  twenty  solid  weeks 
of  full  page  and  double  full  page  feature 
stories  in  forty-two  Metropolitan  Sunday 
newspapers  ? 


WHAT  star  do  you  know  of  who  has 
had  illustrated  Sunday  feature  stuff 
that  cost  more  than  one  and  one- 
half  million  dollars  in  feature  space? 
And  every  real  showman  knows  that  pub- 
licity like  this  means  sure  fire  box  office 
receipts.  Only  a  few  of  the  biggest  pic- 
tures ever  filmed  have  had  newspaper 
space  equal  to  that  of  Miss  Munson,  yet 
every  exhibitor  who  books  and  plays 
"HEEDLESS  MOTHS"  gets  the  benefit  of 
this  ocean  of  publicity.  The  picture  was 
directed  by  Robert  Z.  Leonard.  Equity 
has  extraordinary  exploitation  ready  for 
it.  Ask  for  a  copy  of  the  campaign  book 
and  get  your  playing  dates  arranged  now 
thru  Elks  Photo-Plays,  Inc.,  130  W.  46th 
St.,  N.  Y. 


EQUITY  PICTURES  CORPORATION 

Aeolian  Hall— 33  West  42nd  Street— New  York 
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Elinor  Field  and 
Van  Dyke  Star 

in  New  Serial 

Elinor  Field  and  Truman  Van  Dyke  will 
be  co-starred  in  the  new  animal-jungle 
fifteen  episode  serial  which  Colonel  Wm. 
N.  Selig  is  now  making  for  the  Export  & 
Import  Film  Co.,  Inc.,  according  to  an  an- 
nouncement made  by  this  company. 

"Colonel  Selig  has  given  the  star  question  great 
thought,"  runs  the  Export  &  Import  Film  Co.  state- 
ment, "and  had  any  number  of  top-rank  stars  available 
for  use  in  this  feature  serial.  Elinor  Field  and 
Truman  Van  Dyke  were  chosen  to  meet  the  peculiar 
demands  of  the  story,  which  is  of  the  super-adven- 
ture type,  and  to  guarantee  the  exhibitor  booking 
the  new  serial  all  the  box-office  value  'word  of  mouth' 
advertising  can  bring  him. 

"Absolutely  no  effort  will  be  made  to  dispose  of  the 
new  Selig  serial  until  the  complete  feature  is  finished. 
In  other  words,  the  Export  &  Import  Film  Co.,  Inc., 
is  not  going  to  sell  a  'cat-in-the-bag'  -as  some  other 
producers  have  done,  but  will  screen  every  episode 
before  it  contemplates  the  sale  of  the  picture. 

"There  have  been  serials  which  were  superb  for  the 
first  three  episodes  and  then  fell  flat.  Colonel  Selig's 
record  is  insurance  against  any  such  happening  with 
this  one.  His  two  previous  animal  serials, 'The  Lost 
City'  and  'Miracles  of  the  Jungle'  proved  that  serials 
can  improve  with  each  episode.  This  is  a  very  val- 
uable feature  for  the  exhibitor  to  bank  on. 

"With  Elinor  Field  and  Truman  Van  Dyke  in  the 
leading  roles  we  have  two  players  who  will  immedi- 
ately win  the  public  over  to  this  serial.  Miss  Field 
is  a  vivacious,  young,  athletic  type  of  womanhood 
and  screens  unusually  well.  She  is  superb  for  the 
part  she  plays.  Truman  Van  Dyke  has  earned  star- 
dom by  his  exceptional  work  in  previous  releases. 
He  makes  a  likeable,   red-blooded  hero. 

"With  the  splendid  and  unusual  story  we  have, 
coupled  with  the  facts  that  these  two  popular  players 
are  co-starred  in  it  and  that  the  resources  of  the 
Selicr  Zoo  are  in  back  of  it,  the  new  serial  Col. 
Selig  is  making  for  the  Export  &  Import  Film 
Company  should  far  outrank  anything  ever  produced 
in  the  serial  feature  line,"  concludes  the  statement. 

No  release  arrangements  have  been  an- 
nounced by  the  Export  &  Import  Film  Co., 
which  controls  the  world's  rights  to  the 
serial.  At  their  offices  it  was  said  that  a 
print  of  the  first  three  episodes  was  expect- 
ed in  New  York  momentarily. 


World  Film  Corp. 
Is  in  Market  for 
State  Rights  Films 

The  World  Film  Corporation  announced 
this  week  its  desire  to  secure  and  distrib- 
ute productions  for  independent  producers. 
The  firm  reports  that  it  already  has  se- 
cured a  large  number  of  features  from  in- 
dependents which  will  shortly  be  released. 

World  Film  Corporation  is  now  distrib- 
uting Suspicious  Wives,  starring  Mollie 
King,  and  Judgment,  the  spectacular 
drama  based  on  Victor  Hugo's  story, 
"Mary  Tudor."  In  speaking  of  his  com- 
pany's plans,  President  Milton  C.  Work 
this  week  stated: 

"I  will  not  make  the  statement  that  we  will  be 
more  liberal  in  our  dealings  with  producers  who  wish 
to  release  through  us  than  any  other  distributing 
organization,  but  I  believe  that  the  independent 
producer  may  have  to  wander  around  some  little 
while  before  finding  any  proposition  more  satisfactory 
than  ours. 

"We  want  pictures  recently  made  with  real  ex- 
ploitation possibilities  in  the  way  of  star,  story, 
direction  and  other  out  of  the  ordinary  features. 
Our  customers  have  found  that  our  past  selections 
have  made  money  for  them  and  like  Oliver  Twist 
they  are  coming  for  more.  We  have  several  un- 
announced productions,  which  will  be  released  during 
the  cominjr  season,  all  of  which  were  made  by  in- 
dependent producers. 

"When  we  are  ready  to  release  these  pictures  we 
are  sure  that  the  trade  will  approve  and  cash  fn 
on  our  selections.  In  the  meanwhile,  however,  it 
is  our  plan  to  continue  acquiring  good  productions 
and  I.  personally,  shall  make  every  effort  to  inspect 
carefully  any  picture  that  may  be  brought  to  us." 


Stars  Appear  in 

Shadowland  Review 

Raymond  Hitchcock,  Mabel  Normand, 
Mary  Pickford,  Doug  Fairbanks,  Antonia 
Scotti,  Norma  Talmadge,  Helen  Moller, 
Alexis  Kosloff,  Richard  Barthelmess  and 
Hobart  Bosworth  are  among  the  recent 
stars  who  have  staeed  special  home  or  be- 
hind the  scenes  subjects  for  Shadowland 


Screen  Review,  the  semi-monthly  single 
reel  released  by  Storey  Pictures,  Inc.,  and 
produced  in  co-operation  with  the  Brew- 
ster Publications,  Inc.,  i.e.,  Shadowland, 
Motion  Picture  Magazine  and  Motion  Pic- 
ture Classic. 


Johnny  Hines 

to  Start  Work 
on  Next  Feature 

»  Johnny  Hines,  who  has  made  almost  200 
personal  appearances  in  connection  with 
the  exploitation  of  Burn  'Em  Up  Barnes 
in  15  cities  in  the  United  States,  will  make 
his  last  personal  appearance  at  the  open- 
ing of  the  Starling  Theatre  in  Winnepeg 
next  Wednesday.  Following  this  appear- 
ance he  will  immediately  go  to  Calgary 
and  begin  shooting  on  some  scenes  for  his 
coming  release. 

He  expects  to  be  engaged  for  at  least 
two  weeks  in  Canada  filming  the  outdoor 
stuff  for  his  coming  release  to  be  made 
under  the  direction  of  C.  C.  Burr  for 
Affiliated  Distributors  Release.  This  will 
be  the  second  of  the  productions  with 
Johnny  Hines  to  be  released  under  Burr's 
program  of  four  a  year  for  the  State  right 
market. 

George  Seery  of  Chicago  also  bought  the 
feature  for  Illinois,  and  he  is  now  planning 
to  cover  the  city  with  a  good  supply  of 
twenty-four  sheet  stands  and  the  two 
highly  attractive  three  sheets  on  the  pro- 
duction. 

During  his  recent  trip  through  the 
Middle  West,  C.  C.  Burr  closed  the  re- 
maining Mid-Western  territory.  Com- 
plete sales  on  the  Hines  feature  now  stands 
as  follows:  Greater  New  York,  New  York 
State  and  northern  New  Jersey,  Sam 
Zeiler  of  Commonwealth;  western  Pennsyl- 
vania and  West  Virginia,  Columbia  Film 
Service;  Ohio  and  Kentucky,  Skirbolls 
Gold  Seal  Productions;  Minnesota,  Wis- 
consin, North  and  South  Dakota,  Asso- 
ciated First  National;  Utah,  Colorado, 
New  Mexico,  Wyoming  and  south  Idaho  to 
Mountain  States,  Firm  Attractions;  In- 
diana to  Floyd  Born  of  First  National; 
Illinois  to  George  Seery  of  First  National ; 
the  entire  Dominion  of  Canada  to  Capitol 
Films,  Ltd.  Other  territories  will  be 
closed  during  the  coming  week,  contracts 
now  being:  prepared  for  a  large  block 
of  territory. 

On  the  last  trip  Burr  also  closed  the 
following  territory  for  his  "Novel  Screen 
Review":  California  to  Marion  Kohn, 
Illinois  to  Joe  Freedman  of  Chicago,  and 
Harry  Charnas  for  Ohio  and  Kentucky, 
Michigan  and  Indiana. 


EDITH  KOCH  HAS 

ENGLISH  BRANCH 

Miss  Edith  Koch,  who  has  become  one 
of  the  leading  feminine  buyers  for  nu- 
merous buyers  operating  in  the  indepen- 
dent State  Rights  field,  has  increased  her 
activities  to  embrace  the  British  Isles, 
where  she  is  to  open  an  exchange  imme- 
diately. Miss  Koch  has  established  con- 
nections with  one  of  the  largest  theatre 
owners  in  England,  who  will  handle  the 
exchange  in  London  while  Miss  Koch  will 
look  after  the  purchasing  end  in  the 
States. 

Miss  Koch  made  her  first  deal  with  Jans 
Productions,  Inc.,  from  whom  she  bought 
their  two  new  pictures,  Man  and  Woman 
and  The  Amazing  Lovers. 

Man  and  Woman  presents  Diana  Allen 
and  Joe  King,  with  an  all-star  support, 
and  is  written  and  directed  by  Charles  A. 
Logue.  The  Amazing  Lovers  offers  Diana 
Allen  and  Marc  McDermott. 


Forty  First  Runs 
for  Warner's  "Why 
Girls  Leave  Home" 

Over  forty  first  run  contracts  on  the 
Warner  Brothers'  production,  Why  Girls 
Leave  Home,  have  been  consummated  with 
exhibitors  throughout  the  country,  accord- 
ing to  Harry  M.  Warner,  senior  member 
of  the  Warner  organization.  In  New  Eng- 
land alone,  it  is  said  that  fourteen  theatres 
played  the  production  for  one  and  two 
weeks  to  capacity  audiences.  The  book- 
ings are  said  to  have  been  made  in  one 
week,  following  the  initial  canvassing  of 
salesmen  of  the  Federated  Film  Exchange, 
which  controls  the  rights  to  the  picture  for 
that  territory. 

Harry  Rapf,  the  producer,  declared  the 
feature  possesses  all  the  elements  of  pop- 
ular appeal  and  that  its  universal  theme 
offers  exhibitors  one  of  the  greatest  oppor- 
tunites  for  exploitation  and  newspaper  fea- 
ture stories.  As  an  example  of  what  has 
been  accomplished  with  newspapars  by  the 
picture,  Mr.  Rapf  stated  that  no  produc- 
tion ever  shown  on  Broadway  has  received 
as  much  free  newspaper  comment  from 
the  New  York  dailies  as  Why  Girls  Leave 
Home. 

"What  has  been  accomplished  in  New  York  City," 
went  on  Mr,  Kapf,  "can  be  duplicated  throughout  the 
entire  United  States.  Practically  every  town  has  on 
record  one  or  more  girls  who  have  disappeared,  and 
these  disappearances  furnish  the  newspapers  with 
real  human  interest  stories.  Our  production  presents 
the  question  of  why  girls  leave  home  realistically  and 
faithfully,  without  any  sensationalism,  and  it  will 
prove  to  be  a  big  box-office  asset  for  live  wire 
exhibitors." 

Here  is  the  list  of  the  theatres  who  have  signed 
for  first  run  contracts  on  Why  Girls  Leave  Home: 

Empire,  Portland,.  Me. ;  Suffolk,  Holyoke,  Mass. ; 
Stratford,  Stratford,  Conn. ;  Capitol,  Ansonia,  Conn.  ; 
Poli,  Worcester.  Mass.  ;  Poli,  Springfield,  Mass. ;  Poli 
New  Haven,  Conn.  ;  Strand,  Waterbury,  Conn.  ;  Poli, 
Bridgeport,  Conn.  ;  White  Way,  New  Haven,  Conn. ; 
Town-Hall,  Dnionville,  Conn.  :  Pequot,  New  Haven, 
Conn. ;  Lyric.  New  Haven,  Conn.  :  Alhambra,  Stam- 
ford, Conn.  ;  Bijou,  Woonsocket,  R.  I. ;  Poli,  Meriden, 
Conn.  ;  Scenic,  Pawtucket,  R.  I.  ;  Victory,  Providence, 
R  I. ;  Empire,  Lawrence,  Mass. ;  Cannon.  New  Haven, 
Conn.;  Strand,  Pittsfield.  Mass:  Park,  Boston,  Mass.; 
Allen,  Cleveland.  O.  ;  Temple.  Toledo,  O.  ;  Opera 
House,  Canton.  O. ;  Park,  Mansfield,  O.  ;  Blue  Mouse, 
Minneapolis.  Minn.  ;  Bijou.  Atlantic  City,  N.  J. ; 
Aldine.  Wilmington.  Del.  ;  Bijou  and  Capital,  Atlantic 
City,  N.  J.  ;  Hippodrome,  Ocean  City,  N.  J. ;  Capitol, 
Reading,  Pa ;  Colonial,  Easton,  Pa. ;  Hippodrome, 
York,  Pa.  ;  Victoria.  Harrisburg.  Pa.  ;  Colonial,  Allen- 
town,  Pa. ;  Opera  House.  Pottstown,  Pa.  ;  Opera 
House,  Coatesville.  Pa.  ;  Palace,  Glassboro,  N.  J. ; 
Hamilton,  Lancaster,  Pa. 


Storey  Pictures,  Inc. 

Has  Burlesque  Series 

Burlesque  Photoplays,  a  two-reel  com- 
edy every  month,  is  announced  for  release 
to  the  independent  or  State  Rights  mar- 
ket by  Storey  Pictures,  Inc.  The  first 
three  releases  are  No  Darn  Yeast,  Ham- 
omelet  and  Salami,  featuring  Elsie  Daven- 
port. 


Arrow  Press  Book  Ready 

The  Publicity  Department  of  tbe  Arrow 
Film  Corporation  has  issued  a  novelty 
postcard  of  "Kiki,"  the  dog  star  from 
their  novelty  film  Watching  Eyes,  which 
has  attracted  a  great  deal  of  attention; 
many  inquiries  from  exhibitors  having 
been  received  from  all  over  the  country  in 
the  comparatively  short  space  of  time  of 
one  week. 
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George  H.  Davis 
Here  to  Learn 
Exhibitor  Wants 

George  H.  Davis,  co-producer  with  Joe 
Brandt  of  The  Heart  of  the  North,  the 
feature  of  the  North  West  featuring  Roy 
Stewart  with  Louise  Lovely,  arrived  in 
New  York  this  week  from  the  West  Coast. 

Mr.  Davis,  who  is  treasurer  of  Quality 
Film  Productions,  Inc.,  the  new  ieature 
producing  unit  of  which  Mr.  Brandt  is 
president,  made  the  trip  across  continent 
for  the  special  purpose  of  helping  to  wind 
up  negotiations  pending  on  the  disposal 
of  territorial  rights  to  The  Heart  of  the 
North,  on  which  almost  all  the  terri- 
tories are  already  sold  solid — and  to  help 
on  the  preparation  of  special  exploitation 
in  many  of  the  territories. 

In  addition  to  this,  Mr.  Davis  and  Mr. 
Brandt  are  conferring  on  the  matter  of 
future  productions  for  Quality  Film  Pro- 
ductions, Inc.  Mr.  Davis  announced  that 
several  big  productions  of  feature  calibre 
are  on  the  slate  for  the  new  company  this 
year.  He  has  brought  with  him  from  the 
Coast  scripts  of  several  big  stories  to  which 
he  has  secured  film  rights. 

Prior  to  the  coming  of  Mr.  Davis,  Joe 
Brandt  made  a  special  tour  of  observation 
of  the  principal  cities  and  exchanges, 
reaching  as  far  West  as  Omaha,  for  the 
purpose  of  seeing  just  what  the  exhibitors, 
the  exchanges,  and  the  public  do  want, 
and  what  type  of  pictures  are  selling 
biggest  in  the  respective  territories,  and 
the  results  of  this  observation  will  be  used 
to  the  utmost  in  planning  future  produc- 
tions of  the  new  Davis-Brandt  organiza- 
tion. 

Mr.  Davis  will  remain  in  the  East  for 
about  five  weeks,  reading  scripts,  lining  up 
players  who  are  in  the  East,  and  complet- 
ing all  details  of  production  for  the  second 
Quality  production,  and  will  make  his 
headquarters  with  Mr.  Brandt  at  1600 
Broadway. 


Loew  Circuit  Books 

Monty  Banks  Series 

Monty  Banks,  the  Warner  Brothers' 
screen  comedian,  has  begun  active  work 
on  a  new  series  of  two-reel  funmakers  at 
the  West  Coast  studios  of  the  Warner  or- 
ganization. 

The  entire  series  of  Banks  comedies 
are  said  to  have  been  booked  by  the  Loew 
Circuit.  The  latest  release,  Peaceful  Val- 
ley, was  screened  at  the  new  Loew  State 
Theatre,  New  York,  considered  the  larg- 
est and  most  complete  motion  picture  and 
vaudeville  theatre  in  the  metropolis. 
Other  Loew  houses  will  play  the  forth- 
coming releases  in  the  series  of  Monty 
Banks  gloomkillers. 


Mid-West  Still  Being 

Conducted  by  Griffin 

The  deal  that  was  reported  to  have  been 
consummated  between  C.  W.  Griffin,  owner, 
and  E.  H.  Reed  for  the  Mid-West  Film 
Exchange,  Minneapolis,  apparently  has 
not  materialized,  inasmuch  as  Mr.  Griffin 
remains  in  control  and  has  made  several 
important  working  arrangements. 

The  Mid-West  has  taken  over  Oklahoma 
distribution  of  several  of  the  Lion  Film 
Corporation's  features  and  a  serial  and  is 
said  to  have  made  other  connections  of 
considerable  importance. 


One  Sheet  of  Louise  Lorraine 

In  addition  to  the  elaborate  lirte  of  paper 
prepared  to  assist  exhibitors  in  exploiting 
Adventures  of  Tarzan,  starring  Elmo  Lin- 


coln and  Louise  Lorraine,  a  special  star 
one  sheet  has  been  made  up  to  exploit  Miss 
Lorraine  as  heroine  of  the  serial.  This  one 
sheet  displays  a  likeness  of  the  leading 
lady  of  the  Tarzan  serial  done  in  five 
colors.  The  poster  is  made  from  a  art 
photograph  of  Miss  Lorraine,  which  has 
ueen  copyrighted  by  the  serial  organiza- 
tion. The  one  sheet  in  question  has  been 
executed  in  response  to  demands  on  the 
part  of  the  various  exchanges  handling 
Adventures  of  Tarzan  throughout  the 
United  States. 


Witwer  Press 

Book  for  New 
Witwer  Picture 

A  press  book  that  is  exceedingly  novel 
has  been  completed  for  H.  C.  Witwer  by 
the  Paglin-Davidson  Agency  for  the  for- 
mer's series  of  12  two-reel  comedies. 
The  book  is  written  completly  in  slang 
froni  cover  to  cover  in  an  endeavor  to  imi- 
tate the  true  Witwer  style  of  writing.  The 
exploitation  is  qualified  to  "knock  every 
exhibitor  who  reads  it  for  a  goal"  (a  la 
Witwer)  and  has  been  prepared  in  two 
colors  for  the  whole  series.  Fools  Rush 
Out,  the  first  of  the  Witwer  comedies, 
and  The  Speaker's  Sex,  the  second,  are 
now.  both  ready,  according  to  anonunce- 
ment  made  by  W.  G.  Smith,  who  is  acting 
as  distributor.  The  story,  Speaker's  Sex, 
by  Witwer,  is  appearing  in  the  November 
issue  of  Cosmopolitan  Magazine.  Paglin- 
Davidson,  who  are  acting  as  publicity  and 
advertising  representatives  for  Witwer, 
are  negotiating  with  Cosmopolitan,  The 
American,  Collier's  and  The  Popular 
magazines  in  which  H.  C.  Witwer  stories 
are  appearing  to  make  announcements  to 
the  effect  that  these  stories  will  be  scen- 
arioized  for  the  films. 

'  This  widespread  publicity,"  states  "Bill"  Smith, 
"will  man  added  box  office  receipts  to  exhibitors 
throughout  the  country.  The  sale  of  the  comedies  in 
a'l  territories  are  pretty  well  guaranteed  to  date. 
Witwer's  name,  if  nothing  else,  would.  I  imagine,  be 
'ufficirnt  guarantee  to  the  box  office  results.  Over 
twenty  million  people,  I  understand,  are  reading  Wit- 
wer's stories  every  year  in  the  leading  periodicals,  and 
this  sort  of  advance  interest  is  to  my  mind  the  best 
"\itv  -irt"  '  anv  exhibitor  ever  had.  Witwer's  as  popu- 
lar as  Eing  Lardner,  and  in  the  opinion  of  many  can 
'juggle  American  slang'  in  a  much  more  humorous 
\\  av 

"Per»>le  who  like  breezy,  clean  stuff  will  find  that 
tw>e  rf  situation  in  this  series.  Witwer  comedies,  in- 
cidentally, are  eoing  to  be  the  delight  of  the  censor 
commi  s'ois.  There's  not  a  suggestive  thing  in  them, 
r'nl  at  the  same  time  they  have  more  pep  and  action 
r'\vi  m->st  two  reelers  on  the  market  to  day.  Witwer's 
latest  story.  The  Speaker's  Sex,  a  fight  story  in  this 
month's  Cosmopolitan,  is  typical  of  his  style  of  writing 
and  has  already  been  turned  into  our  second  comedy." 


Pantages  Will  Play 

"The  Fall  of  Babylon" 

Announcement  is  made  by  Johnny 
Waters,  general  sales  manager  for  Pea- 
cock Productions,  Inc.,  of  Kansas  City, 
that  the  Pantages  Theatre  of  Kansas  City 
has  booked  The  Fall  of  Babylon  for  show- 
ing the  week  of  Sept.  25.  Mr.  Waters 
also  announces  that  in  conjunction  with 
the  showing  at  the  Pantages  a  most  pre- 
tentious advertising  campaign  will  be 
launched  and  that  the  production  will  be 
given  such  wide  publicity  in  local  news- 
papers as  will  be  of  direct  benefit  to 
other  theatres  playing  it.  He  urges  ex- 
hibitors to  watch  for  this  campaign. 


"Silas  Marner"  Being 

Made  by  F.  P.  Donovan 

A  cast  of  note  is  at  work  on  Silas 
Marner,  which  Frank  P.  Donovan  is  pro- 
ducing from  the  story  of  the  same  name 
by  George  Eliot.  Work  on  the  produc- 
tion began  a  little  over  a  fortnight  ago  at 
the  Biograph  Studios  and  is  now  more 
than  half  completed. 


"Masked  Avenger" 
with  Mrs.  Reid 
Finally  Finished 

With  the  public  mind  at  this  time  so 
filled  with  discussion  "pro"  and  "con"  re- 
garding masked  night  riders  it  was  in- 
evitable that  a  motion  picture  producer 
must  sooner  or  later  offer  the  State  rights 
market  a  story  dealing  with  the  subject  of 
night  riders. 

It  has  remained  for  the  Doubleday  Pro- 
duction Company  of  Los  Angeles  to  be 
the  first  in  the  market  with  a  picture 
of  this  typ2.  Previously  named  Pat  of 
Paradise,  and  then  changed  to  Behind  the 
Mask,  it  has  now  been  definitely  titled 
The  Masked  Avenger.  This  last  title,  it 
was  felt  by  Charles  W.  Mack,  general  man- 
ager of  the  company,  was  more  appro- 
priate to  the  story.  Irving  M.  Lesser  and 
Mike  Rosenberg  of  the  Western  Pictures 
Exploitation  Company  are  handling  this 
picture,  which  is  one  of  a  series  of  eight 
five-reel  Lester  Cuneo  productions. 

In  addition  to  the  widespread  public 
interest  in  the  subject  treated,  The 
Masked  Avenger  marks  the  return  to  the 
screen  of  Mrs.  Wallace  Reid,  wife  of  the 
Famous  Players-Lasky  star,  Wally  Reid. 

Henry  McCarty  and  Leo  Meehan  wrote 
the  story.  The  cast  includes,  in  addition 
to  Mrs.  Wallace  Reid,  the  four-year-old 
son  of  the  Wallace  Reids,  "Billy"  Reid; 
Temple  Pigott,  Phil  Gastrock,  Claude  Pay- 
ton,  "Bill"  Donovan,  Bert  Mattox  and  Ah 
Wing.  Frank  Fanning  directed  The 
Masked  Avenger. 

Trio  of  Stars  in 
J.  W.  Film's  New 
"Road  to  Arcady" 

A  trio  of  stars  is  one  of  the  outstanding 
features  of  The  Road  to  Arcady,  the  first 
of  a  series  of  four  society  dramas  to  be  re- 
leased on  the  independent  market  by  J.  W. 
Film  Corporation,  according  to  E.  S.  Man- 
heimer,  who  recalls  the  past  triumphs  of 
the  three  leading  artists. 

"Hiss  Virginia  Lee.  who  as  the  leading  character 
in  The  Road  To  Arcady,  is  said  to  achieve  her  greatest 
success,  has  a  large  number  of  screen  triumphs  to 
her  credit,"  said  Mr.  Manheimer.  "Her  first  appear- 
ance in  pictures  was  in  Beyond  The  Laic,  in  which  she 
gave  great  promise  as  a  screen  actress.  Her  appear- 
ance in  such  pictures  as  Sandy  Burke,  Oh,  Johnny, 
The  WMrlpool  and  Luck  and  Pluck  quickly  established 
her  reputation  as  one  of  the  most  versatile  actresses 
of  the  screen.  In  A  Woman  Of  Two  Worlds,  a 
First  National  production.  Miss  Lee  scored  highly  in 
a  role  that  demanded  unusual  ability.  It  was  after 
this  attainment  that  J.  W.  Film  Corporation  success- 
fully bid  for  ner  services. 

"Roger  Lytton  and  Harry  Benham  are  the  two 
other  figures  of  this  stellar  triangle.  Mr.  Lytton  has 
the  enviable  distinction  of  having  been  E.  H.  Sothern's 
leading  man  in  The  Proud  Prince.  In  the  Sothern- 
Marlowe  school,  Mr.  Lytton  attained  a  finish  and  a 
technique  that  later  made  him  one  of  the  brilliant 
actors  of  the  silent  drama.  After  a  stage  career 
extending  over  twenty  years  Mr.  Lytton  entered  the 
motion  picture  field  by  way  of  the  old  Vitagraph 
company.  As  Bensin  Churchill,  the  Wall  street  broker 
of  The  Road  To  Arcady.  Mr.  Lytton  is  given  an 
opportunity  to  do  his  finest  acting. 

"Harry  Benham  also  reached  the  screen  by  way  of 
the  stage.  One  of  his  easiest  recalled  successes  is 
The  Dancer's  Peril,  in  which  he  played  opposite  Alice 
Brady.  In  The  Road  To  Arcady,  Mr.  Benham  shares 
honors  equally  with  Virginia  Lee  and  Roger  Lytton." 
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The  Polish  Dancer 


A  Five-Part  Cinemadrama,  Starring 
Pola  Negri.  Lfistributed  on  State 
Rights  i>asis  by  Jesse  J.  Levinson, 
1600  Broadway,  New  York.  Run- 
ning l  ime,  One  Hour 

CAST 

The  Dancer  Pola  Negri 

STORY 

A  happy-go-lucky  young  Polish  girl  is  subjected  to  a 
severe  punishment  at  tne  hands  of  a  stern  father 
who  takes  exception  to  her  late  hours.  The  girl  in  the 
quiet  of  the  night  runs  away  with  a  village  sweet- 
heart, who  has  embezzled  money  with  which  to  leave 
town  with  the  girl,  who  later  steals  his  money  and  de- 
serts him.  She  goes  to  the  city,  where  she  joins  a 
theatrical  troupe.  Later  she  becomes  a  popular  dancer 
in  Paris,  idolized  by  royalty.  She  meets  the  man  of 
her  heart,  but  in  the  meantime  does  not  hestitate  to 
flirt  with  others.  Meanwhile  her  village  sweetheart 
also  has  found  his  way  to  Paris,  where  he  is  serving 
as  waiter  at  a  fashionable  cafe,  whither  the  dancer 
and  her  sweetheart  wander  one  evening.  The  dancer 
recognizes  her  former  lover  and  leaves  the  money  she 
"borrowed"  from  him.  The  latter  succeeds  in  locating 
the  dancer.  The  world  seems  now  to  be  in  the  power 
of  the  fascinating  dancer  and  ex-village  belle.  Fame 
and  fortune  are  both  hers,  and  she  is  just  about  to 
gain  further  laurels  and  incidentally  a  wealthy  hus- 
band, when,  as  she  is  leaving  the  theatre,  an  assassin 
— the  jilted  sweetheart  of  poorer  days — rushes  from 
out  of  the  darkness  of  the  night  and  puts  an  end  to 
the  Polish  dancer  who  had  captivated  Paris. 

REVIEW 

Pola  Negri  is  without  question  one  of 
the  biggest  box  office  names  before  the 
public.  She  is,  too,  without  a  doubt,  the 
most  sensational  and  emotional  artiste  on 
the  screen.  Her  Passion,  Gypsy  Love  and 
One  Arabian  Night  all  testify  to  the 
popularity  of  this  star  in  this  country. 
She  is  magnetically  romantic  and  appeals 
to  the  masses,  and  what  is  more  is  an 
international  star  that  has  come  out  of 
obscurity  and  fascinated  and  captivated 
in  much  the  same  fashion  as  the  dancing 
of  the  little  Polish  girl  won  over  Paris. 

In  The  Polish  Dancer,  Mme.  Negri  gives 
one  an  intimate  idea  of  the  trials  and 
tribulations  of  the  popular  dancer  who 
came  out  of  the  unknown  to  a  position 
where  all  Europe  bowed  to  her  twinkling 
toes.  Of  course,  Pola  Negri  is  the  center 
of  attraction,  her  acting  being  extremely 
emotional,  the  sort  that  has  made  her 
famous  in  America.  As  the  ambitious 
peasant  girl  who  longs  for  fortune  and 
fame,  she  is  humanly  natural.  Whether 
portraying  the  poverty-stricken  girl  of 
Poland  or  the  jeweled  idol  of  Paris,  Mme. 
Negri  is  at  all  times  the  wonderfully 
finished  artiste  who  won  Broadway  over- 
night by  her  remarkable  acting  in  Passion. 

Pola  Negri  in  this  picture  inspires  con- 
siderable novel  exploitation,  and  with 
proper  exploitation  The  Polish  Dancer, 
coming  at  a  time  when  the  star  is  at  the 
height  of  her  career,  should  prove  a 
winner. 


The  Amazing  Lover 


A.  B.  A.  Rolfe  Production  in  Five 
Parts.  Story  and  Scenario  Writ- 
ten by  Charles  A.  Logue.  Directed 
by  B.  A.  Rolfe.  Distributed  on 
State  Rights  basis  by  Jans  Pictures 
Corporation. 

CAST 

Yvonne  La  Rue   Diana  Allen 

Captain  Marlowe   Eugene  Strong 

Prof.  John  Breede   Marc  MeDermott 

Martin  Cardiae   E.  J.  Ratcliffe 


Vera  Cardine   Sally  Crutc 

Prof.   Apollo   Cawber   John  L.  Shine 

La  Gendre   Sordon  H.  Standing 

U.  S.  Agent   James  A.  Ryan 

STORY 

This  picture  finds  its  locale  in  the  home  of  fiction, 
Greenwich  Viilage  in  New  York.  A  band  of  counter- 
feiters makes  that  section  its  headquarters.  They 
are  counterfeiting  French  bank  notes  and  are  discov- 
ered by  the  French  agents.  Both  the  French  and 
American  governments  are  straining  every  effort  to 
run  down  the  cheats,  which  is  headed  by  a  wealthy 
and  powerful  American,  against  whom  Capt.  Marlowe, 
a  world  war  hero,  holds  a  personal  grudge.  The 
wealthy  American  is  found  mysteriously  murdered  and 
the  head  of  the  counterfeiting  outfit  accuses  the 
captain,  who  is  forced  to  marry  a  girl  agent  from 
France  to  protect  her  against  deportation.  Events 
take  a  sudden  turn  and  developments  show  that  she 
is  not  at  all  a  bad  woman,  but,  on  the  contrary, 
nn  American  secret  service  woman.  And  here  starts 
the  fighf  that  results  in  the  running  down  of  the 
counterfeiters  and  the  discovery  of  the  fact  that  the 
captain  and  "Mile."  Da  Rue  are  truly  in  love  with 
each  other., 

REVIEW 

"The  Amazing  Lover"  is  not  the  best 
title  one  could  have  selected  for  so  worthy 
and  entertaining  a  picture.  It  is  a  mys- 
tery story  with  plenty  of  suspense.  The 
actors  are  a  clever  lot  and  give  a  splendid 
account  of  themselves  throughout.  Diane 
Allen,  who  plays  the  part  of  the  United 
States  Secret  Service  Agent  who  is  forced 
to  marry  the  returned  soldier,  first  at- 
tracted the  attention  of  movie  men  for 
her  beauty,  but  in  this  feature  her  beauty 
is  not  the  only  asset  for  she  carries  her- 
self in  a  manner  that  would  tend  one  to 
believe  that  she  has  literally  been  raised 
in  showdom.  Suffice  to  say,  however,  that 
she  makes  a  pretty  heroine  and  one  that 
holds  your  interest  attentively. 

Marc  MeDermott,  the  veteran  character 
man  of  the  screen,  is  seen  to  advantage 
and  his  portrayal  of  the  part  of  Professor 
Breede  is  one  of  the  outstanding  features 
of  the  picture.  He  makes  every  move 
mean  something.  Capt.  Marlowe  in  Eu- 
gene Strong  is  well  taken  care  of.  The 
rest  of  the  cast  satisfies,  although  in  sev- 
eral instances  it  is  a  trifle  weak.  How- 
ever, this  is  a  good  State  rights  picture 
with  creditable  direction,  good  lighting  and 
an  even  better  story. 


Last  Minute  News 


H.  G.  Kosch  Is  I.  P. 
D.  A.  General  Manager 

Harry  G.  Kosch,  a  well-known  film  at- 
torney, has  been  appointed  general  man- 
ager of  the  Independent  Producers'  and 
Distributors'  Association.  Nathan  Bur- 
kan  is  retained  as  consulting  counsel.  Mr. 
Kosch  will  be  in  active  charge  of  the  or- 
ganization, which  is  already  working  on 
important  changes.  W.  E.  Shallenberger 
of  Arrow  Film  Corporation  and  W.  Ray 
Johnston  of  the  same  firm  have  been 
elected  acting  treasurers,  pending  the  re- 
turn of  Lee  A.  Ochs,  who  is  touring  the 
country  as  manager  of  Theda  Bara,  who 
is  making  personal  appearances. 


Federated  Men  Here 

The  following  Federated  franchise  hold- 
ers visited  New  York  this  week:  Sam 
Grand  and  C.  W.  Dunning,  Boston;  H.  P. 
Baldwin,  Springfield,  Mass.;  E.  Ouimet, 
Montreal;  Sam  Warner,  Los  Angeles;  Ben 
Amsterdam,  Philadelphia;  Harry  Charnas, 
Cleveland;  J.  Eugene  Pearce,  New  Or- 
leans; S.  Werner,  St.  Louis;  A.  Kahn,  Kan- 
sas City;  A.  Wunderlich,  Minneapolis;  W. 

G.  Underwood,  Dallas;  M.  Mitchell,  At- 
lanta; P.  Oletski,  Baltimore;  K.  L.  and 

H.  J.  Friedman,  Chicago;  S.  Bischoff,  Bos- 
ton; Harry  and  Abe  Warner  and  Booby 
North  of  New  York. 


"SPINNER  O'  DREAMS" 


An 

Audience 
Picture 


Adapted  from  the  famous  stage  play  of 
the    same    name    by    Leon    M.  Lyon. 

A  better  audience  picture  would  be  mighty 
hard  to  find.  Showmen  recognize  this  as 
the  quality  they  need  to  bring  the  desired 
results  to  the  box  office. 

State  Right  buyers  want  it  to  sell  the  ex- 
hibitor. In  "Spinner  O'  Dreams"  they 
have  a  picture  every  audience  will  enjoy. 

That's  why  the  better  exchanges 
are  buying  it 

BUFFALO  MOTION  PICTURE  CORP. 

Sales  Offices:  Executive  Offices: 

844  Sixth  Ave.,  345  EUicott  Sq., 

New  York  City  Buffalo,  N.  Y, 


October  22  1921 
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Exploitation 


CONDUCTED  BY  HOWARD  McLELLAN 


Exploiting  Your  Organization 


When  every  department  is  oper- 
ating at  100  per  cent  efficiency,  the 
theatre  will  be  the  success  that 
every  employe  wants  it  to  be. 


At  the  head  of  each  of  the  nu- 
merous departments  is  a  man  in 
charge  who  will  give  orders  for 
those  under  him.  Orders  need  be 
taken  from  no  other.  Those  in 
charge  of  the  various  departments 
will  take  their  orders  from  the 
manager. 


Men  in  one  department  may 
under  no  consideration  give  orders 
to  men  in  another  department. 


There  are  few  men  and  few  sys- 
tems that  are  perfect.  Ideas  and 
suggestions  are  always  welcome 
from  everyone. 


Employes  having  suggestions 
relative  to  the  work  of  their  own 
or  another  department  should  make 
them  to  their  department  head  and 
they  will  in  turn  be  taken  up  with 
the  manager.  If  these  suggestions 
are  worthy  they  will  always  be 
transmitted  to  that  department 
manager  who  should  receive  the 
same. 


A  Study  in  Selling  the  Public  a 
Theatre  Organization  That  Insures 
Safety,    Comfort    and  Attention 


CO-OPERATION. 

This  is  what  the  Rivoli  says  to 
its  house  staff  and  public : 

To  be  a  loyal  employe  of  the  Ri- 
voli everyone  must  work  for  the 
utmost  efficiency  of  his  department. 


To  pick  up  Harold  Wendt's  little  book- 
let, "Matters  of  Interest  to  the  Rivoli 
Staff,"  which  he  published  for  the  Rivoli, 
Toledo,  one  would  believe  it  was  intended 
only  for  the  house  staff. 

That's  the  meat  jn  the  nut.  It  is  for 
the  house  staff  but  for  distribution  also  to 
the  patrons  of  the  theatre  and  through  it 
the  public  sees  that  the  Rivoli  organiza- 
tion is  a  real  one;  that  it  is  schooled  to 
take  care  of  patrons. 

The  little  vest  pocket  size  booklet  (2% 
inches  wide,  5%  inches  deep)  is  covered 
with  a  red  card  board  stock.  The  first  in- 
side page  contains  a  directory  of  the  offi- 
cers, administration,  and  production  de- 
partments. The  second  page  is  devoted  to 
a  study  of  the  co-operation  of  the  depart- 
ments. 

Then  follow  the  Showman's  Command- 
ments. In  Case  of  Fire  or  Panic,  Tips  For 
The  Man  Out  Front,  diagrams  of  seats, 
exits  and  aisles  for  house  employees  and 
public,  and  a  staff  directory  of  every  per- 
son employed  in  the  house  and  their  home 
addresses. 

The  four  last  pages  are  for  memoranda. 

Analyze  this  little  booklet.  It  is  osten- 
sibly written,  as  we  have  said,  for  the 
house  staff.  But  what  is  the  effect  of  get- 
ting such  "inside  information"  to  the  pub- 
lic? 

Put  yourself  in  the  place  of  a  Rivoli  pa- 
tron. This  book  falls  into  your  hands. 
You  see  its  officers  and  house  staff  enum- 
erated by  name  and  the  thought  strikes 
you  that  this  is  SOME  organization,  sure- 
ly equipped  to  give  service  and  proud  of 
its  employees. 

Then  you  read  further.  It  strikes  you 
that  co-operation  is  certainly  the  watch- 
word of  the  institution. 

When  your  eye  strikes  the  Showman's 
C-ommandments  you  can't  help  saying, 
"wpU.  +hey  are  certainly  thoughtful  of  the 
public." 


SHOWMAN'S  COMMAND- 
MENTS. 

Here's  what  the  Rivoli  booklet 
tells  its  staff  and  its  patrons  about 
its  owner's  ideals: 

Those  who  patronize  the  Rivoli 
are  doing  us  a  favor  and  they 
should  command  a  just  amount  of 
respect.  If  they  didn't  buy  tickets 
of  us  we  would  soon  all  be  in  search 
of  work.   

Shows  run  on  a  set  schedule.  Only 
a  fire  or  flood  would  prevent  any- 
thing to  the  contrary.  This  sched- 
ule must  be  adhered  to  most  closely 
and  employes  must  govern  them- 
selves accordingly.  It  is  better  to 
be  in  your  place  a  few  minutes 
ahead  of  time  than  to  arrive  late 
and  find  someone  else  in  your  place. 


In  the  event  of  an  argument,  re- 
member that  the  patron  is  always 
right. 


A  house  attache's  smile  has 
"made"  many  a  regular  patron. 


A  smile  from  the  box  office  has 
as  great  a  drawing  power  as  a  high 
salaried  star. 


In  speaking  to  an  outsider — "our 
show  is  always  good." 


People  naturally  follow  the 
crowds.  Therefore,  "business  is  al- 
ways good." 


A  good  showman  never  knows 
how  a  magician  or  mind  reader 
works. 


Building  Up  House  Morale 

The  double  edged  effect  the  booklet  whic  h  Wendt  prepared  is  upon  the  house  staff  and 
your  patrons.    One  stone  strikes  two  birds. 

The  cost  of  getting  up  such  a  booklet  is  nominal.  Making  it  of  vest  pocket  size  is  a 
distinct  advantage.    It  makes  it  of  everyday  use. 

Selling  an  organisation  to  the  public  is  not  a  new  idea  by  any  means.  We  encounter 
it  every  day  in  other  lines  of  business.    Why  not  in  the  motion  picture  industry? 


1460 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    ISumber  2i. 


Beauty  and  Orient  in  Paper 


The  beauty,  vivacity  and  emotional 
abi.ky  01  i-^oia  Negri,  plus  the  atmosphere 
of  the  Orient  form  a  happy  combination 
of  which  tha  Lrush  and  pen  of  Lambert 
Guenther,  the  well  known  poster  artist, 
have  taken  full  advantage  in  the  paper 
which  has  been  prepared  for  her  latest 
First  National  release,  One  Arabian 
Night. 


This  paper  strikes  a  new  note.  Every 
piece  of  it — and  there  is  a  wide  variety — 
exploits  not  only  the  charms  of  Negri 
but  the  mysticism  which  audiences  expect 
of  pictures  dealing  with  the  Orient.  It 
is  pleasing  to  note  that  First  National 
has,  in  the  paper  it  is  putting  out,  taken 
a  step  forward  for  better  accessories,  a 
move  which  this  publication  has  con- 
stantly discussed. 

The  twenty-four  sheet  presents  an 
"heroic  figure  of  Pola  Negri  in  vari-toned 
Oriental  costume  against  a  sunset  back- 
ground with  the  spires  and  minarets  of 
Bag-dad  in  silhouette.  Where  the  lettering 
for  star  and  title  is  laid  on,  a  sky  blue 
hackground  is  provided  to  give  contrast 
to  white  wording. 

The  six  sheet  shows  Pola  Negri  en- 
route  to  the  Sheik's  palace  on  a  gor- 
geously  panoplied   litter.  ■ 


THE  ROGUE 

(A  bad  one) 


The  tSl&ve  Dealer 


He  knows  where  the  beauties  grow, 
he  knows  women's  hearts,he  knows 
men's  greed— he  slinks  and  grovels 
and  loves  nothing  but  gold. 

Coward!  Miser!  Victim  of  Eunuch 
and  slave  yet  master  of  humankind. 
A  creature  of  no  regrets — merry 
jester  in 

One  Arabian  Nigh 

The  wonder  tale  of  ifw  East,  wilh 

POLA  NEGRI 

A  First  National  {§)  Attraction 


pola  Negri  ./One  Arabian  Night 


October  22,  1921 
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What's  Shootin''  Fer 

Metzg-er's  "in"  again. 

Eller  Metzger,  the  life  of  the  party  in 
Creston,  Iowa. 

This  time  he  lands  with  both  barrels — 
one  on  First  National's  Courage,  the  other 
on  a  Toonerville,  The  Skipper  Has  His 
Fling. 

For  Courage,  Metzger  seems  to  have 
had  a  real  inspiration.  He  conscripted 
"Freddie,"  Creston's  little  chocolate  drop, 
then  hired  a  marksman  whom  he  called 
""the  world's  champion  shot."  With  these 
as  his  actors  he  staged  a  modern  version 
of  "William  Tell." 

The  act  was  staged  outside  the  Strand, 
■"Freddie"  being  placed  against  a  sheet  of 
iron  with  an  apple  on  his  head.  Some  of 
the  more  tender-hearted  people  of  Creston 
thought  it  was  cruel,  but  Freddie  didn't 
because  he  had  his  own  campaign  mapped 
out.  At  the  critical  moment  when  the 
marksman  was  to  pull  the  trigger,  Freddie 
sat  down  and  commenced  eating  the  apple. 

Despite  Freddie's  weakening,  Metzger 
kept  on  with  his  stunt.  He  advertised  for 
someone  to  take  Freddie's  place  and  be 
shot  at,  thus  creating  additional  interest 
in  the  affair,  and  finally  had  to  persuade 
Freddie  to  stand  again.  The  little  lump 
of  coal  did  it  valiantly,  night  after  night, 
but  he  had  an  ace  up  his  sleeve — or  rather 
a  piece  of  thread.  The  gun  was  loaded 
with  blanks,  the  apple  was  split  in  ad- 
vance, and  with  the  report  of  the  gun, 
Freddie  would  pull  the  piece  of  thread  at- 
tached to  the  apple,  thus  causing  it  to  hop 
off  his  kinky  dome. 

For  The  Skipper  Has  His  Fling,  Metz- 
ger organized  a  horse-shoe  pitching  con- 
test, basing  it  on  an  incident  in  the 
comedy.  In  Iowa,  it  must  be  recalled,  they 
take  horse-shoe  pitching  very  seriously, 
and  it  is  only  a  short  time  since  one  of 
her  citizens  won  or  lost  the  world's  cham- 
pionship. Therefore,  when  Metzger  an- 
nounced his  contest,  he  had  more  than  a 
dozen  entrants. 

This  stunt  is  one  of  the  best  that  has 
been  put  over  for  a  short  subject  and  it 
may  have  a  suggestion  for  other  exhibit- 
ors, who,  having  booked  a  feature  that 
does  not  lend  itself  readily  to  exploitation, 
may  attract  attention  to  their  theatres  by 
playing  up  the  short  ones. 


Five  Big  Points 

Unique  exploitation  and  an  unusual 
presentation  for  The  Old  Nest  helped  to 
attract  capacity  houses  to  the  big  Howard, 
Atlanta,  throughout  the  showing. 

The  street  stunt  consisted  of  placing  a 
miniature  house  on  top  of  a  monument  to 
carelessness  erected  by  Atlanta's  Junior 
Chamber  of  Commerce  at  Five  Points,  the 
busiest  corner  in  Atlanta,  and  one  of  the 
six  busiest,  it  is  claimed,  in  the  United 
States.  Signs  placed  between  the  bottom 
of  the  little  house  and  the  top  of  the  monu- 
ment read:  "Be  careful.  Don't  break  a 
mother's  heart,  but  consider  The  Old 
Nest." 

The  presentation  was  in  charge  of  En- 
rico Leide,  musical  and  stage  director  of 
the  Howard  Theatre.  The  prologue  was 
entitled  "Dear  Little  Boy  of  Mine"  and 
was  divided  into  two  parts  as  follows : 

Part  I— The  playing  of  "The  Lost 
Nest"  by  the  orchestra,  leading  up  to  the 
second  part. 

Part  II— "Dear  Little  Boy  of  Mine," 
sung  by  a  woman  made  up  as  mother  in 
The  Old  Nest. 


Golf  is  the  theme  in  Charlie  Chaplin's  latest,  "The  Idle  Class,"  released  by  First  National,  so 
Joseph  Plunkett,  at  the  Strand,  N.  Y.,  got  up  this  stunt  on  his  stage.  The  costumes  are  all 
reproductions  of  those  in  the  film  and,  as  we've  said  before,  the  unemployed  get  a  chance. 


TEN  GOLD  WATCHES  for  PRIZES 


FOR  BEST  50 -WORD 

Essays  on  "Rip  Van  Winkle" 

Showing  at  ACADEMY  OF  MUSIC 

Ten  Gold  Waichei  will  be  praenied  lo  the  ten  boyi  end  girl  a.  student* 
in  Philadelphia  or  Subuibm  Schook  either  Public  of  Private,  who  *end  the 
beat  written  eipranon.  oi  thetr  tcaioai  lor  thinking  thai  "Rip  Von  Winkle" 
a  the  best  Motion  Picture  Show  they  ever  taw. 

To  make  it  pouible  for  ail  Student*  in  Philadelphia  to  have 
a  chance  at  tbe»e  fine  prizes,  there  will  be  a  Special  Saturday 
Morning  Performance  at  10.30  o'clock  on  September  17th, 
September  24th  and  October  Id  at  which  the  general  admistion 
will  be  reduced  to  Fifty-five  Cent*  for  the  beat  aaata.  Parent  i  or 
guardian*  accompaning  children  will  be  admitted  to  (he to 
Saturday  Morning  Performance*  at  the  tame  reduced  price. 

There  u  alto  a  Matinee  al  2.15  every  day  and  a  Performance  at  6  15 
each  night  at  regular  pncei. 


ah  i 


■  bef, 


a  for  the  eompeuuon  mutt  be  received  by  the 
re  noon.  Tburtday,  September  29L1*.  An  im- 
ad  •'  j:  letteii  and  award  the  proa. 

>rr.prlitoD  will  be  announced  at  ihe 


Matinee  oo  Saturday 

Theft  art  to  be— 

5  WATCHES  for  GIRLS.  5  WATCHES  for  BOYS. 

Any  School  Girl  or  School  Boy  io  any  School  m  Philadelplua  and 
the  Suboibi  ia  eligible  to  the  competition. 

The  Name.  Home  Add™.  Name  oi  School  and  Name  of  Teacher 
ihoold  be  written  on  every  written  opinion  tubmitted  in  the  com  petition. 

And  no  opinion  must  compute  more  than  fifty  wordi. 
See  Me  picture.        Send  in  your  reatont.  Add  re  13  them  to 

MANAGER,  RIP  VAN  WINKLE  CONTEST 

ACADEMY  OF  MUSIC  PHILADELPHIA 


The  throwaway 
used  when  Hod- 
kinson's  "Rip 
Van  Winkle"  was 
shown  at  the 
Academy  of  Mu- 
sic in  Philadel- 
phia. 


For  an  upstairs 
house  this  gives 
one  ideas.  Fred 
Elliott,  of  the 
Clinton  Square, 
Albany,  N.  Y., 
exploited  First 
National's 
"Stranger  Than 
Fiction"  in  this 
manner. 


fUTHEpErkDONALD 


Harold  B.  Franklin,  at  Shea's  Hippodrome,  Buffalo,  N.  Y.,  ran  Goldwyn's  "The  Old  Nest."  He  put 
on  a  prologue  "The  Bird  Store,"  as  shown,  and  the  orchestra  augmented  with  "In  a  Bird  Store" 
(Lake),  which  is  a  novelty  musical  number.     The  birds  made  music  as  well  as  the  orchestra. 
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Stunts  for  His  Nibs 

T-T  IS  NIBS,  released  by  Educational  Pictures,  presents  ex- 
ploitation  possibilities  that  are  unique. 

It  is  not  only  susceptible  of  the  ballyhoo  exploitation  because 
it  is  a  rural  comedy,  and,  as  such,  bound  to  prove  a  favorite  in 
almost  any  place  in  the  country,  but  it  presents  a  distinct  nov- 
elty in  production  in  that  the  star,  Chick  Sales,  portrays  seven 
different  characters. 

Having  in  mind  the  great  success  attained  with  store  tie  ups 
the  thought  occurs  that  a  stunt  which,  if  given  the  proper  start, 
is  likely  to  spread  like  wild  fire,  is  that  of  a  "Seven-In-One" 
bargain  day. 

The  stores  of  the  country  are  after  special  sales  ideas.  The 
so-called  slump  in  business  has  led  the  average  store  owner  to 
adopt  special  sales  ideas  which  will  clear  his  counters  of  the 
greatest  quantity  of  goods  in  the  shortest  time.  Proof  of  this 
is  that  many  of  the  biggest  stores  started  a  buying  spell  by 
introducing  "2  for  1"  sales.  For  the  price  of  one  article  during 
the  sale  two  were  given. 

What  department  store  manager  would  not  be  willing  to  start 
a  "Seven-In-One  Sale"  with  the  co-operation  of  his  local  the- 
atre? It  is  only  necessary  for  an  exhibitor  to  explain  that  dur- 
ing the  day  or  week  of  the  sale  he  will  show  His  Nibs*  at  the 
theatre  and  play  it  up  as  a  bargain  picture  wherein  the  public 
gets  seven  characters  in  the  one  play.  This  will  call  attention 
to  the  bargain  idea.  The  store  manager  can  take  care  of  the 
other  details,  and  incidentally  "cover"  the  theatre  with  a  liberal 
use  of  window  and  display  cards,  which  should  be  placed  on  the 
counters  and  in  windows. 


The  country  store  front  used  at  showing  of  "His  Nibs"  at 
Astor  Hotel,  New  York 


Then  there  is  the  hardware  store  tie  up.  Get  your  local 
hardware  store  to  set  aside  a  day  or  week  to  push  certain  hard- 
ware articles,  such  as  combination  tools,  tool  chests  and  pocket 
knives,  which  have  at  least  seven  separate  uses,  or  which  can 
be  put  to  work  in  seven  different  ways.  Almost  any  tool  comes 
within  this  category.  The  seven  in  one  feature  of  His  Nibs 
can  be  thoroughly  exploited  in  window  displays  and  newspaper 
advertising. 

As  a  co-operative  merchant's  advertising  stunt  it  can  be 
worked  most  advantageously.  Even  a  page  ad  can  itself  be 
called  a  Seven-In-One  page.  Get  seven  local  merchants  to  ad- 
vertise on  a  co-operative  basis  and  stress  the  "seven  bargains 
for  one"  idea. 

Playing  on  the  Title 

The  title  of  the  picture  also  has  unique  exploitation  angles 
which  can  be  used  to  best  advantage  in  advance  of  the  showing. 
His  Nibs  is  an  American  slang  word.  What  would  happen  if 
an  exhibitor  tied  up  with  his  daily  newspaper  and  got  up  a 
Raffles  stunt  along  the  mysterious  stranger  lines,  calling  him 
His  Nibs  instead  of  Raffles?  A  prize  could  be  offered  for  the 
capture  and  identification  of  His  Nibs.  Using  the  seven  cos- 
tumes which  we  find  Sales  dressed  in  during  the  picture  it 
would  prove  a  mystery  stunt  of  no  mean  value.  His  Nibs 
could  appear  in  the  department  stores,  on  the  street  corners, 
or  at  the  theatre. 

A  teaser  campaign  could  be  inaugurated  calling  attention 
to  the  fact  that  His  Nibs  is  coming.  A  plant  or  two  could  ar- 
range to  register  at  the  local  hotel  under  the  name  Mr.  H.  I.  S. 
Nibbs,  and  some  freak  story  could  be  gotten  up  around  him. 

The  exploitation  angles  on  this  picture  are  more  varied  than 
many  of  the  pictures  released  to-day.  The  picture  itself  will 
suggest  lobby  displays,  prologues  and  street  ballyhoos,  all  based 
upon  the  rural  community  idea. 


Overture  Prologue  Novelty 

DURING  the  showing  of  Charge  It,  at  the  Symphony,  in  Los 
Angeles,  Ted  Henkel,  musical  director  of  the  theatre,  put 
over  an  innovation  that  gave  the  public  something  to  talk  about. 

Each  character  in  the  picture  was  given  a  musical  theme, 
as,  for  instance,  Dana  Herrick,  which  was  played  by  Nigel 
Barrie,  and  who  is  a  young  man  about  town,  was  themed  with 
I'd  Like  to  Be  an  Island  in  an  Ocean  of  Girls. 

The  overture  prologue  was  made  into  film,  running  about  500 
feet,  and  then  as  each  new  character  was  introduced  with 
name,  theme,  etc.,  a  special  explanatory  piece  of  film  was  shown. 
Briefly,  the  story  of  Charge  It  was  told  generally,  and  ex- 
plained why  the  certain  selection  of  music  had  been  chosen  by 
the  orchestra.  The  titles  were  written  by  Clem  Pope,  manager 
of  the  Symphony,  and  Henkel  timed  his  score  to  the  film  so 
that  when  each  new  theme  faded  in  the  music  was  not  broken 
into  a  wait,  but  progressed  smoothly.  The  innovation  caused 
comment  on  account  of  the  unusual  idea,  and  served  to  do  away 
with  the  general  hackneyed  overture. 
Here  is  the  way  it  was  worked: 

1.  The  Symphony  presents  a  Film  Innovation,  consisting  of 

2.  Prologue  overture  to  Charge  It. 

3.  "Dana  Herrick,"  played  by  Nigel  Barrie. 

Theme:  "I  Wish  I  Was  an  Island  in  an  Ocean  of  Girls." 
From  "Princess  Pat"  (Herbert). 

4.  Amiable,  polished,  suave  Herrick's  chief  business  in  life  is 

wives — if  they  belong  to  other  men.    (They're  safer  then.) 

5.  Theme:     "For  Love  I  Live  Alone,"  from  "King  Dodo" 

(Luders).  Unlimited  wealth  permits  the  catering  to 
desires  which  he  calls  "Love." 

6.  Theme:    "Poor  Butterfly." 

"Rose  McGregor,"  played  by  Dulcie  Cooper. 

There  are  millions  whose  craving  for  pleasure  is  stifled  by 

rigid  parental  supervision.    Sometimes  the  butterfly  is 

broken  on  the  wheel. 

7.  Theme:    "Bubbles,"  from  "High  Jinks"  (Friml). 
Julia  Lawrence  played  by  Clara  K.  Young. 

The  current  of  her  life  floated  her  down,  down,  down,  until 
she  knew  the  uses  of  adversity.  She  tried  to  steer  with 
the  words  "Charge  It,"  suffered  humiliation  until  she 
learned  that  "Charge  It"  was  but  another  name  for  un- 
happiness. 

8.  Theme:     "Selling  Gowns,"  from  "Maytime"  (Romberg). 
The  inspiring  words  "Charge  It"  were  spoken  by  Julia,  and 

helped  to  build  the  business  of  one  who  fattened  on  the 
vanity  of  women.  Clothes  do  not  always  make  the  woman, 
but  the  bills  usually  break  the  man. 

9.  Theme:    "Money  Talks,"  from  "The  Rose  Maid." 

Julia's  husband  tipped  25  cents.     Her  lover  tipped  $5. ' 
Money  could  not  only  talk  to  Julia — it  sang  to  her. 

10.  Theme:    "Ting-a-ling-a-ling,"  from  "High  Jinks"  (Friml). 
Sometimes  love  goes  ting-a-ling-a-ling  out  the  window  when 

a  man  is  slaving  to  pay  his  wife's  bills,  especially  if  a 
Dana  Herrick  can  persuade  her  she  is  injured  by  a  stingy 
husband. 

11.  Theme:    "Destiny  Waltz." 

Fate,  with  a  grim  nod  of  her  head,  arranged  that  Julia 
should  work  out  her  own  destiny.  The  pendulum  swings 
as  far  in  one  direction  as  in  another.  It  is  an  easy  road 
downhill;  climbing  the  heights  is  a  different  story. 

12.  Theme:    "Sweetheart,"  from  "Maytime"  (Romberg). 
And  so  it  goes.    Finally  Julia  learns  that  "Sweetheart"' 

from  the  lips  of  a  "cash  husband"  is  better  than  "Sweet- 
heart" from  the  lips  of  a  "charge  lover." 


Cost  Nothing — Went  Big 

THE  serial  is  a  very  useful  business  builder,  but  we  doubt 
whether  every  exhibitor  who  runs  them  has  the  exploitation 
ideas  for  which  Manager  Ford  of  the  Marple,  Wichita,  Kan.,  is 
justly  famous. 

He  took  The  Phantom  Foe,  and  without  the  expenditure  of  a 
cent,  got  together  the  greatest  crowd  of  kids  ever  known  in 
Wichita,  and  pulled  them  into  his  house.  The  advertising — 
big  spread  stuff — didn't  cost  him  a  nickel  because  he  played  up 
to  the  Wichita  Eagle's  newsboys  and  the  newspaper  saw  that  he 
got  the  best  space  without  cost. 

It  wasn't  a  newsboy  stunt  exclusively.  It  was  a  civic  affair 
for  ALL  boys.  It  helped  the  Marple;  it  helped  the  Eagle;  it 
helped  the  city  and  its  boys,  and  it  helped  the  serial.  What 
more  could  be  desired?  It  is  particularly  important  at  this 
time,  due  to  the  agitation  against  serials,  to  study  Ford's 
stunts.  He  has  made  serial  history  in  these  parlous  times,  and 
mind  you,  in  the  very  heart  of  Kansas,  with  its  censors! 

Ford  got  prizes  together.  They  didn't  cost  a  cent.  Athletic 
events  were  run  off — without  cost.  A  picnic  with  all  the  things 
necessary  to  please  the  heart  of  the  kid  were  furnished — free. 

Just  study  the  possibilities  behind  this  Ford  idea  of  civic  co- 
operation instead  of  civic  opposition  to  serials. 

Then  you  believers  in  serials,  and  you  doubters  as  well,  bui.d 
up  your  serial  business! 


CHARLES  (CHIC)  SALE 
as  "His  Nibs" 


One  of  the  seven  characters  he  portrays  in  the  photoplay  of  that  name  produced 

by  Exceptional  Pictures  Corporation 
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Universal  had 
this  big  truck 
on  Broadway 
during  the  run 
of  "No  Woman 
Knows." 


When  First  National's  "Serenade"  was  put  on  at  the  Strand,  Brooklyn,  we  just  felt  that  Mark  Hyman 
would  have  a  serenade  prologue,  not  because  he  always  follows  the  titles  of  pictures,  but  because 
his  ideas  are  after  the  big  business. 


Real  Taxi 

The  Girl  in  the  Taxi  was  the  first 
booking  of  the  Star,  Portland,  Ore.,  after 
the  arrival  in  the  city  of  its  new  man- 
ager, Munro  Goldstein.  Goldstein  wasted 
no  efforts  on  building  a  spectacular  lobby 
for  his  first  show  and  incidently  he  built 
not  only  a  successful  one  but  one  of  the 
cheapest  fronts  that  has  ever  attracted  at- 
tention to  the  Star  ticket  window. 

One  of  the  prominent  taxicab  companies 
of  the  city  gladly  donated  the  services  of 
a  cab  and  a  driver  during  the  engagement 
of  this  First  National  picture  at  the  Star. 
The  taxi  was  driven  into  the  lobby.  A 
special  base  which  resembled  the  side  of 
a  road  and  on  which  was  the  inscription, 
"The  Girl  in  the  Taxi,"  was  placed  in 
front  of  it,  giving  the  motor  a  more 
natural  look. 

During  busier  hours  of  the  day  one  of 
the  prettiest  ushers  was  drafted  into  ex- 
ploitation service.  She  was  dressed  in  her 
smartest  clothes  and  placed  inside  the 
waiting  taxi.  She  was  supplied  with  a 
dainty  make-up  box  and  sometimes  she 
spent  minutes  intensely  interesting  to  by- 
standers, in  rouging  her  lips,  deftly  apply- 
ing a  little  powder  or  gazing  into  her  van- 
ity mirror.  At  other  times  she  remained 
perfectly  motionless. 

During  early  and  late  hours  a  silhouette 
figure  was  placed  in  the  cab. 

The  taxi  cost  the  Star  nothing.  It  meant 
good  advertising  for  its  owners. 


Up  in  the  Air 

Associated  Exhibitors  has  created  a 
splendid  array  of  posters  for  the  new 
Harold  Lloyd  production,  Never 
Weaken.  It  is  said  that  every  subject 
was  chosen  from  the  viewpoint  of  its  adap- 
tability to  the  exhibitors'  exploitation 
plans.  The  24  sheet  in  particular  shows 
Harold  Lloyd  and  Mildren  Davis  sit- 
ting upon  a  huge  iron  girder  swinging  in 
mid  air  from  the  chains  by  which  it  is 
being  hoisted.  Since  the  figures  are  larger 
than  life  size  and  the  girder  is  painted 
a  bright  red,  this  poster  offers  a  splen- 
did opportunity  to  the  exhibitor  who  likes 
to  hang  cut-outs  in  front  of  his  theatre 
and  around  his  neighborhood. 

The  six-sheet  showing  Lloyd  jumping 
from  a  swinging  piece  of  iron  work  to  the 
skeleton  of  a  half  constructed  sky  scraper 
admits  of  similar  uses,  while  the  three- 
sheets  carry  a  romantic  as  well  as  a  thrill- 
ing interest. 


Great  Title 

Gareth  Hughes'  Metro  release,  The 
Hunch,  presents  a  world  of  stunt  sug- 
gestions. 

Start  your  teaser  advertising  campaign 
early,  using  the  teasers  and  catch  phrases 
suggested  in  this  book.  The  single  word, 
"Hunch,"  run  several  days  successively 
will  stir  curiosity.  But  your  big  adver- 
tising opportunity  comes  in  tieups  with 
local  advertisers.  You  ought  to  be  able  to 
corral  enough  of  them  to  have  them 
grouped  together  on  one  newspaper  page, 
or  a  double  page,  each  one  holding  forth 
his  wares  as  "THE  BEST  HUNCH  IN 
THE  TOWN."  Your  own  advertisement 
could  run  in  the  center. 
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The  Speed  Girl 

Realart's  pressbook  on  the  latest  Bebe 
Daniels  picture,  The  Speed  Girl,  offers 
exhibitors  many  suggestions  for  effective 
exploitation.  The  role  of  the  speed  girl 
is  particularly  appropriate  for  Miss  Dan- 
iels, as  previous  pictures  will  attest,  says 
Realart,  and  in  this  production  she  never 
lets  up  for  a  moment. 

Bebe  Daniels  uses  various  means  of 
locomotion  throughout  the  action  of  the 
story,  including  horse,  airplane  and  motor 
car,  and  it  is  from  this  element  of  speed 
that  the  picture  derives  its  name. 

One  suggestion  for  a  street  stunt  is  to 
mount  a  good-looking  girl  in  riding  habit 
on  a  horse,  and  accompanied  by  four  men 
dressed  as  naval  officers,  promenade 
through  the  streets,  two  men  on  each  side. 
The  men  might  carry  signs  announcing 
the  picture,  or  the  girl  can  support  a 
standard  with  the  same  message. 

A  novel  suggestion  is  that  of  erecting 
a  large  imitation  airplane  of  cardboard, 
sticks  and  canvas  and  mount  it  on  top  of 
the  marquee.  In  the  cockpit  of  the  fusel- 
age a  dummy  made  up  to  represent  Bebe 
Daniels  is  rigged.  A  large  propeller  can 
be  made  to  revolve  by  having  the  elec- 
trician connect  up  a  shaft  with  a  motor. 
A  large  electric  fan  concealed  from  view 
can  blow  the  dummy's  hair  and  ribbons, 
giving  the  impression  of  speed. 

A  good  prologue  can  be  worked  up  with 
very  little  trouble  and  expense.  In  front 
of  a  drop  curtain  arrange  a  judge's  bench, 
behind  which  sits  a  man  in  judicial  robes. 
The  clerk  calls  out,  "Betty  Lee!"  A  girl 
is  led  in  by  a  traffic  officer  and  a  snappy 
dialogue  takes  place  with  the  judge  and 
the  girl  as  the  central  figures.  It  must 
be  brought  out  that  she  is  guilty  of  driv- 
ing over  sixty  miles  per  hour  and  the 
judge  gives  her  "Ten  Days  in  Jail."  She 
is  led  off  the  scene  and  the  iights  are 
dimmed.  When  they  are  again  switched 
on  the  curtain  raises  revealing  a  cell  in 
which  the  girl  is  sitting.  The  cell  is  fur- 
nished in  elegant  style — rugs,  pictures, 
phonograph,  etc.  A  butler  stands  at  the 
cell  door  and  announces  visitors.  Maid 
serves  tea.  Guests  dance,  etc.,  ad  lib.  to 
curtain.  A  wedding  can  also  be  staged 
if  desired. 

As  an  introductory  stunt  is  suggested 
a  "speed"  parade.  At  the  head  of  it  a 
tumble-down  bus,  drawn  by  an  old  nag, 
wherein  plays  a  comedy  band.  Following, 
a  long-legged  youth  on  a  kiddie  car,  a  man 
in  a  wheelbarrow,  another  on  an  old-fash- 
ioned high  wheel  bicycle,  a  perambulator, 
a  tricycle,  a  go-cart;  in  fact,  any  number 
of  vehicles,  the  more  grotesque  the  bet- 
ter. 

Novel  street  signs  are  also  suggested, 
which  the  exhibitor  can  have  printed  and 
tacked  along  the  highways  leading  to  his 
theatre.  These  signs  read:  GO  SLOW  and 
see  our  town — GO  FAST  and  see  our  jail 
—Or,  better  still,  STOP!  and  see  Bebe 
Daniels  in  The  Speed  Girl  at  the 
 Theatre. 


Whistles  for  All 

Novelty  pasteboard  whistles  were  dis- 
tributed by  theatres  of  Providence,  R.  I., 
to  advertise  their  pictures.  John  P.  Mc- 
Conville,  Paramount  exploiteer,  used  them 
on  The  Whistle,  but  they  proved  so  popu- 
lar that  he  followed  with  Wallace  Reid's 
The  Hell  Diggers.  These  novelties  cost 
$4  a  thousand. 


Another  stunt  by  Manager  Anderson  of  the  Superba,  Los  Angeles,  during  the  showing  of  Universal's 
"The  Man  Trackers."  He  used  snow  shoes,  bear  skins  and  traps  to  convey  the  picture's  main 
theme  and  to  arouse  the  interest  of  lovers  of  out-in-the-open  pictures. 


Hats  off  to  Manager  J.  W.  Anderson  at  the  Superba  Theatre,  Los  Angeles.  This  is  how  he  deftly 
exploited  Universal's  "Thunder  Island."  The  little  ship  shown  was  equipped  with  wireless, 
and  sputtered  as  the  girl  in  the  box  office  tapped  a  key  on  her  desk.  One  of  the  best  stunts  Anderson 
ever  put  over. 
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OUT 


IN     THE  TERRITORY 

With  Live  Exhibitors  and  Exchanges 


"Hub"  Taylor,  formerly  with  Associated 
Producers,  is  now  a  member  of  the  Vita- 
graph  sales  staff  in  Buffalo. 


George  Germaine,  formerly  with  the 
Fox  office  in  Buffalo,  is  now  covering  the 
Syracuse  territory  for  Goldwyn. 


Tom  Brady  has  opened  the  Buffalo  F. 
B.  Warren  exchange  at  257  Franklin 
Street.  Miss  Mame  Kaiser  'is  acting  as 
booker. 


Paul  Fennyvessy  of  the  Strand,  Roches- 
ter, has  installed  a  new  Warsaw  organ  in 
his  house.  The  organ  is  one  of  the  largest 
in  the  state. 


Samuel  V.  Grand,  president  of  the  Fed- 
erated Film  exchanges,  visited  Sydney 
Samson,  local  manager  of  the  Grand  & 
Warner  office  last  week. 


Harold  B.  Franklin,  managing  director 
cC  the  Shea  picture  houses  in  Buffalo,  has 
returned  from  a  week's  vacation  in  New 
York  City,  filled  with  new  ideas  on  presen- 
tation. 


The  F.  I.  L.  M.  Club,  of  Buffalo,  mem- 
bers were  invited  to  a  patry  in  the  old 
Broadway  brewery  Monday  evening,  Oct. 
3,  as  guests  of  Candidate  for  Mayor 
Schwab. 


R.  T.  Murphy,  head  of  the  Pioneer  Ex- 
change in  Buffalo,  has  just  returned  from 
a  tour  in  the  Southern  Tier.  He  signed 
up  several  houses  in  Salamanca  and 
Jamestown. 


E.  0.  Weinberg,  manager  of  the  Mark- 
Strand,  Buffalo,  plastered  the  city  with 
Dangerous  Curve  Ahead  signs  last  week, 
when  he  presented  the  Rupert  Hughes' 
Goldwyn  production  for  a  week  run. 


Ralph  Myerson  of  New  York  City  and 
Frank  C.  Moynihan,  who  has  been  con- 
nected with  several  local  exchanges,  have 
been  added  to  the  Select  sales  force  in 
Buffalo  by  Branch  Manager  Richard  C. 
Fox. 


Howard  J.  Smith,  manager  of  the  Pal- 
ace Theatre.  Buffalo,  has  been  elected  a 
member  of  the  Buffalo  Theatre  Managers' 
Association.  Mr.  Smith  is  president  of 
the  western  New  York  unit  of  the  M.  P. 
T.  O.  A. 


The  Crescent  Cinema  Corporation,  a 
Buffalo  motion  picture  concern,  with  offices 
in  Plymouth  Avenue,  has  completed  its 
first  comedy,  A  Pretty  Mixup,  in  which 
Ben  Huber  and  Anna  Blencowe  are 
starred. 


M.  A.  Chase,  manager  of  the  Universal 
Exchange.  Buffalo,  has  put  over  a  Beauty 
Contest  tie-up  with  the  Buffalo  Times, 
which  is  bringing  a  lot  of  free  publicity 
to  Universal  and  the  Palace  Theatre, 
which  is  aiding  in  the  stunt. 


D.  L.  Faralla,  Realart  treasurer,  to- 
gether with  J.  C.  Cuniff,  general  auditor, 
and  D.  L.  McBeath,  traveling  auditor, 
were  in  Buffalo  last  week  checking  up 
Buffalo  office  records,  preparatory  to  the 
opening  of  the  new  business  year. 


W.  C.  Gehring,  assistant  manager  of 
the  Buffalo  Fox  Exchange,  was  bruised 
in  an  accident  in  Buffalo  last  week,  when 
the  machine  he  was  driving  collided  with 
another.  Mr.  Gehring  was  knocked  out  of 
his  car  to  the  street.  His  car  was 
wrecked. 


Harry  E.  Lotz,  Realart  manager  in 
Buffalo,  has  added  two  new  franchise 
holders  to  his  already  long  list.  They 
are  the  Star  and  Tonawanda  and  Jim 
MacFarlane's  new  house  in  Canandaigua. 
Ray  Powers,  assistant  manager,  is  closing 
a  lot  of  contracts  in  the  Buffalo  district. 


A  novel  sanitation  idea  was  carried  out 
with  the  seats.  The  coverings  are  of 
brown  and  white  and  can  be  removed  and 
laundered.  The  front  of  the  theatre  has 
undergone  complete  remodeling  with  a 
solid  glass  box  office.  The  newly  installed 
generator  system  changes  the  air  every 
three  minutes. 


Manager  Henry  W.  Kahn  of  the  Buffalo 
Metro  Exchange  has  assigned  Thomas 
Joy  to  the  Rochester  and  Syracuse  dis- 
trict. Mr.  Joy,  who  was  formerly  in  the 
Utica  territory,  takes  the  district  formerly 
covered  by  E.  C.  Markens  who  has  left 
Metro  to  accept  a  position  on  the  Buffalo 
Universal  staff. 


Jess  Kauffman,  who  has  been  handling 
the  Syracuse  sales  territory  for  Universal, 
has  been  promoted  to  short  subject  sales 
manager  of  the  Buffalo  exchange.  M.  A. 
Chase,  branch  manager,  has  added  Joseph 
Miller,  late  field  representative  for  the 
M.  P.  T.  0.  A.,  and  Max  Rowley,  former 
Vitagraph  salesman,  to  the  Universal 
staff. 


The  Powers  Film  Products,  Inc.,  of 
Rochester,  will  transfer  its  offices  and 
business  to  New  York  City,  according  to 
a  certificate  filed  with  the  Genesee  County 
clerk.  The  following  directors  of  the 
business  are  named:  P.  A.  Powers,  New 
York;  W.  J.  Smith,  Rochester;  E.  Offer- 
man,  New  York;  James  A.  Bvrne,  Brook- 
lyn, and  D.  J.  Bell,  Los  Angeles. 


George  Bennetheum,  proprietor  of  a 
chain  of  sixteen  theatres  in  Pennsylvania 
is  recovering  from  a  severe  attack  of  ap- 
pendicitis. Mr.  Bennetheum  has  just  taVen 
over  the  booking  of  the  Wilmer  and  Vin- 
cent Houses  in  Allentown  and  Reading, 
and  it  is  said  that  he  mav.  within  a  short 
time,  assume  the  responsibility  of  booking 
the  entire  circuit  for  the  Wilmer  and  Vin- 
cent interests. 


iecently  showed  a  film  presented  to  the 
btate  Keservaiion  at  Niagara  by  Harry 
Houdini,  the  handcuff  king,  for  the  benefit 
of  reservation  officials.  The  picture  was 
made  last  May  and  was  part  of  a  seven- 
reel  production  made  by  Mr.  Houdini.  The 
film  shows  many  views  of  the  American 
and  Horseshoe  falls.  One  scene  shows  a 
dummy  going  ovef  the  falls  in  a  boat.  The 
officials  were  interested  in  the  picture. 


Howard  J.  Smith,  manager  of  the  Pal- 
ace theatre,  Buffalo  and  president  of  the 
western  New  York  unit  of  the  M.  P.  T. 
0.  A.,  has  written  to  members  of  the  unit 
the  following  letter:  "Some  parties  are 
approaching  political  candidates  offering 
to  sell  our  screens.  The  screens  should 
not  be  used  for  politics  as  it  would  injure 
our  business.  This  also  applies  to  pro- 
grams and  circulars.  Don't  run  any  slides 
for  candidates  or  allow  any  program  with 
political  advertisements  to  be  furnished 
you."   

J.  S.  Roman  of  Virginia,  Minnesota,  has 
reopened  his  Rex  Theatre.  During  the 
vacation,  the  theatre  underwent  complete 
remodeling  and  is  now  considered  one  of 
the  best  in  the  state.  The  walls  have  been 
tinted  with  gray  and  rose  while  the  ceiling 
is  cream.  Lending  a  contrast  to  the  rest 
of  the  scene  is  a  deep  blue  silk  curtain  at 
the  stage.  The  lighting  fixtures  are  ex- 
ceptionally attractive  being  buried  in 
baskets  of  flowers.  Candle  fixtures  on  the 
walls  furnish  illumination  during  the 
showings. 


E.  J.  Hayes,  manager  of  the  Buffalo 
First  National  Exchange,  has  opened  a 
new  short  subject  department  to  handle 
the  Lehrman,  Toonerville,  Sennett,  Kateon 
and  Turpin  comedies.  W.  Hopcraft,  who 
has  been  with  Associated  Producerrs  in 
New  York,  has  been  added  to  the  F.  N. 
sales  staff  to  handle  these  short  subjects. 
Ben  Levine,  state  supervisor  of  sales,  and 
Joseph  J.  Unger,  A.  P.  representative, 
were  in  Buffalo  Saturday,  Oct.  1  to  discuss 
the  new  A.  P.  product  with  Mr.  Hayes  and 
his  sales  staff.  The  conference  was  held 
in  the  Lafayette  Hotel.  George  Blackmon 
has  signed  up  the  Midland,  Globe,  Rialto, 
Liberty,  Kernan  and  Starland  in  Syracuse 
for  a  large  amount  of  business. 


Howard  Carroll,  manager  of  the  Inter- 
national Theatre,  Niagara  Falls,  N.  Y., 


One  of  the  biggest  film  robberies  ever 
attempted  in  the  country  was  put  over  in 
Buffalo  last  week  when  about  forty  reels 
of  film,  including  prints  of  "The  Three 
Musketeers,"  "Dream  Street,"  "Disraeli," 
"Carnival,"  Pickford  subjects  and  others 
were  stolen  from  the  United  Artists'  of- 
fice. The  Nu-Art  Pictures  Corporation 
and  Education  Pictures  Company  also  suf- 
fered heavy  film  losses.  All  three  ex- 
changes are  in  the  Nu-Art  building,  221 
Franklin  Street.  P.  H.  Smith,  United 
Artists'  representative,  places  the  loss  at 
$7,000.  It  is  believed  that  an  employee 
of  the  company  worked  in  connection  with 
an  outsider.  Police  are  investigating  the 
iob.  It  is  believed  also  the  films  have 
been  shipped  out  of  the  country. 


"Exhibitors  Throughout  Country  Should  Ap- 
preciate What  You  Have  Done  for  Them  and 
Give  You  All  Their  Business" 

"Had  it  not  been  for  your  efforts,  we  no  doubt  would  have  bad  to 
pay  22  cents  per  seat  for  one  year  on  l:ability  Insurance  for  some 
time  to  come,  as  it  is  we  are  paying  only  slightly  more  than  this 
through  you  for  THREE  YEARS.  Exhibitors  throughout  the  country 
should  appreciate  what  you  have  done  for  them  and  give  you  all 
their  business." — Letter  from  Fred  Blank,  Evergreen  Theatre, 
Brooklyn,  N.  Y. 


And  the  Savings  We  Accomplish  in  New  York  We 
Can  Duplicate  Elsewhere 


A.  F.  Hancock  Co.,  Inc.,  5  Beekman  St.,  New  York,  N.  Y. 

Uptown  Office,  Room  707,  Times  Bldg. 
Exelnsive  Insurance  Representatives  M.  P.  T.  O.  of  JTew  York 
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BETTER  THEATRES 

and  Equipment 


Building  a  Million  Dollar  House 


A  Minute  Description  of  One  of  the 
Latest  Palaces  by  One  Who  Planned  It 


Of  course,  everyone  doesn't  plan  a  mil- 
lion dollar  theatre.  In  fact,  few  do.  The 
point  is  that  many  have  dreams  of  some 
day  putting  up  such  a  house.  We  have 
asked  C.  Howard  Crane,  Detroit  architect, 
to  describe  for  these  columns  the  James 
Theatre,  in  Columbus,  O. — The  Editor. 

Part  One 

Columbus  can  now  hold  her  head  high 
in  the  motion  picture  world  and  boast  one 
of  the  most  complete  and  magnificent  cin- 
ema palaces  in  the  country.  Through  the 
efforts  of  W.  M.  James  and  the  architects, 
the  people  have  been  presented  with  their 
new  home  for  photoplays  which  is  proving 
a  revelation  to  the  theatre  goer. 

The  James  Theatre  is  lavish  in  decora- 
tion, rich  and  refined  in  furnishings  and 
enormous  in  size  and  bids  to  rank  with  the 
best  in  the  country.  It  was  only  a  short 
time  ago  when  we' stood  in  wonderment  at 
the  enclosure  which  screened  the  building 
operation  from  the  public  but  to-day  this 
has  all  been  removed  and  the  doors  are 
now  open  to  the  waiting  citizens  who  have 
been  anxious  to  view  the  completed  edifice. 
The  owners,  who  have  made  it  possible  to 
give  to  their  city  this  great  monument, 
have  sensed  the  long  felt  want  of  the 
people  and  were  proud  to  join  with  them 
in  the  formal  opening  of  their  new  play- 
house. For  over  a  year  the  James  Theatre 
had  been  growing  steadily  and  during  this 
time  an  excess  of  $1,000,000.00  had  been 
expended  on  the  construction  work  itself. 
The  interior  decorations,  its  rich  furnish- 
ings and  its  modern  and  complete  equip- 
ment of  various  types  have  added  another 
quarter  of  a  million  to  the  cost  of  this  un- 
dertaking. The  elaborateness,  beauty  and 
magnitude  of  the  theatre  is  surpassed  by 
few  other  theatres  in  this  country. 

The  main  floor  of  the  auditorium  with 
its  seating  capacity  of  over  1750  people, 
in  itself  is  greater  than  the  average  so- 
called  large  theatre  of  the  bigger  cities  and 
with  the  seating  capacity  of  the  balcony 
over  the  1100  mark,  and  the  additional 
seats  in  the  state  boxes  and  loggias,  the 
total  seating  capacity  is  now  over  3000 
To  comprehend  the  true  size  of  this  thea- 
tre one  must  visit  an  average  large  mod- 
ern theatre,  whose  seating  capacity  usually 
ranges  from  1200  to  1500.  This  will  give 
some  idea  of  the  magnitude  of  the  audi- 
torium. 

This  structure  is  fireproof  throughout, 
the  entire  frame  being  of  structural  steel 
and  reinforced  concrete,  and  is  built  as 
solid  and  substantial  as  the  pyramid  of 
Cheops.  In  addition  to  its  fireproof  con- 
struction the  exit  facilities  are  fifty  per 
cent  greater  than  required  by  law,  the 
exits  and  fire  escapes  leading  directly  to 
the  street  or  to  fireproof  courts  and  pas- 
sages which  safeguard  the  public  to  "the 
outside.  The  safety  of  the  patrons  is  one 
of  the  greatest  features  of  the  building 
and  has  been  given  an  unusual  amount  of 
study.    Each  exit  from  the  theatre  bal- 


cony and  mezzanine  has  been  provided 
with  a  separate  fire  escape  so  that  there 
will  be  no  congestion  or  confusion  what- 
ever in  case  it  is  necessary  to  use  same. 

Complete  Stage 

In  respect  to  the  arrangement  of  the 
building,  in  addition  to  the  immense  audi- 
torium, the  stage  is  one  of  the  most  com- 
plete and  will  be  arranged  so  that  at  any 
future  time  vaudeville  or  road  produc- 
tions of  any  nature  can  be  shown  upon 
same.  Fly  galleries  with  their  pin  rails, 
gridiron,  sprinkler  system  and  dressing 
rooms  will  be  complete  and  perfect  as  is 
possible  to  make  them.  At  the  present 
time  it  is  not  the  intention  of  the  owner  to 
endeavor  to  use  this  stage  for  anything 
except  pictures  and  a  limited  number  of 
entertainers.  The  architects  have,  there- 
fore, provided  a  magnificent  cyclorama 
which  screens  the  working  ends  of  the 
stage.  The  picture  screen  has  been  treated 
so  that  it  becomes  a  part  of  the  back- 
ground of  the  cyclorama.  The  cyclorama 
is  handsomely  enriched  with  ornamental 
plaster  panels,  cornices,  and  the  ceiling  is 
semi-elliptic  in  form.  Responsibility  for 
the  success  of  the  scenic  effect,  the  cyclo- 
rama and  the  lighting  of  same  goes  to 
Joseph  Urban,  America's  foremost  scenery 
painter  and  producer  of  scenic  effects.  Mr. 
Urban  is  the  creator  of  all  the  ideas  for 
the  scenery  used  and  the  scenic  effects  pro- 
duced for  the  Follies  and  also  the  complete 
work  for  the  Metropolitan  Opera  House. 
Flood  light  galleries  have  been  installed 
over  the  top  of  the  cyclorama  and  from  the 
cove  in  back  of  the  main  cornices,  the  en- 
tire cyclorama  will  be  illuminated  by  the 
system  of  flood  lighting,  giving  a  burst  of 
light  which  can  be  changed  to  produce 
sun  light,  night  light,  snow  scenes,  etc. 

The  stage  is  arranged  as  a  terraced  gar- 
den with  its  beautiful  balustrades,  flower 
boxes  and  fountains.    The  interior  of  the 


Technicalities 


There  are  nice  technicalities  in  equip- 
ment advertising.  Did  you  notice  last 
week  that  in  its  advertisement,  the 
Raven  screen  used  the  sentence:  "May 
Solve  Your  Screen  Problems"?  It  is  a 
new  note  in  advertising.  It  would  have 
been  just  as  easy  to  say  "will  solve  your 
screen  problems,"  but  A.  L.  Raven,  maker 
of  the  screen,  says  that  he  prefers  first  to 
study  an  exhibitor's  screen  problem  and 
then  he  will  tell  him  whether  the  Haftone 
will  solve  it. 

The  reason  for  this  is  plain.  Raven 
wants  to  sell  as  many  screens  as  possible, 
but  he  wants  them  to  satisfy,  and  when  he 
satisfies,  he  says,  he  feels  that  he  is  build- 
ing on  firm  ground. 


auditorium  is  artistically  treated  and  dec- 
orated to  achieve  the  most  intimate  effect. 
Intimacy  is  the  paramount  requirement 
for  the  success  of  every  auditorium.  The 
architecture  of  the  cyclorama  on  the  stage 
and  that  of  the  auditorium  has  been 
treated  as  one.  The  stately  fluted  columns 
with  gorgeous  'ornamental  caps  support  a 
highly  enriched  and  well  proportioned  en- 
tablature which  enhances  the  beauty  of 
the  auditorium  and  binds  together  the  en- 
tire composition. 

Rising  between  the  beautiful  columns  in 
the  proscenium  treatment  and  spanning  its 
way  up  past  cornices  into  the  enriched 
sounding  board  is  an  arched  opening 
crowned  by  a  cartouche  which,  in  itself,  is 
a  work  of  art  and  is  well  deserving  of  the 
prominent  position  that  it  holds.  At  the 
base  from  where  this  arched  opening 
springs  is  the  state  box  supported  by  orna- 
mental brackets,  the  face  of  the  box  being 
adorned  with  plaster  relief.  The  valance 
in  these  arches  are  of  velour  with  beauti- 
ful festoons  with  border  at  the  bottom  of 
same,  and  radiating  from  the  center,  at 
which  point  is  appliqued  a  group  of  beau- 
tiful figures,  are  radiants  of  bold  galloon 
which  extend  to  the  outer  border  of  the 
arch.  The  entire  valance  is  covered  with 
a  silk  net  of  old  gold.  The  brocaded  dra- 
peries below  same  are  artistically  draped 
and  tied  back  with  silk  cords,  the  colors 
blending  themselves  most  harmoniously 
with  the  decorations  and  the  pastel  tones 
of  the  auditorium.  The  ceiling  is  arched 
and  paneled  with  plaster  relief  in  the 
panels,  and  the  ornamentation  on  the 
sounding  board  is  cleverly  executed  by 
skilled  artisans.  The  perforated  sections 
in  the  main  ceiling  and  in  the  sounding- 
board  are  the  speaking  openings  for  the 
organ,  which  are  concealed  behind  same. 

Sixty  Foot  Dome 

The  ceiling  over  the  balcony  has  a  dome 
which  is  over  60  feet  in  diameter  and  is 
rich  in  relief  as  is  also  the  frieze  in  the 
main  cornice  below  same  which  extends 
back  to  the  rear  line  of  the  auditorium  in 
the  balcony.  This  dome  is  illuminated  by 
means  of  concealed  lighting  and  which 
gives  a  beautiful  glow  rather  than  a  sharp 
light  in  the  auditorium. 

As  we  enter  the  auditorium  from  the 
lobby  one  is  impressed  by  the  height  of  the 
ceiling  of  the  foyer,  which  in  nearly  all 
theatres  is  very  low  and  uninteresting. 
This  is  obtained  by  constructing  a  well  in 
the  mezzanine  just  below  the  balcony 
floor.  This  well  is  semi-circular  in  plan 
and  gives  a  full  two-story  effect  to  the 
foyer.  A  beautiful  ornamental  bronze 
balustrade  extends  around  the  edge  of  the 
well  opening.  The  too  of  this  balustrade 
is  covered  with  velvet  velour.  The  base 
of  the  entire  auditorium  which  forms  the 
foundation  for  the  architectural  composi- 
tion is  of  Verde  Antique  marble.  The 
(Continued  on  page  1470.) 
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Remote  Control  Lighting  Systems 


Part  Two 

The  Remote  Board  (see  Fig,  2,  pub- 
lished last  week)  is  essentially  an  assem- 
bly of  C-H  remote  switch  units  one  of 
which  is  shown  in  Fig.  3. 

This  switch  which  is  manufactured  by 
The  Cutler-Hammer  Mfg.  Co.  of  Milwau- 
kee, Wis.,  is  made  with  either  two  or 
three  poles  and  has  a  capacity  of  100 
amperes  at  230  volts.  It  is  open  and 
closed  by  electro-magnets  controlled  by 
the  corresponding  pilot  switch  on  the 
Major  Pilot  Board.  When  closed,  the 
switch  is  mechanically  held  by  a  latch 
which  is  tripped  when  the  opening  coil  is 
energized.  Therefore,  no  current  is  used 
except  in  the  closing  and  opening  opera- 
tion, thus  making  its  use  economical. 

The  operating  mechanism,  arc  shields, 
and  terminal  lugs  are  mounted  on  a  slate 
of  standardized  size,  12  inches  by  7  inches 
by  %  inch,  which  has  four  mounting  holes. 
The  total  depth  of  the  switch  including 
the  base  is  4%  inches.  The  cold  rolled 
copper  tipped  contact,  fingers  are  of  the 
wiping  type,  easily  inspected  and  renewed. 
Moulded  arc  shields  between  poles  prevent 
arcing  across.  Two  large  buttons  of 
moulded  insulation  are  mounted  on  the 
operating  mechanism  of  the  switch  for 
manual  control.  One  serves  to  close  the 
switch  and  the  other  to  release  the  latch 
and  open  it. 

Operation  of  the  Pilot  Board. 

The  operation  of  a  Major  Pilot  Switch- 
board is  very  simple,  and  any  stage  elec- 
trician, after  working  at  the  board  for 
half  an  hour,  can  readily  make  or  "set 
up"  any  kind  of  a  change.  About  the  only 
thing  one  must  bear  in  mind  while  oper- 
ating this  board  is  that  the  upper  handle 
is  the  "on"  handle  and  will  only  turn  the 
lights  "on,"  while  the  lower  handle  is  the 
"off"  handle  and  will  only  turn  the  lights 
"off"  (see  Fig.  4).  Each  handle  has  three 
positions,  viz.,  Neutral,  Momentary  Con- 
tact, and  "Set-Up"  or  Pre-Selective  posi- 
tion. 

When  the  handle  is  in  the  horizontal 
position  it  is  in  Neutral,  when  pressed 
downward  it  is  in  the  Momentary  position, 
and  upward <  in  the  "Set-Up"  or  Pre- 
Selective  position.  The  downward  move- 
ment of  the  upper  handle  of  any  indi- 
vidual unit  closes  the  operating  circuit  of 
the  closing  coil  on  the  corresponding  re- 
mote switch  only  momentarily  (that  is, 
only  while  the  handle  is  depressed),  thus 
closing  the  remote  switch,  which  when 
closed  is  mechanically  latched.  The  clos- 
ing of  this  remote  switch  supplies  current 
to  a  number  of  branch  circuits,  one  of 
which  feeds  the  pilot  lamp  of  the  pilot 
switch  unit,  which  when  lighted  shows 
that  the  remote  switch  is  closed.  When 
the  handle  is  released,  it  automatically 
returns  to  the  Neutral  Dosition,  but  the 
remote  switch  being  mechanically  latched 
remains  closed.  The  downward  movement 
of  the  lower  handle  of  any  individual  unit 
closes  the  operating  circuit  of  the  open- 
ing coil  on  the  corresponding  remote 
switch  only  momentarily,  thus  opening 
the  remote  switch  by  tripping  the  mechan- 
ical latch.  This  operation  opens  the  cir- 
cuit to  the  branch  fuses,  and  the  lamp  goes 
out  showing  the  operator  that  the  remote 
switch  is  open. 

When  the  handle  is  released  it  returns 
to  the  Neutral  position,  and  the  remote 
switch  remains  open.  Therefore,  pressing 
the  upper  handle  of  any  individual  unit 
downward  turns  on  the  light,  and  press- 
ing the  lower  handle  of  the  same  unit 
downward  puts  out  the  light. 


The  upward  movement  of  either  handle 
of  any  individual  unit  sets  the  switch  in 
the  "Set-Up"  or  Pre-Selective  position  so 
that  it  can  be  controlled  by  the  color  main. 
(The  color  main  is  a  switch  unit  with- 
out pilot  light  or  bulls  eye  which  controls 
all  the  individual  units  of  one  color  in 
the  same  horizontal  row.)  This  "Set- 
Up"  or  Pre-Selective  position  produces  no 
effect  on  the  corresponding  remote  switch 
until  the  color  main  is  thrown  into  its 
downward  or  Momentary  position. 

The  upward  movement  of  either  handle 
of  any  color  main  unit  sets  the  switch 
in  the  "Set-Up"  or  Pre-Selective  position 
so  that  it  can  be  controlled  by  the  stage 
main.  (The  stage  main  is  a  switch  with- 
out pilot  light  which  controls  all  the  color 
mains.)  As  previously  explained,  these 
color  mams  control  all  the  individual 
switch  units.  The  setting  up  of  the  color 
mains  has  no  effect  on  the  remote  switches 
until  the  stage  main  is  thrown  into  its 
downward  or  Momentary  position. 

The  downward  movement  of  the  upper 
handle  of  any  color  main  unit  will  cause 
all  of  the  individual  switch  units  in  the 
same  color  row,  which  are  in  the  "Set-Up" 


position,  to  receive  current,  thereby  clos- 
ing the  corresponding  remote  switches.  The 
downward  movement  of  the  lower  handle 
of  any  color  main  will  cause  the  individual 
color  units  in  the  same  row  which  are 
"set  up"  to  receive  current,  thus  opening 
the  corresponding  remote  switches.  The 
downward  movement  of  either  handle  of 
the  stage  main  causes  current  to  flow 
through  the  "Set-Up"  position  of  all  color 
mains  and  from  the  "Set-Up"  position  of 
these  color  mains  through  the  "Set-Up'r 
position  of  the  individual  color  switches. 

Any  individual  switch  can  be  operated 
in  three  different  and  distinct  ways.  First, 
any  switch  can  at  all  times  be  operated 
by  pressing  the  handle  into  the  downward 
position.  Second,  both  the  handles  can 
be  placed  in  the  "Set-Up"  position  and 
the  switch  controlled  by  operating  the 
color  main  handles  in  the  downward  posi- 
tion. Third,  by  leaving  the  individual 
switch  in  the  "Set-Up"  position  and 
setting  the  color  mam  handles  in  the  "Set- 
Up"  position  the  switch  can  be  operated  by 
moving  the  stage  main  handles  in  the 
downward  position. 

(To  be  Continued) 


New  Pantages  Is  Simplex  Equipped 

Most  Completely  Equipped  Projection 
Room     in    Mid-West    Is  Installed 


A  new  home  for  first  run  motion  pic- 
tures was  introduced  to  the  public  of 
Kansas  City  recently  with  the  open- 
ing of  the  Pantages  Theatre,  which  will 
rank  with  the  best  of  the  country.  The 
new  house,  located  at  Twelfth  and  McGee 


room  has  been  pronounced  100  per  cent 
perfect  by  the  Kansas  City  fire  depart- 
ment. The  automatic  shutters  are  con- 
trolled by  a  single  cord,  the  fusing  of 
which  shuts  up  the  entire  room.  The 
Stanford  continuous  arc  feeds  are  some- 
what of  a  novelty.  They  are  manufac- 
tured in  Kansas  City  and  act  as  a  barrier 
against  any  possible  irregularities  that 
might  occur  in  the  current,  assuring  a 
steady,  clear  picture  at  all  times. 

Another  distinct  feature  of  the  new 
house  is  a  huge  tower,  178  feet  high,  which 
is  flood  lighted,  and  which  can  be  seen  for 
many  blocks.  On  the  pinnacle  is  a  re- 
volving electrical  sign,  spelling  the  name 
of  the  theatre,  "Pantages" 

The  theatre  is  of  the  Renaissance  type 
of  architecture,  designed  by  B.  M.  Priteca 
(Continued  on  page  1471) 


The  stage  of  the  Pantages 

Streets,  was  erected  at  a  cost  of  $900,000, 
and  will  feature  the  best  of  pictures. 

One  of  the  most  completely  equipped 
projection  rooms  in  the  Middle  West  is 
contained  in  the  new  house  and  will  be 
supervised  by  Earl  Francis  and  J.  L. 
Bradley,  projectionists.  Two  Type  E 
Simplex  machines,  a  Simplex  spotlight,  an 
L.  B.  Hooker  automatic  rewind  and  two 
Stanford  continuous  arc  feeds  are  among 
the  many  features. 

Prevention  against  fire  in  the  projection 


The  richly  hung  boxes 
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Uniformity,  latitude  in  exposure,  long  scale  and 
fineness  of  grain— 

EASTMAN  POSITIVE 

FILM 

Combines  these  qualities — all  so  es- 
sential to  the  printing  of  successful 
motion  picture  positives.  It  carries 
quality  through  to  the  screen. 

Eastman  Film,  both  regular  and  tinted  base,  is 
identifiable  throughout  its  entire  length  by  the 
words  "Eastman"  "Kodak"  stenciled  in  the 


EASTMAN  KODAK  COMPANY 


ROCHESTER,  N.  Y. 
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Opening  with  Sun-Light  Arcs 


During  the  past  two  and  a  half  years  the 
Sun-Light  Arc  Lamp,  Studio  Model,  has 
revolutionized  illumination  incident  to  the 
making  of  motion  pictures,  with  the  result 
that  to-day  it  is  being  used  and  indorsed 
by  producers,  directors  and  cameramen  the 
world  over. 

Years  ago  electricity  in  the  form  of  illu- 
mination was  recognized  as  a  powerful  ad- 
vertising medium — the  electric  sign  at 
once  became  famous.  Now  the  new  Sun- 
Light  Arc  Lamps,  giving  100,000  candle- 


Although  the  new  type  of  lamp  has  been 
on  the  market  but  a  very  short  time,  own- 
ers and  managers  of  theatres  have  been 
quick  to  realize  the  many  advantages  to 
be  derived  from  the  use  of  them,  and 
many  recent  users  have  found  them  to  be 
productive  of  the  desired  results;  namely, 
putting  the  house  over  and  at  the  same 
time  increasing  box-office  receipts. 

The  Sun-Light  Arc  Corporation  has  re- 
cently executed  contracts  for  Marcus  Loew 
in  the  opening  of  the  magnificent  Loew 


How  Sun-Light  Arc  was  used  at  an  opening 


power  pure  sunlight,  are  available  to 
every  theatre  owner  for  exterior  illumi- 
nating and  other  purposes.  These  lamps 
consume  but  150  amperes  direct  current  at 
90  to  145  volts,  and  are  revolutionizing 
exterior  building  illumination  and  other 
forms  of  exterior  lighting  just  as  com- 
pletely as  they  revolutionized  illumination 
in  the  production  of  motion  pictures. 

As  an  advertising  medium  this  new  Sun- 
Light  Arc  Lamp  will  floodlight  an  entire 
building  in  pure  sunlight  or  in  any  color 
of  the  rainbow,  either  stationary  or  re- 
volving or  a  combination  of  pure  sunlight 
with  other  colors.  One  of  these  lamps 
will  light  up  an  entire  theatre  front  so 
that  its  architecture  will  stand  out  in  more 
bold  relief  than  in  daylight.  A  building 
so  illuminated  will  dominate  the  district  in 
which  it  is  located. 


State  Theatre  at  46th  Street  and  Broad- 
way, also  in  the  opening  of  the  Loew  83rd 
Street  Theatre ;  Max  Spiegel  of  the  Strand 
Circuit,  in  the  opening  of  the  Sheridan 
Theatre  in  Greenwich  Village;  the  Shu- 
berts,  upon  the  occasion  of  inaugurating 
a  vaudeville  program  at  the  Winter  Gar- 
den; B.  S.  Moss,  in  opening  his  beautiful 
new  Franklin  Theatre. 

The  lamps  were  also  used  by  Mr.  Moss 
for  exploiting  the  opening  of  the  feature 
picture,  Why  Girls  Leave  Home,  at  B.  S. 
Moss's  Broadway  Theatre,  with  much 
success. 

These  new  Sun-Light  Arc  Lamps  have, 
therefore,  proved  to  be  very  practical,  and 
in  that  they  are  being  offered  at  attractive 
prices,  Sun-Light  Arc  Corporation  believes 
it  will  enjoy  a  very  large  volume  of  busi- 
ness in  these  new  fields. 


Ambassador  Opens 

The  Ambassador,  the  second  of  a  chain 
of  high-class  motion  picture,  houses  to  be 
operated  by  Felt  Brothers,  has  just  been 
opened  at  56th  Street  and  Baltimore  Ave- 
nue, Philadelphia.  It  is  one  of  the  largest 
as  well  as  the  most  beautiful  neighborhood 
houses  in  Philadelphia.  It  has  1000  seats, 
all  on  the  main  floor.  The  interior  dec- 
orations are  of  cream,  silver  and  blue,  with 
the  upholstery  on  the  chairs  corresponding 
and  harmonizing  with  the  screen  curtains. 

A  large  organ  has  been  installed,  and  a 
small  balcony  at  the  rear  houses  the  oper- 
ators' booth  and  the  ladies'  and  gentlemen's 
retiring  rooms.  The  house  will  be  under 
the  management  of  H.  A.  Sullivan.  David 
Borton,  a  prominent  banker  in  Philadel- 
phia, acted  as  chairman  at  the  dedicating 
ceremonies.    Judge  George  M.  Gormer  de- 


livered a  brief  address  in  which  he  traced 
the  marvelous  development  of  the  motion 
pictures  during  the  past  decade.  Harry 
Forbes,  president  of  the  Baltimore  Ave- 
nue Business  Men's  Association,  presented 
George  and  Sam  Felt  with  a  beautiful  sil- 
ver loving  cup.  There  were  more  than  a 
score  of  beautiful  floral  pieces.  It  is  ex- 
pected that  the  Aldine,_  the  $2,000,000 
house,  now  under  construction  for  the  Felt 
Brothers  at  19th  and  Chestnut  Streets,  will 
be  ready  for  its  formal  opening  by  Novem- 
ber 1st. 


Clancy  at  World  Series 

Thcmas  P.  Clancy,  general  sales  man- 
ager for  the  Rudolph  Wurlitzer  Co.  of 
Cincinnati,  Ohio,  was  a  grandstand  wit- 
ness of  the  World  Series.  He's  one  of  the 
most  ardent  ball  fans  in  the  country. 


Million  Dollar  House 

(Continued  from  page  1467) 
floor  of  the  auditorium  is  carpeted  with  a 
heavy  velvet  Saxony  carpet.  The  archi- 
tects and  decorators  have  skillfully  se- 
lected the  carpets,  hangings,  furnishings 
and  tapestries  so  that  the  character  and 
colors  of  same  in  every  way  link  themselves 
together  with  the  beautiful  pastel  and 
polychrome  shades  in  the  decorations.  The 
entire  woodwork,  ornamental  and  plain 
plaster  work  has  been  glazed  down  with 
Vandyke  glaze  and  the  gold  leaf  work  bur- 
nished and  background  of  same  picked  out 
with  colored  glazes.  The  stairways  lead- 
ing from  the  foyer  to  the  mezzanine  are 
of  white  Italian  marble  with  the  marble 
skirting  and  curbs.  The  balustrades  on 
these  stairs  are  hand  wrought  iron  with 
walnut  hand  rails.  The  detail  of  the  rail 
around  the  edge  of  the  mezzanine  has  been 
carried  in  absolute  keeping  with  that  of 
the  stairways.  At  the  rear  of  the  seating 
of  the  auditorium  is  a  handsome  screen 
with  wood  columns  rising  from  a  marble 
base,  and  this  rail  is  panelled  to  a  height 
of  36  inches.  The  upper  portion  is  plate 
glass,  top  of  which  is  cut  with  a  graceful 
profile. 

Following  the  contour  of  the  well  open- 
ing is  a  spacious  promenade,  over  which 
is  suspended  a  richly  decorated  dome,  well 
lighted  by  means  of  concealed  lighting,  and 
from  the  center  of  same  is  suspended  a 
gorgeous  crystal  fixture.  From  this  prom- 
enade we  enter  the  balcony  by  means  of 
two  passageways,  spacious  and  beauti- 
fully furnished  lounges,  ladies'  retiring 
rooms  and  smoking  rooms.  These  rooms 
are  furnished  with  heavily  upholstered  di- 
vans, chairs  of  all  sizes  and  types  and 
beautiful  tables.  The  rooms  are  lavish  in 
decoration  and  exceedingly  rich  in  furnish- 
ings. The  floors  are  carpeted  with  the  best 
quality  carpets  and  are  well  padded.  The 
hangings  on  the  windows  are  rich  in  color 
and  unusual  care  has  been  exercised  in  the 
selection  of  the  art  reproductions  which 
adorn  the  walls.  Toilet  rooms  are  spa- 
cious and  are  wainscoted  with  white  Ital- 
ian marble  and  the  floors  are  of  terrazzo 
with  6  inch  wide  border  of  a  different 
shade  from  the  body  of  the  floor. 

The  comfort  of  the  patrons  has  been 
considered  in  every  move  that  was  made 
by  the  owners  and  architects.  The  mez- 
zanine will  prove  the  most  popular  meeting 
place  for  friends,  both  before  and  after 
the  performance,  At  the  front  of  the  bal- 
cony are  built  a  series  of  boxes  which  can 
be  reserved  for  theatre  parties.  This  is  a 
very  novel  feature  and  certainly  will  help 
greatly  in  making  this  theatre  a  success. 

Every  seat  throughout  the  entire  house 
is  unusually  large  and  comfortable  and  all 
have  an  unobstructed  view  of  the  entire 
stage.  The  projection  room  is  at  the  rear 
of  the  balcony  and  is  as  complete  as  is 
possible  for  man  to  make.  The  distance  of 
the  throw  from  the  speaking  opening  of 
the  projection  booth,  to  the  picture  screen 
is  140  feet,  and  special  lenses  have  been 
made  so  that  without  a  doubt  one  of  the 
greatest  and  sharpest  cut  pictures  will  be 
obtained. 

In  the  main  ceiling  of  the  auditorium  are 
very  expensive  mural  paintings,  each  one 
being  in  itself  a  work  of  art.  Were  they 
in  gold  frames,  hanging  on  the  walls  of 
our  art  institutions,  they  would  certainly 
draw  an  unusual  amount  of  attention  from 
the  art  lovers,  as  the  finest  men  the  coun- 
try has  produced  have  been  employed  for 
this  work  and  have  spent  many  hours  in 
developing  these  master  pieces. 

(To  Be  Continued) 


They  Were  Coinolas 

The  Phil  H.  Pierce  Co.  of  Dallas,  Tex., 
advise  us  that  the  installations  they  made 
in  H.  T.  Hodges',  Winters  and  Stamford, 
Tex.,  theatres  were  Coinolas. 
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New  Pantages  Theatre 

(Continued  from  page  1468) 
of  Seattle,  and  was  constructed  under  the 
supervision  of  J.  E.  Gilbert,  representing 
the  architects.  The  entrance  is  on  Twelfth 
Street,  with  the  foyer  and  lobby  extending 
back  130  feet  to  the  body  of  the  theatre. 
The  house  has  a  seating  capacity  of  2200 
and  is  equipped  with  a  special  designed 
Robert-Morton  pipe  organ,  costing  $16,000. 
Besides  the  main  auditorium,  there  is  a 
balcony,  thirteen  lodges  and  six  boxes  on 
each  side  of  the  house. 

An  excellent  cooling  system,  designed 
by  Mr.  Priteca,  automatically  changes  to 
a  heating  system  in  the  winter.  Hun- 
dreds of  yards  of  luxurious  velvet  carpets 
adorn  the  corriders  and  rest  rooms;  a 
beautiful  art  glass  dome,  equipped  with 
special  lighting,  while  the  corrider  lead- 
ing to  the  main  body  of  the  theatre  from 
Twelfth  Street  is  equipped  with  handsome 
terra   cotta    and   mural    decorations.  A 


Plaster  decorations  in  lobby  of  new 
Pantages 


huge  mezzanine  waiting  room,  lavishly 
furnished,  will  accommodate  more  than 
500  persons.  The  seats  in  the  main  audi- 
torium were  furnished  by  Haywood- 
Wakefield  of  Chicago,  while  the  deco- 
rations were  under  the  supervision  of 
A.  B.  Hiensberger  of  Seattle.  M.  B. 
Pemberton  has  been  appointed  resident 
manager  of  the  new  theatre,  Alexander 
Pantages  having  made  a  special  trip  to 
Kansas  City  to  attend  the  informal  open- 
ing, which  was  greeted  by  a  capacity 
house. 

The  new  theatre  marks  the  addition  of 
the  seventh  house  featuring  motion  pic- 
tures on  Twelfth  Street  within  a  distance 
of  two  blocks. 

"Our  films  will  be  purchased  on  the 
open  market,"  said  J.  J.  Cluxton,  special 
representative  of  Alexander  Pantage, 
who  supervised  the  opening  of  the  new 
house.  "We  will  show  only  the  best  pic- 
tures, six  reels  in  length,  and  have  the  ut- 
most confidence  in  our  investment." 


The  houses  that  are  equipped  with  our 
products  had  a  choice  of  the  whole  theatre 
equipment  output  of  the  country — still, 
their  better  judgment  was  toward  our 
equipment. 

There  isn't  any  mystery  about  how  these  shrewd 
and  careful  owners  and  managers  arrived  at  their 
choice — the  purchase  was  always  made  on  merit. 

WHAT  WE  HAVE  DONE  FOR  OTHERS 

WE  CAN  DUPLICATE  FOR  YOU. 
Shall  we  mail  you  a  copy  of  our  illustrated  bulletin? 

Chicago  Cinema  Equipment  Company 

Manufacturers  of  music  stands,  reflectors, 
dissolvers  and  other  equipment. 

Tripp  and  Arthington  Streets  Chicago,  111.  3 


Latest  Achievement 

In  Ticket  Selling  Mach  ines 

The  New  1 922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1784  Broadway  New  York 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service  Department 
for  Exhibitors.  It  undertakes  to  advise  on  all  theatre 
problems. 

Send  Your  Problems  to 

SERVICE  DEPARTMENT 

EXHIBITORS  TRADE  REVIEW 


World's  Largest  Exclusive 


Twenty-Five  Years  Experience 


ROLL-rcoupond-FOLDED 

TICKETS 

BEST  FOR  THE  LEAST  MONEY 

WE  SPECIALIZE 

AMUSEMENT  TICKETS  OF  ALL  KINDS 


GUARANTEED  CORRECT 
QUICKEST  DELIVERY 


352  N.  ASHLAND  AVENUE 
CHICAGO,  ILLINOIS 


S.  M.  ROTHAFEL 

Again  Selects 

"Raven-Haftone 

SCREEN 

for  the  presentation  of 

"THEODORA" 

at  the 

Astor  Theatre 

New  YorK  City 

Raven  Screen  Corporation 

One  Hundred  Sixty-Five  Broadway,   New  YorK 
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PRO J  ECTION 


TENTATIVE  PROGRAM  OF  S.  M.  P.  E.  AT  BUFFALO 
MONDAY,  OCTOBER  31,  1921 
10.00  A.M. — Opening  Exercises;  President's  Address;  Minutes  of  Last 
Meeting;  Unfinished  Business;  New  Business;  Election  of  Officers;  Lunch. 
2.00  P.  M. — Report  of  Papers  Committee:  Paper  and  Discussion — "Comparison 
of  Large  and  Small  Condenser  Systems,"  by  Dr.  W.  E.  Story,  Jr.  Paper  and 
Discussion — "Optical  Glass,"  by  H.  N.  Ott.  Trip  to  factory  of  Spencer  Lens 
Company.    8.oo  P.  M. — Theatre  Party. 

TUESDAY,  NOVEMBER  1,  1921 
10.00  A.  M. — Paper  and  Discussion — "A  Point  Source  of  Light,"  by  C.  A. 

B.  Halvorson.  Paper  and  Discussion — "Industrial  Mechanigraphs,"  by  Harry 
Levey.  Paper  and  Discussion — "Analysis  of  Motion,"  by  Charles  P.  'Watson. 
Paper  and  Discussion — "Taking  Pictures  at  1500  Exposures  per  Second,"  by 

C.  Francis  Jenkins.    Lunch.    2.30  P.  M. — Trip  to  Niagara  Falls. 

WEDNESDAY,  NOVEMBER  2,  1921 

10.00  A.  M. — Report  of  Committee  on  Electrical  Devices;  Report  of  Com- 
mittee on  Projection  Machines;  Report  of  Committee  on  Safety;  Report  of 
Committee  on  Auditing;  Report  of  Committee  on  Optics;  Report  of  Com- 
mittee on  Nomenclature;  Report  of  Committee  on  Studios;  Report  of  Com- 
mittee on  Education;  Report  of  Committee  on  Publications;  Report  of  Com- 
mittee on  Advertising;  Report  of  Committee  on  Membership;  Report  of  Com- 
mittee on  Cameras  and  Perforations;  Report  of  Committee  on  Reciprocal 
Relations;  Report  of  Committee  on  Progress;  Report  of  Committee  on  Utility. 
Lunch.  2.00  P.  M. — Paper  and  Discussion — "Effects  of  Studio  Lights  on  the  Eye," 
by  L.  A.  Jones.  Paper  and  Discussion — "Photometric  Measurements  to  De- 
termine the  Lighting  of  a  Motion  Picture  Studio,"  by  Dr.  W.  E.  Story,  Jr. 

7.30  P.  M. — Banquet  and  Entertainment. 

THURSDAY,  NOVEMBER  3,  1921 

10.00  A.  M. — Paper  and  Discussion — "Standard  Reel,  the  Need  for  Im- 
provement as  Regards  Film  Reels,"  by  F.  H.  Richardson.  Paper  and  Discus- 
sion— "Testing  and  Maintaining  Photographic  Quality  of  Cinematographic 
Emulsions,"  by  Dr.  A.  B.  Hitchins.  Paper  and  Discussion — "The  High  In- 
tensity Arc  Lamp,"  by  A.  D.  Cameron. 


open  circuit  voltage  of  approximately  180 
volts,  which  drops  to  60  volts  when  one 
lamp  is  burning.  The  two  lamps  are  con- 
nected in  series  with  the  generator  with- 
out any  steadying  resistance  whatever. 
Short  circuiting  switches  are  provided  to 
close  the  circuit  around  the  lamp  that  is 
not  in  use,  and  since  these  are  connected 
ahead  of  the  lamp,  disconnecting  switches 
allow  the  arc  to  be  trimmed  without  open- 
ing the  circuit.  When  the  second  arc  is 
struck,  the  machine  automatically  in- 
creases its  voltage  until  there  is  a  terminal 
voltage  of  approximately  120  volts  when 
both  lamps  are  burning.  The  machine 
voltage  accommodates  itself  to  the  length 
of  arc  drawn,  so  that  it  will  give  prac- 
tically the  same  current  from  one  very 
short  arc,  to  two  long  arcs  in  series.  This 
results  in  a  very  simple  scheme  of  wir- 
ing; since  the  panel  containing  the  field 
rheostats  and  instruments  can  be  placed 
in  any  convenient  part  of  the  booth,  while 
the  two  individual  short  circuiting 
switches  can  be  mounted  equally  conveni- 
ently on  the  stand  of  the  picture  machine. 
The  very  flexible  source  of  current  behind 
the  lamps  tends  to  keep  the  arc  quiet,  and 
at  the  same  intensity  which  allows  the 
picture  to  be  faded  in  and  out  without  any 
change  of  the  light  on  the  screen.  The 
efficiency  is  very  mUch  better  than  can  be 
secured  from  any  rotary  converter  or 
motor  generator  set  requiring  a  steadying 
resistance  in  the  circuit,  and  the  design 
is  such  that  the  current  in  the  arc  can  be 
(Continued  on  page  1473) 


THEATRE  PROBLEMS 

Owners  and  managers  of  Motion 
Picture  Theatres  are  invited  to  send 
in  their  problems  to  this  department. 
They  will  be  answered  ivithout  charge 


The  G-E  Compensarc 

Will  you  please  describe  for  my  benefit 
and  that  of  several  others  I  have  talked 
with  the  difference  between  the  new  G-E 
Compensarc  and  former  makes. 

T.  E.  Clarke, 

Seattle,  Wash. 


The  new  motor  generator  of  the  Gen- 
eral Electric  Company  compensarc  differs 
materially  from  the  former  type  in  that 
the  lamps  operate  in  series  instead  of  in 
multiple  when  changing  the  pictures.  It 
has  been  developed  for  two  reasons,  to 
improve  the  overall  efficiency  when  oper- 
ating two  lamps  and  to  produce  a  ma- 
chine which  is  more  easily  handled  by  an 
inexperienced  operator,  particularly  on 
two  lamp  operation. 

The  motor  generators  are  built  with 
special  generators  and  standard  induction 
motors.  These  are  mounted  on  a  cast  iron 
subbase,  and  connected  by  a  rigid  coupling, 
forming  a  three  bearing  set.  The  name- 
plate  rating  of  these  sets  indicates  the 
dropping  characteristics  of  the  generatoi 
voltage. 

The  machines  are  designed  to  give  ar 


The  G-E  compensarc 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


A  Lens  Ring 

Another  old  timer,  Maurice  Clark  of 
the  Grenada  Opera  House,  Grenada,  Miss., 
is  heard  from  with  this  bright  idea: 

It  has  been  found  that  the  two  wing 
shutter  under  normal  conditions  gives 
superior  results  to  the  three  wing  shutter 
on  direct  current;  this  three  wing  shutter, 
which  was  furnished  by  the  manufacturer, 
was  so  constructed  that  while  the  light 
spaces  were  balanced,  the  cut-off  blade 
was  smaller  than  the  two  balance  blades. 
The  objection  to  the  two  wing  shutter, 
even  the  perfect  50  per  cent  two  wing 
shutter,  lies  in  the  fact  that  when  the 
machine  is  run  under  70  turns  per  minute 
there  is  a  noticeable  flicker  in  the  picture, 
even  when  run  over  70,  and  up  to  84,  to 
the  trained  eye  this  flicker  from  the  50  per 
cent  two  wing  shutter  will  show  up  a 
little. 


if. 

L  .. 

With  the  use  of  a  lens  ring,  that  is  a 
ring  to  fit  in  the  lens  at  the  outside,  this 
objection  to  the  three  wing  shutter  can 
be  easily  removed  by  cutting  down  the 
bales  Y%  in.  at  the  inner  circumference  on 
each  side  and  5/16  in.  at  the  "outside"  cir- 
cumference on  each  side.  This  will  very 
nearly  balance  the  dark  and  light  portions 
of  the  entire  shutter  and  will  give  the 
projectionist  a  large  increase  in  light  and 
a  much  better  and  deeper  picture,  the 
depth  resulting  from  the  use  of  the  rings. 
This  lens  ring  is  necessary  since  the 
original  cut-off  blade  has  been  cut  down, 
and  were  it  not  used,  travel  ghost  at  the 
top  and  bottom  of  screen  would  show  up. 
The  diameter  of  the  ring  at  the  outside  is 
1 11/16  in.,  the  width  %  in.,  while  the  in- 
side diameter  is  1  in. 

On  alternating  current,  where  the  two 
wing  shutter  is  used,  I  have  found  that 
best  results  can  be  obtained  by  cutting  the 
cut-off  blade  %  in.  on  each  side,  on  inner 
circumference,  5/16  in.  on  each  side,  while 
the  balance  blade  should  be  cut  %  in.  on 
each  side  on  inner  circumference,  9/16  in. 
on  each  side  on  outside  circumference. 
The  result  is  a  big  increase  in  definition 
of  picture,  increase  in  light,  while  there  is 
not  as  much  flicker  as  is  the  case  with  the 
bread  winged  shutter  on  alternating  cur- 
rent. 

In  adjusting  the  shutters,  the  lens,  ob- 
served through  the  aperture  plate,  with 
ring  in  position,  will  be  closed  %  as  the 
movement  starts  and  will  be  closed  %  as 
the  movement  stops.  The  cut-off  blade  will 
be  a  trifle  harder  to  adjust,  but  there  is 
enough  of  it  to  close  the  lens  when  the 
movement  starts,  and  stops  to  prevent 
travel  ghost. 

While  the  drawings  of  the  shutter  are 


More  Lucky  Ones 

Here  are  more  Bright  Idea  Win- 
ners: 

Daniel  F.  Jabe,  Eastland,  Tex., 
Issue  of  October  i. 
Herbert    G.    Creekmore,  Enid, 
Okla.,  Issue  of  September  24. 
Ed  Severson,  Faribault,  Minn., 
Issue  of  October  8. 
Checks  for  $5  were  mailed  to  these 
prize  winners  on  October  1. 


all  based  upon  the  shutter  of  Powers 
machines,  the  projectionist  who  has  not 
this  make  of  machine  can  reduce  the 
width  of  his  shutter  proportionally  by 
using  the  lens  ring  %  wide. 


A  New  Contributor 

From  Glenn  Raymond  Hampton,  of  the 
Rialto  Theatre,  Pecos,  Texas,  we  get  the 
following  bright  idea  on  a  slide  announce- 
ment stunt: 

"Often  the  theatre  manager  wishes  to 
convey  some  message  or  announcement  to 
his  patrons,  such  as  a  call  for  a  doctor, 
a  bulletin  or  other  messages.  In  order  to 
do  this  it  is  necessary  to  either  run  a  slide 
and  make  a  break  in  the  show  or  to  page 
the  person  desired. 

"Where  the  operator  has  equipment  per- 
mitting the  burning  of  both  arcs  at  the 
same  time,  announcements  may  be  easily 
and  artistically  flashed  upon  the  screen 
without  interfering  with  or  stopping  the 
picture. 

"This  is  accomplished  in  this  manner: 

"Prepare  your  announcement  on  an 
opaque  coated  slide  with  a  stylus,  using 
care  to  have  it  as  brief  as  possible  and 
near  the  top  or  bottom  margin  as  desired. 
It  is  best  to  use  a  colored  gelatin  sheet  of 
some  subdued  color  such  as  red  or  blue 
and  bind  with  cover  glass  to  make  the  ef- 
fect pleasing. 

"The  operator  then  dissolves  the  an- 
nouncement through  the  stereo  lens  of  the 
idle  machine  onto  a  title  or  sub-title  of 
the  film  being  shown  by  the  other  pro- 
jector. This  effect  can  be  made  very 
pleasing  with  a  little  practice  if  care  is 
taken  to  select  the  proper  titles. 

"I  have  often  given  election  returns  and 
other  announcements  to  our  patrons  with- 
out interrupting  the  interest  in  the  pic- 
ture." 


The  G  E  Compensarc  ) 

(Continued  from  page  1472) 

varied  by  the  operator  over  a  wide  range 
by  means  of  a  field  rheostat. 

This  scheme  of  operation  is  practically 
fool  proof,  as  the  operator  only  has  to  re- 
member to  open  and  close  his  short  circuit- 
ing switch  when  his  carbons  are  frozen. 
This  soon  becomes  so  automatic  in  prac- 
tice that  there  is  rarely  any  trouble  ex- 
perienced in  the  operation  of  the  set. 
Since  the  motor  is  a  standard  induction 
n.otor,  it  can  be  supplied  for  any  stand- 
ard frequency  or  supply  voltage.  The 
smallest  sizes  of  multiphase  equipments 
require  no  starting  device,  on  the  larger 
sizes,  motor  starters  are  usually  required 
by  the  local  power  companies,  and  are 
supplied  as  a  part  of  the  complete  equip- 
ment. 

The  method  of  operation  is  as  follows: 
On  open  circuit  the  machine  generates  a 
voltage  of  approximately  180  volts.  The 
first  arc  is  struck  in  the  usual  manner, 
the  second  being  shortened  out  by  means 
of  the  switch.  When  ready  to  change  over 
to  the  second  lamp  the  carbons  are  closed 
until  they  touch.  The  short  circuiting 
switch  is  then  opened  and  the  carbons 
gradually  separated,  fhe  machine  voltage 
automatically  increasing  to  take  care  of 
the  added  resistance,  and  maintaining  the 
current  practically  constant.  To  shut  off 
the  first  lamp,  the  carbons  are  gradually 
brought  together  until  they  touch,  and  the 
short  circuiting  switch  closed.  Machine 
voltage  will  automatically  decrease  as  the 
first  lamp  carbons  are  brought  together, 
and  the  current  will  remain  constant. 


Eastman  Model  House 


Will  Operate  Six  Nights  a  Week,  Playing 
Finest  Feature  Obtainable  Here  and 
Abroad. 

The  Motion  Picture  building  now  under 
construction  at  Rochester,  N.  Y.,  by  the; 
Eastman  Kodak  Co.  will  be  opened  and 
conducted,  when  completed,  as  a  regular 
motion  picture  house,  but  as  the  enter- 
prise is  a  gift  to  all  the  citizens  of  Roch- 
ester, the  profits  from  its  operation  in- 
stead of  being  paid  to  stockholders  will  be 
turned  back  into  the  enterprise  itself  with 
the  purpose  of  making  the  orchestra  one 
of  outstanding  superiority  and  of  develop- 
ing so  far  as  possible  the  adaptation  of 
music  to  the  interpretation  of  pictures. 
It  is  felt  necessary  to  make  this  announce- 
ment because  of  the  impression  in  some 
quarters  that  the  building  is  to  be  used 
as  a  school  or  studio  for  the  production 
of  motion  pictures  or  the  training  of 
pupils  for  motion  picture  work. 

Briefly  stated,  the  building  which  will 
have  a  seating  capacity  of  3300,  will  be 
devoted  six  evenings  a  week  to  the  exhibi- 
tion of  the  finest  motion  pictures  produced 
either  in  this  country  or  Europe,  accom- 
panied and  interpreted  by  the  finest  or- 
chestra music,  and  one  evening  a  week  to 
special  concerts  by  eminent  orchestras  and 
visiting  soloists.  This  programme  will 
afford  the  public  an  opportunity  to  see  the 
finest  motion  pictures  obtainable  anywhere 
and  hear  music  of  superior  excellence. 
Experience  has  proved  that  a  combination 
of  fine  music  with  motion  pictures  is 
effective  in  awakening  musical  interest  in 
a  large  public.  It  is  believed  that  with 
the  opening  of  this  modern  motion  pic- 
ture house  in  which  an  alliance  with  the 
best  in  motion  pictures  and  the  best  in  mu- 
sic will  be  effected,  thousands  of  people 
who  are  attracted  by  motion  pictures  will 
learn  what  music  has  to  give  them,  and 
other  thousands  attracted  by  good  music 
will  learn  new  possibilities  of  pleasure 
and  entertainment  of  motion  pictures. 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  M.  * 

THE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.  Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review,  1587  Broadway. 


Music  in  the  West 

"What  effect  have  the  musical  scores  and 
the  overtures  in  the  motion  picture  theatres 
had  on  you?  And,  mothers  and  fathers, 
what  is  the  effect  on  your  children?  Ac- 
cording to  advices  received  to-day  from  Sid 
Grauman  of  Los  Angeles— the  famous  ex- 
hibitor— more  than  1,000,000  children  in 
the  United  States  have  taken  up  the  study 
of  music  within  recent  months,  due  pri- 
marily to  the  influence  of  overtures  and 
to  the  symphony  orchestras  in  the  cinema 
palaces. 

"For  several  months,"  says  Mr.  Grau- 
man, now  revealing  the  work  which  has 
been  quietly  progressing  since  early  spring, 
"leading  exhibitors  of  the  country  have 
been  investigating  the  effects  of  music  in 
connection  with  the  showing  of  motion  pic- 
tures, with  the  astounding  information  re- 
leased to-day  as  the  result. 

"There  are  other  influences  which  bear 
weight,  of  course.  The  power  of  the  phono- 
graph cannot  be  gainsaid.  Now,  when 
nearly  every  home  has  a  talking  machine 
of  one  make  or  another,  it  is  only  natural 
that  the  children  are  being  raised  in  sur- 
roundings of  opera  and  good  music,  becom- 
ing daily  more  acquainted  with  the  works 
of  the  old  masters. 

"Yet  the  fact  remains  that  it  is  the  mov- 
ing picture  theatre  music  which  brings  to 
bear  the  greatest  influence.  It  is  estimated 
that  ten  million  or  more  people  see  the 
photoplays  every  day.  And  a  large  per- 
centage of  .these  hear  overtures,  operas  and 
classical  music.  If  the  numbers  appeal, 
the  patrons  will  consult  the  program  for  its 
name.  If  it  appeals  strongly,  they  will 
hasten  to  a  phonograph  shop  and  buy  the 
record  before  returning  home. 

"For  many  centuries  the  real  music  has 
been  written  by  people  of  the  old  country. 
This  is  due  not  to  their  greater  ability,  but 
to  the  better  development  they  have 
achieved  in  musical  education.  They  have 
operas  where  we  have  motion  picture 
houses,  and  they  have  classical  stage  plays 
where  we  have  musical  comedies. 

"But  our  child  prodigies  of  music  are 
now  giving  advance  warning  to  the  chil- 
dren of  Europe  that  America  will  be  heard 
from  in  the  near  future.  Our  children  are 
now  receiving  a  greater  musical  education 
and  in  the  future  it  will  be  American  com- 
posers who  will  be  foremost  in  the  develop- 
ment of  the  operas  and  the  suites  and 
symphonies." 

The  Grauman  Symphony  Orchestra, 
rated  as  one  of  the  finest  musical  organi- 
zations on  the  West  Coast,  if  not  in  all  the 
country,  is  proving  instrumental  in  the 
education  of  children  to  music.  Besides  the 
beautiful  scores  set  to  pictures  by  Mischa 
Guterson,  conductor  of  the  orchestra,  the 
orchestral  overtures  rendered  at  each  per- 
formance, and  the  usual  overtures  for  the 
motion  pictures,  this  orchestra  stages  a 
concert  each  Sunday  morning.  The  Grau- 
man Sunday  morning  symphony  concerts 
have  become  an  institution  in  Los  Angeles 
and  visitors  would  no  more  think  of  visit- 
ing the  city  without  hearing  this  orchestra 
than  they  would  dream  of  seeing  New 
York  and  not  going  down  Broadway. 
Every  Sunday  finds  the  house  packed  and 
the  S.  R.  O.  sign  prominent  on  the  box 
office. 


Galaxy  of  Well-Known 
Musical  Directors 


JOSEPH  LITTAU 

Rialto  Theatre,  New  York 


Joseph  Littau,  recently  promoted  by 
Hugo  Kiesenfeld  from  assistant  conductor 
at  tne  Rivoli  to  conductor  of  the  Rialto  or- 
chestra, is  not  yet  thirty.  He  was  born 
in  New  Jersey  in  December,  1891 — and  is 
a  truly  American  production.  He  re- 
ceived all  his  training  in  this  country,  and, 
while  still  going  to  public  school,  made 
his  first  public  appearance  at  the  age  of 
12  when  he  played  pretentious  piano  soli. 
He  studied  piano  with  Josephy  Herodas 
and  Ethel  iMewcombe,  organ  and  theory 
with  Alfred  D.  Fohs,  and  theojy  and  com- 
position with  Mortimer  Wilson.  At  18  he 
organized  an  amateur  orchestra  which  ex- 
isted for  two  years.  During  his  early 
years  Littau  was  engaged  at  many  trades, 
usually  being  discharged  for  thinking 
more  about  music  than  the  particular  com- 
mercial work  he  was  being  paid  for. 

In  1911,  when  he  was  only  20,  he  went 
to  Europe  and  played  at  the  Hotel  Es- 
planade, the  aristocratic  dining  place  in 
Berlin,  and  returned  to  America  a  year 
later.  In  1912  he  became  pianist  at  the 
Regent,  the  first  motion  picture  theatre  in 
New  York  to  blend  photoplay  and  music, 
and  a  year  later  he  was  chosen  to  play  at 
the  Strand  when  that  theatre  opened,  re- 
maining another  year. 

Littau  had  often  written  original  com- 
positions, and  now  turned  his  attention  to 
writing  musical  settings  to  spectacular 
photoplays — the  original  scores  to  "The 
Wrath  of  the  Gods,"  "Germania"  and  the 
"Eternal  City,"  being  among  his  more  im- 
portant works.  These  latter  productions 
he  also  conducted. 

He  returned  to  the  orchestra  pit  when 
in  1915  he  became  director  of  the  orches- 
tra in  the  Victoria  Theatre  in  Buffalo,  and 
becoming  organist  at  the  Columbia 
theatre  in  Brooklyn  in  1916.  In  1917  he 
became  assistant  conductor  and  chorus 
master  of  the  Boston  Grand  Opera  Com- 
pany, a  brief  but  artistic  enterprise,  and 
at  the  opening  of  the  Rivoli  he  was  made 
its  pianist.  A  year  later  he  became  as- 
sistant conductor,  a  post  he  held  until 
June,  1921,  when  he  was  made  conductor 
of  the  Rialto  orchestra. 

Mr.  Littau  is  a  versatile  young  man  and 
devotes  much  of  his  time  to  coaching  in 
grand  opera  roles — having  some  of  the 
most  prominent  opera  stars  as  his  pupils 
— and  to  composition. 


All  Work 

While  exhibitors  realize  the  value  of 
music  for  the  film,  there  are  many  ex- 
hibitors who  still  believe  a  musician  is  a 
machine;  to  be  wound  up  and  set  going. 

There  is  a  limit  of  endurance,  even  in 
music,  and  to  expect  a  musician  to  play 
four  hours,  or  three  hours,  without  any 
rest,  or  intermission,  is  not  only  unreason- 
able, but  in  the  end  unprofitable  as  well. 

No  doubt  many  exhibitors  could  manage 
to  sell  tickets  for  four  hours  without  a 
pause  in  the  proceedings,  but  few  musi- 
cians, if  they  are  in  the  true  sense  of  the 
word,  musicians,  can  withstand  such  a 
rigid  test  of  endurance. 

In  union  houses,  a  35-minute  rest  is  in- 
sisted upon  every  three  hours.  If  a  mu- 
sician is  to  do  his  best,  he  must  have  a 
brief  rest  during  the  course  of  a  program. 
This  is  particularly  necessary  for  violin- 
ists and  bther  string  instruments,  as  well 
as  wood  wind  instruments,  that  play 
steady. 

Often,  the  orchestra's  best  efforts  are 
used  up  during  the  early  part  of  the  eve- 
ning; then  when  the  house  is  crammed 
and  the  best  results  should  be  forthcom- 
ing frorn.  the  musicians,  they  are  too  tired 
to  play  the  music  as  it  should  be  played. 

The  problem  of  sufficient  "rests"  con- 
fronts every  exhibitor,  and  it  is  a  problem 
that  should  be  well  considered  if  the  ex- 
hibitor wishes  to  get  the  best  results  from 
his  orchestra. 


Brevities 


At  the  showing  of  "The  Bigamist"  at 
the  Alhambra,  London,  Dubussy,  Puccini, 
Grieg,  Massenet,  Coleridge-Taylor,  Bizet, 
Saint-Saens,  Leoncavallo,  Tschaikowsky, 
Gounod  and  Elgar  are  among  the  thirty 
composers  represented  in  the  musical  ac- 
companiment. 

Musicians  in  the  New  York  film  theatres 
have  returned  to  work,  accepting  a  cut  of 
approximately  seven  per  cent  in  salaries. 
In  some  cases,  extra  rehearsals  are  given 
under  the  new  agreement  between  the 
managers  and  musicians. 

Writing  in  the  American  Organist  for 
September,  M.  M.  Hansford  says:  "Organ 
music  and  the  picture  and  the  ears  of  the 
audience  are  all  secondary  matters  with 
many  players,  but  I  hope  somebody  some 
day  will  build  a  fool-proof  organ  with  a 
governor  attachment  so  that  when  the 
pressure  gets  above  the  safety  point  a 
pipe  will  lead  the  surplus  of  sound  out 
into  the  back  alley  where  it  can  do  little 
harm;  then  perhaps  the  audience  will  ease 
its  sufferings." 


Far  Better  Music 


THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

-  1600  Broadway      64  E.  Jackson  Blvd.;    109.  Golden  Gate  Ave. 


THE  EDITOR 
Of  This  Department 
Will  Be  Pleased  to 
Advise  Readers  on 
Any  Subject  Per- 
taining  to  Music  for 
the  Photo-Play. 
No  Charge — Glad  to 
Serve  You. 


October  22.  1921 


BETTER  THEATRES  AND  EQUIPMENT 
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Q^/e  irresistible  cAppeal 
of-  Superior  c^usic 

Full  orchestra  or  pipe  organ  offerings,  both  so  vital  to 
pictures,  can  be  economically  secured  with  the  beautiful  ver- 
satile Cremona. 

Its  selection  brings  your  house  not  only  the  asset  of  musical 
leadership,  but  musical  insurance  as  well.  For  the  Cremona 
Orchestra-Organ  permits  variations  in  your  musical  programs. 

It  cannot  be  excelled  for  manual  operation.  It  is  equipped 
for  operation  by  an  88  note  player  roll,  manually  and  134  note 
solo  organ  roll  without  operator.  The  double  roll  system 
permits  using  cue  sheets  and  instantaneous  change  from  one 
roll  to  the  other. 

The  Cremona,  with  its  ease  of  operation,  flexibility,  un- 
excelled tonal  qualities  and  orchestral  variation  will  put  your 
picture  across  with  increased  box  office  receipts. 

But  write  for  the  whole  story — how  the  Cremona  has  brought 
remarkable  prosperity  to  houses  just  like  yours. 

Chicago,  1I.XA. 


©ttmoua 


Cmeaire  Orchestra*  Organ 
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THE  INDUSTRY'S  LIVEST  MARKETPLACE 


Theatres  Wanted  and  For  Sale  —  Construction  News  —  Business  Records — 

Situations  Wanted — Help   Wanted — New  Firms  —  Equipment  Exchange 

The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


SCHENECTADY,  N.  Y.— Work  on  the 
new  Spiegel  Theatre  will  begin  next  week. 

JERSEY  CITY,  N.  J.— Steel  work  for 
the  new  State  has  been  awarded.  Will  cost 
$95,000. 

LAKE  PLACID,  N.  Y.— Plans  for  new 
fireproof  theatre  have  been  completed. 

OLD  FORGE,  N.  Y.— Work  has  begun 
on  new  house  on  Hotel  Street. 

NEW  YORK  CITY. — K.  E.  &  L.  Amuse- 
ment Co.  will  conduct  theatre  at  421  E. 
161st  Street. 

CHICAGO,  ILL.— Lubliner  &  Trinz  will 
build  $2,000,000  house  at  N.  Paulina  and 
Belmont  avenues. 

PHILADELPHIA,  PA.— Hoffman,  He- 
non  completing  plans  for  new  Stanley  to 
cost  $1,000,000. 

BUFFALO,  N.  Y.  —  Robert  Joplin  will 
open  new  colored  house  at  566  Broadway. 

NEW  YORK  CITY.  — Lewis  Rosenthal 
will  build  at  73d  Street  and  First  Avenue. 

THREE  LAKES,  WIS.— New  house  to 
be  erected  at  Eagle  River  by  Joseph  Gor- 
ski. 

RED  BANK,  N.  J. — A  $350,000  Orpheum 
will  be  erected  on  the  Newton  Doremus 
property  in  West  Front  Street. 

ORLANDO,  FLA.  — A  theatre  to  seat 
1400  is  being  erected. 

KEWANEE,  ILL. — Work  is  progressing 
on  the  new  Peerless  Theatre.  A  $15,000 
pipe  organ  will  be  installed. 

DALLAS,  TEX.— Dr.  C.  M.  Grigsby  is 
building  at  Elm  Street  and  Haskell  Ave- 
nue. 

NEW  YORK  CITY.— Brown  Palace  The- 
atre, Inc.,  has  purchased  a  site  for  a  theatre. 


Changes 


KANSAS  CITY.— The  Brooklyn  Theatre 
has  been  purchased  by  E.  C.  Ward. 

KANSAS  CITY,  MO.  — The  Highland 
Theatre  has  been  sold  by  Frank  Aigren  to 
A.  J.  Bohrer. 

McALESTER,  OKLA.— The  Select  The- 
atre, which  was  recently  taken  over  by  the 
Busby  Theatre,  is  being  remodeled  prepar- 
atory to  its  re-opening  about  Oct.  1. 

OKLAHOMA  CITY.  — The  Orpheum 
Theatre  will  open  with  five  acts  of  high 
class  vaudeville  and  a  feature  picture  on 
October  2,  with  10,  25  and  50  cent  admis- 
sion prices.  A  full  orchestra  will  furnish 
the  music  with  de  luxe  performances  and 
popular  prices  prevailing  at  all  times. 


OKLAHOMA  CITY.— The  Palace  The- 
atre opened  September  18  with  high  class 
musical  comedy  and  feature  pictures,  to- 
gether with  popular  prices. 

PHELPS,  N.  Y.  —  E.  P.  Johnson  has 
taken  over  the  Garlock  Opera  House. 

ELMIRA,  N.  Y.— Walter  Powers,  for- 
mer manager  of  the  Colonial,  Albany, 
N.  Y.,  has  been  appointed  manager  of  the 
Majestic. 

PHILADELPHIA,  PA.  —  Fred  D.  and 
Maurice  E.  Felt  plan  to  open  their  new 
Aldine  Theatre  at  Nineteenth  and  Chest- 
nut streets  eraly  in  October. 

READING,  PA.— The  Capitol  Theatre, 
Penn  Street,  west  of  Fourth,  has  been 
opened  under  the  management  of  Walter 
C.  Kantner.  The  house  represents  an  ex- 
penditure of  $500,000. 

DUBUQUE,  IOWA.— The  Majestic  The- 
atre has  been  reopened  under  a  ney  policy. 
In  the  future  a  feature  picture  will  be  on 
the  program  in  addition  to  vaudeville. 

DALLAS,  TEX.— Ed  Foy  has  opened  his 
sixth  neighborhood  theatre.  The  new  addi- 
tion to  his  chain,  the  Parkway,  is  located 
at  the  main  entrance  to  Fair  Park. 

STEELE,  N.  D.— E.  A.  Anderson  has 
opened  his  new  Ideal  Theatre  here.  The 
house  opened  with  Charlie  Chaplin's  "The 
Kid." 

GALESBURG,  ILL.— It  is  planned  now 
to  open  the  Plaza  Theatre  early  next 
month. 


Ownership  Changes 


MINONK,  ILL.— O.  P.  Morse  and  Gus 
Cooke  of  Dundee  have  taken  possession  of 
the  Royal  Theatre.  The  house  will  be  com- 
pletely remodeled. 

WARE,  MASS.— Samuel  and  Nathan 
Goldstein  of  Springfield  have  purchased 
the  Casino  Theatre  from  Leighton  C. 
Shuster  of  this  city. 

WILMINGTON,  DEL.  —  Fred  D.  and 
Maurice  E.  Felt  have  taken  title  to  the 
Aldine  Theatre  in  Market  Street,  between 
Eighth  and  Ninth.  A  $50,000  organ  is  to 
be  installed. 

ST.  LOUIS.  — A  syndicate  headed  by 
Sam  Lewis  has  purchased  the  Criterion  at 
207  N.  Broadway  from  the  Famous  Play- 
ers-Missouri Corp.  for  $$200,000.  The  syn- 
dicate will  obtain  film  service  through  the 
City  Wide  Amusement  Co.,  which  recently 
purchased  the  twelve  outlying  theatres  of 
the  Famous  Players  Company.  Lewis  also 
controls  the  Russell,  Broadway  and  Mis- 
souri-Shenandoah  theatres. 

TORONTO,  ONT.— The  Standard  The- 
atres, Ltd.,  are  erecting  a  new  2000-seat 
house  here.  It  will  be  located  at  Spadina 
Avenue  and  Dundas  Street. 


CLAYTON,  IOWA.  —  William  Durham 
has  purchased  the  Rolla  at  Rolla,  Mo., 
from  Harvey  Smith  and  the  Lyric  at  St. 
James,  Mo.,  from  A.  L.  Hunt. 


New  Firms 


BOSTON.— Liberty  Film  Company,  Inc., 
films;  capital  $10,000;  incorporators,  Sam- 
uel Schults  and  Betty  Schults  of  Boston 
and  Arabella  D.  Keller  and  Ernest  J.  Kel- 
ler of  Medford,  Mass. 

MANSFIELD,  MASS.  —  Mansfield 
Amusement  Company;  moving  pictures; 
capital,  $100,000;  incorporators,  Charles 
E.  Davis,  Cambridge,  Mass.,  and  Leo  J. 
Griffin  and  John  N.  Levine  of  Mansfield, 
Mass. 

NEW  YORK.— Second  National  Pictures 
Corporation,  $10,000,  Joseph  Nemeroc, 
Daniel  V.  Barnes,  Bernard  Levey,  Brook- 
lyn; Federation  Producers  Service,  $100,- 
000,  Thomas  H.  Glaze,  Harry  Kirschbaum, 
Samuel  Schein,  New  York;  Science  Foun- 
dation, Inc.,  $100,000,  Warren  A.  Miller, 
Joseph  L.  Hegeman,  Robert  L.  Noah,  New 
York  City;  B.  R.  B.  Photo  Play  Corpora- 
tion, $15,000,  Charles  Berkowitz,  Harris 
Rubin,  Samuel  Bergoffen,  Brooklyn;  F.  B. 
G.  Holding  Co.,  $30,000,  Charles  and  Sam- 
uel Fisher,  Max  Bernstein,  Brooklyn;  the 
same  incorporators  appearing  in  the 
Sheepshead  Amusement  Corporation,  $1,- 
200;  Westminster  Film  Corporation,  $100,- 
000,  R.  B.  Olsen,  E.  Campbell,  New  York, 
C.  M.  Pulver,  Brooklyn;  Campbell-Fall 
Corporation,  $500,  Argyll  Campbel,  L.  J. 
Hall,  George  P.  Breckenridge,  New  York. 

POSITION  WANTED 

Thoroughly  experienced  live  and  energetic  Man- 
aging Director  desires  situation  with  a  chain  of 
theatres;  well  known  throughout  the  trade. 
Address  Box  "DJ,"  Exhibitors  Trade  Review. 


 FOR  SALE  

Washburn's  Theatre,  Chester,  Pa.,  now  playing 
vaudeville  and  pictures.  Seating  capacity,  six- 
teen hundred.  Has  a  twelve  hundred  dollar 
Kimball  organ.  Address  Leon  Washburn,  Ches- 
ter, Pa. 

We  have  for  immediate  delivery  1000  leather  up- 
holstered opera  chairs,  brand  new;  also  500  used 
5-ply  veneer  opera  chairs  Theatre  Supply  Co., 
124  West  45th  Street,  New  York  City. 


AT  LIBERTY 


Organist,  experienced,  with  or  without  orchestra, 
wishes  position  on  legitimate  instrument.  Ad- 
dress box  "AZ",  Exhibitors  Trade  Review. 


An  Equipment  Service 

The  information  on  this  page  is  published  weeks 
ahead  of  other  publications. 


DESIGNERS  OF 
OVER  200  THEATRES 


THEATRE  SPECIALISTS 
C.   HOWARD   CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 


DETROIT 


CYRIL  E.  SCHLEY 

CLEVELAND        CHICAGO        WINDSOR,  ONTARIO 


October  22,  1921 
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Modern  Studios 


Universal  Increases  Fire  Protection 


Better  fire  protection  in  proportion  to 
area  and  population  than  any  municipality 
in  the  United  States  is  the  object  of  a 
construction  project  just  begun  at  Uni- 
versal City.  There's  a  reason.  Recently 
the  big  West  Coast  Studio  was  subjected 
to  the  severest  threat  ever  launched 
against  it  by  wind  and  water.  Both  played 
havoc  with  the  city  of  "fronts"  and  papier- 
mache  and  many-sided  glamor  worth  many 
millions  of  dollars.  The  plant  was  also 
threatened  by  fire.  Its  origin  unknown, 
flames  ate  their  way  through  the  brush  of 
Cahnenga  Pass  and  burst,  a  roaring  mass, 
upon  Universal  City. 

Had  the  flames  secured  a  foothold  in 
these  sets,  which  are  not  fireproof,  it  is 
difficult  to  see  how  the  fire  could  ever  have 
been  checked.  Harry  Brown,  chief  elec- 
trician, as  well  as  fire  chief  of  the  city, 
put  all  his  available  force  at  work.  Brown 
called  on  Irving  G.  Thalberg,  general  man- 
ager, to  save  the  situation.  The  greatest 
danger  came  from  the  sparks  that  a  lively 
wind  blew  across  the  lot  directly  on  a 
number  of  highly  inflammable  sets. 

Mr.  Thalberg  called  off  picture-making 
for  the  day  and  sent  actors,  directors  and 
assistants  to  man  hose  lines  and  bucket 
brigades  in  an  effort  to  wet  down  all  the 
sets  and  put  out  small  fires  as  they  started. 
It  required  the  combined  efforts  of  the 
entire  city  to  subdue  the  flames. 

When  it  was  all  over  a  council  of  war 
was  held  and  more  and  better  protection 
was  voted  essential.  In  spite  of  the  fact 
that  Universal  pays  a  fortune  every  year 
in  insurance  premiums,  it  feels  that  noth- 
ing should  be  spared  to  protect  the  busy 
film  plant.  The  forest  fire  which  imperiled 
the  big  film  town  recently  brought  clearly 
before  the  executives  of  the  company  the 
fact  that  the  whole  aggregation  of  studio 
buildings,  stages  and  sets  would  be  en- 
dangered if  a  blaze  in  the  brush  and  trees 
of  the  Cahuenga  Pass  neighborhood  got 
out  of  control.  Fire  equipment  of  the 
plant,  while  adequate  to  quell  an  ordinary 
blaze,  would  be  insufficient  if  the  town 
were  attacked  on  several  sides  by  creeping 
flames.  As  a  result  of  the  meeting,  a  fire 
system  was  devised  which  wjll  require  an 
expenditure  of  between  $30,000  and  $50,000 
and  will  provide  the  motion  picture  mu- 
nicipality with  complete  and  instant  pro- 
tection in  emergency. 

Harry  D.  Brown,  electrical  chief — who 
is  also  deputy  forest  ranger  and  fire  chief 
of  Universal  City — has  assigned  a  crew 
of  100  men  to  the  task  of  installing  the 
unique  equipment.  When  it  is  finished 
there  will  be  1,500,000  gallons  of  water  in 
reserve,  besides  two  pumps,  each  capable 
of  delivering  1000  gallons  per  minute,  and 
over  53,000  feet  of  underground  pipes  to 
carry  the  water  to  every  part  of  the  230- 
acre  area.  Over  10,000  feet  of  fire  hose 
will  be  added  to  the  present  amount.  Two 
pump  trucks,  one  gasoline  and  one  steam, 
will  be  the  "rolling  stock"  of  the  new  fire 
department.  The  ground  equipment  will 
be  increased  by  forty  standard  fire  plugs 
and  fifty  standard  taps.  The  regular  fire 
guard,  kept  on  duty  at  all  times,  will  be 
raised  from  ten  to  twenty  men.  The  new 
system  will  require  six  months  for  instal- 
lation. 


One  hundred  of  Brown's  men  in  the 
electrical  department  are  trained  as  fire- 
men. The  instant  an  alarm  is  given  they 
leave  their  posts  for  the  scene  of  the  blaze. 

Jean  Havez,  scenario  writer  for  Harold 


Lloyd,  is  finding  his  knowledge  of  the 
camera  especially  valuable  in  the  produc- 
tion of  A  Sailor-Made  Man,  which  abounds 
in  trick  photography.  Mr.  Havez  served 
a  long  apprenticeship  in  studios  studying 
every  phase  of  photography  while  at  night 
he  studied  the  cutting  and  assembling  of 
pictures. 


Million  and  Half  Candlepower  Used 


Cost  over  $40,000  to  construct. 

Seven  hundred  feet  in  length  over  all. 

Two  hundred  and  fifty  feet  in  width. 

Exact  replica  of  Brahman  Temple. 

Fifteen  Sunlight  Arcs  lit  up  set. 

One  million  five  hundred  thousand  can- 
dlepower diffused  on  set  at  one  time. 

Steps  surrounding  Temple  supported 
5000  persons. 

Sixty  5-ton  truckloads  of  brush  and 
vines  used. 

Constructed  in  thirty  actual  working 
days  by  crew  of  100  mechanics. 

Temple  plans  drawn  under  supervision 
of  Director  Sloman  after  old  print  of  orig- 
inal structure. 

The  above  are  but  a  few  of  the  inter- 
esting facts  and  figures  which  could  be 
compiled  about  the  set  constructed  on  the 
Robert  Brunton  lot  in  Hollywood  for  the  J. 
L.  Frothingham  production,  A  Bride  of  the 
Gods,  formerly  known  as  The  Daughter  of 
Brahma. 

At  various  times  5000  persons  were  em- 


ployed in  the  production  of  A  Bride  of  the 
Gods.  Of  these,  many  were  employed  in 
the  Sihk  cavalry — others  as  natives  and 
worshipers. 

Tony  Gaudio,  probably  one  of  the  oldest 
in  point  of  service,  as  well  as  ablest  cinema 
photographers  in  the  industry,  who  is  re- 
sponsible for  the  camera  work  on  the  pro- 
duction, states  that  in  his  twenty-one  years 
of  motion  picture  experience  he  has  never 
witnessed  such  a  highly  illuminated  spec- 
tacle nor  such  a  gorgeous  one,  as  was  the 
night  temple  scene.  He  points  out  that 
never  before  to  his  knowledge  was  so  much 
artificial  light  concentrated  within  such  a 
small  radius.  Besides  the  battery  of  15 
Sunlight  Arcs,  Chief  Electrician  F.  G.  Car- 
penter used  four  generator  sets  to  supply 
an  auxiliary  illumination. 

The  feeding  of  the  army  of  people  em- 
ployed on  the  Brahman  temple  set  was  no 
small  task.  At  midnight  lunch  was  served 
to  all  of  the  participants  and  the  bill  for 
this  single  item  alone  amounted  to  over 
$2,000. 


Luncheon  at  the  noon  hour  in  the  Mack  Sennett  studio  during  the  making  of 
"Molly-O,"  an  A.  P.  release 
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Cameraman's  Department 


CONDUCTED  BY  PELL  MITCHELL 


Cameraman's  Question  Box 

Readers  are  invited  to  submit  questions  on  cameras  and  their  allied  subjects.  Also 
an  invitation  is  extended  to  answer  questions  in  this  department. 


This  week  we  take  up  three  more  of  Joseph  Burzynski's  questions.  The  last  set 
set  'em  talking  about  harmonic  cams.    Here  are  the  other  three: 

Can  panchromatic  film  be  used  in  the  winter,  in  good  light,  without  any  heavy 
shadows  in  the  immediate  locality,  with  or  without  a  screen,  to  advantage? 

What  process  is  employed  to  bring  the  silver,  which  has  been  precipitated  from 
spent  hypo  solution  to  a  solid  state?    If  chemical,  what  formula  is  used? 

What  amount  of  silver  still  remains  with  the  film  after  it  is  dried,  on  negative  or 
positive? 


From  Eastman  Kodak  Co. 

The  following  reply  was  received  from 
R.  N.  Sackett  of  the  Motion  Picture  Film 
Department  of  Eastman  Kodak  Co.,  who 
also  inclosed  a  pamphlet  on  saving  silver 
waste,  which  is  also  reprinted : 

Panchromatic  negative  film  can  be  used 
in  good  light  in  the  winter  with  a  K-l  Fil- 
ter providing  there  are  no  heavy  shadows 
in  the  immediate  locality,  and  that  it  is 
possible  to  open  up  the  lens  to  F/5.6.  It 
has  considerable  advantage  in  the  render- 
ing of  snow  scenes  and  of  the  clouds  in 
the  sky. 

The  question  as  to  the  precipitation  of 
silver  from  spent  hypo  solutions  is  an- 
swered by  the  leaflet  inclosed.  The 
amount  of  silver  that  remains  upon  fin- 
ished film  is  very  small.  It  varies  with 
the  density  of  the  picture  of  course.  Per- 
haps an  average  value  would  be  XA  ounce 
of  metallic  silver  for  a  1000-foot  reel. 

SAVING  SILVER  WASTE 
When  a  fixing  solution  becomes  exhausted 
and  is  not  in  a  condition  to  properly  remove 
the  unused  silver  from  films  and  plates,  it  con- 
tains a  large  percentage  of  silver.  Fully  one- 
half  of  the  silver  in  a  film  or  plate,  or  piece  of 
paper,  goes  into  the  fixing  solution,  from  which 
it  can  be  readily  recovered. 

Practically  all  large  finishing  plants  save 
their  silver  waste  and  in  some  instances  from 
$500  to  $1,000  has  been  recovered  in  a  year's 
time  from  fixing  solutions,  scrap  paper  and 
spoiled  prints.  In  photographic  studios,  no 
matter  how  small,  silver  may  be  recovered  in 
proportion. 

Silver  waste  is  worth  almost  three  times 
what  it  was  a  few  years  ago,  and  its  recovery 
is  simple  and  inexpensive  by  either  the  zinc 
or  sulphide  method. 

The  Sulphide  Method 

The  sulphide  method  depends  upon  the  fact 
that  on  adding  a  solution  of  sodium  sulphide 
to  an  exhausted  hypo  bath  which  contains  dis- 
solved silver,  the  silver  is  thrown  down  as  an 
insoluble  black  precipitate  of  silver  sulphide. 

The  method  is  objectionable,  however,  on  ac- 
count of  the  fumes  because,  apart  from  their 
odor,  the  fumes  cause  bad  fog  on  unexposed 
films,  plates  or  printing  paper.  It  is  impor- 
tant, therefore,  to  do  the  precipitating  away 
from  the  dark  room,  where  the  smell  will  not 
matter. 

The  odor  may  be  minimized  by  making  the 
solution  alkaline.  This  is  done  by  first  neu- 
tralizing the  hypo  solution  with  a  10  per  cent 
solution  of  commercial  caustic  soda,  using  lit- 
mus paper  as  an  indicator.  An  acid  solution 
turns  blue  litmus  paper  red  and  an  alkaline 
solution  turns  red  litmus  paper  blue,  so  that 
the  caustic  should  be  added  until  a  blue  paper 
no  longer  turns  red  but  remains  blue.  Now 
add  an  excess  of  caustic  soda  in  the  proportion 
of  V>  pound  to  the  barrel  of '50  gallons  of  hypo 

The  silver  is  then  precipitated  in  the  usual 
way  by  adding  about  1  quart  of  a  20  per  cent 
solution  of  sodium  sulphide  to  50  gallons  of 
hypo.  Stir  well  and  allow  to  stand  about  24 
hours  until  clear.  Now  din  out  a  graduate  of 
the  clear  solution  and  add  a  small  amount  of 
sulphide  solution  to  it.  If  the  solution  remains 
clear  all  the  silver  has  been  precipitated,  but 
if  it  turns  brown  or  black  "this  indicates  that 
some  silver  still  remains  inx  the  solution,  so 
that  more  sulphide  should  be  added  until  an- 
other test  gives  a  clear  solution. 


If  the  barrel  has  a  spigot  about  9  inches  from 
the  bottom,  the  clear  liquid  can  be  drawn  off 
without  disturbing  the  silver  sludge  in  the 
bottom.    The  process  can  then  be  repeated. 

As  soon  as  so  much  sludge  accumulates  that 
there  is  danger  of  it  being  drawn  off  through 
the  spigot,  empty  out  the  sludge,  drain  through 
a  cloth,  spread  out  and  allow  to  dry. 

The  Zinc  Method 

This  method,  as  worked  out  in  our  Research 
Laboratory,  depends  upon  the  fact  that  if 
metallic  zinc  is  placed  in  an  acidified,  exhausted 
fixing  bath  containing  dissolved  silver,  the  zinc 
goes  into  solution  and  an  equivalent  amount 
of  metallic  silver  is  precipitated  in  the  form 
of  a  black  sludge. 

The  best  form  of  zinc  for  this  purpose  is  the 
granulated  zinc  as  furnished  by  us  at  45  cents 
per  pound.  It  can  be  obtained  by  ordering 
through  your  dealer. 

Briefly  the  new  method  consists  in  suspend- 
ing the  zinc  in  cheesecloth  bags  in  the  acidified 
hypo  solution,  agitating  the  bags  frequently 
and  then  drawing  off  the  black  muddy  liquid 
which  contains  the  metallic  silver  into  a  sec- 
ond vessel  where  the  sludge  is  allowed  to 
settle.  The  clear  liquid  which  is  now  free  from 
silver  is  then  drained  away  and  the  accumu- 
lated silver  sludge  dried  and  sent  to  the  refiner. 

This  method  is  slightly  more  trouble  than 
the  sulphide  method,  but  is  free  from  any  ob- 
jectionable odor  and  is,  therefore,  to  be  recom- 
mended when  the  recovery  has  to  be  done  in 
or  near  the  workrooms.  If  the  recovery  can 
be  done  in  an  isolated  location,  use  the  sulphide 
method. 

Details  of  Zinc  Method 

It  has  been  found  that  the  precipitation  of 
silver  by  the  zinc  takes  place  most  rapidly  in 
an  acid  solution.  If  the  hypo  is  too  acid,  how- 
ever, the  excess  of  acid  dissolves  the  zinc 
which  does  not  efficiently  perform  its  work  in 
recovering  silver  and  is,  therefore,  wasted. 
If  the  solution  is  neutral  or  alkaline,  the  silver 
is  deposited  very  slowly.  The  correct  degree 
of  acidity  is  equivalent  to  1  ounce  of  glacial 
or  3  ounces  of  2S  per  cent  acetic  acid  per 
gallon  of  hypo.  Since  exhausted  hypo  may  be 
either  alkaline  or  acid  to  an  unknown  degree, 
to  insure  having  the  correct  amount  of  acid 
present,  it  is  best  to  first  neutralize  the  bath 
and  then  add  the  required  amount  of  acid.  This 
is  done  as  follows  : 

Place  a  strip  of  red  and  a  strip  of  blue'  lit- 
mus paper  in  the  solution.  If  nothing  happens 
the  bath  is  neutral.  If  the  red  paper  turns 
blue  the  bath  is  alkaline,  while  if  the  blue 
paper  turns  red  it  is  acid. 

To  neutralize  an  alkaline  bath  immerse  a 
strip  of  blue  litmus  paper  and  add  acetic  acid 
until  the  litmus  just  begins  to  turn  red. 

To  neutralize  an  acid  bath  immerse  a  strip 
of  red  litmus  paper  and  add  an  alkali,  say.  a 
20  .per  cent  solution  of  commercial  caustic 
soda  until  the  litmus  just  begins  to  turn  blue. 
Sodium  carbonate  can  be  used  for  neutralizing 
in  place  of  the  caustic,  though  it  causes  effer- 
vescence and  frothing. 

If  the  acid  is  added  without  neutralizing  as 
above,  the  hypo  which  is  already  acid  will 
become  too  acid  and  the  zinc  will  be  partially 
wasted  while  the  bath  will  froth  considerably. 

If  the  hypo  was  originally  alkaline  the  addi- 
tion of  the  acetic  acid  will  make  the  solution 
only  slightly  acid  and  the  recovery  will  be  slow. 

After  neutralizing,  add  the  necessary  excess 
acid,  i.e.,  1  ounce  of  glacial  or  3  ounces  of  28 
per  cent  acetic  acid  per  gallon  of  solution. 

The  Recovery  Apparatus 

Rig  up  two  wooden  kegs  or  barrels,  one  above 
the  other,  each  fitted  with  a  spigot,  about  G 
(Continued  on  page  14S0) 


SHOOTING 

With  Pell  Mitchell 


Some  bunch  at  the  Po 
the  opening  of  the  World's 
the  Yanks  and  Giants, 
in  the  press  box,  wants  to 
eramen  set  up  in  front  of 
take  a  picture.  "Tad"  s 
wanting  to  know  all  about 
backs  write  to  me." 


o  Grounds  for 
Series  between 
'"Tad"  Dorgan, 
know  why  cam- 
him  when  they 
ays:  "Anyone 
photographers' 


Dick  Sears  put  over  a  good  aviation  pic- 
ture for  International  last  week. 


Never  hear  from  Alex  Singelow.  What's 
the  trouble,  Alex?  Working  too  hard  to 
take  time  to  write? 


Guy  Woods !  Paging  Mr.  Woods !  How 
is  business  out  in  Des  Moines,  Guy?  Have 
a  good  corn  crop  this  year? 


"Pop"  MacCarton  is  shooting  in  the 
Canal  Zone  again.  Wise  guy — he  migrates 
with  the  birds. 


It  makes  us  mighty  happy  to  hear  as 
follows  from  H.  W.  Dirmeyer  of  the  Art 
Film  Productions,  makes  of  Clayart,  in 
Rochester: 

"It  might  interest  you  to  learn  that  we 
have  just  this  afternoon  received  another 
order  from  Vicksburg,  Miss.,  the  result 
of  our  ad  in  the  Cameraman's  Directory." 

Thanks,  Dirmeyer,  for  the  kind  wishes 
of  success  in  our  new  home. 


Frank  Hampton,  production  manager  of 
the  Ruth  Roland  Company,  has  gone  to 
Huntington  Lake  beyond  Fresno  to  select 
locations  for  the  serial  star's  The  Timber 
Queen,  which  is  an  outdoor  story  located 
in  the  region  of  big  trees. 


Eddie  Guetlein,  formerly  with  Gaumont 
and  Paramount,  is  now  with  Charlie 
Chaplin,  photographing  the  famous  come- 
dian's stunts  while  he  is  touring  Europe. 


Kenneth   R.   Eddy    (standing)    and  a 
group  of  cine  aerialists 
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inches  from  the  bottom  in  the  case  of  the  lower 
one  and  as  close  to  the  bottom  as  possible  in 
the  upper  one.  This  is  to  permit  all  the  solu- 
tion to  drain  from  the  upper  barrel,  while  the 
6-inch  space  in  the  lower"  one  allows  the  liquid 
to  be  drained  away  without  disturbing  the 
sludge  which  accumulates. 

The  precipitation  is  carried  out  in  the  upper 
barrel  by  suspending  the  bags  of  zinc  in  the 
solution  and  then  the  resulting  black  slimy 
liquid  is  drained  into  the  lower  barrel  to  settle. 

The  size  of  barrel  to  use  depends  on  the 
amount  of  hypo  discarded  daily.  If  only  a 
few  gallons  of  hypo  are  exhausted  every  day, 
it  is  not  a  good  plan  to  wait  until  a  50-gallon 
barrel  accumulates,  as  this  requires  consider- 
able space  and  100  pounds  of  zinc.  It  is  best 
to  keep  the  process  of  recovery  in  continual 
operation,  allowing  a  limit,  of  say,  3  days  for 
the  recovery  so  that  if  5  gallons  of  hypo  are 
discarded  daily  use  barrels  of  15  gallons 
capacity. 

The  Bags  of  Zinc 

The  correct  proportion  of  zinc  to  use  is  2 
pounds  per  gallon  of  hypo.  That  is,  if  a  10- 
gallon  barrel  is  used,  20  pounds  of  zinc  are 
required,  though  this  amount  of  zinc  will  treat 
successive  quantities  of  hypo  until  exhausted. 

Place  the  zinc  in  cheese  cloth  bags  or  coarse 
sacks  so  that  there  is  no  chance  of  the  bags 
bursting.  The  bags  should  be  renewed  at  the 
first  sign  of  weakening. 

Use  about  4  or  5  bags  to  a  50-gallon  barrel 
and  suspend  these  by  ropes  so  that  they  hang 
about  a  foot  from  the  bottom.  By  raising  and 
lowering  the  bags  at  frequent  intervals,  thus 
agitating  the  solution,  the  recovery  will  be 
much  more  rapid  than  if  the  bags  were  allowed 
to  remain  at  rest. 

The  above  proportion  of  2  pounds  per  gal- 
lon with  1  ounce  of  glacial  acetic  acid  is  neces- 
sary for  rapid  recovery  in,  say,  12  or  24 
hours,  but  if  the  hypo  is  only  recovered  weekly 
half  of  this  amount  of  zinc  is  sufficient. 

The  rate  of  recovery  depends  on  the  amount 
of  zinc  used,  the  frequency  of  agitation  of  the 
bags  of  zinc  and  the  amount  of  acid  present 
in  the  hypo. 

How  to  Test  When  All  the  Silver  Is  Recovered 

After  24  hours  all  the  silver  should  be  pre- 
cipitated as  a  black  sludge  of  metallic  silver. 


The  progress  of  the  extraction  can  be  fol- 
lowed by  taking  1  ounce  of  the  liquid  from 
the  upper  barrel,  filtering  through  filter  paper 
into  a  graduate,  making  it  acid  with  about 
one-half  ounce  of  28  per  cent  acetic  acid  and 
then  adding  about  one-fourth  ounce  of  a  10 
per  cent  solution  of  sodium  sulphide.  A  white 
precipitate  indicates  that  all  the  silver  has 
been  removed,  a  brown  or  black  precipitate 
means  that  some  silver  is  still  in  solution  and 
that  the  recovery  process  should  be  prolonged. 

If  the  required  amount  of  acid  is  not  added 
when  the  above  test  is  made  the  sodium  sul- 
phide makes  the  solution  alkaline  and  black 
ferrous  sulphide  is  formed  which  in  combina- 
tion with  the  white  zinc  sulphide  gives  a 
brownish  precipitate  which  would  indicate  sil- 
ver in  the  solution  where  there  is  really  none. 

Draining  the  Barrels 

When  the  sulphide  test  shows  that  all  the 
silver  in  the  upper  barrel  has  been  precipitated 
stir  up  the  solution  so  as  to  get  as  much  of 
the  silver  sludge  as  possible  in  suspension, 
drain  off  into  the  lower  barrel  and  then  refill 
the  upper  barrel  with  acidified  hypo.  By  the 
time  the  silver  in  this  second  charge  is  pre- 
cipitated the  silver  sludge  in  the  lower  barrel 
will  have  settled  to  the  bottom,  leaving  a  clear 
liquid  on  top  which  does  not  contain  silver 
and  should  be  drained  away.  If  the  spigot  is 
placed  about  6  inches  above  the  bottom  of 
the  lower  barrel,  this  liquid  can  be  drained 
away  without  disturbing  the  silver  sludge. 

Renewal  of  the  Zinc 

One  charge  of  zinc  will  serve  for  many  re- 
fillings  of  the  barrel,  depending  on  how  much 
silver  is  present  in  the  hypo  and  on  its  acidity. 
As  explained  above,  if  too  much  acid  is  pres- 
ent in  the  hypo,  after  the  silver  is  all  precipi- 
tated the  acid  dissolves  the  zinc,  which  there- 
fore does  not  perform  useful  work  in  recover- 
ing silver. 

With  each  recharging  the  bulk  of  the  zinc 
diminishes  and  since  the  proportion  of  zinc 
per  gallon  of  hypo  is  diminished  the  rate  of 
recovery  is  slower.  With  fresh  zinc  the  re- 
covery is  usually  complete  in  from  12  to  24- 
hours,  so  that  after  7  or  8  rechargings  the  re- 
covery will  take  perhaps  2  or  3  days.  At  this 
point  more  zinc  should  be  added  to  bring  the 
content  up  to  the  proportion  of  2  pounds  to 
the  gallon.  The  zinc  should  only  fill  the  bags 
about  one-half  full  so  as  to  allow  it  to  be  well 
agitated. 


The  acid  in  time  will  rot  the  material  of  the 
bags,  which  should,  therefore,  be  renewed  at 
the  first  signs  of  weakening. 

Do  not  allow  the  bags  of  zinc  to  dry  out  at 
any  time,  otherwise  a  layer  of  zinc  oxide 
forms  around  eacn  particle  and  the  zinc  tends 
to  cake  together,  thus  preventing  the  solution 
from  coming  into  close  contact  with  it. 

Frothing  of  the  Bath 

This  is  the  only  difficulty  liable  to  be  en- 
countered and  is  usually  an  indication  that 
too  much  acid  is  present.  The  foam  which 
accumulates  on  the  surface  of  the  liquid  in 
the  upper  barrel  is  usually  broken  up  when, 
raising  and  lowering  the  zinc  bags,  though  if 
the  frothing  is  excessive  it  can  be  prevented 
by  adding  denatured  alcohol  to  the  hypo  in 
the  proportion  of  one-half  ounce  per  gallon. 

Preparing  the  Silver  Sludge  for  the  Refiner 

The  sludge  in  the  lower  barrel  consists- 
largely  of  pure  metallic  silver  with  some  zinc. 
To  this  should  be  added  any  sludge  which 
accumulates  in  the  upper  barrel  and  the  whole 
mixed  with  sawdust  and  sent  to  the  refiner 
in  a  wooden  box  or  keg,  though  it  is  better 
to  drain  the  sludge  through  fine  muslin  and 
allow  it  to  dry  by  spreading  it  out  and  ex- 
posing to  the  air. 

The  consignment  should  be  carefully  labelled 
and  a  note  forwarded  advising  of  the  ship- 
ment, stating  the  weight  and  nature  of  the 
silver  residue,  that  is,  whether  it  is  sulphide 
or  zinc  sludge  or  a  mixture.  Some  refiners  do- 
not  care  whether  the  sulphide  sludge  is  mixed 
with  the  silver-zinc  sludge  or  not,  though  if  it 
is  possible  the  two  kinds  should  be  packed  and 
labelled  separately  because  they  can  be  treated 
in  different  ways. 

If  at  any  time  the  process  is  abandoned  the 
zinc  in  the  bags  should  be  forwarded  also, 
though  this  contains  only  a  small  percentage 
of  silver. 

When  submitting  silver  residues  a  fixed  assay 
charge  is  made  regardless  of  the  quantity. 
Therefore,  do  not  send  the  sludge  to  a  refiner 
until  an  amount  has  been  accumulated  that 
will  make  the  shipping  and  refining  charges 
but  a  small  percentage  of  the  value  of  the 
recovery. 

Treatment  of  Scrap  Paper  and  Waste  Prints 

Waste  paper  should  be  burned  and  the  ashes 
sent  to  the  refiner  for  recovery. 


This  Label 

on  your  motion 
picture  camera 
means  that  the 
world'!  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
Individual  stand 
behind  its  quality 

Bass  Camera  Company,  109  Tio.  Dearborn  St.,  Chicago,  111. 
Dept.  7.    P.8.  Oet  our  catalogue  No.  5  at  once. 


Bass  Camera  Company 

CHICAGO -U.S.  A.  NO.BEI3I 


o 


There  is  only  one  Cameraman's  Department 
and  that  is  in  EXHIBITORS  TRADE  REVIEW 


A  K  E  L  E  Y 


The  Camera  of  Superior 
Accomplishments 

Reason  No.  14 

The  only  camera  that  gives  in  one 
operation  that  much  needed  oblique 
or  diagonal  "follow." 

Any  direction  of  pan  and  tilt  is 
possible  and  extremely  simple  while 
cranking  the  Akeley. 

Write  for  catalogue  telling  of  the 
many  other  exclusive  features. 

AKELEY  CAMERA,  Inc. 

248  W.  49th  St. 
New   York  City 


The  Wilart 

Professional  Camera 

Well    Known    Throughout  the 

World  as  Best  Fitted  for  Every 

Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 

THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 

J.  Justice  Harmer 

quotes  C.  C.  Burr,  President  of  Mastodon 
Films,  Inc.:  ''Brilliant  lighting  is  of  para- 
mount importance  in  comedy  in  bringing 
out  the  'gags'  plainly,  so  that  they  do  not 
miss  fire.  Sun-Light  Arcs  helped  us  tre- 
mendously in  getting  the  desired  results  in 
'Burn  'Em  Up  Barnes.' " 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun-Light  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.   Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 
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MODERN   STUDIOS   AND  LABORATORIES 
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TUDIO,  NEWS 

and 
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ARKANSAS 

CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 


CALIFORNIA 

j  FREE-LANCE  CAMERAMEN 

|  I  can  use  your  scenic  film.     Get  in  touch 

|  with  me  at  once. 

1  PAUL  E.  EAGLER 

|  542  Chamber  of  Commerce  Bldg. 

|  Los  Angeles,  Calif. 


!  JEROME  A.  ERICKSON 

1  Camera  Club,  833   Market  St. 

|  SAN  FRANCISCO 

I  Aerial  Photography,  Mapmaking  and  Surveying,  Exhl- 

I  bition  Flying,  Stunts  and  Stunting,  Stills  and  Motion 

I  '  Pictures  of  Cities  and  Estates. 


KENTUCKY 

GREAT  SOUTHERN  FILM  CORP. 
421-423    Fourth  Ave. 
LOUISVILLE,  KY. 

Complete    Studios — Laboratory 
Cameramen  sent  anywhere. 

MASSACHUSETTS 

I  DADMUN  CO. 

j  BOSTON,  MASS. 

I  Productions  Scientific  and  Educational  Films. 
I  Studio  and  Full  Equipment  for  productions  of 
I     any  size  always  available.     Men  Furnished. 


NEBRASKA 

|  E.  R.  TRABOLD 

|  Rembrandt  Studios 

I  20th  and  Farnam  Streets 

1  OMAHA,  NEBRASKA 


NEW  YORK 


Educational  —  Industrial  —  Commercial  — 
Advertising. 

VEE-KAY  MOTION 
PICTURE  BUREAU 

CINEMATOGRAPHERS 
1600  Broadway  NEW  YORK 

List  your  cinematographic  needs  with  us,  we 
supply  service,  anywhere,  anytime  and  any- 
thing. Ideas  for  use  of  motion  pictures  as 
additional  sales  argument. 


VIRGINIA 

1      FEATURE  FILM  SERVICE 

\  34  W.  Church  St. 

\  ROANOKE,  VA. 

|  Production  and  Distribution. 

|  Two  cameramen  always  ready  to  go. 


Need  a  Live  Camera  Man?    Here  He  Is 


CONNECTICUT 


JOSEPH  F.  REED 

18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN,  CONN. 
Pathe  Camera,   Complete   Lighting  Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


 I 


CUBA 


JULIAN  BAEZ 

Consulado,   1  22 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educational^. 

ILLINOIS " 


C I  N  EMATOGRAPHER 


320  WRIQLEY  BLDG. 

 PMONE    DOUGLAS  5633  

INDUSTRIALS.  eOUCATIONALS  AND  NEWS  ASSIQNI 


In  Trouble  ? 

Send  your  problems  to  our 
Cameraman's  Question  Box. 
They'll  be  answered  FREE. 


NEW  YORK 

ALBERT  F.  WAITE 

38  STERLING  PLACE 

I    BROOKLYN  N.  Y. 


"CLAYART" 

|  Presentation  Titles 

I  The  "Opener"  Artistic. 

1  ARTF1LM  PRODUCTIONS 

1  Fine  Arts  Bldg.,  Rochester,  N.  T. 

NEW  YORK 


HILSINGER 

Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

W.  U.  Teleg.  Nine  Years'  Experience.  Own  Labora- 
tory and  Lighting  Equipment.  Territory:  Troy,  Al- 
bany, Schenectady  and  Northern  New  York. 


PENNSYLVANIA 

I     AEROGRAF  PHOTOS  CO. 

1  Box  349 

I  GREENSBURG,  PA. 

I  Still  and  Motion  Pictures— Commercial— Domestic— Aerial 
|      or  Ground.    Assignments  anywhere.    Curtis  Machines. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  atlll 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 


WEST  VIRGINIA 

I      J.  WILLIAM  HAZELTON 

I  Box  96 

I  CHARLESTON,  W.  VA. 

I  Complete  Lighting  Equipment 

1  Industrial,  Educational  and  News  Films. 

WISCONSIN 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
Toy  Bldg. 
MILWAUKEE,  WIS. 


WYOMING 


I  F.  J.  HISCOCK 

j  CODY,  WYOMING 

|  Expert  Cameraman.  Accepts  Assignments 
|      Anytime,  Anywhere  in  Wyoming  or  Montana. 

FRANCE  

I         EDWARD  WASKOW 

|     4  RUE  D"AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
|      American  Camera  Service  for  Producers— Flashes  ind 
Stills  for  technical  purposes,  anywhere  in  Europe. 


NEGATIVE  DEVELOPING 


Negative  developed,  IVi  cents  per  foot;  printed, 
5  cents  per  foot  including  positive;  titles,  8  cents 
per  foot.  Hand  lettered  title  cards  $1.25.  In- 
dividual and  prompt  attention.  Artfilm  Produc- 
tions, Fine  Arts  Bldg.,  Rochester,  N.  Y. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 

416-24  West  216th  St.,         New  York  Gty 


EVANS  FILM  MFG.  CO., 


Telephone ! 
Wads-worth  3443-3444 
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Use  This  Index  of  Reviews  in  Connection  with  Release  Guide 

Here  is  a  list  of  pictures  which  have  been  reviewed  in  Exhibitors  Trade  Review  during  the  past  three  months. 
The  pictures  are  listed  alphabetically  with  the  date  of  issue  and  the  page  number  of  the  review.  File  your  copies  of 
Exhibitors  Trade  Review  and  get  a  line  on  the  pictures  you  have  booked  by  looking  them  up  in  the  review  pages. 


Title                 Star          Distributor                          Issue  Page 

"Action"  (Hoot  Gibson),  Universal  Sept.  24  1168 

"A  Certain  Rich  Man"   (Robert  McKim),  Benjamin  B. 

Hampton   Oct.  15  1376 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick  July   2  305 

"Affairs  of  Anatol,  The"  (All  Star),  Paramount  Sept.  24  1169 

"After  Midnight"   (Conway  Tearle),  Selznick  Oct.  15  1377 

"After  the  Show"  (Jack  Holt),  Paramount  Oct.  15  1373 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20  822 

"A  Kiss  in  Time"  (Wanda  Hawley),  Realart  June  25  228 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23  543 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23  545 

"Appearances"  (David  Powell),  Famous-Lasky  July  16  478 

"A  Private  Scandal"  (May  McAvoy),  Realart  June  25  229 

"A  Ridin'  Romeo"  (Tom  Mix),  Pox  July   2  307 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.  Aug.  27  886 

"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18  164 

"A  Wise  Fool"  (James  Kirkwood),  Famous  June  11  98 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24  1168 

"Beautiful  Gambler,  The"  (Grace  Darmond),  Universal .  .June  11  100 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16  481 

"Beyond"  (Ethel  Clayton),  Paramount  Sept.  17  1104 

"Big  Game"  (May  Allison),  Metro  Aug.  20  823 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16  479 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers .  June  25  226 

"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount  July  16  479 

"Camille"  (Nazimova),  Metro  Sept.  24  1169 

"Cappy  Ricks"  (Thomas  Meighan),  Paramount  Sept.   3  958 

"Carnival"  (Matheson  Lang),  United  Artists  Julv   9  413 

"Charge  It"  (Clara  Kimball  Young),  Equity  June  11  117 

"Charming  Deceiver,  The"  (Alice  Calhoun) ,  Vitagraph ..  .July   9  412 

"Children  of  the  Night"  (William  Russell),  Fox  June  25  226 

"Closed  Doors"  (Alice  Calhoun).  Vitagraph  June  11  97 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole                  July   2  306 

"Conquering  Power,  The"  (All  Star).  Metro  Aug.  13  755 

"Conquest  of  Canaan"  (Thomas  Meighan),  Paramount.  .  .July  23  545 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13  754 

"Crossing  Trails"  (Pete  Morrison),  Associated  Photoplays. Oct.   1  1256 

"Cup  of  Life,  The"  (All  Star),  Associated  Producers,  Inc. Sept.  17  1102 

"Danger  Ahead"   (Mary  Philbin),  Universal  Sept.   3  961 

"Dangerous  Curve  Ahead"  (Helene  Chadwick  and  Rich- 
ard Dix),  Goldwvn   Oct.    1  1240 

'Daughter  of  the  Night"  (Eleanor  Parry),  State  Rights. Oct.  15  1393 

"Daughter  of  the  Law.  A"  (Carmel  Mvers),  Universal.  .  .Aug.  13  758 

"Dawn  of  the  East"  (Alice  Brady),  Realart  Oct.  15  1374 

"Desperate  Trails"  (Harry  Carey),  Universal  July   2  305 

"Devotion"  (Hazel  Dawn),  Associated  Producers  July  16  477 

"Disraeli"  (George  Arliss).  United  Artists'  Corp  Sept.   3  959 

"Don't  Call  Me  Little  Girl"  (Mary  Miles  Minter),  Real- 
art   July  9  414 

"Don't   Neglect   Your   Wife"    (Mabel    Julienne  Scott), 

Goldwyn   Aug.    6  682 

"Ever  Since  Eve"  (Shirlev  Mason).  Fox  Sept.    3  959 

"Experience"  (All-Star ),  Famous  Players  Aug.  20  822 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  July  30  605 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10  1030 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal  June  18  163 

"Fine  Feathers"  (Claire  Whitney),  Metro  Aug.  13  756 

"Foolish  Matrons,  The"   (Hobart  Bosworth),  Associated 

Producers   ....July   2  306 

"Footfalls"  (Tyrone  Power),  Fox  Oct.    1  1240 

"Footlights"  (Elsie  Ferguson),  Paramount  Oct.  15  1375 

"For  Those  We  Love"  (Betty  Compson),  Goldwyn  Oct.  15  1377 

"Galloping  Devil,  The"  (Franklvn  Farnum).  Canvon .  .  .  .  June  11  117 

"Garments  of  Truth"  (Gareth  Hughes),  Metro  Oct.  15  1374 

"Get  Your  Man"  (Buck  Jones),  Fox  June  25  227 

"Ghost  City"  (Helen  Holmes),  Associated  Photoplays.  ...  Oct.   1  1256 
"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation   Sept.  24  1172 

"Girl's  Decision,  A"  (Helen  Gibson).  Rainbow  Film  Co.. Sept.  10  1054 

"God's  Country  and  the  Law"  (Gladys  Leslie),  Arrow.  ..July  2  329 

"Golem.  The"  (Paul  Wegener)  July   9  412 

"Golden    Snare.    The"    (Lewis    S.    Stone    and  Wallace 

Berry).  First  National   July  23  546 

'Good  and  Evil"  (Lucv  Doraine).  Herz  Film  Corp  Sept.  24  1171 

"Go  Straight"  (Frank  Mayo),  Universal  Oct.  15  1376 

"Great  Impersonation,  The"   (All-Star).  Famous  Oct.   8  1307 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13  757 
"Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole ...  Aug.   6  681 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30  605 

"Heart  Line,  The"  (Leah  Baird),  Pathe  June  11  99 

"Heart  of  the  North,  The"  (All  Star),  Harry  Revier  Sept.  10  1054 

"Heart  to  Let,  A"  (Justine  Johnstone),  Realart  Sept.  24  1167 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Players.  .Nov.  27  2703 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27  888 

"Her  Winning  Way"   (Mary  Miles  Minter),  Realart  Oct.  15  1373 

"Hickville  to  Broadway"  (All  Star),  Wm.  Fox  Sept.  10  1029 

"Highest  Bidder.  The"  (Madge  Kennedy),  Goldwyn  June  11  97 

"Home  Stuff"  (Viola  Dana),  Metro  June  25  229 

"Home  Talent"  (Ben  Turpin),  Associated  Producers  June  25  225 

"House  That  Jazz  Built.  The"  (All  Star),  Realart  Aug.  13  756 

"Hurricane  Hutch"  (Pathe  Serial)   Aug.  13  754 

"I  Do"  (Harold  Lloyd),  Asso.  Exhibitors-Pathe  Aug.  20  819 

"If  Women  Only  Knew"  (Robertson-Cole)  Aug.  20  819 

"Infamous  Moss  Revel,  The"  (Alice  Lake),  Metro  Sept.  24  1172 

"In  the  Heart  of  a  Fool"  (James  Kirkwood),  First  Na- 
tional June  11  99 

"Inner  Chamber,  The"  (Alice  Joyce),  Vitagraph  ...Aug.    6  683 

"Invisible  Power,  The"  (House  Peters),  Goldwyn  Oct.   8  1309 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27  886 

"It  Can  Be  Done"  (Earle  Williams)  June  18  165 

"Journey's  End.  The"  (Mabel  Ballin).  Hodkinson  July   2  307 

"Judgment"  (Foreign  Prod.),  World  Film  Oct.   8  1310 

"Jungle  Adventures"   (Mr.  and  Mrs.  Martin  Johnson), 

Exceptional  Pictures   Oct.   1  1238 

"Land  of  Hope,  The"  (Alice  Brady),  Realart  Aug.    6  681 

"Last  Card,  The"  (Mav  Allison),  Metro  June  25  228 

"Last  Door,  The"  (Eugene  O'Brien),  Selznick  Ju!y  16  481 


Title  Star  Distributor  Issue 

"Lessons  in  Love"  (Constance  Talmadge),  First  National.  June  18 

"Life's  Darn  Funny"  (Violat  Dana),  Metro  Aug.  6 

"Little  Italy"  (Alice  Brady),  Realart  July  30 

"Little  Lord  Fauntleroy"  (Mary  Pickford),  United  Artists. Oct.  1 

"Live  Wires"  (Johnnie  Walker),  Fox  July  9 

"Lovetime"  (Shirley  Mason),  Fox  July  23 

"Luring  Lips"  (Edith  Roberts),  Universal  July  30 

"Maid  of  the  West"  (Eileen  Percy),  Fox  -  July  30 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23 

"Man  Who,  The"  (Bert  Lytell).  Metro  July  30 

"Man's  Home,  A"  (Harry  T.  Morey),  Selznick  Oct.  8 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  20 

"Money  Maniac,  The"  (Ivo  Dawson),  Pathe  July  30 

"Moonlight  Follies"  (Marie  Prevost),. Universal  Sept.  24 

"Moonlight   and   Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27 

"Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18 

"Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers.  June  25 
"Mystery  Road,  The"  (David  Powell),  Famous-Lasky .  .  . Aug.  6 

"Night  Horsemen,  The"  (Tox  Mix),  Fox  Sept.  17 

"Nobody"  (Jewel  Carmen),  First  National  Aug.  6 

"Nobody's  Kid"  (Mae  Marsh),  Robertson-Cole  June  18 

"No  Woman  Knows"  (All  Star),  Universal  Sept.  17 

"Old  Nest,  The"  (Mary  Alden),  Goldwyn  July  16 

"One  a  Minute"  (Douglas  MacLean),  Famous-Lasky ...  .June  18 

"One  Arabian  Night"  (Pola  Negri),  First  National  Oct.  8 

"One  Wild  Week"  (Bebe  Daniels).  Realart  Oct.  1 

"Opened  Shutters"  (All  Star),  Universal  Sept.  10 

"Orderly,  The"   (All  Star),  Pathe  Oct.  1 

"Over  the  Wire"  (Alice  Lake),  Metro  ,.  .July  23 

"Parted    Curtains"     (Henry    Walthal,    Mary  Alden), 

Warner  Bros  Oct.  15 

"Passing  Tru"  (Douglas  MacLean),  Paramount  Sept.  17 

"Perjury"  (William  Farnum),  Fox  Sept.  3 

"Pilgrims  of  the  Night,"  Frothingham-Asso.  Producers.  .Aug.  20 

"Play  Square"  (All-Star),  Fox  Sept.  3 

"Primal  Law,  The"  (Dustin  Farnum),  Fox  Oct.  1 

"Princess  Jones"  (Alice  Calhoun).  Vitagraph  July  23 

"Princess  of  New  York,  The"  (All-Star),  Famous  Oct.  8 

"Queenie"  (Shirlev  Mason),  Fox  Oct.  8 

"Quo  Vadis"  (All  Star),  George  Kleine  Sept.  10 

"Rage  of  Paris,  The"  (Miss  du  Pont),  Universal  Oct.  1 

"Red  Courage"  (Hoot  Gibson),  Universal  Oct.  8 

"Remorseless  Love"  (Elaine  Hammerstein ) .  Selznick ...  Sept.  17 
"Road  to  London,  The"  (Bryant  Washburn),  Associated 

Exhibitors   June  11 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10 

"Rowdy,  The"  (Gladys  Walton),  Universal  Sept.  17, 

"Salvation  Nell"  (Pauline  Starke),  First  National  July  9 

"Scrambled  Wives"  (Marguerite  Clark),  First  National .  .May  28 

"Scrap  Iron"  (Charles  Ray),  First  National  June  11 

"Serenade"   (Miriam  Cooper  and  George  Walsh),  First 

National   Sept.  17 

"Shame"  (Fox  Special)-   Aug.  13 

"Shams  of  Society"   (All-Star),  Robertson-Cole  Oct.  8 

"Shark  Master"  (Frank  Mayo),  Universal  Sept.  24 

"Short  Skirts"  (Gladys  Walton),  Universal  July  16 

"Sign   on   the   Door,   The"    (Norma    Talmadge),  First 

National   July  30 

"Silver  Car,  The"  (Earle  Williams)  June  18 

"Singing  River"  (William  Russell),  Fox  Sept.  10 

"Sowing  the  Wind"  (Anita  Stewart).  First  National ...  .July  9 
"Steelheart"   (Wm.  Duncan  and  Edith  Johnson),  Vita- 
graph  Sept.  24 

"Straight  from  the  Shoulder"  (Buck  Jones).  Fox  July  2 

"Sting  of  the  Lash,  The"   (Pauline  Frederick),  Robert- 
son-Cole Oct.  1 

"Such  a  Little  Queen"  (Constance  Binney),  Realart  July  30 

"The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27 

"The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept.  3 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept.  3 

"The  Idle  Class"  (Charles  Chaplin),  First  National  Oct.  15 

"The  Kiss"  (Carmel  Myers).  Universal  July  16 

"The  Match  Breaker"    (Viola  Dana)  Sept.  3 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept.  3 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists   Sept.  10 

"Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.  6 

"Three  Word  Brand"   (William  S.  Hart),  Famous  Oct.  S 

"Thunder  Island"  (Edith  Roberts),  Universal  June  25 

"Thunderclap"  (Fox-Special)   Aug.  13 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  27 

"Too  Much  Speed"  (Wallace  Reid),  Famous-Lasky  June  18 

"Too  Wise  Wives"  (Claire  Windsor).  Famous-Lasky ...  .July  16 

"Tradition."  Malcolm  Strauss  Production..  July  30 

"Trip  to  Paradise,  A"  (B°rt  Lytell).  Metro  Aug.  27 

"Two  Weeks  with  Pay"  (Bebe  Daniels),  Realart   .  .June  11 

"Virgin  Paradise,  A"  (Pearl 'White).  Fox  Aug.  20 

"Wealth"  (Ethel  Clavton).  Paramount  July  9 

"Wedding  Bells"  (Constance  Talmadge),  First  National  .Aug.  27 

"Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug.  13 

"What   Love   Will    Do"    (Edna    Murphy   and  Johnnie 

Walker),  Fox   Sept.  24 

"When  Lights  Are  Low"  (Sessue  Hayakawa),  Robertson- 
Cole  July  23 

"White  and  Unmarried"  (Thomas  Meighan),  Famous.  .  .June  11 

"Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20 

"Whv  Girls  Leave  Home"    (Anna  Q.  Nilsson),  Harry 

Rapf  Sept.  10 

"Wife's  Awakening,  A"  (All  Star),  Robertson-Cole  Sept.  10 

"Winners  of  the  West"  (Art  Acord),  Universal  Oct.  1 

"Without  Benefit  of  Clergy"  (Virginia  Faire),  Pathe  July  2 

"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers ...  July  23 

"Yellow  Arm.  The"  (Juanita  Hansen),  Pathe-Serial .  .  .  . June  18 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Hunch 


Metro  Photoplay  in  Six  Parts.  Directed  by 
George  D.  Baker.  Story  by  Percival  Wilde. 
Photographed  by  R.  J.  Bergquist.  Art  Di- 
rector, E.  J.  Shulter. 

THE  CAST 

J.  Preston  (Jimmy)  Humphrey   Gareth  Hughes 

Barbara  Thorndyke  Ethel  Grandin 

John  C.  Thorndyke   John  C.  Steppling 

George  Taylor   Edward  Flannagan 

Sheriff  Henry  Clay  Greene   Harry  Loraine 

Minnie  Stubbs  Gale  Henry 

Hodges   William  H.  Brown 

SYNOPSIS 

Preston  Humphrey  after  a  jovial  evening  awakes  to  find  "Buy  JS"  written 
on  his  shirt,  and  remembers  having  been  urged  to  buy  Jerusalem  Steel.  Preston, 
always  a  player  of  hunches,  borrows  the  price  of  5,000  shares  from  his  future 
father-in-law,  John  Thorndyke.  The  stock  tumbles  and  Thorndyke  orders  Preston 
to  either  sell  or  go  to  jail.  Preston  angles  for  a  week's  time,  and  with  his 
fiancee,  Barbara,  and  his  friend  Taylor,  they  conspire  to  leave  a  bloodstained 
knife  and  Preston's  hat  at  the  river  bank  and  to  retire  to  Thorndyke's  country 
home.  Preston  disappears,  the  knife  and  hat  are  found  and  a  "murder  mystery" 
is  created.  Preston!  starts  for  the  country  and  is  held  up  by  tramps  who  take 
his  money  and  clothes  leaving  kim  a  ragged  tramp's  outfit.  He  walks  to  the 
estate,  but  is  arrested  as  an  intruder.  His  finger-prints  correspond  with  those  on 
the  knife  and  he  is  accused  of  the  murder  of  himself.  Barbara  and  Taylor  start 
a  search  for  him  which  leads  them  to  the  jail.  Their  discussion  of  the  "murder" 
is  taken  seriously  and  they  are  held  as  material  witnesses.  Barbara  sends  for 
her  father,  but  all  stories  are  so  confusing  she  too  is  held.  By  a  clever  ruse 
Thorndyke  manages  to  hold  the  jailer  while  Preston  secures  his  revolver.  Under 
point  of  revolver  the  matron  is  forced  to  free  them.  Throwing  the  matron  and 
jailer  into  the  cells,  the  party  departs  to  sell  out  on  Jerusalem  Steel  which  has 
meantime  bounded  to  132.  This  means 
several  thousand  dollars  for  Preston  and 
Barbara. 

This  farce  has  an  interesting 
story,  and  is  carried  out  by  a 
carefully  selected  cast.  It  is 
adapted  from  the  Popular  Maga- 
zine story  by  Percival  Wilde  and 
is  a  clever  comedy  that  will  doubt- 
less please.  Continuity  is  smooth. 
Due  to  the  human  way  in  which 
the  cast  characterizes  its  several 
parts  and  the  entertainment 
which  it  affords,  this  picture 
should  do  well  at  the  box  office. 

Points  of  Appeal.- — It  has  a  se- 
ries of  situations  that  draw  the 
audience  into  speculation  as  to  the 
final  outcome.  There  are  many 
laughs  throughout,  particularly 
in  the  small  town  jail  scene, 
where  the  stupid  sheriff  and  his 
secretary  refuse  to  allow  the  fac- 
tors their  freedom. 

Cast. — Gareth  Hughes  gives  a 
splendid  portrayal  of  his  finely 
finished  emotional  qualities. 
Ethel  Grandin  has  a  role  that 
seems  well  adapted  for  her  and 
the  rest  of  the  cast  work  together 
in  good  support. 

Photography,  Lighting,  Direc- 
tion.— There  are  some  pretty  ex- 
terior shots.  Interiors  are  well 
done.  Lighting  is  good.  Direc- 
tion is  good,  and  Director  Baker 
works  with  a  cast  that  has  been 
cleverly  selected  for  the  various 
parts. 


Ladyfingers 


Metro  Photoplay  in  Six  Parts.  Directed  by 
Bayard  Veiller.  Adapted  by  Lenore  J. 
Coffee  from  Jackson  Gregory's  Story. 
Photographed  by  Arthur  Martinelli.  Art 
Director,  A.  E.  Freuderman.  Length  5304 
Feet. 

THE  CAST 

Robert  Ashe   (Ladyfingers)   Bert  Lytell 

Gnid  Camden   Ora  Carew 

Justin  Haddon  Frank  Elliott 

Rachel    Setherill  Edythe  Chapman 

Lieut.  Ambrose  DeWitt  Jennings 

Uobert  Ashe  (at  age  of  four)  .Stanley  Goethais 

SYNOPSIS 

Five  years  after  Rachel  Setherill  has  disowned  her  only  daughter  for  choice  in 
marriage — the  girl,  widowed  with  one  child,  is  killed.  The  boy  falls  in  with 
a  safe-cracker  and  learns  the  profession.  Years  later,  Haddon,  the  Setherill 
lawyer,  while  searching  for  a  human  likeness  of  Mrs.  Setherill's  husband,  learns 
that  Ladyfingers,  a  noted  crook  is  almost  an  exact  resemblance.  Ladyfingers 
meantime  has  fallen  in  love  with  Enid,  Mrs.  Setherill's  ward.  While  attending 
a  charity  ball  at  the  Setherill's  the  old  lady  notices  the  marked  resemblance  and 
engages  him  in  conversation.  In  so  doing  her  string  of  pearls  disappears.  Haddon 
and  Lieut.  Ambrose  of  the  police  enter  and  accuse  Ladyfingers.  The  pearls  are 
found  on  the  floor  and  the  old  lady  denounces  them  for  insulting  her  guest.  Lady- 
fingers accepts  the  invitation  to  visit  her  and  during  the  visit  she  hands  him  a  sum 
of  money  to  place  in  the  safe.  Later  that  day,  Enid  innocently  tells  him  that  all 
law-breakers  eventually  receive  their  punishment.  Ladyfingers  realizes  he  cannot 
win  her  love  and  secretly  departs.  In  leaving1  he  stops  at  the  safe  and  is  con- 
fronted by  the  old  lady  who  orders  him  out.  He  finds  Haddon  and  Ambrose 
waiting  for  him.  Haddon  opens  the  safe  and  finds  the  money  intact  with  a  letter 
from  Ladyfingers  to  Enid  explaining  his  departure.  The  old  lady  repents  and 
informs  him  he  is  her  grandson.  He  re- 
fuses to  stay.  A  confession  of  his  crimes 
to  the  police  follows  with  a  two-year  sen- 
tence in  prison.  Released,  he  takes  to 
farming.  Enid  finds  him  and  they  are 
married.  They  live  on  the  farm  and  have 
a  baby  boy.  The  lonely  old  lady,  while 
watching  them  from  an  embankment,  slips 
and  slides  down  into  their  midst.  A  happy 
reunion  follows. 

Ladyfingers  impresses  vivid- 
ly on  the  mind  the  part  circum- 
stances and  conditions  play  in 
the  molding  of  a  man's  charac- 
ter. Although  the  picture  has 
lots  of  pathetic  appeal  room  is 
found  for  some  good  light  com- 
edy. The  romance  runs  in  fine 
style  until  just  shortly  before  its 
conclusion.  The  incident  of  the 
grandmother  sliding  down  an 
embankment  into  the  midst  of 
the  happy  little  family,  although 
humorous,  seems  a  little  far- 
fetched for  a  family  reunion  con- 
clusion. 

Points  of  Appeal. — Self-sacri- 
fice as  demonstrated  in  Ladyfin- 
ger's  decision  to  go  to  jail  for 
atonement  of  his  crimes,  so  that 
he  may  be  worthy  of  Enid's 
hand,  makes  a  strong  appeal. 
The  sentimental  side  of  the  audi- 
ence is  sue  to  be  touched  by  the 
clever  acting  of  the  old  lady. 

Cast. — Bert  Lytell  acts  in  usual 
style.  Ora  Carew  plays  well  as 
the  faithful  sweetheart,  and  the 
rest  of  the  cast  give  good  char- 
acterizations of  their  various 
parts. 

Photography,  Lighting,  Direc- 
tion.— Interior  and  exterior  scenes 
are  well  done.  So,  too,  with  the 
lighting.  Bayard  Veiller's  splen- 
did direction  is  self  evident  in  the 
smooth  running  continuity  and ' 
the  human  way  in  which  the  cast 
perform. 
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GVIBE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 

SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)   4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    Hearts     (Art     Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails    (Pete    Morrison)   4,539 

ASSOCIATED  PRODUCERS 

THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star) ....  6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother    o'    Mine    6,004 

Cup  of   Life   -   4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Lou:se  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)    4,739 

A  Broken  Doll    4,594 

MAURICE   TOURXEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6.000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten   Dollar  Raise   6,000* 

ASSOCIATED  EXHIBITORS 

(Distributed   through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The  Dev:i  (George  Arliss)    6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson) . .  .  6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn).  .  .  .  5,000* 

HAROLD  LLOYD  COMEDIES 

Among    Those    Present   3,000 

Now  or  Never   3,000 

I  Do    3^000* 

PLAY  GOERS  PICTURES,  INC. 

The  Butterfly  Girl   4,485 

Women  Who  Wait   5,424 

They  Shall  Pay   4^288 

Home-Keeping  Hearts    4*687 

The   Family   Closet   5^557 

Discontented  Wives   4,590 

Across  the  Divide  (J.  T.  MacGowan)  .  .  530 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

Charles    (Chic)    Sale    in    "His    Nibs"  (Re- 
leased  in  November). 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson) .  .  5,964 

Sentimental  Tommy   (Super   Spec.   Prod.) .  .  7,575 

The  Traveling  Salesman   (Fatty  Arbuckle)..  4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White    and    Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5^336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham    (Ethel   Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen) ....  6^306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind    Masks    (Dorothy    Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.) .  .  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6  287 

The  Whistle   (Wm.   S.   Hart)   5^359 

Pass'ng     Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Canaan  (Thomas  Meighan) .  7,015 

Crazy  to  Marry   (Roscoe  Arbuckle)   4.693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World   (Betty  Compson)  5,729 

Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem  (Special)   5,398 

The  Affairs  of  Anatol  (All  Star)   8,806 

"Approximately 


Footage 

Footlights   (Elsie  Ferguson)    7,078 

Cappy  Ricks   (Thomas  Meighan)    5,926 

The   Great   Impersonation    (George  Melford 

Prod.)    6,658 

Experience  (George  Fitzmaurice  Prod.)   6,560 

After  the  Show   (Wm.  de  Mille)   5,884 

Beyond  (Ethel  Clayton)    5,248 

FIRST  NATIONAL 

The  Passion  Flower  (Norma  Talnradge) ....  6,755 

The  Oath  (R.  A.  Walsh  Specr'al— Big  Five) .  .  7,806 

Jim  the  Penman   (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)   5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love   (Constance  Talmadge)  . .  .  .  5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) .  .  7,268 

Gypsy  Blood  (Pola  Negri)   5,921 

Playthings  of  Destiny  (Anita  Stewart)   6,200 

Courage    (Sidney   Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)....  6,305 

Scrap   Iron    (Charles   Ray)   7,500* 

Peck's  Bad  Boy   (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)    6,084 

Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    .   6,388 

Salvation   Nell   (Paul:ne   Starke)   5.000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)   6,000* 

The  Sign  on  the  Door  (Norma  Talmadge) ....  6,000* 

A   Midnight  Bell    (Charles   Ray.)   6,000* 

Nobody    (Jewel    Carmen)   6.396 

Serenade  (R.  A.  Walsh  Production)...,....  6,380 
Wife  Against  Wife   (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night   (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2.000 

B'ts  of  Life  (Marshall  Neilan  Special)   7,268 


FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill   :  10,500 

A  Virgin   Paradise    7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8.000 

Thunderclap    6,724 

Shame     8,231 

Perjury    8,373 

Footfalls    8,068 

The  Last  Trail    ???? 

Queen  of  Sheba    9,559 

WILLIAM  FARNUM  SERIES 

His  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond  Price    6,237 

TOM  MIX  SERIES 

A  Ridin'  Romeo    4,747 

The  B'g  Town  Round-up    4,250 

After  Your  Own  Heart    4,244 

The  Night  Horsemen   4,993 

Trailin*    ???? 

BUCK  JONES  SERIES 

To  a  Fin'sh    4.000 

Bar  Nothin'    4,311 

Riding   With    Death    ???? 

DUSTIN  FARNUM  SERIES 

The  Primal  Law    4,320 

WILLIAM  RUSSELL  SERIES 

Singing  River    3.858 

The   Lady  from   Longacre   4,395 

SHIRLEY  MASON  SERIES 

Lovetr'me    4,531 

Ever  Since  Eve    4,531 

Queenie    5,174 

Jackie   ?  ?  ?  ? 

TWENTIETH  CENTURY  PICTURES 

Get  Your  Man  (Buck  Tones)   4,444 

Play  Square    (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)   4.219 

What  Love  Will  Do   (Murphy-Walker)   4,252 

Little  Miss  .Hawkshaw  (Eileen  Percy)   4,112 

Cinderella  of  the  Hills  (Barbara  Bedford)..  ???? 

Bucking  the  Line  (Maurice  Flvnn)   ???? 

The  Jolt  (Murphy-Walker)../   ???? 

Whatever  She  Wants  (Eileen  Percy)    ???? 

GOLDWYN  PICTURES 

Milestones    5.782 

The  Highest  Bidder   (Madge  Kennedy)   4,960 

Prisoners  of  Love   5,884 

Guile  of  Women    4.496 

Llonest  Hutch   (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

*  Approximately. 


Footage 

His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men   6,367 

The  Great  Lover    5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert    (All   Star   Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul   (Vivian  Martin) ....  5,105 

A  Voice  in  the  Dark   4.255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand)  4,148 

Boys  Will  Be  Boys  (Will  Rogers)  4,028 

Don't  Neglect  Your  Wife   5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)..  4,255 
The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind   (All  Star)    5,841 

An  Unwilling  Hero   (Will  Rogers)  4.759 

Made  in  Heaven   (Tom  Moore)   4,684* 

Wet   Gold    (Williamson   Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

(Distributed  through  Pathe) 
Until   November  First 
Benj.  B.  HAMPTON 

The  Westerner  (All  Star)   6,000* 

The  Sagebrusher   (All  Star)   6,000' 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6.180 

Desert  Gold   (All   Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness   (Louise  Glaum)   6,290 

Sex  (Louise  Glaum)    6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute  (Leah  Baird)    5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan) ....  4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling)  5,965 


JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)  .  . 


5,329 


DIAL  FILM 

The  Tiger's  Coat  (Mvrtle  Stedman)   4.430 

King  Spruce   (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The   Silent  Barrier   (Sheldon   Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down   Home    ((All    Star)   6,335 

Partners  of  the  Tide  (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate   (Bessie  Barriscale)   6,300 

The  Breaking  Point   (Bessie  Barriscale)....  5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan    Love    (Rockliffe    Fellows   and  Mabel 

Ballin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 
The  Journey's  End  (Mabel  Ballin  and  Wvnd- 

ham    Standing)    8,000* 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  With  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)  5,770 


*Approximate]y 
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The  Case  of  Becky 


Sure  Fire 


Realart  Photoplay  in  Six  Parts.  Author,  Edward 
Locke.  Scenario  by  J.  C.  Miller.  Director, 
Chester  M.  Franklin.  Cameraman,  George 
Folsey.    Running  Time,  Sixty-five  Minutes. 

THE  CAST 

Dorothy  Stone  (Becky)   Constance  Binney 

John  Arnold   -  Glenn  Hunter 

Dr.  Emerson   Prank  McCormack 

Professor  Balzamo   Montague  Iiove 

Mrs.  Emerson   Margaret  Seddon 

Mrs.  Arnold  Jane  Jennings 

SYNOPSIS 

Previous  to  the  birth  of  Dorothy  Stone  a  traveling  magician  named  Balzamo 
visits  the  town  where  Dr.  Emerson  and  his  young  wife  lives.  When  he  departs 
he  takes  with  him  in  a  state  of  hypnotic  subjection  the  woman  who  became 
Dorothy's  mother.  For  seventeen  years  the  trio  travel  around  the  country  from 
one  country  fair  to  another.  On  her  mother's  death  Dorothy  runs  away.  She 
finds  shelter  in  a  village  with  the  Arnolds,  mother  and  son,  who  treat  her  as 
a  daughter.  John  Arnold  and  the  girl  fall  in  love,  but  the  day  when  he  gives 
her  an  engagement  ring,  "her  whole  nature  changes  and  she  becomes  a  wild, 
impish  sort  of  creature  who  calls  herself  Becky.  Dr.  Emerson  takes  her  in  hand 
as  a  patient.  A  certain  Uriah  Stone  appears  and  claims  her  as  his  daughter. 
Stone  suspects  him  of  being  Balzamo,  with  whom  his  wife  eloped.  In  a  conflict 
of  will  between  Emerson  and  Balzamo,  the  latter  is  defeated.  Emerson  destroys 
his  hypnotic  power  and  restores  Dorothy  to  her  normal  self.  Balzamo  confesses 
that  she  is  really  Emerson's  daughter.    John  Arnold  wins  Dorothy  for  his  wif» 

The  Case  of  Becky  gained  con- 
siiderable  popularity  as  a  stage 
attraction  and  furnishes  pleasing 
entertainment  in  its  film  version. 
The  original  plot  is  slightly 
changed  to  suit  the  demands  of 
the  screen,  but  the  story  on  the 
whole  has  not  suffered  any  loss 
of  interest  thereby.  The  subject 
of  hypnotism,  when  properly 
handled,  usually  "gets  across" 
well  on  the  screen  and  in  the 
present  instance  it  makes  a 
strong  appeal,  thanks  to  the 
timely  co-operation  of  director 
and  players.  The  picture  was 
warmly  applauded  when  shown  at 
the  Rialto  Theatre,  New  York, 
and  should  prove  a  good  drawing 
card  throughout  the  country. 

Points  of  Appeal. — A  very  im- 
pressive scene  is  that  in  which 
Doctor  Emerson  successfully  em- 
ploys the  hypnotic  influence  to 
eliminate  the  evil  influence  cast 
over  the  heroine  by  the  arch  vil- 
lain, Balzamo,  as  well  as  the 
mental  conflict  between  the  latter 
and  the  physician.  There  are 
many  fine  emotional  situations, 
cleverly  demonstrated,  and  events 
progress  swiftly  up  to  an  excel- 
lent climax. 

Cast. — C  onstance  Binney's 
many  admirers  will  probably  pro- 
nounce her  interpretation  of  the 
dual  role  of  the  heroine  as  the 
best  contribution  she  has  made  to  the  silent  drama.  Her  panto- 
mime is  natural  and  she  is  fully  equal  to  the  demands  made  upon 
her  dramatic  ability  by  a  most  exacting  part.  John  Arnold  is  a 
likable  lover,  Montague  Love  gives  a  striking  performance  as 
the  scoundrelly  Balzamo,  Frank  McCormack  wins  favor  by  his 
clever  impersonation  of  Doctor  Arnold,  and  adequate  support 
is  provided  by  others  in  the  east. 

Photography,  Lighting,  Direction. — There  are  many  pretty 
rustic  shots  in  evidence,  the  interiors  are  well  filmed,  the  set? 
substantial  and  the  lighting  effects  highly  artistic.  The  contin- 
uity holds  together  without  a  break  and  the  action  moves  rapidly. 


A  Universal  Photoplay  Starring  Hoot  Gibson. 
Directed  by  Jack  Ford.  Story  by  Eugene 
Manlove  Rhodes.  Scenario  by  George  C. 
Hull.    Photography  by  Virgil  Miller. 

THE  CAST 

Jeff  Bransford  Hoot  Gibson 

Marian  Hoffman  Molly  Malone 

Sonnie   Breezy  Easton,  Jr. 

Bufus  Coulter   Harry  Carter 

Elinor  Parker   Fritzi  Brunette 

Maj.  Parker  Murdock  McQuarrie 

SYNOPSIS 

"Sure  Fire"  apparently  refers  to  the  wholesale  gunplay  that  plays  such  an  im- 
portant part  in  this  picture.  Jeff  Bransford,  a  young  rancher,  is  in  love  with 
Marian  Hoffman,  whose  sister,  Mrs.  Parker,  in  spite  of  the  fact  that  she  enjoys 
the  love  of  a  true  husband,  Maj.  Parker,  and  has  wealth  at  her  command,  carries 
on  a  flirtation  with  a  young  Easterner,  with  whom  she  plots  to  elope,  deserting 
her  husband  and  child.  Jeff,  while  attending  the  village  ball,  hears  of  the  plans 
through  accident,  and  proceeds  to  avert  the  elopement,  although  he  has  his  own 
troubles  trying  to  raise  $5,000  to  meet  a  mortgage.  He  abruptly  leaves  his 
sweetheart  and  arrives  at  Maj.  Parker's  just  as  Mrs.  Parker  is  about  to  leave. 
Jeff  pleads  with  her,  and  while  so  doing  Sonnie.  the  child,  tells  of  seeing  the 
Easterner  steal  into  the  house  earlier  in  the  evening  and  robbing  $5,000,  which 
was  placed  in  the  trunk.  Mrs.  Parker  changes  her  mind,  and  as  Jeff  is  leaving 
the  Major  arrives.  Her  suspicion  aroused,  she  immediately  discovers  the  loss, 
and  fearing  to  tell  her  husband  the  truth,  Mrs.  Parker  allows  him  to  suspect  Jeff, 
who  is  hunted  by  a  posse.  Meanwhile  the  Easterner,  while  making  his  escape, 
has  fallen  into  the  hands  of  bandits,  who  kill  him  and  take  the  money.  Mean- 
while the  chase  for  Jeff  becomes  hot  and  he  hides  in  an  abandoned  cabin,  where 
also  come  the  bandits.  Marian,  believing  in  Jeff's  innocence  and  hearing  of  his 
hiding  place,  goes  to  him.  only  to  find  the  bandits  in.  A  struggle  follows,  with 
Jeff  arriving  at  the  opportune  time.  Marian  is  saved.  The  bandits  are  sub- 
dued. The  posse  arrives,  and  one  of  the  bandits  is  searched  and  the  money 
found  on  him.  Jeff  is  exonerated,  and  with  the  Easterner  dead  Mrs.  Parker's 
secret  is  safe.  Jeff  and  Marian  are  happily  engaged,  with  the  Major  giving  Jeff 
$5,000  as  a  present  to  meet  his  mortgage. 

Sure  Fire  is  melodrama  pure 
and  simple,  with  enough  gun  play 
to  last  the  average  picture-goer  a 
week.  There  is  action  a-plenty, 
some  exceedingly  reckless  riding, 
plenty  of  clean,  wholesome  humor, 
but  a  very  weak  and  not  at  all 
new  story.  However,  it  is  melo- 
drama, the  kind  that  makes  the 
kiddies  hop  out  of  their  seats  and 
cheer.  There  is  the  typical  West- 
ern hero  in  love  with  the  sister 
of  a  wayward  wife,  a  villain  from 
the  East,  the  usual  robbery,  chases 
over  hills,  etc.,  etc.  There  are  at 
least  five  gun  duels,  one  a  reel. 

Points  of  Appeal. — The  love  of 
Jeff  for  the  young  Western  girl 
and  determination  to  frustate  the 
evil  plans  of  the  selfish  and 
thievish  Easterner  furnish  an  ap- 
peal that  will  reach  out  to  the 
older  folks,  although  the  ex- 
tremely melodramatic  atmosphere 
of  the  production  itself  will  spe- 
cially appeal  to  the  hero-worship- 
pers and  feminine  admirers  of 
handsome  heroes  of  the  Harold 
Dempsey  Carpentier  McCoy  type. 

Cast. — Hoot  Gibson  makes  a 
splendid  Jeff  Bransford,  and  it  is 
a  pity  that  he  was  not  furnished 
with  a  better  story,  for  he  is  ca- 
pable of  better  work.  In  this  pic- 
ture he  shines  as  reckless  horse- 
man and  expert  gun  shot.  He 
certainly  wields  a  wicked  trigger 
and  knocks  the  four  of  five  vil- 
lains, who  aid  in  furnishing  the 
thrills,  for  a  trip  to  Cookooville. 
Molly  Malone  is  pretty  and  lov- 
able as  Marian  Hoffman,  while  Fritzi  Brunette  seemed  timid 
about  her  role  of  Mrs.  Parker.  Murdock  McQuarrie  as  Major 
Parker  is  good. 

Photography,  Lighting  and  Direction. — Jack  Ford's  directorial 
hand  was  ever  present  and  gi\en  the  services  of  a  hard-working 
star  and  cast  he  succeeds  well  in  spite  of  the  absence  of  a  real 
story.    The  lighting  and  direction,  likewise,  are  good. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 

NAZIMOVA  Footage 

The  Heart  of  a  Child   6,239 

Madame    Peacock    5,428 

Billions    5036 

Camille    5,600 

SCREEN   CLASSICS,  INC.  (Specials) 

Passion   Fruit   (Doraldina)   5,081 

The  Greater  Claim   (Alice  Lake)   5,949 

Extravagance  (May  Allison)    5,843 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars     (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence   (All  Star)    5,500 

The  Last  Card  (May  Allison)   5,712 

Home   Stuff    (Viola  Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who   (Bert  Lytell)   5,399 

Over  the  Wire   (Alice  Lake)   5,457 

Life's  Darn  Funny   (Viola  Dana)   5,741 

Big   Game    (May   Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker   (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer   (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing   But  the   Truth   5,639 

The   Very   Idea   5,212 

Nothing   But    Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight  (All  Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover   (Spec:al  Cast)   4,446* 

The  Little  Fool   (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.    Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)   4.968 

The  Hunch   (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The   Silver  Lining   (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A   Modern   Salome    (Hope   Hampton)  ,.  5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    (Elsie    Albert)   5  reels 

Shadows  of  the  West  (Hiedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple   (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet) .  .  .  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.) .. .  6,000* 

Dice  of  Destiny  (H.  B.  Warner)   6.000* 

The    Empire    of    Diamonds   6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June   Caprice)    6,000* 

The  Girl  Montana  (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The   Sage   Hen    (Edsiar   Lewis)   6,000* 

The  Killer    (Claire  Adams)   6.0O0* 

Truant  Husbands   (Mahlon  Hamilton)   5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)  6,000* 

Without   Benefit    of   Clergy     5,635 

The  Money  Maniac   5,000* 

The  Orderly   ,   5,373 

PIONEER  FILM  CORP. 

Indiscretion    (Florence   Reed,   Lionel  Atwill, 

Gareth    Hughes)  i   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)  ....  6,000* 
A  Millionaire  for  a  Day   (Arthur  Guy  Em- 

pey)   5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In    Society    (Edith    Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)   6,000* 

The  Leach  (Clair  Whitney)   6,000* 

His    Brothers    Keeper    (Martha  Mansfield, 

Rogers  Lytton,  Gladden  James)   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6.0OO* 

Idle  Hands  (Gail  Kane)   6,000* 

Out  of  the  Depths  (Violet  Mersereau)   6,000* 

Finders  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)    5,995 

The  Deep  Purple   (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The   Mystery   of   the   Yellow    Room  (Emile 

Chautard)    6,345 

The  Furnace   (W.    D.  Taylor)   6,882 

Soldiers  of  Fortune  (Allen  Dwan)   5,911 

'Approximately 


STAR  PRODUCTIONS  Footage 

The    Snob    (Wanda    Hawley)   4,015 

The  O'utside  Woman  (Wanda  Hawley)   4,225 

The  House  That  Jazz  Built  (Wanda  Hawley)  5,225 

A   Kiss  in  Time   (Wanda  Hawley)   4,351 

Her  Sturdy  Oak  (Wanda  Hawley)   4,590 

Oh  Lady,  Lady  (Bebe  Daniels)   4,212 

She  Couldn't  Help  It  (Bebe  Daniels)..   4,423 

Ducks  and  Drakes  (Bebe  Daniels)   4,876 

Two  Weeks  with  Pay  (Bebe  Daniels)   4,136 

The  March  Hare  (Bebe  Daniels)...   4,413 

One  Wild  Week  (Bebe  Daniels)   4,253 

Something  Different  (Constance  B'nney)....  4,840 

The  Magic  Cup  (Constance  Binney)   4,587 

Such  a  Little  Oueen  (Constance  Binney) ....  4,942 

Out  of  the  Chorus  (Alice  Brady)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little  Italy  (Alice  Brady).   4.875 

Blackbirds  (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway    (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone) ....  4,895 

A  Heart  to  Let  (Tustine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107- 

Her  Winning  Way  (Mary  Miles  Minter) ....  ,4,715 

Everything  for  Sale  (May  McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

Black   Roses    (Sessue   Hayakawa)   5.600 

Beach  of  Dreams    5,005 

Cold  Steel    5,645 

If  Women  Only  Knew    5.550 

Nobody's  Kid  (Mae  Marsh)   4.975 

Good  Women  (Gasnier)   5,713 

What's    a    Wife    Worth    (William  Christy 

Cabanne)    5.600 

See  My  Lawyer  (Christie  Comedy  Drama) .  .  6,035 

Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  :'n  a  Million  (George  Beban)   6,000  . 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The    First    Born    (Sessue   Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5,600 

Kismet  (Otis  Skinner)   '   9,730 

"813"   (Arsene  Lupin   Story)   6,100 

The  Wonder  Man   (Georges  Carpentier) .  .  .  .  6.190 

The  Greater  Profit  (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live   (Wm.  Christy  Cabanne)  5,900 

Salvage   (Paul'ne  Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod.) .  .  6,250 

Wife's  Awakening  (A)    (L.   T.   Gasnier) ....  5,030 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield   Case  (Herbert  Rawlinson)..  6,000 

Whispering  Shadows  (Lucy  Cotton)   6.000 

Soul  and  Body   (Anne  Luther)   6,000 

Dangerous  Love   (Pete  Morrison  and  Carol 

H'olloway)    5,000 

TOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem  Eternal    5.000 

False  Brands    5.000 

The  Wolf  Pack    5.000 

CLARA  KIMBALL  YOUNG  SERIES 

Hearts  in  Exile    5.000 

The  Rise  of  Susan    5.000 

Marriage  a  la  Carte    5.000 

Yellow  Passport   5,000 

Feast  of  Life   i  '. .  . .  5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE    HAMMERSTEIN    STAR  SERIES 

Poor   Dear    Margaret   Kirby  5,000* 

The   Miracle   of  Manhattan   4.174 

The  Girl  from  Nowhere    5.000* 

Remorseless    Love    .  .   4.180 

Handcuffs    or    Kisses   4,180 

FUGENE  O'BRIEN  STAR  SERIES 

World's  "  Apart    5,980 

Gilded  Lies   4,496 

The  Last  Door     5.000* 

Is  Life  Worth  Living    5.019 

Clay   Dollars    '  •   ???? 

CONWAY   TEARLE   STAR  SERIES 

Society  Snobs    4,224 

Bucking  the  Tiger    5,533 

The  Fighter    6.000*: 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case    5.261 

A   Divorce   of  Conven'ence   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conwav  Tearle)   5,000 

The  Sin  That  Was  His  (Wm.  Faversham) .  .  5,600 

Red   Foam    (Ralph   Ince    Special)   5,500 

Who  Am  I?  (All  Star)    4,938 

Conceit  (All  Star)    4,580 

A  Man's  Home  (All  Star)    6,094 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning)....  5,000* 

The  Servant  Ouestion  (William  Collier)   5.000* 

Just   O'utside  the   Door    (Edith   ITallor)   5,000* 

REPUBLIC  FEATURES 

Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)    ???? 

Mothers  of  Men    (Claire  Whitney)   ???? 

The  Gift  Supreme  (Bernard  Durning)   ???? 

Children  of  Destiny   (Edith  Hallor)   ???? 

*  Approximately. 


Footage 

REVIVALS 

Gosts  of  Yesterday  (Norma  Talmadge)   5,810 

Poppy    (Norma    Talmadge)    ???? 

Up   the   Road   with    Sallie    (Constance  Tal- 
madge)   4,692 

Scandall    (Constance   Talmadge)    ???? 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 

UNITED  ARTISTS  CORP. 

The  Mollycoddle    (Douglas  Fairbanks)   5,800 

Suds    (Mary   Pickford)    5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)  7,800 

The  Love  Light  (Mary  Pickford)    7,800 

The  Nut  (Douglas  Fairbanks)   5,800 

Dream  Street    9,400 

Through  the  Back  Door   (Mary  Pickford)..  7,000* 

Carnival    (Matheson    Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuro  Aoki,  Arthur 

Carew)   6,000* 

Shipwrecked   Among    Cannibals    6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation  (Priscilla  Dean)    6.500 

Foolish   Wives   (Eric  Von   Stroheim)   12,000 

No  Woman  Knows    7,000* 

UNIVERSAL  FEATURES 

The  Smart  Sex  (Eva  Novak)    4,800 

The  Freeze  Out  (Harry  Carey)   4,336 

The  Dangerous  Moment    (Carmel   Myers)..  5,000 

Desperate  Youth  (Gladys  Walton)    4,405 

The  Wallop  (Harry  Carey)   4,539 

Wolves  of  the  North   (Eva  Novak)   5,000* 

The  B:g  Adventure  (Reeves  Eason)    4,589 

Cheated  Love  (Carmel  Myers)    5,000* 

The  Man  Tamer  (Gladvs  Walton)   4,516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputation  (Priscilla  Dean)    7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover   (Frank  Mayo)   4,040 

Thunder  Island  (Edith  Roberts)    4,279 

Desperate  Trails  (Harry  Carey)   4,890 

The   Kiss    (Carmel    Myers)   5,000* 

Short  Skirts  (Gladvs  Walton)    5,000* 

Man  Trackers  (All  Star).   5,000* 

Luring  Lips   (Edith  Roberts)  '   4,263 

Danger  Ahead   (All   Star)    5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)   5,000* 

Opened  Shutters   (Edith  Roberts)   4,263 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action  (Hoot  Gibson)    4,509 

The  Rowdy   (Gladvs  Walton)   4,974 

Moonlight  Follies  (Marie  Prevost)   4.468 

Red  Courage  (Hoot  Gibson)   4,620 

The  Rage  of  Paris  (Miss  Dupont)   4.968 

Go   Straight    (Frank  Mayo)    4,220 

High  Heels  (Gladys  Walton)   4,541 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Tean  Paige  and  All  Star)   6.900 

The  Heart  of  Maryland   6.700 

The   Son  of  Wallingford   7,851 

ALICE  JOYCE  PROD. 

The   Prey   5,640 

The  Vice  of  Fools    4,822 

Cousin  Kate    4,807 

Her  Lord  and  Master    5,765 

The   Scarab  Ring    5.598 

The   Inner   Chamber    5,951 

CORRINE  GRIFFITH  PROD. 

The  Whisper   Market    4,800 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season   4.300 

What's  Your  Reputation  Worth    5,400 

Moral    Fibre    6.000 

The  Single  Track   :   ???? 

EARLE  WILLIAMS  PROD. 

The  Romance  Promoters    5,200 

Diamonds    Adrift    4,724 

It  Can  Be  Done    4,425 

The  Silver  Car    5,803 

Bring  Him  In    4,987 

Luck  Carson   ???? 

ANTONIO   MORENO  PROD. 

Three  Sevens    5,000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones   4,800 

The  Charming   Deceiver   4,600 

Closed   Doors    4.400 

Peggy  Puts  It  Over    4,900 

The  Matrimonial  Web    4,970 

Rainbow   ?  ?  ?  ? 

*  Approximately. 
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High  Heels 


Released  by  Universal.  Length  4541  Feet.  Di- 
rected by  Lee  Kohlmar  Story  by  Louise  B. 
Clancy.  Scenario  by  Wallace  Clifton. 
Photographed  by  Earl  Ellis. 


His  Nibs 


Exceptional  Pictures  Corporation  Photoplay  in 
Five  Reels.  Edited  and  Titled  by  Arthur 
Hoerl.  Photographed  by  William  H.  Tuers 
and  A.  J.  Stout. 


THE  CAST 

Christine  Trevor  Gladys  Walton 

Dr.  Paul  Denton  Frederick  Vogeding 

Joshua  Barton  Wm.  Worthington 

Cortland  Van  Ness  Freeman  Wood 

Laurie  Trevor  Geo.  Hackathorn 

Daffy  Trevor  Chas.  Debriac 

Dilly  Trevor   Raymond  Debriac 

Douglas  Barton   Milton  Markwell 

John  Trevor   Dwight  Crittenden 

Robt.  Graves  Robt.  Dunbar 

Amelia   Ola  Norman 

Jennie  Chubb   Leigh  Wyant 

Armand   Jean  Debriac 

Mike  (Butler)   Hugh  Saxon 

SYNOPSIS 

Christine  Trevor  is  a  spoiled  and  selfish  society  girl  of  eighteen,  who  merely 
tolerates  her  indulgent  father  and  neglects  her  three  brothers,  Laurie,  a  cripple, 
and  Dilly  and  Daffy,  twin  youngsters.  When  her  father  dies  suddenly,  leaving 
them  almost  penniless,  Christine  almost  deserts  her  brothers  to  marry  a  worth- 
less society  parasite.  Dr.  Denton,  a  young  physician  friend  of  the  family,  pre- 
vents this  by  appealing  to  her  better  nature.  He  helps  her  build  a  home  for  her 
little  brood  out  of  the  wreck  of  the  home.  Her  change  from  a  flippant  flapper  to 
an  understanding  woman  is  gradual,  but  none  the  less  wonderful.  She  finds  that 
her  former  sweetheart  is  a  bounder.  She  gradually  wins  the  love  of  the  em- 
bittered twins.  By  risking  her  life  she  rescues  a  grouchy  old  neighbor  from  his 
burning  house  and  wins  his  love.  Last  but  not  least,  she  finally  realzies  that 
Dr.  Denton  is  in  love  with  her  and  that  she,  too,  loves  him. 


It  is  rather  a  pity  to  waste  the 
talents  of  petite  Gladys  Walton 
on  such  material  as  this,  but  as 
long  as  there  is  censorship,  just 
so  long  will  there  be  "preachy" 
photoplays  of  this  order.  There 
are  no  tense  situations  nor  any 
excitement  whatever,  save  near 
the  end  in  the  fire  scene,  which 
is  remarkably  well  done.  Other- 
wise it  is  just  a  simple  story  of 
a  young  "flapper"  who  comes  to 
her  senses  in  time  and  turns  into 
a  lovable  young  woman.  It  is  the 
kind  of  photoplay  for  Mary,  the 
upstairs  girl,  and  Nellie,  the 
cook,  including  Bertha,  the  but- 
tonhole-maker, to  go  into  ec- 
stasies over — needless  to  say  the 
censors  won't  have  anything  to 
cut. 

Points  of  Appeal. — A  simple 
story,  not  hard  to  follow,  a  good 
love  element.  Gladys  Walton  in 
one  of  her  best  characterizations 
of  the  "flapper."  Suitable  for  the 
children  and  younger  element. 

The  Cast.— Gladys  Walton  acts 
as  always,  winsome  and  lovely. 
She  has  a  good  supporting  cast, 
including  the  youngsters  Charles 
and  Raymond  Debriac,  as  the 
Daffy-Dilly  twins,  who  are  most 
excellent. 

Photography,  Direction  and 
Lighting. — The  continuity  is  per- 
fect. At  no  time  is  there  a  break 
in  the  smoothly  running  story. 
The  storm  scenes  with  the  light- 
ning flashes  are  well  worked  out, 
and  the  fire  scenes  are  very  real- 
istic. There  is  no  fault  to  be 
found  in  the  photography,  but  the 
interior  fire  scenes  are  a  bit  dark, 
considering  the  amount  of  flam- 
ing material  that  is  very  much  in 
evidence.  Otherwise  the  direction 
is  excellent. 


THE  CAST 

Charles  (Chic)  Sale  Appears  in  Seven  Different  Characters,  as  follows: 

Theo.  Bender,  known  as  "His  Nibs,"  Proprietor,  Manager  and  Operator  of  the 

Slippery  Elm  Picture  Palace. 
Wally  Craw,  local  weather  prophet. 
Mr.  Percifer,  editor  of  The  Weekly  Bee. 
Elmer  Bender,  son  of  "His  Nibs." 

Peelee  Gear,  Jr.,  boy  tenor  and  wit  of  the  community. 

Miss  Dessie  Teed,  village  organist. 

The  Boy,  hero  of  "He  Fooled'  Em  All." 

SYNOPSIS 

The  story  centers  around  the  Slippery  Elm  Picture  Palace  and  the  antics  of 
"His  Nibs"  in  conducting  it.  The  other  six  characters  played  by  Mr.  Sale,  with 
the  exception  of  The  Boy,  are  also  concerned  in  the  presentation  of  the  show  at 
the  Palace.  The  Boy  is  the  hero  in  a  wild  thriller,  which  is  run  by  "His  Nibs" 
at  the  show  in  question,  and  therefore  forms  a  picture  within  a  picture.  Strictly 
speaking,  the  photoplay  has  no  plot.  It  is  a  series  of  comedy  scenes  built  around 
the  Picture  Palace  and  the  show.  > 

This  offering  is  a  distinct  nov- 
elty. It  is  a  burlesque  on  the  old 
time  picture  theatre  in  a  country 
town  and  the  trials  and  tribula- 
tions— all  comic— of  an  exhibitor 
who  is  Jack  of  all  trades  in  his 
theatre.  The  novel  nature  of  the 
film  is,  of  course,  emphasized  by 
the  fact  that  the  star  plays  prac- 
tically the  whole  picture  himself. 
There  are,  to  be  sure,  various 
country  types  and  a  whole  audi- 
ence of  people  in  addition  to  the 
seven  characters  interpreted  by 
Mr.  Sale,  but  they  are  in  the  na- 
ture of  a  background.  There  is 
comedy  and  plenty  of  it,  and  it 
is  upon  that  the  picture  makes 
its  bid  for  popularity. 

The  comedy  is  mostly  of  the 
quiet  kind,  though  at  one  or  two 
points  the  audience  at  the  de  luxe 
presentation  given  at  the  Hotel 
Astor,  New  York,  burst  into 
laughter.  Mr.  Sale  is  one  of  the 
best  known  delineators  of  rural 
types  on  the  stage,  and  he  has  suc- 
ceeded in  transferring  his  quaint 
gift  of  comedy  to  the  screen  in  a 
very  pleasing  and  effective  way. 
The  "hick"  type  is  an  accepted 
tradition  on  the  screen  and  it  is 
particularly  acceptable  when  it  is 
played  in  a  sympathetic  way  and 
not  in  the  vein  of  ridicule.  This 
Mr.  Sale  understands  admirably. 

The  success  of  a  picture  of  this 
kind,  in  our  belief,  depends  al- 
most entirely  upon  the  exploita- 
tion given  it  by  the  exhibitor.  It 
is  not  the  usual  photoplay  of 
hero,  heroine  and  villain,  but  it 
offers  the  exhibitor  a  chance  to 
take  the  fans  back  to  the  old  days 
of  the  picture  theatre  and  to  sup- 
ply them  with  a  good  evening's 
entertainment.  Elsewhere  in  this 
issue  are  presented  suggestions  for  properly  exploiting  this  sub- 
ject. Few  pictures  have  ever  contained  such  clearly  indicated 
opportunities  for  showmanship  and  at  comparatively  little  ex- 
pense. Here  is  a  chance  for  the  exhibitor  to  try  a  real  novelty 
on  his  patrons,  and  that  is  something  which  does  not  happen 
once  in  a  blue  moon. 
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GUIDE     TO     SHORT  SUBJECTS 


ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen    2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop    2  reels 

BEN  TURPIN  COMEDIES    2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The    Simp    2  reels 

April    Fool    2  reels 

High  and  Dry    2  reels 

Moonshine    2  reels 

Holy    Smoke    2  reels 

Bang    2  reels 

The    Greenhorn    2  reels 

Sunless    Sunday   2  reels 

CHESTER  COMEDIES 

You'll  Be   S'prised    2  reels 

Beat    It    2  reels 

Ladies'    Pets    2  reels 

Just  in   Time    2  reels 

Ready  to  Serve   -2  reels 

Snooky's  Wild  Oats    2  reels 

Snooky's   Blue   Sunday    2  reels 

Snooky's  Fresh  Heir    2  reels 

TORCHY  COMEDIES 

Torchy's    Millions    2  reels 

Torchy  Turns   Cupid    2  reels 

Torchy's  Double  Triumph    2  reels 

Torchy    Mixes    In   2  reels 

Torchy's    Night    Hood    2  reels 

Torchy's    Big   Lead    2  reels 

Crowing  Torchy   .  2  reels 

Torchy's    Promotion   .  2  reels 

CHRISTIE  COMEDIES 
A  Homespun  Hero 
Shuffle  the  Que 
Going  thru  the 

Mr.  Fatima   

Wedding  Blues   

Back  from   the  Front   

Dining  Room,  Kitchen  and  Sink. 

Movie  Mad   

Nobody's  Wife   

Hey  Rube   

Man  versus  Woman   

Scrappily  Married   

The  Reckless  Sex   

Red    Hot  Love  

Short   and  Snappy   

Sneakers   

Let    Me  Explain   

Southern  Exposure   

VANITY  COMEDIES 

Take  Your  Time   

Three  Jokers   

Rocking  the  Boat   

Spooners     

Ninety  Days  or  Life   

It's   Your  Move   

Spiking  the  Spooks   


iueens  . 
Rye 


reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 
reels 


1  reel 

1  reel 

1  reel 

1  reel 

1  reel 

1  reel 

1  reel 


GAYETY  COMEDIES 

Dummy  Love   

Zero  Love   

Money  Talks   

Sweet  Revenge   

A   Handy  Husband   

Hero-Pro  Tom  

Standing  Pat   

Assault  and  Flattery   

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  O'  War)  

Art   of    Diving  (Kellerman)  

Babe    Ruth — How  He  Knocks  His  Home  Run 

Valley    of   Ten    Thousand  Smokes  

Modern  Centaurs   

BRUCE  SCENICS  BEAUTIFUL 

Wanderlust   

Solitude   . ,  

The  Castaway  

By  Schooner  to  Skagway   

Tropical  Nights   

The   Banana  Special   

The  Explorers  

The   Isle   of  Desire   

The  Business  of  Camping   

Voices  of  the  Sea   

The  Will  o'  the  Wisp   

Water  Trails   

The  Man  Who  Always   Sat  Down  

The  Merry  Little  Put  Put   

CHESTER  OUTINGS 

Frozen  Thunder   

Iguazu  the  Exquisite   

Getting  a  Polish   

Swat  the  Landlord   

There  Is  No  Santa  Claus   

Rookeries  and  Squawkeries   

Crowning  King  Blizzard   

Frivolous  Fijis   

Lost  a  Yodel   


1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 
1  reel 


reels 

reel 

reel 

reel 

reel 


reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 


reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 


Pahs    and  Papas   

Paths  of  Glory   

Something  to  Worry  About   

Putting   Nature  Next   

The  Worst  Was  True   

Hitting  the  Hot  Spots   

The  Red  Trail's  End   

One  Peek  Was  Plenty   

Hitting    the    Hot  Spots  

Jogging    Across  Sawtooth   

CHESTER  SCREENICS 

Sea    Planets — Apartments    for  Rent  

Fine  Feathers — They  Forgot  the  Town... 

Out  of  the  Past   

Then  Company  Came — Art  Is  Everything. 
No  Hope  for  the  Drys — Silver  Silences... 
Sultans. of  the  Sea — Getting  a  Toe  Hold.. 

From   Deer   to  Dam   

Buzz-z-z   

Philippine   Futurity — An  Angle   in  Idaho. 

New  Wine  in   Old  Bottles  

Old   Moose  Trails   


HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North   

Hides — And  Go  Seek   

It's  a  Great  Life — If   

An   Eskimotion  Picture   

WORLD  WANDERINGS 

In  Dutch   

South   Sea  Magic   

MISCELLANEOUS 

Wilderness  Friends   

Golf — Slow  Motion   

Dixie 

Kinograms  (Two-a-Week)   


reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 

reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 


reel 
reel 
reel 
reel 

reel 
reel 

reel 
reel 
reel 
reel 


FAMOUS  PLA YERS-LASK  Y 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell   Boy   2  reels 

The   Butcher  Boy    2  reels 

Moonshine    2  reels 

The    Cook   2  reels 

The    Sheriff    2  reels 

A    Desert    Hero   2  reels 

The    Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 

PICTURES 

Present  Day  Prague   

A   Polynesian  Odessey  

The  Galata  Bridge   

Monte  Carlo   

Bazaars  of  Cairo   

Country   Life  in  Bohemia   

The  City  of  Algiers   

In   New  Madrid   

Liberated  Jerusalem   

Marseilles   

Spanish  Children   

In  the  Rice  Fields  of  Japan  

The  Road  to  the  Pyramids   

Calling  on  the  Sphinx  

In  Barcelona   

In  Shanghai  and  Macao   

Spanish  Holidays   

Solomon's  Temple   

Yoledo  and  Segovia   

Marvelous  Manhattan  

The  Cruise  to  Vera  Cruz   

Boro-Bodor    and    the  Bromo  

Torrid  Tampico   

Kwang-Chow-Fu   

Nice  and  Cannes   

Mexican   Oil  Fields  

In  Batik  Land   

Across  the   Grand  Canyon  

PARAMOUNT-BURLINGAME  ADVENTURE 

SCENICS 

Down  the  Strand  in  London   

Winter  Sports  in  St.  Moritz   

Kilawea   Volcano    in  Eruption   

The   Jungfrau  Railroad   

Wildest  Wales   

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids   is   Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful    Fancy    2  reels 

My    Goodness!    2  reels 

Movie    Fans    2  reels 

Fickle    Fancy    2  reels 

A  Fireside   Brewer    2  reels 

Dabbling    in    Art    2  reels 

Bungalow  Troubles    2  reels 

On  a  Summer's  Day    2  reels 

The    Unhappy    Finish    2  reels 

Officer   Cupid    2  reels 

Astray  from  the  Steerage    2  reels 

Are   Waitresses   Safe    2  reels 

An  International  Sneak    2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From    a    Piscatorial    Angle   1  reel 

The    Cloud    1  reel 

A   Setting  of   Ages    1  reel 

Indian    Summer    1  reel 

Victory    Mountain    1  reel 


reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 


reel 
reel 
reel 
reel 
reel 


PARAMOUNT    VANDENBERGH  SERIES 

Wild   Men   of  Africa    2  reels 

Jungle    Dancers   2  reels 

The    Lion    Killers    2  reels 

Slaying  the   Hippopotamus    2  reels 

The  Land  of  the  Pygmies    2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A    Dog's   Life   1   3  reels 

A   Day's  Pleasure    2  reels 

Shoulder   Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The   Skipper's  Narrow   Escape    2  reels 

The   Skipper's  Treasure  Garden    2  reels 

Meeting    All    Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish    2  reels 

Twilight    Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and   Warmer   2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The    Baby    2  reels 

The    Slicker   2  reels 

Pals  and  Petticoats   2  reels 

Pretty    Lady    2  reels 

His  Noisy  Still    2  reels 

Hold  Me  Tight    2  reels 

An    Elephant's   Nightmare    2  reels 

Chase   Me    2  reels 

Farmyard    Follies    2  reels 

Say  It  With  Flowers   2  reels 

The  Book  Agent   2  reels 

Singer  Midget's  Side  Show   2  reels 

One   Moment,   Please   2  reels 

A  Perfect  Villain    2  reels 

Love  and   War    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me   Quick    2  reels 

The    Huntsman    2  reels 

All    Wrong    2  reels 

Don't    Tickle    2  reels 

The    Guide   , . .  . .  2  reels 

The    Sailor   2  reels 

The    Toreador    2  reels 

The  Chauffeur   '.   2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The    Happy    Pest    . :   2  reels 

The  Indian   2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

Flivvering    2  reels 

A  Crazy  Idea    1  reel 

Factory   to    Consumer    1  reel 

The   Ventriloquist   1  reel 

Doctor    Killjoy    1  reel 

Gum    Shoe   Work    1  reel 

The   Lion   Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold    Tea    1  reel 

The  Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The    Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest    Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and    Scarecrows    1  reel 

Painters'  Frolic    1  reel 

The  Stampede    1  reel 

The  Tong   Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath    1  reel 

The  B'g   Mystery    1  reel 

Long  Live  the  King   1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride    13    15  Episodei 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers   and   Pockets    2  reels 

Love  and  Ro'lers   2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here    2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why  Worry    2  reels 

Nothing  to  Think  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar    Camps    Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 
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The  Foolish  Age 


R-C  Pictures  Corporation  release.  Story  by  Hunt 
Stromberg.  Directed  by  William  A.  Seiter. 
Scenario  by  Violet  Clark  and  William 
Seiter.    Photographer,  Bert  Cann. 


THE  CAST 

Margie   Carr   Doris  May 

Homer  Dean  Chadwick   Hallam  Cooley 

"Old  Top"  Carr  Otis  Harlan 

Lester  Hicks  Arthur  Hoyt 

Flossie  Lillian  Worth 

Bubbs   Bull  Montana 

Cauliflower  Jim   Billy  Elmer 

Todd  "Spike"  Robinson 


Bar  Nothin* 


A  William  Fox  Production.  Story  by  Jack  Strum- 
wasser  and  Clyde  C.  Westover.  Scenario  by 
Jack  Strumwasser.  Direction  by  Edward 
Sedgwick.  Photography  by  Frank  Good. 
Footage,  4311  Feet.    Released  October  2. 

THE  CAST 

Duke  Smith   Buck  Jones 

Bess  Lynne   Ruth  Kenick 

Stinson   Arthur  Carew 

Bill   Harliss   James  Farley 

Harold   Lynne   William  Buckley 


SYNOPSIS 

Margie  Carr  is  a  thoroughly  modern  young  lady  with  some  definite  ideas  con- 
cerning the  uplift  of  humanity.  Although  she  has  a  sweetheart,  she  shelves  him 
temporarily  and  announces  her  intention  of  going  into  business  to  spread  a  little 
sunshine  into  the  lives  of  the  "submerged  tenth."  She  opens  up  offices,  advertises 
for  a  secretary  and  gets  a  gun-man  who  proves!  a  good  "bouncer."  Her  sweet- 
heart finds  a  friend  named  Hicks  who  is  willing  to  pose  as  a  human  wreck, 
whose  downfall  is  due  to  a  beautiful  woman  who  left  him  desolate.  Every 
little  while  poor  Hicks  has  a  desire  to  end  his  life,  Margie  is  told.  Margie  tells 
him  that  she  will  take  a  special  interest  in  his  case  and  Hicks  grows  to  like 
Margie  pretty  well,  himself.  Margie  visits  a  theatre  taking  with  her  Bubbs 
and  his  gang.  A  near-riot  ensues.  Hicks  tells  Margie  he  needs  some  more  cheer- 
ing words  and  later  Margie  meets  her  sweetheart  with  a  has-been  chorus  girl 
■on  his  arm.  Flossie,  the  chorus  girl,  assures  her  new  "feller"  that  he  will  marry 
her  or  she  will  sue  him  for  breach  of  promise.  It  all  ends  up  with  Margie 
deciding  that  she  will  marry  her  faithful  lover,  Hicks  deciding  to  take  Flossie, 
the  chorus  girl  and  Margie  happy  once  more  and  willing  to  let  this  old  world 
■do  its  own  "uplifting." 


One  of  those  polite  comedies 
that  never  even  approaches  the 
custard  pie  era  and  minus  any- 
thing as  vigorous  as  slapstick. 
But  it  is  a  fact  that  these  things 
are  not  missed.  It  proves  again 
that  screen  comedies  can  be  pro- 
duced without  vulgarity  and  be 
made  funny,  too.  The  scene  at 
the  dance  is  a  wallop  and  will 
bring  an  audience  right  out  of 
their  seats.  The  humor  depends 
somewhat  largely  on  contrasty 
■effects  and  this  is  utilized  at  the 
dance  most  successfully.  The  ap- 
pearance of  Bull  Montana  and 
his  crowd  at  the  theatre  is  the 
signal  for  a  big  laugh.  Particu- 
lar pains  have  been  taken  to 
make  the  background  obviously 
of  great  refinement.  This  is  also 
true  of  the  dance. 

The  Cast. — Doris  May,  as  pe- 
tite as  ever,  heads  a  competent 
cast  that  has  a  remarkable  make- 
up. Hallam  Cooley,  leading  man; 
Otis  Harlan,  the  father;  Bull 
Montana  as  "Bubbs,  "  and  such 
types  as  Billy  Elmer  and 
"Spikes"  Robinson  make  a  for- 
midable lineup  with  a  high  bat- 
ting average. 

Points  of  Appeal. — The  picture 
will  have  an  especial  appeal  to 
houses  catering  to  a  better  class, 
although  Doris  May  admirers  are 
undoubtedly  present  in  large 
numbers  in  any  theatre. 

Lighting,  Direction,  Photog- 
raphy.— Lighting  and  photogra- 
phy good;  direction  unusually 
fine.  The  director  has  not  al- 
lowed himself  to  overshoot  the 
mark  in  this  instance,  as  is  too 
often  done  in  this  type  of  com- 
edy. He  registers  the  laughs  and 
then  starts  immediately  on  an- 
other slant,  thus  avoiding  the 
sometimes  common  fault  of  be- 
coming tedious. 


SYNOPSIS 

Bess  Lynne  and  her  invalid  brother,  Harold  own  a  Western  ranch  on  which 
they  need  a  competent  foreman.  Stinson,  a  scheming  cattleman,  proposes  to 
Bess,  but  she  resents  his  advances.  Duke  Smith,  foreman  of  "Bar  Nothin'  "  ranch 
rides  into  town  with  his  gang  and  proceeds  to  shoot  things  up.  Seeing  the  notice 
posted  by  Bess  advertising  for  a  foreman  he  applies  for  the  job  and  is  accepted. 
Bill  Harliss,  a  cattle  buyer,  refuses  to  purchase  any  of  Lynne's  cattle,  knowing 
that  he  is  the  only  buyer  in  the  vicinity  and  that  without  the  sale  of  their 
cattle  the  Lynnes  will  be  forced  to  sell  their  ranch.  Stinson  agrees  to  Harliss's 
schemes  and  on  his  own  account,  makes  love  to  Bess,  hoping  that  if  he  is 
successful  he  will  not  only  acquire  the  girl,  but  also  the  ranch.  A  Mexican 
is  paid  to  waylay  Duke  but  has  little  luck  fighting  the  husky  ranch  foreman, 
who  then  goes  to  Harliss's  office  and  forces  Harliss  to  buy  the  Lynne  cattle, 
paying  more  than  the  market  price.  On  his  way  home,  Duke  is  knocked  un- 
conscious by  Harliss's  gang,  dragged  into  a  sandy  desert  and  left  to  die.  Stinson 
tells  Bess  and  her  brother  that  Duke  has  taken  the  cattle  money  and  eloped 
with  a  woman  across  the  border.  On  the  strength  of  this,  Bess  agrees  to  marry 
Stinson  and  they  all  start  for  the  station.  Duke  recovers,  clambers  on  a  wild 
horse  and  manages  to  catch  the  train  by  taking  a  short  cut.  He  gets  aboard 
and  battles  with  Stinson.  Then  the  sheriff  and  his  posse  arrive  and  Stinson  is 
delivered  into  their  hands  by  Duke,  who  is  left  with  Bess,  happy  at  last. 


There  isn't  anything  new  in 
this  picture,  but  it's  the  best 
Western  we  have  seen  in  an  age. 
Perhaps  it's  Buck  Jones's  per- 
sonality. Perhaps  it's  his  sincer- 
ity. Buck  has  a  way  of  impress- 
ing you  with  the  idea  that  he  isn't 
merely  a  screen  actor.  The  story 
with  its  familiar  combination  of 
circumstances — simply  told  and 
with  no  apologies  for  its  melo- 
dramatic, highly  seasoned  situa- 
tions— gets  under  the  skin  and 
will  make  patrons  wonder  why 
they  ever  said  they  didn't  care 
for  this  type  of  drama.  And  it 
will  convert  others  who  have  de- 
termined never  to  see  another 
Western.  No  doubt  about  it,  this 
is  a  corking  good  picture  and  will 
make  new  friends  for  your  house. 


Points  of  Appeal. — The  difficul- 
ties encountered  by  Buck  Jones 
when  he  is  persecuted  by  the  gang 
offer  an  almost  pathetic  appeal 
and  from  a  dramatic  standpoint 
there  have  been  few  pictures  of 
this  type  that  exerted  a  stronger 
pull  than  the  scenes  in  the  desert 
when  the  hero  finds  himself 
stripped  of  guns  and  boots  and 
left  to  die  a  miserable  death. 

The  Cast. — While  the  major 
portion  of  the  work  goes  to  Jones, 
credit  should  be  given  Ruth  Ren- 
ick  for  her  fine  acting,  and  Arthur 
Carew  as  the  heavy. 

Photography,  Lighting,  Direc- 
tion.— The  photography  includes 
some  worth-while  long  shots,  one 
of  them,  especially,  that  shows  a 
panorama  from  a  high  cliff,  being 
impressive  and  remarkably  well 
focused.  Direction  unusually 
good. 
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Volume  10.    dumber  21. 


GUIDE   TO   SHORT   SUBJECTS— Cont'd 


Get-Rich-Quick  Edgar   2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy   Hooligan  in  "Apollo"..  1  reel 
Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"  1  reeI 

Lampoons — Happy     Hooligan     in  Happy 

Hoolidini"  ••-.<•  1  reel 

Lampoons — Judge    Rummy    in    '  The  Prize 

Dance"  ■  ■   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgment"   ■  ■  -  •  •  •  1  reel 

Lampoons— Happy  Hooligan  in    The  Black- 

smith"    1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Tudge  Rummy  in  "Why  Change 

Your  Husband?"   ••   1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"   •  ■  ■  \  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts  . .  1  reel 
Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"   ,;  •  •  1  reel 

Lampoons — Tudge  Rummy  in  "Yes,  Dear"..  1  reel 
Lampoons — Happy  Hooligan  in  "Oil"  ....  1  reel 
Lampoons— Judge    Rummy    in    '  Too  Much 

Pep"   1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top    Concert    Singers    1  reel 

The  Island  of  the  Mist    1  ree 

Through  the  Earth    J  ree 

What  Is  Your  Body  Worth?    1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  ree 

Action  of  the  Human  Heart    1  reel 

The  Riveter   }  reel 

The  Human  Voice   J  reej 

Seein'  Things  on  the  Orinoco   J  reel 

Gypsy  Scientists   }  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird    1  ree 

Chemical  Inspiration   \  reel 

Safe  Combination    }  ree 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?    ????? 

Shimmy  Isle   '   iiiii 

Absence  Without  Leave  

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13   2  reels 

One  Week   2  ree  s 

The  Scare  Crow   2  ree  s 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  ree  s 

The  High  Sign    2  ree  s 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS — Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 
Week  of  Aug.  14 

The  Black  Ace   (Edgar  Jones)    2  reels 

Spot  Cash  (Pollard)    1  reel 

Rainbow  Island  (Harold  Lloyd  Reissue)   ..1  reel 

The  Fox  and  the  Crow  (Cartoon)   2/3  reel 

Week  of  Aug.  21 

The  Water  Peril  (Yellow  Arm  No.  10)    2  reels 

The  Secret  of  Butte  Ridge  (Tom  Santchi).  2  reels 

The  Mountain  Lion  (Bob  &  Bill)    1  ree 

Name  the  Day  (Pollard)    1  reel 

Move  On  (Harold  Lloyd  Reissue)    1  ree 

Donkey  in  the  Lion's   Skin    (Cartoon) ...  2/3  reel 
Week  of  Aug.  28 

Fawns  of  Power  (Yellow  Arm  No.  11)    2  reels 

The  Mavor  of  Misery  (Edgar  Jones)    2  reels 

Stop  Kidding  (Eddie  Boland)   1  reel 

By  the  Sad  Sea  Waves  (Harold  Lloyd  Re- 

issue)    1  reeI 

Mice  at  War  (Cartoon)   2/3  reel 

Week  of  Sept.  4 
The  Price  of  a  Throne  (Yellow  Arm  No.  12)  2  reels 

The   Wolver   (Tom   Santechi)    2  reels 

The  Tail  Bird  (Snub  Pollard)    1  reel 

Over  the  Fence  (Harold  Lloyd  Reissue)  ...  1  reel 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13)..  2  reels 

My  Lady  o'  the  Pines  (Holman  Day)    2  reels 

On  Their  Way  (Eddie  Boland)    1  reel 

The  Fashionable  Fox   (Cartoon)   2/3  reel 

Pinched   (Harold  Lloyd   Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14) .  .  2  reels 

Mother  o'  Dreams  (Tom  Santschi)    2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)   2/3  reel 

Late    Lodgers    (Snub    Pollard)    1  reel 

Bashful   (Harold  Lloyd  Reissue)    1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  IS)   2  reels 

The     Secret     Cipher      (Hurrican  Hutch 

No.  1)    3  reels 


The  Chink   (Eddie  Boland)    1  reel 

The  Hare  and  the  Tortoise  (Cartoon)   ...2/3  reel 

Netting  the  Leopard  (Hunting)    1  reel 

Rough  Seas  (Gaylord  Lloyd)    1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)  ....  1  reel 
The  Wolf  and  the  Crane  (Cartoon)   2/3  reel 

Week  of  October  9th. 
The    Millionth    Chance    (Hurricane  Hutch 

No.  3)   .'.  2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)   2/3  reel 

Week  of  October  16th. 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)   2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)  ■.   1  reel 

The  Frog  and  the  Ox  (Cartoon)   2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy   1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout   Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos   1  reel 

Two's    Company   1  reel 

Young    Ideas    I  reel 

Luke    McLuke's    Film-osophy,    each   yi  reel 

PEEP   INTO    THE    FUTURE    (series  of 

six)    2  reels 

THE   SONNY    SERIES,    each    2  reels 

SERIAL 

The  Hope  Diamond  Mystery    15  Episodes 

The  Mystery  Mind    15  Episodes 

RIALTO  PRODUCTIONS,  INC. 

JANE  AND  KATBERINE  LEE. 

The    Circus   Imps    2  reels 

The   Dixie   Madcaps    2  reels 

The   Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry   2  reels 

Wives'    Union   2  reels 

He,   She  and  It  2  reels 

A  Quiet   Night   2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 
WESTERN  FEATURES 

The    Mormon    Trail    2  reels 

The  Man  Hater    2  reels 

A  Desperate  Tenderfoot    2  reels 

LEWIS  J".  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 

PRIZMA  COLOR  PICTURES 

WILLIAM  J.  FLYNN  SERIES  (Detective  ' 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The    Whirlwind    15  Episodes 

The   Branded   Four    15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Mama's  Cowpuncher  (Harry  Sweet)   2  reels 

Pals    (Brownie)    2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence  Lee)    2  reels 

Wood   Simps    2  reels 

Societv    Dogs    2  reels 

The   Smart  Alec   (Harold  Sweet)    2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing   Home    (Harry   Sweet)    2  reels 

The  Whizbug    2  reels 

Alfalfa    Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold  Your  Breath   (Charles  Dorety)    2  reels 

Brownie's    Little    Venus    2  reels 

High    Life    (Harry    Sweet)    2  reels 

Week  Off  (A)    (Charles  Dorety)    2  reels 

Brownie's  Baby   Doll    2  reels 

Sea    Shore    Shapes     (Baby    Peggy,  Louise 

Lorraine  &  Teddy,  the  Dane)  2  reels 

Tin   Cans   (Brownie,  the  Wonder  Dog) ...  2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)    2  reels 

TED  RIDER  SERIES  (Leonard  Chapman) 

The   Girl   and    the   Law   (No.   2)    2  reels 

Big   Stakes   (No.   3)    2  reels 

When  the  Devil  Laughed  (No.  4)    2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)    2  reels 

Roman    Romeos    (Lyons-Morgan)   2  reels 


A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau   (Lee  Moran)  2  reels 

SERIALS 

The    Flaming    Disk  18  Episodes 

The    Vanishing    Dagger   18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)  ....  18  Episodes 
The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)    18  Episodes 

Terror   Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)  ...  18  Episodes 

STAR  COMEDIES 

The  Truck  Horse  Bandit    1  reel 

Zulu  Love  (Eddie  Barry)   1  reel 

A  Cheese  Romance  (Billy  Fletcher)    1  reel 

Rubbing  It  In  (Billy  Fletcher)   1  reel 

Hearts  and  Flour   (Dorothy  Wolbert)    1  reel 

Uneasy  Money  (Robert  Anderson)    1  reel 

Meet   My   Husband    (Billy  Fletcher)   1  reel 

Rubes    and    Boobs    (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)    1  reel 

The    Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher) .  .  1  reel 

The  Champ   (Billy  Fletcher)    1  reel 

A  Thousand  a  Week    1  reel 

Look  Pleasant  Please    1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should  Husbands  Mind  Babies   1  reel 

Hot  But  Healthy   1  reel 

No  Place  to  Live   1  reel 

Fares,    Please    1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)    2  reels 

Square  Deal  Cyclone  (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

In  the  Nick  of  Time  (Jack  Perrin)   2  reels 

Fighting  Blood   (Jack  Perrin)   2  reels 

The  Wild,  Wild  West  (Hoot  Gibson)    2  reels 

Stand  Up  and  Fight   (Jack  Perrin)   2  reels 

The  Heart  of  Arizona  (Eileen  Sedgwick...  2  reels 

Bandits  Beware  (Hoot  Gibson)    2  reels 

The  Girl  in  the  Saddle   2  reels 

The    Movie     Trail    2  reels 

The  Shadow  of    Suspicion    (Eileen  Sedg- 
wick)   2  reels 

The  Man  Who  Woke  Up  (Hoot  Gibson) ...  2  reels 

Beating  the  Game    2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The  Danger  Man    (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels   (Jack  Perrin)    2  reels 

The  Rim  of  the  Desert  (Jack  Perrin) ....  2  reels 
Roaring   Waters    (George    Larkin   and  Jo- 
sephine  Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood   (Art  Acord)    2  reels 

The    Fight    Within     (George     Larkin  and 

Josephine    Hill)    2  reels 

Raiders  of  the  North   (George  Larkin  and 

Josephine    Hill)    2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

&  Josephine  Hill)   2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine   Hill)    2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 

VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parsel  Post  Husband   2  reels 

Fists  and   Fodder   2  reels 

Footprints    2  reels 

He    Laughs    Last    2  reels 

Springtime    2  reels 

The   Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid    Concrete    2  reels 

The  Fly  Cop    2  reels 

The    Grocery    Clerk    2  reels 

The  Stage  Hand    2  reels 

The    Suitor    2  reels 

The    Sportsman    2  reels 

The    Hick    2  reels 

The  Rent  Collector    2  reels 

The    Bakery    2  reels 

The  Fall  Guy    2  reels 

The  Bell  Hop    2  reels 

JIM  AUBREY  COMEDIES 

The    Nuisance    2  reels 

The  Mvsterious   Stranger    2  reels 

The  Blizzard    2  reels 

The   Tourist   2  reels 

The   Riot    2  reels 

The    Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The  Purple  Raiders  (Joe  Ryan  and  Elinor 

Field)    15  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith    Johnson)    15  Episodes 
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Jane  Eyre 


A  Hugo  Ballin  Production  from  the  Novel  by 
Charlotte  Bronte  in  Seven  Reels.  Released 
by  W.  W.  Hodkinson  Corporation. 

THE  CAST 

Mr.  Rochester   N'orman  Trevor 

Jane  Eyre   .....Mabel  Ballin 

St.  John  Rivers   Crauford  Kent 

Grace  Poole,  a  Servant   Emily  Fitzroy 

Mason— Mrs.  Rochester's  Brother   Tohn  Webb  Dillion 

John  Evre,  Jane's  Uncle   touis  Gnzel 

John  Reed   Stephen  Carr 

Miss  Fairfax   Vermes  Atherton 

Mrs.  Rochester  Elizabeth  Aenens 

Mr.  Brockelhurst    Harlan  Knight 


God's  Crucible 


.Helen  Miles 


Burns    . . 

River's  Maid   ™Y>  H>rley 

Miss   Ingram   •'■  Sadie  Mullen 

Wle,  Mr.  Rochester's  Ward   June  Ellen  Terry 

Miss  Mason  Florence  Flagler 

Mr.   Rochester's  Maid  Bertha  Kent 

Mrs.  Reed   Marle  Shaffer 

SYNOPSIS 

Jane,  a  poor  orphan,  is  living  on  the  charity  of  her  aunt,  Mrs.  Reed,  who  sends 
Jane  to  a  charity  school.  After  reaching  young  womanhood,  Jane  secures  a 
position  in  the  home  of  Fairfax  Rochester  as  companion  to  Adele,  Mr.  Rochester's 
ward.  Finally,  Rochester  asks  Jane  to  marry  him  and  she  accepts.  When  the 
ceremony  is  almost  completed,  however,  a  man  by  the  name  of  Mason  interrupts, 
declaring  that  Rochester  has  a  wife  living.  Then  it  is  disclosed  that  while  this 
is  true,  Rochester's  wife  is  a  raving  maniac,  guarded  by  Grace  Poole,  a  woman 
much  addicted  to  drink.  Rochester  declares  that  to  all  intents  and  purposes  his 
wife  has  been  dead  for  years,  but  Jane  decides  to  leave  and  in  her  aimless  wan- 
dering, finally  reaches  the  home  of  St.  John  Rivers,  a  young  clergyman.  Event- 
ually, she  returns  to  the  Rochester  home  to  find  to  her  amazement  that  the 
beautiful  mansion  has  been  levelled  by  fire  and  Rochester's  wife  perished  in 
the  flames.  Rochester,  in  a  heroic  attempt  to  save  his  wife  was  blinded  and 
Jane  finds  him  living  a  sad.  silent  life.  A  specialist  is  found  to  restore  his 
sight  and  with  Jane  clasped  in  his  arms  they  start  life  anew. 

Mr.  Ballin  has  accomplished  one 
of  the  most  artistic  successes  of 
his  producing  career.  The  aesthetic 
sense  finds  a  tremendous  appeal 
in  the  remarkable  atmosphere 
with  which  the  production  is  sur- 
rounded. There  is  hardly  a  flaw  ' 
to  be  found  anywhere.  The  trend 
of  the  story  has  been  strictly  ad- 
hered to,  few  liberties  being  taken 
with  the  construction,  and  the  re- 
sult is  that  audiences  who  have 
read  the  old  classic  will  not  be  dis- 
appointed at  the  screen  adaption. 
An  intelligent  person  who  appre- 
ciates a  remarkably  fine  picture 
with  exquisite  details  will  cer- 
tainly praise  this  film. 

Points  of  Appeal.  —  Although 
the  romance  is  somewhat  dulled 
by  the  fact  of  the  great  discrep- 
ancy of  ages  between  Jane  Eyre 
and  Fairfax  Rochester,  this  is  not 
fatal  to  the  love  interest  which 
is  sustained  throughout.  And, 
while  the  heroine  moves  in  a 
world  that  seems  mostly  shadows, 
the  sun  breaks  through  at  last, 
and  leaves  a  happy  ending — just 
as  Miss  Bronte  originally  in- 
tended. 

The  Cast.— It  is  difficult  to  rec- 
oncile oneself  with  the  mature  Mr. 
Trevor  in  the  role  of  Rochester, 
perhaps  because  in  this  jazz  danc- 
ing age  youth  holds  the  center  of 
the  stage  and  such  romances  as 
Miss  Bronte  records  are  of 
greater  infrequency.  But  Mabel 
Ballin  as  Jane  Eyre  screens  won- 
derfully, appearing  in  some  of  the 
closeups  with  almost  cameo-like 
beauty  and  in  the  opening  scenes 
typifying  with  fidelity  the  harum- 
scarum  youngster,  pitching  her 
acting  at  the  properly  subdued 
key  in  later  scenes.  The  balance 
of  the  cast  has  been  selected  with  unusual  intelligence. 

Photography,  Lighting,  Direction. — The  photography  is  one  of 
the  most  commendable  features  of  this  picture.  Every  foot  is 
a  work  of  art.  Lighting  has  been  accomplished  with  equal  care 
and  direction  is  most  capable  in  every  way. 


Hodkinson  Photoplay  in  Seven  Parts.  Released 
by  Pathe.  Director,  Henry  MacRae.  Run- 
ning Time,  Seventy-five  Minutes. 

THE  CAST 

Michael  Kalmar  ,  Wilton  Lackaye 

Ivan  Kalmar   Gaston  Glass 

Irma  Kalmar   Edna  Shipinan 

Jack  French  Robert  Haines 

French's  Servant  Jules  Cowles 

Norah  Fitzpatrick   Kate  Price 

Sir  Robert  Mencies  Bigelow  Cooper 

Marjorie  Mencies   Gladys  Coburn 

Mortimer  Staunton   Bradley  Barker 

Makaroff   Wm.  Colvin 

Portnoff  Edward  Elkas 

Kalmar' s  Servant   Ann  Sutherland 

SYNOPSIS 

Ivan  and  Irma  Kalmar,  Russian  political  refugees,  flee  to  Winnipeg,  Canada. 
Their  father,  Michael,  remains  behind  in  prison.  Ivan  and  his  sister  meet 
Makaroff,  their  father's  enemy.  Ivan  wins  the  admiration  of  Marjorie,  daughter 
of  Sir  Robert  Mencies,  by  his  skilful  violin  playing.  District  Attorney  Staunton 
sees  a  rival  in  Ivan  and  openly  shows  his  enmity  to  him.  During  a  party  at 
Makaroff's  house  a  certain  man  insults  Irma.  The  lights  are  extinguished  and  in 
the  fight  which  follows  Irma's  insulter  is  slain.  Her  brother  is  arrested,  accused 
of  murder.  Then  Michael  Kalmar,  who  has  arrived  in  Winnipeg,  comes  to  tb'- 
front  and  declares  he  is  guilty.  He  is  sentenced  to  jail.  Ivan  Kalmar  obtains  a 
position  as  foreman  of  a  coal  mine.  An  attempt  by  Makaroff  to  obtain  control 
of  the  mine  fails,  he  endeavors  to  destroy  all  of  his  enemies  with  dynamite  and 
falls  a  victim  to  the  explosion.  It  transpires  that  the  killing  for  which  Michael 
Kalmar  was  sentenced  was  done  by  the  latter's  old  family  servant.  Michael  is 
released  and  Ivan  wins  Marjorie. 

"God's  Crucible"  offers  many 
strong  melodramatic  situations, 
the  action  moves  swiftly,  but  the 
story  is  badly  knit  together  and 
the  manner  in  which  its  exciting 
episodes  are  crowded  one  on  top 
of  the  other  is  a  bit  confusing  at 
times.  Careful  cutting  would  im- 
prove it  greatly;  as  it  stands  its 
appeal  is  rather  that  of  a  serial 
than  a  feature  film.  The  director 
has  endeavored  to  get  too  much 
detail  into  a  limited  compass,  the 
result  being  that  the  average 
spectator  becomes  bewildered  in 
trying  to  follow  the  plot  through 
all  its  devious  windings. 

Points  of  Appeal. — The  love 
affair  between  Ivan  and  Marjorie 
is  cleverly  developed,  there  are 
many  thrills  in  evidence,  bal- 
anced by  a  little  comedy  and  a 
conventional  yet  pleasing  climax 
is  attained.  Some  of  the  subtitles 
are  unnecessarily  melodramatic, 
verging  almost  on  burlesque. 

Cast. — Wilton  Lackaye's  digni- 
fied personality  is  exploited  to 
good  advantage  in  the  leading 
role  of  Michael  Kalmar,  Gaston 
Glass  is  an  acceptable  lover  in 
the  character  of  Ivan,  Gladys  Co- 
burn  wins  favor  by  her  alluring 
impersonation  of  Marjorie,  Kate 
Price  puts  over  some  laughable 
comedy  in  the  role  of  Norah  Fitz- 
patrick and  the  support  is  ade- 
quate. 

Photography,  Lighting,  Direc- 
tion.— The  camera  work  through- 
out is  of  the  best  quality,  the 
local  color  is  excellently  devel- 
oped, there  are  many  pretty  ex- 
teriors and  good  lighting  pre- 
vails. The  continuity  is  broken 
badly  in  spots,  but  the  action  is 
rapid  from  start  to  finish. 
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STATE    RIGHTS  PICTURES 


AMERICAN  FILM  CORP.  INC. 

Footage 

From  the  West  (William  Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter) .  5,000* 

The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick  Action  (William  Russell)   5,000* 

Sallv  Shows  the  Way  (Mary  Miles  Minter)  5,000* 

The  Moonshine  Menace  (Helen  Holmes)...  5,000* 

High-Gear  Jeffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter)...  5,000* 

A  Crook's  Romance  (Helen  Holmes)   5,000* 

A  Roug'h-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter) . .  5,000* 
Loggers    of    Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent  Shelby  (Frank  Borzage)   5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

God's  Country  and  the  Law  (Gladys  Leslie) .  .  6,000* 
Love,  Hate  and  a  Woman  (Grace  Davison) .  .  6,000* 
A  Yankee  Go-Getter  (Neva  Gerber  and  James 

Morrison)    5,000* 

Dangerous    Paths    (Neva    Gerber    and  Ben 

Wilson)    5,000* 

A  Man  From  Nowhere  (Jack  Hoxie)   5,000* 

Cyclone    Bliss    (Jack    Hoxie)   5,000* 

Dead  or  Alive   (Tack  Hoxie)   5,000* 

Sheriff  of  Hope  Eternal  (Tack  Hoxie)   5,000* 

Cupid's  Brand  (Jack  Hoxie)   5,000* 

Devil  Dog  Dawson  (Jack  Hoxie)   5,000* 

The  Broken  Spur  (Jack  Hoxie)   5,000* 

H'lls   of   Hate    (Jack  Hoxie)   5,000* 

The  Way  Women  Love  (Rubye  De  Remer) .  .  5,000* 

Luxury  (Rubye  De  Remer)   5,000* 

The  Golden  Trail  (Jane  Novak)   5,000* 

The    Deceiver    (Carol    H'olloway    and  Jean 

Hersholt)    5,000* 

Bitter  Fruit  (Jane  Gail)   5,000* 

Man  Who  Trifled  (All  Star  Cast)   5,000* 

The  Tame  Cat  (All  Star  Cast)   5,000* 

Bachelor  Apartments  (Georgia  Hopkins) ....  5,000* 

Headin'  North  (Pete  Morrison)   5,000* 

Love's  Protege    (Ora  Carew)   5,000* 

Star  Reporter  (Billie  Rhodes)   6,000* 

Stranger  in  Canyon  Valley  (Edythe  Sterling)  5,000* 

Daughter  of  the  Don  (All  Star  Cast)   6,000* 

Before  the  White  Man  Came  (Indian  Cast) .  .  6,000* 
The   Light   of   the    Western   Stars  (Dustin 

Farnum)    6  reels 

Playing  Square   (Gladys  Hulette)   5  reels 

Playthings  of  Passion  (Kitty  Gordon)   5  reels 

The  Happy  Masquerader  (Gladys  Leslie) ....  5  reels 
A  Shadow  of  the  Past  (Charlotte  Walker) .  .  5  reels 

A  Man  in  the  Open  (Dustin  Farnum)   5  reels 

A  Question  of  Honor  (Kathryn  Adams)  ....  5  reels 

Adele    (Kitty   Gordon)   5  reels 

Just  His  Wife  (Gladys  Hulette)    5  reels 

A  Man's  Fight  (Dustin  Farnum)   5  reels 

ASHER  PRODUCTIONS 

Below    the    Deadline   5,000* 

AYWON  FILM  CORP. 

The  Man  of  Courage   5,000* 

When  Dr.  Quackeral  Did  Hide   5,000* 

The  Woman   Above   Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card  -   5,000* 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden  Light   5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils    (Conway  Tearle)   6,000* 

Midchannel   (Clara  Kimball  Young)    6,000* 

Hush   (Clara  Kimball  Young)   6,000* 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed).  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The    Mask     6,400 

FEDERATED  FILM  EXCHANGE 

The    Midlander    (Bessie   Love)   5,000* 

Hearts  and   Masks   (All   Star  Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys   (All  Star)    7,000* 

FIDELITY  PICTURES  CORP. 

The   Married   Virgin    (Vera   Sisson)    6,000* 

Frivolous    Wives    (Kathleen    Kirkman)   6,000* 

Love's  Flame   (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

"Approximately. 


THE  FILM  MARKET,  INC. 

Footage 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well    7,000* 

The  House  Without  Children   7,000* 

The   Spoilers    9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5,300 

Out  of  the  Darkness   (Gertrude  McCoy)    .  .  5,900 

Infatuation   of  Youth   5,400 

The  Edge  of  Youth    5,500 

Branded     (Josephine    Earle)   5,200 

The    Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother    Eternal    6,700 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)    6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid   (Fanny  Ward)   5,000* 

Annabell  Lee    (All   Star   Cast)   5,000* 

VICTOR  KREMER,  INC. 

The  Stampede  (Texas  Guinan)   5,00O* 

I  Am  the  Woman  (Texas  Guinan)   5,000* 

Handicap  (Horse  Race  Picture)   6,000* 

When  Love  Is  Young  (Zeena  Keefe)   5,000* 

Skinner'  Dress  Suit  (Bryant  Washburn)   5,000* 

Winding  Trail  (Buck  Manning)   5,000* 

PACD7IC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When   Dawn   Came    5,900 

Diane  of  Star  Hollow    6,000* 

RAINBOW  FILM  CORPORATION 

A    Girl's   Decision    (Helen    Gibson   and  Ed 

Coxen)    5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness    5,000* 

STOREY  PICTURES,  INC. 

SHADOWLAND  SCREEN  REVIEW— Every  Two 
Weeks. 

BURLESQUE  PHOTOPLAYS— Every  Month. 

No  Darn  Yeats   2  reels 

Hamomelet    2  reels 

Salami    2  reels 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch  (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset   (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)  5,000* 

'Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan  (Elmo  Lincoln).  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2reels 

Pure  and  Simple   2  reels 

Liquorish    Lips   2  reels 

ARROW  FILM  CORP. 

SERIALS 

Thunderbolt    Tack   15  Episodes 

The  Blue  Fox   15  Episodes 

Nan  of  the  North   15  Episodes 

SPOTLIGHT  COMEDIES   (18)   1  reel 

BROADWAY  COMEDIES   (14)   2  reels 

CRUELYWED  COMEDIES  (12)   2  reels 

SPEED  COMEDIES   (12)   2  reels 

MIRTHQUAKE  COMEDIES    (14)   2  reels 

SPORT  PICTORIAL   (26)   1  reel 


AYWON  FILM  CORP. 

HARRY  CAREY— 15  Westerns  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

JOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each). 
CHESTER  COMEDIES  (2  reels  each). 
SCREEN  SNAPSHOTS  (1  reel  each). 
MONTY  BANKS  COMEDIES- (2  reels  each) 
SERIALS 

Miracles  of   the  Jungle   15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full  of  Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)   each  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz   2  reels 

Why  Change  Your  Mpther-inlaw   2  reels 

Nation's  Dream  .    2  reels 

Shimmy  Isle   2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).   (See  issue  of  May  28   for  First 

Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  reel 

Bonnie  Scotland    1  reel 

Birds  of  Crags  and  Marshes   1  reel 

Village  Life  in  Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements    1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful   1  reel 

A  Naturalist's  Paradise   1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals   1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  serials) 

First  Series  from  No.  1  to  No.  26..  (each)  1  reel 
Second  Series  from  No.  27  to  No.  52  (each).  1  reel 

LEVY,  HARRY,  ENTERPRISES 

ELECTRICITY— ITS  DEVELOPMENT 

NATIONAL  EXCHANGES,  INC. 

The   Great  Reward   (Burston   Serial) . .  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 

Junior) 

KINETO    REVIEWS    (Chas.    Urban)    One  Reel, 
issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)   2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES   (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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LOOK 

AT  THIS  LINE-UP! 

RE  are  the  Paramount  Pictures  for  December.  Without  question,  this  is  the  greatest 
list  of  money-making  productions  ever  offered  in  one  month  by  any  company. 

f 


ADOLPH  ZUKOR  PRESENTS 

THOMAS  MEIGHAN 

in 

"A  Prince  There  Was" 

From  George  M.  Cohan's  play  based  on  the  novel  "En- 
chanted Hearts"  by  Darragh  Aldrich.  Directed  by  Tom 
Forman.     Scenario  by  Waldemar  Young. 

JESSE  L.  LASKY  PRESENTS 

ETHEL  CLAYTON 


By  Willi 
Hillyer.  P 
S.  Hart  Praducj^< 


WILLIAM  S.  HART 

in 

"White  Oak" 

Hart.     Adapted  and  directed  by  Lambert 
ogijaphed  by  Joe  August,  A  S.C.    A  William 


in 

"Exit— the  Vamp 


By  Clara  Beranger,  author  of  "The  Gilded  Lily."  Directed 
by  Frank  Urson. 

ADOLPH  ZUKOR  PRESENTS 

WALLACE  REID, 
GLORIA  SWANSON 

and 

ELLIOTT  DEXTER 
"Don't  Tell  "Everything" 

A  Sam  Wood  production,  by  Lorna  Moon. 

POLA  NEGRI 
"The  Last"  Payment" 

The   great   star  of   "One   Arabian   Night"   in   an   intense  A    Penrhyn    Stanlaws    Production.      Scenario    by  Eugene 

drama  of  modern  society  written  especially  for  her 


ASKY  PRESENTS 

SWANSON 

in 

Under  the  Lash" 

Adapted  from  the  novel  "The  Shulamite"  by  Alice  and 
Claude  Askew  and  the  play  by  Claude  Askew  and  Edward 
Knoblock.  Directed  by  Sam  Wood.  Scenario  by  J.  E. 
Nash. 

ADOLPH  ZUKOR  PRESENTS 

WILLIAM  deMILLE'S 
"MissTJufiTBett" 

With  Lois  Wilson,  Milton  Sills.  Theodore  Roberts  and 
Helen  Ferguson.  From  the  novel  and  play  by  Zona  Gals. 
Scenario  by  Clara  Beranger. 

ADOLPH  ZUKOR  PRESENTS 

BETTY  COMPSON 

in 

J.  M.  Barrie's  Play 

"The  Little  Minister" 


Mullin. 
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R-C  PICTURES 
CORPORATION 

Presents 

SESSUE 
HAYAKAWA 


THE  SWAMP 

c/2  ?7<5t2e  o/5  Hearts  ivt  ol  City's  Slvcmst 
Directed,    tow  COLIN  CAMPBELL 


A  Rare  Combination 

of  tender  appeal  to  the 
heart,  fine,  clean  humor 
with  a  dash  of  comedy, 
swift  action  and  a  big 
surprise. 

A  Great  Human  Story 

Its  laughter  drives 
the  tears  away 


UCT  2-  \m 
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Cohen  Issues  Formal  Complaint  Against 
First  National;  Announces  He  Will 
Appoint  Committee  to  Investigate 


T 


HE  following  statement  was  issued  on  October  19  by  Sydney  S.  Cohen, 
President  of  the  Motion  Picture  Theatre  Owners  of  America: 


"To  the  Members  of  the  Motion  Picture  Theatre  Owners  of  America: 

"In  addition  to  the  demands  of  several  state  units  affiliated  with  our  National  Organization, 
numerous  complaints  of  members  of  the  Motion  Picture  Theatre  Owners  of  America  who  are 
subfranchise  holders  in  Associated  First  National  Pictures,  Inc.,  have  been  received,  requesting 
a  thorough  investigation  of  the  present  management  of  that  company's  affairs. 

"Despite  the  attempts  that  have  been  made  to  prevent  such  an  investigation,  the  complaints 
are  of  such  a  serious  and  specific  nature  and  in  most  instances,  affecting  the  investments  of 
exhibitors,  that  no  effort  can  be  or  will  be  spared  by  this  Organization  in  the  protection  of  its 
individual  members. 

"Selected  delegates  of  Associated  First  National  Pictures  will  meet  in  the  City  of  Chicago  in 
the  very  near  future  for  a  'Get-Together'  meeting.  It  is  sincerely  hoped  that  an  immediate  reduc- 
tion of  the  exorbitant  exhibition  values  which  have  been  arbitrarily  placed  by  the  management 
of  that  company  on  productions  which  they  control,  will  be  made. 

"The  subfranchise  holders  are  inquiring  about  the  promises  made  by  General  Manager  J.  D. 
Williams,  that  at  no  time  more  than  a  ten  per  cent  dividend  would  be  declared,  and  that  all  profits 
would  be  devoted  toward  buying  pictures  for  the  free  use  of  its  subfranchise  holders.  As  to  what 
has  become  of  this  excess  profit  and  where  are  the  free  pictures  which  were  to  be  purchased  with 
that  money  and  be  given  gratis  to  its  subfranchise  holders,  is  their  query.  The  subfranchise 
holders  complain  bitterly  no  such  pictures  have  yet  appeared  and  instead  of  such  privileges  and 
benefits  accruing,  the  very  opposite  in  increased  prices  and  other  exactions  have  been  imposed 
upon  them. 

"We  are  advised  that  the  picture  'Passion'  was  purchased  by  Associated  First  National 
Pictures  for  about  thirty  thousand  dollars  ($30,000)  and  an  exhibition  value  of  six  hundred  thou- 
sand dollars  ($600,000)  placed  thereon,  and  it  is  current  rumor  that  it  grossed  very  much  more. 
We  are  also  advised  'Gypsy  Blood'  cost  about  seven  thousand  five  hundred  dollars  ($7,500)  and 
an  exhibition  value  of  three  hundred  and  fifty  thousand  dollars  ($350,000)  was  set  on  same. 

"Despite  the  solemn  pledges  made  by  President  Lieber  and  General  Manager  J.  D.  Williams  in 
Chicago  in  April,  1920,  that  the  territorial  franchise  holders  of  Associated  First  National 
Pictures,  Inc.,  would  not  buy  or  build  any  additional  theatres,  but  would  only  complete  those 
under  construction  at  that  time,  the  complaint  is  made  that  these  promises  have  been  broken, 
and  that  even  officials  of  Associated  First  National  Pictures  are  promoting  and  interested  in 
theatres,  building  or  to  be  built,  in  direct  competition  with  independent  theatre  owners,  users  of 
their  product.    , 
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"Associated  First  National  Pictures,  Inc.,  to  t  he  exhibitor's  mind,  was  formed  primarily  to 
protect  the  independent  theatre  owner  from  the  possibilities  of  one  concern  controlling  the 
service  of  high  class  stars  and  directors,  and  th  rough  that  forcing  upon  the  exhibitor  such  high 
film  rentals  that  the  exhibitor  would  be  practically  forced  to  give  up  the  control  of  his  theatre. 
This  was  a  laudable  purpose  at  its  inception,  bu  t  it  is  said  that  as  time  went  on  the  very  stars  who 
had  been  taken  from  other  producing  companie  s  under  the  distributing  wing  of  Associated  First 
National  Pictures,  were  given  more  compensation  at  the  expense  of  the  exhibitors,  thus  bringing 
about  the  highest  film  rentals  that  were  ever  attempted  to  be  foisted  upon  the  exhibitor  in  the 
history  of  the  industry.  > 

Complaints  of  Subfranchise  Holders 

"Subf  ranchise  holders  complain  that  when  t  hey  were  originally  solicited  to  purchase  the  sub- 
franchise,  it  was  represented  to  them  that  all  productions  of  Norma  Talmadge,  Constance  Tal- 
madge  and  Marshall  Neilan  would  be  delivered  to  them  at  the  percentage  assessment  of  the 
exhibition  value  placed  thereon  by  Associated  F  irst  National  Pictures.  Much  to  their  surprise 
and  disappointment,  not  to  say  indignation,  they  now  learn  through  an  advertisement  placed  by 
Marshall  Neilan  in  the  trade  papers  on  September  10,  1921,  that  even  though  an  exhibitor  is  a 
subfranchise  holder  in  Associated  First  Nation  al  Pictures,  it  does  not  necessarily  follow  that  he 
will  receive  the  productions  of  Marshall  Neilan ;  that  Mr.  Neilan  reserved  the  right  in  his  contract 
to  sell  his  productions  to  any  exhibitor  in  any  territory  regardless  of  whether  he  is  a  subfranchise 
holder  or  not.  He  can  sell  his  product  to  the  highest  bidder.  The  same  holds  true  as  to  the  con- 
tract with  Joseph  M.  Schenck  representing  Norma  and  Constance  Talmadge.  The  exhibitors 
who  purchased  subf  ranchises  did  so  only  becaus  e  of  the  assurance  that  they  would  secure  Norma 
and  Constance  Talmadge  productions,  as  well  as  the  productions  of  Marshall  Neilan  and  directors 
of  his  standing. 

"We  are  advised  that  the  new  contracts  with  Thomas  Ince  and  Mack  Sennett  contain  similar 
provisions.  This  does  not  secure  for  the  subf  ran  chise  holder,  however,  the  absolute  assurance  of 
receiving  the  productions  of  these  stars  and  dire  ctors  should  any  other  exhibitor  in  the  territory 
wish  to  pay  more  for  them.   This  is  inequitable,  unfair  and  unjust  to  the  subfranchise  holders. 

"Subfranchise  holders  throughout  the  country  complain  of  the  losses  they  have  sustained  in 
the  playing  of  pictures  allotted  to  them  under  their  subf  ranchises,  and  that  a  greater  number  of 
pictures  are  being  forced  upon  them  than  they  were  originally  told  they  would  have  to  play. 

"We  note  that  the  territorial  franchise  owners,  who  own  the  largest  theatres  in  their  terri- 
tory and  who  are  in  control  of  the  distribution  of  the  product,  do  not  exhibit  all  of  the  pictures 
released  by  Associated  First  National  Pictures,  but  the  subfranchise  holders  must  play  every 
picture  released. 

"As  a  matter  of  fact,  after  Detroit  had  been  selected  as  the  city  for  the  get-together  meeting 
of  Associated  First  National  Pictures,  for  the  week  of  October  17,  and  announcements  sent  out 
to  that  effect,  the  management  of  that  company  found  it  necessary  to  postpone  the  date  and 
meeting  place  to  Chicago,  for  the  reason  that  the  territorial  franchise  holder  in  Detroit  was 
playing  in  his  two  large  downtown  theatres  productions  of  other  companies,  to  wit:  'Charge 
It/  with  Clara  Kimball  Young,  and  'The  Three  Musketeers,'  with  Douglas  Fairbanks.  Fear- 
ing the  effect  that  this  would  have  on  its  subfranchise  holders,  the  change  was  made. 

Further  Charges  Made 

"Subfranchise  holders  complain  that  where  reductions  have  been  sought  in  their  percentage 
assessments,  Associated  First  National  Pictures  have  demanded  box  office  statements  from  them, 
as  well  as  an  inspection  of  their  books  of  accounts.  At  the  same  time  they  refuse  to  furnish  to 
the  exhibitor  statements  of  their  company  showing  the  actual  cost  of  the  product  or  any  state- 
ment showing  the  profits  realized  on  productions. 

"Subfranchise  holders  have  forwarded  to  this  office  the  circular  letter  sent  them  by  H.  0. 
Schwalbe,  Secretary  and  Treasurer  of  Associated  First  National  Pictures,  in  defense  of  General 
Manager  Williams'  refusal  to  co-operate  in  an  investigation  by  the  Motion  Picture  Theatre 
Owners  of  America  of  his  company,  which  would  lead  one  to  believe  that  the  management  of 
that  company  had  decided  to  turn  its  co-operative  organization  into  a  secret  society. 

"In  said  letter  Mr.  Schwalbe  talks  of  secret  matters  affecting  the  business  affairs  of  his 
company  and  the  necessity  of  preserving  these  to  insure  its  safety  for  the  subfranchise  holders. 
If  it  is  sincere  and  has  nothing  to  fear,  no  affairs  of  any  organization  are  so  secret  or  so  sacred 
that  they  cannot  safely  be  placed  at  the  disposal  of  the  humblest  interested  party. 

"If  the  Famous  Players-Lasky  Corporation,  the  largest  producing  and  distributing  concern 
in  our  industry,  conceded  the  right  to  the  committee  representing  the  Motion  Picture  Theatre 
Owners  of  America^to  investigate  and  examine  into  the  complaints  lodged  with  that  committee 
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"No  Truth  in  Charges^'  Says  Williams 

The  statement  issued  by  President  Cohen  was  called  to  the 
attention  of  Associated  First  National  on  Thursday  morning, 
October  20,  by  Exhibitors  Trade  Review. 

In  accordance  with  the  usual  practice  in  such  matters,  First 
National  was  asked  if  it  had  any  statement  to  make.  General 
Manager  J.  D.  Williams  said  he  did  not  care  to  issue  any  form- 
al statement,  and  that  there  was  not  a  word  of  truth  in  the 
charges  made. 


by  exhibitors,  and  they  permitted  this  committee  of  five  (four  of  whom  were  subfranchise 
holders  of  Associated  First  National  Pictures)  to  examine  all  contracts  and  other  data  which 
the  complaints  of  individual  members  made  it  necessary  for  the  committee  to  ascertain  and  to 
know,  we  believe  the  present  management  of  Associated  First  National  Pictures  will  do  well  to 
co-operate  in  the  investigation  which  its  own  General  Manager  suggested,  with  a  like  committee 
of  the  Motion  Picture  Theatre  Owners  of  America,  and  should  they  fail  to  do  this  a  committee 
will  be  appointed  (on  which  there  will  be  a  fair  representation  of  subfranchise  holders)  which 
will  make  an  investigation  with  or  without  their  co-operation. 

"The  members  of  the  Motion  Picture  Theatre  Owners  of  America  are  entitled  to  the  fullest 
protection  that  this  organization  can  give  them  against  unfair  and  unreasonable  tactics  em- 
ployed by  any  company  with  whom  they  do  business,  and  should  the  numerous  complaints  be 
sustained,  this  organization  will  bring  before  the  bar  of  justice  for  proper  adjudication  the 
rights  of  its  members  in  the  premises. 

,     Desire  for  Understanding 

"Mr.  J.  D.  Williams  expressed  in  one  of  his  recent  communications  to  this  office  a  desire  for 
a  complete  understanding  between  the  exhibitors  of  the  country  and  Associated  First  National 
Pictures,  Inc.  He  can  reach  this  by  co-operating  in  a  thorough  investigation  of  the  affairs  of 
his  company  under  his  management  more  quickly  than  by  any  other*  course. 

"It  is  time  that  the  mask  was  taken  off  the  pretense  of  the  officials  of  Associated  First 
National  Pictures,  Inc.,  that  that  company  is  an  exhibitors'  organization.  It  is  a  so-called  exhib- 
itors' organization,  but  for  profit  only.  The  Motion  Picture  Theatre  Owners  of  America  is  an 
exhibitors'  organization  for  protection  only.  Our  activities  in  this  matter  are  wholly  and  entirely 
inspired  by  the  complaints  of  our  members  who  are  subfranchise  holders  of  Associated  First 
National  Pictures,  Inc. 

"These  days  when  the  theatre  owner  knows  that  every  dollar  he  has  invested  in  his  theatre 
is  being  jeopardized  by  waste,  extravagance,  and  in  addition  thereto  by  the  present  depressive 
business  conditions,  he  is  in  no  mood  to  be  placated  by  sweet  promises  or  put  off  by  nonsensical 
whimperings  of  secret  pacts.    He  wants  the  truth,  the  whole  truth  and  nothing  but  the  truth. 

"We  have  a  duty  to  perform  and  it  is  our  purpose  to  fulfill  it,  irrespective  of  the  individual 
company  or  association  of  companies  against  whom  such  complaints  exist. 

"Motion  Picture  Theatre  Owners  of  America. 
"Sydney  S.  Cohen,  President" 


The  Associated  First  National  "Get  Together"  will  be  held  at  the  Drake  Hotel,  Chicago, 
beginning  next  Monday,  October  24,  and  continuing  for  three  days. 

As  previously  announced,  delegates  will  be  present  from  all  parts  of  the  country  and  all  the 
executives  of  Associated  First  National  will  be  in  attendance,  including  President  Robert  Lieber, 
General  Manager  J.  D.  Williams,  H.  0.  Schwalbe  and  E.  J.  Hudson. 

A  delegation  of  British  exhibitors,  which  is  said  to  be  representative  of  the  entire  English 
exhibitor  body,  will  also  be  in  attendance. 


Lady  Fingers 

Bert  Lytell's  latest  production  for  Metro.    It  was  adapted  by  Lenore  J.  Coffee  from  the  story  by  Jackson  Gregory, 
and  was  directed  by  Bayard  Veiller.    Ora  Carew  plays  opposite  Bert  Lytell. 
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He  Indicates  the  Value  of  Tact  in  the  Handling 
of  Human  Nuisances  and  Points  the  Value  of 
Knowing   the   Law   by    Their   First  Names 


OU  could  believe  me  or  not,  the 
man  positively  drives  me  meshug- 
geh."    Ike  Shonberg  shrugged  a 


pair  of  fat  shoulders  with  all  the  tragedy 
that  can  be  put  into  a  shrug  by  a  man 
standing  five  feet  six  inches  and  weighing 
220. 

Baker  smiled.  "There's  only  one  thing 
.Keeps  me  from  sympathizing  with  you, 
Ike,"  he  said,  soberly,  "and  that's  worry." 

"No?" 

"Worrying  how  long  that  glass  is  going 
to  stand  two  hundred  pounds  on  one  cor- 
ner." 

Shonberg  hastily  removed  from  his  seat 
on  the  glass  topped  desk  and  dropped 
flabbily  into  a  chair  at  its  side.  "You 
make  me  tired,"  he  observed.  "Always 
you  got  something  to  kick  about." 

"Outside  of  a  few  little  things,  that 
glass  top's  my  only  trouble,"  replied 
Baker. 

"You  say  this  guy  only  comes  to  mat- 
inee performances.  And  he  bothers  the 
women?" 

"A  dozen  complaints.  It  ain't  just 
talking  and  speaking  to  them.  Worse. 
And  I  can't  get  no  ladies  to  give  their 
name.    They  don't  want  to  go  to  court." 

"That's  serious,"  mused  Baker.  "Ser- 
ious. Has  anybody  given  this  fellow  the 
high  sign." 

"My  son  wants  to  fight  him,  but  I  said 
'No,'  till  I  seen  you." 

"That's  bad  medicine  Ike.  Some  years 
ago  I  had  an  experience  I'll  not  forget 
for  a  long  time.  We  had  a  noisy  drunk 
in  the  house — you  remember  the  old  Star?" 
Shonberg  nodded.  "On  South  Fifth 
Street?" 

"Yes.  Well,  this  drunk  raised  so  much 
tain,  he  got  so  boisterous  that  I  simply 
had  to  do  something.  I  didn't  want  any 
trouble,  so  I  sent  word  by  an  usher,  ask- 
ing him  to  come -to  my  office,  that  there 
was  a  drink  waiting  for  him.  It  was  the 
easiest  way  I  could  think  of. 

"He  came  without  any  disturbance  as 
far  as  the  lobby  and  there  he  turned  on 
the  usher  and  made  a  pass  at  him.  The 
usher  hit  him  on  the  chin  and  knocked  him 
cold.  To  cut  the  story  short,  that  wallop 
cost  me  $1200  to  settle  the  suit." 

"I  see,"  nodded  Shonbei'g.  "But  what 
should  I  do.  I  had  a  policeman  in  the 
house  twice,  but  the  feller  don't  do  noth- 
ing when  the  cop  is  there." 

"Have  you  been  down  to  headquarters. 
D'ye  know  anyone  down  there?"  asked 
Baker. 

"No." 

"That's  another  bet  you've  overlooked 
Ike.  You  ought  to  know  every  cop  on 
your  beat  by  his  first  name,  and  a  lot  of 
headquarters  men,  too.  They'd  have  fixed 
this  for  you  long  ago." 

"What  should  I  do?"  asked  Shonberg, 
■"buy  some  cigars — or, — money?" 

"That's  the  last  thing  I'd  think  of,  ex- 
cept around  Christmas,"  answered  Baker. 
"You  meet  me  this  afternoon  about  five 


BY  MONTE  SOHN 

and  we'll  go  down  and  see  Inspector 
Gerahty.  A  couple  of  plain  clothes  men'll 
put  the  bee  on  this  bird." 

"You  fix  it,  Bill.  Whatever  it  costs" 
— and  Shonberg  waved  a  fat  hand  to  indi- 
cate his  indifference  to  the  expense,  so 
long  as  it  was  settled. 

"Say,  Ike,"  rejoined  Baker,  "if  I  had 
to  buy  my  way  out  of  all  the  nuisances 
that  bob  up,  I'd  go  broke." 

"What  kind  of  nuisances?"  queried 
Shonberg. 

"Oh,  all  sorts.  There's  an  old  gent 
about  seventy  that  I  just  got  rid  of.  He 
came  out  of  the  show  about  a  month  ago 
and  kicked  to  Tom  Welch  that  it  was 
terrible.  Welch  didn't  give  him  any 
argument  but  simply  gave  him  a  ticket 
for  the  following  picture. 

"It  took  time  to  compare  notes  on  this 
old  fellow,  as  you  understand. 

"The  next  week  after  he'd  seen  that 
show  free,  he  told  the  doorman  that  he 
was  sick  and  had  to  go  home  right  away, 
and  could  he  have  a  ticket  to  come  again. 
The  doorman  didn't  see  Welch  or  me 
around  so  he  said  he'd  remember  him  and 
would  pass  him  at  the  next  show  he  came 
to.    He  did. 

"But  the  foxy  devil  found  out  what 
time  the  doorman  went  to  eat  at  night 
and  then  he  buttonholed  me  with  a  kick. 
While  he  was  talking  to  me,  though,  Welch 
came  up  behind  him  and  hearing  the  con- 
versation, called  me  aside  and  gave  me 
the  low  down. 

"I  put  it  up  to  the  man,  frankly,  but 
not  severely.  I  pointed  out  that  we 
couldn't  do  that  sort  of  thing  indefinitely. 
I  tried  to  make  him  ashamed. 

fit  worked.  He  cried  and  begged  me 
not  to  tell  his  sons.  He's  got  all  kinds 
of  money  and  he  just  did  it  apparently 
to  suit  a  queer  whim.  Turns  out  to  be 
the  father  of  the  Clinton  boys  that're 
running  the  Traders  Bank.  He  never 
gave  me  any  more  trouble,  and  yet  he's 
been  coming  in  ever  since,  paying  his 
way." 

"There  is  another  peculiar  nuisance  1 
had.  A  certain  woman  living  in  the 
neighborhood  used  to  drive  her  baby  car- 
riage into  the  lobby — baby  was  about  a 
year  old,  I  s'pose — and  while  the  young- 
ster was  sleeping,  go  in  to  see  the  show. 
That  was  all  right  while  the  youngster 
was  asleep.  But  he  didn't  stay  asleep, 
and  if  he  didn't  yell  his  head  off  when  he 
woke,  he'd  play  around  and  monkey  with 
his  straps  till  Welch  used  to  get  heart 
trouble  worrying  about  him  falling  out. 
Got  so  that  somebody  had  to  watch  the 
kid  all  the  time.  Welch  spoke  to  her  about 
it  but  she  kept  right  on  doing  it. 

"But  we  cured  her.  I  told  Welch  to  send 
the  carriage  around  the  block  to  Walnut 
Street  and  have  one  of  the  ushers — we  had 
women  ushers  then — watch  the  youngster. 
We  timed  it  so  that  the  lady  had  a  merry 


hour  chasin'  all  over  creation  looking  for 
that  babe.    It  cured  her." 

Shonberg  shook  with  laughter.  "Good!" 
he  ejaculated. 

"Just  before  school  closed  a  very  differ- 
ent sort  of  nuisance  came  along,"  said 
Baker.  "I  had  a  flock  of  boys,  five  of  them, 
that  I  knew  were  playing  hookey.  They 
came  to  the  Baker  every  afternoon  about 
one  o'clock.  Now  I  didn't  mind  their  com- 
ing. But  I  didn't  want  to  get  in  a  jam 
with  their  parents,  because  they  came  to 
my  house. 

"Finally,  I  called  one  of  the  boys  aside 
and  told  him  they  could  leave  their  books 
in  my  office  whenever  they  wanted  to.  They 
fell.  They  checked  their  books  there  the 
very  next  day  and  all  I  had  to  do  was  to 
look  inside  of  the  books  to  find  their  names 
and  addresses. 

"Then  it  was  a  simple  problem  of  writ- 
ing five  letters  to  the  parents  asking  them 
to  come  down  about  a  rather  important 
matter.  They  came.  Four  fathers  and  a 
mother.  When  I  explained,  they  were 
tickled  to  death  at  my  interest  and  the 
boys  were  straightened  out.  Particularly 
I  made  'em  promise  not  to  chastise  the 
youngsters,  and  though  the  kids  were 
sheepish  about  being  caught,  they  didn't 
hold  it  against  me  at  all." 

"You  got  your  hands  full,  too,  my 
friend,"  admitted  Shonberg. 

"Well,  it  all  comes  under  the  head  of 
progress  and  profit.  I've  never  let  a  single 
case  that  wasn't  really  bad  cost  me  a  pa- 
tron. It's  simply  a  question  of  using  tact 
and  a  little  common  sense. 

"I  don't  know  how  you  tackle  them," 
added  Baker,  "but  I  usually  find  a  way  out 
that  doesn't  cost  me  good  will. 

"Only  the  other  night,  after  months  of 
wondering  how  to  stop  it,  I  found  the  an- 
swer to  one  problem.  There's  a  ledge  of 
marble  at  the  Baker  that  runs  the  length 
of  the  lobby  on  both  sides.  Cigar  smokers, 
following  somebody's  lead,  began  parking 
their  half  smoked  butts  on  that  shelf.  It 
took  such  a  hold  that  pretty  soon  I'd  see 
as  many  as  fifteen  or  eighteen  of  them  at 
various  points  along  the  ledge.  This  sum- 
mer I  fixed  it.  I  had  the  porter  take  a 
very  wet  kerosene  rag  and  wipe  those 
ledges  every  afternoon  about  six. 

"Isaac!"  and  Baker  grinned.  "It  busted 
that  stunt  the  second  night  and  there 
hasn't  been  any  more  of  it  since." 

Shonberg  stretched  and  rose  to  his  feet. 
"I  gotta  go  back.  My  sister's  girl  is  en- 
gaged to-day  and  I  got  to  buy  something. 
Will  you  meet  me  at  five  o'clock  here?" 

"Sure,"  said  Baker.  "On  the  dot  of 
five." 

"And   Bill  "   Shonberg  groped  for 

words.  "I  want  to  do  something  for  you, 
too." 

"I'll  tell  you  what  you  can  do,  Ike,"  said 
Baker.  "Teach  me  to  play  pinochle  be- 
fore the  next  national  convention." 

"I'll  teach  you."  agreed  Shonberg.  "But 
it's  a  bad  habit  for  a  business  man." 
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T'OLLOWING  are  the  organizations 
1  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg , 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  or 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
Indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa,  Sept.  21. 


The  M.  P.  T.  (X— First  National 
Controversy 

BETWEEN  the  Motion  Picture  Theatre  Owners  of  America 
and  Associated  First  National  Pictures  a  serious  situation 
has  arisen. 

The  manifesto  of  the  former,  printed  in  this  issue  in  full, 
announces  there  will  be  an  investigation  of  First  National,  with 
or  without  the  co-operation  of  the  management  of  that  concern. 

In  detail  the  complaints  lodged  with  the  M.P.T.O.A.  by  certain 
franchise  and  subfranchise  holders  have  not  been  revealed.  In 
general,  however,  their  nature  is  clearly  indicated  by  the  specifica- 
tions of  the  complaint. 

That  there  will  be  an  investigation  there  can  now  be  no  shadow 
of  doubt.  Mr.  Cohen  has  announced  he  will  appoint  a  committee 
for  that  purpose.  If  First  National  does  not  co-operate  in  the  in- 
vestigation—and Mr.  Schwalbe's  letter  of  last  week  did  not  lead 
anybody  to  believe  it  would — a  state  of  open  warfare  will  result. 

This  is  our  analysis  of  the  situation.  We  have  not  seen  the  evi- 
dence against  First  National  which  is  in  Mr.  Cohen's  possession. 
We  cannot,  therefore,  undertake  to  weigh  the  merits  of  individual 
cases  when  we  do  not  know  in  detail  what  those  cases  are. 

Nevertheless,  it  is  our  duty  to  our  exhibitor  readers  to  acquaint 
them  in  the  fullest  degree  with  developments  as  they  occur,  and 
this  we  shall  do  to  the  limit  of  our  ability. 

It  is  our  duty  also  at  this  time,  we  feel,  to  point  out  that  noth- 
ing will  be  gained  by  an  attitude  on  the  part  of  the  First  National 
which  would  attempt  to  deny  that  there  can  be  an  investigation. 
It  is  perfectly  obvious  that  subfranchise  holders  have  gone  to  Mr. 
Cohen  and  asked  him  to  cure  what  they  regard  as  evils.  The  situ- 
ation is  therefore  a  fact  and  has  to  be  met  as  a  fact. 

It  is  supposed,  and  indeed  it  is  Mr.  Cohen's  own  wish,  publicly 
expressed  at  the  convention  of  the  M.  P.  T.  O.  of  Michigan,  a 
week  ago,  that,  in  the  First  National  meeting  at  Chicago  on  Oc- 
tober 24th,  some  action  will  be  taken  that  will  lead  to  satisfaction 
of  the  complaints  of  subfranchise  holders. 

We  concur  with  Mr.  Cohen's  hope  that  these  matters  then  may 
be  successfully  adjusted  and  we  look  hopefully  forward  to  an 
amicable  settlement  of  differences  that  might  lead  to  open  war- 
fare between  the  two  organizations. 

Exhibitors  Trade  Review  has  come  to  be  recognized  in  the  in- 
dustry as  a  publication  of  real  independence.  We  are  for  the 
best  interests  of  the  organized  exhibitor  and  we  shall  be  for 
the  Motion  Picture  Theatre  Owners  of  America  and  its  present 
leaders  as  long  as  we  believe  they  are  right. 

With  regard  to  the  M.  P.  T.  O. -First  National  controversy,  we 
shall  be  glad  to  receive  from  our  readers  any  communications  they 
may  desire  to  send  us.  Our  subscribers  are  entitled  to  a  voice  in 
this  matter. 

In  the  meantime,  pending  outcome  of  the  meeting  at  Chicago 
and  waiting  upon  opportunity  fully  to  examine  the  evidence  on 
both  sides,  Exhibitors  Trade  Review  will  publish  all  of  the  facts 
as  they  come  to  it  with  the  same  fearlessness  that  has  always  char- 
acterized its  battling  for  the  independence  of  the  exhibitors  of  this 
country. 
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Distributors  Take   Precautions  Against  Strike; 
Many  Believe  There  Will  Be  INo  Walkout 


MOTION  picture  distributors  this 
week  completed  arrangements  for 
the  distribution  of  films  in  the  event 
that  the  threatened  counrty-wide  railroad 
strike  materializes  late  this  month.  Exhibi- 
tors already  have  offered  their  co-operation 
and  are  taking"  independent  measures  to 
safeguard  their  interests. 

The  situation  is  perplexing  because  of  its 
uncertainty.  While  the  National  Associa- 
tion of  the  Motion  Picture  Industry,  through 
its  Transportation  Committee,  has  decided 
on  a  program  of  delivery  of  film  if  the  strike 
materializes,  most  of  the  distributors  are 
marking  time  and  awaiting  the  outcome  of 
the  conference  between  the  railroad  execu- 
tives, union  officials  and  Federal  authorities 
in  Chicago,  late  this  week. 

While  distributors  are  agreed  that  the 
situation  is  a  trying  one  because  of  the  un- 
certainty of  what  may  happen,  they  are  as- 
suming a  characteristically  optimistic  atti- 
tude, and  firms  like  R-C  Pictures  Corpora- 
tion, Fox,  First  National,  Universal,  Pathe 
and  others  are  of  the  belief  that  the  differ- 
ences will  be  satisfactorily  ironed  out  before 
another  week.  The  first  group  of  railroad 
men  called  out  will  not  move  until  October 
29,  with  other  groups  scheduled  to  walk  out 
on  the  following-  three  days. 

A  strike  of  railroad  workers  will  cost  the 
motion  picture  industry  heavy  financial 
loss  in  spite  of  the  preparatory  meas- 
ures already  adopted.  The)'-  realize  that 
while  film  will  be  delivered  in  an  abbreviated 
manner,  there  will  be  many  disappointments. 
However,  the  various  exhibitor  organiza- 
tions are  co-operating  with  their  local  ex- 
changes and  some  sort  of  arrangement  is 
expected  to  be  made  whereby  these  disap- 
pointments will  be  held  down  to  a  minimum. 

This  week  the  Transportation  Committee 


of  the  N.A.M.P.I.,  of  which  Mr.  Stilson  of 
Famous  Players-Lasky  Corporation  is  the 
chairman,  sent  out  notices  to  the  various 
local  F.I.L.M.  clubs  and  other  exchange 
managers'  associations,  instructing  them  to 
appoint  local  transportation  commissioners 
to  promulgate  a  program  of  delivery  that 
will  guarantee  delivery  of  film.  The  program 
outlined  by  the  committee  also  provides  for 
a  relay  in  delivery  of  pictures  from  city  to 
city. 

Mr.  Stilson  to  a  representative  of  Ex- 
hibitors Trade  Review  said  this  week : 

"All  precautions  have  been  taken  against 
a  possible  railroad  strike,  which  necessarily 
will  deal  the  delivery  of  films  a  hard  blow. 
We  have  communicated  with  the  local  ex- 
change managers,  who  are  already  at  work 
on  plans  that  will  guarantee  the  delivery  of 
pictures.  The  distributing  companies  affili- 
ated with  the  N. A.M. P.I.  are  prepared  to 
usher  into  use  all  vehicles  of  transportation, 
steamboats,  trolley  cars,  interurban  cars, 
automobiles,  trucks,  and  even  airplanes.  We 
will  spare  nothing  to  see  that  the  pictures 
reach  the  exhibitors  on  time." 

Despite  the  preparatory  program  adopted 
by  the  Transportation  Committee  at  a  meet- 
ing held  early  this  week  in  one  of  the  New 
York  hotels,  most  of  the  companies  are  sit- 
ting tight,  awaiting  the  action  of  the  authori- 
ties in  Washington.  One  prominent  distrib- 
utor expressed  himself  as  follows: 

"I  don't  believe  that  there  will  be  a  rail- 
road strike.  The  Government  can  be  de- 
pended upon  to  see  that  no  such  desperate 
situation  as  a  railroad  strike  is  brought 
about.  I  am  confident  that  once  the  Fed- 
eral authorities  interfere,  the  railroad  execu- 
tives and  union  leaders  will  come  to  some 
sort  of  agreement.  Public  sentiment  is 
against  this  strike.  1  don't  believe  there 
will  be  one." 


The  Sin  of  Martha  Queed 

An  Associated  Exhibitors'  production,  directed  by  Allan  Dwan.     Included  in  the  cast  are  Mary  Thurman, 
Niles  Welch,  Eugene  Besserer,  Joseph  Dowling  and  Frank  Campeau. 
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New  Alabama  Censorship  Bill 

Original  Measure  Which  Aroused  Indignation 
of  Public  Killed,  But  Substitute  Appears 
and   Establishes   Board   of    Three  Members 


The  original  censorship  bill,  which  was 
bitterly  attacked  by  the  Alabama  press  and 
inspired  a  deluge  of  letters  from  the  public 
protesting  against  such  a  measure,  has 
been  killed,  but  the  reform  element  in  its 
determination  to  obtain  control  of  the 
screens  of  the  State  have,  through  political 
tactics,  succeeded  in  having  a  substitute 
act  introduced  in  the  General  Assembly  of 
the  State. 

The  defeat  of  the  original  bill  came  as  a 
surprise  to  the  reform  element  which  has 
been  extremely  active  in  this  State  for  the 
past  two  or  three  years.  However,  the  in- 
troduction of  a  substitute  bill  aroused  the 
indignation  of  the  newspapers  and  the 
campaign  to  defeat  this  measure  too  is 
well  under  way.  The  forces  opposed  to 
the  new  bill  are  led  by  the  Alabama  news- 
papers and  exhibitors.  A  large  number  of 
civic  organizations  already  have  lined  up 
with  the  theatre  owners  and  press  and  a 
bitter  war  with  the  reformers  is  expected 
to  materialize. 

The  substitute  bill  creates  a  State  Board 
of  Motion  Picture  Censorship  of  three 
members,  one  member  to  receive  a  salary 
of  $3,000  and  two  at  $2,400  each.  One 
member  would  be  appointed  by  the  wom- 
en's clubs,  another  by  the  Parent-Teachers' 
Association  and  the  other  by  the  Governor. 

The  church  forces  succeeded  in  enlisting 
the  indorsement  of  the  Federation  of  Wo- 
men's Clubs  to  their  cause.  As  a  matter  of 
fact  the  two  have  been  working  hand  in 


hand  for  some  time.  At  present  pictures 
are  censored  by  the  police  authorities,  but 
for  some  time  the  women's  clubs  have  ex- 
pressed a  desire  of  officiating  as  censors. 
This  movement  has  always  met  with  the 
disapproval  of  the  public. 

Just  how  the  political  factions  are  lined 
up  in  the  censorship  issue  is  problematical, 
for  neither  side  has  been  heard  from.  The 
defeat  of  the  original  bill  in  committee 
rooms  was  interpreted  by  independent 
newspapers  as  evidence  that  the  commit- 
teemen are  divided  in  their  opinions  and 
that  the  substitute  measure  will  be  sub- 
jected to  a  bitter  battle  on  the  floor  of  the 
Legislature. 

A  public  hearing  on  the  substitute  bill 
is  being  sought  by  its  opponents.  The  bill 
provides  for  the  adoption  of  the  Florida 
plan  of  censorship  of  pictures  under  which 
pictures  passed  by  the  National  Board  of 
Review  are  suitable  for  showing  in  this 
State.  However,  the  newspapers  refuse  to 
interpret  the  bill  to  mean  that,  claiming 
that  this  proviso  is  merely  a  joker  and  that 
the  provision  establishes  real  censorship  in 
Alabama. 

The  exhibitors  and  press  point  out  that 
the  National  Board  of  Review  is  acting  in 
concert  with  the  New  York  censors  and 
that  the  changes  made  by  the  latter  are 
approved  by  the  Board.  This,  say  the 
newspapers,  means  New  York  censorship 
for  Alabama.  This  seems  to  be  the  big 
argument  against  the  local  measure. 


Boston  Theatre  Business  Good 

Conditions  Returning  to  Normal — 
Big  Pictures  Get  the  Crowds  — 
Many    Houses    Newly  Decorated 


Business  in  the  theatres  of  Boston  and 
suburbs  is  on  the  upgrade.  A  month  ago 
it  began  to  improve  and  has  steadily  in- 
creased until  it  has  returned  to  normal. 
It  is  attributed  to  a  general  improvement 
of  manufacturing  conditions  in  New  Eng- 
land and  to  a  wide  open  picture  market. 

During  the  months  of  the  summer  de- 
pression many  of  the  smaller  houses  closed 
their  doors,  but  with  characteristic  New 
England  foresight  the  owners  took  advan- 
tage of  the  close-down  to  redecorate  and 
change  their  fronts. 

A  representative  of  Exhibitors  Trade 
Review  who  visited  many  of  the  houses  in 
and  outside  of  Boston  during  the  first  part 
of  this  week  was  amazed  to  find  every 
house  in  the  pink  of  condition.  Almost 
every  one  on  the  itinerary  had  been  newly 
decorated  with  the  result  that  Boston  and 
environs  can  lay  claim  to  having  one  of 
the  prettiest  collections  of  theatres  in  the 
country. 

In  a  number  of  the  houses  a  strict  re- 
served seat  policy  is  in  effect.  The  Allston 
Theatre,  in  Allston,  has  an  all  reserved 
seat  policy  and  Manager  Sumner  says  it 
pays.  At  the  evening  performances  the 
house  is  filled  but  there  is  a  noticeable 
scarcity  of  children.  The  matinee  takes 
care  of  the  children.  It  was  an  eye  opener 
to  see  a  large  representation  of  middle 
aged  patrons.     The  Allston,  one  of  the 


simplest  houses  in  point  of  interior  deco- 
rations, is  noted  around  Boston  for  its  tre- 
mendous draw  upon  the  best  class  of  the- 
atre goers.  - 

Boston  exhibitors  are  great  huncfevfol- 
lowers.  They  seem  to  have  their  own  pol- 
icy of  picture  selection.  In  five  indepen- 
dently owned  theatres  the  same  pictures 
were  showing  to  good  business.  Another 
house,  in  Maiden,  which  has  been  hard  hit 
during  the  late  summer,  was  doing  a  turn- 
away  business  with  a  picture  which  was 
classed  in  New  York  as  an  artistic  lemon. 

New  England  is  proving  susceptible  to 
the  tear  drop  type  of  picture.  Over  the 
Hill  and  The  Old  Nest  are  going  big  and 
without  any  extraordinary  exploitation. 
One  exhibitor  ascribed  this  to  the  great 
love  New  Englanders  have  for  the  home. 
Boston  and  suburbs  can  well  afford  more 
pictures  of  this  class.  The  demand  for 
tearful  subjects  has  not  been  half  filled. 

Not  all  Bostonians  and  commuters  are 
crazy  about  mother  stories.  Jazz  types  go 
big.  The  extremely  fast  jazz  pace  of  The 
Affairs  of  Anatol  is  responsible  for  the 
large  turnaway  business  that  has  been  in 
that  section  of  the  country.  Constance 
Talmadge  gets  the  business  too. 

"The  market  here,  is  wide  open,"  said  a 
prominent  chain  owner  m  Boston.  "We 
can  buy  what  we  want  and  at  a  pretty  fair 
price." 


Goldwvn  Will 

Distribute  All 
U.C.I.  Features 

Reliable  information  gathered  this  week 
from  a  source  that  is  well  posted  with 
Goldwyn  activities  had  it  that  organiza- 
tion has  made  an  agreement  with  the 
Unione  Ciematographica  Italiana  whereby 
it  will  serve  as  American  distributor  for 
the  latter  corporation.  The  arrangement 
also  provides  for  the  distribution  of  Gold- 
wyn productions  in  Italy  by  the  Italian 
corporation. 

This  information  also  had  it  that  the 
U.  C.  I.  will  turn  over  to  Goldwyn  a  cer- 
tain number  of  features  annually  together 
with  at  least  four  spectacles  along  the 
lines  of  Theodora,  which  opened  at  the 
Astor  Theatre  in  New  York  on  Friday, 
Oct.  14.  Representatives  of  the  Italian 
company  are  now  in  New  York  and  acted 
for  their  firm  in  the  closing  of  the  distri- 
bution deal. 

The  arrangement  further  provides,  it  is 
said,  for  the  sending  of  American  feature 
film  directors  to  Italy  and  the  bringing  of 
Italian  spectacle  film  directors  to  America. 
One  of  the  agents  of  the  Italian  company 
this  week  went  to  Florida  at  the  invitation 
of  Miami  business  men  who  are  active  in  a 
general  movement  to  bring  the  motion  pic- 
ture producing  companies  to  that  State. 
This  agent,  it  is  stated,  has  come  to  this 
country  purposely  to  select  a  spot  where 
the  Italian  firm  will  produce  spectacles  in- 
tended for  universal  distribution  through 
the  Goldwyn  agencies. 

Theodora  is  only  the  first  of  four  big- 
productions  produced  by  the  Italian  firm 
that  Goldwyn  is  reported  will  distribute 
here.  Two  of  these  spectacles  have  already 
been  completed  and  the  other  two  will  be 
forthcoming  within  the  next  eight  months. 
It  is  planned  to  show  each  of  these  produc- 
tions at  a  Broadway  theatre  at  advanced 
prices  before  releasing  them  generally  to 
exhibitors  throughout  the  country. 

George  E.  Redman,  of 

London,  Is  in  New  York 

George  E.  Redman,  managing 
director  of  Artistic  Films,  Ltd., 
of  London  is  in  New  York  on 
business  connected  with  distri- 
bution of  his  pictures  in  Amer- 
ica. 

Mr.  Redman  expects  to  show 
to  the  trade  "Three  Men  in  a 
Boat,"  a  film  version  of  the 
Jerome  K.  Jerome  story,  which 
has  had  great  success  in  the 
United  Kingdom,  and  "Monty 
Works  the  Wires."  The  latter 
is  described  by  Mr.  Redman  as 
a  unique  comedy  in  which  a  dog 
plays  the  principal  part. 

Mr.  Redman  will  remain  in 
this  country  for  some  weeks  and 
will  make  a  side  trip  to  Canada. 
He  is  making  his  headquarters 
at  the  Hotel  Martinique. 


Morals 

May  McAvoy's  latest  for  Realart.    It  was  taken  from  the  famous  stage  play,  "The  Morals  of  Marcus,"  in  which 

Marie  Doro  played,  and  was  directed  by  William  D.  Taylor 
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Hepworth  and  Alma  Taylor  Here 

Famous  British  Producer  and  Star 
on  First  Visit  to  America  to  Study 
Picture  Requirements  at  First  Hand 


Cecil  M.  Hepworth,  the  famous  British 
producer,  and  Miss  Alma  Taylor,  one  of 
the  principal  stars  of  Hepworth  Picture 
Plays,  Ltd.,  London,  are  on  their  first  visit 
to  the  United  States.  They  arrived  on  the 
Berengaria  this  week,  will  spend  several 
days  in  New  York  and  then  go  to  the 
Coast  by  way  of  Canada. 

The  object  of  their  visit  to  the  United 
States  is  to  study  the  requirements  of  the 
American  public  and  the  American  trade 
at  first  hand.  "We  desire  to  find  out," 
said  Mr.  Hepworth  to  the  editors  of  Ex- 
hibitors Trade  Review,  "exactly  what 
productions  made  in  England  must  have 
in  order  to  win  the  approval  of  the  Ameri- 


Cecil  M.  Hepworth 


can  public.  We  want  to  know  where  we 
•have  been  wrong,  whether  there  is  any 
prejudice  against  British  films  merely  be- 
cause they  are  British  and  precisely  what 
it  is  that  will  meet  with  favor  here. 

"We  believe  we  have  pictures  which  will 
appeal  to  America,  not  because  they  are 
better  than  yours,  but  because  they  are 
•different.  It  is  upon  that  basis  we  believe 
bur  productions  should  be  judged.  In  our 
visit  to  Los  Angeles  we  shall  make  a  care- 
ful study  of  your  methods  of  picture-mak- 
ing— an  experience  which  we  look  forward 
to  with  the  greatest  enthusiasm." 

Mr.  Hepworth  talked  with  vigor  and 
conviction  in  speaking  of  his  ideals  as  a 
producer.  He  has  no  patience  with  the 
crude  or  the  salacious  on  the  screen  and 
believes  the  motion  picture  has  every  right 
to  be  a  vehicle  of  intelligence  for  intelli- 
gent people.  He  declared^his  belief  that 
the  standard  should  be  raised  and  the  pic- 


ture itself  put  on  a  higher  plane  without 
in  any  way  destroying  story  interest. 

The  name  "Hepworth"  is  not  unknown 
either  to  the  American  trade  or  public. 
In  the  early  days  of  the  business,  when 
the  General  Film  Company  practically 
controlled  the  supply  of  films  for  the 
United  States,  the  Hepworth  company 
used  to  ship  regularly  to  America  between 
30  and  40  copies  of  every  film  they  pro- 
duced in  1903  and  1904.  Mr.  Hepworth 
and  Miss  Taylor  are  making  their  head- 
quarters, while  in  New  York,  with  Hep- 
worth Picture  Plays,  Inc.,  729  Seventh 
Avenue,  of  which  Reginald  Warde  is  the 
American  representative. 

Although  Mr.  Hepworth  has  been  close- 
ly associated  with  the  motion  picture  in- 
dustry for  the  last  22  years,  and  quite  a 


The  rights  of  motion  picture  sets  to 
survive  without  strange  cameras  playing 
upon  them  from  aeroplanes,  will  be  in- 
volved in  a  ruling  which  D.  W.  Griffith, 
Inc.,  will  ask  of  the  Federal  authorities 
in  an  action  now  being  drawn  by  At- 
torney A.  H.  T.  Banzhaf. 

The  proceedings  will  be  directed  against 
the  United  States  Government.  It  will 
seek  a  definite  ruling  of  the  rights  of 
federal  cameramen  riding  in  army  aero- 
planes to  fly  over  private  property  for  the 
purpose  of  sightseeing  or  taking  photo- 
graphs. 

The  action  is  occasioned  by  the  re- 
peated and  prolonged  visits  of  aeroplanes 


M.  P.  T.  O.  of  Iowa  Holds 
Convention 

The  Motion  Picture  Theatre 
Owners  of  Iowa  held  their  first 
state  convention  at  the  Hotel 
Chamberlain,  Des  Moines,  on 
October  19-20.  The  session  had 
not  adjourned  at  the  time  this 
issue  went  to  press,  and  a  full 
account  of  the  convention  will 
appear  in  next  week's  issue. 

Early  reports  indicated  a  rec- 
ord attendance  of  exhibitors  with 
all  indications  that  the  meeting 
would  be  a  big  success. 


Alma  Taylor 


number  of  moving  picture  patents  owe 

their   origin   to   him,   this  is   the  first 

opportunity  he  has  had  of  visiting 
America. 


to  the  D.  W.  Griffith  studios  in  Maraaro- 
neck.  For  his  production  of  The  Tivo 
Orphans  Mr.  Griffith  created  a  French 
city  with  twelve  streets,  at  a  cost  in  ex- 
cess of  $100 ,000..  Visitors  by  land  or 
water  are  denied  access,  so  sightseeing 
by  air  became  a  popular  custom,  so  much 
so  as  to  repeatedly  disturb  the  work  of 
the  players.  Further,  it  is  difficult  to 
continue  dramatic  scenes  -with  an  aero- 
plane darting  down  and  swooping  low 
over  the  set. 

One  aeroplane  pilot  with  a  single  pas- 
senger became  so  interested  in  seeing  all 
details  that  he  dropped  too  closely,  lost 
control  of  his  craft,  and  lost  it  in  the 
waters  of  Long  Island  Sound.  This  oc- 
curred August  19. 

The  majority  of  the  aeroplanes  carried 
cameras.  The  success  of  their  photo- 
graphing was  proven  to  the  studio  re- 
cently when  an  offer  was  made  the  pur- 
chasing agent  to  inspect  a  quantity  of 
views  that  might  be  useful  to  the  studio 
library  in  the  future.  And  months  be- 
fore the  picture  is  to  be  released  to  the 
public,  there  appeared  several  different 
views  of  Griffith's  own  set,  which  were 
supposed  to  have  the  exclusiveness  of 
private  property  until  the  picture  was  re- 
leased. 

Since  it  required  six  months  of  re- 
search before  the  construction  department 
began  work  on  the  set,  the  circulation 
of  the  films  showing  the  set  gives  other 
studios  great  advantages  which  it  is 
doubtful  if  it  can  be  considered  as  fair. 

D.  W.  Griffith,  Inc.,  hope  to  stimulate 
definite  rulings  on  the  rights  of  private 
property  owners  regarding  air  transpor- 
tation, and  to  define  exactly  what  may  be 
consideed  as  "air  trespassing." 


D.  W.  Griffith  Starts  Unique  Action 

Producer  Sues  to  Ascertain  Rights  of  Directors  in  Protection 
of  Sets  from  Aerial  Invaders — One  Aviator  Falls  in  Sound 


Molly'O 

A  Mack  Sennett  Production  starring  Mabel  Normand  for  release  through  First  National.    It  was  directed  by  Mack 
Sennett  and  is  designed  by  its  maker  to  be  a  successor  to  "Mickey" 
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Live  News  of  Exhibitor  Organizations 


Second  Annual  Ball 
Is  Announced  by 
Chamber  of  Commerce 

Announcement  was  made  this  week  that 
the  Theatre  Owners'  Chamber  of  Com- 
merce would  give  its  second  annual  ball 
on  Saturday  night,  Dee.  3,  in  the  Gold 
Room  at  the  Hotel  Astor.  Preparations 
have  already  been  quietly  made,  for  what 
will  probably  be  the  biggest  social  event 
of  its  kind  ever  held  within  the  motion 
picture  industry. 

The  affair  last  year,  given  in  the  same 
hotel,  was  so  successful  and  gave  so  much 
pleasure  to  those  who  attended,  that  al- 
ready many  requests  for  reservations  have 
been  made,  and  from  present  indications 
the  demand  for  tickets  will  far  exceed 
the  supply.  Hiram  Abrams  bought  the 
first  box  for  Douglas  Fairbanks  and  Mary 
Pickford,  who  will  arrive  back  from 
Europe  at  about  that  time. 

Exhibitors  from  all  sections  of  the  coun- 
try have  expressed  their  intention  of 
participating  in  this  event,  and  the  Cham- 
ber has  appointed  a  committee  for  the 
purpose  of  making  reservations  and 
proper  transportation  for  the  exhibitor 
guests. 

President  William  Brandt  announced  the 
following  committees  who  will  have  com- 
plete charge  of  the  event: 

Chairman  of  the  committee.  Charles  Gold- 
reyer ;  Peter  Adams,  treasurer ;  Leo  Brecker, 
secretary ;  Harry  Brandt,  chairman  Ticket 
Committee. 

Executive  Committee. — Messrs.  Sydney  S. 
Cohen,  Charles  L.  O'Reilly,  Samuel  Berman. 
Louis  F.  Blumenthal,  "William  Brandt. 

Ticket  Committee. — Messrs.  Harry  Brandt 
(chairman),  Edward  Falter,  A.  Fanchi,  Joseph 
Finger,  Hy  Gainsboro,  Ellis  Gordon.  Henry 
Haring,  Michael  Hirsthal,  Samuel  Lesselbaum, 
Herman  Mayer,  Phillip  Rosenson,  Harry 
Traub.  Jacob  Unger,  Jack  Ungerfeld. 

Entertainment  Committee. — Messrs.  Otto 
Lederer  (chairman).  Harry  W.  Doniger.  F.  "W. 
Falkner,  Louis  Geller,  Leon  Greenfield,  Al. 
Harstn,  Morris  Kutinsky,  F.  H.  Mertens,  Max 
Spiro,  Charles  Steiner,  Joseph  Stern,  Henry 
Suchman,  Louis  Traub. 

Vaudeville  Committee. — Messrs.  B.  S.  Moss 
(chairman),  "William  Fox,  B.  K.  Bimberg, 
George  Brennan,  Sol.  Brill,  Abraham  Fabian, 
A  Frankenthal,  Michael  Glynne,  Frank 
Keeney,  Marcus  Loew,  Charles  Moses,  Louis 
Rosenthal,  A.  H.  Schwartz,  Max  Spiegel. 

Banquet  Committee. — Messrs/Bernard  Grobe 
(chairman),  "William  Brandon,  Charles  Cran- 
dies,  A.  H.  Eisenstadt,  Louis  H.  Gold,  J.  Arthur 
Hirsch,  Benj.  Knoble,  Max  Miller,  Charles 
Schwartz,  Jack  Schwartz,  William  Boost, 
W.  "W.  Young. 

Music  Committee. — Messrs.  Adolph  Barr 
(chairman),  J.  W.  Carey.  M.  M.  Chetkin, 
Benj.  Forma,  M.  Friedman,  A.  S.  Goldberg. 
Sol.  J.  Saphier,  Louis  Schneider.  Herman 
Schoenbach,  Joseph  Seider,  David  Selikoff. 
Morris  Shahan,  Samuel  Sheer,  S.  Sobelson, 
Leopold  Weinberg. 

Novelty  Committee. — Messrs.  Samuel  Rinz- 
ler  (chairman),  Maurice  Auditore,  Max  Barr, 
A.  Binkow,  Hyman  H.  Britwar,  S.  Calderone. 
J.  E.  Elpern,  A.  Flum,  Al.  Friedlander,  David 
Hauser,  J.  Hattum,  I.  Katz,  Charles  Mangini. 
David  Rosenzweig,  B.  Rojssassey,  William 
Salkin,  Rudolph  Sanders,  Samuel  Weinberg. 

Motion  Picture  Committee. — Messrs.  E.  H. 
Behrend     (chairman),    Lawrence  Bolognmo. 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

November  14-15 
Convention,  Motion  Picture 
Theatre  Owners  of  Louisiana, 
New  Orleans. 

November  29-30,  December  1-2 
Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

(Editor's  Note. — Officials  of 
M.  P.  T.  0.  A.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar). 


Samuel  Borton,  Mathew  N.  Chrystmos,  Samuel 
Gladstone.  M.  D.  Harris,  H.  K.  Hecht,  Hyman 
Rachmil,  S.  Raives,  Arthur  Rapf,  S.  Rhon- 
heimer,  R.  E.  Riley.  Benj.  Sherman.  M.  Silver- 
man, David  Snaper,  H.  "Weingarten,  David 
Weinstock,  Meyer  "Weiss. 

Guest  Committee. — Messrs.  Samuel  Sonin 
(chairman),  David  Blank,  J.  Alton  Bradbury, 
Sol.  Coleman,  Bernard  Edelhertz,  H.  Gold- 
schein,  Morris  Goodman,  D.  J.  Hennessey, 
D.  Keizerstein,  John  Manheimer,  John  E 
Moody,  Morris  D.  Schwartz,  Samuel  Schwartz. 
A.  J.  Wolf. 

Printing  Committee. — Messrs.  Samuel  Peyser 
(chairman),  Elias  Bernstein,  Henry  Bishop, 
N.  E.  Block,  Samuel  Breiman,  Henry  C.  Brown, 
Lester  Cohen.  Manuel  Motta,  Oscar  Muller, 
Michael  Naughton,  Morris  Needle.  L.  Nelson. 
A.  Nussbaum,  Max  Pear,  H.  H.  Wellinbrink. 
Sigmund  Weltner,  Fred  "Wilson. 

Arrangement  Committee. — Messrs.  Harry  de 
G.  Robinson  (chairman),  Edward  Burns.  A. 
Bush.  Louis  Fink,  Charles  F.  Haring,  John 
Holly,  Max  Leventhal,  Charles  Levine,  G.  E. 
Mausert,  Leon  Rosenblatt. 

Director  in  chief  of  publicity,  Harry  Reich- 
enbach. 


Claude  Cady,  of  Lansing,  newly  elected 
president  of  the  M.  P.  T.  O.  of  Michigan 


"Exhibitors'  Days" 
Plans  Completed  by 
Kansas  Exhibitors 

The  executive  committee  and  officers 
of  the  Motion  Picture  Theatre  Owners  of 
Kansas  met  at  the  Hotel  Baltimore,  Kan- 
sas City,  last  week  and  completed  details 
for  "Exhibitors'  Days,"  Nov.  2  and  3,  at 
which  time  Kansas  exhibitors  will  hold  a 
"benefit"  for  themselves.  One  half  of 
the  profits  made  by  the  exhibitors  on  the 
above  dates  will  be  donated  to  the  treas- 
ury of  the  State  association  for  its  main- 
tenance. 

Meetings  will  be  held  in  each  of  the 
eight  congressional  districts  of  the  State 
and  plans  for  "Exhibitors'  Days"  outlined 
to  exhibitors  of  various  localities,  accord- 
ing to  M.  VanPraag,  president  of  the 
Kansas  organization.  Meetings  will  be 
held  each  day,  beginning  Oct.  24,  which 
will  be  known  as  "Pep  Week,"  at  the 
following  towns: 

October  24,  Atchison;  Oct.  25,  Ottawa; 
Oct.  26,  Emporia;  Oct.  27,  Independence; 
Oct.  28,  Wichita;  Oct.  29,  Dodge  City; 
Oct.  30,  Lincoln,  and  Nov.  1,  Abilene. 

A  committee,  composed  of  leading  ex- 
hibitors who  have  volunteered  their  time 
and  services,  will  make  the  trip  to  each 
district  meeting.  The  committee  is  com- 
prised of  M.  VanPraag,  R.  G.  Liggett, 
S.  A.  Davidson,  J.  I.  Saunders,  and  C.  M. 
Patee.  They  will  be  accompanied  by 
Senator  J.  J.  Walker  of  New  York,  na- 
tional counsel  for  the  M.  P.  T.  0.  A.,  and 
Richad  J.  Hopkins,  Attorney  General  of 
Kansas  and  counsel  for  the  Kansas  State 
organization. 

The  following  resolution  was  adopted  at 
the  special  executive  session: 

"Whereas,  the  officers  and  executive 
committee  of  this  organization  are  cog- 
nizant of  the  policy  of  the  Motion  Picture 
Theatre  Owners  of  America,  our  national 
organization,  of  investigating  the  activi- 
ties of  any  distributor  or  producer  against 
whom  they  have  sufficient  evidence  of  un- 
fair lactics  or  of  any  act  detrimental  to 
the  good  of  the  industry  to  warrant  such 
an  investigation  therefore  be  it  resolved 
that  we,  the  officers  and  executive  com- 
mittee of  the  Motion  Picture  Theatre 
Owners  of  Kansas  do  heartily  indorse 
such  a  policy  and  pledge  our  aid  and 
assistance  to  the  investigation  of  any 
such  company." 

The  officers  present  at  the  meeting  were 
M.  VanPraag,  president;  R.  G.  Liggett, 
vice-president;  R.  H.  Holmes,  vice-presi- 
dent, and  H.  H.  Woody,  secretary.  Mem- 
bers of  the  executive  board  present  were 
J.  L  Saunders,  Stanley  Chambers,  H.  A. 
McClure,  C.  M.  Patee,  S.  A.  Davidson. 


The  Beggar  Maid 


A  Triart  Picture  Corporation  production  in  two  reels.  This  is  one  of  the  season's  short  subject  sensations  which 
was  leceived  enthusiastically  at  the  New  York  Rivoli  theatre  recently.  Mary  Astor,  a  newcomer  to  the  screen, 
is  the  featured  player.    This  is  the  first  of  a  series  of  twelve  to  be  released,  one  a  month,  by  W.  W.  Hodkinson. 
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The  News  of  the  Week 


First  Pictures  of  Russian  Conditions 

Pathe  News  Gets  Views  of  Famine-Stricken  Country  —  Georges 
Ercole,  Cameraman,  Travels  3000  Miles  and  Ends  Trip  in  Hospital 


Georges  Ercole,  Pathe  news  cameraman,  and  Arthur  Ransome,  journalist 


Pathe  News  is  now  presenting  to  the 
American  public  the  first  motion  pictures 
to  come  out  of  famine-stricken  Russia. 

In  issue  No.  82,  out  Wednesday,  Oct. 
12,  the  Pathe  News  began  the  presenta- 
tion of  a  series  of  exclusive  pictures  that 
shows  every  detail  of  the  terrible  situa- 
tion now  facing  millions  of  homeless  and 
hungry  Russian  peasants,  in  the  Volga  and 
Samara  districts.  Georges  Ercole,  Pathe 
cameraman,  who  has  made  many  remark- 
able contributions  to  photographic  history 
by  his  feats  for  Pathe  News,  penetrated 
into  the  Volga  and  Samara  territories  even 
before  the  American  Relief  Commission 
could  carry  succor  to  the  famished  na- 
tives. Ercole  covered  3300  miles  in  his 
tour  through  the  famine  country. 

For  seven  months,  Emanuel  Cohen,  edi- 
tor of  the  Pathe  News,  conducted  his 
negotiations  that  finally  resulted  in  the 
Russian  Soviet  Government  giving  him 
a  permit  to  send  a  cameraman  into  the 
interior.  Ercole  was  in  Rumania  when 
a  cable  from  Mr.  Cohen  sent  him  on  his 
journey  into  Russia.  It  took  him  sev- 
eral weeks  to  get  ^he  pictures  he  was  after. 
Fever  stricken  himself,  and  worn  out  by 
the  hardships  that  he  was  obliged  to  meet 
in  a  country  virtually  barren  of  food, 
Frcole  finally  made  his  way  to  Riga.  Soon 
after  seemg  his  negatives  safely  on  their 
way  to  Paris  by  courier,  whence  they  were 
relayed  to  the  United  States,  Ercole  was 
ordered  by  a  physician  to  a  hospital  and 
at  last  reports  was  making  a  good  fight  to 
recover. 

Pathe  News  No.  82  was  virtually  on 
"the  press,"  as  they  would  say  in  the 
newspaper  world,  when  the  Russian  neg- 
atives arrived  here.  The  edition  was 
held  un  while  the  story  was  prepared,  but 
the  reel  was  issued  on  schedule  time. 

All  of  the  most  prominent  theatres  in 


New  York  made  special  attractions  of  the 
Russian  material.  Even  the  Palace  Thea- 
tre, the  big  Keith  vaudeville  house,  made 
a  special  feature  of  the  Ercole  pictures, 
aside  from  the  regular  edition  of  the 
Pathe  News. 

The  New  York  World,  which  was 
granted  exclusive  publication  rights  to 
the  Pathe  News  pictures,  devoted  virtually 
an  entire  page  to  the  pictures  on  Wednes- 
day, Oct.  12,  and  then  followed  this  the 
next  day  with  five  columns  more  of  pic- 
tures. 

In  this  instance,  as  in  many  others  dur- 
ing the  past  year,  the  enterprise  of  Pathe 
News  enabled  it  to  get  its  story  to  New 
York  days  before  even  newspaper  photog- 
raphers. 


THE 
SON  OF 
WALLINGFORD 


"Salome"  and  "Doll's 
House"  Chosen  as 
Nazimova  Vehicles 

Mme.  Nazimova  has  completed  her 
plans  for  the  series  of  "repertoire"  films 
she  will  make  under  her  new  contract 
with  the  United  Artists'  Corporation.  The 
first  of  these  will  be  a  dual  production 
comprising  Oscar  Wilde's  "Salome"  and 
Ibsen's  "A  Doll's  House,"  both  to  be  given 
on  the  same  program.  "Salome"  probably 
will  be  in  two  reels,  and  the  Ibsen  classic, 
in  which  Mme.  Nazimova  won  such  signal 
honors  on  the  speaking  stage,  will  follow 
and  be  presented  in  five  reels. 

"In  carrying  out  this  repertoire  idea, 
Mme.  Nazimova  is  complying  with  an 
ever  increasing  demand  from  her  host  of 
admirers,  that  she  give  to  the  public  in 
motion  picture  form  several  of  the  plays 
in  which  she  won  tremendous  success  in 
the  spoken  drama.  It  is  not  unlikely  that 
she  will  follow  the  double  bill  of  'Salome' 
and  'A  Doll's  House'  with  another  unit 
program  of  two  or  more  plays,"  says  the 
announcement. 

Charles  Bryant,  business  manager  for 
Mme.  Nazimova,  has  signed  a  contract 
with  the  Brunton  studios  in  Hollywood, 
whereby  the  forthcoming  Nazimova  pro- 
ductions for  the  United  Artists  will  be 
made  there. 

Natacha  Rambova,  the  young  Russian 
girl  who  designed  the  settings  for  Mme. 
Nazimova's  Camille,  has  been  re-engaged 
to  create  the  art  decorations,  scenery  and 
furnishings  for  her  first  United  Artists' 
picture. 

"Three  Musketeers" 
Plays  to  40,000  in 
a  Single  Week 

Nearly  40,000  persons  saw  the  new 
Douglas  Fairbanks  film  showing  at  Loew's 
Columbia  Theatre,  Washington,  D.  G.,  a 
record  never  surpassed  by  any  other  fea- 
ture film  playing  the  national  capital. 

In  the  parlance  of  the  exhibitor  manager 
there  has  been  a  "lockout"  every  afternoon 
and  evening.  For  hours  hundreds  stood  in 
the  lobbies  and  the  street  awaiting  their 
turn  to  enter  the  theatre.  On  Saturday, 
October  8,  the  crowd  was  so  enormous  that 
Emanuel  Stutz,  the  manager,  had  to  tele- 
phone for  police  reserves. 

What  makes  this  number  of  admissions 
for  one  week  all  the  more  remarkable  is 
the  fact  that  the  management  gave  only 
five  showings  a  day,  for  six  days,  and  on 
Sunday  only  three  performances.  Other 
feature  films  that  have  played  thei;e  have 
always  shown  six  performances  daily. 

The  opening  of  the  second  week  of  this 
United  Artists  presentation  again  shat- 
tered records  for  attractions  played  at  this 
house.  Though  there  were  only  three  per- 
formances on  Sunday  and  five  on  Monday, 
there  was  a  count  of  more  than  7000  admis- 
sions for  the  two  days. 

It  is  expected  by  the  management  that 
before  tne  termination  of  the  run  of  The 
Three  Musketeers  that  all  admission  rec- 
ords will  be  broken. 
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Big  Tieup  for  "A  Man's  Home" 


Anna  Steese  Richardson  and  Edmond  Breese, 
Authors  of  Selznick  Feature,  Are  Widely  Known — 
Former  a  Noted  Magazine  Writer — Latter  an  Actor 


Anna  Steese  Richardson,  author  of  Selznick's  "A  Man's  Home,"  and  Edmond  Breese,  ' 
who  collaborated  with  her  on  the  feature 


It  is  the  contention  of  the  Selznick  or- 
ganization that  few  pictures  come  to  the 
screen  with  so  much  public  appeal  in  the 
matter  of  authorship,  cast,  direction  and 
production  as  A  Man's  Home,  the  Selz- 
nick special  that  has  early  attained  so 
much  publicity.  The  effectiveness  of  a 
book  has  a  box-office  appeal  that  is  con- 
fined to  those  who  have  read  a  single 
work,  but  in  the  case  of  Anna  Steese 
Richardson,  who  wrote  the  story  of  A 
Man's  Home,  and  Edmond  Breese,  her 
collaborator,  there  is  a  wider  and  con- 
stantly increasing  interest  in  their 
achievements. 

Because  of  her  present  position  as  asso- 
ciate ediror  of  Wo  mn's  Home  Companion 
Miss  Richardson  is  every  week  writing 
for  mothers,  wives  and  daughters  who 
constitute  the  national  circulation  of  that 
magazine.  Because  of  her  past  achieve- 
ments in  movements  that  benefit  women 
and  have  aimed  directly  at  the  better- 
ment of  the  American  home,  Miss  Rich- 
ardson is  known,  by  her  work,  to  hun- 
dreds of  thousands  of  women. 

The  claims  for  Miss  Richardson's 
prominence  among  writers  for  the  home 
is  not  idly  placed.  Her  record  is  estab- 
lished. She  is  not  known  as  a  fictionist 
but  as  a  writer  of  special  articles  for 
women.  As  such  she  is  declared  to  have 
the  largest  personal  correspondence  with 
women  of  any  writer  in  the  literary  field. 
It  is  for  this  "personal  touch"  with 
women  in  their  homes  that  Woman's  Home 
Companion  pays  Miss  Richardson  a  tidy 
salary  and  provides  her  with  three  sec- 
retaries to  keep  up  with  her  correspon- 
dence. 

Her  work  in  the  magazine  field  has 
covered  every  domestic  topic  known  to 
women  from  raising  babies,  the  care  of 
the  home,  domestic  problems  and  better 
citizenship  for  women.  Some  years  ago 
Miss  Richardson  organized  the  "Better 
Babies"  movement,  recognized  as  the 
biggest  campaign  ever  conducted  by  a 
magazine  among  women,  and  it  is  still 


going    strong    throughout    the  country. 

"What  Every  Woman  Wants  to  Know" 
is  a  series  of  syndicated  newspaper  ar- 
ticles that  keeps  Miss  Richardson's  name 
before  6,000,000  readers  twice  a  week. 
For  six  years  she  conducted  "The 
Mothers'  Club"  in  Pictorial  Review  and  is 
now  directing,  in  Woman's  Home  Com- 
panion, a  "Good  Citizenship  Bureau" 
that  is  also  being  translated  into  foreign 
language  newspapers.  She  has  just  in- 
troduced, in  McCall's  Magazine,  a  series 
of  articles  for  women  on  "Living  and 
Loving"  that  will,  thus,  keep  her  name 
before  readers  of  two  nationally  circu- 
lated magazines  that  gross  millions  in 
circulation,  all  the  time  A  Man's  Home  is 
being  exhibited  on  screens  of  the  land. 

Her  work  as  a  writer  keeps  Miss  Rich- 
ardson in  great  demand  as  a  lecturer  at 
Chautauquas  and  before  women's  clubs. 
More  than  thirty  pamphlets  on  women's 
topics  have  been  written  by  her  in  the 
interest  of  her  magazine  work,  circulated 
freely  for  advertising  purposes  and 
crossing  millions  of  readers.  As  a  lec- 
turer she  is  constantly  appearing  before 
women's  organizations  and  will  hereafter 
take  occasion  to  make  direct  reference 
to  A  Man's  Home  as  illustrating;  a  point 
she  will  introduce  in  each  address  she 
makes. 

Miss  Richardson's  name  and  work  is 
known  in  practically  every  newspaper 
office  in  the  United  States  and  Canada. 
Wherever  she  lectures  the  local  news- 
papers send  reporters  to  review  her  as 
an  authority  on  domestic  topics.  She 
has  a  big  anrl  friendly  personal  and 
"correspondence"  acquaintance  with 
editors  of  daily  newspapers  and  maga- 
zines and  her  name  on  A  Man's  Home 
means  prestige,  and  influence  with  mem- 
bers of  the  press. 

Edmond  Breese,  who  collaborated  with 
Miss  Richardson  in  writing  the  play  on 
which  A  Man's  Home  is  based,  is  a  dra- 
matic actor  of  high  standing  in  his  pro- 
fession. 


Critics  Praise 

"Theodora"  as  a 
European  Treat 

Metropolitan  newspaper  critics  were 
liberal  in  their  use  of  superlatives  praising 
Theodora,  Goldwyn's  Italian  spectacular 
film,  which  opened  for  an  indefinite  run 
at  the  Astor  Theatre  on  Friday,  Oct.  14. 
Glaringly  splash  heads  illuminated  the 
commendable  reviews  published  by  all  the 
New  York  reviewers.' 

Here  are  a  few  of  the  headlines  over 
the  reviews:  Herald — "Play  of  Dazzling 
Scenes.  Spectacular  Picture  Excels  in  Its 
Stupendous  Settings";  American  —  "Per- 
petual Feast  for  the  Eye.  One  Inspiring 
Picture  Follows  Another  with  No  Let  Up 
in  Great  Screen  Achievement";  World — 
"A  Wonder  Spectacle";  Telegraph — "Gives 
Gorgeous  Picture.  Is  Massive  and  Mag- 
nificent'; Mail — "Greatest  of  Screen  Spec- 
tacles Impressive  in  Magnificence  and 
Thrills  with  Sensational  Acting";  Tele- 
gram— "Biggest  Film  Spectacle  Ever 
Shown." 

In  his  review  of  Tlwodora  in  the  New  York  World, 
Louis  V.  DeFoe,  dramatic  editor  and  critic,   wrote : 

"Stupendous  is  not  a  too  extravagant  adjective  for 
this  spectacle.  To  adequately  describe  it  would  tax 
even  the  vocabulary  of  a  P.  T.  Barnum.  Architect- 
urally alone — forgetting  every  element  of  drama  in  it 
— Theodora  is  a  marvel  of  marvels. 

The  New  York  Times  said  of  it:  "There  are 
dramatic  thrills  in  the  picture,  too,  not  only  the 
excitement  of  battles  and  murders  and  masses  of 
men  in  motion,  but  the  more  telling  effect  of  con- 
trast, the  contrast  of  cold,  indifferent  marble  and 
hot,  impassioned  humanity.  Rushed  to  an  exciting 
end." 

New  York  Herald:  "A  live  wire  connection  with 
history.  It  is  through  its  tremendous  settings  that 
the  picture  is  likely  to  become  one  of  the  sights  of 

New  York.     The  film  becomes  one  of  the  -most 

regal  of  love  stories.  Lustrous  beauty  and  a  splendid 
imperial  carriage  are  given  to  the  part  of  Theodora 
by  Rita  Jolivet." 

Alan  Dale,  dramatic  critic  of  the  New  York  Amer- 
ican wrote:  "Collect  all  your  'Oh's'  and  'Ah's'  and 
your  interjections  of  acute  gaspology  when  you  6ee 
'Theodora.'  Even  the  press  agent  fell  down  in  his 
job  of  exfoliation  which  calls  for  a  new  stock  of 
superlatives.  I  never  closed  an  eye,  I  assure  you. 
My  attention  never  wandered.  It  was  impossible  to 
escape  the  lure  of  the  thing.  'Theodora'  is  a  very 
long  picture.     It  seemed  short." 

Harriette  Underhill  in  the  New  York  Tribune : 
"Will  fill  the  theatre  just  as  long  as  Goldwyn  sees 
fit  to  keep  it  there.  A  colossal  achievement.  All 
around  us  we  heard  exclamations  of  delight." 

The  Morning  Telegraph :  "Massive  and  gorgeous 
beyond  description.  A  gigantic  spectacle,  beautifully 
presented,  magnificently  costumed,  and  enacted  with 
a  great  deal  of  vigor.  The  mob  scenes  are  splendidly 
handled.  Rita  Jolivet  is  brilliant.  It  is  an  extra- 
ordinary performance  she  gives." 

New  York  Journal:  "For  splendor  of  production, 
magnificence  of  grouping  and  charm  of  background, 
it  is  doubtful  if  'Theodora'  has  ever  been  equalled ! 
.And  certainly  not  surpassed,  in  the  history  of  photo- 
plays. It  is  a  gorgeous  production.  Miss  Jolivet  is 
astounding  in  her  beauty." 

New  York  Sun :  "Certainly  bigger  than  anything 
that  has  ever  been  attempted  in  motion  pictures  before. 
The  story,  too,  is  more  consistently  dramatic  than  is 
rMistomarv  in  spectacles  and  there  were  times  when 
a  breathless  hush  fell  on  the  house." 

Evening  Telegram:  "The  most  gorgeous  spectacle 
ever  shown  in  a  theatre.  Here  is  n  Byzantium  brought 
to  life  in  all  its  florid  beauty.  The  story,  constantly 
dramatic,  is  sharp!v  defined  and  easily  followed.  A 
n»w  and  signal  achievement  in  the  films,  surpassing 
all  previous  attempts  to  tell  a  big  story  in  a  big 
way." 

Eevening  Mail  :  "Outdoing  for  sheer  magnificence, 
thrills  and   spectacular  splendor  anv  motion  picture 

ever    seen   here.    'Theodora'  offers   a    new  film 

sensation.  The  splendor,  beauty  and  artistry  of  the 
scenes  can  only  be  described  in  superlatives.  The 
advance  announcements  of  Theodora  have  not  been 
overstated.  It  is  truly  a  picture  which  one  cannot 
aff^rd  to  miss." 

Evening  Post:  "Ably  supported  bv  a  character 
cast,  the  colorfulness  of  her  work  is  intensified  by 
swaying,  throbbing,  terrifying  moh«.  Dramatically 
acted,  artistically  produced,  the  story  moved  on  to 
its  tragic  end." 


College  Vp^  »*  N*»w  Vork 

Strand  for  Chas.  Rav  Film 

The  week  of  Oct.  23  will  be  College 
Week  at  the  Strand  Theatre,  New  York, 
with  the  Columbia  University,  New  York 
University  and  Fordham  University  foot- 
ball teams  as  special  guests  of  the  thea- 
tre for  the  showing  of  Two  Minutes  to  Go, 
Charles  Ray's  new  First  National  release. 
According  to  present  arrangements  Mon- 
day will  be  Columbia  Night;  Wednesday, 
New  York  University  Night,  and  Friday, 
Fordham  Night. 
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C,  C.  Burr  Returns  from  His  Trip 

Declares  That  Audiences  Are  Weary  of  Crude 
Slapstick  and  Tells  of  Development  of  the  Torchy 
Comedies   Which  He  Started  Two  Years  Ago 


Four  Washington 
Theatres  Will  Run 
"Hurricane  Hutch" 

Harry  Crandall  Books  Pathe  Serial 
— Twenty-Five  Principle  Circuits 
of  United  States  Sign  Contracts 

Hurricane  Hutch,  Pathe's  newest  serial, 
is  blazing  a  trail  that  is  certain  to  bring 
about  many  new  chapter-play  records,  ac- 
cording to  a  statement  issued  this  week 
by  Pathe  Exchange,  Inc.  Now  comes  the 
report  from  Washington,  D.  C,  that  Harry 
Crandall  has  been  won  over  by  Hurricane 
Hutch.  The  Pathe  offering  will  be  shown 
in  four  of  his  Washington  theatres,  which 
never  before  have  played  a  serial,  and  an- 
other one  in  Cumberland,  Md.  This  house 
also  is  in  the  maiden  class,  so  far  as  se- 
rials are  concerned. 

The  Grand,  Cumberland,  Savoy,  Avenue 
Grand,  Apollo  and  York,  Washington,  are 
the  Crandall  theatres  which  will  play 
Hurricane  Hutch  for  two-day  stands.  The 
Crandall,  Martinsburg,  West  Va.,  is  an- 
other of  the  Crandall  chain  that  will  fea- 
ture Hurricane  Hutch. 

The  following  telegram  was  sent  to  the 
Cleveland  Pathe  office  by  Max  Schagrin, 
manager  of  the  Orpheum,  Youngstown, 
Ohio:  "Hurricane  Hutch  broke  all  rec- 
ords here  Sunday  and  Monday.  Greatest 
serial  ever  played  in  my  theatre." 

Up  to  release  week,  bookings  on  Hur- 
ricane Hutch  have  exceeded  even  the 
startling  records  of  Daredevil  Jack,  Ruth 
of  the  Rockies  and  The  Avenging  Arrow, 
the  three  most  successful  serials  in  Pathe's 
annals. 

With  the  signing  of  a  contract  by  Harry 
M.  Crandall,  whereby  Hurricane  Hutch 
will  be  the  first  serial  ever  played  in  five 
of  the  biggest  Crandall  theatres,  twenty- 
five  of  the  principal  circuits  of  the  United 
States  have  now  booked  the  new  Pathe 
serial  starring  Charles  Hutchinson. 

In  addition  to  the  Crandall  houses,  Hur- 
ricane Hutch  will  be  featured  by  the  fol- 
lowing chains: 

Stanley,  Saenger,  Southern  Enter- 
prises, Comerford,  T.  &  D.,  Wilmer  &  Vin- 
cent, Ascher  Brothers,  Lubliner  &  Trinz, 
Foy's  Dallas,  Black's  New  England,  Harry 
Koplar,  Goldstein's  Eastern,  Hostettler's, 
McElroy  &  Fitzpatrick,  Allender's  and 
others. 


Broadway  White  Lights 

Advertise  Pathe  Films 

Broadway  is  bearing  electric  light  tes- 
timony to  the  prowess  of  Pathe  short  sub- 
jects. 

During  the  week  of  Oct.  9,  Joe  Plun- 
kett  featured  the  Roach  comedy,  Fifteen 
Minutes,  in  which  "Snub"  Pollard  has  the 
lead.  For  subsequent  runs  he  booked  the 
Gaylord  Lloyd  comedies,  Dodge  Your  Debts 
for  the  week  of  Oct.  16,  and  Trolley  Trou- 
bles for  the  week  of  Oct.  30th. 

So  great  was  Mr.  Plunkett's  success  with 
the  first  series  of  the  Adventures  of  Bill 
and  Bob  that  he  has  booked  the  second 
series  and  will  give  them  wide  exploita- 
tion. 

Hugo  Riesenfeld,  manager  of  the  Rialto 
and  Rivoli  theatres,  following  the  an- 
nouncement that  he  had  rebooked  the  first 
series  of  Pathe's  two-reel  Harold  Lloyd 
comedies,  decided  to  run  Bumjnng  Into 
Broadway,  first  of  the  sextette,  for  two 
weeks.  The  first  week  it  will  be  staged  at 
the  Rialto,  and  the  following  week  will  be 
shown  at  the  Rivoli. 

In  addition  to  these  subjects,  Broadway 
featured  during  the  week  of  Oct.  9th  the 
first  pictures  of  famine-stricken  Russia,  re- 
leased exclusively  by  the  Pathe  News. 


C.  C.  Burr,  one  of  the  pioneers  in  the 
development  of  the  situation  comedy  to  its 
present  high  level,  has  just  returned  from 
a  trip  through  the  country,  and  during  his 
travel  around  the  circle  he  visited  a  num- 
ber of  exhibitors  in  order  to  learn  of  their 
opinions  concerning  the  comedy  market. 
He  has  made  an  interesting  study  of  the 
market  and  his  opinions  represent  two 
years  of  hard  effort  and  studv  in  this  field. 
He  says:  "To-day  the  average  exhibitor 
with  the  exception  of  the  very  small 
houses,  wants  the  clean,  fast  situation 
comedy.  They  no  longer  want  the  slap- 
stick comedy  that  has  as  its  only  recom- 
mendation the  ability  of  the  star  to  make 
a  mess  with  a  batch  of  pies  or  to  throw 
one  another  about  in  a  vulgar  manner. 
The  public  soon  tired  of  that  sort  of  com- 
edy, and  with  the  continual  development 
of  the  situation  comedy  with  an  interest- 
ing story  and  plenty  of  good  gags  which 
created  laughs  they  have  turned  to  this 
finer  and  more  cultured  form  of  pictures." 

"This  change,"  states  Burr,  "in  the  de- 
velopment of  the  comedy,  did  not  come  out 
in  a  day.  It  has  taken  two  years  of  hard 
work  and  effort  on  the  part  of  the  produc- 
ers.  I  began  two  years  ago  to  make  situa- 


C.  C.  Burr 


tion  comedies  with  Johnny  Hines,  to  be 
taken  from  the  stories  by  Sewell  Ford. 
These  Torchy  stories  had  all  the  elements 
of  a  good  amusing  plot  and  were  humorous 
in  their  situations.  At  that  time  the  slap- 
stick comedy  being  in  vogue,  it  was  very 
hard  for  me  to  get  my  product  on  the 
market.  The  exchangemen  were  calling 
for  slapstick.  Finally  they  began  to  see 
the  merit  of  the  situation  comedy,  and  to- 
day the  Torchy  Comedies  stand  at  the  top 
of  the  ladder  in  the  comedy  field. 

"In  two  years  I  have  made  Sewell  Ford, 
Torchy  Comedies  and  Johnny  Hines  house- 
hold names  and  they  are  all  now  endeared 
in  the  hearts  of  the  public.  As  a  result 
of  my  faith  in  the  public's  desire  for 
clean,  fast  comedies  with  good  stories,  to- 
day finds  the  entire  comedy  market  turn- 
ing to  that  field.  Larry  Semon,  Buster 
Keaton  and  Harold  Lloyd,  as  well  as 
Johnny  Hines,  are  all  leaders  in  their  field 
in  this  particular  brand  of  comedy.  Johnny 
Hines  to-day  stands  in  the  same  position 


Johnny  Hines 

as  all  the  other  comedy  kings  and  his 
earning  power  and  popularity  equal  them 
also. 

"I  am  now  launching  the  third  of  the 
series  of  Torchy  Comedies.  It  is  my  aim 
to  continue  along  the  same  lines  in  the 
careful  selection  of  stories,  using  clean- 
cut  gags  and  creating  plenty  of  laughs.  I 
hope  also  to  raise  the  level  of  the  situation 
comedy  to  an  even  higher  status,  so  that 
the  'Torchy  Comedies'  will  represent  the 
finest  and  best  in  the  comedy  world  to-day 
just  as  they  have  always  sought  to  be  in 
the  past. 

"Though  two  -reel  comedies  have  never 
drawn  any  tremendous  rentals,  the  Torchy 
Comedies  have  held  up  in  their  early  years 
with  a  handsome  gross  rental,  and  to-day 
they  are  bringing  in  a  gross  rental  on  vol- 
ume booking  that  equals  and  in  many  cases 
exceeds  the  other  comedies  now  in  the 
market. 

"To-day  finds  Johnny  Hines  one  of  the 
most  popular  comedians  on  the  screen, 
aside  irom  Charles  Chaplin,  and  this  is 
clearly  proven  by  his  success  in  a  recent 
five-reel  feature. 


"No  Defense"  from 
Vitagraph  with  Wm.  Duncan 

and  Miss  Johnson 

William  Duncan,  Vitagraph's  Western 
star,  recently  finished  a  new  picture  on 
the  Pacific  Coast,  and  the  film  is  now  at 
Vitagraph's  Brooklyn  studio  for  final 
titling  and  editing. 

Its  title  is  No  Defense,  and  the  pic- 
ture is  based  on  the  original  story  by  J. 
Raleigh  Davies.  As  usual  in  his  recent 
Western  features,  Duncan  has  Edith 
Johnson  as  co-star.  He  directed  the  pic- 
ture himself. 

Some  of  the  old  "Bill"  Duncan  rough- 
riding  is  seen  in  No  Defense,  but  the 
rtory  g-ives  its  star  an  opportunity  to  play 
the  business  and  societ*'  man  as  well  as 
the  rueged  Westeimer,  the  type  of  role  in 
which  he  has  recently  been  so  closely  as- 
sociated, while  Miss  Johnson  is  the  so- 
ciety debutante  and  young  matron 
throun-h'""t 
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Trade  Press  Praises  " His  Nibs" 

Reviewers  Joined  by  Editorial  Executives  in 
Commending  "Chic**  Sale  and  Exceptional 
Pictures   Corporation  for   Unique  Feature 


Immediately  after  the  premier  presen- 
tation of  His  Nibs  at  the  Hotel  Astor, 
New  York  City,  on  the  evening-  of  Octo- 
ber 6th,  letters  and  telegrams  of  con- 
gratulation by  the  score  were  received  at 
the  office  of  the  Exceptional  Pictures  Cor- 
poration, commending-  Alexander  Bey- 
fuss,  vice-president  and  general  manager 
of  that  company,  for  the  unique  way  in 
which  this  first  Chic  Sale  production  was 
offered  to  the  motion  picture  trade. 

William  A.  Johnston,  President  of  the 
Motion  Picture  News,  the  day  following 
the  showing,  wrote  Mr.  Beyfuss  as  fol- 
lows: 

"I  want  to  extend  my  sincere  compliments  on  the 
masterly  manner  in  which  you  presented  the  Chic 
Sale  picture,  'His  Nibs'  at  the  Hotel  Astor  last 
evening.  The  picture  is  fine.  It  is  a  distinct  novelty 
very  well  handled,  and  has  many  points  of  popular 
appeal.  Not  the  least  of  its  assets,  however,  are 
its  exploitation  angles,  and  these  you  brought  out 
with  remarkable  skill.  Your  country  store  lobby,  the 
costuming'  of  the  ushers  and  orchestra,  and  the  music 
— all  of  these  accented  the  rare  personality  of  Chic 
Sale,  and  the  homely  appeal  of  the  picture.  You 
not  only  introduced  'His  Nibs'  to  New  York  in  the 
best  possible  style,  but  you  have  given  a  criterion 
for  all  other  exhibitors  to  follow.  If  the  exhibitor 
who  books  this  picture  does  half  as  well,  and  takes 
advantage  at  all  of  the  widely  known  name  of  Chic 
Sale,  there  won't  be  any  question  at  all  about  his 
boxoffice  profits." 

Mr.  Arthur  James,  Editor-in-Chief  of 
the  Moving  Picture  World,  in  the  edi- 
torial columns  of  his  publication,  has  this 
to  say: 

"Alexander  Beyfuss  has  demonstrated  his  showman- 
ship and  insured  for  himself  and  his  associates  of  the 
Exceptional  orzanization  a  feature  picture  that-  will 
make  money  for  exhibitors  and  give  to  their  audiences 
a  most  satisfying  feast  of  fun.  We  loik  for  more 
of  Mr.  Sale — we  need  him  on  the  screen." 

Miss  Marion  Russell,  of  The  Billboard, 
took  the  occasion  to  write  Mr.  Beyfuss 
as  follows: 

"I  so  thoroughly  enjoyed  the  picture  'His  Nibs'  that 
I  am  sending  you  under  separate  cover  a  copy  of  The 
Billboard,  in  which  the  review  appears,  with  my 
compliments. 

"If  we  had  more  pictures  of  this  type  it  would  work 
toward  the  betterment  of  the  industry." 

George  D.  Gould  in  "The  Motion  Pic- 
ture News"  writes: 

"With  each  moment  replete  with  real  humor,  really 
artistic  characterization,  and  undisturbed,  continuity 
flow,  a  picture  is  bound  to  'get  over..'  'His  Nibs'  is 
in  that  class.  Charles  'Chic'  Sale  is  the  picture. 
From  start  to  finish  he  puts  over  the  'hokum'  of  his 
rule  characterizations,  so  well  known  to  vaudeville 
audiences  throughout  the  country,  in  rapid-fire  fashion. 
Presenting  myriad  leads  for  striking  and  successful 
exploitation,  exploitation  which  need  not  be  accom- 
panied by  any  but  a  modicum  of  expense,  the  exhibitor, 
small  or  hi-?,  country  or  city,  is  assured  of  a  box- 
office  medium  which  mav  well  be  classed  with  'Down 
on  the  Farm'  and  The  County  Fair.'  To  the  wise 
exhibitor  no  more  need  be  said.  And,  in  addition 
to  equal  exploitation  advantages,  it  is  better  enter- 
tainment than  the  two  mentioned." 

In  the  "Exhibitors  Trade  Review  His 
Nibs  receives  the  following  comment: 

"This  offering  is  a  distinct  novelty.  There  is 
comedy  and  plenty  of  it,  and  it  is  upon  that  the 
picture  makes  its  bid  for  popularity.  Fpw  pictures 
have  ever  contained  such  ciearly  indicated  opportun- 
ities fo''  showmanship  and  at  comparatively  little 
expense." 

C.  S.  Sewell  in  "The  Moving  Picture 
World"  states: 

"Altogether  nevel  and  very  entertaining  is  'His 
Nibs,'  sta'-rinT  Charles  (Chic)  Sale,  distributed  by 
Exceptional  Pictures  Corporation.  Here  is  a  produc- 
tion that  is  entirely  different  from  anything  vet 
presented  on  the  screen.  His  nrotrayal  of  'His  Nibs' 
is  one  of  th^  best  r'hnracteri7itions  ever  seen  on 
the  screen.  Pis  mnke-un  in  this  role  is  exo^ent, 
his  humorous  tnueh"S  sure  and  his  interpretation  so 
real  that  even  while  you  are  enjoying  th<>  nuaint 
sid°  of  his  character  you  feel  a  strong  sympathy  for 
the  old  man." 

Arthur  James.  ^di+^-in-Chiof  of  "The 
M^vino-  Picture  World"  has  this  to  say 
editorially: 

"Charles  Sale,  otherwise  '"'hi"  Pele  of  vaudeville, 
is  the  newest  and  best  recruit  to  t>"»  <?e're«Vs  actors 
of  importance  and  he  has  succeeded  in  <iie  Exceptional 
Picture.  'Hi"  Nibs.'  in  contriving  n  clmrm'n'?  noveltv 
that  is  as  clean  <ig  a  hinnfl'*.  tooth  and  a«  downright 
fnnnv  as  a"Yt.hinir  that  he  featured  its  way  into  our 
view  f"T  a  long  time.  b  . 

"Portt-ayino-  seven  roles  in  on*  P'etive"  and  doing 
them    all   well    is   a    feat,   but  better  than   that  is 


the  sum  total  of  the  feature's  effect  upon  an  audience. 
At  the  Hotel  Astor  showing  this  effect  was  to  provoke 
hearty  laughter  in  waves  that  rose  high  and  it  was 
demonstrated  that  Mr.  Sale  in  'His  Nibs'  is  splendid 
entertainment.  We  look  for  more  of  Mr.  Sale — we 
need  him  on  the  screen." 

John  Spargo  of  "Exhibitors  Herald": 

"We  have  had  close  to  an  overplus  of  dual  roles 
in  pictures  recently,  but  it  remained  for  Chic  Sale, 
long  a  favorite  of  the  vaudeville  stage,  to  give  us 
a  picture  in  which  the  star  plays  seven  parts,  and 
makes  each  character  a  distinct  personage  with  an 
artistry  that  is  little  less  than  marvelous.  'His  Nibs' 
is  in  a  class  by  itself.  All  in  all,  the  initial 
venture  of  Mr.  Sale  in  pictures  has  provided  a  classic 
in  comedy  which  will  undoubtedly  set  a  mark  that 
even  this  gifted  fun-maker  will  be  long  in  passing." 

Miss  Marion  Russell  in  "The  Billboard" 
praises  His  Nibs  in  the  following  manner: 

"This  is  the  acme  of  droll  comedy,  unique  char- 
acterizations and  rural  typ-?s  such  as  the  cinema  has 
never  before  presented.  Charles  Sale  outshines  all 
previous  efforts  of  screen  stars  thru  his  picturization 
of  seven  distinct  roles.  Hats  off  to  the  producer  of 
this  most  humorous  film.  The  picture  carries  one 
hundred  laughs. 

"This  type  of  picture  stands  in  a  class  by  itself. 
There  have  been  innumerable  rural  comedy  dramas 
oh  screen  and  stage,  but  this  clever  comedian  has 
gone  one  better  and  made  'His  Nibs'  a  classic  of 
the  celluloid.  His  impersonation  of  seven  different 
types  has  not  been  surpassed  in  my  recollection. 
Such  a  picture  is  worth  the  highest  praise  and  we 
are  confident  that  the  public  will  not  be  slow  to 
express  its  appreciation." 


Malcolm  Strauss  Is 
Slated  to  Head  New 
Picture  Corporation 

Announcement  of  the  formation  of  the 
Associated  International  Pictures  Corpora- 
tion has  just  been  made.  It  is  organized 
for  the  purpose  of  distributing-  the  products 
of  both  foreign  and  American  independent 
producers.  Those  who  have  been  elected 
to  serve  on  the  Board  of  Directors,  at  a 
meeting  held  in  their  offices  at  6  East  39th 
Street.  New  York  City,  are  Malcolm 
Strauss,  author,  artist  and  motion  picture 
producer;  Louis  Meyer  and  Paul  Meyer, 
publishers  of  Theatre  Magazine;  George  S. 


"Son  of  Wallingford" 

Going  Big  in  Los  Angeles 

The  run  of  Vitagraph's  special, 
The  Son  of  Wallingford,  at  the 
Kinema  Theatre,  Los  Angeles,  was 
only  a  few  hours  old  when  the  man- 
agement of  that  theatre  was  im- 
pelled by  the  capacity  crowds  and 
general  satisfaction  to  wire  its  con- 
gratulations to  the  Vitagraph  Co. 
in  New  York. 

The  Kinema  Theatre  in  Los  An- 
geles is  one  of  the  finest  motion 
picture  theatres  in  the  country,  but 
it  was  hardly  large  enough  to  ac- 
commodate the  crowds  turning  out 
for  the  first  "Wallingford"  per- 
formance there.  An  additional  tele- 
gram from  Vitagraph's  Los  Angeles 
manager  on  Tuesday  stated  that  the 
big  crowds  were  continuing  to  flow 
into  the  Kinema. 

In  his  telegram  to  Vitagraph,  Ed- 
ward A.  Smith,  the  Kinema's  manag- 
ing director,  said: 

"Congratulations  on  The  Son  of 
Wallingford.  It  opened  at  the 
Kinema  Theatre  yesterday  to  enor- 
mous business.  Am  glad  to  say  that 
the  verdict  of  our  patrons  agrees 
with  ours — namely,  that  it  is  a 
great  picture." 


Hellman,  treasurer  of  the  Hugo  Ballin 
Productions,  and  Charles  Presbrey,  vice- 
president  of  the  Malcolm  Strauss  Produc- 
tions. The  officers  of  this  new  corpora- 
tion have  not,  as  yet,  been  elected,  but  it 
is  rumored  that  Malcolm  Strauss  is  slated 
for  the  presidency. 

Commenting  on  this  newly  formed  or- 
ganization, Mr.  Strauss  had  the  following 
to  say:  "For  years  the  exhibitor  ignored 
independent  distributors  and  flocked  to  the 
big  program  productions.  And  what  was 
the  result?  He  became  tied  up  with  the 
big  corporations  and  contracted  for  a 
stated  number  of  films  before  they  were 
even  photographed,  trusting,  however,  that 
after  he  viewed  the  first,  the  ones  that  fol- 
lowed would  maintain  the  same  high 
standard.  But  they  did  not.  The  subse- 
quent films  were  often  lacking  in  human 
interest,  adequate  'sets'  and  good  acting. 
Now  I  do  not  say  that  all  films  that  Mr. 
Exhibitor  contracted,  lacked  merit.  But 
I  do  contend  that  frequently  inferior  pro- 
ductions were  palmed  off  on  him.  The  ex- 
hibitor holding  such  a  contract  must  take 
whatever  picture  the  big  distributors  tender 
him.  Then  it  becomes  a  case  of  paying  or 
playing  and  so  he  is  forced  to  play  an 
inferior  production  while  he  knows  it  to 
be  diametrically  opposed  to  the  psychology 
of  his  patrons.  Moreover,  when  a  good  in- 
dependent production  is  available,  his 
hands  are  practically  tied,  for  he  must 
abide  by  the  terms  of  his"  contract  and  fur- 
nish his  patrons  something  which  they  fail 
to  esteem.  Thus  it  appears  that  the  only 
way  for  the  exhibitor  to  procure  some- 
thing different  is  to  book  pictures  from  the 
independent  producer  who  makes  only  a 
limited  number  of  pictures  annually.  In 
this  manner  it  enabled  him  to  donate  more 
time  and  thought  and  study;  not  alone  to 
all  the  minute  details  but  to  the  story  in  its 
entirety,  and  again  remember  that  he  is 
not  bound  to  rush  his  production  by  a  cer- 
tain date  as  is  the  case  with  the  program 
producers. 

"But  time  has  brought  a  change.  The 
exhibitor  has  come  to  appreciate  the  real 
value  of  the  independent  distributor  just 
as  the  latter  has  come  to  realize  that  with- 
out the  patronage  of  an  independent  ex- 
hibitor his  business  cannot  progress. 
Therefore  it  is  the  intention  of  our  newly- 
formed  organization  to  supply  the  inde- 
pendent exchanges  with  the  best  pictures 
obtainable  from  independent  producers. 
It  is  our  aim  to  distribute  films  for  the 
clean-minded  millions  and  we  shall  concen- 
trate our  efforts  upon  the  independent 
market  with  screen  productions  containing 
the  highest  type  of  story,  superb  direction 
and  gifted  principals  in  an  environment 
that  will  present  every  facility  that  goes  to 
ake  up  a  successful  motion  picture  ve- 
hicle. 

Our  company  has  been  organized  to  dis- 
tribute productions  from  the  independent 
producers  in  both  this  country  and 
abroad.  In  addition  to  the  American  prod- 
ucts which  we  shall  offer  to  the  exhibitor, 
we  have  arranged  with  several  foreign  in- 
dependent producers  to  make  pictures 
which  they  will  distribute  through  us.  ac- 
cording to  American  conceotions.  Here- 
tofore foreign  productions  have  not  been 
suitable  for  the  American  market.  In 
some  cases  it  is  the  players  or  the  'sets' 
that*  do  not  conform  to  our  conception  or 
again  their  storips  fail  to  receive  our  sym- 
pathy. The  foreign  producers  who  are  af- 
filiated with  us  have  agreed  to  utilize 
American  ideas  in  their  productions  as  to 
casts  and  stories.  The  combination  of 
their  marvelous  dramatic  power,  their  ar- 
tistic locations  which  are  new  to  us. 
coupled  with  our  American  standards  will 
give  to  the  public  of  this  country  the  very 
best  found  in  the  realm  of  the  motion  pic- 
ture art. 

"Our  initial  offering  will  be  'Tears  of 
the  Sea."  a  spectacular  super-production 
now  in  the  final  process  of  titling  prepara- 
tory to  an  early  release. 
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Rush  Work  on  "Conflict" 

Fresh  from  Cutting  Room,  Big  North  Woods  Picture  Has  Log  Jam 
Thrill  Never  Before  on  Screen — Opens  in  Central  Theatre  Oct.  23 


Associated  Product 
Winning  Exhibitors' 
Favor,  Says  Storey 

Exhibitors  have  expressed  themselves 
as  highly  pleased  with  the  product  of  As- 
sociated Exhibitors  as  typified  by  the  three 
most  recent  announcements  of  that  con- 
cern, according  to  a  statement  from  the 
company  this  week. 

First:  The  Sin  of  Martha  Queed,  which 
is  scheduled  as  an  Associated  feaature. 

Secondly:  Never  Weaken,  which  is  the 
first  of  a  new  series  of  three  Associated 
Harold  Lloyd  comedies,  and 

Thirdly:  Tropical  Love,  the  Playgoers' 
feature,  directed  by  Ralph  Ince,  starring 
Ruth  Clifford. 

"We  are  highly  pleased,"  said  John  E. 
Storey,  sales  manager  of  Associated  exhib- 
itors, in  an  interview,  "that  the  exhibitors 
have  found  in  our  three  distinct  classes  of 
pioduct,  both  features  and  comedies  to 
their  liking.  Of  course,  it  is  a  well-known 
fact  that  Harold  Lloyd  leads  the  world  in 
his  distinctive  brand  of  comedy  and  affords 
the  exhibitors  box-office  attractions  which 
are  comparable  in  money  value  with  the 
best  contemporary  feature  productions. 
Time  and  time  again,  you  have  seen  a 
Harold  Lloyd  comedy  featured  over  and 
above  the  five  or  six  reel  attraction  on  the 
same  bill.  The  exhibitors  regard  Harold 
Lloyd  as  one  of  their  best  bets." 

With  reference  to  The  Sin  of  Martha 
Queed,  which  has  just  been  announced  as 
an  Associated  Exhibitor's  feature,  Mr. 
Story  said,  "We  expect  big  things  of  this 
production.  It  is  an  Allan  Dwan  feature, 
and,  by  direct  comparison,  we  are  convinced 
that  it  is  as  valuable  a  box-office  attrac- 
tion as  Mr.  Dwan's  other  big  productions. 
We  prefer  to  make  no  further  predictions 
about  The  Sin  of  Martha  Queed,  except  to 
advise  exhibitors  to  arrange  their  bookings 
at  once." 

Questioned  about  the  Playgoers  Pic- 
tures' features,  Mr.  Storey  expressed  him- 
self as  highly  pleased  with  the  sucCess  of 
Associateds  three-a-month  policy.  "I  need 
go  no  further,"  he  stated,  "than  to  say  that 
every  day  I  receive  a  great  many  contracts 
for  the  Playgoers'  features  booked  on  this 
basis."   

New  Pauline  Frederick 

Picture  Is  Completed 

Pauline  Frederick's  next  R-C  picture, 
The  Lure  of  Jade,  has  been  completed 
at  that  company's  Hollywood  studios  and 
now  is  being  cut  and  edited. 

The  Lure  of  Jade  depicts  the  story  of 
a  woman  who  is  made  the  victim  of 
jealousy  and  gossip,  and  who,  in  the 
end,  saves  herself  from  despair  by  the 
inherent  goodness  of  her  character. 

The  early  episodes  of  the  story  are  laid 
in  the  United  States  Naval  Base  at  San 
Diego,  the  officials  of  which  gave  every 
possible  co-operation  to  Director  Colin 
Campbell  and  his  company  when  the  open- 
ing fcenes  of  the  picture  were  being 
"shot." 

Christie  Now  at  Work  on 

His  Biggest  Two  Reeler 

E.  W.  Hammons,  president  of  Educa- 
tional Film  Exchanges,  is  informed  from 
the  coast  that  the  picture  now  in  produc- 
tion at  the  Christie  studio  is  to  be  the 
"biggest  thing  which  Christie  has  yet 
turned  out  in  two  reels." 

A  Barnyard  Cavalier,  as  the  comedy  is 
to  be  titled,  features  Bobby  Vernon  with 
Viora  Daniel.  Miss  Daniel,  who  is  one 
of  Christie's  latest  star  acquisitions,  has 
already  worked  in  three  pictures.  After 
A  Barnyard  Cavalier  she  is  to  be  starred 
in  a  situation  farce. 


Conflict,  characterized  by  Universal  offi- 
cials as  the  outstanding  Universal  picture 
of  the  year,  and  Priscilla  Dean's  greatest 
starring  vehicle,  has  been  received  in  the 
East  and  is  being  rushed  to  the  screen 
before  the  impending  railroad  strike  can 
hamper  the  distribution  of  prints  and  sup- 
plies. 

The  picture  will  have  its  premiere  in  the 
Central  Theatre,  Broadway  at  Forty- 
seventh  Street,  on  Sunday,  October  23, 
where  it  will  stay  for  an  indefinite  run. 
Prints  also  are  being  speeded  to  each  Uni- 
versal exchange,  with  instructions  that  the 
new  Universal-Jewel  production  shall  be 
placed  at  the  convenience  of  exhibitors 
whose  schedules  may  suffer  from  the  prob- 
able rail  tie-up. 

As  a  result  of  this  change  in  plan, 
Conflict  will  be  released  simultaneously 
with  The  Fox,  Harry  Carey's  first  Univer- 
sal-Jewel super- Western,  now  ready  for 
release.  The  Fox  was  scheduled  to  go  into 
the  Central  Theatre  October  23,  but,  under 
present  arrangements,  it  will  be  held  for 
several  weeks.  The  Carey  picture,  how- 
ever, will  go  into  the  Central  in  time  for 
the  resulting  exploitation  to  benefit  the 
exhibitors  who  book  it  for  a  first  run. 

Every  effort  is  being  made  by  Universal 
to  get  all  materials  and  supplies  for 
Conflict  ready  before  the  contemplated 
strike.  The  publicity,  advertising  and  ex- 
ploitation departments  have  dropped  all 
other  work  for  the  time  being  and  are  con- 
centrating on  accessories  for  the  new  Dean 
picture.  It  is  expected  that  a  complete 
line  of  supplies  will  be  in  every  exchange 
by  October  30. 

This  includes  an  elaborate  campaign  and 
press  book,  a  full  supply  of  posters  of  all 
sizes,  and  an  unusual  number  of  other  ac- 
cessories, such  as  oil  paintings,  cuts,  mats, 


Send  Film  by  'Plane 

to  Keep  a  Date 

Pathe's  reputation  has  been  built 
up  in  no  small  measure  bv  its  effi- 
cient service,  and  nothing  is  per- 
mitted to  interfere  with  this  stand- 
ing. Evidence  of  this  is  found  in 
the  story  coming  from  Portland, 
Oregon,  that  the  Hodkinson  film, 
Man  of  the  Forest,  distributed 
through  Pathe,  had  been  carried  by 
aeroplane  from  Portland  to  Baker 
City,  Ore.,  a  distance  of  357  miles, 
in  order  that  the  Orpheum  Theatre 
of  that  city  could  show  it  on  the 
day  advertised. 

Carrying  films  by  aeroplane  is 
rather  a  common-place  incident 
these  days,  but  in  this  instance  the 
feat  was  out  of  the  ordinarv,  in 
that  the  flight  was  one  of  the  long- 
est ever  made  east  from  Portland, 
and  was  over  two  ranges  of  moun- 
tains. 

Man  of  the  Forest  arrived  at  the 
Pathe  Portland  office  too  late  to 
make  the  shipment  to  Baker  City 
in  the  usual  way.  Faced  with  the 
nroblem  of  disannointinec  K.  L. 
Burt,  owner  of  the  Orpheum, 
Baker  Citv,  or  getting  an  aviator 
to  make  the  hazardous  trip  from 
Portland,  Branch  Manager  Nor- 
mand  immediately  chose  the  latter 
course.  There  was  no  other  way 
the  film  could  have  reached  Baker 
City  on  time. 


window  cards,  lobby  cards,  post-cards, 
heralds  and  teaser  material. 

Universal  believes  that  Conflict  will 
prove  to  be  one  of  the  few  really  big  pic- 
tures of  the  year.  It  is  said  to  be  far 
better  than  Miss  Dean's  two  previous  suc- 
cesses, Outside  the  Law  and  Reputation. 
It  was  directed  by  Stuart  Paton,  who  also 
directed  Reputation,  and  who  long  has 
been  known  as  a  director  of  big  pictures. 

The  picture  was  made  from  the  recent 
Red  Book  serial,  Conflict,  by  Clarence  Bud- 
ington  Kelland,  one  of  America's  most 
popular  writers.  It  is  laid  in  the  big 
North  woods,  and  most  of  its  scenes  were 
taken  in  the  logging  country  of  British 
Columbia.  A  dam  was  built  across  one  of 
the  small  rivers  of  that  locality  for  the 
picture. 

The  dam  created  a  large  reservoir,  back- 
ing up  water  for  several  miles.  This 
reservoir  was  filled  with  newly-cut  logs, 
thousands  of  them.  One  of  the  big  thrills 
of  the  picture  centers  around  the  dyna- 
miting of  this  dam  and  the  resulting  rush 
of  millions  of  gallons  of  water  down  the 
almost  dry  stream  bed,  carrying  the  logs, 
other  debris  and  even  log  cabins  with  it. 
Six  cameramen  were  employed  to  get  the 
effect  of  this  flood,  from  various  points 
along  the  stream  course. 

The  work  of  Miss  Dean  and  her  prin- 
cipal supporting  player,  Herbert  Rawlin- 
son,  in  riding  small  log-rafts  and  even  in- 
dividual logs  down  this  flood  was  not  only 
highly  spectacular  but  exceedingly  dan- 
gerous. They  narrowly  missed  being 
swept  into  rapids.  The  thrill  and  suspense 
in  this  scene  is  said  to  be  even  better  than 
the  rescue  scene  in  Way  Down  East. 

An  unusually  strong  cast  was  engaged 
to  support  Miss  Dean.  Besides  Rawlinson, 
the  principal  parts  were  played  bv  Edward 
Connelly,  Martha  Mattox,  L.  C.  Shumway, 
Sam  Allen.  Others  in  the  cast  were  Hec- 
tor Sarno,  Clah  Norman.  0.  E.  Anderson, 
Knute  Erickson,  Bill  Gillis  and  Peggy 
O'Dare. 

Changes  in  Title 
for  Three  New 
R-C  Productions 

Three  R.-C  Pictures  have  undergone  a 
change  of  title  and  are  now  going  through 
the  final  stages  of  preparation  prior  to 
early  release. 

Mam'selle  Jo,  the  story  by  Harriet  Com- 
stock,  which  was  filmed  by  Louis  J.  Gasnier 
with  a  cast  headed  by  Rose  Dione  and 
Pauline  Starke,  becomes  Silent  Years.  It 
is  a  drama  laid  in  the  picturesque  country 
along  the  St.  Lawrence  River. 

Home,  founded  on  the  novel  by  George 
Agnew  Chamberlain  and  directed  by  Gas- 
nier, will  be  The.  Call  of  Home. 

The  story,  which  was  adapted  by  Eve 
Unsell,  is  a  simple  one,  describing  the  con- 
flict between  the  ideals  of  the  world  and 
the  ideals  of  the  home  and  how  a  man 
and  woman,  after  sorrow  and  humbled 
pride,  come  to  realize  what  home  really 
means — and  go  back.  Mr.  Gasnier  has 
assembled  his  cast  with  great  cnre.  Irene 
Rich  and  Ramsay  Wallace  play  the  leads. 

Phroso,  produced  by  the  noted  French 
producer,  Louis  Mercanton  and  based  upon 
the  famous  novel  of  the  same  name  by 
Sir  Anthony  Hope,  will  be  called  Posses- 
sion. The  theme  of  the  story  has  to  do 
with  the  fight  for  possession  of  an  island 
in  the  Aegean  sea. 
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"Exhibitors  Demand  Clean  Pictures" 

/.  S.  Woody,  Realart  General  Manager,  Returns  From 
Long  Trip  and  Gives  Interesting  Observations  on  Conditions 


"The  one  thing  that  struck  me  most 
forcibly,"  said  J.  S.  Woody,  general  man- 
ager of  Realart,  who  jusc  recurned  from 
a  ten  weeks'  tour  of  the  country,  "was 
the  definiteness  with  which  the  exhibitors 
spoke  regarding  their  intentions  to  run 
nothing  but  absolutely  clean  pictures.  This 
sentiment  is  not  sectional;  it  is  universal. 
I  cannot  fail  to  see  in  this  desire  to  show 
only  clean  production  a  well-defined  cam- 
paign on  the  part  of  the  exhibitors  to  eli- 
minate censorship  by  stagnation.  In 
other  words  they  figure,  and  rightly,  that 
if  pictures  contain  no  censorable  qualities 
there  will  be  no  necessity  to  maintain  ex- 
pensive censor  boards. 

"That  is  the  practical  side  of  it.  But 
there  is  another  too,  which  reflects  to  the 
exhibitors'  credit.  As  more  than  one  of 
them  expressed  themselves  to  me,  they 
have  no  wish  to  run  any  pictures  in  their 
theatres  which  will  antagonize  the  local 
reform  influences  or  possibly  offend  their 
patrons.  The  day  of  the  salacious,  sug- 
gestive picture  is  past;  clean,  artistic  pro- 
ductions are  the  only  ones  that  can  possi- 
bly survive.  And  those  that  seek  a  masque- 
rade under  the  cloak  of  'pointing  a  moral' 
will  have  short  shrift.  Producers  will  do 
well  to  read  the  handwriting  on  the  wall. 

"There  is  little  for  me  to  say  regarding 
the  dissolution  of  the  recent  depression, 
as  other  film  executives  who  have  been 


abroad  in  the  field  have  accurately  re- 
ported conditions,"  continued  Mr.  "Woody. 
"No  one  wnl  even  pretend  that  such  a  de- 
pression did  not  exist.  It  did,  but  happily 
there  has  been  a  steady  resumption  of  nor- 
mal business  with  the  return  of  the  cooler 
fall  weather.  I  found  the  exhibitors  as 
a  general  rule  fairly  optimistic  and  in 
more  than  one  instance,  they  have  shown 
me  that  their  theatres  are  doing  a  greater 
volume  of  business  than  they  did  a  year 
ago. 

"Exhibitors  throughout  the  country 
show  decided  evidence  of  being  conversanc 
with  the  major  affairs  of  the  day,  espe- 
cially as  they  affect  the  motion  picture  in- 
dustry. They  keep  abreast  with  legis- 
lative matters  and  through  local  bodies  no 
doubt  exercise  considerable  influence  upon 
their  political  representatives.  Everywhere 
I  went  I  heard  deprecatory  comments  re- 
garding the  shortsightedness  of  Congress 
in  its  advocacy  of  a  high  tariff,  but  few 
exhibitors  think  that  it  will  go  through. 
Exhibitors  are  getting  more  and  more 
awake  to  the  fact  that  they  have  in  their 
control  a  powerful  medium  for  the  molding 
of  public  opinion,  the  screen,  and  they  will 
not  be  loath  to  use  it  should  the  neces- 
sity arise  in  the  battle  to  keep  the  motion 
picture  industry  free  and  untrammeled  by 
political  and  notoriety  seeking  malcon- 
tents." 


Bookings  for  "Son  of  Wallingford" 

Wide  Publicity  Received  by  Title  Through  Fic- 
tion Pages  Big  Boost  for  Vitagraph's  Feature — 


Theatre  managers  all  over  the  United 
States  and  Canada  are  reported  to  be 
recognizing  the  publicity  pull  back  of  Vita- 
graph's  super-feature.  The  Son  of  Walling- 
ford." The  fame  of  its  authors — creators 
of  the  original  Wallingford  characters — 
the  wide  publicity  received  by  the  title 
through  its  publications  in  Collier's 
Weekly,  and  its  success  as  a  book,  all  have 
impelled  managers  to  inquire  about  this 
special.  Moreover,  managers  who  may  not 
have  recognized  the  full  value  of  these  ad- 


vantages, have  had  their  attention  aroused 
by  the  circulation  of  the  story  in  hundreds 
of  newspapers  to  which  George  Randolph 
Chester,  the  author,  syndicated  the  story 
in  the  United  States  and  Canada.  But  the 
real  harvest  of  bookings  was  reaped  from 
exhibitors  coincident  with  the  showing  at 
the  Vitagraph  branch  offices  of  the  first 
advanced  prints  of  the  film  itself.  C.  J. 
Marley,  Vitagraph's  manager  at  Los  An- 
geles, screened  his  first  print  several  days 
ago,  and  within  one  week's  date  from  the 


screening  had  booked  this  big  Vitagraph 
special  at  the  palatial  Kinema  Theatre  in 
Los  Angeles,  and  in  addition  to  this  wrote 
contracts  for  first  runs  in  twenty-eight 
towns  within  a  radius  of  a  few  miles  of 
that  city.  The  Los  Angeles  booking  is  for 
a  run  of  at  least  one  week;  the  runs  in 
the  smaller  cities  range  from  showing  of 
from  two  days  to  one  week. 

Mr.  Marley's  achievement  sets  a  record 
for  Vitagraph  managers  for  the  number 
of  towns  booked  in  so  short  a  period,  but 
other  Vitagraph  branch  managers  are  run- 
ning neck  and  neck  in  one  of  the  biggest 
and  most  successful  competitions  of  this 
sort  in  the  history  of  Vitagraph,  or,  in 
fact,  the  entire  film  industry. 

Among  the  earlier  theatres  to  book  The 
Son  of  Wallingford  was  the  Capitol  at 
Hartford,  the  largest  in  the  entire  State  of 
Connecticut,  and,  as  it  happens,  the  iden- 
tical playhouse  which  first  ran  the  now 
far-famed  Black  Beauty.  The  Cleveland 
run  opened  October  16.  Allen's  Theatre, 
which  is  showing  it,  is  the  largest  motion 
picture  theatre  in  the  State  of  Ohio. 

Vitagraph's  Minneapolis  branch  office 
insured  some  novel  entertainment  for  the 
playgoers  of  the  Twin  Cities  when  it 
booked  The  Son  of  Wallingford  into  the 
Capitol  Theatre  at  St.  Paul  and  the  State 
Theatre,  the  latter  in  Minneapolis,  and 
incidentally  the  largest  one  there.  Pan- 
tages  in  Salt  Lake  and  the  Crescent  in 
Syracuse  are  among  the  larger  theatres 
which  have  arranged  for  this  special  dur- 
ing the  past  few  days.  The  number  is 
increasing  daily,  hundreds  of  first-class 
theatres  in  the  larger  and  middle-sized 
cities  making  bids  on  this  super-feature. 
More  prints  are  being  shipped  to  the  Vita- 
graph branches  on  The  Son  of  Wallingford 
than  on  any  special  ever  produced  by  Vita- 
graph. 

Vitagraph's  administrative  offices  at  469 
Fifth  Avenue  are  in  receipt  of  a  telegram 
from  its  Boston  office  stating  that  the 
Gordon  Circuit  has  just  booked  The  Son  of 
Wallingford  for  its  New  England  terri- 
tory, taking  in  its  big  house  in  Boston, 
Gloucester,  Chelsea,  Worcester  and  New 
Bedford. 

Riesenfeld  Commends 

"The  Four  Seasons" 

Illustrative  of  the  effect  of  The  Four 
Seasons  on  the  exhibitors  themselves  is  a 
letter  which  has  just  been  received  by 
Charles  Urban  from  Dr.  Hugo  Riesenfeld, 
of  the  Rialto  Theatre  in  New  York. 

It  was  in  the  Rialto  that  this  Urban 
Popular  Classic,  the  first  feature-length 
picture  to  be  put  out  by  the  Kineto  Com- 
pany of  America,  played  its  pre-release 
engagement  a  week  ago. 

Immediately  following  the  showing  came 
from  Dr.  Riesenfeld  the  following  letter: 

"New  York,  Oct.  6,  1921. 
"Mr.  Charles  Urban, 

"Kineto  Co.  of  America, 
"City. 
"My  dear  Mr.  Urban: 

"I  feel  that  I  owe  you  more  than  a  mere 
price  or  mere  thanks  for  your  picture,  The 
Four  Seasons,  which  I  showed  at  the  Rialto 
Theatre  last  week. 

"As  a  nature  feature  it  is  unique.  It 
is  beautiful,  instructive,  and,  above  all, 
intensely  interesting.  With  proper  music 
it  becomes  an  illustrated  poem,  with  an 
appeal  to  all  classes — highbrow  and  low- 
brow. 

"Don't  let  anybody  persuade  you  to  make 
the  picture  any  shorter  or  to  run  it  in  four 
sections.  Friends  tried  to  persuade  me  to 
break  it  up.  The  audience  really  loved  it 
— applauded  when  it  was  shown,  spoke  of 
it  on  leaving  the  theatre. 

"Yours  very  sincerely, 

"Hugo  Riesenfeld, 
"Managing  Director." 
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"Tad"  and  Powers 
to  Contribute  to 
International  News 

E.  B.  Hatrick,  secretary  and  general 
manager  of  the  International  News  Reel 
Corporation,  the  new  organization  behind 
the  International  News  Reel,  distributed 
by  Universal,  announces  that  T.  A.  Dor- 
gan's  famous  Indoor  Sports  cartoons  and 
Tom  Powers's  Joys  and  Glooms  cartoons 
soon  will  be  added  to  that  news  reel. 

An  Indoor  Sports  cartoon  will  be  includ- 
ed in  each  even  number  of  the  Interna- 
tional News  Reel,  released  on  Mondays, 
and  the  Joys  and  Glooms  in  each  odd  num- 
ber, released  on  Thursdays.  Each  will  be 
complete  in  itself,  each  a  short  comic  car- 
toon told  in  action. 

The  characters  to  be  used  in  these  car- 
toons are  the  popular  cartoon  characters 
made  famous  by  Dorgan  or  "Tad"  and 
Powers  in  such  Hearst  publications  as 
the  N.  Y.  American,  N.  Y.  Evening  Jour- 
nal, Chicago  Herald  and  Examiner,  Boston 
Sunday  Advertiser,  San  Francisco  Ex- 
aminer, Los  Angeles  Examiner,  Washing- 
ton Times,  Wisconsin  News,  Atlanta  Sun- 
day American,  Boston  Advertiser,  Chicago 
Evening  American,  Boston  Evening  Ameri- 
can, and  the  Atlanta  Georgian. 

The  first  issue  of  the  International 
News  Reel  to  contain  a  Tad  Indoor  Sports 
cartoon  will  be  number  86,  released  Octo- 
ber 31.  The  first  Tom  Powers  Joys  and 
Glooms  cartoon  will  be  in  International 
News  No.  87,  released  November  3.  There- 
after they  will  alternate.  It  is  probable 
that  the  Joys  and  Glooms  cartoon  in  the 
odd  numbers  of  the  news  reels  will  be 
varied  from  time  to  time  by  the  substitu- 
tion of  action  comics  from  the  pens  of 
other  nationally  known  cartoonists  of  the 
Hearst  organization.  Thus,  the  Interna- 
tional News  Reel  will  be  able  to  draw  from 
such  cartoonists  as  F.  Opper,  James 
Swinnerton,  George  McManus,  H.  H. 
Knerr,  Jean  Knott,  George  Herriman, 
Harry  Heershfield,  Walter  Hoban,  Tom 
McNamara  and  others. 


Paramount  Version  of 

"Little  Minister"  Progresses 

The  settings  which  show  the  village  of 
Thrums,  Scotland,  in  Paramount's  produc- 
tion of  Sir  James  M.  Barrie's  The  Little 
Minister,  while  realistic  and  picturesque, 
are  said  to  be  quite  different  from  those 
used  during  the  filming  of  the  John  S. 
Robertson  production,  Sentimental 
Tommy.  They  were  built  at  the  Lasky 
ranch  and  were  designed  by  Robert  M. 
Haas,  who  also  was  art  director  of  the 
Robertson  picture  which  was  made  a  little 
over  a  year  ago  on  Long  Island. 

Paramount  is  of  the  opinion  that  in  this 
Penrhyn  Stanlaws  production  of  The 
Little  Minister,  it  has  something1  quite  out 
of  the  ordinary,  especially  as  Betty  Comp- 
son  is  the  star  and  the  cast  has  been 
specially  picked  with  reference  to  types. 


November  Is  R.  C.  Cole  Month 

Testimonial  to  Leadership  of  Head  of  R-C  Pictures  Cor- 
poration— Rogers  Prepares  to  Launch  Big  Sales  Drive 


R-C  Pictures  Corporation  has  dedicated 
the  month  of  November  to  its  president, 
R.  S.  Cole,  and  will  call  it  R.  S.  Cole 
Month  as  a  testimonial  to  his  leadership 
and  business  acumen,  according  to  Charles 
R.  Rogers,  general  manager  of  distribu- 
tion. 

Mr.  Rogers  and  his  co-workers  in  the 
selling  division  will  launch  what  he  ex- 
pects to  be  the  greatest  business  drive  in 
the  history  of  this  rapidly  growing  or- 
ganization. Every  branch  manager  has 
been  instructed  to  notify  his  staff  that- 


R.  C.  Cole 

November  will  be  dedicated  to  Mr.  Cole 
and  that  each  of  the  twenty-six  branches 
will  be  expected  to  put  forth  every  pos- 
sible effort  to  establish  new  selling  records 
during  that  period. 

Not  only  will  the  publicity  and  adver- 
tising departments  concentrate  upon  R.  S. 
Cole  Month  in  a  nation-wide  campaign, 
but  a  corps  of  experts  is  ah'eady  engaged 
in  devising  a  special  assortment  of  acces- 
sories to  be  distributed  to  exhibitors  next 
month  free  r>f  charge  Other  exporta- 
tion aids  will  be  furnished  exhibitors 
booking  R-C  subjects  during  the  drive  in 
honor  rf  Mr.  Cole. 

Mr.  Rogers,  in  his  official  notification 
sent  to  branch  managers,  promised  them 
every  possible  assistance  from  the  Home 
Office.  He  also  congratulated  them  on 
their  successful  efforts  during  October, 
but  pointed  out  emphatically  that  he  ex- 
pected them  to  excel  their  record  in  No- 
vember. 


OPEN  BOOKING 

TOWN  HALL 

For 

TRADE  AND  PREMIER  SHOWINGS 

In  the  Heart  of  the  Theatre  District 
New  Simplex  Equipment 

CALL,  'PHONE  OR  WRITE. 
MANAGER 

BRYANT  2636  113  WEST  43rd  STREET 


1500  Seats 


'"We  have  available,"  declared  Mr.  Rog- 
ers, "some  ol  uid  vex'y  oeot  productions 
ever  made  in  the  R-C  studio.  R.  S.  Cole 
iviontn,"  ne  added,  "not  oniy  concerns  our 
immediate  organization  but  it  should  have 
gieat  appeal  to  every  independent  ex- 
hibitor in  the  country.  Mr.  Cole  stands 
for  the  highest  standard  oi  fair  play  be- 
tween producers  and  distributors  and 
their  exhibitor  customers.  It  is  a  good 
time  to  show  him  that  we  appreciate  his 
erforts  in  behalf  of  the  industry." 


William  Fait,  Jr.,  to  Direct 

Mexico's  Biggest  Theatre  Circuit 

William  Fait,  Jr.,  widely  known  in  the 
industry  as  an  exhibitor  and  distributor, 
will  leave  New  York  late  in  October  for 
Mexico  City  to  become  associated  with 
K.  P.  Jennings  in  the  direction  of  the 
forty  theatres  of  Garnat,  S.  A.,  of  which 
Mr.  Jennings  is  the  controlling  owner. 

Mr.  Fait  will  open  the  new  Olympia 
Theatre,  the  million  dollar  theatre,  which 
is  in  the  final  stages  of  completion  at 
Mexico  City  and  will  assume  general  di- 
rection of  the  other  theatres  of  the  largest 
circuit  in  the  Republic. 


"The  Iron  Trail"  in  Fiction 

Version  Free  to  Exhibitor 

A  fiction  version  of  the  just  completed 
Rex  Beach  film  production,  The  Iron 
Trail,  has  been  prepared  by  the  Bennett 
Pictures  Corporation  for  the  special  use 
of  exhibitors,  and  the  United  Artists'  pub- 
licity department  is  preparing  to  dis- 
tribute this  fiction  story  of  the  picture  to 
all  theatres  booking  the  production. 

This  novelized  version  of  The  Iron  Trail 
is  about  six  thousand  words  in  length, 
divided  into  six  installments,  so  that  ex- 
hibitors booking  the  attraction  may  give 
it  out  to  their  local  newspapers  as  a  serial 
story  that  will  be  complete  within  one 
week,  either  by  morning  or  afternoon 
papers,  with  or  without  Sunday  editions. 
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Ince  Aims  at  New  Standard 

Producer  Tells  of  Effort  to  Advance  Motion  Picture 
Art  Through  His  Production,  "Hail  the  Woman" 


Discussing  world  conditions  reflected 
upon  sand  by  motion  pictures,  Thomas  H. 
Ince  this  week  issued  a  statement  from 
the  executive  offices  of  the  Ince  Studios 
at  Culver  City,  Cal.,  in  which  he  details 
the  reasons  why  he  has  produced  Hail 
the  Woman,  his  forthcoming  special,  for 
x-elease  by  Associated  First  National  Pic- 
tures. 

Mr.  Ince's  statement  follows: 

"We  are  living  in  a  period  when  people 
in  all  walks  of  life  from  one  end  of  the 
world  to  the  other  are  turning  critical 
eyes  upon  well  established  and  accepted 
standards.  The  spirit  of  the  renaissance 
is  upon  us;  the  world  is  struggling  for  a 
rebirth  of  ideas,  and  old  standards  are 
being  carefully  weighed  so  it  is  not  sur- 
prising that  we  motion  picture  producers 
should  have  been  called  upon  to  establish 
a  new  standard. 

"Tritely  expressed,  the  challenge  of  the 
public  has  been  'To  produce  bigger  and 
better  pictures.'  Thus  it  is  that  in  the 
spirit  of  accepting  this  compelling  chal- 
lenge for  a  higher  standard  that  has 
steadily  grown  in  volume  during  the 
year,  I  have  produced  Hail  the  Woman. 

"To  me,  Hail  the  Woman  symbolized 
the  answer  of  the  entire  motion  picture 
industry  to  the  world-wide  cry  of  newer 
and  higher  standards  in  all  lines  of  hu- 
man endeavor.  And  I  say  this  with  a 
full  realization  of  the  enormity  of  the  task 
I  have  undertaken,  the  establishment  of 
a  new  standard  in  an  entire  field  of  art. 

"Yet,  I  offer  Hail  the  Woman  as  a  new 
standard  where  the  standard  has  already 
been  placed  high,  with  every  confidence 
that  it  will  be  so  accepted  unhesitatingly 
by  critics  both  within  and  without  our 
art  industry. 

"This  production  has  been  created  with 
universal  audience  requirements.  If  my 
judgment  is  of  any  worth,  this  picture 
will  attract  and  completely  satisfy  not 
the  urban  clientele  or  the  rural  audience 
or  any  particular,  individual  class,  but 
everyone,  everywhere,  and  at  any  time. 
I  am  further  convinced,  basing  my  con- 
clusions on  years  of  experience  and  a 
careful  analysis  of  the  trend  of  the 
times,  that  it  will  meet  with  more  com- 
plete pubMc  approbation  and  will  give 
rise  to  more  word  of  mouth  advertising 
than  any  production  with  which  I  have 
ever  been  connected.  This  unique  story 
is  unf'^dfl  like  the  book  of  life  itself, 
through  the  genius  of  a  brilliant  com- 
pany of  screen  players.  Florence  Vidor, 
Madge  Bellamy,  Theodore  Roberts,  Lloyd 
Hughes,  Tully  Marshall  and  others  have 


given  their  best  in  an  almost  religious  in- 
terpretation of  the  characters  of  flesh 
and  blood  that  live  through  this  deeply 
emotional  play.  I  am  proud  of  their 
splendid  achievement. 

"I  need  not  dwell  upon  the  wonderful 
theme  of  this  tremendous  drama  of 
American  life  as  woven  into  Hail  the 
Woman.  I  need  only  reiterate  that  in 
Hail  the  Woman  I  confidently  submit 
what  to  my  mind  will  be  greeted  as  a  new 
standard  in  the  art  of  the  motion  pic- 
ture. For  myself,  I  know  that  it  is  my 
supreme  effort,  and  I  can  only  ask  in 
all  sincerity  that  every  individual  having 
the  future  of  our  great  industry  at  heart 
carefully  notes  the  manner  in  which  this 
production  is  received  by  the  great  mass 
of  picturegoers.  Then  let  a  verdict  be 
rendered  as  to  whether  this  is  the  type 
of  production  for  which  picturegoers  in 
general  have  been  groping." 


"Theodora"  Opens; 
Gold  w vii  Also  Has 
Second  Foreigner 

The  engagement  at  the  Astor  Theatre, 
New  York,  at  the  regular  theatrical  scale 
of  prices,  of  Goldwyn's  Italian  spectacle, 
Theodora,  made  by  the  Unique  Cinemato- 
g  aphica  Italiana,  under  the  direction  of 
Signor  Ambrosio,  from  Victorien  Sardou's 
celebrated  drama,  did  not  begin  on  Monday 
night,  Oct.  10.  It  was  postponed  until  Fri- 
day night,  Oct.  14,  to  give  more  time  for 
the  arrangement  of  the  elaborate  and  com- 
plex musical  presentation  which  is  being 
prepared  for  it. 

The  accompanying  musical  score  was  ar- 
ranged by  Erno  Rapee  and  William  Axt, 
under  the  supervision  of  S.  L.  Rothafel, 
Dresentation  manager  of  the  Capitol  Thea- 
tre, under  whose  general  direction  Theo- 
dora is  being  screened  at  the  Astor  Thea- 
tre. It  was  found  that  more  time  was 
needed  for  orchestral  rehearsal  of  the 
score  in  order  that  smooth  presentation 
might  be  given. 

Theodora  was  made  by  the  same  people 
responsible  for  the  first  big  screen  specta- 
cle, Cabiria,  the  story  of  which  was  writ- 
ten by  D'Annunzio,  author  of  The  Ship, 
another  spectacular  film  which  Goldwyn 
has  imported  from  Italy,  and  is  said  to 
outdo  Cafeiria  in  the  magnitude  of  its  pro- 
duction, the  number  of  persons  employed 
in  filming  it  and  in  dramatic  and  thrilling 
suspense. 


"Morals"  Announced 
as  Next  Vehicle 
for  May  McAvoy 

An  announcement  from  Realart  is  to 
the  effect  that  Morals  will  be  the  next 
May  McAvoy  production  to  follow- 
Everything  for  Sale. 

A  preliminary  announcement  from  J. 
S.  Woody,  Realart's  general  manager,  who 
reviewed  this  picture  while  at  the  coast, 
is  to  the  effect  that  it  surpasses  anything 
heretofore  produced  by  his  company. 
While  Mr.  Woody  insists  that  Morals  is 
of  such  merit  as  to  place  it  in  a  classic 
with  "specials,"  it  will  not  be  handled  as 
such,  however,  taking  its  place  with  the 
regular  releases  and  being  made  available 
for  all  franchise  owners. 

The  story  is  an  adaptation  of  the  novel, 
"The  Morals  of  Marcus,"  by  William  J. 
Locke.  Julia  Crawford  Ivers  prepared 
the  continuity  from  which  William  Des- 
mond Taylor  worked. 

"But  it  is  on  May  McAvoy,"  Realart 
says,  "that  the  greatest  praise  will  de- 
scend for  her  triumph  as  'Carlotta,'  the 
little  English  girl  reared  in  a  Turkish 
harem,  who,  through  a  combination  of 
dramatic  circumstances  becomes  the  ward 
of  an  English  peer.  In  Morals  Miss  Mc- 
Avoy gives  the  same  wonderful  portrayal 
that  characterized  her  historical  Grizel 
and  duplicates  the  marvelous  acting  seen 
in  her  earlier  production  of  Sentimental 
Tommy." 

The  male  lead  is  played  by  William 
P.  Ca-rleton,  who.  perhaps,  will  best  be 
remembered  for  his  portrayal  of  the  hero 
role  in  The  Inside  of  the  Cup. 

Others  of  the  cast  are  Kathlyn  Wil- 
liams, William  E.  Lawrence,  Sydney 
Bracey,  Bridgeta  Clark,  Starke  Patter- 
son, Nicolas  de  Ruiz  and  Marian  Skinner. 

James  C.  Van  Trees  had  charge  of  the 
photography,  and  Harry  Fellows  assisted 
the  directer. 


Fred  Niblo  Signed  to 

Direct  Anita  Stewart 

Fred  Niblo,  director  and  erstwhile  stage 
star,  has  signed  a  contract  with  Louis 
B.  Mayer  to  direct  Anita  Stewart.  Mr. 
Niblo  was  the  director  of  The  Three 
Musketeers  as  well  as  many  other  suc- 
cesses. 

He  is  now  assembling  his  staff  at  the 
studio,  where  he  is  making  preparations 
for  filming  Herbert  Bashford's  The 
Woman  He  Married,  a  famous  stage  play, 
which  has  been  adapted  for  the  screen  by 
Josephine  Quirk.  The  work  of  produc- 
tion will  be  started  as  soon  as  Anita 
Stewart  returns  from  New  York,  which 
will  be  about  Oct.  15. 

The  Woman  He  Married  will  be  pre- 
sented by  Louis  B.  Mayer  through  Asso- 
ciated First  National. 


The  development  of  mov- 
ing picture  theatres 

Since  moving  pictures  were  in  their 
infancy  we  have  been  building  pic- 
lure  theatres.  One  of  the  first  to 
be  built  was  ck  signed  and  super- 
vised by  us. 

And  we  have  kept  pace  with  the 
deve'opment  of  this  great  business 
in  all  its  phases. 

Hoffman-Henon  Co.,  Inc. 

Architects  and  Engineers 
Finance  Building     Philadelphia,  Pa. 


Theatre  Inter-Insurance  Exchange 

A  Specializing  Organization 
writing    Fire    Insurance  on 

Motion  Picture,  Vaudeville  and  Legitimate 
Theatres  only 

If  your  theatres  meet  the  requirements  you  can  secure 
real  protection  at  a  large  saving  in  insurance  cost. 

W rite  for  information 

THEATRE  INTER-INSURANCE  EXCHANGE 

137  South  Fifth  Street  Philadelphia,  Pa. 
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Hodkinson's  New 
Exchange  Posters 


Metro  Sets  Booking  Record 


Nearly  Completed    ln8ram  Productions  and  Nazimova's  "Camille"  Already  at  Work 

of  Breaking  Records — New  Hughes  Series  Wins  Immediate  Favor 
— Bert   Lytell,    Viola   Dana   and   Alice   Lake   in   New  Specials 


P.  N.  Brinch,  manager  of  exchanges  of 
the  W.  W.  Hodkinson  Corporation,  has 
just  returned  from  a  tour  of  the  Middle 
West  with  the  information  that  on  Nov.  1 
formal  announcement  will  be  made  of  the 
locations  and  personnel  of  the  twenty-four 
branch  exchanges  which  that  corporation 
is  opening  to  handle  its  own  releases.  W. 
F.  Seymour,  one  of  the  organization's  dis- 
trict supervisors,  is  still  out  in  the  field 
completing  the  arrangement  for  the  last 
few  branches,  and  S.  J.  Vogel,  of  Vogel  & 
Meehan,  who  handle  the  Hodkinson  re- 
leases on  the  Pacific  Coast,  has  spent  the 
past  week  in  New  York,  conferring  with 
home  office  officials  on  the  final  details  of 
the  sweeping  reorganization  about  to  be 
completed  in  the  Hodkinson  Corporation. 

Steady  expansion  drew  marked  atten- 
tion to  the  Hodkinson  Corporation  even 
•during  the  past  summer's  period  of  re- 
trenchment, and  it  was  announced  last 
August  that  a  20  per  cent  increase  had 
been  made  in  the  sales  force  during  the 
summer  months.  In  fact,  the  expansion 
of  the  Hodkinson  company  was  conspic- 
uous in  a  period  of  inaction. 

Within  the  past  fortnight,  Phil  Ryan 
joined  the  Hodkinson  forces,  with  head- 
quarters in  the  Middle  West  territory, 
embracing  the  Kansas  City,  St.  Louis, 
Omaha,  Des  Moines,  Oklahoma  City  and 
Minneapolis  exchanges. 

C.  W.  Albert  and  Thomas  Greenwood 
have  been  assigned  to  the  Chicago  terri- 
tory, where  both  have  long  been  favorites 
with  the  exhibitors  whom  they  have 
served. 

A.  W.  Smith,  sales  manager  of  the  Cor- 
poration, says  that  a  detailed  announce- 
ment covering  the  personnel  of  the  aug- 
mented sales  force  will  be  made  at  the 
time  the  branch  exchanges  are  opened. 


Never  in  the  history  of  the  industry, 
officials  of  Metro  Pictures  Corporation  an- 
nounce from  the  home  offices  in  New  York, 
has  any  producing  and  distributing  com- 
pany been  greeted  by  such  a  demand  for 
its  issues  as  has  Metro  this  fall,  at  the 
outset  of  the  1921-1922  season. 

Metro  bases  this  belief  upon  the  ex- 
traordinary influx  of  contracts  for  the 
three  big  initial  productions,  The  Four 
Horsemen  of  the  Apocalypse  and  the  sec- 
ond Rex  Ingram  masterpiece,  The  Con- 
quering Power  and  Nazimova's  modern- 
ized screen  version  of  Camille;  and  the  no 
less  brisk  booking  of  the  twenty-nine  other 
pictures  planned  for  release  before  the  ex- 
piration of  the  season. 

These  include  the  third  Ingram  produc- 
tion, Turn  to  the  Right,  an  elaborate  pic- 
ture presentation  of  the  great  John  Golden 
stage  hit,  written  by  Winchell  Smith  and 
Jack  Hazzard;  for  the  new  series  of 
Gareth  Hughes  features,  produced  by 
George  D.  Baker  for  S-L  (Arthur  Sawyer 
and  Herbert  Lubin)  Pictures;  and  the  big 
specials  starring  Bert  Lytell,  Viola  Dana 
and  Alice  Lake. 

The  Metro  program  calls  for  a  minimum 
of  thirty-two  releases  for  the  coming  year, 
and  in  innumerable  instances  exhibitors 
have  signed  up  for  the  entire  list,  basing 
their  belief  in  their  drawing  power  upon 
the  past  performances  of  Metro  specials, 
upon  the  knowledge  of  the  merit  of  the 
stories  chosen  and  the  abilities  of  the  sev- 
eral stars  who  are  to  enact  their  principal 
roles. 

The  run  of  The  Four  Horsemen,  to  judge 
from  the  reports  in  the  sales  department 
of  Metro,  has  hardly  begun.  Already  it 
has  played  for  long  runs  and  to  capacity 
and  more-than-capacity  audiences  in  the 
larger  cities,  including  New  York,  Chicago, 
Detroit,  Pittsburgh,  Cleveland,  Cincinnati, 
St.  Louis,  San  Francisco,  Los  Angeles,  Bos- 
ton, Philadelphia,  Toronto,  Canada,  Provi- 
dence, Bangor,  Washington,  Minneapolis, 
St.  Paul,  Seattle,  Wilmington,  Wheeling, 
Richmond,  Omaha,  Birmingham,  Denver, 
Kansas  City,  Dayton  and  Atlanta;  and  is 
still  going  strong.  More  than  a  hundred 
road  companies,  with  special  orchestras  and 
in  many  instances  with  artists  to  enact  the 
prologue,  are  engaged  in  showing  The  Four 
Horsemen  of  the  Apocalypse  to  the  people 
of  America.  In  every  instance,  without 
exception,  the  report  of  the  exhibitor  has 
been  unusual  business.  It  is  without  doubt, 
Metro  has  found,  the  greatest  drawing  card 
the  screen  has  ever  presented.  Whether 
in  Newport  or  Nome,  it  holds  and  thrills 
the  audiences,  and  has  brought  superla- 
tives from  newspaper  critics  wherever  it 
has  been  shown. 

Nazimova's  latest  production,  a  modern- 
ized version  of  Camille,  the  dramatic 
classic  by  Alexandre  Dumas,  the  younger, 
as  adapted  by  June  Mathis  and  directed 
bv  Ray  C.  Smallwood,  is  acclaimed  the 
greatest  production  the  Russian  star  has 
yet  given  to  the  screen. 

At  its  private  showing  a  few  weeks  ago 
in  the  grand  ballroom  of  the  Ritz-Carlton 
Hotel,  in  New  York,  David  Warfield,  the 
great  American  actor  who  now  is  appear- 
ing in  a  revival  of  his  biggest  stage  success,  ' 
The  Return  of  Peter  Grimm,  under  the 
management  of  David  Belasco,  said  that 
Camille  to  him  appeared  to  be  the  most 
tremendous  success  from  the  standpoint  of 
the  box-office,  he  had  ever  witnessed. 


And  from  E.  C.  Bostick,  general  man- 
ager of  the  Saxe  Amusement  Enterprises, 
the  following  telegram  was  dispatched  to 
the  Metro  exchange  in  Chicago: 

"Nazimova  in  Camille  opened  at  Strand  with  excep- 
tionally fine  business.  Milwaukee  Journal  press  com- 
ment reads :  'Nazimova,  the  incomparable,  has  come 
back  in  a  vehicle  eminently  suited  to  her  talents.' 
Metro  has  done  wonders  in  reproducing  Camille.  Con- 
tinuity admirably  done,  settings  are  marvels,  the  cast 
is  entirely  adequate,  with  Rudolph  Valentino  as  an 
ideal  Armand.  Nazimova  herself  is  fascinating,  ex- 
quisite in  this  enthralling  story.  You  will  not  soon 
forget  h^r.  Initial  box  office  receipts  on  this  produc- 
tion indicate  record-breaking  week,  and  we  are  more 
than  satisfied." 

Booking  of  the  Hughes  features  has 
come  by  the  series  and  not  by  the  picture, 
for  exhibitors  recall  distinctly  the  interest 
the  star  created  in  the  picture  presentation 
of  J.  M.  Barrie's  Sentimental  Tommy,  as 
well  as  his  work  in  the  Metro  productions, 
Lure  of  Youth,  by  Luther  Reed,  and  as 
leading  man  for  Viola  Dana  in  The  Chorus 
Girl's  Romance  and  Life's  Darn  Funny. 

First  in  order  for  Mr.  Lytell  is  Lady- 
fingers,  a  dramatic  romance  which  begins 
in  the  San  Francisco  underworld.  It  is  a 
Bayard  Veiller  production,  adapted  from 
Jackson  .Gregory's  story  by  Lenore  J 
Coffee.  This  star's  second  will  be  The 
Idle  Rich,  a  story  of  a  young  man  who  was 
refused  because  he  did  not  have  to  work 
for  his  money.  It  is  a  Maxwell  Karger 
Droduction.  adapted  by  June  Mathis  from 
Kennett  Harris's  story,  Junlc,  in  the 
Saturday  Evening  Post. 

Viola  Dana  will  begin  the  season  as  the 
heroine  of  a  Frank  R.  Adams  story,  There 
Are  No  Villains,  a  youthful,  sleuthful  com- 
edy drama  about  two  kinds  of  rings,  opium 
and  wedding.  It  is  a  Bayard  Veiller  pro- 
duction, and  the  scenario  is  by  Mary 
O'Hara.  Following  this  the  little  star 
will  be  seen  in  The  Fourteenth  Lover,  a 
Harry  Beaumont  production  of  Alice  D.  G. 
Miller's  story,  as  translated  into  script 
form  by  Edith  Kennedy. 

Both  of  Alice  Lake's  early-season  pic- 
tures are  dramatic.  The  first,  The  In- 
famous Miss  Rev  ell,-  is  a  dual-role  photo- 
play in  which  Miss  Lake  portrays  the  two 
Miss  Revells  who  cashed  in  on  the  infamy 
of  one  of  them  in  such  different  manners; 
and  the  second  a  spiritist  drama,  The  Hole 
in  the  Wall.  The  initial  picture  is  a  Dallas 
M.  Fitzgerald  production,  adapted  by  Ar- 
thur J.  Zellner  from  W.  Carey  Wonderly's 
story,  and  the  other  a  Maxwell  Karger  pro- 
duction, for  Which  June  Mathis  wrote  a 
scenario  based  on  Fred  Jackson's  story. 


Universal  Sales  Heads 

Confer  in  Chicago 

H.  M.  Berman,  general  manager  of  ex- 
changes, and  Art  Schmidt,  general  sales 
manager  of  short  products  of  Universal, 
have  announced  an  important  sales  con- 
ference in  Chicago  for  this  week.  The  two 
sales  heads  left  New  York  last  Saturday 
for  the  Windy  City,  after  having  sum- 
moned the  Universal  exchange  managers 
for  the  Mississippi  Valley  and  as  far  west 
as  Denver. 

It  is  expected  the  conference  will  be  con- 
fined to  Universal's  two  new  big  Univer- 
sal-Jewel pictures,  The  Fox,  with  Harry 
Carey,  and  Conflict,  Pri?cilla  Dean's  latest 
feature.  The  unusual  success  of  Winners 
of  the  West,  Universal's  serial,  also  will 
de  diagnosed  and  plans  discussed  for  more 
like  it. 
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Critics  Praise  Neilan's  "Bits  of  Life"  Over  100  "Four 


Fastidious  Metropolitan  Reviewers  Commend  Marshall 
Neilan's  Production  as  "Unique,"  "Novel,"  "Something 
New  and  Different"   and   "Splendid  Entertainment" 


The  newspapers  of  New  York  City  are 
as  one  in  recognizing  Marshall  Neilan's 
Bits  of  Life  as  a  dramatic  innovation  and 
unit  in  praising  the  producer  for  espousing 
and  expounding  a  new  idea  in  motion  pic- 
tures. Bits  of  Life,  which  is  a  First  Na- 
tional attraction,  opened  its  metropolitan 
engagement  at  the  Capitol  Theatre,  New 
York  City,  on  Sunday,  Oct.  16th,  presented 
under  the  supervision  of  S.  L.  Rothapfel. 

Says  the  World:  "Cinema  patrons  may  refer  to  Bits 
of  Life,  a  unique  motion  picture  feature  being  shown 
at  the  Capitol  Theatre  this  week,  as  a  novelty.  But  this 
photoplay,  which  combines  into  one  reel  four  separate 
stories,  each  of  a  distinct  character  and  treatment, 
is  far  more  than  that.  In  the  motion  picture  industry 
Bits  of  Life  corresponds  to  the  short  story  of  litera- 
ture or  to  the  vaudeville  of  the  spoken  drama." 

The  New  York  Times  treats  the  picture 
from  a  different  angle,  but  in  an  equally 
serious  vein,  commenting  as  follows: 

"One  of  the  chief  complaints  against  many  photo- 
plays is  that  they  are  too  long,"  observes  the  Times. 
"They  are  padded  until  everything  in  them  that  might 
be  of  interest  is  smothered.  This  is  due  in  part  to 
the  fact  that  exhibitors  demand  footage.  Programs, 
you  know,,  are  as  unchangeable  in  their  form  as  the 
laws  of  the  Medes  and  Persians.  Give  the  average 
exhibitor  the  finest  photodramatic  work  in  the  world 
and,  if  it  is  only  two,  three  or  four  reels  long,  he 
doesn't  know  what  to  do  with  it.  It's  not  a  comedy, 
so  he  can't  tag  it  on  to  the  end  of  his  bill.  It's  not 
a  travel  picture  of  a  scenic,  so  he  can't  run  it  in  as 
a  filler  somewhere.     It's  a  feature  in  everything  but 


Loew  Opens  New 

Buffalo  Theatre 

With  seats  sold  out  in  one  hour 
and  20  minutes  for  the  first  per- 
formance, the  new  Buffalo  Loew 
State  Theatre  was  opened  to  the 
public  Monday  evening,  October  17, 
with  brilliant  ceremonies.  All  the 
elaborate  ceremonies  attending  a 
Loew  opening  were  carried  out  in 
Buffalo.  Marcus  Loew,  officials  of 
his  company,  Mayor  Buck,  Rotary 
and  Kiwanis  Club  members  and  a 
dozen  or  so  stage  and  screen  stars 
attended  the  opening  festivities. 

Eugene  O'Brien,  Hope  Hampton, 
Doraldina,  Marguerite  Marsh,  Wini- 
fred Westover,  Seena  Owen,  Ken- 
neth Harlan,  Diana  Allen,  Helen 
Davis,  Lillian  Walker,  Zena  Keefe, 
Leo  Carillo,  Edythe  Baker  and  Betty 
Browne  were  among  the  luminaries 
of  filmland  who  were  introduced  to 
the  audiences  Monday  evening  and 
at  all  performances  the  following 
day. 

The  Loew  State  is  a  million-dollar 
theatre,  --has  a  seating  capacity  of 
3,000,  and  is  one  of  the  most  beauti- 
ful in  the  Loew  chain.  Al  Beckerich 
is  manager  and  Ralph  Mau,  assistant. 
"Mother  o'  Mine"  was  the  opening 
film  feature. 

Following  the  opening  perform- 
ance Monday  evening,  the  Buffalo 
Theatre  Managers'  Association  and 
the  western  New  York  unit  of  the 
M.P.T.O.A.  united  in  giving  a  dinner 
dance  for  Mr.  Loew  and  the  stars  in 
the  Hotel  Lafayette.  On  Tuesday, 
the  stars  went  on  sight-seeing  tours 
and  visited  stores.  The  store  visits 
were  exploitation  stunts,  arranged 
by  Terry  Turner  of  the  home  office 
publicity  forces.  Mr.  Turner  han- 
dled all  the  opening  publicity. 


length,  but  that  means  to  him  that  it's  lacking  in  the 
most  important  characteristic  of  all.  A  feature  simply 
has  to  be  at  least  five  reels  long,  and  preferably  six,  or 
it  doesn't  consume  the  time  allotted  to  it  on  all  well- 
regulated  programs. 

"Obviously  the  exhibitor  can't  run  a  three  or  four- 
reel  feature  and  then  tell  his  audience  to  sit  and  gossip 
or  play  toddle-top  for  fifteen  minutes  or  half  an  hour, 
until  the  time  that  would  have  been  occupied  by  a 
regular  feature  has  expired.  So  what  can  the  poor 
fellow  do?  Of  course  he  might  fill  up  his  program 
with  other  interesting  short  stufl,  but  that  would  be 
asking  him  to  get  out  of  his  comfortable  rut  and  go 
scouting  for  things  that  do  not  come  to  him  in  the  or- 
dinary flow  of  films  through  exchanges.  It's  easier  to 
say  that  every  feature  must  be  five  or  six  reels  in 
length  and  nothing  shorter  will  be  accepted. 

"It's  up  to  the  directors,  then,  to  supply  footage. 
So  they  pad.  They  And  a  fairly  good  story  that  can 
be  best  told  in  two  or  three  reels,  and  they  indus- 
triously go  to  work  to  make  it  fill  five  or  six.  That  is, 
they  do  so  almost  invariably.  And,  of  course,  tiresome 
photop'ays  are  the  result. 

"But  Marshall  Neilan  has  done  something  different. 
He  has  made  a  feature  of  prescribed  length,  but  he 
has  told  four  stories  in  it.  instead  of  one.  The  first 
person  to  do  this,  according  to  the  records,  was 
Charles  3.  Brabin,  who  made  WMle  New  York  Sleeps, 
which  you  may  remember,  gave  you  a  set  of  separate 
thrillers  in  one  film.  And  now  Mr.  Neilan  offers  you 
his  four  in  Bits  of  Life.  Who's  the  next?  Let  some- 
body else  carry  on  the  good  work." 

The  New  York  Tribune  praised  the  pic- 
ture as  "an  entertaining  novelty,"  and 
commended  in  particular  the  first  episode, 
The  Bad  Samaritan,  as  being  "extremely 
well  done." 

In  this  the  Herald  concurs,  designating 
The  Bad  Samaritan  as  "the  most  dramat- 
ically effective  and  amusing  of  the  four  as- 
pects of  life  treated  by  Neilan."  The  most 
human  and  appealing  story,  however,  in 
the  estimation  of  the  Herald,  is  the  second, 
called  The  Man  Who  Heard  Everything. 

The  New  York  American  said  in  part: 

"Bits  of  Life  offers  novelty — and  film  fans  like 
novelty.  In  addition  it  presents  four  distinct  and  in- 
teresting short  stories — much  as  if  one  might  pick  up 
a  magazine  and,  for  more  than  an  hour,  trail  along 
the  pathways  of  four  sets  of  folk." 

"The  program  at  the  Capitol  this  week."  savs  the 
Homing  Telegraph,  "is  one  of  the  best  ever  given  at 
this  theatre.  It's  the  kind  of  program  nobodv  should 
miss.  The  feature  film  is  called  Bits  of  Life,  pro- 
duced by  Marshall  Neilan,  and  based  upon  four  short 
stories.  It  is  the  utmost  in  short  r^el  subjects,  each 
episode  being  set  and  acted  with  the  care  and  skill 
of  the  best  of  features.  .  .  .  Altogether  Bits  of 
Life  is  a  most  successful  experiment.  We  hone  there 
will  be  more  of  the  same  kind  of  thing  done." 


"Man's  Home"  Crowns 

Career  of  Ralph  Ince 

In  announcing  A  Man's  Home  as  "a 
Ralph  Ince  production"  the  Selznick  or- 
ganization adds  one  more  to  the  many 
angles  that  will  increase  the  sale  of  tickets 
for  this  special  attraction  at  the  box 
office.  Mr.  Ince  has  attained  distinction 
and  fame  in  picturedom  through  years  of 
experience  as  both  actor  and  director,  and 
his  screen  career  is  but  an  extension  of 
his  achievements  as  an  entertainer  that 
began  when  he  was  a  youth  upon  the  dra- 
matic stage. 

That  A  Man's  Home  crowns  an  essen- 
tial service  to  motion  pictures  will  be 
freely  conceded  when  the  results  he  has 
attained  are  considered.  His  work  as  a 
director  began  with  Vitagraph  in  1907, 
and  for  four  years  previous  to  his  entry 
into  pictures  he  was  an  actor  on  the  stage. 
Thus  his  thirty-four  years  of  life 
measure,  from  his  youth,  excellent  service 
to  the  field  of  general  amusement  plus  the 
specific  accomplishment  of  more  than  300 
screen  productions  to  his  credit. 
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Horsemen"  Shows 
Playing  the  Road 

More  than  one  hundred  road  companies 
of  The  Four  Horsemen  of  the  Apocalypse, 
a  Rex  Ingram  production  for  Metro  of  the 
internationally  famous  novel  of  Vicente 
Blasco  Ibanez,  are  to-day  touring  the 
country  while  the  home  offices  of  the  big 
producing  company  are  besieged  with  re- 
quests to  send  out  additional  companies  to 
meet  the  demand  for  this,  the  most  popu- 
lar film  in  the  history  of  the  screen. 

Hundreds  of  letters  and  telegrams  from 
motion  picture  patrons  and  exhibitors  in 
the  numerous  cities  where  this  colossal 
presentation  of  the  greatest  story  of  the 
world  war  has  been  shown  are  reported  to 
have  been  received  by  Metro,  praising  its 
dramatic  power  and  attesting  to  its  won- 
derful artistic  appeal. 

With  such  a  deluge  of  congratulations 
as  followed  the  New  York  premiere  Metro 
rushed  arrangements  to  present  the  pic- 
ture to  the  millions  who  had  read  the 
novel  and  were  eagerly  awaiting  to  see 
how  it  looked  on  the  screen. 

In  rapid  success  other  cities  fell  into 
line  all  unanimous  in  their  enthusiastic 
praise  of  this  wonderful  screen  represen- 
tation of  the  story  which  the  world  de- 
clared the  supreme  story  of  the  great  war. 
Chicago,  Pittsburgh,  Detroit,  Cleveland, 
Denver,  Boston,  Washington,  Philadelphia, 
Minneapolis,  Cincinnati,  St.  Louis,  Provi- 
dence, St.  Paul,  Seattle,  Richmond,  Dal- 
las, Kansas  City,  Dayton,  Bangor,  Wheel- 
ing, Providence,  Youngstown,  Toronto — all 
put  the  seal  of  their  approval  upon  The 
Four  Horsemen,  while  other  communi- 
ties urgently  petitioned  that  the  additional 
companies  be  sent  out  to  them. 

Indicative  of  the  sustained  attractive  power 
of  the  big  picture  is  that  the  following  theatres 
played  it  three  weeks :  The  New  Theatre, ' 
Baltimore,  Md.  ;  Lyric  Theatre,  Minneapolis. 
Minn.  ;  Criterion  Theatre,  Buffalo,  N.  Y.  The 
Four  Horsemen  had  a  run  of  a  fortnight  at  the 
Crystal  Theatre,  Cedar  Rapids,  Iowa ;  Rialto 
Theatre,  Des  Moines,  Iowa  ;  Pantheon  Theatre. 
Toledo,  Ohio  ;  Loew's  State,  Sacramento,  Cal.  ; 
Rialto  Theatre,  San  Diego,  Cal.  ;  Orpheum 
Theatre,  Easton,  Pa.  ;  Spreckles  Theatre,  San 
Diego,  Cal. ;  Garrick  Theatre,  St.  Paul,  Minn.  ; 
Shubert  Jefferson,  St.  Louis,  Mo.  ;  Hartman 
Theatre,  Columbus,  Ohio ;  Davidson  Theatre, 
Milwaukee,  Wis.  ;  Atlanta  Theatre,  Atlanta, 
Ga.  ;  Lyceum  Theatre,  Memphis,  Tenn. ;  Shu- 
bert Theatre,  New  Orleans,  La.  ;  Salt  Lake 
City  Theatre,  Salt  Lake  City,  Utah ;  Oliver 
Theatre,  South  Bend,  Ind.  ;  Majestic  Theatre, 
Peoria,  111.  ;  Rockford  Theatre,  Rockford.  111. 

Representative  of  the  legion  of  theatres  which 
showed  the  Ingram  masterpiece  for  one  solid 
week  are  the  following  playhouses  :  Columbia 
Theatre,  Columbia,  S.  C.  ;  Apollo  Theatre, 
Tacoma.  Wash.  ;  Broadway  Theatre,  Muskogee, 
Okla.  ;  Ellany,  El  Paso,  Texas  ;  Sigma  Theatre, 
Lima,  Ohio ;  Waldorf  Theatre,  Lynn,  Mass.  ; 
Majestic  Theatre,  Chill  icothe,  Ohio ;  De  Luxe, 
Utica,  N.  T. ;  Hippodrome  Theatre,  Alton,  111.  ; 
Wysor  Grand,  Muncie,  Ind.  ;  Broadway 
Theatre,  Long  Branch,  N.  J.  ;  Palace  Theatre, 
Danville,  111.  ;  International  Theatre,  Niagara 
Falls,  N.  Y. ;  Laughlin  Theatre.  Long  Beach, 
Cal.  ;  Strand,  Sioux  Palls,  S.  D.  ;  Lyric  Theatre, 
Chattanooga,  Tenn.  ;  Marinette  Theatre,  Mari- 
nette, Wis.  ;  Appleton  Theatre,  Appleton.  Wis.  : 
Washington  Theatre.  Richmond,  Ind.  ;  Opera 
House,  Sheboygan,  Wis.  :  The  Rhode  Theatre. 
Kenosha,  Wis.  ;  Victory  Theatre,  Kokomo,  Ind.  : 
Riviera  Theatre,  La  Crosse,  Wis.  ;  Colonial 
Theatre,  Logansport,  Ind.  ;  Grand  Theatre, 
Green  Bay,  Wis. :  Strand  Theatre,  Evansville. 
Ind.  ;  Armory,  Binghamton,  N.  Y.  :  Garden 
Theatre,  Asbury  Park,  N.  J. ;  Raymond 
Theatre,  Pasadena,  Cal.  ;  Hoyt's  Theatre,  Long 
Beach,  Cal.  ;  Majestic  Theatres,  Dallas,  Tex.  ; 
Houston,  Tex.  ;  San  Antonio.  Tex.  ;  Fort  Worth. 
Tex.  ;  Orpheum  Theatres.  Tulsa,  Okla.  :  Okla- 
homa City.  Okla.  ;  Lyric  Theatre.  Akron.  Ohio  : 
Colonial  Theatre,  Haverhill,  Mass.  ;  Majestic 
Theatre,  Kankakee,  111.  ;  Temple  Theatre, 
Santa  Ana,  Cal.  ;  Fort  Armstrong,  Rock  Island, 
111.  ;  Plaza  Theatre,  Sioux  City,  Iowa ;  Audi- 
torium, Newark,  Ohio  :  Grand  Opera  House, 
Dubuque,  Iowa  ;  Savoy  Theatre,  Superior,  Wis.  ; 
Barcli,  Schenectady,  N.  Y. ;  Orpheum  Theatre, 
Marion,  Ind.  ;  Strand  Theatre,  Clinton.  Iowa ; 
Gladmer  Theatre,  Lansing,  Mich.  ;  Fuller 
Theatre,  Kalamazoo,  Mich.  ;  Lyceum  Theatre, 
St.  Joseph.  Mo.  ;  Elite  Theatre,  Muskegon,  111.  ; 
Grand  Theatre,  Greenville,  S.  C. 


October  29,  1921 


EXHIBITORS    TRADE  REVIEW 


1513 


Associated  Announces  New  Feature 

"Sin  of  Martha  Queed,"  Allan  Dwan  Production,  Will  Be  Next 
A.  E.  Offering  Through  Pathe——Cast  Has  Names  of  Importance 


Tom  Mix  in  a 

New  Fox  Comedy, 
"Rough  Diamond" 

Tom  Mix  is  said  to  give  a  singularly 
fine  exposition  of  broad  comedy  work  in 
his  latest  Fox  picture,  The  Rough  Dia- 
mond. The  story  in  this  opens  in  the  barn- 
yard of  a  ranch,  but  is  quickly  transferred 
to  a  circus  tent,  thence  to  shipboard  at 
sea,  and  finally  to  a  Latin-American  re- 
public, where  the  star  becomes  commander 
o~2  an  insurgent  army. 

The  picture  is  said  to  lack  nothing  of 
the  typically  Mix  heroics.  There  are  dar- 
ing stunts  enough  to  satisfy  any  longing 
for  thrills.  In  the  opening  scene  he  is  a 
young  man  convinced  of  his  talent  as  a 
vocalist,  and  is  found  with  an  improvised 
guitar  entertaining  himself  and  the  maid 
of  the  ranch,  but  seriously  disconcerting 
the  livestock  near  by,  which  fails  to  appre- 
ciate his  powers  in  song.  The  effect  is 
acutely  amusing. 

Again,  when  Mix  finds  himself,  by  stress 
of  circumstances,  temporarily  a  member  of 
a  circus  company,  he  demonstrates  further 
his  ability  to  compel  laughter  by  his  ex- 
traordinary performance. 

The  Fox  star  shows,  in  The  Rough  Dia- 
mond, that  he  does  not  stand  in  need  of 
a  cowboy  costume  in  order  to  appear  at 
his  best.  He  is  quite  as  much  at  home  in 
the  ordinary  dress  of  the  civilian  or  in  mil- 
itary uniform. 

The  display  of  Mix  versatility  in  this 
latest  picture  is  certainly  significant  of 
what  he  has  in  store  for  picture-goers.  It 
explains  why  Mix  has  been  at  once  one  of 
the  best  known  and  one  of  the  least  known 
among  stars  of  the  screen. 

The  Rough  Diamond,  directed  by  Ed- 
ward Sedgwick,  presents  Eva  Novak  as 
the  heroine. 


Associated  Exhibitors,  Inc.,  have  an- 
nounced as  their  next  Associated  Feature 
the  Allan  Dwan  production,  The  Sin  of 
Martha  Queed.  The  production  is  in  six 
reels  and  was  written  and  directed  person- 
ally by  Allan  Dwan. 

The  Sin  of  Martha  Queed  is  described 
as  a  heart-interest  drama  woven  around 
the  career  of  an  innocent  girl  whose  sin 
exists  only  in  the  warped  and  suspicious 
mind  of  her  domineering  father.  The 
moral  of  the  production  tends  to  show  that 
it  is  the  force  of  good  and  evil  thoughts 
that  make  and  unmake  the  world,  for  the 
sin  of  Martha  Queed  was  a  sin  only  of  sus- 
picion. 

The  cast  includes  several  names  of  im- 
portance, including  Mary  Thurman,  who 
portrays  the  title  role.  Niles  Welch  is  the 
hero.  Joseph  Dowling  is  the  girl's  domi- 
neering father  and  Eugenie  Besserer  is 
the  long-suffering  mother.  Frank  Cam- 
peau  appears  as  the  worthless,  half-degen- 
erate character,  whom  Martha's  father 
compels  her  to  marry,  in  order  to  hide 
her  supposed  sin.  George  Hackathorn  is  a 
pitiful  cripple,  who  worships  the  girl  with- 
out the  hope  of  his  love's  return.  Ger- 
trude Claire  plays  his  aged  mother  and 
little  Frankie  Lee  takes  the  role  of  Martha 
Queed's  young  brother. 

In  directing  this  production,  Allan 
Dwan  gave  his  distinctive  attention  to 
atmosphere  and  detail  and  is  said  to 
have  accomplished  a  result  which  com- 
pares most  favorably  with  his  other  big 
successes.  Associated  Exhibitors  state 
that  since  the  release  of  their  previous 
Associated  Features,  over  fifty  produc- 


tions have  been  reviewed  without  their 
being  released  by  them,  but  when 
negotiations  over  this  feature  were  con- 
summated, they  were  confident  they  had 
secured  a  release  which  matches  up  with 
their  policy  of  releasing  as  Associated 
Features  only  such  attractions  as  have 
rare  amusement  value  and  unusual  box- 
office  merit. 

The  release  date  of  The  Sin  of  Martha 
Queed  has  been  set  for  Nov.  3.  An 
elaborate  campaign  book  is  in  the  course 
of  preparation,  and  posters,  which  in- 
clude an  exceptionally  effective  twenty- 
four  sheet,  are  about  ready.  The  fea- 
ture, which  is  presented  by  the  May- 
flower Photoplay,  will  be  distributed  by 
Associated  Exhibitors,  Inc.,  through 
Pathe  Exchange,  Inc.,  as  an  Allan  Dwan 
production. 

"Two  Musketeers"  Is 

New  Hallroom  Comedy 

Two  Musketeers  is  the  title  around 
which  a  brand  new  Hallroom  Boys  Com- 
edy is  being  built,  is  the  latest  news  from 
the  production  center  of  these  two-reel 
gloom  chasers  featuring  Sid  Smith. 
Harry  Cohn,  the  producer  of  these  come- 
dies has  wired  from  the  Coast  that  a  new 
production  under  that  title  is  already  well 
under  way  and  that  Two  Musketeers  are 
all  that  are  needed  to  make  a  comedy 
that  is  hilariously  funny. 

The  comedy  will  be  shipped  East  short- 
ly for  release  through  Federated  Film 
Exchanges  of  America,  Inc. 


CLASS  OF  SERVICE 


Telegram 


Day  letter 


Night  Message 


Night  Utter 


SYMBOL 


Blue 


Nite 


N  L 


It  none  of  these  three  symbol* 
appears  after  the  check  (number  oi 
words)  this  la  e  telegram.  Other- 
wfseits  character  la  indicated  by  the 
symbol  appearing  after  the  check. 
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NSWCOMB  CARLTON,  presidium  GEORGE  W.  E,  ATKINS.  riRST  VIctMntntocNT 
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_Telegrar 


0»y  letter 


Wight  Message 


Wight  Utter 


Blue 


N  L 


If  none  of  these  three  symbols 
appears  after  the  check  (number  of 
words)  this  is  a  telegram.  Other- 
wise its  character  is  indicated  by  the 
symbol  appearing  after  the  check. 
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VITAGRAPK  INC  469  FIFTH  AYS  HBWYOKK  NY 
CONGRATULATIONS  OH  IKE  SON  OF  CALLING 50 RD  IT  OPENED  AT  THE  KINEMA 
QHEATRE  YESTERDAY  TO  ENORMOUS  BUSINESS  STOP  AL  GLAD  TO  SAY  THAT  THE 
VERDICT  OF  OUR  PATRONS  AGREES "II 2H  OUR  NAMELY  THAT  IT  IS  A  GREAT 
PICTURE 

EDWARD  A  &HTH  MANAGING  DIRECTOR. 
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Welsh  Joins  F.  B.  Warren  Corp, 

Managing  Editor  of  Motion  Picture  News  Will  Head  Company's  Ex- 
ploitation Department — Has  Had  Long  and  Successful  Picture  Career 


Following  the  statement  last  week  that 
Wid  Gunning  controls  the  F.  B.  Warren 
Corporation,  announcement  is  made  this 
week  of  the  association  of  Robert  E. 
Welsh,  for  the  past  several  years  manag- 
ing editor  of  Motion  Picture  News,  with 
the  distributing  organization.  Mr.  Welsh 
will  head  the  F.  B.  Warren  Corporation's 
exploitation  activities. 

With  a  picture  career  that  dates  back 
to  the  early  days  with  Kalem,  Mr.  Welsh 
is  one  of  the  best  known  film  men  in  New 
York.  He  has  long  been  recognized  as 
the  wielder  of  a  vigorous  pen  and  his  ex- 
ecutive work  as  an  editor  marked  him  for 
choice  by  Mr.  Gunning  when  the  best  in 
the  industry  was  being  sought. 

In  his  five  years  at  the  executive  post 
on  Motion  Picture  -News  Mr.  Welsh  has 
built  an  acquaintance  and  friendship 
among  exhibitors  and  other  film  men  that 
is  country-wide,  while  he  has  possessed 
an  opportunity  for  an  insight  into  the 
needs  of  theatre  owners  and  the  inner 
workings  of  production  and  distribution 
equalled  by  few  film  men.  As  "silent 
partner"  in  the  capacity  of  confidential 
advisor  to  numerous  independent  produc- 
ers and  prominent  exhibitors  he  has 
cemented  many  friendships  and  strength- 
ened his  reputation  for  keen  film  knowl- 
edge. 

High-lights  in  the  career  of  Mr.  Welsh 
previous  to  his  association  with  Motion 
Picture  News  include,  in  addition  to  his 
service  with  K^lem,  two  years  as  editor 
of  The  Dramatic  Mirror  when  that  publi- 
cation was  a  strong  factor  in  the  picture 
fieic  r~"  -  'scatter  activity  that  includes 
work  in  New  York  with  The  American 
and  The  Evening  Telegram. 

While  quiet  and  unassuming  in  manner 
and  of  the  type  of  worker  that  keeps  his 
name  in  the  background,  Mr.  Welsh  long 
ago  established  his  worth  as  an  idea  man, 
an  organizer,  a  forceful  writer  and  an 
editor  capable  of  instilling  the  enthusiasm 
that  achieves. 

In  the  department  headed  by  Mr.  Welsh 
at  the  F.  B.  Warren  Corporation  is  a  na- 
tionally known  advertising  man,  A.  L. 
Hami'ton,  who  comes  to  the  industry  from 
the  mercantile  advertising  field.  Mr. 
Hamilton,  who  has  been  at  the  head  of  his 
own  advertising  agency  handling  many 
well-known  national  accounts,  has  been 
attracted  to  the  film  industry  by  the  ex- 
ceptional opportunities  offered  for  real 
"copy"  of  definite  sales  value.  Partic- 
ularly is  it  expected  that  Mr.  Hamilton's 
broad  experience  will  find  expression  in 


THE 
SON  OF 
WALLINGFORD 


giving  real  consumer  appeal  to  the  ex- 
hibitor aids  prepared  for  the  coming  big 
specials  handled  by  the  corporation. 

With  Mr.  Welsh  heading  a  deparrtment 
wherein  such  recognized  advertising  top- 
notchers  as  Mr.  Hamilton  are  willing  to 
learn  "film  methods"  and  Mr.  Gunning  and 
Mr.  Warren,  both  advertising  and  ex- 
ploitation specialists,  an  array  of  ability 
has  been  gathered  which  indicates  the  im 
portance  given  to  exploitation  in  the 
scheme  of  things  with  this  corporation. 

Roy  Crawford 

of  A.  E.  Starts 

on  Long  Trip 

Mr.  Roy  Crawford,  treasurer  of  Asso- 
ciated Exhibitors,  Inc.,  is  on  a  trip  through 
the  Middle  West.  He  plans  to  visit  the 
Chicago,  Kansas  City  and  St.  Louis  branch 
offices  of  Associated  and  to  spend  some 
time  in  Topeka.  Mr.  Crawford  was  active 
in  the  theatrical  and  motion  picture  field 
of  that  city  for  many  years.  This  is  his 
first  opportunity  to  return  there  since  his 
appointment  to  the  treasurership  of  Asso- 
ciated Exhibitors,  last  spring. 

It  was  in  Topeka  that  Mr.  Crawford  and 
Arthur  S.  Kane,  chairman  of  the  board 
of  directors  of  Associated  Exhibitors, 
were  formerly  partners.  Thus,  their  pres- 
ent connection  means  the  resumption  of  a 
highly  satisfactory  business  association. 

In  an  interview  before  his  departure 
from  New  York,  Mr.  Crawford  said  that 
he  expected  to  be  away  for  about  two 
weeks,  and  although  the  nature  of  his  busi- 
ness was  largely  personal,  he  expected  to 
stop  at  as  many  branch  offices  of  Asso- 
ciated as  his  itinerary  permits. 


Beyfuss  Defines 

Word  "Exceptional" 

Alexander  Beyfuss,  vice-president 
and  general  manager  of  Exceptional 
Pictures  Corporation,  has  issued  this 
short  but  unique  statement: 

"In  selecting  the  title  for  our  cor- 
poration (Exceptional)  it  necessar- 
ily devolved  upon  us  to  make  that 
name  good — except  upon  that  basis, 
we  could  not  hope  to  continue  to 
exist  and  become  a  convincing  fac- 
tor in  the  industry. 

"In  deciding  upon  'Exceptional 
Pictures,'  we  were  obliged  to  use  as 
the  keynote  of  our  policy,  a  defini- 
tion laid  down  many  years  ago  by 
a  mind  which  we  are  happy  to  be 
guided  by — Noah  Webster. 

"Webster's  Dictionary  is  an  ac- 
cepted standard.  It  defines  'Excep- 
tional' as  follows:  'Forming  an  ex- 
ception; Not  ordinary;  Uncommon; 
Rare.  Hence:  Better  than  the  aver- 
age; Superior.' 

"We  cheerfully  accept  Mr.  Web- 
ster's formation  of  our  policy  and, 
to  date,  have  offered  Martin  John- 
son's Jungle  Adventures  and  Charles 
(Chic)  Sale  in  His  Nibs  as  pictorial 
definitions  of  'Exceptional.'  From 
every  printed  and  spoken  word  we 
have  been  able  to  gather  the  public 
and  the  industry  have  likewise  ac- 
cepted them." 


Work  Goes  Forward 
Rapidly  on  New 
Doris  May  Film 

The  work  of  filming  Eden  and  Return,. 
Doris  May's  second  starring  vehicle  for 
R-C  Pictures,  is  progressing  rapidly  at 
the  R-C  Hollywood  studios  under  direction 
of  William  A.  Seiter  and  general  supervi- 
sion of  Hunt  Stromberg. 

Eden  and  Return  will  follow  The  Fool- 
ish Age,  as  the  second  Doris  May  release. 
It  is  a  romantic  comedy. 

Although  practically  all  of  the  scenes  of 
Eden  and  Return  are  being  taken  in  and 
near  R-C  West  Coast  studio  at  Hollywood^ 
one  important  bit  of  action  was  recently 
filmed  under  the  direction  of  Mr.  Strom- 
berg on  Fifth  Avenue,  New  York  City. 

The  continuity  provided  for  a  funeral 
procession,  replete  with  horse-drawn 
hearse  and  four  carriages.  On  each  side 
of  the  hearse  in  which  there  reposed  a 
coffin,  was  a  big  placard  which  bore  the 
following  legend:  "New  York  is  dead. 
We're  going  to  bury  the  burg." — Gray. 

Pedestrians  stopped  at  noon  hour  at 
Fifth  Avenue  and  Forty-second  Street,  one 
of  the  busiest  corners  in  the  world,  and 
looked  on  in  amazement  as  the  drab  pro- 
cession passed  on  down  the  thoroughfare, 
halted  now  and  then  by  the  frequent  stop- 
page of  traffic.  Right  ahead  rolled  a  big 
'bus  from  the  top  of  which  the  camera 
recorded  the  picture  of  the  hearse  and  car- 
riages as  they  brought  up  the  rear.  The 
procession  stopped  at  Thirty-fourth  street 
and  disbanded. 

Appearing  in  Eden  and  Return  in  sup- 
port of  Miss  May  will  be  Emmett  King, 
Margaret  Livingston,  Margaret  Campbell, 
Buddy  Post,  Gerald  Pring,  Earl  Metcalf 
and  Frank  Kingsley.  The  work  of  pro- 
duction started  on  September  28  and  ended 
October  22. 


Goldwyn  Publicity  Man 

Has  New  Book  Published' 

L.  H.  Mitchell  of  the  Goldwyn  publicity 
department,  and  formerly  on  the  staffs  of 
the  New  York  World,  the  Globe  and  the 
Evening  Telegram,  is  the  author  of  a  new 
book  on  the  fall  list  of  Little,  Brown  & 
Co.  of  Boston,  entitled  "The  Circus  Comes 
to  Town."  On  the  title  page  of  the  book 
the  author  signs  himself  Lebbeus 
Mitchell. 

"The  Circus  Comes  to  Town"  is  a  hu- 
morous child  story  of  some  200  pages,  and 
has  just  been  placed  upon  the  market  for 
the  holiday  trade.  It  tells  in  straight- 
forward narrative  style  how  a  little  boy, 
stolen  away  from  a  circus,  is  reunited  in 
dramatic  fashion  with  his  parents  through 
his  subconscious  memories  of  a  circus  ele- 
phant and  through  the  elephant's  recogni- 
tion of  the  child. 

Mr.  Mitchell  is  the  author  of  another 
child  story,  "Bobby  in  Search  of  a  Birth- 
day," which  continues  in  active  demand  as 
a  holiday  book. 
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Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


"Sunshine  Sammy" 
to  Be  Starred  in 
Two  Reel  Comedy 

Frederick  E.  Morrison  Only  Eight 
Years  Old  Will  Be  Featured  in 
"The  Pickaninny,"  Released  by 
Pathe  December  4. 

Frederick  Ernest  Morrison,  otherwise 
"Sunshine  Sammy,"  for  several  years  past 

ray  of  joy  in  comedies  produced  by  Hal 
Roach  for  Pathe  distribution,  is  now  a 
screen  luminary.  This  eight-year-old  col- 
ored boy,  who  has  become  almost  insep- 
arable from  "Snub"  Pollard  m  his  Roach 
productions,  will  be  seen  this  winter  in  a 
special  two-reel  comedy  called  "The  Picka- 
ninny." Hal  Roach  produced  this  picture, 
which  gives  the  colored  youngster  every 
opportunity  to  show  just  how  keen  a  mas- 
ter of  funmaking  he  really  is,  to  satisfy 
his  legion  of  admirers  who  virtually  de- 
manded his  elevation  to  stardom. 

Pathe  will  release  "The  Pickaninny"  on 
December  4.  It  will  be  part  of  the  excep- 
tionally strong  series  of  two-reel  comedies 
with  which  Pathe  will  campaign  during 
the  current  season. 

Releasing  arrangements  for  the  Harris 
Dickson  comedies  in  which  all  colored  play- 
ers are  featured,  and  the  series  of  two- 
reelers  starring  Ernest  Truex,  Broadway's 
comedy  favorite,  have  now  been  completed. 
Amadee  J.  Van  Beuren  produced  the  Truex 
pictures.  , 

"The  Custard  Nine,"  first  of  the  Harris 
Dickson  comedies  produced  from  a  story  in 
the  Saturday  Evening  Post,  will  inaugu- 
rate the  campaign  with  the  release  sched- 
uled for  November  1. 

Two  weeks  later  Pathe  will  inaugurate 
the  Truex  series  with  "Little,  but  Oh  My!" 

On  December  4,  "The  Pickaninny"  will 
be  released,  and  on  December  18,  "Stick 
Around,"  second  of  the  Ernest  Truex  of- 
ferings, will  be  issued. 

"The  Beauty  Contest,"  which  completes 
the  Harris  Dickson  series,  is  slated  for 
issuance  on  January  1,  and  on  January  15, 
"The  Bashful  Lover,"  third  of  the  Truex 
attractions,  will  go  out  to  exhibitors. 

Pathe  regards  this  series  of  two-reel  of- 
ferings as  attractive  an  assemblage  of  pic- 
tures as  could  be  gathered. 

They  augment  the  highly  successful  Hal 
Roach  comedies  Pathe  distributes,  includ- 
ing those  featuring  "Snub"  Pollard,  Gay- 
lord  Lloyd,  Eddie  Boland,  and  the  re-issued 
Harold  Lloyd  one-reel  triumphs. 


Urban's  "Wild  Babies"  at 

the  N.  Y.  Criterion  Theatre 

"Wild  Babies,"  one  of  Charles  Urban's 
Kineto  Reviews  which  is  playing  at  the 
New  York  Criterion  co-incidentally  with 
"Peter  Ibbetson,"  is  a  typical  example  of 
the  Kineto  Review  where  several  famous 
naturalists  and  photographers  have  co- 
operated in  gathering  the  material.  The 
picture  was  edited  and  put  together  under 
Mr.  Urban's  personal  direction.  Among 
the  contributors  to  its  subject  matter  are 
Raymond  L.  Ditmars,  curator  of  the  New 
York  Zoological  Society;  v  Arthur  H. 
Fisher,  a  well-known  naturalist-photogra- 


pher, and  F.  Percy  Smith,  a  famous  Lon- 
don scientist  whose  work  is  quite  familiar 
to  American  audiences  through  the  Kineto 
releases.  "Wild  Babies"  pictures  a  score 
of  different  birds  and  animals  in  their  re- 
lations between  the  parents  and  the  off- 
spring; life's  story  told  and  retold  in  the 
whole  animal  kingdom. 


Educational' s  Kinograms 

Out  to  Surpass  All  Others 

Expansion  and  improvement  until 
"there  will  be  no  question  that  Kinograms 
is  the  best  reel  on  the  market."  This  is 
the  program  that  has  been  mapped  out 
for  Educational's  news  reel,  according  to 
a  letter  written  a  few  days  ago  to  E.  W. 
Hammons,  president  of  Educational  Film 
Exchanges,  Inc.,  by  Capt.  G.  McL.  Baynes, 
head  of  the  Kinograms  Publishing  Corpo- 
ration. 

"This  is  just  one  example  of  the  in- 
creased activity,  expenditure  and  effort 
generally  that  is  being  exerted  on  all  of 
our  product  for  the  new  year,"  said  Mr. 
Hammons  in  announcing  receipt  of  Capt. 
Baynes's  letter,  which  was  written  follow- 
ing a  tour  of  many  key  cities  made  by 
Capt.  Baynes. 

Capt.  Baynes's  letter  to  Mr.  Hammons 
said,  in  part: 

"As  you  know,  I  have  just  returned  from 
a  tour  of  some  of  your  branches — six  in 
all — and  I  want  to  express  to  you  the 
enthusiasm  and  satisfaction  I  feel  in  hav- 
ing our  product,  Kinograms,  in  your 
hands.  I  have  had  a  great  deal  to  do  with 
a  number  of  distributors  and  have  called 
on  a  number  of  branches  throughout  the 
country  and  I  have  yet  to  see  an  organi- 
zation as  complete  as  yours  for  handling 
the  product  you  are  handling. 

"I  probably  called  on  some  seventy  or 
eighty  well-known  and  substantial  exhibi- 
tors and  every  one  of  them  was  most  en- 
thusiastic, not  only  about  your  product — 
which  they  all  claim  they  could  not  get 
along  without — but  as  to  the  service  they 
are  receiving  from  your  exchanges. 


Kutinsky  Head  of  Short 

Subjects  for  Universal 

Louis  I.  Kutinsky,  one  of  the  leading 
salesmen  of  the  Big  "U"  Film  Exchange, 
Universal's  New  York  branch,  has  been 
promoted  to  head  the  Short  Subjects  De- 
partment of  that  exchange,  under  Univer- 
sal's new  Short  Subjects  organization. 

Kutinsky  has  been  with  Universal  for 
five  years  and  is  personally  acquainted 
with  every  exhibitor  in  the  New  York 
territory.  As  a  salesman  he  has  consist- 
ently broken  sales  records  for  the  Big  "U." 


Abe  Stern  Back  from  Coast 

Abe  Stern,  secretary  and  treasurer  of 
the  Century  Comedy  Company  has  re- 
turned to  Los  Angeles  from  New  York 
City.  Immediately  upon  his  arrival  he 
went  into  conference  with  Louis  Jacobs, 
production  manager  and  Charles  Rubin, 
business  manager,  in  regard  to  plans  for 
the  busiest  season  ever  enjoyed  by  Cen- 
tury. A  list  of  productions  has  been 
outlined  which  will  call  into  play  the  best 
abilities  of  the  Century  comedy  players. 


Charles  Urban  Is 
Out  in  Defense  of 

the  Serial  Idea 


Places  His  Movie  Chats  in  Serial 
Division — Says  They  Create  Reg- 
ular, High-Class  Patronage 

In  the  discussion  about  motion  pictures 
which  has  occupied  much  space  in  news- 
papers and  magazines  lately,  the  question 
of  serials  has  played  an  important  part 
and  much  adverse  criticism  of  the  motion 
picture  in  general  has  been  caused  by 
serials. 

Charles  Urban  this  week  came  to  the  de- 
fense of  the  serial  idea. 

"There  is  no  reason  whatsoever,"  he 
said,  "to  criticize  the  motion  pictures  on 
account  of  serials.  Every  serial  should  be 
criticized  separately  on  its  merits,  but  the 
idea  certainly  is  a  good  one.  I  believe  in 
serials. 

"The  serial  idea  does  bring  steady  cir- 
culation to  the  magazine  and  newspaper, 
and  in  the  same  way  it  brings  steady  pa- 
tronage to  theatres.  I  place  the  Charles 
Urban's  Movie  Chats  in  the  class  of  serials. 
Anything  that  is  issued  and  released  regu- 
larly falls  into  the  serial  division,  and  the 
Movie  Chats  certainly  should  be  classed 
as  a  serial.  The  fact  that  each  one  is  com- 
plete in  itself;  the  fact  that  it  is  informa- 
.tive  and  instructive  rather  than  fictional 
does  not  make  it  any  less  a  serial. 

"The  Movie  Chats  are  the  sort  of  motion 
pictures  that  create  a  regular,  high-class 
patronage;  when  people  know  they  appear 
week  after  week  in  a  theatre  they  patron- 
ize that  theatre  week  after  week." 


Margaret  McWade  Plays 

Mother  in  "White  Mouse'' 

Twenty-one  years  ago  the  audience  at 
Wallack's  Theatre  in  New  York  City  was 
held  spellbound  in  the  third  act  of  a  fa- 
mous Civil  War  play,  "Winchester,"  by 
the  introduction  of  a  dramatic  innovation 
— motion  pictures  of  the  most  thrilling 
part  of  the  drama. 

Margaret  McWade,  who  was  the  heroine 
of  that  remarkable  play  and  who  bears 
the  distinctive  honor  of  having  been  the 
first  actress  to  introduce  motion  pictures 
into  the  spoken  drama,  has  a  part  in  the 
all-star  cast  of  The  White  Mouse,  the 
fourth  of  the  Selig  Rork  Photoplays  made 
for  Educational  release. 

Miss  McWade  enacted  the  role  of  the 
pathetic  mother  in  The  Ne'er  to  Return 
Road,  the  third  of  this  series  of  short 
features,  which  recently  had  its  first  show- 
ing at  the  Strand  Theatre  on  Broadway. 
She  played  opposite  Wallace  Beery  in  this 
picture. 

In  The  White'  Mouse,  which  is  adapted 
from  the  famous  story  by  James  Oliver 
Curwood,  she  again  has  the  part  of 
"mother,"  living  with  her  daughter  (Ethel 
Grey  Terry)  in  a  little  cottage  in  the 
Canadian  Northwest.  She  is  a  prominent 
member  of  a  cast  headed  by  Lewis  Stone 
and  including  Wallace  Beery,  Willard 
Louis,  Bessie  Wong  and  others. 
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"PURE  AND  SIMPLE"— (Christie  com- 
edy in  two  reels,  released  by  Educational). 
— Bobby  Vernon  is  a  riot  in  this  picture. 
He  borrows  a  funny-looking  suit  of  an 
immigrant  and  disgraces  his  relatives  in 
this  country  by  making  persistent  appear- 
ances at  one  of  their  social  affairs.  They 
weren't  surprised  to  see  him  looking  so 
queer — they  had  fully  expected  that — but 
it  was  tough  that  the  Swedish  count  who 
was  about  to  wed  their  daughter  (Jo- 
sephine Hill)  had  to  be  so  embarrassed. 
Bobby  finally  manages  to  expose  the  fake 
count  and  even  brings  in  his  wife  and  chil- 
dren to  prove  his  (the  "count's")  falsity. 
When  he  changes  his  clothes  and  makes 
love  to  the  pretty  ingenue  it  seems  like  a 
pretty  good  ending  for  the  hilarious  short 
subject. 

"Strolling   minstrels"— (Bruce 

Scenic  released  by  Educational). — A  lone 
accordeon  player  is  seen  strolling  through 
the  rugged  mountain  roads  of  Switzerland. 
Occasionally  he  sits  down  on  the  edge  of 
a  jutting  embankment  and  plays  the  ac- 
cordeon, whose  faint  notes,  we  are  in- 
formed in  a  sub-title,  would  hardly  be 
heard  in  the  toy  town  of  Zermatt,  which 
is  seen  faintly  in  the  valley,  hundreds  of 
feet  below.  Following  the  beautiful  shots 
taken  in  the  land  of  the  thistle  the  camera- 
man goes  to  Scotland,  where  a  typical  Scot 
is  discovered  strolling  through  the  shady 
roads  playing  the  bagpipes.  The  closing 
scenes  show  him  beside  a  lake,  still  play- 
ing, as  the  shadows  of  evening  fall. 


KINOGRAMS— (Released  by  Educa- 
tional October  10). — The  annual  parade  of 
the  Veiled  Prophet  held  in  St.  Louis  is 
filmed  for  the  first  time  in  the  forty-two 
years  it  has  been  held,  and  the  chariots, 
brilliantly  illuminated,  are  seen  moving 
through  the  crowded  streets.  Eighteen- 
year-old  Olga  Chapital  is  seen  winning  a 
difficult  race  through  the  waves  that  dash 
around  Seal  Rocks,  San  Francisco,  and 
thrilling  scenes  were  caught  at  automobile 
races  at  Fresno,  Cal.,  showing  Alton 
Soules  and  mechanician,  who  were  killed 
during  the  San  Joaquin  automobile  classic. 
Scenes  of  the  terriffic  fire  that  destroyed 
the  Grand  Magasins  de  Printemps  in  Paris 
with  a  total  loss  of  $8,000,000  in  buildings 
and  goods,  are  followed  by  some  shots 
showing  winners  of  the  woman's  golf  title 
at  Deal,  N.  J. 


"FIFTEEN  MINUTES" — (Hal  Roach 
comedy  featuring  "Snub"  Pollard.  Sched- 
uled for  release  by  Pathe  week  of  Oct. 
30).— The  trials  of  married  life  are  pic- 
tured in  a  humorous  way  and  the  humor 
will  probably  appeal  to  the  majority  of 
audiences.  "Snub"  as  the  hubby  is  told 
by  his  wife  to  hold  some  bundles  while 
she  continues  her  shopping.  During  her 
absence,  he  gets  into  trouble  with  an  irate 
husband  and"  is  pursued  through  the  entire 
city.  Arriving  back  at  his  starting  point 
fifteen  minutes  later,  his  wife  appears  and 
assures  him  she  is  glad  he  has  enjoyed 
a  good  rest  while  she  was  gone. 


"THE  CAT  AND  THE  MONKEY"— 

( Animated  cartoon  scheduled  for  release  by 
Pathe  week  of  Oct.  30).— Cartoonist  Terry 
has  succeeded  in  deviating  from  the  orig- 
inal text  but  arriving  at  the  same  sequence 
by  a  more  modern  series  of  incidents.  The 
ride  of  the  monkey  and  the  cat  on  the 
bumpers  of  a  freight  is  a  sure-fire  piece 
of  comedy.  The  moral,  "Don't  be  a  cats- 
paw,"  is  graphically  illustrated  through- 
out, and  the  film  is  a  good  filler  on  any 
program. 


"SHOULD  HUSBANDS  MIND 
BABIES?"  (One  reel  Star  comedy  released 
by  Universal.  Story  by  Vincent  Bryan. 
Directed  by  William  Watson.  Photog- 
raphy by  Francis  Corby). — This  comedy 
starts  off  in  the  usual  way — rich  uncle 
comes  East  to  visit  Mr.  and  Mrs. 
Nuleewed.  Promised  them  a  good  sized 
check  if  they  named  the  first  baby  after 
him.  They  hustle  around  and  get  babies 
of  every  shade,  ranging  from  the  Oriental 
to  the  Negro.  Of  course  the  uncle  is 
amazed  at  seeing  this  collection  and  de- 
mands an  explanation.  Then  the  owners 
of  the  various  babies  appear  and  claim 
their  offspring.  But  Hubby  has  had  fore- 
thought enough  to  secure  one  of  the  babies 
from  an  orphan  asylum,  so  Uncle  whips 
out  his  checkbook  and  presents  the  child 
with  a  good  sized  check.  The  film  ends 
in  a  humorous  fade-out.  Young  folks  will 
like  this  one — there  are  lots  of  babies — 
and  they're  always  popular  on  the  screen. 


"THE  DOG  AND  THE  BONE"— (Ani- 
mated cartoon  of  series  of  "Aesop's  Fables 
Film  Fables"  scheduled  for  release  by 
Pathe  October  23).— The  familiar  fable, 
proving  that  a  bone  in  the  mouth  is  worth 
any  number  of  bones  in  someone  else's 
mouth,  is  illustrated  graphically  by  Car- 
toonist Paul  Terry  in  this  screen  comic. 
Terry  has  taken  considerable  liberty  with 
the  original  text,  but  with  happy  results. 
A  dog  is  shown  returning  to  his  home 
with  a  chart  which  shows  the  location  of 
the  spot  where  he  buried  a  bone.  A  band 
of  robber  dogs  learns  of  the  buried  treas- 
ure, and  stealing  the  chart,  secure  the  bone 
for  themselves.  The  owner,  however,  man- 
ages again  to  secure  his  bone.  But  while 
he  is  crossing  a  bridge  he  looks  down  and 
sees  his  reflection  in  the  water.  Believing 
it  to  be  another  dog  with  a  bone,  he  barks 
— and  drops  his  own  bone  into  the  deep 
waters. 


"SEASHORE  SHAPES"  —  (Century 
comedy  released  by  Universal). — The  sad 
sea  waves  are  considerably  enlivened  by 
the  appearance  of  the  bathing  beauty, 
Louise  Lorraine,  whose  shapely  shape  is 
seen  to  advantage  in  this  two-reeler.  It 
starts  off  with  a  visit  to  the  summer  home 
of  the  heroine  by  two  fake  Counts.  One  of 
them,  it  develops,  is  an  Italian  organ 
grinder  and  the  other  a  lifesaver.  They 
all  do  some  tall  stepping  when  Baby  Peggy 
is  kidnapped  by  the  Italian,  but  Brownie, 
the  dog,  formerly  of  Mack  Sennett  fame, 
rescues  the  child,  and  everybody  does  a 
damp  fadeout. 

"THE  HONOR  OF  THE  MOUNTED"— 

(Universal  drama  in  two  reels.  Story  and 
scenario  by  George  H.  Plympton.  Directed 
by  Edward  Kull.  Two  reels). — Marie  Mc- 
Nab  is  in  love  with  Jerry  Burke  of  the 
N.  W.  Royal  Mounted  Police.  Burke,  how- 
ever, does  not  return  her  love,  as  he  be- 
lieves himself  in  love  with  Clarice  Horton. 
Marie  becomes  suspicious  when  Clarice  is 
seen  confiding  to  a  notorious  fur  thief,  and 
when  her  father,  after  aiding  the  thieves 
in  getting  a  load  of  furs,  starts  to  leave 
town  with  his  daughter  he  is  held  by  a 
member  of  the  mounted  police  while  Burke, 
who  has  been  tipped  off  to  the  escaping 
thieves,  catches  them  with  Marie's  help, 
after  a  hard  chase.  Then  he  realizes  that 
Marie's  love  is  his  greatest  desire.  George 
Larkin  plays  the  part  of  Burke.  Josephine 
Hill  plays  the  part  of  his  sweetheart. 


"ZOOLOGY,     AQUATIC     LIFE"— (A 

Harry  Levey  production  distributed  by 
Non-Theatrical  Motion  Pictures). — Some 
intimate  glimpses  of  inhabitants  of  the  sea 
are  shown  in  this  interesting  and  instruc- 
tive feature.  It  embraces  the  sea  inhabi- 
tants known  as  Echinodermata,  which,  the 
sub-titles  explain,  are  exclusively  marine 


animals  and  comprise  the  well-known  star- 
fish, sea-urchins,  sea-cucumbers,  brittle- 
stars  and  feather-stars.  The  Crustacea, 
comprising  crabs,  lobsters,  shrimps,  bar- 
nacles and  water  fleas  and  fish,  which  in- 
cludes some  of  the  more  common  varieties, 
including  the  Congermor,  sea-eel,  the  sea- 
horse, sole  and  plaice.  This  film  has  a 
place  in  programs  as  a  short  subject  and 
would  be  valuable  in  the  schoolroom  also. 


"NO  PLACE  TO  LIVE"— (Universal 
two-reel  Star  Comedy.  Scenario  by  Scott 
Darling.  Directed  by  Craig  Hutchinson). — 
Five  hundred  is  a  lot  of  money  to  hand  the 
landlord  every  month,  but  Bert  Roach,  as 
a  poor  dub  tenant,  does  it  in  this  picture. 
He  finds  things  in  poor  shape  in  his  new 
home  and  has  to  sneak  into  the  bedroom 
of  the  folks  across  the  hall  and  steal  bed- 
clothes. The  mosquitoes  are  so  fierce  they 
drive  him  into  the  garden.  He  is  hit  on  the 
head  by  "fruit"  from  the  lone  tree  and 
then  gets  into  a  scuffle  with  the  other 
tenant.  The  plumbing  bursts  and  he  is 
nearly  drowned.  But  then  he  wakes  up  to 
find  it's  only  a  dream  and  that  the  stream 
of  water  is  from  a  hose  that  his  wife  is 
playing  on  him.  She  informs  him  that 
they  have  found  a  place  to  live  for  $25  a 
month. 


"FELIX,  THE  GAY  DOG"— (A  Pat  Sul- 
livan cartoon  comedy  distributed  by  Fa- 
mous Players-Lasky.  About  two-thirds  of 
a  reel). — Felix  gets  into  trouble  when  he 
becomes  interested  in  the  posters  adver- 
tising "Kitty,  the  Burlesque  Queen."  His 
wife  decides  to  make  him  stay  home  that 
night,  so  she  tells  him  to  rock  the  baby 
to  sleep.  He  ingenuously  attaches  the 
cradle  to  the  pendulum  of  a  clock  and  then 
hikes  off  to  see  the  show.  After  the  show 
he  does  a  "Stage  Door  Johnny"  and  is  sur- 
prised to  find  that  Kitty  is  married  and 
has  three  children.  Hurrying  home,  he  is 
greeted  by  wifey  and  the  rolling  pin. 


PARAMOUNT-BURTON  HOLMES 
TRAVEL  PICTURE— ("Nice  and  Cannes") 
— This  single  reel  deals  with  life  of  the 
French  Riviera  in  an  interesting  way.  The 
gay  life  of  this  city  of  a  quarter  of  a 
million  people,  which  is  over  2000  years 
old,  is  pictured  in  its  varying  angles,  pre- 
senting views  of  the  parks,  hotels,  gam- 
bling resorts  "board  walk"  and  the  won- 
derful beach  that  fronts  the  blue  Mediter- 
ranean. The  Promenade  des  Anglais  is 
seen  thronged  with  fashionably  dressed 
men  and  women.  Shots  around  Cannes  are 
equally  interesting.  It  was  here,  we  are 
told  in  sub-titles,  that  Napoleon  landed 
on  his  return  from  Elba.  Here  also  was 
a  favorite  retreat  for  King  Edward. 


"UNCLE  SAM  OF  FREEDOM  RIDGE" 

—  (Two-reel  patriotic  picture.  A  Harry 
Levey  Production). — This  short  subject, 
adapted  from  the  story  by  Margaret  Pres- 
cott  Montague,  appearing  originally  in 
"Atlantic  Monthly,"  makes  a  suitable  filler 
and  is  especially  adapted  to  educational 
purposes.  The  story  starts  just  previous 
to  the  World  War,  the  locale  being  Free- 
dom Ridge,  a  small  country  town.  Uncle 
Sam  sends  his  adopted  boy,  Sam,  Jr., 
across  the  seas  to  fight,  and  with  Roma, 
his  adopted  daughter,  helps  in  drives  for 
Red  Cross  and  Liberty  Bonds.  Word  is 
received  that  young  Sam  has  been  killed. 
Following  the  armistice,  Uncle  Sam's  fond 
hope  that  the  treaty  would  be  ratified  is 
crushed  and,  dissapointed,  he  dies  in  his 
lonely  cabin,  on  Freedom  Ridge.  Helen 
Flint  pays  the  part  of  Roma,  and  William 
J.  Corbett  enacts  the  role  of  Uncle  Sam. 
George  McQuarrie  plays  Blair  Rogers,  the 
village  postmaster,  and  Paul  Kelley  is 
young  Sam.  George  A.  Beranger  di- 
rected it. 
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Topics  of  the  Market 


XCHANGES  everywhere  have  been 
trying  to  sell  exhibitors  the  value 
of  exploitation.  How  many  of  these  ex- 
changes are  properly  exploiting  their  ex- 
changes? The  other  day  a  well-known 
exchange  man  called  on  us  and  told  us 
how  he  was  exploiting  his  exchange.  We 
asked  him  if  his  figures  proved  the  adage 
that  "advertising  pays,"  and  he  replied 
in  the  affirmative. 

Exploitation  is  a  necessity  in  every 
line  of  business.  It  was  the  window 
ballyhoo  of  cooks  juggling  wheat  cakes 
that  enabled  Childs  to  build  a  chain  of 
restaurants  from  coast  to  coast.  It  was 
showmanship  in  window  display  that  first 
gave  the  United  Cigar  Stores  its  start. 
It  was  effective  billboard  advertising 
that  started  Armour  on  the  road  to  suc- 
cess and  it  was  the  wonderful  brilliancy 
of  the  electrical  ballyhoo  on  Broadway 
that  has  made  that  thoroughfare  known 
the  world  over. 

Exploitation  is  worth  while.  No  busi- 
ness man  can  afford  to  overlook  it.  And 
no  business  is  too  dignified  to  stand  ex- 
ploitation. The  moment  a  theatre  owner 
entertains  the  idea  that  his  house  has 
outgrown  the  ballyhoo  or  exploitation 
days,  he  is  laying  down  a  weak  founda- 
tion that  will  in  a  short  time  bring  him 
down  to  destruction.  What  attraction 
would  there  be  to  a  theatre  were  there 
was  no  lobby  display  nor  boards  announc- 
ing current  pictures?    None  whatever. 

But  exploitation  in  the  picture  line 
must  not  be  confined  exclusively  to  pic- 
tures or  theatres.  There  is  much  about 
any  exchange  that  need  be  properly  ex- 
ploited. It's  a  wise  showman  and  a  keen 
business  man  who  will  create  a  demand 
for  his  product — and  this  demand  can  be 
created  only  through  exploitation.  Make 
no  mistake  about  that. 

For  instance,  Mr.  Exchangeman, 
wouldn't  it  be  enterprising  on  your  part 
if  you  got  the  mailing  lists  of  the  more 
representative  theatres  in  your  terri- 
tories and  personally  communicated  with 
these  patrons,  telling  them  about  the  pro- 
ductions you  are  booking?  You  say  that 
exhibitors  have  been  harsh  and  hard  to 
reach.  Well,  where  there  is  a  will  there 
is  a  way.  The  exchangeman  who  makes 
up  his  mind  to  book  a  certain  house  usu- 
ally succeeds  if  he  keeps  trying  long 
enough. 

You  say  Mr.  Jones  in  Plainville  won't 
see  your  salesman.  It  is  too  bad;  but 
you  can  make  Mr.  Jones  like  your  pic- 
tures and  want  to  book  them  by  creat- 
ing a  local  demand  for  them.  Show  him 
there  is  a  demand  and  he  can't  help  but 
talking  business  with  your  salesman.  Get 
that  hard-boiled  exhibitors'  mailing  list. 
He  won't  give  it  to  you?  Well,  don't 
get  discouraged;  there  are  telephone  and 
house  directories  in  that  town.  Get  your 
list  from  them.  Then  circulate  them. 
Keep  after  them.  Keep  telling  them 
about  your  pictures,  your  stars  and  your 
exchange. 

This  circularizatioh  is  in  itself  a  small 
item,  but  it  will  create  a  demand  for  your 
pictures — it  exploits  your  *  exchange, 
places  it  on  the  map. 

And  a  few  cents  invested  once  a  week 


in  reaching  the  patrons  of  a  hard-boiled 
theatreman  will  force  the  latter  to  do 
business. 


T  N  this  day  of  frenzied  finance  and  con- 
tinuous  cries  of  hard  times,  the  un- 
tiring faith  in  one's  judgment  is  to  be 
commended  upon.  This  article  relates 
to  Herman  J.  Garfield,  one  of  the  most 
successful  State-right  distributors,  whose 
success  in  marketing  The  Parish  Priest  is 
deserving  of  a  special  notice. 

A  little  less  than  a  year  ago  Garfield 
came  to  the  conclusion  that  he  could  be 
a  success  in  the  national  distribution  of 
super  film  productions,  if  he  pursued  the 
same  tactics  as  he  used  in  the  releasing 
of  special  features  in  and  around  Cleve- 
land. For  nearly  ten  years  some  of  the 
biggest  features  obtainable  were  released 
in  Ohio  through  Garfield's  Exchanges  and 
during  all  this  time  he  never  picked  a 
"lemon,"  so  that  with  this  unbroken 
string  of  winners  a  bigger  and  broader 
field  to  reveal  his  abilities  were  pre- 
sented. With  this  decision  in  mind  his 
various  connections  were  severed  and 
the  different  financial  interests  closed. 
Securing  all  the  cash  available  Garfield 
immediately  came  to  New  York  and  after 
four  weeks  of  watchful  waiting  he  de- 
cided on  what  he  thought  would  be  a  good 
proposition,  and  how  his  judgment  was 
correct  results  have  shown. 

Among  the  different  negative  deals  that 
were  offered  was  a  producttion  of  Dan 
Sully's  well-known  stage  success,  The 
Parish  Priest,  which  starred  William 
Desmond,  supported  by  a  cast  of  well- 
known  favorites.    Garfield  had  seen  it  as 


Arrow  Observes 

Eighth  Birthday 

Issues  Bulletin 


Arrow's  eighth  anniversary  occurs  in 
October.  It  was  in  that  month  back  in 
1913,  that  the  corporation  opened  its 
small  offices  in  the  Times  Building — from 
that  small  beginning  it  has  blossomed 
into  the  biggest  concern  of  its  kind  in  the 
world,  and  it  is  still  growing.  It  is 
growing  so  rapidly  that  its  present  large 
offices  in  the  Candler  Building,  New  York, 
are  all  too  small;  its  large  staff  too  small 
with  its  enormous  output  of  pictures. 

So  Arrow  celebrates  its  eighth  anni- 
versary by  issuing  the  biggest  bulletin 
it  has  so  far  published,  a  sumptuous  vol- 
ume, full  of  pictures  of  stars,  producers, 
reproductions  of  stills,  and  a  long  list  of 
forthcoming  pictures — the  greatest  of  its 
kind  ever  gotten  together. 

There  are  scores  and  scores  of  pictures 
— page  after  page  of  intensely  interest- 
ing reading  matter,  prefaced  by  a  stirring 
address  by  Dr.  W.  E.  Shallenberger,  on 
the  independent  situation;  independent 
picture;  quality,  and  Arrow's  future  out- 
look. 


a  boy  and  many  times  thereafter  in  the 
past  twenty  years  and  he  knew  the  value 
of  it  as  a  box-office  draw  on  the  legiti- 
mate stage. 

With  this  knowledge  before  him  it  was 
then  a  matter  of  the  production,  and  as 
it  proved  an  excellent  picturized  version 
and  very  well  done,  it  did  not  take  Gar- 
field long  to  decide.  The  amount  of 
money  needed  to  close  the  deal  was 
greater  than  Garfield  possessed,  but 
through  the  aid  of  those  who  were  finan- 
cially free  a  loan  was  made  and  the  deal 
was  consummated. 

Immediately  thereafter  a  big  campaign 
was  started  and  the  fifteen  years'  experi- 
ence was  brought  to  the  front.  The 
merits  of  The  Parish  Priest  were  her- 
alded broadcast  as  a  motion  picture  at- 
traction. Every  critic,  be  he  on  a  trade 
paper  or  newspaper,  film  man  or  exhibitor, 
know  of  The  Parish  Priest,  and  after  the 
world's  premier  at  Wilkesbarre  it  was  an 
acknowledged  success.  Within  less  than 
three  months  the  principal  theatres  of 
the  East  as  well  as  the  Pacific  Coast  were 
showing  the  picture  to  an  appreciative 
audience. 

The  different  State-right  buyers,  being 
alive  to  a  money-maker,  were  eager  to 
arrange  deals  for  their  individual  terri- 
tories and  at  this  writing  nearly  the  en- 
tire country  has  been  disposed  of.  Some 
of  the  buyers  were  the  Warner  Brothers, 
Sol  Lesser  and  Lou  Hyman,  Dave  Segal, 
Royal  Pictures,  William  Sherry,  Joe  Lee, 
Creole  Enterprises,  Ricards  &  Ash, 
Dunne  &  Schultz,  Metropolitan  Features, 
Inc.;  Walter  Baier  and  others.  The 
principal  theatres  of  the  B.  S.  Moss,  Fox, 
Stanley,  Pantages  and  Keith  circuits  have 
profitably  shown  same;  in  fact,  up  to  the 
present  time,  over  one  thousand  theatres 
have  played  The  Parish  Priest. 

As  a  national  State-right  distributor  Gar- 
field has  shown  that  his  judgment  in  his 
first  big  venture  was  right;  he  played  a 
lone  hand,  invested  every  dollar  he  had 
and  through  his  individual  knowledge  of 
knowing  what  the  box-office  needed 
proved  that  faith  in  one's  judgment  is  the 
backbone  of  success. 


A REPRESENTATIVE  of  a  foreign  dis- 
tributing firm  which  has  been  handling 
State  rights  films  in  Europe  and  South 
America  said  that  American  independent 
productions  are  in  big  demand  abroad. 
This  probably  explains  the  presence  of  so 
many  foreign  buyers  in  this  country  at  this 
time  and  also  the  reason  why  there  have 
been  so  many  sales  recorded  during  the 
past  week. 

The  popularity  of  State  rights  produc- 
tions abroad  certainly  should  come  as 
pleasant  and  encouraging  news  for  the 
trade  in  general.  It  is  a  good  omen.  It 
promises  much  better  times.  But  the  time 
is  here  to  push  productions  ahead — and  not 
mark  time.  Good  productions  are  wanted 
and  the  more  there  are  of  quality  features 
the  better  it  will  be  for  the  field  in  general. 
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J.  A.  Levinson 

Invades  Market 
with  Pola  Negri 

Jesse  A.  Levinson,  formerly  with  Uni- 
versal Film  Manufacturing  Corporation, 
announced  his  entry  into  the  State  rights 
distribution  field  this  week.  Mr.  Levinson 
resigned  from  that  firm  for  the  purpose 
of  organizing  his  own  concern,  which  will 
deal  extensively  in  the  distribution  of  high 
class  feature  productions  in  the  State 
rights  market.  Mr.  Levinson  already  has 
completed  arrangements  whereby  he  will 
distribute  a  series  of  cinemadramas  in 
which  proven  and  well  known  box  office 
stars  will  appear.  The  temporary  quar- 
ters of  the  new  firm  are  located  on  the 
eighth  floor  of  1600  Broadway,  New  York. 

This  week  Mr.  Levinson  announced  his 
initial  independent  release,  The  Polish 
Dancer,  starring  Pola  Negri,  the  inter- 
national star  of  Passion,  Gypsy  Love  and 
One  Arabian  Night.  Already  a  number  of 
territories  have  been  disposed  of  for  this 
picture,  which  has  been  praised  by  all  who 
have  seen  it  as  one  of  the  most  exceptional 
pictures  reflected  on  the  screen.  The  star 
is  seen  to  advantage  in  The  Polish  Dancer, 
inasmuch  as  the  story  was  inspired  by  the 
very  meteorically  remarkable  career  of 
this  famous  artiste.  Scenically,  it  is  a 
continuous  string  of  beauty,  the  settings 
being  in  that  ever  fascinating  land  of  Rus- 
sia. Mme.  Negri  assumes  the  interesting- 
ly emotional  role  of  a  peasant  girl,  who 
runs  away  from  home,  becomes  a  dancer 
and  in  comparatively  short  time  has  the 
world  at  her  feet.  But  interwoven  in  this 
feature  is  a  heart-interest  love  story  which 
calls  for  the  best  there  is  in  Mme.  Negri, 
who  responds  successfully  and  meets  the 
every  requirement  of  the  role. 

Clark-Cornelius 

Buys  New  Film 

Emile  Chautard's  Living  Lies  was  pur- 
chased this  week  by  Clark-Cornelius  Cor- 
poration and  will  be  distributed  on  the 
State  rights  market.  Mr.  Chautard  is 
one  of  the  foremost  film  directors  and  the 
fact  that  his  picture  will  be  put  out  on  the 
independent  market  is  evidence  of  the 
quality  of  production  that  State  rights 
exchanges  are  today  demanding. 

"We  feel  that  we  have  the  sort  of  pic- 
ture the  State  rights  man  has  been  con- 
stantly demanding,"  said  S.  J.  Rollo, 
general  manager  of  Clark-Cornelius  Cor- 
poration. "The  market  has  been  demand- 
ing big  pictures  and  in  acquiring  Living 
Lies  we  are  filling  that  demand." 


Weiss  Back  with 

News  of  Sales 

Louis  Weiss,  secretary  of  adventures  of 
Tarzan  Serial  Sales  Corporation,  returned 
to  New  York  this  week  following  a  trip 
to  the  various  State  right  exchanges  in 
the  interest  of  Adventures  of  Tarzan,  the 
new  serial,  starring  Elmo  Lincoln.  Weiss 
reported  conditions  as  excellent  in  the 
various  independent  exchange  centers  of 
the  country.  He  offers  as  proof  of  this 
statement  the  number  of  sales  consum- 
mated for  the  serial  during  his  trip. 

His  swing  around  the  country  took  him 
as  far  as  Omaha,  where  he  closed  con- 
tracts with  Al  Kahn  for  the  distribution 
of  Adventures  of  Tarzan.  Kahn,  who 
controls  the  Federated  Film  Exchanges  in 
Kansas  City  and  Omaha,  bought  the  serial 
for  western  Missouri,  Kansas,  Iowa  and 
Nebraska. 


In  addition  to  the  territory  purchased 
by  Kahn,  Weiss  also  disposed  of  Minne- 
sota, North  and  South  Dakota,  to  First 
National  Exhibitor's  Circuit,  Minneapolis; 
northern  Illinois,  Wisconsin  and  Indiana 
to  Samuel  Spitser  of  Reelcraft  Exchange 
of  Chicago.  Upon  his  return  Weiss  an- 
nounced that  the  following  territories  are 
the  only  ones  left  unsold  for  Adventures 
of  Tarzan:  Washington,  Maryland,  Dela- 
ware, Virginia,  Kentucky  and  Tennessee, 
Washington,  Oregon,  northern  Idaho, 
Montana,  New  England,  Ohio,  Michigan 
and  Canada.  The  greater  part  of  the 
foreign  rights  has  been  disposed  of  and 
negotiations  are  now  pending  for  the  sale 
of  the  United  Kingdom.  A  special  repre- 
sentative will  make  a  trip  to  London 
shortly  for  this  purpose. 


Kopstein  Finds 
Improvement  in 
the  S.  R.  Field 

Jacques  Kopstein,  of  Dominant  Pictures, 
returned  this  week  from  a  successful  road 
trip  on  which  he  sold  the  two-reel  Western 
Star  Dramas  and  twelve  one-reel  New 
Weds.  The  following  sales  were  reported 
by  Mr.  Kopstein: 

To  Moses  Coleman  of  Seaboard  Film  Attractions 
(or  Delaware,  Virginia,  Maryland  and  District  of 
Columbia ;  to  Square  Deal  Exchange  of  Philadelphia 
for  New  Jersey,  Eastern  Pennsylvania,  Maryland, 
Delaware,  Virginia  and  District  of  Columbia  he  sold 
six  Catherine  Calvert  five  reelers ;  to  the  State  Film 
Company  of  Cleveland  also  Calvert  features ;  to  Fed- 
erated Exchange  Mashed  Marriages,  for  Maryland, 
Delaware,   Virginia  and  District  of  Columbia. 

Mr.  Kopstein  reported  that  he  found  the 
State  rights  market  considerably  improved. 
"Exchanges,"  he  said,  "are  willing  to  buy 
film  provided  prices  are  based  on  equitable 
apportionment.  Prevailing  signs  point  to  a 
quicker  turnover  of  film  products  and  more 
action  in  sales  is  the  desire.  Exchanges 
want  pictures  and  will  buy  if  the  distrib- 
utor will  remember  that  it  isn't  the  cost 
expended  in  the  making  of  the  picture  so 
much  as  the  story,  plot  and  acting  that 
counts  in  the  salability  of  the  product." 

Mr.  Kopstein  is  now  negotiating  for  the 
acquisition  of  new  features  which  he  will 
distribute  on  a  State  rights  basis. 


NEW  PRODUCING 

UNIT  ORGANIZED 


E.  O.  Van  Pelt  Enterprises  Makes  Its 
Appearance — Will  Produce  for 
Independent  Market 

A  brand  new  producing  unit  has  shied 
its  castor  into  the  picture  making  arena. 
It  is  to  be  known  as  the  E.  O.  Van  Pelt 
Enterprises  and  will  make  a  series  of  big 
films,  the  first  to  be  taken  on  the  west- 
ern coast.  It  is  the  purpose  of  the  new 
organization  to  place  multiple-reeled  sub- 
jects in  the  field,  the  themes  to  bear  upon 
romantic  stories  of  the  outdoors. 

Heading  the  new  enterprise  is  E.  0. 
Van  Pelt,  who  has  heretofore  confined  his 
celluloid  activities  mainly  to  the  exploita- 
tion and  territorial  distributing  end,  has 
been  personally  instrumental  in  putting 
over  pictures  here  and  abroad. 


Federated  Buys  Star 

Ranch  Western  Series 

C.  B.  C.  Film  Sales  Corporation  this 
week  sold  the  Southern  territorial  rights 
to  the  Star  Ranch  Western  series  to  M. 
Mitchell  of  the  Federated  Exchange  of 
Atlanta,  Ga.  The  deal  includes  six  States, 
North  and  South  Carolina,  Georgia, 
Florida,  Alabama  and  Tennessee.  Those 
who  appear  in  the  series  are  Grace 
Cunard,  Eva  Lang,  Jack  Halliday,  Cath- 
erine Craig  and  C.  Edward  Hatton. 


Dr.  Shallenberger 
Tells  of  Arrow's 
Extensive  Plans 

"The  demand  for  pictures  of  the  Arrow 
standard  and  caliber,"  said  Dr.  W.  E. 
Shallenberger  in  reply  to  a  question  put 
to  him  last  week,  "is  embarrassingly  great, 
simply  because  we  are  unable  to  cope 
with  it.  Our  stars  are  remarkably  popu- 
lar— and  they  are  popular  on  their 
merits.  Such  names  as  Ann  Little,  Faire 
Binney,  Neva  Gerber,  Marjorie  Daw, 
Grace  Davison,  Billie  Rhodes,  have  a 
magnetic  effect  on  the  public,  which  is 
flocking  to  see  their  pictures  in  vast  num- 
bers. Our  producers  are  busy  and  we  are 
having  the  most  successful  time  in  the 
history  of  our  corporation. 

"Comedies  alternate  with  great  dramas 
and  in  our  output  serials  and  novelties 
are  included.  Arrow  pictures  are  suit- 
able for  the  greatest  motion  picture  houses 
in  the  world. 

"Our  men  stars  belong  to  the  new  and 
younger  school.  Jack  Hoxie,  John  Lowell, 
Roy  Stewart,  Pete  Morrison,  Eddie  Barry, 
Eddie  Lyons,  Meely  Edwards,  Bobby 
Dunn — in  the  language  of  the  man  in  the 
street,  'can  you  beat  them?'  I  think  not. 
Of  course,  I'm  an  optimist,  I  always  was. 
In  the  motion  picture  industry  optimism 
is  vital.  There  is  always  to-morrow.  The 
public  appetite  for  good  pictures  is  in- 
satiable. Yes!  I'm  for  liberty,  freedom 
and  independence.  Attempts  to  monopolize 
the  motion  picture  business  are  fore- 
doomed to  failure.  It  was  tried  before 
and  failed.  Why?  Simply  because  it  is 
an  inherent  trait  of  human  nature  that 
it  resists  injustice,  coercion,  compulsion. 
Arrow's  outlook  is  not  merely  encouraging 
— it  is  stimulating  and  brilliant.  I  shall 
live  to  see  the  time  when  most  theatres  in 
the  world  will  show  Arrow  pictures." 

Jack  Cohn  Off 

to  the  Coast 

Another  member  of  the  firm  of  C.  B.  C. 
Film  Sales  Corporation  has  gone  to  the 
Coast.  Although  Joe  Brandt  returned 
only  a  few  days  ago,  Jack  Cohn,  one  of 
the  best  liked  State  rights  men  in  this 
country,  left  this  week  for  California, 
where  he  has  gone  to  start  the  production 
wheels  moving  on  two  short  novelty  re- 
lease features.  The  exact  nature  of  these 
features  has  not  been  divulged. 

Mr.  Cohn  characterizes  the  new  features 
as  "distinctively  new  novelties,"  different 
from  either  "Screen  Snapshots"  and  the 
Hallroom  Comedies,  which  that  firm  pro- 
duces. He  will  also  talk  over  future  plans 
of  the  firm  with  Harry  Cohn  and  Louis 
Lewyn. 


NEW  EXCHANGE  IS 

OPENED  IN  GOTHAM 


Rollo  Sales  Corporation  Establishes 
Branch  in  New  York — F.  C.  Sum- 
ner Is  Sales  Manager 

A  new  exchange  was  added  this  week 
to  the  independent  ranks  in  New  York 
in  the  opening  of  offices  by  the  Rollo 
Sales  Corporation  at  729  Seventh  Avenue. 
F.  C.  Sumner  has  been  engaged  as  sales 
manager  of  the  new  exchange  and  it  is 
understood  that  that  firm  will  establish 
a  string  of  exchanges  throughout  the 
country. 

The  Rollo  Sales  Corporation  will  pur- 
chase through  the  independent  market. 
The  firm  opens  with  a  number  of  new 
releases,  many  of  which  were  secured 
from  Clark-Cornelius  Corporation. 
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Mike  Rosenberg 
Finds  Boom  in 
Picture  Business 

Theatrical  business  is  on  the  boom 
again. 

This  is  the  word  that  reached  Los 
Angeles  this  week  from  Mike  Rosenberg, 
treasurer  of  the  Western  Pictures  Ex- 
ploitation Company,  who  is  making  a 
transcontinental  selling  campaign  in  be- 
half of  independent  producers  of  Los 
Angeles. 

Industrial  depression,  Mr.  Rosenberg 
writes,  is  waning  and  business  men  speak 
more  optimistically.  Theatre  box  offices, 
the  thermometers  of  trade,  are  mounting 
higher,  and  managers  everywhere  are  pre- 
paring for  a  prosperous  season.  The 
bigger  film  releasing  corporations  report, 
in  some  instances,  a  decided  increase  in 
gross  bookings  in  September  of  this  year 
as  against  the  same  month  last  year. 

Mr.  Rosenberg  left  Los  Angeles  several 
weeks  ago,  traveling  North  on  his  country- 
wide swing,  and  Irving  M.  Lesser,  general 
manager  of  the  same  company,  went  di- 
rectly East. 

At  San  Francisco  Mr.  Rosenberg  found 
a  keen  demand  for  independently  pro- 
duced pictures.  To  Louis  Hyman  of  the 
All  Star  Feature  Distributors  he  disposed 
of  the  California,  Arizona,  Nevada  and 
Hawaiian  rights  to  the  following  Los 
Angeles-made  product:  Four  David  But- 
ler five  reel  features  which  Louis  Burston 
is  making,  twelve  Dick  Hatton  five-reel 
Prairie  Production,  eighteen  Cactus  Fea- 
tures starring  "Bob"  Reeves  and  Maryon 
Aye,  three  Edna  Schley  Scattergood 
Baines  productions,  three  Webster  Culli- 
son  productions  of  the  Ellis  Parker  Butler 
Philo  Gubb,  Deteckative  stories  featuring 
Victor  Potel,  and  three  one-reel  scenics, 
The  Missions  of  California. 


Allied  Announces 
Program  for  the 

1921-22  Season 

Allied  Distributing  Corporation  this 
week  announced  its  program  for  the  1921- 
22  season,  made  up  of  super  features,  two- 
reel  comedies,  two-reel  Westerns,  single- 
reel  novelties  and  a  one-reel  special,  A 
Day  with  the  Giants.  C.  H.  Rosenfeld, 
president  of  Allied,  spoke  optimistically 
of  his  productions  and  prospects  for  a  big 
season. 

The  comedy  series  will  consist  of  12  two- 
reelers,  starring  Alexander  Alt,  Helen 
Howell  and  Bobbie  Burns.  These  com- 
edies will  be  released  at  the  rate  of  one  a 
month.  The  two-reel  Westerns  star  Wil- 
liam K.  Hackett,  supported  by  Eunice 
Goodrich  and  Western  cast.  The  one-reel 
novelties  will  deal  with  indoor  and  out- 
door sports.  These  contain  some  interest- 
ing slow  motion  photography. 

A  Day  with  the  Giants  shows  the 
world's  champion  baseball  team  in  action 
with  all  the  players  in  action.  In  this 
interesting  one-reeler,  too,  slow  motion 
photography  is  used  to  advantage. 


PRIZMA  WILL  COLOR 

KASHIN  S  "I  DEFY" 

The  Prizma  Company  has  been  spe- 
cially engaged  by  Morris  A.  Kashin  to 
furnish  a  series  of  elaborate  colored  titles 
and  sub-titles  for  /  Defy,  the  spectacular 
cinema  offering  which  characterizes  the 
return  of  Mr.  Kashin  to  the"  field  of  mo- 
tion picture  distribution  after  a  year's 
absence. 


Charles  F.  Delaney,  in  a  pugilistic  pose 
from  a  scene  in  "The  Speaker  Sex,"  a 
Fidelity  Pictures  Corporation  Feature 


Rialto  Prods.,  Inc., 
Announces  Many 

New  Features 

Rialto  Productions,  Inc.,  through  its 
president,  Lou  Rogers,  has  secured  the 
world's  rights  on  twelve  Funny  Face 
Comedies,  twelve  Winsor  McKay  Rabbit 
Fiend  Cartoons,  the  great  Italian  spec- 
tacular production,  The  Power  of  the 
Borgias,  and  is  now  negotiating  for  three 
gigantic  productions. 

The  first  of  the  Funny  Face  Comedies, 
Holy  Smoke,  played  at  the  Rivoli  Theatre, 
Broadway,  New  York,  for  an  extended  run, 
and  the  first  Winsor  McKay  Cartoon 
played  the  Strand  Theatre  and  was  fea- 
tured by  Joe  Plunkett.  The  territories  of 
New  York,  Philadelphia  and  Washington 
have  been  sold  and  territorial  rights  are 
open  for  the  rest  of  the  territory. 


Official  Praise 
for  Ben  Wilson's 
Arrow  Features 

The  Ben  Wilson  production,  Nan  of  the 
North,  starring  Ann  Little  was  partly 
made  in  Yellowstone  National  Park;  and 
on  the  completion  of  the  scenes  there,  Mr. 
Wilson  at  his  return  to  Los  Angeles, 
wrote  to  the  officials  in  appreciation  of  the 
courteous  treatment  he  and  his  company 
had  received.  In  acknowledging  Mr.  Wil- 
son's letter,  Mr.  Horace  M.  Albright,  the 
superintendent,  wrote : 

"We  w«re  glad  to  do  everything  possible  to  aid 
your  enterprise  and  I  hope  that  it  will  be  successful 
in  every  respect.  I  want  to  say  to  you  that  all 
of  the  members  of  your  company  were,  at  all  tim-es, 
careful  to  follow  the  rules  and  regulations  of  the 
park  and  by  their  friendly  spirit  and  courteous  conduct 
made  many  friends  for  themselves  and  for  you  among 
the  officers  and  employees  of  the  park.  Should  you 
again  desire  to  use  the  background  of  the  park  for 
one  of  your  film  plays  we  shall  be  glad  tn  co-operate." 

Howard  H.  Hays,  president  of  Yellow- 
stone Park  Camp  Co.,  wrote  Mr.  Wilson: 

"Your  company  was  the  best  advertisement  for  the 
moving  picture  business  that  I  can  possibly  imagine. 
Their  relations  with  our  officers,  our  employees  and 
our  guests  were  most  happy.  I  feel  very  sure  that 
your  production  company  has  received  a  tremendous 
amount  of  good  advertising  on  account  of  their  very 
presence  here  during  the  park  season.  While  they 
were  working  your  actors  divided  interest  with  the 
bears.  Many  people  put  in  as  much  time  watching 
the  company  as  they  did  in  watching  the  scenery. 
If  I  have  the  time  I  shall  take  pleasure  in  calling 
on  you  when  I  come  to  California  in  November." 

"In  times  like  the  present  when  censure,  provoked 
or  unprovoked,  is  directed  against  the  screen  and  those 
allied  with  it,  by  persons  in  responsible  positions, 
'ARROW  and  Mr.  Wilson  may  surely  be  credited  with 
doing  something  towards  alleviating  and  neutralizing 
the  injustices  of  which  the  motion  picture  industry  has 
a  right  to  complain." 


CHICAGO  FIRM  GETS 

TWO  NEW  FEATURES 


Commonwealth  Pictures  Corporation 
Acquire  "Mandrake"  and  "Bacca- 
rat," Which  It  Plans  to  State  Right 

Commonwealth  Pictures  Company  of 
Chicago  this  week  announced  that  it  had 
acquired  for  exploitation  in  the  State 
rights  market  two  new  features,  Mandrake 
and  Baccarat.  The  former  is  described  as 
a  "fantastic  film  in  six  acts."  The  other 
is  said  to  portray  the  evil  influences  of 
gambling  and  particularly  speculators  in 
the  French  game,  baccarat. 

Mandrake  will  be  ready  for  release  in 
December. 


Jans  Buys  Arrow  Features 

Jans  Pictures,  Inc.,  of  New  York,  has 
become  an  Arrow  customer  by  contracting 
for  the  Grace  Davison  and  Curwood  series 
of  pictures  for  Northern  New  Jersey. 


HELLO! 


Everybody's  Happy 
Because 


HALLROOM  BOYS 
COMEDIES 


featuring  SID  SMITH 
ARE  THE  TALK  OF  THE  TOWN 

"Some  comedy!  If  you  want  to  give  youi 
patrons  a  treat,  show  them  a  Hallroom 
Boys  Comedy." — Idylhour  Theatre,  Canton, 
111. 

Get  a  "live  wire."    Book  'em  today  at 
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Pearce  Praises 

World's  Films  as 

Money-Getters 

Another  independent  buyer  to  acquire 
Judgment  from  the  World  Film  Corpora- 
tion during  the  past  week  is  J.  Eugene 
Pearce  of  New  Orleans.  Mr.  Pearce  also 
purchased  for  his  territory  the  Mollie 
King  production,  Suspicious  Wives,  an- 
other World  Film  special  fall  release. 

That  Mr.  Pearce  is  convinced  that  he 
has  acquired  two  valuable  attractions  is 
•evidenced  by  a  letter  he  addressed  to 
Milton  C.  Work,  president  of  World,  after 
viewing  the  picture  for  the  first  time.  The 
letter  follows: 

"Dear   Mr.  Work: 

"During  your  absence  from  your  office  today  I  viewed 
both  Judgment!  and  Suspicious  Wives  in  your  pro- 
jection rooms  and  I  want  to  congratulate  you  on 
having  two  of  the  biggest  State  right  attractions  it 
has  ever  been  my  good  fortune  to  see. 

"Judgment!  in  my  opinion,  surpasses  any  foreign 
production  that  has  been  shown  in  this  country  and 
I  do  not  hesitate  to  predict  that  it  will  rank,  shoulder 
to  shoulder  with  the  biggest  'money-getting'  picture 
ever  offered  to  the  independent  buyers. 

"The  acting  is  marvelous,  the  vast  Tudor  settings 
mamificent  in  their  simplicity  and  fidelity  to  the 
period  and  the  story  is  just  what  the  American 
spectator  wants.  From  the  very  start  it  provides 
a  succession  of  tensely  dramatic  situations.  The 
drama  works  to  a  thundering  climax  with  suspense 
that  is  fairly  breath-taking.  Surely,  Judgment! 
must  take  the  country  by  storm. 

"Tour  Suspicious  Wives,  starring  Mollie  King,  is 
worthy  of  being  listed  in  the  A-l  class.  After 
viewing  J.uAgment !  I  was  prepared  to  feel  disappointed 
in  anything  that  might  follow  it  but  Suspicious  Wives 
held  me  from  the  first  title. 

"But  I'm  going  back  with  two  of  the  best  pictures 
T've  ever  booked  for  my  territory,  for  without  hesi- 
tation. I  accept  your  terms  for  both  Judgment!  and 
Suspicious  Wives. 

"I  am  going  to  send  you  a  report  of  what  these 
pictures  do  in  the  early  showing  I  am  going  to  give 
thom  in  my  Canal  Street  Theatre. 

"I  am  ho  prophet,  but  our  records  made  in  boom 
times  are  in  danger. 

"Very  truly  yonrs, 

"J.  Eugene  Pearce." 


Diana  Allen  to 

Make  Long  Tour 

Diana  Allen,  the  beautiful  young  film 
star,  is  making  a  great  hit  in  the  movies 
since  her  decision  to  desert  the  speaking 
stage,  on  which  she  had  become  very 
popular. 

At  present  Man  and  Woman,  the  latest 
vehicle,  which  has  brought  much  fame 
both  to  the  pictures  and  Miss  Allen,  is 
being  offered  in  theatres  throughout  the 
country  and  arrangements  for  Miss 
Allen's  personal  appearance  have  been 
made  to  an  extent  which  has  taken  up 
more  time  than  she  has  to  give. 

She  is  at  the  present  time  appearing 
on  the  Loew  Circuit,  going  this  week  to 
Buffalo  and  then  on  into  the  larger  cities 
of  Canada.  Arrangements  have  been 
made  for  her  to  be  the  judge  at  a  Beauty 
Contest,  which  is  to  be  held  at  Proctor's 
Theatre,  Plainfield,  N.  J.,  on  Nov.  4  and  5, 
when  Man  and  Woman,  which  by  the  way 
is  a  Jans  production,  is  to  be  presented. 


SIXTH  CUMMINGS 

FEATURE  COMPLETED 


Producers  Security  Announces  Read- 
iness of  "The  False  Trail" — Ex- 
ploitation Campaign  Laid  Out 

Another  subject  of  the  Irving  Cum- 
mings  series  of  tabloid  superfeatures, 
entitled  The  False  Trail  has  had  a  neat 
and  elaborate  press  sheet  compiled  by  the 
publicity  bureau  of  the  Producers  secur- 
ity Corporation.  This  makes  six  Cum- 
mings  pictures  that  have  been  released 
through  the  Producers  Security,  the  ones 
just  ahead  of  The  False  Trail  being  The 
Rope's  End  and  Corporal  Jim's  Ward. 

In  this  series  Cummings  enacts  the  role 


Hires  Poor  as  Extras 

in  Witwer  Comedy 

While  the  H.  C.  Witwer  Comedies 
Company  were  on  location  at  Cairo, 
New  York,  last  week,  Director  Flem- 
ing took  the  opportunity  to  hire  a 
group  of  men  from  the  Green  County 
Poor  House  as  extras  and  used  them 
in  the  fight  scene.  They  were  all 
very  happy  and  appeared  the  next 
day  with  their  salary  invested  in 
new  pipes,  tobacco  and  chewing  gum. 
After  the  second  day's  work  one  of 
the  extras  decided  to  shave  off  his 
beard,  much  to  the  chagrin  of  Direc- 
tor Fleming,  and  several  of  the 
scenes  had  to  be  taken  over. 


of  Corporal  Jim  Campbell  of  the  Royal 
Northwest  Mounted,  each  subject  telling  a 
complete  and  separate  story. 

"Fidelity"  Is  Aywon's 
Latest  Feature 

Nathan  Hirsh  Prepares  Careful  Lay- 
out of  Exploitation  and  Publicity 
Matter  to  Help  Boost  Production 

Fidelity,  the  forthcoming  release  of  the 
Aywon  Film  Corporation,  is  a  picture- 
drama  adapted  from  the  widely  read  and 
popular  novel,  Donna  Maria.  The  pro- 
duction is  said  to  abound  in  gorgeous 
scenes,  lavish  setings,  with  thousands  of 
people  in  several  ensembles,  while  the  prin- 
cipal roles  are  portrayed  by  players  of 
international  reputation.  The  story  has 
a  novel  theme,  forceful  and  interest- 
sustaining,  culminating  in  an  unforeseen 
climax. 

Nathan  Hirsh,  president  of  the  Aywon 
Film  Corporation,  has  provided  a  supply 
of  excellent  publicity  matter  for  the  ex- 
ploitation of  Fidelity.  The  press  book  is 
said  to  be  a  gem  and  entirely  different 
from  anything  of  the  kind  heretofore 
evolved.  Its  color-scheme  of  bronze-blue 
and  gold  is  highly  artistic  and  the  cover 
consists  of  a  background  upon  which  is 
embossed  a  Louis  XIV  gold  frame  con- 
taining a  portrait  of  the  heroine.  The 
book  embraces  copious  hints  to  the  ex- 
hibitor for  proper  presentation  of  the  pic- 
ture and  a  special  musical  synopsis  by 
James  C.  Bradford,  the  renowned  com- 
piler of  musical  accompaniments  to  mo- 
tion pictures. 


Buys  Features  for 

South  American  Land 

The  Sociedad  General  Cinematografica 
of  Argentina,  through  D.  J.  Brandon,  has 
purchased  a  number  of  pictures  for  por- 
tions of  South  America  from  Clark-Cor- 
nelius Corporation.  Among  the  pictures 
are:  The  Eternal  Two  with  Corliss  Pal- 
mer; Whispering  Women,  The  Glory  of 
Yotith,  Love's  Redemption,  The  Recoil  and 
One  Empty  Shell. 


Sid  Smith  a  White  Hope 

Don't  Weaken  is  the  latest  Hallroom- 
Federated  comedy  in  which  Sid  Smith 
plays  the  role  of  "white  hope."  Lex  Neal 
wrote  the  scenario,  while  Harry  Cohn  di- 
rected. Joe  Roberts,  a  300-pounder,  is 
Sid's  pugilistic  opponent  in  the  feature 
comedy  spot. 


"The  Soul  of  Man" 
Is  in  Big  Demand 
Sales  Reports  Show 

Sales  reports  announced  this  week  by 
Producers'  Security  Corporation,  516 
Fifth  Avenue,  indicate  a  big  demand  on 
Lee  Francis  Lybarger's  production,  The 
Soul  of  Man,  which  is  ready  for  territorial 
distribution.  While  many  sales  have  been 
made,  however,  there  remains  virgin  terri- 
tory yet  to  be  disposed  of.  Mr.  Lybarger 
spent  considerable  money  in  this  produc- 
tion, which  was  directed  by  William  Nigh. 
The  cast  includes  J.  H.  Gilmore,  William 
Nigh,  Leslie  Austin,  Maurine  Powers,  Hal 
Brown,  Albert  Tavernier,  Charles  Sutton, 
Franklin  Hanna,  Elsie  de  Wolfe  and 
and  others. 

Producers'  Security  Corporation  in  giv- 
ing the  Lybarger  production  extensive 
exploitation  among  the  territorial  buyers 
this  week  reports  the  following  sales  hav- 
ing been  consummated  through  its  releas- 
ing channels. 

Greater  New  York  and  Northern  New  Jersey,  Model 
Film  Company  of  New  York ;  Maine,  Vermont,  New 
Hampshire,  Massachusetts,  Connecticut  and  Rhode 
Island,  American  Feature  Film  Co.  of  Boston  ;  North- 
ern New  York  State,  Sam  Grand  of  Buffalo ;  Michigan, 
Ohio,  Kentucky  and  West  Virginia,  Standard  Film 
Service;  Cleveland,  Maryland,  Delaware  and  District 
of  Columbia,  Globe  Film  Service,  Washington,  D.  C.  ; 
Louisiana  and  Mississippi,  Pearce  Films,  Incorporated, 
of  New  Orleans;  Northern  Illinois.  Indiana  and  South- 
ern Wisconsin,  Celebrated  Film  Players  Film  of  Chi- 
cago ;  Texas.  Oklahoma  and  Arkansas.  Parker  Film 
Co.,  Dallas:  California,  Nevada.  Arizona  and  the 
Hawaiian  Islands.  Kipling  Film  Exchange.  Los  Angeles : 
Minnesota.  North  and  South  Dakota.  Northern  Wis- 
consin and  Penisular  Michigan,  H.  H.  Yudkin,  Min- 
neapolis. Minn. 

Producers'  Security  has  issued  a  beauti- 
fully bound  press  book  that  is  a  work  of 
art,  bearing  a  specially  drawn  cover 
symbolic  of  the  spirit  of  the  theme  of  The 
Soul  of  Man,  with  the  entire  book  in  tint- 
block  form  as  well  as  special  art  work  for 
the  plates  depicting  the  poster  layout  and 
the  lobby  display. 


"Speaker  Sex" 

Is  Now  Ready 

The  Speaker  Sex,  second  of  the  H.  C. 
Witwer  Comedies,  released  by  Fidelity 
Pictures,  will  be  ready  for  screening  the 
early  part  of  next  week.  The  cast  returned 
on  Monday  of  this  week  from  Cairo,  N.  Y., 
where  the  Green  County  Fair  Grounds  and 
the  local  Hotel  Walters  were  used  on  lo- 
cation. Besides  the  principals  in  the  cast 
there  was  also  included  a  large  force  of 
carpenters  and  electricians  who,  accord- 
ing to  the  specifications  outlined  by  Tex 
Rickard,  constructed  complete  training 
quarters,  a  grand  stand  and  a  regulation 
24-foot  ring  for  the  new  Witwer  fight 
story,  which  appeared  in  the  November 
Cosmopolitan. 

Charles  E.  Delaney,  the  star,  was  ac- 
companied by  Harry  Cdrbett  and  "Bill" 
Foster,  who  acted  as  trainers.  Tom  Po- 
land, a  former  "pug,"  enacted  the  part  of 
the  middleweight  champion.  Caryl  S. 
Fleming  directed  Speaker  Sex. 

Muriel  Kingston,  who  is  appearing  op- 
posite Delaney  was  previously  featured 
with  Bob  Kenyon  in  The  Little  Minister, 
and  Bobby  Harron  in  Coincidence,  a  Metro 
production. 

No  expense  is  said  to  have  been  spared 
on  the  second  comedy  to  put  it  over.  A 
large  cast  was  recruited  to  give  it  all  the 
necessary  details  for  a  successful  comedy 
and  also  to  do  justice  to  H.  C.  Witwer's 
story. 


Van  Pelt  a  Will  Rogers! 

Ernest  Van  Pelt  is  an  expert  lariat 
thrower  and  can  do  any  of  the  trick  stunts 
a  la  Fred  Stone  or  Will  Rogers.  He  has 
spent  much  of  his  life  in  the  open. 
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Associated  Photo 
Plays  Announce 
Plans  for  Season 

Associated  Photo-Plays,  Inc.,  in  making 
their  announcement  of  their  productions 
for  1921-1922  lay  stress  upon  the  class  of 
these  pictures. 

They  will  have  five  Chester  Bennett  Pro- 
ductions starring  Jane  Novak,  who  re- 
cently finished  playing  opposite  William 
S.  Hart.  Miss  Novak  is  of  the  blonde  type 
and  one  of  the  best  known  screen  stars. 
Among  her  productions  are  numbered  The 
River's  End,  The  Temple  of  Dust,  Wagon 
Tracks,  Isobel,  Kazan  and  a  number  of 
others. 

Miss  Novak's  first  picture  is  a  story  of 
the  dance  halls  and  gold  fields  of  Alaska, 
by  J.  Grubb  Alexander  and  Harvey  H. 
Gates.  Mr.  Bennett,  who  formerly  di- 
rected Antonio  Moreno  at  Vitagraph,  di- 
rected Miss  Novak.  The  supporting  cast  in- 
cludes Noah  Beery  in  the  role  of  Wade 
Harkin,  the  brutal  husband,  and  Frank 
Glendon,  Alfred  Hollingsworth  and  Flor- 
ence Carpenter. 

Mary  Anderson  is  starring  in  six  Scott 
Dunlap  productions  which  will  be  a  series 
of  comedy  dramas. 


Conway  to  Look 
After  New  Serial 
for  Colonel  Selig 

The  Export  and  Import  Film  Company, 
Inc.,  owners  of  the  world's  rights  of  the 
new  animal-jungle  serial  which  Colonel 
William  N.  Selig  is  now  making  at  his 
coast  studios,  announces  that  the  filming 
of  the  chapter  picture  is  progressing  rap- 
idly under  the  personal  supervision  of  the 
Colonel. 

J.  Conway  has  been  engaged  to  direct 
the  production  of  the  serial  and  has  been 
given  carte  blanche  to  make  the  serial  bet- 
ter in  every  way  than  any  other  jungle 
feature  thus  far  produced. 

"In  selecting  Mr.  Conway  to  direct  this  serial  under 
ray  supervision,"  stated  Colonel  Selig,  "I  picked  a  man 
on  whom  I  could  depend  for  box  office  results.  The 
Export  &  Import  Film  Company,  Inc.,  stipulated  that 
nothing  in  the  way  of  expense  was  to  be  spared  to 
make  the  new  serial  'super'  in  every  possible  way. 

"The  men  handling  my  new  serial  will  have  a  triple 
argument  for  the  exhibitor.  The  story  was  written 
especially  for  the  screen.  The  stars,  Elinor  Field  and 
Truman  Van  Dyke,  were  picked  to  fit  the  story.  The 
director,  too,  was  chosen  for  his  proved  ability  to 
handle  the  situations  as  they  should  be." 


Heavy  Sales  on 

Hines  Feature 


Considerable  Foreign  Territory  Is 
Disposed  by  C.  S.  Burr  on  "Burn 
'Em  Up  Barnes"  —  Opens  in 
Minneapolis 

The  success  of  Burn  Em  Up  Barnes  in 
the  domestic  market  is  said  to  have  caused 
John  Carlson  Company  to  buy  the  exclu- 
sive foreign  rights  to  the  initial  Johnny 
Hines  feature.  The  territory  bought 
covers  Great  Britain,  Scandinavia,  Conti- 
nental Europe,  South  Africa,  Australia, 
Far  East,  Mexico  and  Central  America, 
West  Indies  and  South  America.  The 
rights  for  Canada  have  been  sold  to  Capi- 
tal Films,  Ltd. 

During  the  past  week  Louis  Hyman  pur- 
chased the  California,  Nevada,  and  Ari- 
zona rights.  Other  deals  are  now  pend- 
ing and  the  remaining  unsold  territories 
are  expected  to  be  sold  within  the  next  two 
weeks. 

Word  reached  New  York  this  week  that 
Burn  Em  Up  Barnes  made  its  Canadian 
debut  in  Winnipeg  this  week. 


Harry  Warner,  senior  member  of  Warner 
Brothers,  distributors  of  "Why  Girls  Leave 
Home"  and  "Parted  Curtains" 


Attractive  Newspaper  Sheet 

for  "Parted  Curtains" 

An  attractive  four-page  newspaper  sheet 
has  been  devised  by  the  Warner  Brothers' 
publicity  department  for  Parted  Curtains, 
the  latest  Warner  release  featuring  Henry 
B.  Walthall  and  Mary  Alden,  it  is  an- 
nounced. That  this  sheet  will  more  than 
aid  the  exhibitor  is  evidenced  in  the  an- 
nouncement that  it  contains  every  conceiv- 
able data  necessary  to  put  the  production 
over  with  success. 


New  Buffalo  Firm 

Charles  P.  Saunders,  manager  of  Screen 
Attractions,  Inc.,  has  opened  a  new  office 
in  Buffalo  at  145  Franklin  Street  in  the 
building  formerly  occupied  by  Associated 
Producers.  Mr.  Saunders  is  releasing  a 
unit  program  and  Hoxie  features.  He  has 
engaged  Byron  Interbitzen,  formerly  with 
Pioneer,  as  salesman. 


Big  Sales  Made 

by  C-C.  Corp.  on 

Many  Features 

In  spite  of  the  general  impression  that 
the  marketing  of  pictures  right  now  is 
at  a  low  ebb,  S.  J.  Rollo,  general  manager 
of  the  Clark-Cornelius  Corporation, 
within  the  last  ten  days  has  consummated 
a  number  of  deals  for  his  corporation  that 
undoubtedly  stand  as  a  record  for  the 
past  two  weeks. 

In  Minneapolis,  Mr.  Rollo  disposed  of 
the  entire  output,  twelve  pictures,  to  the 
Apex  Pictures  Corporation.  Iran  F. 
Mantzke,  general  manager  of  this  com- 
pany, acted  as  the  agent  for  Apex  on  the 
consummation  of  this  deal. 

Among  other  exchanges  to  whom  Mr. 
Rollo  has  sold  his  product,  are: 

Popular  Film  Corporation  of  Boston 
bought  Pardners  with  Charlotte  Walker 
and  Love's  Redemption  starring  Blanche 
McGarrity.  Hemingway  Film  Co.,  of 
Boston  bought  The  Eternal  Two  and 
From  Farm  to  Fame,  both  starring  Cor- 
liss Palmer.  Boston  Photoplay  of  New 
England  bought  Battling  King  starring 
William  Ott ;  The  Glory  6f-  Youth  a 
western,  One  Empty  Shell  and  Come  Back 
Home.  Greiver  Productions  of  Chicago 
secured  The  Eternal  Two  with  Corliss 
Palmer,  The  Glory  of  Youth,  Love's  Re- 
demption, Pardners,  Battling  King  and 
The  White  Rider.  Middle  West  Film 
Amusement  Co.  of  Cincinnati  purchased 
The  Glory  of  Youth,  Love's  Battle  with 
Eileen  Sedgewick  and  Joe  Moore,  Pardners, 
The  Fourth  Face,  a  mystery  story,  Love's 
Redemption  and  The  Eternal  Ttvo.  S.  T. 
Stephens  bought  for  Louisiana  and  Missis- 
sippi Love's  Redemption.  Liberty  Film 
Renting  Co.  of  Pittsburgh  purchased  The 
Glory  of  Youth  and  Love's  Battle.  The 
Fine  Arts  Picture  Corporation  of  St. 
Louis  bought  for  Southern  Illinois  and 
Eastern  Missouri  The  Glory  of  Youth  and 
Battling  King.  United  Film  Service  of 
St.  Louis  secured  Under  Two  Flags  for 
Eastern  Missouri  and  Northern  Illinois. 
Commonwealth  Picture  Exchange  of  Chi- 
cago purchased  for  Northern  I^inois. 
Under  Two  Flags.  Keystone  Film  Co.  of 
Philadelphia  purchased  Under  Two  Flags 
for  the  territory  in  which  they  operate. 


WE  ASKED  200 

EXCHANGE  MEN       What  sort  of  picture  the  market  wanted; 

then  we  secured  that  famous  stage  play- 
adaptation  v 

"Spinner  O'  Dreams" 

By  Leon  M.  Lyon 

Because  it  fitted  95%  of  the  requirements 
laid  down  by  the  200  exchangemen  from 
every  part  of  the  country. 

And  the  price  is  what  they  believed  would 
be  reasonable  for  such  a  picture. 

BUFFALO  MOTION  PICTURE  CORP. 

Sales  Offices:  Executive  Offices: 

844   Sixth  Ave.  345   Ellicott  Sq., 

New   York   City  Buffalo,   N.  Y. 
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Beauty  Winner 
Starred  in  J.  W.'s 
"Road  to  Arcady" 

Howard  Chandler  Christie's  choice  as 
the  most  beautiful  girl  in  the  State  of 
New  York  to  represent  the  State  as  "Miss 
New  York"  in  the  pageant  at  Atlantic 


Virginia  Lee 

City  recently,  Virginia  Lee,  is  the  same 
Virginia  Lee  so  well  known  to  stage  and 
motion  picture  audiences  and  the  star  of 
the  first  of  the  J.  W.  Film  Corporation's 
society  drama  series. 

In  The  Road  to  Arcady,  of  which  Bur- 
ton King  was  the  director,  her  beauty  is 
said  to  show  to  excellent  advantage  be- 
cause of  the  elaborate  gowns  she  wears 
in  the  large  reception  scenes,  and  the  rich 
stage  settings  in  which  she  plays  many  of 
her  strong  emotional  scenes.  According 
to  Burton  King,  The  Road  to  Arcady  gives 
promise  of  being  one  of  the  most  success- 
ful dramas  in  which  this  talented  actress 
has  ever  appeared. 


Warner  Feature 
Scores  Booking 

Circuit  Mark 

The  biggest  single  booking  contract  ever 
received  on  a  production  was  consummated 
with  the  Stanley  Company  of  America, 
Philadelphia,  by  Warner  Brothers  with 
their  latest  attraction,  Why  Girls  Leave 
Home,  according  to  a  recent  announce- 
ment. The  production  has  been  booked 
over  the  Stanley  circuit,  following  in  the 
wake  of  the  recent  booking  deal  made  with 
William  Fox,  B.  S.  Moss  and  the  Pofi  Cir- 
cuit. 

In  addition  to  the  Stanley  booking  two 
big  territorial  deals  are  also  said  to  have 
been  made.  Sam  Werner,  of  the  United 
Film  Service,  St.  Louis,  has  purchased 
the  territorial  rights  for  Eastern  Mis- 
souri and  Southern  Illinois;  and  Joe 
Friedman,  of  the  Celebrated  Players  Film 
Corp.,  Chicago,  purchased  the  Northern 
Illinois  territory. 

S.  Barrett  McCormick,  of  the  Allen 
Theatre,  Cleveland,  and  the  William  Fox 
first  run  houses  in  Detroit,  St.  Louis  and 
Denver  have  also  booked  the  production. 


State  Rights  from  the  Inside 


Nineteen  Triangle  pictures,  starring  J.  Warren  Kerrigan,  Louise  Glaum,  Lois 
Weber  and  Henry  B.  Walthall,  are  in  the  market.  The  pictures  have  played  less  than 
100  days  in  the  aggregate.  A  firm  releasing  them  was  forced  to  shelf  them  by'  court 
action  in  1918.  The  firm  now  claiming  ownership  to  the  pictures  is  seeking  a  State 
rights  distributor,  but  insists  on  a  guarantee  of  a  net  return  of  $30,000  on  each  picture 
— which  can't  be  done. 


Don't  be  surprised  if  during  the  next  three  weeks  a  heretofore  small  distributor 
breaks  into  print  with  announcement  that  he  has  a  Mack-Sennett-personally-produced 
five-reel  comedy  in  his  possession.  The  film  is  now  being  cut,  edited"  and  titled,  and  it's 
a  humdinger,  too. 


If  the  railroad  strike  materializes  exchanges  in  territories  covering  such  States  as 
California,  Colorado,  Texas,  Oklahoma,  the  South,  Nevada,  Arizona,  Washington,  Ore- 
gon, the  Dakotas  and  the  like  will  be  subject  to  losses  that  will  virtually  paralyze  them. 
The  exchanges  right  now  are  hard  pressed  for  money  in  those  sections  owing  to  the 
heavy  freight  rates,  but  with  a  railroad  strike  of  the  proportions  indicated  in  the  press 
dispatches  of  the  week,  there  will  be  many  exchangemen  ready  to  toss  in  the  sponge. 


Keeping  one's  productions  a  secret  means  delay,  inefficiency,  lack  of  confidence  in  that 
product,  and  poor  business.  A  certain  national  distributor  has  had  a  couple  of  cheap 
foreign  films  in  his  possession  for  seven  months.  He  has  tried  in  vain  to  wish  them 
on  exchanges  via  the  telegraph  and  mail  avenues,  but  one  look  at  them  has  sent  the 
buyers  away  laughing. 


A  certain  executive  of  a  distributing  corporation  hired  a  well-known  and  live-wire 
salesman  to  rush  into  the  territory  and  dispose  of  rights  to  his  first  feature.  The 
executive  wanted  to  save  commission,  so  he  allotted  himself  the  so-called  "easy  spots" 
while  the  salesman  was  sent  into  the  "tough  regions."  However,  the  latter  covered  his 
territory  and  sold  the  picture,  while  the  executive  flunked  terribly.  On  his  arrival  at 
New  York  the  executive  was  told  by  the  salesman  that  he  (salesman)  was  through. 
But  there  was  nothing  like  that  doing.  The  salesman  was  talked  into  staying,  but  not 
until  the  executive  doubled  his  commission  on  sales  in  territories  where  he  had  flopped. 


A  two-cent  postage  stamp,  a  letter  inspired  by  a  genial  press  force,  gave  Warner 
Brothers'  "Why  Girls  Leave  Home"  more  publicity  in  New  York  newspapers  than  any 
three  other  productions  have  received  together. 


"Headin'  Home,"  the  Babe  Ruth  fizzle,  was  featured  in  the  Middle  West,  where  it 
played  to  empty  seats  and  incidentally  gave  a  couple  of  exchanges  a  black  eye. 


There  is  in  the  market  to-day  a  feature  that  cost  only  $35,000  to  turn  out.  Yet, 
it's  the  biggest  money  maker  that  that  firm  has  turned  out,  and  incidentally  that  picture 
has  broken  no  few  records  in  the  metropolitan  district.  The  distributor  is  asking  $100,000 
for  it — and  he's  getting  it  in  real  money,  too.  But  it's  worth  that  much  to  the  ex- 
changes, although  you  can  count  the  firms  that  are  getting  a  300  per  cent  return  on 
the  investment  on  your  two  fingers. 


Every  time  a  certain  distributor  sends  us  copy  he  refers  to  his  pictures  as 
best  ever,"  etc.   Wonder  if  this  chap  knows  that  Barnum  died  years  ago. 


'the 


Federated  to  Release 

Latest  Prizma,  "Heida" 

Federated  Film  Exchanges  of  America, 
Inc.,  announces  that  it  has  contracted 
with  Prizma,  Inc.,  for  the  exclusive  dis- 
tribution of  a  two-reel  Prizma  feature  in 
colors,  called  Heidi,  which,  it  is  reported, 
is  one  of  the  most  novel  films  shown  in 
some  time.  Madge  Evans  is  starred  in 
this  unusual  feature,  which  was  directed 
by  Frederick  A.  Thomson.  Catherine 
Carr  wrote  the  scenario,  and  Tom  Cush- 
ing,  the  noted  playwright  and  adapter, 
edited  the  production. 


Monty  Banks  Starts 

on  Another  Comedy 

Monty  Banks,  the  diminutive  comedian, 
will  start  production  on  Nov.  1  of  his 
next  Warner-Federated  Comedy,  the 
series  of  which  is  released  through  the 
Federated  Film  Exchanges  of  America, 
Inc.,  according  to  word  just  received  from 
Jack  Warner,  who  is  supervising  produc- 
tion at  the  Warner  Bros.  West  Coast 
studio.  The  script  for  the  new  two-reeler 
is  completed,  and  it  has  been  given  the 
working  title  of  Attention,  Please. 


Lester  Cuneo  on  Trip 

Lester  Cuneo,  the  "smiling  daredevil"  of 
the  screen,  is  making  a  series  of  personal 
appearances  at  theatres  in  and  around 
Southern  California  in  behalf  of  the  West- 
ern Pictures  Exploitation  Company. 


Good  Press  Book 

A  handsome  press  book,  with  cuts  and 
special  plates,  has  been  gotten  out  by  the 
Producers'  Security  Corporation  for  the 
Maclyn  Arbuckle  feature,  Welcome  to  Our 
City. 


J.  A.  Kent  Back 

John  A.  Kent,  publicity  and  sales  man- 
ager of  the  Aywon  Film  Corporation,  has 
just  returned  from  a  successful  tour  of 
the  principal  cities  throughout  the  country. 
The  Snowy  Baker  and  Big  Boy  William 
series  won  enthusiastic  comments  every- 
where and  these  subjects  were  sold  to  all 
the  leading  exchanges. 


Weingarten  in  Washington 

Larry  Weingarten  has  been  in  Wash- 
ington, D.  C,  in  the  interests  of  the  Sacred 
Films,  Inc. 


Buy  Davison  Features 

The  Grace  Davison  series  of  four  splen- 
did society  dramas  in  which  Miss  Davison 
is  starred  has  been  contracted  for  by  the 
Merit  Film  Corporation  for  New  York 
State. 
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LOTUS  BLOSSOM 


A  Chinese  Legend  in  about  six  reels. 
Produced  by  Wah  Ming  Pictures 
Company.  Story  by  James  B. 
Leong.  Scenario  by  G.  M.  Yo- 
halem  and  G.  Furthman.  Photog- 
raphy by  Rose  Fisher.  Direction 
by  Frank  J.  Grandon.  Distributed 
on  State  Rights  basis  by  National 
Exchanges,  Inc.  Running  time, 
one  hour  and  17  minutes. 

CAST 

Moy  Tai   Lady  Tsen  Mei 

Quong  Foo   Tully  Marshall 

Tartar  Chief   Noah  Beery 

Quong  Sung   Jack  Abbe 

rhe  Emperor   G.  Gino 

Prof.  Lowe  Team  James  Wang 

Tsze  Sin   Chow  Young 

STOEY 

Leong  Chong,  inventor  of  the  first  clock  which 
would  eliminate  the  village's  sacred  bell  used  by  vil- 
lagers as  a  time  indicator,  is  sentenced  to  life  im- 
prisonment by  the  Emperor.  The  philosopher-inven- 
tor, on  his  way  to  life-long  exile,  is  concealed  by 
Quong  Poo  and  his  little  daughter,  Moy  Tai,  who 
hands  him  a  lotus  flower.  Time  passes  rapidly  and 
Moy  is  soon  a  beautiful  girl  loved  by  Quong  Sung, 
whom  her  father  had  adopted  when  a  lad.  Sung  is 
sent  to  school,  but  while  there  he  becomes  a  victim 
of  the  light  woman,  Tsze  Sin,  but  Quong  refuses  to 
take  the  affair  seriously.  Meanwhile,  back  home  the 
village  is  at  a  loss  for  the  sacred  bell  has  cracked. 
Foo  is  commissioned  by  the  Emperor  to  build  a  new 
bell,  but  the  task  is  seemingly  impossible  for  the 
metals  crumble.  A  report  is  made  to  the  Emperor 
who  warns  the  manufacturer  that  if  he  fails  again  he 
will  have  to  pay  the  death  penalty.  Moy,  hearing  of 
her  father's  danger,  recalls  Chong  and  goes  to  him. 
She  learns  from  the  inventor  that  the  metals  will  fuse 
only  by  the  addition  of  human  flesh  blood.  Just  when 
fai'ure  seems  to  doom  Foo  his  daughter  plunges  into 
the  blazing  oven,  making  the  supreme  sacrifice. 

Review 

Lotus  Blossom  is  inspired  by  an 
ancient  legend  and  is  well  played 
by  a  cast,  which  with  two  exceptions, 
Tully  Marshall  and  Noah  Beery,  is  con- 
stituted of  Chinese  players,  headed  by 
Lady  Tsen  Mei.  The  picture  is  interest- 
ingly entertaining  and  beautiful  in  scenic 
settings.  Concerning  that  ever  colorful 
land,  every  advantage  is  taken  of  the  in- 
spiringly  charming  folks  about  whom  the 
story  is  woven.  As  a  vehicle  for  enter- 
tainment, Lotus  Blossom  is  out  of  the  or- 
dinary for  it  presents  a  quiet  people  in 
roles  that  are  extremely  studious  and  at 
the  same  time  gives  an  otherwise  unsus- 
pecting community  an  interesting  insight 
to  Chinese  costumes,  unique,  but  always 
abounding  in  beauty. 

James  B.  Leong  is  given  credit  for  the 
story,  which,  in  the  main,  concerns  the 
eventful  career  of  a  beautiful  though  un- 
fortunate daughter  of  that  Far  East  land. 
It  is  interwoven  with  situations  that  are 
original  and  intensified  by  a  tragedy  that 
abruptly  brings  to  an  end  what  promised 
to  be  a  wonderful  romance.  Scenically, 
Lotus  Blossom  is  splendid.  The  direction 
is  good,  but  the  acting  of  Tully  Marshall 
is  a  piece  of  artistry  that  has  seldom  been 
reflected  on  the  silver  sheet.  His  Quong 
Foo  is  another  character  achievement  of 
which  he  may  justly  boast.  Lady  Tsen 
Mei  as  Moy  Tai  is  cute,  charming  and 
realistic  and  is  justly  starred.  She  will  be 
heard  from,  for  such  work  as  she  does  in 
Lotus  Blossom  cannot  go  unnoticed. 


TEXAS  OF  THE 
MOUNTED 


FIDELITY 


Neva  Gerber  at  Work 

Miss  Neva  Gerber  has  started  work  on 
her  next  "Arrow"  Ben  Wilson  Production, 
The  Price  of  Youth. 


A  Two-Reel  Western,  First  of  a  Series 
Starring  Texas  Guinan.  Story  by 
Moreno  Sledge.  Scenario  by  Don 
Short.  Directed  by  J.  Hunt.  Pho- 
tographed at  Fine  Arts  City  and 
in  San  Jacinto  Mountains.  Pro- 
duced by  Texas  Guinan  Produc- 
tions. Distributed  on  State  Rights 
Basis  by  Texas  Guinan  Produc- 
tions. 

cast 

^%%ay.:::::::::::::::::::::  } T— 

Jack  Allen   David  Townsend 

Pierre  LaRocque   Pierre  Garcia 

STORY 

Tom  Gray,  a  corporal  in  the  Canadian  Northwest 
Mounted  Police,  visits  his  home  on  a  furlough  and 
takes  with  him  as  a  gift  from  Jack  Allen,  a  sergeant 
in  the  Canadian  Northwest  Mounted,  a  bracelet  for 
his  twin-sister  Texas,  in  love  with  Jack.  On  his 
way  home  he  is  murdered  by  Pierre  LaRocque,  in 
revenge  for  Tom's  connection  with  the  arrest  pf 
Pierre's  father. 

Texas  dons  the  official  uniform  of  her  dead  twin- 
brother  and  goes  in  pursuit  of  Pierre,  followed  by 
Jack.  Jack  is  wounded  in  a  fight  with  Pierre.  Texas 
manages  to  kill  Pierre's  accomplice.  Jack,  wounded 
again,  comes  upon  Pierre  at  the  top  of  a  tremendous 
cliff  overlooking  a  deep  canyon.  Texas,  across  the 
canyon,  sees  the  fight  and  lassoes  a  stump  on  the 
other  side  of  the  canyon,  goes  across  the  canyon 
hand-over-hand  on  the  lariat,  the  other  end  of  which 
is  tied  to  the  horn  of  her  horse's  saddle.  As  she 
nears  the  other  side  of  the  canyon,  Pierre,  breaking 
away  from  Jack,  rushes  to  the  rope  and  is  about  to 
sever  it  with  his  knife  when  Jack  again  comes  upon 
him.  In  the  fight  Pierre  sees  Texas  and  believes  it 
to  be  the  ghost  of  her  murdered  brother  Tom.  and 
backs  off  the  cliff  and  falls  into  the  canyon  below. 
Jack  and  Texas  are  reunited. 

Review 

Texas  of  the  Mounted  is  the  first  of  the 
Texas  Guinan  series  of  two-reel  melo- 
dramatic Western  pictures  announced  sev- 
eral months  ago.  The  first  of  the  series 
is  interesting' in  every  detail,  but  the  out- 
standing feature  is  Texas  Guinan,  whose 
recklessly  daring  riding  furnishes  a  study 
in  horsemanship  that  one  cannot  help  but 
admire.  Her  histrionic  ability  is  used  to 
advantage  and  in  the  usual  dual  role .  of 
sister  and  brother,  twins,  she  comes  for- 
ward with  some  splendid  examples  of  ar- 
tistic acting  that  seems  to  elevate  this  pro- 
duction from  out  of  the  ordinary  run  of 
Westerns  into  a  class  of  entertainment 
that  promises  to  become  immensely  popu- 
lar.   It  is  an  exciting  two-reeler. 

The  producers,  true  to  their  promise, 
have  not  wasted  any  film.  They  have  a 
story  and  proceed  to  tell  it  in  a  straight- 
forward entertaining  manner  without  wast- 
ing neither  effort  nor  money.  There  are 
thrills  galore,  as  many  as  are  packed  into 
a  single  five-reel  Western.  There  is  no 
hokum,  no  apologies— just  good,  clean, 
wholesome  entertainment  furnished  con- 
cisely and  without  any  stall.  The  direc- 
tion is  flawless  and  the  cast  is  good.  If 
Texas  of  the  Mounted  is  a  criterion  of 
what  the  rest  of  the  series  will  offer  by  all 
means  hurry  them  along. 

This  picture  gives  one  a  fair  idea  of  the 
exorbitant  waste  this  industry  is  experi- 
encing. Although  two  reels  in  length,  this 
picture  has  everything  that  one  would  ex- 
pect from  a  five-reel  Western — and  more. 
The  average  five-reel  Western  is  marred 
with  excessive  riding  and  chases  galore, 
all  of  them  stretched  to  fill  five  reels.  This 
two-reeler  gets  right  down  to  business  and 
furnishes  just  as  good  if  not  better  enter- 


A  Five  -  Reel  Romantic  -  Spectacle 
Drama,  Adapted  from  the  Novel, 
"Donna."  Distributed  on  State 
Rights  Basis  by  Aywon  Film 
Corporation 

CAST 

Miquel  Gonzales  Robert  Torres 

Maria  Salvar   Mile.  Pauline  d'Argent 

Juan  Fernandez   Montague  LaGuardia 

STORY 

Miquel  Gonzales,  new  dictator  of  Encinar,  is  guest 
of  honor  at  a  banquet  in  celebration  of  his  victory 
over  Juan  Fernandez,  the  former  President.  In- 
toxicated, Miquel  overhears  two  officers  joking  about 
one  rebel  whom  Miquel  cannot  conquer,  meaning  Donna 
Maria,  Fernandez's  sweetheart.  He  manages  to  make 
his  way  to  Donna's  home  and  there  makes  violent 
love  to  her.  Meanwhile,  a  mob  has  gathered  outside 
the  castle  and  threatens  the  woman,  but  Gonzales, 
repentant,  remains  to  fight  for  the  woman  he  has 
dishonored.  Meanwhile,  Maria  donning  a  friar's  garb 
makes  her  way  to  prison  where  her  sweetheart  is  in- 
carcerated, telling  guards  that  the  President  had  sent 
her  to  absolve  Fernandez  of  his  sins.  She  bears  a 
magic  potion  of  which  the  right  quantity  will  produce 
the  similitude  of  death.  Fernandez  drinks  the  potion 
and  Maria  returns  to  seek  vengeance  on  Miquel.  Taken 
for  dead.  Fernandez  is  removed  and  later  when  he 
awakens  makes  his  escape  and  joins  his  political  ad- 
herents with  whom  he  plots  to  overthrow  Gonzales. 
Fernandez  later  sends  word  to  Maria  announcing  all 
plans  ready  to  assassinate  Miquel.  At  the  crucial 
moment  Maria  finds  herself  unable  to  carry  out  the 
pact,  for  she  finds  that  it  is  Miquel  and  not  Fernan- 
dez that  she  loves.  She  informs  Miquel  of  the  plot 
and  the  two  attempt  to  escape  but  are  followed  by 
EYrnandez  and  his  confederates.  Maria  appeals  to 
Fernandez,  announcing  her  love  for  Miquel,  who  on 
his  return  to  the  city  is  seized  by  his  rival's  men. 
Fernandez,  however,  seems  forgetful  of  a  promise  he 
made  Maria  to  spare  her  new  sweetheart's  life  if  he 
would  leave  the  country.  Fernandez  orders  him  to  be 
killed,  liil  when  he  s.es  bow 'devoted  the  lovers  are, 
and  on  Miguel's  consent  to  leave  Encinar  forever,  he 
is  permitted  to  go,  taking  Maria  into  exile.  The 
fickle  mob  outside,  vociferously  acclaim  Fernandez  the 
hew  Dictator. 

Review 

For  action  and  unexpected  twists  that 
are  extremely  melodramatic  in  scope,  Fi- 
delity is  a  good  buy  for  any  exchange  and 
should  satisfy  audiences  craving  for  pic- 
tures in  which  costumes  and  romance  play 
important  roles.  There  is  a  love  story  told 
that  is  unlike  others  that  have  had  their 
settings  in  imaginary  lands,  for  this  one 
deals  with  a  woman — a  fickle  woman  who 
learns  at  the  crucial  moment  that  the  man 
whom  she  is  plotting  to  kill  is  the  one  she 
really  loves.  Odd,  yet  nothing  new  to 
those  who  have  tried  to  solve  that  age- 
worn  mystery — woman.  Maria,  after  all, 
is  only  a  woman  who  doesn't  know  her 
own  mind  until  it  is  almost  too  late,  then 
like  the  tigress  about  to  lose  her  all  she 
fights  back,  desperately,  but  determinedly. 

There  is  an  element  of  mystery  that 
increases  the  value  of  this  picture  as  an 
entertainment  vehicle.  It  isn't  a  gigantic 
production,  lavish  or  luxurious  in  settings ; 
but  it  has  the  necessary  elements  that  go 
to  furnish  one  with  a  pleasant  evening's 
pastime.  There  is  enough  romance  to 
hold  undivided  the  attention  of  the  women  ; 
and  mystery  that  will  attract  the  male 
fan  and  thrills  enough  to  inspire  the 
youngster  to  hop  out  of  his  seat  and  yell. 

The  cast  is  a  well-chosen  one.  Particu- 
larly good  is  the  acting  of  Mile.  Pauline 
d'Argent,  who  is  at  all  times  humanly  in- 
teresting. Robert  Torres  as  Miquel  Gon- 
zales is  heroically  pleasant,  while  Mon- 
tague LaGuardia  as  Fernandez  stands  out 
as  an  excellent  character  man.  All  in  all, 
Fidelity  is  a  feature  that  should  have  no 
trouble  catching  on,  though  several  of  the 
titles  could  be  made  more  interesting  with 
certain  minor  changes. 

tainment  than  eighty  per  cent  of  the 
higher  class  Westerns  of  longer  length. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAN 


Silent  Exploitation  Around  Boston 


The  Exploitation  Department  packed  up  this  week  and  went 
to  Boston  and  suburbs.  It  invaded  the  so-called  home  of  con- 
servative exploitation.  Forty  theatres  were  visited  rather  hur- 
riedly. The  hurry  was  deliberate,  for  exploitation,  if  it  doesn't 
get  you  on  the  hurry  is  worthless. 

All  the  theatres  in  the  city  and  around  it  were  exploiting  their 
pictures  and  their  houses.  Lobby  displays  and  interior  decora- 
tion seems  to  be  the  rule  around  staid  old  Boston.  They  get  the 
money.    Nearly  all  were  doing  a  good  business. 

Along  about  the  middle  of  the  evening  the  department  ran  into 
Manager  Tom  Clifford,  in  Roxbury,  who  opened  our  eyes  to  a 
method  of  silent  exploitation  that  has  transformed  his  house 
from  a  despised  den  of  iniquity  to  a  rendezvous  for  real  people. 

Clifford  told  us  that  not  long  ago  he  got  a  crowd  that  pulled 
off  a  lot  of  funny  business.  Sometimes  it  got  so  bad  the  police 
poked  their  noses  into  the  house  and  complained  that  in  the 
darkness  young  and  middle  aged  couples  cut  up  all  kinds  of 
monkey  shines.  They  were  a  hundred  per  cent  in  patronizing 
the  house.  They  spent  their  money  liberally  but  they  came  for 
funny  business  and  not  for  pictures. 

Without  a  word  of  warning,  the  house  closed,  and  Clifford 
let  the  carpenters  and  painters  re-decorating  and  re-arranging 
;he  lighting  system.  The  public  only  knew  that  a  transforma- 
tion was  going  on.  Clifford  didn't  tell  them  why.  He  re-opened 
and  instead  of  a  dark,  dismal  theatre  patrons  found  it  well 
lighted  and  completely  renovated.  He  didn't  say  why  it  had 
been  done.  The  audience  found  out  for  themselves.  The  old 
patronage  that  had  come  for  funny  business  disappeared.  More 
substantial  crowds  filled  the  place  and  in  greater  numbers.  And 
all  this  without  a  word  about  the  moral  transformation  that 
took  place.    That's  silent  exploitation  of  house  morality. 

"If  I  can't  run  a  clean  house,  then  I  want  to  get  out  of  the 
business,"  Clifford  explained.  "Maybe  there's  too  much  light  in 
the  house  for  good  projection,  but  I'm  not  getting  the  old  Sun- 
day picnic  crowd  any  more.    I'm  satisfied." 


It  is  Cliffords  policy  (and  the  policy  is  general  among  the 
other  exhibitors  in  Boston  and  suburbs)  that  has  gone  a  long 
way  toward  getting  respectful  consideration  from  the  Boston 
newspapers.  When  picture  houses  first  opened  there  legitimate 
theatres  had  things  all  their  own  way  so  far  as  daily  news- 
paper publicity  was  concerned.  Then  gradually  as  photoplay 
institutions  supplanted  "movie  dumps"  the  newspapers  opened 
up  their  columns  to  them.  To-day  they  are  treated  better  than 
the  legit  shows. 

Even  the  ultra  conservative  Boston  Transcript,  the  most  high 
brow,  hardshelled  publication  in  the  United  States,  speaks  seri- 
ously and  generously  of  the  motion  picture.  The  exhibitors  by 
good  morale  have  done  this.  Everybody  in  the  film  business  in 
Boston  gives  them  credit  for  it. 


Then  the  department  returned  to  New  York  to  find  that  the 
somewhat  conservative  New  York  Globe  had  adopted  a  new  pol- 
icy of  devoting  a  page,  daily,  to  motion  pictures.  The  Globe  is 
always  crowded  for  space  but  in  the  few  months  past  it  also  has 
given  serious  and  generous  attention  to  our  industry. 


The  change  in  newspaper  attitude  toward  the  pictures  is  due, 
in  largest  measure,  to  the  work  of  the  organized  exhibitor.  Our 
interest  in  this  transformation  of  the  daily  press  has  not  flagged 
since  we  pointed  out  on  this  page  some  weeks  back  what  a  news- 
paper editor  in  Des  Moines  thought  about  motion  pictures. 

Our  view,  which  we  consider  broad,  is,  that  in  the  code  of 
showmanship,  exploitation  of  the  industry's  integrity  and  im- 
portance comes  first  and  is  the  easiest  to  exploit.  Every  exhib- 
itor is  a  part  of  the  industry  with  a  share  in  the  strengthening 
of  its  integrity. 

Is  your  home  town  editor  with  you  or  against  you?  Hike  over 
to  him  and  find  out. 


In  answer  to  a  query,  we  sent  Walter  Jensen,  owner  of  the 
Rex,  Currie,  Minn.,  as  to  whether  exploitation  did  him  any  good, 
he  replied: 

"In  a  small  town  it  costs  too  much  to  exploit  a  picture  as  it 
should  be  exploited,  but  exploitation  suggestions  and  ideas 
printed  in  your  department  give  a  fellow  ideas  and  he  can  make 
his  own  exploitation  to  suit  his  means." 

Jensen  has  hit  the  nail  on  the  head.  We  do  print  some  very 
costly  examples  of  exploitation  although  we  try  to  fill  this  de- 
partment with  the  least  expensive  and  most  profitable  exploita- 
tion stunts.  .  . 

Even  these  costly  ideas  furnish  Jensen  with  ideas,  so  after 
all  he  gets  a  service.  The  little  girl  whose  father  ran  a  mil- 
linery shop  on  New  York's  East  Side  often  walked  up  dazzling 
Fifth  Avenue  and  peered  into  the  highest  priced  hat  shops. 
She  couldn't  buy  the  hats  she  saw  but  she  went  home  and  father 
made  them  for  her.  And  it  looked  just  as  fine  as  the  costly  head 
dress.  And  this  department  is  the  show  window  for  enterpris- 
ing men  like  Jensen. 


Expanding  on  the  exploitation  suggestions  made  in  this  de- 
partment last  week  for  His  Nibs,  the  Exceptional  Picture  star- 
ring Chic  Sale,  why  not  sell  the  stores  of  the  country  a  "Chic 
Sale"  Idea?    What  is  it.    Very  simple. 

Ladies'  .  finery,  lingerie,  millinery,  stockings  and  all  the 
requisites  of  a  fine  wardrobe  go  to  make  a  woman  look  chic. 
It  is  a  French  word  for  smart.  There  isn't  a  woman  in  the  coun- 
try who  aspires  to  dress  who  doesn't  try  to  be  chic.  To-day  the 
short  skirt  is  the  French  idea  of  what  it  means  to  be  chic. 

We  struck  upon  this  idea  because  we  think  it  is  time  for  a 
stunt  that  will  become  country-wide.  Progressive  business  houses 
are  on  the  alert  to  tie  up  with  the  exhibitor.  This  "movie" 
exploitation  stuff  has  just  got  to  the  ears  of  most  of  them.  They 
have  given  it  a  trial.   It  works  wonders.   They  cry  for  more. 

Seldom  has  a  star  come  forward  with  a  name  that  could  be 
exploited.  We  would  like  to  have  some  live  exploiteer  sell  the 
Chic  Sale  idea  to  his  local  department  store,  modiste  shop,  lin- 
gerie shop,  milliner  or  perfumer.  We  think  it  will  work  and  if 
properly  started  develop  untold  possibilities. 

It  has  all  the  benefits  of  the  window  tie-up  and  a  great  many 
more.  The  theatre  can't  help  mentioning  Chic  Sale;  neither 
can  the  store  even  though  the  latter  is  not  directly  in  on  the 
tie-up. 

We  have  given  just  the  germ  of  the  idea.  .As.  Walter  Jensen 
says,  a  fellow  can  make  his  exploitation  to  suit  his  home  con- 
ditions and  pocketbook. 

Go  to  it.    See  what  can  be  done. 
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Unique  invitation 
gotten      out  by 

John  Friedl  for 
the  Hostettler 

Amusement  Co., 
Omaha,  Neb. 


9jauiie^'<ifi<d 'JPady  a+e  ca*d«i/fy  untiled /<j  a/lend 

"S^^e  S^na^o/ QDance" 

da  &  /ie/d  ift  Jrfe  £Ba//xaom  cd 

on  jfxiday  eden/siy,  Se/j£em£e*  /+t>*sify-/&zd 
nine/ten  tiundxed  and  /Wenty-ane 
3)ancitty  ^line  /a  0tie 


ADMISSION.  Sl.SO 


Favors  and 
novelties 


W.  L.  JONES. 


IF  YOU    RESEMBLE  A  *AJfcM#©p*|T 
SCREEN  ST  AH  rOU 
AN  ANATOk 


Novel  silhouette 
which  Enrico 
Leide,  of  the 
Howard,  Atlanta, 
Ga.,  used  on  the 
stage  to  exploit 
Famous  Players' 
"The  Hell  Dig- 
gers." By  clever 
arrangement  the 
shovel  was  made 
to  work. 


The  Portola,  San 
Francisco,  made 
a  big  thing  of 
E  d  u  c  a  t  i  onal's 
"Wild  and  Willie 
Comedy."  These 
one-sheets  ap- 
peared all  over 
town. 


Very  simple  and  effective  exploitation  of  Vitagraph's  "Black  Beauty,"  which  is  still  going  strong 
through  the  country.  This  front  and  the  horse  and  buggy  were  used  by  the  New  Lyric  at  Crookston, 
Minn.,  during  a  Vitagraph  Chautauqua  Week  in  that  city. 


Good  Bear  Stuff 

Arrow  Film  Corporation  is  in  receipt 
of  a  letter  from  the  office  of  the  Peer- 
less Film  Service  of  California  detailing 
how  they  exploited  the  first  James  Oliver 
Curwood  production,  God's  Country  and 
the  Law,  at  the  Liberty,  Sacramento,  Cal. 

The  Liberty,  which  is  a  first-run  house, 
built  a  lobby  display  occupying  one  entire 
side  of  the  theatre  lobby.  The  smaller 
groups  of  figures  forming  the  back-ground 
were  cut  out  from  22  x  28  and  smaller 
photos  and  were  pasted  on  the  back- 
ground drop.  The  log  was  made  of  can- 
vas stretched  on  a  light  wooden  frame 
and  painted.  The  figure  of  the  girl  and 
the  bear  were  cut  outs  taken  from  the 
paper  on  this  production.  Special  illumi- 
nation for  the  theatre  was  arranged  for 
the  week. 

In  conjunction  with  the  exploitation  of 
God's  Country  and  the  Law,  several  of 
the  theatres  in  the  smaller  cities  the  fol- 
lowing exploitation  has  been  used  with 
marked  effect : 

A  number  of  small  cub  bears  were  se- 
cured from  a  menagerie  and  provided  with 
collars  and  chains.  A  tree  trunk  was  then 
cut  off  and  placed,  in  the  lobby  of  the 
theatre,  being  solidly  fastened  to  the  roof 
and  floor.  Several  short  branches  were 
allowed  to  remain  on  the  tree.  The  bears 
were  then  chained  to  the  tree,  which  per- 
mitted them  to  climb  up  and  down  and 
play  about,  but  at  the  same  time  the 
chains  kept  them  from  getting  too  close  to 
the  public,  who,  Mr.  Edmunds  states, 
thronged  the  theatre  continuously  to  watch 
the  little  animals  play. 

Another  exploitation  stunt  even  simpler 
than  this  one  and  more  apt  to  be  practical 
in  any  city  was  a  combination  of  the  cut 
out  of  the  girl,  as  illustrated,  with  a 
stuffed  bear.  Almost  all  fur  dealers  have 
these  stuffed  bears,  which  like  the  old 
cigar  store  wooden  Indian  have  been  used 
from  time  immemorial  as  advertisements. 

Generally  these  bears  stand  erect,  and 
a  milk  bottle  was  fastened  to  the  hand 
of  the  figure  in  the  cut-out  and  placing 
this  alongside  of  the  stuffed  bear  created 
the  effect  of  the  girl  feeding  the  animal. 
This  was  a  novel  bit  of  exploiting  and 
proved  very  effective  and  was  extremely 
inexpensive,  the  stuffed  bear  having  been 
easily  procured  from  some  fur  dealer  in 
return  for  the  advertising  said  dealer  got 
at  the  theatre  for  his  establishment  plus 
a  few  complimentary  tickets. 


Watch  Charm 

A  novelty  watch  charm  has  been  de- 
vised by  Fred  V.  Greene,  Jr.,  New  York 
exploiteer,  for  "The  Golem,"  and  the  same 
exploitation  can  be  applied  to  any  other 
picture  in  which  there  is  something 
unique  and  interesting  in  the  physique  of 
a  central  character.  The  watch  charms 
are  of  molten  lead  and  were  made  from 
a  model  of  a  Golem.  The  figures  are  about 
an  inch  and  a  half  high.  The  small  ring 
attached  to  the  head  to  attach  it  at  a  chain 
or  fob  was  used  by  Greene  for  a  tag  an- 
nouncing the  run  of  the  picture.  The 
prices  quoted  on  such  a  figure  are  $6.50 
for  500.  Other  prices  are  $11  for  1000  and 
for  quantities  more  than  5000  a  flat  price 
of  $10  a  thousand  has  been  made. 
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Baseball  Time 

H.  A.  Albright,  who  has  just  become 
house  manager  of  the  Colonial,  Seattle, 
after  having  kept  the  public  stirred  up 
for  five  years  in  Butte,  Montana,  where  he 
was  manager  of  the  American,  has  al- 
ready started  his  stirring  process  in  the 
former  city.  His  first  big  splurge  was 
made  for  the  Babe  Ruth  picture,  Headin' 
Home. 

It  was  no  easy  matter  to  convince  three 
city  officials  that  the  perambulator  here 
pictured  did  not  conflict  with  the  city 
ordinance  against  street  advertising,  and 
to  get  the  baseball  autographed  by  Babe 
Ruth  himself,  accompanied  by  an  affi- 
davit to  that  effect,  took  some  wire  pull- 
ing. Both  ball  and  affidavit  were  dis- 
played in  a  nearby  cigar  store  window, 
together  with  a  placard  announcing  that 
a  chance  on  the  ball  was  being  given  with 
every  ticket  of  admission  to  the  Babe 
Ruth  picture  then  being  shown  at  the 
Colonial. 

On  the  front  of  the  theatre  Babe  Ruth's 
name  was  very  much  in  evidence  in  bold 
black  letters  on  an  orange  background,  but 
in  smaller  lettering  the  idea  was  stressed 
that  Headin'  Home  was  not  a  series  of 
poses,  but  a  real,  human  interest  story. 

In  the  newspaper  advertising  words 
were  defined  which  had  been  especially 
coined  with  reference  to  the  story  and 
Ruth's  playing.  It  was  promised  that 
these  words  would  be  illustrated  by  the 
organist  at  the  Colonial,  and  slides  to  this 
effect  were  also  shown  on  the  screen  be- 
fore the  show,  promising  that  an  encore 
would  bring  an  immediate  illustration  of 
the  word.  This  served  to  get  a  sympa- 
thetic atmosphere  even  before  the  opening 


Good  Ad  Tie-Up 

The  Wilmer  &  Vincent  Co.,  Reading, 
Pa.,  has  made  its  new  Capitol  Theatre  a 
constant  figure  in  the  public's  eye.  Through 
arrangements  perfected  with  the  Reading 
Herald-Telegram,  a  two-column  box  is  run 
daily  in  the  middle  of  the  "classified  ad- 
vertisements" page,  calling  attention  to 
canceled  ads  amidst  the  reading  matter, 
which  are  run  daily.  They  are  two  invi- 
tations to  attend  the  Capitol  as  the  guests 
of  the  Herald-Telegram.  These  names  are 
selected  haphazard,  and  as  there  are 
135,000  persons  living  in  the  Pennsylvania 
town,  the  people  read  the  "wanted," 
"lost,"  "found"  and  "for  sale"  columns 
daily  in  the  expectation  that  they  will  find 
their  names  in  the  list  some  of  these  days. 
The  feature  costs  but  little  and  it  keeps 
the  name  of  the  feature  films  the  Capitol 
screens  always  before  the  public  in  a  most 


Jazz  Week 

D'ja  ever  try  jazz  week?  The  Pergola 
at  Allentown  added  a  touch  of  novelty  to 
its  bills  with  a  whole  week  of  the  raging 
music  that  is  now  so  popular.  Manager 
Knorr  offered  prizes  of  $10,  $20,  $30  and 
$40  to  be  handed  out  the  wind-up  of  the 
week,  on  a  Saturday  night,  and  demanded 
that  all  contestants  shall  have  taken  part 
in  the  contests  that  were  staged  during 
the  week.  This  assured  four  orchestras 
out  of  the  score  that  took  part  a  look  in 
at  prizes,  and  they  all  turned  out  in  great 
force  to  compete.  Members  of  orchestras 
brought  their  friends  and  the  interest  won 
was  keen  enough  to  pack  the  house  for 
the  week. 


Sid  Grauman,  ;'n  Los  Angeles,  put  on  this  prologue  during  the  run  of  Famous  Players'  "The  Great 
Impersonation."  The  blacks  shown  look  like  jungle  natives,  but  as  a  matter  of  fact  they  are 
colored  mus  cal  students  in  Los  Angeles.     The  foliage,  it  is  noted,  is  very  real. 


HERE'S  A  KISS 

FROM 

Carmel  Myers 


STARRING  IN 

"THE  KISS" 

AT  THE 

LYRIC  THEATRE 

Date 


Send  One  Back 

DIRECTIONS  -Moisten  lips  with 
strawberry  juice  -  press  them  in 
the  space  below,  as  if  kissing  -  and 
hand  this  card  to  the  manager  of 
the  LYRIC  THEATRE.  Miss  Myers 
will  get  it. 

LYRIC  THEATRE 


Henry 

versal 

expert, 

this  n 

card 

Kiss. 


Bate,  Uni- 
publicity 
prepared 
ovel  post 
on  The 


Pioneer  Film  Corporation's  "Indiscretion,'"  with  Florence  Reed,  opened  up  Kceney's  new  theatre  at 
Bay  Ridge,  Brooklyn,  and  the  tributes  in  the  lobby  show  how  well  it  was  received. 
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Here  are  the 
watermelons  that 
didn't  cost  Man- 
ager Ford  of  the 
Marple,  Wichita, 
Kansas,  a  cent, 
but  built  up 
business  for 
Paithe's  serial, 
"The  Phantom 
Foe." 


Prize  Fight-Ring 


I  n  exploiting 
serials  we  hand 
the  medal  to 
Manager  Ford  of 
the  Marrle  Thea- 
tre, Wichita, 
Kansas.  Here  are 
the  kids  lined  up 
to  see  Pathes 
"The  Phantom 
Foe." 


H.  Simons,  manager  of  Empress  Thea- 
tre, Shenandoah,  Iowa,  recently  picked 
out  a  pair  of  First  National  productions 
and  then  proceeded  to  let  the  movie  fans 
of  Shenandoah  know  they  were  coming. 

Over  the  large  arch  in  his  lobby  he 
erected  a  special  design,  consisting  of  the 
First  National  trade-mark  in  the  center, 
surrounded  with  the  different  stars  of  the 
organization.  This  arch  was  made  by 
having  the  trade-mark  painted,  the  design 
being  five  feet  high.  The  star  photos  were 
cut  out  from  the  star  twenty-four  sheet 
which  First  National  is  putting  out. 

For  the  "Sky  Pilot"  he  used  two  cut 
outs  made  from  the  six  sheets  and  used 
two  of  the  threes  in  special  frames.  Then 
for  Charles  Ray  in  "Scrap  Iron,"  he  made 
a  life-like  cut  out  from  the  twenty-four, 
constructed  a  miniature  prize  fight  ring, 
using  the  chains  in  the  corners,  water 
buckets,  towels,  sponges  and  boxing  gloves, 
making  a  very  realistic  display. 

For  his  newspaper  advertising  he  was 
able  to  tie  up  with  some  of  his  home-town 
merchants  which  gave  him  two  full  pages 
and  made  a  wonderful  flash.  He  also  gave 
over  the  entire  edition  of  his  house  organ, 
"The  Empress  Star  Light,"  to  exploiting 
First  National  Week,  using  on  the  back 
of  the  issue  a  facsimile  of  his  franchise 
and  on  the  front  pages  autographed  sig- 
natures of  the  stars  who  appear  at  his 
theatre  during  the  coming  season. 


They  came  on 
every  serial  day 
and  they  came 
strong.  And  their 
coming  was  a 
signal  for  other 
kids  to  fall  in 
line  and  come, 
too. 


Wilderness  Lobby 

Transforming  his  lobby  into  a  wilder- 
ness through  the  use  of  a  profusion  of 
greenery,  ferns,  leaves,  evergreens,  and 
branches  of  trees,  W.  E.  Drumbar,  man- 
ager of  the  Strand,  Knoxville,  Tenn.,  made 
an  ideal  setting  for  the  little  log  church 
in  the  woods  which  was  to  exploit  "The 
Sky  Pilot,"  a  First  National  attraction 
featured  there  for  three  days. 

Over  the  entrance,  exit  and  the  front  of 
the  box  office  log  cabin  fronts  had  been 
built  with  windows  and  door.  Worked  in 
between,  in  panels  of  green,  were  the  post- 
ers announcing  this  feature. 

Up  above  the  center  panel  of  the  front 
Drumbar  placed  a  small  church  bell 
and  from  time  to  time,  as  the  crowds 
passed  along  the  streets,  the  cashier  would 
give  the  bell  cord  a  pull  and  set  the  bell 
to  ringing. 

Another  clever  stunt  was  the  procuring 
of  a  lot  of  locusts  which  were  released  in 
the  lobby.   They  kept  up  merry  music. 


Theda  Was  There 

Beyond  a  doubt,  one  of  the  best  ways 
that  an  exhibitor  can  win  attention  to  his 
playhouse  is  to  show  a  movie  star  in  per- 
son. Pictures  do  not  have  the  drawing 
power  that  a  view  of  an  actor  or  an  act- 
ress in  the  flesh  possesses.  This  was  shown 
at  Reading,  Pa.,  when  Wilmer  &  Vincent, 
Inc.,  made  Miss  Theda  Bara  their  guest  at 
the  Capitol  for  several  days  and  packed 
the  house,  the  largest  in  the  city,  for  the 
showing  of  "Nomads  of  the  North"  and 
"Scrambled  Wives."  Miss  Bara  made  ad- 
dresses at  each  performance,  in  which  she 
declared  specialization  and  hard  work  are 
the  only  recipes  for  success  in  the  screen 
world.  This  line  of  talk  on  "how  to  suc- 
ceed in  the  movies"  had  been  played  up 
in  advance  of  her  appearance  and  made 
the  movie  fans  nursing  hopes  of  starring 
themselves  turn  out  in  large  numbers. 
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"Miss  Mystery'' 
appeared  in  all 
Newark,  N.  J., 
department  stores 
i  n  conjunction 
with  Warner 
Bros.'  "Why 
Girls  Leave 
Home." 


This  window  dis- 
play showed  what 
could  be  bought 
when  a  $10  raise 
added  to  a  man's 
salary.  No  need 
to  mention  the 
name  of  the  pic- 
ture exploited. 


Manager  Amos, 
of  the  Strand, 
Spartanburg,  S. 
C,  fixed  up  his 
front  for  "Young 
America"  when 
he  showed  a  Fox 
Mix  picture,  "The 
Big  Town  Round 
Up." 


Invited  Teachers 

Revival  of  "Quo  Vadis,"  super  film  of 
years  ago,  but  still  one  of  the  immortal 
classics  of  the  screen,  is  bound  to  win 
business  if  exhibitors  go  after  patronage 
the  way  the  Rialto  of  Allentown,  Pa., 
leased  by  Wilmer  &  Vincent,  Inc.,  did. 
The  management  realized  that  the  steady 
attendance  could  be  counted  upon  and  that 
the  profits  for  a  definite  cleanup  lay  in 
the  business  that  usually  cannot  be 
touched — namely,  the  cultured  classes  who 
as  a  rule  frown  on  the  screen  productions. 

The  Rialto  issued  special  invitations  to 
the  teachers,  clergy,  school  boards,  tutors, 
Muhlenberg,  Lafayette  and  Lehigh  Col- 
lege teachers  to  be  its  guests  at  a  private 
showing  of  "Quo  Vadis,"  and  stated 
plainly  that  the  exhibition  was  to  convince 
them  that  the  super  picture  possessed 
merits  from  a  literary  and  historical 
standpoint  that  merited  attention  by  all 
those  bent  on  mental  improvement  and  in 
instructing  the  young. 

Over  100  of  the  several  hundred  invited 
attended  the  private  showing  and  the  im- 
pression made  was  so  favorable  that  "Quo 
Vadis"  repeated  its  success  of  the  earlier 
days  of  the  development  of  the  screen  in- 
dustry. 


Riot  Call  Sent 

Anatol's  affairs  created  quite  a  furore 
at  the  Colonial  Theatre  at  Reading,  Pa., 
where  the  Colonial  scored  so  hard  with 
"The  Affairs  of  Anatol"  that  a  riot  call 
was  sent  in  by  traffic  officers  who  could 
not  move  the  crowds  who  jammed  the  sec- 
tion in  front  of  the  playhouse.  As  a  re- 
sult sidewalk  and  vehicular  traffic  was 
halted,  much  to  the  annoyance  of  the  offi- 
cers, who  hated  to  see  their  work  balled 
up.  The  reserves  could  not  chase  the 
crowds,  either,  and  the  real  first  page 
news  stories  in  the  Reading  papers  on  the 
incident  gave  the  film  some  spot  news  pub- 
licity that  was  better  than  any  kind  of 
paid  advertising.  Yet,  summing  up  the 
show,  the  business  was  won  by  straight- 
forward, smashing  advertising,  used  in  big 
blocks  and  with  snappy  readers  through 
the  papers'  news  sheets. 


W  h  p  n  "The 
Grlden  Snare," 
First  National, 
was  put  on  at 
the  Queen,  Hills- 
boro,  Tex.,  a  re- 
spectable front 
display  was 
erected.  The 
banner  idea 
came  from  one 
of  the  First  Na- 
tional exploita- 
tion books  and 
cutouts  were 
easy  to  get. 
Cost  a  dollar. 


Big  Book  Tie-Up 

Nation-wide  exploitation  of  "A  Con- 
necticut Yankee  in  King  Arthur's  Court," 
the  Fox  special  production  visualizing 
Mark  Twain's  great  comedy  classic,  has 
been  arranged  between  the  Fox  Film  Cor- 
poration and  Harper  Bros.,  publishers  of 
the  book. 

The  publishers  are  being  furnished  with 
a  list  of  all  bookings  of  the  photodrama, 
and  will  communicate  with  book  dealers 
in  each  city  and  town  where  the  picture 
is  scheduled  for  a  run,  urging  them  to  co- 
operate with  the  theatre  for  mutual  bene- 
fit—sale of  seats  and  sale  of  books.  Copy 
will  be  furnished  for  co-operative  news- 
paper advertising  of  the  photoplay  and 
the  book,  and  suggestions  for  the  dressing 
of  bookstore  windows. 

In  special  cases,  Harper  Bros,  will  send 
copies  of  "A  Connecticut  Yankee  in  King 
Arthur's  Court"  to  book  dealers  on  con- 
signment, to  enable  them  to  take  advan- 
tage of  the  advertising  during  the  run  of 
the  picture. 
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Suggests  Civility  Week       Hyman's  Anniversary  Bill 


By  FRED  V.  GREENE, 

Exploiter  Paramount  New  York  Exchange 

The  Fifth  Avenue  Bus  Company,  New  York,  recently  came  out 
with  large  signs  on  each  of  their  vehicles  which  read,  "CIVIL- 
ITY," and  with  their  appearance  this  organization  began  a 
period  unique  in  the  annals  of  transportation  history.  It  was 
a  civility  drive,  the  company  realizing  the  value  of  this  word  as 
applied  to  its  employees. 

I  was  recently  in  a  large  Western  city  where  one  of  its  news- 
papers had,  with  the  co-operation  of  the  leading  merchants, 
inaugurated  a  politeness  campaign,  a  reporter  making  daily 
rounds  of  the  stores,  with  a  prize  for  the  clerk  who  proved  most 
eager  to  cater  to  the  wishes  of  customers.  In  both  the  above 
cases  the  great  value  of  civility,  courtesy  and  politeness  were 
fully  valued,  but  how  many  managers  of  motion  picture  theatres 
had  realized  what  this  means  or  even  attempt  to  find  out.  And 
if  they  realize  it  themselves,  what  effort  do  they  make  to  make 
their  employees  jrealize  it,  too? 

I  recall  an  incident  which  I  witnessed  recently  in  a  small 
Southwestern  town.  A  new  manager  had  taken  over  a  theatre 
and  on  the  opening  night  a  crowded  house  greeted  him.  Sud- 
denly four  people  came  out  and  demanded  their  money  back, 
stating  angrily  that  there  were  no  seats.  The  manager  stepped 
over  to  them  and  informed  them  that  they  should  have  their 
money  returned,  and  the  attitude  of  the  entire  four  changed  at 
once.  In  fact,  they  looked  sheepishly  from  one  to  the  other  as 
the  coins  were  tendered  them.  Then  the  manager  stated  most 
tactfully  that  in  reality  the  purchase  of  a  ticket  did  not  really 
mean  the  privilege  of  a  seat.  At  this  the  four  handed  the  money 
back  to  him,  saying  that  if  others  could  stand  they  could,  and 
that  they  would  come  regularly,  even  if  they  cannot  enjoy  the 
privilege  of  a  seat. 

How  often,  particularly  in  the  smaller  theatres,  the  question 
of  courtesy  or  even  civility  are  overlooked.  And  yet  what  a 
small  thing  it  is,  and  how  the  patrons  do  appreciate  it.  I  recall 
a  theatre  in  one  of  the  larger  New  Mexican  towns,  where  a  door- 
man had  an  easy  chair  in  the  rear  of  the  theatre,  so  placed  that 
he  could  see  the  pictures  comfortably.  If  a  patron  came  in 
af ter_  the  show  started,  this  man  merely  extended  his  hand  for 
the  ticket,  an  expression  on  his  face  which  told  plainly  his  dis- 
pleasure at  being  disturbed.  If  the  new  arrival  asked,  a  ques- 
tion, woe  unto  him — the  doorkeeper  had  a  nasty  look  and  a 
nasty  retort. 

I  knew  the  manager  of  a  particularly  fine  neighborhood  house 
in  a  Western  city,  and  I  once  asked  him  why  he  was  always 
in  his  office  and  not  out  in  the  theatre,  making  certain  that 
everything  progressed  smoothly.  His  reply  was  to  the  effect 
that  to  do  this  would  detract  from  his  dignity,  and  when  I  sug- 
gested that  regular  patrons  appreciated  a  "Good  Evening"  from 
the  manager,  he  retorted  that  his  patrons  came  to  see  the  show 
and  not  to  see  him. 

Take  the  question  of  ushers.  Each  patron  coming  in  should 
be  personally  taken  in  hand  and  questioned  as  to  what  part  of 
the  house  he  or  she  would  prefer.  In  doing  so,  don't  let  your 
ushers  demand,  "Where  do  you  want  to  sit?"  It  is  so  much 
more  pleasant  to  hear,  "Have  you  any  preference?"  and  the 
phrase  sounds  really  dignified. 

Make  your  ushers  feel  that  they  are  part  and  parcel  of  the 
house,  and  their  dignity  will  reflect  and  assist  wonderfully.  In 
some  of  the  bigger  houses  in  New  York  City,  the  ushers  act  as 
if  they  were  doing  a  favor  by  silently  escorting  patrons  to 
seats,  and  if  the  house  is  fairly  well  filled,  once  the  seat  is  indi- 
cated they  pause  a  few  second  to  give  the  escorted  the  chance 
to  get  out  a  piece  of  change. 

There  is  one  theatre  in  New  York  which  stands  out  promi- 
nently as  sponsoring  all  which  is  good  in  ushers.  This  entire 
portion  of  the  staff  is  drilled  regularly  with  military  precision, 
and  when  not  working  up  and  down  the  aisles,  it  is  a  pleasure 
to  see  them  at  their  post,  standing  erect  and  reflecting  the  dig- 
nity for  which  the  house  is  famous. 

Of  course,  every  theatre  could  not  maintain  this  standard  in 
its  entirety,  but  it  is  worth  trying  for,  proportionately.  And 
another  thing  which  detracts  from  the  character  of  any  theatre 
is  to  see  ushers  or  doormen  not  uniformed.  As  a  matter  of  fact, 
uniforms  are  cheap  and  the  expense  involved  will  bring  returns 
many  times  over. 

I  once  mentioned  this  to  the  owner  of  a  fair-sized  circuit  in 
the  Middle  West.  No  member  of  his  staff  was  in  uniform,  and 
his  reply  was  that  it  was  too  expensive.  He  went  on  to  explain 
that  his  doormen  and  ushers  were  constantly  changing,  with 
the  result  that  the  departing  one's  uniform  would  rarely  fit  the 
new  employee.  But  as  his  leading  theatres  were  the  best  in  a 
town  of  a  quarter  of  a  million,  and  drew  the  best  of  audiences, 
I  reason  that  this  expenditure  would  not  only  increase  the  dig- 
nity of  his  theatre,  but  would  really  be  a  most  paying  invest-' 
ment. 

To  my  way  of  thinking,  one  x)f  the  best  moves  possible  in  the 
motion  picture  world  would  be  the  inauguration  of  a  civility 
or  courtesy  week.    First  instill  the  idea  thoroughly  into  the 


Two  years  ago  a  stork  hovered  over  Ful- 
M     ton  Stieet,  Brooklyn,  and  dropped  a  famous 
P     infant.    On  the  day  of  its  birth  it  was  as 
S     large  and  as  famous  as  many  others  much 
cider  than  itself. 

The  week  of  Oct.  2  it  celebrated  its  second 
birthday  after  two  successful  years  under 
i  <*«aaw#^r   ^«      the  paternal  care  of  Edward  L.  Hyman. 

That  baby  was  the  Brooklyn  Mark  Strand, 
which  to-day  is  recognized  as  one  of  the  famous  motion  picture 
theatres  of  the  country.  It  is  noted  for  the  elaborate  presenta- 
tions of  Hyman.  The  musical  programs  that  have  been  fol- 
lowed by  exhibitors  all  over  the  country. 

In  celebration  of  the  occasion  Hyman  prepared  a  special 
program. 

The  bill  opened  with  a  greeting  in  which  Hyman  thanked 
his  patrons  for  making  the  Brooklyn  Mark  Strand  the  institu- 
tion that  it  is. 

The  overture  follows  this,  and  the  Mark  Strand  orchestra 
renders  "Cavalleria  Rusticanna,"  Alois  Reiser  conducting.  This 


Barbara 
Castletorv 

little 
Dicky  Headmclc 


A  Picture  that  grip? 
every  man  and  -woman 
by  the  force  of  its  human 
touch  


The  novelty  anniversary  announcement  used  by  Hyman  in 
exploiting  birthday  and  First  National's  "The  Child  Thou 
Gavest  Me" 

was  followed  by  Lyman  H.  Howe's  "Ride  on  a  Runaway  Train," 
"Ballet  Suite,"  with  the  Serova  Dancers,  and  the  Topical  Re- 
view. 

Then  followed  a  musical  surprise,  "In  a  Persian  Garden," 
interpreted  by  a  large  cast.  The  scene  is  a  Persian  garden, 
with  the  dome  of  a  Persian  temple  in  the  background  and  a 
fountain  in  the  foreground. 

The  first  number  of  "In  a  Persian  Garden"  is  "Come,  Fill 
the  Cup  and  in  the  Fire  of  Spring,"  by  a  mixed  quartet.  Then 
a  soprano  sings  "Each  Morn  a  Thousand  Roses  Bring,  You 
Say,"  followed  by  "A  Book  of  Verses  Underneath  the  Bough," 
interpreted  by  a  soprano  and  tenor.  Then  comes  "Ah  Moon  of 
My  Delight  that  Knows  No  Wane,"  by  a  tenor,  followed  by 
"Alas!  .  That  Spring  Should  Vanish  with  the  Rose,"  by  the 
mixed  quartet.  The  finale  is  a  pantomime  by  the  Serova 
Dancers. 

The  feature  was  The  Child  Thou  Gavest  Me,  followed  by  a 
soprano  solo,  the  jewel  song  from  "Faust." 

Then  there  was  a  Tony  Sarg  Almanac,  with  a  trailer  by  Mr. 
Sarg  showing  that  the  divertisement  of  Brooklyn  to-day  is  th" 
Brooklyn  Mark  Strand,  as  compared  with  playing  croquet  in  the 
park  fifty  years  ago. 


minds  of  the  house  employees,  then  leave  it  to  them  to  use  it  on 
their  patrons.  Try  it  once  and  the  results  are  certain — instead 
of  just  making  it  for  one  week,  it  will  become  a  regular  fifty- 
two  weeks  per  year  attribute  of  your  theatre.  And  your  patrons 
will  appreciate  it. 
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Circus  stunts  are  great  favorites.  This  is  how  G.  F.  Borders,  of  the  Airdome,  Flora,  III.,  used  real 
live  clowns,  donkeys  and  a  life-sized  cutout  to  carry  his  message  through  the  streets  that  'The 
Man  Tamer,"  featuring  Gladys  Walton,  was  the  Universal  attraction  at  his  house.  Very  simple 
and  offers  jobs  to  the  unemployed. 


The  border  on 
this  ad  certainly 
exploited  the  ani- 
mal feature  of 
the  Federated 
Exchanges  r  e  - 
lease. 


A  sample  of  neat, 
small  space  used 
by  Harold  Wendt, 
of  the  Rivoli 
Toledo,  in  ex- 
ploiting Equity's 
"Hush." 


What  you  tell  him  at  six 
Doubles  betwixt 
The  long  dull  hours  till  dawn 
What  a  man  doesn't  know 
Doesn't  fall  like  a  blow 
You'd  better  go  silently  on. 

Doin't  fail  to  see 

"HUSH" 

Next  week  at  the 

RIVOLI 


In  Philadelphia  the  school  children  fell  hard  for  Hodkinson's  fine  old  classic,  "Rip  Van  Winkle," 
which  was  shown  at  the  Majestic.  These  kids,  banked  high  on  the  steps,  came  not  only  one  day, 
but  every  day,  and  the  schools  of  the  city  took  up  "Rip  Van  Winkle"  as  a  special  study.  Some 
co-operation ! 


A  Dog  Catcher 

Of  all  the  myriad  exploitations  that  has 
blossomed  around  Peck's  Bad  Boy,  First 
National's  Jackie  Coogan  special,  Stan 
Brown's  contributions  during  the  run  of 
the  picture  at  the  New  Palace,  Superior, 
Wis.,  comes  pretty  near  winning  the  blue 
ribbon. 

Stan  opened  his  campaign  by  making 
special  window  displays  in  every  store  in 
the  block  where  his  house  is  located.  These 
included  cutouts  of  Jackie,  with  topical 
verse  applying  to  the  store  where  the  dis- 
play appeared,  giving  the  appearance  of 
a  special  ad  got  up  by  the  store  itself. 
For  instance,  in  a  bakery  he  used  this  one : 
Peck's  Bad  Boy  was  a  regular  pest; 
To  eat  ma's  doughnuts  he  tried  his  best. 
But  they  made  him  sick  and  that  made 

him  mind — 
They  weren't  the   Bakery  kind. 

The  opening  day  of  his  three-day  run 
he  used  a  street  ballyhoo  made  up  of  a 
mule  and  wagon,  with  banners  and  six 
sheets  mounted  on  the  latter.  A  bunch  of 
carrots  dangling  from  a  long  pole  just 
out  of  Maud's  reach  got  a  laugh.  Each 
day  he  altered  the  material  on  the  ban- 
ners. 

On  the  last  day  of  his  run  he  discarded 
the  mule  and  wagon  in  favor  of  the  local 
dog-catcher's  van.  This,  filled  with 
"mutts,"  had  banners  on  the  cage  reading: 

"See  Jackie  Coogan  turn  the  dogs  loose 
in  Peck's  Bad  Boy. 

Stan's  lobby  display  consisted  of  a  cut- 
out from  the  six  sheet  showing  Jackie 
teasing  the  woman  in  the  grocery  store 
by  snitching  her  purse,  the  cutout  being 
mounted  and  set  against  a  grocery  back- 
ground. 

In  addition  to  these  several  angles,  he 
used  heralds  and  flashing  newspaper  lay- 
outs. 


Hit  'Em  Hard 

Sidney  Ascher  of  the  Halsey.  Newark, 
believes  in  circusing  a  town.  Prior  to  the 
opening  of  Why  Girls  Leave  Home,  the 
Warner  Brothers'  production,  he  used 
every  known  device  of  showmanship. 

Ascher  started  his  campaign  by  insert- 
ing a  number  of  seven-line  slugs  in  every 
newspaper  in  town,  reading:  "Do  You 
Know  Why  Girls  Leave  Home?"  This  was 
followed  up  by  adding  the  names  of  promi- 
nent officials,  as  follows:  "Mayor  Archi- 
bald, Do  You  Know  Why  Girls  Leave 
Home?" 

No  permission  to  use  the  names  was 
asked,  and  considerable  publicity  was  de- 
rived when  some  of  the  people  whose 
names  were  used  wrote  the  newspapers 
asking  why  they  were  linked  up  with 
Why  Girls  Leave  Home.  The  ads  were 
used  in  every  conspicuous  section  of  the 
newspapers  except  the  amusement  col- 
umns. A  tie-up  was  arranged  with  the 
Newark  Star-Eagle  as  follows:  The  pa- 
per provided  a  young  woman  who  was  to 
appear  on  the  public  streets,  stores,  etc., 
and  the  first  person  who  spoke  the  words 
"Do  You  Know  Why  Girls  Leave  Home?" 
received  ten  dollars  in  gold,  provided  the 
speaker  had  in  his  or  her  possession  a 
copy  of  the  newspaper  and  did  not  touch 
the  girl.  The  paper  chronicled  the  adven- 
tures and  experiences  of  the  girl. 

Special  interviews  with  the  police  cap- 
tain of  Newark  and  human-interest  stories 
on  girls  who  had  left  home  were  also 
printed  by  the  Star-Eagle. 
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OUT 


IN     THE  TERRITORY 

With  Live  Exhibitors  and  Exchanges 


Odie  Bryan  and  Edward  Lott  have 
opened  a  new  theatre  at  Iredell,  Tex. 


E.  H.  McHenry  is  traveler  for  The  Ad- 
ventures of  Tarzan,  and  reported  as  mak- 
ing sales  at  all  stops. 


C.  0.  Fulgham,  manager  of  the  Okla- 
homa City  branch  of  Educational  Film  Ex- 
change, was  in  Dallas,  Tex.,  recently. 


Bert  E.  Edwards,  manager  of  Fox's 
Oklahoma  City  Exchange,  has  returned 
from  a  business  trip  to  New  York  City. 


K.  F.  Allbright  and  J.  C.  Hilbun  have 
purchased  the  Colonial  Theatre,  Eoby, 
Tex.,  from  T.  M.  Hughey  and  D.  P.  Fox. 


C.  F.  Willingham  is  now  auditor  for  R. 
D.  Lewis  at  Dallas,  Tex.  He  is  a  brother 
of  J.  F.,  office  manager  for  Independent 
Film  Service. 


Arthur  White,  manager  of  the  Educa- 
tional exchange,  reports  many  bookings 
on  his  Babe  Ruth  picture  during  the 
World  Series. 


Al  A.  Garner  has  resigned  from  the  staff 
of  the  Reliance  Film  Exchange  in  Wash- 
ington, D.  C,  and  will  connect  with  some 
other  exchange. 


J.  Rubin,  who  managed  the  Freemont 
in  Baltimore  for  a  long  time,  is  now  repre- 
senting the  Super  Film  Corporation  in  the 
Monumental  City. 


The  Dallas,  Tex.,  branch  of  the  F.  B. 
Warren  Corporation,  under  the  able  man- 
agement of  Mack  J.  Sparks,  reports  big 
increase  in  business. 


A.  W.  Moses,  manager  of  the  R-C  Pic- 
tures Corporation  branch  in  Buffalo  has 
booked  The  Sign  of  the  Lash  for  pre- 
sentation at  Shea's  Criterion. 


H.  W.  McCarthv.  well  known  film  sales- 
man in  Kansas  Citv  territory,  who  has 
been  with  Associated  Producers,  is  now 
representing  Federated  in  Kansas. 


George  V.  Atkinson  of  the  Hygrade 
Film  Exchange  in  Charlotte,  N.  C,  was  in 
Washington  this  week  and  reports  busi- 
ness picking  up  in  the  Old  North  State. 


S.  E.  Brady  announces  that  be  will  open 
his  new  Broadway  Theatre  at  Cape  Girar- 
deau, Mo.,  about  Nov.  15.  The  new  theatre 
seats  1400  and  cost  $100,000  to  build  and 
equip. 


P.  N.  Brink,  manager  of  exchanges  fir 
Hodkinson,  was  in  Buffalo  this  week.  He 
expects  to  appoint  a  successor  to  J.  G. 
Fater,  who  has  resigned  as  Buffalo  rep- 
resentative. 


Charles  O.  Moss,  formerly  manager  of  a 
theatre  in  Petersburg  and  well  known 
throughout  Virginia,  has  joined  the  sales 


force  of  Robertson-Cole  and  will  cover  the 
Old  Dominion. 


Announcement  of  world  series  score  by 
innings  and  play-by-play  reports  read  from 
the  stage  in  some  instances  helped  to  keep 
the  Washington,  D.  C,  motion  picture  the- 
atres well  filled. 


The  booking  department  of  Consoli- 
dated Film  &  Supply  Company  at  Dallas, 
Tex.,  has  been  moved  to  the  front  office, 
with  L.  B.  Rust  in  charge  and  B.  I.  Payne 
as  head  booker. 


W.  C.  McNaughton,  former  manager  of 
the  Virginia  Theatre  in  the  National  Cap- 
ital, is  now  covering  Virginia,  Maryland, 
the  District  of  Columbia  and  Delaware  for 
the  Reliance  Film  Exchange. 


Leo  G.  Garner,  manager  of  the  Reliance 
Film  Exchange  in  Washington,  D.  C.,  has 
purchased  the  State  rights  of  the  James 
Oliver  Curwood  series  of  four  productions 
from  the  Arrow  Film  Corporation. 


Tom  H.  Boland  has  purchased  for  The 
First  National  Exhibitors'  Circuit  of  Okla- 
homa Out  of  Dust,  a  Western  frontier  pic- 
ture built  up  from  Frederic  Remington's 
famous  paintings  of  the  early  days. 


The  F.  I.  L.  M.  Club  of  Buffalo  has  sent 
out  notices  to  exhibitors  calling  attention 
to  the  heavy  penalties  which  will  be  im- 
posed on  anyone  convicted  of  removing 
censorship  seals  from  films  and  switching 
them  around. 


C.  H.  Lick,  Jr.,  manager  of  the  New 
Theatre  at  Fort  Smith,  Ark.,  had  a  Gold- 
wyn  week  of  his  own,  screening  Boys  Will 
Be  Boys,  Wet  Gold,  Snowblind  and  Don't 
Neglect  Your  Wife.  As  an  exploiter  he 
exploited  some. 


The  S.  &  T.  Film  Company,  which  has 
been  handling  The  County  Fair  as  a  road 
show,  has  turned  over  the  distribution 
of  the  picture  in  eastern  Missouri  and 
Kansas  to  the  Standard  Film  Company 
of  Kansas  City. 


John  M.  Sitterly,  formerly  special  rep- 
resentative for  Universal  and  manager  of 
the  Dooley  exchange,  who  has  been  ill 
for  many  months,  has  now  completely  re- 
covered, and  will  soon  get  back  into  the 
industry  in  Buffalo. 


J.  J.  O'Connpll  and  Alyne  Potter  were 
married  last  week.  Mr.  O'Connell  has 
been  in  the  theatre  business  in  Oklahoma 
City  for  several  years,  and  Miss  Potter 
has  been  connected  with  the  C.  A.  Wortha 
Shows  until  recently. 


SVinwin<r  of  slides  boostine  "Fire  Preven- 
tion W°ek  was  sanctioned  by  the  executive 
firamittee  of  the  District,  of  Columbia 
Exhibitors'  Association,  and  all  the  houses 
in  the  National  Capital  grave  this  move- 
ment their  utmost  co-operation. 


Ed  Sparrow,  popular  manager  of  the 
Strand  Theatre  in  Washington,  D.  C,  sur- 
prised his  many  friends  a  few  days  ago 
by  introducing  them  to  a  charming  young 
lady  with  whom  he  eloped  to  Baltimore 
and  was  wedded  most  secretly  and  quietly. 


"If  you  miss  this  show  we  both  lose" 
was  the  catchy  wording  on  a  huge  banner 
stretched  across  the  front  of  the  Virginia 
Theatre  in  Washington,  D.  C,  a  few  days 
ago.  It  caught  the  crowd  and  the  man- 
ager says  that  neither  he  nor  the  public 
lost. 


Allan  S.  Moritz,  president  of  the  Buf- 
falo F.  I.  L.  M.  Club,  announces  that  ar- 
rangements have  been  made  with  the 
Howell  Trucking  Company  to  deliver  films 
in  Syracuse.  It  is  hoped  to  speed  up 
service  to  exhibitors  through  the  arrange- 
ment. 


W.  E.  Trough,  manager  of  the  Kansas 
City  Goldwyn  office,  reports  that  many 
exhibitors  in  that  territory  have  taken 
advantage  of  the  offer  for  Goldwyn  Week, 
beginning  Oct.  23,  and  that  a  large  num- 
ber of  week's  bookings  have  been  re- 
ceived. 


Al  Raymond,  just  returned  from  Ar- 
kansas, reports  a  big  sale  in  that  State  of 
The  Adventures  of  Tarzan.  The  Orpheum 
of  Tulsa,  Okla.,  has  booked  the  picture 
and  will  be  on  the  schedule  of  Southern  En- 
terprises for  the  entire  circuit  in  Oklahoma 
and  Texas. 


A.  A.  Schmidt,  district  manager  for 
Universal,  has  received  the  appointment  of 
General  Manager  of  Short  Subject  Depart- 
mnt,  recently  created  by  Universal.  Mr. 
Schmidt  left  Cleveland  for  New  York, 
where  he  will  establish  his  headquarters, 
on  October  10. 


Business  is  so  good  at  the  Buffalo  Pathe 
exchange  that  Manager  W.  A.  V.  Mack 
has  enlarged  his  office  force.  Mr.  Mack 
has  closed  Hurricane  Hutch  for  first  run 
in  Rochester  at  the  Grand  Theatre.  A 
new  steam  heating  plant  has  been  in- 
stalled in  the  exchange. 


R.  H.  Tomlinson  and  Andrew  Willins:- 
ham,  both  well  known  to  Texas  and  Okla- 
homa film  fraternity,  have  joined  the  In- 
dependent Film  Service  Company's  Okla- 
homa City  staff  as  salesmen.  W^lli^eham 
will  handle  the  southern  and  Tomlinson 
the  northern  part  of  Oklahoma. 


Charles  F.  Schwerin.  the  well  known 
film  man,  has  resigned  from  the  Washing- 
ton office  of  the  Associated  Producers.  Mr. 
Schwerin  has  the  reputation  of  knowing 
the  exhibitors  throughout  the  United 
States  as  well  as  the  state  right  buyers 
throughout  the  world.  He  has  not  given 
out  his  future  plans. 


J.  C.  Freeman,  of  the  Academy  Theatre, 
Conneaut,   Ohio,  and  Ray  Jones  of  the 
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You  Are  Saving  Me  $1020.50  Over 
Former  Cost" 


"I  acknowledge  receipt  of  your  last  policy  covering  my  Auditorium 
Theatre.  You  are  now  carrying  the  Insurance  on  my  three  Houses. 
The  amount  that  you  have  saved  me  covering  Fire  and  Liability,  is 
just  one  thousand  ($1020. 50)  dollars  over  the  former  cost.  Am 'very 
glad  that  you  came  around." 

Letter  from  H.  F.  Thurston — Temple  Theatre,  Lockport,  N.  Y. 


We  Are  Asking  You  to  SAVE  Money — Not  SPEND  It 

HANCOCK  CO.,  INC. 


5  Beekman  St., 


New  York,  N.  Y. 


Uptown  Office,  Room  707,  Times  Bldg. 
Exclusive  Insurance  Representatives  M.  P.  T.  O.  of  Nevr  York 
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Princess  Theatre,  Cuyahoga  Falls,  were 
iecently  "caught  booking  up  for  the  win- 
ter season."  Sort  of  Ant  and  Grasshop- 
per combination — in  that  they  are  not  go- 
ing to  be  caught  napping — for  attractions 
when  "the  frost  is  on  the  pumpkin." 


Twenty-five  or  thirty  motion  picture 
men,  exchange  men  and  exhibitors  from 
Washington,  D.  C,  attended  the  world 
series  games  in  a  body.  Among  them 
were  Leo  G.  Garner  of  the  Reliance  Ex- 
change, who  had  with  him  R.  D.  Craver 
of  Charlotte,  N.  C;  J.  D.  Hofheimer  of 
Norfolk,  Va.,  and  John  Pryor  of  Danville, 
Va. 


A.  C.  Brown,  formerly  manager  of  the 
Busby  Theatre  at  McAlester,  Okla.,  has 
been  appointed  manager  of  the  Palace, 
Oklahoma  City.  Mr.  Brown  has  redecorated 
and  renovated  the  Palace,  which  looks  like 
a  new  theatre  inside,  and  says  that  he  be- 
lieves the  season  will  prove  profitable  to 
the  Ensley  Barbour  interests,  which  con- 
trol it. 


Harry  M.  Crandall,  president  of  the 
District  of  Columbia  Exhibitors'  Associa- 
tion, has  notified  the  members  of  that  or- 
ganization that  arrangements  have  been 
made  for  that  body  to  co-operate  with 
Washington  officials  in  raising  a  substan- 
tial fund  to  provide  entertainment  for  the 
delegates  to  the  forthcoming  Disarmament 
Conference. 


Wounded  soldiers  from  Walter  Reed 
Hospital  are  participating  in  the  "amateur 
night"  performances  at  the  Truxton  The- 
atre in  Washington,  D.  C,  and  winning 
many  of  the  substantial  prizes.  Proprietor 
Sidney  Lust  continues  to  entertain  100  of 
these  crippled  veterans  at  the  Truxton  ev- 
ery Friday  night  and  provides  them  with 
free  smokes  and  soda  water. 


Paul  Brunet,  Elmer  Pearson,  John 
Humm  of  Pathe,  Fred  Quimby  and  other 
notables  in  the  industry  were  in  Buf- 
falo recently,  stopping  at  the  Hotel 
Iroquois.  The  officials  were  here  to  at- 
tend the  Spellman-Dempsey  trial  in  Ba- 
tavia,  N.  Y.,  which  resulted  in  a  dis- 
agreement. Spellman  sued  Dempsey  for 
a  share  of  the  proceeds  of  Daredevil 
Jack. 


"Jack"  Bates,  one  of  Paramount's 
pioneer  salesmen  in  Ohio,  who  left  that  or- 
ganization about  a  year  ago,  is  back  again 
"in  the  fold."  Bates  was  one  of  the  two 
salesmen  selected  by  the  Pittsburgh  ex- 
change to  open  the  Ohio  territory,  prior  to 
the  establishment  of  the  Cleveland  office. 
The  other  "Paramounter"  is  Carl  Hohage, 
who  was  also  a  member  of  the  old  sales 
force.    Hohage  is  now  head  booker. 


Disraeli,  George  Arliss'  latest  release, 
has  been  pronounced  "wonderful"  by  the 
Kansas  State  Board  of  Review,  according 
to  the  United  Artists'  Kansas  City  branch 
office.  The  Three  Musketeers  also  came 
in  for  its  share  of  praise,  according  to 
L.  J.  Doty,  assistant  manager  of  the 
Kansas  City  branch,  who  asserted  that 
out  of  the  last  fifteen  productions  that 
the  "scissors"  had  been  used  on  only 
two. 


The  First  National  and  Educational 
Film  Exchanges,  Kansas  City  branches 
moved  into  their  new  building  last  week 
at  1712  Wyandotte  Street.  The  new  home 
has  been  built  to  accommodate  a  large 
supply  and  the  shipping  and  adver- 
tising departments  have  been  arranged 
to  meet  the  exhibitors'  demands  for 
"service,"  according  '  to  E.  C.  Rhoden, 
manager. 


H.  H.  Maloney,  for  seven  months  man- 
ager of  the  Rialto  and  Star,  Denison,  Tex., 
has  been  appointed  by  the  Southern  En- 
terprises, Inc.,  as  manager  of  the  Palace 
Theatre  at  Dallas,  Tex.  W.  H.  Harwell, 
formerly  manager  of  theatres  at  Atlanta 
and  Beaumont,  succeeds  Floyd  Stuart  as 
manager  of  the  Old  Mill  Theatre  at  Dal- 
las. E.  P.  Carpenter  succeeds  H.  H.  Ma- 
loney as  manager  of  the  Rialto  and  Star 
theatres  at  Denison. 


Beginning  Sunday,  Oct.  10,  music  be- 
came a  feature  at  the  Capitol  Theatre  at 
Oklahoma  City.  Arthur  Weitz,  who  has 
been  conducting  the  Criterion  Orchestra 
since  the  opening  of  the  theatre,  resigned 
to  take  charge  of  the  new  symphony  or- 
chestra at  the  Capitol.  E.  G.  Eldred  of 
"jazz"  fame,  conductor  of  the  Capitol  Or- 
chestra, which  has  been  feeding  "jazz"  to 
the  public  for  some  time,  will  be  the  con- 
certmaster  of  the  new  organization,  which 
will  consist  of  twelve  pieces. 


All  Seattle  exhibitors  have  seized  upon 
the  suggestion  made  by  the  newspaper 
editors  of  the  city  that  the  carfare  be 
reduced  to  five  cents.  This  movement  is 
apropos,  because  the  system,  which  is 
municipally  owned,  has  been  making  good 
profits  for  the  last  month  or  two.  Ex- 
hibitors are  calling  for  the  five-cent  in 
their  advertisements  and  are  talking  it 
strong. 


The  Houston,  Tex.,  Censor  Board  will 
shortly  take  up  with  the  City  Council  the 
matter  of  an  ordinance  forbidding  female 
ushers  to  wear  trousers  while  on  duty  in 
the  show,  it  was  announced  Saturday,  fol- 
lowing a  meeting  of  the  Censor  Board, 
when  it  was  found  that  the  city  charter 
does  not  provide  a  regulation  on  this  point. 
The  Censor  Board  is  composed  of  seven 
members,  including  '  Mrs.  T.  H.  Eggert, 
secretary,  Mrs.  R.  A.  Pleasant,  Mrs.  G.  A. 
Young,  Mrs.  Ella  Ensign,  Robert  Brilling, 
Arthur  Wahrman  and  W.  P.  Noblett. 


Business  in  all  the  motion  picture  the- 
atres in  Washington,  D.  C,  is  being  mate- 
rially stimulated  by  .the  distribution, 
through  the  box  offices,  of  lucky  gift  cou- 
pons which  the  Washington  Times  is  re- 
deeming for  tidy  sums  of  cash.  The  people 
flock  to  the  houses  to  get  the  coupons  and 
hold  them  in  the  hope  of  drawing  down 
heavy  "jack."  A  patron  of  the  Hippodrome 
Theatre  got  a  card  which  entitled  him  to 
$100  free,  and  a  patron  at  the  Leader  re- 
ceived one  which  drew  down  $50.  The 
scheme  will  run  for  a  couple  of  months. 


The  Travis  Theatre,  recently  purchased 
at  Sherman,  Tex.,  by  the  Musserman  in- 
terests of  Paris  and  Corsicana,  is  re- 
opened under  the  new  management.  The 


theatre  has  been  repaired,  overhauled  and 
remodeled  and  a  $10,000  pipe  organ  in- 
stalled. The  interior  is  refinished  in  old 
ivory  and  gray,  with  blue  velvet  draperies,, 
individual  seat  covers  for  the  chairs,  new 
lighting  system  and  all  modern  improve- 
ments installed.  A  feature  will  be  kiddies' 
matinees,  when  mothers  are  invited  to 
bring  their  children,  and  each  child  attend- 
ing will  be  presented  with  an  ice  cream 
cone. 


It  is  reported  in  St.  Louis  that  a  deal 
is  about  to  be  closed  whereby  the  newly 
formed  City  Wide  Amusement  Co.  would 
take  over  the  Pageant,  Shaw  and  Arse- 
nal, controlled  by  Skouras  Brothers'  En- 
terprises, also  the  O'Fallon  and  North 
Grand.  Officials  of  both  companies  have 
declined  to  confirm  or  deny  the  reports. 
Early  in  August,  prior  to  the  formation 
of  the  City  Wide  Amusement  Co.,  it  was 
reported  that  the  Famous  Players  Missouri 
Corp.  planned  to  take  over  the  Skouras 
theatres.  At  that  time  Spyros  Skouras 
issued  a  statement  denying  that  any  of 
their  houses  were  for  sale. 


Capacity  business  was  attracted  to  the 
Leader  Theatre  in  Washington,  D.  C,  by 
the  exhibition  of  an  animated,  weird-look- 
ing skeleton  in  front  of  the  house  during 
the  showings  of  The  Ghost  of  Yesterday. 
Originally  booked  for  two  days,  it  ran  ex- 
ceptionally well  for  seven,  and  could  have 
been  shown  longer.  Sidney  Lust,  pro- 
prietor of  the  Leader  bought  the  papier- 
mache  skeleton  for  a  few  dollars,  con- 
nected up  the  legs  and  lower  jaw  with  an 
electric  fan  motor,  which  kept  them  con- 
stantly in  motion,  and  placed  a  dull  red  in- 
candescent bulb  inside  the  ribs.  The  re- 
sult was  a  large  crowd  constantly  in  front 
of  the  Leader  and  steady  streams  of 
patrons. 


Conclusive  proof  that  the  motion  pic- 
ture theatre  attendance  is  again  back  to 
normal  was  evidenced  in  Kansas  City  last 
week.  Playing  only  ordinary  attractions, 
virtually  every  downtown  first  run  house 
played  to  a  capacity  attendance  all  week, 
despite  strong  vaudeville  and  other  the- 
atrical competition.  Perhaps  the  most 
outstanding  triumph  of  the  week  was  that 
of  The  Fall  of  Babylon,  which  established 
a  new  record  at  the  Pantage  Theatre.  The 
regular  playing  schedule  was  set  ahead 
two  hours  by  Manager  J.  J.  Cluxton.  A 
triple  tie-up  between  D.  W.  Griffith,  the 
Pantage's  Theatre  and  the  Kansas  City 
Post  did  much  toward  packing  the  house 
for  a  week's  run.  A  week  prior  to  the 
showing  date,  twenty-four  sheets  on  The 
Fall  of  Babylon  appeared  all  over  the 
city.  The  Post  started  a  teaser  campaign 
in  the  motion  picture  ■  section  and  in  its 
news  columns  carried  telegrams  from  D. 
W.  Griffith  to  Dr.  Burris  Jenkins,  editor 
of  the  Post.  This-  was  followed  by  a 
orivate  pre-showing  of  the  picture,  which 
was  attended  by  the  superintendent  of  the 
public  schools  and  Dr.  Jenkins,  under  the 
auspices  of  D.  W.  Griffith.  The  news- 
paper advertising  was  gradually  in- 
creased to  one-quarter  page,  surrounded 
by  reviews  of  the  picture.  As  a  result, 
the  "standing  room  onlv"  sign  was  above 
the  box  office  every  afternoon  during  the 
week. 
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BETTER  THEATRES 

and  Equipment 

Prologuing  With  Modern  Effects 


When  D.  W.  Griffith  presented  Broken 
Blossoms  at  the  Strand,  New  York,  he 
set  the  picture  wizards  talking  about  the 
special  color  effects  he  used  on  the  film 
which  gave  life  and  unusual  tone  to  the 
soft  focus  photography  which  his  camera- 
man, Billy  Bitzer,  had  used  for  the  first 
time  in  a  big  picture. 

Some  of  the  experts  said  it  was  color 
photography,  others  said  it  was  in  the 
projection  arc.  As  a  matter  of  fact  both 
guesses  were  far  from  right.  The  almost 
stereoscopic  effect  was  produced  by  spe- 
cial lighting  from  the  foots,  border  and 
projector.  Special  reflectors  and  colored 
globes  were  used. 

The  effect  produced  a  great  improve- 
ment. Mr.  Griffith  thought  so  well  of  the 
idea  that  he  patented  it.  Since  then  it 
has  been  used  in  prologues  and  in  color- 
ing the  screened  picture. 

For  two  years  the  Brenkert  Light  Pro- 
jection Co.,  of  Detroit,  has  been  working 
on  a  double  dissolver  for  the  projection  of 
lantern  slides  and  stage  effects.  It  has 
been  perfected  and  is  now  being  placed 
on  the  market  as  the  Brenkert  Brenopti- 
con Model  F.  The  Brenopticon  is  worthy 
of  special  consideration  because  it  places 
within  reach  of  the  exhibitor,  large  or 
small,  a  device  which  produces  a  variety 
of  stage  effects  which  can  be  used  for 
prologues  and  stage  settings.  The  pro- 
jectionist who  is  always  working  on  new 
ideas  will  find  that  under  proper  manipu- 
lation the  effects  it  produces  can  actually 
be  dissolved  onto  and  out  of  a  picture  in 
the  course  of  its  screening. 

It  will  place  within  reach  of  the  theatre 
which  cannot  accommodate  itself  to  large 
stage  lighting  effects,  the  means  of  stag- 
ing elaborate  prologues  at  a  low  cost. 
For  example,  it  will  produce  an  aurora 
borealis  effect  during  the  run  of  a  pic- 
ture dealing  with  the  Far  North.  It  will 
produce  a  snow  storm  effect  for  use  in 
conjunction  with  Way  Down  East.  The 
variety  of  effects  is  unlimited  and  can  be 
produced  without  special  experience  on 
the  part  of  the  projectionist. 

The  Brenkert  Company,  at  the  request 
of  Exhibitors  Trade  Review,  has  sub- 
mitted the  following  explanation  of  the 
new  projection  service  rendered  by  the 
Brenopticon : 

The  Brenkert  Brenopticon  Model  F 
renders  a  new  service  in  theatre  projec- 
tion through  its  design  for  combination 
projection  of  lantern  slides  and  stage 
effects.  Lantern  slides  and  stage  effects 
can  be  shown  in  perfect  dissolving 
projection,  or,  one  lantern  slide  and  one 
stage  effect  can  be  simultaneously  pro- 
jected. 

The  outstanding  feature  of  the  Bren- 
kert Brenopticon  Model  F  is  its  perfect 
projection  of  stage  effects.  The  large 
working  aperture  lenses  take  in  the  full 
opening  of  any  standard  make  of  stage 
effect — and  the  projected  images  are 
clearly  defined  and  brilliantly  illuminated. 
(Such  perfect  projection  can  not  be  ac- 
complished with  spot-flood  lamps  on  stage 
with  their  greater  expense  in  equipment 
and  extra  attendants.) 

Direct  from  the  operatingx  booth  the 
stage  effects  can  be  projected  singly  or  to 


operate  in  pairs.  The  iris  dissolving 
snutters  are  quickly  controlled  at  the  will 
of  the  operator  and  the  framing  shutters 
instantly  set  to  frame  the  screen  or  stage 
opening. 

One  effect  operating  in  upper  unit  can 
show  moving  clouds  on  upper  half  of 
screen  or  stage  setting  and  a  moonlight 
water  ripple  effect  operating  in  lower  unit 
to  show  on  the  lower  half  of  screen  or 
stage  setting.  There  are  many  of  the 
stage  effects  that  operate  in  pairs  for 
producing  a  most  novel  and  beautiful  ef- 
fect for  overtures,  holiday  features,  pro- 
gram introductions,  etc.  The  framing 
shutters  permit  the  operator  to  control 
the  area  covered  by  the  stage  effects, 
therefore,  projection  onto  the_  screen  or 
drop  curtain  can  be  accomplished  with 
wonderful  effect,  or,  where  some  special 
stage  setting  is  used  the  projection  of 
stage  effects  in  single  or  pairs  can  be 
worked  in  and  the  results  add  greatly 
to  the  value  of  the  program. 

Combination  Projection 

Beautiful  projection  features  are  had 
by  combining  the  projection  of  one  lan- 
tern slide  with  one  stage  effect — namely 
— a  lantern  slide  portraying  a  winter 
scene  can  be  shown  with  the  stage  effect, 
falling  snow — a  mountain  scene  by  lan- 
tern slide  with  stage  effect  of  a  volcano, 


Some  one  once  said:  "He  who  states 
that  this  or  that  particular  screen  is  the 
best  in  all  cases  is  in  the  same  class  with 
the  country  fair  medicine  vendor  who 
calmly  proclaims  that  his  pill  has  the  vir- 
tue of  curing  all  ills  from  mange  to  mat- 
rimony," and  I  heartily  agree  with  this 
comparison. 

Every  screen  has  some  measure  of  re- 
flective power,  and,  more  important,  it 
has  dollar  power.  Dollar  power  is  meas- 
ured by  the  amount  of  light — "picture 
light" — it  reflects  to  your  audience.  You 
are  selling  light.  It  is  the  light  that  car- 
ries the  photoplay  to  the  screen,  and  the 
dollar  power  of  your  screen  depends  upon 
the  quality  and  character  of  this  repro- 
duction. If  the  screen  is  properly  con- 
structed and  properly  fitted  to  the  require- 
ments of  your  theatre,  you  have  the  sci- 
entifically correct  projection,  and  a  perfect 
dollar  screen  giving  a  rich  mellow  re- 
creation of  absolute  fidelity,  sparkling  with 
life,  and  carrying  a  human  message  with 
all  the  original  beauty  of  the  living  scene. 

No  one  type  of  screen  will  work  equal- 
ly well  in  all  houses.  A  short  wide  house, 
for  instance,  requires  an  entirely  different 
surface  than  a  long  narrow  theatre.  It 
stands  to  reason  that  a  small  screen  sur- 
face producing  perfect  results  on  a  short 
throw  A.  C.  would  not  produce  the  same 
results  on  a  large  picture  surface  with  a 
long  throw  on  D.  C. 

This  is  the  theory  and  principle  of  con- 
struction pertaining  to  the  Minusa  Gold 
Fibre  projection  surface,  and  the  technical 


etc.  Many  of  these  combinations  can  be 
had  and  worked  out  to  give  the  audience 
something  new,  beautiful  and  attractive. 

The  Brenkert  Brenopticon  Model  F  is 
the  projector  that  adds  greater  values  to 
your  projection  equipment.  The  projec- 
tionist will  enjoy  its  many  features  of  op- 
eration. The  design  is  the  result  of  two 
years  careful  research  work  and  its  con- 
struction rigid  and  of  precision  manufac- 
ture. The  entire  equipment  is  covered  by 
patents'  now  pending  and  we  guarantee 
each  equipment  against  defective  ma- 
terials or  inferior  workmanship.  Due  to 
the  facilitated  methods  of  manufacture 
for  quantity  production  the  Brenkert 
Brenopticon  Model  F  is  sold  at  a  most 
reasonable  price. 

Following  is  a  technical  description  of 
the  Brenopticon : 

Large  Aperture  Lenses 

The  projection  lenses  are  4-in.  diameter 
of  full  working  aperture — they  register 
clearly  defined  images  with  a  perfect  flat- 
ness of  field.  These  large  working  aper- 
ture lenses  (the  largest  ever  offered)  in- 
crease the  illumination  with  less  attention 
of  operator  in  maintaining  exact  center- 
ing of  light  source. 

The  iris  shutters  furnished  are  positive 
in  operation  and  close  light  tight.  The 
(Continued  on  page  1535) 


department  of  this  concern  has  for  more 
than  fourteen  years  been  studying  the 
projection  needs  of  all  sorts  of  internal 
conditions.  They  have  learned  wherein 
these  requirements  differ  and  have  de- 
signed screens  to  fit  varying  needs.  This 
accounts  for  the  variation  of  surface  and 
color  in  Minusa  screens,  requisite  to  con- 
form to  the  different  specifications  and  op- 
erating conditions. 

Science  has  shown  us  that  the  color 
tone  of  the  projection  light  and  the  color 
of  the  screen  surface  must  match  per- 
fectly at  the  "point  of  contact."  Each 
foot  of  throw  and  each  foot  increase  or 
decrease  in  the  size  of  picture  changes 
the  quality  and  color  of  your  projected 
light  at  the  point  of  contact. 

Your  theatre  has  its  own  specifica- 
tions— height,  length,  size  of  stage,  pic- 
ture surface,  kind  of  electric  current 
used,  length  of  throw,  and  lighting  condi- 
tions— in  fact,  your  theatre  has  its  own 
individuality. 

Each  of  these  factors  mentioned  has  an 
important  bearing  on  your  projection 
screen  requirements.  It  would  be  foolish 
to  ignore  them.  They  circumscribe  your 
screen  necessities  just  as  your  building 
lot  determines  the  size  of  your  theatre. 
You  built  your  theatre  to  fit  the  lot.  The 
surface  finish,  color  tone  backgrounds 
and  size  of  your  projection  screen  are 
determined  by  the  kind  of  theatre  you 
have  built,  and  it  is  in  this  manner  that 
the  maximum  number  of  seats  are  made 
desirable. 


Getting  More  Seats  with  Screen 

By  GRANT  HETH 
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Building  alMillion  Dollar  House 


Of  course,  everyone  doesn't  plan  a  mil- 
lion dollar  theatre.  In  fact,  few  do.  The 
point  is  that  many  have  dreams  of  some 
day  putting  up  such  a  house.  We  have 
asked  C.  Howard  Crane,  Detroit  architect, 
to  describe  for  these  columns  the  James 
Theatre,  in  Columbus,  Ohio. — The  Editor. 

Part  Two 

Across  the  entire  entrance  to  the  thea- 
tre is  a  handsome  marquise  stretching  out 
across  the  entire  width  of  the  sidewalk. 
The  underside  of  same  is  studded  with 
round  ball  frosted  lamps  and  with  the  ad- 
ditional illumination  from  the  attraction 
and  other  signs,  gives  a  flood  of  light 
which  can  be  seen  for  many  squares.  The 
main  entrance  doors  have  been  recessed  ap- 
proximately 10  feet  so  as  to  give  addi- 
tional protection  and  shelter  from  the  in- 
clement atmospheric  conditions  which  pre- 
vail at  times.  This  recessed  vestibule  leads 
to  the  main  lobby.  The  floors  are  both  of 
alumdum  tile.  In  the  center  of  the  main 
lobby  is  a  magnificent  box  office.  The  en- 
tire lobby  has  been  developed  by  master 
hands  and  it  portrays  the  character  and 
general  tone  of  the  auditorium  itself.  The 
base  of  the  lobby  is  of  imported  Italian 
marble.  Rising  from  this  base  is  a  marble 
wainscot  which  reaches  to  the  artistic 
main  cornice.  The  ceiling  of  the  lobby  is 
a  coffered  ceiling  and  very  highly  dec- 
orated in  polychrome  colors  and  glazed 
down  to  add  a  soft  and  mellow  character 
to  the  tones.  The  side  wall  treatment  of 
the  lobby  is  interrupted  by  pretentious 
bronze  poster  frames  which  will  be  used 
to  inform  the  public  of  the  coming  events. 

The  heating  and  ventilating  system  in- 
stalled in  this  theatre  is  one  of  the  most 
complete  and  finest  and  effective  in  the 
country.  The  matter  of  ventilation  is 
very  often  overlooked  and  particularly 
neglected  in  a  great  many  theatres  and 
should  be  given  as  much  consideration  as 
any  other  portion  of  the  building.  It  so 
seems  that  in  the  erection  of  the  majority 
of  the  theatres,  that  by  the  time  the  heat- 
ing systems  are  installed,  the  construction 
funds  have  been  so  greatly  reduced  that  a 
considerable  saving  is  necessary  in  order 
to  complete  the  theatre;  therefore,  for 
financial  reasons  the  ventilating  is  oft- 
times  greatly  reduced  and  naturally  the 
comfort  of  the  patrons  is  impaired.  This, 
however,  is  not  the  case  with  the  James 
Theatre.  The  foremost  thought  in  the 
minds  of  the  designers  was  for  the  comfort 
of  its  patrons.  Fresh  air  cooled  and 
washed  is  driven  into  the  theatre  by  large 
motor  driven  fans  of  sufficient  capacity  to 
change  the  air  content  of  the  auditorium 
twenty  times  each  hour.  Exhaust  fans  are 
installed  for  removing  the  vitiated  air 
from  the  floors  and  from  the  ceiling  at  the 
rear  balcony.  Special  attention  has  been 
given  to  the  method  of  forcing  the  air  into 
the  auditorium.  In  order  to  avoid  objec- 
tionable draughts  this  has  been  accom- 
plished by  using  large  grilles  in  the  main 
ceiling,  thereby  thoroughly  diffusing  the 
air  currents  before  they  reach  the  zone 
occupied  by  the  audience.  An  added  fea- 
ture is  the  supplying  of  fresh  air  to  the 
lobby  thereby  assuring  those  who  may  be 
waiting  for  the  next  performance,  of  com- 
fortable sojourn  in  this  portion  of  the 
building.  The  toilet  rooms,  smoking  rooms, 
lounges  and  rest  rooms  are  thoroughly 
ventilated.  The  mechanical  equipment 
throughout  is  of  the  best  and  most  modern 
and  efficient  type.  The  electrical  effects 
are  novel  and  effective.  Concealed  colored 
lights  have  been  arranged  in  the  audi- 
torium to  synchronize  with  those  on  the 
cyclorama,  the  entire  effect  being  operated 


in  sympathy  with  the  moods  of  the  selec- 
tion by  the  orchestra  and  with  those  sug- 
gested by  the  feature  picture  of  the  pro- 
gram. The  electrical  equipment  through- 
out is  of  the  most  modern  type  and  the  in- 
stallation of  picture  machines  and  equip- 
ment in  the  projection  room  is  one  of  the 
best  installations  in  the  country.  All  wires 
are  concealed  in  the  constructions,  making 
a  very  pleasing  effect  to  one  desirous  of 
inspecting  this,  one  of  the  most  important 
factors  in  the  proper  projection  of  a  mo- 
tion picture.  Telephone  and  signal  sys- 
tems are  •  installed  to  insure  proper  co- 
operation of  all  departments  and  giving  to 
the  patrons  an  uninterrupted  program;  in 
fact,  it  has  been  the  aim  of  the  owner  and 
designers  to  give  the  people  of  Columbus 
the  best  equipped  show  house  in  the  coun- 
try. 

The  acoustics  and  sight  lines,  the  most 
important  features  of  any  auditorium, 
have  been  given  an  unusual  amount  of 
study.  The  auditorium  has  been  designed 
to  carry  the  delicate  shades  of  modulated 
tone  with  unusual  precision.  Acoustics 
from  the  time  of  the  Greek  and  Roman 
amphitheatres,  down  to  the  present  day, 
have  been  an  unusually  perplexing  prob- 
lem. We  know  not  whether  the  ancient 
auditoriums  are  theoretically  designed  or 
not,  although  we  know  that  these  places 


of  assembly  were  excellent  from  an  acous- 
tical standpoint.  However,  they  were 
without  roof  and  quite  different  from  the 
problems  we  have  to  consider  in  this  day. 
Models  of  the  interior  of  the  auditoriums 
were  made  and  photographs  of  the  sound 
and  ts  reflections  were  made,  and  the  suc- 
cess of  the  auditorium  was  a  foregone  con- 
clusion. An  abundance  of  sound  usually 
prevails  in  any  auditorium  but  the  regu- 
lation of  same  is  the  problem  that  must 
be  confronted  and  the  satisfactory  solu- 
tion of  this  has  been  made  by  the  archi- 
tect. Every  person  occupying  a  seat  in 
the  auditorium  will  have  a  clear  and  un- 
obstructed view  of  the  stage  at  all  times, 
whether  the  act  be  played  in  the  center  of 
the  stage,  at  either  side  or  at  the  foot- 
lights. The  decorations  and  furnishings, 
as  well  as  the  hangings,  draperies  and 
carpets,  have  been  executed,  furnished  and 
installed  by  the  William  Baumgarten  & 
Company  of  New  York  City.-  The  Baum- 
garten company  are  specialists  in  this  line 
of  work. 

C.  Howard  Crane,  architect,  Elmer 
George  Kiehler,  associate,  and  Cyril  E. 
Schley  prepared  the  plans  and  supervised 
the  construction  of  the  James  Theatre  and 
have  made  a  very  careful  study  of  the  in- 
terior decorations  and  finishings. 


Exploiting  Your  Cooling  System 

Novel  Booklet  Gotten  Up  by  Typhoon  Fan 
Co.    Strikes    New    and    Welcome  Note 


"Putting  It  Over  With  Typhoons"  is  the 
title  of  a  new  booklet  which  has  just  been 
published  by  the  Typhoon  Fan  Company. 
It  treats  the  exploitation  of  the  cooling 
and  ventilatng  system  in  the  same  manner 
that  producing  companies  treat  the  ex- 
ploitation of  their  pictures.    It  is  the  first 


maximum  results  through  the  box  office. 

From  many  years'  experience  with  the- 
atre owners  throughout  the  country  we 
have  been  able  to  gather  a  great  deal  of 
information  successfully  used  in .  advertis- 
ing the  equipment  and  service  in  theatres, 
and  we  want  to  pass  on  to  you  such  of 
this  information  as  will  help  you  increase 
the  attendance  at  your  theatre. 

In  presenting  this  booklet,  "Putting  It 
Over  with  Typhoons,"  we  have  endeavored 
to  bring  out  one  point  in  particular  which 
every  theatre  owner  should  keep  upper- 
most in  his  mind,  and  that  point  is  the 
name  of  his  theatre — make  it  stand  for 
the  best  of  everything. 

Advertising  and  exploitation  is  by  no 
means  unknown  to  exhibitors  when  it 
comes  to  handling  pictures,  but  when  you 
have  something  such  as  Typhoons,  to  an 
appreciation  of  which  you  wish  to  edu- 


The  ready  made  slide 

time  that  the  stunt  has  been  done  and  it 
is  completely  done. 

The  exhibitor  is  shown  how  he  can  ex- 
ploit this  important  phase  of  theatre  oper- 
ation. All  the  necessary  reading  notices, 
slides,  frames,  advertising  cuts,  electro- 
types, advertising  stunts,  program  read- 
ers, layouts  and  muslin  banners  are  repro- 
duced in  the  booklet  and  are  available  to 
owners  at  a  nominal  charge.  Booklets 
may  be  obtained  at  any  Typhoon  office. 

In  presenting  the  booklet  to  exhibitors 
Typhoon  Fan  Co.  has  this  to  say  of  the 
idea: 

Since  you  are  the  possessor  of  a  Typhoon 
cooling  and  ventilating  system,  it  is  the 
desire  of  the  Typhoon  Fan  Company  to 
assist  you  in  every  way  possible  to  obtain 


Newspaper  ad 

cate  the  public,  a  somewhat  different  line 
of  promotion  must  be  followed.  Permit  us 
to  explain  in  a  few  words  the  difference 
between  advertising  pictures  and  adver- 
tising Typhoons — or  any  other  equipment. 

When  you  book  a  certain  picture,  for 
which  you  pay  a  considerable  sum,  you 
(Continued  on  page  1538) 
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Lescarboura's  Handbook  Off  Press 


The  Cinema  Handbook,  written  by  Aus- 
tin C.  Lescarboura,  managing  editor  of 
the  Scientific  American,  is  a  valuable  ad- 
dition to  the  cinematograph  library,  just 
off  the  press.  It  is  the  latest  work,  cov- 
ering all  branches  of  the  industry  ;  is  com- 
pact, concise  and  complete  and  will  be 
welcomed,  particularly  by  cameramen. 
The  publishers  have  gone  to  the  trouble 
and  expense  of  binding  it  in  fine  Fabrikoid 
leather,  so  that  it  will  last  and  remain  in- 
tact during  the  hard  usage  to  which  it 
will  be  put. 

The  outstanding  feature  of  the  publica- 
tion is  its  comprehensive  treatment  of 
the  cameras  on  the  market.  Minute  de- 
scriptions are  furnished  of  each  make. 
Special  attention  is  paid  to  the  Wilart 


and  Akeley,  and  this  information  will  be 
eagerly  devoured  by  cameraman.  .  The 
book  contains  fifteen  chapters.  The  type 
is  clear,  the  typography  and  make  up  ex- 
cellent. Everything  needed  by  the  cam- 
eraman— and  the  projectionist,  for  that 
matter — is  contained  within  its  covers. 

In  comparison  with  other  books  treat- 
ing the  same  subject  it  is  only  fair  to  say 
that  the  latest  information  obtainable  is 
to  be  found  in  the  handbook,  together  with 
an  entirely  new  set  of  lens  charts,  photo- 
graphs and  formulas. 

The  Cinema  Handbook,  by  Austin  C. 
Lescarboura;  507  pages.  Published  by 
Scientific  American  Publishing  Co.,  Wool- 
worth  Building,  New  York  City. 


Notes 

A.  V.  Wade  of  the  Opera  House  at 
Mexia,  Texas,  has  purchased  complete 
booth  equipment  from  the  Southern 
Equipment  Company  of  Dallas,  Texas, 
which  included  two  of  the  latest  Power's 
6b  machines  and  a  rectifier.  A  Minusa 
Gold  Fibre  Screen  was  also  sold  to  South- 
ern Enterprises  for  the  Strand  Theatre  at 
San  Antonio,  Texas. 


J.  0.  Ford  is  back  on  the  road  for  Con- 
solidated Film  &  Supply  Co.  at  Dallas, 
Tex. 


Prologuing 

(Continued  from  page  1533) 

adjustment  permits  setting  shutters  for 
alternate  opening  and  closing,  or,  for 
simultaneous  opening  and  closing. 

The  condensers  are  5-in.  diameter, 
which  increase  the  illumination  in  lan- 
tern slide  projection  and  cover  the  full 
opening  of  any  standard  make  stage  ef- 
fect. They  are  mounted  in  a  self-center- 
ing cell  with  quick  access  for  cleaning  or 
changing. 

Framing  Shutters 

The  framing  shutters  are  built  in  and 
produce  a  curtain  closing  shutter  effect. 
They  operate  as  a  dowser  shutter  on  lan- 
tern slide  projection  and  are  used  for 
framing  ,the  stage  opening  when  stage  ef- 
fect projection  is  desired. 

Arc  Lamps 

The  arc  lamps  are  built  for  rugged 
service  with  vertical-longitudinal  and 
lateral  adjustments  of  new  design. 

Mazda  Lamp  Equipment 

The  mazda  lamp  equipment  consists  of 
a  quickly  removable  socket — the  base  hold- 
ing socket  being  provided  with  all  adjust- 
ments for  exact  centering  of  light  source. 


The  lamp-houses  are  double  lined  with 
right  and  left  doors.  Perfectly  ventilated 
and  light  tight  with  vision  glasses. 

Stand 

The  base  is  a  one-piece  pedestal  with 
rotating  top.  The  uprights  and  bed  are 
heavy  steel  tubes.  The  stand  is  provided 
with  adjustments  for  setting  at  any  angle 
of  projection  required  and  locks  tight.  It 
is  rigid  and  free  of  vibration. 

Combination  40-60-80  Ampere  Arc  Lamp 
Equipment  with  Dual  Focus  Lenses 

The  Brenkert  Brenopticon  Model  F  is 
furnished  in  an  equipment  having  40-60- 
80  ampere  rheostats  and  dual  focus  lenses. 
These  dual  focus  lenses  provide  for  two 
different  sizes  of  projection,  namely,  the 
projection  of  lantern  slides  to  fit  a  given 
size  screen  and  for  projection  of  stage 
effects  to  cover  an  area  larger  than  the 
curtain  or  entire  size  of  stage  opening. 

The  combination  of  40-60-80  ampere 
rheostat  is  instantly  controlled,  which  per- 
mits the  operator  to  increase  the  illumi- 
nation as  may  be  required  for  projection 
of  the  stage  effects  over  a  large  area — 
and  the  decrease  in  illumination  on  the 
projection  of  lantern  slides  where  the 
greater  illumination  is  not  required.  The 
dual  focus  lenses  are  quickly  thrown  in 
and  out. 


The  last  big  steel  girder  has  been  placed 
in  position  in  Eastman's  big  motion  picture 
theatre  in  Rochester,  N.  Y.  It  was  70  feet 
long  and  weighed  nearly  17  tons.  Com- 
pletion of  the  steel  framework  will  en- 
able the  builders  to  enclose  the  house  be- 
fore severe  winter  sets  in.  The  theatre 
will  open  in  1922.  It  will  have  a  capacity 
of  3,300.  Six  evenings  a  week  will  be  de- 
voted to  motion  pictures  and  one  to  musi- 
cal concerts.  The  theatre  is  being  built 
by  George  Eastman,  of  the  Eastman  Kodak 
Co.,  and  will  be  a  gift  to  the  city  of  Roches- 
ter. 

The  Eastman  Kodak  Company  has  in- 
terested itself  in  the  building  of  the  new 
exchange  structure  in  North  Pearl  Street, 
Buffalo,  to  the  extent  of  sending  one  of 
their  expert  engineers  to  the  city  to  assist 
the  Great  Lakes  Realty  Corporation, 
builders.  The  move  is  made  with  the  good 
of  the  industry  in  view  and  the  desire  of 
the  company  to  aid  in  making  the  ex- 
change the  last  word  in  buildings  of  this 
type. 


Bert  E.  Graetz,  salesman  for  Consol- 
idated Film  &  Supply  Company,  broke  his 
own  record  last  week  while  traveling  in 
east  Texas.  For  playing  the  1921-1922 
Universal  released  Graetz  signed ,  up  the 
Queen  Theatre,  Tyler;  Grand,  Marshall; 
Majestic,  Hillsboro;  Palace,  Terrell;  Elk, 
Longview;  Select,  Mineola. 


The  Lyric  Theatre  at  Oklahoma  City, 
Okla.,  has  abandoned  pictures  for  stock, 
and  for  the  remainder  of  the  season  will 
play  traveling  stock,  with  changes  twice 
a  week,  and  at  popular  prices. 


PI  LENSES 
RO-JEX  QUALITY 

Write  for  full  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service  Department 
for  Exhibitors.  It  undertakes  to  advise  on  all  theatre 
problems. 

Send  Your  Problems  to 
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Remote  Control  Lighting  Systems 


Part  Three 

Let  us  try  a  simple  lighting  change  on 
a  Major  Pilot  Switchboard.  For  the 
first  scene  "we  open"  with  white  foots  and 
white  borders  numbers  1  to  5.  To  get 
these  we  "set  up"  the  upper  handles  of 
the  above  named  individual  switch  units 
and  throw  the  white  main  upper  handle 
into  the  downward  or  momentary  position 
which  causes  the  corresponding  remote 
switches  to  close  and  light  the  lights.  The 
next  cue  is  "all  lights  out,"  and  we  are 
to  "come  back"  with  white  and  red  foots, 
red  borders  2  and  4,  and  blue  borders  3, 
4  and  5.  We  are  going  to  set  this  change 
up  so  that  we  can  make  the  two  changes 
by  operating  only  two  handles  and  not 
have  to  change  the  position  of  any  handle 
while  the  lights  are  out. 

The  first  thing  we  do  to  make  a  dark 
change  is  to  glance  at  our  pilot  caps  or 
bulls  eyes  and  wherever  one  is  lighted  we 
set  the  corresponding  lower  or  "off"  switch 
in  the  "Set-Up"  position.  In  this  case 
we  have  the  white  foots  and  borders  num- 
bers 1  to  5  lighted,  so  we  set  the  "off" 
handles  of  these  units  into  the  "Set-Up" 
position,  and  then  the  "off"  handle  of  the 
white  main  in  the  "Set-Up"  position.  The 
whites  are  now  all  set  to  go  out  when 
the  "off"  or  lower  handle  of  the  stage 
main  is  pressed  downward  or  into  its 
momentary  position. 

We  will  now  proceed  to  set  up  our  next 
change, — "come  up"  white  and  red  foots, 
red  borders  2  and  4,  and  blue  borders  3, 
4,  and  5.  First  we  set  the  "on"  or  upper 
handles  of  the  above  mentioned  switch 
units  into  the  "Set-Up"  position,  then 
return  the  upper  handles  of  white  borders 
1  to  5  to  the  neutral  position,  and  set  the 
upper  handles  of  the  white,  red  and  blue 
mains  to  the  "Set-Up"  position,  which 
puts  them  all  on  the  stage  main  control. 
It  is  understood  that  all  handles  not  men- 
tioned are  in  neutral.  We  are  now  set  to 
make  both  our  changes  by  simply  pressing 
first  the  lower  and  then  upper  handles  of 
the  stage  main.  Pressing  the  lower  handle 
puts  out  all  the  whites,  and  pressing  the 
upper  handle  puts  on  the  white  and  red 
foots,  red  borders  2  and  4,  and  blue  bor- 
ders 3,  4  and  5.  Many  changes  can  be 
made  on  this  board  that  are  impossible  to 
make  on  any  other  kind  of  a  switchboard. 
For  example,  we  may  have  a  scene  where 
we  are  using  all  our  foots,  borders,  and 
pockets  in  three  or  more  colors  and  we 
want  to  "go  dark"  leaving  only  the  gal- 
lery arcs  on  and  come  right  back  with  red 
foots,  red  border  No.  1,  and  white  border 
No.  5  for  "working  light"  behind  a  drop. 
These  changes  can  be  made  without  touch- 
ing the  board  while  the  lights  are  out, 
by  operating  only  the  two  handles  on  the 
stage  main.  First,  set  the  "off"  handles 
of  all  the  color  mains  and  of  all  units 
except  the  gallery  arcs  in  the  "Set-Up" 
position;  next,  set  the  "on"  handles  of 
the  red  foots,  and  red  border  No.  1,  and 
white  border  No.  5  in  the  "Set-Up"  posi- 
tion. Then  set  the  "on"  handles  of  the 
white  and  red  main  into  the  "Set-Up" 
position.  We  are  now  ready  for  both 
changes,  and  by  pressing  the  "off"  handle 
of  the  stage  main  all  lights  except  the  gal- 
lery arcs  will  go  out,  and  when  we  press 
the  upper  handle  of  the  stage  main  the 
red  foots  and  red  border- 1  and  white  bor- 
der 5  will  "come  on."  One  should  bear 
in  mind  that  any  individual  switch  unit 
on  the  entire  board  can  be  operated  either 
"on"  or  "off"  regardless  of  any  "Set-Up" 
position  of  the  mains  or  other  switches. 

Control  From  Any  Part  of  House. 

Another  feature  of  the  board  is  the 
possibility  of  controlling  any  individual 


switch  unit  or  combination  of  groups  of 
switch  units  or  the  entire  board  from  any 
part  of  the  stage,  orchestra  pit,  or  in 
fact,  any  part  of  the  entire  building.  This 
is  accomplished  by  running  a  three  wire 
No.  14  stage  cable  with  a  two  button 
momentary  contact  flush  push  switch  to 
the  point  the  board  is  to  be  controlled 
from. 

Co-ordinating  the  Effects. 

We  have  witnessed  a  stage  performance 
at  some  time  where  the  butler  walks 
through  the  "center  door"  and  presses  the 
flush  push  switch  in  the  wall  of  the  scene, 
and  this  switch  lights  the  brackets  and 
chandeliers  on  the  scene.  The  electrician 
is  supposed  to  throw  on  his  foots  and 
borders  at  the  instant.  Once  out  of  every 
one  thousand  times  he  is  right  with  the 
actor.  The  other  999  times  he  is  any- 
where from  Vz  second  to  5  minutes  ahead 
or  behind  the  actor's  operation.  The  elec- 
trician should  not  be  blamed,  for  he  very 
seldom  is  where  he  can  see  the  actor,  and 
he  must  anticipate  the  cue  or  depend  upon 
some  one  tojstand  where  he  can  see  the 
actor  and  relay  the  cue  by  waving  a  hand 
or  signalling  in  some  other  way. 

With  the  Major  Pilot  Board  this  situa- 
tion is  eliminated  and  the  electrician's 
troubles  are  over.  He  runs  a  three  con- 
ductor No.  14  stage  cable  to  the  wall  of  the 
scene  and  attaches  a  two  button  moment- 
ary contact  flush  push  switch  to  the  scene 
in  place  of  the  regular  flush  push  switch. 
He  then  plugs  his  brackets  and  anything 
else  he  wants  to  control  into  the  stage 
pockets,  and  sets  the  pocket  switch  unit, 
foots  and  border  switch  units  into  the 
"on"  and  "off"  position,  depending  on 
whether  the  lights  are  to  be  turned  "on" 
or  "off"  or  both.  The  electrician  is  now 
through  and  need  not  worry  about  miss- 
ing his  cue,  for  the  actor  controls  the 
lights  through  the  flush  push  switch. 
When  the  actor  presses  the  white  button 
of  the  push  switch  all  the  lights  that  are 
"Set-Up'^will  go  on.  and  when  he  presses 
the  black  button  they  all  go  out. 

Any  combination  can  be  set  up  and  con- 
trolled from  any  point  in  a  like  manner. 
It  does  not  interfere  with  the  operation 
of  the  board  proper  from  the  board  itself, 
and  the  electrician  at  all  times  has  control 
of  the  switchboard.  The  house  lights  can 
also  be  controlled  from  any  number  of 
stations  located  about  the  auditorium  and 
in  the  projection  room.  This  is  a  safety 
first  feature,  for  if  several  of  these 
switches  are  installed  in  the  auditorium 
where  they  are  in  reach  of  the  chief  usher 
and  doorman,  and  one  in  the  projection 
room,  in  case  of  a  fire,  panic  or  accident 
of  any  kind,  the  auditorium  lights  can  be 
turned  on  from  any  one  of  these  stations 
regardless  of  the  position  of  the  house 
main  or  the  whereabouts  of  the  electrician. 

TO  SUMMARIZE. 

The  Major  Pre-Selection  System  of  Remote 
Control  Theatre  Lighting  is: — 

Complete — a  fully  developed  control  sys- 
tem for  theatrical  lighting.  Any  de- 
sired combination  of  effects  can  be 
produced,  or  any  lighting  change  can 
be  made  by  the  operation  of  only  2 
handles. 

Flexible — being  adaptable  to  the  smallest 
picture  show  or  lodge  hall,  as  well  as 
to  the  largest  "legitimate"  house — 
being  suited  to  the  exacting  scenic 
effect  or  to  the  most  elaborate  audi- 
torium lighting. 

Revolutionary — simplifying  the  control  of 
theatre  lighting  just  as  years  ago  the 
typewriter  simplified  the  writing  of 
letters — involving  an  idea  never  be- 


fore used  on  manual  or  remote  control 
stage  switchboards. 
Safe — surpassing  any  other  system  in  re- 
duction of  fire  and  personal  injury 
hazard. 

Standardized — made  up  of  unit  elements 

"as  like  as  a  row  of  pins." 

Economical — occupying    a    minimum  of 
stage  floor  space — reducing  installa- 
tion and  maintenance  expense. 
The  outstanding  features  of  the  Major 

System  are: 

Pre-determination    and  Pre-selection 

of  Set-Ups. 
Simplicity. 

Safety — Dead  Front. 

Compactness. 

Speed. 

Elimination  of  Heavy  Feeders  from 
stage. 

This  is  the  system  that  has  been  ac- 
claimed by  theatre  authorities  as  repre- 
senting the  highest  development  offered 
for  producing  the  lighting  effects  and 
giving  the  service  required  by  present- 
day  theatres. 

Next  Week — Actual  Installations  and  How 
They  Work. 


Mammoth  Wurlitzer  Dedicated 

The  pinnacle  of  success  has  been  at  last 
attained  after  many  years  of  hard  plug- 
ging and  concentration  upon  those  things 
which  will  please  their  patrons  best  when 
recently  Walter  G.  Steumpfig's  German- 
town,  Pa.,  Theatre  dedicated  to  its  music 
and  picture  loving  patrons  the  largest  the- 
atre organ  in  the  country,  a  Wurlitzer 
Hope-Jones  unit. 

Dr.  Calvin  0.  Althouse  of  the  Philadel- 
phia High  School,  and  widely  renowned 
speaker,  delivered  the  dedication  address, 
which  was,  as  one  might  expect,  symbolic 
and  fitting  to  the  occasion,  which  marked 
the  crowning  success  to  the  management 
of  the  Germantown  Theatre. 

"This  inrtrument,"  declared  Dr.  Alt- 
house,  "combines  the  functions  of  the  or- 
gan and  the  orchestra  ensemble  and  it 
places  under  the  instantaneous  and  uni- 
fied control  of  a  single  organist  a  full 
complement  of  metal  and  wooden  pipes 
giving  full,  rich  organ  or  cathedral  tones." 

Dr.  Althouse  then  went  into  detail  to 
explain  the  vast  magnitude  of  the  in- 
strument, telling  the  patrons  that  it  con- 
tained 5144  pipes,  5400  miles  of  wire  and 
weighed  32  tons.  He  further  explained 
that  in  construction  of  the  pipes  that  they 
varied  in  size  from  that  of  a  lead  pencil 
and  a  few  smaller  to  a  length  of  thirty- 
two  feet,  and  last,  but  not  least,  that  this 
organ  was  constructed  at  a  cost  of  upward 
of  $75,000. 

In  paying  tribute  to  the  organist,  Karl 
A.  Bonawitz,  Dr.  Althouse  said:  "With- 
out the  master  hand  to  manipulate  the 
keyboard  and  this  giant  of  the  music 
world  completely  under  his  spell  this  in- 
strument would  be  but  a  silent  testimonial 
to  the  skill  of  the  artisan.  In  Karl  A. 
Bonawitz,  leading  exponent  of  the  modern 
orchestral  school,  this  theatre  has  a  pop- 
ular, versatile  and  talented  organist,  mas- 
ter of  his  instrument." 

In  closing,  Dr.  Althouse  stated  that  the 
management  of  the  theatre  feels  that  "they 
are  blazing  a  new  way  to  a  new  day"  in 
both  pictures  and  music. 

Many  persons  identified  with  the  film  in- 
dustry attended  the  opening,  among  who 
were  Mr.  Toth,  Philadelphia  branch  man- 
ager, and  Mr.  Farnley  Wurlitzer  of  the 
Wurlitzer  Company  of  North  Tonawanda. 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  1  * 


rJ' HE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
-*■  subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand 
ard  of  music  in  motion  picture  theatres.    Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review, 


The  Value  of  Music 

In  many  theatres  the  value  of  music  is 
not  realized  until  the  pianist  or  organist 
fails  to  put  in  an  appearance  for  the  first 
show.  How  dead  the  theatre  seems! 
What  frantic  ringing  of  the  telephone  to 
secure  a  substitute!  Perhaps  the  old  elec- 
tric player  is  started  to  fill  in  the  gap. 
The  roll  is  old;  it  does  not  fit  the  picture. 
The  audience  is  uneasy  and  the  manager 
realizes  that  something  must  be  done.  At 
last  the  pianist  appears;  he  has  been  de- 
layed by  a  late  train.  He  is  received  with 
open  arms;  he  takes  his  seat  at  the  piano; 
the  electric  piano  is  switched  off  and  the 
manager,  as  well  as  the  audience,  breathes 
a  sigh  of  relief. 

In  some  theatres,  an  incident  like  the 
above  is  not  necessary  to  convince  man- 
agers of  the  importance  of  music.  The 
alert  and  progressive  manager  knows  the 
value  of  good  music;  he  is  not  content 
with  just  music — he  is  striving  for  the 
best;  if  he  engages  a  pianist  or  organist 
he  is  only  satisfied  with  the  best;  if  an  or- 
chestra, he  is  striving  to  improve  the 
quality  of  playing;  by  adding  other  in- 
struments or  securing  better  instrumen- 
talists. 

If  you  must  cut  expenses,  consider  mu- 
sic last,  for  this  is  your  drawing  card; 
music  properly  interprets  your  pictures. 

If  in  doubt,  try  to  run  an  entire  pro- 
gram without  any  music.  Then  you  will 
quickly  realize  the  value  of  music  and  its 
importance  in  connection  with  better  busi- 
ness. 


Brief  Biographies  of  Great 
Composers 


Massenet 

Massenet  was  born  at  Montaud,  near  St. 
Etienne,  France.  His  first  music  lessons 
were  received  from  his  mother.  At  the 
age  of  eleven  he  entered  the  Paris  Con- 
servatoire, where  he  won  prizes  for  piano 
playing  and  fugue,  and  eventually  carried 
off  the  coveted  Prix  de  Rome. 

When  the  government  pension  ceased 
his  prospects  looked  gloomy — the  more  so 
because  he  married  while  abroad.  How- 
ever, he  gave  piano  lessons  in  the  winter 
and  recitals  at  the  resorts  in  the  summer 
and  when  the  lessons  and  recitals  failed  he 
played  drum  in  a  theatre  orchestra. 

Some  orchestral  suites  were  produced 
with  mild  success,  and  after  the  Franco- 
German  war  his  opera  Don  Caesar  de 
Bazan  was  a  great  success.  He  kept  on 
composing  operas,  (Thais,  with  its  beau- 
tiful "Meditation")  becoming  the  most 
famous. 

Massenet  was  professor  of  composition 
at  the  Paris  Conservatory  1878-1896.  He 
is  also  a  member  of  the  Academie.  Mas- 
senet has  written  over  twenty  operas,  ora- 
torios, a  concerto,  orchestral  suites,  etc. 

Some  of  his  compositions  ^are  particu- 
larly effective  for  theatre  work,  the  mos't 
well  known  is  the  "Elegie." 


Weil-Known  Organists 

THOMAS  BRUCE 
Criterion  Theatre,  Oklahoma  City,  Okla. 


Naturally  musical,  Bruce  studied  at  the 
Southern  Conservatory  in  Durham,  N.  C, 
and  had  the  distinction  of  being  a  church 
organist  when  twelve  years  of  age.  See- 
ing the  tremendous  possibilities  of  theatre 
work,  he  was  one  of  the  first  picture  or- 
ganists in  the  United  States,  and  he  has 
been  playing  continuously  for  thirteen 
years  in  Seattle,  Tacoma,  Portland  and 
San  Francisco. 

"When  we  first  started  using  organs  in 
picture  theatres  we  improvised  almost  en- 
tirely and  were  thought  wonderfully  clever 
in  not  having  to  use  music.  However,  the 
best  organist  in  the  world  would  become  a 
bore  if  he  tried  to  improvise  for  six  hours 
a  day  for  a  year  at  a  time;  consequently 
it's  the  happy  mixture  nowadays  that 
makes  the  good  picture  organist — and  who 
will  say  that  it  is  not  a  mixture?  There 
is  no  profession  on  earth  that  requires  as 
much  versatility  as  the  theatre  organist." 

Cue  Sheets  Again 

Music  Editor: 

The  two  articles  of  Oct.  8  on  the  cue 
sheet  and  musical  problems,  respectively, 
have  my  heartiest  approval. 

Mr.  James  says,  "How  in  the  world  can 
one  expect  to  play  the  pictures  with 
nothing  but  this  junky,  jazzy  popular 
stuff?  It  can't  be  done!"  It  surely  can't. 
I  have  heard  many  an  orchestra  play  pop- 
ular airs  during  murder  and  death  scenes 
and  the  effect  was  incongruous. 

The  managements  in  some  houses  pre- 
fer popular  music  and  very  frequently  the 
musicians  are  obliged  to  lay  aside  their 
high  ideals,  but  I  know  the  public  prefers 
having  the  pictures  dramatized.  By  that  I 
mean  the  intelligent  public.  As  for  Mr. 
Joyner,  by  the  foregoing  he  will  see  that 
my  opinions  in  regard  to  high-class  music 
are  on  par  with  his.  "A  thing  of  beauty  is 
a  joy  forever."  The  quotation  must  have 
meant  the  classic  in  music.  His  suggestion 
concerning  the  repetition  of  themes  is  also 
good.  In  our  musical  setting  Theme  A 
was  used  six  times  and  Theme  B  was 
used  seven  times.  I  substituted  compo- 
sitions of  a  like  nature. 

On  the  other  hand  I  am  not  a  fanatic. 
Ragtime  is  the  one  appropriate  thing  for 
the  comedies  and  cabaret  and  dance  scenes 
in  the  dramas. 

Yours  for  perfect  dramatizing, 

Eva  Hyacinth  Feldstein, 

Pianist,  Cozy  Theatre, 
Marinette,  Wis. 


The  Strike  in  New  York 

A  theatrical  publication  in  a  recent  issue 
takes  sides  with  the  musicians  during  the 
strike  in  New  York.   It  says : 

"The  walkout  of  musicians  at  five  of  the 
Broadway  theatres  a  few  weeks  ago  did 
not  make  any  appreciable  difference  in  the 
size  of  the  audience  at  these  houses.  *  *  * 

"But— 

"It  was  noticed  that  the  feature  picture 
dragged  deplorably  and  lacked  the  tempo 
supplied  by  incidental  music.  Accompanied 
by  a  full  orchestra,  a  picture  acquires  a 
lilt  and  swing  that  lifts  each  scene  out  of 
the  mediocre  and  adds  the  correct  atmos- 
phere to  every  situation. 

"The  lack  of  music  cannot  be  compen- 
sated for  by  the  singing  or  speaking 
voices. 

"Music  has  a  power  indispensable  to  the 
theatre.  The  public  is  swayed  by  it — ex- 
alted and  inspired  by  the  beauty  of  its 
soothing  influence.  Our  astute  managers, 
Messrs.  Riesenfeld,  Rothafel  and  Plunkett, 
are  quick  to  realize  this  fact.  They  know 
the  value  of  music  as  an  accompaniment  to 
the  silent  drama." 


Hints  to  Organists 
By  Renee  Williams 


I  consider  the  using  of  popular  music 
as  much  as  possible  a  big  item  in  playing 
pictures.  Of  course,  I  do  not  mean  to  take 
some  popular  song  and  play  it  to  dramatic 
action,  but  to  use  the  nice  class  of  Fox- 
trots on  the  lighter  scenes,  and  as  themes 
for  the  comedy  dramas  always  has  been 
successful.    At  least,  I  have  found  it  so. 

I  do  not  think  that  one  should  improvise 
too  much  as  each  improviser  has  a  certain 
style,  and  continual  improvising  means 
playing  along  in  practically  the  same  style, 
perhaps  only  changing  the  volume  occa- 
sionally, which  becomes  monotonous  in  a 
short  time.  There  is  plenty  of  good  music 
to  fit  most  every  action  on  the  screen,  so 
this  fact  makes  improvising  practically  un- 
necessary. Such  numbers  as  "The  En- 
chanted Lake,"  by  Tschaikowsky,  "Sigurd 
Josalfar"  (Grieg),  and  the  various  slow 
movements  from  the  symphonies,  partic- 
ularly Tschaikowsky's,  make  perfect 
dramatic  music  and  can  be  made  to  fit  most 
dramatic  actions. 


The  Columbia  Theatre,  Baton  Rouge, 
La.,  features  a  Robert-Morton  organ, 
quipped  with  chimes,  xylophone  and  harp- 
celeste. 


For  Better  Music 


THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

1600  Broadway      64  E.  Jackson  Blvd..     109  Golden  Gate  Ave. 


THE  EDITOR 
Of  This  Department 
Will  Be  Pleased  to 
Advise  Readers  on 
Any  Subject  Per- 
taining to  Music  for 
the  Photo-Play. 
No  Charge — Glad  to 
Serve  You. 
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Union  Attitude  Encouraging  Music? 


Reports  from  Various  Sections  of 
Country  Indicate  That  Future  of  Music 
Is  Being  Jeopardized  by  Controversies 


Chicago,  Oct.  21. — A  survey  of  condi- 
tions existing  in  the  Middle  West  between 
musicians'  unions  and  exhibitors,  both  or- 
ganized and  unorganized,  leads  to  the  con- 
clusion that  the  development  of  motion  pic- 
ture music  may  be  seriously  hampered. 

Exhibitors  claim  that  while  they  are 
anxious  to  improve  their  music  by  in- 
stalling larger  orchestras  and  modern  or- 
gans, they  invariably  encounter  difficulties 
with  union  heads. 

The  union  heads  claim  that  there  seems 
to  be  a  movement  on  foot  among  theatre 
owners  to  protect  themselves  against  fu- 
ture strikes  by  weakening  the  union,  and 
that  exhibitors  are  spending  too  much 
money  on  costly  buildings  and  equipment 
at  the  expense  of  better  music. 

In  brief,  the  exhibitors  charge  the  unions 
with  being  unreasonable  and  the  unions 
hurl  back  the  same  charge.  In  the  confu- 
sion which  exists  it  is  difficult  to  judge 
the  facts. 

At  the  present  writing  St.  Louis  has  a 
case  on  which  attention  is  focussed  by  ex- 
hibitors, union  heads  and  organ  manufac- 
turers. Some  time  ago  the  builder  of  a 
large  picture  house  bought  a  $75,000  organ 
which  he  proposed  to  install  and  operate 
in  conjunction  with  a  large  orchestra. 

Before  the  installation  was  complete  it 
was  learned  that  an  organist  of  special 
training  would  be  necessary  in  order  to 
get  most  out  of  the  specially  built  instru- 
ment. The  local  union  objected  to  a  union 
musician  being  brought  into  St.  Louis  to 
handle  the  instrument.  The  union  heads 
declared  they  would  issue  a  permit  to  an 
imported  organist  for  30  or  60  days,  but 
that  during  that  period  he  must  not  accom- 
pany the  pictures  that  were  shown  and 
would  only  be  allowed  to  play  organ  solos. 

When  discussions  looking  to  a  settlement 
of  the  difficulty  took  place  it  was  learned 
that  the  local  union  would,  in  any  event, 
insist  upon  the  imported  musician  having 
been  a  member  of  the  St.  Louis  local  for  a 
period  of  six  months  prior  to  his  accepting 
the  position.  " 


Installs  Fotoplayer 

When  the  new  Trags  Theatre,  Neills- 
ville,  Wis.,  was  recently  opened  its  patrons 
were  treated  to  some  of  the  finest  organ 
music  that  can  be  found  anywhere  in  the 
State,  says  William  Tragsdorf,  owner  of 
the  new  house,  who  recently  concluded  ne- 
gotiations with  George  Bohen,  district 
manager  of  the  American  Fotoplayer  Com- 
pany, for  the  installation  of  a  new  Foto- 
player in  the  Trags. 

"I  realize  the  value  of  good  music  at  the 
box  office,  and  because  the  Fotoplayer 
measured  up  to  every  qualification,  I  de- 
termined upon  that  instrument,"  said  Mr. 
Tragsdorf. 

A  complete  library  of  film  music,  which 
is  cued  to  fit  pictures  of  certain  types,  also 
was  purchased  by  the  Trags  owner.  This 
music,  of  which  there  are  selections  for 
every  type  of  picture,  is  one  of  the  great- 
est boons  to  exhibitors  that  can  be  ob- 
tained, Mr.  Tragsdorf  said. 

Mr.  Tragsdorf  is  a  musician  of  long  ex- 
perience and  appreciates  musical  value. 
He  formerly  operated  three  theatres  under 
Government  supervision  in  the  Panama 
Canal  zone. 


It  appeared  that  the  six  months  re- 
quirement was  not  highly  objectionable  to 
the  theatre  owner,  but  upon  further  inves- 
tigation it  was  learned  that  if  the  im- 
ported organist  had  been  hired  originally 
in  New  York  or  any  city  other  than  St. 
Louis,  and  then  sent  to  St.  Louis,  he  would 
not  prove  acceptable  to  the  St.  Louis  union 
and  not  be  permitted  to  play. 

Under  these  conditions  the  situation 
reached  an  impasse.  In  the  meantime  the 
organ  is  being  installed.  It  represents  a 
large  investment,  which  will  prove  use- 
less unless  the  union  grants  some  conces- 
sions. 

On  behalf  of  the  union  it  is  claimed  that 


if  the  installation  of  expensive  organs  con- 
tinues, exhibitors  in  the  event  of  a  musi- 
cians' strike  will  be  in  a  position  to  nullify 
the  effects  of  a  strike.  On  this  score  ex- 
hibitors— some  of  whom  are  large  chain 
owners — have  insisted  that  they  have  no 
desire  to  "break"  the  union  and  are  in- 
stalling organs  to  enhance  the  value  of 
their  musical  program  and  present  to  the 
public  the  same  high-class  musical  pro- 
gram that  prevails  in  many  of  the  largest 
first-run  houses,  where  organs  and  orches- 
tras are  being  worked  together  with  great 
success. 

At  any  rate  the  situation  is  growing 
more  complex  throughout  the  country. 


Exploiting  Cooling  System 

(Continued  from  page  1534) 

have  to  spend  more  money  to  advertise — 
not  only  the  name  of  the  picutre,  but  the 
star  as  well.  You  don't  own  the  picture; 
you  have  merely  rented  it,  perhaps  for  a 
day  or  two,  or  a  week  at  the  most,  but 
you  still  have  to  spend  a  great  deal  of 
money  advertising  it.  This  is  fine  for  the 
picture,  fine  for  the  star,  and  it  may  give 
you  a  good  attendance  as  long  as  that  par- 
ticular picture  is~  shown;  but  when  you 
change  your  pictures  you  have  all  of  your 
advertising  to  repeat. 

On  the  other  hand,  you  do  actually  own 
the  Typhoon  cooling  and  ventilating  sys- 
tem. It  plays  an  important  part  in  your 
theatre.  It  is  going  to  last  as  long  as  the 
theatre  itself.  It  will,  therefore,  pay  you 
to  make  the  people  remember  that  you  have 


The  novel  lobby  display 

it.  In  summer  advertise  "The  Coolest 
Place  in  Town;"  in  winter,  "The  Best  Ven- 
tilated Theatre  in  the  City."  Movie  fans 
will  soon  begin  to  say:  "Let's  go  to  the 
  Theatre;  they  have  the  best  of  ev- 
erything." 

No  matter  what  else  you  may  do,  make 
the  name  of  your  theatre  and  the  equip- 
ment of  your,  theatre  stand  out  prominently 
in  all  of  your  advertising — make  your  the- 
atre distinctive. 


An  ideal  attention  getter  for  the  house 
front 


October  29,  1921 


BETTER  THEATRES  AND  EQUIPMENT 
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C%  <New  Outlet  for 

the  Old  <fy$usic  ^[asters 


The  compelling,  ennobling  effect  of  classical  music  is 
widening  its  circle.  The  inspired  music  masters  of  old 
no  longer  must  be  confined  to  Ihe  grand  opera  and  con- 
cert stage. 

Development  of  the  Cremona  Orchestra-Organ  for  the 
homes  of  silent  drama  has  brought  pipe-organ  and  or- 
chestra reproductions  hitherto  unknown.  It  has  enabled 
exhibitors  to  furnish  the  "atmosphere"  so  essential  to 
putting  the  picture  across  big.  It  has  brought  refine- 
ment and  dividend-producing  attraction  to  houses  all 
over  the  country.  There  is  assurance  to  every  patron  of 
pipe-organ  and  orchestra  offerings,  appropriate,  gratify- 
ing. 

The  Cremona  brings  economy  as  well  as  versatility. 
For  it  plays  with  operator  or  without,  plays  any  stand- 
ard player  roll  or  solo  roll.  Instant  changes  are  possible. 
Cue  sheets  can  be  precisely  followed  without  effort. 

Best  of  all,  there  is  a  Cremona  of  type  and  size  to  best 
meet  the  requirements  of  every  house.  Write  or  wire 
for  details. 

nrkecMarc[uett&  Qiano  Company, 
Chicago,  U.SA. 


^Theatre,  Orchestra*  Organ 
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PRO J  ECTION 


Unions  Start  Educational  Campaign 

New  York  Unions  Install  Projection  Equip- 
ment and  Plan  to  Give  Instruction  to  Members 


Actuated  by  a  desire  to  improve  projec- 
tion generally  and  to  keep  individual  mem- 
bers up  to  the  highest  point  of  efficiency 
in  everything  that  pertains  to  projection 
and  the  booth,  officials  of  I.  A.  T.  S.  E. 
and  Motion  Picture  Operators'  Union,  Lo- 
cal No.  306,  have  adopted  an  educational 
campaign  which  should  act  as  a  stimulus 
to  the  members  of  the  local,  command  the 
admiration  of  the  locals  -throughout  the 
country,  and  demonstrate  to  exhibitors  a 
desire  on  the  part  of  union  officials  and 
men  to  provide  highest  class  projection. 

The  plan,  as  announced  by  Samuel  Kap- 
lan, president  of  Local  No.  306,  provides 
for  the  setting  aside  of  the  second  and 
fourth  Wednesday  morning  of  each  month 
for  educational  work.  Equipment  of  the 
most  recent  design  has  been  installed  at 
the  union's  headquarters  at  57  St.  Mark's 


Place,  New  York  City,  and  all  members 
who  can  attend  are  urged  to  be  present  on 
these  days  to  receive  instruction  on  the 
development  of  various  apparatus  used  in 
the  booth,  including  machines,  fire  pre- 
vention and  fighting  devices  and  all  neces- 
sary equipment.  So  far  as  it  known,  this 
is  the  first  school  or  instruction  board  of 
its  kind  to  be  inaugurated  by  a  local. 

Manufacturers  are -requested  to  demon- 
strate new  machinery  and  ideas  before  the 
men,  the  first  concern  to  co-operate  being 
the  Precision  Machine  Company,  whose 
demonstrators  have  reserved  Oct.  26  to 
appear  before  the  assembled  members  to 
go  over  the  latest  Simplex  models  in  de- 
tail. Booking  dates  for  these  demonstra- 
tions may  be  made  by  addressing  Educa- 
tional Committee,  Local  No.  306,  101  West 
Forty-fifth  Street,  New  York  City. 


L 


BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Carbons  Fed  from  Rewind  Bench 

Our  old  friend  Ed.  Severson,  projection- 
ist at  the  Grand,  Faribault,  Minn.,  sends 
in  another  Bright  Idea  with  fine  draw- 
ings.   It  follows: 

Enclosed  please  find  drawing  of  how  1 
feed  the  carbons  from  the  rewind  bench 
when  I  am  rewinding  or  repairing  film. 
I  have  to  rewind  by  hand  and  the  only 


Cot/  spr/ny 


place  to  have  the  rewind  is  where  you 
see  it  in  the  drawing.  I  have  a  small 
hole  in  the  lamphouse,  as  it  throws  the 
image  of  the  carbons  on  the  wall,  where 
it  is  easily  seen  from  the  rewind  bench. 
It  sure  has  saved  a  lot  of  steps  every  day. 
The  ratchet  does  not  interfere  with  feed- 
ing by  hand  when  at  the  side  of  the  ma- 
chine. So  when  you  are  feeding  carbons 
just  force  finger  in  between  ratchet  and 
handle,  in  that  way  disconnecting  ratchet 
from  notches  in  handle.  The  notches  in 
the  handle  are  made  by  sawing  four  times 
across  with  a  hack  saw  about  1/16  of  an 
inch  deep.  The  pin  that  works  in  these 
notches  wants  to  be  filed  like  a  cutting 
tool  on  a  lathe,  so  it  will  only  catch  in  the 
notches  going  up. 

It  is  not  necessary  to  have  it  racked 
overhead  like  I  have  it.  This  part  works 
over  the  projection  room  with  two  small 
holes  for  the  chains  to  pass  through.  It 
can  be  run  on  pulleys  inside  the  room.  It 
is  impossible  for  the  ratchet  to  get 
straight  down  or  on  dead  center,  as  the 
arm  of  the  ratchet  will  rest  on  the  control 
that  works  the  side  adjustment  of  the 
arc. 

There  are  many  places  where  this  same 
arrangement  could  be  used  to  great  ad- 
vantage. Arc  controls  are  considered  a 
luxury  in  the  small  towns  around  here. 
Y6u  are  considered  lucky  if  you  have  a 
motor  for  your  rewind. 


Address  Operators 

On  Oct.  21,  at  the  club  rooms  of  the  In- 
ternational Projection  Association,  437 
East  145th  Street,  New  York  City,  Mr. 
Griffin,  mechanical  engineer  of  the  Nich- 
olas Power  Co.,  lectured  on  the  G.  E. 
High  Intensity  arc  and  outfit.  The  equip- 
ment was  on  the  premises.  There  was 
also  a  talk  on  the  G.  E.  Motor  Generator 
sets  by  Mr.  Julian  Speer.  These  lectures 
are  by  invitation  only  to  others  than 
members  of  the  I.  P.  A.  Any  projec- 
tionist interested  may  have  an  invitation 
by  applying  to  the  secretary  or  a  member. 


Using  Bon  Ami 

Thomas  Butler,  Ideal  Theatre,  Jackson, 
Mich.,  is  also  a  new  contributor  and  sends 
in  the  following: 

Why  fool  around  with  a  pen  and  ink 
when  you  want  to  make  a  slide  in  a  hurry. 
This  is  the  way  I  do  it: 

Cover  your  slide  over  with  Bon  Ami 
(polish).  After  it  is  dry,  take  something 
with  a  sharp  point,  toothpick  will  do,  and 
you  can  draw  or  write  on  it.  I  always 
keep  three  or  four  on  hand  all  the  time. 


Marking  the  Spindle 

Maurice  Clark  has  this  to  suggest: 
On  both  top  and  bottom  spindles,  upon 
which  top  and  bottom  sprockets  are 
mounted,  of  Powers  machines,  no  pro- 
vision is  made  to  prevent  the  sprocket 
from  working  off  altogether  or  enough  to 
cause  serious  trouble  by  tearing  the  film 
up  when  the  set  screws  get  a  little  loose 
and  the  spindles  rotate  under  the 
sprockets. 

By  removing  the  set  screws  in  the  upper 
and  lower  sprockets,  and  holding  same  in 
place  .on  spindles,  the  projectionist  can 
place  a  mark  on  the  spindle  through  the 
hole,  remove  the  spindles  and  carefully 
file  a  nub  (1/16")  one-sixteenth  inch  deep 
over  this  mark.  Replace  spindles  and 
sprockets,  the  sprockets  being  placed  on 
the  spindles  so  the  set  screw  will  engage 
in  the  nub.  Very  little  trouble  will  be 
encountered  after  this  precaution  from 
loose  sprockets. 


The  Parkway,  the  sixth  and  newest  of 
the  Dallas,  Tex.,  qhain  of  Foy  neighbor- 
hood theatres  was  auspiciously  opened  on 
Oct.  2.  The  Parkway  is  housed  in  a  new 
theatre  building  directly  in  front  of  the 
State  Fair  of  Texas  and  seats  over  800. 
One  of  the  unique  arrangements  is  a 
nursery  set  apart  in  the  balcony  where 
mothers  with  babies  in  arms  can  see  the 
show  and  their  babies  at  the  same  time. 
One  portion  of  the  balcony  is  reserved  for 
smokers.  Two  of  Power's  6-B  machines 
with  "Type  E"  lamphouses,  including 
their  new  mechanical  governor  speed  con- 
trol, snap-lite  lenses  will  furnish  the  pic- 
tures. A  50-50  ampere  double  arc  electric 
generator  set  will  be  the  chief  part  of  the 
electric  devises.  A  Minusa  gold  fiber 
screen  shows  the  pictures. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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Made  in  Two  Series. 
Series  I  j  Diameter  (Free  Aperture) 


(.illustrated) 


23/32  in.  (43.5  mm.) 
'iameter  (Free  Ape 
7/16  "in.  (62  mm.) 


Series  III  Diameler  (Free  Aperture) 
(2  5  ' 


The  Best  Showing  of  Any  Film 

is  accomplished  through  the  Best  Lens — 

Bausch  &  Lomb 
C  I N  E  P  H  O  R 

The  New  Projection  Lens 

The  reasons  for  this  superiority  are  flatness  of 
field,  brilliant  illumination,  critical  defini- 
tion, maximum  contrast  between  black  and 
white — and  uniform  quality.  No  need  to 
test  and  select  your  lens — one  Cinephor  Lens  is 
as  good  as  another  Cinephor  Lens — each  one  is 
the  best. 

Write  for  interesting  literature 


Bausch  &  Lomb  Optical  Co. 

St.  Paul  Street,  Rochester,  N.  Y. 
WASHINGTON  CHICAGO  SAN  FRANCISCO  LONDON 

Leading  American  Members  of  Photographic  Lenses,  Microscopes,  Projection  Apparatus  (Balopticons) ,  Ophthalmic  Lenses  and  Instruments,  Photo- 
Micrographic  Apparatus,   Range   Finders   and    Gun   Sights  for   Army   and   Navy,    Searchlight  Reflectors, 
Stereo-Prism  Binoculars,  Magnifiers  and  other  High-Grade  Optical  Products. 


NEW  YORK 


Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment — and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  hands — NOW.    Ask  for  it. 

Chicago  Cinema  Equipment  Company 


Manufacturers  of  dlssolYers,  reflectors, 
rewinds,    orchestra   ehslrs,    etc.,  etc. 


Kildare  &  Arthington  Streets 


Chicago,  111. 


BRASS 

RAILS 

Separate  Fittings 

VELOUR 
ROPES 

Portable  Posts 

DOOR 
HARDWARE 

In    All  Metals 

Write  for 
Catalog  "R" 

The  Newman 
Mfg.  Co. 

717-19  Sycamore  St. 
Cincinnati,  Ohio. 

Branch: 
Chicago,  111. 

1 


THE 

CINEMA  HANDBOOK 

By  AUSTIN  C.  LESCARBOURA 

Managing  Editor,   Scientific  American 


An  Instruction  Book  for 

 the  non-theatrical  work- 
er who  uses  motion  pic- 
tures for  pleasure  or 
profit; 

 the  industrialist; 

 the    naturalist,  traveler, 

microscopic  wo  r  k.  e  r, 
teacher,  engineer; 

 those  who  desire  the  best 

form  of  entertainment  in 
club,  school  or  church. 


It  is  a  handbook,  small  only  in  size — is  well  illus- 
trated, and  contains  the  latest  information  on  the 
selection,  operation  and  application  of  motion 
picture  apparatus. 

5  1  7  pages,  221  illustrations,  bound  in  flexible 
fabrikoid,   price  $3;    by   mail   insured,  $3.10. 

SCIENTIFIC  AMERICAN  PUBLISHING  CO. 

Munn  &  Company 
235  BROADWAY  NEW  YORK  CITY 
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THE  INDUSTRY'S  LIVEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale — Construction  News — Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms — Equipment  Exchange 

The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


WEST    ASHEVILLE,    N.    C. — J.  H. 

Buckner  will  build  new  house. 

LEWISTON,  IDAHO.— New  800-seat 
house  will  be  built  by  J.  M.  Brinnard. 

WILLOW  LAKE,  S.  D. — J.  M.  Schmidt 
will  build  first-class  house. 

DALLAS,  TEX.— C.  M.  Grig-sby  is 
building. 

REPUBLIC,  PA.— Grand  has  opened. 

NEW  YORK  CITY.— Coleman  Bros,  will 
build  on  Burnside  Avenue.  Eugene  De 
Rosa  is  drawing  plans. 

PITTSBURGH,  PA.— James  Steele  will 
build  1800-seat  house. 

ATLANTIC  HIGHLANDS,  N.  J.— A.  L. 
Gorlin  of  Red  Bank  will  build  $100,000 
house. 

ST.  LOUIS,  MO.— New  Criterion  has 
been  opened. 

DALLAS,  TEX.— Foy  circuit  will  build 
new  house. 

ATLANTIC  CITY,  N.  J.— New  theatre, 
part  of  big  amusement  project,  will  be 
built. 

WASHINGTON,  D.  C— Woman's  Na- 
tional Foundation  will  build  theatre. 

PHILADELPHIA,  PA.— New  Karlton, 
on  Stanley  chain,  is  completed. 

POCAHONTAS,  VA.— New  Theatre  has 
been  opened. 

MICHIGAN  CITY,  IND. — Wallerstein 
Theatrical  Enterprises  will  build.  Henry 
L.  Newhouse,  Chicago,  preparing  plans. 

BALTIMORE,  MD.— Ambassador  The- 
atre will  be  built  by  new  company. 

SEATTLE,  WASH.— Palace  has  been 
opened. 

CORVALLIS,  ORE.— New  Blue  Mouse, 
owned  by  Straus  &  Trask,  has  been  opened. 

CANTON,  N.  Y.— L.  E.  Rogers  has 
opened  new  house  seating  1400. 

WEBSTER,  N.  Y. — C.  J.  Barnard  and 
Dr.  Averhill  have  opened  Grange  Hall. 

LIBERAL,  KAN.— Henry  Tucker  has 
opened  900-seat  house. 

MENDLO,  KAN.— Best  has  been  opened. 

COLBY,  KAN.— J.  P.  Phillips  has 
opened  new  house. 

SHARON  SPRINGS,  KAN.— Strand, 
seating  250,  cost  $25,000,  has  been  opened. 

HOPE,  ARK.— Alice,  costing  $19,000, 
has  been  opened. 

STOCKTON,  MO.— Electric  has  been 
opened. 

SOUTH  GREENFIELD,  MO.— Strand 
has  been  opened. 

AUDUBON,  N.  J.— New  Century  has 
been  opened. 

MOUNT  JOY,  PA.— L.  Galebough  will 
build  new  house. 

NANTICOKE,  PA.— Work  begun  on  new 
$150,000  house. 


SCRANTON,  PA.— New  State  will  open 
in  November. 

SHIPPENSBURG,  VA.— New  $30,000 
house  opened. 

MADISON,  WIS.— A  new  theatre  will 
be  erected  corner  of  North  Fairchild  and 
West  Mifflin  Street. 

KEWANEE,  ILL.— Peerless  is  now  in 
the  course  of  construction.  When  com- 
pleted the  house  will  contain  a  $15,000 
pipe  organ. 

LONG  BRANCH,  N.  J.— A  2000-seat 
house  to  be  built  on  West  Front  Street.  It 
will  be  called  the  Orpheum  and  cost  $350,- 
000. 

GLENSIDE,  PA.— Glenside  Realty  Co. 
will  erect  $40,000  theatre. 

MARION,  N.  C— H.  H.  Anderson  of 
Hamlet,  N.  C,  has  added  another  to  his 
chain  in  acquiring  the  Idle  Hour. 

VIROQUA,  WIS.— Masonic  Lodge  voted 
to  erect  picture  theatre  in  connection  with 
lodge  building. 


Changes 


PHOENIXVILLE,  PA.— Colonial  has 
been  remodeled  and  new  Moller  organ  in- 
stalled. 

PHILADELPHIA,  PA.— Olympia  com- 
pletely rebuilt  after  fire  by  Hoffman- 
Henon  Co.,  is  open  again. 

PITTSBURGH,  PA.  —  Duquesne  has 
been  opened  by  Felt  Bros. 

PHILADELPHIA,  PA.— Royal  sold  to 
Cohen  &  Holland. 

PHILADELPHIA,  PA.— Star  sold  to 
Henry  Martin. 

PHILADELPHIA,  PA.— S.  Epstein  will 
manage  Paschall  and  Fifty-eighth  Street 
theatres 

STEELTON,  PA.— Palace,  remodeled, 
has  been  opened. 

HARRISBURG,  PA.  —  National  has 
been  enlarged. 

MIDDLETOWN,  PA.— H.  Rogers  has 
taken  over  Majestic. 

TRENTON,  N.  J. — Montgomery  Moses 
out  of  Trent  and  Capitol. 

MIFFLINTOWN,  PA.— Stouffer  The- 
atre now  under  control  of  W.  H.  Heffley. 

ALLENTOWN,  PA.— George  Benne- 
thum  will  book  Wilmer  &  Vencent  houses. 

NEW  CUMBERLAND,  PA.— Morris 
Koplovitz  has  repurchased  interest  in 
Cumberland. 

PHILADELPHIA,  PA.— Little  The- 
atre sold  to  C.  E.  Carpenter. 

ST.  LOUIS,  MO.— M.  Stoltz  will  be  suc- 
ceeded by  Edward  Smith  of  Boston  in 
management  of  American. 

ST.  LOUIS,  MO.— Criterion  a  Para- 
mount house,  purchased  by  syndicate 
headed  by  Sam  Lewis. 


ARGENTINE,  KAN.— Photoplay  has 
been  taken  over  by  Lester  Kelly. 

SYRACUSE,  KAN.— Imp  has  been  pur- 
chased by  C.  F.  Garwood  of  Fredonia. 

PHELPS,  N.  Y.— E.  P.  Johnson  has 
taken  over  Garlock  Opera  House. 

NIAGARA  FALLS,  N.  Y.— Al  Becker- 
ich  is  manager  of  the  Cataract. 

ELMIRA,  N.  Y.— Walter  Powers  now 
manager  of  Majestic. 

KANSAS  CITY,  MO.— Twelfth  Street 
Theatre  is  changing  policy. 

WASHINGTON,  D.  C— Moore's  Gar- 
den has  closed. 

ADDISON,  N.  Y.— B.  S.  Newman  has 
taken  over  Star. 

AUBURN,  N.  Y.— Old  Cayuga,  remod- 
eled and  renamed  Universal. 


FOR  SALE 


Akeley  Motion  Picture  Camera  with  extra  equip- 
ment, practically  new.  Price  $1,200.  Address 
Box  "Al,"  Exhibitors  Trade  Review. 


WANTED 


A  second  hand  Fotoplayer.  Beechers,  Inc.,  Grand 
Rapids,  Mich. 


REFERENCE  BOOK 


Pocket  Reference  Book  for  Managers  and  Pro- 
jectionists. 150  pages  of  electrical,  mechanical 
and  optical  tables,  diagrams  and  data.  Made  to 
fit  the  vest  pocket.  Price  $1.00.  Theatre  Sup- 
ply. Co.,  124  West  45th  Street,  New  York  City. 


FOR  SALE 


We  have  for  immediate  delivery  1200  new 
leather  upholstered,  800  new  veneer,  600  second- 
hand upholstered,  750  used  veneer  theatre  seats. 
Theatre  Supply  Co.,  124  West  45th  Street,  New 
York  City. 


POSITION  WANTED 

Thoroughly  experienced  live  and  energetic  Man- 
aging Director  desires  situation  with  a  chain  of 
theatres;  well  known  throughout  the  trade. 
Address  Box  "DJ,"  Exhibitors  Trade  Review. 


FOR  SALE 


Washburn's  Theatre,  Chester,  Pa.,  now  playing 
vaudeville  and  pictures.  Seating  capacity,  six- 
teen hundred.  Has  a  twelve  hundred  dollar 
Kimball  organ.  Address  Leon  Washburn,  Ches- 
ter, Pa. 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1784  Broadway  New  York 


THEATRE^SPECIALISTS 

OVER  200  THEATRES 

C.  HOWARD  CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 
CYRIL  E.  SCHLEY 

DETROIT        CLEVELAND        CHICAGO        WINDSOR,  ONTARIO 
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PATENTS  .  PENDING 


PATENTS  PENDING 


BRENKERT  BRENOPTICON  "MODEL  F" 

-For  dissolving  projection  of  lantern  slides  and  stage-effects  or  for  a  simultaneous 
projection  of  both.    (Quickly  interchangeable.) 

Cleverly  Designed — Rigidly  Constructed 
Powerful  in  Projection 

Practically  no  limit  to  distance  or  size  of  picture 

New  Projection  Features — New  Operating  Features 

Make  your  projection  Equipment  complete  with  a 
Brenkert  Brenopticon  "Model  F" 

Moderately  Priced  and  Fully  Guaranteed 


THE  MOST  USEFUL  EQUIPMENT  THAT  HAS  BEEN 
OFFERED  TO  THEATRES  IN  LATE  YEARS 


See  your  nearest  dealer  or  write  direct 


Brenkert  Light  Projection  Company,  Inc. 

Detroit  Designers  and  Manufacturers  Michigan 

"IT  IS  ANOTHER  OF  THE  BRENKERT  MAKE  PRODUCTS" 
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Modern  Studios 

And  Laboratories 


Vignola  Has  Lighting  Scheme 

Claims  That  by  Special  Light  Ar- 
rangement More  Depth  Is  Obtainable 


After  almost  a  year  of  experimenting 
with  special  lighting  apparatus,  Robert 
G.  Vignola,  director  of  special  productions 
for  Cosmopolitan,  has  succeeded  in  work- 
ing out  a  new  system  of  lighting  by 
which  he  achieves  depth  in  his  pictures. 
Vignola's  system  is  not  in  the  projection. 
It  is  in  the  picture  itself,  and  depth  is 
achieved  without  the  necessity  on  the  part 
of  the  exhibitors  to  install  new  apparatus 
or  go  to  any  expense  whatsoever. 

Vignola's  secret  is  in  lighting  his 
scenes.  Having  made  a  special  study  of 
lighting  which  is  his  chief  hobby,  he  has 
made  quiet  experiments  during  the  hours 
when  he  was  not  actually  engaged  in  di- 
recting and  after  many  months  of  diligent 
work  he  has  discovered  a  way  to  utilize 
certain  lights  and  shadows  so  that  the 
background  is  thrown  back  visually  and 
the  foreground,  or  whatever  choacters  he 
wants  to  make  stand  out,  stand  out 
sharply  and  vividly  as  if  they  were  alive 
and  on  the  stage.  The  results  he  has 
achieved  are  amazing  and  are  far  su- 
perior to  the  effect  gained  through  the 


old  fashioned  hand  stereopticon.  The  en- 
tire secret,  according  to  Mr.  Vignola,  is  in 
the  arrangement  of  lights  and  the  proper 
utilization  of  certain  rays  and  shadows. 

The  first  public  revelation  of  the  dis- 
covery will  be  made  in  Enchantment,  his 
most  recent  production. 

Mesco  Company  Formed 

Judge  J.  M.  Johnson  of  Kansas  City 
last  week  applied  for  and  was  granted 
by  the  Missouri  Finance  Department  at 
Jefferson  City,  Mo.,  a  permit  for  the 
"Mesco  Pictures  Company"  of  Delaware 
to  sell  its  stock  in  Missouri.  He  also  filed 
application  for  a  license  for  the  company, 
which  was  granted  by  Secretary  of  State 
Becker,  for  the  company  to  do  business 
in  Missouri,  as  a  foreign  corporation.  The 
Mesco  Company  was  incorporated  under 
the  laws  of  Delaware  with  a  capital  of 
$1,000,000.  Of  this  capital,  the  affidavits 
filed  for  the  license  showed  that  $584,300 
is  to  be  used  in  this  State.  This  is  rep- 
resented by  studio  property  near  Kansas 


City,  including  buildings  and  twenty-five 
acres  of  land  on  the  Independence  Road, 
valued  at  $200,000,  and  various  Films, 
leases  and  rights,  estimated  to  be  worth 
about  $364,000.  Exploitation  of  the  Jesse 
James  film  is  said  to  be  one  of  the  main 
purposes  of  the  organization  of  the  com- 
pany. 

New  Buffalo  Firm 

Buffalo  is  soon  to  have  a  new  motion  pic- 
ture company.  Campbell  MacCulloch,  pres- 
ident of  Patricia  Photoplayers,  Inc.,  an- 
nounces that  the  company  will  soon  estab- 
lish executives  offices  and  a  studio  in  the 
western  New  York  city.  This  will  be  the 
third  company  to  select  Buffalo  as  its  head- 
quarters. 

Stars  at  Opening 

Eugene  O'Brien,  Niles  Welsh,  Ben  Tur- 
pin,  Seena  Owen,  Kenneth  Harlan,  Diana 
Allen,  June  Caprice,  Marguerite  Marsh, 
Winifred  Westover,  Audrey  Maple  and 
Nita  Naldi  were  in  Buffalo,  Oct.  17,  to 
attend  the  opening  ceremonies  at  the  new 
Loew  State  Theatre.  Marcus  Loew  brought 
the  delegation  to  town.  Al  Beckerich,  for- 
merly manager  of  the  Olympic,  will  be 
manager  of  the  State.  Terry  Turner,  of 
the  Loew  publicity  forces,  is  handling  the 
advance  publicity  for  the  opening. 


S.  M.  ROTHAFEL 

Again  Selects 

"Raven-Haftone 

SCREEN 

for  the  presentation  of 

"THEODORA" 

at  the 

Astor  Theatre 

New  YorK  City 

Raven  Screen  Corporation 

One  Hundred  Sixty-Five  Broadway,  New  YorK 


One  -  Four  -  Nine! 

Quality — Speed — Price — Points  1,  4  and  9 
— are  three  reasons  and  there  are  seven 
other  vital  ones  why  American  should 
make  your  prints. 

The  safety  of  your  negatives — the  quality 
of  your  prints — American  service  through- 
out is  insured  by  our  unique  guarantee. 


Let  us  give  you  full 
particulars.  Write  to- 
day. 

DEVELOPING 

PRINTING 

TINTING 

TONING 

EDITING 

TITLING 

Ordinary  film  reduced 
to  American  Standard 
Safety  size. 

AMERICAN 
FILM  CO.,  Inc. 

6233  BROADWAY 

CHICAGO,  ILL. 
London,  England 

Samuel  S.  Hutchinson, 
President. 


J" 


American  10  Points 

1.  QUALITY.  Prints  known  for 
brilliancy  and  clearness.  Kxperr 
staff,  trained  by  years  of  ex- 
perience, assures  highest  quality 
prints  obtainable. 

2.  REPUTATION.  Gained  in  10 
years  of  experience. 

3.  RESPONSIBILITY.  A  con- 
cern of  strong1  financial  standing. 

4.  LOCATION.  In  the  proper 
geographical  location,  assuring 
quick  delivery  anywhere. 

5.  EQUIPMENT.      All    of  the 

most  modern  obtainable. 

6.  CLEANLINESS.  Within  two 
blocks  of  Lake  Michigan.  Away 
from  dirt  and  dust. 

7.  SAFETY.  Plant  approved  by 
both  city  of  Chicago  and  Board 
of  Fire  Underwriters. 

S.  PROMPTNESS.  Accustomed 
to  serve  exacting  requirements. 

9.  PRICES.  Reasonable  and  com- 
petitive. 

10.  GUARANTEES.  Write  for 
our  unique  guarantee  of  quality 
work. 


October  29,  1921 


MODERN   STUDIOS   AND  LABORATORIES 


1545 


Uniformity,  latitude  in  exposure,  long  scale  and 
fineness  of  grain— 


EASTMAN  POSITIVE 

FILM 


Combines  these  qualities — all  so  es- 
sential to  the  printing  of  successful 
motion  picture  positives.  It  carries 
quality  through  to  the  screen. 


Eastman  Film,  both  regular  and  tinted  base,  is 
identifiable  throughout  its  entire  length  by  the 
words  "Eastman"  "Kodak"  stenciled  in  the 
film  margin. 


EASTMAN  KODAK  COMPANY 


ROCHESTER,  N.  Y. 
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WHY  OUR  CAMERAMAN  FAMILY  GROWS: 


Kenneth  R.  Eddy 

TFie  Movie  Man  of  Cloverland  w 

Motion  Picture 
Photography 


Sault  Ste.  Marie.Mioh. , 
Sept.  18th,  1921. 

Pell  Mitohell, 
1587  Broadway, 
Hew  York,  N.Y. 

Dear  Sir: 

I  know  its  quite  a  while  sinoe  you  heard 
11  anything  from  me,  but  I  am  enclosing  $2.00  for 
another  year  of  the  Trade  Review. 

The  Trade  Review  is  now  the  most  interest- 
ing trade  journal  to  me,  and  no  doubt  is  weloomed  by  other  camera- 
men, as  well.    It  gives  all  the  general  news  of  the  trade,  but  deals 
speoifioally  with  the  requirements  of  oameramen  and  studio  workers, 
and  this  oan  be  found  in  no  other  trade  journal.    In  other  words, 
you  are  making  a  big  suooess  of  your  oameraman's  page,  and  I  am 
glad  to  be  able  to  say  so. 

Did  a  little  aerial  photography  over  the 
oity  and  the  famous  Soo  Looks  the -other  day,  making  both  "stills" 
and  movies.    Using  an  ordinary  8x10  view,  camera  on  an  airplane  is 
no  soft  snap,  but  I  managed  to  get  some-  very  fair  results.  Pathe 
is  to  use  some  of  the  film  of  the  looks,  but  haven't  heard  as  to 
footage  yet. 

Iton't  know  exactly  how  long  I  will  stick 
in  this  section,  but  if  anything  new  turns  up  I  will  let  you  Taiow. 
In  the  meantime,  I'll  keep  posted  on  the  march  of  progress  through 
the  cameraman's  page,  so  do  not  overlook  chalking  me  up  in  good 
standing  for  another  period. 

Sinoerely  yours, 
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CONDUCTED  BY  PELL  MITCHELL 


Cameraman's  Question  Box 

Readers  are  invited  to  submit  questions  on  cameras  and  their  allied  subjects. 
Also  an  invitation  is  extended  to  answer  questions  in  this  department 


MICROSCOPIC  STUDIES 

Richard  D.  Hillis,  a  subscriber  of  Kennebunkport,  Me.,  submits  the  following 
questions:  .  .    .      ,  . 

Is  it  possible  to  take  motion  pictures  of  insects,  through  a  microscopic  lens:  inat 
is,  whether,  to  date,  motion  picture  studies  have  been  made  of  the  commoner  insects, 
showing  their  movements,  details  of  their  bodies,  etc.,  etc.?  And  if  so,  how  has  it  been 
done,  i.e.,  whether  the  microscopic  lens  can  be  photographed  through,  as  the  magnifying 
lens  of  larger  type  can  be? 


Indeed  it  is  possible  to  take  motion 
pictures  of  insects.  Some  of  the  produc- 
ing companies,  Pathe,  Kineto,  Gaumont 
and  others  have  contributed  insect  studies 
regularly  to  the  screen  in  their  pictorial 
magazines.  Many  colleges  have  adopted 
the  motion  picture  as  a  means  of  study- 
ing plant,  insect  and  germ  life. 

The  micro-cinematograph  is  used  a 
great  deal.  It  can  be  attached  to  almost 
any  camera.  The  microscope  is  laid  upon 
a  frame,  especially  built  and  with  the  aid 
of  a  specially  constructed  arc  lamp  excel- 
lent studies  can  be  made  upon  film  stock. 


From  Wilart  Co. 

In  answer  to  your  recent  favor  in  regard 
to  what  makes  of  cameras  use  the  "har- 
monic cam"  movement  besides  the  Pathe, 
Prevost  and  Universal,  will  say  that  the 
only  other  camera  that  we  know  of  is  the 
Wilart. 

In  regard  to  your  other  question,  "What 
are  the  best  rod  and  crank  movement  cam- 
eras ? "  we  can  mention  the  Prestwich  and 
Williamson,  which  are  semi-professional 
cameras,  use  a  crank  movement  but  no 
rod. 

From  Carl  L.  Gregory 

I  have  been  away  or  would  have  an- 
swered your  camera  inquiry  sooner. 

Besides  the  Pathe,  Prevost  and  Uni- 
versal, which  use  the  "harmonic  cam"  or 
the  Lumiere-Carpentier  movement,  there 
are  the  Wilart,  the  Bell  and  Howell,  the 
Eclair  or  Gillon,  and  several  other  makes 
not  so  well  known. 

The  Bell  and  Howell  formerly  used  a 
c'rcular  cam,  but  have  abandoned  it  in 
favor  of  the  larger  shutter  opening  given 
ijy  the  harmonic  cam. 

The  Erneman  and  the  DeBrie  are  the 
best  known  exponents  of  the  "rod  and 
crank"  movement  which  appears  also  in 
many  modifications  in  the  Russel,  the  Moy, 
the  Prestwich,  the  U.  S.  Cinematograph, 
the  Vista,  the  Barker,  the  Cronik,  the  Jen- 
Trins,  the  Pittman,  the  Edison,  the  William- 
ton,  the  Darling  and  many  other  makes. 


This  type  of  precision  attachment  is  be- 
ing carefully  improved  every  year.  High 
frequency  when  fully  developed  will  no 
doubt  make  photography  of  minute  organ- 
isms easier  and  more  complete.  In  the 
meantime  get  in  touch  with  the  New  York 
Institute  of  Photography,  New  York  City; 
the  Bausch  &  Lomb  Co.,  Rochester,  N.  Y., 
and  Adolph  G.  Senner  of  the  motion  pic- 
ture department  of  Herbert  &  Huesgen 
Co.,  18  East  42nd  Street,  New  York  City. 
They  will  be  glad  to  give  you  further 
information  on  this  very  interesting 
subject. 


A  few,  like  the  Prizma  color  cameras, 
use  the  Geneva  movement. 

The  term  "rod  and  crank"  movement  is 
more  a  generic  than  an  actual  designation 
since  almost  all  movements  which  do  not 
belong  either  to  the  harmonic  cam  class 
or  to  the  Geneva  movement  have  some 
close  analogy  to  a  rod  and  crank  move- 
ment, although  they  may  not  be  a  simple 
unadorned  connecting  rod  and  crank  pin. 

The  rod  and  crank  may  be  modified  by 
guides,  slots,  links,  springs,  pins,  cams, 
drunken  screws  or  what  not,  and  still  come 
under  the  general  head  of  "rod  and  crank." 


This  Is  Your 
Page! 

the  Only 

Cameraman's 
Page 

in  the  Industry 


CAMERA  CO-OPERATION 


Rex  Ingram  Says  That  Studious,  Ambitious 
Photographer  Is  Director's  Most 
Valuable  Aid 

True  co-operation  between  the  director 
and  cameraman  is  the  secret  of  success  in 
the  filming  of  motion  pictures,  according 
to  Rex  Ingram,  who  is  working  at  Holly- 
wood on  Turn  to  the  Right,  his  newest 
production  for  Metro. 

One  of  the  features  of  Mr.  Ingram's 
two  most  recent  pictures,  The  Four 
Horsemen  of  the  Apocalypse  and  The  Con- 
quering Power,  that  received  the  highest 
praise,  was  the  remarkable  photography. 
The  director  attributes  this  feature  of  his 
success  to  the  fact  that  he  and  his  camera- 
man, John  F.  Seitz,  always  work  together. 

"The  cameraman  who  is  a  student  and 
interested  in  his  work,  is  the  most  valuable 
help  a  director  can  have,"  says  Mr.  In- 
gram. "He  is  behind  the  camera  and  he 
can  see  the  scene  as  it  will  appear  on  the 
screen.  If  he  is  working  with  the  director 
the  best  possible  results  will  be  obtained. 
If  director  and  cameraman  are  working 
at  cross  purposes,  failure  is  the  only  re- 
sult."' 

Mr.  Seitz  first  became  associated  with 
Mr.  Ingram  when  the  director  went  to  the 
Metro  studios  about  two  years  ago.  At 
that  time  Mr.  Ingram  was  directing 
Shore  Acres.  Mr.  Seitz  was  placed  in 
charge  of  the  photography.  They  worked 
so  well  together  on  this  picture  that  Mr. 
Ingram  has  kept  Mr.  Seitz  with  him  con- 
tinually ever  since.  Before  taking  up  pho- 
tographic work  Mr.  Seitz  was  a  licensed 
chemist. 

Turn  to  the  Right  is  an  adaptation  by 
June  Mathis  and  Mary  O'Hara  of  the 
John  Golden  stage  success  by  Winchell 
Smith  and  Jack  Hazzard. 


PINE  TREE  PLAYERS 

FIGURE  IN  ACCIDENT 

W.  E.  Shallenberger,  president  of  the 
Arrow  Film  "Corporation,  is  in  receipt  of 
a  letter  from  Frederick  W.  Hinckley, 
president  of  Pine  Tree  Pictures,  Inc.,  con- 
taining a  good  bit  of  news  regarding  the 
progress  of  the  making  of  The  Girl  from 
Porcupine,  the  second  picture  from  the  pen 
of  James  Oliver  Curwood.  The  principal 
roles  are  taken  by  Miss  Faire  Binney  and 
"Buster"  Collier,  who,  Mr.  Hinckley  says, 
are  ideal  for  the  parts  assigned  them. 

Some  difficulty  was  experienced  over 
Labor  Day  when  a  scene  in  which  over 
300  of  Portland's  society  people  were  to 
take  part  was  held  up  due  to  the  injury  of 
Lucien  Tanguay,  the  cameraman.  Mr. 
Tanguay  was  hurt  by  falling  over  a  fence 
arid  while  his  injury  was  painful  and  im- 
portant enough  to  confine  him  to  the  hos- 
pital for  a  few  days,  it  was  not  serious. 
However,  it  necessitated  Pine  Tree  Pic- 
tures, Inc.,  putting  in  over  fifty  calls  to 
New  York  City  until  with  the  aid  of  their 
assistant  director  and  through  the  various 
clubs  and  hotels  co-operating  they  were 
enabled  to  secure  another  cameraman,  who 
left  that  night,  arriving  in  Portland  the 
following  morning  in  time  to  shoot  the 
scenes. 


Burzynski's  Questions 

Joseph  A.  Burzynski,  one  of  our  readers,  of  Pine  Island,  N.  Y.,  asks: 
What  makes  of  motion  picture  cameras  have  the  harmonic  cam  or  Lumiere-Lar- 
pentier  movement,  besides  the  Pathe,  Prevost  and  Universal?  -  _ 

What  are  the  best  rod  and  crank  movement  cameras  and  the  most  popular  to-day . 

These  questions  were  submitted  to  various  experts  and  camera  manufacturers 
with  an  invitation  to  speak  freely  on  the  subject.  As  replies  come  m  they  are  published 
in  this  column. 
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Preventing  Waste  in  Camera 

Jackson  Rose  Has  Perfected  De- 
vice That  Means  Big  Film  Saving 


izes  the  responsibility  that  rests  with  the 
cameraman,  who  has  to  rely  solely  upon 
his  experience  and  judgment  to  make  beau- 
tiful pictures,  and  who  sometimes  errs  in 
his  judgment,  it  would  seem  that  such  a 
device  as  the  Rose  Film  Tester  would  be 
acclaimed  by  the  cameramen  of  the  world. 


In  these  days  of  outcry  against  extrav- 
agance and  waste  in  the  making  of  motion 
pictures  it  is  interesting  to  note  that  a 
member  of  the  American  Society  of 
Cinematographers  has  made  an  important 
contribution  to  efficiency  and  conservation 
by  the  invention  of  a  developing  and  fix- 
ing device  for  the  purpose  of  making  a 
test  of  the  film  while  still  in  the  camera, 
thereby  eliminating  the  necessity  for  re- 
takes and  checking  faulty  camera  work  at 
the  start,  says  the  American  Cinema- 
tographer. 

The  inventor  is  Jackson  Rose,  a  cam- 
eraman of  long  and  honorable  service, 
and  his  device  was  brought  to  perfection 
in  the  shop  of  Charles  F.  Jones,  923  Cole 
Avenue,  Los  Angeles.  The  device  will  be 
demonstrated  at  an  early  meeting  of  the 
American  Society  of  Cinematographers. 

The  Rose  Film  Tester,  as  it  has  been 
labeled  by  the  inventor,  is  a  small  recep- 
tacle made  of  machined  aluminum  that 
may  be  easily  carried  under  the  arm.  It 
may  be  attached  to  any  style  camera  and 
by  its  simple  and  ingenious  construction 
the  whole  operation  of  testing  the  film  may 
be  accomplished  in  less  than  five  minutes. 

Fancy  the  convenience  of  such  a  device 
on  location,  for  night  scenes,  double  ex- 
posure work,  filter  photography,  lens  test- 
ing, etc.  It  can  be  operated  and  loaded  in 
bright  sunlight  without  wasting  more 
than  three  inches  of  film.  It  works  auto- 
matically; the  cameraman  simply  inserts 
film  and  turns  the  crank. 

It  is  always  ready  and  as  much  as  two 
feet  of  film  may  be  tested  at  one  time  with- 


out a  dark  room.  By  retaining  one-half 
of  the  test  and  sending  the  other  half  to 
the  laboratory  with  the  exposed  roll  it  acts 
as  a  guide  for  proper  development  of  the 
entire  roll.  The  device  may  be  mounted 
upon  a  regulation  tripod  or  set  upon  any 
flat  object  for  operation.  It  is  equipped 
with  a  case  and  chemical  containers,  which 
act  as  a  measure  for  the  liquid  to  be  used 
and  the  bath  may  be  used  over  and  over 
again  at  the  will  of  the  operator  by  mere- 
ly opening  a  valve  and  permitting  the 
liquid  to  flow  back  into  the  containers. 

It  can  be  used  either  with  negative  or 
positive  films  and  is  micromically  ad- 
justed to  be  used  with  all  styles  of  camera 
magazines.  Made  almost  entirely  of 
Bakelite.  it  is  light,  accurate  and  non- 
corrosive.  It  is  light  and  liquid  tight  and 
may  be  inverted  without  leaking.  A  cut- 
ter device  enables  the  operator  to  cut  the 
film  as  desired. 

The  use  of  such  a  device  might  almost 
be  termed  negative  insurance.  It  is  like 
having  a  laboratory  constantly  with  the 
camera,  and  why  should  not  the  camera- 
man have  a  rehearsal  with  his  lights,  his 
camera,  his  focus,  his  lenses,  his  filters, 
his  trick  mats,  atmospheric  conditions, 
etc.,  especially  when  so  much  responsibil- 
ity rests  with  him;  when  at  times  he  has 
hundreds  of  people  and  expensive  sets  that 
are  to  be  photographed,  or  maybe  the  com- 
pany is  on  location,  hundreds  of  miles 
away  from  the  studio,  and  when  one  slight 
miscalculation  might  spoil  the  scene  and 
necessitate  a  retake  that  would  probably 
cost  thousands  of  dollars  ?  When  one  real- 


George  Arliss 

Uses  Fischbeck 
on  Second  Film 

Actual  work  has  been  begun  by  George 
Arliss  on  his  next  film  production,  which 
is  being  made  by  Distinctive  Productions, 
Inc.,  and  will  be  released  by  the  United 
Artists  Corporation. 

Mr.  Arliss'  new  picture  will  be  of  the 
comedy-drama  type  and  will  present  this 
actor  in  a  role  entirely  new  to  his  friends 
and  admirers,  of  whom  there  are  many. 
The  picture  is  being  made  from  a  screen 
adaptation  of  Earl  Derr  Bigger's  short 
story,  "Idle  Hands,"  appearing  originally 
in  the  Saturday  Evening  Post. 

Associated  with  Mr.  Arliss  in  this 
forthcoming  production  is  Doris  Kenyon. 

The  scenario  of  the  new  Arliss  film  was 
written  by  Forrest  Halsey,  and  the  pic- 
ture is  being  directed  by  Henry  Kolker, 
who  made  Disraeli.  The  camera  work  is 
being  done  by  Harry  A.  Fischbeck,  and 
Clark  Robinson  is  the  art  director. 


The  American  Society  of  Cinematogra- 
phers will  soon  have  representatives  in 
nearly  all  parts  of  the  world  where  motion 
pictures  are  produced.  Roy  F.  Overbaugh 
is  in  London,  William  Beckway  is  in  Old 
Mexico,  Rene  Guissart  is  in  France,  Fred 
Granville  is  in  England,  while  other  mem- 
bers are  on  waiting  orders  to  go  to  Italy, 
Spain,  India  and  China. 


J.  Justice  Harmer 

quotes  C.  C.  Burr,  President  of  Mastodon 
Films,  Inc.:  "Brilliant  lighting  is  of  para- 
mount importance  in  comedy  in  bringing 
out  the  'gags'  plainly,  so  that  they  do  not 
miss  fire.  Sun-Light  Arcs  helped  us  tre- 
mendously in  getting  the  desired  results  in 
'Burn  'Em  Up  Barnes.'" 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun-Light  Arc  Lamps  can  be  purchased  outrlgTit  or 
rented  by  the  day,  week,  month  or  year.  Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


The  Wilart 
Professional  Camera 

Well    Known    Throughout  the 
World  a*  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 
NEW  ROCHELLE,  N.  Y. 


A  K  E  L  E  Y 


The  Camera  of  Superior 
Accomplishments 

REASON  NO.  15 

Develops   no    Static — at  any 

time  —  even  when  using  regular 
stock,  thereby  eliminating  the  neces- 
sity of  X-Back  film. 

A  feature  that  is  better  than  an  In- 
surance policy,  and  which  is  em- 
bodied only  in  the  Akeley  Camera. 

Watch  this  space  for  further  facts 
concerning  this  feature ;  or  write 
us  for  full  information. 

AKELEY  CAMERA,  Inc. 

248  W.  49th  St. 
New   York  City 


There  is  only  one  Cameraman's  Department 
and  that  is  in  EXHIBITORS  TRADE  REVIEW 


This  Label 

on  your  motion 
picture  camera 
means  that  the 
world'!  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
individual  stand 
behind  its  quality. 

Bass  Camera  Company-,  109  No.  Dearborn  St.,  Chicago ,  111. 

Dept.  1.    P.8.  Get  our  catalogue  No.  5  at  once. 


Bass  Camera  Company 


CHICAGO -U.S.  A.  NO.KE 
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TUDIO,  NEWS 

and 

FREELANCE 
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ARKANSAS 

CARL  M.  BRASHEAR 
222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 
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CALIFORNIA 

FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 
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JEROME  A.  ER1CKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  MapmaKLng  and  Surveying,  Exhi- 
bition Flying,  Stunts  and  Stunting.  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 
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AMERAMAN'S 
DIRECTORY 
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KENTUCKY 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete    Studios — Laboratory 
Cameramen  sent  anywhere. 


MASSACHUSETTS 


DADMUN  CO. 
BOSTON,  MASS. 

Productions  Scientific  and  Educational  Films. 
Studio  and  Full  Equipment  for  productions  of 
any  size  always  available.    Men  Furnished. 


NEBRASKA 

E.  R5  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 


NEW  YORK 


Educational  —  Industrial  —  Commercial  — 
Advertising. 

VEE-KAY  MOTION 
PICTURE  BUREAU 

CINEMATOGRAPHERS 
1600  Broadway  NEW  YORK 

List  your  cinematographic  needs  with  us,  we 
supply  service,  anywhere,  anytime  and  any- 
thing. Ideas  for  use  of  motion  pictures  as 
additional  sales  argument. 
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VIRGINIA 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


Need  a  Live  Camera  Man?    Here  He  Is 
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CONNECTICUT 
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NEW  YORK 


JOSEPH  F.  REED 

18  Parmelee  Ave,  Tel.,  Liberty  6192 

NEW  HAVEN.  CONN. 
Pathe  Camera,   Complete  Lighting  Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 
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CUBA 
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JULIAN  BAEZ 

Consulado,  122 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educational*. 


ILLINOIS 
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320  WRIGLEY  BLDG, 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors), 
etc.  Write  us  your  wants.  Seidell,  727  Seventh 
Avenue,  N.  Y.  C 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 
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"CLAYART" 

Presentation  Titles 
The  "Opener"  Artistic. 
ARTFILM  PRODUCTIONS 
Fine  Arts  Bldg.,  Rochester,  N.  Y. 


NEW  YORK 


r 


HILSINGER 

Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

W.  B.  Teleg.  Nine  Teara'  Experience.  Own  Labora- 
tory and  Lighting  Equipment.  Territory:  Troy.  Al- 
bany, Schenectady  and  Northern  New  York. 


PENNSYLVANIA 
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AEROGRAF  PHOTOS  CO. 

Box  349  I 
GREENSBURG,  PA. 

Still  and  Motion  Pictures— Commercial— Domestic— Aerial  1 
or  Ground.    Assignments  anywhere.    Curtis  Machines.  i 


WEST  VIRGINIA 

1      J.  WILLIAM  HAZELTON 

I  Box  96 

I  CHARLESTON.  W.  VA. 

I  Complete  Lighting  Equipment 

|  Industrial,  Educational  and  News  Films. 


WISCONSIN 

RALPH  A.  WETTSTEIN 

[  Freelance  Cameraman 

1  Toy  Bldg. 

I  MILWAUKEE.  WIS. 


WYOMING 

|  F.  J.  HISCOCK 

|  CODY,  WYOMING 

|  Expert  Cameraman.  Accepts  Assignments 
|     Anytime,  Anywhere  in  Wyoming  or  Montana. 

FRANCE  

EDWARD  WASKOW 

|  4  RUE  D'AGUSSEAU  PARIS,  FRANCE 
|  Cable  Address:  Edwaskowde 

|  American  Camera  Service  for  Producers— Flashes  and 
|  Stills  for  technical  purposes,  anywhere  in  Europe. 


IN  TROUBLE? 


Send  your  problems  to  our  Cameraman's 
Question  Box.  They'll  be  answered  FREE. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 


EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,        New  York  Gty 


Telephone i 
Wadsworth  3443-3444 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALBANY 


MARK  STRAND 

"THE    WOMAN    GOD  CHANGED," 

Seena  Owen  (Famous  Player s-Lasky). — 
Good.  This  picture  was  directed  by  Rob- 
ert Vignola,  a  former  resident  of  this 
city,  and  that  fact  attracted  many  dollars 
to  the  box  office.  There  was  no  extra 
exploitation.  A  feature  of  the  program 
was  an  art  prologue  showing  the  land- 
ing of  Columbus. 

"DANGEROUS     CURVES  AHEAD," 

Helene  Chadwick  and  Richard  Dix  (Gold- 
wyn). — Good  Excellent  business.  Al- 
bany has  come  to  look  upon  all  Hughes' 
pictures  as  furnishing  a  good  evening's 
entertainment. 

AMERICAN 

"WAY      DOWN      EAST."— Excellent. 

Running  for  the  entire  week,  this  picture 
established  new  box  office  records  for 
this  theatre  without  any  undue  exploita- 
tion. 


ALLENTOWN,  PA. 


COLONIAL 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Good.  Drew  good  sized  houses. 

Exploitation. — Featured  different  char- 
acterizations in  which  star  appears.  News- 
paper advertisements  together  with  special 
anniversary  "Colonial  Revue"  levers  to 
win  trade. 

RIALTO 

"THE     GREAT  IMPERSONATION" 

(Paramount). — Good.  Picture  went  across 
on  its  own  momentum  thanks  to  prestige 
author  enjoys.  Good  stunt  followed  was 
playing  up  author  and  his  works.  That 
did  the  work  of  getting  crowds  in  place. 

HIPPODROME 

"JIM  THE  PENMAN,"  Lionel  Barry- 
more  (First  National). — Good.  Stage  suc- 
cess brought  old  timers.  Picture  pro- 
nounced excellent  by  audiences  and  money 
maker  by  management. 


ATLANTA,  GA. 


HOWARD 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  Cast  (Paramount). — Excellent.  Broke 
all  records  for  attendance  and  receipts. 
Prologue  largely  responsible. 

METROPOLITAN 

"BITS  OF  LIFE,"  Marshall  Neilan  pro- 
duction (First  National). — Fair.  Public 
timid  about  accepting  new  idea  of  motion 
pictures  embodied  in  the  subject. 

Short  Subjects. — Buster  Keaton  in  "The 
Playhouse"  (First  National). — Good.  Kino- 
grams. 


RIALTO 

"ACE  OF  HEARTS,"  Lon  Chaney 
(Goldwyn). — Fair.  Streets  around  thea- 
ter blocked  by  city  repairing. 

Short  Subjects. — Sunshine  Comedy  and 
Topics  of  the  Day. 

FORSYTH 

(First  Half) 

"EVERYTHING  FOR  SALE,"  May  Mc- 
Avoy  (Realart). — Good.  Star  rapidly 
gaining  favor. 

Exploitation. — Manager  Kaliska  tied  up 
with  leather  goods  store  and  Jacobs  Phar- 
macy for  windows  and  striking  lobby. 
(Last  Half) 

"REMORSELESS  LOVE,"  Elaine  Ham- 
merstein  (Select). — Good.  Star  has  good 
following  in  the  Forsyth. 

Short  Subjects. — Burton  Holmes  trav- 
elogue and  Selznick  News,  first  half;  Para- 
mount Magazine  and  Selznick  News,  last 
half. 

STRAND 

"THE    WOMAN    GOD  CHANGED," 

Cosmopolitan  production  (Paramount). — 
Excellent.  Followed  a  three-day  engage- 
ment shortly  before  and  ran  a  week  as  a 
second  run. 

Exploitation. — Striking  lobby  with 
South  Sea  Island  setting  attracted  much 
favorable  comment  and  went  far  towards 
putting  picture  over. 

Short  Subjects.— Clyde  Cook  in  "The 
Sailor"  (Fox). 

TUDOR 

(First  Half) 

"WHAT  WOMEN  WILL  DO,"  Anna  Q. 
Nillson  (Assoc.  Producers). — Fair.  Had 
been  booked  for  week,  but  afraid  would 
not  hold  up  with  exceptional  competition 
in  town. 

Exploitation. — Two     hundred  window 
cards  distributed  in  down  town  district 
and  tacked  on  poles. 
(Last  Half) 

'"THE  ROWDY,"  Gladys  Walton  (Uni- 
versal).— Good.  Exceptionally  good  pic- 
ture and  pleased  universally. 

Short  Subjects. — Universal  star  comedy 
first  half  and  Ford  Educational  weekly, 
last  half. 


BETHLEHEM,  PA. 


PALACE 

"WHAT  WOMEN  WILL  DO,"  Anna  Q. 
Nilsson  (Associated  Producers). — Good. 
New  York  stuff  always  seems  to  get  the 
country  town  folks.  Cabaret  readers  and 
publicity  brought  them  in  strong,  even 
with  heavy  competition  in  other  theatres. 

GRAND  OPERA  HOUSE 

"THE  GREAT  REDEEMER,"  House 
Peters. — Fair.  Fine  houses  some  days  and 
ordinary  others.  Nothing  special  in  ex- 
ploitation. 

LORENZ 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Good.    Star's  name  enough  to 


score  at  box  office.  Fine  business.  One 
of  successes  of  fall  season  at  Lorenz. 

KURTZ 

"THE  SPEED  GIRL,"  Bebe  Daniels 
(Realart). — Good.  Went  across  in  good 
style,  with  strong  vaudeville  bill  at  this 
Shubert  house  to  aid  it  in  rendition.  Star's 
name  did  trick  in  getting  attention. 


BUFFALO 


SHEA'S  HIPPODROME 

"AFTER  THE  SHOW,"  Lila  Lee  and 
Charles  Ogle  (Paramount). — Fair.  This 
picture  attracted  only  fair  business  and 
patrons  did  not  enthuse  over  the  offering. 
In  celebration  of  Columbus  Day,  Harold 
B.  Franklin  unveiled  an  historic  setting 
showing  the  landing  of  Columbus'  fleet. 
The  set  was  strikingly  lighted  and  colored. 
Creatore  conducted  a  patriotic  overture. 
Credit  must  be  given  the  music  end  of  the 
bill  for  attracting  audiences  this  week. 

Exploitation. — Special  newspaper  adver- 
tising, lobby  display  and  billboards. 

Short  Subjects.— Clyde  Cook  in  "The 
Toreador,"  Hippodrome  Review,  Topics  of 
the  Day  and  Pathe  hand-colored  scenic. 

SHEA  S  CRITERION 

"A  CONNECTICUT  YANKEE  AT 
KING  ARTHUR'S  COURT"  (Fox).— Ex- 
cellent. Seats  were  at  a  premium  at  every 
presentation  and  long  lines  were  at  the 
box  office  continually.  Buffalonians  saw 
this  picture  at  the  Shubert-Teck  last  sum- 
mer at  advanced  prices,  and  the  Criterion 
offered  it  second  run,  but  did  more  busi- 
ness than  the  first  run. 

Exploitation. — In  exploitating  "A  Con- 
necticut Yankee,"  Harold  B.  Franklin  got 
out  another  series  of  one-column,  hand- 
drawn  three  and  four-inch  ads  which  were 
of  the  eye-catching  kind.  Billboards,  a 
large  electric  display  on  the  front  of  the 
house,  window  cards  and  a  lobby  frame 
series  completed  the  publicity. 

Short  Subjects.— "Nothing  Like  It,"  a 
Christie  comedy  and  the  Criterion  Pic- 
torial. 

MARKS  TRAND 

"IS  LIFE  WORTH  LIVING,"  Eugene 
O'Brien  (Select). — Fair.  The  popularity 
of  Eugene  O'Brien  was  the  only  thing 
that  saved  this  picture,  which  did  not  draw 
as  other  O'Brien  subjects  have. 

Exploitation. — Newspaper  advertising, 
lobby  display  and  window  cards. 

Short  Subjects. — "Southern  Exposure," 
a  Christie  comedy  and  the  Pathe  News. 

PALACE 

"UNCHARTED  SEAS,"  Alice  Lake 
(Metro).— Good.  The  fact  that  Rudolph 
Valentino  appeared  in  support  of  the  star 
aided  this  picture  in  bringing  in  fair  busi- 
ness. Valentino  has  gathered  a  large  num- 
ber of  admirers  since  the  local  appear- 
ance of  "The  Four  Horsemen  of  the 
Apocalypse." 

Exploitation. — Newspaper  advertising, 
window  cards,  lobby  display  and  heralds. 

Short  Subjects. — A  new  Century  comedy 
and  the  International  News. 
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CLEVELAND 


LOEWS  STATE 

"DANGEROUS  BUSINESS,"  Con- 
stance Talmadge  (First  National). — Good. 
Theda  Bara  in  person  and  style  show. 

Exploitation. — Manager  Dumond,  aside 
from  the  personal  appearances  of  Theda 
Bara,  capitalized  on  the  Stule  Show  idea. 
Irene  Castle  appeared  in  Cleveland  a  week 
before  and  was  featured  at  a  style  show 
in  one  of  the  leading  hotels.  Dumond 
secured  the  same  models  used  by  Miss 
Castle  and  advertised  this  fact. 

ALLEN 

"DANGEROUS  CURVE  AHEAD," 
Helene  Chadwick   (Goldwyn). — Excellent. 

Manager  McCormick  started  his  adver- 
tising campaign  on  "Dangerous  Curve 
Ahead"  a  full  week  in  advance  of  its  show- 
ing. In  spite  of  keen  competition,  business 
on  "Dangerous  Curve  Ahead"  was  excep- 
tional. All  three  motion  picture  critics 
on  the  newspapers  indorsed  the  picture 
as  one  of  the  best  of  the  year. 

CIRCLE,  STRAND  and 
METROPOLITAN 

"I  DO,"  Harold  Lloyd  (Associated  Ex- 
hibitors).-— Very  Good.  This  Lloyd  comedy 
was  responsible  for  good  business  at  the 
three  theatres  who  played  the  picture  day 
and  night  for  the  full  week. 

Exploitation.- — Small  advance  copy  in 
the  newspapers. 

LOEWS  PARK  AND  MALL 

"THE  STING  OF  THE  LASH,"  Pauline 
Frederick  (Robertson-Cole). — Fair.  Fair 
business  for  first  half  of  week — which  was 
scheduled  run  of  this  attraction.  No  spe- 
cial forms  of  exploitation,  other  than  regu- 
lar newspaper  copy. 

METROPOLITAN 

"SALVATION  NELL,"  Pauline  Starke 
(First  National). — Good.  The  Metropoli- 
tan advertised  a  double  feature  and  along 
with  Harold  Lloyd's  latest  comedy  "I  Do," 
they  featured  the  new  version  of  "Salva- 
tion Nell." 


KANSAS  CITY 


LIBERTY 

"DANGEROUS  CURVE  AHEAD," 
Helene  Chadwick  and  Richard  Dix  (Gold- 
wyn).— Good.  Aided  by  some  good  exploi- 
tation and  cool  weather,  the  picture  did  a 
good  week's  business. 

Short  Subjects.— "^Esop's  Fables,"  com- 
edy, and  Pathe  News,  current  events. 

Exploitation. — A  newspaper  ad  Sunday, 
running  the  entire  length  of  the  page, 
showed  a  motor  car  winding  about  over  a 
curved  road,  knocking  down  traffic  signs 
labeled  "Dangerous  Curve  Ahead."  Also 
billboard  and  lobby  display. 

DORIC 

"MOONLIGHT  FOLLIES,"  Marie  Pre- 
vost  (Universal). — Good.  The  star  has  a 
good  following  here  and  the  picture  did  a 
lively  week's  business. 

Short  Subjects.— "Snooky's  Twin  Trou- 
bles," comedy,  and  International  News, 
current  events. 

Exploitation.— -Usual  newspaper,  bill- 
board and  lobby  display  space. 

NEWMAN 

"FOOTLIGHTS,"  Elsie  Ferguson  (Para- 
mount).— Good.  The  picture  was  played 
in  conjunction  with  "The  Idle  Class," 
Charles  Chaplin,  and  the  combined  pro- 
gram drew  a  good  attendance  all  week. 


Current  Events. — Newman  News  and 
Views. 

Exploitation. — Newspaper,  billboard  and 
lobby  display  featuring  the  names  of 
Charlie  Chaplin  and  Elsie  Ferguson. 

ROYAL 

"THE  AFFAIRS  OF  ANATOL,"  all- 
star  cast  (Paramount). — Excellent.  A  ca- 
pacity house  the  first  week  and  now  doing 
a  lively  business  on  the  second  week. 

Current  Events. — Royal  Screen  Maga- 
zine. 

Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display  space,  featuring 
the  names  of  the  various  stars  in  the  pro- 
duction. 

TWELFTH  STREET 

"PASSING  THRU,"  Douglas  Mac- 
Lean  (Paramount). — Good.  The  star  is 
popular  here  and  his  pictures  usually  as- 
sure a  good  week's  attendance.  He  drew 
well  in  this  one. 

Short  Subject. — "Lorraine  of  the  Tim- 
berlands,"  Thomas  Santschi,  received  fa- 
vorable comment. 

Exploitation. — MacLean,  the  mule  and 
the  girl,  with  heads  together,  were  fea- 
tured in  Sunday's  newspaper  ad.  Also 
billboard  and  lobby  display  space. 

REGENT 

"HIS  GREATEST  SACRIFICE."  Wil- 
liam Farnum  (Fox). — Good.  Although 
Farnum  has  failed  to  draw  well  in  some  of 
his  pictures  here,  he  went  over  well  in 
this  one,  which  did  a  good  business  the 
first  half  of  the  week. 

Short  Subject.  —  "The  Applicant," 
Jimmy  Aubrey,  comedy. 

Exploitation. —  Usual  newspaper  and 
lobby  display  space. 

"THE  GREATER  PROFITS."  Edith 
Storey  (Robertson-Cole). — Good.  The  star 
well  liked  here.  Good  box  office  returns 
for  the  latter  half  of  the  week. 

Short  Subjects. — Fox  News  and  comedy. 

Exploitation.  — ■  Usual  newspaper  and 
lobby  display  space. 


READING,  PA. 


COLONIAL 

"SACRED  AND  PROFANE  LOVE," 
Elsie  Ferguson  (Paramount). — Excellent. 
Name  of  Miss  Ferguson  enough  to  pack 
the  house.  Not  necessary  to  play  up  pic- 
ture, her  appearance  was  enough.  Re- 
peated past  successes  as  a  drawing  card. 

CAPITOL 

"WAY  DOWN  EAST,"  D.  W.  Griffiths. 
— Good.  Week's  run  on  new  release  plan. 
Popular  prices  chief  factor  played  up  to 
win  attention.  Success  of  play  decade  ago 
was  repeated  and  the  feature  brought  out 
the  oldtimers  who  liked  legitimate  success. 

PRINCESS 

"SHAM,"  Ethel  Clayton  (Paramount). 
— Good.  Star  always  popular  here  and  her 
name  put  picture  across  in  great  shape. 
Nothing  out  of  ordinary  in  exploitation, 
save  usual  newspaper  space  and  announce- 
ments. 


SCRANTON,  PA. 


STRAND 

"THE  GREAT  ADVENTURE,"  Lionel 
Barrymore  (First  National). — Good.  Star 
well  known  here  and  picture  was  one  of 
feature  shows  of  season.  The  plot  was 
sprung  in  some  teasing  readers  that  com- 
pelled interest   by  patrons.    Picture  de- 


clared one  of  best  shown  here  in  some 
time. 

POLI 

"KEEPING  UP  WITH  LIZZIE,"  Enid 
Bennett. — Good.  Irving  Bacheller  too  well 
known  as  writer  here  for  people  to  miss 
this  one.,  which  proved  winner  in  box  office 
reports.  Made  pronounced  hit  and  was  de- 
clared a  dandy 

"OUT  OF  THE  DUST.— Good.  Frede- 
rick Remington's  name  proved  asset  in 
showing  this  film.  Pioneer  day  stuff  was 
good  line  to  follow  and  was  played  up  in 
exploitation.  Domestic  problems  featured 
in  publicity. 


ST.  LOUIS 


NEW  GRAND  CENTRAL- 
WEST  END  LYRIC 

"DISRAELI,"  George  Arliss  (United 
Artists). — Excellent.  Cool  weather  arrived 
on  the  day  of  the  opening  of  the  picture 
and  a  filled  to  capacity  house.  All  dur- 
ing the  week,  both  matinees  and  night,  at- 
tendance was  the  best  seen  in  many 
months. 

Short  Subjects. — Aesops  Fables-News 
and  Views  and  short  subjects. 

Exploitation. — Advance  copy  in  papers. 
George  Arliss'  name  played  up  very  large, 
and  the  fact  that  he  appeared  in  the  star 
role  in  the  stage  play.  The  house  program 
also  carried  a  good  deal  of  space  a  week 
before  showing  of  feature,  praising  it. 

FOX  LIBERTY 

"THE  NIGHT  HORSEMEN,"  Tom  Mix 
(Fox). — Excellent.  On  the  opening  day 
the  Fox  Liberty  held  the  greatest  attend- 
ance of  the  season. 

Short  Subjects. — Fox  News,  Mutt  and 
Jeff. 

Exploitation. — Advance  copy  run,  in  reg- 
ular run  of  paper,  taking  it  away  from  the 
photoplay  columns.  Increase  in  space  dur- 
ing entire  week. 

NEW  GRAND  CENTRAL 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Excellent.  Despite  the  fact 
that  Miss  Young  is  a  good  drawing  card 
in  St.  Louis,  the  New  Grand  Central,  to 
celebrate  the  admittance  of  Missouri  into 
the  Union,  one  hundred  years  ago,  offered 
a  magnificent  stage  presentation  depicting 
the  admittance,  and  owing  to  the  fact  that 
this  elaborate  stage  presentation  was 
greatly  advertised  a  week  ahead  of  time, 
great  crowds  filled  the  theatre  every  night. 

Short  Subjects. — Harold  Lloyd,  in  "The 
Flirt,"  Aesops  Fables-Topics,  News  and 
Views. 

Exploitation. — Great  amount  of  space  in 
newspapers  and  street  cars  devoted  to  the 
stage  presentation. 

WEST  END  LYRIC 

"THE  STING  OF  THE  LASH,"  Pauline 
Frederick  (Robertson  Cole). — Fair.  Nights 
found  the  house  doing  just  fair.  Press  all 
called  picture  improbable.  Pauline  Fred- 
erick usually  draws  good  here. 

Short  Subjects. — Educational  comedy, 
"Nothing  Like  It,"  News  and  Views,  Top- 
ics and  Scenic. 

Exploitation. — Usual  newspaper  ads. 

FOX  LIBERTY 

"A  VIRGIN  PARADISE,"  Pearl  White 
(Fox). — Excellent.  Pearl  White  always 
draws  well  here  and  the  press  giving  the 
picture  high  praise  resulted  in  very  good 
attendance  during  week. 

Short  Subjects.— Clyde  Cook,  in  "The 
Toreador,"  Fox  News. 

Exploitation. — Clyde  Cook's  picture  re- 
ceived advance  copy  in  papers  of  pictures 
coming,  as  well  as  feature. 
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MINNEAPOLIS 


NEW  LYRIC 

"AFFAIRS  OF  ANATOL,"  All  Star 
(Paramount). — Excellent.  The  house  was 
crowded  throughout  the  week.  Held  for  a 
second  week. 

Exploitation. — Newspaper  critics  gave 
the  picture  much  space  and  commented 
favorably  upon  it.  Attractive  newspaper 
display  was  used.  The  theatre  was  at- 
tractively bannered. 

AUDITORIUM 

"THE  THREE  MUSKETEER'S,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Capacity  houses  greeted  second 
week.  The  management  is  considering 
holding  it  over  for  a  third  week's  showing. 

Exploitation.  —  Billboards,  the  street 
cars,  liberal  advertising  space  in  the  daily 
newspapers  and  a  calliope  touring  the 
downtown  loop  district  were  used  in  help- 
ing put  the  picture  over. 

Short  Subjects. — A  special  musical  pro- 
gram by  several  members  of  the  Minne- 
apolis Symphony  Orchestra  was  given  in 
conjunction  with  the  picture. 

NEW  GARRICK 

"THE  OLD  NEST"  (Goldwyn).— Excel- 
lent. The  attendance  held  up  so  well  dur- 
ing the  first  week's  showing  of  "The  Old 
Nest"  that  it  was  held  over  for  a  second 
week. 

Exploitation. — Punchy  newspaper  dis- 
play and  a  brilliantly  decorated  lobby  were 
exploitation  material  used. 

Short  Subjects. — News  reels,  special  or- 
chestral programs  and  a  comedy  featurette 
rounded  out  the  bill. 

BLUE  MOUSE 

"A  VIRGIN  PARADISE,"  Pearl  White 
(Fox). — Excellent.  An  excellent  business 
was  done  during  the  first  week  and  was 
continued  throughout  the  second  week  of 
the  appearance  of  the  picture. 

Exploitation. — Newspaper  advertising  in 
the  three  big  dailies  and  personal  letters 
from  the  management  to  leaders  in  the 
business  and  civic  world  formed  the  ex- 
ploitation. 

Short  Subjects. — Luke  McLuke's  Film- 
osofy,  news  reels,  Ward  Allen's  Orchestra 
and  a  Joe  Martin  comedy  rounded  out  the 
bill. 

NEW  STRAND 

"BIG  GAME,"  May  Allison  (Metro).— 
Good. — Considered  a  fairly  good  picture. 
The  crowds  held  up  fairly  well  during  the 
week. 

Exploitation. — Only  a  limited  amount  of 
advertising  was  used.  The  lobby  was  well 
arranged. 

Short  Subjects.  —  International  news 
reels,  a  Gaiety  comedy  and  Dick  Long's 
Jazz  Boys  completed  the  bill. 


NORFOLK,  VA. 


WELLS 

"THE  SIGN  ON  THE  DOOR,"  Norma 
Talmadge"  (First  National). — Excellent. 
Three  days  to  excellent  business. 


PHILADELPHIA 


STANLEY 
"THE  AFFAIRS  OF  ANATOL,"  Wal- 
lace Reid  (Paramount). — Excellent.  This 
was  the  first  picture  to  remain  two  weeks 
at  the  Stanley  since  its  opening  almost 


a  year  ago.  It  drew  tremendous  houses 
throughout  its  stay,  and  could  have  eas- 
ily remained  for  a  longer  engagement. 

Short  Subjects. — Pathe  and  Fox  News 
and  Topics  of  the  Day.  Tony  Sarg's  Al- 
manac "Fireman,  Save  My  Child"  (B.  & 
B.  State  rights.) 

VICTORIA 

"SCRAP  IRON,"  Charles  Ray  (First 
National). — Good.     Star  popular  here. 

Exploitation. — An  animated  set-up  in 
front  of  the  house,  with  the  ticket  seller 
pulling  a  gong  at  frequent  intervals 
proved  big  attractions. 

Short  Subjects.  —  "The  Toreador," 
Clyde  Cook  (Fox),  Prizma  "The  Royal 
Family  of  Swaziland"  and  Pathe  News. 

ARCADIA 

"MAMMA'S  AFFAI R,"  Constance 
Talmadge  (First  National).— Good.  The 
Talmadge  girls  always  draw  good  houses. 

Short  Subjects,— "The  Toreador,"  Clyde 
Cook  (Fox),  Burton  Holmes  Travelogue, 
"The  Cruise  to  Vera  Cruz." 

"THE  TRUTH  ABOUT  HUSBANDS," 
May  McAvoy  (First  National). — Good. 
Although  the  star  has  no  especial  follow- 
ing in  Philadelphia  the  picture  drew  splen- 
didly. 

Short  Subjects.  —  Gayety  Comedy, 
"Afraid  of  His  Wife"  (Educational),  Bur- 
ton Holmes  Travelogue,  "Marvelous  Man- 
hattan," and  Pathe  News.  The  comedy 
made  a  big  hit. 


RICHMOND,  VA. 


BLUEBIRD 

"BRING  HIM  IN,"  Earle  Williams 
(Vitagraph). — Good.  Good  business  for 
its  two-day  run.  Bobby  Vernon  in  "Short 
and  Snappy,"  a  Christie  Comedy,  helped 
get  the  business.  International  News  also 
on  the  bill. 


SEATTLE,  WASH. 


BLUE  MOUSE 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"     (Metro).  —  Excellent. 

Good  at  end  of  third  week. 

Exploitation. — The  entire  block  was  dec- 
orated with  several  rows  of  pennants. 
There  was  one  letter  on  each  pennant,  each 
row  spelling  the  name  of  the  production. 

The  prologue  was  absolutely  unique.  In 
the  large  niches  in  the  walls  on  either  side 
of  the  stage,  which  are  usually  occupied  by 
a  flower  garden,  was  pictured  on  the  one 
side  a  field  of  graves  surmounted  by 
wooden  crosses,  with  red  poppies  growing 
between;  on  the  other  a  castle  set  in  a 
park.  These  two  scenes  were  lighted  with 
a  dull  red  glow  in  the  foreground  and  a 
green  light  in  the  background,  and 
changed,  bringing  a  brighter  light  on  the 
scenes,  until  at  the  height  of  the  climax 
a  brilliant  white  light  disclosed  a  glitter- 
ing angel  hovering  over  the  field  of  crosses 
and  on  the  other  side  the  Four  Horsemen 
appear  to  be  leaping  across  the  park 
toward  the  castle. 

CLEMMER 

"NO  WOMAN  KNOWS,"  Mabel  Juli- 
enne Scott  (Universal). — Good. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

COLONIAL 

"ffEADIN'  HOME,"  Babe  Ruth  (State 
Rights ) . — Excellent. 

Exploitation. — A  perambulator  with  cut- 


out of  Ruth  at  the  bat  was  driven  about 
the  streets  for  several  days  before  the 
opening.  A  cigar  store  window  was  deco- 
rated with  a  baseball  autographed  by  Babe 
Ruth  and  the  affidavit  that  the  signature 
was  real,  also  a  placard  announcing  that 
the  ball  would  be  given  to  the  purchaser  of 
the  ticket  to  the  Colonial  having  the  lucky 
number.  The  special  acrobatics  of  the 
organist  with  which  he  illustrated  Ruth's 
play  was  pointed  out  in  the  newspaper 
advertising. 

Short  Subjects. — Snub  Pollard  Comedy, 
Pathe  News. 

COLISEUM 

"CAPPY  RICKS,"  Thomas  Meighan 
( Paramount) . — Good. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. —  Cartoon  Comedy, 
Scenic,  news. 

LIBERTY 

"THE  GIRL  FROM  GOD'S  COUNTRY," 
Nell  Shipman  (First  National). — Fair. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — "Torchy's  Promotion," 
Liberty  News. 

STRAND 

"THE  AFFAIRS  OF  ANATOL,"  Wal- 
lace Reid  (Paramount). — Excellent. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — Soprano  solo,  Gayety 
Comedy,  news  reel. 

WINTER  GARDEN 

"AFTER  YOUR  OWN  HEART,"  Tom 
Mix  (Fox).— Good. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects.  —  Maiena  Mauee  and 
William  Baxter,  native  Hawaiian  musi- 
cians and  dancers,  comedy,  news  reel. 


WILKESBARRE 


"THE  BRONZE  BELL,"  Doris  May  and 
Courtney  Foote  (Paramount).  —  Good. 
Louis  Joseph  Vance's  books  helped  in  this 
picture.  All  fiction  lovers  conversant 
with  his  novels,  watched  for  the  appear- 
ance of  this  feature  production.  Made  ex- 
cellent showing  and  pulled  good  houses. 

STRAND 

"ACTION,"  Hoot  Gibson.— Good.  Gib- 
son's first  five-reeler  was  one  of  successes 
of  fall  season.  Brought  out  Gibson  follow- 
ers in  large  numbers.  Big  advertising  con- 
fined only  to  lobby,  usual  announcements 
in  newspapers  played  up  the  five-reel  end 
of  the  show  for  fine  results. 

ORPHEUM 

"LOVE,  HATE  AND  THE  WOMAN," 
Grace  Davison,  Ralph  Kellard  and  Julia 
Swayne  Gordon. — Good.  Unusual  title 
made  public  believe  something  good  was 
on  the  screen  and  they  were  not  disap- 
pointed. Picture  pulled  well  and  made 
good  impression.  Nothing  big  onjmlling 
business  except  some  nice  lobby  displays 
that  won  interest. 

SAVOY 

"THE  NIGHT  HORSEMAN,"  Tom  Mix. 
— Good.  Usual  success  of  Mix  features. 
Always  enough  Mix  fans  in  any  town  of 
any  size  to  put  picture  on  as  money  maker. 
Made  fine  showing  and  pleasant  audiences. 
Some  good  newspaper  notices  helped  and 
so  did  lobby  showing  of  stills. 
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Week  October  16 


ASTOR 

Italian  spectacle,  Theodora,  presented  by  Gold- 
wyn,  with  special  musical  program  ar- 
ranged by  Samuel  Rothafel. 

Press  Comments 

Journal — For  sheer  splendor  it  is 
doubtful  if  Theodora  has  ever  been  sur- 
passed, and  certainly  not  equaled  in  the 
history*  of  photoplay.  Chief  objection  that 
the  drama  has  been  smothered  in  the  pro- 
duction. Globe — Most  important  example 
of  Italian  direction  since  Cabiria.  Abounds 
in  enchanting  scenes.  Rita  Jolivet  makes 
the  most  of  her  part  when  the  lions,  ele- 
phants and  live  stock  relinquish  spotlight. 
Telegram — The  most  gorgeous  spectacle 
ever  shown  in  a  theatre.  Sun — Theodora 
is  a  worthy  successor  from  the  spectacu- 
lar point  of  view  of  a  long  line  of  similar 
predecessors.  Times — Truly  magnificent. 
Herald — Stupendous  settings  far  excelling 
anything  seen  here  before  excepting  Fall 
of  Babylon.  World — Should  be  a  breeder 
of  movie  fans. 

Booker's  Opinion 

A  picture  that  will  bring  much  favor- 
able comment,  but  to  get  by  in  the  smaller 
cities  should  be  played  up  as  a  massive 
drama  rather  than  spectacle.  Exploita- 
tion like  that  given  Passion  will  help  pic- 
ture along. 


CAPITOL 

Unit  No.  1.  Orchestra — Tannhauser  Overture 
(Wagner).. 

Unit  No.  2.  Ballet — "Papillons"  (Schumann). 
Unit  No.  3.  Scenic — Snowtime    in    Japan  and 

City  of  the  Lake  (Pathe). 
Unit  No.  4.  Southern     Lullaby  (Burleigh), 

Capitol  Quintette. 
Unit  No.  5.  Capitol  News. 
Unit  No.  6.  Shadow  Song  (from  "Dinorah"). 
Unit  No.  7.  Prologue.  . 

Unit  No.  8.  Feature — Bits    of    Life  (Neilan- 

First  National). 
Unit  No.  9.  Organ  Recital. 

Next  Week — Will    Rogers    in    Doubling  for 

Romeo  (Goldwyn). 
Coming — Flower  of  the  North  (Vitagraph). 

Press  Comments 

American — 'Bits  of  Life  offers  novelty. 
Presents  four  distinct  stories.  The  pro- 
ductions never  falter.  Splendidly  acted. 
Neilan  is  zippy  in  his  films.  Times — 
Neilan  gives  impetus  to  a  good  idea.  He 
has  done  something  different.  He  has 
made  «a  feature  of  prescribed  length,  but 
he  has  told  four  stories  instead  of  one. 
The  stories  are  not  tiresome.  Chaneys 
performance  striking.  *  *  *  Pathe  review 
subjects  charming.  World — Bits  of  Life 
will  take  its  place  as  a  permanent  and 
highly  interesting  department  of  motion 
picture  making  and  program  building.  It 
is  a  step  upward.  Not  a  little  of  its  suc- 
cess will  be  due  to  artistic  and  painstaking 
settings,  such  as  that  given  by  Samuel 
Rothafel  this  week.  Tribune — Bits  of  Life 
extremely  well  done.  An  entertaining  nov- 
elty, but  we  should  not  always  care  to 
give  our  screen  people  up  just  as  we  are 
beginning  to  like  them  and  have  to  get  in- 
troduced to  an  entirely  new  set  of  char- 
acters. Herald — The  picture  is  interest- 
ing as  a  novelty. 


Booker's  Opinion 

Picture  went  over  big  at  Capitol  with  a 
presentation  that  prepared  audience  for 
the  human  interest  with  which  the  pic- 
ture abounds.  Novelty  of  picture  made 
audiences  talk. 


CENTRAL 

Overture — "Fortune  Teller"  (Herbert). 

International  News  Weekly. 

Short  Subject — Sacred   City   of  the  Desert 

(Prizma  color). 
Comedy — Play  Ball  (Sketchograph). 
Prologue — Central  Quartette. 
Feature — Marie    Prevost    in    Nobody's  Fool 

(Universal). 
Comedy — Dumb  Bells  (Century). 
Organ  Recital. 

Booker's  Opinion 

Picture  held  over  for  second  week  to  im- 
proved business.  Entire  program  aroused 
favorable  comment. 


CRITERION 

The  Enchanted  Forest  Dance. 
Scenic — Kaiteur   Falls    and   Nature's  Babies 
(Urban). 

Comedy — Invisible  Ink  (Fleischer  cartoon). 
Prologue  by  Zuro  with  dance  and  vocal  num- 
bers. 

Feature — Elsie  Ferguson  and  Wallace  Reid  in 
Peter  Ibbetson  (Paramount). 

Press  Comments 

American — This  is  the  best  work  Reid 
has  ever  done.  A  notable  achievement. 
News — It  is  lovely,  rarely  so.  Reid's 
Peter  is  young  and  tragic.  It  has  elusive 
beauty.  Times — Photography  beautiful. 
Fitzmaurice  is  a  director  of  pure  pictures. 
Sets  are  a  treat  to  the  eye.  Fawcett's  act- 
ing is  worthy  of  note.  Even  if  spectator 
is  hardshelled  the  picture  probably  will 
get  him  at  times,  for  it  has  many  charm- 
ing moments. 

Booker's  Opinion 

Picture  went  big  in  New  York,  where 
the  legitimate  play  is  well  known,  having 
been  produced  with  John  Barrymore,  great 
New  York  favorite,  starred.  May  not  do 
so  well  in  small  cities,  where  play  and 
book  are  not  known,  although  libraries  re- 
port that  demand  for  book  has  increased 
phenomenally.  Proposed  change  in  title 
to  Forever  will  help  in  provinces. 


RIALTO 

Dverture; — Tannhauser  (Wagner). 
Rialto  Magazine. 

Soprano  Solo — "Oh,  Dry  Those  Tears"  (Del 
Riego). 

Feature — Gloria  Swanson  in  Under  the  Lash 

(Paramount) . 
Egyptian  Dance. 

Comedy — Breaking    into    Broadway  (Lloyd- 
Associated  Exhibitors). 
Organ  Solo — "Marche  Militaire"  (Gounod). 

Press  Comments 

Herald — The  picture  is  strong  meat,  but 
it  will  probably  prove  interesting  to  all 
those  who  dislike  blue  law  upholders. 
World — Under  the  Las-h  a  tiresome  picture. 
Absurd  as  are  the  situations,  no  one  who 
admires  the  charming  Gloria  will  feel  he 
has  discharged  his  obligation  until  he  says 
that  she  works  wonders  here.  American — 
This  latest  picture  is  a  dreary  affair 
about  a  fearful  bore  of  a  Boer.  In  Un- 
der the  LaS'h  Gloria  bundles  up  her  curves 
and  back  and  asks  audiences  to  get  used 
to  her  all  over  again. 


Booker's  Opinion 

Picture  did  not  sit  right  on  stomachs  of 
New  York  critics,  but  in  spite  of  them 
Glittering  Gloria  will  attract  her  fans 
merely  because  in  this  picture  she  wears 
homespun  garments  and  the  women  folks 
all  want  to  see  how  she  looks  in  kitchen 
dress. 


RIVOLI 

Overture — Fourth  Symphony  (Tschaikowsky). 
Rivoli  Pictorial. 
Duet  from  "Traviata"  (Verdi). 
Feature — Nazimova  in  Camille  (Metro). 
Tenor  Solo — "Elegie"  (Massenet). 
Comedy — The  Vamp   (Sarg  Almanac). 
Organ   Solo — Toccata  from  Fifth  Symphony 
(Widor). 

Press  Comments 

Herald, — Nazimova  gives  unusual  inter- 
pretation, fascinating  as  a  study  in  ac- 
cent in  silent  drama.  Camille  has  been 
brought  up  to  date  with  automobiles,  fem- 
inine coiffures  of  the  Elsie  Ferguson  va- 
riety, and  a  negro  jazz  band.  World — 
Photography  is  gorgeous.  Nazimova  does 
little  to  bring  the  character  out  of  this 
nether  world.  She  is  amazingly  good  to 
look  at.  She  has  been  caught  again  and 
again  in  moods  and  movements  of  the  most 
extraordinary  beauty.  Tribune — Tony 
Sarg  Almanac  pleased  us  more  than  fea- 
ture. For  those  who  like  Nazimova  on 
the  screen  it  may  prove  good  entertain- 
ment. 

Booker's  Opinion 

So  far  as  Camille  is  concerned  New 
York's  opinion  is  no  criterion.  Outside  of 
New  York  the  picture  will  go  well.  The 
modernization  of  the  story  will  help  it  in 
smaller  cities,  where  public  is  somewhat 
indifferent  to  the  old  stories. 


STRAND 

Orchestra  Overture. 
Topical  Review.   •  1 
Scenic — Snowbmind    Yosemite    (Sunset  Poly- 
chrome). 

Soprano  Solo — "Cradle  Song"  (Kreisler). 
Feature — Constance    Talmadge    in  Woman's 

Place  (First  National). 
Special  Attraction — Victor  Herbert  as  guest 

conductor  directing  his  own  compositions. 
Comedy — Gaylord  Lloyd  in  Dodge  Your  Debts 

(Pathe). 
Organ  Solo. 

Next  Week — Charles  Rav  in  Two  Minutes  to 

Go  (First  National). 
Coming — The  Iron  Trail  (United  Artists). 

Press  Comments 

Herald — Miss  Talmadge  is  amusing  in 
her  coquetry.  She  seems  to  be  growing  a 
bit  sophisticated  in  her  acting,  but  she 
still  slants  a  powerful  optic.  American — 
The  play  is  speedy  and  timely.  The  real 
feature  of  the  program  was  not  on  the 
screen,  but  in  the  orchestra  pit.  Herbert 
was  in  splendid  form.  Miss  Talmadge  is 
an  exuberant  exponent  of  youth. 

Booker's  Opinion 

Difficult  to  judge  drawing  power  of  this 
picture  because  of  featuring  of  Victor 
Herbert.  Using  the  exploitation  angles 
of  this  picture,  which  are  without  limit, 
all  the  Connie  Talmadge  fans  and  then 
some  will  want  to  see  it. 
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Title  Star  Distributor  Issue 

"Action"  (Hoot  Gibson),  Universal  Sept.  24 

"A  Certain  Rich  Man"   (Robert  McKim),  Benjamin  B. 

Hampton   Oct.  15 

"A  Divorce  of  Convenience"  (Owen  Moore),  Selznick  July  2 

"Affairs  of  Anatol,  The"  (All  Star),  Paramount  Sept.  24 

"After  Midnight"   (Conway  Tearle),  Selznick  Oct.  15 

"After  the  Show"  (Jack  Holt),  Paramount  Oct.  15 

"After  Tour  Own  Heart"  (Tom  Mix),  Fox  Aug.  20 

"A  Kiss  in  Time"  ("Wanda  Hawley),  Realart  June  25 

"Amazing  Lover,  The"  (Jans  Picture),  State  Rights  Oct.  22 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23 

"Appearances"  (David  Powell),  Famous-Lasky  July  16 

"A  Private  Scandal"  (May  McAvoy),  Realart  June  25 

"A  Ridin'  Romeo"  (Tom  Mix),  Fox  July  2 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.  Aug.  27 
"A  Voice  in  the  Dark"  (All  Star),  Goldwyn  June  18 

"Bar  Nothin'  "  (Buck  Jones),  Wm.  Fox  Oct.  22 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16 

"Beyond"  (Ethel  Clayton),  Paramount  Sept.  17 

"Big  Game"  (May  Allison),  Metro  Aug.  20 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16 

"Broken  Doll,  The"  (Monte  Blue),  Associated  Producers.  June  25 
"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount  July  16 

"Camille"  (Nazimova),  Metro  Sept.  24 

"Cappy  Ricks"  (Thomas  Meighan),  Paramount  Sept.  3 

"Carnival"  (Matheson  Lang),  United  Artists  July  9 

"Case  of  Becky,  The"  (Constance  Binney),  Realart  Oct.  26 

"Charming  Deceiver,  The"  (Alice  Calhoun),  Vitagraph .  .  .  July  9 

"Children  of  the  Night"  (William  Russell),  Fox  June  25 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole   July  2 

"Conquering  Power,  The"  (All  Star),  Metro  Aug.  13 

"Conquest  of  Canaan"  (Thomas  Meighan),  Paramount.  .  .July  23 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13 

"Crossing  Trails"  (Pete  Morrison),  Associated  Photoplays. Oct.  1 
"Cup  of  Life,  The"  (All  Star),  Associated  Producers,  Inc. Sept.  17 

"Danger  Ahead"   (Mary  Philbin),  Universal  Sept.  3 

"Dangerous  Curve  Ahead"  (Helene  Chadwick  and  Rich- 
ard Dix),  Goldwyn   Oct.  1 

"Daughter  of  the  Night"  (Eleanor  Parry),  State  Rights. Oct.  15 
"Daughter  of  the  Law.  A"  (Carmel  Myers),  Universal.  .  .Aug.  13 

"Dawn  of  the  East"  (Alice  Brady),  Realart  Oct.  15 

"Desperate  Trails"  (Harry  Carey),  Universal  July  2 

"Devotion"  (Hazel  Dawn),  Associated  Producers  Julv  16 

"Disraeli"  (George  Arliss),  United  Artists'  Corp  Sept.  3 

"Don't  Call  Me  Little  Girl"  (Mary  Miles  Minter),  Real- 
art   July  9 

"Don't   Neglect   Tour   Wife"    (Mabel    Julienne  Scott), 

Goldwyn  Aug.  6 

"Ever  Since  Eve"  (Shirley  Mason).  Fox  Sept.  3 

"Experience"  (All-Star),  Famous  Players  Aug.  20 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  Julv  30 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10 

"Fighting  Lover,  The"  (Frank  Mayo),  Universal  June  18 

"Fine  Feathers"  (Claire  Whitnev).  Metro  Aug.  13 

"Foolish  Age,  The"  (Doris  May),  R-C  Pictures  Oct.  22 

"Foolish  Matrons,  The"   (Hobart  Bosworth),  Associated 

Producers   July  2 

"Footfalls"  (Tyrone  Power),  Fox  Oct.  1 

"Footlights"  (Elsie  Ferguson),  Paramount  Oct.  15 

"For  Those  We  Love"  (Betty  Compson),  Goldwyn  Oct.  15 

"Galloping  Devil.  The"  (Franklvn  Farnum),  Canyon ...  .June  11 

"Garments  of  Truth"  (Gareth  Hughes),  Metro  Oct.  15 

"Get  Tour  Man"  (Buck  Jones),  Fox  June  25 

"Ghost  City"  (Helen  Holmes),  Associated  Photoplays.  ..  .Oct.  1 
"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation   Sept.  24 

"Girl's  Decision,  A"  (Helen  Gibson),  Rainbow  Film  Co.. Sept.  10 
"God's  Country  and  the  Law"  (Gladys  Leslie),  Arrow.  .  .July  2 

"God's  Crucible"  (Wilton  Lackaye),  Hodkinson  Oct.  22 

"Golem,  The"  (Paul  Wegener)  July  9 

"Golden    Snare,    The"    (Lewis    S.    Stone    and  Wallace 

Berry).  First  National   July  23 

"Good  and  Evil"  (Lucy  Doraine),  Herz  Film  Corp  Sept.  24 

"Go  Straight"  (Frank  Mayo),  Universal  Oct.  15 

"Great  Impersonation,  The"   (All-Star),  Famous  Oct.  8 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13 
"Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole ...  Aug.  6 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30 

"Heart  of  the  North.  The"  (All  Star),  Harry  Revier  Sept.  10 

"Heart  to  Let,  A"  (Justine  Johnstone),  Realart  Sept.  24 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Players.  .Nov.  27 

"Her  Sturdy  Oak"  (Wanda  Hawley).  Realart  Aug.  27 

"Her  Winning  Way"  (Mary  Miles  Minter),  Realart  Oct.  15 

"Hickville  to  Broadway"  (All  Star),  Wm.  Fox  Sept.  10 

"High  Heels"  (Gladys  Walton),  Universal  Oct.  2  2 

"His  Nibs"  (Charles  (Chic)  Sales),  Exceptional  Oct.  22 

"Home  Stuff"  (Viola  Dana),  Metro  June  25 

"Home  Talent"  (Ben  Turpin),  Associated  Producers  June  25 

"House  That  Jazz  Built.  The"  (All  Star),  Realart.  .  .  Aug.  13 

"Hunch,  The"  (Gareth  Hughes),  Metro  Oct.  22 

"Hurricane  Hutch"  (Pathe  Serial)   Aug.  13 

"I  Do"  (Harold  Lloyd).  Asso.  Exhibitors-Pathe  Aug.  20 

"Tf  Women  Only  Knew"  (Robertson-Cole)  Aug.  20 

"Infamous  Moss  Revel.  The"  (Alice  Lake),  Metro  Sept.  24 

"Tnner  Chamber.  The"  (Alice  Joyce),  Vitagraph  Aug-,  fi 

"Invisible  Power.  The"  (House  Peters).  Goldwyn..  Oct.  8 

"Ts  Life  "Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27 

"It  Can  Be  Done"  (Earle  Williams)  June  18 

"Jane  Eyre"  (Mabel  Ballin),  Hodkinson  Oct.  22 

"Journey's  End.  The"  (Mabel  Ballin),  Hodkinson  July  2 

"Judgment"  (Foreign  Prod.),  World  Film  Oct.  8 

"Jungle  Adventures"   (Mr.  and  Mrs.  Martin  Johnson), 

Exceptional  Pictures   Oct.  1 

"Ladyfingers"  (Bert  Lytell),  Metro  Oct.  22 

"Land  of  Hope,  The"  (Alice  Brady),  Realart  Aug.  6 
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Title  Star  Distributor  Issue 

"Last  Card,  The"  (May  Allison),  Metro  June  25 

"Last  Door,  The"  (Eugene  O'Brien),  Selznick  July  16 

"Lessons  in  Love"  (Constance  Talmadge),  First  National.  June  18 

"Life's  Darn  Funny"  (Violat  Dana),  Metro  Aug.  6 

"Little  Italy"  (Alice  Brady),  Realart  July  30 

"Little  Lord  Fauntleroy"  (Mary  Pickford),  United  Artists. Oct.  1 

"Live  Wires"  (Johnnie  Walker),  Fox  July  9 

"Lovetime"  (Shirley  Mason),  Fox  July  23 

"Luring  Lips"  (Edith  Roberts),  Universal  July  30 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30 

"Man's  Home,  A"  (Harry  T.  Morey),  Selznick  Oct.  8 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  20 

"Money  Maniac.  The"  (Ivo  Dawson),  Pathe  July  30 

"Moonlight  Follies"  (Marie  Prevost),  Universal  Sept.  24 

"Moonlight   and    Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27 

"Mother  Heart,  The"  (Shirley  Mason),  Fox  June  18 

"Mother  o'  Mine"  (Lloyd  Hughes),  Associated  Producers .  June  25 
"Mystery  Road,  The"  (David  Powell),  Famous-Lasky .  .  .Aug.  6 

"Night  Horsemen,  The"  (Tox  Mix),  Fox  Sept.  17 

"Nobody"  (Jewel  Carmen),  First  National  Aug.  6 

"Nobody's  Kid"  (Mae  Marsh),  Robertson-Cole  June  18 

"No  Woman  Knows"  (All  Star),  Universal  Sept.  17 

"Old  Nest,  The"  (Mary  Alden),  Goldwyn  July  16 

"One  a  Minute"  (Douglas  MacLean),  Famous-Lasky.  ..  .June  18 

"One  Arabian  Night"  (Pola  Negri),  First  National   .Oct.  8 

"One  Wild  Week"  (Bebe  Daniels),  Realart  Oct.  1 

"Opened  Shutters"  (All  Star),  Universal  Sept.  10 

"Orderly,  The"   (All  Star),  Pathe  Oct.  1 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23 

"Parted    Curtains"  .  (Henry    Walthal,    Mary  Alden), 

Warner  Bros  Oct.  15 

"Passing  Tru"  (Douglas  MacLean),  Paramount  Sept.  17 

"Perjury"  (William  Farnum),  Fox  Sept.  3 

"Pilgrims  of  the  Night,"  Frothingham-Asso.  Producers.  .Aug.  20 

"Play  Square"  (All-Star).  Fox  Sept.  3 

"Polish  Dancer,  The"  (Pola  Negri),  State  Rights  Oct.  22 

"Primal  Law,  The"  (Dustin  Farnum),  Fox  Oct.  1 

"Princess  Jones"  (Alice  Calhoun).  Vitagraph  July  23 

"Princess  of  New  Tork,  The"  (All-Star),  Famous  Oct  8 

"Queenie"  (Shirley  Mason),  Fox  Oct.  8 

"Quo  Vadis"  (All  Star),  George  Kleine  Sept.  10 

"Rage  of  Paris,  The"  (Miss  du  Pont),  Universal  Oct.  1 

"Red  Courage"  (Hoot  Gibson).  Universal  Oct.  8 

"Remorseless  Love"  (Elaine  Hammerstein) .  Selznick ...  Sept.  17 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10 

"Rowdy,  The"  (Gladys  Walton),  Universal  Sept.  17, 

"Salvation  Nell"  (Pauline  Starke),  First  National  July  9 

"Scrambled  Wives"  (Marguerite  Clark),  First  National .  .May  28 
"Serenade"   (Miriam  Cooper  and  George  Walsh),  First 

National   Sept.  17 

"Shame"  (Fox  Special)-   Aug.  13 

"Shams  of  Society"   (All-Star) ,  Robertson-Cole  Oct.  8 

"Shark  Master"  (Frank  Mayo),  Universal  Sept.  24 

"Short  Skirts"  (Gladys  Walton),  Universal  July  16 

"Sign   on   the   Door,   The"    (Norma   Talmadge),  First 

National   July  30 

"Silver  Car,  The"  (Earle  Williams)  June  18 

"Singing  River"  (William  Russell),  Fox  Sept  10 

"Sowing  the  Wind"  (Anita  Stewart).  First  National ...  .July  9 
"Steelheart"   (Wm.  Duncan  and  Edith  Johnson),  Vita- 
graph  Sept.  24 

"Straight  from  the  Shoulder"  (Buck  Jones).  Fox  July  2 

"Sting  of  the  Lash,  The"  (Pauline  Frederick),  Robert- 
son-Cole  Oct.  1 

"Such  a  Little  Queen"  (Constance  Binney),  Realart  July  30 

"Sure  Fire"  (Hoot  Gibson),  Universal  Oct.  22 

"The  Blot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27 

"The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept  3 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept  3 

"The  Idle  Class"  (Charles  Chaplin).  First  National  Oct.  15 

"The  Kiss"  (Carmel  Myers) ,"  Universal  July  16 

"The  Match  Breaker"   (Viola  Dana)  Sept.  3 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept.  3 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists  Sept  10 

"Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.  6 

"Three  Word  Brand"  (William  S.  Hart),  Famous  Oct.  8 

"Thunder  Island"  (Edith  Roberts),  Universal  June  25 

"Thunderclap"  (Fox-Special)   Aug.  13 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  27 

"Too  Much  Speed"  (Wallace  Reid),  Famous-Lasky  June  18 

"Too  Wise  Wives"  (Claire  Windsor),  Famous-Lasky.  ..  .July  16 

"Tradition,"  Malcolm  Strauss  Production  July  30 

"Trip  to  Paradise,  A"  (Bert  Lytell),  Metro  Aug.  27 

"Virgin  Paradise,  A"  (Pearl  White),  Fox  Aug.  20 

"Wealth"  (Ethel  Clayton),  Paramount  July  9 

"Wedding  Bells"  (Constance  Talmadge),  First  National. Aug.  27 

"Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug.  13 

"What   Love   Will    Do"    (Edna    Murphy   and  Johnnie 

Walker),  Fox   Sept.  24 

"When  Lights  Are  Low"  (Sessue  Hayakawa),  Robertson- 
Cole   July  23 

"Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20 

"Why  Girls  Leave  Home"    (Anna  Q.  Nilsson),  Harry 

Rapf  :  Sept.  10 

"Wife's  Awakening,  A"  (All  Star),  Robertson-Cole  Sept.  10 

"Winners  of  the  West"  (Art  Acord),  Universal  Oct.  1 

"Without  Benefit  of  Clergy"  (Virginia  Faire),  Pathe  July  2 

"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers.  .  .July  23 

"Tellow  Arm,  The"  (Juanita  Hansen),  Pathe-Serial .  . .  . June  18 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Mysterious  Rider 


A  Benj.  B.  Hampton  Production.  From  the  Novel 
by  Zane  Grey.  Length,  5500  feet.  Released 
by  W.  W.  Hodkinson  Corporation. 

THE  CAST 

Columbine   Claire  Adams 

"Hell  Bent"  Wade  Robert  McKim 

Wilson  Moore   Carl  Gantvoort 

Jack  Bellounds  James  Mason 

Bellounds   Walter  Whitman 

Ed  Smith   Frederick  Starr 

Madge  Smith   .  .  Maude  Wayne 

"Smoky  Joe"  Lem  Billings  Prank  Hayes 

Maria,  the  cook   Aggie  Herring 

SYNOPSIS 

Columbine,  adopted  daughter  of  Bellounds,  ranch  owner,  is  in  love  with  Wilson 
Moore,  Bellound's  ranch  foreman.  Jack,  Bellounds'  wayward  son  wants  to  return 
home  and  marry  Columbine.  Out  of  gratitude  to  Bellounds,  she  stills  her  love 
for  Moore  and  consents  to  marry  Jack.  Bellounds  engages  "Hell  Bent"  Wade, 
known  as  "The  Mysterious  Rider"  to  put  a  stop  to  cattle  rustling  on  his 
ranch.  Wade  strikes  up  a  friendship  with  Moore.  During  a  quarrel  with  Jack 
Bellounds,  Moore  is  treacherously  shot.  He  is  taken  to  his  cabin  and  Columbine 
nurses  him.  Meantime,  Jack  is  ensnared  by  Madge,  beautiful  wife  of  Ed.  Smith, 
a  neighbor.  Smith,  leader  of  the  cattle  rustlers,  poses  as  a  rich  ranch  owner. 
Madge  fleeces  Jack  in  a  card  game  and  in  order  to  pay  the  money  he  is  forced 
by  Smith  to  assist  in  stealing  his  father's  cattle.  Suspicion  falls  on  Moore. 
Jack  heads  a  posse  towards  Moore's  house.  They  are  repulsed.  Wade  recognizes 
Smith  as  his  wife's  murderer  and  in  a  hand  to  hand  struggle  Smith  is  slain. 
Columbine  proves  to  be  the  lost  daughter  of  Wade.  Jack  Bellounds  is  exposed. 
Columbine  and  Moore  are  united,  while  "Hell  Bent"  Wade,  smiles  happily  in 
the  backkground. 

With  a  splendid  dramatic  in- 
terpretation of  the  different  char- 
acter parts  by  the  cast,  this  story 
of  Zane  Grey's  has  been  trans- 
ferred to  the  screen  in  a  gripping 
and  tense  way.  It  has  a  pretty 
romance,  which  runs  to  pathos  at 
times.  Probably  the  most  stir- 
ring scenes  are  when  the  father, 
robbed  of  his  wife  and  child  years 
before,  meets  the  murderer  of  his 
wife  in  a  thrilling  gun  duel  in  a 
tumbled  down  and  decayed  house, 
which  formerly  was  the  home  of 
the  happy  little  family.  The  bat- 
tle shifts  into  the  open,  where  an 
up-and-down  tussle  takes  place, 
and  finally  ends  when  both  roll 
into  a  creek  and  the  father  and 
the  wronged  father  drowns  his 
wife's  murderer  beneath  its 
waters.  It  has  a  smooth-running 
continuity  and  its  sequence  is 
perfectly  maintained. 

Points  of  Appeal. — There  is  a 
pretty  romance  which  ends  when 
the  long  lost  father  returns  as  a 
deputy  sheriff  to  arrest  the  man 
to  whom  his  lost  daughter  has 
promised  her  hand,  thereby 
bringing  his  daughter  and  her 
real  lover  together.  There  are 
some  heart  interest  scenes  of  real 
appeal. 

Cast. — Robert  McKim  gives  a 
good  exhibition  of  his  ability  to 
play  a  heavy  character  part. 
Claire  Adams  is  sweet  and  dainty 
as  the  girl.  Carl  Gantvoort  and 
the  rest  of  the  cast  play  their 
parts  well. 

Photography,  Lighting  and  Di- 
rection.— There  are  several  gPod 

outdoor  scenes.  Long  shots  and  close  ups  are  well  placed.  The 
director  has  handled  the  story  with  unusual  skill. 


Little  Miss  Hawkshaw 


A  William  Fox  Production.  Story  and  Direction 
by  Carl  Harbaugh.  Photography  by  Otto 
Brautigan.    Footage,  4106  Feet. 

THE  CAST 

Prologue 

Patricia  Eileen  Percy 

Sir  Stephen  O'Neill,  her  father   Eric  Mayne 

Her  husband   Leslie  Casey 

New  York  Sequence 

Patsy   Eileen  Percy 

Arthur  Hawks   Francis  Feeney 

Mike  Rorke  Frank  Clark 

Miss  Rorke   Vivian  Rajisome 

Inspector  Hahn  '.J.  Mac  Donald 

J.  Spencer  Giles   Fred  L.  Wilson 

Sock  Wolf  -•  Glen  Cavender 

SYNOPSIS 

Following  a  prologue  that  opens  in  Ireland  with  the  expulsion  of  Patricia, 
daughter  of  Sir  Stephen  O'Neill  by  her  father  because  she  married  against  his 
wishes,  there  is  a  New  York  sequence  that  opens  in  Second  Avenue.  Patricia's 
daughter,  now  an  orphan,  has  been  adopted  by  Mike  Rorke.  Besides  household 
duties,  she  is  required  to  sell  papers  at  a  newstand  and  it  is  here  that  she  is 
befriended  by  Inspector  Hahn.  Arthur  Hawks,  a  young  Englishman  has  been 
commissioned  by  the  now  elderly  Sir  Stephen  O'Neill  to  seek  some  trace  of  little 
Patricia  in  America.  He  stumbles  across  a  clue  and  following  it  up  finds 
Patricia  the  newstand  girl.  Inspector  Rorke,  desirous  of  finding  a  good  berth 
for  his  protegee  suggests  that  Patricia  impersonate  the  missing  orphan  heiress. 
Hawks  and  Hahn  take  her  back  to  Ireland  and  introduce  her  to  Sir  Stephen  as 
liis  long  lost  granddaughter.  And  strangely  enough,  the  old  gentleman  proves  to 
the  satisfaction  of  all  concerned  that  their  little  jokei  is  not  a  joke  at  all,  but 
that  Patricia  is  in  reality  the  heiress  for  whom  they  have  been  searching.  In- 
cidentally young  Hawk's  has  found  himself  deeply  in  love  with  the  girl  and  they 
seem  destined  for  a  happy  married  life  on  the  O'Neill  estate. 

Except  for  some  freakish  pho- 
tography in  the  opening  scenes 
this  is  a  very  satisfactory  enter- 
tainment that  follows  closely  the 
typical  Fox  schedule.  There  is 
a  serviceable  dramatic  theme 
utilized  in  a  rather  novel  man- 
ner, the  incidents  being  built  up 
in  a  brisk,  rather  abrupt  way, 
but  making  a  fairly  interesting 
photoplay  that  will  please  the 
Percy  following.  It  is  the  kind 
of  picture  that  the  whole  family 
will  enjoy  and  understand.  And 
that's  something! 

Paints  of  Appeal. — The  Cin- 
derella type  of  role  assumed  by 
Miss  Percy  has  never  failed  to  go 
big  with  fans,  just  as  the  story 
was  a  wallop  with  story  book 
readers.  The  plot,  while  not  in- 
tricate nor  at  any  time  very  puz- 
zling has  sufficient  appeal  to  give 
your  audiences  a  corking  enter- 
tainment. 

The  Cast. — Miss  Percy  in  a 
dual  role  is  pleasantly  juvenile  as 
the  adopted  waif  and  gives  the 
role  a  personality  and  vivacious- 
ness  that  is  so  necessary  to  get  it 
across  in  the  proper  way.  Types 
are  0.  K. 

Photography,  Lighting,  Direc- 
tion.— It  is  difficult  to  understand 
why  portions  of  the  first  part  of 
the  footage  are  photographed 
through  texture  of  some  sort. 
Had  this  procedure  been  followed 
throughout  it  would  have  resulted 
in  at  least  a  novelty,  but  as  it 
stands  the  experiment  looks 
somewhat  doubtful. 
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CUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footaae 


SPENCER  PRODUCTIONS 
The  Wolverine  (Helen  Gibson)  4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    Hearts     (Art     Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails    (Pete    Morrison)   4,539 

ASSOCIATED  EXHIBITORS 

(Distributed   through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The  Devil  (George  Arliss)    6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson) . .  .  6,0O0* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn).  .  .  .  5,000* 

HAROLD  LLOYD  COMEDIES 

Among    Those    Present   3,000 

Now  or  Never   3,000 

I  Do    3,000* 

PLAY  GOERS  PICTURES,  INC. 

The  Butterfly  Girl   4,485 

Women  Who  Wait   5,424 

They  Shall  Pay   4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet   5,557 

Discontented  Wives   4,590 

Across  the  Divide  (J.  T.  MacGowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 


Charles    (Chic)    Sale    in    "His    Nibs"  (Re- 
leased  in  November). 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 


Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)..  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.) .  .  7,575 
The  Traveling  Salesman  (Fatty  Arbuckle) .  .  4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White    and    Unmarried   4,468 

Appearances  (Donald  Crisp  Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

Sham    (Ethel   Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen).  .  .  .  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind   Masks    (Dorothy    Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.) .  .  6,443 
The  Princess  of  New  York  (Donald  Crisp — ■ 

British  Prod.)    6,287 

The  Whistle   (Wm.   S.   Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)   4,594 

The  Conquest  of  Canaan  (Thomas  Meighan) .  7,015 

Crazy  to  Marry   (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment   (Gloria  Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 
Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem   (Special)   5,398 

The  Affairs  of  Anatol  (All  Star)   8,806 

Footlights   (Elsie   Ferguson)    7,078 

Cappy  Ricks  (Thomas  Meighan)    5,926 

The   Great   Impersonation    (George  Melford 

Prod.)    6,658 

Experience  (George  Fitzmaurice  Prod.)   6,560 

After  the   Show  (Wm.  de  Mille)   5,884 

Beyond  (Ethel  Clayton)    5,248 


FIRST  NATIONAL 

The  Passion  Flower   (Norma  Talmadge)  .  . .  .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five) . .  7,806 

Jim  the  Penman   (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)   5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love   (Constance  Talmadge)....  5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) . .  7,268 

Gypsy  Blood  (Pola  Negri)   5,921 

Playthings  of  Dest'ny  (Anita  Stewart)   6,200 

Courage    (Sidney   Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap    Iron    (Charles   Ray)   7,500* 

Peck's  Bad  Boy   (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)    6,084 

Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation   Nell    (Paul;ne   Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)   6,000* 

The  Sign  on  the  Door  (Norma  Talmadge)   6,000* 

A   Midnight   Bell    (Charles   Ray.)   6,000* 


'Approximately 


Footage 

Nobody    (Jewel   Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

ASSOCIATED  PRODUCERS 
THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)   6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother    o'    Mine    6,004 

Cup  of   Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)    4,739 

A  Broken  Doll    4,594 

MAURICE  TO  URN  EUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6.000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten   Dollar  Raise   6,000* 

FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill   10,500 

A  Virgin   Paradise    7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8,000 

Thunderclap   6,724 

Shame    8,231 

Perjury    8,373 

Footfalls   -.   8,068 

The  Last  Trail    ???? 

Queen  of  She'ba    9,559 

WILLIAM  FARNUM  SERIES 

His  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond   Price    6,237 

TOM  MIX  SERIES 

A  Ridin'  Romeo    4,747 

The  Big  Town  Round-up    4,250 

After  Your  Own  Heart    4,244 

The  Night  Horsemen    4,993 

The   Rough   Diamond   ???? 

BUCK  JONES  SERIES 

To  a  Fin:sh    4.000 

Bar   Nothin'    4,311 

Riding    With    Death    ???? 

DUSTIN  FARNUM  SERIES 

The  Primal  Law    4,320 

WILLIAM  RUSSELL  SERIES 

Singing  River    3,858 

The  Lady  from   Longacre   4,395 

SHIRLEY  MASON  SERIES 

Lovetime   4,531 

Ever  Since  Eve   4,531 

Queenie    5,174 

Jackie   ???? 

TWENTIETH  CENTURY  PICTURES 

Get  Your  Man  (Buck  Tones)   4,444 

Play   Square    (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)   4,219 

What  Love  Will  Do   (Murphy-Walker)   4,252 

Little  Miss  Hawkshaw  (Eileen  Percy)   4,112 

Cinderella  of  the  Hills  (Barbara  Bedford)..  ???? 

Bucking  the  Line  (Maurice  Flynn)   ???? 

The  Jolt  (Murphy- Walker)   ???? 

Whatever  She  Wants  (Eileen  Percy)    ???? 

GOLDWYN  PICTURES 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love.-   5,884 

Guile  of  Women    4,496 

Honest  Hutch   (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 


*  Approximately. 


Footage 


His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover    5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert   (All   Star   Cast)   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand)  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife   5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)..  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind   (All  Star)    5,841 

An  Unwilling  Hero  (Will  Rogers)   4,759 

Made  in  Heaven  (Tom  Moore)   4,684* 

Wet   Gold    (Williamson   Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

(Distributed  through  Pathe 
Until  November  First) 


Benj.  B.  HAMPTON 

The  Westerner  (All  Star)   6,0O0* 

The  Sagebrusher   (All  Star)   6,000* 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

A  Certain  Rich  Man  (All  Star)   6,000* 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (Ail  Star)   6,180 

Desert  Gold    (All   Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

The  Mysterious  Rider   (All  Star)   5,500 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness   (Louise  Glaum)   6,290 

Sex  (Louise  Glaum)   '.  6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynrhia-of-the-Minute  (Leah  Baird)    5,63"4 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan) ....  4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling)  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)   5,329 

DIAL  FILM 

The  Tiger's  Coat  (Mvrtle  Stedman)   4.430 

King  Spruce  (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The   Silent  Barrier   (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down   Home    ((All   Star)   6,335 

Partners  of  the  Tide  (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate   (Bessie  Barriscale)   6,300 

The  Breaking  Point   (Bessie  Barriscale)   5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan    Love    (Rockliffe    Fellows   and  Mabel 

Ba-Hin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 

The  Journey's  End  (Mabel  Ballin  and  Wynd- 

ham   Standing)    8,000* 

Jane     Eyre     (Mabel     Ballin     and  Norman 

Trevor)  '   6,550 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  With  Lizzie  (Enid  Bennett)   6,000* 

REN  CO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)  5,770 
WARD  LASCELLE  PRODUCTIONS 

Rip  Van  Winkle  (All  Star)   6,700 

WINNIPEG  PRODUCTIONS,  Ltd. 

God's  Crucible  (All  Star)   6,000* 


*  Approximately 
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Shadows  of  Conscience 


Bits  of  Life 


Presented  by  Russell's  Productions.  Written  by 
Francis  Powers  and  John  P.  McCarthy.  Di- 
rected by  John  P.  McCarthy.  Directed  and 
Photographed  by  Victor  Milner.  V.  O. 
Smith,  Assistant  Director.  Length,  Seven 
Reels 

THE  CAST 

Jim  Logan   Russell  Simpson 

Wade  Curry   Landers  Stevens 

Alice   Barbara  Tenant 

Pedro,  the  Half  breed  W.  Bradlev  Ward 

Wesley  Coburn   Nelson  McDowell 

Judson  Craft   Ashley  Cooper 

Winnie  Coburn   Ida  McKenzie 

Winifred  Coburn   Gertrude  Olmstead 

Sheriff  Bowers   Fred  Burns 

SYNOPSIS 

The  action  starts  in  a  little  Western  town  in  the  early  80's.  The  woman 
whom  Wade  Curry,  a  wealthy  young  hotel  proprietor  brought  West  on  the  pretext 
of  marriage  is  dying.  She  sends  a  messenger  for  Curry  to  come  to  her  bedside. 
Curry,  who  has  never  publicly  acknowledged  their  marriage,  refuses.  One  of 
his  hired  assassins  has  killed  Wesley  Coburn,  father  of  a  little  girl,  and  the 
child  is  found  by  Jim-  Logan  who  takes  her  to  the  town  and  publicly  denounces 
Curry.  He  also  demands  to  know  where  Curry's  wife  lives.  Finding  the  towns- 
people ignorant  of  Curry's  marriage  he  investigates  and  he  finds  Mrs.  Curry  in 
a  critical  condition.  As  he  is  talking  with  her  Curry  appears,  and  demands  to 
know  by  what  right  the  stranger  has  entered  the  cabin.  Logan  not  only  informs 
Curry  that  he  is  the  woman's  brother,  but  emphasizes  his  statement  with  a 
vigorous  trouncing.  Curry  a  cowardly  wretch,  manages  to  get  hold  of  his  re- 
volver and  shoots,  the  bullet  killing  Logan's  sister.  Logan,  finding  it  impossible 
to  convict  Curry  of  his  crimes,  flees  to  the  far  West,  where  he  locates  under  an 
assumed  name.  Ten  years  later  rinds  him  happy  and  prosperous.  Winnifred 
Coburn,  the  little  orphan  whom  he  adopted,  has  grown  to  young  womanhood. 
Then  Wade  Curry  comes  to  town.  Discovering  the  identity  of  the  girl  he  decides 
on  revenge  and  manages  to  get  a  warrant  sworn  out  for  Logan's  arrest  on  the 
charge  of  murder.  Logan,  however,  gathers  together  the  townspeople  and  judge 
and  tells  them  in  Curry's  presence  the  truth  of  the  entire  affair.  The  judge  and 
his  audience  after  hearing  the  sordid  tale  aquit  him  of  the  murder  charge,  and 
Curry  is  carried  off  to  get  his  just  deserts. 

This  picture  should  be  given  a 
big  league  rating.  As  it  stands 
it  has  too  much  footage  and  there 
is  a  slight  inclination  of  Landers 
Stevens  to  overact  in  one  of  the 
closing  scenes,  which  could  well 
be  cut  down,  but  as  it  stands  it 
looks  like  a  three  base  hit  and 
should  grab  first  money  in  any 
town.  In  fact,  there's  no  reason 
why  it  shouldn't  be  given  a 
Broadway  premiere  and  with  a 
clever  presentation  and  some  ex- 
ploitation will  probably  romp 
home  a  winner.  A  survey  of  some 
of  its  outstanding  features  dis- 
closes some  clever  work  on  the 
part  of  the  producers.  The  bliz- 
zard scene  is  one  of  the  most  rea- 
listic ever  seen  on  the  screen.  It 
fairly  makes  you  shiver,  and  yet 
we  are  assured  by  Mr.  Russell 
himself  that  these  scenes,  cold 
and  bleak  as  they  seem,  were 
made  in  the  heart  of  California's 
sunny  clime  and  it  was  so  warm 
that  the  actors  had  some  difficulty 
in  wearing  the  heavy  fur  coats 
and  winter  togs!  The  close  ad- 
herance  to  type,  thrilling  thrills 
of  the  fights,  the  evidence  of 
closest  study  of  human  nature 
and  an  artistic  production 
throughout,  places  this  picture  in 
the  two  dollar  class  and  it  should 
not  disappoint. 

Points  of  Appeal. — There  is  a 
humanness  about  the  people  in 
the  cast  that  immediately  lifts  it 
out  of  the  mediocre  class.  The 
little  child  who  later  blooms  forth 
into  beautiful  womanhood,  the 
pathos,  and  the  artistry  that  is 
stamped    on    the  photography 

makes    a    cinema    triumph  of     

Shadows  of  Conscience. 

The  Cast. — Russell  Simpson  has  a  difficult  part  that  demands 
an  actor  of  considerable  ability  in  various  directions.  He  fulfills 
all  expectations.  As  the  remarkably  pretty  Winifred  Coburn. 
Gertrude  Olmstead  is  most  agreeable,  and  Landers  Stevens  suc- 
ceeds in  making  himself  thoroug-hly  despised  as  the  "heavy," 
Wade  Curry.  x 

Photography,  Lighting,  Direction. — Photography  excellent; 
lighting  and  direction  capable. 


First  National  Photoplay  in  Six  Parts.  Based  on 
Four  Stories  by  Thomas  McMorrow,  Walter 
Trumbull,  Hugh  Wiley  and  Marshall  Neilan 
respectively.  Director,  Marshall  Neilan. 
Running  Time,  Seventy-five  Minutes. 

THE  CAST 

Tom  Levitt  (when  a  boy)  Wesley  Barry 

Tom  Levitt   Rockliffe  Fellowes 

Chin  Gow   Lon  Chaney 

Hindoo  Noah  Berry 

Chin  Gow's  Wife  Anna  May  Wong 

Dentist's  Patient   John  Bowers 

SYNOPSIS 

First  Story :  Tom  Levitt,  half-breed  son  of  a  Chinese  and  white  woman,  is 
the  victim  of  a  brutality  during  boyhood  and  becomes  a  crook.  A  pal,  released 
from  jail,  tells  Tom  he  is  going  straight  and  asks  for  money  to  leave  town.  Tom 
takes  a  wallet  away  from  a  youth  who  has  stolen  it.  He  hears  a  street  preacher 
tell  the  story  of  the  "Good  Samaritan."    Afterwards  he  goes  to  aid  a  man  who 

has  been  assaulted,  ivho  calls  the  police.     The  wallet  is  found  on  Tom,  and 

facing  a  ten-year  sentence  he  reflects  that  his  downfall  was  caused  by  trying  to 
enact  the  role  of  "Good  Samaritan." 

Second  Story :  Ed  Johnson  is  deaf  but  happy  in  the  belief  that  his  wife  loves 
him.  His  barber  shop  barely  pays  him  a  living,  but  he  solaces  himself  with  the 
idea  that  it  isn't  such  a  bad  world  after  all.  He  comes  into  possession  of  a  device 
which  enables  him  to  hear.  He  then  learns  his  wife  is  untrue  to  him  and  his 
friends  not  to  be  trusted.    He  smashes  the  instrument. 

Third  Story  :  Chin  Gow  when  a  lad  had  seen  three  of  his  baby  sisters  thrown 
into  the  river  Canton,  girl  babies  not  being  considered  desirable  in  China.  When 
a  man  he  becomes  proprietor  of  several  San  Francisco  opium  dens.  He  weds 
Toy  Sing.  A  girl  is  born  to  them.  Chin  Gow  beats  his  wife  and  vows  to  slay  the 
baby.  As  he  leaves  the  room  his  wife's  friend  brings  in  a  crucifix  sent  by  the 
priest.  He  nails  it  to  the  wall  with  a  long  spike.  The  spike  penetrates  the 
skull  of  Chin  Gow  lying  in  a  bunk  on  the  other  side  of  the  wall  and  kills  him. 

Fourth  Story  :  Reginald  Vandebrook,  on  a  yachting  tour  of  the  world,  reaches 
a  foreign  country,  where  he  falls  in  love  with  a  girl  he  has  never  seen  before. 
He  hears  her  called  Princess  and  discovers  her  following  an  East  Indian  into  a 
building.  Entering,  he  is  surrounded  by  Hindoos  who  are  about  to  murder  him. 
He  awakens  suddenly  to  find  himself  in  a  dentist's  chair  having  a  tooth  ex- 
tracted. 

Director  Marshall  Neilan  in- 
troduces a  decided  novelty  to  the 
screen  in  this  film,  made  up  of 
four  short  stories,  which  he  ex- 
plains in  a  foreword  subtitle, 
were  all  too  good  to  lose,  but  none 
of  sufficient  length  to  make  a  full 
feature  in  itself.  Each  of  the 
episodes  are  beautifully  photo- 
graphed, ably  directed  and  clev- 
erly acted.  The  first  three  are 
of  a  somberly  melo-dramatic 
trend,  but  Neilan  contributes  a 
merry  ending  in  the  fourth,  of 
which  he  is  the  author,  starting 
out  with  a  suggestion  of  thrilling 
adventure  and  winding  up  as  a 
dentist's  gas  dream.  The  picture 
affords  good  entertainment  and  its 
originality  of  construction  should 
win  popular  favor. 

Points  of  Appeal. — The  first 
story,  that  of  the  crook  who  finds 
that  it  doesn't  pay  to  play  the 
role  of  Good  Samaritan,  is  re- 
plete with  irony  and  human  in- 
terest. The  second,  introducing 
the  deaf  man  who  was  perfectly 
happy  until  equipped  with  an  in- 
vention which  enabled  him  to 
hear,  is  infinitely  pathetic;  the 
third,  a  tale  of  Chinatown,  grew- 
somely  realistic,  and  the  fourth 
furnishes  a  cheerful  climax. 

Cast. — Each  member  of  the  all- 
star  cast  contributes  heavily  to 
the  feature's  success,  Lon  Chaney 
giving  one  of  his  wonderfully  ar- 
tistic character  sketches  as  Chin 
Gow;  Rockliffe  Fellowes  scoring 
a  decided  hit  in  the  role  of  Tom 
Levitt;  Wesley  Barry  filling  skil- 
fully the  same  role  as  a  boy,  and 
Anna  May  Wong  cleverly  imper- 
sonating the  wife  of  Chin  Gow. 

Photography,  Lighting,  Direction. — The  exteriors  are  prettily 
filmed  and  the  Chinatown  interiors  extremely  well  done.  Good 
lighting  prevails.    The  action  moves  briskly  throughout. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 


NAZIMOVA  Footage 

The  Heart  of  a  Child   6,239 

Madame    Peacock    5,428 

Billions    5036 

Camille   5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion   Fruit   (Doraldina)   5,081 

The  Greater   Claim   (Alice  Lake)   5,949 

Extravagance  (May  Allison)    5,843 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars     (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence   (All  Star)    5,500 

The  Last  Card   (May  Allison)   5,712 

Home    Stuff    (Viola   Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)   5,399 

Over  the  Wire   (Alice  Lake)   5,457 

Life's  Darn  Funny   (Viola  Dana)   5,741 

Big  Game    (May  Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker   (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

The  Very  Idea   5,212 

Nothing   But   Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight  (All  Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover   (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.   L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit    (George   D.    Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)  ...  4,968 

The  Hunch  (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The   Silver  Lining   (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Modern   Salome    (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    (Elsie    Albert)   5  reels 

Shadows  of  the  West  (Hiedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple   (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet) .  . .  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.)...  6,000* 

Dice  of  Destiny  (H.  B.  Warner)   6,000* 

The    Empire    of    Diamonds   6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June   Caprice)   6,000* 

The  Girl  Montana  (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The   Sage   Hen    (Edgar   Lewis)   6,000* 

The  Killer    (Claire  Adams)   6,000* 

.Truant  Husbands   (Mahlon  Hamilton)   5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without   Benefit    of   Clergy   5,635 

The  Money  Maniac   5,000* 

The  Orderly    5,373 

PIONEER  FILM  CORP. 

Indiscretion    (Florence   Reed,   Lionel  Atwill, 

Gareth    Hughes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)....  6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke) ....  6,000'* 
A  Millionaire  for  a  Day   (Arthur  Guy  Em- 

pey)    5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In    Society    (Edith    Roberts)  -.   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The  Leach  (Clair  Whitney)   6,000* 

His    Brothers    Keeper    (Martha  Mansfield, 

Rogers  "  Lytton,  Gladden  James)   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

Idle  Hands  (Gail  Kane)   6,000* 

Out  of  the  Depths  (Violet  Mersereau)   6,0O0* 

Finders  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)    5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The   Mystery   of   the   Yellow   Room  (Emile 

Chautard,)    6*345' 

The  Furnace  (W.  D.  Taylor)   6,882 

Soldiers  of  Fortune  (Allen  Dwan)   5,911 


*  Approximately 


STAR  PRODUCTIONS  Footage 

Oh  Lady,  Lady  (Bebe  Daniels)   4,212 

She  Couldn't  Help  It  (Bebe  Daniels)   4,423 

Ducks  and  Drakes  (Bebe  Daniels)   4,876 

Two  Weeks  with  Pay  (Bebe  Daniels)   4,136 

The  March  Hare  (Bebe  Daniels)   4,413 

One  Wild  Week  (Bebe  Daniels)   4,253 

Something  Different  (Constance  B-'nney) .  . . .  4,840 

The  Magic  Cup  (Constance  Binnev)   4,587 

Such  a  Little  Queen  (Constance  Binney) ....  4,942 

Out  of  the  Chorus  (Alice  Brady)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little  Italy  (Alice  Brady)   4.875 

Blackbirds  (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway   (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone) ....  4.895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5.107 

Her  Winning  Way  (Mary  Miles  Minter) .  . .  .  4,715 

Everything  for  Sale  (May  McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

If  Women  Only  Knew    5.550 

Nobody's  Kid  (Mae  Marsh)   4,975 

Good  Women  (Gasnier)   5,713 

What's    a    Wife    Worth    (William  Christy 

Cabanne)    5.600 

See  My  Lawyer  (Christie  Comedy  Drama)  .  .  6,035 

Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  in  a  Million  (George  Beban)   6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The    First    Born    (Sessue   Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5.600 

Kismot  (Otis  Skinner)     9,730 

"813"   (Arsene  Lupin   Story)   6,100 

The  Wonder  Man   (Georges  Caroentier) .  .  . .  6.190 

The  Greater  Profit  (Edith  Storey)   4.213 

Where  Lights  Are  Low  (Sessue  Havakawa)  5.810 

Live  and  Let  Live   (Wm.  Christy  Cabanne)  5.900 

Salvage   (PauLne  Frederick)   5,450 

Shams  of  Society  (Walsh  Fielding  Prod.) .  .  6.250 

Wife's  Awakening  (A)    (L.  J.  Gasnier)   5.03O 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield   Case  (Herbert  Rawlinson)..  6.000 

Whispering  Shadows  (Lucy  Cotton)   6.000 

Soul  and  Body  (Anne  Luther)   6.000 

Dangerous  Love   (Pete  Morrison  and  Carol 

Hollo  way)    5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem  Eternal   5.000 

False  Brands    5.000 

The  Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES 

Hearts  in  Exile    5  000 

The  Rise  of  Susan    5.100 

Marriage  a  la  Carte    5.000 

Yellow  Passport    5.000 

Feast  of  Life    5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE   HAMMERSTEIN    STAR  SERIES 

Poor    Dear   Margaret   Kirby  5.000* 

The  Miracle  of  Manhattan   4.174 

The  Girl  from  Nowhere    5.000* 

Remorseless    Love    4.180 

Handcuffs   or    Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

World's    Apart    5.980 

Gilded  Lies   4.496 

The  Last  Door    .    5.000* 

Is  Life  Worth  Living    5.019 

Clay   Dollars    ???? 

CONWAY   TEARLE   STAR  SERIES 

Society  Sno'bs    4.224 

Bucking  the  Tiger    5.533 

The  Fisrhter    6  WO* 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case    5.261 

A  Divorce   of  Conven:ence   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5.500 

The  Road  of  Ambition  (Conwav  Tearle)   5.000 

The  S;n  That  Was  His  (Wm.  Faversham) .  .  5.600 

Red   Foam   (Ralph  Ince   Special)   5,500 

Who  Am  I?  (All  Star)    4,938 

Conceit  (All  Star)    4.580 

A  Man's  Home  ("All  Star)    6.094 

SELECT  PICTURES 

Seeds  of  Veneeance  (Bernard  Durning) ....  5.000* 

The  Servant  Question  (William  Collier)   5.0O0* 

Just  Outside  the  Door   (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)    ???? 

Mothers  of  Men    (Claire  Whitney)   ???? 

The  Gift  Supreme  (Bernard  Durning)   ???? 

Children  of  Destiny  (Edith  Hallor)   ???? 

Ghosts  of  Yesterday  (Norma  Talmadge) .  .  .  .  5,810 

Poppy    (Norma    Talmadge)    ???? 

Up  the   Road  with   Sallie    (Constance  Tal- 
madge)  4.692 

Scandal    (Constance   Talmadge)   ???? 


Footage 

REVIVALS 

The    Lone    Wolf    (Hazel   Dawn   and  Bert 


Lytell)    5,158 

SONORA  PRODUCTIONS 

Tradition    (Paul  Otto)    6,700 

Twice  Born  Woman  (Deleya  Lotti)   6,700 

UNITED  ARTISTS  CORP. 

The  Mollycoddle   (Douglas  Fairbanks)   5,800 

Suds    (Mary    Pickford)    5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)  6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)  7,800 

The  Love  Light  (Mary  Pickford)   7,800 

The  Nut  (Douglas  Fairbanks)   5,800 

Dream  Street   9,400 

Through  the  Back  Door  (Mary  Pickford)..  7,O0O* 
Carnival    (Matheson   Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuro  Aoki,  Arthur 

Carew)   6,000* 

Shipwrecked   Among   Cannibals    6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation  (Priscilla  Dean)    6,500 

Foolish   Wives   (Eric  Von   Stroheim)  12,000 

No  Woman   Knows    7,000* 

The    Fox    (Harry   Carey)   7,000* 

UNIVERSAL  FEATURES 

The  Big  Adventure  (Reeves  Eason)    4,589 

Cheated  Love  (Carmel  Myers)    5,000* 

The  Man  Tamer  (Gladys  Walton)   4,516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputation  (Priscilla  Dean)    7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover   (Frank  Mayo)   4,040 

Thunder  Island  (Edith  Roberts)    4,279 

Desperate  Trails  (Harry  Carey)   4,890 

The  Kiss    (Carmel    Myers)   5,000* 

Short  Skirts  (Gladys  Walton)    5,000* 

Man  Trackers  (All  Star)   5,000* 

Luring  Lips  (Edith  Roberts)   4,263 

Danger  Ahead  (All  Star)    5,000*' 

A  Daughter  of  the  Law  (Carmel  Myers)....  5,000* 

Opened  Shutters   (Edith  Roberts)   4,263  ' 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action  (Hoot  Gibson)    4,509 

The  Rowdy   (Gladys  Walton)   4,974 

Moonlight  Follies  (Marie  Prevost)   4,468 

Red  Courage  (Hoot  Gibson)   4,620 

The  Rage  of  Paris  (Miss  Dupont)   4.968 

Go  Straight   (Frank  Mayo)    4,220 

High  Heels  (Gladys  Walton)   4,541 

The   Millionaire    (Herbert   Rawlinson)   5,000* 

Nobody's  Fool  (Marie  Prevost)  "   5,000* 

Sure  Fire   (Hoot  Gibson)   5,000* 

VITAGRAPH,  INC. 

YITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6.200 

Black  Beauty  (Jean  Paige  and  All  Star)  6.900 

The  Heart  of  Maryland   6,700 

The  Son  of  Wallingford   7,851 

ALICE  JOYCE  PROD. 

The   Prey    5,640 

The  Vice  of  Fools    4,822 

Cousin  Kate    4,807 

Her  Lord  and  Master    5,765 

The   Scarab   Ring    5,598 

The   Inner   Chamber    .   5,951 

CORRINE  GRIFFITH  PROD. 

The   Whisper  Market    4,800 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth    5,400 

Moral    Fibre    6,000 

The  Single  Track    ???? 

.  EARLE  WILLIAMS  PROD. 

The  Romance  Promoters    5,200 

Diamonds    Adrift    4,724 

It  Can  Be  Done    4,425 

The  Silver  Car    5,803 

Bring  Him  In    4,987 

Luck  Carson    ???? 

ANTONIO   MORENO  PROD. 

Three  Sevens    5,000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones   4,800 

The   Charming   Deceiver   4,600 

Closed   Doors    4,400 

Peggy  Puts  It  Over   4,900 

The  Matrimonial  Web    4.970 

Rainbow    ???? 


'Approximately. 


October  29,  1921 


EXHIBITORS  TRADE  REVIEW 


1559 


From  the  Ground  Up 


Woman's  Place 


Goldwyn  Photoplay  in  Five  Parts.  Author,  Rupert 
Hughes.  Director,  E.  Mason  Hopper. 
Cameraman,  John  J.  Mescall.  Running 
Time,  Sixty  Minutes. 

THE  CAST 

Terence'  Gilhuley   Tom  Moore 

Philena  Mortimer  Helene  Chadwick 

Mr.  Mortimer   De  Witt  C.  Jennings 

Mrs.  Mortimer   Grace  Pike 

Carswell,   Sr  Bardee  Kirkland 

Carswell,  Jr  Darrell  Foss 

SYNOPSIS 

Terence  Gilhuley,  happy-go-lucky  young  laborer,  is  busy  shoveling  sand  in  a 
building  excavation  and  incidentally  playing  a  mouth-organ.  He  is  accosted  by 
Philena  Mortimer,  daughter  of  a  wealthy  contractor,  who  asks  what  is  the  source 
of  his  happiness.  He  answers — "lack  of  money  and  a  girl."  Philena  takes  his 
mouth-organ,  thrusts  a  dollar  into  his  hand  and  runs  away.  Terence  works  hard, 
is  promoted  to  foreman,  keeps  climbing  and  finally  becomes  a  contractor.  Mortimer 
goes  bankrupt.  Philena  decides  to  sell  her  pet  horse  to  aid  her  parents.  Terence, 
who  has  never  forgotten  the  girl  who  tipped  him  the  dollar,  meets  Philena.  She 
wants  $300  for  the  horse  and  Terance  offers  her  $500.  She  accepts  but  goes  for 
a  last  ride,  the  horse  falls,  breaks  a  leg  and  has  to  be  shot.  Terence  is  still 
willing  to  give  her  the  purchase  money,  but  she  refuses.  Philena  attends  a  night 
school  to  study  stenography  and  again  encounters  Terence,  who  is  making  up 
for  his  lack  of  early  education.  He  accompanies  her  home,  but  calling  later,  finds 
the  family  has  moved.  Terence  advertises  for  a  stenographer  in  his  office,  many 
applicants  appear,  among  them  Philena.  Terence  proposes  marriage  to  her  and  is 
accepted. 

An  amusing,  smooth-running 
comedy,  agreeably  spiced  with  ro- 
mance and  the  engaging  Celtic 
wit  of  Tom  Moore  in  the  charac- 
ter of  a  young  Irish  laborer  who 
climbs  out  of  obscurity  and  into 
higher  social  strata.  The  story 
holds  its  interest  well,  offering  a 
simple  plot  which  makes  no  great 
demand  on  the  thinking  faculties, 
visualizes  a  lot  of  everyday  folks 
who  run  true  to  form  and  abounds 
in  whimsical  flashes  of  humor. 
The  picture  was  well  received  at 
the  Capitol  Theatre,  New  York, 
where  it  made  its  metropolitan 
debut,  and  gives  every  indication 
of  winning  country-wide  popu- 
larity. 

Points  of  Appeal. — The  scene 
where  Terence  and  his  sweet- 
heart chase  each  other  up  and 
down  in  elevators  gets  a  big 
laugh,  his  painstaking  efforts  to 
learn  how  to  ride  are  irresistibly 
funny  and  the  terse  humor  of  the 
well  written  sub-titles  add  to  the 
feature's  breezy  mirth.  Sym- 
pathy goes  forth  to  the  pretty 
heroine  in  her  courageous  strug- 
gle with  the  poverty  which  over- 
takes the  Mortimer  family  and 
a  cheerful  climax  leaves  every- 
body satisfied. 

Cast. — Tom  Moore  scores  a  hit 
in  the  role  of  Terence,  making 
that  resourceful  son  of  Erin  a 
pleasingly  natural  creation;  Helene  Chadwick  is  charming  as 
Philena  and  the  work  of  the  supporting  cast  is  excellent. 

Photography,  Lighting,  Direction. — Exteriors  and  interiors 
are  skilfully  filmed,  the  long  shots  neatly  executed  and  good 
lighting  governs  the  entire  production.  The  continuity  is  smooth 
and  fast  action  prevails. 


First  National  Photoplay  in  Six  Parts.  Authors, 
John  Emerson  and  Anita  Loos.  Director, 
Victor  Fleming.  Running  Time,  Seventy 
Minutes. 

THE  CAST 

Josephine  Gerson   Constance  Talmadge 

Jim  Bradley   Kenneth  Harlan 

Freddy  Bleeker   Hassard  Short 

Amy   Bleeker   Florence  Short 

Mrs.  Margaret  Belknap   Ina  Borke 

Miss  Jane  Wilson   Marguerite  Linden 

Dan  Dowd   Jack  Connolly 

SYNOPSIS 

The  Woman's  Political  League  decide  to  clean  up  crooked  politics  in  their 
town.  They  select  Josephine  Gerson,  just  back  from  Paris,  as  their  candidate 
for  Mayor,  because  of  her  good  looks.  Jim  Bradley,  leader  of  the  politicians, 
picks  an  aristocrat  named  Freddy  Bleeker  for  candidate.  He  is  Josephine's 
cousin  and  fiancee.  Josephine  overhears  Freddy  promising  to  make  the  appoint- 
ments the  gang  wants,  if  elected.  She  breaks  her  engagement  and  fights  to  win. 
Jim's  henchmen  throw  bricks  during  one  of  Josephine's  meetings.  Jim,  who  is 
impressed  by  her,  hurries  to  the  rescue.  She  wins  the  men  over  to  her  side, 
but  strange  to  say,  the  women  vote  against  her.  Freddy  wins  by  a  narrow  margin. 
Jim  Bradley  splits  with  the  gang.  The  new  list  of  appointments  are  all  to  be 
filled  by  women.  Jim  admits  to  Josephine  that  she  has  converted  him  to  honest ' 
politics.  A  boy  throws  a  baseball  through  the  window  and  Josephine  flies  to 
Jim's  arms  for  protection. 


A  brisk,  lively  comedy,  shot 
through  with  crisp,  witty  sub- 
titles which  add  greatly  to  the 
humor  of  the  picture,  this  latest 
screen  vehicle  starring  Constance 
Talmadge  promises  to  win  wide- 
spread popularity.  You  can  take 
it  as  an  argument  for  or  against 
women  in  politics,  just  as  you 
please,  the  plot  isn't  intended  to 
be  taken  too  seriously  anyway, 
and  has  a  sort  of  double  angle  to 
it  that  is  intensely  diverting  and 
original.  But  that  it  is  bully  good 
entertainment,  with  a  laugh  in 
every  moment  of  the  action  and 
sure  to  bring  in  the  box  office 
shekels  nobody  will  deny. 

Points  of  Appeal. — When  the 
heroine  wins  over  the  tough  ele- 
ment of  voters  in  the  important 
ward  to  her  side  she  exercises  a 
similar  fascination  upon  the  audi- 
ence and  the  scene  in  which  the 
bricks  come  flying  through  the 
windows  while  the  members  of 
the  fair  sex  are  gathered  together 
in  solemn  conference  is  guaran- 
teed to  make  the  sourest  cynic 
smile.  A  pleasing  bit  of  romance 
is  injected  by  the  reformation  of 
Jim  Bradley  and  his  winning  of 
the  lovely  Josephine. 

Cast.  —  Constance  Talmadge 
wears  a  number  of  handsome 
gowns  with  graceful  effect,  plays 
the  role  of  Josephine  with  her 

usual  piquant  dash  and  charm,  is  splendidly  supported  by  Ken- 
neth Harlan  as  Bradley  and  Hassard  Short  in  the  part  of  the 
fiancee  she  dispenses  with;  and  excellent  work  is  done  by  the 
remainder  of  the  company. 

Photography,  Lighting,  Direction. — The  small  town  atmos- 
phere is  capitally  developed,  well  filmed  interiors  predominate 
and  the  lighting  effects  are  adequate.  Unbroken  continuity  is 
maintained  and  the  action  buzzes  along  at  a  merry  gait  through- 
out. 


Si. 
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GUIDE     TO     SHORT  SUBJECTS 


ASSOCIATED  PRODUCERS,  INC. 


MACK  SENNETT  COMEDIES 

Made    in    the   Kitchen   2  reels 

She    Sighed   by    the    Seaside   2  reels 

Call    a    Cop   2  reels 

BEN  TURPIN   COMEDIES   2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

MERMAID  COMEDIES 

The   Simp   2  reels 

April  Fool    2  reels 

High  and   Dry    2  reels 

Moonshine    2  reels 

Holy   Smoke    2  reels 

Bang    2  reels 

The  Greenhorn    2  reels 

Sunless   Sunday    2  reels 

CHESTER  COMEDIES 

You'll  Be  S'prised   2  reels 

Beat  It    2  reels 

Ladies'  Pets  2  reels 

Just  in  Time    2  reels 

Ready  to  Serve    2  reels 

Snooky's  Wild   Oats   ;   2  reels 

Snooky's  Blue  Sunday    2  reels 

Snooky's  Fresh  Heir    2  reels 

TORCHY  COMEDIES 

Torchy's  Millions    2  reels 

Torchy    Turns    Cupid   2  reels 

Torchy's  Double  Triumph   2  reels 

Torchy  Mixes  In   2  reels 

Torchy's  Night  Hood    2  reels 

Torchy's  Big  Lead    2  reels 

Crowing  Torchy   .  ...  2  reels 

Torchy's    Promotion    2  reels 

CHRISTIE  COMEDIES 

A  Homespun   Hero   2  reels 

Shuffle  the  Queens   2  reels 

Going  Thru  the  Rye   2  reels 

Mr.  Fatima    2  reels 

Wedding   Blues    2  reels 

Back  from  the  Front    2  reels 

Din:ng  Room,  Kitchen  and  Sink    2  reels 

Movie  Mad   2  reels 

Nobody's  Wife    2  reels 

Hey  Rube,...   2  reels 

Man  versus  Woman    2  reels 

Scrappily   Married    2  reels 

The  Reckless  Sex    2  reels 

The  Reckless  Sex    2  reels 

Red  Hot  Love    2  reels 

Short  and  Snappy   '. .  2  reels 

Sneakers    2  reels 

Let  Me  Explain    2  reels 

Southern   Exposure    2  reels 

VANITY  COMEDIES 

Take  Your  Time    1  reel 

Three    Jokers    1  reel 

Rocking  the  Boat   1  reel 

Spooners    1  reel 

Ninety  Days  or  Life    1  reel 

It's  Your  Move    1  reel 

Spiking  the  Spooks    1  reel 

GAYETY  COMEDIES 

Dummy  Love    1  reel 

Zero  Love    1  reel 

Money    Talks    1  reel 

Sweet  Revenge   1  reel 

A  Handy  Husband    I  reel 

Hero-Pro  Tom    1  reel 

Standing   Pat    1  reel 

Assault  and  Flattery   1  reel 

EDUCATIONAL  SPECIALS 

The  Race  of  the  Age  (Man  0"  War)   2  reels 

Art  of  Diving  (Kellerman)    1  reel 

Babe  Ruth — How  He  Knocks  His  Home  Run  1  reel 

Valley  of  Ten  Thousand  Smokes   1  reel 

Modern  Centaurs    1  reel 

BRUCE    SCENICS  BEAUTIFUL 

Wanderlust   1  reel 

Solitude    1  reel 

The  Castaway    1  reel 

By  Schooner  to  Skagway  .  . .   1  reel 

Tropical  Nights    1  reel 

The  Banana   Special    1  reel 

The    Explorers    1  reel 

The  Isle  of  Desire   1  reei 

The  Business  of  Camping    1  reel 

Voices  of  the  Sea   1  reel 

The  Will  o'  the  Wisp   1  reel 

Water   Trails   1  reel 

The  Man  Who  Always  Sat  Down   1  reel 

The  Merry  L'ttle  Put  Put   1  reel 

CHESTER  OUTINGS 

Frozen  Thunder   1  reel 

Iguazu    the    Exquisite    1  reel 

Getting  a  Polish    1  reel 

Swat  the  Landlord    1  reel 

There  Is   No   Santa  Claus   1  reel 

Rookeries  and   Squawkeries    1  reel 

Crowning  King  Blizzard    1  reel 

Frivolous    Fijis    1  reel 

Lost  a  Yodel   1  reel 


Pahs  and  Papas    1  reel 

Paths  of  Glory   1  reel 

Something   to   Worry   About   1  reel 

Putting   Nature   Next   1  reel 

The  Worst  Was  True    1  reel 

The  Red  Trail's  End   1  reel 

One  Peek  Was  Plenty   1  reel 

Hitting  the   Hot    Spots   1  reel 

Jogging  Across  Sawtooth    1  reel 

CHESTER  SCREENICS 

Sea  Planets — Apartments   for  Rent   1  reel 

■  Fine  Feathers — They  Forgot  the  Town....  1  reel 

Out  of  the  Past    1  reel 

Then  Company  Came — Art  Is  Everything..  1  reel 

No  Hope  for  the  Drys — Silver  Silences....  1  reel 

Sultans  of  the  Sea — Getting  a  Toe  Hold...  1  reel 

From    Deer    to    Dam   1  reel 

Buzz-z-z    1  reel 

Philippine   Futurity — An   Angle  in   Idaho..  1  reel 

New  Wine  in  Old  Bottles   1  reel 

Old  Moose  Trails    1  reel 

HUDSON'S  BAY  TRAVEL  SERIES 

A  Tale  of  the  Fur  North   1  reel 

Hides — And  Go  Seek   1  reel 

It's  a  Great  Life — If   1  reel 

An   Eskimotion   Picture   1  reel 

WORLD  WANDERINGS 

In   Dutch    1  reel 

South  Sea  Magic    1  reel 

MISCELLANEOUS 

Wilderness    Friends    1  reel 

Golf — Slow  Motion    1  reel 

Dixie    1  reel 

Kinograms    (Two-a-Week)    1  reel 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell  Boy    2  reels 

The  Butcher  Boy    2  reels 

Moonshine    2  reels 

The  Cook    2  reels 

The   Sheriff    2  reels 

A  Desert  Hero    2  reels 

The  Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

Present  Day  Prague   1  reel 

A  Polynesian  Odyssey    1  reel 

The   Galata   Bridge   1  reel 

.   Monte   Carlo    1  reel 

Bazaars  of  Cairo  ;  1  reel 

Country  Life  in  Bohemia   1  reel 

The  City  of  Algiers   1  reel 

In  New  Madrid    1  reel 

Liberated  Jerusalem    1  reel 

Marseilles    1  reel 

Spanish   Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids   1  reel 

Calling  on  the  Sphinx   1  reel 

In  Barcelona    1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish  Holidays    1  reel 

Solomon's  Temple    1  reel 

Toledo  and  Segovia    1  reel 

Marvelous  Manhattan    1  reel 

The  Cruise  to  Vera  Cruz   1  reel 

Boro-Bodor    and    the    Bromo   1  reel 

Torrid    Tampico    1  reel 

Kwang-Chow-Fu    1  reel 

Nice  and   Cannes   1  reel 

Mexican   Oil   Fields    1  reel 

In  Batik  Land    1  reel 

Across  the  Grand  Canyon    1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London   1  reel 

Winter  Sports  in  St.  Moritz   1  reel 

Kilawea  Volcano   in   Eruption   1  reel 

The  Jungfrau  Railroad    1  reel 

Wildest  Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids  Is  Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't  Weaken    2  reels 

It's  a  Boy    2  reels 

His    Youthful   Fancy    2  reels 

My    Goodness!    2  reels 

Movie  Fans    2  reels 

Fickle  Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art   2  reels 

Bungalow  Troubles   2  reels 

On   a    Summer's   Day   2  reels 

The  Unhappy  Finish    2  reels 

Officer   Cupid    2  reels 

Astray   from   the   Steerage   2  reels 

Are    Waitresses    Safe?  „   2  reels 

An   International    Sneak    2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons   (weekly)    1  reel 

PARAMOUNT-POST   NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages   1  reel 

Indian   Summer    1  reel 

Victory   Mountain    1  reel 


PARAMOUNT- YAXDENBERGH  SERIES 


Wild  Men  of  Africa   2  reels 

Jungle  Dancers    2  reels 

The   Lion    Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies   2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  "Dog's  Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder   Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The  Skipper's  Narrow  Escape   2  reels 

The   Skipper's  Treasure  Garden   2  reels 

Meeting  all  Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish   2  reels 

Twilight  Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and  Warmer   2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The  Baby    2  reels 

The   Slicker                                                      2  reels 

Pals  and  Petticoats                                           2  reels 

Pretty  Lady                                                     2  reels 

His  Noisy  Still                                                 2  reels 

Hold   Me  Tight   "2  reels 

An  Elephant's  Nightmare                                  2  reels 

Chase    Me                                                         2  reels 

Farmyard  Follies                                              2  reels 

Say  It  With  Flowers                                       2  reels 

The   Book   Agent                                             2  reels 

Singer  Midget's  Side  Show                              2  reels 

One   Moment,  Please                                        2  reels 

A  Perfect  Villain                                             2  reels 

Love  and  War                                                  2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss   Me   Quick    2  reels 

The  Huntsman    2  reels 

All  Wrong    2  reels 

Don't  Tickle    2  reels 

The  Guide    2  reels 

The  Sailor    2  reels - 

The  Toreador    2  reels 

The  Chauffeur    2  reels 

AL.  ST.  TOHN  SERIES 

Small  Town  Stuff    2  reels 

The  Happv  Pest    2  reels 

The   Indian    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

The  Ventriloquist    1  ree' 

Doctor  Killjoy    1  reel 

Gum   Shoe   Work    1  reel 

The  Lion  Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold  Tea    1  reel 

The   Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The   Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest  Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and  Scarecrows    1  reel 

Painters'   Frolic    1  reel 

The   Stampede    1  reel 

The  Tong  Sandwich    1  reel 

Shadowed    1  reel 

Turkish  Bath    1  reel 

The  Big  Mystery    1  reel 

Long  Live  the  King    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride  13    15  Episodes 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love    and    Rollers    2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When   Martin  Gits   Here    2  reels 

Ged  Ap,   Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo   Sunday    2  reels 

Why   Worry    2  reels 

Nothing  to  Thing  About    2,  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar  Camps  Out.   2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 
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Under  the  Lash 


The  Son  of  Wallingford 


Paramount  Photoplay  in  Six  Parts.  Adapted  from 
the  Novel,  "The  Shulamite,"  by  Alice  and 
Claude  Askew,  and  the  Play  by  Claude  As- 
kew and  Edward  Knoblock.  Scenario  by  J. 
E.  Nash.  Director,  Sam  Wood.  Cameraman, 
Al  Gilks.    Running  Time,  Seventy  Minutes. 

THE  OAST 

Deborah  Krillet  Gloria  Swanson 

Robert  Waring   Mahlon  Hamilton 

Simeon  Krillet   '  Russell  Simpson 

Tant  Anna  Vanderburg   Lillian  Leighton 

Jan    Vanderburg  Lincoln  Steadman 

Memke  Thenax  Jasper 

Kaffir  Boy   Clarence  Ford 

SYNOPSIS 

Deborah  Krillet  is  the  young  wife  of  old  Simeon  Krillet,  Boer  farmer  and 
religious  fanatic.  Robert  Waring,  an  Bnglish  youth,  comes  to  the  farm  as  over- 
seer. He  sympathizes  with  Deborah.  They  fall  in  love.  Krillet  threatens  to 
beat  Deborah  for  reading  a  forbidden  book.  She  tells  him  she  is  about  to  become 
a  mother.  Later  she  confesses  the  lie  to  Waring  and  writes  it  in  her  diary. 
Krillet  finds  the  diary  while  Waring  is  out.  He  tells  his  wife  he  must  kill  her. 
Waring  is  summoned  by  a  Kaffir  servant.  A  great  storm  breaks.  Waring  shoots 
and  kills  Krillet  to  save  Deborah.  The  report  goes  out  that  Krillet  lost  his 
life  in  the  storm.  Deborah  is  crushed  when  Waring  tells  her  he  has  a  wife  in 
England.  Krillet's  avaricious  sister;  Anna,  comes  to  the  farm  and  discovers 
the  secret  of  her  brother's  death.  To  silence  her  Deborah  surrenders  the  farm 
and  her  husband's  money  to  Anna.  Waringl  hears  that  his  wife  has  obtained  a 
divorce.    The  lovers  are  united. 

Under  the  Lash  is  an  intensely 
realistic  melodrama  with  many 
strong  and  stirring  situations. 
The  brutality  of  the  elderly  Boer 
husband  to  his  young  wife  is  em- 
phasized to  an  unpleasant  degree 
which  is  nevertheless  artistically 
in  keeping  with  the  general  trend 
of  the  plot,  necessary  to  its  color- 
ful development,  and  will  prob- 
ably be  so  received  by  a  majority 
of  patrons.  The  suspense  holds 
well  up  to  the  scene  in  which 
Waring  shoots  and  slays  Simeon 
Krillet.  What  follows  is  rather 
in  the  nature  of  an  anti-climax, 
as  the  bribery  of  Krillet's  sister 
and  Waring's  troubles  with  a  wife 
who  afterwards  obtain  a  conveni- 
ent divorce,  are  incidents  seem- 
ingly interpolated  in  order  to  pad 
out  the  picture. 

Points  of  Appeal. — Even  the 
most  rigid  of  moralists  can 
scarcely  fail  to  sympathize  with 
the  heroine,  exposed  as  she  is  to 
the  fanatical  cruelty  of  her  Boer 
spouse.  A  particularly  thrilling 
scene  is  the  one  in  which  Krillet 
orders  his  wife  to  don  her  wed- 
ding finery  in  preparation  for 
death  at  his  hand,  and  the  rescue 
by  Waring  is  capitally  staged. 

Cast. — Gloria  Swanson  is  a 
very  charming  and  appealing  fig- 
ure in  the  role  of  the  persecuted 
Deborah,  Mahlon  Hamilton  wins 
favor  by  his  impersonation  of  Waring  and  Russell  Simpson  is  a 
sternly  repulsive  person  as  the  aged  Boer. 

Photography,  Lighting,  Direction. — The  veldt  scenery  is  beau- 
tifully filmed,  with  impressive  background  and  skilfull  long  shots 
and  excellent  lighting  prevails/  The  continuity  holds  together 
up  to  the  killing  of  Krillet  and  the  action  moves  swiftly. 


Vitagraph  Photoplay  in  Eight  Reels.  Written  and 
Directed  by  George  and  Lillian  Randolph 
Chester.    Length,  7851  Feet. 

THE  CAST 

J.  Rufus  Wallingford  Wilfrid  North 

Jimmy  Wallingford   Tom  Gallery 

Blaekie  Daw   George  Webb 

"Toad"  Edward  Jessup  Antrim  Short 

Henry  Beegoode  Van  Dyke  Brooke 

Bertram  Beegoode   Sydney  D'Albrook 

Talbot  Curtis   Andrew  Arbnckle 

O.  O.  Jones  ("Onion")  Bobby  Mack 

"Petrograd  Pete"   Walter  Rodgers 

Mary  Curtis   .Priscilla  Bonner 

Fannie  (Mrs.  Wallingford)  Florence  Hart 

Violet  Bonnie  Daw  (Mrs.  Blaekie)  Lyla  Leslie 

Caroline  Beegoode  Margaret  Cullington 

SYNOPSIS 

Jimmy  Wallingford,  with  Edward  ("Toad")  Jessup,  locates  in  Fawnlake  City. 
"Toad"  finds  indications  of  oil  on  the  land  of  Talbot  Curtis,  Mary's  father.  They 
form  a  company.  Meantime  Wallingfod  and  Blaekie  Daw  arrive  in  Fawnlake 
City  with  a  scheme.  They  acquire  some  waste  land  and  plan  a  fake  factory 
town.  They  start  to  bore  for  oil.  In  making  the  purchase  of  the  land  from 
Beegoode  they  have  given  him  both  copies  of  the  bill  of  sale.  There  is  a  third 
copy,  however.  Then  they  "strike"  oil,  which  they  pump  from  tank  cars.  The 
natives  are  eager  to  buy,  but  Beegoode  denies  he  has  sold  to  Wallingford.  Then 
Jimmy  and  "Toad"  strike  oil  in  their  well.  Tney  agree  to  sell  to  Beegoode  for 
$250,000,  but  Wallingford  discovers  Jimmy  is  getting  oil  from  a  leak  in  the  gas 
pipes  to  the  fake  well.  Mrs.  Wallingford  insists  Jimmy  be  told  before  he  makes 
the  sale.  Jimmy's  father  wants  him  to  stick  Beegoode.  Jimmy  goes  to  the 
meeting  with  that  intention,  but  will  not  sell  when  the  test  comes.  Walling- 
ford's  oil  well  catches  fire.  Jimmy  starts  across  the  lake  in  a  rowboat.  Mary 
and  "Toad"  go  after  him.  The  oil  spreads  on  the  lake  and  burns.  The  towns- 
people start  to  drain  it.  Wallingford  tells  them  if  the  lake  is  drained  Jimmy, 
"Toad"  and  Mary  will  be  burned.  The  people  insist  it  is  three  lives  against 
thousands.  Then  Wallingford  has  to  confess  the  fake.  Wallingford  explains  it 
was  a  scheme  to  expose  "Honest"  Henry  Beegoode,  who  sold  the  land  without 
owning  it.  His  proof  is  the  third  copy  of  the  bill  of  sale.  It  has  been  stolen 
by  "Petrograd"  Pete,  but  stolen  from  him  by  "Onion"  Jones,  who  is  loyal. 
"Onion"  gives  the  paper  to  Mrs.  Wallingford.  Jimmy  and  his  companions  are 
rescued  from  the  lake.  Jimmy's  oil  well  becomes  a  real  gusher.  Bill  of  sale 
is  produced.  Beegoode  and  his  son  and  daughter  are  run  out  of  town,  and 
Jimmy  and  Mary  make  up  their  differences. 

The  famous  Wallingford  stor- 
ies by  Mr.  Chester  have  thor- 
oughly established  the  popularity 
of  Get-Rich-Quick  Wallingford. 
The  introduction  of  the  son  who 
seeks  to  be  honest  is  distinctly  dif- 
ferent though  the  father  fur- 
nishes the  background  to  this 
story.  It  shows  the  better  influ- 
ence of  his  mother  at  cross  pur- 
poses with  the  instincts  the  boy 
gets  from  the  buncoing  father. 
The  struggle  which  culminates  in 
Jimmy's  winning  success  in  clean 
fashion  is  thoroughly  entertain- 
ing, though  the  action  of  the  first 
half  of  the  picture  is  slow. 

The  cast  is  good.  George  Webb 
and  Wilfrid  North,  players  of  the 
parts  of  Daw  and  the  elder  Wal- 
lingford are  particularly  to  be 
commended  and  they  portray 
these  characters  to  the  life.  Tom 
Gallery,  as  Jimmy,  is  a  perfect 
type.  Miss  Bonner,  who  is  Mary 
Curtis,  makes  an  acceptable  hero- 
ine, though  she  smiles  too  often 
and  too  widely. 

The  suspense  is  good  and  after 
the  youngsters  strike  oil  and 
there  develops  the  possibility  that 
this  oil  is  merely  that  which  the 
elder  Wallingford  is  pumping 
into  his  fake  well.  From  this 
point  to  the  conclusion  of  the  pic- 
ture, interest  is  well  sustained. 
Tom  Gallery  and  Sydney  D'Al- 
brook in  their  several  fistic  en- 
counters really  fight.  There  is 
nothing  artificial  about  these  bat- 
tles. They  look  the  part.  The 
burning  of  the  oil  wells,  with 
their  startling  reflection  upon  the 
lake  at  night,  furnishes  a  splen- 
did setting  for  the  climax. 

Although  the  mob  scenes  are  lacking  in  spontaneity  and 
somewhat  automatic,   the   direction   generally   is  good, 
photography,  abetted  by  sunlight  arc  and  California  sun  is 
cellent. 
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GUIDE   TO   SHORT   SUBJECTS— Cont'd 


Get-Rich-Quick  Edgar    2  reels 

Edgar's  Little   Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy  Hooligan  in  "Apollo'...  1  reel 
Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice" ■   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"  ■_  •  •  1  reel 

Lampoons — Tudge    Rummy    in    "The  Prize 

Dance"    .   1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgement"     1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"  1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"   1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"   1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 
Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear" . .  1  reel 

Lampoons — Happy  Hooligan  in  "Oil"   1  reSl 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"    1  reel 

GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top  Concert  Singers    1  reel 

The  Island  of  the  Mist   1  reel 

Through  the  Earth    1  reel 

What  Is  Your   Body   Worth?   1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart....   1  reel 

The  Riveter   1  reel 

The  Human  Voice   1  reel 

Seein'  Things  on  the  Orinoco   1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird    1  reel 

Chemical    Inspiration    1  reel 

Safe    Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX    ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?   ????? 

Shimmy  Isle   ????? 

Absence  Without  Leave'   ????? 

METRO  PICTURES  CORP. 

BUSTER   KEATON  COMEDIES 

Convict  13   2  reels 

One  Week    2  reels 

The  Scare   Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The    High    Sign   2  reels 

The  Goat   2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS — Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 

Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13)..  2  reels 

My  Lady  o'  the  Pines  (Holman  Day)   2  reels 

On  Their  Way  (Eddie  Boland)   1  reel 

The  Fashionable  Fox  (Cartoon)  2/3  reel 

Pinched  (Harold  Lloyd  Reissue)    1  reel 

Week  of  Sept.  18 
The  False  Goddess  (Yellow  Arm  No.  14)..  2  reels 

Mother  o'  Dreams  (Tom  Santschi)   2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)  2/3  reel 

Late  Lodgers  (Snub  Pollard)   1  reel 

Bashful   (Harold  Lloyd  Reissue)   1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)   2  reels 

The     Secret     Cipher     (Hurricane  Hutch 

No.  1)    3  reels 

The  Chink  (Eddie  Boland)   1  reel 

The  Hare  and  the  Tortoise  (Cartoon)  2/3  reel 

Netting    the    Leopard    (Hunting)   1  reel 

Rough  Seas  (Gaylord  Lloyd)..   1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)   1  reel 

The  Wolf  and  the  Crane -(Cartoon)  .2/3  reel 

Week  of  October  9 
The   Millionth    Chance    (Hurricane  Hutch 

No.    3)   2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)  2/3  reel 

Week  of  October  16 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 
The  Honor  of  Rameriz  (Tom  Santschi) ....  2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)  2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 


Week  of  October  23 
One     Against     Many     (Hurricane  Hutch, 

No.  5)    2  reels 

The  Dog  and  the  Bone  (Aesop  Fable) .  . .  .  %  reel 

The  Flaming  Trail   (Edgar  Jones).........  2  reels 

Capturing    Lions    by   Airplane    (Major  Jack 

Allen)    2  reels 

Late   Hours   (Boland)   1  reel 

Week  of  October  30 
At  the  Risk  of  His  Neck  (Hurricane  Hutch, 

No.   6)   2  reels 

Fifteen   Minutes    (Pollard)   1  reel 

The  Spirit  of  the  Lake  (Tom  Santschi) ....  2  reels 
The  Cat  and  the  Monkey  (Aesop  Fable)...  2A  reel 
Pistols   for    Breakfast    (Harold    Lloyd  Re- 
issue)   .  .  . .'   1  reel 

PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy    1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout  Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's  Company    1  reel 

Young  Ideas    1  reel 

Luke   McLuke's  Film-osophy,  each  %  reel 

PEEP   INTO   THE   FUTURE    (series  of 

six)   2  reels 

THE  SONNY  SERIES,  each   2  reels 

SERIALS 

The  Hope  Diamond  Mystery   15  Episodes 

The  Mystery  Mind   15  Episodes 

RIALTO  PRODUCTIONS,  INC. 

JANE  AND  KATHERINE  LEE 

The  Circus  Imps    2  reels 

The  Dixie  Madcaps    2  reels 

The  Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry    2  reels 

Wives'  Union   2  reels 

He,  She  and  It  ....   2  reels 

A  Quiet  Night   2  reels 

Whose  Wife?   ■   2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 
WESTERN  FEATURES 

The  Mormon  Trail    2  reels 

The  Man  Hater    2  reels 

A  Desperate  Tenderfoot    2  reels 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
.WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The  Whirlwind    15  Episodes 

The  Branded  Four   15  Episodes 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Mama's  Cowpuncher  (Harry  Sweet)   2  reels 

Pals  (Brownie)   2  reels 

Custard's  Last  Stand  (Zip  Monty  and  Flor- 
ence Lee)   2  reels" 

Wood  Simps    2  reels 

Society  Dogs    2  reels 

The  Smart  Alec   (Harold  Sweet)   2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)   2  reels 

Stealing  Home  (Harry  Sweet)    2  reels 

The  Whizbug   .    2  reels 

Alfalfa  Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold   Your  Breath    (Charles  Dorety)   2  reels 

Brownie's  Little  Venus    2  reels 

High   Life    (Harry   Sweet)   2  reels 

Week  Off  (A)  (Charles  Dorety)   2  reels 

Brownie's  Baby  Doll    2  reels 

Sea    Shore    Shapes    (Baby   Peggy,  Louise 

Lorraine  &  Teddy,   the  Dane)   2  reels 

Tin  Cans   (Brownie,  the  Wonder  Dog) ....  2  reels 

A  Nervy  Dentist  (Chas.  Dorety)    .2  reels 

Around  Corners  (Brownie  the  Wonder  Dog)  2  reels 

A  Muddy  Bride   (Baby  Peggy)   2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)    2  reels 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes  (No.  3)   2  reels 

When  the  Devil  Laughed  (No.  4)   2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

Roman  Romeos  (Lyons-Morgan)   2  reels 

A   Monkey  Movie  Star    2  reels 

Robinson's  Trousseau  (Lee  Moran)   2  reels 


SERIALS 

The  Flaming  Disc    18  Episodes 

The  Vanishing  Dagger   18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)   18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The   White    Horsemen    18  Episodes 

Do  or  Die  (Eddie  Polo)   18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Acord) ....  18  Episodes 

STAR  COMEDIES 

A  Cheese  Romance  (Billy  Fletcher)   1  reel 

Rubbing  It  In  (Billy  Fletcher)   1  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy  Money  (Robert  Anderson)   1  reel 

Meet  My  Husband  (Billy  Fletcher)   1  reel 

Rubes  and  Boobs  (Fletcher)    1  reel 

An  Awful  Bull  (Billy  Fletcher)   1  reel 

The   Skylark    1  reel 

While  New  York  Snores  (Billy  Fletcher) .  .  1  reel 

The  Champ   (Billy  Fletcher)   1  reel 

A  Thousand  a  Week   1  reel 

Look  Pleasant  Please   1  reel 

Should   Husbands    Do   Housework?   1  reel 

Should  Husbands  Mind  Babies?   1  reel 

Hot  But  Healthy    1  reel 

No  Place  to  Live    1  reel 

Fares,  Please    1  reel 

Back   Stage    1  reel 

Noiseless  Valley    1  reel 

Should  Stepmothers  Trifle?...   1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

Square  Deal  Cyclone  (Eddie  Polo)  2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)  2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

The  Man  Who  Woke  Up  (Hoot  Gibson)  .  . .  .•  2  reels 

Beating   the   Game    2  reels 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The   Danger  Man   (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Jack  Perrin)   2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)   2  reels 

Roaring   Waters    (George   Larkin    and  Jo- 
sephine Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood  (Art  Acord)   2  reels 

The    Fight    Within    (George    Larkin  and 

Josephine  Hill)    2  reels 

Raiders  of  the  North   (George  Larkin  and 

Josephine  Hill)    2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

&  Josephine  Hill)    2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine  Hill)    2  reels 

The  Call  of  Duty  (George  Larkin  and  Jose- 
phine  Hill)   „  2  reels 

Fair  Fighting  (Art  Acord)    2  reels 

A  Bluejacket's   Honor   (Jack  Perrin)   2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 

VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parcel   Post  Husband   2  reels 

Fists  and  Fodder   2  reels 

Footprints    2  reels 

He  Laughs  Last    2  reels 

Springtime    2  reels 

The  Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid  Concrete    2  reels 

The  Fly   Cop    2  reels 

The  Grocery  Clerk   2  reels 

The  Stage  Hand    2  reels 

The  Suitor   2  reels 

The  Sportsman    2  reels 

The  Hick   2  reels 

The  Rent  Collector    2  reels 

The    Bakery    2  reels 

The  Fall  Guy    2  reels 

The  Bell  Hop  2  reels 

JIM  AUBREY  COMEDIES 

The  Nuisanie    2  reels 

The  Mysterious  Stranger   2  reels 

The  Blizzard    2  reels 

The  Tourist    2  reels 

The  Riot    2  reels 

The  Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The    Purple    Raiders    (Joe    Ryan  and 

Elinor  Field)    15  Episodes 

Fighting   Fate    (William   Duncan  and 

Edith  Johnson)    15  Episodes 


TRADE  REVIEW 
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Nobody's  Fool 


Theodora 


Universal  Production  in  Five  Parts.  Directed 
by  King  Baggot.  Story  by  Roy  Clements. 
Scenario  by  Doris  Schroeder.  Photographed 
by  Bert  Glennon.    Length  4640  Feet. 

THE  CAST 

Polly  Gordon   Marie  Prevost 

Mary  Hardy   .  ■  Helen  Harris 

Vincent  DePuyster   Vernon  Snively 

Dr.  Hardy  . .  .  .'. .  R.  Henry  Grey 

Joshua  Jones   Percy  Challenger 

Artemus  Alger  Harry  Myers 

Ah  Gone  Geo.  Kuwa 

Melinda   .'  Mrs.  Lucretia  Harris 

Housekeeper  .Lydia  Titus 

SYNOPSIS 

Polly  Gordon  flees  to  friends  in  a  mountain  cabin  to  evade  fortune  hunters 
who  have  gathered  since  she  received  a  legacy.  There  she  meets  a  woman  hater 
who  is  also  hiding.  Neither  will  leave.  He  soon  changes  his  opinions  about 
women,  although  he  thinks  her  the  wife  of  a  friend  who  sent  him  there.  It  is 
not  until  a  heavy  man  arrives  and  appears  to  be  winning  Polly  that  the  woman 
hater  wakes  up.  The  friends  who  lent  them  the  cabin  appear  on  the  scene  and 
clear  up  matters. 


Universal  can  be  proud  of  this 
one,  if  only  for  its  simple  appeal. 
There  are  no  elaborate  sets  nor 
any  pretentious  or  spectacular  ef- 
fects. Just  a  simple  story,  in- 
teresting in  its  entirety,  and 
bound  to  please  old  and  young 
alike.  There  has  been  no  attempt 
at  melodramatic  thrills.  Its  charm 
lies  in  a  most  interesting  story, 
plausible  and  containing  many 
humorous  touches,  yet  with  a 
human  appeal  withal.  Marie 
Prevost  will  add  to  her  many  ad- 
mirers in  this  one  that  gives  her 
a  chance  to  show  what  she  can 
do  in  a  photoplay  without  her 
bathing  suit. 

Points  of  Appeal. — A  human 
interest  story.  Beautiful  photog- 
raphy that  enhances  the  beauty 
of  numerous  outdoor  scenes 
among  mountainside  and  woody 
nooks.  No  objectionable  sex  sit- 
uations. Suitable  for  the  young 
and  old  alike.  Marie  Prevost  at 
her  best. 

The  Cast. — The  cast  was  evi- 
dently selected  with  great  care. 
Even  to  the  part  of  Melinda, 
which  Mrs.  Lucretia  Harris 
serves  so  creditably,  all  just  live 
their  parts  with  lifelike  realism. 
It  is  such  spontaneous  characteri- 
zations that  tend  to  make  one  for- 
get he  is  witnessing  a  photoplay 
and  imagine  he  is  just  an  onlook- 
er of  events  actually  taking  place.  Harry  Myers  does  an  excel- 
lent rendition  of  the  woman-hater-author,  and  the  supporting 
cast  deserves  unstinted  praise  in  its  entirety. 

Direction,  Lighting  and  Photography.— The  continuity  is  well 
worked  out,  making  a  smooth  running  story  and  there  is  no  fault 
to  be  found  in  the  direction,  save  that  the  struggle  at  the  end 
might  have  been  shortened  a  bit.  The  photography  and  lighting 
are  perfect,  The  outdoor  shots  along  the  stream  and  sides  of 
the  mountain  deserve  special  mention. 


Produced  by  the  Unione  Cinematografica  Italiana 
of  Rome.  Released  by  Goldwyn.  From  the 
Drama  by  Victorien  Sardou.  Directed  by 
Arturo  Ambrosio.  Titles  by  Katherine  Hil- 
liker.    Length,  About  Ten  Reels. 

THE  CAST 

Theodora  Augusta  Eita  Jolivet 

Justinian  Ferrucio  Biancini 

Andreas  Rene  Maupre 

Antonina  Emilia  Rosini 

Belisarius  Adolf  Touche 

Mareellus  Mariano  Bottini 

Gorgia   i . .  •.-»*•.  Guido  Mareiano 

Tamyris   Marie  Belflore 

Buzes  Giovanni  Motta 

Mara   Leo  Sorinello 

SYNOPSIS 

Theodora,  wife  of  Justinian,  Emperor  of  the  Roman  Empire,  has  risen  to  her 
high  estate  from  lowly  birth  and  a  career  as  a  noted  courtesan.  She  absolutely 
rules  Justinian  and  the  empire.  Her  life  since  her  marriage  is  irreproachable 
uutil  she  meets  Andreas,  a  Greek  patrician,  who  comes  to  Byzantium.  Andreas 
conspires  against  Justinian,  but  carries  on  his  love  affair  with  Theodora,  whose 
identity  is  unknown  to  him.  The  populace  becomes  inflamed  against  Justinian 
and  Theodora.  Andreas,  with  a  few  companions,  comes  to  the  palace  to  kill 
them,  though  he  does  not  know  it  is  his  own  mistress  he  seeks  to  slay.  One  of 
the  conspirators  is  captured  and  ordered  to  be  taken  to  the  torture  chamber. 
Theodora,  fearing  he  will  reveal  Andreas'  part  in  the  conspiracy  when  he  is  put 
on  the  rack,  demands  an  interview  alone  with  Mareellus.  The  Emperor  agrees 
and  Theodora  kills  Mareellus.  The  other  conspirators  fan  the  flames  of  revolu- 
tion, and  Theodora  is  torn  between  her  love  for  Andreas  and  a  desire  to  keep 
her  throne.  Finally,  at  the  great  games  given  in  the  Hippodrome,  Andreas  con- 
fronts Theodora,  whose  identity  he  still  does  not  know.  There  is  a  riot  and  the 
crowd  swarms  down  into  the  amphitheatre.  Andreas  is  captured  and  taken  before 
the  Emperor.  Theodora,  in  a  moment  of  madness  and  in  order  to  distract  at- 
tention so  that  Andreas  may  escape,  orders  the  lions  turned  loose  on  the  mob 
in  the  Hippodrome.  There  is  a  scene  of  wild  confusion.  Andreas  is  taken, 
wounded,  by  a  few  friends  to  the  now  deserted  torture  chamber.  Theodora  wan- 
ders through  the  palace  seeking  him.  The  Emperor's  suspicion  against  his  wife 
finally  crystallizes  and  he  decrees  her  death.  But  Theodora  finds  Andreas,  who 
spurns  her.  Thinking  to  win  back  his  love,  now  that  she  has  lost  all  else,  she 
gives  him  what  she  believes  is  a  love  potion.  It  is  poison,  and  Andreas  dies. 
The  Emperor  and  the  Guards  enter,  and,  under  the  Emperor's  own  eyes,  Theo- 
dora is  strangled  to  death  by  the  executioner. 

Theodora  is  a  massive  spec- 
tacle, compelling  in  its  interest 
and  possessing  sensational  fea- 
tures which  draw  crowds  to  the 
box  office.  It  has  huge  sets  and 
an  interesting  story — two  things 
that  every  successful  spectacle 
must  have.  Long  lines  at  the 
Astor  Theatre,  New  York,  where 
it  was  given  its  American  pre- 
miere, attest  its  value  as  an  at- 
traction. 

The  Italians  have  been  spec- 
tacle-makers ever  since  the  mo- 
tion picture  came  into  being.  And 
Theodora  is  their  masterpiece  thus 
far.  In  lighting  and  photography 
— two  essentials  in  any  photoplay, 
but  of  peculiar  importance  in  a 
spectacle — Theodora  is  far  ahead 
of  anything  the  Italians  have 
hitherto  offered.  The  picture  is 
dressed  with  magnificent  sets, 
particularly  that  of  the  ancient 
Hippodrome  in  which  occur  the 
mob  scenes  and  the  sensational 
episode  of  the  loosing  of  the  lions.  . 
One  can  easily  believe  that  Am- 
brosio, its  maker,  spent  the  mil- 
lions which  the  advance  notices 
say  he  spent  in  producing  the  pic- 
ture. 

As  to  the  story  it  is  handled  in 
a  thoroughly  impressive  way. 
There  is  no  comedy  relief  any- 
where in  the  ten  reels.  Ordinar- 
ily, this  would  be  a  serious  defect 
in  a  picture  for  American  audi- 
ences, but  the  very  atmosphere 
of  the  film  offsets  it.  With  a  sin- 
gle exception,  the  cast  is  com- 
posed of  Italian  actors  and  act- 
resses unknown  here.  The  ex- 
ception is  Rita  Jolivet,  who  has 
the  leading  role.  She  has  been 
seen  in  numerous  American  pic- 
tures and  in  Theodora  maintains 
her  reputation  for  conscien- 
tious and  able  acting.  The  Italian  members  of  the  cast  carry 
their  parts  well,  and  the  American  exhibitor  need  have  no  fear 
of  their  ability  to  sway  audiences  in  this  powerful  story,  al- 
though there  are  some  mediocre  actors  among  them. 

We  regard  Theodora  as  a  box-office  attraction  for  the  exhibitor. 
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STATE   RIGHTS  PICTURES 


AMERICAN  FILM  CORP.  INC. 

Footage 

From  the  West  (William  Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter)  .  5,000* 
The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick  Action  (William  Russell)   5,000* 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000* 
The  Moonshine  Menace  (Helen  Holmes) . .  .  5,000* 

High-Gear  Jeffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter)...  5,000* 

A  Crook's  Romance  (Helen  Holmes)   5,000* 

A  Rougn-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter)..  5,000* 
Loggers   of   Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent  Shelby  (Frank  Borzage)   5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

God's  Country  and  the  Law  (Gladys  Leslie) . .  6,000* 
Love,  Hate  and  a  Woman  (Grace  Davison) . .  6,000* 
A  Yankee  Go-Getter  (Neva  Gerber  and  James 

Morrison)    5,000* 

Dangerous    Paths    (Neva    Gerber   and  Ben 

Wilson)    5,000* 

A  Mam  From  Nowhere  (Jack  Hoxie)   5,000* 

Cyclone   Bliss    (Jack    Hoxie)   5,000* 

Dead  or  Alive  (Jack  Hoxie)   5,000* 

Sheriff  of  Hope  Eternal  (Jack  Hoxie)   5,000* 

Cupid's  Brand  (Jack  Hoxie)   5,000* 

Devil  Dog  Dawson  (Jack  Hoxie)   5,000* 

The  Broken  Spur  (Tack  Hoxie)   5,000* 

Hills    of   Hate    (Jack  Hoxie)   5,000* 

The  Way  Women  Love  (Rubye  De  Remer) .  .  5,000* 

Luxury  (Rubye  De  Remer)   5,000* 

The  Golden  Trail  (Jane  Novak)   5,000* 

The    Deceiver    (Carol    H'olloway    alnd  Jean 

Hersholt)    5,000* 

Bitter  Fruit  (Jane  Gail)   5,000* 

Man  Who  Trifled  (All  Star  Cast)   5,000* 

The  Tame  Cat  (All  Star  Cast)   5,000* 

Bachelor  Apartments  (Georgia  Hopkins) ....  5,000* 

Headin'  North  (Pete  Morrison)   5,000* 

Love's  Protege   (Ora  Calrew)   5,000* 

Star  Reporter  (Billie  Rhodes)   6,000* 

Stranger  in  Canyon  Valley  (Edythe  Sterling)  5,000* 

Daughter  of  the  Don  (All  Star  Cast)   6,000* 

Before  the  White  Man  Came  (Indian  Cast)  .  .  6,000* 
The   Light  of  the   Western   Stars  (Dustin 

Farnum)    6  reels 

Playing  Square   (Gladys  Hulette)   5  reels 

Playthings  of  Passion  (Kitty  Gordon)   5  reels 

The  Happy  Masquerader  (Gladys  Leslie)  ....  5  reels 
A  Shadow  of  the  Past  (Charlotte  Walker) .  .  5  reels 

A  Man  in  the  Open  (Dustin  Farnum)   5  reels 

A  Question  of  Honor  (Kathryn  Adams) ....  5  reels 

Adele   (Kitty  Gordon)   5  reels 

Just  His  Wife  (Gladys  Hulette)    5  reels 

A  Man's  Fight  (Dustin  Farnum)   5  reels 

ASHER  PRODUCTIONS 

Below   the    Deadline   5,000* 

AYCIE  PICTURES  CORP. 

Under   Western    Skies   6,000* 

False  Women  5,000 

AYWON  FILM  CORP. 

The  Man  of  Courage   5.O00* 

When  TV    Quackeral  Did  Hide   5,000* 

The  Woman  Above  Reproach    5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High  Card    5,000* 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden  Light   5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)  5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils   (Conway  Tearle)   6,000* 

Midchannel   (Clara  Kimball  Young)    6,000* 

Hush   (Clara  Kimball  Young)   6,000* 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed).  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The    Mask    6,400 

FEDERATED  FILM  EXCHANGE 

The    Midlander    (Bessie   Love)   5,000* 

Hearts  and  Masks  (All  Star  Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)    5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys  (All  Star)    7.000* 

FIDELITY  PICTURES  CORP. 

The  Married  Virgin   (Vera  Sisson)    6,000* 

Frivolous    Wives    (Kathleen    Kirkman)   6,000* 

Love's  Flame  (Thomas  J.  Carrigan)    5,000* 

The  Fighting  Kentuckians    5,000* 

'Approximately. 


THE  FILM  MARKET,  INC. 

Footage 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well    7,000* 

The  House  Without  Children   7,000* 

The   Spoilers    9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)    5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   . .  5,900 

Infatuation  of  Youth    5,400 

The  Edge  of  Youth   5,500 

Branded    (Josephine    Earle)   5,200 

The   Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Slother    Eternal    6,700 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)    5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)    6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)   5,000* 

Annabell   Lee    (All   Star  Cast)   5,000* 

PACD7IC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When  Dawn  Came    5,900 

Diane  of  Star  Hollow    6,000* 

RAINBOW  FILM  CORPORATION 

A   Girl's  Decision    (Helen   Gibson  and  Ed 

Coxen)    5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)    3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness    5,000* 

STOREY  PICTURES,  INC. 

SHADOWLAND  SCREEN  REVIEW— Every  Two 
Weeks. 

BURLESQUE  PHOTOPLAYS— Every  Month. 

No  Darn  Yeats   2  reels 

Hamomelet    2  reels 

Salami    2  reels 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch  (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset  (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)  5,000* 

•Approximately. 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan  (Elmo  Lincoln).  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2reels 

Pure  and  Simple   2  reels 

Liquorish    Lips   2  reels 

ARROW  FILM  CORP. 

SERIALS 

Thunderbolt    Jack   15  Episodes 

The  Blue  Fox   15  Episodes 

Nan  of  the  North   15  Episodes 

SPOTLIGHT  COMEDIES   (18)..   1  reel 

BROADWAY  COMEDIES    (14).....  2  reels 

CRUELYWED  COMEDIES  (12)   2  reels 

SPEED  COMEDIES   (12)   2  reels 

MIRTHQUAKE  COMEDIES    (14)   2  reels 

SPORT  PICTORIAL   (26)   1  reel 


AYCIE  PICTURES  CORP. 

SPUR  SERIES   (10  Westerns)   2  reels 

CHARLEY  CARTOONS  (6  Comedies)          1  reel 

AYWON  FILM  CORP. 

HARRY  CAREY— 15  Westerns  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns  2  reel*. 

JOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 
MARY  PICKFORD  REVIVALS  2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS  (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each). 
CHESTER  COMEDIES  (2  reels  each). 
SCREEN  SNAPSHOTS  (1  reel  each). 
MONTY  BANKS  COMEDIES  (2  reels  each) 

SERIALS 

Miracles  of   the  Jungle   IS  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-recls 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full  of  Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues   (fourteen)  each  2  reels 

PINNACLE  COMEDffiS 

Razz  in'  the  Jazz   2  reels 

Why  Change  Your  Mother-inlaw  2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle   2  reds 

KINETO  CO.  OF  AMERICA 

(.Released  through  National  Exchange) 
Kineto  Review  (The  Living  Book  of  Knowl- 
edge).   (See  issue  of  May  28  for  First 

Series). 
SECOND  SERIES 

Was  Darwin  Right?   1  reel 

Bonnie  Scotland    1  reel 

Birds  of  Crags  and  Marshes   1  reel 

Village  Life  in  Switzerland   1  reel 

Peculiar  Pets    1  reel 

Combating  the  Elements   1  reel 

Dexterity  and  Mimicry  of  Insects   1  reel 

Primitive  Life  in  Tennessee   1  reel 

Bear  Hunting  in  California   1  reel 

Paris  the  Beautiful   1  reel 

A  Naturalist's  Paradise   1  reel 

Morocco  the  Mysterious   1  reel 

Let's  See  the  Animals   1  reel 

CHARLES  URBAN'S  MOVIE  CHATS 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  serials) 

First  Series  from  No.  1  to  No.  26.. (each)  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

NATIONAL  EXCHANGES,  INC. 

The  Great  Reward   (Burston  Serial) . .  S  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 

Junior) 

KINETO   REVIEWS    (Chas.   Urban)    One  Reel, 

issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)   1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)  2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES  (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reek 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMEDIES  (One  Reel  Each) 
MIRTH  COMEDIES  (Two  ReeU  Each) 
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DAILY 


Sunday,  October  2,  1921 


Mighty  Fine  Atmosphere  and  Characterization  Feature  This 


L.  J.  Selznjck  presents 
*'A  MAN'S  HOME" 
Ralph  Ince  Prodv — Selznick 

DIRECTOR  . .     Ralph  Ince 

AUTHORS  Anna  S.  Richardson  and  Edmund 

Breese 

SCENARIO  BY  .  Edward  J.  Montagne 

CAMERAMAN    William  Black 

AS  A  WHOLE  Very  interesting  drama.  No 

"movie  stuff."    Should  get  by  very  well 

STORY  What  happens  in  your  neighbor's  house 

day  after  day.    Quite  natural  and  true  to  life. 
Should  be  liked 
DIRECTION  Very  good.    Held  tempo  splen- 
didly.   Melodrama  at  end  not  essential 

PHOTOGRAPHY   Very  fine 

LIGHTINGS    Excellent 

CAST  Uniformly  fine.  Much  better  than  is  us- 
ually put  together.  Harry  T.  Morey,  formerly 
Vitagraph  star,  excellent  as  the  man.  Kathlyn 
Williams  fine  as  wife.  Little  Faire  Binney  ex- 
cellent as  daughter,  And  Grace  Valentine  and 
Roland  Bottomly  make  fine  pair  of  crooks. 
Matt  Moore  the  lover 

EXTERIORS    Very  good 

INTERIORS  Fine.    Look  like  the  real  thing 

DETAIL   :   Splendid 

CHARACTER  OF  STORY  Especially  fine  for 

houses  of  the  best  type 

LENGTH  OF  PRODUCTION  5,800  feet 

Here's  an  unusual  picture  from  Selznick.  It  should 
cause  a  lot  of  talk.  It  should  secure  a  lot  of  news- 
paper space  because  it  presents  the  sort  of  problem 
that  is  being  faced  in  many  homes  in  this  country,  the 
problem  of  the  wife  having  too  much  money  and  being 


away  from  her  husband  too  much,  the  influence  of  bad 
company  and  the  necessity  of  protecting  the  daughter. 
Now  all  of  these  are  very  definite  problems.  There 
are  few  families  indeed  that  haven't  a  skeleton  of  some 
kind  and  many  of  the  troubles  of  the  day  are  the  result 
of  internal  difficulties  in  the  home  superinduced  by 
one  of  these  very  questions. 

Too  much  cannot  be  said  of  the  manner  in  which 
Ralph  Ince  has  held  the  tempo  of  this  production. 
For  practically  throughout  the  entire  length  there 
were  many  opportunities  afforded  of  going  wrong,  but 
he  has  skilfully  avoided  the  temptations  to  bring  in 
typical  and  usual  "movie  stuff,"  although  he  has  drift- 
ed a  bit  to  melodrama  at  the  finish  when  he  stages  a 
fight.  Not  one  of  the  usual  Harry  Morey  slam  bang 
affairs,  but  just  the(same  a  .fight — where  the  man  fin- 
ally wakes  up  and  the  cheap  villain  gets  it  good  and 
plenty. 

He  deserves  also  special  consideration  for  the  cast 
assembled.  Harry  T.  Morey  makes  his  first  appear- 
ance since  leaving  Vitagraph,  where  he  was  a  star  for 
many  years,  and  Kathlyn  Williams,  another  excellent 
player,  is  fine  as  the  wife.  The  crooks,  presented  by 
Grace  Valentine  and  Horace  Bottomley,  are  natural, 
and  little  Faire  Binney  is  excellent  as  the  child. 

Briefly  the  story  tells  of  what  happens  to  a  rich  man 
so  immersed  in  his  business  that  he  lets  his  wife  go 
her  way,  how  she  falls  into  the  hands  of  a  pair  of  slick 
adventurers  and  pays  dearly  for  it,  almost  to  the  point 
of  forcing  a  break  of  the  marriage  planned  for  her 
daughter  to  the  son  of  an  aristocratic  family.  How  the 
husband  steps  in  and  brings  things  around,  how  he 
finds  happiness  with  his  wife,  make  a  fine  story,  well 
rounded  and  ably  produced.  It  is  one  of  the  pictures 
worth  looking  into.  Better  see  this  and  don't  give  the 
other  fellow  a  chance  first.  


Should  Be  Sure  Fire.   You  Can  Safely  Make  Promises 

Box  Office  Analysis  for  the  Exhibitor 


Pictures  that  deal  with  home  life,  home  events  and 
natural  affairs  of  every  day  are  popular  this  season. 
"The  Old  Nest"  and  "Over  the  Hill"  are  but  sam- 
ples. Selznick  has  given  you  something  unusually 
worth  while  in  "A  Man's  Home"  and  you  can  tell  your 
people  it  is  something  in  which  they  are  deeply  inter- 
ested. Because  they  are.  Tell  them  it  is  a  story  of 
the  home,  of  everyday  people,  told  in  a  natural,  easy 


manner,  and  that  they  will  surely  like  it.  You  carp 
make  promises  for  this  safely.  It  might  be  well  to  - 
have  the  local  editors  and  ministers  of  importance  see 
this  before  you  put  it  on,  because  it  may  get  you  some 
unusual  publicity.  For  catchlines  something  like  this: 
"  'A  Man's  Home'  is  like  your  home,  like  your  family 
affairs.  See  how  they  look  when  presented  on  the 
screen  at  the  blank  theater." 


jpcitow  a  ubanu  rnir? 


^        -     '        —  1 


1 


Keep  Differences  in  Family  and  Straighten 
Them  Out  There,"  Is  Decision  Reached 
at  First  National  Convention 


STRONG  opposition  to  an  investigation  of  First  National 
from  the  outside  was  registered  at  the  three  day  "Get-To- 
gether" of  this  organization  held  in  Chicago,  October  24  to 
26.  The  sense  of  the  convention  was  that  any  complaints  by 
subfranchise  holders  would  be  taken  up  and  adjusted  and  that 
interference  in  its  affairs  was  unnecessary  in  an  organization, 
co-operative  in  plan  and  exhibitor-managed.  Delegates  who  at- 
tended the  sessions  are  said  to  be  practically  unanimous  in  the 
purpose  to  iron  out  various  difficulties  within  the  organization. 

The  sectional  grouping  of  the  delegates — which  was  the  plan 
of  the  convention — was  made  permanent  in  the  last  session, 
on  October  26,  on  the  motion  of  C.  C.  Griffin  of  California.  Under 
this  plan,  the  country  has  been  divided  into  seven  sections,  each 
of  which  has  its  official  representation.  This  arrangement  is 
regarded  among  the  subfranchise  holders  as  one  of  the  most 
constructive  achievements  of  the  convention. 

Delegates  of  these  seven  sections  of  the  United  States  held 
separate  conclave  on  the  numerous  matters  which  were  part  of 
the  convention's  business,  and  having  determined  upon  their  atti- 
tude on  each  of  these  matters,  leaders  of  the  seven  sections  pre- 
sented them  on  the  floor  of  the  "Get-Together." 

It  is  understood  that  in  many  instances  discussion  was  heated, 
but  since  most  of  the  meetings  were  behind  closed  doors,  the 
nature  pf  the  controversies  can  only  be  conjectured.  Notwith- 
standing, the  various  differences  are  said  to  have  been  fairly 
well  settled,  especially  because  of  the  plain  declaration  of  First 
National  officials  that  any  complaints  by  its  members  would  be 
satisfactorily  adjusted.  The  very  least  of  its  subfranchise  hold- 
ers, declared  these  executives,  had  equal  voice  in  the  co-opera- 
tive plan  of  First  National's  administration  and  as  such  was 
entitled  to  full  consideration. 

It  is  confidently  expected  that  several  changes  in  the  policy 
of  First  National  will  follow  as  a  direct  result  of  the  conven- 
tion. But  it  was  made  obvious  that  far  from  seeking  warfare 
with  the  M.  P.  T.  0.  A.  First  National  was  dedicated  to  a  plan 
of  management  from  within  and  it  would  suffer  no  investigation 
from  without. 

Wire  from  President  Harding 

The  following  wire  from  President  Harding  was  read  at  the 
opening  of  the  second  day's  session: 

"The  White  House,  Washington,  D.  C,  Oct.  24,  1921. 

"Associated  First  National  Exhibitors  Convention, 
"Drake  Hotel,  Chicago,  111. 

"Please  accept  my  good  wishes  for  your  industry  and  the  en- 
terprising people  who  have  created  and  developed  it  into  one 
of  the  wonderful  commercial  and  artistic  creations  of  our  times. 
You  will  serve  the  country  well  if  you  shall  maintain  a  high  and 
constantly  higher  standard  of  the  work  you  are  carrying  on. 
Your  opportunities  for  true  public  service  rank  with  the  very 
greatest.  "Warren  G.  Harding." 

More  Than  Hundred  Present 

More  than  one  hundred  franchise  and  subfranchise  holders, 
comprising  elected  delegates,  delegates  at  large  and  original 
franchise  holders,  were  assembled  at  the  informal  luncheon  in 
the  French  Room  of  the  Hotel  Drake,  Chicago,  Monday  noon, 
October  24,  the  opening  ceremony  of  the  "Get-Together." 

Shortly  before  three  o'clock  the  initial  session  of  the  "Get- 
Together"  was  called  to  order  by  President  Robert  H.  Lieber. 


President  Lieber's  address  of  welcome  dwelt  with  emphasis 
upon  the  fact  that  the  meeting  had  been  called,  not  for  the  pur- 
pose of  having  the  delegates  listen  to  a  series  of  prepared  ad- 
dresses by  the  executives  of  the  organization,  but  to  give  the 
franchise  holders,  through  their  delegates,  a  thorough  oppor- 
tunity to  express  themselves,  to  present  their  criticisms  and 
suggestions,  and  to  give  the  men  whom  they  had  elected  to 
manage  the  affairs  of  Associated  First  National  Pictures  the 
benefit  of  their  individual  viewpoints  on  all  matters  affecting 
the  welfare  and  the  betterment  of  First  National  as  an  exhib- 
itor distributing  organization. 

Dr.  George  Kelb,  of  Norwood,  Ohio,  arose  and  replying  to  Mr. 
Lieber  and  the  executive  committee  on  behalf  of  the  delegates, 
described  the  meeting  as  the  healthiest  and  most  constructive 
thing  that  could  possibly  have  happened,  because  it  afforded  the 
franchise  holders,  through  their  delegates,  an  opportunity  to  ob- 
tain that  understanding  of  the  First  National  idea  and  the  First 
National  plan  which  the  majority  had  only  been  able  to  obtain 
in  an  imperfect  and  fragmentary  manner.  He  felt  confident,  he 
said,  that  practically  every  complaint  and  every  criticism  that 
could  be  made  would  disappear  when  such  an  understanding 
was  arrived  at. 

Lieber  Announces  Plan 

President  Lieber  then  announced  the  plan  that  had  been  worked 
out  by  the  executive  committee  for  the  holding  of  sectional  meet- 
ings of  the  delegates  as  a  preliminary  to  the  general  sessions  of 
Tuesday  and  Wednesday.  For  the  purpose  of  expediting  mat- 
ters and  making  progress  in  the  general  meetings,  the  delegates 
were  divided  into  seven  sectional  groups — Atlantic,  Middle  East- 
ern, Southeastern,  Middle  Western,  Western,  Northwestern  and 
Pacific.  Each  of  these  groups  was  to  hold  meetings  simul- 
taneously, and  in  those  meetings,  after  a  full  discussion  of  all 
matters,  appoint  one  or  more  speakers  who  would  present  the 
subjects  deemed  most  vital  to  the  interests  of  each  section, 
upon  the  floor  of  the  "Get-Together." 

The  plan  was  ratified  by  the  delegates.  President  Lieber  took 
pains  to  impress  upon  the  delegates  that,  while  one  or  more 
officers  or  members  of  the  executive  committee  would  be  present 
at  each  sectional  meeting,  they  would  attend  simply  and  solely 
to  answer  any  questions  the  delegates  might  wish  to  ask,  and 
to  supply  any  information  that  might  be  useful  to  the  sectional 
gatherings  in  arriving  at  their  conclusions.  Otherwise  they 
would  have  no  standing  in  these  meetings,  and  the  meetings 
would  be  completely  in  the  hands  of  the  delegates  themselves. 

The  personnel  of  the  sectional  meetings  was  as  follows: 

Southern — 15  delegates — Atlanta,  Charlotte,  Dallas,  New  Or- 
leans, Oklahoma. 

Pacific — 12  delegates — Denver,  Los  Angeles,  San  Francisco, 
Seattle. 

Middle  West— 12  delegates — Chicago,  Indianapolis,  Milwaukee, 
St.  Louis. 

Northwest — 12  delegates — Des  Moines,  Kansas  City,  Omaha, 
Winnipeg. 

Northeast  —  12  delegates  —  Detroit,  Cincinnati,  Cleveland. 
Louisville. 

Atlantic — 12  delegates — Boston,  New  Jersey,  New  York,  To- 
ronto. 

Middle  Eastern — 9  delegates — Philadelphia,  Pittsburgh,  Wash- 
ington. 
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The  subjects  presented  for  the  consid- 
eration of  the  delegates  during  the  course 
of  the  three  day  sessions  and  the  speakers 
are  given  below: 

Subjects  for  Discussion 

"Past,  Present,  Future,"  J.  D.  Williams; 
"Our  Productions  and  Our  Money,"  H.  0. 
Sehwalbe;  "You  and  the  First  National," 
Joe  Burton;  "The  Franchise,"  Harry  Cran- 
dall;  "The  Executive  Committee,"  Spyros 
Skouras;  "Consideration  of  New  Contracts 
and  Productions,"  Samuel  Katz;  "Exhibi- 
tion Values,"  N.  H.  Gordon;  "Determina- 
tion of  Fair  Rates  Where  Reductions  Are 
Requested,"  A.  H.  Blank;  "Finance,"  H.  0. 
Sehwalbe;  "Policy  and  Future,"  Moe  Mark; 
"Exhibitor  Distribution,"  Samuel  Katz; 
"First  National  Anniversary  Week,"  Sol 
Lesser;  "The  Home  Office,"  E.  V.  Rich- 
ards; "Producers  and  Exhibition  Values," 
Al  Lichtman;  "The  Kind  of  Attractions  We 
Want,"  general  discussion;  "When  You 
Get  Home,"  H.  0.  Sehwalbe. 

The  original  franchise  holders  present 
were: 

N.  H  Gordon,  Boston,  Mass.  ;  Samuel  Katz, 
Chicago,  111.  ;  E.  Mandelbaum,  Cleveland,  Ohio  ; 
Harry  T.  Nolan.  Denver,  Colo.  ;  A.  H.  Blank, 
Des  Moines,  Iowa ;  John  H.  Kunsky,  Detroit, 
Mich.  ;  Robert  Lieber,  Indianapolis,  Ind. ;  Sol 
Lesser,  Los  Angeles,  Cal.  ;  Col.  Fred  Levy, 
Louisville,  Kv.  ■  Thomas  Saxe,  Milwaukee, 
Wis  ;  M.  L.  Finkelstein,  Minneapolis,  Minn.  ; 
Jacob  Fabian,  New  York  City.  N.  Y.  ;  E.  V. 
Richards.  Jr.,  New  Orleans,  La.  ;  Moe  Mark. 
New  York,  N.  Y.  f  J.  B.  Clark,  Pittsburgh,  Fa.  ; 
Frank  Ferrandini,  Richmond,  Va.  ;  R.  D. 
Craver,  Charlotte,  N.  C.  ;  Spyros  P.  Skouras, 
St.  Louis,  Mo.  ;  Fred  Dahnken,  San  Francisco, 
Cal.  •  Tom  Boland,  Oklahoma  City,  Okla.  ;  J.  G. 
Von  '  Herberg,  Seattle,  Wash.  ;  W.'  P.  Dewees, 
Vancouver.  B.  C,  Can.  ;  Jay  J.  Allen,  Toronto, 
Can.  ;  Harry  Crandall,  Washington,  D.  C. 

Delegates  to  the  National  "Get  To- 
gether" were: 

U    S.  Mudd,  Trianon  Theatre,  Birmingham. 
Ala.  ;  J.  C.  Hackworth,  Grand  Theatre,  Hunts- 
ville     Ala.  ;     J.    E.    Rickards,  Hippodrome, 
Phoenix,  Ariz.  ;  R.  E.  Berry,  Empress  Theatre, 
Vernon,  B.  C.  ;  Herbert  Dixon.  Lyric  Theatre, 
Minnedosa,    Can.  ;    George    Nicholas.  United 
Theatre    Albre  Building,  Montreal,  Can.  ;  W. 
W  O'Fenety,  Fredericton,  N.  B.,  Toronto,  Can.  ; 
W"  D.  Ferguson,  York  Theatre,  Toronto,  Can.  ; 
W    A.    Shaw,   Columbia  Theatre.  Vancouver, 
B.  C  ,  Can.  ;  Oliver  Kehrlein,  Liberty  Theatre. 
Fresno,  Cal.  ;  J.  L.  Lazarus,  Royal  Theatre, 
Los  Angeles,  Cal.  ;  Cliff  Griffin,  New  Piedmont 
Theatre.  Oakland,  Cal.  ;  J.  G.  Knapp,  Temple- 
Strand  Theatre,  San  Bernardino,  Cal.  ;  Joseph 
Bauer,  Wigwam  Amusement  Co.,  San  Fran- 
cisco   Cal. ;  A.  G.  Talbot,  American  Theatre, 
Denver,  Col.  ;  H.  P.  Stewart,  Princess  Thea- 
tre, Deland,  Fla.  ;  Louis  Kalbfield,  Grand  Thea- 
tre, Palatka,  Fla.  ;  W".  C.  Patterson.  Criterion 
Theatre,  Atlanta,  Ga.  ;  Joe  Burton,  Star  Thea- 
tre. Toccoa,  Ga.  ;  Max  Hyman,  Dearborn  Thea- 
tre, Chicago,  111.  ;  William  Cadoret,  La  Petite 
Theatre,    Kankakee,    111.  ;    Harry  Thornton, 
Gaiety  Theatre,  Springfield,  111.  ;  Joe  Bommer- 
schein.  Gaiety  Theatre,  Bluffton,  Ind.  ;  A.  F. 
Brentlinger,  308  Kahn  Building.  Indianapolis, 
Ind.  •  H.  H.  Johnson,  Luna  Theatre,  LaFayette, 
Ind. ;  M.  F.  Baker,  Grand  Theatre,  Keokuk. 
Iowa ;  Dwight  Baker,  Circle  Theatre,  Ottumwa, 
Iowa  •  J.  C.  Collins,  Rex  Theatre.  Perry,  Iowa  ; 
A    J.   Baker,  Electric  Theatre,  Kansas  City, 
Kan.  ;  A.  R.  Zimmer.  Liberty  Theatre,  Marys- 
ville,  Kan.  ;  Stanley  Chambers,  Palace  Theatre, 
Wichita.  Kan.  ;  S.  L.  Martin,  Columbia  Amuse- 
ment Co.,  Ashland.  Ky.  ;  Lee  F.  Keiler,  Strand 
Amusement  Co.,  Paducah,  Key.  ;   A  Higgm- 
botham,  Louisiana  Theatre,  Baton  Rouge,  La.  ; 
Bert  Tilier,   Southern   Amusement  Co..  Lake 
Charles,  La.  ;  Mr.  Fitzgibbons.  Regent  Theatre, 
Bayshore.    Long    Island ;    Thomas  Goldberg, 
Harford  Theatre,  Baltimore,  Md. :  F.  H.  Dur- 
kee,  Palace  Theatre,  Baltimore,  Md.  ;  Guy  L. 
Wonders,  Rivoli"  Theatre,  Baltimore,  Md.  ;  Mrs. 
M.   S.   Ayer,   Exeter   Street  Theatre,  Boston, 
Mass.  ;  Herbert  Gillman,  Dorchester  Theatre, 
Dorchester,  Mass.  ;  W.  S.  Butterfield,  City  Bank 
Bldg.,  Battle  Creek.  Mich.  :  J.  C.  Ritter,  Rialto 
Theatre,  Detroit,  Mich.  ;  H.   S.  Gallup,  Delft 
Theatre,  Marquette,  Mich.  ;   J.   R.  Denniston, 
Family  Theatre,  Monroe,  Mich.  ;  V.  B.  Valleau, 
Broadway    Theatre,    Alberta,    Minn.  ;  Clyde 
Hitchcock,     Princess     Theatre,  Minneapolis, 
Minn.  ;  Charles  Sears,  Grand  Theatre.  Brook- 
field.  Mo.  ;  M.  B.  Shanberg,  Midland  Theatre, 
Kansas  City,  Mo.  ;  Frank  L.  Newman,  New- 
man Theatre,  Kansas  City,  Mo.  :  Joseph  Mog- 
ler,    Bremen    Theatre,    St.    Louis,    Mo.  ;  Jack 
Truitt,  Sedalia  Theatre,  Sedalia,  Mo.  ;  A.  B. 
Coons,   Maiestic  Theatre,   Jackson,  Miss.  ;  A. 
H.   West.    Babcock   Theatre.    Billings,  Mont.  ; 
George    Monroe.    Gilbert    Theatre,  Beatrice, 
Neb.  :   W.   W.    Hughes,    Community  Theatre, 
David  City,  Neb.  ;  S.  A.  Hayman,  Lyda  The- 


atre, Grand  Island,  Neb. ;  Joseph  Stern,  City 
Theatre,  Newark,  N.  J.  ;  Irving  Rose,  Pas- 
time Theatre,  Union  Hill,  N.  J.  ;  Louis  Bol- 
linger, Summit  Theatre,  W.  Hoboken,  N.  J.  ; 
J.  H  Michaels,  Regent  Theatre,  Buffalo, 
N.  Y.  ;  H.  B.  Franklin,  Shea's  Hippodrome, 
Buffalo,  N.  Y.  ;  Harry  Hall.  Rand-Strand  The- 
atre, Troy,  N.  Y.  ;  Henry  V.  Varner,  Lyric 
Theatre,  Lexington,  N.  C.  ;  Percy  Wells,  Bi- 
jou Theatre,  Wilmington,  N.  C. ;  A.  J.  Hettes- 
heimer,  Orpheum  Theatre,  Cincinnati,  Ohio ; 
I.  Libson,  Walnut  Theatre,  Cincinnati,  Ohio ; 
A.  L.  Freedman,  Metropolitan  Theatre,  Cleve- 
land, Ohio ;  N.  B.  Horwitz,  Wash.  Cir.  Film 
Bldg.,  Cleveland,  Ohio ;  Dr.  George  Kolb, 
Norwood  Theatre.  Norwood,  Ohio ;  Sam  E. 
Lind.  Imperial  Theatre,  Zanesville,  Ohio  ;  Dan 
Meyers,  Broadway  Theatre,  Muskogee,  Okla.  ; 
G.  F.  Roetzel,  Majestic  Theatre,  O'Keene, 
Okla.  ;  A.  B.  Momand,  Odeon  Theatre,  Shaw- 
nee, Okla.  ;  A.  H.  McDonald,  Rex  Theatre, 
Eugene,  Ore.  ;  C.  Floyd  Hopkins,  Colonial 
Theatre,  Harrisburg,  Pa.  ;  H.  W.  Scherer, 
Cambria  Theatre,  Johnstown,  Pa.  ;  Charles 
Segall,  Apollo  Theatre,  Philadelphia,  Pa. ;  M. 
E.  Comerford,  Regent  Theatre  Bldg.,  Scran- 
ton,  Pa.  ;  C.  M.  McCloskey,  Penn  Theatre, 
Uniontown,  Pa.  ;  George  Sarvis,  Liberty  The- 
atre, Warren,  Pa.  ;  Walter  C.  Hartford,  Im- 
perial Theatre,  Pawtucket,  R.  I.  ;  Max  W. 
Bryant,  Palmette  Theatre,  Rockhill,  S.  C.  ;  J. 
A  Dundas.  Strand  Theatre,  Sioux  Falls,  S. 
D.  ;  Tony  Sudekum,  Crescent  Amusement  Co., 
Nashville,  Tenn.  ;  Ben  Lewis,  Ellanay  Theatre, 
El  Paso,  Tex.  ;  F.  R.  Newman,  Crystal  The- 
atre, Greenville,  Tex.  ;  Abe  Levy,  Strand  The- 
atre, Waco,  Tex.  ;  J.  F.  Goss,  Orpheum  The- 
atre, Ogden,  Utah ;  Jake  Wells,  Bijou  The- 
atre, Norfolk,  Va.  ;  Louis  Kastner,  Liberty 
Theatre,  Wenatchee,  Wash.  ;  F.  C.  Smoot. 
Lincoln  and  Camden  Theatres,  Parkersburg, 
W.  Va.  ;  J.  F.  Lynch.  Empress  Theatre,  Lara- 
mie, Wyo. 

Announcement  by  Cohen 

The  announcement  by  President  Sydney 
S.  Cohen  of  the  personnel  of  the  M.  P.  T. 
0.  A.  committee  on  the  investigation  of 
First  National  was  dated  Oct.  22.  Reso- 
lutions adopted  by  the  Motion  Picture  The- 
atre Owners  of  Eastern  Pennsylvania, 
Southern  New  Jersey  and  Delaware,  and 
the  Motion  Picture  Theatre  Owners  of 
Minnesota  were  also  made  public.  In  addi- 
tion, it  was  stated  that,  although  no 
formal  resolution  had  been  passed,  the 
Theatre  Owners  Chamber  of  Commerce  of 
New  York  and  New  Jersey  as  a  whole  fa- 
vored an  investigation. 

Mr.  Cohen's  announcement  of  the  ap- 
pointment of  the  committee  was  addressed 
to  exhibitors  and  read  as  follows: 

"The  following  committee  has  been  des- 
ignated to  conduct  the  investigation  of 
the  present  management  of  Associated 
First  National  Pictures,  Inc.,  by  this  or- 
ganization: 

"John  Manheimer,  New  York,  Chairman, 
Board  of  Directors,  Theatre  Owners  Cham- 
ber of  Commerce; 

"W.  D.  Burford,  Aurora,  111.,  Board  of 
Directors,  Motion  Picture  Theatre  Owners 
of  America; 

"M.  E.  Comerford,  Scranton,  Pa.,  Execu- 
tive Committee,  Motion  Picture  Theatre 
Owners  of  East.  Pa.; 

"L.  J.  Dittmar,  Louisville,  Ky.,  Presi- 
dent, Motion  Picture  Theatre  Owners  of 
Kentucky; 

"A.  J.  Kleist,  Pontiac,  Mich.,  Board  of 
Directors,  Motion  Picture  Theatre  Own- 
ers of  Michigan; 

"Messrs.  Burford,  Comerford  and  Kleist 
are  subfranchise  holders  of  Associated 
First  National  Pictures,  Inc. 

"The  committee  fully  realizes  the  seri- 
ousness and  magnitude  of  its  undertaking 
in  view  of  the  numerous  and  serious  com- 
plaints of  members  of  our  National  Or- 
ganization who  are  subfranchise  holders 
of  Associated  First  National  Pictures,  as 
well  as  from  exhibitors  who  are  trading 
with  that  company  in  territories  where 
there  are  no  subfranchise  holders. 

"Our  purpose  is  constructive  and  we 
would  be  glad  to  have  an  expression  of 
opinion  from  you  in  this  matter,  and  wel- 
come your  suggestions,  counsel  and  ad- 
vice." 

The  resolution  adopted  by  the  M.  P.  T. 


0.  of  Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware  read  as  follows: 

"Whereas,  M.  E.  Comerford  of  the  city 
of  Scranton,  Pa.,  Chas.  Segal  of  the  city 
of  Philadelphia,  Pa.,  and  C.  F.  Hopkins 
of  the  city  of  Harrisburg,  Pa.,  have  been 
elected  by  the  Subfranchise  Holders  of 
First  National  Pictures,  Inc.,  in  the  dis- 
trict comprising  Eastern  Pennsylvania, 
Southern  New  Jersey  and  Delaware  to  rep- 
resent them  at  the  'Get  Together  Meeting' 
of  First  National  Subfranchise  Holders 
in  Chicago,  Oct.  24,  1921;  and, 

"Whereas,  the  Subfranchise  Holders 
of  Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware  have  assembled  in  the 
city  of  Philadelphia  to  consider  the  va- 
rious details  regarding  their  past,  present 
and  future  relations  with  First  National 
Pictures,  Inc.,  be  it 

"Resolved,  that  the  above  mentioned 
delegates  be  requested  to  deliver  to  the 
meeting  in  Chicago  the  following  points 
brought  out  at  to-day's  meeting  in  Phila- 
delphia as  expressing  the  feeling  of  First 
National  Subfranchise  Holders  in  this 
territory: 

"1. — That  when  First  National  Pictures, 
Inc.,  was  organized  it  was  organized  ac- 
cording to  a  plan  which,  if  carried  out,  would 
have  due  regard  to  the  mutual  welfare  of 
all  exhibitors  concerned  and  would  result 
in  the  most  inviting  proposition  for  the 
buying,  distributing  and  selling  in  the  film 
market.  Unmindful  of  this  plan  and  the 
promises  made  at  the  time  of  the  organi- 
zation, certain  injustices  have  been  prac- 
ticed by  the  company  and  certain  unfair 
clauses  were  inserted  in  subfranchise. 
These  inequities  must  be  corrected  in  or- 
der to  have  this  company  placed  upon  the 
basis  that  was  intended  at  the  time  of  its 
inception  and  organization. 

"2. — An  adjustment  is  immediately 
needed  in  the  rates  fixed  covering  the 
rental  of  the  products  in  certain  theatres, 
and  all  such  rates  should  hereafter  be 
made  public  to  the  Subfranchise  Hold- 
ers. 

"3. — First  National  Pictures,  Inc.,  has 
adopted  fictitious,  abnormal  and  exorbitant 
exhibition  values  without  any  reason  there- 
for or  explanation  to  the  Subfranchise 
Holder,  who  is  entitled  to  receive  such  in- 
formation. It  originally  was  held  out  that 
the  exhibition  value  of  a  picture  was  to  be 
made  up  of  the  actual  purchase  price  of 
that  picture  plus  the  cost  of  distribution. 
This  has  not  been  followed.  The  Sub- 
franchise  Holder  must  be  given  a  voice 
in  determining  the  exhibition  values,  and 
the  present  exhibition  values  must  be 
brought  down,  and  the  method  of  deter- 
mining them  as  now  practised  must  be 
changed.  It  is  suggested  that  Section  4 
of  the  Subfranchise  Agreement  should  be 
amended,  so  as  to  give  the  Subfranchise 
Holder  representation  in  determining  ex- 
hibition values. 

"4. — Recognizing,  for  the  most  part, 
that  pictures  of  the  First  National  have 
been  of  fair  quality,  and,  in  some  cases, 
good  quality,  the  Subfranchise  Holder 
has  been  forced  to  take  many  pictures  that 
lack  sufficient  box  office  value  to  warrant 
playing  them.  It  is  suggested  that  the 
Subfranchise  holder  be  given  some  rep- 
resentation in  the  buying  of  pictures  by 
the  First  National. 

5. — The  Subfranchise  Holder  original- 
ly was  to  share  in  the  profits  of  the  com- 
pany. The  Subfranchise  Holder  has 
never  received  any  financial  statement 
showing  the  cost  of  operation,  the  cost  of 
pictures,  or  what  has  become  of  the  sur- 
plus, or  profit,  made  as  a  result  of  ex- 
orbitant exhibition  values,  nor  at  any  time 
has  the  Subfranchise  Holder  received  any 
profits.  We  feel  that  we  are  entitled  to  a 
(Continued  on  page  1568) 
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L.  J.  Dittmar,  President  of  M.  P.  T.  O. 
of  Kentucky.  Owns  several  theatres 
in  Louisville,  Ky.  Has  just  com- 
pleted the  largest  motion  picture  the- 
atre in  the  South — 3400  seats.  House 
in  Louisville 


Committee 

of  Five 
Appointed 
by  President 
Cohen  to 
Investigate 
First 
National 
Affairs 


A.  J.  Kleist,  owner  of  six  theatres  in 
Pontiac,  Mich.  Director  of  bank  at 
Pontiac  and  member  of  Board  of  Di- 
rectors of  M.  P.  T.  O.  of  Michigan 
and  a  sub-Franchise  holder 


M.  E.  Comerford,  one  of  the  largest 
theatre  holders  in  the  United  States. 
He  and  his  associates  are  interested 
in  about  eighty  (80)  theatres  in 
Pennsylvania  and  Southern  New 
York.  A  First  National  sub-Fran- 
chise holder  and  Executive  Commit- 
tee Member  of  the  Motion  Picture 
Theatre  Owners  of  Eastern  Pennsyl- 
vania 


John  Manheimer,  Chairman  Board  of 
Directors,  Theatre  Owners  Chamber 
of  Commerce,  New  York.  Member 
of  Executive  Committee  of  M.  P.  T. 
O.  A.  Lawyer.  Owns  the  Park  The- 
atre, Brooklyn,  N.  Y.,  and  recently 
built  the  Albemarle  Theatre  in  Brook- 
lyn, one  of  the  largest  theatres  in 
that  city 


W.  D.  Burford,  Vice-President  of 
Illinois  Exhibitors  Association.  Mem- 
ber of  Board  of  Directors  of  Motion 
Picture  Theatre  Owners  of  America. 
Interested  in  fifteen  theatres  in  Illi- 
nois and  Wisconsin.  A  First  Na- 
tional sub-Franchise  holder 
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complete  statement  based  on  an  audit  cov- 
ering the  financial  standing  of  the  com- 
pany, and  an  explanation  of  the  cost  of 
all  details  of  management  and  operation. 

For  Changes  in  Franchise 

"6. — It  is  suggested  that  Section  3  of 
the  Subfranchise  be  amended  so  that  the 
holder  thereof  can  fix  the  play  dates  in- 
stead of  the  company  arbitrarily  doing  so. 

"7. — It  is  suggested  that  Section  5  of 
the  Subfranchise  be  amended  so  as  to 
relieve  the  Subfranchise  Holder  of  play- 
ing pictures  physically  impossible  for  him 
to  play. 

"8. — It  is  suggested  that  Section  6  of 
the  Subfranchise  be  so  amended  as  to 
relieve  the  Subfranchise  Holder  of  ad- 
vancing money  to  producers  without  his 
written  consent. 

"9. — It  is  suggested  that  Section  7  of 
the  Subfranchise  be  so  amended  as  to 
prohibit  the  company  from  exhibiting  pic- 
tures in  any  theatre  other  than  that  of 
the  Subfranchise  Holder,  without  the  con- 
sent of  said  Holder,  and  that  when  pictures 
are  so  exhibited  the  Subfranchise  Holder 
should  share  in  the  money  collected 
by  the  company  for  the  showing  of  such 
pictures. 

"10.— Sections  9  and  10  of  the  Sub- 
franchise  should  be  eliminated.  We  de- 
mand an  explanation  from  the  company 
for  releasing  on  the  open  market  pictures 
purchased  with  money  advanced  by  Sub- 
franchise  Holders  without  the  consent  of 
the  said  Holders. 

"11. — It  is  suggested  that  Section  18  of 
the  Subfranchise  be  so  amended  as 
to  provide  for  the  return  of  money  ad- 
vanced for  voting  trust  certificates,  when 
Subfranchise  Holders  shall  have  given 
six  months*  notice  of  cancellation  subse- 
quent to  June  30,  1923. 

"12.— Jt  is  suggested  that  Section  19  of 
the  Subfranchise  be  so  amended  as  to 
provide  that  any  change  in  said  Sub- 
franchise  must  be  mutual  between  the 
company  and  the  holder  thereof. 

"13. — It  is  suggested  Section  20  of  the 
Subfranchise  be  so  amended  as  to 
provide  for  the  return  and  retention  by 
the  rightful  owners  (the  Subfranchise 
Holders)  the  voting  trust  certificates  and 
thereby  make  such  Subfranchise  Holders 
bonafide  stockholders  with  voting  power 
and  a  voice  in  the  company's  conduct  of 
its  business. 

Chaplin  Contracts  Discussed 

"14. — That  the  company  make  known  to 
its  Subfranchise  Holders  why  the  Chap- 
lin contracts  were  handled  in  the  follow- 
ing manner :  to  wit : 

"I. — Why  was  'The  Kid'  taken  out  of  the 
original  Chaplin  contract  and  sold  at  an 
exorbitant  special  rental  price,  and  the  ex- 
hibitors forced  to  sign  a  waiver? 

"II. — Why  were  the  holders  of  Chaplin 
contracts  compelled  to  cancel  and  buy  Sub- 
franchise,  and  then  an  exhibition  value 
placed  on  'The  Kid'  of  one  million  dollars, 
which  resulted  in  the  payment,  in  many 
instances,  of  four  or  five  times  the  rental 
value,  as  covered  by  the  original  contract? 

"III.— Why  was  "The  Kid"  placed  as  a 
special  release  and  taken  out  of  the  fran- 
chise after  the  exhibitor  had  been  induced 
to  surrender  his  Chaplin  contract,  with  the 


promise  that  the  Chaplin,  and  especially 
"The  Kid"  would  be  included  in  the  fran- 
chise; the  exhibition  value  of  one  million 
dollars  as  placed  in  the  franchise 
then  raised  and  the  special  value  in 
the  contract  to  four  million  dollars;  i.  e., 
an  exhibitor  who  had  a  Chaplin  contract 
for  two  days  at  $45  on  a  million  dollar 
exhibition  value  when  he  had  surrendered 
that  contract  would  have  been  $150  for 
"The  Kid,"  $350  was  charged,  which  is  on 
the  basis  of  an  exhibition  value  of  four 
million  dollars,  e.  g.  more  specifically  to 
state  the  case  of  J.  M.  Shvera  of  Lewis- 
town,  Pa. 

"IV. — Why  was  it  that  in  this  territory 
it  was  necessary  for  John  Hayes  to  bring 
equity  proceedings  against  the  First  Na- 
tional exhibitors  of  Pennsylvania  to  force 
First  National  to  serve  Hayes  in  the  orig- 
inal contract  covering  "The  Kid,"  whereas 
in  New  York  and  other  zones,  this  was  en- 
tirely unnecessary?  In  short,  why  has 
this  zone  been  singled  out  as  the  target 
by  First  National  for  special  prices  and 
the  business  to  be  conducted  along  lines 
different  than  in  other  zones  ? 

"V.— Why  is  it  that  First  National  in. 
Eastern  Pennsylvania  permits  the  Stanley 
company  to  use  their  chain  of  houses  as  a 
weapon  to  force  the  local  exchange  to  dis- 
regard contractural  rights  of  those  other 
than  the  said  Stanley  Corporation,  i.  e., 
where  an  exhibitor  having  a  Chaplin  con- 
tract with  protection  is  disregarded  and 
the  Stanley  company  permitted  to  bicycle 
a  film  from  Camden,  N.  J.,  to  Chester,  Pa., 
and  use  that  film  as  first  run  in  direct 
breach  of  the  agreement  of  said  contract, 
that  is  to  say,  the  case  of  G.  Bernstein  of 
the  Grand  Theatre,  Chester,  and  the 
Washburn  Theatre,  a  Stanley  house  ?  This 
very  recent  occurrence  happened  on  Tues- 
day, Oct.  18,  1921. 

Cases  Are  Cited 

"VI.— Why  is  it  that  First  National  per- 
mitted their  local  office,  even  in  the  city 
of  Philadelphia,  in  the  case  of  the  Alma 
Theatre,  which  had  a  contract  covering 
the  Chaplins,  with  a  protective  clause  to 
force  them  in  back  of  the  Harrowgate 
Theatre,  a  Stanley  company  theatre;  this 
house  being  built  two  years  after  the  Alma 
entered  into  this  contract  with  the  First 
National  covering  Chaplin  releases? 

"VII. — Why  is  it  that  a  holder  of  a  con- 
tract only  for  "The  Idle  Class"  is  refused 
service  because  he  did  not  use  "The  Kid," 
when  he  never  had  a  contract  covering 
"The  Kid,"  and  the  local  office  had  even 
refused  in  the  first  instance  to  sell  him 
"The  Kid,"  i.e.,  the  case  of  Robert  Holt  of 
Clifton  Heights,  Pa.? 

"VIII.— Why  is  it  that  the  local  office 
refuses  to  serve  anyone  with  the  "Idle 
Class"  unless  they  first  run  "The  Kid"? 

15.— That  the  First  National  Sub- 
franchise  Holders  of  Eastern  Pennsylva- 
nia, Southern  New  Jersey  and  Delaware 
urge  upon  the  delegates  from  other  terri- 
tories assembled  in  Chicago,  and  upon  the 
officers  and  directors  of  First  National 
Pictures,  Inc.,  a  careful  consideration  of 
the  above  report  as  pointing  the  way  to 
remedies  absolutely  necessary  if  the  First 
National  Pictures,  Inc.,  is  to  become  what 
it  was  promised  to  be,  a  co-operative  or- 
ganization for  the  mutual  good  of  all  ex- 
hibitors concerned. 

"Unanimously  adopted  at  Philadelphia, 
Pa.,  Oct.  21,  1921,  at  a  meeting  of  the  Sub- 
franchise  Holders  of  First  National." 


Following  is  the  resolution  adopted  by 
the  officers  and  executive  committee  of  the 
Motion  Picture  Theatre  Owners  of  Minne- 
sota: 

"Whereas,  numerous  members  of  our 
organization  who  are  also  subfranchise 
holders  of  Associated  First  National  have 
urged  the  organization  to  use  its  influence 
in  prevailing  upon  officials  of  the  distrib- 
uting corporation  to  protect  them  against 
what  they  believe  will  prove  to  be  detri- 
mental to  them  and  to  the  industry,  and 

"Whereas,  these  subfranchise  holders 
contend  that  the  absorption  of  other  com- 
panies by  Associated  First  National  will 
result  in  their  being  forced  to  play  or  pay 
for  a  number  of  pictures  in  excess  of  what 
they  were  led  to  believe  they  were  obli- 
gated to  play  or  pay  for  under  the  terms 
of  their  franchises,  and 

"Whereas,  the  addition  of  this  increas- 
ing number  of  pictures  which  subfran- 
chise holders  will  be  forced  to  play  or  pay 
for  will"  be  detrimental  to  the  industry, 
they  believe,  that  it  will  throttle  com- 
petition and  remove  the  incentive  to  pro- 
duce good  pictures  of  producers  who  do 
not  distribute  their  product  through  Asso- 
ciated First  National,  thus  seriously  im- 
pairing the  quality  of  pictures  generally, 
and 

"Whereas,  subfranchise  holders  believe 
that  such  absorptions  and  acquisitions  of 
other  product  are  contrary  to  the  purpose 
for  which  Associated  First  National  was 
formed,  namely,  to  insure  franchise  hold- 
ers of  that  number  of  pictures  necessary 
for  the  operation  of  their  theatres  and  no 
more,  and 

"Whereas,  Associated  First  National 
now  distributes  a  sufficient  number  of  pic- 
tures for  the  above  purpose,  and 

"Whereas,  Associated  First  National 
which  ostensibly  was  formed  as  a  co-oper- 
ative corporation,  determined  the  exhibi- 
tion value  of  all  pictures  acquired  which 
are  to  be  released  as  franchise  pictures, 
and  which  values  subfranchise  holders 
say  are,  in  many  instances,  exorbitant, 
and  in  the  determining  of  which  subfran- 
chise holders  have  no  voice,  and 

"Whereas,  it,  is  now  apparent  that  there 
is  no  limit  to  the  number  of  pictures  which 
the  company  can  acquire  and  list  as  fran- 
chise pictures  forcing  subfranchise  hold- 
ers to  play  or  pay  for  them,  now,  there- 
fore, be  it 

"Resolved,  that  the  Minnesota  Division 
of  the  Motion  Picture  Theatre  Owners  of 
America,  in  the  name  of  those  members 
who  are  also  subfranchise  holders  of 
Associated  First  National,  requests  that 
the  officials  of  Associated  First  National 
limit  the  number  of  productions  to  be  dis- 
tributed as  franchise  pictures  to  not  more 
than  eighty  (80)  annually,  and  be  it 
further 

"Resolved,  that  a  copy  of  this  resolution 
properly  authenticated  by  the  president 
and  secretary  of  the  organization  be  de- 
livered to  the  delegates  from  this  State  to 
the  First  National  Get-Together,  which 
was  held  at  Chicago,  Oct.  23  and  24,  with 
instructions  to  introduce  and  have  this 
resolution  acted  upon  at  said  gathering, 
with  further  instructions  to  report  to  this 
organization  what  action  is  taken  in  the 
matter. 

"W.  A.  Steffes,  President. 
"Fred  Larkin,  Secretary." 
"Approved,  Oct.  19,  1921." 
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M.  T.  O.  A.  to  Inaugurate  Public  Service 
Work  in  East  at  Criterion  Theatre^  New 
York— Secretary  of  Labor 9  Chief  Speaker 

THE  Department  of  Public  Service  of  the  Motion  Picture 
Theatre  Owners  of  America,  of  which  Dr.  Francis  Holley 
is  Director-General,  will  inaugurate  its  work  in  the  East 
with  a  conference  and  exhibition  at  the  Criterion  Theatre, 
New  York,  Saturday  morning,  Oct.  29. 

This  meeting  will  be  directed  at  the  problem  of  .  employ- 
ment and  the  stimulation  of  a  general  business  revival.  The 
program  will  consist  of  the  showing  of  a  film  entitled  "Indus- 
trial America"  and  addresses  by  a  number  of  prominent 
speakers,  chief  among  whom  is  Hon.  James  J.  Davis,  Secretary 
of  Labor,  who  will  come  from  Washington  especially  for  the 
occasion. 

The  other  speakers  will  be  Nathan  D.  Williams,  National 
Association  of  Manufacturers;  Dr.  Henry  E.  Jackson,  Director, 
National  Community  Bureau;  Dr.  Newell  Dwight  Hillis,  of 
Plymouth  Church,  Brooklvn;  Dr.  Hollev;  and  President  Svdnev 
S.  Cohen,  of  the  M.P.T.O. A. 

Invitations  have  been  sent  to  prominent  citizens  of  New 
York  and  adjacent  cities;  to  the  entire  motion  picture  industry; 
to  teachers  and  city  officials,  and  others,  and  a  very  large 
attendance  is  assured  for  the  inauguration  of  this  important 
work.  Executive  Committeemen  and  members  of  the  M.P.T.O.A. 
in  New  York  and  nearby  States  will  also  be  present. 

The  Department  of  Public  Service,  in  co-operation  with 
the  Bureau  of  Commercial  Economics  at  Washington,  has 
already  begun  activities  in  other  States,  notably  Michigan, 
where  a  meeting  was  held  following  the  State  Convention. 
It  will  rapidly  extend  its  work  to  all  sections  of  the  country 
and  announcement  of  plans  will  be  made  as  rapidly  as  they 
develop. 


Metro  Directors  and  Stars 


Top,  Left  to  Right — Gareth  Hughes,  Metro  Star;  Rex  Ingram,  Di  ector  of  "The  Four  Horsemen"  and  "The  Conquering  Power"; 
George  D.  Raker,  Director,  Who  Will  Make  All-Star  Productions  for  S-L  Pictures;  Nazimova,  Metro  Star.  Circles,  Left  to  Right — 
May  Allison,  Alice  Lake  and  Viola  Dana,  Metro  Stars.    Lower  Ro -.  Left  to  Right — Rert  Lytell,  Metro  Star;  Rayard  Veiller,  Author 

and  Director  and  Maxwell  Karger,  Director  General. 
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Prepared  for  Railway  Strike 

Distributors  Adopt  Methods  to  Meet  With  any  Situation 
That  May  Arise  as  Consequence  of  Union  Friction 


THE  national  walkout  of  railroad  em- 
ployees was  slated  for  Oct.  29,  but 
indications  from  representatives  of 
the  motion  picture  industry  in  Washing- 
ton were  that  there  would  be  no  whole- 
sale strike,  such  as  the  Brotherhood  has 
threatened  to  call. 

However,  the  distributors,  heeding  the 
demands  of  exhibitors  throughout  the 
country,  are  taking  no  chances,  and  have 
stocked  their  exchanges  with  films  that 
are  not  slated  for  general  release  for  some 
time.  The  emergency  committees  ap- 
pointed by  the  local  F.  I.  L.  M.  and  Man- 
agers' Associations,  have  been  organized 
and  have  been  working  overtime  seeking  a 
solution  to  the  problem. 

Exhibitors  also  have  taken  precautions 
to  avoid  any  mixup  in  dates  and  have  con- 
ferred with  the  exchange  managers,  who 
are  giving  every  co-operation.  The  New 
York,  Chicago,  Philadelphia,  Boston  and 
Los  Angeles  F.  I.  L.  M.  clubs  already  have 
perfected  plans  for  the  transportation  of 
films,  and  reports  from  those  cities  indi- 
cate that  even  if  the  strike  materializes 
there  will  be  little  hardship  encountered 
by  exhibitors  in  carrying  out  their  orig- 
inal plans. 

Airplanes,  trucks,  automobiles,  steam- 
boats and  trolley  cars  will  be  rushed  into 
service  in  the  event  of  a  strike,  according 
to  a  statement  issued  this  week  by  the 
transportation  committee  of  the  National 
Association  of  the  Motion  Picture  Indus- 
try. 

Conferences  between  the  Governmental 
forces  and  railroad  executives  and  repre- 
sentatives of  the  railroad  workers  failed 
to  bring  about  any  mutual  settlement, 
although  late  in  the  week  union  leaders 
admitted  to  the  press  that  they  were  well 
aware  of  the  fact  that  the  Federal  Govern- 
ment could  easily  force  the  men  to  remain 
at  their  post. 

This  admission  by  union  officials  was 
interpreted  by  film  men  as  indicative  of 
the  weakening  stand  of  the  unionists.  The 
first  break  in  the  union  forces  also  came 
this  week,  when  a  faction  of  the  workers 
refused  to  pledge  to  walkout.  This  break 
is  believed  to  have  literally  taken  the 
heart  out  of  the  prospective  strikers,  for 
the  rebel  army  of  unionists  is  said  to  num- 
ber more  than  300,000  men. 

The  F.  I.  L.  M.  clubs  have  also  joined 
hands  with  local  Chambers  of  Commerce 
which  will  come  to  the  public  aid  in  the 
event  of  a  strike.  Appeals  to  Washington 
failed  this  week  to  bring  about  any  satis- 
factory co-operation,  for  the  authorities 
there  informed  representatives  of  the  in- 
dustry that  if  a  strike  materializes  nothing 
but  foodstuff  will  be  transported  by  those 
forces  the  Government  is  prepared  to  rush 
into  action  as  substitute  for  the  union 
men. 

Railroad  officials  announced  that  they 
have  applications  from  thousands  of  young 
men  and  others  now  unemployed  who  are 
anxious  to  take  the  places  of  all  unionists 
who  carry  out  their  walkout  threat. 

The  National  Association  of  the  Motion 


Picture  Industry,  through  its  transporta- 
tion committee,  is  taking  care  of  the  dis- 
tribution of  its  members.  Other  distrib- 
uting companies  not  members  of  the  Na- 
tional Association  also  have  perfected 
plans  to  transport  films,  but  the  programs 
of  the  two  are  similar  and  both  will  use 
vehicles  to  deliver  films. 

The  following  resolution  was  passed  by 
Motion  Picture  Theatre  Owners  of  Minne- 
sota at  a  meeting  held  last  week: 

"Whereas,  It  is  now  apparent  that  a 
railroad  strike  which  will  seriously  im- 
pede transportation  facilities  will  take  ef- 
fect on  or  about  Oct.  30,  and, 

"Whereas,  Such  a  strike,  if  called,  will 
work  serious  hardships  on  members  of 
the  Minnesota  division  of  the  Motion  Pic- 
ture Theatre  Owners  of  America,  and, 

"Whereas,  There  are  not  sufficient  new 


releases  on  hand  at  Minneapolis  to  meet 
the  needs  of  exhibitors  of  the  territory  for 
any  extended  length  of  time,  therefore,  be 
it 

"Resolved,  That  the  president  of  this  or- 
ganization request  all  distributors  to  ship 
at  once  to  their  Minneapolis  exchanges 
such  newly  finished  pictures  as  they  now 
have  on  hand,  together  with  advertising 
accessories  for  same,  so  as  to  enable  this 
organization,  which  will  assist  in  devising 
ways  and  means  to  transport  said  films 
throughout  the  territory,  to  be  prepared 
for  the  emergency  which  the  calling  of 
the  railroad  strike  will  occasion. 

"Be  it  further  resolved,  That  all  dis- 
tributors be  requested  to  immediately  com- 
municate with  this  organization  advising 
to  what  extent  they  can  comply  with  this 
resolution." 


WHAT  ABOUT  THE 
PICTURE  ON  YOUR 
SCREEN  ? 

Are  you  satisfied  with  it? 

Do  you  believe  that  projection  is  at  a  standstill  and 
that  it  always  will  be  so? 

Are  you  paying  too  much  for  your  projection  and  get- 
ting a  poor  picture? 

Read  the  First  of  a  Sei  ies  of  Articles  on  High  Intensity 
Projection  Lamps  in 

BETTER  THEATRES 
DEPARTMENT 


1472 


EXHIBITORS    TRADE  REVIEW 


Volume  10.  Number  23. 


A.  B.  SWETLAND,  President;  L.  W.  BOTN- 
TON,  Vice-President  and  General  Manager ; 
JAMES  M.  DAVIS,  Treasurer;  MONTE  W. 
SOHN,  Editor;  OSCAR  COOPER,  Managing 
Editor;  HOWARD  McLELLAN,  Technical 
Editor;  J.  T.  McCOY,  Director  of  Advertising ; 
R.  M.  VANDIVERT,  Advertising  Manager. 


Home  Office,  Knickerbocker  Bldgs?.,  Forty- 
Second  St.  and  Broadway,  New  York 
Telephone:  Bryant  6160 


Chicago  Office  910  South  Michigan  Blvd. 

Telephone:  Harrison  3251 
Los  Angeles  Representative :  Prank  J.  Baum 
607  Union  League  Building.    Telephone:  62042 
London   Representative :    George   P.  Salas, 
172  Wardour  Street,  London,  W.  I.,  England. 


Member  Audit  Bureau  of  Circulations. 


Subscription  rates,  postage  paid,  per  year : 
United  States,  $2.00  ;  Canada,  $3.00 ;  Foreign, 
$6.00 ;  single  copies,  25  cents.  Remit  by  check, 
money  order,  currency  or  U.  S.  postage  stamps. 


EXHIBITORS  TRADE  REVIEW,  Inc.,  also 
publishes,  monthly,  INTERNATIONAL  CIN- 
EMA TRADE  REVIEW,  in  six  languages,  in 
the  interest  of  assisting  the  motion  picture  in- 
dustry of  the  United  States  in  successfully 
exploiting  and  merchandising  its  products 
throughout  all  foreign  countries  where  a  poten- 
tial market  exists. 


JpOLLOWING  are  the  organizations 
1  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa.  Sept.  21. 

Motion  Picture  Theatre  Owners  of 
Iowa,  Oct.  20. 


The  Meeting  at  Chicago 

THE  First  National  "Get-Together"  meeting  at  Chicago 
promises  an  early  solution  to  the  difficulties  as  expressed  in 
complaints  by  various  subfranchise  holders.  There  is  every 
reason  to  believe  that  most,  if  not  all,  of  the  problems  presented 
by  the  various  delegates  who  attended  this  meeting  will  quickly  be 
solved — and  to  the  complete  satisfaction  of  the  members  of  this  ex- 
hibitor group. 

It  is  undoubtedly  true  that  Mr.  Cohen,  though  not  a  subfranchise 
holder,  is  a  national  representative  of  exhibitors.  It  is  equally  true 
that  in  presenting  his  brief  of  complaint  he  acted  only  as  the 
pleader  of  the  case  of  members  of  his  organization.  His  part  from 
the  beginning  has  been  that  of  counsel  for  these  members,  and  ac- 
cording to  his  lights,  it  made  no  difference  that  they  were  sub- 
franchise  holders.  The  complaints  upon  which  he  made  his  de- 
mands for  an  investigation  were  from  the  members  of  an  organiza- 
tion for  which  he  is  the  spokesman  and  of  which  he  is  the  leader. 

First  National,  on  the  other  hand,  has  offered  the  very  proper 
criticism  that  it  is  an  exhibitor  organization  and  being  governed  by 
exhibitors  neither  feels  the  need  for,  nor  will  permit  an  investiga- 
tion from  the  outside.  And  in  this  attitude  there  is  merit. 

The  facts  of  the  moment  are  encouraging.  They  promise  a  peace- 
ful adjustment  of  the  differences  between  the  leaders  of  First  Na- 
tional and  the  leaders  of  the  M.  P.  T.  O.  A.  First  National's  ex- 
ecutives have  declared  that  all  complaints  from  subfranchise  hold- 
ers will  be  heard  and  reparation  made.  All  difficulties,  say  these 
officers,  will  be  ironed  out. 

Nothing  could  so  quickly  dispose  of  the  case  Mr.  Cohen  is  plead- 
ing. And,  as  he  has  said  on  several  occasions  that  he  hoped  the  ad- 
justment of  the  grievances  of  subfranchise  holders  might  be  made 
a  part  of  the  program  of  the  Chicago  convention,  the  M.  P.  T.  O.  A. 
and  its  leader  can  find  satisfaction  in  the  result  of  this  three-day 
meeting. 

This  is  true.  We  have  strife  enough.  There  are  many  vexatious 
difficulties  with  which  the  enemies  of  this  industry  constantly  con- 
front it.  They  must  be  met.  They  must  be  fought.  These  prob- 
lems of  defense,  as  well  as  the  constructive  work  which  the  in- 
dustry sorely  needs,  are  too  great  and  too  important  to  be  neg- 
lected for  a  factional  war,  the  basis  for  which  yet  remains  to  be 
justified  by  facts  so  far  not  revealed. 

The  report  of  the  convention  at  Chicago  indicates  a  whole- 
hearted purpose  on  First  National's  part  to  treat  frankly  and  deal 
generously  with  every  complaint  by  all  concerned  with  its  prin- 
ciples and  practices. 


November  5,  1921  EXHIBITORS    TRADE    REVIEW  1573 

Baker  Reviews  a  Picture 


Says  It's  Great,  But  He  Won't  Book  It  and  Tells 
His    Friend,    the   Exchange   Manager,  Why 


SEVERAL  hundred  guests  at  the  trade 
showing  of  The  Hurricane  started 
out  of  the  Madison  Theatre  to  dis- 
cover a  deluge  of  cold  autumn  rain  splash- 
ing off  the  marquee  and  flooding  the  lobby 
entrance.  And  being  human  haters  of 
discomfort,  most  of  them  remained  in  the 
lobby,  discussing  the  merits  and  box-office 
possibilities  of  this  newest  release  of  the 
Hoyt  Pictures  Corporation. 

Among  the  exhibitors  busily  buzzed 
Nate  Simons,  Hoyt  exchange  manager. 

Ultimately  he  came  upon  Baker,  talk- 
ing of  lobby  frames  with  Jerry  Snyder. 
"Well,  old  sock,"  greeted  Simons,  "what 
d'ye  think  of  The  Hurricane?" 

"Great,"  said  Baker.    "It's  a  bear." 
"You  said  it,"  returned  Simons.    "It's  a 
knockout.    I'll  bet  I  line  up  this  territory 
90  per  cent." 

"I  believe  you,"  said  Baker.  "You're  a 
cuckoo  of  a  salesman.  You  could  sell  the 
reissues  of  a  serial." 

"Thanks,  Bill.  But  if  that's  straight, 
come  through  and  prove  it.  You  admit 
I'm  good  at  bookings  and  you  admit  this 
here's  a  great  picture.  Now,  as  we  used 
to  say  with  the  seltzer  bottle,  say  when!" 

"Nix,"  answered  Baker.  "Nothing 
didding." 

"How  much?" 
"I  said  'No.' " 

"I  heard  that  part  of  it,  Bill,  but  I 
heard  you  make  a  crack  about  The 
Hurricane  being  a  winner  and  .   .  .  ." 

Baker  shook  his  head. 

"I  said  it  was  a  great  picture.  I  didn't 
say  I'd  book  it." 

"What's  wrong  with  it,  then?" 

"The  only  thing  that's  wrong  is  that  it 
won't  make  any  money  for  me  because 
my  audiences  won't  like  it,  Nate.  It's  a 
play  that  pleases  me  more  than  any  other 
feature  I've  seen  this  season,  but  the  peo- 
ple that  keep  my  box-offices  busy  are  out 
of  the  highbrow  class  and  The  Hurricane 
wouldn't  hold  'em." 

Simons  looked  appealingly  to  Snyder. 
"Jerry,"  he  said,  sorrowfully,  "didja  ever 
see  anything  like  it?  Here  we  go  and 
make  a  whale  of  a  feature,  one  of  the 
biggest  of  the  year,  and  Baker  slams  it 
without  even  asking  the  price." 

Snyder  laughed.  "Well,  old  crape 
hanger,  tell  the  children  what's  wrong 
with  The  Hurricane.  Maybe,"  and  he 
winked  at  Simons,  "maybe  I  won't  buy 
it,  too." 

"I  don't  know  what  I  get  out  of  it, 
Jerry,  but  I'll  slip  you  another  mouthful 
of  chatter.  When  you  get  to  know  more 
about  showmanship,  you  won't  be  so  dis- 
respectful. 

"First  thing  about  my  houses  is  that 
not  more  than  10  per  cent  of  my  audi- 
ences are  living  on  more  than  $4,000  a 
year.  That  means  that  my  patrons  are 
just  average  people.  I  know  about  what 
they  earn  not  only  because  I  can  tell  from 
my  mailing  lists  and  my  locations  just 
about  how  much  money  they  have.  I  know 
that  because  I've  tried  to  raise  my  admis- 
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sion  prices  to  see  whether  they  could  stand 
it.  I  also  know  it  from  the  grade  of 
comedies  they  like.  Comedies  are  a  great 
teacher  if  you  want  to  learn." 

"How  come,"  interjected  Simons. 

"Most  of  my  audiences  go  crazy  over 
slapstick  and  humor  that's  full  of  mud 
and  grease  and  flour.  That's  the  sign  of 
an  average  audience." 

"What's  that  got  to  do  with  The  Hurri- 
cane?" queried  Simons,  peevishly. 

"I'm  coming  to  that,"  replied  Baker. 
"It's  got  just  this  to  do  with  it.  People 
who  like  rough  stuff  comedy  won't  enjoy 
The  Hurricane  because  it's  over  their 
heads. 

"Right  at  the  beginning  the  name  de- 
ceives them.  There  ain't  any  hurricane 
in  the  picture.  The  hurricane  is  all  a  lot 
of  trouble  that  comes  to  your  hero.  But 
before  the  man  ever  gets  to  the  box  office 
he  has  a  mental  picture  of  a  big  scene 
with  an  honest  to  God  hurricane  that 
wipes  out  a  city.  Besides  this,  with  his 
mental  picture  of  a  big  wind,  he  has  the 
idea  that  its  an  action  picture,  which  it 
certainly  isn't. 

"Second  point,  your  ending  is  all  wet. 
The  young  man  who  starts  out  to  be  a 
regular  hero  winds  up  as  a  bum.  Now  it 
doesn't  make  any  difference  whether  he 
deserves  it  or  not,  his  wife  loves  him. 
She  loves  him  from  start  to  finish  and  you 
haven't  got  a  single  thing  to  relieve  a 
morbid  finish.  You  have  the  effect  of  a 
coffin  in  your  last  reel  and  all  the  flowers 
in  the  world  won't  make  the  picture  popu- 
lar. My  audiences  are  average  people 
and  they  won't  come  to  see  such  stuff. 


"Go  to  Movies  Week" 

Set  in  Washington 

'"Fire  Prevention  Week,"  "Eat 
Apples  Week,"  "Thrift  Week," 
"Clean  Up,  Paint  Up  Week,"  etc., 
have  become  so  popular  that  Sidney 
B.  Lust,  Washington,  D.  C,  exhibi- 
tor and  exchange  owner,  has  pro- 
posed a  "Go  to  the  Movies  Week," 
and  his  suggestion  has  been  favor- 
ably received  by  the  District  of 
Columbia  Exhibitors'  Association. 
Lust  believes  an  extensive  campaign 
to  interest  the  public  in  motion  pic- 
tures would  be  highly  beneficial  to 
the  playhouses. 

His  idea  is  to  have  all  the  sixty- 
five  National  Capital  exhibitors  put 
their  shoulders  to  the  wheel  and  try 
to  develop  capacity  audiences  dur- 
ing the  entire  "Go  to  the  Movies 
Week,"  by  doing  everything  they 
could  to  stimulate  interest  on  the 
part  of  the  public  and  putting  on 
exceptionally  good  offerings.  He 
would  have  the  merchants  of  the 
city  carry  the  line  "This  Is  Go  to 
the  Movies  Week"  in  all  their  ad- 
vertising. 

If  his  plan  is  adopted,  "Go  to  the 
Movies  Week"  will  be  put  on  early 
in  November. 


All  through  the  play  you  work  up  your 
suspense  and  average  folks  expect  that 
you'll  save  this  guy  in  the  last  few  feet. 
Instead,  you  leave  them  flat. 

"Now  an  intelligent  audience  ....  a 
really  highbrow  bunch,  will  go  crazy  over 
The  Hurricane.  They'll  see  a  tragedy 
done  in  wonderfully  artistic  style.  They'll 
appreciate  the  classy  photography  and, 
above  all,,  they'll  rave  about  the  acting. 
But  not  the  quarter  spenders  of  my  thea- 
tres. About  the  second  night  I'd  have 
just  about  enough  people  to  start  a  poker 
party.  Nix!" 

Simons  smiled.  "I  don't  know  whether 
to  bust  right  out  crying  or  throw  up  my 
job,"  he  observed  ruefully.  "You  cer- 
tainly take  the  cake  for  cheering  up  a 
guy." 

"Nate,"  replied  Baker,  "this  is  just  a 
business  proposition  with  me.  I  might 
get  by  with  this  picture  if  it  had  some 
novelty  slant,  something  I  could  hang  a 
good  exploitation  stunt  to,  but  it  hasn't 
got  anything  like  that. 

"If  you  want  to  put  over  a  tragedy,  and 
this  picture  is  pretty  close  to  being  one, 
there  must  be  some  great  spectacular 
shots,  big  scenes,  or  there  must  be  expen- 
sive clothing  on  the  women,  or  else  you've 
got  to  put  on  a  high  priced  comedy  to  go 
along  with  it.  Stuff  like  The  Hurricane 
is  lame  duck  anyway  I  figure  my  audi- 
ences." 

"I'm  putting  it  on,  Bill,"  said  Snyder. 
"I  think  I  can  make  money  with  it." 

"I  believe  you  will,"  agreed  Baker.  "But 
I'll  bet  you  are  just  gambling  on  your 
neighborhood." 

"I  know  a  darn  sight  more  about  my 
neighborhood  than  you  think,"  replied 
Snyder.  "I  made  $600  on  Revenge  last 
spring,  and  it  flopped  everywhere  else  in 
Springfield.  I  go  a  little  further  than 
you,  Bill,  in  doping  my  people.  I  get  my 
dope  from  the  druggists  and  butchers  and 
bookstores,  and  what  I  don't  know,  my 
wife  knows  about  their  tastes.  A  pie 
comedy  would  ruin  me  for  a  month,  and 
the  same  thing  is  proved  in  the  fact  that 
when  I  tried  sticking  a  swell  looking  one- 
sheet  in  a  good  looking  lobby  frame,  I 
got  about  a  dozen  letters  and  personal 
criticisms." 

Baker  grinned.  "You'll  be  a  showman 
yet,  Jerry,"  he  said. 

"You  don't  tell  us  anything  about  your 
mistakes,  Bill,"  replied  Snyder.  "To  hear 
you  talk,  anybody'd  think  you  batted 
about  .600." 

Simons  echoed  this  sentiment.  "Yes," 
said  he,  sarcastically,  "Bill  doesn't  slip 
us  any  inside  about  the  bulls  he  makes. 
He's  picked  a  lot  of  poison  ivy  in  his  time." 

"But  not  this  time,"  laughed  Baker. 

"Tell  you  what,"  said  Simons.  "I'll  give 
it  to  you  for  two  dollars  a  night." 

"I  may  take  you,"  rejoined  Baker,  "but 
first  I'll  have  to  look  her  over  again.  It 
may  be  an  industrial." 

"That's  a  nice,  dirty  crack,"  said 
Simons,  reaching  for  his  umbrella. 
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Censorship  Fight  in  Bay  State 

Arguments  Filed  With  Secretary  of  State — 
Referendum  Election  Will  Be  Held  Next  Year 


Arguments  pro  and  con  'in  the  case  of 
the  bill  providing  for  a  State  censorship 
of  motion  pictures  in  Massachusetts, 
passed  by  the  last  legislature,  but  which 
is  an  issue  that  will  go  before  the  people 
for  settlement  on  referendum  at  the  next 
State  election,  as  a  result  of  a  heavily 
signed  petition'  recently  filed,  have  just 
been  filed  with  Secretary  of  State  Cook. 
In  the  arguments  by  the  opponents  of  the 
bill  the  claim  is  advanced  that  State  cen- 
sorship of  motion  pictures  would  make 
graft  possible,  would  provide  a  cloak  under 
which  a  narrow-minded  official  could  do 
great  harm,  and  would  make  it  necessary 
to  charge  higher  prices  of  admission. 

The  argument  against  censorship  is 
signed  by  J.  Albert  Brackett,  Sybil  H. 
Holmes,  George  W.  Giles,  Arthur  H. 
Smith,  Thomas  N.  Lothian,  Thomas  J. 
Meihan  and  Henry  Abrahams.  It  is 
couched  in  strong  language,  and  points 
out  the  dangers  to  the  business  that  a 
narrow-minded  censorship  would  engender. 
In  part  the  argument  says: 

"You  can't  legislate  morals  into  people. 
A  one-man  law  is  dangerous.  That  sort 
of  government  is  Russian — not  American. 
This  act,  in  its  attempt  to  do  this,  gives 
the  Commissioner  of  Public  Safety  a  politi- 
cal appointee,  power  to  condemn  any  pic- 
ture he  determines  as  obscene,  immoral,  or 
tends  to  debase  morals  or  to  incite  to 
cxume.  Under  these  heads  nothing  would 
survive,  for  censors  have  decided  that  pic- 
tures of  Christ  carrying  the  cross,  of  peo- 
ple drinking,  of  trained  animals,  of  a  pro- 
longed kiss,  of  Western  adventure,  are 
portrayals  of  crime  and  immoral,  obscene 
and  injurious  to  youth. 

"Did  you  see  immorality  in  the  Four 
Horsemen,  The  Passion  Play,  or  'Way 
Down  East?    The  censors  did! 


"Do  you  believe  Daddy  Long-Legs  harm- 
ful because  it  makes  poor  little  girls  dis- 
contented, and  that  cowboy  dramas  incite 
youths  to  become  bandits? 

"Did  your  morals  get  a  jolt  from  The 
Miracle  Man,  or  did  Hamlet  incite  you  to 
crime? 

"Do  you  want  someone  to  tell  you  what 
you  cannot  see  or  do?  You  want  to  use 
your  own  judgment.  Why  lose  freedom  of 
thought  and  selection?  One  man  couldn't 
pass  on  even  one  per  cent  of  the  firms,  and 
others  of  his  choosing  would  do  the  work." 

An  argument  for  the  proponents  of  the 
bill  was  filed  by  B.  Preston  Clark.  In  it 
he  said  in  part: 

"The  proposed  law  providing  for  State 
supervision  of  motion  pictures  was  passed 
after  a  long  study  of  the  conditions  under 
which  films  are  presented  in  Massachu- 
setts. 

"The  law  does  not  interfere  with  the 
present  local  licensing  system  of  amuse- 
ment places.  It  merely  requires  that  films 
pass  a  minimum  standard  before  being  ex- 
hibited. It  seeks  to  have  this  standard 
determined  by  a  State  department,  legally 
responsible  to  the  men  and  women  of 
Massachusetts. 

"We  believe  this  plan  to  be  sound,  sane 
and  reasonable.  It  centers  responsibility, 
and  reflects  the  undoubted  wish  of  the  gen- 
eral public  for  cleanliness  and  decency, 
with  the  least  possible  hardship  to  the  in- 
dustry." 

The  filing  of  these  arguments  marks  the 
opening  of  the  battle  on  the  censorship  bill 
that  will  be  waged  by  both  sides  during 
the  coming  year,  for  the  question  will  not 
be  submitted  to  the  people  until  the  State 
election,  which  comes  in  November,  1922. 
The  fact  that  more  than  50,000  persons 
signed  the  petition  for  a  referendum  on 
the  question,  thus  securing  a  stay  in  the 
operation  of  the  law,  indicates  that  there 
is  a  strong  sentiment  in  the  State  against 
State  censorship  of  motion  pictures  and 
that  this  sentiment  will  be  reflected  in  the 
vote  a  year  hence. 


Breezy  Eason,  Universal  Star,,  Dead 

Child  Player  Struck  by  Automobile  and  Killed — 
Hollywood  Picture  Colony  Saddened  by  Tragedy 


By  telegraph  from  Universal  City,  Cal., 
the  officials  of  the  Universal  Film  Manu- 
facturing Co.  have  been  informed  of  the 
death  late  Monday  night  of  its  youngest 
star,  Breezy  Eason.  Little  Breezy,  who, 
though  only  eight  years  old,  was  one  of 
the  best  known  and  best  loved  child  play- 
ers in  pictures,  was  struck  by  an  auto- 
mobile in  front  of  his  home,  6200  Foun- 
tain Avenue,  Hollywood.  The  entire  pic- 
ture colony  of  Los  Angeles  is  saddened  by 
the  tragedy  and  Universal  City  was  closed 
on  Thursday  when  the  funeral  took  place. 

Breezy  was  an  especial  friend  of  Harry 
Carey.  When  Carey  learned  of  the  acci- 
dent, he  was  forty  miles  away  filming  a 


scene  from  Gregory  Jackson's  story,  Man 
to  Man.  He  hurried  to  the  bedside  and 
Little  Breezy  died  in  his  arms. 

Breezy  Eason  came  of  a  theatrical 
family.  His  father,  Reaves  Eason,  is  a 
Universal  director,  and  his  mother,  also  a 
Universal  player,  used  the  odd  stage  name 
of  Jimsey  Maye.  Breezy  had  been  starred 
already  in  two  feature  productions,  Two 
Kinds  of  Love  and  The  Big  Adventure. 

His  latest  engagement  was  in  support 
of  Harry  Carey  in  The  Fox,  a  Jewel  pic- 
ture, which  has  not  as  yet  been  released. 

Carl  Laemmle,  president  of  Universal, 
who  was  planning  to  return  to  New  York 
on  Thursday  with  the  first  print  of  Foolish 
Wives,  remained  over  for  the  funeral. 


Sunday  Law  Is 

Found  Faulty  in 
Sault  Ste.  Marie 

Motion  picture  theatre  owners  of  Sault 
Ste.  Marie,  Mich.,  can  not  be  arrested 
legally  for  opening  and  operating  their 
houses  on  Sundays,  according  to  a  defect 
found  in  the  law  by  local  authorities. 
Officers  who  make  arrests  for  such  alleged 
violations  of  the  law  may  become  them- 
selves entangled  in  legal  troubles,  accord- 
ing to  Prosecutor  A.  E.  Sharpe  of  that 
city. 

As  the  law  now  stands  the  last  para- 
graph reads:  "Every  person  so  offend- 
ing shall  be  punished  by  a  fine  not  ex- 
ceeding ten  dollars  for  each  offense,"  but 
it  does  not  state  whether  or  not  the 
offender  is  guilty  of  a  misdemeanor  or  a 
felony,  and  every  offense  in  the  State  of 
Michigan  comes  under  either  of  the  two 
classifications.  The  only  method  by  which 
this  fine  may  be  collected  is  by  a  civil 
procedure,  which  would  mean  a  long 
drawn  out  suit. 

Motion  picture  theatre  owners  through- 
out Michigan  were  very  enthusiastic  over 
the  interpretation  placed  on  the  law.  Re- 
cently the  Supreme  Court  of  Michigan 
handed  down  a  decision  showing  that  it 
was  unlawful  to  arrest  a  man  on  the 
charge  of  opening  and  operating  his 
theatre  on  Sunday  and  that  the  officer 
issuing  the  warrant  was  liable  to  arrest 
on  a  charge  of  unlawful  arrest  and 
malicious  prosecution. 

The  fight  for  Sunday  entertainment  in 
Sault  Ste.  Marie  has  been  a  long  and 
drawn  out  one  between  the  exhibitors  and 
the  ministerial  and  reform  forces. 


Southern  California  M.  P, 
T.  O.  Takes  Important 
Action 

At  a  meeting  of  the  Motion  Pic- 
ture Theatre  Owners  of  Southern 
California,  held  Oct.  5  in  Los  An- 
geles, a  resolution  was  passed  re- 
questing all  members  and  their 
families  to  register  in  order  to  vote 
in  the  municipal  election. 

The  resolution  read  as  follows: 
"Resolved:  That  the  members  of 
the  Motion  Picture  Theatre  Own- 
ers of  Southern  California  request 
all  employees  and  members  of  their 
respective  families  to  register  for 
municipal  voting  purposes  on  all 
matters  of  interest  to  the  com- 
munity, and  that  registration  cer- 
tificate be  forwarded  to  the  Secre- 
tary's office  as  evidence  of  the  ful- 
fillment of  this  resolution." 

The  information  concerning  this 
important  action  came  to  the  M.  P. 
T.  O.  A.  National  headquarters  this 
week  from  Glenn  Harper,  secretary 
of  the  California  organization. 
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Observance  of  Armistice  Day 


M.  P.  T.  O.  President  Appeals  to  Exhibitors  to  Co-operate 
With  Government  in  Enlisting  Public  Attention  for 
Ceremonies  Associated  With  Burial  of  Unknown  Hero 


THE  Motion  Picture  Theatre  Owners 
of  America,  through  President  Syd- 
ney S.  Cohen,  this  week  took  official 
action  to  co-operate  with  the  Government 
in  the  observance  of  Armistice  Day  and 
the  ceremonies  attendant  upon  the  burial 
of  the  unknown  American  hero  at  Arling- 
ton. 

President  Cohen  issued  an  appeal  to  all 
exhibitors  to  exhibit  slides  which  would  re- 
mind patrons  of  President  Harding's  re- 
quest that  the  nation  observe  two  minutes 
of  silent  prayer  at  noon  on  the  11th  of 
November. 

Copy  for  the  slides  was  also  furnished 
by  the  M.  P.  T.  0.  National  Headquarters, 
together  with  a  suggested  article  which  ex- 
hibitors are  asked  to  take  to  their  local 
papers. 


Suggested  Copy  for  Slides 

Armistice  Day,  Friday,  Nov.  11, 
will  be  observed  all  over  the 
United  States.  An  unknown  Amer- 
ican hero  will  be  entombed  that 
day  at  Arlington.  Two  minutes  of 
silent  prayer  at  noon  is  requested. 


The  Motion  Picture  Theatre 
Owners  of  America  are  co-operat- 
ing with  President  Harding  and 
the  people  of  the  United  States  in 
observing  Armistice  Day,  Friday, 
Nov.  11.    Do  your  part. 


President  Harding  urges  all  to 
display  flags  at  half  mast  and  in- 
dulge in  two  minutes  of  silent 
prayer  at  noon  on  Armistice  Day, 
Friday,  Nov.  11. 


Help  in  the  observance  of  Ar- 
mistice Day,  Friday,  Nov.  11,  by 
silent  prayer  for  two  minutes,  com- 
mencing at  12  noon.  An  unknown 
American  hero  will  be  placed  in 
the  tomb  at  Arlington  Cemetery  at 
that  time. 


President  Harding  urges  every- 
one to  pause  for  silent  prayer  for 
two  minutes,  from  12  noon  to  12.02 
p.  m.,  Armistice  Day,  Friday,  Nov. 
11. 


Stop  all  activities  for  silent 
prayer  on  Armistice  Day,  Friday, 
Nov.  11,  between  12  noon  and  12.02 
p.  m.  as  an  unknown  American 
hero  is  to  be  buried  at  that  time 
in  Arlington  Cemetery. 


The  appeal  issued  by  the  M.  P.  T.  0.  A. 
president  follows: 

"To  the  Motion  Picture  Theatre  Owners 
of  America: 

"By  appropriate  proclamation,  Hon. 
Warren  G.  Harding,  President  of  the 
United  States,  has  decreed  that  on  Armis- 
tice Day,  Friday,  Nov.  11,  1921,  the  people 
of  the  country  follow  certain  lines  of  con- 
duct which  will  enable  all  to  co-operate  in 
spirit  with  the  ceremonies  associated  with 
the  burial  of  an  unknown  American  soldier 
in  the  Memorial  Amphitheater  of  the  Na- 
tional Cemetery  at  Arlington,  Va. 

"As  theatre  owners,  having  a  direct  and 
constant  communication  with  the  Amer- 
ican public,  I  feel  that  we  should  do  every- 
thing in  our  power  to  entirely  co-operate 
with  President  Harding  and  other  officials 
in  making  this  observance  of  Armistice 
Day  measure  up  in  every  way  to  their 
highest  expectations.  Such  action  on  our 
part  will  be  but  another  open  evidence  of 
our  sincerity  in  our  already  established 
lines  of  co-operation  with  the  President 
and  other  Government  officials  in  carrying 
forward  essential  programs  through  our 
Department  of  Public  Service  now  estab- 
lished at  Washington.  We  have  pledged 
the  Motion  Picture  screens  of  the  Nation 
to  President  Harding  in  the  furtherance 
of  public  work  of  every  character.  He  has 
cheerfully  accepted  this  tender  of  helpful 
co-operation  and  has  commended  our  pur- 
pose and  patriotic  spirit  in  this  relation  to 
all  Government  officials  and  the  people  of 
the  United  States  generally. 

"I  therefore  feel  assured  that  in  this 
connection  our  co-operation  will  be  cheer- 
fully given  in  carrying  forward  this  very 
patriotic  project  in  the  observance  of  this 
great  international  holiday. 

"In  accordance  with  this  program  we  re- 
quest that  you  exhibit  slides  in  your  the- 
atre for  several  days  previous  to  Armistice 
Day,  calling  attention  to  the  President's 
proclamation,  the  special  ceremonial  at 
Arlington  Cemetery  and  the  two  minutes 
of  silent  prayer  between  12  noon  and  12.02 
P.  M.  which  he  has  made  a  part  of  the 
Nation-wide  observance. 

"Copy  which  might  be  appropriate  for 
the  slides  is  inclosed.  I  am  also  sending 
you  herewith  copy  of  an  article  for  pub- 
lication in  the  newspapers  of  your  city. 
You  will  kindly  take  this  article  or  a  sim- 
ilar one  prepared  by  your  publicity  de- 
partment to  the  editors  and  ask  for  its 
publication.    The  slide  copy,  as  well  as 


that  for  the  newspapers,  is  for  your  guid- 
ance and  subject  to  any  changes  you  may 
see  fit  to  make.  Our  only  purpose  in  this 
relation  is  to  make  the  observance  of  Ar- 
mistice Day  a  complete  patriotic  success. 

"We  especially  urge  that  you  display 
the  National  colors  at  half  mast  on  Ar- 
mistice Day,  from  sunrise  to  sunset,  and 
that  patriotic  music  in  the  form  of  an 
overture,  feature  your  performances. 

"Army  and  Navy  officers  and  other  pub- 
lic men  and  women  will  aid  in  this  work. 
Your  personal  judgment  will  of  course  lead 
you  to  the  right  line  of  action. 

"This  communication  is  entirely  ad- 
visory. 

"Fraternally  yours, 
"MOTION   PICTURE  THEATRE 
OWNERS  OF  AMERICA, 

"Sydney  S.  Cohen,  President." 


Suggested  Newspaper  Article 
WILL  USE  THE  SCREENS  FOR  AR- 
MISTICE DAY 
Motion  Picture  Theatre  Owners  of  America 
Are  Co-operating  with  President 
Harding 

The  special  feature  connected  with  the 
observance  of  Armistice  Day,  Friday,  Nov. 
11,  will  be  the  burial  of  an  unknown  Amer- 
ican soldier  in  the  amphitheatre  of  the 
National  Cemetery  at  Arlington.  Presi- 
dent Harding  has  arranged  to  make  this 
observance  Nation-wide  by  having  two 
minutes  at  noon  on  that  day  devoted  to 
silent  prayer  in  thanksgiving  to  God  for 
our  successes  in  the  war  and  for  the  future 
welfare  of  our  country. 

To  carry  out  this  program  the  President 
has  enlisted,  with  other  publicity  forces 
in  the  country,  the  services  of  the  Motion 
Picture  Theatre  Owners.  In  line  with  this 
action  the  National  officers  of  the  Motion 
Picture  Theatre  Owners  of  America  have 
advised  all  theatre  managers  to  fully  co- 
operate with  the  President  in  this  relation 
and  give  publicity  in  every  way  to  the  dif- 
ferent phases  of  his  proclamation. 

 ,  manager  of  the   

Theatre  here,  is  in  receipt  of  a  letter  from 

  of  the  Motion  Picture  Theatre 

Owners  of  America  urging  him  to  aid  in 

this  work.   Mr  said  he  would  be 

pleased  to  co-operate  in  every  way  and 
Armistice  Day  announcements  will  soon 
appear  on  the   screen. 

This  work  is  in  line  with  the  relations 
established  recently  between  the  President 
and  other  officials  of  the  National  Gov- 
ernment and  the  Motion  Picture  Theatre 
Owners,  in  which  the  latter  pledge  the 
free  use  of  the  16,000  theatre  screens  in 
the  United  States  to  aid  all  progressive 
Governmental  programs. 
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Live  News  of  Exhibitor  Organizations 


District  Meetings 
Being  Held  by 
Kansas-Missouri 

At  a  conference  of  exhibitors  of  the 
Fourth  Congressional  District  of  Mis- 
souri, held  in  the  St.  Eobidaux  Hotel,  St. 
Joseph,  Mo.,  Oct.  25,  arrangements  were 
made  for  the  establishment  of  public  serv- 
ice departments  in  each  of  the  counties 
of  the  district,  and  at  a  recent  meeting 
of  the  Executive  Board  of  the  Kansas  State 
Exhibitors  Association  in  Kansas  City,  it 
was  decided  to  select  a  special  committee 
of  five  to  visit  exhibitors  of  each  district 
before  taking  any  decisive  action. 

Many  prominent  speakers,  including  Gov. 
Arthur  M.  Hyde  of  Missouri,  Senator  Penzell 
and  officials  of  the  M  P.  T.  O.  of  Missouri 
were  present  at  the  Missouri  conference. 

In  the  interest  of  economy  of  time  and 
money  the  executive  board  of  the  Kansas  State 
Exhibitors'  Association  at  its  Kansas  City 
meeting  decided  to  arrange  meetings  in  the 
most  accessible  cities  of  each  district,  and 
solicit  exhibitors  to  come  to  the  committee 
which  is  composed  of  M.  Van  Praag.  R.  G. 
Liggett,  S.  A.  Davidson,  J.  I.  Saunders,  and 
Clair  M.  Patee.  They  will  be  accompanied 
by  Richard  J.  Hopkins,  attorney  general  of 
Kansas  and  counsel  for  the  M.  P.  T.  O.  A.  of 
Kansas ;  Senator  J.  J.  Walker  of  New  York 
and  national  counsel  for  the  Motion  Picture 
Theatre  Owners  of  America,  may  also  accom- 
pany the  touring  picture  men. 

The  following  routes  and  dates  were  se- 
lected * 

Atchison,  Monday,  Oct.  24.  Ottawa.  Tues- 
day, Oct.  25.  Emporia,  "Wednesday,  Oct.  26. 
Independence,  Thursday,  Oct.  27.  Wichita, 
Friday,  Oct.  28.  Dodge  City.  Saturday,  Oct. 
29.  Lincoln,  Sunday  and  Monday,  Oct.  30-31. 
Abilene.  Tuesday,  Nbv.  1. 

The  members  of  this  special  committee  de- 
fray their  own  expenses,  and  in  conjunction 
with  the  Executive  Board  and  officers  most  re- 
spectfully solicit  your  attendance  at  the  meet- 
ing in  Ottawa,  Kansas,  Monday,  Oct.  24,  or 
any  of  the  other  cities  in  list.  The  local  ex- 
hibitors will  arrange  for  a  meeting  place. 

In  order  that  the  vital  problems  which 
confront  the  exhibitors  of  Missouri  may 
be  impressed  upon  their  minds,  the  follow- 
ing letter  has  been  sent  broadcast  over 
the  State: 

"Read  this  bulletin  carefully  as  it  is  of  the 
utmost  importance  to  you. 

"Meetings  of  exhibitors  are  being  held  in 
every  district  in  Missouri  under  the  auspices 
of  the  State  association.  All  exhibitors  are 
being  called  to  these  conferences  as  the  mat- 
ters presented  for  consideration  are  of  vital 
importance  to  every  theatre  owner  whether  he 


Calendar  of  M.  P.  T.  O.  A. 
Conventions  and  Events 

November  3 
Convention,  M.  P.  T.  0.  of 
New    Hampshire,  Arlington 
Hotel,  Boston. 

November  14-15 
Convention,  Motion  Picture 
Theatre  Owners  of  Louisiana, 
Hotel  Grunewald,  New  Orleans. 

November  29-30,  December  1-2 
Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

{Editor's  Note. — Officials  of 
M.  P.  T.  0.  A.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


is  or  not  already  a  member  of  the  Motion  Pic- 
ture Theatre  Owners  of  Missouri.  Because  of 
the  importance  of  the  matters  at  hand  the 
association  is  going  to  the  great  expense  of 
holding  these  meetings  at  such  points  as  are 
within  a  few  hours'  ride  from  the  residence  of 
each  exhibitor.  You  will  kindly  attend  the 
meeting  at  the  place  designated  in  the  accom- 
panying notice.  Set  all  other  business  aside 
for  the  day  designated  and  do  not  fail  to  par- 
ticipate in  the  conference. 

"The  following  matters  will  be  presented  for 
your  consideration  :  Repeal  of  admission  tax, 
of  the  5  per  cent  film  rental  tax,  correction  of 
copyright  law  to  remove  the  inequitable  music 
tax,  present  blue  law  situation,  complaints, 
local  conditions  such  as  town  tax  on  amuse- 
ment tickets  (as  at  this  time  is  being  enforced 
in  several  cities  in  the  State)  and  lastly,  the 
establishment  of  our  Public  Service  Depart- 
ment in  your  county. 

Admission  and  Film  Rental  Taxes 

"The  Finance  Committee  of  the  United  States 
Senate  has  voted  to  repeal  the  burdensome  5 
per  cent  film  rental  tax  which  has  cost  you 
hundreds  of  dollars  every  year.  It  also  "has 
expressed  its  favor  for  exempting  from  the 
admission  tax,  the  first  ten  cents  of  each 
admission.     Further  action  is  now  up  to  the 


Touring  Committees 
Visiting  Exhibitors 

in  Two  States 


exhibitors  if  they  desire  the  final  passage  of 
these  recommendations  in  both  houses  of  Con- 
gress. Your  district  will  take  action  upon 
these  matters  and  within  a  few  days  thereafter 
your  resolution  (with  your  name  attached 
thereto)  will  be  in  Washington.  You  cannot 
afford  to  remain  away  from  the  conference  and 
depend  on  the  'other  fellow' — it's  up  to  you  I 
Music  Tax  and  Music  Service  Bureau 

"The  Lampert  bill  is  now  before  Congress. 
If  passed  it  will  eliminate  the  music  tax  and 
you  will  be  ab'e  to  play  any  music  you  desire 
without  fear  of  lawsuits  and  threats  of  pun- 
ishment. Your  nersonal  expression  must  be 
had  so  that  it  may  be  forwarded  to  vour  repre- 
sentatives in  Congress.  We  are  establishing  a 
Music  Service  Bureau  to  serve  you  with  the 
latest  non-taxable  musical  comnositions  at 
practically  no  cost.  Your  requirements  will  be 
listed  at  the  district  conference.  To  secure 
this  service  you  must  attend  the  meetiner  and 
assist  in  the  formation  of  the  new  department. 
Public  Service  Department 

"Plans  for  this  department  are  now  being 
perfected  so  that  your  theatre  will  become  an 
important  factor  in  the  education  of  the  vouth 
of  your  community  through  the  medium  of  the 
screen.  By  an  arrangement  between  you  and 
the  school  authorities  in  your  county,  your 
theatre  will  serve  as  an  educational  institu- 
tion as  well  as  a  place  of  clean  amusement. 
If  it  is  possible  for  you  to  secure  the  attend- 
ance of  your  county  school  superintendent  to 
our  district  meeting,  by  all  means  do  so. 
Blue  Laws,  Complaints,  Etc. 

"The  exhibitors  everywhere  have  it  within 
their  power  to  defeat  any  blue  law  attempts 
or  to  open  their  shows  on  Sunday  if  already 
closed.  Executive  Officer  W.  P.  Cuff,  owner  of 
the  Strand  and  Empire  Theatres,  defeated  the 
blue  law  agitators  at  Chilicothe,  Mo.,  by  arous- 
ing public  opinion  to  such  extent  that  the 
city  council  legalized  Sunday  amusements. 
You  can  do  the  same  thing  with  the  aid  of  the 
association. 

"Complaints. — If  you  have  any  complaints 
against  any  film  exchanges  kindly  file  them  at 
the  meeting  with  the  State  secretary.  Action 
will  also  be  taken  as  to  the  'black-listing'  of 
theatres  by  the  film  boards  of  trade. 

"City  Admission  Tax. — In  several  smaller 
cities  of  the  State  the  city  councils  have  passed 
ordinances  placing  a  city  tax  on  dailv  theatre 
admission.  There  is  danger  of  such  ordinances 
being  adopted  in  many  other  towns  and  cities 
throughout  the  State. 

"Local  Conditions. — Our  State  officers  who 
will  attend  the  district  meetings  desire  to  be 
informed  as  to  your  local  conditions  so  as  to 
be  of  assistance  to  you  in  your  own  locality. 

"Do  not  fail  to  attend  these  district  meet- 
ings. The  meeting  in  your  district  is  of  the 
utmost  importance  to  you.  Remember  that  all 
exhibitors  are  urged  to  respond  to  this  call  " 
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Iowa  Holds  Big  Convention 


MORE  than  a  hundred  exhibitors 
from  every  section  of  the  State 
attended  the  convention  of  the 
Motion  Picture  Theatre  Owners  of  Iowa 
held  at  the  Hotel  Chamberlain,  Des  Moines, 
Oct.  19-20.  It  was  one  of  the  livest  ses- 
sions held  by  any  State  organization  this 
year,  and  was  the  culmination  of  strenu- 
ous organization  work  which  lasted  all 
summer.  A  permanent  organized  body  is 
the  result. 

J.  C.  Duncan  of  the  Plaza  Theatre, 
Sioux  City,  was  elected  president  to  suc- 
ceed B.  I.  Van  Dyke,  of  Des  Moines,  who 
accepted  the  office  temporarily  following 
the  joint  convention  of  Iowa  and  Nebraska 
exhibitors  at  Omaha  in  September.  Other 
officers  were  chosen  as  follows: 

Tom  Brown,  Strand  Theatre,  Iowa  City, 
vice-president. 

M.  Tournier,  Star  Theatre,  Mason  City, 
treasurer. 

E.  Metzger,  Strand  Theatre,  Creston, 
secretary. 

Executive  Committee — Dr.  J.  C.  Pence, 
Lyric  Theatre,  Columbus  Junction;  H.  S. 
Earll,  Star  Theatre,  Davenport;  Alexander 
Frank,  Garden  Theatre,  Waterloo;  W.  M. 
Waterhouse,  Hildreth  Opera  House, 
Charles  City;  A.  J.  De  Bold,  Strand  and 
Palace  Theatres,  Cedar  Rapids;  George 
Cruzen,  Rivoli  Theatre,  Oskaloosa;  B.  I. 
Van  Dyke,  Royal  Theatre,  D'es  Moines, 
chairman;  C.  C.  Peregrine,  American  The- 
atre, Corning;  Ben  Harding,  Liberty  The- 
atre, Council  Bluffs;  William  Johnson, 
Rialto  Theatre,  Fort  Dodge;  Philip  Schlum- 
berger,  Opera  House,  Denison. 

Joint  Board  of  Control  to  work  with 
Nebraska  Board  of  Control  on  Joint  Affairs 
— Morey  Cohn,  Strand  Theatre,  Council 
Bluffs;  Ben  Harding,  Liberty  Theatre, 
Council  Bluffs;  L.  B.  Seymour,  Rex  The- 
atre, Glenwood. 

The  joint  arrangement  of  the  Iowa  and 
Nebraska  bodies  on  financial  and  some 
grievance  work  in  Omaha  will  still  be  car- 
ried on  through  the  office  of  Stuart  Gould, 
who  has  been  in  charge  of  that  work  for 
both  the  Iowa  and  Nebraska  exhibitors  for 
the  past  year.    A  joint  board  of  control 


with  three  members  from  Iowa  and  three 
from  Nebraska  will  have  direct  supervision 
of  this  work. 

One  of  the  interesting  things  about  the 
men  in  attendance  at  the  convention  was 
that  almost  every  first  run  theatre  in  the 
larger  cities  of  the  State  of  Iowa  was 
represented.  The  big  A.  H.  Blank  circuit, 
comprising  over  twenty  houses,  was  well 
represented  and  A.  H.  Blank  himself  took 
an  active  part  in  the  discussions  of  the 
convention  and  did  his  share  of  the  com- 
mittee work. 

A.  R.  Pramer,  president  of  the  Nebraska 
association  and  one  of  the  members  of  the 
board  of  directors  of  the  national  body  of 
the  M.  P.  T.  0.  A.,  was  in  attendance  as 
the  representative  of  the  national  associa- 
tion. He  was  accompanied  by  Stuart 
Gould,  business  representative  of  the  Ne- 
braska association  at  Omaha,  who  will  have 
charge  of  the  joint  financial  arrangements 
of  the  two  associations  in  their  co-operative 
work.  Mr.  Pramer  was  extended  a  vote  of 
thanks  by  the  Iowa  body  for  the  great 
amount  of  work  he  had  done  in  the  organi- 
zation of  the  Iowa  association. 

Following  are  the  important  resolutions 
passed  by  the  convention: 

"Whereas,  The  motion  picture  exhibitors 
have  for  some  time  past  and  are  at  the  pres- 
ent time  burdened  with  various  kinds  of  taxa- 
tion from  which  other  lines  of  business  are 
exempt,  therefore  be  it 

"Resolved,  By  the  Motion  Picture  Theatre 
Owners  of  Iowa,  representing  over  400  thea- 
tre owners  from  every  section  of  the  State, 
in  convention  assembled,  that  we  do  hereby 
respeotfully  bring  to  the  attention  of  our  repre- 
sentatives in  Congress  the  injustice  and  unfair- 
ness of  burdening  our  business  with  such  a 
heavy  percentage  of  taxation  and,  further,  be  it 

"Resolved,  That  we  do  hereby  respectfully 
ask  that  our  representatives  in  Congress  make 
every  effort  to  obtain  the  repeal  of  the  5  per 
cent  film  rental  tax  when  this  measure  comes 
before  the  House  of  Representatives." 

"Whereas,  The  Motion  Picture  Theatre  Own- 
ers of  Iowa  are  cognizant  of  the  faithful  al- 
legiance to  the  cause  of  the  independent  ex- 
hibitor displayed  by  the  Exhibitors  Trade 
Review  during  the  past  year,  and 

"Whereas,  We  have  confidence  in  the  future 
policies  of  the  editors  of  this  paper  in  regard 
to  exhibitor  interests,  be  it 

"Resolved.  That  the  Motion  Picture  Theatre 
Owners  of  Iowa  do  hereby  endorse  the  Ex- 
hibitors Trade  Review  and  that  the  associa- 
tion do  urge  every  member  to  become  a  sub- 
scriber." 


"Whereas,  The  Motion  Picture  Theatre  Own- 
ers of  Iowa  are  cognizant  of  the  great  amount 
of  time  and  energy  expended  by  A.  R.  Pramer, 
member  of  the  national  board  of  directors,  in 
organization  work  in  the  State  of  Iowa,  and 
because  we  as  members  of  the  organization  are 
appreciative '  of  this  work  and  of  the  interest 
that  he  has  always  evinced  in  our  success, 
therefore  be  it 

"Resolved,  That  this  convention  tender  a 
note  of  thanks  to  A.  R.  Pramer  for  his  work 
in  the  past  and  to  assure  him  of  the  co-opera- 
tion of  the  Motion  Picture  Theatre  Owners  of 
Iowa  with  the  national  officers  in  all  work 
concerned." 

"Whereas,  The  Motion  Picture  Theatre  Own- 
ers of  Iowa  are  grateful  for  the  publicity 
given  the  calling  of  the  state  convention  in 
the  columns  of  the  Amusement  Reporter, 
Greater  Amusements,  and  the  Exhibitors 
Trade  Review,  therefore  be  it 

"Resolved,  That  we  do  hereby  tender  a  vote 
of  thanks  to  the  editors  and  management  of 
these  papers  for  this  service  and  that  the  sec- 
retary of  this  association  be  instructed  to  for- 
ward a  copy  of  this  resolution  to  them." 

"Whereas.  The  Motion  Picture  Theatre  Own- 
ers of  Iowa  have  the  greatest  confidence  in  the 
ability  and  integrity  of  the  national  officers  of 
the  Motion  Picture  Theatre  Owners  of  Amer- 
ica, therefore  be  it 

"Resolved.  That  this  association  go  on  rec- 
ord as  declaring  its  allegiance  to  the  Motion 
Picture  Theatre  Owners  of  America  and  ex- 
press its  approval  of  the  actions  of  the  past 
by  the  national  officers  and  the  confidence  of 
the  association  in  the  policies  of  the  future." 

"Whereas,  It  is  recognized  in  the  motion  pic- 
ture industry  that  the  intrusion  of  producers 
and  distributors  into  the  exhibitor's  field  is  un- 
fair competition  to  the  independent  exhibitors 
and  results  in  harmful  effects  to  the  entire 
industry,  and 

"Whereas,  Through  devious  means,  certain 
producers  and  distributors  have  entered  into 
such  direct  and  unfair  competition,  therefore 
be  it 

"Resolved.  That  the  Motion  Picture  Theatre 
Owners  of  Iowa  do  unqualifiedly  condemn  the 
practice  of  all  and  any  such  persons  or  cor- 
porations, producing  or  distributing  motion 
picture  films,  who  control  wholly  or  partly  any 
theatre  in  Iowa." 

"Whereas,  The  Motion  Picture  Theatre  Own- 
ers of  Iowa  are  aware  of  the  creation  of  the 
new  Department  of  Public  Welfare  of  the 
Motion  Picture  Theatre  Owners  of  America, 
with  Dr.  Francis  Holley  as  director-general, 
and 

"Whereas,  This  body  has  the  greatest  con- 
fidence in  the  successful  culmination  of  the 
aims  and  ambitions  of  the  earnest  men  in 
charge  of  this  important  work,  therefore,  be  it 

"Resolved.  That  the  Motion  Picture  Theatre 
Owners  of  Iowa  do  hereby  declare  it  their  de- 
sire to  aid  in  all  ways  possible  and  to  co-oper- 
ate with  their  theatres  for  the  furtherance  of 
the  work  of  this  department." 


Exhibitors  of 
the  M.  P.  T.  O. 

of  Iowa,  in 
convention  at 
Des  3Ioines, 

Iowa, 
Oct.  19-20, 
1921. 


The  Man  of  Stone 

Selznick  Photoplay,  starring  Conway  Tearle.    Directed  by  George  Archainbaud.    Story  by  John  Lynch 

Edmund  Youlding.    Scenario  by  Lewis  Allen  Browne. 
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The  News  of  the  Week 


Big  Plans  for  Metro  Week 

"Not  a  Producers'  Booking  Drive,  but  Exhibitors'  Profit 
Drive,"  Says  Statement — Exchanges  Report  Heavy  Demand 


Although  Metro  Week,  set  for  Nov.  20 
to  27,  is  still  a  month  away,  the  Metro 
exchanges,  in  communications  to  the  home 
office  in  New  York,  prophesy  that  book- 
ings during  that  special  period  will  out- 
distance even  the  response  exhibitors  dis- 
played during  a  similar  time  last  year. 

"There  is  no  exception  among  the  twen- 
ty-five exchanges  of  the  distributing  or- 
ganization retailing  word  of  unusual  ac- 
tivity on  the  part  of  theatre  owners  and 
managers  upon  their  plans  for  the  week," 
says  the  statement. 

"It  has  been  necessary,  in  most  in- 
stances, to  increase  the  personnel  of  the 
branch  offices  in  order  to  man  the  releas- 
ing machine  adequately  during  the  stress 
of  the  extraordinary  demands  upon  it. 
With  the  influx  into  all  the  exchanges  of 
tons  of  accessories — paper,  slides  and  spe- 
cial novelties — and  with  the  task  of  check- 
ing up  with  the  utmost  care  the  condition 
of  every  Metro  print  in  the  vaults,  that  it 
be  in  as  good  shape  as  when  it  came  from 
the  laboratory,  the  managers  of  the 
branches,  their  salesmen  and  the  inside 
force  supporting  the  field  workers  find 
themselves  working  overtime  as  a  matter 
of  routine. 

"Before  the  first  inauguration  of  Metro 
Week,  last  year,  officials  of  the  company, 
following  a  detailed  and  extensive  survey 
of  the  field,  foretold  that  7000  motion  pic- 
ture houses  would  take  advantage  of  the 
idea  of  running  only  Metro  productions 
for  one  solid  week.  This  was  a  prediction 
based  not  upon  hazard  but  scientific  in- 
quiry into  booking  potentialities  in  every 
district  and  it  will  be  remembered  as  one 
of  the  high  lights  of  the  past  film  year 
that  this  estimate  of  7000  was  realized 
two  weeks  before  the  actual  advent  of  the 
week,  and  that  when  the  time  came  for 
the  photoplay  theatres  to  throw  upon  their 
screens  in  unison  their  choice  of  the  big 
Metro  productions  then  at  their  command, 
expectations  of  the  company  were  sur- 
passed by  a  startling  and  decidedly  grati- 
fying margin. 

"This  year  a  second  research  has  been 
made,  first  to  determine  whether  or  not 
the  exhibitors  who  co-operated  last  year 
wished  to  make  Metro  Week  annual;  sec- 
ond, whether  or  not — as  was  agitated  in 
1920  by  numerous  showmen — the  week 
should  be  lengthened  to  include  ten  days 
or  a  fortnight;  and  third,  to  obtain  an 
approximation  of  the  probable  amount  of 
booking. 

"The  investigation  was  made  several 
months  ago,  after  returns  on  the  first 
Metro  Week  had  been  classified  completely 
and  codified.  By  means  of  a  particularly 
ramifying  circularization  and  from  per- 
sonal talks  with  exhibitors  in  every  part 
of  the  United  States  and  Canada,  Metro 
found  that  in  hardly  a  single  instance  was 
any  exhibitor  anything  but  enthusiastic  in 
his  attitude  toward  a  repetition  of  the 
event. 

"The  very  heartiness  of  the  motion  pic- 
ture showmen  over  the  premier  week 
brought  upon  again  the  matter,  which  was 
discussed  with  the  Metro  officials  last  year, 
of  making  the  booking  period  a  fortnight 
or  ten  days.  In  concordance  with  the  de- 
cision of  1920  that  one  week  was  sufficient 
and  fair  toward  the  majority,  the  Metro 


company  reaffirmed  its  judgment  of  the 
year  previous.  It  was  admitted  by  exhibi- 
tors in  the  big  cities  and  the  moderately 
large  towns  that  Metro  pictures  could 
draw  and  draw  to  more  than  capacity  for 
a  longer  period  than  seven  days,  but  in 
the  smaller  communities,  the  villages  and 
the  little  towns,  such  an  extension,  while 
invited  by  exhibitors  in  such  places,  was 
deemed  inadvisable. 

"By  how  great  a  measure  the  booking 
during  Metro  Week  of  1921  are  expected 
to  surpass  those  of  Metro  Week  of  1920 
may  be  understood  when  the  company  an- 
nounces that  in  no  instance  did  any  of  the 
more  than  7000  exhibitors  who  espoused 
the  week  last  year  withdraw  from  partici- 
pation this,  and  that  in  addition  to  this 
astounding  nucleus,  there  has  been  a 
tremendous  addition  to  the  list  of  new  co- 
operators  in  the  plan." 


Paramount  Will 
Issue  24  Films 
in  Four  Months 

S.  R.  Kent,  general  manager  of  distribu- 
tion, Famous  Players-Lasky  Corporation, 
has  announced  a  tentative  schedule  of 
Paramount  releases  for  the  months  of 
November,  December,  January  and  Feb- 
ruary. Twenty-six  productions  are  listed, 
including  specials  produced  by  Cecil  B. 
DeMille,  William  de  Mille,  George  Mel- 
ford,  George  Fitzmaurice,  John  S.  Rob- 
ertson, George  Loane  Tucker,  Donald 
Crisp,  William  S.  Hart,  Penrhyn  Stanlaws 
and  the  Wallace  Reid-Gloria  Swanson-El- 
liott  Dexter  production  directed  by  Sam 
Wood;  two  foreign  productions  starring 
Pola  Negri  and  star  pictures  in  which 
every  one  of  the  Paramount  luminaries 
will  be  seen. 

The  first  picture  to  be  released  in  No- 
vember will  be  the  George  Loane  Tucker 
production,  Ladies  Must  Live,  in  which 
Betty  Compson  is  featured.  This  picture, 
which  is  an  adaptation  of  a  novel  by  Alice 
Duer  Miller,  was  the  last  work  of  the 


genius  who  produced  The  Miracle  Man, 
and  was  completed  shortly  before  his 
death.  The  cast  contains  many  noted 
players  in  addition  to  Miss  Compson,  the 
list  including  Mahlon  Hamilton,  Jack  Gil- 
bert, Robert  Ellis,  Leatrice  Joy,  Gibson 
Gowland,  Marcia  Manon,  Jack  McDonald, 
Snitz  Edwards,  Cleo  Madison  and  others. 

Next  on  the  list  is  Donald  Crisp's  pro- 
duction, The  Bonnie  Brier  Bush,  adapted 
by  Margaret  Turnbull  from  the  book  by 
Ian  MacLaren  and  the  plays  by  James 
MacArthur  and  Augustus  Thomas  and 
produced  in  London  and  in  Scotland  in  the 
original  locale  of  the  Ian  MacLaren 
stories.  Mr.  Crisp  himself  plays  the  lead- 
ing male  role  of  Lachlan  Campbell,  while 
Mary  Glynne  plays  the  role  of  Flora 
Campbell,  his  daughter.  A  large  cast 
of  well-known  English  and  Scotch  play- 
ers will  be  seen  in  the  support. 

Then  comes  George  Melford's  spec- 
tacular production  of  The  Sheik,  featur- 
ing Agnes  Ayres  and  Rudolph  Valentine. 
Following  comes  Jack  Holt  in  his  first  star 
picture,  The  Call  of  the  North,  which  was 
adapted  by  Jack  Cunningham  from  the 
novel,  Conjuror's  House,  by  Stewart  Ed- 
ward White.    Joseph  Henabery  directed. 

Among  the  November  releases  also  is 
the  Cosmopolitan  production,  Enchant- 
ment, directed  by  Robert  G.  Vignola  and 
starring  Marion  Davies.  This  is  from  an 
original  story,  Manhandling  Ethel,  by 
Frank  R.  Adams,  which  appeared  in  Red 
Book,  and  was  adapted  by  Luther  Reed. 

The  schedule  for  December  includes 
Thomas  Meighan  in  A  Prince  There  Was, 
Ethel  Clayton  in  Exit  the  Vamp,  Pola 
Negri  in  The  Last  Payment,  Wallace  Reid, 
Gloria  Swanson  and  Elliott  Dexter  in  Sam 
Wood's  special  production,  Don't  Tell 
Everything,  William  S.  Hart  in  White 
Oak,  Gloria  Swanson  in  Under  the  Lash, 
William  de  Mille's  production,  Miss  Lulu 
Bett,  and  Betty  Compson  in  Penrhyn  Stan- 
law's  production  of  Barrie's  The  Little 
Minister. 

On  the  list  for  January  are  Wallace 
Reid  in  Rent  Free,  One  Glorious  Day,  a 
special  comedy  with  Will  Rogers,  Lila  Lee 
and  Allan  Hale;  Cecil  B.  DeMille's  pro- 
duction, Fool's  Paradise;  Agnes  Ayres' 
first  star  picture.  The  Lane  That  Had  No 
Tuiiiing;  John  S.  Robertson's  production, 
Love's  Boomerang ,  Betty  Compson  in  Pen- 
rhyn Stanlaw's  production,  Law  and  the 
Woman,  adapted  from  the  Clyde  Fitch 
play,  The  Woman  in  the  Case,  and  George 
Fitzmaurice's  production,  Three  Live 
Ghosts. 

For  February  the  following  productions 
are  listed:  William  S.  Hart  in  Travelin' 
On,  Thomas  Meighan  in  If  You  Believe 
It,  It's  So,  the  George  Melford  produc- 
tion, Moran  of  the  Lady  Letty,  with  Doro- 
thy Dalton;  Ethel  Clayton  in  Her  Own 
Money,  Jack  Holt  in  The  Devil  Driver 
and  Pola  Negri  in  The  Red  Peacock. 


Ernest  Hilliard  Signs 

with  George  Arliss 

Ernest  Hilliard,  nephew  of  Robert  Hil- 
liard, the  ^tage  star,  has  been  engaged  to 
play  the  "heavy"  in  Idle  Hands,  the  sec- 
ond George  Arliss  picture  for  Distinctive 
Productions,  Inc. 

Hilliard  who  has  been  seen  in  "heavy" 
roles  in  several  recent  screen  productions, 
has  a  prominent  part  in  Tropical  Love,  di- 
rected by  Ralph  Ince  for  Playgoers  Pic- 
tures, which  is  being  distributed  through 
Pathe,  and  recently  completed  work  in 
two  special  productions  for  Fox. 
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Select  Managers  and  Salesmen  Busy 

All  Hands  Working  Together  and  Overtime 
to  Make  "Selznick  Week"  a  Huge  Success 


Branch  managers  and  salesmen  in  Se- 
lect's thirty  exchanges  are  declared  to  be 
on  tip-toe  with  eagerness  to  make  "Selz- 
nick  Week,"  November  13-18,  develop  more 
Selznick  pictures  on  the  screens  of  the  land 
than  in  any  period  since  Lewis  J.  Selznick 
has  been  a  producer.  The  preliminary  ar- 
rangements have  been  completed  and  the 
decks  cleared  for  a  campaign  of  salesman- 
ship that  is  intended  to  reach  the  manager 
of  every  screen  in  the  United  States  and 
Canada. 

Sam  E.  Morris,  vice  president  in  charge 
of  distribution,  declares  that  there  has  been 
encouraging  reaction  to  the  initial  advances 
of  the  Select  selling  force  that  indicates 
a  successful  outcome  of  "Selznick  Week." 
The  picture  showmen  who  have  thus  far 
been  approached  have  shown  a  hearty  in- 
terest in  the  Selznick  product,  ranging 
from  star  series  to  special  features. 

"We  have  been  busy  all  summer  with 
production,"  says  Mr.  Morris,  "and  we  de- 
sire to  prove  to  theatre  managers  and  their 
public  that  we  have  not  been  wasting  our 
resources.  We  promised  'Forty  from  Selz- 
nick' this  season  and  we  are  trying  to  get 
at  least  one  picture  on  as  many  screens  as 
we  possibly  can  during  'Selznick  Week'  to 
demonstrate  to  showmen  the  calibre  of 
production  they  may  expect  as  our  share 
of  this  season's  pictures. 

"We  are  trying  also  to  extend  the  cir- 
culation of  the  many  good  films  we  have 
turned  out  during  the  preceeding  term. 
Basing  our  drive  on  the  perfectly  sound 
theory  that  a  picture  is  new  in  every  town 
where  it  has  not  been  shown,  we  are  de- 
veloping success  early  in  the  campaign 
with  several  productions  that  are  just  as 
good  pictures  now  as  they  were  when  pro- 
duced several  months  ago. 

"Vear  Gordon,  in  The  Greatest  Love; 
Ralph  Ince,  in  The  Highest  Law;  Red 
Foam,  credited  with  being  one  of  Ralph 
Ince's  best  productions  until  he  turned  out 
A  man's  Home;  the  several  Owen  Moore 
comedies,  like  The  Chicken  in  the  Case  and 
A  Divorce  of  Convenience;  William  Faver- 
sham's  The  Sin  That  Was  His,  and  The 
Man  Who  Lost  Himself — all  these  pictures 
are  of  a  character  that  will  be  'new'  until 
they  are  shown  in  every  community  where 
there  is  a  screen. 

"Showmen  are  also  booking  our  later 
pictures  as  a  result  of  the  'Selznick  Week' 
drive  and  our  newest  special,  A  Man's 
Home,  is  meeting  with  particular  favor 
in  first  run  theatres  and  in  the  larger  com- 
munities. The  unanimous  voice  of  praise 
that  was  initiated  by  the  trade  paper  re- 
viewers is  growing  louder  as  A  Man's 
Home  extends  its  bookings.  Our  salesmen 
have  strong  indorsements  of  this  Ralph 
Ince  production  to  aid  them  in  their  drive 
for  contracts  and  we  are  confident  that, 
like  all  of  this  season's  products,  exhibitors 
will  find  A  Man's  Home  delivering  the 
goods  to  the  public. 

"  'Selznick  Week'  is  sure  to  have  a  bene- 
ficial effect  upon  future  business  for  our 
star  series  and  specials.  Elaine  Hammer- 
stein,  Eugene  O'Brien  and  Conway  Tearle 
have  had  the  first  of  this  season's  series 
released  and  showmen  can  set  their  expec- 
tations at  the  standard  established  by 
Ha/ndcuffs  or  Kisses,  Clay  Dollars  and 
After  Midnight,  the  openers  for  these 
stars. 


"In  several  instances,"  says  Mr.  Morris 
in  concluding  his  statement,  "we  will  have 
'Selznick  Week'  mean  just  that — for  a  solid 
week  of  Selznick  pictures  has  already 
been  contracted  for  by  a  number  of  man- 
agers. Surely  no  better  picture  entertain- 
ment could  be  devised  than  selections  from 
the  Selznick  product  with  A  Man's  Home 
as  its  feature  of  features." 


Ray  Announces 
His  Itinerary  for 
First  Eastern  Trip 

The  itinerary  of  the  Charles  Ray  party 
which  will  leave  Los  Angeles  for  the  East 
on  Nov.  15,  was  made  public  this  week. 
The  star  will  visit  several  interesting 
places  en  route,  including  a  two-day  stop- 
over in  Chicago  and  a  look-in  at  Niagara 
Falls.  Among  other  points  which  the  star 
expects  to  see  during  the  progress  of  his 
vacation  in  the  East  are  Buffalo,  Toronto, 
Boston  and  Washington. 

Mr.  Ray  will  arrive  at  the  Grand  Cen- 
tral Station  in  New  York  City  on  Nov. 
23,  when  he  will  glimpse  for  the  first  time 
in  his  career  the  great  American  metrop- 
olis. The  star  will  make  his  business 
headquarters  in  the  offices  of  the  Arthur 
S.  Kane  Pictures  Corporation  at  25  West 
Forty-third  Street.  According  to  present 
plans  he  will  remain  in  New  York  City 
for  two  weeks.  The  principal  objects  of 
Mr.  Ray's  journey  will  be  the  shooting 
of  some  scenes  for  incorporation  in  a  fu- 
ture First  National  release  and  the  dis- 
cussion of  business  matters  with  his  as- 
sociate Arthur  S.  Kane,  both  of  which 
matters  will  take  precedence  over  subse- 
quent vacation  plans  to  be  made  after  the 
star  arrives  in  New  York. 


R.  W.  Neill  Directs 

"The  Iron  Trail" 

R.  William  Neill,  who  has  directed 
many  pictures,  has  gained  new  laurels 
with  his  picturization  of  Rex  Beach's  rail- 
road story,  The  Iron  Trail,  which  United 
Artists  releasing  and  which  has  its 
New  York  premiere  at  the  Strand  the 
week  of  Oct.  30. 

Incidentally,  the  picture  marks  the  first 
occasion  on  which  the  author  has  per- 
sonally selected  one  of  his  stories  for  the 
screen  and  given  its  production  his 
personal  attention  throughout.  It  is  also 
Director  Neill's  initial  picture  for  United 
Artists. 

Director  Neill  directed  The  Woman 
Gives  and  Yes  or  No  with  Norma  Tal- 
madge  and  Good  References  and  Dan- 
gerous Business  with  Constance  Talmadge, 
which  were  released  through  First  Na- 
tional. 


Do  You  Want 
Something  of  Value 
for  Nothing? 

Turn  to  Page  VII  of 
The  Exhibitors 
Trade  Review 


Nazimova  Tells 
of  Change  in 
"Camille"  Version 

Nazimova  this  week  explained  why,  in 
her  photoplay  of  Camille,  Armand  is  not 
present  in  the  death  scene.  The  Russian 
star  made  clear  the  point  that  her  modern- 
ized version  of  the  story  is  based  upon  the 
novel,  not  the  play  of  Dumas;  and  that  the 
book  calls  for  no  reappearance  of  the  hero 
in  the  last  hours  of  the  life  of  Marguerite 
Gautier. 

The  star's  statement  said: 

"In  our  production  of  Camille  we  have 
endeavored  to  be  accurate  in  every  scene 
and  not  to  digress  from  the  original  story 
written  by  Alexander  Dumas  fils  in  1848. 
In  our  modern  version  we  have  brought 
the  period  of  the  play  up  to  the  present 
time,  and  have  costumed  it  and  staged  it 
in  the  atmosphere  of  the  present  day.  But 
we  have  not  changed  a  single  dramatic 
scene  or  incident  from  the  text  of  the  orig- 
inal novel. 

"There  are  many  well-meaning  critics 
who  desregard  the  fact  that  'La  Dame  aux 
Camelias'  was  written  by  Dumas  as  a  nov- 
el in  twenty-seven  chapters  four  years  be- 
fore it  was  produced  as  a  play  at  the 
Vaudeville  in  Paris.  And  as  the  motion 
picture  version  I  am  using  was  made  from 
the  original  story,  and  not  from  the  play 
which  followed,  I  am  adhering  absolutely 
to  the  text  in  the  interpretation  of  the  final 
scene." 

Nazimova  here  refers  to  the  original  text 
in  the  Dumas  novel  published  by  the  Lotus 
Library  and  distributed  by  Brentano.  The 
death  of  Camille  is  described  to  her  lover, 
Armand,  in  a  letter  from  the  nurse,  who, 
under  date  of  "22nd  February,  5  o'clock 
p.m.  (quoting  from  the  text  on  page  250, 
chapter  26)  writes:  "All  is  over.  It  be- 
came evident  about  two  o'clock  this  after- 
noon that  Marguerite  was  dying — two  or 
three  times  she  breathed  your  name." 


Pathe  Doubly  Honored 

Through  Foch  U.  S.  Visit 

Pathe  has  been  doubly  honored  through 
the  approaching  tour  of  this  country  by 
Marshal  Foch,  commander-in-chief  of  the 
allied  armies  during  the  great  war,  who 
is  due  to  arrive  in  this  country  on  Oct.  29. 

Coincident  with  the  appointment  of 
President  Paul  Brunet  as  one  of  the  com- 
mittee of  representative  Americans  who 
will  meet  Marshal  Foch  on  his  arrival  off 
quarantine,  comes  the  announcement  that 
James  Loughborough,  salesman  in  the 
Pathe  Albany  office,  had  been  selected  as 
publicity  manager  of  the  noted  French 
military  genius  tour  of  America. 

Loughborough's  selection  was  made  by 
the  American  Legion,  of  which  he  is  a 
member,  and  which  will  have  entire  charge 
of  the  Foch  visit. 

Mr.  Loughborough  has  been  a  Pathe 
salesman  more  than  a  year.  He  was  for 
years  a  well  known  New  York  newspaper 
man  and  in  August,  1917,  was  commis- 
sioned a  lieutenant  of  infantry  at  Platts- 
burg  and  detailed  to  study  trench  war- 
fare under  Lieut.  Col.  Azann  of  the 
French  army  at  Harvard  University.  He 
served  there  one  month  and  was  then  de- 
tailed with  the  305th  infantry  at  Camp 
Upton  under  Col.  W.  R.  Smedberg,  Jr., 
being  appointed  intelligence  officer  of  the 
regiment.  In  September,  1918,  he  was 
made  a  captain  of  the  Vesle  front,  where 
he  saw  much  action. 

He  joined  the  Pathe  sales  force  at  the 
St.  Louis  branch  and  later  went  to  Albany. 
He  was  one  of  the  Albany  prize  winners 
for  Pearson  month,  November,  1920,  and 
Brunet  month,  March,  1921. 
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Heavy  Bookings 
'  on  Universal^  New 
Style  of  Serial 

Winners  of  the  West,  the  new  style  Uni- 
versal serial,  starring  Art  Acord,  and 
written  around  the  adventure  of  Capt. 
John  C.  Fremont  during  the  gold  rush 
days,  continues  to  surprise  Universal  of- 
ficials by  the  records  it  is  setting.  In  the 
short  time  it  has  been  available  for  re- 
lease, it  has  been  booked  in  more  high 
class  houses  than  any  serial  ever  made, 
it  is  asserted  by  Universal  officials. 

As  an  example  of  the  ease  with  which 
Universal  salesmen  have  been  able  to  put 
the  serial  into  elite  and  first-run  houses, 
it  is  announced  that  the  Art  Acord  chap- 
ter play  now  is  running  in  the  Village 
Theatre,  Wilmette,  111.  This  theatre  is  in 
one  of  Chicago's  finest  suburbs  and  was 
permitted  in  the  town  only  upon  the  best 
of  recommendations  on  the  part  of  its 
managers,  and  their  promises  to  show  only 
pictures  of  the  highest  possible  tone.  No 
serial  ever  has  been  shown  in  that  theatre. 
One  was  started  several  years  ago  but 
was  ordered  off  the  screen. 

The  Universal  representative  in  that 
territory  held  a  special  showing  of  sev- 
eral episodes  of  Winners  of  the  West  one 
morning  recently,  at  which  the  directors 
of  the  theatre,  and  representatives  from 
the  Wilmette  schools  and  women's  clubs 
were  invited  guests.  There  was  a 
unanimous  demand  for  the  serial.  It  was 
booked  without  delay. 

Another  case  cited  by  Universal  in  con- 
firmation of  its  contention  that  Winners 
of  the  West  is .  unique,  censor-proof  and 
highly  instructive  as  well  as  entertaining, 
is  its  booking  by  the  Girard  Avenue  Thea- 
tre, Philadelphia.  Mr.  Zottman,  manager 
of  that  theatre,  had  barred  serials  from 
his  screen  for  more  than  six  years.  It 
was  only  after  he  found  that  the  public 
schools  in  his  neighborhood  were  inter- 
ested in  Winners  of  the  West,  that  he  con- 
sidered it  at  all. 

His  own  reports  indicate  that  the  first 
day's  revenue  was  the  best  he  had  experi- 
enced in  some  time  and  that  the  second 
and  third  days  were  absolute  sell  outs. 
The  showing  of  the  second  episode,  which 
occurred  last  week  again  packed  his  doors, 
Universal  reports. 

F.  J.  McConnell,  in  charge  of  serial  ex- 
ploitation for  Universal,  asserts  that  with- 
out exception,  the  exhibitors  who  booked 
Winners  of  the  West  have  been  able  to 
obtain  first  class  co-operation  on  the  part 
of  the  school  authorities  in  their  com- 
munities. 


Big  Demand  for  "His  Nibs" 

Exhibitors  Besiege  Exchanges  For  Dates  —  Distribution 
Plans  Announced — Pres.  L.  L.  Hiller  Announces  Purchase 


Coincident  with  the  announcement  of  the 
acquisition  of  the  distribution  rights  to 
His  Nibs,  starring  Charles  (Chic)  Sales, 
and  produced  by  Exceptional  Pictures  Cor- 
poration, by  His  Nibs  Syndicate,  Inc.,  with 
offices  in  the  Longacre  Building  in  New 
York,  word  was  received  at  the  headquar- 
ters of  President  L.  L.  Hiller  of  the  latter 
concern  of  the  unusual  exhibitor  demand 
for  the  picture.  No  announcement  of  the 
price  paid  for  the  distribution  rights  to 
the  picture  has  been  made,  although  it 
is  said  to  be  an  enormous  one. 

In  announcing  the  sale  Alexander  Bey- 
fuss,  of  Exceptional  Pictures  Corporation, 
praised  Mr.  Hiller  as  one  of  the  most  ca- 
pable men  in  the  industry  and  expressed 
his  confidence  that  the  production  would 
be  elaborately  exploited.  He,  too,  directed 
attention  to  the  many  demands  from  ex- 
hibitors for  play  dates.  In  concluding  his 
announcement,  Mr.  Beyf uss  said :  "We  look 
to  His  Nibs  to  establish  a  record  in  popu- 
larity and  exploitation  which  will  set  a 
precedent  in  motion  pictures." 

Mr.  Hiller,  of  His  Nibs  Syndicate,  Inc., 
this  week  issued  the  following  statement: 

"We  acquired  the  rights  to  His  Nibs  because  we 
realized  immediately  upon  its  initial  screening  that 
here  was  a  production  which  was  made  to  order  for 
the  independent  market.  In  every  one  of  its  many 
aspects,  from  every  angle,  it  presents  itself  as  a  pic- 
ture unusually  adapted  to  that  field. 

"From  experience  in  the  handling  of  many  of  the 
big  State  Rights  successes,  there  are  certaiD  points 
which  have  been  established  and  which  require  the 
consideration  of  any  organization  contemplating  the 
acquisition  of  product  to  be  distributed  through  that 
channel.  His  Nibs  answers  every  one  of  the  necessary 
qualifications  emphatically  in  the  affirmative. 

"In  the  first  place,  the  picture  must  be  unusual,  ex- 
ceptional, away  from  the  ordinary  run  of  photoplays 
which  are  offered  by  the  national  distributors  on  their 
programs.  That  fact,  obviously,  will  assure  the  inde- 
pendent picture  a  ready  market.  His  Nibs  is  most 
decidedly  unusual ;  the  trade  papers'  reviewers  have 
characterized  it  as  the  most  novel  film  the  industry 
has  ever  known. 

"Secondly,  the  production  must  be  able  to  justify 
exploitation  and  readily  present  possibilities  for  ■un- 
usual .  angles.  Here  again  His  Nibs  offers  itself  as 
the  finest  example  of  a  picture  which  gives  unlimited 
opportunities  for  exploiting  to  any  degree  desired. 
Only  one  incident  was  necessary  to  demonstrate  this 
fact — the  Hotel  Astor  showing  in  New  York,  where 
Exceptional  Pictures  Corporation  first  presented  the 
picture.  Even  for  a  single  evening's  performance  the 
opportunities  were  so  manifold  that  those  which  were 
taken  advantage  of  created  favorable  comment,  the 
like  of  which  has  b»en  rarely  evident  in  the  motion 
picture  business.  It  is  well  known  Bow  how  the 
Exceptional  Pictures  exploitation  department  arranged 
i^s  novel  stunts;  the  orchestra  was  dressed  up  in 
farmer  clothes,  the  lobby  of  the  hotel  was  transformed 
in  three  different  sections  into  a  country  store,  an  ex- 
terior of  the  country  store  with  blacksmith  shop  and 
all  the  rural  trimmings,  and  in  the  third  place  into 
the  out*;de  of  'The  Slippery  Elm  Picture  Palace,'  in 
which  the  action  of  th°  play  itself  takes  p'ace  on  the 
screen.  Further  than  this,  even  the  ushers  were  ap- 
propriately Tarbed  and  added  the  final  touch. 


"When  it  is  known  what  discussion  this  created, 
even  with  the  limited  possibilities  and  space  of  a  hotel 
lobby,  it  does  not  require  lengthy  reasoning  to  realize 
the  tremendous  opportunities  for  the  motion  picture 
theatre. 

"The  qualities  of  His  Nibs  thus  far  enumerated  are 
in  themselves  sufficient  to  insure  the  positive  success 
of  His  Nibs  in  the  independent  field.  Yet  there  is  an- 
other which  was  one  of  the  greatest  factors  taken 
into  consideration,  especially  at  this  time,  namely 
that  the  picture  is  absolutely  clean  and  wholesome. 

"The  humor  which  pervades  His  Nibs  is  free  from 
any  suggestiveness  whatsoever.  It  will  develop  itself 
into  one  of  the  biggest  booms  the  State  Rights  market 
has  ever  known.  It  will  help  combat  many  of  the 
tilings  that  have  come  into  the  industry.  It  will  be 
used  as  an  opening  wedge  in  many,  many  places  be- 
cause it  can  be  offered  and  shown  as  the  highest  type 
of  the  pictures  it  is  the  desire  of  the  independent 
man  to  handle.  It  will  demonstrate  conclusively  that 
clean  pictures  are  the  greatest  pictures  because  they 
appeal  to  the  greatest  number  of  people.  His  Nios 
will  prove  that  a  production  may  be  exploited,  as  only 
the  independent  distributors  know  how  to  exploit  them, 
without  being  sensational,  off-color,  or  appealing  on 
subjects  it  is  the  desire  of  the  industry  to  keep  away 
from,  especially  in  view  of  the  censorship  agitation 
which  is  menacing  the  entire  business. 

"In  other  words,  it  will  be  a  direct,  powerful  an- 
swer to  censorship  of  every  kind. 

"In  addition  to  all  these,  His  Nibs  has  as  its  star 
Charles  (Chic)  Sale,  one  of  the  best-liked  legitimate 
actors  upon  the  American  stage  to-day,  known  through- 
out the  country  as  the  foremost  delineator  of  rural 
types  before  the  public.  There  never  was,  and  prob- 
ably never  will  be,  a  star  who  is  so'  thoroughly  made 
for*  the  independent  exchange  and  who  would  be  such 
an  asset  to  it  as  Chic  Sale.  That  is  an  established 
fact  and  has  readily  been  admitted  by  practically  every 
one  of  the  big  State  Rights  buyers. 

"In  obtaining  this  production.  His  Xibs  Syndicate, 
was  in  direct  connection  with  many  of  the  most  im- 
portant national  distributors,  and  only  because  we 
wc-e  so  thoroughly  sold  on  the  necessity  of  a  picture 
of  this  calibre  for  the  independents  were  we  able  to 
convev  the  thought  to  Alexander  Beyfuss.  Vice-Presi- 
dent and  General  Manager  of  Exceptional  Pictures 
Corporation,  with  whom  the  deal  was  consummated. 

"We  were  primarily  attracted  to  the  picture  through 
the  unusual  advertising  and  publicity  it  was  receiv- 
ing, and  especially  on  that  account  are  we  pleased  to 
state  that  Mr.  Beyfuss  has  extended  to  us  the  full  co- 
operation of  Exceptional's  exploitation  department, 
who  will  advise  with  us  in  the  preparation  of  all  the 
material  for  His  Nibs,  including  the  press-book,  which 
will  contain  every  conceivable  exploitation  suggestion, 
the  accessories  and  other  aids  to  buyers  and  exhibi- 
tors." 


New  Program  Magazine 

For  Rivoli,  Rialto,  Criterion 

Patrons  of  the  Rivoli,  Rialto  and  Cri- 
terion theatres,  New  York,  will  find  an  ad- 
ditional attraction  at  these  theatres  begin- 
ning; the  last  week  in  November  or  the  first 
week  in  December.  This  date  will  mark  the 
inauguration  of  a  new  program  magazine 
— something  entirely  different  from  any- 
thing hitherto  published  in  this  line.  At 
no  time  will  this  program  run  less  than 
thirty-two  pages,  and  it  is  expected  that 
it  will,  within  a  few  week*-,  run  to  forty- 
eight  pages. 


Out  of  tm  /nkwsll 
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NOW  PLAYING  AT  CRITERION  THEATRE,  NEW  YORK 

FOR  INDEFINITE  RUN 

ALSO  BOOKED  BY  SID  GRAUMAN  THEATRES 

LOS  ANGELES,  CALIFORNIA 
SOME  STATE  RIGHTS  TERRITORY  STILL  AVAILABLE 

COMMUNICATE  WITH 

SECOND  NATIONAL  PICTURES  CORPORATION 

140  WEST  42ND  ST.  Tel.  Bryant  8386  or  7244  NEW  YORK  CITY 
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Germans  Laud  American  Technique 

"The  Virgin  of  Stamboul"  First  Modern  American 
Feature  Viewed  There,  Acclaimed  by  Lay  and  Trade  Press 


The  first  modern  American  feature 
photoplay  to  be  exhibited  in  Berlin  after 
the  recent  lifting  of  the  export  film  em- 
bargo, was  The  Virgin  of  Stcumboul,  a  Uni- 
versal-Jewel picture  starring  Priscilla 
Dean,  whose  latest  picture  is  Conflict.  The 
reaction  of  the  German  critics  and  pic- 
ture-going public  to  the  American  film  as 
compared  with  current  German  screen 
technique  is  extremely  interesting  as  ob- 
tained from  comments  printed  in  Ger- 
many following  the  showing. 

The  thing  that  struck  the  German  mind 
most  forcibly  was  the  unusual  quality  of 
the  photography  in  the  American  film. 
The  ingenuity  of  the  American  director 
and  cameraman  in  evolving  new  and  out 
of  the  ordinary  perspectives,  back-lights 
and  other  effects,  was  hailed  with  admira- 
tion and  wonder.  It  also  was  an  impres- 
sive thing  to  the  German  critics  the  way 
American  directors  are  able  to  take  a  sim- 
ple plot,  and  by  faithful  attention  to  de- 
tail and  suspense,  build  it  into  a  power- 
ful picture. 

The  Virgin  of  Stamboul  opened  in  the 
Marmor  House,  one  of  the  leading  film 
theatres  of  Berlin.  Later  it  was  shown 
for  a  considerable  length  of  time  in  the 
Film  Palace,  regarded  as  Germany's  lead- 
ing picture  theatre.  Concerning  the  pic- 
ture, the  Berlin  Mittag,  a  daily  newspaper, 
had  the  following  to  say:  "The  most 
startling  part  of  the  film  is  the  photo- 
graphical  picturesque  feeling  of  the  Amer- 
ican cameraman  for  continually  surpris- 
ing and  new  lines  of  action,  perspective 
cut-backs  and  lighting  effects." 

The  Abendblatt  said:  "Here  is  actually 
shown  a  film  which  grips  the  masses,  and 
from  its  first  picture  until  the  very  last 
scene,  is  entertaining.  That  is  to  be  cred- 
ited, first  of  all,  to  Browning's  direction, 
but  in  no  small  part  to  the  cast  as  well. 


Katherine  Griffith  Passes 
Away 

Katherine  Griffith,  well-known 
motion  picture  actress  and  mother 
of  popular  movie  family,  died  at  her 
home,  1232  Gower  Street,  Monday 
night  following  a  stroke  received 
as  she  was  acting  a  scene  for  Pen- 
rod  at  the  Marshall  Neilan  Studio. 

The  Griffith  family  has  been  a 
professional  institution  for  twenty 
years  on  the  stage  and  screen  and 
the  deceased  is  survived  by  her  hus- 
band, Harry  Griffith,  well-known 
character  man  in  pictures,  two  sons, 
Gordon  and  Graham,  both  popular 
child  players  and  Gertrude  Suther- 
land Griffith,  daughter,  and  secre- 
tary to  the  President  of  Occidental 
College. 

The  late  Mrs.  Griffith  was  par- 
ticularly well  liked  by  the  local  mo- 
tion picture  colony  and  has  ap- 
peared in  pictures  here  for  the  past 
nine  years.  With  Mary  Pickford 
she  played  the  part  of  Aunt  Polly 
in  "Pollyanna,"  and  in  "The  Little 
Princess"  she  had  an  important  part 
with  Mary  under  the  direction  of 
Marshall  Neilan.  Among  the  other 
stars  with  whom  she  has  appeared 
on  the  screen  are  Clara  Kimball 
Young,  Priscilla  Dean,  Olive 
Thomas,  Ethel  Clayton  and  Earl 
Williams. 


Priscilla  Dean,  the  charming  artist  with 
eyes  that  speak,  portrays  the  leading  part 
extraordinarily  well  and  genuinely.  With 
her  charm,  she  understands  how  to  win  the 
sympathy  of  everyone  for  the  beggar  girl. 
Special  credit  should  be  given  to  the  out- 
standing photography  and  the  splendid 
scenic  views  of  the  Orient." 

The  Berlin  Borsenzeitung  said:  "The 
first  American  super-film  which  has  been 
admitted  since  the  recent  admission  of 
American  films,  is  highly  interesting  in 
more  than  one  respect.  Numerous  small 
incidents  were  used  very  effectively  by  the 
director,  and  above  all,  he  displayed  a 
generous  use  of  the  scissors  in  assembling 
the  various  scenes." 

The  Lokal  Anzeiger,  one  of  Germany's 
leading  newspapers,  said:  "This  picture 
of  the  Universal  Film  Manufacturing 
Company  rises,  in  its  scenic  effects  and 
also  in  the  appearance  of  the  artists,  far 
above  the  level  of  German  pictures." 

Many  Stars  in 

Moore-Lehrman 
Comedy  Series 

The  promise  comes  from  the  Selznick 
organization  that  the  new  Owen  Moore 
comedy,  being  directed  by  its  author, 
Henry  Lehrman,  at  the  Selznick  studios  in 
Fort  Lee,  N.  J.,  will  be  notable  for  its 
players  in  support  of  Selznick's  comedy- 
dramatic  star.  Myron  Selznick,  vice- 
president  in  charge  of  production,  in  con- 
sultation with  Moore  and  Lehrman,  de- 
decided  that  the  Lehrman  story  should  be 
conspicuous  for  its  essentials  of  cast  as 
well  as  construction. 

Types  were  required  to  give  the  farce- 
details  of  the  new  comedy  its  best  presen- 
tation while  feminine  beauty  were  re- 
garded as  equally  essential.  Thus  it  was 
that  Tom  Wilson  and  Togo  Yamamoto 
were  brought  on  from  Los  Angeles  to  as- 
sume two  of  the  most  important  roles  in 
Moore's  support. 

Miss  Garon  will  be  almost  new  to  the 
screen    in    her    appearances    with  Mr. 


Tom  Moore 


Moore,  but  on  the  stage  she  has  accom- 
plished so  much,  in  a  brief  but  success- 
ful career,  that  she  is  now  playing  as  a 
particularly  sightly  and  talented  mem- 
ber of  Lilies  of  the  Field,  the  Marc  Klaw 
attraction  that  is  now  running  at  the  Klaw 
Theatre  in  New  York  City.  Henry  Lehr- 
man saw  her  performance  on  the  stage 
and  picked  her  as  possessor  of  the  good 
looks  and  talent  that  her  role  in  support 
of  Moore  requires. 

Nita  Naldi  will,  in  the  Lehrman  farce- 
comedy,  make  her  second  appearance  in 
Mr.  Moore's  support.  Her  specialty  is 
"vamping"  and  she  made  her  start  in  that 
line  at  the  New  York  Winter  Garden. 

Tom  Wilson  is  a  specialist  in  black- 
face roles  on  the  screen  and  Togo  Yama- 
mota  is  rated  among  the  more  talented  of 
Japanese  actors  who  play  cinema  charac- 
ters. 


J.  J.  Paglin  Now  a 

New  Orleans  "Ad"  Man 

Jules  J.  Paglin  who  has  been  associated 
with  the  Paglin-Davidson  Agency  for  one 
year  has  announced  his  withdrawal  from 
the  organization  in  order  to  enter  the  ad 
vertising  business  in  New  Orleans.  David 
Weshner,  formerly  of  the  Motion  Picture 
Post,  has  become  associated  with  the 
agency  in  his  stead  and  the  agency  will 
hereafter  be  known  as  the  Weshner- 
Davidson  Agency. 

The  work  of  the  organization  will  con- 
tinue along  the  same  lines  as  they  have 
been  during  the  past.  Increased  activity 
in  the  work  of  the  new  Weshner-D  avid- 
son  Agency  has  resulted  in  several  addi- 
tions to  their  organization.  Mr.  Vernon 
Farrow  and  Miss  Mae  Parson  were  added 
to  the  staff  of  artists. 


Luncheon  Tendered  to 

Bob  Welsh  by  Associates 

On  the  occasion  of  his  leaving  the  Man- 
aging Editorship  of  Motion  Picture  News, 
Robert  E.  Welsh  was  tendered  a  farewell 
luncheon  at  the  Claridge  on  Oct.  21  by  the 
editorial  and  advertising  staffs  of  the 
News,  and  presented  with  a  handsome 
watch  by  his  erstwhile  associates. 

Mr.  Welsh  entered  upon  his  new  duties 
with  the  F.  B.Warren  Corporation  on  Oct. 
24. 

George  D.  Gould,  for  some  years  Mr. 
Welsh's  assistant,  has  been  appointed  Man- 
aging Editor  of  the  News. 


Henry  Lehrman 
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"The  Sheik"  Week, 
Nov.  27,  Brings 

in  Many  Dates 

Paramount  states  that  bookings  for 
The  Sheik,  George  Melford's  production 
featuring  Agnes  Ayres  and  Rudolph  Val- 
entine, are  coming  in  fast  for  "The  Sheik" 
Week,  Nov.  27  to  Dec.  3.  During  that 
week,  according  to  the  Paramount  state- 
ment, nearly  250  first-run  theatres  in  all 
sections  of  the  country  will  play  the  pic- 
ture. 

Buffalo,  Worcester,  Providence,  Camden, 
Cleveland,  Youngstown,  Duluth,  Detroit, 
Toledo,  St.  Louis,  Atlanta,  Dallas,  New 
Orleans,  Salt  Lake  City,  San  Francisco, 
Los  Angeles  and  Seattle  are  only  a  few 
of  the  more  important  cities  in  which  ex- 
hibitors have  sent  in  their  bookings  in 
order  to  take  advantage  of  the  double- 
track  advertisement  which  is  to  appear  in 
the  Saturday  Evening  Post  of  Nov.  26 
and  which  will  be  on  the  newsstands  the 
Thursday  previous. 

The  big  campaign  of  advertising  and 
exploitation  for  this  spectacular  picturiza- 
tion  of  Edith  M.  Hull's  sensational  novel 
is  now  under  full  headway  and  the  various 
Paramount  exploitation  men  express  con- 
fidence that  the  picture  will  prove  one  of 
the  greatest  box-office  attractions  of  re- 
cent years.  Tie-ups  with  thousands  of 
booksellers  throughout  the  country  have 
been  effected  whereby  the  popularity  of 
the  novel  will  be  capitalized  to  the  mutual 
advantage  of  dealers  and  exhibitors. 

Every  copy  of  The  Sheik  now  being  is- 
sued by_  the  publishers  of  the  book  is 
encased  in  the  special  jacket  designed  by 
the  Paramount  advertising  department. 
This  jacket  is  printed  on  the  finest  qual- 
ity of  coated  paper  and  carries  half-tone 
reproductions  of  stills  from  the  picture. 


Elmer  Pearson  on  Trip 

Pathe  General  Manager  Making  Tour  of  Country,  Visit- 
ing Exchange  Centers — Discusses    Plans   for  Future 


Elmer  Pearson,  general  manager  of 
Pathe  Exchange,  Inc.,  left  New  York  on 
Tuesday,  Oct.  18,  for  the  first  tour  of 
Pathe  branch  exchanges  since  receiving 
the  appointment  which  advanced  him 
from  the  post  of  director  of  exchanges. 
The  itinerary  of  Mr.  Pearson's  tour  in- 
cludes the  chief  distributing  centres  for 
the  middle  and  western  states.  On  leav- 
ing, Mr.  Pearson  said  that  he  wished  to 
assure  exhibitors  that,  in  the  event  of 
transportation  disturbances  now  threat- 
ened, Pathe  Exchange  had  taken  meas- 
ures to  sustain  its  record  for  prompt 
deliveries. 

"Exhibitor*  are  to  be  congratulated," 
he  said,  "on  the  return  of  normal,  or 
nearly  normal,  box  office  takings.  For  the 
future  the  business  outlook  is  excellent. 
The  only  present  cloud  visible  is  the 
threatened  railroad  strike.  If  we  are  to 
pass  through  an  economic  disturbance  of 
such  magnitude  a*  the  paralysis  for  even 
a  few  days  of  the  country's  railway  sys- 
tem, I  shall  try  to  satisfy  motion  picture 
exhibitors  that  it  will  be  at  the  expense  of 
the  minimum  amount  of  delay  in  deliver- 
ies of  film  distributed  by  Pathe  Exchange. 
Our  emergency  plans  for  delivery  are 
made  and  will  go  into  operation  the 
moment  the  emergency  arrives. 

"Nobody  knows  better  than  the  mass 
of  motion  picture  exhibitors  that  every 
box  office  virtually  is  a  barometer  whose 
indicator  now  points  steadily  at  'good 
business.'  This  means  a  renewal  of  ac- 
tivity, not  only  for  pictures,  but  for  gen- 
eral trade.  Prices  of  necessaries  are  fall- 
ing and  people  are  buying  more.  Larger 
and  lager  stocks  of  merchandise  are  being 
placed  on  dealers'  shelves.    This  reacts 


on  producers  and  manufacturers — fac- 
tories and  mills  which  had  shut  down  are 
running  again.  The  employment  prob- 
lem grows  easier  of  solution.  As  a  matter 
of  fact,  barring  the  regrettable  railway 
situation,  the  employment  anxiety  is  an 
issue  that  is  taking  care  of  itself. 

"All  of  the  indications  are  for  a  long 
period  of  prosperity.  All  of  Pathe's  pres- 
ent activities  and  plans  are  based  on  this 
conviction.  It  is  reaching  out  in  every 
direction  for  attractive  additions  to  its 
present  widely  varied  and  profitable  list 
of  product,  and  certainly  will  see  that 
nothing  prevents  its  prompt  delivery  to 
exhibitors  throughout  the  United  States 
and  Canada." 

Mr.  Pearson  will  visit  the  Pathe  Ex- 
changes at  Cleveland,  Detroit,  Chicago, 
Omaha,  Minneapolis  and  Milwaukee. 


"Tropical  Love"  Praised 

by  Theatre  Owners 

Many  exhibitors  have  commented  in 
very  favorable  terms  over  Tropical  Love. 
According  to  advice  from  the  offices  of 
Playgoers  Pictures,  the  production  is  dis- 
tinguished by  an  excellence  of  photog- 
raphy and  scenic  beauty  seldom  matched 
on  the  screen.  Ralph  Ince,  the  director, 
took  a  company  of  American  player*  to 
Porto  Rico,  and  the  entire  feature  was 
taken  "on  location"  so  to  speak. 

The  cast  includes  Ruth  Clifford,  Fred 
Turner,  Huntley  Gordon,  Ernest  Hilliard, 
Margaret  Fitzroy,  Catherine  Spencer, 
Paul  Doucet,  Carl  Axzell  and  Margaret 
Seddon. 


BUILDERS  OF  THE  REPUBLIC 


Successful  film  printing  and  developing  is  a 
matter  of  expert  service  from  the  first  to  the  last 
process. 

The  uniform  excellent  quality  in  REPUB- 
LIC PRINTS  is  the  aim  of  every  worker  in  the 
Republic  Laboratory. 

Every  eye,  hand  and  brain  in  our  institution 
is  at  work  constantly  to  achieve  that  aim. 


REPUBLIC  LABORATORIES,  Inc. 

128  West  52nd  St.,  New  York  City,  Phone  Circle  5828 

Member  Allied  Film  Laboratories  Assn.,  Inc. 
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November  Releases  for  Fox 

Two  of  Twelve  Super  Features  Will  Be  Released  This  Month 
— List  Includes  Pictures  From  All  Stars  on  Roster  of  Firm 


November  releases  by  Fox  Film  Cor- 
poration include  two  of  the  twelve  super- 
specials  announced  by  William  Fox  for 
launching  on  Broadway  before  going  to 
exhibitors  throughout  the  country;  fea- 
ture productions  starring  Buck  Jones, 
Dustin  Farnum,  William  Rucsell  and 
Shirley  Mason;  pictures  in  which  Maurice 
Flynn,  Edna  Murphy  and  Johnnie  Walker 
are  the  stars;  an  Al  St.  John  comedy,  two 
Sunshine  Comedies  and  Four  Mutt  and 
Jeff  animated  cartoons. 

The  special  releases  are  Footfalls  and 
The  Last  Trail.  The  former,  which  was 
given  its  opening  run  at  the  Park  The- 
atre, Broadway  at  Columbus  Circle,  New 
York  City,  is  a  visualization  of  the  story  by 
Wilbur  Daniel  Steel  which  was  awarded 
the  1920  prize  by  the  0.  Henry  Commit- 
tee as  the  best  short  story  of  the  year. 
The  cast  includes  Tyrone  Power,  Estelle 
Taylor,  Tom  Douglas  and  Gladden  James. 
It  is  a  mystery  story,  the  solution  of 
which  comes  through  the  extremely  sensi- 
tive sense  of  hearing  developed  by  a  blind 
man.  Charles  J.  Brabin  directed  the  pro- 
duction from  a  F-cenario  prepared  by  him- 
self. Ingenious  devices  give  to  the  spec- 
tator the  impression  of  sound  and  hear- 
ing on  the  screen,  which  are  vital  to  the 
effective  presentation  of  the  story. 

The  Last  Trail  is  the  screen  version  of 
the  novel  by  Zane  Grey,  directed  by 
Emmet  J.  Flynn,  director  for  Fox  of  A 
Connecticut  Yankee  in  King  Arthur's 
Court  and  Shame,  two  of  the  specials  pre- 
viously released.  It  is  caid  to  be  a  thriller 
of  unusual  power  and  appeal. 

The  Buck  Jones  release  for  the  month 
is  Riding  With  Death,  in  which  the  Fox 
star  appears  in  the  role  of  a  Texas 
Ranger  with  the  suggestive  nickname  of 
"Dynamite"  Steve  Dorsey.  The  story  is 
by  Jacques  Jaccard,  who  also  directed  the 
production.  Betty  Francisco  plays  the 
feminine  lead. 

The  Devil  Within,  from  a  story  by 
George  Allen  England,  is  the  Dustin 
Farnum  release.  It  presents  the  Fox  *tar 
in  the  role  of  a  rough  and  hot  tempered 
sea  captain,  and  many  of  the  scenes  are 
on  shipboard  and  in  island  harbors.  Vir- 
ginia Valli  plays  the  lead.  Bernard 
Durning  directed. 

William  Russell  will  be  seen  in  Desert 
Blossoms,  a  story  of  love  and  adventure 
with  a  huge  Government  irrigation  pro- 
ject as  a  background.  The  star  enacts 
the  role  of  a  young  civil  engineer.  Helen 
Ferguson  is  the  heroine:  The  story  is  bv 
Kate  Corbaley.    Arthur  Rosson  directed. 

The  Shirley  Mason  picture  is  Jackie, 
picturization  of  the  story  of  a  little  Rus- 
sian waif  possessed  by  dancing  genius, 
written  by  Countess  Barcynska.  It  was 
adapted  for  the  daintv  Fox  star  by  Dor- 
othv  Yost.    Jack  Ford  directed. 

The  Maurice  Flynn  relea^-e  is  the  first 
starring  vehicle  of  the  former  Yale  foot- 
ball hero,  begun  soon  after  his  promotion 
to  stardom  by  William  Fox.  It  is  from 
a  novel  entitled  The  Real  Man,  by  Francis 


Lynde,  and  bears  the  screen  title  Buck- 
ing the  Line.  Molly  Malone  plays  the 
feminine  lead.    Carl  Harbaugh  directed. 

Edna  Murphy  and  Johnnie  Walker  are 
co-starred  again  in  The  Jolt,  the  story  of  a 
man's  redemption  through  the  love  of  his 
wife  and  the  friendship  of  a  pal.  The 
p-tory  is  by  George  E.  Marshall,  who  di- 
rected, and  Jack  Strumwasser. 

The  Al  St.  John  comedy  is  The  Happy 
Pest,  in  which  the  athletic  comedian  is 
said  to  perform  some  amazing  as  well  as 
laughable  exploits. 

The  Sunshine  Comedies  are  A  Perfect 
Villain  and  Love  and  War,  and  assurance 
i"i  given  that  the  standard  long  estab- 
lished has  been  maintained. 

White  Meat,  A  Messy  Christmas, 
Matri-Money  and  The  Village  Cut-Ups 
are  the  Mutt  and  Jeff  animated  cartoons. 


Rights  to  Martin  Johnson 
Films  Sold 

Alexander  Beyfuss,  Vice-Pres- 
ident and  General  Manager  of 
Exceptional  Pictures  Corpora- 
tion, reports  that  he  has  sold  the 
United  States  and  Canadian 
Rights  to  Martin  Johnson's 
"Jungle  Adventures." 
The  method  of  distribution  by 
the  purchaser  has  not  as  yet 
been  definitely  determined,  and 
for  this  reason  has  requested 
that  the  name  of  the  organiza- 
tion be  withheld  until  decision 
has  been  made  upon  this  point. 

Definite  announcement  of  the 
distributor  and  the  method  of  re- 
leasing will  be  made  known  in 
next  week's  issue  of  this  pub- 
lication. 


J.  S.  Woody  Attends  Opening 

of  Chicago  Theatre 

In  response  to  a  telegraphic  invitation 
from  Balaban  and  Katz,  J.  S.  Woody,  Gen- 
eral Manager  of  Realart,  went  to  Chicago 
to  attend  the  opening  of  their  new  Chicago 
Theatre,  which  took  place  on  Wednesday, 
Oct.  26. 

Mr.  Woody  will  visit  the  Chicago 
Branch  while  in  that  city  and  may  improve 
the  opportunity  while  en  route  to  New 
York  to  stop  off  at  the  Detroit,  Cleveland 
and  Cincinnati  Exchanges  also. 


Realart  Claims 

New  Record  for 

Film  Bookings 

J.  S.  Woody,  general  manager  of  Real- 
art,  has  always  been  a  staunch  advocate 
of  the  practice  of  exhibitors  giving  play- 
dates  for  pictures  at  the  time  they  con- 
tract for  them,  contending  that  to  do  so  is 
an  economically  sound  principle  for  both 
exhibitor  and  distributor.  Through  the 
periodical  sales  bulletins  to  the  branch 
managers,  both  he  and  Jay  A.  Gove,  as- 
sistant general  manager,  have  impressed 
upon  managers  and  salesmen  the  neces- 
sity of  securing  play-dates  from  the  ex- 
hibitors, and  the  Realart  Star  Franchise 
for  the  current  season's  product  carries  a 
calendar  on  its  reverse'  side  which  must  in- 
dicate these  dates  before  the  contract  is 
ratified. 

Lester  Tobias,  salesman  for  the  New 
York  Exchange,  evidently  is  completely 
sold  on  the  Realart  policy  for  he  recently 
turned  in  a  contract  calling  for  a  whole 
month's  booking.  Peter  Murphy,  manager 
of  the  Garden  Theatre  in  Waterbury, 
Conn.,  is  the  Realart  enthusiast,  and  Mr. 
Tobias  reports  that  the  only  reason  he  did 
not  book  more  was  that  there  were  no  other 
Realart  pictures  which  have  not  been 
played  in  that  city.  The  Garden  operates 
with  two  3-day  pictures  and  one  1-day,  the 
latter  being  shown  on  Sunday.  Here  is 
the  way  October,  the  Rearlart  month,  is 
booked : 

October  2  A  Private  Scandal. 

"       3-4-5  Two  Weeks  with  Pay. 

(5-7-8  Don't  Call  Me  Little  Girl. 

"       9  A  Kiss  In  Time. 

10-11-12.  .Little  Italy. 
"       13-14-15.  .One  Wild  Week. 

16  Buch  a  Little  Queen. 

"       17-18-19.  .Moonlight  and  Honeysuckle. 

20-21-22.. A  Heart  to  Let. 

23  Her  Sturdy  Onk. 

24-25-26.  .The  Land  of  Hops. 

27-28-29.  .The  March  Hare. 


"The  Four  Seasons"  Is 

a  High  Class  Feature 

"It  will  be  impossible  for  any  exhibitor 
who  plays  The  Four  Seasons  not  to  en- 
hance his  prestige,"  said  Charles  Urban 
this  week  in  discussing  that  picture  and 
the  effect  it  will  have  on  theatres. 

"A  theatre  takes  on  the  reputation  of 
the  product  it  handles  just  as  surely  as 
any  store  takes  on  the  reputation  of  the 
goods  it  handles. 

"It's  the  old  story;  one  is  judged  by 
the  company  he  keeps. 

"Any  theatre  where  The  Four  Seasons 
plays  is  bound  to  be  a  better  theatre  for 
having  played  it  and  is  bound  to  have  a 
better  reputation  after  plaving  it.  Any 
man  or  woman  who  sees  The  Four  Sea- 
sons is  a  better  educated  person,  a  more 
wide-awake  person,  for  everything  we  see 
has  an  effect  on  us  and  The  Four  Seasons 
has  an  effect  for  a  great  deal  of  good. 
This  was  recognized  by  audiences  at  the 
Rialto  and  was  pointed  out  to  me  in  a 
letter  of  congratulation  from  Dr.  Riesen- 
feld." 


otel  Continental 

In  the  Heart  of  the  City 

A  Modern,  Up-to-Date,  High-Class  Hotel 


Broadway  at  41st  Street 
New  York  City 


Five  minutes  from  the  Pennsylvania  and  Grand  Central  Terminals,  within  easy  access  of 
the  retail  shopping  district  and  surrounded  by  forty  theatres. 

300  OUTSIDE  ROOMS— Each  With  Private  Bath 


RATES — Single,  $2.50  per  Day  Upward;  Double,  $5.00  Upward 

Comfort  of  our  guests  our  first  consideration 


It  is  said  that  there  is 
money  at  the  foot  of 
the  rainbow. 
Your  rainbow  is  on  page 
VII  of  this  issue  of 

The  Exhibitors 
Trade  Review 
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Chaplin  Guest 
at  Luncheon 

in  New  York 

That  he  hoped,  after  finishing  his  pro- 
ductions still  remaining  to  be  completed 
for  Associated  First  National  under  his 
present  agreement,  to  continue  to  do  busi- 
ness through  First  National  theatres  and 
that  he  hoped  those  theatres  would  con- 
tinue to  do  business  with  him,  was  an- 
nounced by  Charles  Chaplin  at  a  luncheon 
given  in  his  honor  by  Associated  First 
National  Pictures,  Inc.,  at  the  Biltmore, 
New  York,  Oct.  21.  ' 

Confessing  that  he  had  a  leaning  toward 
more  serious  drama  in  future  productions, 
Mr.  Chaplin  stated  in  reply  to  a  question 
that  his  ideal  lay  in  an  alternation  of  both 
comedy  and  drama,  say  in  the  ratio  pro- 
portion of  fifty-fifty.  He  declared  he 
might,  for  the  nonce  lay  aside  his  famous 
shoes,  but  only  to  return  to  them  in  a  fol- 
lowing production. 

Asked,  in  connection  with  his  recent 
visit  to  Europe,  his  opinion  as  to  the  rela- 
tive merits  of  American  and  European 
productions,  Mr.  Chaplin  believed  that 
there  was  much  to  learn  mutually  on  both 
sides  of  the  Atlantic. 

"In  Europe,"  said  he,  "they  recognize 
that  we  are  ahead  of  them  in  photography 
and  other  technical  details  of  film  produc- 
tion, but  they  believe  that  they  excell  us 
in  story  value.  They  consider  that  the 
American  psychology  is  too  obvious,  and 
that  audiences  here  have  to  have  made-to- 
order  stories  that  are  sweetly  sentimental 
without  touching  on  real  life. 

"They  say  we  have  too  many  bedroom 
farces  and  they're  tired  of  our  sex  plays. 
I  agree  with  them.  What  we  want  is  more 
of  the  subtlety  which  they  say  we  ought 
to  have.  Original  stories  written  espe- 
cially for  the  screen  will,  I  think,  be  the 
salvation  of  the  American  producer." 

Mr.  Chaplin  paid  a  high  compliment  to 
the  artistry  and  personality  of  Pola  Negri, 
whom  it  had  fallen  to  the  lot  of  First  Na- 
tional to  introduce  to  the  American  screen 
public  and  whom  he  had  met  abroad.  Yet 
while  he  had  had  the  pleasure  of  meeting 
that  star  and  other  screen  luminaries  over 
there,  Mr.  Chaplin  pointed  out  he  had  but 
little  time  to  visit  theatres. 

The  speaker  delighted  his  audience  with 
the  ready  wit  and  sparkling  repartee  with 
which  he  met  a  barrage  of  questions  laid 
down  upon  him  by  the  newspaper  repre- 
sentatives present,  and  a  spirit  of  humor 
and  good  fellowship  pervaded  the  gather- 
ing in  consequence. 

Mr.  Chaplin  left  New  York  for  the  Coast 
Sunday,  Oct.  23,  planning  a  stop-off  in 
Chicago. 


First  Warren  Trio  Going  Big 

Three  First  Run  Showings  in  Atlanta  in  One  Week — Fifty-seven 
Keith  Houses  Play  "The  Blot"  and  "Girl  From  God's  Country" 


Three  first  run  full  week  showing 
simultaneously  in  a  single  city  is  the 
unique  achievement  of  the  F.  B.  Warren 
Corporation  in  Atlanta  recently  with  The 
Blot,  Good  and  Evil  and  The  Girl  from 
God's  Country. 

At  three  of  the  Lynch  circuit  houses  in 
the  Southern  film  capital  the  Warren  spe- 
cials were  played  and  featured.  The  Blot 
appeared  at  the  Rialto  for  the  full  week, 
and  here  the  advertising  manager  coined 
a  pulling  phrase,  "The  story  of  ten  mil- 
lion mothers." 

The  Atlanta  Strand  took  for  its  attrac- 
tion from  the  Warren  list  the  Nell  Ship- 
man  feature,  The  Girl  from  God's  Coun- 
try, and  in  the  advertising  called  atten- 
tion to  the  fact  that  "the  feats  which 
Lieut.  Locklear  was  attempting  to  per- 
form when  killed  are  accomplished  in  this 
picture." 

Third  on  the  list  was  the  Herz  Film 
Corporation  spectacle,  Good  and  Evil, 
featuring  the  European  beauty,  Lucy 
Doraine,  which  was  the  attraction  at  the 
Forsyth. 

Out  in  the  Middle  West  another  ac- 
complishment was  chalked  up  to  the 
credit  of  the  F.  B.  Warren  organization 
when  the  two  big  Gustanovic  houses  in 
Cleveland,  the  Circle  and  the  Strand,  fea- 
tured The  Girl  from  God's  Country  for 
simultaneous  week  engagements  These 
bookings  marked  the  first  run  of  the  pic- 
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ture  in  the  territory  and  the  week  chosen 
for  "day  and  date"  engagements  found 
Nell  Shipman's  adventure  story  billed  as 
an  attraction  against  the  strongest  of 
the  current  big  specials.  A  "box  office 
report"  to  one  of  the  trade  paper0  on 
this  engagement  declared,  "Thrills 
aplenty.  Well  done  in  all  particulars. 
Very  good  business  at  two  houses  simulta- 
neously." 

Keith  theatres  throughout  Greater  New 
York,  Central  New  York  and  Northern 
New  Jersey  are  now  playing  The  Girl 
from  God's  Country,  which  is  "presented" 
by  William  H.  Clune,  the  veteran  Los 
Angeles  theatre  man  and  exhibitor.  Lois 
Weber's  production,  The  Blot,  has  just 
finished  a  successful  engagement  in  all  the 
Keith  metropolitan  theatres. 

Contracts  for  the  Warren  specials  were 
made  in  behalf  of  the  Keith  organization 
by  B.  S.  Moss  and  all  the  publicity  and 
exploitation  resources  of  the  circuit  were 
thrown  behind  the  pictures.  The  Girl  from 
God's  Country  opened  at  the  Franklin, 
the  big  Bronx  playhouse  with  a  lobby  dis- 
play that  attracted  attention  from  every 
section  of  the  borough.  Co-operating  with 
the  Winchester  Company  the  theatre  pre- 
sented a  display  of  rifles,  fishing  rod°  and 
sporting  paraphernalia  that  chimed  per- 
fectly with  the  adventurous  action  of  the 
picture. 

Reports  from  the  twenty  odd  exchange 
centers  indicate  that  the  F.  B.  Warren 
organization  has  stepped  into  its  stride 
at  other  points  with  success  similar  to 
that  shown  above.  The  numerous  Teach- 
er's Conferences  held  in  different  parts 
of  the  country  during  October,  for  ex- 
ample, have  given  opportunity  for  un- 
usual publicity  and  the  securing  of  desir- 
able bookings  on  The  Blot.  The  Lois 
Weber  production,  by  means  of  its  dra- 
matic pfory,  raises  the  question,  "Is  the 
greatest  blot  on  American  life  our  star- 
vation treatment  of  the  teaching  profes- 
sion?" 


Screen  Snapshots 

Open  New  House 

Federated  Screen  Snapshots,  distrib- 
uted by  the  Federated  Film  Exchanges  of 
America,  Inc.,  held  a  prominent  position 
on  the  opening  bill  of  Loew's  New  State 
Theatre,  Buffalo's  latest  playhouse. 

Screen  Snapshots  are  run  regularly  in 
Buffalo  by  the  Mark  Strand  Theatre  and 
the  Olympic  Theatre. 


'Out  of  thf  /nkivfll 


The  New  York  Daily  Press  Reviewed  "Out  of  the  Inkwell,"  and  This  Is  What  They  Think  of  It 


The  Morning  Sun  says: 

"OUT  OF  THE  INKWELL"  has  been  promoted  by  Hugo  Reisenfeld 
to  a  place  all  its  own  on  his  programs  at  the  Kivoli,  Rialto.  and 
Criterion  Theatres,  and  is  to  be  a  feature  number  on  the  Reisenfeld 
Programs. 

The  New  York  Review  says: 

"OUT  OF  THE  INKWELL"  now  full  reel  feature.  Hugo  Reisenfeld 
takes  Max  Fleischer's  cartoon  for  his  three  theatres  and  booked  his 
whole  output  for  the  coming  yea^. 


The  New  York  Evening  Journal  says: 

Max  Fleischer's  gay  klown,  "OUT  OF  THE  INKWELL,"  is  novel  and 
always  humorous.     This  young  feature  deserves  attention. 
The  Morning  Telegraph  says: 

Max  Fleischer's  exceedingly  clever  cartoon,  "OUT  OF  THE  INKWELL," 
is  perhaps  the  best  he  has  done  to  date. 

The  New  York  Times  says: 

Max  Fleischer's  "OUT  OF  THE  INKWELL"  is  an  exceedingly  clever 
cartoon. 
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Fox  Planning  Celebration 

Will  Observe  its  Ninth  Anniversary  in  January — A  Tribute 
to  its  Founder,  a  Pioneer  Showman  and  Picture  Magnate 


An  important  milestone  will  be  reached 
by  Fox  Film  Corporation  at  the  close  of 
next  January.  The  corporation  then  will 
be  nine  years  old.  A  birthday  celebration 
is  being  arranged. 

The  point  aimed  at  in  this  Fox  Anniver- 
sary Week  is  to  have  every  theatre,  at 
home  and  abroad,  which  has  ever  shown 
a.  Fox  picture,  present  a  series  of  Fox  pro- 
ductions from  January  29th  to  February 
4th  inclusive,  and  to  bring  into  line  as 
many  other  houses  as  possible.  The  "anni- 
versary" feast  will  include  all  the  Fox 
courses  from  soup  to  nuts — Super-specials, 
dramas,  high  comedies,  Sunshine  Comedies, 
special  star  comedies,  animated  cartoons, 
and  Fox  News. 

For  this  world-wide  celebration  all  Fox 
branch  managers  even  now  are  at  work, 
bending  every  effort  toward  making  it  a 
"howling"  success.  The  earliest  repbrts 
from  the  twenty-seven  branch  offices  in  the 
United  States  and  the  half-dozen  in  Can- 
ada contain  a  sufficient  number  of  contract 
arrangements,  Fox  officials  say,  to  indi- 
cate that  the  exhibitors  will  "make  it 
unanimous." 

Of  interest  to  exhibitors  in  the  current 
year's  Fox  output  are  the  super-specials, 
the  general  release  of  all  of  which  will  be 
preceded  by  runs  in  New  York  City  and  a 
number  of  which  have  already  had  their 
Broadway  careers.  Included  in  release  be- 
fore the  close  of  1921  are  Over  the  Hill, 
A  Connecticut  Yankee  in  King  Arthur's 
Court,  A  Virgin  Paradise,  Thunderclap, 
Shame,  Perjury,  Footfalls,  The  Last  Trail, 
and  Queen  of  Sheba. 

Says  a  Fox  Statement: 

"Exhibitors  probably  will  not  have  to  be 
reminded  that  in  the  matter  of  these  spe- 
cials Fox  set  a  pace  that  certain  others 
have  been  forced  to  follow.  He  determined 
to  release  these  big  features  direct  to  the 
exhibitor  instead  of  sending  out  "road  com- 
panies."    The  decision  caused  a  sudden 


Motion  Picture 

Advertisers  to  Hold 
"Installation  Ball" 

The  Associated  Motion  Picture 
Advertiser  will  hold  an  "Installa- 
tion Ball"  for  the  purpose  of  cele- 
brating the  induction  of  the  new 
officers  recently  elected.  The  af- 
fair will  take  place  in  New  York, 
on  Monday  evening,  November  7, 
at  the  Cafe  Boulevard,  Broadway 
and  Forty-first  street,  New  York. 

C.  L.  Yearsley,  the  new  presi- 
dent; Jerome  Beatty,  the  new  vice- 
president;  Victor  M.  Shapiro,  the 
re-elected  treasurer,  and  Thomas 
G.  Wiley,  the  new  secretary,  not 
forgetting  the  members  of  the 
board  of  directors,  will  be  made  to 
feel  the  importance  of  their  re- 
sponsibilities by  a  celebration  the 
like  of  which  never  before  has  been 
attempted  by  this  thriving  organiza- 
tion of  advertising  and  publicity 
men. 

Robert  Edgar  Long,  chairman  of 
the  publicity  committee,  announces 
that  the  invincible  Harry  Reichen- 
bach  will  be  Master  of  Ceremonies, 
ably  assisted  by  E.  M.  Botsford, 
Paul  Lazarus,  Nat  Rothstein  and 
Silas  Spitzer. 


change  of  plan  by  others  engaged  in  sim- 
ilar enterprises.  Here  again  the  pioneer 
spirit  was  in  evidence — to  the  manifest 
financial  benefit  of  the  showmen  of  the 
country. 

"Bearing  in  mind  the  great  box  office 
advantage  accruing  from  this  generous 
policy  on  the  part  of  William  Fox,  it  is  ex- 
pected that  exhibitors  everywhere  will  help 
put  over  this  Fox  Anniversary  Week  cele- 
bration with  a  bang. 

"Vast  quantities  of  banners,  posters  and 
other  accessories  are  being  provided  for 
distribution  by  the  exchanges.  The  entire 
Fox  personnel  appears  to  be  on  its  toes 
to  put  over  the  big  birthday  party  in  a 
manner  worthy  of  the  Fox  record  in  screen 
achievement. 

"Beginning  Jan.  29th  and  continuing  to 
the  night  of  Feb.  4th,  'Fox  Anniversary 
Week'  will  be  flashed  in  electric  lights 
from  hosts  of  theatre  fronts  in  the  United 
States,  Canada,  Latin  America,  Great 
Britain,  and  the  continents  of  Europe; 
Asia,  Africa  and  Australasia. 

"Some  birthday  party!  And  a  lively 
time  for  the  exhibitors." 


Gridiron  Stars  in 

Charles  Ray  Feature 

The  line-up  of  football  stars  who  take 
part  in  the  stadium  scenes  of  Charles 
Ray's  next  release,  Two  Minutes  to  Go, 
reads  like  a  page  of  "Who's  Who  in  Foot- 
ball." In  an  effort  to  bring  gridiron  at- 
mosphere to  his  forthcoming  production, 
which  Arthur  S.  Kane  presents  for  First 
National  release  on  Oct.  17,  Mr.  Ray  en- 
gaged more  than  twenty  Western  inter- 
collegiate champions  of  note,  one  of 
whom,  "Swede"  Evans  of  the  University  of 
Southern  California,  was  a  member  of  the 
American  team  at  the  1920  Olympic  games. 

The  most  important  and  thrilling  plays, 
taken  from  each  of  the  four  quarters  of 
the  contest,  are  included  in  Two  Minutes 
to  Go,  and  they  are  so  presented  that  even 


those  who  are  unfamiliar  with  football 
will  understand  and  enjoy  the  fierce  strug- 
gle. Mr.  Ray  determined  that  the  pigskin 
battle  in  his  production  should  not  be 
played  by  "extras,"  but  by  real  college 
players,  and  every  member  of  the  oppos- 
ing teams  has  at  least  earned  his  letter 
at  college  by  past  performances,  some  of 
them  being  all-star  State  and  ail-Ameri- 
can players.  The  football  contest  was  run 
off  m  regulation  style  and  so  earnest 
were  the  contestants  that  the  winning 
goal  which  is  called  for  in  the  story  was 
earned  not  by  a  director's  command,  but 
by  actual  bucking  of  the  line. 


Author  Helping 
Exploit  Selznick's 
"A  Man's  Home" 

It  is  declared  by  Selznick  organization, 
and  substantiated  by  evidence,  that  few 
pictures  have  gone  to  exhibitors  with  the 
backing  of  an  author  in  position  to  na- 
tionally exploit  the  product.  Stories  come 
from  writers  with  "big  names,"  based  on 
books  of  wide  circulation  or  founded  on 
themes  of  notable  public  interest — but  sel- 
dom, indeed,  is  the  writer  of  a  photoplay 
in  the  position  that  Anna  Steese  Richard- 
son occupies  as  the  associate  editor  of  a 
magazine  with  a  personal  influence  upon 
thousands  of  readers. 

Miss  Richardson  wrote  A  Man's  Home 
in  association  with  Edmund  Breese.  The 
excellent  reputation,  as  an  actor,  that  Mr. 
Breese  possesses  ends  with  its  bearing  on 
the  public  who  know  him  as  a  stage  player 
— but  Miss  Richardson  is  in  daily  contact 
with  hundreds  of  women  who  know  her 
because  of  her  writings  and  lectures  on 
topics  concerning  the  home.  This  per- 
sonal contact  will  continue,  with  its  na- 
tion-wide scope,  during  all  the  time  A 
Man's  Home  is  being  exhibited. 

From  the  day  Ralph  Ince  began  direct- 
ing A  Man's  Home  Miss  Richardson  has 
taken  a  personal  interest  in  the  proceed- 
ings. Her  visits  to  the  studio  while  the 
work  was  in  progress  were  frequent  and 
her  interest  was  always  helpful  because 
of  her  enthusiasm. 


Extraordinary  Announcement: 

{Efje  preafeer£ 

ATLANTIC  CITY,  N.  J. 

ON  THE  OCEAN  FRONT  FIREPROOF 


Remarkable  Reduction  in  Rates 
FROM  SEPTEMBER  19th,  1921 


European  Plan 

$2.50  up  daily,  Single 
$4.00  up  daily,  Double 


American  Plan 

$42  up  weekly,  Single 
$77  up  weekly,  Double 


Hot  and  Cold  Sea  Water  in  all  Baths 

New  Golf  Club  Privileges  Fireproof  Garage  on  Premises 


November  5,  1921 
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Doris  May  Wins  Approval 

Heavy  First-Run  Bookings  Reported  for  Initial  Picture  of, 
Robertson-Cole' 's  New  Star,  According  to  Charles  R.  Rogers 


"The  Bat"  Title 
Is  Protected 
by  Court  Order 

Wagenhals  and  Kemper,  producers  of 
the  play,  The  Bat,  which  is  now  in  its 
second  year  at  the  Morosco  Theatre,  New 
York,  have  just  succeeded  in  putting  a 
stop  to  attempts  to  pirate  the  title  of 
their  play.  In  a  court  order,  issued  last 
week  by  District  Judge  George  A.  Car- 
penter, of  Chicago,  the  right  of  Wagen- 
hals and  Kemper  to  the  sole  right  and 
title  to  the  words  "The  Bat"  in  connec- 
tion with  either  a  stage  or  motion  picture 
play,  was  specifically  acknowledged  and 
an  order  was  issued  against  the  Klimax 
Pictures  Distributors,  of  Illinois,  their 
agents,  attorneys,  licensees  or  others,  pro- 
hibiting the  use  of  the  title  of  the  play  in 
connection  with  any  motion  picture. 

The  action  of  Wagenhals  and  Kemper 
was  taken  following  reports  that  reached 
them  from  various  points  in  the  mid- West 
that  a  picture,  made  some  years  ago  was 
being  distributed  by  the  Klimax  Pictures 
Distributors  and  openly  exploited  by  ex- 
hibitors as  being  The  Bat. 

Wagenhals  and  Kemper  placed  the  case 
in  the  hands  of  their  attorneys,  O'Brien, 
Malevmfky  and  Driscoll,  who,  in  turn, 
called  in  ex-Governor  Dunne,  of  Illinois, 
who  appeared  in  person  before  Judge  Car- 
penter and  secured  the  order  of  the  court. 

The  Bat  has  passed  its  500th  per- 
formance in  New  York;  is  past  its  400th 
in  Chicago,  and  is  doing  the  greatest  busi- 
ness ever  known  in  the  city  of  Philadel- 
phia. There  have  been  numerous  offers 
to  buy  the  picture  rights  to  the  play  but 
thus  far  Wagenhals  and  Kemper  have  de- 
clined them  all. 


Few  stars  of  the  screen  have  received 
release  as  Doris  May,  whose  first  R-C 
Pictures  production,  The  Foolish  Age, 
was  released  Oct.  16  following  pre-release 
screening  in  several  important  cities. 

The  large  number  of  first-run  bookings 
obtained  for  The  Foolish  Age  and  the 
expressions  of  approval  bestowed  upon 
the  production  by  exhibitors  practically 
guarantee  a  career  of  brilliance  for  Miss 
May,  according  to  Charles  R.  Rogers,  gen- 
eral manager  of  distribution  for  R-C  Pic- 
tures. 

Although  heretofore  Miss  May  has  been 
seen  as  a  co-star  with  Douglas  McLean, 
her  work  in  The  Foolish  Age  is  regarded 
by  her  sponsors  as  unquestioned  evidence 
of  her  own  widespread  popularity.  Hence- 
forth she  will  star  by  herself. 

The  engagement  of  The  Foolish  Age  at 
Barbee's  Loop  Theatre,  Chicago,  was  a 
success  viewed  from  all  angles.  Despite 
inclement  weather  the  week's  gross 
touched  a  high  mark.  The  engagement 
was  made  a  gala  event,  of  which  Mr.  Bar- 
bee  took  personal  charge.  The  theatre 
was  decorated  in  carnival  effect,  with 
lanterns  and  vari-colored  bunting.  Under 
the  direction  of  Hunt  Stromberg,  who  su- 
pervised the  production  of  The  Foolish 
Age,  together  with  William  A.  Seiter,  the 
director,  a  special  publicity  and  exploita- 
tion drive  was  concentrated  upon  Chicago 
and  The  Foolish  Age  was  benefited  great- 
ly as  a  result.  Notices  of  the  most  com- 
plimentary nature  were  received  from  the 
daily  newspapers  of  Chicago,  with  special 


comment  as  to  the  skill  of  Miss  May  in 
the  delineation  of  light  comedy  roles. 

Messrs.  Bingham  and  Cohen,  who  oper- 
ate the  Colonial  Theater  at  Indianapolis, 
bestowed  the  highest  commendation  on 
Miss  May  and  her  starring  vehicle. 

William  S.  Barbee,  who  operates  the-' 
theatre  of  the  same  name  in  Chicago,  alsc 
complimented  the  R-C  organization  upon 
its  choice  of  Miss  May  as  a  star. 

W.  D.  Ascough,  manager  of  the  Regent 
Theatre  at  Detroit,  Mich.,  calls  The  Fool- 
ish Age  one  of  the  "snappiest  pictures  he 
ever  ran."  His  telegram  to  the  Home  Of- 
fice was  most  complimentary,  according  to 
Mr.  Rogers. 

Strongheart,  Dog  Star, 

to  Help  Exhibitors 

Exhibition  of  Strongheart,  the  police 
dog  appearing  in  the  Laurence  Trimble- 
Jane  Murfin  production,  The  Silent  Call, 
to  be  presented  by  H.  C.  Davis  through 
Associated  First  National  Pictures,  Inc., 
in  the  leading  bench  shows  of  the  country 
during  the  coming  season  is  being  planned 
as  an  aid  to  exhibitors  in  bringing  home 
to  the  public  the  really  remarkable  place 
the  animal  holds  in  dogdom.  He  was 
three  time  champion  of  Europe  and  the 
fact  that  importations  are  still  frequent  in 
the  effort  to  improve  the  American  breed,, 
leads  Strongheart's  owners  to  believe  that 
he  can  easily  repeat  his  continued 
triumphs  with  consequent  publicity  of 
unique  value  to  exhibitors. 


™?  I  READ  THIS  FOR  YOUR  PROTECTION  ||  ™? 

COPY  OF  COURT  ORDER 


IN  THE  DISTRICT  COURT  OF  THE  UNITED  STATES  OF  AMERICA 
FOR  THE  NORTHERN  DISTRICT  OF  ILLINOIS— EASTERN  DIVISION 

Tuesday,  October  18,  A.  D.  1921. 

Present:  Honorable  George  A.   Carpenter,   District  Judge. 

ORDER 

That  the  defendants  should  be  enjoined  from  using  the  title  "THE  BAT"  in  connection 
with  the  exhibition  of  a  picture  on  the  motion  picture  stage  until  the  future  order  of  this 
court  and  said  defendants,  their  agents,  attorneys,  assignees  and  licensees  hereby  are  enjoined 
and  prohibited  from  using  the  words  "THE  BAT"  in  connection  with  any  dramatic  exhibi- 
tion or  picture,  either  on  the  speaking  or  motion  picture  stage  and  in  any  advertisement  pub- 
lished or  issued  in  connection  with  any  play   or  dramatic  production  on   the  speaking  or 

motion  picture  stage,  until  the  further  order  of  this  court.     ,-.  ~ 

renter:  Carpenter 

18  Oct.   1921  Judge 


COPY  OF  LETTER 

Sent  by  Klimax  Pictures  Distributors,  Defendants  in  Above  Action  on  Order  of  Judge  Carpenter  to 

Agents  and  Theatres 


p.       «.  Chicago,  Oct.   18,  1921. 

Dear  bir: 

Judge  Carpenter  of  the  U.  S.  District  Court  this  morning  enjoined  us,  our  agents,  attorneys, 
licensees  and  assignees  from  using  the  words  "THE  BAT"  in  connection  with  any  motion  pic- 
ture and  in  advertisements  of  such  motion  pictures,  YOU  ARE  THEREFORE  NOTIFIED  AND 
REQUESTED  not  to  use  or  exhibit  any  sign  or  other  advertisement  in  which  the  words  "THE 
BAT"  appear. 


NOTICE!! 

We  Are  Sole  Owners  of  All  Rights  to  the  Play  and  Motion  Pictures  of  "THE  BAT."  We  Also  Own  All  Rights 
to  the  words  "THE  BAT." 

We  Are  Sorry  It  Was  Necessary  to  Appeal  to  the  Courts  to  Protect  Our  Rights,  But  Having  Done  So  We  Hereby 
Serve  Warning  on  Motion  Picture  Producers,  Distributors  and  Exhibitors  Not  to  Use  the  words  "THE  BAT"  in  Connec- 
tion with  Any  Motion  Picture.  WAGENHALS  AND  KEMPER,  Producers  of  "THE  BAT'* 
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Mile.  Peyre  Is 

Signed  to  Play 
with  Reg.  Denny 

Mile.  Andree  Peyre,  French  aviatrix  and 
screen  actress,  has  been  engaged  for  the 
leading  feminine  role  in  the  third  episode 
of  The  Leather  Pushers,  the  H.  C.  Witwer 
stories,  which  the  Knickerbocker  Photo- 
play Corporation  is  picturizing.  She  will 
play  opposite  Reginald  Denny,  who  is  be- 
ing starred. 


Mile.  Peyre 


Mile.  Peyre  was  popular  on  the  screen 
in  France  where  she  appeared  with  such 
noted  stars  as  Matthe  and  Severin  Mars, 
before  coming  to  America. 

She  came  to  the  United  States  about  a 
year  ago  bringing  with  her  two  bi-planes 
from  Issy  les  Moulineaux  the  famous  fly- 
ing field  in  France,  where  she  learned  to 
fly  under  the  instruction  of  the  noted 
aviator,  Poulet. 

Her  engagement  to  play  across  from 
Reginald  Denny  marks  her  screen  debut 
in  this  country  and  her  selection  for  the 
part  by  Harry  Pollard,  who  is  directing 
the  series,  was  made  after  many  other 
leading  women  of  established  reputation 
had  been  considered. 

She  will  probably  be  selected  for  a 
prominent  role  in  another  H.  C.  Witwer 


"Theodora"  Playing  to 
Capacity  in  New  York 

Goldwyn's  Italian  spectacle, 
"Theodora,"  made  by  the  Unione 
Cinematografica  Italiana  from  Sar- 
dou's  famous  drama,  now  showing 
at  $2  top  price  at  the  Astor  The- 
atre, New  York,  during  the  first 
week  of  its  run,  played  to  absolute 
capacity  afternoon  and  evening.  It 
grossed  close  to  $20,000,  exclusive 
of  the  opening  night's  receipts. 

Charlie  Chaplin  visited  the  Astor 
Theatre  to  see  "Theodora"  the 
night  after  his  arrival  back  in  the 
United  States  from  England  and 
France  and  he  wrote  to  Samuel 
Goldwyn,  president  of  Goldwyn 
Pictures:  "Dear  Mr.  Goldwyn: — I 
want  you  to  know  how  thoroughly 
I  enjoyed  'Theodora.'  It  is  a  great 
spectacle.  Many  of  the  scenes  are 
a  revelation  in  magnitude  and  ar- 
tistry. Such  productions  are  very 
helpful  to  the  motion  picture  in- 
dustry." 


series,  which  the  Knickerbocker  Photoplay 
Corporation  is  to  make  following  The 
Leather  Pushers. 


Alice  Terry  in 

Rex  Ingram's  New 

Metro  Feature 

Alice  Terry  will  have  the  leading  femi- 
nine role  in  Rex  Ingram's  forthcoming 
production,  for  Metro  Pictures  Corpora- 
tion, of  Anthony  Hope's  story,  The  Pris- 
oner of  Zenda. 

Announcement  of  the  director's  choice 
of  Miss  Terry  to  appear  as  the  Princess 
Flavia  in  the  photoplay  came  this  week 
from  the  Metro  studios  in  Hollywood. 

No  mention  was  made  in  Mr.  Ingram's 
message  from  the  Coast  to  the  Metro  home 
offices  in  New  York  of  a  decision  regard- 
ing the  casting  of  the  leading  man's  part. 
This  is  expected  soon,  however. 

The  continuity  for  the  picture  is  ready. 
It  was  written  by  Mary  O'Hara  of 
Metro's  West  Coast  scenario  department. 
The  camera  man  for  A  Prisoner  of  Zenda 
will  be  John  F.  Seitz,  who  photographed 
The  Four  Horsemen,  The  Conquering 
Power  and  Turn  to  the  Right. 

Plans  for  production  are  said  to  call 
for  scenes  as  massive  as  even  the  largest 
in  The  Four  Horsemen. 


Cabanne  Starts 

Work  on  New  R-C 
All-Star  Feature 

With  a  notable  cast  of  players,  Director 
William  Christy  Cabanne  began  work 
early  this  week  on  his  latest  attraction 
production  for  Robertson-Cole  which,  al- 
though as  yet  unnamed,  is  already  sched- 
uled for  release  early  in  December. 

The  picture,  which  will  depict  a  vivid 
story  of  New  York  life,  is  from  Mr.  Ca- 


William  Christy  Cabanne 

banne's  own  pen  and  included  in  the  cast 
are  such  well  known  artists  as  Huntley 
Gordon,  Willie  ("Buster")  Collier,  Jr., 
Billy  Quirk,  Charlie  Craig,  Billie  Dove,  of 
Ziegfeld  Follies  fame,  little  Miriam  Bat- 
tista,  Virginia  Ogden,  who  scored  such  a 
notable  success  as  the  gossip  in  D.  W.  Grif- 
fith's Way  Down  East,  Margaret  Foster 
and  Doris  Eaton. 

A  newcomer  to  the  screen,  whc  is  also 
included  in  the  cast,  and  who  Director 
Cabanne  reports  as  something  in  the  na- 
ture of  a  "find,"  is  the  winsome  Elizabeth 
North,  whoge  youthful  and  lustrous  blond 
beauty  has  already  gained  decided  notice 
for  its  fair  young  owner  in  the  Green- 
wich Village  Follies. 

With  this  collection  of  talent,  Director 
Cabanne  expects  to  produce  a  feature 
which  will  surpass  in  novelty  and  enter- 
tainment value  any  of  his  recent  offerings. 
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CONDUCTED  BY  ROGER  FERRI 


Topics  of  the  Market 


CC.  BURR  and  the  Warner  brothers 
•  both  claim  sales  records.  Mr.  Burr 
is  responsible  for  Burn  'Em  Up  Barnes, 
starring  Johnny  Hines,  while  the  War- 
ners have  Why  Girls  Leave  Home.  In- 
side of  three  months  Burr  has  disposed 
of  all  but  one  territory  on  the  Hines 
feature.  The  Warners  with  their  feature 
have,  in  a  little  more  than  a  month,  al- 
most sold  out  the  entire  country. 

We  will  make  no  attempt  of  deciding 
the  winner  of  the  sales  record,  but  we  do 
congratulate  both  Mr.  Burr  and  the  War- 
ner brothers.  We  are  not  at  all  sur- 
prised at  the  splendid  sales  record  made 
by  either  firm.  We  want  to  congratulate 
every  exchange  that  has  purchased  either 
.feature. 

Johnny  Hines'  Burn  'Em  Up  Barnes  is 
along  the  line  of  features  that  have  made 
Wallace  Reid  famous,  although  in  Burr's 
production  there  is  a  clean,  wholesome 
entertaining  story  that  can  not  help  but 
satisfy.  There  is  good  acting  and  the 
feature  has  been  sold  on  a  basis  that 
assures  every  buyer  who  will  go  out  and 
"plug"  a  good  return  on  his  investment. 

In  our  humble  opinion,  the  title  of 
Warner  brothers'  Why  Girls  Leave  Home 
is  the  box  office  prize  of  the  season.  No 
exhibitor  in  this  country  showing  this 
picture  can  blame  the  distributors  if  they 
fall  down.  Here  is  a  genuine  showman's 
picture — a  production  that  actually  in- 
spires business  and  good  worth-while 
exploitation.  We  will  say  for  Warner 
brothers  that  there  has  not  been  a  pro- 
duction released  thus  far  this  season — 
either  by  a  State  righter  or  program  cor- 
poration— that  has  been  so  cleverly  and 
so  well  handled  as  Why  Girls  Leave 
Home. 

Why  Girls  Leave  Home  has  received 
more  genuine  news  and  feature  publicity 
than  any  production  we  know  of,  except- 
ing D.  E.  Griffith's  Way  Down  East. 

The  Warners  appreciated  the  value  of 
a  good  box  office  title.  And  they  got  one. 
They  realized  also  that  a  good  title  that 
did  not  have  the  backing  of  an  absorbing 
story  would  mean  nothing.  So  they  in- 
jected in  their  production  a  story  that 
takes  any  audience  by  surprise.  These 
two  factors  have  helped  considerably,  for 
no  matter  how  much  advertising  space  is 
used  or  how  clever  the  exploitation  cam- 
paign, if  the  goods  are  not  delivered  to 
the  fans  on  that  silver  sheet  once  they 
are  attracted  into  the  theatre,  nothing 
will  save  the  picture. 

The  Warners  had  something  real  in 
the  way  of  cinema  entertainment  to  sell 
to  the  public.  And  the  utilized  common- 
sense  tactics  to  advertise  it.  The  result 
is  that  the  Warners  have  made  hun- 
dreds of  reliable  newspaper  friends  — 
and  turned  out  a  picture  that  should  be 
a  cleanup.  And  all  this  they  did  without 
resorting  to  sensationalism  —  but  by 
standing  back  of  a  production  that  they 
themselves  were  "sold"  on. 

We  are  not  surprised  at  the  records 


established  either  by  Burr  or  the  War- 
ner brothers.  Our  congratulations  to 
both. 


a  FEW  days  ago  we  ascertained  that 
Clara  Kimball  Young's  latest  fea- 
ture, What  No  Man  Knows,  was  being 
shown  in  a  Detroit  theatre.  We  rushed 
a  wire  to  an  expert  and  unbiased  show- 
man and  motion  picture  man  who  right 
now  happens  to  be  engineering  a  big  deal 
in  the  city  made  famous  by  "Lizzie" 
Ford.  We  asked  him  to  look  at  the  pic- 
ture and  wire  back  his  honest  opinion  on 
the  picture.  At  the  same  time  we  in- 
structed our  trained  Detroit  correspon- 
dent to  review  the  picture.  The  review 
of  our  correspondent  appears  elsewhere 
in  this  department. 

Our  friend  wired  back,  briefly,  but  con- 
cisely : — 

"Clara  Kimball  Young  in  What  No 
Man  Knows  is  a  gem  and  wished  I  owned 
it.  Better  than  any  feature  length  pic- 
ture I've  seen  in  a  long  time.  Seems  as 
though  this  woman  refuses  to  remain  out 
of  the  limelight.  Don't  pass  up  the  pic- 
ture." 

Knowing  our  friend  for  years  and  hav- 
ing worked  under  him  for  some  time  as 
advance  man,  we  have  a  lot  of  respect  for 
anything  that  has  the  public  for  its  audi- 
ence. Our  correspondent  in  not  so  few 
words  said  virtually  the  same  thing.  But 
when  our  friend  says  "seems  as  though 
this  woman  refuses,  to  remain  out  of  the 
limelight"  he  is  according  Miss  Clara 
Kimball  Young  a  tribute  seldom  pre- 
sented any  star. 

The  career  of  a  star  idolized  by  a  fickle 
public  is  comparatively  brief.  The  his- 
tory of  the  motion  picture  business  is  a 
series  of  successions.  But  Miss  Young 
is  still  with  us — and  we  certainly  wish 
Joe  Schnitzer,  President  of  Equity  Pic- 
tures Corporation,  which  is  releasing  the 
Clara  Kimball  Young  pictures,  would 
hurry  that  New  York  trade  showing 
along. 

Anything  an  old  showman,  who  has 
waded  through  the  "sticks,"  coasted  along 
the  brighter  paths  of  the  so-called  "big 
towns"  or  plodded  through  the  various 
stages  of  the  motion  picture  industry  as 
a  "box  office  hounder,"  characterizes  as 
"a  gem"  we  want  to  see. 


oTATISTICS  from  the  industrial  au- 
^  thorities  in  Washington  indicate  that 
the  country  is  rapidly  returning  to  nor- 
malcy. More  than  a  score  of  buyers  from 
various  parts  of  the  country  have  visited 
New  York  during  the  past  fortnight  for 
the  purpose  of  buying  productions. 
Among  those  who  have  come  here  are 
Sam  Grand  of  Boston  and  Buffalo,  Gene 
Pearce,  of  New  Orleans,  Si  Griever  of 
Chicago,  Harry  Segal  of  Boston,  Dave 


Segal  of  Philadelphia,  Al  Kahn  of  Omaha 
and  many  others. 

These  men  came  here  because  the  de- 
mand back  home  was  so  great  that  they 
had  to  stock  up.  Business  is  picking  up. 
Of  that  make  no  mistake.  Factories  are 
beginning  to  resume  operations  all 
through  the  country.  The  industrial  cen- 
tres are  slowly,  but  gradually  returning 
to  old  times  and  with  a  resumption  of 
operations  money  seems  to  be  in  greater 
circulation — and  the  movie  theatres  are 
getting  their  share,  not  a  big  share,  but 
very  promising. 

New  England,  which  had  been  hit  the 
hardest  by  the  slump,  is  coming  along 
nicely  as  is  also  Ohio,  which  experienced 
no  few  theatre  closings.  The  South,  with 
the  price  of  cotton  increased  and  a  good 
crop,  is  better.  The  West  is  uncertain. 
Reports  from  that  section  of  the  country 
vary.  Canada  is  pretty  much  in  the  same 
boat,  but  everything  points  to  a  busy 
winter. 


"DELIABLE  information  has  come  to  us 
Ax  regarding  the  release  during  the  next 
few  weeks  of  a  batch  of  productions  that 
will  make  no  few  folks  sit  up  and  take 
notice.  This  batch  includes  many  pic- 
tures that  were  made  some  few  years 
back,  but  they  contain  casts  of  principals 
who  today  rank  among  the  best  box  office 
attractions  in  this  business.  Three  differ- 
ent concerns — all  State  rights — are  nego- 
tiating for  the  distribution  of  these  pic- 
tures, several  of  which  the  writer  has 
seen. 


FROM  Washington  news  emanated  this 
week  that  the  Congressmen  are  to 
soon  consider  a  bill  that  adds  another 
motion  picture  tax  to  the  already  long 
list.  This  tax,  however,  will  hit  dis- 
tributors the  hardest,  for  according  to 
news  despatches  the  bill  is  aimed  at  them. 
Now  is  the  time  to  prepare  for  action — 
not  after  the  bill  has  been  introduced. 


WO  weeks  ago  we  mentioned  the  ad- 
vent of  a  newcomer  to  the  State  rights 
distribution  field.  At  the  time  we  re- 
ferred to  the  gentleman  as  "J.  J.  Living- 
ston." It  was  a  typographical  error,  and 
we  take  this  opportunity  of  making  the 
correction.  The  gentleman  who  has  made 
his  bow  is  none  other  than  Jesse  A. 
Levinson,  formerly  with  Universal.  Mr. 
Levinson  is  making  his  introduction  to 
the  field  by  offering  that  magnetic  star 
and  great  box  office  bet,  Pola  Negri,  in 
The  Polish  Dancer. 


DURING  the  past  week  we  received  a 
number  of  letters  praising  our  new 
feature,  "State  Rights  From  The  Inside." 
The  feature  is  intended  to  be  of  service 
to  distributors,  State  rights  exchangemen 
and  exhibitors.  It  is  intended  to  keep 
our  readers  intimate  with  what  is  trans- 
piring in  the  inner  circles  of  our  market. 


NOW  is  a  good  time  to  start  the  wheels 
going    for    that    holiday  business. 
Short  subject  distributors,  take  notice! 
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Arthur  Lee  and  F.  C.  Bradford 

to  Distribute  "Determination" 


Veteran  Distributors  Acquire 
Rights  to  United  States  Pic- 
tures Corporation  Super  Fea- 
ture 

Lee-Bradford,  Columbia  Theatre  Build- 
ing, 701  Seventh  avenue,  New  York,  this 
week  announced  the  consummation  of  an 
important  deal  with  the  United  States 
Moving  Pictures  Corporation  whereby 
they  acquire  the  distribution  rights  to 
Determination,  a  super  special  said  to 
ductions,  and  Charles  Presbrey,  vice-presi- 
and  The  Atheist.  The  announcement  was 
received  with  considerable  interest  in 
trade  circles. 

Determination  was  many  months  in  the 
making  and  already  has  received  con- 
siderable publicity.  It  is  massive  in 
setting  and  contains  an  all-star  cast  of 
well  known  players.  As  a  matter  of  fact, 
it  is  the  most  pretentious  and  expensive 
production  ever  placed  on  the  State  rights 
market. 

The  firm  of  Lee-Bradford  is  made  up  of 
two  very  well  known  film  executives. 
Arthur  Lee  has  been  identified  with  the 
motion  picture  industry  for  the  past  12 
years,  during  the  greater  part  of  this  time 
being  in  charge  of  Gaumont's  distribution 
and  business  in  this  country.  F.  C.  Brad- 
ford, who  is  now  on  the  Coast,  has  been 
in  the  industry  for  17  years. 

James  W.  Martin,  President  of  the 
United  States  Moving  Pictures  Corpora- 
tion, has  secured  the  motion  picture 
rights  to  the  book  entitled  The  Wives  of 
the  Prophet.  Casting  for  this  picture  is 
now  underway  and  production  is  expected 
to  start  by  Nov.  10. 


EXPRESS  AGENT  ON 

SHIPMENT  LIFTING 

Oklahoma  Man  Says  Expressmen 
Spare  No  Effort  to  Co-operate 
With  Film  Exchanges 

OKLAHOMA  CITY,  OKLA.  —  Local 
agent  Miller  of  the  American  Express 
Co.  addressed  the  Oklahoma  City  Screen 
Club  last  meeting,  giving  in  detail  the 
methods  used  by  express  companies  m 
handling  films  for  shipment  by  express. 
He  very  emphatically  declared  that  very 
particular  attention  was  given  film  ship- 
ments, and  that  handling  of  same  was  ex- 
pedited by  exercise  of  all  the  company's 
energy  properly  expended. 

President  Maddux  appointed  a  committee 
whose  duty  it  will  be  to  notify  exchanges 
of  dinners  to  come  and  to  sell  film  folks 
tickets  in  advance  in  order  to  secure  good 
attendances. 


MANY  EXPLOITATION 

ANGLES  FOR  FEATURE 


"Parted  Curtains,"  Warner  Brothers' 
New  Feature,  Promises  Numerous 
Drives,  All  Helpful  to  the  Box 
Office 

The  latest  Warner  Brothers'  release, 
"Parted  Curtains,"  featuring  Henry  B. 
Walthall  and  Mary  Alden,  is  being  offered 
to  the  trade  with  many  aids  for  publicity 
and  exploitation  purposes,  it  is  said.  The 
suggestions  offered  are  practical  and 
should  be  productive  of  interest  among 
theatregoers.  The  routine  for  lobby  dis- 
plays, slides  and  paper  has  been  provided 


for,  but  there  are  additional  helps  in  the 
method  of  presentation. 

Among  these  helps  are  tieups  with  de- 
partment stores  and  decoration  of  lobby. 
Also  clever  ballyhoos  have  been  arranged. 
The  stars,  Mary  Alden  and  Henry  B. 
Walthall,  are  well  known  and  inspire  origi- 
nal exploitation.  The  story  is  interest- 
ing, as  testified  by  trade  reviewers  who 
lauded  the  feature. 

GRAPHIC  MAKES 

MANY  SALES 


Territories  Sold  On  "Mother  Eter- 
nal", "The  Wrong  Woman",  "A 
Child  For  Sale",  "Someone  Must 
Pay"  and  "Echo  of  Youth". 

Graphic  Film  Corporation  has  closed 
the  following  pales: 

Mother  Eternal,  to  Popular  Film  Company  of  Bos- 
ton, for  New  England ;  to  Feature  Film  Company  of 
Winnipeg,  for  Canada ;  to  Merit  Film  Corporation  of 
New  York  for  New  York  State. 

The  Wrong  Woman,  to  Superior  Film  Exchange  of 
Philadelphia,  for  Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware ;  to  Cosmopolitan  Film  Company 
of  Boston  for  New  England ;  to  Merit  Film  Corpora- 
tion of  New  York  for  New  York  State. 

A  Child  for  Sale,  to  Pearee  Films,  Inc.,  of  New  Or-  ' 
leans,  for  Mississippi  and  Tennessee;  to  Feature  Film 
Company  of  Winnipeg,  for  Canada. 

Ashes  of  Love,  to  Superior  Film  Exchange  of  Pitts- 
burgh for  Western  Pennsylvania  and  West  Virginia. 

Someone  Must  Pay  and  The  Echo  of  Youth,  to  Fea- 
ture Film  Company  of  Winnipeg,  for  Canada. 

Mother  Eternal  has  also  been  sold  for  Mexico,  Japan, 
Cuba  and  Scandinavia. 

C.  B.  C.  Makes  Many 

Territorial  Sales 

Several  sales  were  completed  this  week 
by  C.  B.  C.  Film  Sales  Corporation.  Fed- 
erated Film  Exchange  of  Omaha  pur- 
chased the  Star  Ranch  Westerns ;  Danger- 
ous Love  and  the  first  eight  of  this  season's 
output  of  Hallroom  comedies  of  two  reels 
each.  Al  Kahn  closed  for  Federated.  The 
Federated  Exchange  of  Baltimore  pur- 
chased Dangerous  Love. 


Lon  Young  Plugging 

"Why  Girls  Leave  Home" 

Lon  Young,  the  energetically  live  and 
aggressive  exploitation  head  of  Warner 
Brothers  Corporation,  which  are  distribut- 
ing Why  Girls  Leave  Home  and  Parted 
Curtains,  left  last  week  for  Philadelphia 
where  he  will  aid  Stanley  Company  in 
properly  exploiting  the  former  feature  in 
that  territory.  He  will  also  visit  Syra- 
cuse, Buffalo,  Utica  and  Chicago.  He  will 
return  to  New  York  in  three  weeks. 


Rialto  Gets  Rights 

to  Funny  Face  Series 

Rialto  Productions,  Inc.,  of  New  York, 
has  acquired  the  world  rights  to  the 
twelve  Funny  Face  Comedy  series,  which 
it  will  market  on  the  State  rights  plan. 
These  comedies  have  played  at  the  Cri- 
terion, Rialto  and  Rivoli  theatres  in  New 
York. 


Luchese  in  New  York 

Toney  Luchese,  the  live  wire  exchange- 
man  from  Philadelphia,  was  an  Arrow  vis- 
itor last  week  and  went  home  with  an  Ar- 
row contract  calling  for  "Ten  Nights  in  a 
Barroom"  for  his  territory.  And  this  in 
the  face  of  the  keenest  competition  ever 
seen  for  a  picture  in  that  territory,  ac- 
cording to  Arrow. 


"Judgment!"  Not 
"Deception"  Sequel, 
Says  World  Head 

In  the  buzz  of  comment  which  has  been 
stirring  film  circles  since  the  recent 
showing  of  Judgment!  at  World  Film  Cor- 
poration's theatre,  the  impression  seems 
to  have  gone  abroad  that  this  spectacle 
was  produced  and  is  to  be  released  as  a 
sequel  to  Deception.  Milton  C.  Work, 
president  of  World  Film,  is  authority  for 
the  statement  that  neither  is  the  case. 

"How  the  impression  could  have  been  obtained  that 
Judgment !  is  a  sequel  to  or  is  in  any  way  connected 
with  any  other  picture,  I  am  at  a  loss  to  understand," 
said  Mr.  Work  recently.  "It  is  true  that  some  re- 
viewers have  compared  Judgment  I  with  Deception, 
which  is  only  natural  as  both  deal  with  events  in 
English  history — but  there  the  similarity  ends.  The 
pictures  were  made  in  different  European  localities,  by 
different  directors,  with  different  actors.  Deception 
tells  a  narrative  type  of  story  which  covers  practicaUy 
all  of  the  events  in  the  life  of  Henry  VIII. 

"Judgment!  on  the  other  hand,  has  its  scenes  laid 
in  England  during  the  reign  of  Mary  Tudor,  and  tell? 
a  dramatically  plotted  story  of  events  occurring  during 
one  month  only  of  'Bloody  Mary's'  tempestuous  life. 
No  character  who  appeared  in  Deception  figures  in  any 
way  in  Judgment !  except  Mary  herself ;  and  in  Decep- 
tion Mary  appeared  only  for  a  few  brief  scenes,  when, 
as  a  child  she  was -banished  from  court. 

"Judgment !  is  a  picturization  of  the  drama  Mary 
Tudor,  by  Victor  Hugo,  and  it  was  written  primarily 
to  entertain,  not  to  instruct.  In  fact,  so  greatly  does 
its  dramatic  plot  outweigh  its  historical  features  that 
it  scarcely  can  be  classed  as  a  historical  picture.  It 
is  a  human  interest  story  of  the  love  of  Mary  Tudor; 
of  the  force  which  obliged  her  to  sentence  her  lover 
to  death,  and  of  her  efforts  in  the  end,  to  save  him. 
It  would  be  as  tensely  interesting  if  Mary  were  a 
serving  maid  instead  of  Queen — if  her  lover  were  a 
groom  instead  of  my  Lord  of  Clanbrassil. 

"Again,  Judgment! — unlike  nearly  all  other  Euro- 
pean pictures — has  an  ending  which  will  send  patrons 
from  the  theatre  thoroughly  satisfied  with  the  outcome 
— for  Judgment !  tells  two  love  stories,  that  of  Gilbert 
and  Jane  as  well  as  that  of  Mary  and  Fabianl. 

"While  Mary's  heart  affair  may  not  turn  out  ac- 
cording to  her  temporary  desires,  it  is  for  the  good  of 
England,  and  the  two  commoners,  after  the  dangers 
of  their  embrnilment  in  royal  intrigue  are  past,  find 
complete  happiness." 


TIE  UP  BIBLE  PICTURES 

IN  PRESS  CAMPAIGN 


Larry  Weingarten  Announces  Pub- 
licity Drive  Involving  Many  Rep- 
resentative Sectional  Newspapers 

Larry  Weingarten,  who  has  been  direct- 
ing the  publicity  activities  of  the  Sacred 
Films,  Inc.,  of  Burbank,  Cal.,  announced 
this  week  that  there  appeared  simultane- 
ously with  the  National  release  date  of 
the  Biblical  pictures  full  page  rotogravure 
layouts  in  a  score  of  the  country's  news- 
papers. Among  the  publications  that  used 
the  material  were  St.  Louis  Post-Dis- 
patch, Washington,  D.  C,  Post,  Baltimore 
Sun,  Los  Angeles  Times,  Omaha  Bee,  Mil- 
waukee Journal  and  Philadelphia  Public 
Ledger.  Religious  periodicals  all  over  the 
country  are  said  to  be  devoting  columns 
to  the  exploitation  of  the  Biblical  photo- 
plays. 

Raymond  Wells,  director  general  of  the 
Sacred  Films  Inc.,  is  now  at  work  on  the 
balance  of  the  year's  program  which  calls 
for  twelve  episodes. 


Garson  in  Detroit 

Harry  Garson,  producer  of  the  Clara 
Kimball  Young  productions  is  in  Detroit 
this  week  supervising  the  personal  ap- 
pearances there  of  that  star.  She  will 
also  appear  in  several  other  Middle- 
western  cities. 


Warner  to  Go  to  Coast 

Sam  Warner  of  Warner  Brothers  will 
soon  leave  for  the  Coast  where  he  will 
supervise  production  of  a  new  serial  War- 
ner Brothers  are  reported  to  make  for 
Federated  Exchanges  of  America. 
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Three  interesting  scenes  from  "Parted  Cur- 
tains," starring  Henry  B.  Walthall,  and  distrib- 
uted by  Warner  Brothers 


Ivan  Abramson 
Announces  Three 
New  Productions 

*  Ivan  Abramson  of  Graphic  Films  an- 
nounced this  week  a  series  of  three  pictures 
which  he  is  now  preparing  for  the  market. 
Following  Mother  Eternal  he  has  secured 
the  rights  to  several  new  features  and  is 
now  preparing  them  for  release.  He  is 
now  releasing  a  feature  starring  Rita 
Jolivet  in  The  Bride's  Confession.  Rita 
Jolivet  is  known  for  her  fine  portrayal  as 
Theodora,  in  Goldwyn's  recent  release  of 
that  name. 

The  Bride's  Confession  is  the  only  pic- 
ture made  by  Miss  Jolivet  previous  to  her 
entry  into  the  cast  of  Theodora.  It  is  a 
striking  story  and  has  a  number  of  well 
known  stars.  The  story  was  written  by 
Mr.  Abramson  and  it  was  also  produced 
and  directed  by  him. 

Another  feature  which  he  is  now  releas- 
ing, The  Fountain  of  Youth,  is  a  five-reeler 
based  on  the  story  of  Faust.  Mother  Eter- 
nal, starring  Vivian  Martin,  has  had  some 
of  the  longest  bookings  of  any  feature  in 
New  York.  The  tense  story  of  mother  love 
depicted  in  this  feature  has  made  it  a  dis- 
tinct success.  It  has  played  some  of  the 
largest  circuits  and  is  now  being  shown 
throughout  the  country  by  the  leading  state 
right  exchanges. 

The  Bride's  Confession  marks  the  return 
of  Mr.  Abramson  to  the  production  field 
after  several  months  of  inactivity. 


ANOTHER  SALE  ON 

"HEART  OF  THE  NORTH" 


Pearce  Films,  Inc.,  of  New  Orleans, 
Buys  Mississippi  and  Louisiana 
Rights  to  Feature 

Another  sale  was  made  this  week  on 
The  Heart  of  the  North,  the  feature  of  the 
Canadian  Northwest  produced  and  States 
righted  by  Joe  Brandt  and  George  H. 
Davis  and  directed  by  Harry  Revier.  Ar- 
rangements were  consummated  whereby 
Pearce  Films,  Inc.,  of  New  Orleans,  take 
over  this  feature,  starring  Roy  Stewart 
with  Louise  Lovely,  for  the  territory  in- 
cluding Louisiana  and  Mississippi. 

Word  has  been  received  from  Tom  Burke, 
manager  of  Midland  Films  of  Minneapolis, 
which  is  handling  this  feature  in  Minneso- 
ta and  North  and  South  Dakota  territory, 
that  many  inquiries  regarding  the  picture 
are  being  received  from  exhibitors  in  his 
territory,  who  are  greatly  interested 
in  it. 


Arrow  Producers  Entertain 

Members  of  Japanese  Royalty 


Ben  Wilson  Studio  at  Hollywood, 
Cal.,  Locale  for  Big  Reception 
to  Visitors  from  the  Orient 

The  Ben  Wilson  studio  at  Hollywood 
was  the  locale  for  the  recent  meeting  of 
the  members  of  the  Japanese  Royal  Party 
now  visiting  the  States.  The  party,  which 
consisted  of  their  Imperial  Highnesses 
Princes  Asa-Akira  and  Hirotada,  Com- 
manding Admiral  Hauroku  Saito  and  a 
troupe  of  forty  officers  acting  as  body- 
guards, came  to  America  on  the  Japanese 
battleship1'.  Yakumo  and  Idzumo. 

The  royal  party  arrived  in  Los  Angeles 
and  spent  the  first  part  of  the  day  riding 
through  the  city.  At  the  Ambassador 
Hotel,  a  luncheon  was  spread  in  their 
honor  after  which  they  were  taken  to  the 
studio  where  they  were  treated  to  the  ex- 
perience of  being  conducted  through  a 
California  studio.  A  magnificent  set  was 
prepared  for  the  royalties,  and  tea  was 
served  to  them  and  members  of  the 
studio's  reception  committee. 

Eddie  Lyons,  the  "ARROW"  comedian 
now  filming  a  series  of  comedies  at  the 
Wilson  studio  enacted  a  scene  from  his 
current  production  for  their  benefit.  A 
number  of  Japanese  pictures  are  now  be- 
ing produced  at  the  Wilson  lot  by  M. 
Dazai  who  assisted  Mr.  Wilson  in  greeting 
the  guests  and  acting  as  interpreter. 

Following  their  afternoon  at  the  studio, 
the  Princes  and  their  accompanying 
officers  drove  to  the  Japanese  Hall,  where 
the  commanding  Admiral  addressed  the 
city's  Japanese  citizens. 


well  as  Celebrated  Players  Film  Corpora- 
tion of  Chicago. 

In  issuing  the  announcement  Mr.  Fried- 
man praises  the  ability  of  Mr.  Grauman 
and  congratulates  himself  on  being  so  for- 
tunate as  to  secure  the  services  of  so  com- 
petent an  executive.  Mr.  Graumann,  ac- 
cording to  Mr.  Friedman  will  look  after 
the  firm's  interests  in  the  Wisconsin  terri- 
tory, with  which  he  is  thoroughly  ac- 
quainted and  where  he  is  well  known.  He 
will  receive  the  co-operation  of  both  Fed- 
erated and  Celebrated  Players,  said  Mr. 
Friedman. 


Big  Cast  in  New 

J.  W.  Production 

According  to  Director  Horace  G.  Plimp- 
ton, a  well  chosen  cast  is  said  to  have 
helped  make  Should  a  Wife  Work?  the 
problem  play  which  J.  W.  Film  Corporation 
is  State  righting  as  the  first  of  a  series  of 
four  society  dramas.  The  cast  includes 
Edith  Stockton,  Louis  Kimball,  Alice  Lowe 
and  Stuard  Robson. 

Miss  Stockton,  who  plays  the  leading 
role,  received  her  early  theatrical  train- 
ing as  a  member  of  a  stock  company  and 
also  has  appeared  in  many  screen  features, 
while  Louis  Kimball,  who  plays  opposite 
Mr.  Stockton,  is  well  known  to  motion  pic- 
ture fans.  David  Locke  also  is  well  known. 
Others  in  the  cast  are  Walter  McEwin, 
Elinor  Curtis  and  Harry  Mowbray. 


Friedman-Grauman 
Form  Partnership 


Latter  Will  Have  Full  Charge  of  Wis- 
consin Territory — Involves  Cele- 
brated and  Federated 

CHICAGO. — Announcement  was  made 
here  this  week  of  the  formation  of  a  part- 
nership between  J.  L.  Friedman  and  J.  S. 
Grauman.  Mr.  Grauman  has  been  head  of 
the  Doll-Van  Film  Corporation,  in  which 
he  sold  all  his  interests  some  time  ago. 
Mr.  Friedman  is  one  of  the  best  knewn 
exchangemen  in  the  country  and  head  of 
Federated  Film  Exchanges  of  America  as 


Kop  stein  Will  Handle 

German  Production 

Jacques  Kopstein  has  announced  that 
he_  has  a  German  production  entitled 
Ninon  de  Lenclos,  for  which  he  is  making 
plans  for  distribution.  This  picture,  ac- 
cording to  Mr.  Kopstein,  deals  with  the 
life  of  Cardinal  Richelieu. 


Miss  Luther  in  Boston 

Anne  Luther  is  making  personal  ap- 
pearances in  Boston  for  Rialto  Produc- 
tions, Inc.,  of  that  city.  She  is  starred 
in  Body  and  Soul. 


S.  J.  Stebbins  Back 

S.  J.  Stebbins,  vice-president  of  Rialto 
Productions,  of  New  York,  has  returned 
from  a  trip  to  Philadelphia,  where  he 
looked  over  the  firm's  local  exchange. 
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Producers  Being  Lined  Up  by 

Second  National  Pictures  Co* 


Well  Known  Directors  Are  Re- 
cipient of  Offers  and  Will  Re- 
lease Features  Through  New 
Corporation 

Following  official  announcement  last 
week  of  the  formation  of  the  Second  Na- 
tional Pictures  Corporation  for  the  pur- 
pose of  producing  and  distributing  inde- 
pendent productions  on  an  equitable  basis, 
word  was  received  this  week  that  many 
producers  are  negotiating  with  that  firm 
for  the  distribution  of  their  features.  An 
interesting  announcement  disclosing  the 
identity  of  these  producers  is  expected 
within  the  next  two  weeks.  Meanwhile  the 
firm  is  completing  its  plans  of  organiza- 
tion. 

The  formation  of  this  new  producing 
and  distributing  unit  is  designed  to  effect 
a  merger,  of  well  known  producers,  distrib- 
utors and  exhibitors  in  an  organization  in 
which  all  will  share  on  the  basis  of  mutual 
investment  and  profit.  Preliminary  plans 
which  have  been  in  the  process  of  forma- 
tion during  the  past  fortnight  and  which 
were  completed  this  week  reveal  an  ad- 
ministrative policy  which  should  find  a 
responsive  chord  among  all  elements  of 
the  motion  picture  industry. 

The  officers  of  the  new  venture  are  men 
of  recognized  ability  in  and  out  of  the  mo- 
tion picture  industry.  D.  V.  Barnes,  a  re- 
tired merchant,  is  the  president. 

Bernard  Levey  is  vice-president  and 
general  manager  of  Second  National  Pic- 
tures Corporation.  Mr.  Levey  has  long 
been  prominently  identified  with  the 
manufacture  and  marketing  of  motion  pic- 
tures. He  is  also  a  well  known  newspaper 
man,  and  at  present  managing  editor  of 
the  Pictorial  Press  Association. 

W.  J.  Auchterlonie,  a  former  Brooklyn, 
N.  Y.,  exhibitor,  is  general  sales  manager 
of  Second  National  Pictures  Corporation, 
and  will  be  in  complete  charge  of  the  com- 
pany's sales.  The  new  general  sales  man- 
ager is  an  exhibitor  of  long  standing  and 
was  instrumental  in  the  opening  of  Brook- 
lyn's first  motion  picture  theatre.  J.  N. 
Nemerov,  of  the  law  firm  of  Levey  &  Ne- 
merov,  is  treasurer. 

Signalizing  the  first  important  move  of 
the  new  company,  the  Second  National 
Pictures  Corporation  has  taken  under  a 


Strauss  to  Make 

Four  Productions 

Associated  International  Pictures  Cor- 
poration, a  new  organization  which  will 
distribute  foreign-made  and  American 
productions,  is  now  arranging  to  have 
Malcolm  Strauss  produce  four  features. 
The  first  will  be  an  original  story  by 
Strauss  and  Edward  Laska  entitled 
"Ouicksand."  Plans  are  under  way  to 
take  over  a  large  studio  in  New  York. 

The  directors  of  the  company  are 
Malcolm  Strauss,  Louis  and  Paul  Meyer, 
nublishers  of  Theatre  Magazine;  George 
B.  Hellman,  treasurer  of  Hugo  Ballin  Pro- 
ductions and  Charles  Presbrey,  vice-presi- 
dent of  the  Malcolm  Strauss  Pictures 
Corporation. 


C.  M.  White  Closes  Deal 

Clinton  M.  White,  Arrow  Special  Rep- 
resentative left  on  Saturday  for  Philadel- 
phia to  close  up  some  important  deals 
"'hk'h  he  has  been  working  on  for  some 
time. 


long  term  lease  half  of  the  eighth  floor  of 
the  Regan  Building  at  140  West  Forty- 
second  Street.  Here  the  company  will 
maintain  its  executive  offices. 

At  present  the  company  is  negotiating 
for  the  acquisition  of  the  product  of  a 
number  of  well  known  producers  and 
stars.  If  plans  now  in  their  final  'stages  of 
completion  are  consummated  in  time,  the 
names  of  the  company's  stars  and  direc- 
tors will  be  available  during  the  next 
week  or  two. 

The  series  of  animated  cartoons  known 
as  Out  of  the  Inkwell  which  are  animated 
by  Max  Fleischer  and  which  were  former- 
ly distributed  by  Goldwyn  Pictures  Corpo- 
ration, was  acquired  this  week  by  Second 
National  Pictures  Corporation. 

Hugo  Riesenfeld,  managing  director  of 
the  Rialto,  Rivoli  and  Criterion  theatres, 
has  booked  the  first  issue  of  the  cartoons 
for  a  seven  week's  run  at  the  Criterion 
Theatre  for  a  sum  declared  to  be  the  larg- 
est ever  secured  for  a  thousand-foot  ani- 
mated subject.  Sid  Graumann,  now  in 
New  York,  has  also  contracted  for  the 
series. 


FEINMAN  "AD"  BUREAU 
NOW  IN  LARGER  QUARTERS 

Expansion  of  Business  Necessitates 
Removal  of  Offices  to  More  Com- 
modious Quarters  at  117  West 
46th  St.,  New  York 

Announcement  was  made  this  week  of 
the  removal  of  the  advertising  and  pub- 
licity bureau  conducted  by  A.  L.  Feinman 
to  more  commodious  quarters  at  117  West 
Forty-sixth  Street,  New  York  City.  Ex- 
pansion of  business  is  one  of  the  impor- 
tant reasons  attributed  to  Feinman's  de- 
parture from  his  old  stamping  grounds, 
but  it  is  also  learned  upon  reliable  author- 
ity that  his  latest  move  is  also  the  cul- 
mination of  a  desire  to  branch  out  as  a 
special  representative  for  a  number  of 
producers  and  distributors  both  here  and 
abroad. 


"Girl  From  Porcupine" 

is  Now  Completed 

Director  Dell  Henderson  ha?  completed 
The  Girl  From  Porcupine,  the  second 
James  Oliver  Curwood  picture  for  Pine 
Tree  Pictures,  Inc.,  and  Arrow  officials 
say  the  picture,  which  they  saw  for  the 
first  time,  Saturday,  Oct.  22,  is  the  best 
picture  ever  made  from  the  works  of  that 
popular  author.  Faire  Dinney  and  Bus- 
ter Collier  featured. 


Changes  in  Pittsburgh 

Apex  Pictures,  Inc.  has  a  new  manager 
and  a  new  address.  Harry  Megown  is 
now  the  man  in  charge,  succeeding  P. 
Niggel,  resigned.  Mr.  Megown  is  a  well 
known  exchange  man.  The  office  has  re- 
moved from  121  Fourth  Avenue  to  larger 
quarters  at  310  Ferry  Street.  Apex  Pic- 
tures, Inc.,  distributes  the  National  Ex- 
changes. Inc.,  productions  in  the  Pitts- 
burgh district. 


Complete  First  Novak 

Jane  Novak  has  completed  her  first 
starring  picture  for  Associated  Photo- 
Plays,  Inc.,  entitled  Soul  of  a  Woman. 
This  picture  was  produced  under  the  direc- 
tion of  Chester  Bennett  and  is  the  first  of 
a  series  of  five  Miss  Novak  will  make  for 
Associated  Photo  Plays. 


Foreign  Screen 
Version  of  "Hamlet" 
to  Get  Premier 

Asta  Films,  Inc.,  in  conjunction  with 
National  Arts  of  America,  announced  this 
week  the  presentation  at  the  Lexington 
Theatre  on  Nov.  7  of  the  motion  picture 
production  of  Hamlet,  which  is  creating 
a  sensation  in  Europe.  This  production 
is  ba*ed  upon  the  old  legend  of  "Hamlet" 
from  which  Shakespeare  drew  his  first 
conception  of  the  immortal  tragedy,  and 
upon  the  conception  of  Hamlet  in  the  book, 
"The  Mystery  of  Hamlet,"  by  the  late 
Edward  P.  Vining. 

The  players  who  appear  in  this  pic- 
ture are  celebrated  European  stars, 
headed  by  the  famous  Danish  trage- 
dienne, Asta  Nielsen.  This  will  be  the 
first  showing  in  America  of  this  great 
artist's  work.  She  is  one  of  the  best 
known  artists  in  Europe. 

The  production  is  said  to  be  an  elabor- 
ate and  artistic  one,  and  is  faithful  to 
the  time  and  place.  It  will  be  presented 
with  an  elaborate  musical  setting,  spe- 
cially composed  and  arranged  for  it,  by  a 
large  symphony  orchestra.  Scenes  from 
Shakespeare's  "Hamlet"  will  be  given 
during  the  progress  of  the  picture  by  an 
interpreter  of  Shakespeare. 

"Tarzan"  Nearly 

100%  Sold 

The  sales  for  Adventures  of  _  Tarzan, 
starring  Elmo  Lincoln,  are  rapidly  ap- 
proaching one  hundred  per  cent,  according 
to  the  distributors  of  the  serial.  Adven- 
tures of  Tarzan  Serial  Sales  Corporation. 
The  latest  additions  to  the  ranks  of  buyers 
are  Arthur  Cohen  and  Al  Kahn.  Mr.  Coh- 
en, who  is  General  Manager  and  Vice  Pres- 
ident of  Regal  Films  of  Canada,  has  pur- 
chased the  serial  for  that  territory.  This 
firm  has  five  Canadian  offices  in  Toronto, 
Montreal,  Winnipeg,  Calgary,  St.  John  and 
Vancouver. 

Al  Kahn  of  Federated  Film  Exchange 
of  Kansas  City  and  Omaha  has  bought  the 
serial  for  western  Missouri,  Iowa,  Kansas 
and  Nebraska.  Only  three  domestic  terri- 
tories remain  unsold,  according  to  a  state- 
ment announced  this  week. 


Change  Rainbow  Comedy 

Name  to  National 

A  change  in  the  brand  name  of  the 
newest  motion  picture  comedies  is  an- 
nounced by  National  Exchanges,  Inc. 
The  new  comedy  series,  featuring  John 
Junior  and  Edna  Shipman  will  be  known 
as  National  Comedies.  They  were  first 
announced  as  Rainbow  Comedies.  Now 
the  brand  name  is  changed  since  their 
acceptance  for  distribution  by  National 
Exchanges,  Inc. 

National  Comedies  are  being  made  in 
New  York  City  under  the  direction  of 
Tefft  Johnson. 


Buys  "Spinner  o'  Dreams" 

Eugene  V.  Pearce  of  New  Orleans, 
owner  of  the  Pearce  Exchange  there,  has 
purchased  from  the  Buffalo  Motion  Pic- 
ture Corporation  the  territorial  rights  of 
Spinner  o'  Dreams  for  Mississippi, 
Louisiana  and  other  territory  in  which  he 
operates. 


New  Hallroom  Comedy 

A  t  Your  Service  is  the  title  under  which 
a  new  Hallroom  Boys  comedy,  featuring 
Sid  Smith,  is  being  made.  Herman  C.  Ray- 
maker  is  directing  this  release,  which 
shows  the  boys  in  the  restaurant  business. 
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State  Rights  from  the  Inside 


A CERTAIN  downtown  New  York  shirt  manufacturer  has  turned  "angel"  for  a  for- 
mer legitimate  actress  who  has  an  idea  she  will  fascinate  the  movie  fans.  Anyway, 
this  "angel"  thinks  she  will  and  last  week  planked  down  50,000  perfectly  good  green- 
backs to  back  his  faith  in  the  girl  who  has  no  more  right  to  stardom  than  a  chorus  man 
has  to  playing  villain  in  a  melodramatic  Northwester. 


Down  in  Elizabeth,  N.  J.,  last  week  four  of  the  five  downtown  theatres  showed 
Charley  Chaplin  in  The  Idle  Class  and  all  lost  heavily  on  the  venture.  The  fifth  house 
played  a  State  right  production  and  walked  away  with  the  biggest  single  week  busi- 
ness done  at  that  house  since  its  erection.  That's  what  day  and  date  showings  will  do 
in  the  small  town. 


A  certain  program  distributing  corporation,  which  a  year  ago  sent  agent  after 
agent  to  the  land  that  formerly  housed  the  Kaiser,  for  the  purpose  of  buying  foreign 
pictures,  this  week  offered  a  batch  of  ten  German  films  to  a  State  right  firm  for  a  song. 
But  the  tune  wasn't  harmonious  and  the  deal  fell  through. 


When  it  comes  to  showmanship  you've  got  to  slip  the  palm  to  Lee  Ochs.  He's  got 
Theda  Bara  under  his  wing  and  it's  ten  to  one  that  before  November  wears  out  its  chill 
Lee  will  tell  us  just  what  sort  of  State  rights  productions  she  will  make  under  his 
supervision. 


Three  pictures  destined  for  release  on  the  former  Associated  Producers  program 
were  sold  during  the  past  three  weeks  to  two  State  rights  firms. 


A  certain  25-dollar-a-week  publicity  (?)  man  who  freelances  among  various  firms 
the  other  day  was  nabbed  panning  Harry  Reichenbach  and  Bill  Page.  He  accused  them 
of  being  "raw."  If  this  fellow  would  take  our  hint  he'd  stick  around  either  Harry  or 
Bill  and  take  a  few  tips  from  either.  What  Harry  and  Bill  have  forgotten  about  the 
press  end  of  the  business,  this  goofer  will  never  know. 


The  p.  a.  of  the  Astor  Hotel  is  responsible  for  the  information  that  Tiffany  Produc- 
tions, Inc.,  has  leased  the  ballroom  there  for  Nov.  10,  on  which  evening  they  will  show 
to  the  trade,  for  the  first  time,  Mae  Murray's  first  independent  production,  Peacock 
Alley,  directed  by  her  husband,  Bob  Leonard. 


The  Clara  Hamon  production,  which  the  M.  P.  T.  O.  A.  tabooed  and  which  was 
offered  to  J.  J.  Goldburg,  who  turned  it  down  in  spite  of  the  fact  that  the  producers 
made  him  a  tempting  offer,  was  recently  shown  to  the  New  York  Censorship  Commis- 
sion and  it  was  rejected  because,  as  Chairman  Cobb  stated,  "it  was  too  true  to  life." 


Another  one  of  those  "co-operative  exchange  systems"  is  being  promoted  by  a  fel- 
low who  hasn't  a  nickel  himself,  but  who  is  seeking  to  make  a  good  job  for  himself.  The 
venture  is  pure  bunk  and  what  this  promoter  calls  a  meeting  of  "franchise  holders"  is 
set  for  Chicago  next  week. 


Here's  what  a  distributor,  who  signs  himself  as  "one  of  the  gang,"  has  to  say  con- 
cerning a  paragraph  we  published  in  this  column  last  week  relative  to  the  distribution 
of  a  Mack  Sennett-personally-directed-feature-comedy  by  a  State  rights  concern.  Read 
it  and  weep: 


First  All-Chinese 
Production  Is 

Now  Available 

The  first  real  all-Chinese  prroduction, 
Lotus  Blossom,  is  announced  for  early  dis- 
tribution by  National  Exchanges,  Inc.  Not 
only  is  Lotus  Blossom  produced  from  a 
Chinese  story  written  by  a  Chinaman  and 
featuring  Lady  Tsen  Mei,  but  Wah  Ming 
Motion  Picture  Co.,  which  sponsors  the  pic- 
ture is  an  all  Chinese  organization.  In 
fact  the  only  Caucasions  connected  with  the 
productions  are  Tully  Marshall  and  Noah 
Beery,  who  are  said  to  do  exceptionally  fine 
work  as  Quong  Foo,  scholar  and  aristocrat, 
and  as  the  Tartar  chief  respectively. 

James  B.  Leong,  the  moving  spirit  in  the 
Wah  Ming  Motion  Picture  company  and 
the  author  of  the  story,  has  acted  as  tech- 
nical adviser  of  the  Chinese  atmosphere  in 
such  productions  as  D.  W.  Griffith's  Broken- 
Blossoms,  Nazimova's  Red  Lantern  and 
Sessue  Hayakawa's  First  Born. 

Lady  Tsen  Mei  has  appeared  as  star  in 
other  screen  productions,  including  For  the 
Freedom  of  the  East  and  Eyes  of  Truth. 
She  is  also  a  star  in  grand  opera,  having 
sung  the  role  of  O-Mimosa  San  in  The 
Geisjia,  and  in  big  time  vaudeville,  where 
she  is  billed  as  "the  Chinese  nightingale." 

Jans  to  Release 
"The  Polish  Dancer" 


Pola  Negri  Will  Star  in  Picture 
Bought  from  J.  A.  Levinson  for 
Northern  New  Jersey 

Jans  Film  Service,  Inc.,  has  just  made 
arrangements  to  release  Pola  Negri  in 
her  latest  success,  The  Polish  Dancer,  in 
the  territory  in  northern  New  Jersey. 
J.  A.  Levinson  of  1600  Broadway  is  dis- 
tributing the  feature  on  a  State  rights 
basis.  This  picture  is  said  to  show  Pola 
Negri  to  great  advantage  and  completely 
demonstrates  the  marvelous  versatility  of 
this  emotional  screen  actress. 

The  release  date  for  The  Polish  Dancer 
will  be  announced  shortly. 


JIMMIE  ADAMS  SIGNS 

WITH  HALLROOM  BOYS 

As  his  first  important  act  on  reaching 
the  west  coast,  Jack  Cohn  announces  that 
he  has  just  made  an  important  addition 
to  the  producing  forces  of  Hallroom  Boys 
Comedies,  in  the  person  of  Jimmie 
Adams.  Mr.  Cohn,  who  went  to  Cali- 
fornia last  week  to  look  over  production 
matters  there  on  products  which  his  com- 
pany, the  C.  B.  C.  Film  Sales  Corpora- 
tion, are  making,  as  well  as  to  start  pro- 
duction on  two  new  short  novelty  releases 
and  a  feature,  placed  this  comedian  un- 
der contract  to  lend  hi?  antics  in  support 
of  Sid  Smith  in  the  Hallroom  Boys 
Comedies,  almost  immediately  upon  his 
arrival. 


Mitchell  Closes  for 

Southern  A.  P.  Franchise 

Associated  Photo-Plays,  Inc.,  this  week 
announced  the  closing  of  a  franchise  for 
the  southeastern  territory  to  M.  Mitchell 
of  the  Federated  Films  Exchange  of  At- 
lanta, Ga.  The  series  included  in  this 
sale  include:  five  Chester  Bennett  pro- 
ductions starring  Jane  Novak;  six  Scott 
Dunlap  features  starring  Mary  Anderson ; 
eight  Cluff  Smith  productions,  seven  of 
which  star  Pete  Morrison,  and  Ghost  City 
and  The  Wolverine. 


Exhibitors  Trade  Review, 
Knickerbocker  Bldg., 
New  York,  N.  Y. 

"Dear  Ferri : 

"To  borrow  your  own  expression  your  'State  Rights 
from  the  Inside'  column  is  a  'humdinger,'  for  It  surely 
supplies  some  edifying  reading  and  subtle  information. 
I  am  wondering  whether  you  have  Sherlock  Holmes 
(whom  I  see  has  been  resuscitated)  or  Hawkshaw,  the 
detective,  on  the  trail  of  the  shining  lights  in  the  mo- 
tion picture  industry.  Anyhow,  do  your  stuff,  Rog,  do 
your  stuff! 

"I  am  also  wondering  where  you  get  that  'hitherto 
small  distributor'  idea.     I  can  penetrate  your  veiled 


remarks  and  so  recognize  several  of  the  dramatis  per- 
sonae  of  your  little  comedy.  I  must  confess  that  in 
my  widely  disregarded  opinion  I  had  held  said  'small' 
distributor  to  be  a  pretty  fair  size.  However,  as  we 
live  we  grow,  and  the  Mack-Sennett  personally-pro- 
duced comedy  which  you  mentioned,  will  undoubtedly 
contribute  a  lot  to  the  stature  of  said  distributor,  as 
you  so  cleverly  said  by  not  saying. 

"Although  one  of  the  great  army  of  tired  business 
men  myself,  and  not  easily  provoked  to  hilarity,  I  will 
admit  that  the  ridiculous  comicalities  in  this  Sennett 
picture  threw  me  and  a  few  others,  who  saw  it.  into 
spasms  of  laughter.  It's  two  humdingers,  I'll  say 
it  is  ! 

"Congratulations  from 

"ONE  OF  THE  GANG." 


We  had  an  inquiry  from  an  exchange-reader  from  Omaha,  Neb.,  this  week,  con- 
cerning the  status  of  the  Harry  Sherman  "franchise  proposition."  We're  sorry  to  con- 
fess that  we  haven't  heard  a  thing  about  the  proposition.  But  we  have  a  faint  idea  that 
it's  as  valuable  as  a  Bulgarian  toothpick,  if  you  know  what  that  is. 


A  certain  burlesque  producer  who  kidded  himself  into  believing  that  the  motion 
picture  industry  was  one  continual  collection  of  dividends,  several  months  ago,  in 
confidence  told  us  that  he  was  going  to  star  "Bozo"  Snyder  in  a  series  of  two-reel  come- 
dies. "Bozo"  is  one  of  the  cleverest  comedians  on  the  stage  and  his  style  should  be 
easy  to  adapt  for  screening  purposes,  but  after  this  would-be  producer  ascertained 
the  cost  of  making  a  picture  he  turned  to  a  friend  and  said: 

"I  can  produce  a  dozen  burlesque  shows  for  that  amount  and  know  that  I'm  going 
to  get  a  couple  of  grands  back  each  week." 

And  he  was  right.  Give  us  a  burlesque  franchise  any  day  in  the  week  in  prefer- 
ence to  the  best  two-reel  or  five-reel  comedy  in  the  market. 


The  high  cost  of  Rolls-roycing  chorus  chickens  is  not  as  fowl — we  mean  foul — 
as  the  mystery  of  how  $50-a-week-film  salesmen  can  afford  to  run  high-powered 
Roamers. 

What  No  Man  Knows,  Clara  Kimball  Young's  latest  Equity  production,  which  was 
given  its  premier  at  Kunsky's  Madison  Theatre  in  Detroit,  is  booked  for  a  showing  at  the 
Capitol  Theatre  in  New  York. 
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Scenes  from  three  new  productions  being  distributed  by  Arrow    Film  Corporation,  including  Peter  B.  Kyne,  Marjorie  Daw  and  Ben 

Wilson  and  his  company,  off  for  Yellowstone  Park  to  film  "Man  of  the  North" 


Selig  Zoo  to 

Be  Used  in  New 

Animal  Serial 

One  of  the  points  of  difference  between 
ordinary  wild  animal  serialf  and  the  new 
jungle  episode  picture  Col.  Wm.  N.  Selig 
is  making  for  the  Export  &  Import  Film 
Co.,  Inc.,  according  to  a  statement  from 
that  company,  is  that  the  new  serial  is 
utilizing  the  resources  of  one  of  the  two 
greatest  zoos  in  the  world,  the  Selig  Zoo. 

By  an  actual  count  of  the  animals  last 
week  it  was  learned  that  there  were  exact- 
ly four  hundred  and  seventy-three  jungle 
beasts  available  for  Director  Conway's  use. 
This  does  not  imply  that  every  one  of  these 
animals  will  be  used  in  the  new  Selig  serial, 
but  it  does  give  an  indication  of  what  the 
Export  &  Import  Co.  means  when  it  claims 
that  their  forthcoming  chapter  picture  will 
be  the  greatest  wild  animal  film  ever  pro- 
duced. 

Included  in  the  above  count  are:  fifty 
lions,  sixty  tigers,  ten  leopards,  thirty 
leopard  cubs,  eleven  giraffes,  thirty-five 
bears,  five  sacred  cows,  a  troupe  of  twenty- 
six  elephants,  seven  spotted  zebras,  sixteen 
chimpanzees,  two  hundred  monkeys,  twen- 
ty-three wolves.  In  addition  to  this,  Colonel 
Selig  ha?,  his  own  alligator  farm. 

Because  many  of  these  animals  have 
from  time  to  time  been  loaned  for  various 
acts,  Director  Conway  is  having  great  suc- 
cess in  filming  unusual  stunt  scenes  with 
them,  according  to  studio  reports.  "In 
previous  serials,"  states  an  official  of  the 
Export  &  Import  Film  Co.,  "the  animal 
part  of  the  chapter  picture  was  made  up  of 
about  half  a  dozen  lions,  three  or  four  ti- 
gers, and  possibly  three  elephants. 

Episodes  one  and  two  have  been  com- 
pleted, according  to  telegraphic  advices 
from  the  coast,  and  are  being  edited  and 
titled.  Work  is  almost  thru  on  episode 
three.  The  first  three  episodes  will  be 
shipped  to  New  York  to  reach  here  Novem- 
ber 1,  so  fulfilling  original  promises  made 
for  screening  the  opening  chapters  of  the 
new  serial. 


Hines  Feature 

Sets  a  Record 

In  less  than  sixty  days  after  completion 
Burn  'Em  Up  Barnes,  C.  C.  Burr's  fea- 
ture, starring  Johnny  Hines,  has  been 
sold  for  the  entire  country  with  the  ex- 
ception of  one  territory.  Also  all  foreign 
rights  including  Canada  and  the  Euro- 
pean countries  are  sold.  This  is  a  record- 
breaking  feat  for  the  State  right  market 
for  a  picture  of  the  caliber  and  price  of 
Burn  'Em  Up  Barnes. 


The  final  sale  on  the  remaining  terri- 
tory is  expected  to  be  closed  this  week  by 
Leroy  Scott,  member  of  C.  C.  Burr's  sales 
staff,  who  is  now  covering  the  Southern 
territory.  This  will  close  up  all  the  work 
on  the  feature  with  the  exception  of  one 
small  territory  in  the  West. 

The  Columbia  Film  Service  of  Pitts- 
burgh and  Joe  Skirboll  of  Cleveland  bought 
the  feature  on  the  strength  of  the  star's 
reputation  before  actual  production  had 
been  one-half  finished. 

Sales  during  the  past  week  have  been 
closed  with  the  following  exchanges  for 
Burn  'Em  Up  Barnes:  Intermountain 
Film  Exchange  of  Denver,  under  the  di- 
rection of  Mr.  Drucker  for  the  Rocky 
Mountain  states;  Dave  Segal  of  Royal 
Pictures  of  Philadelphia  for  eastern 
Pennsylvania,  and  True  Film  of  Dallas 
for  Texas,  Oklahoma  and  Arkansas. 


Rogell  -  Brown's 

First  Completed 

The  Yellow  Streak,  co-starring  "Bob" 
Reeves  and  Maryon  Aye,  made  by  the 
Rogell-Brown  Productions,  has  been  com- 
pleted. Work  on  the  second  of  the  Cac- 
tus Features  will  start  immediately.  The 
working  title  of  the  second  picture  is 
The  Double  Reward. 

Victor  Hugo  Halperin,  has  been  spe- 
cially engaged  to  write  the  remaining 
sixteen  stories  for  the  Reeves-Aye  com- 
bination. The  pictures  are  in  two-reel 
form  with  the  cactus  atmosphere  prevail- 
ing throughout. 

Albert  Rogell  is  in  charge  of  direction 
of  the  entire  series  and  Irving  M.  Lesser 
and  Mike  Rosenberg  of  Western  Pictures 
Exploitation  Company  are  selling  the 
series.  Latest  reports  from  Mr.  Lesser 
and  Mr.  Rosenberg  indicate  that  the  Cac- 
tus Features  are  selling  100  per  cent. 


State  Rights  Shorts 

Booked  at  the  Strand 

Joe  Plunkett,  managing'  director  of  the 
Strand  Theatre,  New  York,  has  closed 
with  Lou  Rogers,  president  of  Rialto 
Productions,  Inc..  for  the  showing  at  that 
theatre  of  the  Winsor  McKay  Cartoon 
series,  which  are  being  disposed  of  by  that 
firm  in  the  State  rights  market. 


Buyers  in  New  York 

The  following  State  rights  buyers  were 
in  New  York  this  week:  Si  Griever  of 
Griever  Productions  of  Chicago;  Harry 
Segal  of  Pioneer  of  Boston ;  Sam  Grand  of 
Federated.  Boston;  David  Segal  of  Royal 
Pictures  Corporation,  Philadelphia ;  Al 
Kahn  of  Federated,  Omaha,  Neb.,  and 
others. 


Warners  Claim 
New  Record  on 

Rapf  Feature 

Two  outstanding  features  are  connected 
with  Warner  Brothers'  "Why  Girls  Leave 
Home,"  produced  by  Harry  Rapf  and 
directed  by  William  Nigh.  More  than 
three-fourths  of  the  country  has  been  sold 
to  State  rights  buyers  in  the  short  period 
of  three  weeks.  The  other  feature  is  the 
fact  that  150  first  run  bookings  already 
have  been  closed  by  the  various  exchanges 
with  prominent  showmen  with  the  possi- 
bility that  this  number  would  be  doubled 
within  the  next  week. 

The  following  exchanges,  in  addition  to 
Sam  Grand  of  Federated  Exchange  of 
New  England,  and  the  Independent  Film 
Co.  of  Philadelphia,  have  purchased  ex- 
clusive rights  in  their  respective  terri- 
tories. Celebrated  Film  Players,  Chicago, 
Indiana  and  northern  Illinois;  Phil  Selz- 
nick  Productions,  Cleveland,  State  of  Ohio; 
Tri-State  Film  Exchange,  Minnesota, 
North  and  South  Dakota  and  Wisconsin; 
United  Film  Service,  St.  Louis,  southern 
Illinois  and  eastern  Missouri;  Creole  En- 
terprises, Inc.,  New  Orleans,  Louisiana, 
Mississippi,  Panama  Canal  Zone,  Texas, 
Oklahoma  and  Arkanras;  Federated  Film 
Exchange  of  Atlanta,  North  and  South 
Carolina,  Florida,  Alabama  and  Georgia; 
Standard  Film  Service,  Cleveland,  Michi- 
gan; Columbia  Film  Service,  Pittsburgh, 
West  Virginia  and  west  Pennsylvania; 
Grand  &  Warner  Film  Exchange,  Buffalo, 
State  of  New  York,  exclusive  of  Greater 
New  York,  and  the  Allen  Theatres, 
Montreal,  all  of  Canada. 

The  foreign  rights  are  controlled  by  the 
Apollo  Trading  Co.  of  New  York. 

Second  Witwer 

Feature  Ready 

The  Speaker's  Sex,  the  second  of  the 
H.  C.  Witwer  Comedies  i".  now  completed 
following  the  filming  of  a  number  of 
scenes  in  a  hat  shop  last  week.  Charles 
E.  Delaney  is  the  hero  of  the  story,  a 
millinery  salesman. 

The  comedy  will  be  ready  for  screening 
the  latter  part  of  the  week  and  a  num- 
ber of  State  right  buyers  now  in  the  city 
have  been  invited  to  the  first  showing. 

The  first  comedy,  Fools  Rvsh  Out, 
was  screened  this  week  and  Bill  Smith 
has  a  number  of  negotiations  started  for 
territory. 

The  third  of  the  series,  a  football  story, 
The  Emancipation  of  Rodney,  will  be 
started  next  week.  Delaney,  as  the  foot- 
ball hero  of  the  story,  will  be  back  in  his 
old  togs. 


November  5,  1921 


EXHIBITORS    TRADE  REVIEW 


1593 


r 


=Bv  ROGER  FERRI= 


STATE  RIGHTS  REVIEWS 

    rt     DArcD  rpoDT    


Soul  and  Body 


A  Melodramatic  Feature  in  Six 
Parts.  Produced  by  Peacock  Pic- 
tures Corporation.  Directed  by 
Frank  Bael.  Story  Written  by 
Samuel  N.  London  and  Distrib- 
uted in  New  York  by  Rialto  Pro- 
ductions. 

CAST 

Katinka  Vechez   Anne  Luther 

Jan  Drakachu   William  Garland 

Victor  Dravitche   Frank  Brownlee 

Soul  and  Body  is  a  very  daring  affair, 
but  the  cleverness  of  the  director,  who 
shows,  in  this  picture,  better  judgment 
than  the  author  of  the  story,  avoided  the 
presentation  of  any  scene  that  might  meet 
with  the  disapproval  of  the  censors.  Re- 
sult is  that  so  far  as  the  director  is  con- 
cerned the  picture  is  good,  but  it's  the 
public  and  exhibitor  who  must  be  satisfied 
—and  this  in  our  humble  opinion  has  not 
been  done.  The  story  is  not  very  clear 
and  one  is  asked  to  do  considerable  guess- 
ing as  to  why  certain  things  were  done. 
When  the  patrons  pay  hard-earned  money 
at  the  box  office  they  seek  entertainment. 
And  they  will  resent  this  guesswork. 

Selling  a  girl  into  slavery  isn't  a  pleas- 
ant theme,  by  any  means.  It's  daring — too 
much  so,  for  it  necessitates  excuses,  apol- 
ogies, and  what  not.  It  may  look  all  right 
on  the  silver  sheet,  but  that  doesn't  mean 
it's  what  the  public  wants.  This  picture 
is  poor  bunk  insofar  as  the  story  is  con- 
cerned. It's  farfetched,  complicated  and 
questionable.  There  is  a  slave  market  that 
has  been  done  to  death  on  the  screen.  The 
best  thing  in  the  picture  was  the  volcanic 
eruption.  At  least  it  was  interesting. 
Scenically,  it  is  picturesque.  Anne  Luther 
plays  her  part  well,  but  it's  not  her  best 
work  by  miles.  The  photography,  too,  is 
good,  but  why  waste  a  perfectly  good  star, 
a  good  director's  valuable  time,  a  photogra- 
pher and  a  lot  of  film  on  such  an  absurd 
story? 


A  Knight  of  the  West 


Presented  by  W.  B.  M.  Photoplays. 
Story  by  Eva  B.  Heazlit.  Directed 
by  Robert  B.  McKenzie.  Photog- 
raphy by  Len  Powers.  Titled  by 
Reed  Heustis.  State  righted  by 
C.  O.  'D.  Blanchfield.  Footage, 
4600  feet. 

Cast 

Jack  "Zip"  Garvin  Olin  Francis 

Dora  McKittrick-  Estelle  Harrison 

"Mana  Palover"   Billy  Praney 

Daniel  McKittrick   Otto  Nelson 

Mother  McKittrick  . . .  May  Foster 

Ralph  Barton   Claude  Peyton 

Fay  Murten   Fay  McKenzie 

Review 

This  feature  rightly  is  catalogued  in  the 
Western  class,  although  it  has  more  than 
the  usual  amount  of  comedy  commonly 
found  in  screen  plays  of  sagebrush  and 
alkali.    The  characters  are  well  cast,  the 


leading  man  being  a  big  manly  fellow  who 
never  distorts  his  delineation  of  the  type 
he  represents.  Estelle  Harrison,  by  no 
means  unknown  in  the  cinema  world,  plays 
opposite  Mr.  Francis  and  two  lovable 
characters  are  Daniel  McKittrick  and 
"Mother,"  splendidly  played  by  Otto  Nel- 
son and  May  Foster.  Billy  Franey  is  capa- 
ble but  is  unfortunate  in  not  being  fur- 
nished with  a  better  grade  of  comedy. 
Claude  Peyton  as  the  "heavy,"  Ralph  Bar- 
ton, portrays  a  combination  of  Simon  La- 
gree  and  Jesse  James.  He  is  all  the  bad 
men  of  the  screen  and  stage  rolled  into 
one,  a  personification  of  greed,  avarice, 
jealousy  and  general  wickedness — a  con- 
glomeration of  Nero,  Benedict  Arnold  and 
the  Kaiser. 

That  ought  to  be  sufficient  to  identify 
Mr.  Peyton's  work  in  this  feature.  One 
of  the  best  things  the  producers  did  was 
to  place  little  Fay  McKenzie  in  the  cast. 
A  child,  especially  of  Fay's  dimensions  and 
personality,  is  bound  to  appeal  and  this 
three-year-old  youngster's  work  is  really 
noteworthy. 

There  are  some  good  fights,  the  struggle 
on  the  edge  of  an  abyss  being  a  thriller. 
The  plot  includes  some  clever  high  spots 
and  the  picture  will  probably  be  a  good  in- 
vestment for  the  average  exhibitor  whose 
audiences  delight  in  stirring  Westerns 
with  a  sigh,  a  tear  and  a  smile. 


What  No  Man  Knows 


A  Harry  Garson  Production.  Pro- 
duced by  Harry  Garson.  Story 
and  Scenario  by  Sada  Cowan. 
Star,  Clara  Kimball  Young.  Dis- 
tributed by  Equity  Pictures  Cor- 
poration. 

CAST 

The  Woman   Clara  Kimball  Toung 

The  Man   .Lowell  Sherman 

STORY 

A  woman  of  wealth  with  plenty  of  time  on  her 
hands  finds  enjoyment  in  relieving  the  sufferings  of  un- 
fortunate children.  She  is  admired  by  a  young  man 
married  to  a  woman  of  questionable  social  standing. 
The  young  man  soon  learns  to  love  the  social  worker, 
but  the  barrier  presents  itself.  There  are  many  esca- 
pades in  which  the  beautiful  romance  of  the  couple 
threatens  to  be  shattered,  but  love  does  find  a  way, 
a  very  entertaining  and  surprisingly  interesting  one. 

What  No  Man  Knows  is  without  a  doubt 
the  best  feature  starring  Clara  Kimball 
Young  shown  in  Detroit,  Mich.,  where  last 
week  it  was  given  its  premier  showing  at 
the  Madison  Theatre  with  the  star  in  at- 
tendance. Detroiters  responded  in  large 
numbers  to  the  attraction  which  stood  out 
above  everything  else  in  the  Michigan  me- 
tropolis which  at  the  time  was  crowded 
with  super  features  playing  at  $1.50  top. 
In  spite  of  the  presence  of  these  widely- 
advertised  productions,  however,  What 
No  Man  Knows  played  to  capacity  audi- 
ences. 

The  story  is  convincingly  gripping  in 
every  particular  and  presents  Miss  Young 
in  a  role  that  calls  for  the  very  best  in  her. 
And  she  responds  enthusiastically  as  well 
as  realistically  to  every  requirement  of  a 
role  that  is  peculiarly  dramatic  and  at 
the  same  time  fascinating  to  the  extent 
that  the  spectator  idolizes  her.  She  is  beau- 
tiful and  wears  ragged  clothes  as  consist- 
ently as  she  does  the  luxurious  attractive 


gowns.  She  is  graceful  and  in  spite  of 
the  tendency  to  overdo  such  a  role,  Miss 
Young's  impersonation  of  the  difficult  char- 
acter is  so  true  to  life  that  she  is  at  all 
times  a  welcome  figure  on  the  screen. 

Sada  Cowan,  who  is  responsible  for  most 
of  the  stories  adapted  for  the  screen  for 
Miss  Young,  wrote  this  one  and  she  may 
well  be  proud  of  that  fact.  The  story 
is  a  peach  in  dramatic  value  as  well  as 
technical  construction.  There  is  no  hint  at 
the  surprising  conclusion,  which  leaves  one 
with  a  happy  thought.  The  direction,  too, 
is  something  to  ponder  over,  for  the  con- 
tinuity throughout  is  clear  and  the  settings 
good. 

The  cast  supporting  Miss  Young  includes 
Lowell  Sherman,  who  has  appeared  in  Way 
Doivn  East,  with  Mae  Murray  and  in  other 
and  other  popular  productions ;  little  Jeanie 
Carpenter,  William  P.  Carlton,  and  Dor- 
othy Wallace.  Mr.  Sherman  presents  a 
perplexing  role  with  apparent  ease  and  a 
realism  that  increases  the  value  of  the 
production.  Upon  his  action  depends  much 
of  the  artistic  status  of  the  feature,  and 
because  he  has  done  his  work  well,  it 
ranks  as  a  worthwhile  entertainment  ve- 
hicle. Little  Jeanie  Carpenter,  and  Doro- 
thy Wallace  are  acceptable,  as  is  also  Mr. 
Carlton. 


Code  of  the  West 


A  Western  Melodrama  in  two  reels, 
starring  Texas  Guinan.  Directed 
by  Jay  Hunt.  State  righted  by 
Texas  Guinan  Productions,  Inc. 
Running  time,  about  30  minutes. 

CAST 

"Texas"  Burke   Texas  Guinan 

Richard  Burke   John  Crowley 

David  Thorne   Dave  Townsend 

Code  of  the  West  is  the  second  of  the 
Texas  Guinan  series  of  two-reel  westerns. 
It  is  founded  on  a  theme  that  is  not  entire- 
ly new,  for  the  plot  has  been  served  the 
hungry  public  many  times  in  various 
forms.  A  wealthy  rancher  tries  to  force  a 
widow  to  sell  her  land,  but  is  prevented 
from  buying  it  by  a  determined  daughter 
with  a  mind  of  her  own.  She  is  in  love 
with  our  hero  and  has  a  brother  who 
means  everything  to  her.  And  because  of 
the  presence  of  these  two  men  a  murder  is 
injected  into  the  story  with  both  accused. 
The  climax  is  dramatic  and  unexpected, 
although  the  solution  is  not  new  and 
guessed  at  by  the  audience. 

Anyway,  this  sort  of  production  is  food 
for  the  neighborhood  houses,  for  the 
youngsters  will  eat  it  up.  There  is  plenty 
of  rough  work  and  reckless  riding  and  a 
whole  lot  of  double  crossing.  There  is  also 
an  element  of  mystery  in  the  murder  that 
is  solved  mutually  and  satisfactory  to  ev- 
erybody. Photographically,  Code  of  the 
West  is  extremely  picturesque. 

Texas  Guinan,  as  the  heroine,  is  a  fight- 
ing girl  who  knows  how  to  ride — the  sort 
of  riding  that  prompts  western  drama 
bugs  to  applaud  heartily.  Richard  Burke 
is  well  taken  care  of  by  John  Crowley, 
while  David  Townsend  is  a  handsome  hero. 
The  most  realistic  work,  however,  is  done 
by  a  confederate  of  the  villain,  who  has 
little  to  do,  but  what  little  he  has  he  does 
well. 
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The  Four  Seasons 

Once  in  a  while  some  progressive  mind  comes  along  with  a  brand  new  idea.  Of  such  is  "The  Four  Seasons," 
the  four-reel  novelty  that  aroused  unusual  enthusiasm  recently  when  it  played  a  week's  engagement  at  the 
New  York  Rialto  Theatre.    Charles  Urban  and  R.  L.  Ditmars  directed  the  picture.    It's  a  Kineto  production. 
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Short  Subject  News 


First  of  the  New 
Urban  Series  Has 
Broadway  Showing 

Charles  Urban  has  pust  completed  a 
series  of  motion  pictures  which  is  grouped 
under  the  general  title  of  "The  Great 
American  Authors."  The  first  is  on  the 
New  York  Strand  Theatre's  program  this 
week.  Its  subject  is  John  Greenleaf 
Whittier. 

The  entire  series  comprises  twelve  of 
the  foremost  American  authors;  each  reel 
has  a  different  famous  author  as  a  sub- 
ject. James  Russell  Lowell,  Washington 
Irving,  Nathaniel  Hawthorne,  Henry 
Wadsworth  Longfellow,  Edgar  Allan  Poe 
are  some  of  the  dozen  names  in  the  series. 

Besides  their  decided  educational  value, 
each  of  the  series  is  intensely  interesting 
from  the  standpoint  of  pure  entertain- 
ment. The  theatre  audiences  gain  a  clear 
review  of  the  life  of  the  man  they  see 
on  the  screen ;  and  they  also  see  visualized 
some  of  the  characters  he  has  made  fa- 
mous. 

The  reel  on  Whittier  is  introduced  with 
one  of  his  most  famous  stanzas: 

"And  while  my  words  are  read, 
Let  this  at  least  be  said; 
Whate'er  his  life's  defeatures, 
He  loved  his  fellow  creatures." 

The  mellow  quality  of  the  poet  is  ex- 
pressed in  that  single  bit  of  verse  and  the 
scenes  of  his  life  then  follow  on  the  screen 
quite  "in  atmosphere." 


CONDUCTED  BY  CLIFFORD  KNIGHT 

titude  toward  the  Pathe  chapter  play.  Mr. 
Bowe  writes: 

"  'The  serial,  Hurricane  Hutch,  which 
we  are  now  playing  at  the  Olympic  Thea- 
tre, has  proved  to  be  one  of  the  best 
serials  we  have  ever  played,  and  is  ex- 
ceeding all  expectations.  It  is  certainly 
out  of  the  ordinary  and  the  audiences  so 
far  have  told  me  it  was  the  best  ever.  The 
stunts  that  Charles  Hutchison  pulls  in 
every  episode  are  almost  unbelievable,  and 
the  audience  just  hold  their  seats  and  gasp 
in  astonishment. 

"  'It  is  over  a  year  since  we  played  a 
serial,  as  we  made  up  our  minds  not  to 
play  any  more  continued  stories,  yet  when 
we  saw  this  great  story,  we  concluded 
that  we  could  not  afford  to  miss  this  great- 
est of  all  serials,  and  we  are  delighted 
that  we  did  not  overlook  this  one  best  bet. 
Business  has  increased  with  the  playing 
of  this  serial,  and  we  hope  all  exhibitors 
looking  for  a  money  getter  will  not  over- 
look Pathe's  triumph.' " 


Exchange  Men 
Praise  Pathe's 
"Hurricane  Hutch" 

That  Hurricane  Hutch,  the  new  serial 
starring  Charles  Hutchison,  bids  to  be 
the  most  successful  serial  ever  produced 
by  Pathe  is  being  proven  daily  by  reports 
which  come  to  Pathe  in  regarding  the 
chapter  play's  box-office  value,  and  the 
enormous  amount  of  bookings  secured 
from  exhibitors  who  heretofore  have 
looked  on  the  serial  as  a  thing  of  the 
past.  The  Pathe  statement,  in  part,  fol- 
lows : 

"It  is  doubtful  if  any  serial  has  ever 
had  the  large  number  of  strong  points 
attractive  to  an  exhibitor  as  this  Pathe 
chapter  play.  In  the  first  place,  Hurri- 
cane Hutch  is  censor-proof,  containing 
nothing  which  the  most  astute  critic  can 
complain  of,  and  at  the  same  time  each 
episode  is  as  replete  with  thrills  and  fast 
action  as  an  entire  serial  of  the  average 
sort.  In  the  second  place,  a  splendid  cast 
surrounds  the  Pathe  "stunt  star,"  Lucy 
Fox,  Warner  Oland,  Harry  Semels.  Ann 
Hastings,  Frank  Redman  and  Diana 
Deer  each  lending  themselves  to  their  par- 
ticular characterization.  The  'locations,' 
most  of  them  being  taken  at  Ausable 
Chasm,  furnish  as  fine  a  ^background  as 
could  be  desired. 

"A  letter  received  from  Charles  H. 
Bowe,  manager  of  the  Olympic  Theatre  in 
Rochester,  N.  Y.,  shows  the  exhibitor's  at- 


Popular  Christie  Star  Is 

the  Mother  of  Twin  Girls 

Vera  Steadman,  one  of  the  popular 
younger  stars  of  Christie  Comedies,  known 
in  private  life  as  Mrs.  Jack  Taylor,  is  the 
mother  of  twin  girls,  born  a  few  days  ago 
in  a  hospital  in  Los  Angeles.  Miss  Stead- 
man  and  her  husband,  who  is  a  violinist, 
are  one  of  the  youngest  married  couples 
in  the  film  colony.  Miss  Steadman  is  22 
years  old,  and  was  married  to  Mr.  Taylor 
about  two  years  ago. 

Miss  Steadman  has  appeared  in  many 
comedies  in  the  role  of^a  young  wife,  and 
several  times  as  the  mother  of  a  bouncing 
baby.  Now  she  has  most  thoroughly  car- 
ried out  the  plots  in  real  life. 

"Exit  Quietly,"  a  current  Educational  re- 
lease, in  which  she  played  opposite  Bobby 
Vernon,  is  the  last  picture  in  which  she 
worked  before  the  arrival  of  her  twin 
daughters.  Among  the  earlier  Christie 
Comedies  in  which  she  appeared  are  "Oh 
Buddy!"  "Homespun  Hero"  and  "Wedding 
Blues." 


Educational's  Product  for 

New  Year  Again  on  Broadway 

Educational  Pictures  are  keeping  up 
their  new,  fast  pace  for  Broadway  first 
runs.  During  the  last  few  weeks  all  of 
Educational's  various  brands  of  pictures 
have  had  representation  on  Broadway, 
these  short  subjects  showing  from  one  end 
of  the  first  run  district  to  the  other.  Now 
it  is  the  new  Mermaid  Comedies  on  which 
Broadwav  puts  its  0.  K.  During  the  week 
of  Oct.  23,  "Robinson  Crusoe,  Ltd.,'-  the 
first  of  the  new  series,  featuring  Lloyd 
"Ham"  Hamilton,  is  on  the  program  at 
the  Strand,  which  has  run  several  Educa- 
tional   Pictures  lately. 


New  Loew  Theatre  in  Buffalo 

Opens  With  Mermaid  Comedy 

"Robinson  Crusoe,  Ltd.,"  the  first  of  the 
new  series  of  Mermaid  Comedies  being 
made  for  Educational,  featuring  Lloyd 
"Ham"  Hamilton,  was  the  comedy  chosen 
for  the  first  program  at  Loew's  new  State 
Theatre  at  Buffalo.  The  State  was  opened 
Monday,  Oct.  17. 


Battle  of  Jutland 
a  Remarkable  Film: 
Will  Be  Seen  Here 

The  whole  civilized  world  has  been  un- 
able for  three  years  to  dispel  the  cloud 
of  mystery  that  has  always  surrounded 
the  Battle  of  Jutland.  Meager  press  re- 
port^ have  come  out  time  and  again,  but 
in  many  instances  these  accounts  were  at 
variance. 

Since  the  Armistice  the  greatest  naval 
authorities  have  made  an  exhaustive 
study  of  all  the  facts  and  the  details,  and 
three  years  wac-  consumed  in  producing 
for  the  screen  in  all  its  powerful  dramatic 
force  this  mightiest  drama  of  the  World 
War. 

Any  one,  whether  conversant  with 
naval  matters  or  with  the  World  War  in 
detail,  for  that  matter,  cannot  fail  to  un- 
derstand every  move  in  the  Battle  of 
Jutland  after  viewing  the  great  screen 
visualization  of  the  clash  of  the  British 
fleet  and  the  Grand  Fleet  of  the  Germans 
which  will  shortly  come  to  American  the- 
atre?. The  mystery  is  all  cleared  away, 
and  audiences  can  judge  for  themselves 
who  was  "The  Hero  of  Jutland." 

Writing  in  one  of  London's  leading 
dailies,  a  naval  expert  says: 

"The  technical  side  of  the  new  film 
dealing  with  the  Battle  of  Jutland  has  al- 
ready been  described  by  our  Naval  Cor- 
respondent, but  a  word  should  be  said  as 
to  the  monumental  character  of  the  work 
which  Sir  George  Aston,  Bruce  Woolfe, 
and  their  colleagues  have  undertaken.  The 
task  of  collating  and  checking  the  official 
reports  on  the  battle  and  the  entries  in 
the  logs  of  the  gunnery  officers  of  the 
British  and  German  fleets  took  two  years, 
and  a  period  of  twelve  months  was  occu- 
pied by  the  producer  in  transferring  the 
results  to  a  mile  of  celluloid  film.  The 
film  shows  a  model  for  every  vessel  which 
took  part  in  the  engagement,  and  every 
model  had  to  be  moved  by  hand  in  order 
to  secure  the  complete  film.  In  some 
ox  the  scenes  seventy  ships  are  in  move- 
ment at  the  same  time  over  an  area 
eight  feet  square,  and  the  models  have 
been  moved  nearly  three  million  times  in 
all.  Arrangements  have  already  been 
made  to  show  the  Jutland  picture  in  the 
United  States,  France.  Belgium,  Holland 
and  Switzerland.  When  the  National 
Film  Museum  is  formed  the  film  will  have 
an  honored  place,  and  we  take  it  for 
granted  that  a  copy  is  beina:  deposited  in 
the  War  Museum  at  the  Crystal  Palace 
for  the  sake  of  posteritv." 

G.  E.  Russell  of  the  Ideal  Films,  Ltd., 
of  London,  the  owner  of  this  unusual 
short  reel  feature  (the  picture  is  said  to 
be  three  reels  even  including  the  actual 
battle  scenes)  is  expected  in  America 
from  London  about  Nov.  1.  Mr.  Russell 
will  supervise  the  first  American  presen- 
tation of  the  film  and  following  it"-  Ameri- 
can premiere  it  is  to  be  turned  over  to 
Educational  Film  Exchanges,  Inc.,  for 
distribution  in  this  country. 

The  copyright  to  the  film  and  the"~Title 
are  now  being  arranged  by  Educational's 
Washington  attorney  as  announced  this 
week  by  E._  W.  Hammons,  president  of 
Educational. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 

- 

"AT  THE  RISK  OF  HIS  NECK"— 
(Sixth  episode  of  Pathe  serial,  "Hurri- 
cane Hutch,"  released  Oct.  30). — Charles 
Hutchison,  Warner  Oland,  Lucy  Fox,  Har- 
ry Semels,  Ann  Hastings  and  Diana  Deer 
are  all  busy  in  this  chapter.  "Hutch"  res- 
cues Miss  Fox  from  the  rushing  torrents 
and  for  a  while  it  looks  as  if  they  would 
be  free  from  the  villain's  clutch.  The 
paper  mill  in  which  they  are  interested  is 
prospering.  Then  an  option  is  lost  and  the 
only  hope  of  salvation  is  a  formula  for 
making  paper  out  of  seaweed.  To  secure 
this  formula  a  trip  to  South  America  is 
necessary.  Ann  Haviland  learns  of  the 
proposed  trip  and  Marlow  succeeds  in 
getting  Nancy  on  board  his  own  yacht  in- 
stead of  Harrison's.  After  they  are 
started  Hutch  learns  of  the  plot  and  im- 
mediately follows. 


"NEVER  WEAKEN"— (Harold  Lloyd 
comedy  in  three  reels.  Presented  by  As- 
sociated Exhibitors,  Inc.  Directed  by  Fred 
Newmeyer.  Story  by  Hal  Roach  and  Sam 
Taylor.  Photography  by  Walter  Lundin. 
Titles  by  H.  M.  Walker).— Good,  whole- 
some comedy  with  some  real  thrills,  a 
clever  little  romance,  and  all  in  three  reels! 
It  takes  a  doggone  good  comedy  to  get 
a  laugh  out  of  the  trade  paper  reviewers. 
Like  as  not  they  just  sit  in  the  projection 
room  and  look  as  if  they  wished  they  had 
chosen  some  other  vocation.  Plumbing, 
maybe,  or  shooting  rivets,  or — but  that 
reminds  us  of  the  latest  Harold  Lloyd 
masterpiece.  He  starts  to  commit  suicide 
because  his  best  girl's  gone  back  on  him 
— at  least  he  thinks  so.  The  poison  that 
he's  poured  out  to  end  it  all  is  too  bit- 
ter, so  he  dumps  in  some  sugar  to  make 
it  more  palatable.  Can  you  imagine  that? 
It's  one  of  the  funniest  situations  ever 
filmed.  Then  he  gets  out  a  gun  to  shoot 
himself,  but  some  frisky  iron  structural 
workers  shove  a  girder  through  the  win- 
dow and  it  gets  under  Lloyd's  armchair 
and  whisks  him,  chair  and  all,  right  out 
of  the  window.  When  he  sways  into  the 
air,  high  above  the  street,  he  imagines  he's 
dead  and  gone  to  heaven.  Oh,  boy,  this  is 
the  "non  plus  ultra"  of  the  comedies  just 
at  present.  Book  it  and  give  your  crowd 
a  real  treat.  They'll  laugh  their  heads 
off. 


"TROLLEY  TROUBLES"— (New  Hal 
Roach  comedy  featuring  Gaylord  Lloyd 
scheduled  for  release  by  Pathe  October  23). 
— Harold's  brother  plays  the  part  of  a 
young  man  who  gets  into  difficulties  when 
he  tries  to  operate  a  trolley-less  trolley 
car.  Beatrice  LaPlante  is  the  girl  in  the 
plot.  She  gets  aboard  the  car  and  Gay- 
lord's  amorous  attentions  imperils  the  rest 
of  the  passengers.  A  heavy  gentleman 
also  proves  too  much  for  the  frail  car. 
An  inebriated  clubman  almost  equals 
young  Lloyd's  acrobatic  stunts.  The  possi- 
bilities of  the  trick  trolley  car  have  been 
worked  out  to  the  limit  and  the  comedy 
will  probably  please  the  majority  of  people 
who  enjoy  a  good  laugh. 


"FARES,  PLEASE" — ( Star  comedy  re- 
leased by  Universal.  Directed  by  Craig 
Hutchinson). — This  single  reeler  sticks  to 
a  rather  ordinary  formula  but  gets  by 
with  its  comical  situations  and  speed. 
Egbert  takes  his  sweetheart  out  for  an 
evening  and  tells  her  about  a  high  powered 
car  he  operates.  The  following  day  when 
she  gets  aboard  a  trolley  she  is  amazed 
to  see  Egbert  collecting  fares.  Finally 
he  wins  her  forgiveness  and  all  goes  well 
until  the  car  hits  a  can  of  dynamite  and 


blows  up.  Bert  Roach  is  the  featured 
player.    Georgie  Davey  is  the  girl. 


"THE  HAPPY  PEST"  (Sunshine  com- 
edy in  two  reels  produced  and  released 
by  Fox  Film  Corporation). — One  of  the 
most  unique  comedies  yet  shown.  It  is 
full  of  clever  trick  photography,  remark- 
able effects  and  comedy  that  will  not  fail 
to  lift  them  off  their  seats.  One  of  the 
finest  burlesques  we've  seen  is  the  com- 
edy '"Way  Down  East."  How  they  con- 
trived to  pack  into  a  two-reeler  the  amount 
of  action  and  story  that  is  contained  in  this 
picture  is  inconceivable,  but  it's  well  done. 
Al  St.  John  is  the  comedian.  He  starts  out 
by  seeking  a  job  with  a  structural  steel 
company  and  the  usual  hokum  that  is  seen 
in  such  scenes  is  pulled  off.  Then  comes 
the  unusual  part.  St.  John  falls  under  a 
steam  roller  and  the  fun  begins.  First  he 
finds  himself  in  a  field  of  daisies  with  a 
lot  of  other  hoboes,  who,  in  turn,  fade  to 
dancing  beauties.  Following  this  he  finds 
himself  in  a  theatre  watching  a  perform- 
ance of  the  "draymer."  This  develops  into 
the  "'Way  Down  East"  stuff  and  makes 
you  wonder  how  the  dickens  they  ever 
did  it. 


CHARLES  URBAN'S  MOVIE  CHATS 
NO.  54 — How  Florida  acres  are  being 
cleared  preparatory  to  planting  orange 
groves  opens  the  "Chats."  Then  is  shown 
a  series  of  operations  relating  to  picking, 
sorting  and  crating  of  the  fruit.  The 
caterpillar  tractor  has  evidently  revolu- 
tionized farming,  one  of  the  machines  be- 
ing shown  at  work  in  contrast  to  the  com- 
bined efforts  of  two  men  and  a  team  of 
horses  with  the  ordinary  plow.  Lookout 
Mountain  is  the  next  subject.  Views  from 
the  famous  heights  into  the  historic  valley, 
"Chimney  Rock"  which  was  scaled  by 
Union  troops,  and  cannon  frowning  grimly 
down  on  the  scene  are  silent  reminders  of 
the  strife  of  years  ago.  How  the  sea-gull 
hatches  its  young  which  become  graceful 
birds  to  swoop  along  our  coast  as  scaven- 
gers, is  the  pictorial  story  that  completes 
the  reel.   Length,  988  feet. 


"METZ  AND  LUXEMBURG"— (Kineto 
Review  No.  87). — Metz,  the  most  fortified 
city  in  the  world,  which  was  founded  in 
the  year  A.D.  264  is  the  subject  of  the 
opening  footage  in  this  review.  Beautiful 
scenes  along  the  Thermes  River,  majestic 
castles,  ancient  fortresses  and  quaint 
homes  are  included  in  the  Review.  The 
remains  of  the  old  gate  of  Plaffenthal, 
built  in  1080  is  one  of  the  interesting 
points.  Looking  down  on  the  valley  region 
of  Cote  d'  Eich  Road  is  one  of  the  best 
shots.  The  Alzette  Valley  with  its  stone 
arched  Viaduct  built  in  1788  is  another 
pretty  scene.  The  palace  of  the  Grand 
Duke  is  next  seen.  One  of  the  soldiers 
of  the  Luxemburg,  of  which  there  are  only 
200  in  the  entire  army,  is  next  seen,  also 
shots  of  Adolphe  Bridge,  250  feet  in 
length,  and  modern  houses  in  the  newer 
section  of  the  city. 


"THE  FLAMING  TRAIL"— (Holman 
Day  series  of  two-reel  dramas  scheduled 
for  release  by  Pathe  October  23). — Edgar 
Jones  and  Edna  May  Sperl  are  the  fea- 
tured players  in  this  series.  The  beautiful 
scenery  of  the  lumber  country  lends  added 
interest  to  a  picture  of  considerable  action 
and  an  absorbing  story.  A  hermit  who 
spends  most  of  his  time  cutting  wise  say- 
ings in  the  rocks  appears  to  take  unusual 
interest  in  Beth  Lowrie,  the  belle  of 
Onawa,  whose  brother  Angus  is  a  high 
strung,  surly  fellow  very  much  opposed  to 
his  sister's  match  with  Clair  Blinn,  a  young 
voyageur.  Angus,  discovering  that  Beth 
intends  to  marry  Blinn,  pursues  them  in 
his  canoe  but  encounters  the  hermit.  The 
old  man,  refusing  information  about  the 
couple,  is  knocked  down  by  Angus,  who 


later  perishes  in  a  forest  fire.  The  two 
young  people  return  to  find  the  hermit, 
whom  Beth  learns  to  her  amazement  is  her 
own  father,  who  has  preferred  to  keep  his 
identity  a  secret. 


"THE  WHITE  MOUSE"— (Fourth  of 
the  Selig-Rork  Photoplays.  To  be  released 
first  week  in  November  ■  by  Educational 
Film  Corporation.  Two  reels).  This 
James  Oliver  Curwood  story  is  dramati- 
cally screened  and  effectively  condensed 
into  two  reels.  At  times  it  seems  the  ac- 
tion is  almost  too  rapid  for  the  footage, 
but  on  the  other  hand,  one  who  has  wear- 
ied of  obvious  plots,  padding  and  hand- 
some leading  men  and  willowy  leading 
women  will  view  with  considerable  satis- 
faction the  latest  output  of  the  Selig-Rork 
studios.  Wallace  Beery  plays  the  dual 
role  of  the  gloomy,  studious,  scheming 
wily  Dr.  Lawler.  He  speculates  over  the 
success  of  serum  innoculated  into  a  white 
mouse.  His  experiments  include  the  use 
of  a  fierce,  half-starved  wolf  suffering 
with  rabies.  Lewis  Stone,  in  the  role  part 
of  Sergeant  Blake  is  the  subject  of  Law- 
ler's  vengeful  plotting.  He  is  saved  cer- 
tain death  by  the  pattering  feet  of  the 
white  mouse  which  runs  over  his  face  just 
as  the  villainous  physician  releases  the 
wolf  in  the  same  room.  As  Blake  swings 
high  on  a  rafter,  escaping  momentarily 
the  attack  of  the  crazed  wolf,  Ah  Ming,  a 
Chinaman,  kills  Lawler.  Ethel  Grey  Terry 
takes  the  part  of  Erimine  Rives,  Blake's 
sweetheart.  Margaret  McWade  is  the 
mother  and  Willard  Louis  assumes  the 
role  of  Sing  Lu,  the  Chinaman.  Bessie 
Wong  plays  the  part  of  the  little  Oriental. 


"PISTOLS  FOR  BREAKFAST"— (First 
of  series  of  Lloyd  reissues  scheduled  for 
release  by  Pathe  October  30). — This  single- 
reel  travesty  on  the  old-time  Western  life 
is  enacted  with  a  continuous  series  of 
laughs  by  the  three-star  combination: 
Lloyd,  Bebe  Daniels  and  "Snub"  Pollard. 
It  is  a  humorous  recital  of  incidents  that 
occur  when  a  couple  of  tenderfoots  arrive 
in  town.  Lloyd  and  Pollard  are  the  timid 
Easterners  who  manage  to  overcome  the 
tendencies  of  a  dance  hall  proprietor  to 
shoot  them  at  sight.  Bebe  Daniels  plays 
the  part  of  the  proprietor's  pretty  "dar- 
ter."  Laughable  all  the  way  through. 


"ONE  MOMENT,  PLEASE"— (Sun- 
shine comedy  in  two  reels  released  by  Fox 
Film  Corporation). — Harry  Depp  works 
fast  in  this  comedy  which  is  a  little  of 
everything.  The  action  starts  when  the 
comedian  visits  his  sweetheart  simultan- 
eous with  the  visit  of  a  burglar.  In  order 
to  be  near  his  sweetheart  who  is  about  to 
leave  for  the  seashore  with  her_  father  the 
comedian  dresses  as  a  nursemaid,  compels 
the  (burglar  to  pose  as  her  husband  and 
accept  a  position  with  the  family  for  the 
summer.  Complications  that  follow  fur- 
nish a  series  of  good  laughs. 


"TIN  CANS"— (Century  comedy  in  two 
reels  released  by  Universal.  Featuring 
Brownie,  the  dog). — The  lowly  but  durable 
flivver,  a  dog,  some  tin  cans  and  the  love 
triangle  figure  in  this  comedy  that  starts 
off  at  a  good  clip  and  maintains  its  speed 
throughout.  Two  boys  love  the  same  girl. 
One  of  them  owns  a  flivver.  He  starts  out 
for  a  ride  with  his  sweetheart  but  his 
jealous  competitor  has  tied  some  tin  cans 
on  the  tail  of  Brownie,  the  dog,  who  trots 
along  behind  and  makes  life  miserable  for 
the  lovers.  Finally,  convinced  that  he  has 
a  car  that  is  going  to  rattle  all  the  joy  out 
of  life,  he  sells  it  and  buys  a  buggy — but  is 
greeted  with  the  same  old  rattle.  Then 
his  rival,  seeing  his  opportunity,  drives  up 
with  the  discarded  flivver — and  the  fickle 
girl  drives  away  with  him. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAN 


The  Stuff  Newspapers  Will  Print 

Bill  Robson,  Pittsburgh 
Exploiteer,  Draws  Fire 
from  Newspaper  Editor 


THE  industry  should  feel  indebted  to  William  N.  Robson,  who 
handles  exploitation  in  and  around  Pittsburgh,  Pa.,  for 
Famous  Players-Lasky  Corporation.  He  has  gotten  Editor 
J.  Fred  Shean,  of  the  Morning  Herald,  Uniontown,  Pa.,  to  tell 
not  only  why  some  publicity  does  not  get  across,  but  gives  con- 
structive suggestions  as  to  the  best  method  of  putting  it  over. 
It's  music  to  our  ears.  Here's  the  letter: 
"William  N.  Robson. 

"My  dear  Sir : — I  appreciate  your  letter  of  October  3  and  your 
kind  references  to  the  publicity  we  gave  The  Affairs  of  Anatol 
incident  to  the  film's  showing  at  The  Penn  Theater,  in  Union- 
town. 

"If  my  suggestions  should  carry  a  better  understanding  of  the 
needs  of  the  newspapers  of  the  country  in  film  publicity,  I  shall 
be  glad  to  pass  on  some  of  my  views,  although  they  may  seem 
Bolshevik  to  some  of  the  publicity  experts  in  your  headquarters 
organization. 

"The  first  really  big  fault  in  film  publicity,  in  my  opinion,  is  a 
lack  of  appreciation  on  the  part  of  the  film  organizations  of  the 
needs,  handicaps  and  limitations  of  the  newspapers — and  espe- 
cially of  the  smaller  newspapers  which  cannot  see  their  way 
clear  to  devote  a  department  especially  to  film  news. 

"When  you  take  into  consideration  the  number  of  people  who 
witness  motion  picture  productions  at  the  theatres  of  the  country, 
it  is  patent  that  there  is  some  real  news  value  in  this  industry. 
There  are  just  as  ardent  film  fans  as  there  are  baseball  fans  and 
there  are  unmistakable  elements  of  news  in  film  productions. 

"Film  organizations  must  remember  that  their  industry,  and 
the  operations  of  the  theatres  which  they  supply,  is  purely  com- 
mercial. It  is  a  business  proposition.  Publication  of  newspapers 
are  no  less  a  business  proposition.  The  newspaper  derives  its 
revenue  from  its  space — consequently  newspaper  space — to  the 
newspaper — is  a  highly  valuable  consideration. 

"Some  newspapers  run  a  higher  percentage  of  news  space 
than  others — but  in  each  instance  the  news  space  accorded  to  the 
editorial  departments  of  the  newspapers  must  then  be  appor- 
tioned to  the  various  departments  in  more  or  less  arbitrary 
fashion.  If  one  department  consumes  more  space  than  it  de- 
serves, another  department  suffers.  Those  departments  which 
are  allotted  to  such  consideration  as  the  films  must  be  studied 
with  great  care  to  eliminate  the  pure  advertising  from  the  real 
news  element.  Readers  of  the  newspapers  in  such  departments 
as  films  and  theatres  want  news — not  advertising — and  to  the 
extent  that  this  differentiation  is  made  determines  the  value  of 
these  departments  to  the  newspaper  and  to  the  theatrical  industry 
itself. 

"My  experience  with  film  publicity  as  it  comes  from  the  miles 
of  the  film  publicity  writers  is  that  the  writers  have  just  one 
consideration — that  is  to  pad  their  stories  to  a  length  perhaps 
stipulated  by  the  man  higher  up;  to  crowd  in  as  much  pure  adver- 
tising as  they  can ;  and  to  ramble  on  and  on  with  an  astonishing 
lack  of  continuity  which  makes  it  impossible  for  the  editor  to 
cut  the  article  to  the  limitations  of  his  space  and  department. 
The  result  that  nothing  is  printed. 

"Eliminate  the  editorial  references,  particularly  the  'we,'  etc., 
which  so  often  appear  in  the  usual  film  story.  Cut  down  the 
story  to  two  or  three  inches  and  crowd  into  it  real  news,  and  you 
will  get  more  stories  printed.  Silly  fads  of  motion  picture  stars, 
and  icolor  of  their  eyes,  the  brand  of  chocolates  they  consume,  the 
names  of  their  pet  dogs  and  canaries  are  not  news.  Where  were 
the  pictures  made,  under  what  conditions  were  they  made,  a 
short  paragraph  of  the  theme  of  the  story,  who  are  the  stars,  the 
producers — list  them  by  names  only — when  will  the  picture  be 
shown  at  the  local  theatre^.  Then,  prepare  for  your  exhibitor  a 
carefully  written,  unbiased  review  of  the  film  for  use  during  its 
presentation — and  for  the  love  of  co-operative  consideration  elim- 
inate the  exaggerations. 


"Then  another  important  phase. 

"Send  it  out  in  such  shape  as  to  expedite  its  handling.  Don't 
send  out  huge  sheets  of  conglomerated  press  publicity  which  must 
be  twisted  and  turned  and  turned  again  to  get  at  a  story;  send 
them  out  in  straight  sheets  set  in  newspaper  measure  with  real 
newspaper  headlines. 

"Some  of  these  days  some  of  the  film  companies  will  put  an 
experienced  newspaper  man  at  the  head  of  their  publicity  staff, 
will  give  him  free  rein — he  will  send  out  stuff  that  is  calculated  to 
meet  the  requirements  of  the  newspapers;  he  will  eliminate  the 
slush ;  he  will  write  short,  snappy  stories  containing  only  the  real 
news  elements;  he  will  issue  it  in  the  most  convenient  form  for 
newspaper  use. 

"There  are  some  film  companies  which  are  approaching  this 
plan.  Some  of  them  are  approaching  the  idea  in  'strip'  prepara- 
tion of  their  stuff — but  they  are  a  long  ways  from  eliminating 
the  slush  and  editorial  expressions  and  pure  advertising. 

"The  newspapers,  of  course,  have  a  desire  to  co-operate  with 
the  managers  of  the  theatres  who  spend  their  money  with  the 
newspapers.  But  it  must  be  remembered  that  they  spend  their 
money  as  a  purely  business  proposition — there  is  no  charity  in 
their  advertising  space  placed  with  the  newspapers.  If  they 
didn't  derive  real  benefits  they  wouldn't  use  it.  The  newspapers 
understand  that  and  most  of  the  theatre  managers  understand  it. 

"Most  of  the  newspapers — especially  those  in  the  smaller  towns 
and  cities — cannot  assign  a  reporter  to  cover  theatres  exclusively. 
Consequently,  if  film  publicity  is  to  get  across  it  must  be  pre- 
pared in  the  manner  in  which  it  can  be  used  by  the  newspapers — 
not  in  the  manner  which  pleases,  necessarily,  executives  who 
feel  that  length  of  stories,  liberal  smattering  of  'we'  and  pure 
advertising  is  the  measure  of  good  publicity.  It  isn't  and  doesn't 
get  across  with  the  newspapers.  Very  sincerely, 

"J.  Fred  Shean." 


Importance  of  Trailers 

The  use  of  trailers  for  advance  exploitation  of  attractions  is 
fast  becoming  general.  Until  a  year  ago  they  were  used  only 
in  the  larger  theatres,  but  to-day  the  smaller  houses  invariably 
prefer  them  and  find  no  trouble  in  obtaining  them. 

Quietly  the  production  and  distribution  of  the  trailer  has 
grown  until  to-day  a  regular  service  is  available  to  all  exhibitors. 
Feeling  that  the  interest  in  trailers  is  widespread,  we  have 
asked  the  National  Screen  Service  to  supply  us  with  information 
as  to  its  functions  and  product.  J.  Pollak,  president;  T.  Gruen, 
vice-president,  and  A.  Weinberg,  treasurer,  have  gotten  together 
the  following  facts: 

"National  Screen  Service,  Inc.,  has  contracts  with  the  leading 
producers,  whereby  they  are  furnished  with  material  necessary 
for  their  service.  They  have  a  thoroughly  efficient  system,  in 
operation,  for  the  distribution  of  trailers.  The  theatres  have  re- 
sponded heartily,  and  National  Screen  Service,  Inc.,  numbers 
among  its  subscribers  many  of  the  leading  circuits  and  inde- 
pendent theatres  in  the  country. 

"That  these  theatres  appreciate  the  artistic  and  mechanical 
efficiency  and  the  service  rendered  to  them  is  shown  by  the  fact 
that  they  have  signed  contracts  with  this  service,  and  have  sent 
many  commendatory  letters.  The  producer  must  feel  a  sense 
of  satisfaction  when  he  sees  his  productions  properly  repre- 
sented in  the  theatres,  and  knows  that  the  public  is  receiving 
a  true  and  definite  conception  of  what  his  pictures  stand  for. 

"We  are  enabled  to-day  to  serve  subscribers  with  the  main 
title  and  scene  from  any  production  released  during  the  past 
two  years,  up  to  and  including  the  latest  release." 
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Give  a  Thought  to  Serials 


When  serials  can  be  put  over  in 
a  big  way  in  Kansas,  where  cen- 
sorship and  regulation  are  rampant, 
it  is  time  for  the  weak-kneed  to  take 
new  heart. 

The  serial  is  a  business  builder 
and  business  holder.  It  has  been 
attacked  but  it  cannot  be  killed.  It 
has  strong  appeals  to  the  children 
and  for  that  reason  is  often  singled 
out  for  attacks  by  reform  elements. 
However,  the  exhibitor  who  re- 
verses the  English  and  shows  his 
community  that  the  motion  picture 
theatre  and  the  serial  can  work  to 
the  advantage  of  the  community's 
children  will  win  out. 

Quite  recently  in  these  pages  we 
pointed  out  briefly  what  Manager 
Ford  of  the  Marple  Theatre,  Wichi- 
ta, Kansas,  did  to  arouse  community 
interest  in  the  serial.  If  ever  ex- 
hibitor got  close  to  his  community, 
its  government  and  its  people,  Ford 
did. 

This  week  we  reproduce  a  large 
cut  showing  the  manner  in  which 
the  Wichita  Eagle  helped  Ford.  We 
invite  attention  to  the  large  ad  on 
this  page  wherein  the  athletic  events 
which  Ford  pulled  off  for  the  kids 
of  his  city  are  enumerated. 

Nothing  interests  boys  and  girls 
like  athletics.  Nothing  is  so  good 
for  them  as  games.  Boy  Scouts, 
Y.M.C.A.'s  and  all  civic  organiza- 
tions and  parents  are  eager  to  help 
along  any  movement  which  will  im- 
prove the  physical  and  moral  wel- 
fare of  children. 

In  this  case  Ford  showed  that 
heathy  serials  are  a  part  of  youth's 
recreation ;  that  they  do  not  breed 
criminals.  He  drew  hundreds  of 
boys  to  his  house  to  see  The  Phan- 
tom Foe  and  he  got  wholehearted 
assistance  from  the  community. 

Serials  are  vital  parts  of  most 
programs.  Therefore  we  devote 
this  page  to  their  exploitation  in 
the  hope  that  those  who  would  suc- 
cumb to  the  ranting  of  the  reform- 
ers will  pattern  after  Ford  and  go 
to  it. 

You  know  reformers  will  rob  you 
of  your  cigars  and  pipes  if  you'll  let 
them.  Don't  succumb.  Do  a  little 
Fording. 

Family  Reunion 

To  exploit  "Dangerous  Curve  Ahead," 
Herschel  Stuart,  with  the  aid  of  house 
manager  H.  H.  Maloney  and  assistant 
manager  Raymond  Willie,  arranged  a 
three  day  hook-up  with  a  local  newspaper, 
and  used  the  traffic  cops'  semaphores  as 
the  basis  of  novelty  advertising.  This 
ingenuity  resulted  in  success  for  the 
Palace  Theatre,  Dallas. 

Stuart  arranged  a  "Jones  Family  Re- 
union" and  enlisted  the  aid  of  the  Dallas 
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Dispatch  in  publicising  the  affair.  Using 
the  name  of  Mr.  and  Mrs.  Harley  Jones, 
the  leading  characters  in  the  film  play 
as  the  backbone  of  his  idea,  Stuart  offered 
the  Dispatch  the  opportunity  of  joining 
with  the  Palace  in  a  joint  invitation  to 
every  person  in  Dallas  by  the  name  of 
Jones. 

Tuesday's  paper  carried  an  announce- 
ment that  the  Jones  Family  Reunion 
would  be  held  at  the  Palace  Theatre  on 
Thursday  morning,  and  stated  that  the 
following  day's  paper  would   contain  a 


coupon  which,  when  filled  out  and  pre- 
sented at  the  Palace  box  office  on  Thurs- 
day morning,  would  entitle  bearer  and  all 
those  with  him  to  free  admittance  to  the 
family  reunion.  The  idea  hit  local  popu- 
larity right  away.  Wednesday's  news- 
paper carried  a  longer  story  about  the 
affair  and  named  some  of  the  local 
Joneses  who  promised  to  attend.  It  also 
contained  the  coupon. 

About  one  thousand  Joneses  were  pres- 
ent on  Thursday  morning  and  the  affair 
was  an  all-around  success. 
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One  Third  of  Town 

Sometimes  an  exploitation  stunt  may  be 
theoretically  good  but  its  actual  reaction 
on  the  box  office  is  often  a  question.  A 
series  of  stunts  was  tried  by  Manager 
W.  A.  Mendenhall  of  the  Pinney  Theatre, 
Boise,  Idaho,  for  The  Affairs  of  Ana- 
tol in  which  he  had  the  co-operation  of 
Eick  Ricketson,  Paramount  exploiteer, 
from  Salt  Lake  City.  At  the  end  of  the 
run  the  management  made  the  following 
statement  concerning  the  exploitation : 

"By  actual  checks  in  the  box  office, 
the  picture  played  to  7000  people  in  seven 
days  at  a  flat  25-cent  rate  for  afternoon 
performances  and  a  25-cent,  50-cent  rate 
in  the  evenings.  The  population  of  Boise 
is  around  20,700  and  The  Affairs  of 
Anatol  therefore  played  to  a  better 
average  than  one-third  of  the  popula- 
tion." 

The  campaign  conducted  by  Mendenhall 
and  Ricketson  was  as  follows:  a  tie-up  was 
arranged  with  the  Western  Union  Tele- 
graph Company  that  caused  printed  slips 
to  be  inserted  into  every  telegram  sent 
out  from  the  Boise  office.  The  slips  read: 
"The  nation  has  dedicated  this  'Anatol 
Week,'  keep  your  home  fires  cheerful  by 
sending  your  wife  a  telegram.  See  the 
picture  at  the  Pinney  Theatre."  The 
Western  Union  also  donated  its  window 
to  a  co-operative  card  with  the  same 
message. 

Mendenhall  and  Ricketson  tied  up  with 
Palk's,  the  largest  department  store  in 
town,  and  small  printed  slips  advertising 
the  run  were  inserted  in  each  package 
delivered  by  that  firm.  More  than  10,000 
slips  were  distributed  in  that  way  before 
and  during  the  run. 


Bunch  of  Stunts 

In  exploiting  Queen  of  Sheba  the  Fox 
special,  for  its  run  at  the  Grand  Theatre, 
Long  Branch,  N.  J.,  pearls  worn  by  Betty 
Blythe  were  displayed  in  the  leading  lo- 
cal jeweller's  show  window,  together  with 
a  placard  reading,  "Beautiful  pearls 
helped  to  make  the  Queen  of  Sheba  the 
world's  most  fascinating  woman.  We  are 
offering  a  wide  selection  of  exquisite 
pearls  at  prices  within  the  reach  of  all." 
Half-sheet  cards  and  lithograph  cut-outs 
completed  a  window  display  which  drew 
large  crowds. 

Fifteen  hundred  men  in  Long  Branch 
received  telegrams  shortly  before  the 
opening  of  the  run,  reading:  "Just  ar- 
rived in  Long  Branch.  Meet  me  at  the 
Grand  next  week.  Keep  it  quiet.  The 
Queen  of  Sheba." 

It  was  not  kept  quiet,  and  the  result 
was  intensified  interest  in  the  coming  of 
Queen  of  Sheba.  The  stunt  was  devised 
by  a  Fox  publicity  representative,  and  co- 
operated with  Manager  Thomas  Phelan  in 
the  exploitation  campaign.  The  tele- 
graph blanks  were  obtained  gratis  from 
the  Western  Union  office,  and  uniformed 
boys  were  employed  to  distribute  them. 

Manager  Phelan  and  the  Fox  man, 
searching  for  exploitation  material,  came 
upon  an  ornate  chariot  which  had  been 
used  in  the  last  Long  Branch  carnival. 
This  was  used  as  a  street  bally-hoo,  bear- 
ing a  woman  dressed  in  Egyptian  cos- 
tume. Banners  draped  over  the  chariot 
read:  "See  the  great  xchariot  race  in 
Queen  of  Sheba  at  the  Grand  next 
week." 
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First  Nationals  "Scrap  Iron"  was  effectively  and  ingeniously  prologued  at  Loew's  Park  in  Cleveland. 
The  scene  showed  a  skyscraper  in  course  of  erection.  A  male  trio  clad  as  steel  workers  rendered 
selections.     Messrs.  Smith  and  Reynolds  of  the  Park  were  responsible. 


Enlargem  e  n  t  s 
which  showed 
Mary  Pickford  in 
her  dual  roles  in 
the  United  Ar- 
tists release  of 
"Little  Lord 
Fauntleroy"  used 
in  the  lobby  of 
the  Apollo,  New 
York  City, 
proved  a  very 
dignif.ed  dis- 
play. 
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'Beautiful  Pearls  Helped  to  Make  the  Qu  en  of  Sheba,"  said  the  window  card  in  this  store  window. 
The  pearls  shown  were  those  worn  by  Betty  Blythe  .n  Fox's  "Queen  of  Sheba,"  which  was  then  being 
shewn  at  the  Grand  Theatre,  Long  Branch,  N.  J.  A  Fox  publicity  man  helped  Manager  Tom  put  it 
over  in  a  big  way. 
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Three  big  enlargements  were  fixed  over  the  entrance  to  the  Lyric,  New  York,  to  exploit  United1 
Artists  "Three  Musketeers."  The  success  of  this  picture  on  Broadway  proves,  we  believe,  that  neat 
exploitation  pays  and  that  action  stills  will  attract  the  most  blase  theatre  goers.  This  is  an  age  of 
action. 


J.  C.  Stille,  manager  of  the  Rivoli,  Portland,  Ore.,  produced  a  miniature  stage  effect  in  his  lobby  for 
First  National  s  "Last  of  the  Mohicans."  The  cut  outs  which  made  up  the  stage  effect  were  taken 
from  24  sheets  and  the  lavish  display  of  frames  consisted  of  production  stills. 


A  La  Steve  O'Grady 

One  of  the  gamest  fights  in  movie  his- 
tory is  that  of  Noble  Peterson,  manager 
of  the  Lincoln  Theatre,  Delta,  Utah, 
against  his  local  newspaper.  The  rural 
Horace  Greeley  read  somewhere  that 
movies  were  wrong,  that  they  were  a  su- 
perficial form  of  entertainment,  and  that 
they  should  be  driven  out  of  existence. 
He  dipped  his  pen  in  vitriol  and  went 
after  the  exhibitor.  He  denied  Mr.  Peter- 
son advertising  space,  and  was  quickly 
squeezing  the  latter's  business  to  death. 
In  fact  the  Lincoln  only  played  three 
nights  a  week. 

Peterson  founded  a  four-page  paper, 
"The  Delta  Booster."  They  sold  26  ads 
at  $10  an  ad  which  more  than  paid  for 
the  publication.  The  business  men  were 
so  pleased  that  they  asked  Ricketson  and 
Peterson  to  confer  with  them.  They  in- 
sured enough  ads  to  beat  their  former 
record.  A  local  printer  bid  for  the  job 
and  will  handle  it  at  $100  per  issue,  with 
the  advertising  revenue  far  exceeding 
that.  The  paper  will  be  devoted  exclu- 
sively to  lively  theatrical  news  and  al- 
ready has  a  circulation  of  1,000.  Every- 
body is  happy  but  the  editor. 


Jewish  Appeal 

The  Jewish  holidays  furnished  the  basis 
for  an  extensive  newspaper  teaser  cam- 
paign, the  effects  of  which  will  manifest 
itself  in  added  patronage  when  the  pro- 
duction in  question  is  shown.  The  pic- 
ture which  was  exploited  in  this  manner 
was  I  Defy!  Morris  A.  Kashin's  initial 
motion  picture  offering,  described  as  a 
spectacular  cinema  achievement,  replete 
with  intense  dramatic  inteerst  and  un- 
usual exploitation  possibilities. 

Two  weeks  before  the  Jewish  holidays 
were  nationally  celebrated,  Mr.  Kashin 
prepared  a  series  of  unique  teaser  adver- 
tisements which  later  appeared  in  the  na- 
tional Jewish  press.  The  teaser  "copy" 
was  surprisingly  effective  and  persuasive. 
In  very  few  words,  Mr.  Kashin  touched 
upon  the  "confession"  of  the  New  Year, 
and  instead  of  mentioning  the  word 
"motion  picture,"  used  the  title  of  the 
picture  in  a  general  way  as  frequently 
and  as  prominent  in  the  copy  as  possible. 
This  brought  the  title  out  in  a  most  ef- 
fective manner,  and  not  until  the  very 
last  day  of  the  holiday  was  the  true  in- 
tent of  the  campaign  made  clear  to  the  in- 
terested reader. 


From  Wendt 

Exploitation  Dept.: 

Just  a  few  lines  that  you  might  pass 
on  to  other  exhibitors  who  are  booked 
to  play  Who  Am  I?  To  exploit  the  same 
I  sent  out  five  men  on  the  streets  wear- 
ing a  black  mask  and  bearing  a  sign 
on  their  backs  with  the  inscription  "Who 
Am  I?"  They  worked  for  the  week  previ- 
ous to  the  week  of  showing.  I  then  tied 
up  the  stunt  by  playing  up  the  title  big 
in  all  newspaper  ads  and  signs  on  the 
theatre  front.  It's  an  inexpensive  stunt 
now,  with  so  many  unemployed  men  glad 
to  earn  a  few  dollars  for  a  few  days. 
Very  truly  yours, 

HAROLD  F.  WENDT, 
Director  of  Publicity, 
Rivoli,  Toledo,  O. 
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Drew  5000 

Columbus,  Ohio,  was  ripe  for  a  motion 
picture  taking  stunt  when  Joe  Mayer, 
Universal  exploiter,  went  there  recently 
to  exploiter  the  showing  of  Reputation  in 
the  James.  Mayer  proved  that  a  big  city 
will  fall  for  this  method  of  exploitation 
just  as  readily  as  a  smaller  place. 

By  advertising,  heralds  and  cooperative 
publicity  with  the  local  newspapers,  Joe 
soon  had  the  pretty  and  near-pretty  girls 
of  Columbus  all  looking  forward  to  screen 
tests.  Permission  was  obtained  to  make 
the  tests  in  Franklin  Park,  on  the  Sunday 
preceding  the  showing  of  Reputation. 

Cooperating  with  J.  Real  Neth,  manager 
of  the  James,  Mayer  arranged  a  short 
continuity,  built  around  a  progressive 
fashion  show.  Models  were  supplied  by 
a  local  department  store.  After  pictures 
of  the  fashion  parade  had  been  taken,  inti- 
mate close-ups  of  volunteer  screen  subjects 
were  taken. 

More  than  5000  spectators  crowded 
around  the  camera-man.  The  screen  tests 
taken  were  shown  at  the  James  dur- 
ing the  run  of  Reputation  and  then 
sent  to  Universal  City  to  be  viewed  by  the 
casting  director.  It  is  understood  that 
several  of  the  girls  filmed  during  the  tests 
promise  excellent  screen  material. 


Star  Gazing 

All  Washington,  D.  C,  is  star-gazing. 
This  sudden  interest  in  astronomy  is  due 
to  the  telescope  on  a  prominent  corner  of 
Pennsylvania  Avenue.  Albert  Boasberg, 
the  Paramount  exploiteer  for  the  Washing- 
ton exchange,  placed  a  beguiling  sign  on 
the  telescope  which  read: 

De  Mille  play  phenomena.  Nine  stars 
visible  daily — scintillating  10.30  a.  m.  till 
midnight.  Never  before  have  stars  been 
grouped  in  this  manner.   Free  inspection. 

The  crowds  lined  up  for  a  view  and  this 
is  what  met  their  eye: 

Ten  blocks  away,  on  the  top  of  one  of 
the  highest  buildings,  was  a  board  six- 
feet  square.  It  could  not  be  seen  with 
the  naked  eye.  The  board  carried  the 
message  that  The  Affairs  of  Anatol  was  to 
play  at  Loew's  Columbia  Theatre.  Nine 
of  the  Anatol  stars — Reid,  Swanson,  Dex- 
ter, Roberts,  Hawley,  Ayres,  Daniels,  Blue, 
Kosloff — were  reproduced  with  cutouts  of 
their  heads,  which  were  surrounded  by 
little  five-pointed  stars.  At  night  a  single- 
light  globe  made  these  stars  twinkle. 


A  real  taxi  for  real  people  was  the  slogan  at  the  Star,  Portland,  Oregon,  when  First  National's  "The 
Girl  in  the  Taxi"  was  shown.  Manager  Munro  Goldstein,  newly  appointed,  put  a  real  taxi  and  real 
chauffeur  and  pretty  girl  in  the  lobby  and  got  attention  that  increased  business.  The  idea  belongs 
to  Goldstein. 


A  prologue 
for  Paramount's 
'  '  Footlights  '  ' 
used  at  the  Ri- 
alto,  New  Ha- 
ven. The  tot 
spoke  a  piece, 
too. 


The  Rialto,  Day- 
ton, O.,  a  first- 
run  house,  took 
Pathe's  Holman 
Day  release, 
"The  V  that 
Vanished,"  and 
electrified  it  on 
the  big  sign. 
This  house  does 
the  same  with  all 
P  a  t  h  e  short- 
drama  subjects 
and  gets  the 
business  with 
them. 


The  religious  atmosphere  of  Pathe's  "Behold  the  Man,"  led  the  management  of  the  Rialto,  San 
Francisco,  to  produce  a  semi-religious  prologue  for  which  this  was  the  setting.  A  choir  sang,  and 
on  the  organ  will  be  noted  a  copy  of  "The  Holy  City." 


Doorknobs  Tagged 

Evansville,  Ind.,  awoke  one  morning  to 
find  its  doorknobs  tagged.  Big  round 
cards,  bearing  the  words,  The  Sign  on  the 
Door,  were  hanging  on  every  door  knob. 

Evansville  wondered  and  began  to  talk. 
Everyone  knew  it  was  some  sort  of  an 
advertisement,  but  no  one  could  tell  what 
was  being  advertised.  Therefore,  when 
Manager  B.  F.  Brentlinger  of  the  Victory 
Theatre,  Evansville's  home  of  First  Na- 
tional attractions,  blazoned  forth  in  ads  in 
newspapers  with  "The  Sign  on  the  Door," 
everyone  was  psychologically  prepared  to 
be  interested. 

It  was  simple,  he  admits,  but  it  worked. 
It  drew  standing  room  crowds  to  the  Vic- 
tory. 

He  had  10,000  of  the  door  cards  printed 
and  Boy  Scouts  were  employed  at  modest 
wages  to  distribute  them  between  4  and  6 
o'clock  in  the  morning  before  the  city 
awoke. 
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What  About  Fall  Fashion  Show? 


Leo  Landau  of  the  Alhambra  Theatre, 
Milwaukee,  has  come  through  with  a  sea- 
sonable idea  which  he  describes  for  us : 

The  show  opened  with  the  Alhambra's 
thirty-piece  Symphony  orchestra  playing 
"Sometime"  as  an  overture  under  the  di- 
rection of  Jerry  Nastri.  Immediately  fol- 
lowing this,  a  man  and  woman  singer  in- 
troduced the  show  by  coming  from  behind 
the  big  peacock  blue  drop,  which  closed 
off  view  of  the  entire  stage,  and  onto  the 
runway,  singing  a  fitting  parody  on  "Make 
Believe,"  written  by  Leo  A.  Landau,  as 
follows : 

"Now's  the  time  the  Alhambra'll  show  to  you 
Everything  in  fashion  that  is  new, 
So  pay  close  attention  for  a  little  while 
To  this  great  review  of  style.  . 
Make  believe  you're  parading  Fifth  Avenue, 
Where  all  the  fads  make  their  bow; 
All  types  of  clothes, 
Hats,  shoes  and  hose; 
You  are  to  see  them  now. 
Just  the  things  you  should  wear 
From,  you  feet  to  your  hair, 
So  when  these  curtains  part — 
We  are  ready  to  start 
Qur  show  of  Make  Believe." 

On  the  last  words  of  the  song  this  main 
drop  opened,  behind  which  was  revealed 
a  stage  setting  representing  the  stage  and 
grand  stairway  of  the  Paris  Opera  House. 
At  the  foot  of  this  stairway — on  either 
side — was  a  cluster  of  white  lights  in  a 
transparent  globe,  about  seven  feet  high. 
These  unusual  lights  gave  an  exceptional 
unique  appearance  to  the  entire  setting. 

In  the  center  of  the  main  stage  was  sus- 
pended a  chandelier  with  six  drop  lights. 

The  main  background  drop  was  of  yel- 
low color  with  two  panel  lights.  The  over 
drapes  for  this  drop  were  of  rose  color 
with  a  smaller  one  of  dark  blue  under- 
neath, with  gold  fringe.  The  side  drapes 
were  of  the  same  as  the  center  drapes  and 
the  long  drops  were  of  pale  blue  color, 
with  gold  design.  The  pillars  were  of 
blue. 

After  the  man  and  woman  announced 
the  show  with  "Make  Believe,"  a  girl 
dressed  in  a  suit  entered  from  the  right 
side  of  the  stage,  introducing  suits  with  the 
following  lyrics,  also  written  by  Landau — 
to  the  tune  of  "Cherie": 

"You  see,  on  me, 
A  suiiti,  just  as  cute  as  can  be — 
And  some  to  come, 
Youu'll  like  even  better,  maybe. 
Skirts  fire  same  length  as  in  the  spring, 
Coats  short  or  long  are  just  the  thing- 
Watch  close  and  see 
Each  style  is  worth  while,  Ma  Cherie. 

While  this  is  being  sung,  two  models 
dressed  in  the  latest  suits  appeared  from 
either  side  of  the  upper  stage  and  met  at 
the  top  of  the  grand  stairway,  which  they 
descended  together,  parting  at  the  foot  of 
the  stairway,  one  going  to  each  end  of  the 
stage  where  the  runway  commenced.  After 
finishing  modeling  on  the  runway  to  all 
the  latest  fox  trots  by  the  symphony  or- 
chestra, the  two  models  left  the  stage  by 
the  side,  one  model  leaving  at  either  side. 
At  the  same  time  two  other  models,  dis- 
playing more  suits,  appeared  from  either 
side  of  the  upper  stage  and  the  procedure 
was  the  same — two  models  showing  suits 
at  one  time — until  all  were  shown. 

After  this  display  of  suits,  another  girl 
introduced  "street  dresses"  by  singing 
lyrics  by  Landau,  to  the  tune  of 
"Caresses,"  as  follows: 


"Street  dresses  now  you'll  view, 
They're  all  that's  chic  and  new, 
The  shades  are  right — 
Both  dark  and  light. 
There's  surely  one  for  you. 
In  tan  and  black  and  blue, 
And  green  and  orchid,  too — 
There's  happiness  one  can't  express 
In  Fields  dresses  for  you." 

As  before,  while  this  was  being  sung, 
the  models  displayed  the  latest  things  in 
"street  dresses,"  following  the  same  proce- 
dure as  explained  above. 

The  next  number  on  the  program  was 
"Tailored  Dresses,"  introduced  with  lyrics 
to  the  tune  of  "Mimi,"  as  follows;  and 
sung  by  a  young  lady: 

"Nobby  are  these  fall  fashions, 
All  in  strict  accord  with  proper  style  decree, 
Varied  designs  are  colors. 
Just  the  modes  you  want  for  your  society. 
There  is  great  satisfaction 
To  know  you  have  the  best  the  market 

yields — 
It  gives  one  a  sense  of  bliss, 
Be  they  matrons  or  young  miss. 
Why  shop  long  con't  go  wrong  at  Fields." 

The  procedure  of  display  was  the  same 
as  heretofore  mentioned. 

Next  in  order  were  "Afternoon  Dresses," 
displayed  to  lyrics  sung  to  the  tune  of  "I 
Never  Knew,"  by  a  young  lady  appearing 
from  the  side  stage  dressed  accordingly. 

'You'll  never  know  how  much  you  need  a  dress 
Like  those  you  are  about  to  see; 
Until  you  go  among  both  old  and  yound 
And  see  how  proper  they  will  be. 
Black  and  blue,  olive  too. 
No  matter  what  your  taste  be,  there  is  one 
for  you. 

You'll  never  know  how  you  need  a  pretty 

street  dress — 
You'll  want  more  than  one,  maybe." 

After  these  dresses  were  shown,  little 
Mary  Clauder — a  talented  dancer,  dressed 
in  a  specially  designed  dancing  frock — 
sung  "I  Like  It,"  after  which  she  danced. 

Next  "Dinner  Dresses"  were  shown. 
After  these,  "Coats"  were  introduced  by 
lyrics  sung  to  the  tune  of  "All  by  Myself." 
"A  comfy  cloth  coat  in  the  morning, 
A  lovely  fur  coat  in  the  night — 
You'll  stay  at  home  if  you  haven't  one  to 
wear, 

So  unhappy  there — can't  stand  the  cool  air. 


A  warm  coat  and  you'll  not  get  lonely — 

Watching  the  clock  on  the  shelf — 

A  nice  Fields  coat  is  great  on  anyone's 

shoulder — 
Then  you'll  never  get  colder 
All  by  yourself." 

Next  "Evening  Gowns"  were  introduced 
by  a  man  singing  the  chorus  of  "Beautiful 
Faces,"  which  words  couldn't  be  improved 
upon. 

"Beautiful  faces  need  beautiful  clothes — 
Satins  and  laces,  nice  ribbons  and  bows. 
An  ankle  may  be  joy,  but  any  boy  who  gazes 
Won't  warble  it  praises 
Unless  it's  covered  with  attractive  hose. 
Many  a  shop  girl  whom  nobody  knows — 
Would  be  the  top  girl  in  musical  shows 
If  she  dressed  in  the  best 
From  her  head  right  down  to  her  toes — 
For  b.eautiful  faces  need  beautiful  clothes. 

As  each  two  models  finished  modeling 
the  runboard  she  did  not  leave  the  stage, 
but  instead  took  her  place  on  the  stage 
or  steps,  as  designated  for  the  grand 
finale.  When  all  the  girls  had  modeled 
and  taken  their  places,  the  singers — 
dressed  in  evening  clothes  also— stepped 
out  from  the  two  side  stages  and  all  sung 
lyrics_to  the  tune  of  "All  for  You." 

"All  for  you,  all  for  you; 
W  have  done  our  best  for  you — 
And  we  hope  you  liked  the  show. 
And  will  tell  all  those  you  know. 
All  for  you,  all  for  you; 
y_ou  have  seen  all  that  is  new — 
To  please  you  we've  tried, 
Hope  you're  satisfied 
With  Alhambra's  Review." 

When  this  chorus  was  finished  it  was 
sung  again  and  the  entire  chorus  started 
marching  around  the  runboard  singing. 
At  the  same  time  a  huge  mirror  ball  (a 
ball  made  of  all  small  mirrors)  having 
been  suspended  in  the  middle  of  the  stage, 
was  lowered  and  slowly  turned  around  and 
around.  Two  spot  lights  were  turned  on 
it  and  this  cast  a  reflection  of  all  these 
little  mirrors  over  the  entire  house,  and 
the  ball  being  turned,  kept  them  flickering 
about. 

The  parade  around  the  runboard  was 
finished  with  the  last  of  the  second  chorus. 
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Novelty  Heralds 

One  of  the  most  effective  mailing  cards 
for  active  and  prospective  patrons  is 
that  sent  out  by  E.  G.  Stellings,  Manager 
of  the  Grand,  Wilmington,  N.  C,  an- 
nouncing the  six  Realart  stars  in  the  cur- 
rent season's  produuctions. 

On  the  face  of  it  appears  the  address, 
with  this  clever  announcement  in  the  up- 
per corner:  Introducing  to  Wilmington 
six  beautiful  girls  who  will  make  their 
home  here — sounds  as  though  the  Cham- 
ber of  Commerce  has  made  another 
scoop ! 

The  card  consists  of  seven  pages,  about 
3%  x  4  inches,  which  fold  together, 
opening  the  first  fold  reveals  a  halftone 
cut  of  Mary  Miles  Minter,  with  a  brief 
write-up  on  the  left  with  an  announce- 
ment of  Her  Winning  Way  on  the  opposite 
page;  the  next  fold  reveals  Bebe  Daniels 
and  The  March  Hare;  the  next  Alice 
Brady  and  Little  Italy;  then  Constance 
Binney  and  Room  and  Board;  fifth,  May 
McAvoy  and  Everything  for  Sale;  and 
last,  Wanda  Hawley  and  Her  Sturdy  Oak. 

The  last  page  also  contains  this  special 
ticket  offer,  "for  patrons  seeing  the  first 
six  of  these  pictures" — 

"Everytime  you  come  to  see  one  of  these 
six  pictures  listed  in  this  folder,  bring  the 
folder  and  a  mark  will  be  made  on  it; 
then  after  you  have  seen  all  the  first  six 
pictures,  you  are  to  bring  the  folder  to 
me  and  I  will  give  you  a  pass  good  for 
the  next  six  pictures  in  which  these  stars 
appear.  This  means  that  you  will  see  the 
first  two  pictures  of  these  six  stars  for 
less  than  ten  cents  for  each  picture — 
and  they're  some  pictures,  too!  Bring 
this  folder  and  take  advantage  of  this 
offer. — E.  G.  Stellings,  Mgr.  Grand 
Theatre. 

The  folders  are  attractively  printed  on 
good  weight  stock  and  when  mailed  are 
fastened  together  with  gummed  tape. 


Newsie  Day 

Admitting  newsboys  free  to  First  Na- 
tional Neilan  production,  Dinty,  may  be 
an  exploitation  stunt  that  has  had  its  day 
in  the  so-called  "big  town,"  but  it  is  still 
serving  its  purpose  in  the  smaller  places, 
according  to  George  R.  Moore,  manager  of 
the  Lion,  Bellevue,  O.  Bellevue  is  a  city 
of  approximately  6000  inhabitants  in  the 
center  of  a  community  that  gives  the  Lion 
a  draw  on  something  like  ten  thousand 
more. 

Shortly  after  Moore  booked  Dinty,  he 
announced  that  every  newsie  in  Bellevue 
would  see  "Freckles"  Barry  in  his  greatest 
role,  free  of  charge. 

Santa  Claus  never  had  anything  on 
Dinty  when  it  came  to  putting  the  kids 
of  Bellevue  and  vicinity  in  suspense.  Kids 
that  had  never  sold  papers  before  got 
busy.  They  talked  about  Dinty  and  the 
free  trip  to  the  theater  that  had  been 
promised  upon  his  arrival  all  the  time. 
They  talked  at  home,  in  school,  in  Sunday 
school  and  in  church — everywhere. 

The  result  was  that  when  Dinty  was 
offered  for  the  first  time,  Moore  had  so 
many  patrons  excited  that  he  couldn't  get 
them  all  into  the  Lion,  as  fast  as  they 
wanted  to  get  in.  x 

"It  may  be  old  stuff  in  most  places,  but 
it's  sure  good  still  in  the  smaller  town," 
was  Moore's  comment. 
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The  Tivoli  Theatre,  San  Francisco,  had  an  effective  prologue  and  stage  setting  gotten  up  by  Jobel- 
mann  during  the  run  of  the  Davis-Brandt  state  right  feature,  "Heart  of  the  North."  Also  three 
stalwart  gentlemen  attired  in  uniforms  of  the  Canadian  Mounted  Police  ballyhooed  the  show  all  over 
town.     Some  of  the  scenes  were  actually  taken  in  San  Francisco. 


Howard  O.  Pierce,  production  manager  for  the  Kunsky  Enterprises  in  Michigan,  says  that  business 
was  increased  out  of  all  proportions  during  the  run  of  First  National's  '  One  Arabian  Night"  by  the 
use  of  this  prologue,  which  was  inexpensively  staged  at  the  Adams,  Detroit.  The  increase  in  prices 
during  the  run  was  50  per  cent  and  they  came. 


ton".    Then  Ihwe  will  ue  "Tillii 


"The  girl  with  a  million 
admirers" — 

Mary  Miles 
MINTER 

This  charming  little  girl, 
nineteen  years  old,  golden 
locks,  blue  eves  and  "a 
smile  that  won't  wear  off" 
will  be  seen  in  six  of  the 
best  pictures  that  money, 
brains,  experience  and 
actiag  can  produce.  Kach 
and  every  picture  must  be 
good  or  it  will  not  be  shown 
to  the  public. 

Her  first  will  be  "Her 
Winning  Way"  which  was 
taken  from  the  play  "Ann'* 
and  also  from  Kdgar  Jep- 
son's  novel,  "Ann  Anning- 
from  Helen  H.  Martin's  novel.. 


These  two  give  you  af\  idea  of  the  highjfuality  you  wUl  see'- 


It  is  with  pleonure  tliot  we  can  announce  for  showinfi 
(Wednesday  nnd  Thursday.  October  10  and  20 

M££  MINTER 

in  a  wonderful  adaption  of  Lechmere  WorroH*«  play 
"Ann"  and  Edfiar  Jepson'a  novel,  "Ann  Aunington" 

"Her  Winning  Way" 

Supporting   cast   includes    GASTON    GLASS,  the 
younfi  violinist  who  thrilled  you  in  "Hl'MORESQl'E" 

MARY  MILKS  MINTKR  in  seen  nt  her  best  in  "Her 
Winning  Way"  which  we  believe  its  destined  to  lie  one  oj 
her  most  pnpulnr  pictures. 

It  is  the  first  of  this  scries  to  lie  seen  in  Wi  I  in  infttou— pin yi 
ing  for  two  days 

Wed.  &  Thur.,  Oct.  19-20,  at  thel 

G    K    A    IN  I) 


The  neatest  mailing  card  we  have  seen  in  a  long  time  comes  from  E.  G.  Stellings,  manager,  Grand, 
Wilmington,  N.  C.  He  used  it  effectively  to  boost  all  Realart  stars.  It  contains  seven  pages  334  by 
4  inches  and  is  folded  in  a  unique  manner.  On  the  left  hand  page  is  a  cut  of  the  star,  on  the  right 
reading  matter  about  her  latest  picture.     It  folds  so  text  and  cut  face  each  other. 
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With  Live  Exhibitors  and  Exchanges 


J.  J.  McCarthy  has  joined  the  Associated 
First  National  forces  at  Kansas  City. 


G.  H.  Tooker  of  the  Regent  theatre, 
Elmira,  N.  Y.,  is  enjoying  a  motor  tour 
through  Canada. 


Lester  Wolf  has  resigned  from  the  Buf- 
falo Paramount  staff  to  accept  a  position 
with  Dooley  Exchange,  Inc. 


Earl  Settle,  manager  of  the  Busby  The- 
ltre  at  McAlester,  was  an  Oklahoma  City 
risitor  the  first  of  the  week. 


Allan  S.  Moritz,  manager  of  the  Buffalo 
Paramount  exchange,  reports  the  return 
of  normal  business  to  his  office. 


Mike  Vogel,  exploitation  manager  of 
the  Seattle  Famous  Players'  office,  is  tak- 
ing a  vacation  at  Port  Angeles. 


D.  H.  Finke  of  the  Bellevue  theatre, 
Niagara  Falls,  is  putting  on  daily  matinees 
and  reports  the  venture  a  success. 


Hal  H.  Whitford,  for  four  years  con- 
nected with  the  Palace  theatre  in  Olean, 
N.  Y.,  has  been  appointed  manager. 


Messrs.  Meinhold  and  Schenck,  of  the 
Loew  interests,  were  in  Buffalo  last  week 
looking  over  the  new  State  Theatre. 


Wallace  Walthal  of  the  Enterprise  Ex- 
change traveled  some  last  week  and  as  a 
consequence  reported  big  business  had. 


Mr.  McNamee,  special  sales  representa- 
tive of  New  York  City,  is  touring  Okla- 
homa and  Texas  with  Universal  salesmen. 


I.  Schlank,  former  salesman  out  of  the 
Seattle  Robertson-Cole  office,  is  now  man- 
aging the  Astoria  Opera  House,  Astoria. 
Ore. 


William  Keller,  formerly  with  Associ- 
ated Producers,  has  been  added  to  the 
First  National's  sales  force  in  Kansas 
City. 


Miss  E.  Tuttle,  Mr.  Wingham's  secre- 
tary, is  back  at  the  office  after  six  weeks' 
confinement  at  home  on  account  of  a 
broken  ankle. 


Walter  Powers,  new  manager  of  the 
Majestic  Theatre  in  Elmira,  N.  Y.,  was  in 
Buffalo  last  week  on  his  first  booking  tour 
along  Film  Row. 


A  meeting  of  the  entire  sales  force  of 
the  Kansas  City  Universal  branch  was 
held  recently  and  features  of  the  fall 
product  outlined. 


Manager  Cammack  of  the  Cozy  Theatre 
at  Shawnee  visited  Oklahoma  City  last 
week  on  business  and  tokk  in  Film  Row 
before  returning  home. 


Bert  Edwards  of  the  Fox  Exchange  at 
Oklahoma  City  has  returned  from  New 


York  City,  where  he  has  been  on  business 
and  to  get  new  pointers. 


J.  H.  Michael  has  been  named  to  repre- 
sent First  National  franchise  holders  at 
the  Get-Together  meeting  in  Chicago.  Mr. 
Michael  is  manager  of  the  Regent. 


Manager  Nat  Wolf,  Educational's  Dal- 
las, Texas,  branch,  spent  the  first  of  the 
week  with  Manager  C.  0.  Fulgham  at  the 
new  Oklahoma  City  exchange  office. 


Jim  Thompson,  publicity  director  for  the 
Piccadilly,  Star  and  Regent  theatres  in 
Rochester,  is  about  to  publish  a  new  house 
organ  for  the  three  houses,  entitled  "Play- 
land." 


George  Canty  has  resigned  from  the 
Fox  exchange  in  Buffalo  to  accept  the 
shipping  clerk  job  at  the  Realart  office. 
Mr.  Canty  succeeds  Mr.  Curlander,  who 
has  resigned. 


J.  H.  Michael,  manager  of  the  Regent 
Theatre,  and  Harold  B.  Franklin,  of  Shea's 
Hippodrome,  Buffalo,  are  candidates  for 
the  First  National  Get-Together  meeting 
in  New  York. 


Two  Spokane  exhibitors  paid  Seattle's 
film  row  a  visit  last  week.  They  were 
J.  W.  Allender,  owner  of  a  string  around 
Spokane,  and  G.  E.  Terhune,  manager  of 
the  Rex  Theatre. 


Hope  Hampton,  E.  K.  Lincoln,  Gladys 
Leslie  and  Lucy  Fox  were  the  screen  stars 
in  attendance  at  the  opening  of  the  new 
Pantages  Theatre  in  Hamilton,  Ont.,  Octo- 
ber. 3.    George  Stroud  is  manager. 


The  Blot,  Lois  Weber's  drama,  which 
played  at  the  Royal  Theatre  in  Kansas 
City  last  week,  was  given  a  special  show- 
ing to  1200  teachers  in  the  public  school 
and  received  unanimous  indorsement. 


Manager  L.  Wingham  of  the  Seattle 
Robertson-Cole  office  announces  the  ap- 
pointment of  two  new  salesmen.  They 
are  William  Hughart,  formerly  with  Real- 
art,  and  William  Rankin,  formerly  with 
Metro. 


Esther  Fetes,  who  has  been  in  charge 
of  booking  at  the  Vitagraph  office,  has  re- 
signed to  accept  a  position  on  the  Metro 
office  staff.  Miss  Fetes  has  been  succeeded 
at  Vitagraph  by  P.  G.  Emslie,  former  city 
salesman. 


J.  I.  Silcocks,  representative  of  the 
Pacific  Bell  Company  of  Los  Angeles, 
stopped  for  two  days  in  Seattle  this  week 
on  his  way  back  to  Los  Angeles  after 
visiting  all  the  leading  exchange  centers 
of  the  country. 


Fred  Coture  of  Rochester,  N.  H.,  was 
a  visitor  to  the  Boston  exchanges  this 
week  and  reports  business  good.  Coture 
has  just  purchased  the  opposition  the- 


atre in  his  own  and  now  controls  the  pic- 
ture business  there. 


The  Red  Viper,  a  photoplay  on  Ameri- 
canism, will  be  shown  in  Kansas  City  dur- 
ing the  week  of  the  American  Legion  con- 
vention the  last  week  of  this  month.  The 
production  has  been  chosen  as  the  official 
picture  of  the  Legion. 


Bill  Callahan,  of  the  Regorson  corpora- 
tin,  Rochester,  tried  to  get  some  seats  for 
the  world  series.  He  wired  to  New  York. 
The  reply  offered  two  seats  for  Sunday  at 
$100  each.  Bill  saw  the  game  from  the 
electric  score  board  in  Rochester. 


C.  S.  Trowbridge,  special  representa- 
tive for  United  Artists,  was  in  Buffalo 
last  week  conferring  with  Admiral  P. 
H.  Smith,  local  manager.  No  trace  has 
been  found  of  the  valuable  films  stolen 
from  the  exchange  two  weeks  ago. 


Bob  Wagner,  former  manager  of  the 
Buffalo  Educational  office  and  recently 
manager  of  the  Star  theatre  in  Dansville, 
N.  Y.,  has  resigned  that  position.  He  has 
been  succeeded  by  W.  L.  Trass,  formerly 
at  the  Park  theatre,  Hammondsport. 


N.  Dipson  has  broken  ground  for  his  new 
$150,000  theatre  in  Main  street,  Batavia, 
N.  Y.  Mr.  Dipson  controls  several  houses 
in  Olean  and  Batavia.  He  is  now  exhib- 
iting a  new  Cadillac  limousine,  in  which  he 
visited  Buffalo's  Film  Row  last  week. 


Miss  Pearl  Easley,  secretary  of  the  Hod- 
kinson  Corporation,  Oklahoma  City,  made 
a  trial  sales  trip  last  week  and  is  reported 
to  have  adone  a  50  better  than  a  50-50 
business.  Miss  Easley  was  recently  elected 
treasurer  of  the  Oklahoma  Screen  Club. 


Bruce  Fowler,  of  the  Elmwood  Theatre, 
Buffalo,  staged  an  all-comedy  matinee  at 
the  Elmwood  Theatre  on  Columbus  Day  for 
school  children.  The  Kid,  Now  or  Never, 
and  The  Fly  Cop  were  the  comedies  on  the 
bill,  which  jammd  the  house  to  the  doors. 


Jack  Flynn,  who  was  branch  manager 
of  the  Albany  office  of  Robertson-Cole  for 
some  little  time,  and  was  transferred  three 
months  ago  to  Detroit,  has  been  appointed 
manager  of  the  Philadelphia  office  of 
Robertson-Cole  to  succeed  John  F.  Gill. 


Richard  C.  Fox,  manager  of  the  Select 
exchange  in  Buffalo,  announces  "Forty 
from  Selznick"  going  strong  all  over  the 
territory.  Paul  Barron  and  Ralph  Myer- 
son  are  no  longer  connected  with  the  Select 
sales  force.  Mr.  Myerson  has  gone  over  to 
Paramount. 


Charles  Stern,  former  district  manager 
of  Universal  at  Bangor,  Me.,  visited 
friends  among  the  Boston  exchange  men 
during  the  week.  Stern  now  controls  a 
main  of  Maine  theatres,  including  one  at 
Bangor,  and  sees  considerable  improve- 
ment in  business. 


Strangers  Then — Friends  Now      We  Are  Asking  You  to  SAVE  Money — Not  SPEND  It 


Hancock  Co..  Inc. 

5  Beekman  St..  N.  Y.  City 

Gentlemen — You  were  Btrangers  to  us  when  you  made  us  a  proposition 
to  write  our  insurance  and  save  us  a  substantial  sum  of  monev  against 
what  we  were  paying.  We  soon  ASCERTAINED  THAT  YOUR  COM- 
PANY WAS  ONE  OF  VERY  GOOD  STANDING  AND  WE  WERE 
GLAD  TO  GIVE  YOU  OUR  BUSINESS,  and  feel  that  every  exhibitor 
should  do  likewise. 

Letter  from  Wm.  M.  Drake,  Manager,  Strand  Theatre,  Newark,  N.  J. 


HANCOCK  CO.,  INC. 


5  Beekman  St., 


New  York,  N.  Y. 


Uptown  Office,  Room  707,  Times  Bldg. 
Exclusive  Insurance  Representatives  ML  P.  T.  O.  of  New  Torlc 
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Bill  Fickeisen,  manager  of  the  Buffalo 
Merit  exchange  and  J.  L.  Cook  of  the 
Fox  sales  staff,  narrowly  escaped  death 
one  evening  last  week  when  Mr.  Ficke- 
isen's  auto  became  stalled  on  the  railroad 
tracks  crossing  the  highway  between  Buf- 
falo and  Rochester,  near  Leroy,  N.  Y. 


John  Danz  has  inaugurated  a  move- 
ment toward  price  reduction  among  down- 
town theatres  in  Seattle  by  reducing  his 
admission  price  to  the  Colonial  from  25 
to  20  cents.  Most  of  the  other  houses  are 
charging  around  30  and  45  cents,  the 
latter  being  the  price  for  evening  shows. 


Neal  East,  former  owner  of  the  Liberty 
Theatre,  St.  Helens,  Oregon,  brightened 
Seattle's  film  row  this  week  with  his 
rotund  figure,  his  beaming  smile,  rosy 
cheeks,  dimples  and  curving  eyelashes. 
Neal  has  accepted  a  position  as  sales- 
man for  Famous  Players  out  of  Port- 
land. 


A  plea  of  not  guilty  was  entered  at 
Minneapolis  by  Frank  E.  Nemec,  former 
president  of  the  United  Theatres  _  of 
America,  when  arraigned  on  a  joint  indict- 
ment, charging  him  and  A.  J.  Lawrence  of 
the  United  theatre,  Waterloo,  Iowa,  with 
failure  to  pay  to  the  Government  taxes  on 
theatre  admissions. 


Howard  A.  Boyle  has  succeeded  J.  G. 
Fater  as  manager  of  the  Buffalo  Hodkin- 
son  exchange.  Mr.  Boyle,  wrho  is  a  Buffalo 
hoy,  has  been  manager  of  the  Albany  of- 
fice for  the  same  company  and  was  for- 
merly special  representative  for  Goldwyn. 
Mr.  Boyle  is  now  busy  preparing  to  move 
into  Hodkinson's  own  exchange. 


District  Manager  Herman  Stern  of  the 
Universal  held  all  day  session  Sunday 
with  Manager  Sam  Benjamine  and  his 
force  of  salesmen  and  office  staff  at  Okla- 
homa City  with  Ross  Humphreys  and 
Clifford  White  from  Fort  Smith,  Ark., 
present.  Much  shop  was  talked  and  some 
good  expected  to  result  from  the  meeting. 


Frank  W.  Buhler,  general  manager  for 
the  Stanley  Company  of  America,  has 
been  honored  by  the  Philadelphia  Lodge 
of  Elks  by  being  named  chairman  of  the 
building  committee.  This  will  mean  that 
Mr.  Buhler  will  have  practical  super- 
vision of  the  construction  of  the  new  $1,- 
000,000  home  to  be  erected  by  B.  P.  O.  E. 


The  safe  in  the  Universal  Film  Com- 
pany' exchange,  2116  Locust  Street,  St. 
Louis,  was  broken  into  by  cracksmen  and 
approximately  $1,500  taken.  Barney 
Rosenthal,  manager,  stated  an  inventory 
was  necessary  to  ascertain  the  exact  loss. 
Employes  found  papers  and  documents 
scattered  about  the  floor  when  they  opened 
for  business  Monday  morning. 


The  St.  Louis  office  of  Associated  First 
National  Pictures  took  over  the  Southern 
Illinois  territory  of  that  organization  on 
October  22.  At  present  this  district,  which 
comprises  the  forty-nine  counties  south  of 
Decatur  and  Quincy  are  being  served  from 
Chicago  headquarters.  It  is  anticipated 
that  the  new  arrangement  will  assure  the 
exhibitors  of  the  district  affected  better 
service 


Matt  S.  Schulter,  proprietor  of  the  Ash- 
land Theatre,  5220  North  Newstead  Ave- 
nue, St.  Louis,  and  his  wife  were  held  up 
by  two  armed  bandits  in  front  of  their 
home,  3915A  Marcus  Avenue,  and  robbed 
of  $150  in  cash  and  two  diamond  rings 
valued  at  $575.  The  money  represented 
the  receipts  of  Sunday's  shows.  The  rings 
were  taken  from  Mrs.  Schulter's  fingers  by 
the  footpads. 


The  Criterion,  Broadway  near  Olive 
street,  St.  Louis,  recently  purchased  from 
the  Famous  Players  Missouri  Corporation 
by  a  syndicate  headed  by  Samuel  Lewis, 
re-opened  with  F.  B.  Warren  Corporation's 
"The  Blot,"  as  the  feature  picture.  Popu- 
lar prices  will  prevail  throughout  the  sea- 
son, 10  and  20  with  war  tax  being  the  scale. 
H.  R.  Hamburger  has  been  placed  in 
charge  of  the  house. 


It  is  reported  that  a  deal  may  be  closed 
between  the  City  Wide  Amusement  Com- 
pany and  Skouras  Brothers,  whereby  the 
former  would  take  over  the  Pageant,  Ar- 
senal and  Shaw,  St.  Louis.  It  is  stated 
in  usually  informed  circles  the  City  Wide 
organization  will  also  acquire  the  manage- 
ment of  the  North  Grand  and  O'Fallon 
theatres.  If  this  occurs  they  will  control 
twenty-seven  theatres  and  airdomes. 


"Not  Guilty,"  was  the  verdict  returned 
by  a  jury  in  St.  Louis  after  listening  to 
testimony  against  Miss  Audrey  Munson, 
sculptor's  model  and  moving  picture  ac- 
tress, and  her  manager,  Benjamin  N. 
Judel,  who  had  been  charged  with  conspi- 
racy to  give  a  performance  subversive  to 
public  morals.  The  charge  against  Miss 
Munson  and  Mr.  Judel  resulted  from  the 
showing  of  the  film  "Purity"  or  "Inno- 
cence." 


Ralph  Simmons  is  again  back  at  his 
previous  position  as  manager  of  the  Kan- 
sas City  branch  of  the  W.  W.  Hodkin- 
son  Corporation,  after  successfully  put- 
ting over  "The  County  Fair"  with  Harry 
Taylor,  with  the  S.  &  T.  Film  Com- 
pany. The  latter  organization  has  tem- 
porarily ceased  activity,  pending  the  con- 
summation of  deals  and  "The  County  Fair" 
has  been  turned  over  to  exchanges  for 
distribution. 


Meeting  with  the  Mayor's  Committee  on 
Unemployment,  St.  Louis,  Mo.,  City  Comp- 
troller Louis  Nolte  suggested  a  special  tax 
of  10  per  cent  on  admissions  to  moving  pic- 
ture shows,  theatres  and  other  amusement 
places  to  help  raise  emergency  funds  to  put 
unemployed  to  work  on  needed  city  im- 
provements. There  is  a  bill  now  pending 
before  the  Board  of  Aldermen  placing 
amusement  place  licenses  on  a  sliding  scale 
ranging  from  $150  to  $2500  a  year  instead 
of  a  flat  scale  of  $150  yearly  as  at  present. 


The  West  End  Lyric,  one  of  the  Skouras 
Brother  group  of  amusement  places  in  St. 
Louis,  had  its  fall  grand  re-opening  Sat- 
urday with  "The  Affairs  of  Anatol"  as  the 
attraction.  During  the  past  several  months 
during  off-hours  carpenters,  decorators, 
electricians,  etc.,  have  been  installing 
many  improvements  at  this  cozy  playhouse. 
The  stage  was  enlarged  to  permit  most 
elaborate  presentations  while  a  complete 
new  system  of  lighting  effects  was  in- 
stalled. For  forty  hours  just  prior  to  the 


grand  re-opening  the  theatre  was  closed, 
but  during  the  summer  shows  were  not 
interrupted  by  the  workmen  who  did  their 
work  at  night  after  the  last  show. 


E.  J.  Hayes,  manager  of  the  Buffalo 
First  National  office  has  signed  up  the 
Hippodrome,  Niagara  Falls  and  the  Elk, 
Buffalo,  for  franchises.  Ben  Levine,  state 
supervisor  of  sales,  was  in  Buffalo  over 
the  week-end  for  a  sales  conference  with 
Mr.  Hayes  and  his  staff.  "Mother  o' 
Mine"  was  on  the  opening  bill  at  the 
Loew  State  theatre  this  week.  Hope 
Hampton  appeared  in  person  at  the  open- 
ing performance.  Jules  Brulatour  ac- 
companied Miss  Hampton  to  Buffalo  and 
W.  F.  Clark  preceded  her  with  a  bai-rage 
of  publicity.  Mr.  Hayes  booked  "One 
Arabian  Night,"  for  a  week  at  Shea's 
Hippodrome,  commencing  Sunday,  Octo- 
ber 23. 


The  F.  I.  L.  M.  Club  of  Buffalo  has 
appointed  J.  E.  Kimberly  of  Vitagraph, 
and  Henry  W.  Kahn  of  Metro,  a  commit- 
tee to  investigate  the  pick-up  of  films  in 
the  territory.  Many  reels  have  been  lost 
or  stolen  during  the  past  several  months. 
In  the  future  the  F.  I.  L.  M.  Club  will 
require  that  all  persons  engaged  in  ship- 
ment and  transportation  of  films  be 
bonded  so  that  exchanges  will  be  pro- 
tected when  reels  disappear.  The  F.  I.  L. 
M.  Club  has  elected  Sydney  Samson,  man- 
ager of  the  Buffalo  Warner  &  Grand 
Exchange  to  membership.  Members  of 
the  club  were  the  guests  of  Frank  X. 
Schwak,  candidate  for  mayor,  at  a  party 
at  his  place  of  business  last  Monday 
afternoon. 


Suit  against  exhibitors  who  have  violated 
contracts  of  members,  will  be  instituted  by 
the  Minneapolis  Film  Board  of  Trade  at 
once,  following  the  meeting  of  the  board 
last  week.  Decision  to  institute  litigation 
against  exhibitors  who  do  not  live  up  to 
the  terms  of  their  contracts  with  distribu- 
tors was  decided  upon  following  the  report 
of  the  grievance  committee.  This  commit- 
tee which  has  been  working  in  co-operation 
with  a  committee  representing  the  Minne- 
sota exhibitors  association,  reported  that 
splendid  results  had  been  obtained  by  the 
working  of  the  joint  committee,  and  that  a 
majority  of  the  cases  had  been  settled  sat- 
isfactorily to  both  sides.  There  were,  how- 
ever, some  exhibitors  with  whom  no  settle- 
ments could  be  made,  and  wTho  steadfastly 
adhered  to  their  indifferent  attitude  in  the 
fulfillment  of  their  contracts,  committee 
members  reported. 


Edward  J.  Hayes,  manager  of  the  Buf- 
falo First  National  Exchange,  has  engaged 
J.  G.  Fater  as  a  member  of  the  sales  staff 
to  cover  the  territory  between  Buffalo  and 
Auburn.  Mr.  Fater  has  just  resigned  as 
Hodkinson  representative  in  Buffalo.  Hope 
Hampton,  star  of  Star  Dust,  was  taken  on 
a  tour  of  the  principal  Buffalo  motion 
picture  theatres  last  week  by  E.  J.  Hayes 
and  Mr.  Brulatour.  Miss  Hampton 
visited  Buffalo  after  personally  appearing 
at  the  opening  of  the  new  Pantages  Thea- 
tre in  Hamilton,  Ont.  It  is  expected  that 
Miss  Hampton  will  soon  appear  in  per- 
son in  Buffalo  at  Shea's  Hippodrome  in 
connection  with  the  showing  there  of  her 
picture. 
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Carl  Laemmle,  president  of  the  Univer- 
sal Film  Company,  was  in  Kansas  City  on 
his  way  to  the  Pacific  coast. 


The  Regent  Theatre  at.  Espanola,  Ont., 
built  a  year  ago  at  a  cost  of  $150,000,  was 
burned  to  the  ground  last  week. 


Jack  Pegler,  of  the  exploitation  depart- 
ment of  R-C  Pictures  Corporation,  was  in 
Buffalo  this  week,  visiting  Manager  A.  W. 
Moses. 


A  big  business  in  the  Kansas  City  ter- 
ritory is  reported  by  sales  representative 
of  Vitagraph  on  their  new  serial,  "Break- 
ing Through." 


Joseph  Kozanowski,  owner  of  the  Rivoli 
Theatre,  Buffalo,  is  seriously  ill.  The 
business  is  being  looked  after  by  his  son 
and  daughter. 


B.  C.  Cook,  who  has  taken  over  the 
sales  management  of  the  Standard  Film 
Company,  Kansas  City,  sent  out  six  new 
salesmen  into  the  territory. 


E.  A.  Dixon,  formerly  of  Canada,  will 
handle  the  Kansas  City  trade  and  the  first- 
run  accounts  in  the  territory  for  the 
Phoenix  Film  Company  of  Kansas  City. 


Robert  Harris,  representing  Fred  C. 
Quimby,  is  in  the  Buffalo  territory  with  the 
Dempsey-Carpentier  pictures.  Mr.  Harris 
is  making  his  headquarters  in  the  Pathe 
exchange. 


E.  H.  Arnold  has  been  engaged  by  Tom 
Brady,  manager  of  the  F.  B.  Warren  office 
in  Buffalo,  as  a  member  of  his  sales  staff. 
Mr.  Arnold  was  formerly  with  Mr.  Brady 
at  the  A.  P.  exchange. 


The  F.  I.  L.  M.  Club  of  Buffalo  will  soon 
join  with  the  exhibitor  organizations  in 
the  city  in  staging  a  dinner-dance  in  one 
of  the  local  hotels.  The  event  will  be  held 
some  time  in  November. 


The  Universal  sales  force  at  Kansas  City 
has  added  another  member  to  its  organiza- 
tion in  William  Parsons,  of  the  Pershing 
Theatre,  Joplin,  Mo.,  who  is  traveling  in 
Northern  Missouri  between  shows. 


B.  N.  Brinch,  general  manager  of  the 
W.  W.  Hodkinson  Corporation,  was  in 
Kansas  City  making  a  tour  of  the  ex- 
changes and  arranging  the  _  opening  of 
several  new  offices  in  the  territory. 


The  film,  "The  Red  Viper,"  selected  by 
the  American  Legion  as  its  official  film, 
will  be  shown  at  the  Doric  theatre,  Kan- 
sas City,  during  the  national  convention 
there  the  latter  part  of  this  month. 


Metro  Pictures  Corporation,  Kansas 
City  branch,  has  moved  into  its  new  quar- 
ters at  1704-6  Wyandotte  Street.  The  new 
quarters  are  equipped  in  such  a  manner 
that  the  best  of  service  is  available. 


Lee  Miller,  former  booker  for  the  Kan- 
sas City  Select  office,  has  been  appointed 
road  representative  for  that  company, 
while  F.  E.  Hendon,  formerly  of  the  Dal- 
las, Tex.,  office,  will  succeed  him  as  booker. 


Three  Buffalo  exhibitors  have  been 
added  to  the  F.  I.  L.  M.  Club.  Grievance 
Committee  as  follows:  Howard  J.  Smith, 
Palace;  J.  H.  Michael,  Regent;  Judge 
John  W.  Schatt,  Opera  House,  Gowanda. 


Fred  Gage,  United  Artists  exploitation 
representative,  has  arrived  in  Kansas 
City  from  New  York  and  will  spend  sev- 
eral weeks  in  that  section  putting  over 
"Way  Down  East"  and  "The  Three  Mus- 
keteers." 


N.  J.  Flynn,  president  of  the  Richards 
&  Flynn  Film  Company,  Kansas  City,  has 
returned  from  his  annual  European  tour 
and  reports  conditions  in  the  film  indus- 
try abroad  as  being  far  below  the  stand- 
ard in  America. 


Mrs.  James  Maize,  manager  of  the  Star 
Theatre  in  Waterloo,  N.  Y.,  entertained 
Mr.  and  Mrs.  King  Baggott,  director,  last 
week,  while  Mr.  Baggott  was  in  that  sec- 
tion of  the  State  in  search  of  locations  for 
a  new  production. 


Space  on  the  sixth  floor  of  the  Film 
Building  in  Kansas  City  .has  been  leased  by 
the  Hodkinson  exchange  and  will  be  oc- 
cupied about  Nov.  1,  according  to  Joe 
Bloom,  Midwest  division  supervisor  of 
Hodkinson  exchanges. 


W.  C.  Rowell  has  resigned  as  manager 
of  the  Fox  exchange  in  Buffalo.  He  is  re- 
turning to  the  sales  staff,  covering  the 
Southern  Tier.  Clayton  M.  Sheehan,  dis- 
trict manager,  is  expected  to  announce  Mr. 
RowelPs  successor  this  week. 


Harry  E.  Lotz,  Realart  chief  in  Buffalo, 
is  signing  up  all  the  big  houses  in  the 
district  to  show  his  productions.  Ray  Pow- 
ers, assistant  manager,  is  accompanying 
Mr.  Lotz  on  most  of  his  sales  offenses  in 
the  city  and  surrounding  territory. 


Wellsville,  N.  Y.,  will  have  Sunday  mo- 
tion pictures.  The  town  board  has  passed 
an  ordinance  permitting  exhibitions  on  the 
Sabbath  after  2  p.  m.  Charles  Babcock, 
of  Babcock  Theatre,  will  probably  be  a  mil- 
lionaire soon  as  a  result  of  the  ordinance. 


Harry  Berns,  who  has  been  assistant 
manager  of  the  Universal  exchange  in 
Buffalo,  has  been  promoted  to  the  posi- 
tion of  manager  of  the  Universal  office  in 
Toronto.  Mr.  Berns'  place  in  Buffalo  has 
been  taken  by  Jim  Savage,  former  city 
salesman. 


Bob  Albert,  of  the  Albert  Theatre,  Lan- 
caster, N.  Y.,  entertained  Lillian  Walker 
when  she  was  in  Buffalo  last  week  for  the 
Loew  State  opening.  Lillian  is  a  personal 
friend  of  Mr.  and  Mrs.  Albert  and  has  ap- 
peared at  the  Albert  Theatre,  Lancaster, 
several  times. 


W.  A.  V.  Mack,  manager  of  the  Buf- 
falo Pathe  office  has  placed  the  Pathe 
News  first  run  in  six  big  theatres.  The 
weekly  pictorial  is  now  being  shown  at 
Shea's  Hippodrome,  Criterion,  Court 
Street  and  North  Park  and  the  Strand 
and  Loew  State. 


The  Poli,  West  Hazleton,  Pa.,  not  con- 
nected with  the  circuit  of  that  name,  is 
still  dark  and  according  to  reports,  there 
is  not  much  chance  of  it  re-opening  in  the 
immediate  future.  Manager  Fred  Leut- 
chen,  son-in-law  of  John  Carr,  the  owner, 
has  taken  up  other  work. 


D.  Stewart  Parmelee,  former  owner  of 
the  Majestic  and  Tri-It  theatres,  Buffalo, 
is  now  assistant  manager  of  the  new  Loew 
State  Theatre  in  the  same  city.  Al  Beck- 
erich,  manager,  is  one  busy  man  these  days, 
most  of  his  time  being  occupied  in  carry- 
ing the  big  receipts  to  the  bank. 


Howard  Boyle,  Hodkinson  representa- 
tive in  Buffalo,  is  busy  these  days  get- 
ting things  in  shape  to  move  into  a  new 
building.  A  number  of  office  assistants 
and  salesmen  will  soon  be  engaged.  Mr. 
Boyle  has  been  at  the  top  of  Hodkinson 
honor  rolls  for  the  past  few  weeks. 


Shea's  Hippodrome  girl  ushers  have  or- 
ganized a  Sunshine  society.  The  officers 
are:  Miss  Thall,  president;  Miss  Larkin, 
treasurer,  and  Miss  O'Laughlin,  secretary. 


The  society  spreads  sunshine  to  afflicted 
members  of  the  house  staff.  The  sunshine 
is  in  the  form  of  flowers,  candy,  fruit,  etc. 


Lester  Wolfe  of  Super-Films,  formerly 
Dooley  exchange,  Buffalo,  is  the  winner 
of  the  $50  prize  offered  by  Paul  Fenny- 
vessy  of  the  Strand,  Rochester,  for  the 
best  slogan  for  his  theatre.  Mr.  Wolfe's 
slogan  was  "If  You  Don't  Take  Your 
Girl  to  the  Strand,  Some  Other  Fellow- 
Will." 


Tom  Conners,  assistant  sales  manager 
for  Metro,  was  in  Buffalo  last  week  for  a 
conference  with  Henry  W.  Kahn,  branch 
manager?  Mr.  Kahn  announces  the  sign- 
ing of  a  contract  with  Harold  B.  Franklin, 
of  Shea's  Hippodrome,  for  the  presentation 
of  Camille  at  that  theatre  the  week  of 
Nov.  20. 


Harold  B.  Franklin,  managing  director 
of  Shea's  Hippodrome,  Buffalo,  announces 
the  engagement  of  Clara  Kimball  Young 
for  a  week's  appearance  in  person  at  the 
big  Buffalo  house,  commencing  Sunday, 
Oct.  30.  Mr.  Franklin  is  also  arranging 
for  the  coming  of  Victor  Herbert  as  guest 
conductor. 


The  Heart  of  the  North,  an  independent 
feature  which  has  been  drawing  well  in  the 
Middle  West,  will  be  distributed  in  Kan- 
sas and  Western  Missouri  by  the  Na- 
tional Photoplay  Advertising  Corporation 
of  Kansas  City,  a  new  company  formed  by 
W.  H.  Hickey  and  George  P.  Mack,  and 
capitalized  at  $100,000. 


G.  W.  Hinton,  formerly  Kansas  City 
manager  of  Associated  Producers,  will 
continue  as  representative  manager  of 
Associated  Producers'  product  in  the  As- 
sociated First  National  exchanges,  while 
Sam  Stoll,  formerly  sales  representative 
for  Associated  Producers,  will  continue  to 
handle  that  product  through  the  First 
National  office. 


Harold  Carroll,  manager,  and  A.  C.  Hay- 
man,  owner  of  the  Cataract  Theatre, 
Niagara  Falls,  N.  Y.,  were  hosts  to  the 
party  of  screen  stars  who  visited  the  cata- 
ract city  last  week  to  see  the  sights. 
In  the  party  were  Eugene  O'Brien,  Doral- 
dina,  Hope  Hampton,  Marguerite  Marsh,. 
Helen  "Smiles"  Davis,  Kenneth  Harlan, 
Diana  Allen,  Virginia  Lee. 


Fred  M.  Zimmerman,  president  and 
general  manager  of  Nu-Art  Pictures,  Buf- 
falo, and  J.  Emerson  Dickman,  Nu-Art 
salesman,  are  both  driving  new  cars.  Fred 
has  an  automobile,  while  "Emmy"  has  a 
Ford.  Mr.  Zimmerman  has  closed  The 
Black  Panther's  Cub  for  presentation  at 
the  Loew  State  Theatre,  the  week  of  Oct. 
30.  He  has  also  purchased  Burn  'Em  Up, 
Barnes,  for  this  territory. 


Harry  Marsey,  president  of  General 
Theatres  Corporation,  has  made  some 
changes  in  the  managerial  line-up  an- 
nounced last  week.  The  list  of  theatres 
and  managers  now  stands  as  follows : 
Central  Park,  Harry  Dixon;  Allendale,. 
Jim  Wallingford;  Star,  O.  T.  Schroeppel; 
Marlowe,  James  Foss;  Ellen  Terry,  John 
Stevens;  Circle,  Herman  Lorence.  Billie 
West  will  not  join  the  company  as  an- 
nounced. 


Several  new  changes  in  the  management 
and  ownership  of  theatres  in  the  Kansas 
City  district  have  taken  place  in  the  last 
few  days.  The  theatres  and  the  new  man- 
agers are:  Tom  Henneberry,  Star  The- 
atre, Nevada,  Mo.;  Roy  Kentz,  Orpheum 
Theatre,  Parsons,  Kan.;  R.  O.  Thorpe,  Ma- 
jestic Theatre,  Liberal,  Kan. ;  O.  K.  Mason, 
Royal  Theatre,  Newton,  Kan. ;  F.  A.  Spack, 
Auditorium  Theatre,  Excelsior  Springs, 
Mo.;  E.  E.  Divinia,  Opera  House,  Brecken- 
ridge,  Mo. 
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BETTER  THEATRES 


and  Equipment 


Developments  in  High  Intensity 
Projection  Astounding 


By  HOWARD  McLELLAN 

NO  one  interested  in  the  development  of  the  motion  picture  who  has 
watched  its  rapid  progress  will  be  surprised  to  learn  that  the  science 
of  projection  has  kept  pace  with  other  branches  of  the  art.  It  has 
improved  as  a  natural  course.  It  could  not  stand  still  while  workers  in 
studio  and  laboratory  technique  were  putting  all  their  efforts  into  the  ad- 
vancement of  that  branch  of  the  industry. 

With  the  construction  of  massive  the-  : 
atres  seating  five  thousand  projection 
lighting  has  presented  new  problems. 
With  the  improvement  of  studio  lighting 
and  raw  film  quality  it  has  been  necessary, 
in  order  to  keep  pace,  to  turn  more  serious 
attention  to  better  and,  we  might  say, 
bigger  projection  lighting,  so  that  the  im- 
provements effected  upon  the  film  itself 
would  lose  nothing  in  projection. 

Lighting  engineers  for  several  years 
have  been  working  on  high  intensity.  It 
was  first  developed  for  the  studio  and  to- 
day nearly  every  production  made  uses 
high  intensity  lamps  with  great  success. 
It  was  perfectly  natural  then  that  high 
intensity  lighting  should  be  adopted  in 
projection  or  adapted  for  projection. 

At  the  same  time  another  school  of 
illuminating  engineers  were  working  on 
the  incandescent  source  of  lighting  and  its 
adaptation  to  projection.  However,  we  are 
concerned  in  this  article  with  high  inten- 
sity as  applied  to  projection  and  in  another 
article  later  on  we  will  discuss  develop- 
ments in  incandescent  projection. 

What  Is  High  Intensity  and  What  It  Means 
to  Theatre 

High  intensity  arcs  may  be  classed 
broadly  as  electric  arcs,  having  positive 
craters  with  intrinsic  brilliancies  greater 
than  can  be  obtained  with  pure  carbon 
positive  craters.  Special  vapor  producing 
materials  are  placed  in  the  core  of  the 
positive  carbon  which  is  so  constructed  that 
when  burned  at  the  proper  current  it  forms 
a  deep  crater.  It  is  rotated  to  keep  this 
crater  uniform.  (The  arcs  in  ordinary 
projection  are  stationary,  not  rotated.) 
The  special  flame  material  in  the  positive 
enters  the  arc  from  the  bottom  of  this 
deep  crater  where  the  impregnated  core  is 
exposed  to  the  arc.  The  negative  carbon 
is  so  arranged  that  the  negative  flame 
sweeps  across  the  positive  crater  in  such 
a  manner  that  the  light  giving  vapor  from 
the  positive  core  is  confined  and  com- 
pressed in  the  crater.  By  properly  con- 
fining this  vapor  in  the  crater  by  means  of 
the  negative  flame  the  brilliancy  of  the 
vapor  is  very  greatly  increased.  (From 
description  of  high  intensity  arc  by  Pres- 
ton Bassett  in  transactions  of  Society  of 
Motion  Picture  Engineers.) 

The  result  of  this  system  and  arrange- 


First  of  a  Series 

This  article  on  High  Intensity  Pro- 
jection is  the  first  of  a  series  de- 
signed to  cover  all  the  latest  and 
startling  developments  in  projection. 

The  second  of  the  series  will  ap- 
pear in  a  forthcoming  issue. 

Readers  who  want  more  informa- 
tion on  the  High  Intensity  Lamp  are 
invited  to  send  their  inquiries  to  the 
Technical  Editor.  They  will  be 
answered  without  cost. 


ment  of  the  arc  is  the  production  of  light 
with  greater  actinic,  or  photographic  val- 
ues, along  with  more  brilliancy.  This  ac- 
tinic value  is  what  the  studio  director 
sought  and  'obtained  with  the  high  inten- 
sity arc.  It  produced  an  equivalent  to 
sun  light  in  quantity  and  quality  desired 
which  could  be  controlled  at  the  will  of 
the  director. 

So  much  for  the  studio  use  of  high  in- 


tensity. The  problem  confronting  the  en- 
gineers was  to  carry  that  photographic 
quality  to  the  screen.  With  the  use  of  the 
ordinary  arc  lamps  in  projectors  the  qual- 
ity of  light  on  the  film  could  not  be  sus- 
tained. The  two  sources  of  light  were 
not  correlated.  There  could  be  no  liaison 
between  studio  and  projection  machine. 
To  establish  this  liaison  it  was  necessary 
not  only  to  photograph  with  high  inten- 
sity but  to  project  with  it. 

Thus  it  is  that  we  have  high  intensity 
projection.  For  the  first  time  in  the  his- 
tory of  motion  pictures  the  film  can  be  pro- 
jected upon  the  screen  with  the  same  light 
used  in  its  photography. 

This  step  is  of  the  utmost  importance  to 
the  exhibitor.  The  American  motion  pic- 
ture audience  is  accustomed  to  plenty  of 
light  upon  the  screen,  and  the  exhibitor 
who  keeps  in  touch  with  his  patrons'  de- 
mands must  supply  it. 

Some  time  ago,  in  these  columns,  was 
printed  a  description  of  the  G-E  High  In- 
tensity Arc  put  on  the  market  by  the  man- 
ufacturers of  the  Power  projector.  Be- 
fore that  time,  however,  J.  Justice  Harmer, 
president  of  the  Sun-Light  Arc  Corpoia- 
tion,  with  the  co-operation  of  his  engineer- 
ing staff,  began  the  perfection  of  the  Sim- 
plex Sun-Light  High  Intensity  Arc  projec- 
tion lamp.  The  new  light  carries  the  prin- 
ciples of  high  intensity  further  than  the 


The  automatic  Sun-light  projector  lamp  mounted  in  Type  S  Simplex  House 
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earlier  lamp  and  contains  features  not  to 
be  found  on  the  other  lamp. 

It  was  logical  that  the  Sun-Light  Arc 
corporation  should  develop  high  intensity 
projection  since  it  was  the  first  develop 
the  high  intensity  studio  light  now  in  ev- 
eryday use.  The  Simplex  Sun-Light  is  in 
use  in  the  Capitol,  Sheridan,  Audubon,  Al- 
bemarle, Astor  theatres  and  the  Academy 
of  Music  in  New  York  City.  The  lamp  in 
use  at  the  Capitol  has  stood  up  under  a 
year's  service  test.  The  Capitol's  throw  is 
a  long  one,  the  picture  is  large.  The  same 
condition  prevails  at  the  Astor  and  Sher- 
idan. The  screens  in  use  at  these  three 
houses  is  a  Raven  Haftone.  The  manage- 
ments of  these  houses  have  spoken  highly 
of  the  new  lamp  and  projectionists  have 
been  quick  to  note  a  decided  change  for 
the  better  in  projection. 

Special  Features  Claimed  for  the  New.  Unit 

Preston  R.  Bassett,  chief  engineer  of  the 
Sun-Light  Arc  Corporation,  makes  these 
claims  for  the  new  lamp: 

Its  light  is  not  too  white  but  just  day- 
light color. 

Its  color  is  clean. 

Its  efficiency  is  proved  in  that  the  user 
gets  twice  the  light  on  the  screen  with  the 
same  amount  of  current  used  in  the  ordi- 
nary arc. 

In  point  of  steadiness  and  flicker  it  has 
no  equal.  The  accuracy  of  controls  makes 
it  steady  and  the  carbon  tips  never  vary 
during  a  run. 

The  arc  is  non-hissing. 

It  is  easily  and  finely  adjusted.  Adjust- 
ments are  standard  and  cover  vertical  and 
horizontal  arc  and  focusing.  Can  be  lined 
up  any  way  projectionist  desires. 

It  provides  for  the  expansion  changes  in 
the  lamphouse,  caused  by  heat  which  in 
the  ordinary  lamp  affects  the  projection. 

The  automatic  feed  and  motor  unit  is 
separated  from  the  lamp  and  is  attached 
to  the  outside  of  the  lamphouse  where  it 
is  kept  cool,  is  accessible  at  all  times  and 
free  from  lamphouse  dust.  Experiments 
have  shown  that  the  motor  mounted  inside 
the  lamphouse  became  too  hot  and  short 
circuited  and  could  not  be  cleaned. 

The  lamp  does  not  trust  to  a  constant 
rate  of  burning  but  feeds  the  carbons  to 
a  fixed  position  irrespective  of  current 
changes  and  carbon  variations.  The  opera- 


Fig.  2  — The  auto- 
matic control  unit 
dismantled  for  study 


tor  is  thus  relieved  of  constant  observa- 
tion. 

A  new  and  vital  feature  is  the  third 
electrode  suspended  over  the  top  of  the 
positive  carbon  which  controls  the  position 
of  the  positive  crater  to  the  fineness  of 
l/32nd  of  an  inch. 

The  negative  carbon  is  controlled  by 
voltage  across  the  arc,  thus  anchoring  the 
position. 

Mr.  Bassett  has  furnished  for  our  read- 
ers the  following  description  of  the  new 
lamp,  together  with  detailed  instructions 
for  its  operation: 

The  Sun-Light  Projector  Lamp  included 
many  new  features  in  the  projection  field, 
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Fig.  1 — The  lamp  unit 


both  mechanical,  electrical  and  in  the  arc 
itself. 

The  Arc 

The  Sun-Light  Projector  Arc  is  a  radi- 
cally new  source  of  illumination  for  pro- 
jection. It  is  a  form  of  high  intensity  arc. 
A  high  intensity  arc  gives  more  illumina- 
tion from  the  ordinary  positive  crater  than 
it  is  possible  to  obtain  from  any  ordinary 
arc  at  the  same  current.  This  is  accom- 
plished in  general  by  the  following  means: 
A  positive  electrode  is  used  of  very  high 
grade  containing  a  core  of  special  white 
flame  material.  This  carbon  is  slowly  ro- 
tated while  burning  and  is  operated  at  a 
current  density  greater  than  that  normally 
used  in  the  standard  carbon  projection 
arcs.  The  negative  electrode  is  also  cored 
for  the  purpose  of  keeping  the  arc  flame 
steady  on  its  tip.  The  negative  electrode 
is  set  at  a  steep  angle  to  the  positive.  This 
position  allows  the  positive  crater  be  com- 
pletely unobscured  by  negative  shadow  at 
the  condenser  lens.  This  angular  nega- 
tive position  also  causes  a  very  steady  arc 
and  very  even  burning  of  the  carbons,  es- 
pecially when  combined  with  the  slow  ro- 
tation of  the  positive  electrode. 

When  properly  burning,  a  very  symmet- 
rical deep  crater  is  formed  in  the  end  of 
the  positive  electrode.  This  crater  is 
filled  with  a  highly  incandescent  gas  which 
is  generated  by  the  materials  in  the  core 
of  the  positive  carbon.  The  light  from 
this  gas  in  the  crater  is  more  than  twice 
as  intense  as  that  which  it  is  possible  to 
obtain  from  any  regular  carbon  crater  of 
similar  size.  Not  only  is  the  light  more 
intense  but  the  quality  of  the  light  ap- 
proaches more  closely  to  pure  daylight 
than  any  other  source  of  light  which  has 
ever  been  used  for  projection.  This  type 
of  arc  is  especially  quiet  burning.  It  is 
impossible  for  it  to  hiss  and  it  is  also  im- 
(Continued  on  page  1610) 
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-  Its  a 

C  SIGN 


HP  ME  beautiful  Federal  Electric  Changeable  Letter  Silveray 
Sign  shown  above  brightens  up  the  front  of  one  of  the 
most  attractive  moving  picture  theatres  in  Chicago. 

Its  blazing  light  catches  the  eye  of  people  who  pass  within 
blocks  of  the  theatre — its  attraction  board  with  its  easily  read 
changeable  letters  of  raised  milk-white  on  a  strong  dark  back- 
ground announces  the  special  attraction  for  the  day. 

You  need  a  Federal  Changeable  Letter  Silveray  Sign  in 
front  of  your  theatre  to  let  the  theatre-goers  in  your  com- 
munity know  that  you  have  only  high-grade  features.  It  is  a 
business  magnet  that  will  pay  for  itself  many  times  over. 

Twelve  Months  to  Pay.  Think  of  it!  The  first  payment 
brings  you  the  sign — you  have  one  year  to  complete  pay- 
ments. Do  not  delay — mail  in  coupon  today  for  full  informa- 
tion, price  and  free  sketch,  showing  how  your  sign  will  look. 
No  obligation. 


-You  can 
change  if 
yMh  your^, 


FEDERAL  ELECTRIC  COMPANY 

Representing  Federal  Sign  System  (Electric) 
8700  South  State  Street,  Chicago,  IIL 

Please  send  me  full  information,  free  sketch  and  price  of  a  Changeable  Letter  Silveray  Sign  for  my  theatre.  Explain  your  12 
months  to  pay  plan. 

Sign  to  project  over  sidewalk?  Width  of  sidewalk?  ., 

Letters  on  one  side  or  both  sides  of  sign?  ;  ,m 

Sign  to  be  erected  flat  against  building?  n 

Sign  to  be  attached  to  Marqurse  or  Canopy?  ( 

Name  City  

Street  and  No  State  ] 

Name  of  My  Theatre  ETR-li 
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What  is  High  Intensity  Projection? 

What  are  its  advantages? 

Does  the  exhibitor  want  it? 

Does  it  save  current  costs? 

Is  it  easily  handled  in  the  booth? 

Does  the  public  like  it? 

Does  it  screen  pictures  better? 

Will  it  improve  your  projection? 

This  article  answers  these  questions  in  full  and  gives  full 
details  of  the  new  Simplex  Sun-Light  High  Intensity  Arc  Pro- 
jection Lamp. 


(Continued  from  page  1608) 

possible  for  the  arc  to  leave  the  crater  and 
run  over  the  outside  of  the  carbon.  The 
position  of  the  positive  electrode  which  is 
horizontal  and  in  the  optical  axis  of  the 
condensers  gives  the  maximum  possible 
light  flux  on  the  condensers. 

The  Lamp  Mechanism 

It  has  been  necessary  in  developing  a 
reliable  and  substantial  mechanism  for 
this  new  arc  to  incorporate  many  mechan- 
ical improvements  on  the  present  standard 
lamp  mechanisms.  The  complete  outfit  is 
divided  into  three  units:  the  lamp  unit, 
the  adjusting  stand  or  mounting,  and  the 
automatic  control  unit. 

Description  of  Sunlight  Projector  Lamp 

In  order  to  use  this  new  source  of  light 
to  its  best  advantage  for  projection  pur- 
poses, it  has  been  necessary  to  design  a 
lamp  mechanism  which  contains  many 
mechanical  features  that  are  entirely  new 
in  the  art  and  which  are  fundamental 
improvements.  The  Sunlight  Projector 
Lamp  is  revolutionary  and  marks  the  be- 
ginning of  a  new  era  in  projection.  The 
complete  Sunlight  Automatic  Projection 
Lamp  has  been  designed  as  two  separate 
units;  the  lamp  unit  and  the  automatic 
control  unit. 

The  lamp  unit  complete  is  shown  in 
Fig.  1.  It  consists  of  the  adjustable 
mounting,  the  carbon  holders,  contacts, 
and  feeding  screws.  This  whole  unit  is 
mounted  in  the  lamp  house.  The  adjust- 
able mounting  is  a  very  simple  device 
which  allows  for  the  universal  adjustment 
of  the  arc  in  all  three  axes.  This  mount- 
ing consists  of  three  parts:  the  base  (1), 
the  swivel  stand  (3),  and  the  lamp-sup- 
porting bracket  (5).  The  base  is  mounted 
on  the  focusing  rod  in  the  bottom  of 
the  lamp  house,  and  is  moved  backward 
or  forward  by  this  rod  for  focusing  the 
lamp.  The  swivel  stand  is  turned  on  its 
axis  by  the  adjusting  screw  (2).  This 
gives  the  arc  its  lateral  adjustment.  Ad- 
justing screw  (4)  raises  or  lowers  the 
arc  by  pushing  against  the  lamp-support- 
ing bracket.  The  main  frame  of  the  lamp 
(32)  carries  all  of  the  lamp  parts,  both 
positive  and  negative,  and  is  the  only  part 
of  the  entire  lamp  which  touches  the 
mounting  or  any  part  of  the  lamp  house. 
The  main  frame  is  insulated  from  the 
mounting  by  a  thick  asbestos  block.  This 
feature  simplifies  the  lamp  insulation  and 
reduces  the  chances  of  short  circuits.  The 
positive  carbon  (20),  on  account  of  the 
high  current  density  at  which  it  operates, 
cannot  carry  the  current  through  its  en- 
tire length.  The  current  is  applied  within 
three-quarters  of  an  inch  of  the  positive 
crater  through  a  heavy  metal  contact 
(18)  and  a  spring-pressed  metal  brush 
(17).  The  spring  (31)  which  pulls  down 
on  this  brush  is  of  the  hairpin  type,  lo- 
cated away  from  the  arc  and  away  from 
all  metal  parts,  in  order  that  it  may  keep 
cool  and  retain  its  tension.  The  positive 
carbon  is  held  at  its  rear  end  in  carbon 
holder  (10)  by  means  of  set  screw  (11). 
This  carbon  holder  is  held  by  the  positive 
carriage  (9),  so  that  it  may  be  rotated 
by  gears  (8)  and  (7).  Gear  (7)  is  keyed 
to  the  slotted  shaft  (12).  This  shaft  is 
continuously  rotated  during  the  operation 
of  the  lamp  and  through  the  gears  and 
the  carbon  holder,  impart  a  slow,  con- 
tinuous rotation  to  the  positive  carbon. 
The  feeding  of  the  positive  carbon  is  ac- 
complished by  moving  the  whole  positive 
carriage    (9)    forward.      The  positive 


carriage  is  carried  forward  by  the  rota- 
tion of  the  positive  feeding  screw  (13). 
This  is  not  a  continuous  feed  but  acts 
automatically.  The  automatic  feed  of  the 
positive  carbon  is  accomplished  by  the 
new  third  electrode  system.  The  third 
electrode  (19)  is  a  ribbed  casting  of  heat- 
resisting  alloy,  _  which  is  mounted  just 
over  the  positive  carbon.  It  is  insulated 
from  both  the  positive  and  negative  parts 
of  the  lamp  by  being  held  by  the  insulated 
bracket  (15).  The  screw  (16)  allows  of 
a  fine  adjustment  of  the  position  of  the 
third  electrode.  An  insulated  wire  (6). 
is  carried  back  from  the  third  electrode 
to  the  rear  of  the  lamp  where  it  connects 
with  the  automatic  control  unit.  The 
operation  of  this  system  will  be  described 
under  the  automatic  control  unit. 

The  negative  carbon  (21)  is  mounted  at 
an  angle  of  45  degrees  to  the  positive. 
This  carbon  is  not  rotated  but  is  fed  by  a 
lead  screw  (14)  running  parallel  with  the 
positive  lead  screw  (13).  This  lead 
screw,  by  means  of  the  traveling  part 
(33)  and  the  connecting  rod  (30),  drags 
the  negative  carriage  (25)  along  the 
guide  rods  (26).  This  feed  shaft  is  also 
operated  automatically  by  a  mechanism 
mounted  on  the  control  unit.  The  negative 
carriage  carries  the  negative  carbon 
holder  (23).  Set  screw  (24)  clamps  the 
negative  carbon  in  this  holder.  The 
spring  (27)  pulls  down  on  the  negative 
carbon  holder,  causing  the  negative  ca,r- 
bon  to  be  pressed  firmly  into  the  shallow 
V^guide  (22).  This  guide  keeps  the  nega- 
tive in  perfect  alignment  and  also  sup- 
plies a  portion  of  the  current  to  the  nega- 
tive carbon  near  its  burning  tip.  The  re- 
mainder of  the  current  is  carried  to  the 
negative  carbon  through  the  flexible 
strap  (29)  to  the  negative  carbon  holder; 
dividing  the  current  in  this  manner  pre- 
vents any  overheating  of  the  negative 
contact  parts. 

The  Automatic  Control  Unit,  as  shown 
in  Fig.  2,  is  mounted  outside  the  lamp 
house  on  the  back  plate.  This  unit  con- 
tains the  driving  motor  and  all  of  the  con- 
trolling mechanism  for  maintaining  the 
arc  entirely  automatically  in  the  desired 
position.  The  small  motor  (34)  furnishes 
the  power  for  the  continuous  rotation  of 
the  positive  electrode  and  the  intermittent 
feeding  of  both  electrodes.  The  motor 
runs  continuously  on  arc  voltage. 
Through  a  worm  gear  reduction,  the 
motor  rotates  crank  (36).  The  crank 
causes  the  smaller  rocker  arm  (35)  to 
oscillate  at  a  speed  of  about  100  strokes 
per  minute.  This  rocker  arm  car- 
ries three  pawls  (38),  (41)  and  (42), 
which  are  lifted  up  and  down  with  each 


stroke.  Pawl  (41)  is  held  in  continuous 
engagement  with  ratchet  (40).  This 
ratchet  is  connected  by  means  of  a  square 
shaft  to  the  positive  rotating  shaft  in  the 
lamp  unit.  The  carbon  is  thus  rotated  all 
of  the  time  that  the  motor  is  running. 
Pawl  (42)  is  held  normally  just  out  of 
engagement  with  the  positive  feed 
ratchet  (43).  This  pawl,  however,  is 
brought  into  engagement  with  the  posi- 
tive feed  ratchet  by  the  armature  (44)  of 
the  third  electrode  magnet.  The  magnet, 
being  mounted  on  the  back  of  the  plate 
in  figure  2  does  not  show.  One  terminal 
of  the  third  electrode  magnet  is  attached 
to  lead  (6)  which  is  carried  back  from 
the  insulated  third  electrode  on  the  lamp. 
The  other  end  of  the  magnet  is  attached 
to  the  positive  side  of  the  line.  Normally, 
no  current  flows  through  this  magnet, 
since  the  third  electrode  is  insulated. 
When,  however,  the  positive  crater  burns 
back  nearly  to  the  tip  of  the  third  elec- 
trode, the  arc  flame,  sweeping  up  above 
the  crater,  brushes  against  the  tip  of  the 
third  electrode.  As  this  arc  flame  is  a 
good  conductor  of  current,  this  contact 
with  the  third  electrode  establishes  a  cur- 
rent flow  from  the  flame  to  the  electrode 
and  thus  through  the  feeding  magnet. 
The  magnet  becomes  energized  and  pulls 
the  pawl  into  the  positive  feed  ratchet. 
The  positive  carbon  is  then  advanced 
slowly  by  the  rotation  of  the  ratchet  and 
feed  screw  until  the  crater  and  the  arc 
flame  are  carried  to  a  point  where  the 
flame  no  longer  touches  the  third  elec- 
trode. This  breaks  the  circuit  and  the 
feeding  stops.  The  simplicity  and  the  ac- 
curacy of  this  control  are  remarkable.  It 
needs  no  attention  whatsoever  and  once 
set,  will  always  hold  the  crater  at  a  defi- 
nite position  despite  carbon  variations  or 
current  fluctuations.  It  is,  in  reality,  the 
first  method  of  controlling  a  projection 
arc  which  may  be  truly  said  to  be  an 
automatic  control  of  the  position  of  the 
crater.  It  is  to  be  noted  that  the  crater 
is  rigidly  fixed  in  the  vertical  and  hori- 
zontal axes  on  account  of  the  carbon  pass- 
ing through  the  rigid  lamp  frame  and 
contacts.  This  in  combination  with  the 
third  electrode  control,  fixes  the  position 
in  the  longitudinal  axis  and  gives  to  the 
projectionist,  for  the  first  time,  an  arc 
source  of  light  in  which  the  crater  is 
actually  and  definitely  fixed  at  a  certain 
point. 

The  negative  feed  is  controlled  by  the 
voltage  across  the  arc.  The  small  voltage 
control  magnet  is  mounted  on  the  back  of 
the  mechanism  plate.  One  terminal  of 
this  magnet  is  connected  to  the  positive 
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side  of  the  line,  the  other  to  the  negative 
side  of  the  line.  As  the  negative  is  con- 
sumed, the  arc  becomes  longer  and  the 
arc  voltage  is  increased.  The  increase  in 
the  arc  voltage  increases  the  pull  of  the 
negative  control  magnet  and  through 
the  armature  (45)  and  the  connecting  rod 
(46),  draws  the  pawl  (38)  toward  the 
ratchet  (39).  When  the  arc  voltage  in- 
creases sufficiently  for  the  pawl  to  catch 
the  ratchet,  the  consequent  rotation  of 
the  negative  feed  ratchet  and  the  screw 
feeds  the  negative  ahead  and  shortens 
the  arc  until  the  voltage  drops  sufficiently 
to  move  the  pawl  out  of  engagement  with 
the  ratchet. 

It  should  be  noted  that  since  the  posi- 
tion of  the  positive  is  controlled,  and  the 
arc  length  is  also  controlled,  that  there- 
fore, the  position  of  the  negative  tip  is 


Do  Exhibitors  Study  Their 
Projection? 

We  think  they  do. 

Certainly  the  screen  which  is  under  the 
constant  observation  of  the  public — and 
the  only  motion  picture  device  which  they 
must  scrutinize  constantly — deserves  the 
careful  study  of  the  exhibitor. 

And  what  makes  that  screen  pay  is  the 
quality  of  picture  projected  upon  it. 

This  article  cn  Sun — the  new  Simplex- 
Sun-Light  High  Intensity  Arc  Projection 
Lamp  is  written  to  be  read  and  understood 
by  exhibitors. 

IT  MAY  BE  JUST  THE  THING  YOU 
HAVE  BEEN  WAITING  FOR. 


controlled  and  we  have  an  automatic  arc 
which  maintains  both  of  its  carbons 
within  a  thirty-second  of  an  inch  of  their 
set  positions  for  an  entire  trim  of  car- 
bons, without  any  attention  on  the  part 
of.  the  operator  and  with  no  possibility 
of  the  carbons  working  slowly  out  of  posi- 
tion. The  rotating  shaft  and  both  feed 
shafts  have  auxiliary  handles,  so  that  at 
any  time  the  lamp  may  be  operated  by 
hand.  A  small  slide  bar  (37)  makes  it 
possible  to  cut  out  the  automatic  feed  of 
both  carbons  by  holding  the  pawls  out  of 
the  ratchets.  The  lamp  may  then  be  con- 
trolled by  hand. 

The  pawl  and  ratchet  mechanism  is 
normally  kept  covered  and  protected  by 
the  cover  (47),  which  is  easily  remov- 
able, giving  access  to  all  parts  of  the 
mechanism. 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1784  Broadway  New  York 


KEPT  BOOKS  ON  HIS 
CUFFS— FAILED 

An  exhibitor  was  confronted  with  the  serious 
problem  of  spending  more  money  to  increase  his 
business. 

He  wanted  to  redecorate  his  house,  do  more  ad- 
vertising and  increase  his  orchestra. 

He  was  afraid  to  go  ahead  and  make  the  im- 
provements because  he  did  not  know  how  much 
additional  expense  he  could  stand. 

He  kept  books  on  his  cuffs. 

He  let  things  drift  along  as  they  had  been  drift- 
ing. 

Finally  he  had  to  shut  up  shop.  If  he  had  in- 
vested $10  in  a  loose  leaf  System  of  Accounting  he 
would  have  known  at  a  glance  how  much  added 
expense  he  could  afford. 

Send  NOW  for  a  complete  loose  leaf  Simplified 
System  of  Accounting  for  Motion  Picture  Ex- 
hibitors. 

Sent  postage  prepaid  to  any  part  of  the  U.  S.  upon 
receipt  of  $10.00. 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  N.  Y.  City 


THEATRE  SPECIALISTS  ovhr'zoo^theatres 
C.  HOWARD  CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 
CYRIL  E.  SCHLEY 

DETROIT        CLEVELAND        CHICAGO        WINDSOR,  ONTARIO 


PERFECT  IN  EVERY  DETAIL!! 

An  Efficient  Machine  Guaranteed 
to  Mutilate  Beyond  Redemption, 
and  Yet  Permit  of  Checking  Up. 

THE  NEWMAN 

Electric 

(Patented  Mechanism) 

Ticket  Chopper 

Leaves    Both    Hands    of  the 
Operator  Free  to  Handle  Crowds 
WON'T  CLOG 
CANCELS  EVERY  TICKET 
Send  for  Circular 

Newman   Manufacturing  Co. 

717-19  Sycamore  St. 

Cincinnati,  Ohio 

Branch— 68  W.  Washington  St.,  Chicago 
Sold  by  Leading  Supply  Houses 


The  houses  that  are  equipped  with  our 
products  had  a  choice  of  the  whole  theatre 
equipment  output  of  the  country — still, 
their  better  judgment  was  toward  our 
equipment. 

There  isn't  any  mystery  about  how  these  shrewd 
and  careful  owners  and  managers  arrived  at  their 
choice — the  purchase  was  always  made  on  merit. 

WHAT  WE  HAVE  DONE  FOR  OTHERS 

WE  CAN  DUPLICATE  FOR  YOU. 
Shall  we  mail  you  a  copy  of  our  illustrated  bulletin? 

Chicago  Cinema  Equipment  Company 

Manufacturers  of  music  stands,  reflectors, 
dissolve™  and  other  equipment. 

Tripp  and  Arthington  Streets  Chicago,  III.  3 
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Remote  Control  Lighting  Systems 


Part  Four 

Description  of  Installations. 

The  following  are  detailed  descriptions 
of  several  installations  of  Major  Boards 
and  Control.  The  small  space  required  on 
the  stage  will  be  noted  and,  since  space  is 
always  at  a  premium  here,  this  is  a  very 
important  advantage.  For  the  small  insti- 
tution, the  safety  feature  is  desirable  be- 
cause of  the  fact  that  they  are  oftentimes 
operated  by  inexperienced  men. 

Illinois  Theatre,  Chicago. 

Fig.  5  is  a  front  view  of  the  Major 
Pilot  Switchboard  installed  in  the  Illinois 
Theatre,  Chicago,  Illinois.  This  board  is 
on  a  level  with  the  stage,  and  is  set  flush 
into  the  proscenium  wall,  with  the  dim- 
mers mounted  above  the  board.  It  is  56 
inches  wide,  48  inches  high,  and  10  inches 
deep,  and  replaces  a  live  front  board,  11 
feet  in  length,  6  feet  6  inches  in  height, 
mounted  10  feet  above  the  stage  level  on 
a  platform  which  projected  6  feet  beyond 
the  proscenium  wall. 

This  pilot  board  is  made  up  of  34 
Major  pilot  switch  units  mounted  on  an 
angle  iron  frame,  and  inclosed  in  a 
box  or  tub  made  of  10  gauge  steel.  The 
switch  plates,  which  are  a  part  of 
each  switch  unit,  form  the  front  of  the 
board,  and  only  the  operating  handles  and 
pilot  light  caps  project  through  the  plates. 
The  plates  are  not  fastened  to  the 
switches,  but  are  carried  on  a  separate 
angle  iron  frame  which  is  fastened  to  the 
4-inch  mat.  The  mat  forms  a  trim  for  the 
board,  and  also  serves  to  inclose  the  4-inch 
wiring  gutter,  which  is  provided  on  all 
sides  of  the  board.  Two  sockets  are 
mounted  in  the  upper  part  of  this  mat  for 
lighting  the  board.  All  switch  plates  and 
mats  have  a  baked  black  finish.  By  re- 
moving four  screws  the  switch  or  switch 
plate  can  be  taken  from  the  board  without 
disturbing  the  remaining  switches.  The 
switch  terminals  are  on  the  front  of  each 
unit  directly  behind  the  plate,  so  when 
the  plate  is  removed  all  connections  are 
in  plain  view.  A  6-inch  wiring  space  is 
left  behind  the  switches. 


The  board  is  arranged  for  three-color 
control — white,  red,  and  blue.  The  white 
control  switches  are  in  the  upper  row;  the 
red  in  the  center,  and  the  blue  below.  The 
color  cap  located  between  the  handles  of 
each  individual  switch  unit  corresponds 
with  the  color  of  the  lamps  which  the  unit 
controls.  Each  cap  is  illuminated  by  a 
15-watt  type  E  Mazda  candelabra  base 
lamp,  which  is  connected  to  one  of  the 
branch  circuits  controlled,  but  has  no  con- 
nection to  the  pilot  switch  or  remote 
switch.  This  pilot  lamp  at  all  times  shows 
the  exact  condition  of  the  circuit — whether 
it  is  alive  or  dead,  or  to  what  extent  it  is 
being  dimmed  or  brightened.  Therefore, 
the  stage  electrician  knows  by  a  glance  at 
his  board  just  what  circuits  are  "on"  and 
whether  they  are  "on  the  dimmer"  or  not. 
The  first  switch  unit  in  the  upper  left-hand 
corner  is  the  stage  main.  Its  position  is 
optional,  as  the  unit  can  be  moved  to  any 
location  on  the  board  by  simply  moving 
the  switch  plate  and  three  No.  14  wires  to 
the  new  location.  The  next  switch  unit  to 
the  right  is  the  white  main,  which  controls 
all  the  individual  switches  in  the  upper  or 
white  row.  The  adjoining  switch  units  in 
this  row  reading  from  left  to  right  are  as 
follows:  white  foots,  white  borders,  num- 
bers 1  to  5  inclusive,  incandescent  stage 
pockets,  arc  pockets  O.P.  down  stage,  arc 
pockets  P.  down  stage,  and  bridge  arc 
pockets. 

Directly  under  the  white  main  unit  in 
the  middle  or  red  row  is  the  red  main 
unit,  and  adjoining  this  reading  from  left 
to  right  are  the  red  foots,  red  borders, 
numbers  1  to  5  inclusive,  fly  floor  arcs,  arc 
pockets  O.P.  up  stage,  arc  pockets  P.  up 
stage,  and  gallery  arcs. 

In  the  lower  row  is  the  blue  main  unit, 
and  adjoining  this  reading  from  left  to 
right  are  the  blue  foots,  blue  borders,  num- 
bers 1  to  5  inclusive,  house  main,  main 
chandelier,  balcony,  and  gallery  rails,  and 
main  floor  and  balcony  brackets.  The 
switch  plate  to  the  left  of  the  red  main 
has  seven  flush  switches  for  single  cir- 
cuits, as  follows:  Pilot  lights  in  mat  of 
pilot  boards,  orchestra  lights,  fly  floor,  rig- 
ging loft,  lights  under  paint  bridge  and 
stage  door  light. 


The  plate  to  the  left  of  the  blue  main  is 
blank  and  covers  a  space  where  a  switch 
can  be  added  for  future  use. 

The  individual  switch  units  are  all  alike 
in  every  respect,  the  plates  varying  only  as 
to  the  pilot  lamp  color  cap.  The  main 
units  and  color  main  units  have  no  color 
caps,  as  a  main  unit  operates  a  group  of 
individual  units  and  each  individual  switch 
unit  has  its  own  pilot  lamp. 

Remote  Control  in  Dressing  Room 

The  remote  board  (see  Fig.  6)  is  con- 
trolled by  the  Major  Pilot  Switchboard 
shown  in  Fig.  5.  The  location  of  this 
board  is  optional,  depending  on  existing 
conditions.  It,  however,  should  be  installed 
near  the  service  entrance  or  near  the 
center  of  distribution  and  should  be  in- 
closed in  a  fireproof  room  containing  no 
other  equipment.  In  this  particular  in- 
stallation a  dressing  room  was  used.  It 
was  necessary  only  to  remove  all  wood- 
work and  other  equipment,  leaving  only 
the  four  hollow  tile  walls,  plastered  out- 
side and  inside.  The  wood  door  was  re- 
placed by  a  metal  door  equipped  with  a 
door  check. 

The  service  was  brought  in  underground 
and  consisted  of  three  1,500,000  circular 
mils  lead-covered  cables.  The  service 
cables  in  this  case  were  furnished  by  the 
power  company,  as  the  room  was  so  situ- 
ated that  the  cables  were  carried  under- 
ground down  an  alley  to  a  point  opposite 
and  then  through  the  wall  of  the  building' 
and  attached  directly  to  the  service  switch. 
This  2500  amp.  service  switch  and  meter 
are  shown  on  the  panel  at  the  extreme  left 
of  the  board.  The  center  panel  is  equipped 
with  two  and  three  pole  N.E.C.  fused  knife 
switches  for  all  motors  and  for  exterior 
lighting  of  the  building. 

To  the  right  of  this  panel  is  an  angle 
iron  frame  structure  carrying  three  rows 
of  Major  Special  Remote  Switches 
(Fig.  3).  Below  the  remote  switches  are 
the  fusepanels  carrying  60  and  100  amp. 
Economy  Fuses.  All  bus-bar  work  and 
terminal  busses  are  on  the  rear  of  the 
board.  All  the  control  wires  and  feeders 
(Continued  on  page  1614) 


Fig.  5  (left) — Front  view  of  a  Major  pilot  switchboard  in- 
stalled in  the  Illinois  Theatre,  Chicago.    It  is  on  the  level  with 
the  stage.    Fig.  6  (above) — The  remote  board  installation  in 
the  Illinois  which  has  been  optionally  located 
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Simple  Instructions  Sufficient 
for  Any  Intelligent  Operator 

THERE  is  no  "joker"  in  the  selection  of  a 
Cremona  Orchestra-Organ.  No  trained  pipe 
organist  at  a  fancy  salary  is  necessary.  Any  girl 
or  man,  after  simple  instructions  can  operate  the 
Cremona  with  most  enchanting  results. 

But  even  more  interesting  perhaps  to  the  average  ex- 
hibitor is  the  fact  that  organ  and  orchestra  music  is  avail- 
able without  the  services  of  any  operator.  This  is  an  assur- 
ance easily  appreciated  where  the  house  personnel  overhead 
is  limited. 

Features  not  obtainable  in  any  other  instrument  are 
built  into  the  Cremona.  It  cannot  be  excelled  for  manual 
operator.  The  double  roll  system  permits  using  cut  sheets 
player  roll  with  operator  or  by  solo  organ  roll  without 
operator.  The  double  roll  system  permits  using  cue  sheets 
and  instant  change  from  one  to  the  other. 

Recent  features,  even  more  firmly  establishing  superi- 
ority, have  been  developed.  Every  exhibitor  not  wholly 
satisfied  with  the  appeal  his  music  has,  should  investigate 
the  Cremona  Orchestra-Organ. 


One  cA$arc[^tte,  Qiano  Company, 
Chicago,  U.SJI. 


f  ^Tke 

Cttmoua 

(-Theatre,  Orchestra" Oman 
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(Continued  from  page  1612) 
for  the  branch  circuits  run  through  a 
screw  cover  pull  box,  which  rests  on  top  of 
the  board  and  extends  its  full  length.  The 
feeders  terminate  at  the  branch  fuse 
blocks,  some  of  which  are  shown  mounted 
on  the  front  of  the  pull  box.  The  control 
wires  between  the  pilot  and  remote 
switches  are  also  carried  in  this  box  and 
up  through  a  trough  to  the  pilot  board  on 
the  stage.  There  are  only  two  No.  14  wires 
required  between  each  pilot  switch  and 
each  remote  switch. 

Keith's  Palace  Uses  Major  Control 

The  Major  Pilot  Switchboard  in  the 
Palace  Theatre,  Cincinnati,  Ohio  (see  Fig. 
7) "  is  similar  to  those  in  Figs.  1  and  5, 
but  is  larger,  being  64  inches  wide,  64 
inches  high  and  10  inches  deep.  A  3  foot 
recess  in  the  proscenium  wall  allows  a 
clear  space  of  24  inches  behind  the  board 
after  it  is  set  flush  with  the  front  of  the 
wall.  The  board  is  arranged  for  four 
color  control  having  a  flush  push  switch 
for  each  branch  circuit  in  the  auditorium. 
The  rear  of  the  Pilot  board  is  made  up 
of  five  bus  bar  fuse  panels  separated  by 
four  removable  connecting  strips,  as 
shown  in  Fig.  10.  Every  fuse  for  the 
entire  stage  and  auditorium  is  located  on 


these  panels,  which  carry  168  plug  fuse 
circuits  and  20  N.E.C.  fuse  circuits.  Each 
circuit  has  a  fiber  marker  indicating  the 
location  of  the  lights.  The  space  behind 
the  pilot  board  is  accessible  through  a 
steel  door  shown  at  the  right  of  the  board. 

The  Major  Remote  Control  Board  (see 
Fig.  8)  is  installed  in  a  room  in  the  base- 
ment directly  under  the  pilot  board.  Fig. 
9  is  a  rear  view  of  the  board  set  up  in 
the  shop,  before  any  remote  switches  were 
installed,  and  before  the  conduit  nipples, 
connecting  the  three  horizontal  wiring 
troughs  with  the  pull  box  above  the  board, 
were  put  in  place.  This  board  is  acces- 
sible from  all  sides,  being  set  out  from  the 
wall  3  feet.  The  only  exposed  wires  are 
the  few  inches. of  the  six  500,000  circular 
mils  feeders  between  the  condulet  on  the 
end  of  the  underground  service  conduit  and 
the  twin  lugs  at  the  bottom  of  the  vertical 
busses  which  feed  the  horizontal  busses 
on  the  front  of  the  board. 

Major  Control  in  the  Peoples  Theatre. 

Fig.  1  is  a  front  veiw  of  the  Major  Pilot 
Switchboard  as  installed  on  the  stage  of 
the  Peoples  Theatre,  Chicago,  111. 

The  board  in  this  case  is  also  56  inches 
by  48  inches  by  10  inches  deep,  but  instead 
of  setting  flush  in  the  proscenium  wall,  it 


projects  10  inches  onto  the  stage.  The 
space  to  the  left  of  the  board  supports  the 
push  buttons  for  dressing  room  calls, 
house  telephone,  and  program  sign 
switches  and  is  not  a  part  of  the  Major 
Pilot  switchboard  but  was  built  flush  with 
the  latter  for  the  sake  of  appearance. 

This  board  is  made  up  of  27  Major 
Pilot  Switch  units  (Fig.  4).  Three  blank 
plates  allow  the  addition  of  switches  in 
the  future.  The  six  switch  plates  ar- 
ranged along  both  sides  carry  seven  flush 
push  switches  each.  The  three  plates  on 
the  right  carry  the  21  push  switches  which 
control  the  branch  circuits  for  the  audi- 
torium cove  lighting.  These  circuits  are 
also  controlled  by  a  pilot  switch  and  a 
remote  switch.  The  21  push  switches  on 
the  left  are  for  the  work  lights  in  the 
border,  dressing  room,  orchestra  pit,  fly 
floor,  rigging  loft,  boiler  room,  etc.  The 
arrangement  of  the  pilot  switches  on  this 
board  is  very  similar  to  that  shown  in 
Fig.  5.  The  construction  features  are  the 
same  on  all  boards. 

Fig.  2  is  a  front  view  of  the  Remot* 
Board,  which  is  controlled  by  the  Major 
Pilot  Board  shown  in  Fig.  1,  and  is  in- 
stalled in  a  room  behind  one  of  the  stage 
boxes  on  the  stage  level.  This  board  is 
90  inches  long,  84  inches  high  and  12 
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inches  deep.  It  is  entirely  front  connected, 
and  varies  from  the  one  shown  in  Fig. 
6  inasmuch  as  all  the  bus  bar  work  is 
on  the  front  of  the  board,  except  three 
vertical  busses  for  connecting  the  horizon- 
tal busses  and  for  attaching  main  feeders. 
Fig.  9  is  a  rear  view  of  a  similar  board. 

The  fuse  panels  and  remote  switches  are 
attached  to  an  angle  iron  frame  structure 
drilled  and  tapped  for  receiving  them. 
Strips  of  removable  copper  connect  the 
switch  terminals  with  the  lower  end  of 
the  fuse  terminals.  Any  switch  can  be 
removed  from  the  rack,  by  removing  the 
copper  strips  and  taking  out  4  screws. 
The  bases  of  these  remote  switches  are 
all  the  same  size  regardless  of  the 
number  of  poles,  and  are  all  of  100  amps. 


capacity,  so  that  they  are  interchange- 
able. 

Chicago  Municipal  Tubercular  Sanitarium. 

Fig.  11  is  a  front  view  of  the  Major 
Pilot  Switchboard  installed  on  the  pros- 
cenium wall  of  the  stage  of  the  Chicago 
Municipal  Tubercular  Sanitarium,  Chicago, 
111. 

This  board  is  48  inches  wide,  22  inches 
high  and  10  inches  deep.  The  fuse  cabinet, 
which  forms  the  upper  part  of  the  board, 
contains  all  the  branch  fuses  for  the  entire 
building.  Although  a  small  installation, 
it  shows  how  well  this  system  can  be 
applied  to  small  theatres,  churches,  lodges, 
halls,  clubs,  or  assembly  halls  in  public 
schools.    The  system  is  ideal  for  installa- 


tions of  this  class,  which  after  being  com- 
pleted are  often  operated  by  some  one 
inexperienced  in  the  operation  of  a  stage 
switchboard,  and  usually  receive  very  lit- 
tle if  any  attention.  The  board  is  of  the 
dead  front  safety  first  type,  easily  oper- 
ated, speedy,  reliable,  flexible,  preselective 
and  absolutely  fool-proof.  First  cost  is 
low  and  maintenance  expenses  are  reduced 
to  a  minimum. 

The  Major  Remote  Control  Board  in- 
stalled in  this  sanitarium,  is  shown  in 
Fig.  12.  The  entire  board,  consisting  of 
fuse  panels  and  remote  switches,  is  en- 
closed in  a  steel  cabinet,  50  inches  by  28 
inches  by  12  inches  deep,  which  is  mounted 
on  the  proscenium  wall  in  the  basement 
under  the  stage  near  the  service  entrance. 
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HARING  CSL  BLUMENTHAL 

FOR  THE 

BELMONT 

THEIR  NEWEST 

NEW  YORK  THEATRE 

Raven  Screen  Corporation 

One  Hundred  Sixty-Five  Broadway,  New  York 


The  CAILLE  Security  Ticket 
Chopper 

Recognized  as  the  standard  for  years 

Choppers  That  Chop 

The  CAILLE  Security  Ticket 
Chopper  actually  tears  the  tickets 
into  shreds,  removing  all  possibil- 
ity of  again  smoothing  or  iron- 
ing them  out  to  be  used  a  second 
time. 

The  cutting  knives  and  mechan- 
ism are  so  constructed  that  coins 
or  metal  checks  will  pass  right 
through  without  injury  to  machine. 

Chopper  is  also  equipped  with 
agitator  to  force  strips  of  tickets 
down  onto  the  cutting  knives. 

In  lower  compartment,  under 
lock,  is  large  metal  box  to  retain 
the  cuttings. 

The  choppers  are  supplied  in 
birch,  mahogany  or  on  special  re- 
quest in  any  other  finish  desired. 
Top  and  feet  are  of  white  porce- 
lain enamel.  We  also  manufac- 
ture electric  ticket  choppers  and 
ticket  boxes.  Be  sure  that  it  is 
a  CAILLE 


Size  45x12x12  inches 
Weight  100  lbs. 


If  your  supplier  does  not  handle  our  chopper,  write  us. 
To  dealers — Some  very  good  territory  open;  do  not  delay  writing  US. 

THE  CAILLE  BROTHERS  CO. 

6210  Second  Boulevard  Detroit,  Michigan 
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PRO J ECTION 


Projection  Given  First  Consideration 


With  the  opening  recently  of  the 
R  &  R  American  Theatre  at  Bonham, 
Texas,  comes  the  inauguration  of  a  new 
era  in  smalltown  amusement  enterprises. 

The  theatre  building  is  50  feet  wide  and 
2y2  stories  high  with  an  imposing  arch 
and  front  wall  built  entirely  of  ornamental 
brick,  studded  in  electric  lamps  and  dis- 
playing an  electric  sign  clearly  legible  for 
many  blocks.  Built-in  lobby  display  frame 
finished  and  designed  to  match  exactly  the 
interior  woodwork  is  a  feature  of  the  new 
house.  The  box-office  is  finished  in  old 
ivory,  mahogany  and  gold.  The  control  of 
all  ornamental  lights,  as  well  as  lobby 
lights,  is  situated  in  a  panel  located  in  the 
box-office,  while  all  other  lights  are  con- 
trolled by  the  ticket  taker,  as  well  as 
from  the  booth.  An  impressive  foyer,  dis- 
playing two  magnificent  stairways  leading 
to  the  balcony,  the  manager's  office  and 
ladies'  rest  room,  is  a  striking  feature  of 
this  theatre. 

Interior  Finish 

The  interior  finishes  are  old  ivory  and 
white  walls  with  mahogany  woodwork  and 
ultra  marine  blue  draperies  with  indirect 
illumination  from  six  large  chandeliers  as 
well  as  rose  shaded  electric  candles  on  the 
side  walls. 

A  30-foot  stage  under  a  beautiful  pro- 
scenium arch  of  unusual  dimensions,  sup- 
ported by  pipe  rooms  on  either  side  orna- 
mented with  live  ferns,  makes  a  striking 
impression  and  provides  space  for  a 
shadow  box  and  stage  setting  besides  giv- 
ing the  screen  a  location  which  makes  the 
picture  plainly  visible  from  every  seat  in 
the  theatre  without  craning  the  neck  or 
peering  over  shoulders. 

A  35-foot  orchestra  pit  containing  a  big 
American  Photo  Player  and  built-in  music 
cabinets  is  also  an  attractive  feature. 

Ladies'  Rest  Room 

The  ladies'  rest  room  is  16xl8-ft.  square, 
furnished  with  comfortable  arm  chairs 
and  lounges  and  a  big  library  table,  all  in 
old  ivory  wicker,  with  floor  coverings  and 
draperies  of  ultramarine  blue  shot  with 
crimson.  Owing  to  careful  design,  the 
natural  ventilation  of  the  building  makes 
fans  unnecessary  and  they  are  conspicuous 
by  their  absence.  A  cooling  system  will 
provide  ventilation  and  assist  in  lowering 
the  temperature  in  the  hot  days  of  sum- 
mer, while  an  added  feature  of  comfort  is 
three  large  doors  opening  to  a  south  ex- 
posure and  giving  glimpses  of  a  well  kept 
lawn  and  flower  beds  and  assurance  of 
quick  exits  in  case  of  fire. 

Projection 

The  projection  room  is  of  large  dimen- 
sions, being  approximately  12x16  feet  with 
high  ceiling.  A  separate  room  is  provided 
for  the  resistance  devices,  while  the  ports 
are  so  arranged  that  spot  lights  and  ani- 
mated prologues  can  be  handled  from  the 


interior  of  the  projection  room  without  in- 
terfering with  the  arrangement  of  projec- 
tors. 

One  phase  of  the  projection  which  will 
interest  many  exhibitors  and  operators  is 
while  the  operating  room  is  approximately 
30  feet  above  the  ground  floor,  the  screen 
is  erected  in  a  vertical  position  without 
any  angle  at  all  and  there  is  no  keystone 
or  out  of  focus  effect,  this  problem  being 
solved  with  lens  specially  ground  and  as- 
sembled to  suit  the  throw  and  angle  of 
drop. 

The  projection  features  a  stereopticon 
effect,  the  performers  seeming  to  stand 


out  and  having  all  of  the  appearance  of 
three  dimensions  while  the  background  re- 
mains in  perfect  focus  and  gives  the  il- 
lusion of  real  depth  to  the  picture. 

The  Lighting  System 

The  construction  of  the  theatre  is  con- 
crete and  brick  thruout  and  approximately 
1000  comfortable  seats  were  installed. 
Comfortable  loge  seats  with  spacious  ma- 
hogany finished  bentwood  chairs  is  an- 
other attractive  feature.  Indirect  illumi- 
nation, specially  designed  for  this  theatre, 
enables  patrons  to  enter  the  theatre  on  the 
brightest  day  and  see  every  object  very 
distinctly,  indeed,  a  newspaper  can  be  read 
while  a  picture  is  being  run  in  any  part 
of  the  theatre. 


BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best 
practical  idea  submitted.  It  may  concern 
any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published 
unless  otherwise  requested. 


Fire  Alarm  Changing  Rectifier  Tube 

From  George  Tucker  of  Brenham,  Tex.,  George  Tucker  also  sends  us  this  very 

we  have  this:  original  idea: 

Enclosed  find  drawing  of  a  wall  fire  Enclosed  find  an  idea  to  change  the 

shutter  with  a  copper  strip  and  one  wire  rectifier  tube  if  the  room  is  dark.    If  the 


fire  h\ 


arm-- 


of  the  circuit  at  the  bottom  in  the  guide 
where  the  shutter  will  fall  on  it  and  con- 
nect the  wire  and  ring  a  bell  in  the  office, 
giving  the  manager  the  alarm. 

The  bell  may  be  placed  at  any  conveni- 
ent place  where  it  can  be  heard  by  the 
manager  or  anyone  of  the  employees. 


tube  is  blown  all  the  current  must  be  cut 
off  socket  snap  switch  and  fuse  may  be 
connected  to  the  mains  and  the  socket 
placed  near  the  rectifier,  thus  giving  the 
operator  a  light  by  which  to  change  the 
tube  when  the  current  is  cut  off. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 


November  5,  1921 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  * 


rHE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.    Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review, 


Says  We  Are  Not  Musical 

The  fact  that  a  great  deal  of  music 
"goes  on"  in  America  is  no  indication  that 
America  is  a  musical  nation.  The  belief 
that  America  is  a  musical  nation  is  one  of 
the  four  fallacies  exploded  by  Archibald 
T.  Davidson  of  Harvard,  recently.  The 
belief  that  what  is  known  as  "popular" 
music  is  the  deliberate  choice  of  the  people 
at  large  is  one  of  them.  The  idea  that 
music  to  be  "good  music"  must  be  "high- 
brow," complicated  difficult,  hard  to 
understand — is  another. 

A  profound  distrust  of  human  nature  is 
shown  by  composers,  publishers  and  per- 
formers in  assuming  that  the  public  will 
prefer  music  that  is  "bad"  to  music  that  is 
"good." 

"This  is  what  the  people  want"  is  the 
phrase  used  as  a  slogan  and  the  patient, 
long-suffering  American  citizen  told  that 
is  what  he  wants,  accepts  the  dictum  of 
the  powers  that  be,  decides  that  it  is,  after 
all,  what  he  does  want,  and  that  "good 
music"  is  for  the  elect,  the  few — the  in- 
ner circle. 

"Anyhow,"  says  Mr.  Davidson,  "it  is  a 
mistake  to  think  that  music  to  be  good 
must  be  highbrow.  The  truth  is  that  the 
very  best  music  is  often  the  simplest. 
Folk-songs  rank  among  the  best  music. 
They  are  a  part  of  the  actual  musical 
language  of  the  people.  It  is  possible  for 
anybody  to  enjoy  any  kind  of  music  and 
only  the  highbrow  wishes  to  do  away  with 
ragtime.  Unhappily,  however,  jazz  and  the 
sentimental  ballad  define  practically  the 
entire  musical  knowledge  of  this  country, 
and  the  great  majority  of  the  public,  un- 
hesitatingly accepts  as  its  musical  birth- 
right, the  cheap,  the  vulgar  and  the 
vapid." 

To  a  great  extent,  Mr.  Davidson  is 
right,  but  if  we  are  not  a  musical  nation, 
we  are  making  a  valiant  effort  to  become 
"musicalized."  To  prove  this,  consider  the 
money  we  spend  on  operas,  symphonies, 
to  say  nothing  of  the  money  paid  out  to 
theatre  musicians.  This  country  is  young. 
Perhaps  when  we  are  as  old  as  some  of 
the  European  nations,  we  will  be  "musi- 
cal." At  present,  we  must  be  satisfied 
with  Mr.  Davidson's  dictum,  but  he  must 
admit  that  we  are  more  musical  than  we 
were  five  years  ago,  and  this,  m  no  small 
way,  is  due  to  the  great  strides  made  by 
exhibitors  and  musicians  in  theatres 
where  appropriate  musical  settings  to 
films  are  made  a  feature. — Ed. 


Compulsory  Music 

California  has  a  new  State  law  which 
makes  the  study  of  music  compulsory  in 
public  schools,  where  all  pupils  will  be 
required  to  learn  it  from  the  age  of  six 
to  the  completion  of  the  high  school  term. 
That  insures  ten  years  of  free  music  les- 
sons, which,  it  is  hoped,  will  banish  jazz 
in  favor  of  good  music. 

In  Oakland  there  has  grown  up  a  sys- 
tem of  bands  and  orchestras  in  the  public 
schools  that  play  so  well,  and  are  so  gen- 
erous and  have  such  a  wholesome  influence 
on  the  musical  life  of  the  city,  that  other 
cities  are  green  with  envy. 


Well-Kiiown  Organists 

DAVID  MENDOZA 
Capitol  Theatre,  New  York 


David  Mendoza,  associate  conductor  at 
the  Capitol  Theatre,  was  born  in  New 
York  on  March  13,  1894.  Mr.  Mendoza 
began  his  studies  at  the  age  of  seven, 
studying  the  violin  with  Franz  Kreisel. 
During  his  career  he  was  with  the  Russian 
Symphony  for  two  years  as  first  violinist 
and  later  with  the  New  York  Symphony 
in  a  like  capacity. 

After  being  with  these  two  well  known 
symphonies  for  the  aforementioned  period, 
he  entered  the  motion  picture  field,  first 
appearing  at  the  Rialto  Theatre  four 
years  ago.  He  then  went  to  the  Rivoli 
Theatre  as  concert  master  and  there  dis- 
played his  exceptional  talent  to  the  enter- 
tainment and  beauty  of  the  musical  pres- 
entations. . 

He  then  went  to  Fox's  Academy  as 
musical  director  and  remained  there  for 
one  year,  after  which  time  he  came  to  the 
Capitol  Theatre  where  he  gains  recogni- 
tion as  associate  conductor  and  has  made 
many  friends  of  the  patrons  who  listen  to 
the  strains  of  music  which  are  guided  by 
his  baton. 


Sunday  Concerts 

For  the  Sunday  morning  concert  begin- 
ning recently  Sid  Grauman  presented  a 
"Concert  of  Stupendous  Surprises."  One 
hundred  and  fifty  artists  took  part  in  the 
mammoth  program  which  Mischa  Guter- 
son,  conductor,  arranged.  Among  these 
were  a  Military  Band,  presented  by  Theo- 
dore Gordohn;  a  Russian  Balailikai  Or- 
chestra, under  Gregory  W.  Golubegg;  the 
Knights  of  Columbus  Choral  Society,  led 
by  Thomas  Taylor  Drill,  and  other  vocal 
and  instrumental  artists. 

Litolff's  "Robespierre,"  one  of  the  most 
wonderful  compositions  ever  written  and 
which  tells  the  complete  story  of  a  certain 
prominent  figure  in  the  French  Revolu- 
tion was  the  opening  number.  "Fin- 
landia,"  composed  by  Sibelius  was  the 
closing  number,  while  between  these  two 
remarkable  numbers,  were  played  such 
selections  as  "Samson  and  Delilah,"  by 
Saint-Saens;  "Valse  Triste,"  by  Sibelius 
and  others. 


Herbert  at  the  Strand 

At  the  Strand  Theatre,  New  York,  dur- 
ing the  week  of  October  16,  Victor  Her- 
bert was  the  guest  conductor  of  the  Strand 
Symphony  Orchestra,  interpreting  some 
of  Herbert's  well-known  compositions. 


Value  of  Music 

The  importance  of  good  music  for  the 
film  was  never  more  strongly  emphasized 
than  during  the  strike  of  the  musicians  in 
some  of  the  largest  theatres  on  Broadway. 

Perhaps  no  better  criticism  could  be 
found  than  that  of  Alison  Smith  of  the- 
Globe  who  said: 

"The  tragic  gap  caused  by  the  absence 
of  the  orchestra  emphasizes,  as  nothing 
else  would,  our  dependence  on  the  amaz- 
ingly excellent  music  which  we  get  with 
the  movies.  So  many  things  are  never 
appreciated  until  they  are  taken  away." 


Brevities 


Harold  Flanner,  Inc.,  established  as  an 
independent  music  house  during  the  war, 
has  issued  a  catalog  of  four  years'  publi- 
cations, now  running  to  200  titles,  from 
over  3,000  manuscripts  submitted  in  that 
time  by  American  composers. 


As  guest  conductor  of  the  Strand,  New 
York,  during  the  week  of  October  16, 
Victor  Herbert  conducted  the  Strand 
Orchestra  in  his  own  compositions: — 
Overture  to  the  comic  opera,  "Mile. 
Modiste,"  Dagger  Dance  from  Natoma, 
"Indian  Summer,"  an  American  Idyll, 
March  of  the  Toys,  from  Babes  in  Toy- 
land,  and  Overture  to  the  Irish  comic 
opera,  "Eileen." 


Richard  Strauss's  first  concert,  with  an 
orchestra  of  100  men,  was  given  at  Car- 
negie Hall  on  October  31. 


The  musical  play,  "Blossom  Time,"  the 
score  written  around  melodies  by  Franz 
Schubert,  is  one  of  the  most  popular  plays 
on  Broadway. 


Portland  B.  P.  O.  Elks  won  the  $500 
prize  offered  by  the  Liberty  Theatre,  Port- 
land, Oregon,  for  the  best  musical  pro- 
gram of  four  numbers  at  a  Sunday  con- 
cert. 


Percy  G.  Robbins,  organist  has  returned 
to  the  Victory  Theatre,  Evansville,  Ind., 
where  his  recitals  are  attracting  atten- 
tion. 


What  is  claimed  to  be  the  largest  thea- 
tre organ  in  the  country  has  just  been 
dedicated  at  the  Germantown  Theatre, 
Philadelphia,  with  impressive  ceremonies. 
The  instrument  is  said  to  cost  $75,000.  It 
is  W.urlitzer  Hope-Jones  built.  It  con- 
tains 5114  pipes,  5400  miles  of  wire  and 
weighs  32  tons.  Dr.  Calvin  O.  Althouse, 
of  the  Philadelphia  High  School  delivered 
the  dedicatory  address. 


For  Better  Music 


THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

-   1600  Broadway      64  E.  Jackson  Blvd.      109  Golden  Gate  Ave. 


THE  EDITOR 
Of  This  Department 
Will  Be  Pleased  to 
Advise  Readers  on 
Any  Subject  Per- 
taining to  Music  for 
the  Photo-Play. 
No  Charge — Glad  to 
Serve  You. 


1618  EXHIBITORS     TRADE    REVIEW  Volume  10.  Number  23. 

THE  INDUSTRY'S  LIVEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale — Construction  News — Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms — Equipment  Exchange 

The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


PESHTIGO,  WIS.— Star  Theatre  has 
opened. 

EMERALD,  WIS.— Opera  House  opened 
for  pictures. 

HARTFORD,  WIS.— H.  A.  Leville  will 
open  new  house. 

EASTMAN,  WIS.— Pulda  Bros,  will  open 
picture  house. 

BELLEVILLE,  ILL.— Liberty  has  (been 
opened. 

WEBSTER  GROVES,  MO.  — i  Ozark 
opened  October  16. 

PARSONS,  KAN.— Orpheura  has  been 
reopened. 

BONHAM,  TEX.— R.  &  R.  American 
Theatre  has  been  opened. 

BATAVIA,  N.  Y.— Batavia  Theatre 
Corp.  will  build  1500-seat  house  at  36  Main 
Street. 

SHARON  SPRINGS,  KAN.— Strand 
opened  by  W.  E.  Ward. 

HOPE,  ARK.— F.  S.  Horton  has  opened 
$190,000  house. 

STOCKTON,  MO.— E.  J.  Hoff  has  opened 
Eloctric 

TROY,  N.  Y. — Palace,  owned  by  Bat- 
taglia  Bros.,  costing  $60,000,  will  be 
opened  Thanksgiving  Day. 

TROY,  N.  Y.— M.  F.  Cummings,  this 
city,  drawing  plans  for  A.  and  H.  Syman- 
sky's  new  house  seating  1200. 

TROY,  N.  Y.— Joseph  and  Edward  Mur- 
phy preparing  plans  for  new  house. 

SCRANTON,  PA.— Comerford  Amuse- 
ment Co.  has  opened  2000-seat  State. 

CENTRALIA,  PA.— Welsh  Bros.  The- 
atre has  reopened. 

FREELAND,  PA.— Damiel  Timony  re- 
modeling house. 

HAZLETON,  PA.— Grand  Opera  House 
being  remodeled  and  renamed  Broadway. 
Plans  by  Hoffman-Henon  Co.,  Philadelphia. 

NIAGARA  FALLS,  N.  Y.— Strand  will 
open  January  1. 

CHICAGO,  ILL.— Abe  Gumbiner  will 
open  house  on  Sheridan  Road. 

NEWARK,  N.  J.— Morris  Horwitz  will 
open  house  on  Elizabeth  Ave.  Win.  Leh- 
man drawing  plans. 

TOLEDO,  OHIO.— Million  Dollar  house 
being  planned. 

CARBONDALE,  PA.— Comerford  chain 
will  have  house  here. 

HAWLEY,  PA.— Twelve-hundred-seat 
house  will  be  erected  by  Comerford  in- 
terest. 


Changes 


OAKFIELD,  N.  Y.— Frank  Aprille,  of 
Geneseo,  has  bought  Opera  House. 


ROCHESTER,  N.  Y. — Loew's  Star  has 
been  closed. 

NIARAGA  FALLS,  N.  Y.— Howard  Car- 
roll appointed  manager  of  International. 

VICTORIA,  B.  C— Victoria  Capitol 
opened. 

VANCOUVER,  B.  C— New  Grandview 
will  open  soon. 

KINGSTON,  CAN.— Strand  under  new 
management. 

BRECKINRIDGE,  MO.— E.  E.  Divinia 
has  bought  Opera  House. 

EXCELSIOR  SPRINGS,  MO.— F.  A. 
Spack  has  bought  Auditorium. 

NEWTON,  KAN.— O.  K.  Mason  has 
bought  Regent  at  Wichita. 

LIBERAL,  KAN. — R.  O.  Thorpe  has 
bought  Majestic. 

SYRACUSE,  KAN.— Imp  has  changed 
hands. 

FEDORA,  S.  D.— Cory  and  Christenson 
have  bought  Universal. 

IONA,  MINN.— Local  club  has  bought 
Majestic. 

KEWASKUM,  WIS.— Aaron  and  Beis- 
bier  have  bought  Opera  House. 

NEW  LISBON,  WIS— Rex  has  been  dis- 
mantled. 

TWO  RIVERS,  WIS.— J.  J.  Tadych  has 
taken  over  Opera  House. 

CHASKA,  MINN. — Rex  purchased  by  W. 
T.  Haugen.  . 

LITTLE  ROCK,  MINN.— J.  E.  Meester 
has  bought  Gem. 

BIRD  ISLAND,  MINN.— Crystal  has 
been  bought  by  L.  F.  Sampson. 

AKELY,  MINN.— Myers  and  Maierch 
have  bought  Bijou. 

BEMIDJI,  MINN.— Rex  has  been  re- 
modeled. 

ST.  PAUL,  MINN.— Starland  has  been 
changed  to  Strand. 

PEQUOT,  MINN.— French  &  Son  have 
opened  house. 

ODONAH,  WIS.— Loyal  taken  over  by 
A.  J.  Tompson. 


Fires 


BROCKVILLE,  CAN.— New  Theatre 
damaged  extensively  and  closed. 

WATERTOWN,  S.  D.— Electric  Theatre 
destroyed.  Insured. 


New  Firms 


NEW  YORK.— The  Every-day-Life  Film 
Company,  $25,000,  Robert  Parker,  Thomas 
Nedd,  William  Johnson,  New  York;  Iden 
Payne  and  Lavarack,  Inc.,  $20,000,  E. 
Kraychie,  A.  J.  Johnston,  A.  M.  Knoedler, 


New  York;  Ogden  Amusement  Corpora- 
tion, $250,000,  Emanuel  Glick,  Max  Ber- 
ger,  New  York,  Hyman  Harper,  Brooklyn; 
Webster  Pictures,  Inc.,  $5,000,  Charles  P. 
Gilmore,  George  Roberts,  Oswego,  Albert 
N.  Webster,  Syracuse;  National  Exhib- 
itors Service,  $500,  Oscar  A.  Price,  Wash- 
ington, Harry  S.  Laskin,  Philadelphia, 
George  B.  Clifton,  Scarsdale. 

TRENTON,  N.  J.— Coleman  Theatres, 
Inc.,  Red  Bank.  Capital,  $1,000,000.  Incor- 
porators, Robert  Trimble,  Samuel  E.  Lee 
and  Phillips  Coleman,  Bradley  Beach. 

ALBANY,  N.  Y.— International  News 
Reel  Corp.,  New  York.  Capital,  $10,000.  In- 
corporators, T.  E.  McEntegart,  P.  Kaiser, 
Jr.,  and  E.  P.  Howard.  Attorney,  W.  A. 
De  Ford,  119  W.  40th  Street. 

ALBANY,  N.  Y.— Esta  Films,  New 
York.  Capital,  $10,000.  Incorporators,  A. 
M.  Becker,  P.  Manson.  Attorneys,  Levy  & 
Becker,  27  William  Street. 

ALBANY,  N.  Y.— Jerome  Film  Corp., 
New  York.  Capital,  $15,000.  Incorporators, 
J.  Sheiman,  M.  H.  Delasker  and  A.  Gottlieb. 
Attorney,  N.  S.  Jerome,  261  Broadway. 

DOVER,  DEL.  —  Consolidated  Enter- 
prises. Capital,  $1,250,000.  Incorporators, 
Corporation  Trust  Co.  of  America,  Wil- 
mington. 

ALBANY,  N.  Y.— Equity  Theatre  Corp., 
New  York.  Capital,  $50,000.  Incorpora- 
tors, J.  Wagner  and  G.  J.  Byrne.  Attor- 
ney, H.  S.  Hecheimer,  1530  Broadway. 

DOVER,  DEL.— Houston  Amusement 
Co.  Capital,  $100,000.  Incorporators,  C.  R. 
Banner,  A.  M.  Borland  and  Thomas  Hodg- 
son, Houston,  Pa.  Attorney,  Capital  Trust 
Co.  of  Delaware. 

DOVER,  DEL.— Lionel  West  Photoplays, 
Inc.  Capital,  $100,000.  Attorney,  Cor- 
poration Trust  Co.  of  America,  Wilming- 
ton. 

NEW  YORK— Weiss  Green  Street  Ar- 
cade, $6,000,  Benjamin  Groberg,  Ray  M. 
Bernheim,  Buel  C.  Haff,  Brooklyn;  Ameri- 
can Film  Alliance,  $100,000,  A.  E.  Rous- 
seau, J.  E.  Donahue,  C.  A.  Conlon,  New 
York  City;  Patuwa  Pictures,  Inc.,  $20,000, 
Lester  Park,  F.  W.  Tuttle,  Fred  Waller, 
Jr.,  Glendale;  Patria  Theatrical  Corpora- 
tion, $250,000,  Martin  Ratkai,  Ernest  Ho- 
dossy,  Alexander  Kremer,  New  York  City; 
Orbis  Pictures,  $150,000,  Philip,  Benjamin 
and  Rose  Wicksel,  New  York;  Second  Na- 
tional Pictures  Corporation,  $10,000,  Jo- 
seph Nemerov,  New  York,  Daniel  V. 
Barnes,  Bernard  Levey,  Brooklyn. 


WANTED 


Vaudeville  and  Motion  Picture  or  High  Class 
Motion  Picture  Theatre  wanted  to  lease  or  for 
sale.  Seating  over  600.  Only  good  live  wire 
proposition  considered.  State  full  particulars. 
Address  Box  "D.  J.,"  Exhibitors  Trade  Review. 


SITUATION  WANTED 


I  have  six  months'  experience  with  6A  Powers 
Machine  using  D.  C.  Would  like  to  get  with 
good  operator  as  assistant  operator.  Will  work 
hard  for  low  wages  to  get  start.  Elmer  Hill,  Box 
267,  Steele,  No.  Dakota. 


A_  No.  1  operator  on  Powers  6B  machine. 
Willing  to  go  anywhere  and  consider  any  rea- 
sonable salary.  T.  H.  Williams,  548  Aurora 
Ave.,  St.  Paul,  Minn. 


START  YOUR 
NEW  THEATRE" 
RIGHT  WITH  A 
I  M  P  L  I  F  I  E  D 
ACCOUNTING 
SYSTEM. 


OUR  EQUIPMENT  SERVICE 

Exhibitors  Trade  Review  maintains  a  Service  Department 
for  Exhibitors.  It  undertakes  to  advise  on  all  theatre 
problems. 

Send  Your  Problems  to 

SERVICE  DEPARTMENT 

EXHIBITORS  TRADE  REVIEW 


November  5,  1921 


BETTER  THEATRES  AND  EQUIPMENT 
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Latitude  is  one  of  the  outstanding 
qualities  of 

EASTMAN  POSITIVE 

FILM 


It  enables  the  printer  to  secure  perfect  prints  from 
negatives  made  under  variable  conditions  of  light, 
and  renders  beautiful  shadow  detail.  It  is  the  qual- 
ity that  broadens  the  possibilites  of  success,  saves 
the  difficult  situation  and  increases  the  average  of 
good  results. 

Eastman  Film  carries  quality  through  to  the  screen. 


Eastman  Film,  both  regular  and  tinted  base,  is 
identifiable  throughout  its  entire '  length  by  the 
words  "Eastman"  "Kodak"  stenciled  in  the 
film  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Cameraman's  Department 


CONDUCTED  BY  PELL  MITCHELL 


Dan  Goff  Invents  Useful  Device 


• 

Daniel  J.  Goff,  the  enterprising  camera- 
man of  Chicago,  has  invented  an  auto 
elevated  platform,  the  only  one  of  its  kind 
that  we  have  had  the  pleasure  of  seeing. 
He  devised  it  during  the  Pageant  of  Prog- 
ress in  Chicago  and  used  it  in  getting  a 
news  scoop  of  the  big  parade  and  also  on 
the  homecoming  of  Jack  Johnson. 

The  platform  is  made  cf  wood  and 
weighs  only  140  pounds.  It  can  be  at- 
tached to  an  auto  in  six  minutes  with 
only  four  bolts,  and  two  persons  besides 
the  camera  operator  can  work  with  ease 
and  ample  room.  The  fact  is  that  in  all 
tests  it  has  worked  wonders  and  we  see  no 
reason  why  it  will  not  be  used  universally 
where  such  platforms  are  necessary. 

"I  am  sure,"  writes  Goff,  "that  my 
brothers  in  the  game  will  find  this  inter- 
esting." 


Goff  started  in  the  picture  business  in 
1906  with  Wm.  H.  Swanson,  at  79  S.  Clark 
St.,  Chicago,  at  the  time  Carl  Laemmle 
was  starting  his  exchange  in  the  Windy 
City.  After  Swanson  went  out  of  busi- 
ness Goff  went  with  the  C.  P.  Goerz 
Optical  Co.  as  Chicago  Branch  Manager. 
Then  he  bought  a  Pathe  outfit  and  was 
one  of  the  first  independent  cameramen  in 
the  West.  He  has  traveled  a  great  deal, 
making  scenic  stuff  and  doing  free  lance 
work.  He's  no  spring  chicken  at  the  game. 
He  established  the  Photo  Finishing  Co. 
in  Chicago  and  is  still  its.  active  head. 
He  is  equipped  with  an  aeroplane,  full  set 
of  portable  arcs  and  operates  a  Bell  & 
Howell,  De  Brie  and  Universal.  Two 
years  ago  he  established  a  home  motion 
picture  service  and  it  has  been  a  great  suc- 
cess wherever  tried. 


Tribute  to  the  Cameraman 


Here  is  a  remarkable  tribute  which  ap- 
peared recently  in  the  New  York  Globe 
which  every  cameraman  should  be  inter- 
ested in  as  showing  that  the  studio  men 
meet  some  of  the  same  perils  that  the  free 
lance  encounters: 

The  curly-haired  male  star  and  the  blue- 
eyed  feminine  vision  of  celluloid  loveliness 
have  a  monopoly  on  the  mash  note  end  of 
the  moving  picture  profession,  but  to 
those  on  the  inside  the  real  hero  of  the 
filmed  drama  or  comedy  is  the  camera 
man.  There  is  probably  no  other  profes- 
sion to-day  which  can  guarantee  as  many 
thrills  to  the  split  second  of  breathless  life 
as  that  of  grinding  the  camera  while  the 
stellar  players  register  heavy  emotion  as 
they  fall  off  a  cliff  or  perform  some  other 
highly  artistic  moving  picture  feat. 

The  camera  man  is  the  man  behind  the 
thrills.    He  is  the  modest  and  determined 


gentleman  who  glues  himself  to  the  side 
of  an  unsympathetic  cliff  and  "shoots"  the 
star  as  he  jumps  into  a  waiting  net  below. 
If  the  camera  man  falls  from  his  perch  he 
will  be  met  on  his  arrival  at  the  bottom 
by  a  welcoming  committee  consisting  of 
one  large  rock  escorted  by  a  million  stars. 
The  camera  man  is  the  gentleman  who, 
in  filming  a  storm  at  sea,  constructs  a 
platform  on  the  side  of  a  rolling  ship 
and  in  this  perilous  position  "shoots"  the 
struggling  hero  with  his  life  belt  and  his 
heroine  both  clasped  in  his  arms.  The 
hero  gets  a  large  salary  and  a  lot  of  ap- 
plause when  the  picture  is  shown.  The 
cameraman  gets  a  ducking  if  he  slips 
from  his  reeling  platform,  a  reprimand 
for  spoiling  so  much  film,  and  a  chance  to 
do  it  all  over  again  at  some  future  time. 
Many  of  the  camera  men  have  become, 
(Continued  on  page  1622) 


SHOOTING 

With  Pell  Mitchell 


Gus  Rickarby  and  Joe  Drelling  wireless 
us  that  they  are  hitting  the  West  and  get- 
ting some  good  stuff  for  Urban's  Film 
Encyclopedia,  "The  Living  Book  of  Knowl- 
edge." "In  the  past  four  weeks,"  they 
write,  "we  made  the  coal  mine  story  at 
Wilkes-Barre,  Pa.,  and  the  making  of  steel 
from  ore  to  the  finished  product  at  Indi- 
ana Harbor,  Ind.  We  also  have  aerial 
views  and  others  of  Chicago.  Rickarby 
was  formerly  with  Kinograms."  They 
can  be  reached  at  611  West  114th  St., 
New  York  City.  The  wireless  came  from 
Chicago. 


One  cameraman,  representing  Fox 
New?,  covers  practically  the  entire  State 
of  Montana — several  times  as  large  as 
some  of  the  Eastern  States — and  it  is 
said  that  he  covers  it  thoroughly.  His 
name  is  Spencer  Armstrong.  Armstrong 
recently  heard  there  was  to  be  a  rodeo  in 
Bozeman,  a  little  town  140  miles  from 
Billings  and  fifty  miles  from  any  railroad. 
Not  very  promising;  but  he  went,  travel- 
ing by  rail,  stage  and  buckboard.  He 
found  the  population  of  Bozeman  grown 
from  a  couple  of  hundred  to  more  than 
5,000  for  the  occasion.  The  best  riders  of 
the  region  had  ridden  in  from  all  direc- 
tions, drawing  considerable  portions  of  the 
scattered  population  in  their  wake.  The 
pictures  taken  show  the  riding  of  wild 
steers,  bronco  busting,  women's  horseback 
relay  races,  and  altogether  some  of  the 
most  interesting  features  of  their  kind 
ever  taken,  according  to  the  editors  of  Fox 
News.    They  appear  in  Vol.  3,  No.  3. 


Camera  Trickster 


Tony  Gaudio  has  used  more  tricks  in  J.  L. 
Frothingham's  forthcoming  First  National 
release,  "A  Bride  of  the  Gods,"  than  have 
ever  been  used,  'tis  said 
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AMERAMAN'S 
DIRECTORY 


ARKANSAS 

CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 


KENTUCKY 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Studios — Laboratory 
Cameramen  sent  anywhere. 


CALIFORNIA 

FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 
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MASSACHUSETTS 

DADMUN  CO. 
|  BOSTON,  MASS. 

I  Productions  Scientific  and  Educational  Films. 
I  Studio  and  Pull  Equipment  for  productions  of 
I     any  size  always  available.    Men  Furnished. 


NEBRASKA 


NEW  YORK 


I  Educational  —  Industrial  —  Commercial  — 
I  Advertising. 

1  VEE-KAY  MOTION 
I   PICTURE  BUREAU 

|  C1NEMATOGRAPHERS 

|      1600  Broadway  NEW  YORK 

I  List  your  cinematographic  needs  with  us,  we 
|  supply  service,  anywhere,  anytime  and  any- 
|  thing.  Ideas  for  use  of  motion  pictures  as 
|     additional  sales  argument. 

5iimiiiimttiiiiiii  iiiimiiniiiiiiiiiiiiiiii  i  m  n  n  mi  mi  nun 

VIRGINIA 


JEROME  A.  ERICKSON 

Camera  Club.  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  Mapmaking  and  Surveying,  Inhi- 
bition Flying,  Stunts  and  Stunting,  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 

.niiniiiiiuiiiiiiiiMiiiiiiiiiiiiiimiiimijmiiimiiiimiiiiii  mini  in  mill  imuiiimiiiiiiiii 


E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


Want  a  Rush  Camera  Job  Done?   Pick  Your  Man  Here 


CONNECTICUT 


J  JOSEPH  F.  REED 

1      18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN.  CONN. 
I     Pathe  Camera,   Complete   Lighting  Equipment,  Own 
I     Car,  Laboratory.  Go  anywhere,  anytime. 


NEW  YORK 

ALBERT  F.  WAITE 

38  STERLING  PLACE 
I    BROOKLYN  N.  Y. 


CUBA 


JULIAN  BAEZ 

Consulado,  122 

HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educationals. 


ILLINOIS 


CINEMATOGRAPMER 


3SO  WRIGLEY  BLDG. 

 PHONE    DOU6LA5  5633  

INDUSTRIALS.  EDUCATIONAL.^  AND  NEWS  ASSIGNMENTS. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 


"CLAYART" 

=  Presentation  Titles 

The  "Opener"  Artistic. 
1  ARTFILM  PRODUCTIONS 

1      Fine  Arts  Bldg.,  Rochester,  N.  T. 

NEW  YORK 

1  HILSINGER 

I      Photographer  for  N.  Y.  State  Departments. 

1  COHOES,  N.  Y. 

1  W.  U.  Teleg.    Nine  Years'  Experience.    Own  Labora- 

2  tory  and  Lighting  Equipment.  Territory:  Troy,  Al- 
I      bany,  Schenectady  and  Northern  New  York. 

PENNSYLVANIA 

I     AEROGRAF  PHOTOS  CO. 

I  Box  349 

I  GREENSBURG,  PA. 

I  still  and  Motion  Pictures— Commercial— Domestic— Aerial 
I       or  Ground.    Assignments  anywhere.    Curtis  Machines. 


WEST  VIRGINIA 

f      J.  WILLIAM  HAZELTON 

1  Box  96 

[  CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
Industrial,  Educational  and  News  Films. 

WISCONSIN 

RALPH  A.  WETTSTEIN 

I  Freelance  Cameraman 

I  Toy  Bldg. 

|  MILWAUKEE.  WIS. 

WYOMING 

|  F.  J.  HISCOCK 

CODY,  WYOMING 

|  Expert  Cameraman.  Accepts  Assignments 
|     Anytime,  Anywhere  in  Wyoming  or  Montana. 

FRANCE  

EDWARD  WASKOW 

I     4  RUE  D-AGUSSEAU      PARIS.  FRANCE 

Cable  Address:  Edwaskowde 
|     American  Can-era  Service  for  Producers— Flashes  tnd 
Stills  for  technical  purposes,  anywhere  in  Europe. 


IN  TROUBLE? 


Send  your  problems  to  our  Cameraman's 
Question  Box.  They'll  be  answered  FREE. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 

EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,        New  York  Gty 


Telephone! 
Wadnworth  3443-3444 
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Cameraman  Tribute 

(Continued  from  page  1620) 
within  the  profession,  the  most  romantic 
figures  of  the  industry.  Legends  of  their 
heroism  and  courage  under  the  most  try- 
ing conditions  have  grown  up  about  these 
men  until  they  have  become  almost  super- 
figures  of  heroic  qualities.  The  green 
player,  unused  to  the  startling  ways  of  the 
movies,  is  awed  by  these  veterans  of  cour- 
age as  he  enters  the  profession.  The  older 
and  sensible  stars  regard  him  as  a  good 
friend  and  a  wise  counselor,  and  frequent- 
ly seek  his  advice  on  film  questions  entirely 
removed  from  the  mechanical  act  of 
"shooting"  the  picture. 

One  story  is»told  of  a  veteran  camera 
man  who  slid  down  the  crumbling  sides  of 
a  perilous  cliff  and  photographed  a  speed- 
ing airplane  that  flew  through  the  canyon, 
the  wing  tips  almost  touching  the  sides  of 
the  cliffs  and  nearly  brushing  the  camera 
man  from  his  tiny  perch  on  the  side  of  the 
cliff.  Another  Homeric  tale  of  courage  is 
told  of  the  camera  man  who  stood  poised 
on  the  wing  of  an  airplane  and  "shot"  a 
cavern  scene  on  a  mountain  side  which 
could  not  be  photographed  in  any  other 
manner.  The  players  had  slid  down  the 
side  of  the  mountain  to  reach  this  particu- 
lar cave  so  that  the  camera  man  could 
take  the  picture  there,  because  of  the  loose 
condition  of  the  terrain.  The  only  way  the 
scene  could  be  taken  was  by  a  quick  flash 
from  a  passing  plane.  Certainly  this  was 
not  an  arm-chair  assignment,  but  to  the 
cameraman  involved  it  was  all  part  of  the 
day's  work  and  accomplished  without  com- 
ment or  protest  of  any  kind. 

When  the  film  hero  in  his  speeding  car 
hits  a  sharp  curve  at  seventy  miles  an 
hour,  remember  that  another  car  ahead 
with  a  camera  man  standing  in  its  sway- 
ing tonneau  has  hit  that  curve  ahead  of 
the  popular  hero.    When  Douglas  Fair- 


banks shinnies  up  the  side  of  a  house  or 
plays  leapfrog  over  a  mountain  top,  re- 
member, as  you  gasp  at  the  athletic  and 
daring  Douglas  that  a  camera  man  is 
going  through  stunts  just  as  thrilling  and 
hazardous,  and  that  his  return  in  the  way 


of  both  monetary  reward  and  personal 
satisfaction  is  not  nearly  as  great.  The 
camera  man,  by  virtue  of  his  unquestion- 
ing courage,  deserves  to  take  his  place  in 
the  same  company  with  the  man  who  for- 
got the  first  anniversary  of  his  marriage. 


Fine  Example  of  Lighting 


This  specimen  of  photography  with  a  well  directed  use  of  Sun-Light  arcs  shows 
some  of  the  work  by  Tony  Gaudio  on  the  forthcoming  First  National  release, 
"A  Bride  of  the  Gods,"  made  by  J.  L.  Frothingham 


J,  Justice  Harmer 

quotes  C.  C.  Burr,  President  of  Mastodon 
Films,  Inc.:  ''Brilliant  lighting  is  of  para- 
mount importance  in  comedy  in  bringing 
out  the  'gags'  plainly,  so  that  they  do  not 
miss  fire.  Sun-Light  Arcs  helped  us  tre- 
mendously in  getting  the  desired  results  in 
'Burn  'Em  Up  Barnes.'" 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun-Light  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.  Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


The  Wilart 

Professional  Camera 

SmKMi :  - 

Well    Known    Throughout  the 

World  a*  Best  Fitted  for  Every 

Photographic  Possibility 

^^^^^^^^^  . 

WILL  NOW  BE 

SOLD  DIRECT  TO 

THE  USER 

At  the  Net  Price  of  $750 

W1LART  INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 

This'Label 

on  your  motion 
picture  camera 
means  that"  the 
world*!  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
individual  stand 
behind  it3  quality.  I 

Bass  Camera  Company,  109  No.  Dearborn  St.,  Chicago,  111. 

Dept.  7.    P. 8.  Oet  our  catalogue  No.  5  at  once. 


Bass  Camera  Company 

CHICAGD-U.  S.  A.  NO.BELfl 


o 


There  is  only  one  Cameraman's  Department 
and  that  is  in  EXHIBITORS  TRADE  REVIEW 


MOTION-PICTURE  PHOTOGRAPHY 

A  COMPLETE  COURSE 


l' 

CONDENSED  COURSE  IN 

Notion  Picture 
Photography 

A  practicable,  usable,  standard  treatise  for 
both  the  professional  cinematographer  and 
those  without  experience.  About  500  pages — 
400  pages  of  text  and  100  pages  of  illustra- 
tions— by  New  York  Institute  of  Photography. 
Edited  by  Lieut.  Carl  L.  Gregory,  F.R.P.S., 
Chief  Instructor  in  Cinematography  for  the 
Government  Signal  Corps  School  of  Photog- 
raphy at  Columbia  University,  with  special 
chapters  by  Charles  W.  Hoffman,  formerly 
Feature  Photographer  for  Thanhouser,  Edi- 
son, Pathe,  and  World  Film  Companies,  and 
by  Research  Specialists.  Research  Labora- 
tories of  the  Eastman  Kodak  Company. 

iwv     MONEY  REFUNDED  if  not  satisfied  with 
iIuLli  «pO«UU     this  course  after  five  days'  examination. 

New  York  Institute  of  Photography  also  at  leading 
Dept.  7—145  W.  36th  St,  N.  Y.    dealer!-^  request 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALBANY 


MARK  STRAND 

"CONQUEST  OF  CANAAN,"  First 
Half)  Thomas  Meighan  (Paramount). — 
Fair.  Without  any  attempt  at  other  than 
the  usual  exploitation  of  lobby  displays 
and  the  regular  amount  of  newspaper 
space,  this  picture  played  to  only  ordinary 
business  during  the  three  days. 

Short  Subjects. — Special  scenic  "Boy 
Scouts,"  Strand  Topical  Review  and  com- 
edy, "Snooky's  Wild  Oats." 

LELAND 

"AT  THE  END  OF  THE  WORLD," 
Betty  Compson  (Paramount). — Fair.  This 
picture  attracted  good  business  the  first 
day  but  fell  down  during  the  other  two, 
having  little  to  recommend  it  as  a  strong 
drawing  card. 

Short  Subjects. — News  reels,  Aesop's 
Fables. 

"FOOTLIGHTS,"  Elsie  Ferguson 
(Paramount)  "CAPPY  RICKS,"  Thomas 
Meighan.  These  two  features,  playing 
the  last  three  days  of  the  week  proved 
better  drawing  cards  than  Betty  Compson 
the  forepart. 

CLINTON  SQUARE 

"SEE  MY  LAWYER,"  T.  Roy  Barnes 
(First  Half)  (Robertson-Cole).— Good. 
Although  no  extra  exploitation  was  at- 
tempted this  picture  attracted  good 
houses  for  the  three  days. 


ATLANTA,  GA. 


HOWARD 

"DANGEROUS  CURVE  AHEAD" 
(Goldwyn). — Excellent.  Riding  on  crest 
of  "Old  Nest"  popularity  wave  and  na- 
tion-wide publicity. 

Short  Subjects.— "Idle  Class,"  Charlie 
Chaplin,  which  was  day  and  dated  with 
the  Rialto  and  shared  honors  with  feature. 

METROPOLITAN 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National).  —  Excellent.  Audiences 
increased  daily;  showed  keen  appreciation 
of  feature  and  prologue. 

Short  Subjects. — Kinograms  (First  Na- 
tional) . 

Prologue. — Arabian  dancer  in  harem 
costume.   Very  effective  and  artistic. 

CRITERION 

"SCANDAL,"  Constance  Talmadge  (Se- 
lect re-issue). — Good.  Pleased  large  audi- 
ences. 

Short  Subjects. — Kinograms. 
RIALTO 

"BEATING  THE  GAME,"  Tom  Moore 
(Goldwyn). — Good.  Star  has  good  follow- 
ing here. 

Short  Subjects.— "Idle  Class,"  Charlie 
Chaplin  (First  National). 

FORSYTH 

"DAWN  OF  THE  EAST,"  Alice  Brady 
(Realart). — Good.  Held  up  well.  Seemed 
to  please  better  than  last  few  releases. 

Short  Subjects. — Burton  Holmes  Trave- 
logue and  comedy. 


TUDOR 

"MOONLIGHT  FOLLIES,"  Marie  Pre- 
vost  (Universal). — Good.    Drew  well. 

Short  Subjects. — Harry  Gribbon  in  Uni- 
versal star  comedy. 

Exploitation. — Cut-out  of  star  in  moon- 
light setting  used  in  lobby.  Very  neat  and 
attracted  much  favorable  attention. 


BUFFALO 


LOEWS  STATE 

"MOTHER  0'  MINE,"  Lloyd  Hughes, 
Betty  Ross  Clark  (First  National).' — Good. 
The  opening  week  feature  at  the  Loew 
State  pleased  the  capacity  audiences  in  at- 
tendance at  every  performance.  On  open- 
ing night,  however,  the  feature  did  not 
get  under  way  until  almost  midnight,  so 
that  few  of  those  in  the  audience  on  that 
eventful  occasion  remained  for  the  picture. 

Exploitation. — There  was  no  end  of  pub- 
licity on  the  Loew  opening  program  and 
the  picture  came  in  on  the  big  display  and 
special  press  sections.  It  was  played  up  in 
all  the  ads  as  coming  to  Buffalo  following 
an  extended  presentation  at  the  Capitol, 
New  York. 

Short  Subjects. — Lloyd  Hamilton  in  a 
new  mermaid  comedy,  "Robinson  Crusoe, 
Ltd.,  was  greatly  enjoyed.  Mutt  and  Jeff 
in  "A  Race  for  Home,"  the  latest  Pathe 
News  and  Federated  Screen  Snapshots. 

SHEA'S  HIPPODROME 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Because  of  the  length  of  the  picture 
the  Hippodrome  was  not  able  to  do  the 
business  which  should  have  been  recorded 
for  this  excellent  box  office  attraction. 
Business  was  very  good,  of.  course,  and 
patrons  were  enthusiastic  in  their  praise 
of  the  production.  The  local  newspapers 
also  gave  the  production  a  great  send-off. 
An  attractive  prologue  was  given  in  which 
James  Parker  Coombs  of  the  Capitol  The- 
atre, New  York,  appeared  in  a  costume 
of  the  "Three  Musketeers"  period  and  re- 
cited to  put  the  audience  in  the  proper 
mood. 

Exploitation. — Harold  B.  Franklin  got 
out  a  series  of  attractive  hand  drawn  ads 
for  the  week  preceding  and  during  the 
showing.  There  were  also  lobby  displays, 
window  cards,  billboards  and  a  big  electric 
display  on  front  of  the  Hippodrome. 

SHEA'S  CRITERION 

"THREE  WORD  BRAND,"  William  S. 
Hart  (Paramount). — Fair.  This  picture 
attracted  only  fair  business  during  the 
week,  the  opening  of  the  Loew  State  un- 
doubtedly affecting  business  at  this  house 
as  it  did  other  downtown  theatres. 

Exploitation. — Newspapers,  lobby  dis- 
play, billboards,  window  cards  and  elabor- 
ate electrical  display  on  front  of  house. 

Short  Subjects.— Al  St.  John  in  "Fast 
and  Furious,"  "A  Little  Love  Nest,"  a 
Prizma  offering  and  the  Criterion  Pic- 
torial. 

MARK-STRAND 

"THE  ACE  OF  HEARTS,"  Lon  Chaney, 
John  Bowers  (Goldwyn). — Fair.  With 
"The  Three  Musketeers"  and  the  Loew 


opening  to  buck  up  against,  business  at 
the  Strand  was  cut  into. 

Exploitation.  —  Newspaper  advertising, 
lobby  display  and  window  cards. 

Short  Subjects.  —  Monty  Banks  in 
"Where  is  My  Wife?"  and  latest  Pathe 
News. 

PALACE 

"ONE  WILD  WEEK,"  Bebe  Daniels 
(Realart). — Fair.    Business  was  average. 

Exploitation.  —  Newspaper  advertising, 
window  cards  and  lobby  display. 

Short  Subjects. — A  Century  comedy  and 
International  News. 

SHEA'S  NORTH  PARK 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Business  capacity  at  every  show  at 
this  first  run  neighborhood  house.  Picture 
shown  for  entire  week. 


CHARLESTON,  S.  C. 


GARDEN 

"TO  PLEASE  ONE  WOMAN,"  Lois 
Weber  (Paramount). — Fair.  This  is  not 
the  box  office  attraction  some  of  Weber's 
past  productions  have  been. 


CHARLOTTE,  N.  C. 


BROADWAY 

"WOMAN'S  PLACE,"  Constance  Tal- 
madge (First  National). — Good.  Three 
days  to  good  business. 

IMPERIAL 

"DANGEROUS  CURVE  AHEAD" 
(Goldwyn). — Good.  Played  three  days  to 
very  satisfactory  business. 

Shorts. — International  News,  Topics  of 
the  Day. 


CHICAGO 


ROOSEVELT 

"A  MIDNIGHT  BELL,"  Charles  Ray 
(Paramount),  and  Clara  Kimball  Young 
in  person. 

With  Clara  Kimball  Young  appearing  in 
person  at  every  performance  in  conjunc- 
tion with  the  picture  a  winning  combina- 
tion was  formed.  Business  was  excep- 
tionally good  the  entire  week. 

PASTIME 

"THREE  WORD  BRAND."  William  S. 
Hart  (Paramount).  —  Excellent.  With  a 
longer  run  than  any  picture  has  ever  en- 
joyed at  this  theatre,  "Three  Word  Brand" 
has  been  presented  to  capacity  audiences 
for  the  past  ten  days. 

BARBEE 

"THE  RIDER  OF  THE  KING  LOG," 
Frank  Sheridan  (Pathe). — Fair.  Business 
very  disappointing. 
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ROSE 

"SERENAD  E,"  Miriam  Cooper  and 
George  Walsh  (First  National). — Fair. 
Played  to  only  fair  business. 

CASTLE 

"NO  WOMAN  KNOWS,"  Mabel  Julienne 
Scott  (Universal). — Good.  "Very  satisfac- 
tory business,"  is  Manager  Marvin  Weil's 
summing  up  of  the  week's  showing. 

ORPHEUM 

"THUNDERCLAP,"  Mary  Carr  (Fox). 
— Excellent.  Mary  Carr's  interpretation 
of  the  mother  in  "Over  the  Hill"  has  made 
her  popular  with  the  patronage  at  the 
Orpheum.    Wonderful  business. 


CLEVELAND 


ALLEN 

"THE  BLOT,"  Claire  Windsor  (Asso- 
ciated Exhibitors). — Fair.  The  way  Man- 
ager McCormick  of  the  Allen  advertised 
this  attraction  brought  good  returns. 

Short  Subjects. — iEsop's  fable  of  the 
"Frog  and  the  Bull,"  Snooky  comedy, 
"Snooky's  Lost  Labor,"  and  International 
Weekly. 

LOEWS  STATE  AND  PARK 

"PASSION,"  Pola  Negri  (First  Nation- 
al).—Good.  This  picture,  like  "The  Kid," 
was  withheld  from  the  public  of  Cleveland, 
due  to  a  court  ruling  with  regard  to  a 
certain  booking  regulation.  It  had  played 
all  the  neighboring  towns  and  cities,  and 
therefore  did  not  create  quite  the  "furore" 
that  it  would  have  had  it  been  shown  with- 
out this  handicap. 

Exploitation.- — Street  car  cards,  both  in 
and  outside  the  cars,  billboards  and  a 
plentiful  use  of  the  newspapers. 

LOEWS  EUCLID 

"THE  CONQUERING  POWER"  Ru- 
dolph Valentino  and  Alice  Terry  (Metro). 
—Poor.  Business  poor.  One  of  those  con- 
ditions in  the  industry  specified  as  "Whatz- 
mater." 

CIRCLE  AND  STRAND 

"THE  FIGHTER,"  Conway  Tearle 
(Selznick). — Fair.  Fair  business. 

KNICKERBOCKER 

"BEAU  REVEL,"  Lewis  Stone  and 
Florence  Vidor  (Paramount). — Fair.  Fair 
business  for  first  half  of  week — duration 
of  picture. 


KANSAS  CITY 


LIBERTY 

"NO  WOMAN  KNOWS,"  All  Star  (Uni- 
versal).— Excellent.  The  picture  drew 
better  than  any  other  in  several  weeks. 

Short  Subjects. — "Aesop's  Fables,"  com- 
edy, and  Pathe  News,  Current  Events. 

Exploitation. — /Unusual  large  Sunday 
newspaper  space,  featuring  the  names  of 
Tod  Browning,  producer,  and  Edna  Ferber, 
author.    Billboard  and  lobby  display. 

"MOTHER  O'  MINE,"  Special  Cast 
(Ince-Ass'd  Producers). — Excellent.  The 
title  alone  proved  a  good  drawing  card. 
Good  business  all  week. 

Short  Subjects. — "Aesop's  Fables," 
comedy,  and  Pathe  News,  current  events. 

Exploitation. — Newspaper,  billboard  and 
lobby  display,  with  quotations  from  Rud- 
yard  Kipling  on  "Mother  0'  Mine,"  and 
statement  from  Thos.  H.  Ince  on  the  pic- 
ture. 


DORIC 

"THE  FACE  OF  THE  WORLD,"  Bar- 
bara Bedford  (Hodkinson).  —  Good.  A 
good  steady  business  all  week  with  this 
production. 

Short  Subjects.— "The  Zero  Hero,"  com- 
edy, with  Gaylord  Lloyd,  and  International 
News,  Current  Events. 

Special  Number.  —  Chaquette  -  Sight 
Saxaphone  Octette. 

Exploitation. — Gaylord  Lloyd  featured, 
as  brother  of  Harold  Lloyd.  Liberal  space 
given  to  saxophone  octette.  Also  bill- 
board and  lobby  display. 

"DANGEROUS  CURVES  AHEAD," 
Helene  Chadwick  (Goldwyn). — Excellent. 
Attendance  the  first  week  justified  the  pic- 
ture being  held  over  for  a  second  week 
and  it  is  still  drawing  good  crowds. 

Short  Subjects. — "High  Life,"  comedy, 
and  International  News,  current  events. 

Exploitation. — Newspaper,  billboard 
and  lobby  display,  featuring  scene  of  new- 
ly married  couple  speeding  around  sharp 
curve,  with  the  sign,  "Dangerous  Curves 
Ahead,"  in  the  background. 

NEWMAN 

"BITS  OF  LIFE,"  Wesley  Barry,  Lon 
Chaney  and  Marshall  Neilan  (First  Na- 
tional) . — Excellent.  The  names  of  the  stars 
in  this  production  were  sufficient  to  attract 
a  crowded  house  all  week. 

Short  Subjects. — Mutt  and  Jeff  cartoons, 
comedy,  and  Newman  News  and  Views, 
Current  Events. 

Exploitation. — Marshall  Neilan,  Wesley 
Barry  and  Lon  Chaney  played  up  big  in 
Sunday  newspaper  ads.  Also  billboard 
and  lobby  display  space. 

"THE  THREE  MUSKETEERS,"  (Doug- 
las Fairbanks  (United  Artists). — Good. 
The  star's  popularity  here,  combined  with 
recent  favorable  publicity  concerning  him, 
was  sufficient  to  command  a  good  week's 
business. 

ROYAL 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Played  to  a  capacity  house  the  first 
week  and  now  going  great  on  its  second 
week. 

Short  Subjects. — Royal  Screen  Maga- 
zine, Current  Events. 

Exploitation. — Picture  and  name  of 
Douglas  Fairbanks  featured.  A  letter 
from  local  business  man  who  had  viewed 
the  picture  the  week  before  in  New  York, 
played  up  in  Sunday  newspaper  space. 
Also  billboard  and  lobby  display. 

"THE  INVISIBLE  FEAR,"  Anita  Stew- 
art (First  National).  —  Good.  Cool 
weather  and  a  good  comedy  in  conjunction 
with  the  feature  put  the  program  over  in 
good  style.    Lively  business  all  week. 

Short  subjects.— "The  Fall  Guy,"  come- 
dy, with  Larry  Semon,  and  Royal  Screen 
Magazine,  current  events. 

Exploitation. — The  comedy  was  given 
prominent  space  in  newspaper  advertising. 
Also  billboard  and  lobby  display. 

TWELFTH  STREET 

"WEALTH,"  Ethel  Clayton  (Para- 
mount).— Good.  Ethel  Clayton's  popular- 
ity here  always  means  good  business. 
Good  house  all  week. 

Short  Subject.— "Snooky's  Blue  Mon- 
day," Chester  comedy. 

Exploitation. — Usual  newspaper,  lobby 
display  and  billboard  space,  featuring  the 
name  and  pictures  of  Ethel  Clayton. 

"THE  OUTSIDE  WOMAN,"  Wanda 
Hawley  (Realart). — Good.  The  comedy, 
Charles  Chaplin  in  "The  Idle  Class,"  which 
was  held  over  for  a  second  week,  de- 
serves much  of  the  credit  in  attracting  a 
good  week's  attendance. 

Exploitation. — A  large  picture  of  Chap- 


lin, standing  on  top  of  the  theatre,  was 
featured  in  Sunday  newspaper  advertise- 
ments. The  feature  not  played  up  much. 
Also  billboard  and  lobby  display  space. 

REGENT 

"THE  BIG  TOWN  ROUND-UP,"  Tom 
Mix  (Fox).— Good.  Despite  the  fact  that 
Western  pictures  are  a  trifle  "overdone" 
here,  Tom  Mix  played  to  a  good  house  for 
the  first  half  of  the  week. 

Short  Subject.— "Don't  Weaken,"  Mack 
Sennett  comedy. 

Exploitation. — Large  newspaper  space 
Sunday,  featuring  Tom  Mix. 

"BLIND  LOVE,"  Lucy  Cotton  (Rialto). 
— Good.  Good  crowds  the  latter  half  of  the 
week  on  this  picture. 

Short  Subject.— "The  Fall  Guy,"  Larry 
Semon,  comedy. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 

"THE  RIDER  OF  KING  LOG,"  Special 
cast  (Associated  Exhibitors). — Good.  The 
picture  brought  good  box  office  returns  for 
the  first  half  of  the  week. 

Short  Subject.— "We  Should  Worry," 
comedy. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 

"PENNY    OF    TOP    HILL  TRAIL," 

Bessie  Love  (Federated  Film  Exchange). 
— Good.  The  attendance  the  latter  half 
of  the  week  on  this  picture  was  exception- 
ally good. 

Short  Subject. — "Damsels  and  Dandies," 
Big  V  comedy. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 


LOS  ANGELES,  CAL. 


SYMPHONY 

"THE  NIGHT  HORSEMAN,"  Tom  Mix 
(Fox). — Excellent.  Only  ran  one  week, 
telephone  calls  at  the  box  office  all  the 
second  week,  inquiring  if  the  picture  held 
over.  The  name  of  "Tom  Mix"  on  the 
sign  board  in  Los  Angeles  assures  good 
box  office  receipts.  No  special  exploita- 
tion, excepting  very  attractive  daily  ads. 

Short  Subjects. — Overture  "The  Tore- 
ador," a  Clyde  Cook  Comedy,  "Netting 
the  Leopard,"  by  Major  Jack  Allen,  Selz- 
nick News. 

HIPPODROME 

"THE  ROAD  TO  LONDON,"  Bryant 
Washburn. — Very  Good.  Good  title  and 
Washburn  a  drawing  card  in  Los  Angeles. 
No  special  exploitation. 

Short  Subjects. — Comedy,  vaudeville. 

BROADWAY  PANT  AGES 

"SEE  MY  LAWYER,"  T.  Roy  Barnes 
(Associated  Products). — Excellent.  Star 
good.  Title  very  good,  suggesting  lots 
of  action.    No  special  exploitation. 

Short  Subject. — Selznick  News,  Vaude- 
ville. 

CLUNE'S  BROADWAY 

"THE  BLOT,"  All  Star  (F.  B.  Warren 
Corp.). — Very  good,  holding  over  second 
week.    Human  interest  and  good  cast. 

Exploitation. — Attractive  Sunday  ad. 
appealing  "To  Ten  Million  Am.  Mothers." 
Used  quarter  page  space  on  Saturday 
and  Sunday  papers. 

Short  Subjects. — Clune's  Augmented 
Concert  Orchestra,  "Every  Man  A  Solo- 
ist," with  A.  Merrill  Gilbert,  conductor, 
Sunny  Howard  in  "A  Bear,  A  Boy  and 
A  Dog." 
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MISSION 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists).  Fifth 
week  and  "Knockin'  'Em  Dead."  Over 
150,000  people  have  seen  it  in  Los  Angeles 
and  the  accepted  unanimous  verdict  is 
"Marvelous." 

Exploitation. — Used  quarter  page  ad. 
in  Saturday  and  Sunday  papers,  otherwise 
it  is  carrying  itself. 

Short  Subjects. — Dr.  Carlos  De  Mandil, 
Violin  Solo,  C  Sharp  Minor  at  the  Robert 
Morton  Organ. 

TALLY'S  BROADWAY 

"POPPY,"  Norma  Talmadge  in  a  re- 
issue. The  Tally  Theatre  is  having  great 
success  in  running  a  few  re-issues  while 
there  is  a  dearth  in  the  market  of  new 
pictures. 

Short  Subjects. — "In  Shanghai  and 
Macao,"  by  Burton  Holmes,  News  Events 
and  Overture,  "Katinka." 

GRAUMAN'S  MILLION  DOLLAR 

"CAPPY  RICKS,"  Thos.  Meighan 
(Paramount). — Excellent.  The  most  fav- 
ored star  of  the  big  theatre.  His  name  is 
a  guarantee. 

Exploitation. — Used  quarter  page  in  the 
Saturday  and  Sunday  papers. 

Short  Subjects. — Symphony  Orchestra, 
Pathe  Weekly,  Organ,  Aesop's  Fables,  A 
Surprise  Act,  World  Visions,  G.  Golubeff's 
Instrumentalists. 

KINEMA 

"WEDDING  BELLS,"  Constance  Tal- 
madge (First  National). — Excellent.  The 
critics  gave  it  a  great  send-off,  and  of 
course  those  who  seldom  go  to  the  show 
will  turn  out  to  see  "Conny,"  and  they  did 
at  every  performance.  It  made  a  fine 
showing  in  spite  of  the  excessive  heat 
wave. 

Exploitation. — Used  only  standard  adv. 

Short  Subjects. — Overture,  "Songs  of 
Scotland,"  Pictorial  Review,  Literary  Di- 
gest Topics  of  the  Day.  Buster  Keaton  in 
"The  Playhouse,"  a  drawing  in  itself  on 
any  program.   A  musical  surprise. 


MILWAUKEE 


ALHAMBRA 

"THE  MARCH  HARE,"  Bebe  Daniels 
(Real  Art)  and  personal  appearance  of 
Theda  Bara.  Excellent.  Combined  pro- 
gram a  good  box  office  attraction. 

Exploitation. — Miss  Bara's  coming  was 
advertised  weeks  in  advance,  and  a  tie-up 
with  one  of  the  local  papers  in  a  camera 
contest  was  conceded  good  exploitation. 
Whoever  snapped  the  best  picture  of  Miss 
Bara  was  given  a  prize.  In  conjunction 
with  Miss  Bara's  appearance,  a  novel  reel 
of  film,  showing  her  home,  etc.,  was  pre- 
sented. Miss  Bara  spoke  at  various  civic 
organizations  during  her  week's  engage- 
ment here. 

Short  Subjects. — Literary  Digest,  Al- 
hambra  news  reels  and  a  Neal  Burns'  com- 
edy, "A  Pair  of  Sexes." 

BUTTERFLY 

"AFTER  THE  SHOW,"  Lila  Lee,  Jack 
Holt  and  Charles  Ogle  (Paramount) — 
Good.  Favorable  newspaper  criticism 
helped  much  to  increase  the  box  office  re- 
ceipts. 

Short  Subjects. — Fox  news  reels  and 
Fox  newsettes;  soloist. 

MERRILL 

"THE  THREE  MUSKETEERS,"  Doug- 
lass Fairbanks  (United  Artists). — Excel- 
lent. Second  week  of  run  and  the  picture 
still  playing  to  capacity  houses. 


Exploitation. — Lobby  display,  news- 
paper advertising,  electric  signboard  ad- 
vertising. 

Short  Subjects. — International  News 
Weekly. 

SAXE'S  RIALTO 

"THE  PLAYHOUSE,"  Buster  Keaton 
(First  National). — Good.  Keaton  popular 
here. 

Exploitation. — Lobby  display,  news- 
paper advertising  and  street  car  posters. 

SAXE'S  STRAND 

"CAPPY  RICKS,"  Thomas  Meighan  and 
Agnes  Ayres  (Paramount)  . —  Good. 
Thomas  Meighan  is  always  a  winner  here. 

Exploitation. — Lobby  display,  street  car 
advertising  and  daily  and  Sunday  news- 
paper advertising. 

Short  Subjects. — First  National  Kino- 
grams,  Literary  Digest,  Sketchographs, 
"Evolution  of  Style." 


NORFOLK,  VA. 


WELLS 

"WEDDING  BELLS,"  Constance  Tal- 
madge (First  National). — Excellent.  Drew 
capacity  business  for  week  run. 

GRANBY 

"EXPERIENCE,"  Richard  Barthelmess 
(Paramount). — Excellent.  Capacity  busi- 
ness for  the  entire  week. 

STRAND 

"THE  TEN  DOLLAR  RAISE"  (Asso- 
ciated Producers-First  National). — Good. 
Pleasing  business. 


RICHMOND,  VA. 


BROADWAY 

"HER  SOCIAL  VALUE,"  Katherine 
MacDonald  (First  National). — Excellent. 
Played  the  whole  week  to  big  business. 

COLONIAL 

"THE  BLOT,"  Lois  Weber,  F.  B.  War- 
ren.— Good.    Three  days  to  good  business. 

Short  Subject. — Buster  Keaton  in  "The 
Goat"  was  very  good. 

BIJOU 

"GOD'S  CRUCIBLE"  (Hodkinson).— 
Good.  Three  days  to  very  satisfactory 
business. 

Short  Subjects. — Harry  Pollard,  Pathe 
comedy. 


SAN  ANTONIO,  TEX. 


GRAND 

"CAPPY  RICKS,"  a  Paramount  picture 
(Adolph  Zukor).  —  Presenting  Thomas 
Meighan,  with  cast,  including  Agles  Ayres. 
A  breezy  romance  of  the  South  Seas,  with 
glorious  fights  and  thrilling  rescues. 
Played  before  a  good  house  all  week. 

Exploitation.  —  Mammoth  lithographs 
covering  the  walls  of  the  lobby,  window 
showcards  and  catchy  newspaper  adver- 
tisements. 

Short  Subjects. — "Ladies'  Pet,"  a  com- 
edy, with  a  kick  in  it. 

PRINCESS 

"BUCKING  THE  TIGER,"  with  Conway 
Tearle.  A  gripping  drama  of  business  in- 
trigue.— Good. 

Exploitation. — The  usual  lobby  display. 


EMPIRE 

"THE  OLD  NEST,"  a  Reginald  Barker 
production  (Goldwyn). — Excellent.  The 
kind  that  San  Antonians  go  miles  to  see. 
Did  a  big  business. 

Exploitation. — High-class  art  reproduc- 
tions of  leading  scenes  in  colors.  Good 
newspaper  advertising. 

Short  Subjects.— ("Say  It  With  Flowers." 
A  rattling  good  comedy. 

MAJESTIC 

"WAY  DOWN  EAST,"  D.  W.  Griffith's 
masterpiece  (United  Artists'  Corporation), 
unfortunately  lost  a  few  days  of  most  suc- 
cessful debut  at  this  theatre,  on  account 
of  the  damages  done  by  the  destructive 
flood  that  swept  the  business  district  of 
San  Antonio  on  Sept.  10.  But  there  was  no 
holding  the  crowds  when  the  doors  of  the 
theatre  swung  open,  and  receipts  by  the 
end  of  the  week  averaged  up  perfectly 
satisfactory.  This  is  one  treat  the  San 
Antonio  public  will  not  easily  forget. 

Exploitation. — Very  good,  highly  artistic 
framed  portrayals  of  some  of  the  princi- 
pal scenes  of  the  play  being  displayed  in 
the  lobby  and  the  windows  of  the  leading 
San  Antonio  stores.  This  is  the  last  pic- 
ture shown  in  this  theatre  this  season,  as 
the  Majestic  circuit,  after  that,  is  entirely 
devoted  to  vaudeville,  beginning  with 
Sept.  18. 


ST.  PAUL,  MINN. 


CAPITOL 

"ONE  WILD  WEEK,"  Bebe  Daniels 
(Paramount). — Attendance  held  up  well. 
Bebe  Daniels  is  popular  in  St.  Paul. 

Exploitation. — Substantial  display  was 
used  in  the  Dispatch,  Pioneer-Press  and 
News.  The  lobby  was  attractive. 

Short  Subjects. — News  reels,  special  or- 
chestral programs  and  an  educational  com- 
pleted the  bill. 

NEW  GARRICK 

"THE  AFFAIRS  OF  ANATOL,"  All- 
Star  Cast  (Paramount).  —  Excellent. 
Crowded  houses  prevailed  throughout  the 
week. 

Exploitation. — An  extensive  advertising 
campaign  was  conducted  throughout  the 
city.  The  fact  that  twelve  big  stars  ap- 
pear in  the  production  was  featured. 

Short  Subjects. — News  reels,  a  comedy 
featurette  and  special  musical  numbers 
rounded  out  the  bill. 

BLUE  MOUSE 

"THE  MAN  WHO  HAD  EVERY- 
THING," Jack  Pickford  (Goldwyn).— Ex- 
cellent. Big  attendance  throughout  the 
week. 

Exploitation. — Snappy  display  was  used 
in  the  dailies.  The  lobby  was  well  decked 
out  to  attract  the  attention  of  the  pas- 
serby. 

Short  Subjects. — International  News, 
cartoon  comedy  and  special  musical  num- 
bers completed  the  program. 

NEW  ASTOR 

"THE  FRISKY  MRS.  JOHNSON."  Billy 
Burke  (Paramount). — Good.  Miss  Burke  is 
a  great  favorite  in  the  Northwest  and 
drew  well.  The  picture  held  up  well,  de- 
spite stiff  competition  from  the  other 
houses. 

Exploitation. — Only  the  usual  amount 
of  display  in  the  daily  newspapers  was 
used. 

Short  Subjects. — News  reels  and  an  edu- 
cational comedy  were  used  in  conjunction 
with  the  picture. 


1626  EXHIBITORS     TRADE    REVIEW  Volume  10.  Number  23. 

FIRST  RUNS  ON  BROADWAY 

Their  Presentation  and  Press  Comments 


Week  of  Oct.  23 


CENTRAL 

Overture — "El  Guarany." 

International,  News. 

Scenic — She  Blows  (Prizma  Color). 

Topics  of  the  Day  and  Aesop's  Fables  (Pathe). 

Prologue. 

Feature — Priscilla  Dean  in  Conflict  (Univer- 
sal). 

Comedy — Dumb  Bells  (Century). 
Organ  Recital — Scherzo  (Faulkes). 

Press  Comments 

World — For  ten  breathless  minutes  last 
night  we  prayed  the  dear  girl,  Priscilla 
Dean,  would  come  out  of  the  log  jam  in- 
tact. She  did.  The  story  is  never  con- 
vincing, yet  its  big  scene  is  frightfully  real. 
Its  character  drawing  excellent.  Barthel- 
mess  faced  no  greater  risks  in  'Way  Down 
East  than  Priscilla  Dean  faced  on  the 
roaring  timber.  Mail — Mystery,  drama, 
adventure  and  one  of  the  most  thrilling 
passages  ever  seen  on  the  screen  all  are 
found  in  Conflict.  The  picture  is  purely 
melodrama.  Tribune  —  Universal  pos- 
sessed the  biggest  thing  in  river  scenes 
ever  screened,  and,  as  the  interest  in 
thrilling  rescues  on  the  river  seems  to  be 
universal,  some  one  wrote  a  story  around 
these  scenes  and  called  it  conflict.  Raw- 
linson  is  likable  as  the  hero.  Herald — It 
is  probably  best  thriller  that  Universal, 
which  swears  by  thrillers,  has  turned  out 
in  some  time.  The  sight  of  Miss  Dean 
is  truly  stirring  as  she  comes  flying  down 
the  logs  that  burst  from  the  jam.  All  in 
all,  a  picture  full  of  pulsing  action  suit- 
able for  those  who  like  thrills  raw. 
American — Altogether  this  film  relies  upon 
its  log  drive.  Priscilla  Dean  is  certainly 
a  remarkable  heroine.  Sun — Conflict  is 
certainly  enough  to  keep  any  eye  busy  at 
the  Central  this  week.  Pretty  Miss  Dean 
is  the  queen  of  them  all.  Journal — Well 
acted,  directed  and  titled.  Telegram — 
Thrills  come  fast  and  furious.  Priscilla 
Dean  looks  like  Ethel  Barrymore  and  acts 
with  the  feverish  power  of  Nazimova. 
Program  is  as  varied  as  any  other  on 
Broadway. 

Bookers  Opinion 

With  strong  advance  billing  and  news- 
paper copy  playing  up  picture  as  master 
thriller  of  age,  this  feature  got  away  to 
good  start  and  surprised  newspaper  critics 
and  public.    Drawing  well. 


CAPITOL 

Second  Anniversary  Program 

Unit  No.  1.  Prologue — "Greeting,"  by  Eric 
Bye. 

Unit  No.  2.  Scheherezade  (Rimsky-Korsakoff ) 
a  dance  drama  in  one  act.  Ballet  and 
orchestra  and  featured  dancers. 

Unit  No.  3.  Capitol  News. 

Unit  No.  4.  College  Life  potpouri  of  popular 

college  songs  by  quintette. 
Unit  No.  5.  Sport  Review  Speed  (Goldwyn). 
Unit  No.  6.  "Waltz    Song    from    Romeo  and 

Juliet 

Unit  No.  7.  Feature — "Will  Rogers  in  Doubling 

for  Romeo  (Goldwyn). 
Unit  No.  8.  Capitol  Grand  Organ. 
Next  Week — Shame  (Fox). 
Coming — Flower  of  the  North  (Vitagraph) . 

Press  Comments 

World — Those  who  have  been  waiting  to 
see  Will  Rogers  to  be  as  funny  in  a  motion 


picture  as  he  used  to  be  on  the  stage  will 
come  very  near  finding  their  patience  re- 
warded this  week.  The  scenes  are  rich 
in  satire.  Rothafel  has  arranged  a  pleas- 
ing, if  far  too  long,  program.  Speed  is  an 
excellent  film.  Times — Doubling  for 
Romeo  is  about  the  most  hilarious  thing 
Will  Rogers  has  done.  The  only  objection 
to  the  picture  is  its  length.  Sometimes 
the  picture  drags.  You  have  to  see  the 
picture  if  you  want  to  laugh.  It  can't 
be  described.  It  is  boisterous  fun.  Rogers 
captions  are  replete  with  his  original  wit. 
Scheherezade  is  unusually  interesting  and 
gorgeously  colorful.  Speed  is  exhilarating 
comedy.  Program  is  especially  elaborate. 
Telegram — Role  is  ideal  for  Rogers. 
American — Capitol  program  is  a  birthday 
cake  of  good  things,  frequently  delicious, 
always  tasty.  If  you  are  a  Rogers  fan 
you  will  have  the  time  of  your  life  watch- 
ing this  picture.  Full  of  quaint  Rogerisms. 
Globe — If  you  have  a  friend  who  does  not 
believe  that  the  movies  can  catch  real 
satire  drag  him  to  this  one.  This,  like 
all  Rogers  films,  is  a  joy  forever.  Rothafel 
program  doing  much  to  familiarize  public 
with  best  music  and  stage  art.  Sun — A 
most  pretentious  and  worthwhile  program. 
Chaplin  will  have  to  hurry  if  he  intends  to 
do  a  burlesque  of  Shakespeare.  Anniver- 
sary was  worth  waiting  a  year  for. 
Herald — The  satire  on  the  movies  (in  fea- 
ture) is  delicious  and  Rogers  achieves  a 
triumph.  Douglas  Fairbanks  might  have 
derived  pointers  from  the  duel  which 
Rogers  ends  with  an  uppercut.    Tribune — 


DO  YOU  LET  YOUR 
PROJECTION  BOOTH 
RUN  ITSELF? 


If  you  do,  and  your  current  bills 
are  high,  better  take  a  greater 
interest  in  your  projection. 


READ  WHAT  WE  HAVE  TO 
SAY  IN  THIS  ISSUE 
ON  THE 

New  High  Intensity  Projection 
Lamp 


You'll  Find  It  in  The 
Better  Theatres 
Department 


This  picture  is  an  extremely  amusing  bit 
of  nonsense.  Entire  program  is  especially 
elaborate.  Ballet  number  one  of  most  im- 
pressive things  ever  staged  at  Capitol. 
Mail — One  of  the  finest  programs  ever 
presented  since  Capitol  opened.  Feature  is 
one  of  the  cleverest  and  most  amusing 
satires  on  the  motion  picture  industry. 
Ballet  is  largest  ever  seen  on  Capitol  stage. 

Bookers  Opinion 

Feature  proved  a  big  draw.  Doing  good 
business  without  any  assistance  from  spe- 
cial numbers  on  program.  A  hit  at  this 
theatre.  Rogers  has  big  following  in  New 
York  City. 


STRAND 

Overture — Mignon  (Thomas). 
Topical.  Review. 

Review — John    Greenleaf    Whittier  (Kineto 

Great  Authors'  Series). 
Prologue — Strand  Male  Quartette  and  Chorus. 
Feature — Charles  Ray  in  Two  Minutes  to  Go 

(First  National). 
Soprano  Solo — Love  Is  Best  of  All  (Herbert). 
Comedy — Robinson  Crusoe,  Ltd.  (Educational 

Mermaid  Series). 
Organ  Solo. 

Press  Comments 

Herald — Ray  appears  to  have  relapsed 
into  the  fault  of  which  he  seemed  to  be 
on  a  fair  way  to  cure  himself — that  of 
ambling  along  in  the  early  part  of  the 
picture,  developing  the  atmosphere  by  nu- 
merous slight  incidents  till  it  is  as  thick 
as  pea  soup.  American — The  theme  of  the 
picture  is  thin  and  familiar.  The  picture 
has  all  the  appearances  of  having  been 
rushed  here  for  the  football  season.  Sun 
— It  is  regrettable  that  Ray  didn't  choose 
some  other  story.  As  he  makes  a  winning 
touchdown  in  the  last  few  seconds  of  play 
every  one  can  forgive  him  for  what  has 
gone  before,  including  the  heroine.  Globe 
— If  there's  anything  more  grotesque  than 
the  screen  idea  of  newspaper  it  is  the 
screen's  idea  of  college  life.  Two  Minutes 
to  Go  is  rather  above  the  average  because 
Charles  Ray  is  the  principal  figure  and  this 
clever  young  actor  can  look  like  anything 
he  chooses  to  be.  Mr.  Ray  gets  genuine 
fun  out  of  his  role.  This  picture  has  more 
real  gleams  of  real  humor  than  any  since 
he  first  took  up  the  megaphone.  Journal — 
Picture  reveals  all  the  romantic  phases  of 
college  life,  all  the  chances  for  sport,  fun 
and  glory,  and  never  once  descends  to  the 
realms  of  study.  Telegram — It  is  a  timely 
feature  *  *  *.  One  of  the  best  features  is 
the  first  of  a  series  of  films  on  American 
authors  made  by  Charles  Urban.  Times — 
Charles  Ray  has  done  something  few  peo- 
ple thought  him  capable  of.  He  has  made 
a  dull  picture.  World—  Two  Minutes  to  Go 
enlists  the  services  of  Charles  Ray,  but 
makes  slight  use  of  this  engaging  come- 
dian. 

Bookers  Opinion 

Business  good  at  Strand  in  spite  of 
strong  opposition  at  all  other  first-run 
houses.  Picture  disappointing  to  Ray  fans. 


At  Other  First  Runs 

At  the  Rivoli,  Rialto,  Criterion  and 
Astor  programs  of  last  week  are  held 
over. 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Swamp 


Where  Men  Are  Men 


Presented  by  Robertson-Cole  Corporation.  Story 
by  Sessue  Hayakawa.  Adapted  by  J.  Grubb 
Alexander.    Directed  by  Colin  Campbell. 

THE  CAST 

Wang   Sessue  Hayakawa 

Mary   Bessie  I/OTe 

Norma  Janice  Wilson 

Buster  Frankie  Lee 

Mrs.  Biddle   Lillian  Langdon 

Spencer  Wellington  Harland  Tucker 

Johnnie  Rand   Ralph  McCullough 

SYNOPSIS 

"The  Swamp"  is  the  lowest  quarter  of  a  great  city.  In  it  lives  Mary  and  her 
little  son  Buster.  Johnnie  Eand  had  loved  her  in  the  old  days  back  on  the  farm, 
but  she  thought  she  loved  Spencer  Wellington  and  married  him.  He  deserted 
her  after  the  child  was  born.  Buster  has  a  good  friend  Wang,  and  with  Wang's 
trick  horse,  Bimbo,  they  struggle  for  a  living.  Finally  Wang  has  to  pawn  the 
horse  to  help  Mary  pay  the  rent.  Mary  becomes  desperately  ill,  and  Wang  can- 
not get  the  money  to  redeem  the  horse,  which  is  taken  from  him.  Wang  and 
Buster  turn  from  onion  peddling  to  fortune  telling.  Mary  learns  that  Wellington 
plans  to  marry  Norma  Biddle,  a  wealthy  girl.  Wang  has  been  invited  to  the 
Biddies  to  entertain  with  fortune  telling,  and  takes  the  opportunity  to  stage  a 
dramatic  denunciation  of  Wellington.  Johnnie  Rand  visits  Mary  and  they  agree 
to  be  married,  as  Mary  has  decided  to  rid  herself  of  her  faithless  husband,  Well- 
ington. Wang  redeems  Bimbo  and  returns  to  the  home  of  his  ancestors,  where 
a  girl  of  his  own  race  is  waiting  for  him  in  the  tea  garden  of  his  father. 


Although  it  has  some  improb- 
able aspects,  the  story  is  cleverly 
woven,  care  being  taken  to  offset 
gloomy  dramatic  detail  with  some 
rather  clever  comedy.  One  of  the 
finest  things  in  the  entire  picture 
is  the  scene  where  Buster  tries 
to  prevent  his  mother  from  dis- 
covering the  broken  bottle  of  milk. 
It  is  a  touch  as  human  and  pa- 
thetic as  it  is  well  acted  and  the 
little  fellow  deserves  much  credit 
for  his  artistry.  He  should  be  a 
star  in  his  own  right.  The  pic- 
ture cannot  rank  with  Hayakawa's 
best  efforts,  but  it  is  human  and 
a  classic  of  slum  life. 

Points  of  Appeal. — The  picture 
will  appeal  to  the  finer  sentiments 
of  an  audience  and  seems  to  be 
powerful  enough  to  guarantee  it 
as  a  good  buy  for  any  house,  with 
the  so-called  neighborhood  theatre 
as  the  best  bet. 

The  Cast. — Hayakawa  deserves 
credit  for  his  splendid  acting  and 
unusually  fine  literary  effort.  He 
is  ably  supported,  for  playing 
opposite  him  is  Bessie  Love, 
Frankie  Lee,  the  little  chap  who 
plays  the  part  of  the  newsboy, 
and  Harland  Tucker,  the  recreant 
husband. 

Photography,  Lighting,  Direc- 
tion.— Photographically,  this  is  a 
fine  piece  of  work;  the  lighting 
has  been  directed  with  great  care 
and  there  is  a  notable  absence  of 
flicker  and  blur.  Colin  Campbell, 
who  has  directed  other  Hayakawa 
film  successes,  has  agahf  guided 
the  destinies  of  what  will  no  doubt 
prove  another  very  successful  and 
satisfying  R.  C.  production. 


Vitagraph  Photoplay  in  Five  Parts.  Author, 
Ralph  Cummins.  Scenario  by  Thomas 
Dixon,  Jr.  Director,  William  Duncan. 
Running  Time,  Fifty-Five  Minutes. 

THE  CAST 

Vic  Foster   William  Duncan 

Eileen   Edith  Johnson 

Frank  Valone   George  Stanley 

Dutch  Monahan   Tom  Wilsom 

Laura  Valone   Gertrude  Wilson 

R.  C.  Cavendish   Harry  Lonsdale 

Sheriff   Grimes   George  Kunkel 

Mike  Regan   Wm.  McCall 

Monty   Green   Charles  Dudley 

SYNOPSIS 

Vie  Foster  comes  out  of  Death  Valley  penniless  and  enters  "The  Desert 
Dream"  Dance  Hall.  He  meets  a  singer  known  as  "Princess,"  who  asks  him  if 
he  ever  knew  a  man  named  Waldron.  Foster  is  drugged  by  a  fixed  drink  and 
Dutch  Monahan,  proprietor  of  the  hall,  robs  him  of  a  deed  to  the  "Pink  Lead 
Mine."  Monty  Green  tells  Foster  to  make  his  exit,  as  the  sheriff  has  evidence 
that  he  killed  Jerry  Wright,  his  partner.  Before  he  goes  the  "Princess"  leaves 
for  Sunrise  Lake.  Foster  meets  his  friend,  Frank  Valone,  an  engineer,  who 
invites  him  to  the  city.  He  finds  a  letter  at  the  mine  addressed  to  Ruth 
Waldron.  A  telegram  from  Valone  reaches  Foster  in  the  city,  stating  that  the 
sheriff  is  after  him.  He  goes  to  Sunrise  Lake  and  gives  the  "Princess"  the 
letter.  She  proves  to  be  Ruth  Waldron,  in  search  of  her  father.  The  father 
turns  out  to  be  the  deceased  Wright.  Through  the  letter  Foster  obtains  informa- 
tion of  the  location  of  the  lost  mine,  is  proved  innocent  and  wins  Ruth. 


Admirers  of  strong  Western 
melodrama  will  find  much  to 
please  them  in  this  ably  directed 
and  acted  picture.  The  action 
swings  along  at  a  rapid  pace, 
there  are  many  thrills  in  evi- 
dence, plenty  of  gunplay  and 
spectacular  riding  stunts,  the 
whole  providing  very  satisfactory 
entertainment  of  its  kind.  The 
locations  are  well  chosen,  alive 
with  colorful  atmosphere,  and 
from  first  to  last  the  photog- 
raphy maintains  a  high  grade  of 
excellence.  There  is  every  reason 
to  believe  that  Where  Men  Are 
Men  will  prove  a  likely  box  office 
asset. 

Points  of  Appeal. — The  feature 
is  frankly  melodramatic  through- 
out, but  its  situations  are  so  skil- 
fully handled  that  they  never  be- 
come absurd  and  suspense  holds 
sway  up  to  a  well  constructed  and 
pleasing  climax.  Sympathy  for 
the  leading  characters  is  cleverly 
developed  and  sustained. 

Cast. — William  Duncan  gives  a 
vigorous  and  accurately  balanced 
performance  in  the  role  of  the 
falsely  accused  and  resourceful 
hero,  Edith  Johnson  is  wistfully 
charming  as  Eileen,  Tom  Wilson 
furnishes  a  good  character  study 
of  the  scoundrelly  Dutch  Mona- 
han and  the  support  is  adequate. 

Photography,  Lighting,  Direc- 
tion.— The  exteriors  are  beauti- 
fully filmed,  offering  many  fine 
long  shots  and  an  abundance  of 
impressive  outdoor  scenery,  with 
faultless  lighting  effects.  The 
continuity  holds  together  well 
and  fast  action  prevails. 
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GUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 


SPENCER  PRODUCTIONS 
The  Wolverine  (Helen  Gibson)   4,921 

CLIFF  SMITH  PRODUCTIONS 

Western    Hearts    (Art    Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails    (Pete    Morrison)  4,539 

ASSOCIATED  EXHIBITORS 

(Distributed   through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The  Devil  (George  Arliss)    6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson) . . .  6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn)   5,000* 

HAROLD  LLOYD  COMEDIES 

Among    Those    Present   3,000 

Now  or  Never   3,000 

I  Do    3,000* 

PLAY  GOERS  PICTURES,  INC. 

The  Butterfly  Girl   4,485 

Women  Who  Wait   5  424 

They  Shall  Pay   4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet   5,557 

Discontented  Wives   4,590 

Across  the  Divide  (J.  T.  MacGowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

•Charles    (Chic)    Sale    in    "His    Nibs"  (Re- 
leased in  January) 


FAMOUS  PLAYERS-LASKY 


PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)..  5,964 

Sentimental   Tommy   (Super   Spec.   Prod.)..  7,575 

The  Traveling  Salesman  (Fatty  Arbuckle)..  4,514 

The  Wild  Goose  (Cosmopolitan)   6,497 

White    and    Unmarried   4,458 

Appearances  (Donald  Crisp  Prod.)   5,336 

'One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)   5,507 

:Sham    (Ethel    Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)....  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind   Masks    (Dorothy    Dalton)   4,147 

The  Lost  Romance  (Wm.  de  Mille  Prod.) .  .  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    6  287 

The  Whistle   (Wm.    S.   Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Canaan  (Thomas  Meighan).  7,015 

Crazy  to  Marry   (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World   (Betty  Compson)  5,729 

Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem   (Special)   5,398 

The  Affairs  of  Anatol  (All  Star)   8.806 

Footlights   (Elsie   Ferguson)    7,078 

■Cappy  Ricks  (Thomas  Meighan)    5,926 

The   Great   Impersonation    (George  Melford 

Prod.)    6,658 

Experience  (George  Fitzmaurice  Prod.)   6,560 

After  the  Show   (Wm.  de  Mille)   5,884 

Beyond  (Ethel  Clayton)    5,248 

FIRST  NATIONAL 

The  Passion  Flower  (Norma  Talmadge) ....  6,755 
The  Oath  (R.  A.  Walsh  Spec'al— Big  Five) . .  7,806 

Jim  the   Penman   (Lionel   Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)   5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 
Lessons  in  Love   (Constance  Talmadge)....  5,928 
Bob  Hampton  of  Placer  (Marshall  Neilan)..  7,268 

Gypsy  Blood  (Pola  Negri)   5,921 

Playthings  of  Dest-'ny  (Anita  Stewart)   6,200 

Courage    (Sidney   Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap    Iron    (Charles   Ray)   7,500* 

Peck's  Bad  Boy    (Jackie  Coogan)   5,000* 

Old  Dad   (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)    6,084 

Stranger    Than    Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation   Nell    (Pauline  Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)   6,000* 

The  S  ign  on  the  Door  (Norma  Talmadge) ....  6,000* 
A  Midnight  Bell    (Charles   Ray.)   6,000* 


Footage 


Nobody    (Jewel   Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

ASSOCIATED  PRODUCERS 
{Through  First  National) 
THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)   6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother    o'    Mine    6,004 

Cup  of   Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love   6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)   6,0O0* 

A  Perfect  Crime  (Monte  Blue)    4,739 

A  Broken  Doll   4,594 


SHIRLEY  MASON  SERIES 

Lovetime    4,531 

Ever  Since  Eve    4,531 

Oueenie    5,174 

Jackie    ???? 

TWENTIETH  CENTURY  PICTURES 

Get  Your  Man  (Buck  Tones)   4,444 

Play   Square    (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)   4,219 

What  Love  Will  Do   (Murphy-Walker)   4,252 

Little  Miss  Hawkshaw  (Eileen  Percy)   4,112 


Cinderella  of  the  Hills  (Barbara  Bedford)..  ???? 

Bucking  the  Line  (Maurice  Flynn)   ???? 

The  Jolt  (Murphy-Walker)   ???? 

Whatever  She  Wants  (Eileen  Percy)    ???? 

GOLDWYN  PICTURES 


Milestones    5,782 

The  Highest  Bidder   (Madge  Kennedy)  4,960 

Prisoners  of  Love   5,884 

Guile  of  Women    4,496 

Honest  Hutch   (Will  Rogers)   5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 


Footage 


His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover    5,202 

Just  Out  of  College   (Jack  Pickford)   4,779 

Roads  of  Destiny   (Pauline  Frederick)   4,955 

The  Concert    (All   Star   Cast).   5,379 

Bunty  Pulls  the  Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4.255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mabel  Normand)  4,148 

Boys  Will  Be  Boys  (Will  Rogers)   4,028 

Don't  Neglect  Your  Wife   5,574 

A  Tale  of  Two  Worlds   5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)..  4,255 
The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind   (All  Star)    5,841 

An  Unwilling  Hero  (Will  Rogers)   4,759 

Made  in  Heaven   (Tom  Moore)   4,684* 

Wet   Gold    (Williamson   Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

(Distributed  through  Pathe 
Until  November  First) 


J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate   (Bessie  Barriscale)   6,300 

The  Breaking  Point   (Bessie  Barriscale)   5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan    Love    (RocklifFe    Fellows   and  Mabel 

Ballin)    6,000* 

East  Lynne  (Mabel  Ballin  &  Edward  Earle)  6,634 

The  Tourney's  End  (Mabel  Ballin  and  Wynd- 

ham    Standing)    8,000* 

Jane     Eyre     (Mabel     Ballin     and  Norman 

Trevor)    6,550 

ROCKETT  FILM  CORP. 

The  Truant  Husband   (All  Star)   5,000 

Keeping  Up  With  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)  5,770 
WARD  LASCELLE  PRODUCTIONS 

Rip  Van  Winkle  (All  Star)   6,700 

WINNIPEG  PRODUCTIONS,  Ltd. 

God's  Crucible   (All  Star)   6,000* 


MAURICE  TOURNEUR  PROD. 
The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 


The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD.  , 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten   Dollar  Raise   6,000* 

FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill   10,500 

A  Virgin   Paradise    7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8,000 

Thunderclap    6,724 

Shame    .,   8,231 

Perjury    8,373 

Footfalls    8,068 

The  Last  Trail    ???? 

Queen  of  She'ba    9,559 

WILLIAM  FARNUM  SERIES 

His  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond  Price    6,237 

TOM  MIX  SERIES 

A  Ridin'  Romeo   4,747 

The  Big  Town  Round-up    4,250 

After  Your  Own  Heart    4,244 

The  Night  Horsemen    4.993 

The    Rough    Diamond   ???? 

BUCK  JONES  SERIES 

To  a  Finish    4.000 

Bar  Nothin'    4,311 

Riding   With    Death    ???? 

DUSTIN  FARNUM  SERIES 

The  Primal  Law    4,320 

WILLIAM  RUSSELL  SERIES 

Singing  River    3,858 

The   Lady  from   Longacre   4,395 


Benj.  B.  HAMPTON 


The  Westerner  (All  Star)   6,000* 

The  Sagebrusher   (All  Star)   6,000* 

■  The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders   (All  Star)   5,693 

A  Certain  Rich  Man  (All  Star)   6,000* 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6.180 

Desert  Gold    (All   Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

The  Mysterious  Rider  (All  Star)   5,500 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness   (Louise  Glaum)   6,290 

Sex  (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute  (Leah  Baird)    5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan) ....  4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling)  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  DeRemer)  5,329 

DIAL  FILM 

The  Tiger's  Coat  (Mvrtle  Stedman)   4.430 

King  Spruce  (Mitchell  Lewis)   6,000* 

LEWIS  TRACY 

The   Silent   Barrier    (Sheldon   Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down   Home    ((All   Star)   6,335 

Partners  of  the  Tide  (All  Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 


Approximately 


*  Approximately. 


'Approximately 
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Oh,  Mary  Be  Careful 


Peter  Ibbetson  or  Forever 


Pioneer  Photoplay  in  Six  Parts.  Author,  George 
Weston.  Director,  Arthur  Ashley.  Camera- 
man, William  Fildew.  Running  Time, 
Seventy  Minutes. 

THE  CAST 

Mary  Meachan   .Madge  Kennedy 

Morgan  Smith  George  Forth 

Myra   Meacham   Marcia  Harris 

Bobby  Burns   Harry  Myers 

Judge  Adams   George  Stevens 

Dick  Lester   Bernard  Thornton 

Dr.  Chase   A.  Drehle 

Susie  Marguerite  Marsh 

Professor  Putnam   Harry  Fraser 

Luke   Dixie  Thompson 

Nellie  Burns   Mae  Rogers 

Kate  Lester   Kathleen  McEchran 

SXNOPSIS 

During  her  college  days  Mary  Meacham  is  the  most  popular  girl  in  the  place. 
But  fate  decrees  that  at  the  end  of  her  course  she  must  reside  with  an  old  maid 
aunt,  renowned  as  a  man-hater  and  determined  to  reform  her  volatile  niece. 
The  aunt  is  given  to  making  tests  as  to  the  qualifications  of  the  male  sex.  Mary, 
horrified  at  the  absence  of  admirers,  enlists  the  services  of  several  young  folks 
of  male  and  female  gender  to  relieve  the  monotony  of  life,  while  her  aunt  is 
away  on  a  visit.  A  young  man  whose  profession  is  that  of  a  tree  surgeon 
arrives.  On  him  Mary  tries  out  some  of  Auntie's  pet  tests  and  a  number  of  her 
own.  A  series  of  surprising  adventures  result  and  on  her  aunt's  return  Mary 
has  succeeded  in  winning  the  affections  of  the  tree  guardian. 


Oh,  Mary  Be  Careful  regis- 
ters as  a  bright  and  breezy  com- 
edy. There  is  very  little  plot 
worth  speaking  about,  most  of  the 
situations  pivoting  upon  the  co- 
quettish heroine's  attempts  to 
work  out  her  elderly  relative's 
theories  in  regard  to  the  suspected 
male  sex  on  several  suitors,  but  the 
action  bubbles  along  so  crisply  and 
Madge  Kennedy's  engaging  ways 
lend  such  charm  to  the  progress 
of  events,  that  the  picture,  with 
its  mirthful  spirit  and  timely 
touch  of  romance,  holds  its  inter- 
est to  the  close. 

Points  of  Appeal. — The  compli- 
cations which  arise  as  a  result  of 
the  happy-go-lucky  heroine's  ex- 
periments in  lovemaking  are  irre- 
sistibly funny,  witty  subtitles  as- 
sist in  developing  the  humorous 
atmosphere,  and  a  thoroughly  sat- 
isfactory climax  is  achieved. 

Cast. — Madge  Kennedy  is  at  her 
best  in  the  role  of  the  flirtatious 
Mary  Meacham,  which  suits  her 
dainty  personality  in  every  detail. 
George  Forth  gives  an  excellent 
performance  as  Morgan  Smith, 
Kathleen  McEchran  wins  applause 
in  the  character  of  Kate  Lester, 
George  Stevens  gets  a  lot  of  fun 
out  of  the  part  of  Judge  Adams, 
and  the  work,  of  the  supporting 
cast  as  a  whole  is  admirable. 

Photography,  Lighting,  Direc- 
tion—There are  many  pretty  ex- 
teriors shown,  the  interiors  are 
well  filmed,  and  good  lighting- 
governs  the  entire  six  reels.  The 
continuity  is  unbroken  and  the  ac- 
tion moves  swiftly. 


George  Fitzmaurice  Production.  Released  by 
Famous  Players-Lasky.  From  the  Novel  by 
George  du  Maurier.  Scenario  by  Ouida 
Bergere. 

THE  CAST 

Peter  Ibbetson   Wallace  Keid 

Mimsi   Elsie  Ferguson 

Col.  Ibbetson  Montagu  Love 

Major  Duquesnois  George  Fawcett 

Dolores   Dolores  Cassinelli- 

M.  Seraskier   Paul  McAllister 

M.  Pasquier   Elliott  Dexter 

Mme.  Pasquier   Barbara  Dean 

The  Child  Mimsi  Nell  Roy  Buck 

The  Child  Gogo  Charles  Eaton 

Duke  of  Towers  Jerome  Patrick 

SYNOPSIS 

Gogo  Pasquier,  the  little  son  of  a  chemist,  at  the  latter's  death,  is  adopted  by 
Col.  Ibbetson,  a  rake,  and  takes  the  name  of  Peter  Ibbetson.  Peter  grows  to- 
manhood  disgusted  with  Col.  Ibbetson,  supposedly  his  uncle.  He  whips  a  carter 
for  abusing  his  horse  and  engages  in  a  prize  fight.  Peter  meets  Mimsi,  his  child- 
hood sweetheart,  and  learns  that  she  is  now  the  Duchess  of  Towers.  In  the 
dressing  room  of  Dolores,  a  dancer,  his  uncle  asserts  that  Peter's  mother  had 
been  his  flame  and  that  he  (Peter)  was  his  own  son.  Peter  accidentally  kills 
him.  He  is  tried  and  sentenced  to  be  hanged,  but  Mimsi  causes  his  sentence  to 
be  commuted  to  life  imprisonment.  In  his  dreams  Peter  sees  the  Mimsi  of  his 
childhood,  and  nightly  thereafter  meets  his  sweetheart  in  visions.  Mimsi  be- 
comes a  widow,  and  the  two  spend  their  lives  together  in  dreams.  Both  grow 
old,  but  their  dream  life  continues.  Mimsi  perishes  while  trying  to  rescue  chil- 
dren from  a  burning  orphanage.  Her  soul  returns  to  Peter  in  his  cell  where 
he  has  just  died,  and  the  two  are  reunited  in  spiritual  bonds. 

The  screen  version  of  George  du 
Maurier's  novel  is  one  of  the  most 
exquisitely  finished  pictures  of  the 
year.  And  yet  it  is  a  question  if  it 
will  prove  to  be  as  really  great  a 
picture  in  terms  of  box  office 
values  as  it  deserves  to  be.  It  is 
certain  that  in  practically  every 
technical  respect  it  has  super 
qualities.  Though  the  action  of 
the  picture's  beginning  is  some- 
what slow,  its  development  sees 
interest  and  suspense  remarkably 
woven  into  a  most  unusual  theme. 

Undoubtedly  the  story  is  differ- 
ent. The  tale  of  the  two  lovers 
who  find,  as  the  years  go  by,  that 
united  happiness  is  not  for  them, 
and  their  resignation  to  a  dream 
life  together  is  delightfully  told. 
The  romantic  appeal  is  tremen- 
dous, but  it  is  of  such  a  high  order, 
its  tone  so  lofty,  that  it  may  prove 
too  much  for  the  average  unimag- 
inative audience. 

Wallace  Reid  struggles  splen- 
didly with  a  role  to  which  he  is 
not  naturally  fitted,  but  in  spite 
of  his  miscasting  in  this  part  he 
rises  to  such  heights  as  promise 
that  there  are  in  this  young  man 
the  undoubted  qualities  of  a  great 
dramatic  player.  He  has  too  long 
been  confined  to  comedy  roles.  He 
can  do  serious  work,  and  do  it  re- 
markably well. 

George  Fawcett,  though  he  has 
a  lesser  part,  portrays  Major 
Duquesnois  with  a  fine  apprecia- 
tion for  the  needs  of  the  role  and 
some  of  his  work  is  better  than 
that  of  even  the  principals. 

Miss  Ferguson  and  Montague 
Love  are  convincing  in  their  own 
parts  and  their  work  on  the  whole 
is  good.  Nellie  Buck  and  Charles 
Eaton,  playing  the  youngsters, 
Mimsi  and  Gogo\  either  were  directed  with  unusual  care,  or,  as- 
is  more  to  their  credit,  have  naturally  the  abilities  they  register 
so  successfully  in  their  small  parts. 

As  has  been  indicated  before,  the  photography,  the  lighting 
and  the  direction  are  perfect.  The  scenes  of  the  dreamland 
honeymoon  are  Art.  They  are  epic  contributions  to  motion 
picture  drama.  The  prize  fight  in  the  old  English  sporting  is 
the  very  spirit  of  an  old  print. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 


NAZIMOVA  Footage 

The  Heart  of  a  Child   6,239 

Madame   Peacock    5,428 

Billions    5036 

Camille    5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit  (Doraldina)   5,081 

The  Greater  Claim   (Alice  Lake)   5,949 

Extravagance  (May  Allison)    5,843 

Puppets  of  Fate  (Viola  Dana)   6,000 

A  Message  from  Mars     (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence  (All  Star)    5,500 

The  Last  Card  (May  Allison)   5,712 

Home    Stuff    (Viola   Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)    5,399 

Over  the  Wire  (Alice  Lake)   5,457 

Life's  Darn  Funny  (Viola  Dana)   5,741 

Big  Game    (May  Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

The  Very  Idea   5,212 

Nothing  But   Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight  (All  Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without   Limit   (George  D.   Baker)   7,128 

Garments  of  Truth  (Gareth  Hughes)   4,968 

The  Hunch  (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining  (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Modern  Salome   (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    (Elsie    Albert)   5  reels 

Shadows  of  the  West  (Hledda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet)...  5,000* 
The  Devil  to  Pay  (Robert  Burton  Prod.)...  6,000* 

Dice  of  Destiny  (H.  B.  Warner)   6,000* 

The    Empire    of   Diamonds.   6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)    6,000* 

The  Girl  Montana  (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen   (Edgar  Lewis)   6,000* 

The  Killer   (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)   5,019 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without  Benefit   of  Clergy   5,635 

The  Money  Maniac   5,000* 

The  Orderly     5,373 

PIONEER  FILM  CORP. 

Indiscretion   (Florence  Reed,  Lionel  Atwill, 

Gareth    Hughes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)   6,000* 

A  Millionaire  for  a  Day   (Arthur  Guy  Em- 

pey)    5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In    Society    (Edith    Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The  Leach  (Clair  Whitney)   6,000* 

His    Brothers    Keeper    (Martha  Mansfield, 

Rogers  Lytton,  Gladden  James)   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

Idle  Hands  (Gail  Kane)   6,000* 

Out  of  the  Depths  (Violet  Mersereau)   6,000* 

Finders  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)    5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish  (Allen  Dwan)   6,607 

The  Mystery  of  the  Yellow  Room  (Emile 

Chautard)    6..3451 

The  Furnace   (W.   D.  Taylor)   6,882 

Soldiers  of  Fortune  (Allen  Dwan)   5,911 


*  Approximately 


STAR  PRODUCTIONS  Footage 

Oh  Lady,  Lady  (Bebe  Daniels)  4,212 

She  Couldn't  Help  It  (Bebe  Daniels)   4,423 

Ducks  and  Drakes  (Bebe  Daniels)   4,876 

Two  Weeks  with  Pay  (Bebe  Daniels)   4,136 

The  March  Hare  (Bebe  Daniels)  4,413 

One  Wild  Week  (Bebe  Daniels)   4.253 

Something  Different  (Constance  Binney)  . . . .  4,840 

The  Magic  Cup  (Constance  Binney)  4,587 

Such  a  Little  Oueen  (Constance  Binney)....  4,942 

Out  of  the  Chorus  (Alice  Brady)  4,888 

The  Land  of  Hope  (Alice  Brady)  4,964 

Little  Italy  (Alice  Brady)   4,875 

Blackbirds  (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway   (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone) ....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal  (May  McAvoy)  4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter) . . . .  4,715 
Everything  for  Sale  (May  McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

If  Women  Only  Knew    5,550 

Nobody's  Kid  (Mae  Marsh)   4,975 

Good  Women  (Gasnier)   5,713 

See  My  Lawyer  (Christie  Comedy  Drama)..  6,035 
Mistress  of  Shenstone  (Pauline  Frederick) .  .  5,900 

One  Man  in  a  Million  (George  Beban)   6.000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The    First    Born    (Sessue   Hayakawal   6.000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5.600 

Kismet  (Otis  Skinner>    9.730 

The  Wonder  Man   (Georges  Carpentier) ....  6.190 

The  Greater  Profit  (Edith  Storey)   4.213 

Where  Lights  Are  Low  (Sessue  Hayakawal  5,810 
Live  and  Let  Live  (Wm.   Christy  Cabanne)  5,900 

Salvage   (Pauline  Frederick")   5,450 

Shams  of  Society  (Walsh  Fielding  Prod.) .  .  6,250 
Wife's  Awakening  (Al    (L.  J.  Gasnier) ....  5.030 

The  Foolish  Age  (Doris  May)   4,500 

The  Barricade  (Cabanne  Prod.)   6,170 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield  Case  (Herbert  Rawlinson) .  .  6. 000 

Whispering  Shadows  (Lucy  Cotton)   6.000 

Soul  and  Body  (Anne  Luther)   6,000 

Dangerous  Love   (Pete  Morrison  and  Carol 

HoHowav)    5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem  Eternal    5.000 

False  Brands    5.000 

The  Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES 

Hearts  in  Exile    5.000 

The  Rise  of  Susan    5,000 

Marriage  a  la  Carte    5.000 

Yellow  Passport    5,000 

Feast  of  Life    5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE    HAMMERSTEIN    STAR  SERIES 

Poor   Dear   Margaret   Kirby  5,000* 

The  Miracle  of  Manhattan   4.174 

The  Girl  from  Nowhere    5,000* 

Remorseless    Love    4,180 

Handcuffs   or    Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

World's    Apart    5.980 

Gilded  Lies   4,496 

The  Last  Door    5.00O* 

Is  Life  Worth  Living    5.019 

Clay   Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4.224 

Bucking  the  Tiger    5.533 

The  Fiehter    6.000* 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case    5.261 

A   Divorce   of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5.50O 

The  Road  of  Ambition  (Conwav  Tearle)   5.000 

The  Sin  That  Was  His  (Wm.  Faversham) . .  5,600 

Red   Foam    (Ralph   Ince   Special)   5,500 

Who  Am  I?  (All  Star)    4,938 

Conceit  (All  Star)    4.580 

A  Man's  Home  (All  Star)    6,094 

SELECT  PICTURES 

Seeds  of  Vengeance  (Bernard  Durning) ....  5.000* 

The  Servant  Ouestion  (William  Collier)   5.000* 

Just  Outside  the  Door   (Edith  H'allor)   5,000* 

REPUBLIC  FEATURES 

Mountain    Madness    (Ed.    Coxen    and  Ora 

Carew)    ???? 

Mothers  of  Men    (Claire  Whitney)   ???? 

The  Gift  Supreme  (Bernard  Durning)   ???? 

Children  of  Destiny   (Edith  Hallor)   ???? 

Ghosts  of  Yesterday  (Norma  Talmadge) .  . . .  5.810 

Poppy    (Norma   Talmadge)    ???? 

Up   the  Road  with   Sallie    (Constance  Tal- 
madge)   4,692 

Scandal    (Constance   Talmadge)   ???? 


Footage 

REVIVALS 

The   Lone   Wolf    (Hazel   Dawn  and  Bert 


Lytell)    5,158 

SONORA  PRODUCTIONS 

Tradition   (Paul  Otto)   i   6,700 

Twice  Born  Woman  (Deleya  Lotti)   6,700 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,808 

Suds   (Mary   Pickford)    5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.)   6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)   7,800 

The  Love  Light  (Mary  Pickford)    7,800 

The  Nut  (Douglas  Fairbanks)   5,800 

Dream  Street   9,400 

Through  the  Back  Door  (Mary  Pickford)..  7,000* 

Carnival    (Matheson   Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuro  Aoki,  Arthur 

Carew)   6,000* 

Shipwrecked  Among   Cannibals    6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000* 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation  (Priscilla  Dean)    6,500 

Foolish   Wives   (Eric  Von   Stroheim)  12,000 

No  Woman  Knows    7,000* 

The    Fox    (Harry    Carey)   7,000* 

.  The  Conflict  (Priscilla  Dean)   6,205 

UNIVERSAL  FEATURES 

The  Big  Adventure  (Reeves  Eason)    4,589 

Cheated  Love  (Carmel  Myers)    5,000* 

The  Man  Tamer  (Gladys  Walton)  4,516 

The  Beautiful  Gambler  (All  Star)   5,000* 

Reputation  (Priscilla  Dean)    7,158 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover   (Frank  Mayo)   4,040 

Thunder  Island  (Edith  Roberts)    4,279 

Desperate  Trails  (Harry  Carey)  4,890 

The  Kiss    (Carmel   Myers)   5,000* 

Short  Skirts  (Gladys  Walton)    5,000* 

Man  Trackers  (All  Star)   5,000' 

Luring  Lips   (Edith  Roberts)   4,263 

Danger  Ahead  (All  Star)   '. . .  5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)   5,000* 

Opened  Shutters  (Edith  Roberts)  4,263 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action  (Hoot  Gibson)    4,509 

The  Rowdy  (Gladys  Walton)   4,974 

Moonlight  Follies  (Marie  Prevost)  4,468 

Red  Courage  (Hoot  Gibson)   4,620 

The  Rage  of  Paris  (Miss  Dupont)   4,968 

Go  Straight   (Frank  Mayo)   4,220 

High  Heels  (Gladys  Walton)   4,541 

The  Millionaire   (Herbert  Rawlinson)   5,000* 

Nobody's  Fool  (Marie  Prevost)   5,O0O* 

Sure  Fire   (Hoot  Gibson)   5,000* 

False  Kisses  (Miss  Du  Pont)....   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Jean  Paige  and  All  Star)  6,900 

The  Heart  of  Maryland   6,700 

The  Son  of  Wallingford   7,851 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools    4,822 

Cousin  Kate    4,807 

Her  Lord  and  Master   '. .  5,765 

The  Scarab  Ring    5,598 

The    Inner  Chamber    5,951 

CORRINE  GRIFFITH  PROD. 

The  Whisper  Market    4,800 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season  4,300 

-  What's  Your  Reputation  Worth   5,400 

Moral    Fibre    6,000 

The  Single  Track    ???? 

EARLE  WILLIAMS  PROD. 

The  Romance  Promoters    5,200 

Diamonds    Adrift    4,724 

It  Can  Be  Done    4,425 

The  Silver  Car    5,803 

Bring  Him  In    4,987 

Luck  Carson    ???? 

ANTONIO   MORENO  PROD. 

Three  Sevens    5,000* 

The  Secret  of  the  Hills  4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones   4,800 

The  Charming  Deceiver   4,600 

Closed  Doors    4,400 

Peggy  Puts  It  Over    4,900 

The  Matrimonial  Web    4,970 

Rainbow    ???? 


*  Approximately. 
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Two  Minutes  to  Go 


The  Conflict 


First  National  Photoplay  in  Six  Parts.  Author, 
Richard  Andres.  Director,  Charles  Ray. 
Running  Time,  Seventy  Minutes. 

THE  CAST 

Chester  Burnett   Charles  Bay 

Ruth  Turner   Mary  Anderson 

Her  Father  Lionel  Belmore 

Fatty  Lincoln  Stedman 

Angel   Xrueman  Van  Dyke 

Butler  Sus  Leonard 

Football  Coach  Tom  Wilson 

Janitor   Bert  Woodruff 

Baker  University  Dean   Francois  Dumas 

Spanish  Professor   Phillip  Dunham 

SYNOPSIS 

Baker  University  loses  its  third  football  game  owing  to  the  absence  of  Chet 
Burnett,  star  player.  The  reason  for  Chet's  absence  in  his  senior  is  known 
only  to  his  chum,  Fatty.  His  father  having  met  with  business  reverses,  Chet 
has  been  compelled  to  work  his  way  through  college  and  is  running  a  milk 
route  in  the  early  hours.  H«  is  afraid  that  his  sweetheart,  Euth  Turner,  will 
find  out  the  secret  of  his  humble  employment.  One  morning,  Angel,  the  college 
yell  leader,  discovers  Chet  driving  the  cart  and  betrays  the  secret  to  Ruth.  She 
tells  him  she  detests  a  man  who  is  ashamed  of  his  work.  Chet  is  lured  into 
carrying  a  barber  pole  for  a,  joke  on  Angel,  and  narrowly  escapes  the  wrath  of 
the  University  officials.  Believing  Ruth  has  scorned  him,  he  grimly  resolves  to 
play  football  again,  if  he  has  to  starve  in  so  doing.  During  a  game,  Ruth, 
having  learned  that  Angel's  insult  to  Chet  was  caused  by  jealousy,  sends  her 
lover  a  note  of  encouragement.  He  also  receives  a  telegram  from  his  father 
stating  that  he  has  regained  his  fortune.  The  two  messages  spur  Chet  on  to 
gigantic  efforts  and  he  plays  with  such  vim  that  his  team  wins.  Later  Ruth 
agrees  to  go  North  with  him  as  his  wife. 


Two  Minutes  to  Go  is  an 
amusing  comedy  which  hits  the 
screen  at  a  timely  date,  when  foot- 
ball reigns  supreme  in  the  world 
of  sport.  That  it  presents  a  some- 
what burlesque  view  of  college  life 
doesn't  detract  from  its  entertain- 
ing qualities,  as  nobody  will  be  in- 
clined to  take  it  seriously  anyhow. 
The  production  scintillates  with 
youthful  spirit,  abounds  in  good- 
humored  horse-play,  is  beautifully 
photographed,  furnishes  Charles 
Ray  with  a  role  which  suits  his 
breezy  personality  in  every  detail 
and  should  win  popularity. 

Points  of  Appeal. — Juvenile  pa- 
trons in  particular  will  rejoice  in 
the  lively  doings  of  hero  Chet 
Burnett  and  his  chums,  while 
adults  will  be  stirred  to  remember 
the  days  when  they,  too,  found 
pleasure  in  such  boyish  pranks  as 
those  shown  during  the  progress 
of  the  exceedingly  pepful  Hal- 
lowe'en party,  with  its  pillow 
fights,  sousing  of  the  dignified 
butler  in  the  swimming  pond,  and 
so  on.  The  football  game  at  the 
close  is  alive  with  exciting  inci- 
dents and  true  to  life,  there  being 
many  genuine  gridiron  players 
featured  in  the  opposing  teams. 

Cast. — Charles  Ray  plays  the 
part  of  Chet  Burnett  with  his 
usual  energy  and  natural  appeal, 
Mary  Anderson  is  a  pretty  and 
alluring  heroine,  Lincoln  Stedman 
is  excellent  as  Fatty,  and  ade- 
quate support  is  given  the  princi- 
pals by  the  remainder  of  the  com- 
pany. 

Photography,  Lighting,  Direc- 
tion.— The  interiors  include  views 
of  the  students'  dormitories,  a 
pretty  setting  of  the  party  xgiven 
by  heroine  Ruth,  and  the  scenes 

outdoor  are  skilfully  filmed,  that  of   the  campus  being 
ticularly  well  done.    The  lighting  effects  are  faultless, 
continuity  prevails  and  the  action  moves  rapidly. 


Universal-Jewel  Production  Starring  Priscilla 
Dean.  Directed  by  Stuart  Paton.  Story  by 
Clarence  Budington  Kellard.  Scenario  by 
George  C.  Hull.  Cameraman,  Harold  Janes. 
Length,  6205  Feet. 

THE  CAST 

Dorcas  Ramalie   Priscilla  Dean 

John  Ramalie   Edward  Connelly 

Miss  Labo  Martha  Mattox 

Buck   Fallon   Hector  Sarno 

Tevons   Herbert  Rawlinson 

Mark  Sloan   L.  C.  Shumway 

SYNOPSIS 

To  fulfill  the  dying  request  of  her  father,  Dorcas  goes  to  live  in  a  secluded 
mansion  of  his  brother  John.  The  house  is  hid  away  in  the  woods  In  a 
secluded  section,  from  which  Ramalie  directs  his  huge  logging  operations.  He 
rules  the  industry  with  an  iron  hand,  at  the  same  time  playing  the  role  of 
a  pious  and  philanthropic  member  of  the  church.  In  reality  he  is  an  old  hypo- 
crite, ruling  his  home  with  the  same  iron  hand  he  uses  on  the  industry.  Dorcas 
is  warned,  in  time,  of  the  housekeeper's  attempt  to  poison  her  and  makes  her 
escape  to  the  hut  of  three  loggers.  Miss  Labo  hates  the  entire  house  of  Ramalie 
on  account  of  an  old  love  affair.  Jevons  wins  out  against  Ramalie  in  the  logging 
business  and  he  and  Dorcas  become  engaged.  Mark  Sloan  turns  out  to  be  the 
son  of  Ramalie  and  Miss  Labo.  The  crusty  old  man  repents  and  marries  her 
and  everything  ends  happily. 


par- 
Good 


In  The  Conflict  there  are  two 
distinct  sensations  paramount 
throughout.  For  the  first  two  or 
three  reels  there  is  the  creepy  and 
eerie  feeling  that  sets  the  goose- 
flesh  tingling,  and  following  right 
on  that  comes  thrill  after  thrill 
that  sets  the  nerves  on  edge  as 
one  tense  situation  after  another 
follows  fast.  First  Dorcas  has  her 
thrilling  experiences  in  her  uncle's 
supposedly  haunted  house,  and 
then  come  the  encounters,  fistic 
and  otherwise,  and  finally  her 
death-defying  ride  to  the  rescue  of 
her  lover,  who  is  fast  approaching 
the  falls,  while  lying  prone  in  the 
midst  of  the  tumbling  and  rushing 
logs.  At  the  Broadway  Theatre, 
New  York,  where  the  picture  is 
playing  this  week,  one  vast  sigh 
went  up  at  the  climax  of  this 
scene,  so  unconsciously  sympa- 
thetic was  the  audience  and  so  en- 
grossing the  action. 

Points  of  Appeal. — A  good 
story.  Interesting  plot.  A  tale 
of  the  timber  country  and  of  the 
wild  outdoors.  A  good  love  ele- 
ment. An  interesting  element  of 
mystery.  Priscilla  Dean  at  her 
best.  A  wonderful  shot  at  the 
blowing  up  of  the  dam  that  re- 
leases thousands  of  logs,  to  go 
rushing  down  the  abandoned 
waterway.  A  thrilling  rescue 
stunt,  where  Miss  Dean,  with  all 
the  skill  of  a  "lumber-jack,"  jumps 

and  runs  from  one  tumbling  log  to  another  to  the  aid  of  her 
lover.    Excitement  to  the  nth  degree. 

The  Cast. — Priscilla  Dean  is  to  be  congratulated.  Not  so  much 
for  her  acting  (needless  to  say  that  is  good),  but  for  her  death- 
defying  stunt  in  the  rapids  above  the  falls,  among  the  logs.  This 
is  a  most  thrilling  "bit"  and  there  is  no  fake  about  it.  Ed.  Con- 
nelly, as  the  old  crusty  uncle,  does  a  creditable  piece  of  charac- 
terization.   The  rest  of  the  cast  is  uniformly  good. 

Direction,  Lighting  and  Photography. — The  continuity  is  ex- 
cellent and  there  is  no  padding  whatever.  The  scenes  are  beauti- 
fully photographed  and  the  lighting  in  the  interiors  is  adequate. 
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ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 


Made   in   the   Kitchen   2  reels 

She   Sighed   by   the   Seaside   2  reels 

Call   a   Cop   2  reels 

BEN  TURPIN   COMEDIES   2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

SELIG-RORK  PHOTOPLAYS 

The   White   Mouse   .-   2  reels 

The  Ne'er  to  Return  Road    2  reels 

The  Policeman  and  the  Baby   2  reels 

The    Northern    Trail    2  reels 

CHRISTIE  COMEDIES 

Saving  Sister   Susie    2  reels 

Pure  and  Simple    2  reels 

A  Pair  of  Sexes    2  reels 

Exit  Quietly    2  reels 

Falling  for  Fanny    2  reels 

In  for  Life    2  reels 

Oh,  Buddy!    2  reels 

Nothing   Like   It    2  reels 

MERMAID  COMEDIES 

For  Land's  Sake    2  reels 

The  Vagrant    2  reels 

Robinson  Crusoe,  Ltd    2  reels 

Sunless   Sunday   2  reels 

PUNCH  COMEDIES 

A  Rural    Cinderella    2  reels 

Country    Chickens    2  reels 

The  Love  Egg    2  reels 

TORCHY  COMEDIES 

Torchy  a  la  Carte    2  reels 

Doggone    Torchy    2  reels 

Torchy's  Promotion    2  reels 

CAMPBELL  COMEDIES 

A  Nick-of-Time  Hero    2  reels 

The  Stork's  Mistake    2  reels 

CHESTER  COMEDIES 

Snooky's  Fresh  Heir    2  reels 

Snooky's  Blue  Monday   2  reels 

Snooky's  Wild  Oats    2  reels 

VANITY  COMEDIES 

Paying    Patients    1  reel 

Eat  and  Be  Happy    1  reel 

Chicken   Hearted    1  reel 

Spiking   the   Spooks    1  reel 

It's    Your    Move    1  reel 

Ninety  Days  or  Life    1  reel 

GAYETY  COMEDIES 

Say  Uncle    1  reel 

Afraid  'of  His  Wife    1  reel 

Oh,   Brother    1  reel 

Wild  and  Willie    I  reel 

Assault  and  Flattery    1  reel 

Standing   Pat    1  reel 

SKETCHOGRAFS 

Seeing  Greenwich  Village   .'   1  reel 

Eve's  Leaves   1  reel 

Just  for  Fun   1  reel 

Play  Ball!    1  reel 

ROBERT   C.   BRUCE   SCENICS  BEAUTIFUL 

Old  New  England   1  reel 

Strolling  Minstrels    1  reel 

By  the  Side  of  the  Road    1  reel 

In  the  Bonnie  Brier  Country   1  reel 

CHESTER  OUTINGS 

No   More  Gasoline    1  reel 

Save  Your  Carfare   ,   1  reel 

The  Last  Hop    1  reel 

Music  in  the  Air    1  reel 

Jogging  Across  Sawtooth    1  reel 

CHESTER  SCREENICS 

Old  Moose  Trails    1  reel 

New  Wine  in  Old  Bottles    1  reel 

CINAL    FILMS— SLOW  SPEED 

The  Manly  Art  of  Self  Defense    1  reel 

Annette  Kellermann  in  High  Diving   1  reel 

Golf    1  reel 

MISCELLANEOUS 

Could  Columbus  Discover  an  American?....  1  reel 

The  Crater  of  Mt.  Katmai    1  reel 

Dixie    1  reel 

KINOGRAMS 

News  Reel — Sundays  and  Thursdays    1  reel 


FAMOUS  PLAYERS-LASKY 


PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell  Boy    2  reels 

The  Butcher  Boy    2  reels 

Moonshine    2  reels 

The  Cook    2  reels 

The  Sheriff    2  reels 

A  Desert  Hero    2  reels 

The  Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

Present  Day  Prague   1  reel 

A  Polynesian  Odyssey    1  reel 

The   Galata   Bridge   1  reel 

Monte    Carlo    1  reel 

Bazaars  of  Cairo   1  reel 

Country  Life  in  Bohemia   1  reel 

The  City  of  Algiers   1  reel 

In  New  Madrid    1  reel 

Liberated  Jerusalem    1  reel 

Marseilles    1  reel 

Spanish   Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids   1  reel 

Calling  on  the  Sphinx   1  reel 

In  Barcelona   1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish  Holidays    1  reel 

Solomon's  Temple    1  reel 

Toledo  and  Segovia    1  reel 

Marvelous  Manhattan    1  reel 

The   Cruise  to   Vera  Cruz   1  reel 

Boro-Bodor    and    the    Bromo   1  reel 

Torrid    Tampico    1  reel  . 

Kwang-Chow-Fu    1  reel 

Nice  and    Cannes   1  reel 

Mexican   Oil   Fields    1  reel 

In  Batik  Land    1  reel 

Across  the  Grand  Canyon    1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London   1  reel 

Winter  Sports  in  St.  Moritz   1  reel 

Kilawea  Volcano   in   Eruption   1  reel 

The  Jungfrau  Railroad    1  reel 

Wildest  Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids  Is  Kids    2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't  Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful   Fancy    2  reels 

My   Goodness!    2  reels 

Movie  Fans    2  reels 

Fickle  Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art   2  reels 

Bungalow   Troubles    2  reels 

On   a    Summer's   Day   2  reels 

The  Unhappy  Finish   2  reels 

Officer   Cupid    2  reels 

Astray   from   the   Steerage   2  reels 

Are    Waitresses    Safe?   2  reels 

An   International   Sneak    2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST   NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages   1  reel 

Indian   Summer    1  reel 

Victory   Mountain    1  reel 

PARAMOUNT-VANDE'NBERGH  SERIES 

Wild   Men   of  Africa   2  reels 

Jungle  Dancers    2  reels 

The   Lion   Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies   2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  Dog's  Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder   Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The  Skipper's  Narrow  Escape   2  reels 

The   Skipper's  Treasure  Garden   2  reels 

Meeting  all  Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish   2  reels 

Twilight  Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and   Warmer   2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The  Baby    2  reels 

The   Slicker    2  reels 


Pals  and  Petticoats    2  reels 

Pretty  Lady    2  reels 

His  Noisy  Still    2  reels 

Hold   Me  Tight    2  reels 

An  Elephant's  Nightmare    2  reels 

Chase   Me    2  reels 

Farmyard  Follies    2  reels 

Say  It  With  Flowers   2  reels 

The   Book   Agent   2  reels 

Singer  Midget's  Side  Show    2  reels 

One   Moment,   Please   2  reels 

A  Perfect  Villain    2  reels 

Love  and  War    2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss   Me   Quick    2  reels 

The  Huntsman    2  reels 

All  Wrong    2  reels 

Don't  Tickle    2  reels 

The  Guide    2  reels 

The  Sailor   2  reels 

The  Toreador    2  reels 

The  Chauffeur    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The  Happy  Pest    2  reels 

The  Indian    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

The  Ventriloquist    1  reel 

Doctor  Killjoy    1  reel 

Gum   Shoe   Work    1  reel 

The  Lion  Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold  Tea    1  reel 

The   Hypnotist    1  reel 

The  Papoose    1  reel 

On   the   Hip    1  reel 

The   Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest  Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and  Scarecrows    1  reel 

Painters'   Frolic    1  reel 

The    Stampede    1  reel 

The  Tong  Sandwich    1  reel 

Shadowed    1  reel 

Turkish  Bath    1  reel 

The  Big  Mystery    1  reel 

Long  Live  the  King    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride  13    15  Episodes 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love    and    Rollers    2  reels 

Hearts  and  Hammers    2  reels 

At   It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here    2  reels 

Ged  Ap,   Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo   Sunday    2  reels 

Why   Worry    2  reels 

Nothing  to  Thing  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar  Camps  Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Quick  Edgar    2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy  Hooligan  in   'Apollo'...  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"    1  reel 

Lampoons — Judge    Rummy   in    "The  Prize 

Dance"    1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgement"   '.  .  1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"   1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy  Hooligan  in  "Oil"   1  reel 

Lampoons — Judge   Rummy   in   "Too  Much 

Pep"    1  reel 


November  5,  1921 


EXHIBITORS    TRADE  REVIEW 


1633 


Blind  Hearts 


Handcuffs  or  Kisses 


Associated  Producers'  Photoplay  in  Six  Parts. 
Released  by  First  National.  Author,  Emilie 
Johnson.  Scenario  by  Joseph  F.  Poland. 
Director,  Hobart  Bosworth.  Cameraman, 
J.  O.  Taylor.  Running  Time,  Sixty-five 
Minutes. 

.    THE  CAST 

Lars  Larson   Hobart  Bosworth 

John  Thomas   Wade  Boteler 

Mrs.  Thomas   Irene  Blackwell 

Hilda  Larson   ,  Collette  Forbes 

James  Bradley   Henry  Herbert 

Rita   Lule  Warrenton 

Paul  Thomas   •  •  Raymond  McKee 

Julia  Larson   Madge  Bellamy 

SYNOPSIS 

In  1898  John  Thomas  and  Lars  Larson  are  married  and  go  to  the  Yukon  with 
their  wives.  Children  are  born  to  both  at  Nome,  Thomas  becoming  the  father  of  a 
boy  and  Larson  a  girl.  Larson  discovers  a  birthmark  on  his  daughter's  shoulder 
which  resembles  one  on  the  shoulder  of  Thomas.  This  creates  suspicion  in  Lar- 
son's heart.  He  remains  silent  but  schemes  revenge  in  the  future.  In  the  course 
of  twenty  years  Larson's  wife  dies.  The  partners  have  become  millionaires. 
Larson  has  a  confidential  man  named  Curdy  who  cheats  him.  Bradley,  another 
■of  his  employees,  threatens  to  expose  Curdy.  Julia  Larson  and  Paul  Thomas, 
daughter  and  son  of  the  partners,  wish  to  wed,  but  Larson's  opposition  stands  in 
the  way.  Paul  visits  Larson  on  the  latter's  yacht.  Bradley  has  called  the  same 
evening,  followed  by  Curdy.  Bradley  is  killed  and  Curdy  convinces  Larson  that 
the  latter's  blow  was  responsible  for  the  death.  Larson  flies  to  the  Xorth. 
Paul  is  accused  of  the  murder  and  sentenced  to  be  hung.  Larson  reads  of  the 
trial  and  returns  to  San  Francisco.  Rita,  a  half-breed  servant,  confesses  that 
she  changed  the  Larson-Thomns  babies  at  birth,  as  the  former  wanted  a  girl 
and  Thomas  a  boy.  Curdy  is  convicted  of  the  murder.  Paul  goes  free  and  marries 
Julia. 

Blind  Hearts  ranks  as  a  melo- 
dramatic attraction  of  absorbing 
interest,  cleverly  directed,  hand- 
somely photographed,  and  pre- 
sented by  a  cast  of  talented  play- 
ers. It  may  sound  contradictory  to 
say  that  the  old  stage  device  of 
changing  the  boy  and  girl  babies 
at  birth  gives  an  original  twist  to 
"the  plot,  yet  so  skillfully  is  this 
incident  handled  that  such  is  the 
case.  The  whole  story  pivots  upon 
the  suspicion  bred  in  the  mind  of 
Larson  the  elder  that  his  friend 
and  partner  has  played  him  false, 
and  up  to  the  time  when  the 
servant  girl  confesses  her  part  in 
the  substitution  the  spectator 
cannot  possibly  anticipate  the 
finale.  In  the  hands  of  a  less 
skillful  director  the  working  out 
of  the  sombre  theme  might  not 
Tiave  resulted  so  pleasantly.  But 
as  the  feature  stands  there  is  not 
a  single  situation  exploited  so  as 
to  cause  offense  to  the  most  strin- 
gent moralist. 

Points  of  Appeal. — The  pic- 
ture's strongest  point  is  the  mas- 
terly fashion  in  which  the  element 
of  suspense  is  developed  and  main- 
tained. Its  sympathetic  sway 
never  slackens  and  a  decided  thrill 
is  put  over  by  the  narrow  escape 
of  the  innocent  Paul  from  the 
hangman's  hands.  The  climax  is 
artfully  led  up  to  and  leaves  a 
cheerful  impression  which  pleases 
everybody. 

Cast. — Hobart  Bosworth  is  at 
his  best  in  such  heavy  parts  as 
that  of  Lars  Larson  and  never  in 
his  career  has  he  appeared  to  bet- 
ter advantage  than  in  the  role  of 
the  long-suffering  man  over  whose 
life  suspicion  of  his  best  friend 
has  cast  a  cloud.  Madge  Bellamy  is  charming  as  Julia,  Wade 
Boteler  gives  a  satisfactory  performance  as  John  Thomas,  and 
the  work  of  Raymond  McKee  in  his  portrayal  of  Paul  deserves 
unqualified  praise.  William  Conklin  plays  the  villainous  Curdy 
in  brilliant  style  and  adequate  support  is  provided  by  the  re- 
mainder of  the  company. 

Photography,  Lighting,  Direction. — The  camera  work  thi'ough- 
out  is  perfect,  the  ice  views  sf  the  frozen  North  being  particu- 
larly impressive.  There  are  many  fine  interiors  and  good  lighting 
prevails.  The  continuity  holds  without  a  break  and  the  action 
moves  rapidly. 


Selznick  Photoplay  in  Six  Parts.  Author, 
Thomas  Edgelow.  Scenario  by  Lewis  A. 
Browne.  Director,  George  Archainbaud. 
Running  Time,  Seventy  Minutes. 

THE  CAST 

Lois  Walton  Elaine  Hammerstein 

Mrs.  Walton   Julia  Swayne  Gordon 

Yio'et  Dorothy  Chappell 

Peter  Madison   Robert  Ellis 

Lodyard   '.  Konald  Coleman 

Elias  Pratt  George  Lessey 

Leo  Carstairs   Ronald  Schabel 

Miss  Dell  Florence  Billings 

Miss  Strodd   Alison  Skipworth 

SYNOPSIS 

Lois  Walton,  orphan,  lives  with  her  aunt,  who  is  unkind  to  her  and  finally 
manages  to  have  her  put  in  a  reformatory.  There  are  many  abuses  in  connection 
with  the  institution,  and  Lois,  as  well  as  the  other  inmates,  is  badly  treated,  but 
afraid  to  complain.  A  riot  breaks  out  and  Lois'  fear  of  her  persecutors  keeps 
her  silent.  Her  evident  terror  arouses  the  sympathy  of  Peter  Madison,  the  lawyer 
who  conducts  an  investigation  of  the  trouble.  She  is  given  a  parole  and  placed  as 
maid  in  Dr.  Birdhead's  home.  He  makes  advances  which  frighten  her  and  she 
runs  away.  Madison  finds  her  and  takes  her  to  his  apartment.  Afraid  lest 
she  should  compromise  her  protector  she  runs  away  again.  A  woman  keeping  a 
gambling  house  hires  her.  She  attracts  the  attention  of  Carstairs,  a  young  mil- 
lionaire. Attempts  are  made  to  force  Lois  into  a  marriage  with  Carstairs,  but 
she  is  saved  by  Madison,  who  wins  her  for  his  wife. 

Handcuffs  or  Kisses  serves  the 
double  purpose  of  providing  good 
entertainment  and  pointing  to  the 
necessity  of  eliminating  abuses 
supposed  to  be  prevalent  in  re- 
form institutions.  It  is  a  difficult 
feat  to  launch  reform  propaganda 
in  a  picture  without  spoiling  its 
entertainment  values,  yet  this  is 
exactly  what  Director  Archain- 
baud and  his  clever  cast  of  play- 
ers have  succeeded  in  doing. 
While  the  ugly  conditions  in  the 
reformatory  are  set  forth  with 
startling  vividness,  they  are 
merely  incidental  to  the  story, 
which  pursues  its  course  smooth- 
ly, and  the  fortunes  of  the  perse- 
cuted heroine  chiefly  occupy  the 
spectator's  attention  up  to  the 
final  reel.  It  is  a  well  constructed 
feature,  alive  with  human  inter- 
est, and  can  safely  be  listed  as 
an  attraction  likely  to  win  wide- 
spread popularity. 

Points  of  Appeal. — The  suffer- 
ings of  the  heroine  make  a  deep 
impression  on  the  audience,  the 
situations,  tense  with  drama,  are 
never  overdone  and  the  sympa- 
thies of  the  audience  go  out  to 
the  much  abused  Lois,  because 
one  somehow  feels  that  her  mis- 
fortunes are  of  a  kind  that  might 
easily  happen  off  the  screen.  In 
other  words,  the  picture  is  con- 
vincing, and  if  the  climax  be  con- 
ventionally happy,  nobody  would 
wish  to  have  it  otherwise. 

Cast. — Elaine  Hammerstein  is  pleasingly  natural  as  Lois  Wal- 
ton, her  portrayal  of  the  helpless  girl  being  possibly  the  best  bit 
of  work  she  has  done  since  her  entry  into  stardom.  Julia  Swayne 
Gordon  is  excellent  as  the  repellant  Mrs.  Walton,  Robert  Ellis  a 
very  likable  hero  and  satisfactory  support  is  rendered  by  others 
of  the  cast. 

Photography,  Lighting,  Direction. — There  are  many  well  filmed 
interiors  in  evidence,  some  pretty  exteriors,  and  adequate  light- 
ing effects.  The  continuity  is  smooth  and  unbroken,  fast  action 
prevails  and  Mr.  Archainbaud's  skilful  direction  leaves  nothing 
to  be  desired. 
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GOLDWYN-BRAY  PICTOGRAPH'S 

Tree-Top  Concert  Singers    1  reel 

The  Island  of  the  Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?   1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart   1  reel 

The  Riveter    1  reel 

The  Human  Voice   1  reel  ■ 

Seem'  Things  on  the  Orinoco    1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird    1  reel 

Chemical    Inspiration    1  reel 

Safe    Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 


INDEPENDENT  FILMS  ASSN. 

MAX    ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?   ????? 

Shimmy  Isle   ????? 

Absence  Without  Leave   ????? 


METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week    2  reels 

The  Scare  Crow    2  reels 

Neighbors   2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The   High   Sign   2  reels 

The  Goat    2  reels 


PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 
Week  of  Sept.  11 
Behind  the  Curtain  (Yellow  Arm  No.  13) . .  2  reels 

My  Lady  o'  the  Pines  (Holman  Day)   2  reels 

On  TheirWay  (Eddie  Boland)   1  reel 

The  Fashionable  Fox  (Cartoon)  2/3  reel 

Pinched  (Harold  Lloyd  Reissue)    1  reel 

Week  of  Sept,  18 
The  False  Goddess  (Yellow  Arm  No.  14) . .  2  reels 

Mother  o'  Dreams  (Tom  Santschi)   2  reels 

The  Civet  Cat  (Bill  &  Bob)    1  reel 

The  Hermit  and  the  Bear  (Cartoon)  2/3  reel 

Late  Lodgers  (Snub  Pollard)   1  reel 

Bashful  (Harold  Lloyd  Reissue)   1  reel 

Week  of  Sept.  25 

The  Miracle  (Yellow  Arm  No.  15)   2  reels 

The     Secret     Cipher     (Hurricane  Hutch 

No.  1)    3  reels 

The  Chink  (Eddie  Boland)   1  reel 

The  Hare  and  the  Tortoise  (Cartoon) ...  .2/3  reel 

Netting   the   Leopard    (Hunting)   1  reel 

Rough  Seas  (Gaylord  Lloyd)   1  reel 

Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)   1  reel 

The  Wolf  and  the  Crane  (Cartoon)  2/3  reel 

Week  of  October  9 
The   Millionth    Chance    (Hurricane  Hutch 

No.    3)   2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)  2/3  reel 

Week  of  October  16 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 
The  Honor  of  Rameriz  (Tom  Santschi) ....  2  reels 

Dodge  'Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)  2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

Week  of  October  23 
One    Against    Many     (Hurricane  Hutch, 

No.  5)    2  reels 

The  Dog  and  the  Bone  (Aesop  Fable).... reel 

The  Flaming  Trail  (Edgar  Jones)...  2  reels 

Capturing   Lions    by   Airplane    (Major  Jack 

Allen)    2  reels 

Late  Hours   (Boland)   1  reel 

Week  of  October  30 
At  the  Risk  of  His  Neck  (Hurricane  Hutch, 

No.   6)    2  reels 

Fifteen  Minutes   (Pollard)   1  reel 

The  Spirit  of  the  Lake  (Tom  Santschi)  2  reels 

The  Cat  and  the  Monkey  (Aesop  Fable) .  ..Vi  reel 
Pistols  for  Breakfast    (Harold   Lloyd  Re- 
issue)   1  reel 


PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    i  reel 

Call  Me  Daddy   \\\\  \  ree[ 

Down  Beside  the  Seaside    l  reel 

Knockout  Maggie   ° . .  i  reeJ 

Professor  Was  Right   1  reel 

Running  Romeos   ,  i  reel 

Two's  Company    \  ree] 

Young  Ideas   \  reel 

Luke  McLuke's  Film-osophy,  each  y2  reel 

PEEP   INTO   THE  FUTURE    (series  of 

S1X)    2  reels 

THE  SONNY  SERIES,  each.../   2  reels 

SERIALS 

The  Hope  Diamond  Mystery   15  Episodes 

The  Mystery  Mind    15  Episodes 

RIALTO  PRODUCTIONS,  INC. 

JANE  AND  KATHERINE  LEE 

The  Circus  Imps    2  reels 

The  Dixie  Madcaps   2  reels 

The  Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry   2  reels 

Wives'  Union    2  reels 

He,  She  and  It   '   2  reels 

A  Quiet  Night    2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 
WESTERN  FEATURES 

The  Mormon  Trail   ,   2  reels 

The  Man  Hater    2  reels 

A  Desperate  Tenderfoot    2  reels 


LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The  Whirlwind    15  Episodes 

The  Branded  Four   15  Episodes 


UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Wood  Simps    2  reels 

Society  Dogs    2  reels 

The  Smart  Alec  (Harold  Sweet)   2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)  2  re»ls 

Stealing  Home  (Harry  Sweet)    2  reels 

The  Whirbug    2  reels 

Alfalfa  Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)   '.  2  reels 

Hold  Your  Breath   (Charles  Dorety)  2  reels 

Brownie's  Little  Venus    2  reels 

High   Life   (Harry   Sweet)   2  reels 

Week  Off  (A)  (Charles  Dorety)   2  reels 

Brownie's  Baby  Doll    2  reels 

Sea    Shore    Shapes    (Baby   Peggy,  Louise 

Lorraine  &  Teddy,  the  Dane)  2  reels 

Tin  Cans  (Brownie,  the  Wonder  Dog) ....  2  reels 

A  Nervy  Dentist  (Chas.  Dorety)   2  reels 

Around  Corners  (Brownie  the  Wonder  Dog)  2  reels 

A  Muddy  Bride  (Baby  Peggy)  2  reels 

Playing   Possum    (Harry    Sweet)   2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)    2  reels 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes  (No.  3)   2  reels 

When  the  Devil  Laughed  (No.  4)   2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)  2  reels 

Roman  Romeos  (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau  (Lee  Moran)  2  reels 

SERIALS 

The  Flaming  Disc    18  Episodes 

The  Vanishing  Dagger    18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo) ......  18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White   Horsemen    18  Episodes 

Do  or  Die  (Eddie  Polo)   18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)....  18  Episodes 


STAR  COMEDIES 

A  Cheese  Romance  (Billy  Fletcher)   1  reel 

Rubbing  It  In  (Billy  Fletcher)   1  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy  Money  (Robert  Anderson)   1  reel 

Meet  My  Husband  (Billy  Fletcher)   1  reel 

Rubes  and  Boobs  (Fletcher)    l  reel 

An  Awful  Bull  (Billy  Fletcher)  l  reel 

The  Skylark    j  reel 

While  New  York  Snores  (Billy  Fletcher).'!  1  reel 

The  Champ   (Billy  Fletcher)   i  reel 

A  Thousand  a  Week   i  reel 

Look  Pleasant  Please   i  reel 

Should  Husbands   Do  Housework?   1  reel 

Should  Husbands  Mind  Babies?   1  reel 

Hot  But  Healthy    j  reel 

No  Place  to  Live    i  reei 

Fares,  Please    i  reel 

Back  Stage    i  reel 

Noiseless  Valley    j  ree] 

Should  Stepmothers  Trifle?   1  reel 

Line's   Busy   i  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

Square  Deal  Cyclone  (Eddie  Polo)  2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

The  Valley  of  Rogues  (Jack  Perrin)  2  reels 

The  Danger  Man   (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Tack  Perrin)   2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)   2  reels 

Roaring  Waters    (George   Larkin   and  Jo- 
sephine Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood  (Art  Acord)   2  reels 

The    Fight    Within    (George    Larkin  and 

Josephine  Hill)    2  reels 

Raiders  of  the  North  (George  Larkin  and 

Josephine  Hill)    2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

&  Josephine  Hill)    2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine  Hill)    2  reels 

The  Call  of  Duty  (George  Larkin  and  Jose- 
phine Hill)    2  reels 

Fair  Fighting  (Art  Acord)   2  reels 

A  Bluejacket's  Honor  (Jack  Perrin)   2  reels 

A  Woman's  Wit  (Eileen  Sedgwick)   2  reels 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parcel  Post  Husband   2  reels 

Fists  and  Fodder   2  reels 

Footprints    2  reels 

He  Laughs  Last    2  reels 

Springtime    2  reels 

The  Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School  Days    2  reels 

Solid  Concrete    2  reels 

The  Fly   Cop    2  reels 

The  Grocery  Clerk    2  reels 

The  Stage  Hand    2  reels 

The  Suitor   2  reels 

The  Sportsman    2  reels 

The  Hick   2  reels 

The  Rent  Collector    2  reels 

The    Bakery    2  reels 

The  Fall  Guy    2  reels 

The  Bell  Hop   ,  2  reels 

JIM  AUBREY  COMEDIES 

The  Nuisanie    2  reels 

The  Mysterious  Stranger   2  reels 

The  Blizzard    2  reels 

The   Tourist    2  reels 

The  Riot    2  reels 

The  Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The   Purple   Raiders    (Joe   Ryan  and 

Elinor  Field)    15  Episodes 

Fighting  Fate    (William   Duncan  and 

Edith  Johnson)    15  Episodes 
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Cinderella  of  the  Hills 


Doubling  for  Romeo 


A  William  Fox  Production.  Story  by  John 
Breckenridge  Ellis.  Scenario  by  Dorothy 
Yost.  Directed  by  Howard  M.  Mitchell. 
Length,  3865  Feet.    Released  October  23. 

THE  CAST 

Norris  Gradley   Barbara  Bedford 

Claude  Woleott   Carl  Miller 

Rodney  Bates  Cecil  Van  Auker 

Peter  Poff   Wilson  Hummel 

Giles  Gradley   Tom  McGuire 

Kate  Gradley   Barbara  La  Marr  Deely 

SYNOPSIS 

Claude  Woleott,  engaged  by  Giles  Gradley  to  sink  oil  wells  in  his  farm  in  the 
Ozark,  arrives,  accompanied  by  his  friend,  Rodney  Bates.  Claude  is  amazed  at 
the  spiteful  manner  of  Mrs.  Gradley  toward  her  stepdaughter,  Norris.  He  is 
also  surprised  to  find  that  his  friend  Bates  has  a  previous  acquaintance  with 
Mrs.  Gradley  and  his  former  love  for  the  woman  seems  to  ripen  speedily  on  the 
renewal  of  their  acquaintance.  Finally,  at  a  barn  dance,  Bates  asks  permission 
of  Gradley  to  dance  with  his  wife  and  Gradley  consents.  After  the  dance  the 
two  wander  out  into  the  darkness  and  are  discovered  by  the  jealous  Gradley 
who  is  about  to  shoot  Bates,  when  Claude  stops  him.  Meanwhile,  Norris  Gradley, 
who  has  played  a  violin  at  the  dance,  is  found  by  Claude  as  he  returns  from 
the  place  and  she  tells  him  the  story  of  her  life.  At  one  time,  she  related, 
her  father  and  his  first  wife  lived  very  happily  together.  Then  one  night, 
Norris  entered  the  room  to  find  her  father  embracing  his  secretary,  with  whom 
he  finally  eloped.  Her  mother  loses  her  mind  grieving  over  the  affair.  Claude 
decides  to  try  and  patch  up  the  trouble.  He  returns  to  the  Gradley  home  with 
Norris.  Gradley's  wife  is  in  a  rage  and  making  dire  threats  to  her  husband. 
Finally,  infuriated,  she  rushes  out  of  the  house  and  before  she  can  be  warned 
is  killed  by  falling  over  an  abyss.  Some  time  later  Claude  marries  Norris  and 
has  the  pleasure  of  seeing  Gradley  and  his  wife  re-united,  reason  returning  to 
the  half-crazed  woman  at  sight  of  her  former  husband. 


Undoubtedly  this  picture  will  do 
business,  although  in  her  initial 
starring  vehicle  Miss  Bedford  is 
not  given  an  opportunity  to  take 
advantage  of  an  extensive  ward- 
robe to  aid  her  in  screen  endeavor. 
Throughout  the  picture  she  plays 
the  part  of  an  "ugly  duckling"  and 
is  attired  in  a  very  unattractive 
dress  and  wears  a  wig  of  unbe- 
coming style.  That  she  succeeds 
so  well  in  spite  of  these  disadvan- 
tages proves  that  she  is  either  a 
great  artist  or  an  unusually  clever 
girl. 

It  is  a  simple  little  story  and 
yet  it  is  appealing.  Footage  has 
been  wasted  at  the  beginning  over 
some  "witch"  material  that  has  no 
important  bearing  on  the  rest  of 
the  picture,  which  is  rather  above 
the  average  in  interest. 

Points  of  Appeal. — Lovers  of 
backwoods  settings  will  like  this 
one.  There  isn't  an  automobile, 
city  block  or  office  scene  in  the 
whole  thing.  And,  needless  to 
say,  none  of  the  men  wear  full 
dress  suits.  It's  quite  a  sensible 
picture. 

The  Cast. — The  childish  face  of 
Barbara  Bedford  is  well  suited  to 
the  role  given  her.  The  hero  in  this 
case  wears  a  mustache.  That's 
going  to  fool  some  of  the  fans. 

Photography,  Lighting,  Direc- 
tion.— Photography  is  one.  of  the 
assets  of  the  picture.  There  are 
some  good  shots  throughout.  Di- 
rection intelligent. 


Goldwyn  Photoplay  in  Six  Parts.  Author,  Elmer 
Rice.  Scenario  by  Bernard  McConville. 
Director,  Clarence  Badger.  Cameraman, 
Marcel  Le  Picard.  Running  Time,  Seventy 
Minutes. 

THE  CAST 

Romeo  (Sam)   will  Rogers 

Juliet    (Lulu)  Sylvia  Breamer 

Steve  Woods  (Paris)   Raymond  Hatton 

Pendelton    (Mercutio)   Sydnev  Ainsworth 

Big  Alec.    (Tybalt)  Al  Hart 

Foster   (Capulet)   John  Cossar 

Duffy  Saunders  (Benvolio)   C.  E.  Thurston 

Maggie  (Maid)   ,  Cordelia  Calahan 

Minister   (Friar)   Roland  Rushtom 

Jimmie  Jones   Jimmy  Rogers 

Movie  Director   Wm.  Orlamund 

SYNOPSIS 

Sam  Cody,  sleepiest  cowboy  in  Arizona,  is  in  love  with  Lulu  Foster.  She 
likes  him,  but  tells  him  he  must  go  somewhere  and  learn  how  to  make  love. 
Sam  travels  to  Hollywood  and  lands  a  job  in  the  movies,  acting  first  as  double 
for  the  villain  in  a  melodrama.  Having  been  battered  before  the  camera  in  a 
realistic  fight,  Sam  resigns  when  he  learns  the  scene  has  to  be  retaken.  He  is 
given  a  chance  to  play  lover  to  a  vamp,  but  fails  and  is  fired.  Back  in  Arizona, 
Barn  realizes  he  has  nothing  to  show  for  his  trip  except  a  respect  for  the  caveman 
stuff  he  saw  in  one  picture.  Lulu  still  finds  him  uninteresting  and  orders  him 
away  until  he  can  love  as  Romeo  loved  Juliet.  He  gets  a  copy  of  Shakespeare's 
play  and  falling  asleep,  has  a  dream  in  which  he  fancies  he  is  Romeo  and  Lulu 
Juliet.  He  goes  through  a  number  of  swashbuckling  scenes,  with  sword  fights, 
wooing  Juliet  strenuously.  Awakening  he  starts  off  on  a  new  course,  mingles  the 
eloquence  of  Romeo  with  the  brute  strength  of  a  caveman,  sweeps  Juliet  off  of 
her  feet  and  takes  her  to  a  clergyman  to  be  married. 

There  is  unlimited  fun  in  this 
latest  Rogers  screen  contribution. 
It  is  a  rollicking  comedy  which 
offers  an  exceedingly  clever  bur- 
lesque of  Romeo  and  Juliet, 
throws  in  a  laughable  satire  on 
the  movies  for  good  measure,  and 
keeps  an  audience  on  the  broad 
grin  from  the  moment  of  the 
star's  first  appearance  up  to  the 
final  reel,  when  he  wins  the  girl 
in  the  case  by  the  application  of 
guaranteed  caveman  methods. 
Take  the  feature  all  through  and 
it  registers  as  a  delightful  bit  of 
fooling,  put  across  with  amazing 
snap  and  vim,  a  sure-fire  box 
office  success  which  all  exhibitors 
should  welcome. 

Points  of  Appeal. — The  picture 
is  so  crowded  with  mirthful  situa- 
tions, none  of  which  is  in  the  least 
degree  forced,  that  it  is  difficult 
to  say  where  or  when  it  touches 
the  high-water  mark  of  humorous 
excellence.  Will  Rogers  admits 
the  authorship  of  the  subtitles  and 
they  supply  the  sort  of  terse,  joy- 
ous wit  one  would  expect  from 
that  quarter.  The  climax  is 
brought  about  with  a  whirl  and 
dash  which  gives  universal  satis- 
faction. 

Cast. — It  will  be  long  ere  Mr. 
Rogers'  many  admirers  will  for- 
get the  figure  of  fun  he  presents 
as  he  swaggers  about  clad  in  the 
silken  tights  and  ornate  plumes 
betokening  the  hero  of  Shakes- 
peare's famous  love  story  and  his 
wondrous  agility  in  the  sword 
scrapping  episodes.  Nor  should 
his  debut  in  the  movies  be  allowed 
to  pass  without  a  word  of  appre- 
ciation. It  is  one  of  the  best 
Rogers  characterizations  filmed. 
Sylvia  Breamer  is  a  fascinating  heroine,  William  Orlamund  gets 
many  a  laugh  by  his  impersonation  of  the  director,  and  the  sup- 
port is  capital. 

Photography,  Lighting,  Direction.— There  are  many  fine  in- 
teriors, the  exteriors  are  beautifully  filmed  and  good  lighting 
prevails.  The  continuity  is  unbroken  and  fast  action  governs  the 
entire  production. 


1636 


EXHIBITORS    TRADE  REVIEW 


Volume  10.  Number  23. 


STATE   RIGHTS  PICTURES 


AMERICAN  FILM  CORP.,  INC. 

Footage 

From  the  West    (William  Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter) .  5,000* 

The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Ouick    Action    (William    Russell)   5,000* 

Sally  Shows  the  Way   (Mary  Miles  Minter)  5,000* 

The  Moonshine  Menace  (Helen  Holmes)....  5,000* 

High-Gear  Jeffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter) . .  5,000* 

A  Crook's   Romance   (Helen   Holmes)   5,000 

A  Rough-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter) .  .  5,000* 
Loggers    of    Hell-Roarin'    Mountain  (Helen 

Holmes)   

Silent  Shelby   (Frank  Borzage)    5,000 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

God's  Country  and  the  Law  (Gladys  Leslie)  .  .  6,000* 
Love,  Hate  and  a  Woman  (Grace  Davison) .  .  6,000* 
A  Yankee  Go-Getter  (Neva  Gerber  and  James 

Morrison)    5,000* 

Dangerous    Paths    (Neva    Gerber    and  Ben 

Wilson)    5,O0O* 

A  Man  From  Nowhere  (Jack  Hoxie)   5,000 

Cyclone  Bliss  (Jack  Hoxie)   5,000* 

Dead  or  Live  (Jack  Hoxie)   5,000' 

Sheriff  of  Hope  Eternal   (Jack  Hoxie)   5,000 

Cupid's  Brand  (Jack  Hoxie)   5,000* 

Devil  Dog  Dawson   (Jack  Hoxie)   5,000 

The  Broken  Spur  (Jack  Hoxie)   5,000* 

Hills  of  Hate  (Jack  Hoxie)   5,000 

The  Way  Women  Love  (Rubye  De  Remer) .  .  5,000 

Luxury  (Rubye  De  Remer)   5,000* 

The   Golden   Trail    (Jane   Novak)   5,000* 

The    Deceiver    (Carol    Holloway    and  Jean 

Hersholt)    5,000* 

Bitter    Fruit    (Tane    Gail)   5,000 

Man  Who  Trifled  (All  Star  Cast)   5,000* 

The  Tame  Cat  (All  Star  Cast)   5.000* 

Bachelor  Apartments   (Georgia  Hopkins)   5,000 

Beadin'  North  (Pete  Morrison)   5,000 

Love's  Protege   (Ora  Carew)   5,000* 

Star  Reporter   (Billie  Rhodes)    6,000 

Stranger  in  Canyon  Valley  (Edythe  Sterling)  5,000* 

Daughter  of  the  Don  (All  Star  Cast)   6,000* 

Before  the  White  Man  Came  (Indian  Cast) .  .  6,000* 
The    Light  of  the  Western   Stars  (Dustin 

Farnum)    6  reels 

Playthings  of  Passion  (Kitty  Gordon)   5  reels 

Playing  Square  (Gladys  Hulette)   5  reels 

The  Happy  Masquerader  (Gladys  Leslie)   5  reels 

A  Shadow  of  the  Past  (Charlotte  Walker)..  5  reels 

A  Man  in  the  Open  (Dustin  Farnum)          5  reels 

A  Ouestion  of  Honor  (Kathryn  Adams)  5  reels 

Adele    (Kitty  Gordon)   5  reels 

Just  His  Wife   (Gladys  Hulette)   5  reels 

A  Man's  Fight  (Dustin  Farnum)   5  reels 

ASHER  PRODUCTIONS 

Below  the   Deadline   5  000* 

AYCIE  PICTURES  CORP. 

Under  Western  Skies     6,000* 

False   Women    5,000 

AYWON  FILM  CORP. 

The  Man  of  Courage    5.000* 

When   Dr.   Quackeral   Did   Hide   5,000* 

The  Woman  Above  Reproach   5,000* 

The  Lure  of  the  Orient    6,000* 

On  the  High   Card   5,000* 

COMMONWEALTH  PICTURES 
CORP. 

The   Hidden   Light    5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils  (Conway  Tearle)   6,000* 

Midchannel   (Clara  Kimball  Young)   6,000* 

Hush    (Clara    Kimball    Young)   6,000* 

ZIEGFELD   CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed) .  .  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The  Mask    6,400 

FEDERATED  FILM  EXCHANGE 

The  Midlander  (Bessie  Love)   5,000* 

Hearts  and  Masks  (All  Star  Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)   5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys  (All  Star)   7,000* 

FIDELITY  PICTURES  CORP. 

The  Married  Virgin  (Vera  Sisson)   6,000* 

Frivolous  Wives    (Kathleen  Kirkman)   6,000* 

Love's   Flame    (Thomas   J.   Carrigan)   5,000* 

The  Fighting  Kentuckians    5,000* 

*  Approximately 


THE  FILM  MARKET,  INC. 

Footage 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well   .  . .  ;   7,000* 

The  House  Without  Children   7,00O* 

The   Spoilers    9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)   5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   5,900 

Infatuation  of  Youth   5,400 

The  Edge  of  Youth    5,500 

Branded    (Josephine   Earle)   5,200 

The  Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal    6,700 

NATIONAL  EXCHANGES,  INC. 

Welcome   Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)   5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)   6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men   (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)   5,000* 

Annabell  Lee  (All  Star  Cast)   5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild   (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When   Dawn    Came    5,900 

Diane  of   Star  Hollow   6,000* 

RAINBOW  FILM  CORPORATION 

A   Girl's   Decision    (Helen   Gibson   and  Ed 

Coxen)    5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)   3,600 

Illusions   (All  Star  Drama)    5,000* 

Happiness   5,000* 

STOREY  PICTURES,  INC. 

SHADOWLAND  SCREEN  REVIEW— Every  Two 
Weeks. 

BURLESQUE  PHOTOPLAYS— Every  Month. 

No   Darn    Yeats   2  reels 

Hamomlet    2  reels 

Salami    2  reels 

WESTERN  PICTURES  CORP. 

Honeymoon    Ranch    (Allene    Ray)   5,000* 

West  of  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset  (Allene  Ray)..   5,000* 

Lady  Luck  (Allene  Ray)...-   5,000* 

*  Approximately 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan  (Elmo  Lincoln) . .  15  Episodes 


ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2  reels 

Pure  and   Simple   2  reels 

Liquorish  Lips    2  reels 


ARROW  FILM  CORP. 

SERIALS 

Thunderbolt  Jack    15  Episodes 

The  Blue  Fox   15  Episodes 

Nan  of  the  North   15  Episodes 

SPOTLIGHT  COMEDIES    (18)   1  reel 

BROADWAY  COMEDIES    (14)   2  reels 

CRUELYWED  COMEDIES  (12)   2  reels 

SPEED  COMEDIES    (12)   2  reels 

MIRTHOUAKE  COMEDIES  (14)   2  reels 

SPORT  PICTORIAL  (26)   1  reel 


AYCIE  PICTURES  CORP. 

SPUR   SERIES    (10  Western)   2  reels 

CHARLEY  CARTOONS  (6  Comedies)          1  reel 

AYWON  FILM  CORP. 

HARRY    CAREY— 15    Westerns.  ...  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

JOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas.  . .  2  reels 

MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN    SNAPSHOTS    (Bi-Monthly)          1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN   STAR  DRAMAS   (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each) 
CHESTER  COMEDIES  (2  reels  each) 
SCREEN  SNAPSHOTS   (1  reel  each) 
MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIALS 

Miracles  of  the  Jungle  15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight   Knight    2  reels 

Full   of   Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues  (fourteen)  each  2  reels 

PINNACLE  COMEDIES 

Razzin'   the   Jazz  .' .  2  reels 

Why  Change  Your  Mother-in-Law   2  reels 

Nation's   Dream    2  reels 

Shimmy   Isle   2  reels 

KLNETO  CO.  OF  AMERICA 

(Released  through  National  Exchanges) 
Kineto  Reviews — The  Living  Book  of  Nature 
(See  Issue  of  May  28,  1921,  for  First  Series.) 
(See  Issue  of  Oct.  29,  1921,  for  Second  Series) 
THIRD  SERIES 

Garden  of  the  Gods — Colorado   1  reel 

The  Science  of  a  Soap  Bubble   1  reel 

Rio    de    Janeiro   1  reel 

Kentucky   Thoroughbreds    1  reel 

Hiking  the  Alps  With  the  Boy  Scouts   1  reel 

Manhattan  Life    1  reel 

Eccentricities  of  the  Wasp  and  Bee   1  reel 

Fur  and   Feathers   1  reel 

My  Adirondacks   Outing   1  reel 

The  Chemistry  of  Combustion   1  reel 

The   Victory   Pageants   1  reel 

The  Delta  of  the  Nile   1  reel 

A  Glimpse  Into  the  Animal  Kingdom   1  reel 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  series) 

First  Series  from  No.  1  to  No.  26  (each) .  .  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

NATIONAL  EXCHANGES,  INC. 

The  Great  Reward  (Burston  Serial) ....  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman'  and  John 
Junior) 

KINETO  REVIEWS  (Chas.  Urban)  One  Reel,  is- 
sued weekly  

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)  1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)  2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON  COMEDIES   (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN   COMEDIES    (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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The  BOOK 

A  sensational 
best  seller  every- 
where. 


The  PLAY 

One  of  New 
York's  biggest 


The  PICTURE 

One  of  the 
year's  best  box- 
office  winners. 
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Rothacker-Aller  Laboratories,  Inc. 
Hollywood,  California 


After  more  than  eleven  years 

of  practical  study  and  experience  we 
know  that  to  make  good  prints  on 

Eastman  stock  and  deliver  along  with  the  service 
which  provides  the  necessary  screen  security, 
the  laboratory  must  actually  receive  a  price 
higher  than  currently  quoted  for  ordinary  prints. 

This  difference  is  infinitely 

smaller  than  the  obvious  difference 
between  Rothacker  Prints  and 

ordinary  prints  would  lead  you  to  believe. 

The  political  minstrel  who 

sings  about  low  price  and  long  credits 
may  be  in  the  amusement  business 

but  we  are  in  the  Motion  Picture  Industry  and 
we  take  it  seriously. 

Down  with  the  extravagance  of  cheapness  ! 


There  are  reasons— 
Come  and  see  them. 


Founded  1910 
by 

Watterson  R.  Rothacker 
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Famous  Players-Lasky  Files  Answer 
to  Government  Charges 


fFlHE  answer  of  the  Famous  Players-Lasky  Corpo- 


T 


ration  to  the  complaint  made  by  the  Federal  Trade 
Commission  was  filed  on  November  1  at  Wash- 
ington. The  answer  asserts  that  the  Commission  is 
without  jurisdiction  in  the  matter;  that  the  Acts  of 
Congress  of  which  violations  are  alleged  are  uncon- 
stitutional and  that  the  Famous  Players-Lasky  Cor- 
poration instead  of  creating  a  monopoly  prevented  one. 

After  the  Famous  Players-Lasky  answer  was  filed, 
it  was  said  at  the  offices  of  the  Federal  Trade  Com- 
mission in  Washington  that  the  hearing  of  the  case 
would  not  take  place  for  six  weeks,  and  perhaps  two 
months. 

The  answer  is  signed  on  behalf  of  Famous  Players- 
Lasky  by  Jesse  L.  Lasky,  vice-president,  and  Elek  John 
Ludvigh,  of  counsel  for  the  respondent  corporation. 

Following  is  the  complete  text  of  the  answer: 

"Now  comes  Famous  Players-Lasky  Corporation,  respondent 
herein,  and  makes  answer  that  the  Federal  Trade  Commission 
has  no  jurisdiction  of  the  transactions  alleged  in  the  complaint 
herein,  and  that  said  complaint  fails  to  state  facts  sufficient  to 
constitute  a  violation  of  Section  5  of  an  Act  of  Congress  approved 
September  26,  1914,  entitled  'An  Act  to  create  a  Federal  Trade 
Commission,  to  define  its  powers  and  duties,  and  for  other  pur- 
poses,' or  a  violation  of  Section  7  of  an  Act  of  Congress 
approved  October  15,  1914,  entitled  'An  Act  to  supplement  exist- 
ing laws  against  unlawful  restraints  and  monopolies,  and  for 
other  purposes,'  or  any  law,  the  enforcement  of  which  is 
entrusted  to  said  Commission,  and  fails  to  state  any  charges, 
within  the  meaning  of  said  Acts  or  laws,  or  any  of  them;  that 
said  Acts  of  Congress  and  each  of  them  are  indefinite,  uncertain 
and  in  violation  of  the  Constitution  of  the  United  States;  and 
that  the  matters  alleged  in  the  complaint  do  not  constitute  inter- 
state commerce;  and  without  waiving  the  foregoing  or  any 
other  invalidities  or  defects  in  the  Commission's  jurisdiction, 
or  any  errors,  invalidities  and  defects  in  said  Commission's  com- 
plaint, and  reserving  to  itself  the  benefit  of  all  exceptions  that 
can  or  may  be  taken  in  respect  thereof,  and  denying  that  this 
proceeding  is  to  the  interest  of  the  public,  said  respondent  makes 
further  answer  as  follows: 


"PARAGRAPH  ONE:  It  denies  each  and  every  allegation 
contained  in  Paragraph  One  of  the  complaint,  except  that  it 
admits  that  the  respondent  Famous  Players-Lasky  Corporation 
is  a  New  York  corporation  organized  July  19,  1916,  having  its 


principal  office  and  place  of  business  in  New  York  City  and 
offices  in  certain  other  cities  in  the  United  States  and  in  certain 
foreign  countries,  and  is  and  has  been  engaged  in  the  business 
of  producing,  booking,  licensing  the  exhibition  under  copyright 
and  exhibiting  motion  pictures  in  various  localities  in  the  United 
States  and  in  foreign  countries;  that  other  persons,  firms,  co- 
partnerships and  corporations  are  now,  and  have  been,  similarly 
engaged;  that  Adolph  Zukor  now,  and  ever  since  the  organization 
of  said  corporation  has  been,  the  President  of  said  corporation; 
and  that  Jesse  L.  Lasky  is  now,  and  ever  since  the  organization 
has  been,  Vice-President  of  said  corporation. 

Denials  and  Admissions 

"PARAGRAPH  TWO:  It  denies  each  and  every  allegation 
contained  in  Paragraph  Two  of  the  complaint,  except  that  it 
admits  that  the  respondent  Famous  Players-Lasky  Corporation 
owns  and  operates  studios  located  in  the  City  of  Los  Angeles, 
State  of  California,  and  in  the  City  and  State  of  New  York, 
where  said  corporation  makes  and  produces  films  having  scenes 
photographed  thereon;  that  when  said  films  are  used  in  con- 
nection with  certain  machines  and  screens  there  are  projected 
upon  such  screens  scenes  in  motion  commonly  known  as  motion 
pictures;  that  in  taking  of  the  photographs  for  said  films  said 
Famous  Players-Lasky  Corporation  employs  certain  actors  and 
actresses  resident  in  various  localities  in  the  United  States; 
that  said  Famous  Players-Lasky  Corporation  at  its  offices  in 
New  York  City  and  in  various  other  localities,  through  corre- 
spondence, traveling  salesmen  and  otherwise,  makes  and  enters 
into  certain  contracts  with  exhibitors  resident  in  various  local- 
ities in  the  United  States  and  in  foreign  countries  whereby  it 
books  or  licenses  for  exhibition  under  copyright  the  pictures 
photographed  upon  certain  of  said  films;  that  certain  of  said 
films  after  being  produced  as  aforesaid  are  moved  and  trans- 
ported from  said  studios  to  certain  of  said  corporation's  ex- 
changes and  thence  to  theatres  of  various  exhibitors  located 
in  various  cities  and  towns  in  the  United  States  and  in  foreign 
countries  where  the  pictures  on  said  films  are  exhibited  by 
such  exhibitors  to  the  public  under  licenses  granted  by  said 
corporation,  after  which  certain  of  said  films  are  moved  to 
certain  other  theatres  of  various  exhibitors  in  various  localities 
in  the  United  States  and  in  foreign  countries  where  the  pic- 
tures on  said  films  are  again  exhibited  by  such  exhibitors  under 
such  licenses. 

"PARAGRAPH  THREE:  It  denies  that  it  has  any  knowledge 
or  information  sufficient  to  form  a  belief  as  to  any  of  the  allega- 
tions contained  in  Paragraph  Three  of  the  complaint,  except  that 
it  admits  that  in  the  motion  picture  industry  there  are  theatres 
known  as  'first-run'  and  'second-run'  houses,  the  'first-run'  the- 
atres being  those  in  which  occur  the  initial  presentations  of  the 
pictures  on  certain  films  in  certain  territories  or  localities;  that 
an  exhibitor  is  one  who  is  engaged  in  the  business  of  displaying 
motion  pictures  to  the  publfc;  that  the  'booking'  of  a  motion 
picture  is  the  making  of  a  contract  between  the  producer  or 
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distributor  thereof  and  the  exhibitor  whereby  the  exhibitor  is 
licensed  to  make  public  exhibition  thereof;  and  that  a  motion 
picture  is  'released'  when  it  has  been  publicly  exhibited  by  exhib- 
itors generally. 

"PARAGRAPH  FOUR:  It  denies,  on  information  and  belief, 
each  and  every  allegation  contained  in  Paragraph  Four  of  the 
complaint,  except  that  it  admits  that  various  producers  of 
motion  picture  films  have  established  in  various  cities  certain 
offices  known  as  'exchanges'  where  films  are  booked  with  ex- 
hibitors for  public  exhibition;  and  that  the  successful  booking 
of  a  film  by  the  exchanges  for  exhibition  in  certain  cities  con- 
tributes to  the  successful  booking  thereof  for  exhibition  in 
adjacent  and  other  territory. 

History  of  Corporation 

"PARAGRAPH  FIVE:  It  denies,  on  information  and  belief, 
each  and  every  allegation  contained  in  Paragraph  Five  of  the 
Complaint,  except  that  it  admits  that  in  the  year  1916  the 
motion  picture  industry  included  producers,  those  engaged  in 
booking,  commonly  known  as  distributors,  and  exhibitors;  that 
among  the  producers  were  Bosworth,  Inc.,  Jesse  L.  Lasky 
Feature  Play  Company,  Inc.,  and  Famous  Players  Film  Com- 
pany; that  Bosworth,  Inc.,  was  a  California  corporation,  incor- 
porated July  31,  1913,  with  an  authorized  capital  stock  of  $10,000, 
of  which  $8,000  was  issued,  and  produced  twelve  feature  photo 
plays  per  annum;  that  Jesse  L.  Lasky  Feature  Play  Company, 
Inc.,  was  a  New  York  Corporation,  incorporated  November  24, 
1913,  with  an  authorized  capital  stock  of  $50,000,  which  was 
increased  to  $500,000  on  June  12,  1914,  of  which  $448,200  was 
actually  issued;  that  Jesse  L.  Lasky,  Samuel  Goldfish  and 
Arthur  S.  Friend  participated  in  the  organization  and  control 
of  said  corporation;  that  said  corporation  produced  36  feature 
photo  plays  per  annum  and  maintained  a  studio  in  the  City 
of  Los  Angeles,  State  of  California;  that  Famous  Players  Film 
Company,  a  Maine  Corporation,  was  incorporated  May  6,  1915, 
with  an  authorized  capital  stock  of  $2,500,000,  all  issued;  that 
Adolph  Zukor  owned  a  majority  of  the  stock  of  said  corpora- 
tion; that  said  corporation  produced  48  feature  photo  plays  per 
annum  and  maintained  a  studio  in  New  York  City;  that  said 
three  corporations  above  mentioned  were  engaged  in  producing 
motion  pictures  and  included  among  their  employees  certain 
prominent  motion  picture  actors  and  actresses  and  certain 
efficient  and  skillful  directors;  that  there  was  a  considerable 
demand  for  bookings  of  certain  motion  pictures  produced  by  said 
corporations;  and  it  alleges  that  said  three  corporations  were 
never  in  competition  with  each  other  but  were  compelled  at 
all  times  to  affiliate  in  licensing  the  exhibition  of  their  product 
in  order  to  compete  with  other  producers  and  groups  of  pro- 
ducers who  supplied  exhibitors  with  pictures  upon  the  so-called 
'closed  booking'  basis,  such  exclusive  agreements  by  their  com- 
petitors making  it  impossible  for  smaller  companies,  whose 
individual  producing  capacities  were  insufficient  to  enable  them 
to  supply  exhibitors  continuously  with  pictures,  as  was  the  case 
with  each  of  said  three  corporations,  to  secure  exhibitors  for 
their  own  pictures  except  in  affiliation  with  other  companies 
who  together  would  be  able  to  supply  such  exhibitors  con- 
tinuously with  complete  programs. 

Monopoly  Not  Created 

"PARAGRAPH  SIX:  It  denies  each  and  every  allegation 
contained  in  Paragraph  Six  of  the  complaint,  except  that  it 
admits  that  in  the  year  1916  the  respondent  Famous  Players- 
Lasky  Corporation  acquired  all  the  capital  stock  of  Bosworth, 
Inc.,  Jesse  L.  Lasky  Feature  Play  Company,  Inc.,  and  Famous 
Players  Film  Company  and  thereafter,  in  December,  1919, 
merged  said  corporations  pursuant  to  Section  15  of  the  Stock 
Corporation  Law  of  the  State  of  New  York;  and  that  it  now 
owns  all  of  the  assets  formerly  of  said  three  corporations;  and 
it  alleges  that  such  acquisition  of  stock  and  merger  were  for 
the  purpose  of  increasing  the  efficiency  and  the  volume  of 
production  of  said  three  corporations  which  were  already  affili- 
ated and  non-competing,  in  order  that  they  might  successfully 
compete  with  other  producers  and  affiliated  groups  of  producers 
which  at  the  time  were  producing  a  sufficient  number  of  pictures 
to  keep  an  exhibitor  continuously  supplied  with  complete  pro- 
grams; and  that  by  reason  of  the  foregoing  and  under  the 
state  of  facts  then,  and  at  all  times  thereafter,  existing,  com- 
petition was  not  lessened  but  was  increased  and  a  monopoly 
was  not  created  but  was  prevented. 

"PARAGRAPH  SEVEN :  It  denies,  on  information  and  belief, 
each  and  every  allegation  contained  in  Paragraph  Seven  of  the 
complaint,  except  that  it  admits  that  for  a  period  prior  to  the 
incorporation  of  the  respondent  Famous  Players-Lasky  Corpo- 
ration in  July,  1916,  Bosworth,  Inc.,  Jesse  L.  Lasky  Feature 
Play,  Inc.,  and  Famous  Players  Film  Company  booked  the 
motion  pictures  produced  by  them  through  Paramount  Pictures 
Corporation,  a  New  York  corporation,  organized  May  9,  1914, 
which  was  engaged  in  booking  certain  motion  pictures  with  ex- 
hibitors in  various  localities  in  the  United  States;  that  there  were 


certain  other  persons,  firms  and  corporations  engaged  in  booking 
motion  pictures  with  such  exhibitors;  that  said  Paramount 
Pictures  Corporation  booked  104  motion  pictures  annually,  96 
of  which  were  booked  by  it  under  its  agreements  with  said 
Bosworth,  Inc.,  Jesse  L.  Lasky  Feature  Play  Company,  Inc.,  and 
Famous  Players  Film  Company,  dated  March  1,  1915,  for  the 
provisions  of  which  agreements  the  respondent  for  greater  cer- 
tainty refers  to  the  originals  when  they  shall  be  produced  upon 
the  trial  of  this  proceeding;  that  said  Paramount  Pictures  Cor- 
poration in  booking  certain  of  said  motion  pictures  advertised 
its  trade-mark  name  'Paramount  Pictures'  which  was  well  known 
and  popular  among  exhibitors  and  the  motion  picture  theatre- 
going  public;  that  in  booking  certain  of  said  motion  pictures 
for  'first-run'  exhibitions  said  Paramount  Pictures  Corporation 
booked  said  motion  pictures  with  exhibitors  upon  the  under- 
standing that  said  exhibitors  would  book  said  104  motion  pic- 
tures, or  would  not  book  any  other  motion  pictures  than  those 
booked  from  said  Paramount  Pictures  Corporation;  and  it 
alleges  that  said  Paramount  Pictures  Corporation  in  booking 
said  motion  pictures  for  second  or  subsequent  runs  did  so  on 
the  same  understanding  as  aforesaid  in  respect  of  first  runs 
and  that  for  this  reason  as  well  as  for  the  reasons  set  out 
in  Paragraph  Five  hereof  there  was  no  competition  among 
Bosworth,  Inc.,  Jesse  L.  Lasky  Feature  Play  Company,  Inc.,  and 
Famous  Players  Film  Company  in  respect  of  any  of  their  pic- 
tures or  any  runs  thereof. 

Closed  Booking  Abandoned 

"PARAGRAPH  EIGHT:  It  denies  each  and  every  allegation 
contained  in  Paragraph  Eight  of  the  complaint,  except  that  it 
admits  that  the  respondent  Famous  Players-Lasky  Corporation 
at  the  time  of  its  organization  in  1916  employed  certain  actors 
and  actresses  who  had  become  well  and  favorably  known  to  the 
public  and  whose  popularity  was  such  that  they  were  known 
in  the  industry  as  'stars,'  for  motion  pictures  of  whom  there  was 
great  demand  by  exhibitors  in  various  localities  in  the  United 
States;  that  Paramount  Pictures  Corporation  booked  certain  of 
said  pictures  which  were  exhibited  as  'Paramount  Pictures'; 
that  Artcraft  Pictures  Corporation,  a  New  York  corporation, 
was  incorporated  July  29,  1916,  with  an  authorized  capital  stock 
of  20,000  shares  without  nominal  or  par  value,  to  engage  in 
booking  motion  pictures  with  exhibitors  in  various  localities  in 
the  United  States;  that  said  Artcraft  Pictures  Corporation 
established  so-called  exchanges  in  various  cities  in  the  United 
States  in  certain  of  which  Paramount  Pictures  Corporation  had 
also  established  so-called  exchanges;  that  in  the  year  1916  said 
Famous  Players-Lasky  Corporation  acquired  the  entire  capital 
stock  of  said  Paramount  Pictures  Corporation;  that  in  December, 
1919,  Famous  Players-Lasky  Corporation  merged  Paramount 
Pictures  Corporation  and  Artcraft  Pictures  Corporation  pur- 
suant to  Section  15  of  the  Stock  Corporation  Law  of  the  State 
of  New  York  and  thereafter  carried  on  the  business  of  booking 
and  licensing  under  copyright  the  exhibition  of  motion  pictures, 
some  of  which  were  advertised  as  'Artcraft  Pictures'  and  some 
of  which  were  advertised  as  'Paramount  Pictures';  and  it 
alleges  that  Artcraft  Pictures  Corporation  was  incorporated 
to  book  pictures  of  a  different  character  from  those  booked  by 
Paramount  Pictures  Corporation  and  operated  by  means  of  a 
different  selling  plan;  and  did  not  require  exhibitors  to  agree 
not  to  book  pictures  from  others;  that  the  only  actor,  actress 
or  director  whose  pictures  were  ever  booked  by  said  Artcraft 
Pictures  Corporation  after  having  been  booked  by  said  Para- 
mount Pictures  Corporation  was  Mary  Pickford;  that  after  said 
Famous  Players-Lasky  Corporation  had  acquired  the  stock 
of  Paramount  Pictures  Corporation  it  caused  said  Paramount 
Pictures  Corporation  to  abandon  said  'closed  booking'  plan  and 
no  longer  to  require  agreements  by  exhibitors  that  they  would 
not  take  pictures  of  others;  and  that  by  reason  of  the  foregoing 
and  under  the  state  of  facts  then,  and  at  all  times  thereafter, 
existing,  competition  was  not  lessened  but  was  increased  and  a 
monopoly  was  not  created  but  was  prevented. 

"PARAGRAPH  NINE:  It  denies  each  and  every  allegation  con- 
tained in  Paragraph  Nine  of  the  complaint  except  that  it  admits 
that  after  the  respondent  Famous  Players-Lasky  Corporation 
had  acquired  Bosworth,  Inc.,  Jesse  L.  Lasky  Feature  Play  Com- 
pany, Inc.,  Famous  Players  Film  Company  and  Paramount  Pic- 
tures Corporation  as  aforesaid,  it  contracted  with  certain  pro- 
ducers whose  productions  were  in  considerable  demand  with  the 
trade  and  motion  picture  theatre-going  public  for  the  right  to 
book  motion  pictures  produced  by  them;  that  certain  of  said 
producers  maintain  and  operate  studios  of  their  own  wherein 
they  produce  motion  pictures;  that  certain  of  said  motion  pic- 
tures are  booked  by  said  Famous  Players-Lasky  Corporation  in 
the  same  manner  as  those  of  its  own  production  and  are  adver- 
tised and  exhibited  as  "Paramount  Pictures";  that  among  those 
with  whom  said  Famous  Players-Lasky  Corporation  has  from 
time  to  time  contracted  as  aforesaid  are  Thomas  H.  Ince,  Mack 
Sennett,  The  Cosmopolitan  Productions,  Mayflower  Productions, 
Sidney  Chaplin  Productions,  Lois  Weber  Productions,  certain  of 
which  produce  motion  picture  films  depicting  actors  and  ac- 
tresses prominently  before,  and  well-known  to,  the  public, 
which  pictures  are  produced  in  various  localities  in  the  United 
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States;  and  that  said  Famous  Players-Lasky  Corporation  books 
certain  motion  picture  films  produced  in  foreign  countries,  in- 
cluding a  film  called  "Deception,"  and  has  contracted  for  booking 
occasional  foreign  productions. 

"PARAGRAPH  TEN:  It  denies  each  and  every  allegation 
contained  in  Paragraph  Ten  of  the  complaint,  except  that  it 
admits  that  on  May  28,  1919,  the  respondent  Famous  Players- 
Lasky  Corporation  caused  to  be  incorporated  Realart  Pictures 
Corporation,  a  Delaware  Corporation,  having  its  principal  office 
in  the  City  and  State  of  New  York  and  with  an  authorized  capital 
stock  of  10,000  shares,  without  nominal  or  par  value,  of  which 
5000  shares  have  been  issued  and  are  all  owned  by  said  Famous 
Players-Lasky  Corporation;  that  said  Realart  Pictures  Corpora- 
tion is  engaged  in  booking  and  licensing  the  exhibition  under 
copyright  of  motion  pictures  in  various  localities  in  the  United 
States,  that  said  Realart  Pictures  Corporation  opened  and  main- 
tained offices  and  exchanges  separate  from  those  of  the  respond- 
ent Famous  Player-Lasky  Corporation. 

"PARAGRAPH  ELEVEN:  It  denies  each  and  every  allega- 
tion contained  in  Paragraph  Eleven  of  the  complaint,  except  that 
it  admits  that  the  respondent  Famous  Players-Lasky  Corpora- 
tion employs  certain  well-known  directors  of  motion  pictures  and 
books  certain  motion  pictures  depicting  certain  actors  and  ac- 
tresses in  the  United  States  whose  histrionic  ability  and  popu- 
larity are  such  that  their  pictures  are  in  great  demand  by  exhib- 
itors and  the  public. 

Acquisition  of  Theatres 

"PARAGRAPH  TWELVE:  It  denies  each  and  every  allega- 
tion contained  in  Paragraph  Twelve  of  the  complaint,  except 
that  it  is  without  knowledge  or  information  sufficient  to  form 
a  belief  as  to  the  relations  between  Stanley  Company  of  America 
and  Stanley  Booking  Corporation  or  as  to  the  contracts  of  said 
Stanley  Booking  Corporation,  and  except  also  that  it  admits  that 
the  respondent  Famous  Players-Lasky  Corporation,  in  order  to 
insure  proper  exhibition  of  motion  pictures  produced  by  it  and 
to  prevent  threatened  exclusion  of  such  pictures  from  the  prin- 
cipal first  run  theatres  and  by  an  affiliated  group  of  producers 
and  exhibitors  controlling  a  large  number  of  the  principal  first 
run  theatres  claiming  to  control  over  three  thousand  theatres,  has 
acquired  certain  theatres  in  certain  cities  in  the  United  States 
for  the  exhibition  of  motion  pictures  and  interests  in  corpora- 
tions operating  such  theatres;  that  said  corporation  has  acquired 
50  per  cent  of  the  capital  stock  of  Black  New  England  Theatres, 
Inc.,  a  Delaware  Corporation,  leasing  or  owning  theatres  in  vari- 
out  cities  and  towns  in  Maine,  New  Hampshire,  Vermont  and 
Massachusetts  in  which  "Paramount  Pictures"  and  other  motion 
pictures  produced  by  others  than  said  Famous  Players-Lasky 
Corporation  are  shown;  that  Stanley  Company  of  America  is  a 
Delaware  Corporation  owning  or  leasing  theatres  located  in  vari- 
ous cities  in  eastern  Pennsylvania,  western  New  Jersey  and 
Delaware  in  which  "Paramount  Pictures"  and  other  motion  pic- 
tures produced  by  others  than  said  Famous  Players-Lasky  Cor- 
poration are  shown;  that  said  Famous  Players-Lasky  Corpora- 
tion acquired  $2,000,000  of  the  bonds  issued  by  said  Stanley 
Company  of  America;  that  said  Stanley  Company  of  America 
has  acquired  15,000  shares  of  the  common  stock  of  said  Famous 
Players-Lasky  Corporation;  that  respondent  Famous  Players- 
Lasky  Corporation  owns  the  stock  of  Southern  Enterprises,  Inc., 
a  Delaware  corporation  with  an  authorized  capital  stock  of  $5,- 
000,000;  that  said  Southern  Enterprises,  Inc.,  purchased  some  of 
the  assets  formerly  controlled  by  Stephen  A.  Lynch  Enterprises, 
a  corporation  which  owned  and  operated  a  chain  of  theatres  in 
the  Atlantic  and  Gulf  States  from  North  Carolina  to  Texas  and 
in  the  State  of  Tennessee  and  parts  of  Arkansas  and  Okla- 
homa in  which  "Paramount  Pictures"  and  other  motion  pictures 
produced  by  others  than  said  Famous  Players-Lasky  Corporation 
are  shown;  that  said  Stephen  A.  Lynch  became,  and  now  is, 
President  and  General  Manager  of  said  Southern  Enterprises, 
Inc.,  which  now  owns  and  operates  various  theatres  located  in 
certain  cities  and  towns  of  North  Carolina,  South  Carolina, 
Tennessee,  Georgia,  Florida,  Alabama,  Mississippi,  Arkansas, 
Louisiana,  Texas  and  Oklahoma  in  which  "Paramount  Pictures" 
and  other  motion  pictures  produced  by  others  than  said  Famous 
Players-Lasky  Corporation  are  shown,  and  acquired  and  owns 
40  per  cent  of  the  capital  stock  of  the  Saenger  Amusement  Com- 
pany, of  which  Ernest  V.  Richards,  Jr.,  is  Vice-President  and 
General  Manager,  which  operates  theatres  in  which  "Paramount 
Pictures"  and  pictures  produced  by  others  than  said  Famous 
Players-Lasky  Corporation  are  shown;  and  it  alleges  that  by 
reason  of  the  foregoing  and  under  the  state  of  facts  then,  and  at 
all  times  thereafter,  existing,  competition  was  not  lessened  but 
was  increased  and  a  monopoly  was  not  created  but  was  pre- 
vented. 

Ownership  of  Theatres 

"PARAGRAPH  THIRTEEN:  It  denies  each  and  every  alle- 
gation contained  in  Paragraph  Thirteen,  except  that  it  admits 
that  the  respondent  Famous  Players-Lasky  Corporation  has  ac- 
quired and  owns  the  New  York  Theatre  Building  situated  at 


Times  Square  in  New  York  City,  which  is  in  the  heart  of  the 
theatrical  district  and  for  which  it  paid  upwards  of  $3,000,000, 
which  building  contains  three  theatres,  the  Criterion,  the  New 
York  Theatre  and  the  New  York  Roof  (said  New  York  Theatre 
and  New  York  Roof  having  been  leased  for  ten  years  to  Loew's, 
Inc.,  and  said  Criterion  now  being  conducted  with  reserved  seats 
and  performances  at  stated  times  instead  of  continuously  and 
with  pictures  of  such  high  quality  that  prices  are  charged  of 
$1.50  per  seat  during  the  week  and  $2.00  on  Saturday  and  Sun- 
day) ;  that  said  corporation  has  also  acquired  and  owns  a  major- 
ity of  the  stock  of  the  corporations  which  own  the  Rivoli  and 
Rialto  theatres  and  owns  the  property  on  which  the  office  build- 
ing known  as  the  Putnam  Building  is  located;  that  said  Famous 
Players-Lasky  Corporation  has  also  acquired  and  owns  a  major- 
ity of  the  capital  stock  of  Charles  Frohman,  Inc.,  which,  in  con- 
junction with  David  Belasco,  leases  the  Empire  Theatre  in  New 
York  City  and  the  Lyceum  Theatre  in  said  city  (both  of  which 
are  given  over  to  the  spoken  drama  and  not  to  pictures,  but 
form  a  source  of  supply  of  dramatic  material  which  may  be- 
come subsequently  of  value  for  scenarios);  that  said  Famous 
Players-Lasky  Corporation  is  a  stockholder  in  a  corporation  en- 
gaged in  erecting  theatres  in  Canada;  that  said  Famous  Players- 
Lasky  Corporation  leases  the  Majestic  Theatre  in  the  City  of 
Detroit,  in  the  State  of  Michigan,  which  it  sublets  to  the  Shu- 
berts,  and  owns  all  of  the  capital  stock  of  the  Star  Amusement 
Company,  which  holds  a  lease  on  the  English  Hotel  Building 
in  the  City  of  Indianapolis,  State  of  Indiana;  that  said  Famous 
Players-Lasky  Corporation  is  a  large  stockholder  in  the  cor- 
poration which  erected  the  Missouri  Theatre  in  the  City  of 
St.  Louis,  State  of  Missouri,  and  recently  purchased  the  theatres 
in  the  State  of  Missouri  formerly  known  as  the  Koplar  Cir- 
cuit (but  all  except  one  of  which  theatres  in  said  Koplar  Cir- 
cuit have  more  recently  been  resold  to  the  former  owners  at  cost 
or  less  than  cost) ;  that  said  Famous  Players-Lasky  Corpora- 
tion has  acquired  and  owns  interests  in  certain  theatres  in  the 
cities  of  Los  Angeles  and  San  Francisco,  in  the  State  of  Cali- 
fornia, and  in  the  City  of  Denver,  Colorado;  that  said  Famous 
Players-Lasky  Corporation  owns  one-fourth  of  the  outstanding 
stock  of  Famous  Players-California  Corporation,  a  corporation 
recently  organized  to  build  and  acquire  theatres  in  the  State 
of  California;  that  said  Famous  Players-Lasky  Corporation  in 
exchange  for  a  small  interest  in  a  theatre  acquired  by  Loew's 
Ohio  Theatres  received  and  now  owns  a  very  small  minority 
of  the  stock  of  said  Loew's  Ohio  Theatres;  and  that  part  of  the 
pictures  shown  in  the  theatres  above  mentioned  are  booked  and 
displayed  under  the  trade-names  of  "Paramount  Pictures";  and 
it  alleges  that  by  reason  of  the  foregoing  and  under  the  state  of 
facts  then,  and  at  all  times  thereafter,  existing,  competition  was 
not  lessened  but  was  increased  and  a  monopoly  was  not  cre- 
ated but  was  prevented. 

"PARAGRAPH  FOURTEEN:  It  denies,  on  information  and 
belief,  each  and  every  allegation  contained  in  Paragraph  Four- 
teen of  the  complaint. 

"PARAGRAPH  FIFTEEN:  It  denies,  on  information  and 
belief,  each  and  every  allegation  contained  in  Paragraph  Fifteen 
of  the  complaint,  except  that  it  admits  that  the  said  Famous 
Players-Lasky  Corporation  has  an  interest  in  a  producing  com- 
pany in  Great  Britain;  that  it  has  offices  in  various  cities  in  the 
United  States,  Canada,  and  in  foreign  countries,  including  cities 
of  Sydney,  Wellington,  Mexico  City,  Paris,  Copenhagen,  Buenos 
Aires,  Rio  de  Janeiro  and  Havana;  and  it  alleges  that  by  rea- 
son of  the  foregoing  and  under  the  state  of  facts  then,  and  at 
all  times  thereafter,  existing,  competition  was  not  lessened  but 
was  increased  and  a  monopoly  was  not  created  but  was  pre- 
vented. 

Competition  Increased 

"PARAGRAPH  SIXTEEN:  It  alleges  that  all  of  the  stocks 
of  corporations  acquired  by  said  Famous  Players-Lasky  Cor- 
poration and  all  the  subsidiary  corporations  caused  to  be  formed 
by  it  as  hereinbefore  admitted  were  acquired  or  formed  solely  for 
investment  or  for  the  actual  carrying  on  of  the  immediate  lawful 
business  of  said  Famous  Players-Lasky  Corporation,  or  the 
natural  or  legitimate  branches  or  extensions  thereof,  and  that 
none  of  said  stock  has  at  any  time  been  used  by  voting  or  other- 
wise to  bring  about  or  in  attempting  to  bring  about  any  lessen- 
ing whatsoever  of  competition  and  that  the  effect  of  such  acqui- 
sition or  formation  has  not  been  to  lessen  but  has  been  to  in- 
crease competition,  and  that  by  such  acquisition  or  formation  a 
monopoly  was  not  created  but  was  prevented. 

II. 

"It  repeats  each  and  every  denial,  admission  and  allegation 
contained  in  Paragraphs  One,  Two,  Three,  Four,  Five,  Six,  Seven, 
Eight,  Nine,  Ten,  Eleven,  Twelve,  Thirteen,  Fourteen,  Fifteen, 
and  Sixteen  of  Subdivision  I  of  this  answer  to  the  same  extent 
as  though  said  denials,  admissions  and  allegations  were  set  out 
at  length  herein. 

"WHEREFORE,  the  respondent  Famous  Players-Lasky  Cor- 
poration prays  that  said  complaint  be  dismissed,  with  costs  and 
disbursements." 


Theodora 


A  spectacle  based  on  Sardou's  famous  play,  produced  in  Italy  by  Unione  Cinematografica  Italiana,  with  Rita 
Jolivet  in  the  title  role,  now  playing  at  the  Astor  Theatre,  New  York  City,  to  capacity  audiences.    It  will  be 

distributed  in  this  country  by  Goldwyn. 
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Baker  on  the  Cost  of  Accessories 


He  Starts  a  Long  Smoldering  Argument  on 
the  Subject  with  a  Local  Exchange  Man- 
ager  and  Hears  Another  Side  to  the  Story 


JOHN  X.  WILSON,  Stirling  exchange 
manager  in  the  Springfield  territory, 
tilted  his  chair  against  the  wall  of 
Baker's  office  and  bit  a  chunk  out  of  a 
black  bar  of  chewing  tobacco. 

He  chewed  the  chunk  into  easy  submis- 
sion and  said,  "That's  a  heap  asked  ques- 
tion, Bill.  And  there  ain't  but  one  an- 
swer." 

The  speaker  paused,  glanced  about  for 
the  cuspidor  and  located  it.  "I  never  be- 
lieved our  prices  were  too  high  and  when 
I  do  begin  to  think  it  .  .  .  I'm  wiring 
New  York  to  get  somebody  to  fill  my  job." 

Baker  smiled  the  faintest  suspicion  of  a 
smile,  but  he  wasn't  smiling  when  he  re- 
plied, "That  isn't  the  answer." 

"No,  by  !"  returned  Wilson,  pulling 

his  chair  upright  with  a  crash  on  the 
carpetless  floor.  "The  answer  is  I've  been 
selling  Stirling  pictures  for  four  years  in 
this  territory,  and  I  couldn't  make  money 
year  after  year  if  they  didn't  come  up  to 
snuff.  If  they  were  bum  pictures,  I'd  be 
selling  accessories  or  soap  or  ventilating 
systems.  You  made  money  on  all  the 
Stirling  stuff  I  ever  sold  you  .  .  .  big 
money  sometimes  .  .  .  but  you  never 
sent  me  a  check  and  a  letter  telling  that 
you  made  so  darn  much  you  thought  you 
owed  us  something." 

This  time  there  wasn't  any  doubt  about 
Baker's  smile.  "Well,"  said  the  theatre 
owner,  with  a  wide  grin,  "this  argument 
won't  get  us  anywhere,  Jack.  You  don't 
make  the  quotas.  If  you  did,  and  you  were 
as  honest  as  you  sometimes  look,  you'd 
have  to  admit  your  prices  are  too  high." 

"But  they  ain't  so  dam'  high  that  you 
lost  money  on  'em,"  interjected  Wilson. 

"I  won't  scrap  with  you  about  that. 
Besides,"  continued  Baker,  "I  got  some- 
thing else  on  my  chest. 

"You  mentioned  something  about  acces- 
sories. When  you  say  'accessories'  to  me, 
Jawn,  you  rub  a  sore  spot.  I  refer  to  the 
cash  I  pass  out  every  month  for  photos 
and  for  the  purpose  of  smearing  your  ad- 
vertisements on  billboards  and  stands.  I 
don't  understand  why  exhibitors  put  up 
with  it. 

"First  of  all,  I  think  the  producer's  got 
a  heluva  crust  to  charge  us  anything  at 
all  for  paper.  Second,  when  I  get  over 
being  sore  about  paying  anything,  I  get 
madder  than  ever  when  I  think  that  we 
pay  about  two  or  three  times  too  much  for 
it." 

Wilson  held  up  a  protesting  hand. 
"Just  a  mo-ment,  please.x  Just  a  moment." 
He  looked  for  the  cuspidor  again.  And 
found  it.    "You  think  we  ought  to  give 
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you  the  paper  and  accessories?  For  why?" 

"Because  concerns  that  aren't  as  pros- 
perous as  Stirling  give  such  stuff  away 
to  the  druggist,  the  shoe  man  and  the 
grocer.  Men  in  the  retail  end  of  any 
other  line  get  help  like  that  for  nothing. 
I  walk  down  Elm  Street  and  I  see  metal 
window  display  stands  for  grape  juice, 
mahogany  stands  and  racks  for  shoes, 
window  cards  and  nifty  displays  in  the 
drug  store,  and  almost  every  shop  has 
some  stuff  to  boost  sales  that  the  retailer 
don't  pay  a  nickel  for." 

"Correct,"  admitted  the  exchange  man. 
"But,  you  forget  that  retailers  in  these 
other  lines  are  displaying  the  goods  for 
months  in  some  cases.  They  place  orders 
and  reorders,  and  the  amount  of  business 
they  slip  any  one  of  the  concerns  that 
give  'em  these  accessories  makes  me  look 
like  a  piker.  Furthermore,  almost  every  one 
of  the  retailers  gives  the  concern  that 
supplies  the  display  stands  orders  on  other 
products  than  just  the  one  he  displays." 

"Nice  argument,"  retorted  Baker,  sar- 
castically, "but  we  play  your  stuff  from 
ten  to  thirty  times  a  year,  and  every  time 
we  play  a  picture  you  get  a  different  win- 
dow display.  And  each  time  we  have  to 
pay  you  extra  because  we  advertise  your 
newest  picture." 

"That's  easy,"  replied  Wilson.  "Lemme 
ask  you  a  question  instead  of  replyin'  to 
that  one,  right  off.  Tell  me,  when  you 
advertise  on  a  one-sheet  or  a  six-sheet, 
are  you  boosting  the  name  of  Stirling,  or 
the  name  of  a  picture  you're  gonna  show 
this  week?" 

"The  picture,  mostly,"  admitted  Baker. 
"But  " 

"Then  we're  simply  handing  you  some 
assistance  in  putting  over  your  profits, 
and  not  boosting  our  own  game  particu- 
larly." 

"That's  partly  right,"  Baker  agreed, 
"only  'the  nigger'  is  that  we  do  this  time 
and  again  all  year  long,  and  every  time 
we  do  it  we  help  you  put  Stirling  pictures 
over  with  the  public." 

"Ah,  where  do  you  get  that  stuff?" 
mocked  Wilson.  "You  ain't  putting  any- 
body over  but  yourself.  You're  telling  the 
world  you  got  some  high-class  pictures 
inside,  and  if  the  people  don't  agree  with 
your  opinion  after  they  see  the  show,  bam! 
you  get  it  right  on  the  box  office.  And 
as  far  as  playing  Stirling's  game  goes,  if 
you  slipped  me  a  program  and  dates  for 
fifty-two  pictures,  I'd  give  you  all  the  ac- 
cessories you  could  use  and  then,  even 
though  I  gave  you  solid  silver  copies  of 
our  trade-mark  to  hang  in  your  theatre, 
and  supplied  an  electric  sign  of  the  same 
and  paid  for  the  juice,  you'd  renig  on 
what  you  call  'boosting'  our  product." 

Baker  shook  his  head.  "We're  getting 
away  from  the  point,  Jack.  The  thing 
that  makes  us  all  sore  is  having  to  pay 
so  much  for  accessories. 

"Harry  Thompson — you  know  Harry? — 


he's  the  local  dealer  for  Walker  Trucks. 
When  he  advertises  them  the  factory 
doesn't  stop  at  paying  half  his  entire 
advertising  expense.  He  gets  not  only 
newspaper  cuts  and  mats  free,  but  they 
give  him — give  him,  d'ye  understand,  all 
of  his  billboard  paper." 

"Yop.  They  give  it  to  him,  and  they 
ought  to,"  said  Wilson.  "Because  Thomp- 
son is  selling  Walker  trucks  every  day 
in  the  year.  Every  darn  day  in  the  year, 
excepting  most  Sundays. 

"Why  shouldn't  they?  He  spends  a 
pile  of  money  in  his  advertising  campaign 
keeping  the  merchants  of  Springfield  hep 
to  the  fact  that  Walker  trucks  are  pretty 
good  trucks. 

"The  exhibitors,  as  I  tried  to  cram  into 
your  stubborn  nut  a  while  back,  are  boost- 
ing only  pictures.  Not  mine,  nor  Hoyt's, 
nor  anyone's,  but  just  pictures.  I  don't 
argue  with  that,  but  I  think  it's  up  to  you 
to.  be  reasonable  about  getting  paper  for 
nothing.  You're  handling  twenty  kinds 
of  pictures;  not  just  one. 

"You  ain't  heard  nothing  about  the  cost 
of  lithographing  coming  down,  or  anything 
like  that?"  continued  the  exchange  man- 
ager. "You  don't  read  that  the  paper 
market's  gone  to  smash,  do  you?" 

"No,"  answered  Baker,  "but  I  may  as 
well  admit  that  when  I  talked  to  Harry 
Thompson  I  also  met  the  advertising  man- 
ager for  the  Walker  Truck  Company — a 
man  named  Graham.  When  I  told  him 
what  I  was  paying  he  said,  'You  producers 
must  make  a  swell  profit  every  year  out 
of  paper  alone.'  When  I  told  him  what 
photographs  cost,  he  threw  up  his  hands." 

"That's  mighty  smart,"  retorted  Wilson, 
sarcastically.  "But  did  the  young  man 
tell  you  how  much  of  their  darn  paper 
they  order  at  a  time?  I'll  tell  you  what 
he  didn't  tell  you.  I  bet  they  order  at 
least  a  half  million  twenty-four  sheets 
alone,  not  to  mention  twelves  and  sixes. 
Do  you  s'pose  that  makes  a  difference  in 
the  price?    I'll  say  it  does. 

"And  how  many  six  sheets  and  one 
sheets  do  y'think  we  order  for  a  picture? 
"Say,  Bill,"  and  Wilson  leaned  forward  in 
his  chair,  "the  average  number  of  posters 
we  order  is  about  fifteen  thousand  one- 
sheets  and  about  four  thousand  six-sheets. 

"Now,  where  do  we  get  off  to  compete 
with  the  bird  who  orders  five  hundred 
thousand  at  a  crack,  and  our  stuff  bein' 
four  colors  while  his  is  mostly  one  and 
two? 

"Bill,  for  the  love  of  Gawd,  be  reason- 
able." 

Baker  lit  a  cigar  and  blew  a  cloud  of 
smoke  uoward. 

"Well,"  he  said,  "if  I  ever  go  into  the 
producing  end,  you  can  name  your  own 
ticket,  Jack."  ■ 

"Much  obliged,  Bill,"  rejoined  Wilson, 
soberly.  "Then  you  begin  to  see  my  point 
in  this  argument?" 

"I'm  seeing  no  more  than  I  ever  saw," 
answered  Baker.  "You're  there  with  the 
chatter." 
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Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  8.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa.  Sept.  21. 

Motion  Picture  Theatre  Owners  of 
Iowa,  Oct.  20. 


T  X  7HETHER  we  are  confirmed  optimists  or  whether 
*  *  we  suffer  from  ingrown  pessimism,  the  Facts  are 
that  business  is  not  yet  fully  returned  to  normal.  The 
dark  days  of  depression  are  gone.  And  almost  hourly 
conditions  improve. 

Many  exhibitors  willingly  admit  that  profits  are 
greater.  Audiences  are  nearer  normal  numbers  than  ever 
since  1919. 

But  there  are  other  exhibitors,  lots  of  them,who  live  in 
the  dark  and  are  blind  to  the  light  of  returning  prosperity. 
They  are  blind  because  the  business  of  exhibiting  motion 
pictures  has  ceased  to  be  the  soft  job  of  merely  carrying 
the  profits  to  the  bank.  It  calls  for  better  showmanship, 
for  keener  understanding  of  audiences  and  what  is  most 
important — for  greater  care  in  business  management. 

At  a  time  when  almost  everyone  else  in  the  world  pro- 
ceeds cautiously;  when  profits  are  possible  only  to  busi- 
ness men  who  can  shake  down  every  non-essential  ex- 
pense from  their  overhead  expenses,  the  exhibitor  in  hun- 
dreds of  instances  goes  blithely  along,  praying  instead  of 
pruning. 

The  overhead  of  the  average  motion  picture  theatre, 
and  particularly  of  the  theatre  in  towns  of  10,000  and  less, 
is  too  large. 

Too  much  money  is  spent  on  music  and  other  garnish- 
ing. The  exhibitor  temporarily  seems  to  have  lost  sight 
of  the  fact  that  the  motion  picture,  and  not  music  nor  pro- 
logue nor  decorations  within  the  theatre,  is  what  brings 
the  crowds  to  the  box  office.  The  finest  musical  setting 
will  not  do  it,  and  not  the  most  elaborate  prologue.  And 
patrons  do  not  continue  to  visit  the  most  beautiful  theatre 
if  its  pictures  do  not  entertain. 

Does  the  tail  wag  the  dog?  Do  the  settings  and  atmos- 
phere mean  more  than  the  motion  picture  itself? 

If  so,  the  motion  picture  theatre  no  longer  is  the  temple 
of  the  silent  drama.  It  is  a  temple  of  music  and  we  may 
well  begin  to  be  indifferent  as  to  whether  we  have  quality 
in  our  films  and  we  may  wind  up  by  buying  our  film  in 
hundred  reel  lots. 

If  not — if  it  is  as  true  in  fact  as  it  is  in  theory  that  the 
motion  picture  is  the  foundation  upon  which  the  exhibi- 
tor's profits  are  built,  he  may  remove  considerable  of  the 
overhead  in  his  theatre  which  at  present  takes  from  the 
box  office  receipts  much  of  the  profit  that  belongs  in  the 
bank. 
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M.  P.  T.  O.  Members  in  Nation-Wide 
Drive  for  Tax  Relief 

ANEW  nation-wide  drive  by  members  of  the  Motion  Picture 
Theatre  Owners  for  relief  from  the  burdensome  five  per 
"  cent  film  rental  tax  is  in  progress,  according  to  an  an- 
nouncement at  National  Headquarters  this  week  The  Senate 
on  Tuesday  night  voted  the  repeal  of  the  tax. 

Efforts  are  being  concentrated  on  the  House  and  the  House-Senate 
conferees  with  every  prospect  of  success. 

At  National  Headquarters  this  week  an  important  meeting  was 
held  which  was  attended  by  exhibitor  leaders  from  all  parts  of  the 
country.  At  this  meeting  plans  were  perfected  for  the  tax  fight. 
The  following  were  present: 

C.  C.  Griffin,  of  California,  Vice-President  M.  P.  T.  O.  A. 

W.  D.  Burford,  of  Illinois,  member  Board  of  Directors. 

C.  E.  Whitehurst,  of  Maryland,  Executive  Committeeman. 

E.  T.  Peter,  of  Texas,  member  Board  of  Directors. 

E.  M.  Fay,  of  Rhode  Island,  member  Board  of  Directors. 

John  Manheimer,  of  New  York,  Executive  Committeeman. 

Charles  L.  O'Reilly,  of  New  York,  member  Board  of  Directors. 

J.  T.  Collins,  of  New  Jersey,  member  Board  of  Directors. 

John  S.  Evans,  of  Pennsylvania,  Executive  Committeeman. 

W.  A.  True,  of  Connecticut,  Executive  Committeeman. 

R.  F.  Woodhull,  President,  M.  P.  T.  O.  of  New  Jersey. 

S.  I.  Berman,  Secretary,  M.  P.  T.  O.  of  New  York. 

George  P.  Aarons,  Secretary,  M.  P.  T.  O.  of  Eastern  Pennsylvania. 

M.  E.  Comerford,  Executive  Committeeman,  M.P.T.O.  of  Eastern  Pennsylvania. 

M.  J.  O'Toole,  Executive  Committeeman,  M.  P.  T.  O.  of  Eastern  Pennsylvania. 

J.  Lazarus,  Los  Angeles  and  J.  Bauer,  San  Francisco. 

In  addition,  members  of  the  M.  P.  T.  O.  A.  Legislative  Committee 
are  continuing  their  excellent  work  for  tax  relief.  Of  those  enu- 
merated above,  Messrs.  True,  O'Reilly,  O'Toole  and  Fay  are  mem- 
bers of  this  committee.  The  others  are:  H.  B.  Varner,  Lexington, 
North  Carolina;  D.  A.  Harris,  Pittsburgh;  J.  G.  Rhode,  Kenosha, 
Wis.;  Charles  T.  Sears,  Kansas  City,  Mo.;  F.  C.  Smoot,  Parkersburg, 
W.  Va.;  M.  Van  Praag,  Kansas  City,  Kan.;  G.G.Schmidt,  Indianapo- 
lis; C.  E.  Wingreene,  Bismarck,  N.  D.;  Jacob  Lourie,  Boston;  H.  E. 
Skinner,  Ogden,  Utah;  H.  A.  Graves,  St.  Johnsbury,  Vt;  S.  G. 
Whyte,  Kosciusko,  Miss.;  and  Gus  Kohn,  Las  Vegas,  New  Mexico. 


Conflict 

Universal- Jewel  Production,  starring  Priscilla  Dean.     It  is  a  thrilling  melodrama  of  the  lumber 
regions.    Directed  by  Stuart  Paton.    From  the  story  by  Clarence  Budington  Kellard. 
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Inaugural  of  Public  Service  Work 

M.  P.  T.  O.  A.  Formally  Begins  New  Dept.  With 
Conference  and  Exhibition  at  Criterion  Theatre, 
New  York — Prominent  Speakers  Make  Addresses 


THE  Department  of  Public  Service  of 
the  Motion  Picture  Theatre  Owners 
of  America  was  formally  inaugu- 
rated at  a  conference  and  exhibition  held 
at  the  Criterion  Theatre,  New  York, 
Saturday  morning,  Oct.  29. 

Dr.  Francis  Holley,  director-general  of 
the  Public  Service  Department,  presided, 
and  introduced  the  speakers  who  were 
Dr.  Newell  Dwight  Hillis,  of  Plymouth 
Church,  Brooklyn;  Nathan  D.  Williams,  of 
the  National  Association  of  Manufac- 
turers; Edward  J.  Henning,  Assistant 
Secretary  of  Labor,  and  President  Sydney 
S.  Cohen. 

The  spirit  of  the  occasion  was  summed 
up  by  Mr.  Cohen's  statement  that  the 
Motion  Picture  Theatre  Owners  of 
America  are  more  than  mere  purveyors 
of  amusement  and  as  they  had  served  in 
time  of  war,  they  are  now  desirous  of 
serving  the  country  in  these  trying  times 
of  reconstruction. 

After  the  showing  of  the  Declaration 
of  Principles  of  the  Department  of  Public 
Service  and  a  news  film  with  scenes  of 
the  meeting  of  the  officers  and  executive 
committee  of  the  M.  P.  T.  O.  A.  with 
President  Harding  at  the  White  House 
last  May,  a  motion  picture  depicting  the 
activities  of  the  New  York  High  School 
of  Commerce  was  shown. 

Dr.  Holley,  in  introducing  Mr.  Williams, 
announced  that,  with  the  latter,  he  would 
tour  the  country  in  the  interests  of  edu- 
cational enlightenment. 

Mr.  Williams,  after  paying  tribute  to 
the  M.  P.  T.  0.  A.  for  its  creation  of  the 
Public  Service  Department,  said  he  saw 
in  the  motion  picture  the  means  for  the 
dissemination  of  information  that  would 
put  at  rest  the  present  industrial  and 
social  disturbances.  He  said  that  through 
this  great  medium  the  workers  in  the 
factories  and  the  fields  would  come  to  a 
new  realization  of  the  value  of  service  in 
a  free  country. 

He  also  saw  in  the  screen  an  agency 
for  combating  the  tendency  to  enact  un- 
sound legislation. 

Secretary  Davis,  through  Mr.  Henning, 
sent  his  hearty  endorsement  of  the  new 
work  planned  by  the  M.  P.  T.  0.  A. 

Following  is  Mr.  Cohen's  address : 

"I  am  very  happy,  as  a  native  New 
Yorker  and  a  graduate  of  the  public 
schools  of  New  York,  that  the  initial  per- 
formance of  the  Public  Service  campaign 
is  taking  place  in  New  York  City.  The 
Motion  Picture  Theatre  Owners  of  Amer- 
ica are  more  than  mere  purveyors  of 
amusement.  Just  as  they  served  their 
country  in  the  trying  times  of  war  when 
their  screens,  their  rostrums  and  their 
personal  services  were  devoted  for  the 
Government's  purposes,  so  are  they  de- 
sirous of  serving  their  country  now  in 
these  trying  times  of  reconstruction.  We 
want  to  do  all  we  can  to  help  stimulate 
business  activities  and  accelerate  business 
revival.    We  are  very  much  interested  in 


educational  films,  and  with  that  purpose  in 
view,  in  the  City  of  Washington  on  May 
18,  1921,  the  Executive  Committee  mem- 
bers and  officers  of  the  Motion  Picture 
Theatre  Owners  of  America  adopted  reso- 
lutions at  its  meeting  at  which  President 
Harding,  Secretary  Davis  and  other  mem- 
bers of  the  Cabinet  were  present,  for  the 
opening  of  the  theatres  of  our  members 
on  Saturday  morning  (or  other  suitable 
mornings  or  afternoons)  for  the  showing 
of  national  educational  films,  free  of  ad- 
mission, to  the  boys  and  girls  of  the  high 
schools,  to  help  them  select  their  vocations 
in  life,  and  in  that  way  tend  to  diminish 
the  'misfits'  and  the  taking  up  of  callings 
unsuitable  or  unadapted  to  the  person's 
temperament  or  character.  We  are  in- 
terested in  this  purpose  and  are  very  de- 
sirous of  developing  our  Public  Service 
Department  to  further  this  aim,  and  in- 
sofar as  the  Motion  Picture  Theatre  Own- 
ers of  America  are  concerned,  there  will 
be  no  charge  connected  with  the  display 
of  these  films  in  the  theatres  under  their 
control  at  these  performances.  - 

"I  had  the  great  pleasure  of  reading  a 
book  by  that  eminent  pastor  whom  we 
have  had  the  pleasure  of  hearing  this 
morning,  Dr.  Newell  Dwight  Hillis  of  the 
Plymouth  Church,  Brooklyn,  on  'Better 
America,'  and  I  wish  to  state  it  is  the 
purpose  of  the  Motion  Picture  Theatre 
Owners  of  America,  through  its  screens, 
to  have  every  boy  and  girl,  every  man 
and  woman,  if  possible,  become  thoroughly 
conversant  with  these  lectures.  I  am 
happy  to  say  Dr.  Hillis  has  offered  to  write 
for  the  Motion  Picture  Theatre  Owners  of 
America,  the  subject  matter  of  these  lec- 
tures to  be  used  on  their  screens,  and  we 
are  glad  of  the  opportunity  of  being  of 
service  to  our  country  in  this  way. 

"In  closing  I  want  to  say  that  this  is 
a  very  happy  moment  for  me,  and  we  are 
very  thankful  for  the  opportunity  that 
has  been  afforded  us  of  making  our  screens 
useful  and  helpful  to  mankind  and  of 
serving  our  Government.  We  want  to 
enlist  the  sympathetic  interest  of  our  pub- 
lic in  our  work,  and  we  hope  to  accomplish 
this  purpose  through  the  medium  of  the 
Public  Service  Department  of  the  Motion 
Picture  Theatre  Owners  of  America." 

Secretary  Davis's  letter  read  as  follows: 

"Certain  grave  industrial  problems 
now  before  the  country,  and  other  press- 
ing official  duties,  will  keep  me  in  Wash- 
ington for  some  time  and,  I  fear,  will 
prevent  me  from  appearing  in  person, 
as  I  should  very  much  like  to  do,  at  your 
important  meeting  on  the  twenty-ninth. 
It  is  my  hope  that  some  representative 
from  the  Department  may  be  present  in 
my  stead  and  deliver  a  message  for  me, 
but  failing  that,  and  to  make  sure  that 
you  get  some  message  from  me  at  lea6t, 
I  am  forwarding  these  few  suggestions 
of  mine. 

"Let  me  present  some  of  my  views  on 
the  use  of  the  motion  picture  in  giving 
instruction  to  workmen  in  the  technique 


of  their  arts.  Certainly  there  could  b3 
no  means  for  imparting  exact  instruc- 
tion that  would  be  more  effective.  It 
means  presenting  knowledge  in  a  form 
so  vivid  and  entertaining  that  it  is  bound 
to  impress  the  learner  as  no  other  form 
of  instruction  could.  In  every  case  where 
a  college  professor  enjoys  distinction 
r.mong  students  who  flock  to  learn  his 
discourses,  the  explanation  always  lies 
in  the  fact  that  he  has  mastered  the 
secret  of  presenting  knowledge  in  a  form 
so  entertaining  that  •  his  hearers  go  to 
him  primarily  for  entertainment  and 
come  away  with  learning.  The  motion 
picture  machine  is  just  such  a  professor. 
What  it  may  lack  in  the  way  of  the  pro- 
fessor's personal  charm,  it  supplies  in  a 
precision  that  is  impossible  to  the  human 
being.  You  have  in  the  camera  a  means 
of  unparalleled  penetration  for  seizing 
upon  the  most  minute  technical  details 
in  any  mechanical  or  industrial  opera- 
tion. There  is  no  limit  to  its  use  in  pic- 
turing the  adept  workman  at  any  task. 
The  workman's  motions  may  be  analyzed 
at  any  possible  moment.  The  camera 
may  be  halted  in  order  to  reveal  the  in- 
nermost secrets  of  his  skill.  The  picture 
may  be  repeated  so  often  that  the  most 
backward  learner  may  become  expert 
from  constant  study  of  the  same  motions 
of  skill.  In  other  words,  the  camera  is 
i.ot  only  the  most  vivid  and  interesting 
teacher,  it  is  also  the  most  patient  of  all 
teachers. 

.  "I  am  not  quite  sure  to  what  extent 
your  plan  is  intended  for  practical  in- 
struction in  the  various  crafts.  I  only 
know  that  it  can  be  utilized  in  promoting 
to  any  extent  scientific  production.  Some 
years  ago  the  'Taylor  system'  of  cutting 
cut  waste  motion  in  the  various  trades 
such  as  brick  laying,  iron  handling,  and 
many  others,  created  a  sensation  in  the 
vorld  of  industry.  At  first  our  workers 
were  inclined  to  regard  the  'Taylor  sys- 
tem' and  its  many  followers  as  designed 
to  force  efficiency  at  the  expense  of  turn- 
ing the  workman  into  a  slave.  This,  of 
course,  was  a  misconception  quickly  cor- 
rected. The  real  purpose  of  these  sys- 
tems of  scientific  training  was  to  help 
the  poorer  worker  to  become  as  useful 
and  profitable  to  himself  as  the  most 
skilled  artisan.  In  other  words,  it  was 
a  sort  of  college  training  in  the  practical 
arts.  In  teaching  this  system  the 
authors  were  forced  to  resort  to  lectures 
and  books.  It  seems  to  me  that  the  mo- 
tion picture  camera  has  become  at  last 
the  Very  instructor  they  were  looking 
for.  Instead  of  having  to  describe  in 
tedious  and  technical  terms  the  art  of 
laying  bricks  with  the  utmost  economy 
of  effort  and  with  the  greatest  skill,  or 
the  handling  of  a  nail-making  machine, 
or  in  any  other  labor  with  the  hands,  the 
camera  catches  every  minutest  motion  of 
the  hand  and  presents  it  in  a  picture  as 
fascinating  as  it  is  instructive.  More 
than  that,  the  camera  may  be  halted  at 
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Declaration  of  Principles  of  the  Department  of 

Public  Service 

Motion  Picture  Theatre  Owners  of  America,  As  First 
Displayed  in  Connection  With  the  Inaugural  Showing 
at  the  Criterion  Theatre,  New  York,  October  29,  1921 

THE  MOTION  PICTURE  THEATRE  OWNERS  OF  AMERICA,  commencing  on 
this  twenty-ninth  day  of  October,  in  the  year  nineteen  hundred  and  twenty-one,  in  the 
presence  of  Almighty  God,  realizing  the  tremendous  influence  of  motion  pictures  at  this 
time  for  the  re-establishment  of  the  principle  of  right  thinking  among  our  people,  dedicate 
ourselves  to  the  following  constructive  plan: 

First:  To  encourage  in  every  way  possible  the  production  of  clean,  wholesome  and  opti- 
mistic films. 

Second :  To  take  an  active  interest  in  the  public  welfare  and  cooperate  with  our  commun- 
ity, civic  and  social  forces,  in  helping  to  maintain  a  high  moral  standard. 
Third:  To  utilize  our  theatres  and  screens  for  the  purpose  of  helping  our  boys  and  girls 
to  become  good  citizens. 

And  last:  Appreciating  that  the  very  economic  foundation  of  our  existence  is  threatened 
and  humbly  desiring  to  do  our  part  to  the  full  measure  in  helping  to  re-establish  a  healthy 
condition  throughout  our  country,  we  will  recommend  on  our  screens  a  possible  solution 
of  our  present  problems — the  revivifying  of  the  spirit  of  "Brotherly  Love"  and  the  appli- 
cation in  our  everyday  life  of  the  principle  of  "The  Golden  Rule." 

MOTION  PICTURE  THEATRE  OWNERS  OF  AMERICA, 

SYDNEY  S.  COHEN,  President. 


any  point  where  the  operation  is  espe- 
cially involved,  so  that  the  learner  may 
look  as  long  as  he  pleases  until  he  is  cer- 
tain of  having  mastered  the  difficult 
tricks  cf  the  trade. 

"The  immense  importance  of  this  con- 
tribution to  greater  advance  in  industry 
^ould  be  hard  to  exaggerate.  Here  is 
given  to  the  humblest  learner  or  the  most 
Backward  workman  the  opportunity  to 
make  himself  as  skillful  as  the  best.  In 
adding  to  his  skill  he  is  certain  to  add  to 
his  earning  capacity.  By  becoming  a 
more  effective  worker  he  adds  a  greater 
share  of  his  own  to  the  general  wealth 
of  the  country.  In  that  wealth  he  be- 
comes a  more  liberal  partaker,  in  that 
he  has  added  to  his  own  wages  greater 
power  to  buy  in  a  market  which  he  has 
lowered  by  his  own  efficiency. 

"I  have  no  doubt  that  in  your  campaign 
for  bringing  the  motion  picture  camera 
into  the  uses  of  industry  that  you  have 
a  far  more  ambitious  program  in  mind 
than  I  have  taken  for  granted.  I  am  only 
trying  to  tell  you  how  earnest  is  my  ap- 
proval of  your  effort.  It  seems  to  me 
that  we  have  hardly  touched  the  edge  of 
the  vast  field  of  usefulness  ahead  of  the 
silver  screen.  You  are  making  it  the  most 
valuable  servant  that  life  has  had  in  re- 
cent years.  You  are  sweetening  life  for 
the  millions  of  wage-earners  who  consti- 
tute the  backbone  of  our  nation  and  who 
*re  the  chief  patrons  of  your  houses  of 
entertainment.  You  are  brightening  life 
for  them  in  a  manner  such  that  while  they 
are  entertained  they  also  get  knowledge 
of  the  problems  of  life.  Your  dramas  are 
.-alculated  to  make  them  better  citizens 
jnd  patriots,  better  husbands  and  fathers, 


p.nd  more  useful  and  enlightened  citizens 
of  society  in  general.  Not  only  that,  but 
your  pictures  of  entertainment  do  far 
more.  You  dress  your  characters  in  a 
manner  such  as  to  set  new  standards  of 
taste  before  our  people.  The  houses  and 
scenes  amid  which  they  play  their  mimic 
lives  you  represent  with  furniture  and 
furnishings  in  a  manner  to  place  higher 
ideals  of  such  things  before  our  people. 
In  every  way  your  dramas  are  an  instruc- 
tion toward  better  living  as  well  as  a 
relief  from  the  existing  cares  of  our  pres- 
ent day. 

"Now  you  propose  to  make  the  motion 
picture  camera  more  directly  a  teacher 
and  a  little  less  the  entertainer.  Without 
sacrifice  of  the  important  element  of  en- 
tertainment you  are  making  the  camera 
teach  as  no  other  instructor  has  been  able 
to  teach  before.  Need  I  say  how  heartily 
I  lend  my  approval  to  such  a  program? 
It  gives  me  the  greatest  gratification  to 
see  enlightened  men  of  your  kind  turning 
away  from  mere  enterprises  of  profit  to- 
ward enterprises  of  such  usefulness  and 
public  spirit.  It  will  give  you  new  dig- 
nity in  the  field  you  already  occupy  with 
such  distinction,  it  will  place  many  more 
people  under  obligation  to  you,  and  it 
must  result  in  a  great  enlargement  of  the 
usefulness  and  happiness  of  our  people. 
It  gives  me  sincere  pleasure  to  endorse 
this  movement  upon  which  you  are 
launched.  I  am  only  too  sorry  that  I 
cannot  acquaint  myself  more  particularly 
with  your  purposes  and  be  present  in  per- 
son to  see  what  you  are  doing.  Perhaps 
a  later  occasion  will  give  me  the  oppor- 
tunity to  study  your  work  more  fully  and 
lerd  it  an  even  heartier  approval. 


"With  best  wishes  for  your  success,  be- 
lieve me 

"Yours  very  sincerely, 

(Signed)  "James  J.  Davis, 

"Secretary  of  Labor." 

Mr.  Williams  said  in  part: 

"My  pleasure  in  appearing  on  this  occa- 
sion as  the  representative  of  the  National 
Association  of  Manufacturers  is  doubly 
heightened  by  my  firm  conviction  that 
those  who,  in  later  years,  may  come  to 
study  the  development  of  the  motion  pic- 
ture industry  will  mark  this  as  ^ne  of  its 
great  days. 

"The  occasion  is  auspicious.  The  Mo- 
tion Picture  Theatre  Owners  of  America 
are  to  be  congratulated,  both  for  their 
wisdom  and  for  their  vision. 

"The  people  of  this  country,  and,  let 
us  hope,  those  of  the  world,  are  now 
?bout  definitely  to  discard  the  distrac- 
tions of  war  to  pursue  the  paths  of 
peace.  Difficulties  between  nations,  no 
less  than  between  individuals,  are  almost 
entirely  the  results  of  misinformation  and 
misunderstanding  There  is  but  one  uni- 
versal language,  that  language  the  cinema 
speaks.  By  means  of  the  picture  all  are 
brought  to  understand.  The  intelligence 
and  the  interest  of  the  individual  are  chal- 
lenged. Nothing  but  good  can  come  from 
the  wide  diffusion  of  knowledge  respect- 
ing the  industries,  aims  and  aspirations 
of  our  people. 

"Knowledge  must  be  acquired.  It  is 
never  inherited.  So  the  processes  of  edu- 
cation are  the  prime  processes  of  social 
and  industrial  stability. 

"The  dangerous  demagogue  and  those 
(Continued  on  page  1649) 
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Local  "Get  Together sw  Next 

Plan  to  be  Carried  Out  in  Every  Franchise  Territory  As 
Aftermath  of  Associated  First  National  Meeting  at  Chicago 


A  rising  vote  of  confidence  in  the  offi- 
cers, executive  committee  and  the  entire 
membership  of  Associated  First  National 
Pictures,  Inc.,  together  with  the  presenta- 
tion of  a  bronze  plaque,  suitably  inscribed 
to  the  officers  and  executive  committee  by 
the  entire  body  of  delegates,  marked  the 
closing  hours  of  the  First  National  "Get 
Together"  at  the  Drake  Hotel,  Chicago, 
on  Wednesday,  Oct.  26.  Guy  L.  Wonders, 
as  chairman  of  the  presentation  committee, 
made  the  offering  address,  President 
Lieber  accepting  on  behalf  of  himself  and 
his  colleagues  with  the  words: 

"I  can  only  say  that  this  is  a  wonder- 
ful thing  that  you  have  done.  It  is  to 
be  in  bronze,  and  bronze  lives.  I  hope 
that  as  long  as  that  bronze  lives,  we,  to 
whom  you  have  given  this  tribute,  can 
look  at  it  squarely  and  fairly  and  believe 
that  your  confidence  has  not  been  mis- 
placed." 

One  of  the  most  important  results  of 
the  "Get  Together"  was  the  decision  to 
create,  in  every  franchise  territory,  an 
advisory  board  similar  to  those  already  in 
successful  operation  in  some  of  the  terri- 
tories at  present.  These  boards  will  be 
composed  of  a  certain  number  of  franchise 
holders  in  each  territory  and  they  will 
act  as  a  point  of  contact  and  adjustment 
between  the  individual  franchise  holder 
and  the  exchange.  It  is  also  expected  that 
in  many  local  matters  which  have  hitherto 
come  straight  to  the  home  office,  these 
boards,  as  far  as  is  possible,  will  work  out 
their  problems  themselves,  as  franchise 
holders  and  where  it  is  impossible  to 
settle  such  matters  locally,  present  the  en- 
tire evidence  in  each  case  in  such  clear 
and  concise  form  as  will  enable  the  home 
office  to  arrive  quickly  at  a  fair  and  final 
decision.  Not  only  will  the  home  office 
in  this  manner  be  spared  the  necessity  of 
making  inquiries  at  long  range,  but  each 
case  thus  presented  can  be  disposed  of  to 
everyone's  satisfaction  in  much  less  time 
than  it  has  often  taken. 

No  single  specific  achievement  of  the 
"Get  Together,"  however,  could  compare 


with  the  fundamental  harmony  and  un- 
derstanding that  was  arrived  at  by  the 
entire  organization,  and  the  spirit  of  com- 
plete confidence  and  increased  enthusiasm 
with  which  the  delegates  departed  for 
their  homes  Thursday  morning,  to  in- 
augurate the  series  of  local  "Get  To- 
gethers"  in  their  own  districts.  Eastern 
Pennsylvania  was  the  first  of  the  terri- 
tories to  summon  a  local  "Get  Together" 
to  follow  the  big  one.  This  was  held  in 
the  Red  Room  of  the  Bellevue-Stratford 
Hotel,  Philadelphia,  Wednesday,  Nov.  2, 
at  one  o'clock.  The  meeting  was  called 
by  Charles  Segall,  C.  Floyd  Hopkins  and 
M.  E.  Comerford,  the  three  delegates  who 
attended  the  Chicago  meeting  from  eastern 
Pennsylvania. 

The  first  order  of  "social  business" 
Wednesday  evening,  Oct.  26,  was  the  open- 
ing of  the  magnificent  new  Chicago  thea- 
tre, at  State  and  Lake  streets,  by  Balaban 
and  Katz,  original  franchise  holders  for 
Illinois.  Buses  were  sent  by  the  owners 
of  the  new  theatre  for  all  the  delegates, 
and  the  management  set  aside  a  block  of 
two  hundred  seats  for  the  "Get  Together" 
contingent. 

Norma  Talmadge  in  The  Sign  on  the 
Door,  together  with  Buster  Keaton  in 
The  Playhouse,  was  the  opening  bill. 
Special  features  of  presentation  enhanced 
the  program,  but  in  the  minds  of  the 
visiting  franchise  holders  the  theatre  it- 
self was  the  overawing  attraction. 

After  the  close  of  the  performance  the 
delegates  returned  to  the  Drake  to  sit 
down  to  what  was  practically  an  informal 
"midnight  frolic"  in  the  very  hall  which 
for  three  days  had  seen  them  hard  at  work 
upon  their  mutual  problems. 

Colonel  Fred  Levy,  the  original  fran- 
chise holder  for  Kentucky  and  Tennessee, 
presided  as  toastmaster,  and  provided  a 
bill  of  amusement  which  contrasted  sharp- 
ly with  the  ordinary  dull  and  heavy  after- 
dinner  speakers'  list.  The  speakers  in- 
cluded Dr.  Giannini  of  the  Bank  of  Italy, 
Joseph  M.  Schenck,  Willard  C.  Patterson, 
W.  W.  Hughes,  Moe  Mark,  J.  D.  Williams, 


George  Nicholas,  C.  C.  Griffin,  and  Harry 
Schwalbe,  who  confined  himself  to  reading 
telegrams  of  congratulation  from  the  pro- 
ducers distributing  their  product  through 
Associated  First  National  Pictures. 

With  the  exception  of  Joseph  M. 
Schenck,  none  of  the  producers  were  able 
to  be  there  in  person,  but  telegrams  of 
good  will  and  promise  for  the  future  were 
read  from  Thomas  H.  Ince,  E.  M.  Asher, 
Fred  Niblo,  R.  A.  Walsh,  Oliver  Morosco, 
J.  Parker  Read,  Jr.,  B.  P.  Schulberg,  John 
M.  Stahl,  J.  L.  Frothingham  and  H.  0. 
Davis. 

Enthusiasm  Marks 
S.  M.  P.  E.  Annual 
Meeting  at  Buffalo 

The  enthusiasm  which  marked  the 
annual  meeting  of  the  Society  of  Motion 
Picture  Engineers  at  Buffalo  on  Oct.  31, 
Nov.  1,  2  and  3,  indicates  that  the  body 
of  workers  and  thinkers  is  fast  being 
regarded  as  one  of  the  biggest  develop- 
ments on  the  technical  side  of  the  industry. 

Reports  of  the  various  committees  which 
have  been  at  work  all  year  on  the  stand- 
ardization of  the  many  technical  requisites 
of  the  industry  were  received  by  the 
society  during  the  first  day  of  the  session. 
The  election  of  new  officers  saw  the  eleva- 
vation  of  L.  C.  Porter,  of  the  Edison  Lamp 
Works,  to  the  presidency,  succeeding  H.  E. 
Campe,  of  Westinghouse,  whose  indefati- 
gable efforts  have  added  strength  to  the 
organization. 

The  other  new  officers  are:  George  Blair, 
Eastman  Kodak  Co.,  vice-president,  who 
arrived  from  the  West  Coast  just  in  time 
to  hear  his  election  announced;  A.  R. 
Denington,  of  Westinghouse,  secretary; 
Will  C.  Smith,  treasurer.  The  board  of 
governors  are:  Dr.  Mott  of  National  Car- 
bon Corp.;  L.  M.  Palmer  of  Famous 
Players  Studio;  W.  L.  McNab  of  Bell  & 
Howell;  .  C.  Moulton  of  Cooper-Hewitt, 
and  Willard  B.  Cook  of  Pathescope. 

The  selection  of  this  administration  met 
with  the  hearty  approval  of  the  member- 
ship. Boston  was  selected  for  next  year's 
meeting. 


Luncheon  of  the  delegates  to  the  First  National  "Get  Together"  given  at  the  Drake  Hotel,  Chicago,  October  24 
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Live  News  of  Exhibitor  Organizations 


T.  O.  C.  C.  Declares 
War  on  Carnivals; 
Seeks  Ordinance 

The  Theatre  Owners'  Chamber  of  Com- 
merce, embracing  in  its  membership 
theatres  in  New  York  City  and  northern 
New  Jersey,  at  a  weekly  luncheon  at  Hotel 
Astor  on  Tuesday,  Nov.  1,  formally  de- 
clared war  on  carnivals. 

Following  a  lengthy  discussion  of  the 
situation,  a  resolution  was  passed  em- 
powering the  organization  to  draw  up  an 
ordinance  prohibiting  the  exhibition  of 
carnivals  in  the  metropolis.  This  ordi- 
nance will  shortly  be  introduced  before  the 
Board  of  Aldermen  which  is  expected  to 
act  favorably  on  the  matter. 

The  carnival  situation  has  proved  a 
nuisance  to  motion  picture  theatres  for 
some  time,  but  the  troupes  have  increased 
so  rapidly  in  number  and  become  so  bold 
in  their  operations  since  the  war  that, 
according  to  the  T.  0.  C.  C,  the  time  has 
finally  come  when  decisive  action  is  neces- 
sary. 

The  chamber  members  also  passed  a 
resolution  empowering  officials  of  the  or- 
ganization to  call  upon  the  Mayor  of  the 
city  of  New  York  for  the  purpose  of 
eliminating  "block  parties,"  which  have  be- 
come extremely  popular  in  the  metropoli- 
tan district  during  the  past  few  years. 

The  meeting  that  followed  the  luncheon 
was  a  very  enthusiastic  one,  and  many 
other  matters  of  importance  to  exhibitors 
in  the  metropolitan  district  were  taken  up 
for  consideration. 

Captain  Gannon,  representing  the  Amer- 
ican Legion,  appeared  and  urged  the  or- 
ganization to  take  no  side  in  the  proposi- 
tion that  will  be  brought  before  the  voters 
of  New  York  City  on  Election  Day  giving 
ex-service  men  the  preference  in  civil 
service  jobs. 

Wid  Gunning,  of  F.  B.  Warren  Cor- 
poration, by  unanimous  consent  of  the 
members,  addressed  the  exhibitors  and 
explained  the  plan  of  distribution  of  that 
concern.  He  asked  that  a  committee 
representative  of  the  organization  be  ap- 
pointed for  the  purpose  of  co-operating 
with  his  firm.  The  organization,  through 
its  officials,  wished  Mr.  Gunning  success  in 
his  new  venture  and  also  assured  him  of 
thef-  co-operation  of  the  members. 

William  Brandt,  president  of  the  Theatre 
Owners'  Chamber  of  Commerce,  presided 
and  introduced  W.  D.  Burford,  of  Aurora, 
111.;  C.  C.  Griffin,  of  San  Francisco,  and 
E.  T.  Peter,  of  Dallas,  visiting  members 
of  the  executive  committee  of  the  Motion 
Picture  Theatre  Owners  of  America.  The 
committee  were  guests  of  the  New  York 
exhibitors. 

Mr.  Brandt  announced  also  that  plans 
for  the  Theatre  Owners'  Chamber  of  Com- 
merce annual  ball  were  progressing  satis- 
factorily and  would  soon  be  announced  in 
their  entirety. 


Calendar  of  the  M.  P.  T.  O.  A. 
Conventions  and  Events 

November  14-15 

Convention,  Motion  Picture 
Theatre  Owners  of  Louisiana, 
Hotel  Grunewald,  New  Orleans. 

November  29-30,  December  1-2 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

(Editor's  Note. — Officials  of 
M.  P.  T.O.  A.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


Exhibitors  of  Fourth 
Missouri  District  in 
Important  Meeting 

The  initial  step  toward  obtaining  the 
support  of  Missouri  Senators  and  Con- 
gressmen in  an  effort  to  bring  about  the 
repeal  of  the  admissions  tax,  the  5  per 
cent  rental  tax  and  the  passage  of  the 
Lampert  bill  was  taken  at  the  first  district 
meeting  of  the  Motion  Picture  Theatre 
owners  of  Missouri  at  St.  Joseph,  Mo., 
last  week.  In  addition  to  a  large  attend- 
ance of  exhibitors  of  the  Fourth  Congres- 
sional district,  many  prominent  speakers 
were  present,  including  Mayor  Elliott 
Marshall  of  St.  Joseph,  John  Grosser, 
president  of  the  city  council;  Charles  D. 
Morris,  editor  of  the  St.  Joseph  Gazette; 
Representative  Thomas  J.  Whitehead  and 
Col.  C.  U.  Philley  of  the  Lyceum  theatres. 

Several  resolutions  which  were  adopted 
will  be  sent  to  Senators  James  A.  Reed 
and  Selden  B.  Spencer  of  Missouri.  The 
resolutions,  although  similar  to  many 
others  that  have  been  adopted  in  this 
section  pertaining  to  music  tax  and  blue 
laws,  are  only  the  forerunners  of  many 
others  yet  to  come  and  which  will  be  sent 
to  senators  and  congressmen. 

The  following  officers  of  the  Kansas 
City  Motion  Picture  Exhibitors'  Associa- 
tion were  elected  for  the  ensuing  year  at 
a  meeting  last  week: 

William  A.  Shelton,  Ashland  Theatre, 
president;  Robert  Carnie,  Alamo  Theatre, 
vice-president;  Archie  Josephson,  Victory 
Theatre,  treasurer,  and  A.  M.  Eisner, 
Strand  Theatre,  secretary. 

The  exhibitors  adopted  a  resolution, 
agreeing  that  the  screens  of  Kansas  City 
will  not  be  open  for  the  discussion  of  any 
commercial  projects,  but  that  the  ex- 
hibitors will  stand  ready  at  all  times  to 
assist  the  Government  in  any  way  possible. 


North  Carolina 
Now  in  New  Fight 
Against  Censorship 

President  Percy  W.  Wells  of  the  North 
Carolina  M.  P.  T.  0.  has  just  completed 
arrangements  whereby  Miss  Louise  Con- 
nelly, lecturer,  attached  to  the  National 
Board  of  Review,  will  begin  a  thirty-day 
tour  of  North  Carolina,  visiting  all  prin- 
cipal towns  and  meeting  with  and  speak- 
ing before  the  leading  ladies'  and  civic  or- 
ganizations of  the  towns  along  educational 
lines  and  with  the  idea  of  acquainting 
them  with  the  work  of  the  Board  and  of 
the  utter  fallacy  of  legalized  censorship. 

President  Wells  and  a  small  group  of 
the  leading  exhibitors  of  the  State  have 
become  financially  responsible  for  the  en- 
tire expense  of  the  tour.  There  will 
be  a  special  session  of  the  North  Carolina 
Legislature  convening  in  December,  and 
the  idea  is  to  get  the  ladies  in  a  happier 
state  of  mind  as  regards  censorship  before 
that  date.  They  were  almost  wholly  re- 
sponsible for  the  censorship  fight  in  the 
State  a  year  ago,  and  while  defeated  at 
that  time  may  make  another  effort  to 
put  over  a  censorship  bill  in  December 
unless  they  can  be  made  to  undergo  a 
change  of  mind  in  the  meantime. 


New  Hampshire  Exhibitors 

Hold  State  Convention 

An  important  state  convention  of  the 
Motion  Picture  Theatre  Owners  of  New 
Hampshire  was  scheduled  to  be  held  at 
the  Hotel  Arlington,  Boston,  Thursday, 
November  3. 

At  this  session  matters  vital  to  the  wel- 
fare of  New  England  exhibitors  were  on 
the  program.  Exhibitors  Trade  Review 
will  present  a  complete  report  of  the  con- 
vention in  the  next  issue. 


Kansas  Exhibitors  Again 
Threatened  on  Music  Tax 

Intimidating  letters  are  again 
being  sent  to  all  Kansas  exhibitors 
by  the  Music  Tax  Society,  accord- 
ing to  M.  VanPraag,  president  of  the 
Motion  Picture  Theatre  Owners  o£ 
Kansas.  The  associatin  again  will 
take  the  matter  up  with  Attorney- 
General  Hopkins,  Mr.  VanPraag 
said,  and  exhibitors  have  been  ad- 
vised not  to  act  on  the  matter  until 
they  hear  from  the  association. 
Plans  for  protection  of  the  exhibi- 
tors are  to  be  made  at  the  district 
meetings  being  held  this  week. 
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Big  Plans  for  Southern  Exposition 

Federal,  State  and  Civic  Officials  As  Well  As 
Popular  Stars  Will  Participate  in  Gala  Event 
at    Charlotte,    N.    C,    Nov.    29  -  Dec.  2 


THAT  the  Southern  Motion  Picture 
Exposition,  to  be  held  in  the  City 
Auditorium,  Charlotte,  N.  C,  four 
days,  beginning  Nov.  29,  is  receiving  wide 
attention  from  all  branches  of  the  motion 
picture  industry,  is  evidenced  by  the  num- 
ber of  letters  being  received  daily  by  Gen- 
eral Secretary  Herbert  C.  Wales  at  Char- 
lotte. Inquiries  are  coming  in  from  pro- 
ducers and  distributors  alike,  as  well  as 
from  the  manufacturers  of  theatre  sup- 
plies and  accessories. 

That  the  exposition  will  be  held  along 
lines  which  will  have  a  tendency  toward 
the  uplift  of  the  industry  is  the  desire  of 
the  exposition  management,  and  the  plans 
arranged  assure  this  desirable  result,  as 
well  as  the  fact  that  the  general  public, 
thousands  of  whom  are  expected  to  attend, 
will  be  educated  up  to  the  wonderful  possi- 
bilities of  motion  pictures  as  they  affect 
the  living  standard  of  the  day.  At  the 
same  time  the  entertainment  feature  of 
the  exposition  is  not  being  neglected.  This 
department  is  in  charge  of  a  very  capable 
entertainment  committee,  who  have  al- 
ready contracted  for  one  of  the  leading 
orchestras  to  furnish  concert  and  dance 
music  through  the  four  days.  High-class 
acts  are  being  communicated  with  and  the 
many  novelties  arranged  for  the  enter- 
tainment of  the  visitors  will  make  the  ex- 
position one  to  be  long  remembered. 

Several  screen  stars  will  be  in  at- 
tendance, as  also  many  of  the  really  big 
men  of  the  industry — producers  and  dis- 
tributors alike.  It  is  possible  that  a  real 
old-time  Southern  barbecue  will  be  given 
in  honor  of  these  distinguished  guests. 

The  Charlotte  chamber  of  commerce  has 
thrown  the  full  weight  of  its  influence 
back  of  the  exposition.  This  organiza- 
tion is  actively  assisting  in  numerous 
ways  in  the  task  of  developing  this  ex- 
position, and  also  is  arranging  to  provide 
several  elaborate  entertainment  features 
for  the  notable  figures  of  the  motion  pic- 
ture industry  who  will  be  in  Charlotte 
and  participate  in  the  programs  of  the 
exposition. 

Interest  in  this  event  is  steadily  increas- 
ing throughout  the  entire  South,  and  Sec- 
retary Herbert  C.  Wales  is  rapidly  work- 
ing out  the  details  of  the  programs  for 
each  of  the  four  days.  The  motion  picture 
theatre  owners  in  the  Carolinas  are  evi- 
dencing a  keen  interest  in  the  plans  and 
many  of  them  are  co-operating  by  holding 
popularity  contests  intended  to  select  the 
women  members  of  the  cast  of  the  feature 
photoplay  which  the  exposition  manage- 
ment will  have  produced  at  Charlotte. 
About  fifty  theatres  have  already  entered 
the  lists,  and  others  are  coming  in  stead- 
ily, leading  Secretary  Wales  to  believe 
that  probably  not  less  than  75  theatres 
will  send  young  women  here  to  take  part 
in  the  picture. 

That  the  production  of  a  real  motion 
picture  at  the  exposition  is  evoking  wide 
interest  in  motion  picture  circles  through- 
out the  South  as  well  as  by  the  general 


public,  is  evident  by  the  number  of  letters 
being  received  by  the  contest  committee 
in  Charlotte.  Already  over  thirty  theatres 
have  actually  entered  the  lists  and  are 
running  local  popularity  contests  in  order 
to  determine  the  young  ladies  who  will 
take  part  in  the  production.  Among  these 
are  the  following:  Imperial  and  Broad- 
way in  Charlotte;  Grand  and  Bijou,  Wil- 
mington; Victory,  Salisbury;  Lyric,  Lex- 
ington; Gastonian,  Gastonia;  Victory  and 
Bijou,  Greensboro;  Star,  Rockingham; 
Dan's,  Leakesville;  Pastime,  Raeford;  Mu- 
nicipal, Burlington;  Broadway,  Mt.  Airy, 
N.  C,  and  the  following  in  South  Carolina : 
Ideal,  Broadway,  Rivoli  and  Rialto,  Colum- 
bia; Strand,  Gaffney;  Grand  and  Ideal, 


who  thrive  by  stirring  up  strife  among 
different  groups  of  our  people  would  be 
like  Othello,  with  their  occupation  gone, 
could  our  citizenship  as  a  whole  know, 
appreciate  and  understand  the  funda- 
mental facts  of  American  industry,  and 
these  fundamental  facts,  this  necessary 
knowledge  to  honest  judgment,  the  mov- 
ing picture  may  supply.  The  managers 
of  our  great  industries,  as  well  as  those 
of  smaller  extent,  need  to  know  the  plans, 
r  ethods  and  accomplishments  of  their  fel- 
low managers  in  solving  their  industrial 
problems. 

"The  workers  in  our  factories,  on  our 
farms,  in  our  fields,  and  in  our  facilities 
of  distribution  must  come  to  have  i.n 
understanding  that  they  are  not  cogs  in 
a  machine,  but  sensate,  competent,  capa- 
ble human  beings,  engaged  with  their 
fellows  in  one  great  conscious  and  under- 
standable effort  jj  make  life  easier  and 
more  satisfactory  to  all  who  worthily  and 
honestly  endeavor  to  contribute  to  social 
and  industrial  accomplishment. 

"They  will  do  this  when  they  under- 
stand that  industry  is  not  for  exploitation 
but  for  service;  when  they  know  that  fac- 
tory smoke  is  not  for  the  purpose  of  ob- 
scuring the  sky,  but  is  one  of  the  insignia 
of  industrious  effort  to  supply  consumable 
goods  for  the  use,  comfort  and  enjoyment 
of  mankind. 

"It  will  probably  be  news  to  most  that 
the  average  number  of  wage  earners, 
those  who  are  paid  wages,  in  American 
manufacturing  establishments,  did  not 
quite  double  in  number  between  1899  and 
1919,  a  period  of  twenty  years,  yet  the 
amount  paid  to  them  in  wages  increased 
more  than  five  and  one-third  times  in 
the  same  period.  The  capital  employed 
in  the  manufacturing  industries  of  the 
country  of  the  same  period  did  not  in- 
crease quite  five  times.  What  becomes 
of  the  stock  argument  of  the  agitator 
that  our  industries  are  over-capitalized 
and  that  our  workmen  are  not  properly 
paid?  The  cost  of  materials  used  by 
American  manufacturers  and  the  value 


Greer,  S.  C;  Rialto,  Union;  Dreamland, 
Chester;  Opera  House,  Florence,  S.  C; 
Crescent,  Statesville,  N.  C,  and  others.  It 
is  expected  that  several  more  will  be  added 
to  this  list  within  the  next  few  days. 

A  professional  director  will  be  engaged 
to  whom  will  be  left  the  final  selection  of 
the  young  ladies  to  play  the  leading  parts; 
however,  each  of  the  winners  of  the  local 
contests  will  have  the  opportunity  of  ap- 
pearing in  the  picture.  After  the  expo- 
sition the  finished  production  will  be  dis- 
tributed throughout  the  territory  by  one 
of  the  Charlotte  exchanges. 

The  making  of  a  photoplay  is  but  one  of 
the  many  entertaining  features  of  the 
Southern  Motion  Picture  Exposition. 


of  the  products  turned  out  kept  almost 
exact  pace  with  the  increase  in  the  rate 
of  wage  payments. 

"In  1919,  9,103,200  wage  earners  were 
paid  $10,700,000,000  in  wages,  while  the 
manufacturing  corporations  of  the  coun- 
try, and  most  manufacturing  is  con- 
ducted under  the  corporate  plan,  had  the 
net  income  of  5.49  per  cent  in  1918, 
which  is  the  latest  official  government 
figures. 

"These  things  are  cited  to  show  how 
the  moving  pictures  may  be  the  means  of 
educating  the  public,  not  only  as  to  in- 
dustrial processes  and  the  manufacture 
of  particular  goods,  but  how  they  may 
also  bring  to  the  attention  of  all  who  will 
but  stop  to  look  at  some  of  the  funda- 
mental economic  facts  which  show  how 
intimately  fair  treatment  to  the  industries 
of  the  country,  and  to  all  those  who  are 
engaged  therein,  contribute  to  national 
peace  and  prosperity. 

"We  have  the  unfortunate  habit  in  this 
country  of  attempting  by  law  to  regulate 
all  social  and  industrial  processes.  Legis- 
lative panaceas  and  political  curealls  are 
constantly  hawked  by  charlatans  and  quack 
political  and  social  doctors.  Their  so-called 
new  theories  have  been  tried  out  numer- 
ous times  in  the  progress  of  civilization 
and  discarded  as  unsound  and  unworkable. 

"Some  15.000  new  laws  are  enacted  by 
our  State  Legislatures  and  the  Federal 
Congress  every  two  years.  A  very  heavy 
percentage  of  these  laws  are  passed  with- 
out that  consideration  or  knowledge  neces- 
sary for  sound  legislation.  Practically  all 
of  them  were  best  left  unwritten.  Their 
number  and  their  consequent  annoyances, 
costs  and  disturbing  effects  will  cease 
when  the  public  understands  industry.  In- 
dustry must  make  itself  understood  in 
order  that  it  and  civilization  may  survive. 
Where  there  is  no  industry  there  is  no 
civilization,  and  where  there  is  civilization 
there  is  industry.  The  problem  is  one  of 
education.  The  motion  picture  and  the 
screen  contain  very  wonderful  possibili- 
ties." 


Inaugural  of  Public  Service  Work 

{Continued  from  page  1646) 


The  Love  Charm 


Realart's  latest  comedy  drama,  starring  Wanda  Hawley.    The  story  is  by  Harvey  O'Higgins  and 
the  picture  was  directed  by  Thomas  Heffron.    It  is  stated  that  one  of  the  biggest  laughs  that 
Miss  Hawley  gets  in  the  film  is  in  a  scene  in  which  she  is  not  seen 
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The  News  of  the  Week 


Gets  Central  American  Concession 

Armando  Lopez  Ulloa,  Consul  General  from  Honduras  to  New 
York,  Signs  Exclusive  Contract  with  Pathe  Exchange,  Inc. 


Armando  Lopez  Ulloa,  Consul  General 
from  Honduras  to  New  York,  sailed  for 
home  on  a  short  visit  last  week  after  ob- 
taining from  Pathe  Exchange,  Inc.,  a  con- 
cession to  handle  exclusively  the  Pathe 
product  in  Central  America.  Senor  Lopez 
carried  with  him  also  a  print  of  the  new 
and  successful  Pathe  serial,  Hurricane 
Hutch,  the  first  presentation  of  which  in 
his  own  country  he  will  personally  super- 
vise. 

As  he  was  sailing  with  his  concession 
and  his  first  shipment  of  Pathe  film,  the 
Consul  General  exhibited  considerable 
satisfaction  over  his  deal  with  Pathe. 
"During  the  last  few  weeks,"  he  said,  "I 
have  devoted  much  of  my  spare  time  view- 
ing motion  pictures  and  studying  the  film 
situation  in  New  York  and  elsewhere  in 
the  United  States,  through  a  desire  to  im- 
prove the  character  of  that  sort  of  enter- 
tainment in  my  own  country. 

"Previously,  I  had  investigated  the 
same  fields  in  France,  England  and  Ger- 
many, but  I  am  satisfied  that  the  American 
pictures  are  far  superior  to  the  European 
product  and  better  suited  for  the  Latin 
American  countries,  which  like  subjects  of 
romance  and  adventure.  From  previous 
observation,  I  know  that  it  would  be  im- 
possible to  organize  a  complete  service 
without  the  backing  of  an  extensive  serial 
urogram  and  to  this  end  I  approached  the 
Pathe  Company  which,  I  understand,  is 
called  the  House  of  Serials  and  is  acknowl- 
edged the  leader  in  the  serial  and  short 
subject  field.  I  have  also  made  arrange- 
ments to  select  from  their  feature  pro- 
gramme such  number  of  subjects  of  this 
kind  as  my  service  can  afford  and  I  feel 
that  with  the  Pathe  serials  and  comedies, 
and  such  features  as  The  Devil,  Half  a 
Chance,  The  Killer,  etc.,  I  can  present  the 
greatest  attraction  ever  introduced  into 
Central  America. 

"Our  people  are  enthusiastic  patrons  of 
the  movies,  and  the  managers  of  our 
theatres  have  been  doing  their  best  to  pro- 
vide attractive  programmes.  In  many  in- 
stances they  have  been  handicapped  with 
a  poor  quality  of  product,  and  with  second- 
hand prints,  which  never  give  satisfaction 
on  account  of  numerous  scratches,  torn 
sprocket  holes,  and  particularly,  shortened 
or  missing  scenes.  Central  America  is  a 
long  way  from  New  York,  and  our  theatre 
owners  and  managers  have  few  oppor- 
tunities to  come  so  far  to  insure  them- 
selves against  second-class  shipments. 

"Being  privileged  to  examine  the  whole 
range  of  Pathe  products,  and  finding  them 
eminently  suited  to  our  popular  taste,  it 
occurred  to  me  that  an  arrangement  to 
supply  them  in  the  form  of  new  prints 
with  accompanying  attractive  advertising 
matter  would  be  very  acceptable  to  thea- 
tres not  only  in  Honduras,  but  in  all  the 
cities  and  towns  of  Central  America.  So 
I  applied  for  and  obtained  from  Pathe 
Exchange,  Inc.,  the  concession  to  handle 
exclusively  their  products  in  Guatemala, 
Honduras,  Salvador,  Nicaragua,  Costa 
Rica  and  British  Honduras. 

"I  was  especially  impressed  with  the 
popular  appeal  of  the  new  Pathe  serial, 
Hurricane  Hutch,  ar\d  am  making  it  the 
subject  of  my  first  shipment — in  fact,  I 
am  carrying  with  me  new  prints  of  all 


fifteen  episodes,  and  shall  personally  super 
vise  its  first  presentation  in  Honduras, 
exploiting  the  attraction  in  the  highly  effi- 
cient manner  characteristic  of  exhibitors 
in  the  United  States.  I  look  for  great  suc- 
cess for  Hurricane  Hutch  in  Central 
America.  Our  people  like  the  continued 
story,  whether  in  the  magazines  or  in 
pictures — and  never  yet  have  seen  one  on 
the  screen  that  can  compare  for  sustained 
interest  and  'thrills'  with  this  latest  Pathe 
production  starring  Charles  Hutchison. 

"I  believe  that  our  theatre  managers 
will  take  kindly  to  the  enlightened  ex- 
ploitation methods  and  material  supplied 
by  Pathe  in  the  distribution  of  its  pictures 
in  all  forms  as  a  surer  means  of  attract- 
ing the  public  to  their  houses  than  they 
have  utilized  heretofore.  We  are  very 
keen  for  the  best  screen  comedy  in  Central 
America,  and  I  shall  expect  the  celebrated 
examples  supplied  by  Pathe  to  break  all 
our  previous  records  in  the  way  of  box- 
office  business.  Many  other  short  subject 
examples  will  be  useful,  not  only  for  their 
specific  attractions,  but  in  contributing  a 
distinctive  flavor  to  our  programmes.  In 
short,  I  feel  that  the  arrangement  I  have 
concluded  with  Pathe  Exchange  will  be 
the  means  of  stimulating  motion  picture 
activity  in  Central  America  beyond  any 
influence  exerted  heretofore." 


Griffith  Insures  Picture 
for  Snow  Storm 

D.  W.  Griffith'  has  taken  out  a 
$25,000  policy  insuring  his  next  pro- 
duction for  a  snowstorm  before  No- 
vember 20. 

It  is  provided  in  the  policy  that  it 
must  be  a  "snowstorm  that  covers 
the  ground  with  snow  and  that  at 
least  one  hour  of  the  storm  shall  be 
during  daylight." 

It  is  imperative  that  Mr.  Griffith 
have  a  snowstorm  in  which  to  take 
important  scenes  in  "The  Two  Or- 
phans" which  is  now  nearly  com- 
pleted. 

Contracts  of  several  of  his  prin- 
cipal players  in  The  Two  Orphans 
expire  November  20,  and  unless  the 
snow  scenes  are  taken  before  that 
time,  it  will  be  necessary  to  make 
renewals  of  contracts,  which  will  in- 
volve a  heavy  expenditure. 

To  protect  himself  against  this 
cost,  Mr.  Griffith  sought  the  insur- 
ance policy.  So  far  as  the  insurance 
records  report  it  is  the  first  ever 
taken  for  a  storm  to  occur.  Many 
have  been  issued  against  storm. 


Five  Hollywood  Units 
Busy  Producing 

Metro  Specials 

Metro's  Hollywood  studios  are  hum- 
ming with  the  activities  of  the  company's 
five  producing  units,  all  of  which  are  be- 
ginning work  on  special  pictures. 

Chief  among  these  is  Rex  Ingram's  pro- 
duction of  The  Prisoner  of  Zenda,  a 
screen  version  of  the  Anthony  Hope 
romance  that  is  expected  to  rank  with 
The  Four  Horsemen,  of  I  he  Apocalypse  in 
popular  appeal  and  importance  in  the 
photoplay  world. 

Bayard  Veiller,  head  of  the  producing 
unit  hearing  his  name,  is  filming  Justus 
Miles  Forman's  story,  "Tommy  Carteret." 
Its  screen  title  will  he  The  Phantom 
liride.  Bert  Lylell,  star  of  the  picture, 
has  in  it  one  of  the  roles  he  loves  best — 
a  part  that  permits  of  deft  characteriza- 
tion and  participation  in  outdoor  action. 

Maxwell  Karger  has  organized  a  strong 
supporting  company  for  the  production 
of  Kisses,  his  first  comedy-dramatic  pic- 
ture in  which  Alice  Lake  enacts  the  stel- 
lar role.  Harry  Myers,  of  comedy  fame, 
has  the  leading  male  role  in  this  May 
Tully  story  of  candy  and  corporation 
finance. 

George  I).  Baker  will  invade  foreign 
territory  for  scenes  of  the  newest  S-L 
picture  now  under  production  for  Metro, 
Stay  Home,  when  he  journeys  to  old 
Mexico  with  his  entire  company  headed 
by  the  youthful  Gareth  Hughes.  The  ex- 
pedition into  the  southern  republic  will 
be  of  several  weeks'  duration  to  enable  the 
director  to  obtain  all  the  necessary  scenes 
for  this  Edgar  Franklin  story. 

Harry  Beaumont's  production  of  The 
h'ive-Dollar  Baby,  starring  Viola  Dana 
promises  to  be  unique  among  the  com- 
pany's new  pictures. 

"A  Man's  Home"  from 
Selznick,  Getting 
Many  Bookings 

Important  bookings  on  A  Man's  Home 
are  being  added  to  the  ever-increasing  list 
in  the  Selznick  corporation's  offices  every 
day.  Ascher's  Roosevelt  in  Chicago,  and 
the  entire  Ascher  circuit;  Crandall's  Met- 
ropolitan, and  the  entire  Crandall  circuit; 
Roth's  California  in  San  Francisco,  the 
Boston  Theatre  in  Boston,  and  the  Black 
Circuit,  covering  all  of  New  England,  are 
cited  as  the  type  of  houses  which  have 
been  convinced  of  the  superior  value  of  the 
attraction. 

The  drive  to  place  A  Man's  Home  is 
being  actively  waged  by  the  selling  forces 
of  the  Selznick  organization  but  there  are 
evidences  at  the  home  offices  in  New  York 
City  that  the  big  picture  by  Anna  Steese 
Richardson  and  Edmund  Breese,  directed 
by  Ralph  Ince,  has  something  pushing  it 
that  very  rarely  gets  back  of  a  photoplay 
production. 

The  careful  analysis  of  "reasons  why" 
which  Vice-president  Sam  E.  Morris,  of 
the  Selznick  company,  is  making  as  he 
checks  over  the  new  A  Man's  Home  con- 
tracts seems  to  indicate  too  that  the 
tremendous  following  possessed  by  each  of 
the  featured  players  as  well  as  by  Di- 
rector Ralph  Ince  is  having  a  lot  to  do 
with  the  success  of  the  picture. 
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"Anne  of  Little  Smokey"  for  Nov.  20 

Playgoers  Pictures  Announce  Release  for  That  Date, 
With  Winifred  Westover  and  Cast  of  Well-Known  Players 


Playgoers  Pictures  announce  a  Wistaria 
production  for  release  on  Nov.  20,  the  title 
of  which  is  Anne  of  Little  Smokey.  Wini- 
fred Westover  heads  the  players,  although 
the  cast  is  described  as  all  star.  Joe  King, 
in  the  role  of  a  forest  ranger,  plays  oppo- 
site Miss  Westover,  while  Frank  Sheridan, 
who  was  the  picturesque  lumberman  in 
The  Rider  of  the  King  Log,  portrays  a 
virile  mountaineer,  whose  independence 
reflects  the  hard  life  of  the  woods.  Dolores 
Casinelli  appears  as  a  gipsy  princess. 
Frank  Hagney  and  little  Harold  Callahan 
have  important  parts,  as  well  as  Ralph 
Falkner,  Alice  Chapin,  Edward  Rosemon, 
Margaret  Morris  and  Florence  Ashbrook. 

The  story  was  written  by  Brevard 
Connor.  The  action  is  centered  in  Little 
Smokey,  a  region  of  natural  beauty  and 


resources,  set  aside  by  the  Government  as 
a  forest  and  game  preserve. 

The  feature  is  described  as  an  outdoor 
production,  set  in  the  natural  splendor  of 
the  Kentucky  Mountains,  yet  it  is  said  to 
be  distinctly  out  of  the  ordinary,  since  its 
theme  is  far  removed  from  the  usual  type 
of  mountain  story.  At  no  point  of  the 
feature  does  the  action  follow  the  usual 
developments,  and  it  is  said  to  be  par- 
ticularly attractive  because  of  a  double 
love  interest  which  leads  to  an  unexpected 
climax. 

The  posters  and  lobby  material  were 
designed  to  emphasize  the  production's 
natural  beauty  and  to  bring  out  the 
dramatic  moments  in  the  lives  of  the 
mountain  girl  and  the  forest  ranger. 


"My  Boy"  to  Have  Charity  Review 

Sol  Lesser  Here  to  Arrange  Distribution  Plan — 
Premiere  De  Luxe  for  Jackie  Coogan  Vehicle 


"What  Do  Men 
Want?"  Opens 

in  New  York 

"Wid"  Gunning,  of  the  Fred  B.  Warren 
Corporation,  announced  this  week  the 
opening  of  Lois  Weber's  production,  What 
Do  Men  Want?  at  the  Lyric  Theatre,  New 
York  City,  on  Nov.  13,  succeeding  United 
Artists'  Douglas  Fairbanks'  feature,  The 
Three  Musketeers. 

In  announcing  the  New  York  premier 
of  the  latest  Lois  Weber  picture,  Mr.  Gun- 
ning stated  that  in  his  opinion,  What  Do 
Men  Want?  promises  to  be  a  greater  suc- 
cess than  Miss  Weber's  initial  success, 
Where  Are  My  Children?  Mr.  Gunning 
added,  in  his  statement,  that  many  promi- 
nent and  representative  club  women,  as 
well  as  leaders  in  civic  life,  have  given 
their  endorsement  to  this  drama. 

The  National  Board  of  Review,  said 
Mr.  Gunning,  has  written  a  most  compli- 
mentary report  on  the  picture.  Follow- 
ing a  trade  showing,  at  which  many  ex- 
hibitors were  present,  the  demand  for 
early  bookings  has  reached  record-break- 
ing proportions. 


Jackie  Coogan  is  not  to  be  outdone  by 
Douglas  Fairbanks  or  Mary  Pickford. 
Now  that  his  new  picture,  My  Boy,  is  com- 
pleted, it  will  be  given  a  premiere  de  luxe 
in  New  York  City. 

Sol  Lesser,  vice-president  of  the  West 
Coast  Theatres,  Inc.,  who  is  one  of  the 
financial  guns  of  the  Coogan  series  of  pro- 
ductions, arrived  in  New  York  City  this 
week.  Mr.  Lesser  will  arrange  all  matters 
of  national  distribution  for  the  Coogan 
production  prior  to  his  return  to  the  west 
coast. 

The  My  Boy  premiere  will  probably 
take  place  at  one  of  the  large  New  York 
hotels  with  social  leaders  of  Manhattan 
at  the  helm  of  the  presentation.  This  is 
scheduled  to  take  place  during  the  middle 
of  November  and  is  looked  forward  to  as 
being  one  of  the  most  novel  and  elaborate 
of  premiere  showings  New  York  has  had. 

In  speaking  of  the  production,  Mr. 
Lesser  stated  that  in  his  estimation,  it  was 
the  finest  screen  work  that  Jackie  Coogan 
had  ever  done  and  that  it  would  appeal 
to  everybody,  old,  young  and  middle  aged. 
The  story  is  a  chapter  from  life  which 
surrounds  the  love  of  a  hardened  old  sea 
dog  for  a  little  child  immigrant. 

The  picture  is  massive  in  every  detail 
and  an  exceptional  cast  of  supporting 
players,  headed  by  Claude  Gillingwater, 
will  be  seen  with  Jackie.  Jackie  will  be 
seen  in  the  same  character  that  he  won 
fame  with  in  The  Kid.  It  is  the  intention 
of  the  Coogan  producers  to  keep  Jackie 
in  this  make-up  in  some  portion  of  every 
picture  he  appears  in. 


Five  productions  have  been  contracted 
for,  according  to  Mr.  Lesser.  My  Boy  is 
the  first  of  the  five  and  work  on  the  sec- 
ond production  will  commence  as  soon  as 
Mr.  Lesser  returns  to  Los  Angeles. 


A  Correction 

In  last  week's  issue,  the  re- 
view of  "Shadows  of  Con- 
science" erroneously  credited 
Victor  Milner  with  having  par- 
ticipated in  the  direction  of  the 
picture.  The  error  was  entirely 
typographical.  John  P.  Mc- 
Carthy was  the  director.  Mr. 
Milner  was  the  cameraman. 


Sidney  Franklin  Signs 

New  Contract  With  Schenck 

Sidney  Franklin,  who,  though  still  in 
his  twenties,  takes  his  place  in  the  very 
first  rank  of  the  motion  picture  directors 
of  to-day,  has  signed  a  new  contract  with 
Joseph  M.  Schenck  to  alternate  as  director 
for  Norma  and  Constance  Talmadge.  Mr. 
Franklin  has  just  finished  directing  Norma 
Talmadge  in  her  forthcoming  First  Na- 
tional picture,  Smilin'  Through,  the  most 
ambitious  undertaking  of  her  career,  to 
date,  adapted  by  James  Ashmore  Creelman 
and  Mr.  Franklin  from  Allen  Langdon 
Martin's  play  of  the  same  name. 

This  picture  will  probably  be  released 
as  a  special  feature,  and  Mr.  Schenck  is 
so  entirely  satisfied  with  the  results  that 
he  has  entered  into  a  new  agreement 
whereby  Mr.  Franklin  will  remain  in- 
definitely with  the  Talmadge  sisters. 


Jackie  Coogan  in  Sol  Lesser's  Latest  Production,  "My  Boy" 
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Noted  Publisher  Praises  Morals" 

S.  A.  Jenkins,  of  Grosset  &  Dunlap,  Calls  Realart 
Film  One  of  the  Better  Pictures  and  Tells  Why 


Author  Arrives 
with  New  Word 
and  Screen  Plans 

If  you  are  a  screen  player,  are  you 
among  those  so  fortunate  as  to  be  photo- 
genique? This  word  came  down  the  gang- 
plank of  the  Aquitania  recently  along 
with  the  luggage  and  the  vocabularies  of 
four  languages  of  Adrio  Val,  of  Bucharest 
and  Paris. 

Adrio  Val  is  the  pen  name  of  Mademoi- 
selle Henriette  Sava-Goiu  (Saavah-Goyah) , 
poet,  dramatist,  novelist  and  scenario 
writer  and  one  of  the  younger  literary 
celebrities  of  Europe.  She  has  the  dis- 
tinction of  being  the  translator  of  the 
literary  works  of  Queen  Marie  of 
Roumania  from  their  original  English 
into  Roumanian.  Incidentally  she  now  is 
dramatizing  for   the   French   stage  her 


©  Underwood  and  Underwood,  N.  T. 

Mile.  Henriette  Sava-Goiu 


Majesty's  latest  novel,  "The  Voice  on  the 
Mountain,"  which  is  soon  to.be  published 
serially  in  an  American  magazine.  Miss 
Sava-Goiu's  interests  in  America  are 
under  the  management  of  F.  J.  Tietsort 
of  New  York,  who  is  being  assisted  and  ad- 
vised by  George  Blaisdell. 

But  to  get  back  to  photogenique.  This 
quite  excellent  French  word,  which  prob- 
ably is  destined  to  take  its  place  in  the 
film  language  of  the  United  States — 
surely  a  niche  has  long  awaited  its  arrival 
— literally  may  be  rendered  "of  the  photo- 
graphic genius,"  or  in  other  words  "sus- 
xeptible  to  photography."  Incidentally 
Miss  Sava-Goiu  is  herself  photogenique — 
the  camera  clearly  registering  her  un- 
usually vivacious  personality. 

Miss  Sava-Goiu  has  come  to  America 
that  she  may  be  unhandicapped  by  the  cir- 
cumscribing harassments  of  the  European 
customs. 

The  question  was  asked  if  Miss  Sava- 
Goiu  might  play  for  the  screen  in  the 
United  States. 

"Who  can  tell?"  she  countered.  "First 
of  all  I  have  not  yet  considered  any  such 
arrangements,  and  besides  I  am  very,  very 
occupee  with  my  work  and  my  plans  for 
traveling  and  seeing  your  great  country. 
Still,  to  be  serious,  I  might  do  so,  if  the 
right  kind  of  vehicle  were  made  available 
for  me.  I  might  play  in  one  of  my  own 
authorship,  but  of  course  this  would  be 
dependent  upon  whether  the  producer  liked 
my  scenarios.  I  would  not  consider  a  pro- 
duction that  was  ordinaire.  It  would  have 
"to  possess  real  artistic  merit." 


Grosset  &  Dunlap  are  one  of  the 
largest  publishers  of  books  and  novels  in 
the  country  and  for  a  number  of  years 
have  specialized  in  marketing  stories 
which  originally  have  been  written  for 
the  screen  or  stories  from  which  screen 
adaptations  have  been  made.  One  of  the 
most  popular  publications  which  they  have 
marketed  is  the  story  by  William  J.  Locke, 
"The  Morals  of  Marcus  Ordeyne." 

This  story,  under  the  revised  title  of 
Morals,  has  just  been  announced  by  Real- 
art  as  the  current  May  McAvoy  release. 
Special  emphasis  is  placed  by  Realart  on 
the  fact  that  it  is_  essentially  a  William 
D.  Taylor  production  and  worthy  to  be 
classed  as  a  special.  But  consistent  with 
its  policy  of  releasing  all  of  its  pictures 
under  the  Star  Franchise,  Morals  will 
take  its  place  with  the  regular  produc- 
tions. 

S.  A.  Jenkins,  of  Grosset  &  Dunlap, 
who  has  been  in  charge  of  the  motion  pic- 
ture division  of  that  establishment  for  a 
number  of  years,  was  enthusiastic  in  his 
praise  of  the  Locke  adaptation  following 
its  review  at  the  Realart  home  office. 

"It  is  unquestionably  one  of  the  better 
films  of  to-day  and  reflects  the  great  care 
which  must  have  been  bestowed  by  the 
scenarist,  Julia  Crawford  Ivers,  in  adapt- 


Jesse  D.  Hampton  is  sponsoring  a  con- 
test among  Pathe  and  Associated  Exhibi- 
tors salesmen  which  will  result  in  one 
representative  of  either  company  winning 
a  trip  to  Los  Angeles  and  return  from  his 
branch  city,  or  to  New  York  and  return, 
as  he  prefers.  All  expenses  will  be  borne 
by  Mr.  Hampton.  The  award  goes  to  the 
salesman  obtaining  the  greatest  number  of 
Hampton  contracts  over  an  eight  weeks' 
period.  The  branch  managers  are  not 
overlooked  in  the  producer's  offer,  for  the 
manager  whose  office  shows  the  greatest 
increase  in  collections  on  Hampton's  at- 
tractions during  the  eight  weeks  of  the 
contest,  based  on  his  average  of  collections 
for  the  preceding  eight  weeks,  will  receive 
the  same  award  as  the  successful  sales- 
man. Mr.  Hampton's  proposition  further 
provides  that  the  winning  salesman  and 
branch  manager  can  have  the  equivalent 
of  his  trip  in  cash,  if  he  so  desires.  In  the 
event  of  atie,  all  contestants  tying  will 
receive  the  full  award. 

The  Hampton  contest  will  be  inaugur- 
ated on  Oct.  31  and  will  close  at  midnight, 
Dec.  24,  covering  a  total  of  eight  weeks. 

Associated  Exhibitors  salesmen  enter 
the  contest  by  virtue  of  the  fact  that  they 
now  are  selling  Hampton  productions  in 
towns  over  1500  population.  Pathe's 
salesmen  promote  the  features  in  towns 
under  1500. 

By  the  terms  of  the  contest  fifty  points 
will  be  credited  for  contracts  including 
One  Hour  Before  Daivn,  Dice  of  Destiny 
and  Felix  O'Day,  all  starring  H.  B. 
Warner,  and  Half  a  Chance,  featuring 
Mahlon  Hamilton. 

Ten  points  will  be  credited  for  each  of 
these  pictures  sold  individually.  One  hun- 
dred and  fifty  points  will  go  to  the  sales- 
men for  contracts  incorporating  all  the 
Hampton  subjects  which,  in  addition  to 
those  named,  include  A  Broadway  Cow- 


ing the  Locke  novel  to  the  form  made 
necessary  by  the  peculiar  requirements  of 
the  screen.  It  reflects  great  credit  also 
on  William  D.  Taylor,  the  director,  for  the 
convincing  way  in  which  he  has  brought 
out  the  wonderful  drama  and  the  de- 
licious humor  of  the  Oriental  tale.  Taylor's 
conception  of  the  costumes,  customs  and 
settings  of  the  Ottoman  is  truly  remark- 
able and  adds  much  to  the  success  of  his 
production. 

"Morals  is  another  example  of  the 
superiority  of  the  screen  over  the  stage 
for  the  artistic  interpretation  of  some 
stories.  This  is  particularly  true  of  the 
exteriors  in  the  showing  of  which  the 
stage  is  necessarily  restricted.  This  is 
rather  forcibly  brought  out,  to  my  mind, 
having  seen  Marie  Doro  in  the  stage  ver- 
sion of  Locke's  drama  some  years  ago. 

"The  selection  of  Miss  McAvoy  and 
William  Carleton  for  the  leading  roles  is 
a  fortunate  one,  her  effervescence  and  his 
restraint  forming  just  the  combination 
which  William  Locke  must  have  had  in 
mind  when  he  wrote  the  story. 

"I  am  always  thrilled  by  a  photodrama 
well  done  and  seldom  do  I  feel  the  absence 
of  dialogue.  To  my  mind  there  is  nothing 
that  will  so  effectively  silence  the  carping 
critics  of  motion  pictures  as  will  produc- 
tions like  Morals." 


boy,  starring  William  Desmond;  The  Girl 
in  th,e  Web,  Help  Wanted:  Male,  Her  Un- 
willing Husband,  That  Girl  Montana,  The 
Deadlier  Sex,  Fighting  Cressy,  Simple 
Souls,  and  A  Woman  of  Pleasure,  all 
starring  Blanche  Sweet;  When  We  Were 
Twenty-One,  starring  H.  B.  Warner,  and 
The  Prince  and  Betty,  starring  William 
Desmond  and  Mary  Thurman. 

Five  points  will  be  awarded  for  all  in- 
dividual contracts  excepting  those  for  One 
Hour  Before  Dawn,  Half  a  Chance,  Felix 
O'Day  and  Dice  of  Destiny. 


Kolker  Sails  to  Make 

Picture  for  Shipman 

Henry  Kolker,  who  directed  George 
Arliss  in  the  screen  version  of  Disraeli, 
sailed  last  Tuesday  on  the  Aquitania  for 
Cherbourg  and  Rome. 

Mr.  Kolker  goes  to  Rome  to  make  a 
picture  for  Ernest  Shipman,  of  No.  17 
West  Forty-fourth  Street,  and  Luporini 
Brothers,  with  whom  Mr.  Shipman  is 
associated  in  business. 


Remember  This 

Progressive  motion  pic- 
ture houses  use  the  N.  S.  S. 
method  of  announcing 
their  coming  attractions. 

N.  S.  S.,  126  W.  46th  St.,  New  York  City 


Jesse  D.  Hampton  Offers  Prize 

Award  to  Pathe  or  Associated  Exhibitors  Salesmen  Who 
Write  Greatest  Number  of  Contracts  on  His  Productions 


Executives  of  the  W-  W.  Hodkinson  Corporation 


George  b.  gallup,  jr..  asst.  adv.  mgr. 
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"Enchantment"  Wins 
Praise  from  Critics 
of  N.  Y.  Newspapers 

Robert  G.  Vignola's  first  special  pro- 
duction, starring  Marion  Davies,  entitled 
Enchantment,  has  gone  "over  the  top" 
with  the  critics  of  the  New  York  news- 
papers. Opening  at  the  Rivoli  Theatre 
Oct.  30,  this  special  Cosmopolitan  produc- 
tion met  with  approbation  at  the  hands 
of  Gotham's  critical  fraternity. 

The  New  York  Herald  said:  "Enchant- 
ment is  a  very  captivating  production. 
Vignola  has  directed  Miss  Davies  very 
effectively." 

The  New  York  World  said:  "You  can- 
not see  Enchantment  without  being 
amazed.  Its  star  is  entirely  capable  of 
the  part  assigned  to  her." 

The  New  York  Tribune  said:  "Robert 
Vignola  has  directed  the  picture  beauti- 
fully with  a  fine  attention  to  the  humorous 
situations.  He  is  helped  in  this  by  his 
cast,  which  is  excellent.  Miss  Davies 
showed  more  real  ability  and  more 
animation  than  she  ever  has  done  before, 
and  the  clothes  which  she  wears  are  a 
dream  of  delight." 


Metro's  "Camille" 
Breaks  Record 


in  Canada 


Nazimova's  Camille  broke  all  booking 
records  of  the  Famous  Players  Canadian 
Corporation  this  week  when  that  organi- 
zation signed  contracts  to  exhibit  the  pro- 
duction in  its  entire  chain  of  twenty-five 
theatres,  with  Metro  Pictures  Corpora- 
tion, distributors  of  the  Russian  star's 
masterpiece. 

The  arrangement  was  made  by  Regal 
Films,  Ltd.,  of  Toronto,  Canada,  which 
distributes  Metro  productions  in  that  sec- 
tion of  the  country.  Word  of  the  trans- 
action reached  the  Metro  home  offices  this 
week  from  Arthur  Cohen,  vice-president 
and  general  manager  of  Regal  Films, 
Ltd. 

Six  prints  of  the  Nazimova  picture  have 
been  dispatched  to  as  many  of  the  largest 
of  the  Canadian  cities,  for  simultaneous 
release. 

The  terms  of  the  contract  have  not  been 
made  public,  but  it  is  understood  that  it 
was  commensurate  with  the  record-break- 
ing extent  of  the  booking. 


Herbert  Brenon 
Will  Direct  Next 
for  Pearl  White 

Herbert  Brenon  is  directing  Pearl  White 
in  a  new  picture  at  Fox  Film  Corpora- 
tion's New  York  studios.  The  picture  is 
being  made  under  the  title  Discontent. 
Miss  White  appears  in  the  role  of  a 
woman  of  wealth  and  high  social  position. 
The  screen  version  was  prepared  by  Julia 
Tolsva. 

Herbert  Brenon,  who  first  rose  to  fame 
years  ago  as  a  director  for  Fox,  rejoined 
the  latter  recently  and  this  is  his  first  pic- 
ture under  the  new  arrangement.  Among 
his  best  known  achievements  in  the  old 
days  were  the  Fox  spectacle  starring  An- 
nette Kellerman. 

The  cast  for  Discontent  includes  Gilbert 
Emery,  Holmes  Herbert  and  Lawrence 
Johnson,  a  child  actor  who  has  appeared 
'  "•  a  number  of  productions  directed  by 
Mr.  Brenon. 


Hodkinson  Organization  Set 

Managers  for  24  Branch  Offices  Are  Named 
and  All  Exchanges  Formally  Open  Nov.  1 


W.  W.  Hodkinson  Corporation  entered 
this  week  into  the  final  stages  of  a  com- 
plete reorganization  which  began  some 
three  months  ago,  and  coincident  with  the 
announcement  of  the  celebration  of  the 
company's  fourth  anniversary  comes  the 
formal  opening  of  twenty-four  distributing 
branches  located  in  the  following  cities: 
New  York,  Boston,  Philadelphia,  Washing- 
ton, Buffalo,  Pittsburgh,  Atlanta,  Cleve- 
land, Cincinnati,  St.  Louis,  Kansas  City, 
Chicago,  Detroit,  Minneapolis,  Omaha, 
Denver,  Dallas,  Los  Angeles,  San  Fran- 
cisco, Seattle,  Spokane,  Oklahoma  City, 
Salt  Lake  City  and  New  Orleans. 

At  each  of  these  points  there  has  been  in- 
stalled, under  the  Hodkinson  banner,  a 
completely  equipped  branch  exchange  and 
in  each  one  of  these  branches,  "Hodkinson 
House-Warming  Week"  will  be  observed 
from  Nov.  7  to  12. 


No  Longer  "Buck";  It's 

Charles  Jones  Now 

Inscribed  upon  the  registry  of  the 
Church  of  St.  Mary  of  the  Angels, 
diocese  of  Los  Angeles,  under  date 
of  Sept.  30,  1921,  is  a  record  of  the 
christening  of  Charles  Jones. 
Strangely  enough,  for  a  christening 
record,  the  church  book  gives  the 
age  of  the  new  Charles  Jones  as  27, 
and  his  profession  that  of  a  picture 
player. 

Thus  it  is  that  officially  and  finally 
there  passes  from  the  cinema  world 
"Buck'  Jones,  picture  player  of  re- 
nown, and  in  his  stead  comes  the 
more  dignified  and  sedate  "Charles" 
Jones.  And  henceforth  he  is  so  to 
be  known  upon  the  screen. 

Early  on  the  morning  of  the  date 
given  there  assembled  in  the  pic- 
turesque Los  Angeles  church  a 
group  of  the  friends  of  "Buck" 
Jones,  who  came  to  witness  the  un- 
usual ceremony.  For  the  most  part 
the  congregation  was  composed  of 
men  and  women  whose  names  on  the 
screen  are  read  nightly  by  more  than 
a  million  picture  patrons. 

Clad  in  the  vestments  of  the  Epis- 
copal Church,  Rev.  Dr.  Neal  Dodd, 
rector  of  the  Church  of  the  Angels, 
read  the  impressive  ceremony,  as- 
sisted by  Brother  Edwin  S.  Blake 
as  master  of  ceremonies.  Mr.  and 
Mrs.  Robert  M.  Yost  acted  as  god- 
father and  godmother,  with  Thomas 
Miranda  as  the  third  sponsor.  In 
honor  of  the  event,  the  altar  and 
church  were  profusely  decorated. 


A  general  invitation  has  been  extended 
to  exhibitors  in  all  territories  and  to  the 
general  and  trade-press  to  witness  special 
screenings  of  Hodkinson  pictures  during 
"Housewarming  Week."  The  Beggar 
Maid  will  be  screened  at  all  showings,  and 
the  other  Hodkinson  features  will  be 
shown  according  to  the  following  schedule : 

Monday,  Nov.  7 ;  Wednesday,  Nov.  9 ; 
Friday,  Nov.  11. — A  Certain  Rich  Man 
and  Rip  Van  Winkle. 

Tuesday,  Nov.  8;  Thursday,  Nov.  10; 
Saturday,  Nov.  12. — The  Mysterious  Rider 
and  Jane  Eyre. 

In  anticipation  of  this  expansion  in  the 
Hodkinson  organization,  the  sales  force 
has  been  largely  increased  in  all  twenty- 
four  cities  where  branch  exchanges  are  be- 
ing operated.  Many  of  the  changes  re- 
corded have  brought  under  the  Hodkinson 
flag  some  of  the  best  known  figures  in  the 
motion  picture  field. 

Notable  among  the  acquisitions  in  per- 
sonnel is  Phil  Ryan,  one  of  the  youngest 
executives  in  the  industry  and  formerly  on 
the  sales  staff  of  Associated  Exhibitors. 
Mr.  Ryan  goes  to  Kansas  City  as  manager 
of  the  Middle  West  Division,  with  the  St. 
Louis,  Oklahoma  City,  Omaha  and  Minne- 
apolis exchanges  under  his  jurisdiction. 

B.  W.  Alberts,  of  the  Fitzpatrick  &  Mc- 
Elroy  organization,  has  been  assigned  to 
special  wrork  in  the  Chicago  territory. 
Harry  Reiff  remains  on  the  job  as  manager 
of  the  Pittsburgh  branch,  and  will  be 
backed  up  by  Joe  Bloom,  formerly  of  the 
Kansas  City  field,  who  goes  to  the  Smoky 
City  on  special  assignment. 

H.  A.  Boyle  takes  charge  of  the  Buffalo 
branch.  Jack  Withers,  for  years  in  the 
States  rights  field,  will  look  after  the  Con- 
necticut territory,  working  out  from  the 
New  York  exchange. 

Ray  Nehls,  who  has  been  handling  Hod- 
kinson product  in  the  Indianapolis  field, 
goes  down  to  Cincinnati,  and  the  former 
territory  will  be  covered  from  other  ex- 
changes. 


Rex  Beach  Makes  Personal 
Appearance  at  "The  Iron  Trail" 

Rex  Beach,  whose  story,  The  Iron  Trail, 
was  given  its  premier  presentation  at 
the  New  York  Strand  Theatre,  Oct.  30, 
appeared  personally  and  told  interesting 
facts  regarding  the  truthfulness  of  the 
story  and  the  faithfulness  to  actual  hap- 
penings, in  this  picture,  which  is  being 
released  by  United  Artists. 

In  his  talk  Mr.  Beach  disclosed  the 
fact  that  The  Iron  Trail  is  a  narrative  of 
adventures  that  actuallv  took  place  in 
Alaska;  that  the  hero,  "Murray  O'Neil"  is 
the  counterpart  of  the  late  Michael  J. 
Heney,  famous  railroad  builder. 


Hotel  Continental  ""t^ia**"58* 

In  the  Heart  of  the  City 

A  Modern,  Up-to-Date,  High-Class  Hotel 

Five  minutes  from  the  Pennsylvania  and  Grand  Central  Terminals,  within  easy  access  of 
the  retail  shopping  district  and  surrounded  by  forty  theatres. 

300  OUTSIDE  ROOMS— Each  With  Private  Bath 


RATES — Single,  S2.50  per  Day  Upward;  Double,  S5.00  Upward 

Comfort  of  our  guests  our  first  consideration 


/ 


H.D.  GOIDbERO.PiTTSBflc.  I 


J  E.  L  MeEVOY  ,  BOSTON.  [ 
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-  J.  >3A1_LAS./ 
CHICAGO . 


R-C  Pictures'  Smiling  Sales  Organization 


November  12,  1921 


EXHIBITORS    TRADE  REVIEW 


1657 


Smiles  From  the  R-C  Organization 

"There's  Plenty  of  Reason  to  Be  Happy  and  Optimistic," 
Says  Charles  R.  Rogers,  General  Manager  of  Distribution 


Comedy-Drama  Film 
Latest  Realart  for 

Wanda  Hawley 

Wanda  Hawley  in  a  role  of  diverting 
humor  and  touching  drama.  That  is  what 
Realart  promises  in  Miss  Hawley's  new 
picture,  The  Love  Charm.  A  daring 
theory  is  expounded  in  The  Love  Charm. 
It  is  that  a  girl  or  woman  can  have  the 
man  she  wants  by  using  the  almost  in- 
fallible law  of  symbols,  and  playing  upon 
his  subconscious  memories  of  the  things 
that  were  dear  to  him  in  childhood  and 
youth. 

In  other  words,  the  old-time  vamp  who 
made  use  of  her  physical  charms  to  en- 
snare the  unsuspecting  male  has  been 
succeeded  by  a  new  and  subtle  siren  who 
uses  her  brains.  Indeed,  so  complete  has 
been  the  reversal  in  this  epoch-making 
story  by  Harvey  O'Higgins  that  when 
Miss  Hawley,  as  the  heroine,  dons  a 
"low-and-behold"  gown  and  does  a  snappy 
modern  dance,  she  turns  the  hero  com- 
pletely against  her. 

However,  Realart  confesses,  Thomas 
Morgan,  as  played  by  Warner  Baxter,  is 
a  very  conservative  man.  He'd  have  to 
be  to  resist  Wanda  Hawley  in  her  "come- 
to-me"  outfit.  Mr.  Baxter  gives  a  con- 
vincing portrayal  of  this  rather  difficult 
role.  He  has  made  quite  a  record  for 
himself  on  the  stage,  but  has  previously 
done  only  two  pictures  :  Sheltered  Daugh- 
ters, with  Justine  Johnstone  in  the  Real- 
art  New  York  studio,  and  Her  Own 
Money,  with  Ethel  Clayton  for  Para- 
mount. Mae  Busch,  who  has  been  work- 
ing for  over  two  yearrs  with  Von  Stro- 
heim,  is  ideally  cast  as  the"jazzy"  Hattie. 
"Avoirdupois"  Sylvia  Ashton,  who  ap- 
peared with  Miss  Hawley  in  Her  Sturdy 
Oak,  plays  her  aunt  Julia.  Dick  Rosson 
is  the  "hard-boiled"  Harry  Morgan  and 
delightful  Carrie  Clarke  Ward  is  the 
housekeeper. 

The  lights  and  shades  of  present-day 
life  have  been  well  brought  out  by  Harvey 
O'Higgins,  who  created  the  story,  and  by 
Percy  Heath,  who  wrote  the  scenario. 

Nothing  was  overlooked  in  the  direction 
by  Thomas  Heffron  who  has  directed  a 
number  of  Hawley  successes.  One  of  the 
biggest  laughs  which  Miss  Hawley  gets 
in  The  Love  Charm  is  in  a  scene  in  which 
she  is  not  seen. 


Realart  Announces  New  Titles 

The  titles  of  three  forthcoming  Realart 
pictures  are  announced  for  early  release: 
The  Love  Charm  by  Harvey  O'Higgins 
for  Wanda  Hawley;  First  Love,  by 
Sonya  Levien  for  Constance  Binney;  and 
A  Homespun  Vamp,  by  Hector  Turnbull 
for  May  McAvoy.  They  will  be  respec- 
tively the  tenth,  eleventh  and  twelfth  of 
the  current  season. 


With  the  Hollywood  studios  humming 
with  activity  on  productions  starring 
Pauline  Frederick,  Sessue  Hayakawa  and 
Doris  May;  with  L.  J.  Gasnier  and  Wil- 
liam Christy  Cabanne  at  work  on  other 
important  attractions  and  with  bookings 
piling  up  in  the  various  exchanges — many 
for  the  full  program  known  as  the  R-C 
Twenty-Six — R-C  Pictures  has  every  rea- 
son to  smile  and  keep  smiling,  according 
to  Charles  R.  Rogers,  general  manager  of 
distribution. 

"We  want  to  be  known  as  'the  smiling 
organization,' "  remarked  Mr.  Rogers. 
"We  have  plenty  of  reason  to  be  happy. 
The  response  of  exhibitors  throughout  the 
country  to  our  program  for  the  year  has 
been  most  gratifying.  The  clouds  of 
doubt  have  vanished  and  in  their  place 
obtains  a  spirit  of  optimism  that  cannot 
but  help  the  industry  tremendously." 

Another  factor  for  which  R-C  Pictures 
has  good  reason  to  wear  an  expansive 
smile,  according  to  Mr.  Rogers,  is  the 
eagerness  with  which  hundreds  of  exhibi- 
tors have  responded  to  the  idea  of  observ- 
ing the  month  of  November  as  R.  S.  Cole 
Month,  in  recognition  of  the  president  of 
the  R-C  organization.  Advices  received  at 
the  home  office  from  many  of  the  branch 
managers  indicate  that  R.  S.  Cole  Month 
will  establish  new  records  in  the  volume 
of  bookings.  Mr.  Rogers  doesn't  hesitate 
to  predict  that  November  will  show  greater 
sales  results  than  any  other  month  in  the 
history  of  R-C  Pictures. 

He  bases  his  prediction  on  three  factors. 
First  the  advent  of  real  "show  weather" 
by  which  the  industry  as  a  whole  will  be 
benefited.  Second,  the  caliber  of  the  R-C 
subjects  which  will  be  available  to  exhibi- 
tors during  the  month  of  November. 
These  include  not  only  a  wide  range  of 
early  releases,  but  such  pictures  as 
Pauline  Frederick  in  The  Sting  of  the 
Lash,  Sessue  Hayakawa  in  Where  Lights 
Are  Low;  Shams  of  Society  with  an  all- 
star  cast  including  Barbara  Castleton  and 
Montagu  Love;  William  Christy  Cabanne's 
special  production,  The  Barricade,  and 
others.  In  addition  to  the  above  men- 
tioned there  will  be  the  special  Possession, 
produced  by  Louis  Mercanton  of  France, 
and  based  upon  the  novel  "Phroso"  by  Sir 
Anthony  Hope. 

With  such  a  program  for  R.  S.  Cole 
Month  Mr.  Rogers  feels  that  each  of  his 
smiling  branch  managers  will  turn  in  a 
new  record  in  bookings  for  November.  The 
"smiling  organization"  embraces  the  fol- 
lowing exchange  heads  and  supervising 
executives:    Samuel  Sax,  sales  manager; 


E.  C.  Jensen,  field  representative;  Joseph 
Klein,  New  York  City;  L.  Wingham, 
Seattle;  J.  S.  Nelson,  Denver;  R.  A.  Davis, 
Atlanta;  Newt  Levi,  Pacific  Coast  repre- 
sentative; H.  D.  Goldberg,  Pittsburgh; 
E.  L.  McAvoy;  C.  D.  Beale,  San  Fran- 
cisco; A.  W.  Carrick,  Indianapolis; 
Harvey  B.  Day,  Minneapolis;  A.  W. 
Moses,  Buffalo;  R.  E.  Churchill,  Kansas 
City;  C.  J.  Sonin,  Washington;  E.  H. 
Brient,  St.  Louis;  E.  J.  Lipson,  Omaha; 
J.  B.  Dumestre,  Jr.,  New  Orleans;  L.  E. 
Harrington,  Dallas;  Louis  Klar,  Mil- 
waukee; A.  R.  Patten,  Los  Angeles;  H.  K. 
Moss,  Detroit;  J.  M.  Flynn,  Philadelphia; 
S.  S.  Webster,  Cleveland;  W.  A.  Ryan, 
Oklahoma  City;  E.  T.  Gomersall,  Cin- 
cinnati, and  A.  J.  Gallas,  Chicago. 

"Sin  of  Martha  Queed" 
Includes  Eight  Well 
Known  Stars  in  Cast 

The  outstanding  factor  in  The  Sin  of 
Martha  Queed,  released  by  Associated 
Exhibitors  on  Nov.  6,  is  the  presence  of 
no  less  than  eight  well-known  screen 
personalities  in  principal  parts.  These 
include  Mary  Thurman,  Niles  Welch, 
Joseph  Dowling,  Frank  Campeau,  Eugenie 
Besserer,  George  Hackathorn,  Frankie 
Lee  and  Gertrude  Claire. 

The  Sin  of  Martha  Queed  is  an  Allan 
Dwan  production,  personally  directed  by 
Mr.  Dwan,  and  is  said  to  be  comparable 
in  quality  and  amusement  value  with  his 
other  big  successes.  It  is  in  six  reels  and 
is  intensely  interesting,  for  the  story  gets 
under  way  quickly,  and  builds  up  to  a 
very  strong  climax.  Mary  Thurman  wins 
sympathy  in  her  interpretation  of  Martha 
Queed,  the  innocent  girl  who  is  accused 
by  her  father  of  wrong  doing,  whereas  the 
sin  exists  only  in  the  suspicious  mind  of 
her  father. 

Niles  Welch  plays  the  role  of  her  fiance, 
who  chooses  to  sacrifice  himself  rather 
than  have  a  shadow  cast  upon  the  name 
of  the  girl  he  loves.  Joseph  Dowling  plays 
the  girl's  iron-hearted  father,  while  Frank 
Campeau  is  the  villain  Boyd.  George 
Hackathorn  is  the  crippled  and  weak- 
minded  youth  who  loves  Martha  Queed 
more  than  life  itself.  Eugenie  Besserer 
and  Gertrude  Claire  have  character  bits 
and  little  Frankie  Lee,  as  Martha's 
brother,  adds  a  touch  of  excellent  humor 
and  human  interest. 
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Carry  Your  Insurance  at  Cost 

The  Theatre  Inter-Insurance  Exchange  oper- 
ates on  the  Reciprocal  Plan,  whereby  the  large 
profit  accruing  to  private  stockholders  under 
other  insurance  plans  is  saved  and  returned 
to  the  policy-holders  who  are  carrying  their 
insurance  at  the  Exchange. 

For  Information  Write 

Theatre  Inter-Insurance  Exchange 

137  South  5th  Street  Philadelphia,  Pa. 


BLIND 

"HONE  SO  BUND 
AS  THOSE  WHO 
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"Conquering  Power"  Wins  Bookings 

Its  Triumph  During  Hottest  Weather  in  New  York  Was  True  Fore- 
cast of  Form,  Metro  Says — Points  of  Quality  in  the  Picture  Analyzed 


"Country-wide  booking,  on  the  part  of 
exhibitors,  and  unvarying  heartiness  of 
reception  on  the  part  of  their  patrons,  of 
Rex  Ingram's  production  for  Metro  of  The 
Conquering  Power,  prove  that  the  early- 
season  form  of  the  attraction,  when  it 
played  to  capacity  during  the  two  hot- 
test weeks  of  the  summer,  at  the  Rialto  and 
Rivoli  theatres  in  New  York,  is  being  main- 
tained," says  a  statement  from  Metro. 

"Its  success  is  fairly  treading  on  the 
heels  of  the  preceding  Ingram  photoplay, 
The  Four  Horsemen  of  the  Apocalypse,  but 
in  spite  of  the  fact  that  this  screen  tri- 
umph placed  the  name  of  its  director  at 
the  very  top  of  the  list  of  picture  pro- 
ducers, the  reports  upon  the  sweep  of  pop- 
ularity of  The  Conquering  Power  is  enjoy- 
ing indicate  that  this  cinema  version  of 
Honore  de  Balzac's  novel  is  standing  on  its 
own  merits  and  winning  on  them. 

The  Conquering  Power's  overwhelming 
victory  stands  as  proof  of  early  predic- 
tions. When  it  was  first  shown  in  New 
York,  without  exception  it  received  the 
most  praiseworthy  comments  from  the 
newspapers'  dramatic  critics;  and  from 
the  reviewers  of  the  trade  paper  there 
came  a  unanimity  of  judgment  that  it 
would  prove  one  of  the  most  powerful  box- 
office  attractions  ever  put  forth  by  a  pro- 
ducing or  distributing  concern. 

Every  element  which  went  to  make  up 
the  completed  unity  of  the  photoplay  re- 
ceived praise.  The  story  itself,  faithful  to 
the  spirit  of  Balzac  and  following  the  book, 
"Eugenie  Grandet,"  with  remarkable  ac- 
curacy, was  changed  in  adaptation  by  June 
Mathis  only  in  regard  to  the  end — and,  in 
the  opinion  of  critics,  improved.  The  di- 
rection by  Mr.  Ingram,  which  included  not 
only  the  choice  of  artists  and  supervision 
of  their  action,  but  final  decision  in  the 
matters  of  settings  and  lighting  and,  above 
all,  in  the  general  composition  of  the  scenes 
as  they  would  appear  on  the  film,  brought 
to  him  even  more  worth-while  notice  than 
did  his  work  in  The  Four  Horsemen.  The 
photography  by  John  F.  Seitz,  who  was  be- 
hind the  camera  during  the  screen  pro- 
duction of  the  Ibanez  novel,  was  acclaimed 
one  of  the  most  beautiful  examples  of  cine- 
matographic painting  ever  achieved. 

"In  addition  to  what  practically 
amounted  to  perfection  in  the  reproduction 
of  Balzac's  novel  of  provincial  France,  a 
cast  of  rare  ability  and  undeniable  person- 
ality did  its  considerable  bit  toward  the  ef- 
fectiveness of  "The  Conquering  Power." 
Alice  Terry,  the  Marguerite  Laurier  of 
"The  Four  Horsemen  of  the  Apocalypse," 
recently  said  by  Russell  Iredell,  the  artist, 
to  be  the  most  perfect  type  of  the  Ameri- 
can beauty  he  had  yet  seen,  was  cast  as 
Eugenie  Grandet.  Playing  opposite  her  was 
Rudolph  Valentino,  another  celebrity  from 
"The  Four  Horsemen,"  and  hardly  less 


The  new  Stanley— a 
model  theatre 

The  New  ?l000,000  Stanley  Theatre 
in  Philadelphia  is  one  of  a  hundred 
picture  theatres  that  we  have 
planned  in  every  feature.  It  is  not 
only  beautiful,  but  also  practical. 
We  specialize  in  the  planning  of  modern 
picture  theatres.  All  Structural  details 
are  worked  out  by  our  Structural  Engi- 
neering Department.  Our  experience  ia 
your  insurance. 

Hoffman-Henon  Co.,  Inc. 

Architects  and  Engineers 
Finance  Building     Philadelphia,  Pa. 


noteworthy  in  the  group  of  players  were 
Ralph  Lewis,  Edward  Connelly,  Edna  Du- 
mary,  Bridgetta  Clark,  Mark  Fenton  and 
Eugene  Pouyet.  In  his  arrangement  of  the 
scenes  Mr.  Ingram  was  aided  in  great 
measure  by  Ralph  Barton,  the  American 
poster  artist,  who  worked  with  Amos  Myers 
in  the  art  direction  of  the  picture." 


"Hail  the  Woman" 
Passes  Original  Test 
by  Ince  in  Los  Angeles 

Thomas  H.  Ince  put  his  forthcoming 
super-special,  Hail  the  Woman,  to  an 
audience  test  before  three  distinct  types 
of  theatre  patrons  in  Los  Angeles  this 
week. 

At  the  conclusion  of  the  tests  which 
the  producer  and  his  staff  pronounced 
highly  satisfactory  he  released  prints  for 
shipment  to  the  exchanges  of  Associated 
First  National  Pictures.  Inc.,  through 
which  the  production  will  be  distributed. 

Mr.  Ince  was  not  satisfied  with  putting 
Hail  the  Woman  to  the  ordinary  audience 
test,  a  special  showing  in  one  of  the  big 
neighborhood  theatres  of  Los  Angeles. 

Hail  the  Woman  was  presented  on  three 
successive  evenings  at  the  Royal,  the  De 
Luxe  and  the  Windsor  theatres.  The 
Royal  caters  to  a  patronage  of  laboring 
peopfe,  the  De  Luxe  is  a  middle  class  house 
and  the  Windsor  has  an  exclusive  patron- 
age. 

The  previews  were  totally  unannounced. 
The  production  was  put  on  following  the 
regular  program  and  in  every  instance 
these  thoroughly  unprepared  audiences  sat 
through  the  entire  screening. 

Comments  gathered  by  Mr.  Ince  person- 
ally and  members  of  his  staff  scattered 
through  the  theatres  and  mingling  with 
the  audiences  indicated  that  all  classes  of 
theatregoers  will  be  enthusiastic  over  the 
production. 


Realart  Makes  Startling 
Announcement 

In  connection  with  the  production 
which  is  now  being  directed  by 
Frank  Urson,  starring  Mary  Miles 
Minter,  Realart  goes  on  record  with 
a  most  unusual  admission. 

"In  spite  of  the  fact  that  the 
author,  Ewart  Adamson,  had  chosen 
the  South  Sea  Isles  as  the  locale  for 
the  story,  which  has  been  tentatively 
titled,  'South  of  Suva',"  says  Mr. 
J.  S.  Woody,  General  Manager  of 
Realart,  "we  did  not  send  a  special 
company  down  to  the  tropical  seas 
accompanied  by  a  detachment  of 
marines  for  protection  against  the 
savages  at  a  total  expense  of  nearly 
a  million  dollars. 

"The  nearest  any  of  the  company 
was  to  the  Fiji  Islands  is  the  beach 
at  Laguna,  where  all  of  the  'South 
Sea'  scenes  were  shot,  and  all  the 
'savages'  used  in  the  big  battle  scenes 
are  homespun  pork  chop  battlers. 
But  we'll  defy  you  to  tell  the  dif- 
ference." 


Six  Companies  on 
West  Coast  Making 
Comedies  for  Fox 

Six  comedy  companies  are  at  work  at 
present  at  Fox  Film  Corporation's  West 
Coast  studios.  Heading  the  list  is  the 
Clyde  Cook  company,  busy  on  the  second 
of  a  series  of  special  comedies,  The  Chauf- 
feur, with  Lois  Scott  playing  the  Girl. 
Jack  Blystone  is  directing  the  production. 
The  first  of  this  special  Clyde  Cook  series, 
The  Toreador,  is  running  at  the  Hippo- 
drome, New  York  City,  where  it  will  be 
followed  by  The  Chauffeur. 

The  acrobatic  Al  St.  John,  whose  star- 
ring comedy,  The  Happy  Pest,  is  scheduled 
as  an  early  November  release,  is  busy  with 
his  startling  stunts  and  laughable  absurdi- 
ties in  Straight  From  the  Farm  with 
Bessie  True.    Gil  Pratt  is  directing. 

Among  the  Sunshine  Comedies,  one  is 
Old  Clothes.  This  is  said  to  be  a  striking 
novelty — in  fact,  dealing  with  a  theme  that 
may  be  termed  extraordinary.  Delmar 
Del  Lord  is  directing. 

False  Alarm,  with  Chester  Conklin  and 
Bee  Monson,  is  being  made  under  the  di- 
rection of  Earl  Kenton.  Slim  Summer- 
ville  is  directing  Jim  Savo  and  Lillian 
Hackett  in  Pardon  Me.  Harry  Depp  and 
Hattie  Chambers  are  at  work  in  Go  and 
Get  't  under  the  direction  of  Al  Herman. 


F.  P.  L.  to  Release 
First  Pola  Negri 
Picture  in  Dec. 

Paramount  announces  that  the  first  of 
the  two  Pola  Negri  pictures  which  it  is  to 
release  has  been  scheduled  for  December. 
The  title  is  The  Last  Payment.  The  other, 
The  Red  Peacock,  will  be  released  some 
time  in  February. 

The  Last  Payment  was  written  by  John 
Brennert  and  George  Jacoby  and  was  di- 
rected by  the  latter.  The  settings  and 
decorations,  which  are  said  to  be  fittingly 
elaborate,  were  designed  by  Carl  Richter, 
one  of  Europe's  foremost  stage  directors, 
and  were  built  under  his  direction. 

An  .atmosphere  essentially  exotic  per- 
vades the  entire  picture,  the  story  opening 
in  South  America  and  continuing  to  its 
close  in  Paris.  It  is  a  tale  of  successive 
love  affairs  of  a  woman  of  the  Latin 
Quartier  who  has  fled  from  the  wild  life 
of  Paris  to  bury  her  past  in  self -exile  in 
South  America. 

Miss  Negri  is  the  only  woman  in  the 
cast  and  is  splendidly  supported  by  the 
four  men,  no  one  of  whom  could  be  called 
the  leading  man,  as  all  four  roles  are  of 
practically  equal  importance. 


RadiO-VMv-Mat 


-a  typewritten 
letter  to  all 
at  the  cost  of  a 
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SO  RADIO  MAT  SLIDES  $2. 
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Live  News  of  the  West  Coast 


BY  RENEE  BEEMAN 


HAL  STEPHENS  and  his  company, 
who  are  turning  out  on  a  twelve-day 
schedule,  two-reel  comedies  for  the 
Producers'  Security  Corporation  at  the 
Pacific  Studios,  gave  the  fashionable  town 
of  Burtlingame,  a  suburb  of  San  Francisco, 
z.  sample  of  the  crowds  that  can  be  drawn 
by  a  production  company  in  action  on  ex- 
terior scenes.  Setting  up  his  camera  on 
the  main  business  street,  the  director, 
Harry  Edwards,  sent  the  Stephens  Base- 
ball Girls  through  a  series  of  stunts  that 
turned  Burlingame  into  a  replica  of  Holly- 
wood on  a  busy  day. 

Comptroller  Frank  Burt  of  the  Pacific 
Studios  announced  that  the  steel  work  for 
the  second  of  the  huge  stages  has  been 
completed  by  the  Central  Iron  Works  and 
the  erection  of  this  unit  will  begin  within 
two  weeks. 

The  full  technical  staff  of  the  studios 
includes  the  following:  J.  R.  Herman, 
laboratory  superintendent,  formerly  with 
Horsley;  J.  Jackson,  technical  division, 
formerly  with  Fox;  James  Potts,  chief 
electrician,  formerly  of  Hollywood 
Studios,  and  Isadore  Bernstein,  former 
general  manager  of  Universal  Studios. 

Nell  Shipman,  star  of  The  Woman 
From  God's  Country,  will  make  her  next 
production  at  the  Pacific  Studios.  Special 
preparations  are  being  made  to  house  the 
wild  animals  and  tropical  birds  which 
Miss  Shipman  will  use  in  this  picture. 
Eighty-seven  varieties  of  animals  will  be 
sent  to  San  Mateo  from  the  East,  and  a 
corner  of  the  plant  will  be  turned  into  a 
miniature  zoo. 

New  Palmer  Service 

An  innovation  designed  to  revolutionize 
the  reading  of  manuscripts  at  motion  pic- 
ture studios  is  announced  by  Roy  L. 
Manker,  vice-president  of  the  Palmer 
Photoplay  Corporation,  who  says: 

"I  believe  the  Palmer  Story  Service 
which  we  have  just  inaugurated  will  have 
a  vital  effect  on  the  entire  business  of  mo- 
tion picture  story  selection  and  will  prove 
a  distinct  boon  to  every  cinema  produc- 
ing organization  in  America,  as  well  as 
centralizing  the  photoplay  story  market 
in  Los  Angeles. 

"In  the  past  and  up  to  the  present,  every 
motion  picture  studio  reading  staff  has 
been  obliged  to  wade  through  innumer- 
able magazines,  books  and  original  manu- 
scripts in  quest  of  suitable  material.  Some 
of  the  smaller  studios  have  been  utterly 
unable  to  keep  up  with  literary  produc- 
tion and  do  not  receive  much  'original' 
stuff. 

"The  Palmer  Story  Service  in  scope  and 
effectiveness  is  ideal ;  nothing  has  been  left 
unconsidered.  Brief  synopses  of  all 
weekly  and  monthly  magazines  published 
in  America,  of  the  new  novels  and  stage 
plays  and  of  all  worthy  original  stories 
handled  by  the  Sales  Department  of  the 
Palmer  Photoplay  Corporation,  will  be 
mailed  daily  to  the  scenario  editors  of  the 
film  studios.  Each  story  carries  a  com- 
ment upon  it  as  to  its  type,  merit  and  suit- 
ability to  the  screen. 

"In  addition  to  synopsizing  all  current 
literature,  the  Palmer  organization  is 
synoDsizing  and  commenting  upon  all  the 
novels,  short  stories  and  plays  written  by 
recognized  literarv  artists  in  the  past  sev- 
eral centuries.  Synopses  and  comment 
upon  these  and  less  knov/n  works  will  be 
furnished  upon  request. 

"When  a  story  particularly  suited  to 
the  needs  of  any  particular  studio  is  cov- 
ered, the  studio  editor  will  be  telephoned 


A  department  devoted  to 
West  Coast  News,  which  this 
page  inaugurates,  will  hence- 
forth appear  weekly  in  Exhibi- 
tors Trade  Review.  It  is  the 
purpose  of  the  editors  to  make 
this  department  up-to-the-min- 
ute and  authoritative,  covering 
all  branches  of  the  industry's 
activity  on  the  West  Coast. 

The  West  Coast  headquarters 
of  Exhibitors  Trade  Review  are 
under  the  management  of  Frank 
Baum  and  are  located  at  607 
Union  League  Bldg.,  Los  An- 
geles. Miss  Renee  Beeman, 
who  will  conduct  the  West 
Coast  department  in  Exhibitors 
Trade  Review,  is  our  corre- 
spondent in  Los  Angeles. 


and  the  story  rushed  to  the  studio  by  spe- 
cial messenger. 

"Detailed  synopses  and  full  informa- 
tion as  to  price,  availability,  etc.,  will  be 
furnished  on  request.  An  index  to  the 
synopses  furnished  daily  will  be  sup- 
plied monthly." 

Circuit  Books  Christies 

The  Turner-Dahnken  and  Langley  cir- 
cuit has  booked  the  new  Educational- 
Christie  Comedies  for  their  southern  Cali- 
fornia houses.  The  Strand  Theatre, 
Pasadena,  is  doing  extensive  advertising 
on  this  series  of  comedies.  Other  houses 
in  the  circuit  are  the  Raymond  and  Pasa- 
dena at  Pasadena;  Palace  Grand,  Glen- 
dale;  DeLuxe  and  Alvarado,  Theatorium 
and  Paramount  at  Los  Angeles;  Hippo- 
drome, Taft;  Santa  Ana  at  Santa  Ana; 
and  the  Ocean  Park  at  Ocean  Park. 

The  first  David  Butler  picture  under  the 
Louis  Burston  contract  was  started  last 
week.  This  is  the  first  in  a  series  of  four 
five  reelers.  The  story  was  written 
by  Lottie  Horner,  a  former  Shubert  star 
and  Clyde  Westover,  a  San  Francisco 
newspaper  man,  and  put  into  continuity 
by  J.  B.  Clymer.  Margaret  Loomis  is 
playing  the  ingenue  role  and  David  But- 
ler's father,  Fred  Butler,  is  taking  the 
part  of  the  father.  W.  S.  Van  Dyke,  the 
director,  was  formerly  with  Ruth  Roland. 

The  biggest  serial  as  yet  attempted  by 
Col.  Wm.  M.  Selig  and  John  E.  Rork  is 
now  under  way  at  the  Selig-Rork  Studios. 
The  Jungle  Goddess  will  be  made  in  fifteen 
episodes  and  is  being  written  by  Agnes 
Johnson  and  F.  Davey.  The  picture  is 
being  directed  by  James  Conway  and  the 
principal  characters  are  Elinor  Fields  and 
Truman  Van  Dyke.  The  scenes  are  laid 
in  Africa  and  India. 

At  the  Selig-Rork  Studios  they  are  mak- 
ing big  preparations  for  the  American 
debut  of  the  Australian  champion  and  all- 
around  athlete,  Snowy  Baker,  in  Sleeping 
Acres,  written  by  Brayton  Norton,  to  be 
directed  by  Burton  Blacken. 

To  Start  Hampton  Production 

Camera  work  will  be  started  this  week 
at  the  Brunton  Studios  on  the  B.  B.  Hamp- 
ton all-star  production,  Wild  Fire,  by 
Zane  Grey.  Claire  Adams  and  Carl  Gan- 
voort  will  take  the  leads. 


J.  L.  Frothingham's  next  production  for 
Associated  First  National  has  been  started 
at  Robert  Brunton's  Studio.  The  cast  of 
The  Man  Who  Smiled  will  include  Marcia 
Manon  and  William  Mong.  Ed.  Sloman 
will  direct. 

Henry  D.  Wilson,  publicity  man  for 
Jackie  Coogan  with  Sol  Lesser  is  in  New 
York.  They  are  on  a  business  trip  con- 
nected with  Jackie's  latest  picture,  My 
Boy.  This  has  taken  ten  weeks  to  com- 
plete. 

Another  prominent  film  executive  has 
transferred  his  activities  from  New  York 
to  Los  Angeles.  This  time  it  is  B.  P. 
Schulberg,  president  of  the  Ambassador 
Pictures  Corporation,  making  Katherine 
MacDonald  features  for  Associated  First 
National,  who  has  come  here  to  person- 
ally supervise  filming  activities  at  the 
Georgia  and  Girard  street  studios. 

B.  P.  Fineman,  who  has  resigned  as  vice- 
president  and  general  manager  of  produc- 
tion, will  enjoy  a  much  needed  vacation 
after  two  years  of  strenuous  command  of 
the  MacDonald  producing  forces. 

Work  was  begun  this  week  on  the  third 
Lester  Cuneo  production,  Silver  Spurs. 
The  story  was  written  by  Henry  McCar- 
thy. A  new  ingenue  will  be  introduced, 
who  is  the  ward  of  Doris  May's  mother. 
She  is  eighteen  years  old. 

Irving  Cummings  has  completed  his 
third  two-reel  Mounted-Police  picture, 
Valley  of  the  Missing,  Mrs.  Irving 
Cummings  has  gained  the  title  of  "The 
Working  Wife."  She  works  while  her  hus- 
band sleeps.  At  least  that  was  the  case 
when  she  was  writing  his  last  story. 

Dick  Hatton  has  finished  his  second  pro- 
duction, The  Hell  Hound  of  the  West.  He 
was  supported  by  Katherine  Craig. 

Ben  Wilson  has  gone  back  to  directing. 
He  got  too  uneasy  sitting  by  the  boards 
and  has  taken  the  old  megaphone  in  hand 
and  is  putting  over  The  Innocent  Cheat,  a 
story  by  Peter  B.  Kyne.  Roy  Stewart  is 
taking  the  lead.  The  name  of  the  old 
Berwilla  Studios  has  been  changed  to  the 
Wilson  Studios  as  the  associate  of  Mr. 
Wilson  whose  name  helped  comprise  Ber- 
willa has  left  the  corporation.  At  the 
Wilson  Studios  Jack  Hoxie  is  making 
Sparks  of  Flint,  directed  by  Roy  Clem- 
ents. 

•Herman  Haymaker  has  started  work  on 
his  next  Hallroom  Boys  comedy  for  Fed- 
erated Film  Exchanges  distribution.  Sid 
Smith  is  featured  in  the  part  of  "Percy." 
Haymaker  and  Sid  wrote  the  story  entitled 
Yours  Truly. 

Dr.  Shallenberger  on  Coast 

W.  E.  (Doc.)  Shallenberger,  president 
of  the  Arrow  Film  Corp.,  arrived  in  Los 
Angeles  recently  to  confer  with  the  heads 
of  the  producing  organizations  releasing 
through  the  Arrow.  Ben  Wilson  and  Doc. 
Shallenberger  have  taken  a  little  side  trip 
to  Frisco  to  visit  the  S.  F.  office  of  Arrow. 

Even  the  "press"  were  taken  off  their 
feet  the  other  night,  when  they  witnessed 
a  soap  bubble  enshrouded  dance  in  the  film- 
ing of  The  Octave  of  Claudius  that  was 
"shot"  at  the  Goldwyn  Studios  by  Wallace 
Worsley.  It  is  one  of  the  most  novel  ef- 
fects fiat  has  ever  been  staged.  The 
soar)  bubbles  rose  three  feet  in  the  air  and 
as  the  music  started  eight  Ernest  Belcher 
dancers  appeared  from  out  the  bubbles 
and  did  a  most  artistic  dance.  The  hot 
soan  suds  were  poured  on  a  tin  platform 
perforated  with  holes  through  which  were 
forced  compressed  air  and  gas  to  make 
the  bubbles. 


Little,  But  Oh,  My! 

The  first  of  a  series  of  three  two  reel  comedies  starring  the  diminutive  Ernest  Truex  to  be  released 
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EXHIBITORS    TRADE  REVIEW 


1661 


Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


Educational  Says 
Exhibitors  Praise 
Selig-Rork  Dramas 

At  a  meeting  of  film  men  interested  in 
the  growth  of  the  short  subject  who  met 
in  Chicago  last  July,  E.  W.  Hammons, 
president  of  Educational  Film  Exchanges, 
told  the  men  that  a  diversified  program 
was  the  logical  solution  when  the  big 
feature  picture  failed  to  draw.  He 
emphasized  the  importance  of  giving  seri- 
ous thought  to  the  short  subject  develop- 
ment and  improvement  of  the  short  sub- 
ject. 

Mr.  Eammons  at  the  time  intimated 
that  the  reward  for  such  effort  will  repay 
the  producer  who  puts  the  proper  amount 
of  effort  into  the  making  of  the  best 
short  subjects.  Substantial  proof  that 
Mr.  Hammons  was  right  is  seen  in  a  pile 
of  letters  written  by  exhibitors  around 
the  country  praising  the  Selig-Rork 
series,  which  Educational  has  been  releas- 
ing. Up  to  date  three  of  this  series  have 
been  released.  The  letters  were  written 
by  some  of  the  country's  most  important 
exhibitors.  Joseph  Plunkett  of  the  New 
York  Strand  and  other  well  knowns  are 
among  the  writers. 

Some  expressions  from  first -run  showmen 
contained  in  letters  in  the  home  office  of  Edu- 
cational about  the  Selig-Rork  Photoplays 
follow: 

•Greater  Theatres  Co.,  Inc.  (Jensen  and  Von 

Herberg) 

Seattle,  "Wash. 

The  patrons  of  our  theatres  have  shown  such 
a  whole-hearted  approval  of  the  two  Selig- 
Rork  short  dramas,  especially  "The  Northern 
Trail,"  that  we  can  not  refrain  from  commend- 
ing Educational  on  being  the  distributors  of 
something  "different."  That  being  the  aim  of 
everyone  in  motion  pictures,  you  certainly  de- 
serve credit. 

These  two-part  dramas  shown  with  feature 
■comedies  and  given  one-third  to  one-half  of 
the  regular  publicity  space,  are  sure  to  send 
any  exhibitor  to  his  bank  with  a  smile  and  a 
heavy  pocket. 

J.  M.  Sjyre,  Advertising-  Manager. 

Losw's  State  Theatre, 
Indianapolis,  Ind. 
"The  Northern  Trail"  met  with  very  unusual 
success  at  our  theatre.  It  is  just  the  thing  to 
•fit  in  with  lighter  numbers.  The  work  of  Lewis 
Stone  and  Wallace  Beery  is  very  exceptional 
and  the  whole  picture  is  highly  satisfying. 

Walter  David,  Manager. 

A.  H.  Blank  Enterprises, 
Des  Moines,  Iowa. 
I  recently  played  in  the  Des  Moines  Theatre, 
your  attraction  "The  Policeman  and  the  Baby." 
Without  a  doubt  this  two  reel  subject  proved 
as  satisfactory  as  the  feature  attraction.  A 
newspaper  critic  gave  more  space  to  your  two 
reel  subject  than  was  given  to  the  feature 
attraction. 

A.  G.  Stolte,  Booking  Manager. 

Strand  Theatre, 
New  York. 

Congratulations!  Upon  your  ability  to  supply 
a  two-reel  picture  that  can  contain  all  the 
commendable  attributes  of  a  five-reel  product- 
ion. "The  Ne'er  to  Return  Road"  is  an  in- 
valuable asset  to  a  short  feature  program 
such  as  we  presented  here  last  week  with 
Charlie  Chaplin's  latest  picture. 

Joseph  Plunkett,  Managing  Director. 

In  this  connection  it  is  interesting  to 
note  that  of  the  trio  of  Selig-Rorks  that 
Tiave  been  released,  two  have  played 
Broadwav  houses.  These  were  The  North- 
ern Trail,  which  was  shown  at  the  Capi- 
tol and  which,  by  the  way,  was  the  first 


of  the  series,  and  The  Ne'er  to  Return 
Road,  which  was  shown  at  the  Strand  in 
connection  with  The  Idle  Class,  Chaplin's 
latest  effort.  Painstaking  effort  has  been 
exerted  to  give  each  of  the  two-reel  sub- 
jects of  the  series  a  competent  cast,  ex- 
cellent photography  and  backgrounds 
peculiarly  adapted  to  the  story.  Wallace 
Beery,  a  dramatic  actor  well  fitted  for  the 
roles  he  enacts,  appears  in  each  of  the 
four  pictures.  Lewis  Stone  appears  in 
two  of  them,  The  Northern  Trail  and 
The  White  Mouse,  Margaret  McWade  is 
seen  in  The  Ne'er  to  Return  Road  and 
The  White  Mouse,  William  Desmond  is  in 
The  Policeman  and  the  Baby  and  Ethel 
Grey  Terry  has  been  cast  in  The  North- 
ern Trail  and  The  White  Mouse.  Jack 
Mulhall  appears  in  The  Ne'er  to  Return 
Road,  and  Willard  Louis  in  The  White 
Mouse. 

The  expense  of  making  five-reelers  of 
the  Selig-Rork  type  mounts  to  high 
figures,  whereas,  Educational  points  out, 
the  cost  of  producing  two-reelers  of  the 
same  high  character  is  very  much  less, 
a  few  weeks  being  sufficient  to  turn  out 
the  two-reeler.  Two  of  the  stories  of  the 
Selig-Rork  output  have  been  screen 
dramatizations  of  James  Oliver  Curwood 
stories,  one  of  them  was  written  by 
Clarence  L.  Collen  and  The  Ne'er  to  Re- 
turn Road  was  from  the  pen  of  Mrs.  Otis 
Skinner,  wife  of  the  famous  actor  and 
was  awarded  a  prize  at  the  annual  Lamb's 
Gambol  in  New  York  City  where  it  was 
staged  as  a  one-act  play.  At  Educational 
headquarters  it  is  said  that  the  Selig- 
Rorks  are  selling  well,  although  there  are 
still  some  exhibitors  who  haven't  yet  dis- 
covered the  box  office  value  in  these  ex- 
cellent two-reeler  stories. 


Ruth  Roland  Completes 

Another  Serial  for  Pathe 

Another  Ruth  of  the  Rockies  and 
Hands  Up  is  promised  exhibitors  of  the 
country,  in  White  Eagle,  the  next  Ruth 
Roland  serial  for  Pathe  release.  An- 
nouncement of  the  completion  of  the 
fifteenth  episode  of  this  production  is 
made  from  the  Hal  Roach  studios,  where 
it  was  produced  by  the  Ruth  Roland 
Serials,  Inc.,  under  supervision  of  Mr. 
Roach. 

Arrangements  are  now  being  made  by 
Pathe  for  the  release  of  the  newest  Gold 
Rooster  chapter  play,  and  in  all  proba- 
bility it  will  be  selected  to  usher  in  the 
new  year  in  a  very  fitting  manner  for  the 
box  offices  of  exhibitors  playing  serials. 

Persistent  demand  by  exhibitors  for  an- 
other serial  of  the  Hands  Up  or  Ruth  of 
the  Rockies  type,  was  answered  by  Miss 
Roland  in  White  Eagle.  It  is  a  story 
that  has  all  the  mystery  elements,  the 
rapid  fire  action,  and  the  thrilling  stunts 
that  characterized  the  other  two  Pathe 
serials  which  exhibitors  everywhere  have 
designated  red  letter  serials  because  of 
their  tremendous  box  office  pulling  power. 

The  story  for  White  Eagle  is  from  the 
pen  of  Val  Cleveland,  who  has  written 
many  novels  of  actionful  nature.  W.  S. 
VanDyke,  known  for  his  excellent  work 
in  the  Jack  Demosey  serial,  Daredevil 
Jack,  repeats  in  White  Eagle  his  superb 
efforts  with  Daredevil  Jack. 


"The  Four  Seasons" 
to  Be  Shown  School 
Children  of  the  U.  S. 

Arrangements  are  now  being  made  with 
superintendents  of  schools  and  Boards  of 
Education  all  over  the  country  to  have  pu- 
pils of  high  schools  and  grade  schools  in 
all  communities  attend  the  theatres  show- 
ing "The  Four  Seasons,"  the  Urban  Pop- 
ular Classic,  and  the  first  production  of 
feature  length  issued  by  the  Kineto  Com- 
pany of  America. 

National  distribution  plans  are  being  ar- 
ranged now  and  will  be  ready  for  an- 
nouncement shortly. 

The  educational  value  of  "The  Four  Sea- 
sons" has  been  recognized  by  scores  of  ed- 
ucators who  saw  it  here  in  New  York  and 
all  of  them  recognized  in  it  the  profit  the 
picture  holds  for  pupils  and  students. 

It  is  not  intended  to  have  these  showings 
conflict  with  the  regular  performances; 
they  will  be  distinctly  educational  showings. 

"The  Four  Seasons"  was  produced  for  the 
Kineto  Company  by  Raymond  L.  Ditmars 
and  has  been  prepared  for  exhibition  un- 
der the  personal  directien  of  Charles  Ur- 
ban. 


"The  Beggar  Maid"  on 

the  Strand  Grcuit 

Following  its  pre-release  showing  at  the 
Rivoli  and  Rialto  Theatres,  New  York, 
The  Beggar  Maid  has  been  booked  for 
the  Strand  Circuit,  so  the  Hodkinson 
offices  announce. 

This  contract  calls  for  its  appearance  at 
the  Strand,  Brooklyn;  the  Strand,  Syra- 
cuse; the  Strand,  Albany;  the  Strand, 
Buffalo,  and  the  Sheridan,  New  York  City. 


Board  of  Directors  of 

Prizma  Hold  Meeting 

At  a  meeting  of  the  Board  of  Directors 
of  Prizma,  Inc.,  held  Oct.  19,  1921,  H.  G. 
Stokes,  vice-president  and  treasurer,  re- 
signed as  treasurer  in  order  to  devote 
his  time  as  vice-president  exclusively  to 
Prizma's  increasing  activities  with  other 
producers  in  supplying  color  interpola- 
tions, inserts  and  art  titles  for  feature 
plays.  B.  S.  Hall,  auditor  of  Prizma  for 
the  past  year,  was  elected  treasurer,  suc- 
ceeding Mr.  Stokes. 


Pioneer  to  Release 

Lifeograph  Comedies 

A  series  of  six  two-reel  comedies  made 
by  Lifeograph  of  Portland,  Ore.,  and 
known  as  "Peeps  Into  the  Future,"  is 
now  being1  released  by  all  exchanges  of 
Pioneer  Film  Corporation. 

The  first  comedy  carries  the  title  of 
Paul's  First  Kiss,  and  will  be  followed  by 
Paul's  Temptation,  Paul's  Dilemma, 
Paul's  Mistake,  Perils  of  Paul  and 
Paul's  Wedding  Day.  The  cast  assembled 
bv  the  creator  of  these  comedies,  W.  E. 
Keefe,  includes  Eugenia  Gilbert,  Clare 
Morris,  Dave  J.  Perke  Jones  and  Gen- 
evieve Knapp.  Bob  Gray  directed  these 
two-reel  Pioneer  Featurettes. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


"RURAL  CINDERELLA."  —  (Punch 
comedy  in  two  reels.  Released  by  Edu- 
cational.)-— The  Cinderella  idea  has  been 
worked  up  for  comedy  purposes  so  often 
that  it  isn't  exactly  a  novelty,  but  with 
the  help  of  a  good  cast  including  Louise 
Fazenda,  Jack  Duffy,  John  Henry,  Jr., 
and  Chester  Conklin,  this  one  gets  over  to 
a  great  finish.  Cinderella  is  the  drudge  of 
the  farmhouse.  She  is  even  deprived  of  the 
pleasure  of  attending  a  masque  ball — but 
in  spite  of  that  she  rigs  herself  up  in  an 
improvised  costume  and  arrives  in  time 
to  do  a  dance  and  see  a  battle  royal  be- 
tween her  lover  and  his  rival.  During  all 
this  excitement,  the  little  kid  (John  Henry, 
Jr.),  who  is  playing  around  the  house, 
finds  some  fireworks  and  it  is  only  due  to 
the  heroic  work  of  "Cindy's"  lover  that  he 
is  rescued  when  the  house  catches  fire. 


"THE  CALL  OF  DUTY."— (Two-reel 
Western  featuring  George  Larkin  and  Jo- 
sephine Hill. — A  Universal  production.) 
— Milton,  a  north  woods  storekeeper,  faces 
financial  ruin  or  the  loss  of  his  daughter 
to  Steve  Mountain.  Milton  accepts  a 
check  from  Constable  Jerry  Burke  (George 
Larkin)  and  sends  to  the  bank  for  gold. 
Mountain  tries  to  waylay  the  messenger, 
so  he  can  claim  Bessie,  who  is  Milton's 
daughter,  for  forfeit.  Jerry  outwits  Moun- 
tain, manages  to  round  up  the  culprits 
and  he  and  Bessie  Milton  are  then  free 
to  marry.  An  average  Western  with  some 
corking  scenery  and  photography.  The 
story  is  interesting,  although  it  is  along 
the  general  lines  selected  for  Larkin. 
Good  acting  and  the  feature  should  please 
any  audience. 


"CRACK  YOUR  HEELS."— (Re-issue 
of  single  reel  Harold  Lloyd  com- 
edy. Released  by  Pathe  Nov.  13.) — Har- 
old Lloyd,  in  this  comedy,  is  a  youth  look- 
ing for  work.  He  finds  a  farm  where 
everybody  takes  it  easy — even  when 
they're  at  work.  He  falls  in  love  with 
Bebe  Daniels,  a  pretty  milkmaid.  That 
night  he  finds  considerable  trouble  getting 
asleep.  Hearing  noises  he  tiptoes  down- 
stairs to  find  what  be  believes  are  bur- 
glars at  work,  but  which  proves  to  be 
some  of  the  help  fixing  the  incubator.  He 
captures  them — also  Bebe  the  milkmaid. 


"THE  OWL  AND  THE  GRASSHOP- 
PER."—  (Animated  cartoon  from  "Aesop's 
Film  Fables"  series.  Released  by  Pathe 
Nov.  13.) — "Soft  words  often  clothe  a 
wicked  intent"  is  the  moral  of  this  tale 
which  Cartoonist  Terry  has  portrayed  in 
animated  form.  The  owl  is  seen  as  a 
crafty  night  prowler  and  the  grasshopper 
is  a  sort  of  troubadour  who  amuses  him- 
self but  doesn't  worry  over  the  flight  of 
time.  He  strums  a  guitar  for  the  edifica- 
tion of  the  owl,  who  sits  in  a  tree,  sleeping 
off  the  effects  of  an  all-night  party.  The 
owl  invites  the  grasshopper  into  the  tree, 
telling  him  that  he  enjoys  the  music  very 
much.  The  grasshopper,  forgetting  they 
are  sworn  enemies,  accedes  to  the  owl's  re- 
quest and  the  wise  creature  gobbles 
him  up. 


"A  DAY  IN  THE  WILDS."— ("Adven- 
tures of  Bill  and  Bob"  series.  Scheduled 
for  release  by  Pathe  Nov.  13. — How  an 
extemporized  hook  may  be  manufactured 
and  some  good  sized  trout  caught  with  it, 
is  shown  by  Bill  and  Bob,  the  clever  boy 
trappers,  in  this  picture.  "Rags,"  the 
dog,  has  some  exciting  experiences,  of 
course.  Splendid  photography  is  one  of  the 
outstanding  features  of  this  installment 
of  the  series. 


"IN   THE  HEART   OF  DOREAN."— 

(Two-reel  drama  starring  Tom  Santschi. 
Released  by  Pathe  Nov.  13.) — Santschi  ap- 
pears in  this  feature  as  Dorean,  a  French 
Canadian.  Ruth  Stonehouse  is  Babette, 
whom  he'  loves  passionately.  But  Babette 
flirts  with  Jim  Langdon,  a  newcomer. 
Langdon  leaves  the  camp.  Babette  thinks 
she  loves  him  more  than  she  did  Dorean. 
The  latter,  knowing  this  is  only  a  passing 
fancy,  nevertheless  goes  for  Langdon  to 
bring  him  back  to  Babette.  A  fight  en- 
sues. Langdon  gets  the  worst  of  it  and 
Dorean  returns,  telling  Babette  he  believes 
he  has  killed  Langdon.  He  flees  to  the 
mountains  and  is  caught  by  a  mounted 
policeman.  They  return  to  camp  to  find 
that  Langdon  is  a  prisoner  and  very  much 
alive.  Everything  ends  happily,  Babette 
at  last  realizing  that  it  is  Dorean  and  not 
Langdon  that  she  loves. 


"THE  CUSTARD  NINE"  —  (Adapted 
from  story  by  Harris  Dickson.  Released 
by  Pathe  November  6.) — Novelty  is  lent 
this  film  by  the  fact  that  all  colored  play- 
ers are  used.  Results  would  seem  to  sub- 
stantiate the  belief  of.  the  producers  that 
this  type  of  short  subject  may  be  success- 
ful. Mr.  Dickson,  the  author,  personally  su- 
pervised direction, -and  although  the  char- 
acters are  comic,  they  are  not  grossly  cari- 
catured. The  story  concerns  the  efforts  of 
Criddle  and  Perkins,  two  crafty  pro- 
moters, to  extract  some  profits  from  the 
widely  advertised  excursion  of  Dark- 
town's  prize  baseball  team  to  a  neighbor- 
ing town.  Virgil  Custard,  manager  of  the 
team  and  beau  brummel  of  Darktown's  so- 
cial whirl,  finally  manages  to  thwart  the 
plotters  and  there  is  a  most  laughable 
finale. 


"ON  LOCATION"— (Hal  Roach  comedy 
released  by  Pathe  November  6). — How  a 
beautiful  bungalow  residence  was  com- 
pletely runed  when  the  motion  picture  di- 
rector stages  an  exciting  picture  on  the 
lawn  is  laughably  told  in  this  satirical 
short  subject  with  "Snub"  Pollard.  Noah 
Young  appears  as  the  director  and  George 
Rowe,  the  "wall-eyed  gink,"  as  the  cam- 
era man.  Pollard  is  the  caretaker  of  the 
estate  while  the  owner  and  his  wife  go 
away  for  the  day.  The  motion  picture 
crowd  appears  and  in  spite  of  the  come- 
dian's attempts  to  protect  the  lawn,  they 
trample  the  grass  and  shrubbery  and  fin- 
ally, after  the  caretaker  has  succumbed 
to  the  lure  of  the  camera  and  is  himself 
"acting"  a  part,  they  wreck  the  whole 
place.  This  is  one  of  the  best  comedies 
Pollard  has  appeared  in  and  it  won't  fail 
to  get  some  big  laughs. 


"THE  FOX  AND  THE  GOAT"— (One 
of  the  series  of  "Aesop's  Film  Fables."  To 
be  released  by  Pathe  November  6). — 
"Look  before  you  leap"  is  the  moral  of 
this  fable  in  which  Cartoonist  Terry's  tiny 
animated  animal  creations  go  through 
some  funny  stunts  and,  as  usual,  depart 
somewhat  from  the  original  text.  The  fox 
is  a  sly  character,  but  once,  being  careless, 
he  falls  into  a  deep  well.  The  goat  comes 
along  and  peers  down  at  the  unfortunate 
fox.  The  fox  saw  his  chance  and  urged 
the  g-oat  to  jump  into  the  well,  too,  say- 
ins:  the  water  is  nice  and  cool  below.  The 
silly  goat  hops  into  the  well  and  immedi- 
ately the  fox,  jumping  onto  his  back, 
snrings  up  to  safety,  leaving  the  goat  to 
his  fate. 


"CUPID,    REGISTERED    GUIDE"  — 

(Holman  Day  subject,  released  by  Pathe, 
week  of  November  6). — Outdoor  settings 
of  the  lumber  camps  of  northern  Maine 
surmly  this  wholesome  drama  with  a  beau- 
tiful background  and  fits  in  well  with  the 
story  which  revolves  around  the  successful 
efforts  of  a  guide  to  pay  a  debt  of  grati- 


tude to  a  young  physician.  The  guide 
(Edgar  Jones)  has  been  injured.  The 
doctor,  enjoying  a  brief  vacation  in  the 
woods,  saves  him  from  becoming  a  cripple 
for  life.  The  physician  is  in  love  with 
Lana  Candage  (Edna  May  Sperl),  whose 
millionaire  father  objects  to  the  match. 
When  the  guide,  knowing  the  situation, 
learns  that  Lane,  her  father,  and  Mortimer 
Totten  have  gone  to  the  woods  for  a  stay, 
he  immediately  gets  in  touch  with  the 
physician  and  aids  him  in  marrying  the 
girl,  even  arranging  it  so  that  her  father 
is  a  witness  of  the  affair. 


"THE  SPORT  REVIEW"— (Presented 
and  distributed  by  Goldwyn.  Edited  by 
Grantland  Rice). — In  "Speed,"  one  of  the 
initial  offerings  in  this  new  series,  a  sec- 
tion of  the  sporting  pages  is  visualized 
on  the  screen.  It  is  a  series  that  promises 
to  be  popular  with  patrons  in  any  house. 
Mr.  Rice's  syndicated  newspaper  column, 
"The  Sportlight,"  is  well  known  and  he 
has  selected  some  excellent  shots  for  this- 
short  subject.  The  Twentieth  Century 
Limited,  a  U.  S.  mail  'plane,  automobiles 
going  110  miles  an  hour  in  a  race  at 
Uniontown,  Pa.,  speedway,  hydroplanes 
skidding  along  at  the  rate  of  sixty  miles 
per  hour,  motorcycle  races  and  finally  the 
Sport  of  Kings,  all  figures  in  this  reel. 


PATHE  REVIEW  NO.  128— Slow  mo- 
tion has  been  utilized  again  in  this  Review, 
"The  Walloping  Wallaroo"  being  the 
comical  efforts  of  a  kangaroo  to 
engage  in  a  boxing  bout  with  a  keeper 
at  the  New  York  Zoo.  All  the  moves  of 
the  "fighters"  are  clearly  shown.  "Surf 
Dancing"  is  the  title  given  a  brief  pictur- 
ization  of  Florida  kiddies  taking  their  first 
dancing  lesson  on  the  beach  at  Daytona. 
Some  interesting  views  of  Hamilton,  the 
principal  city  of  Bermuda,  shows  some  of 
the  natural  beauties  of  the  group  perched 
atop  under-ocean  mountains.  Pathe  color 
views  of  the  rose  are  shown,  first  as  it 
was  worked  into  ancient  tapestries  and 
then  as  it  is  grown  in  the  rose  gardens  of 
southern  France. 


"THE  NERVY  DENTIST"— (Universal- 
Century  comedy  in  two  reels.  Featuring 
Charles  Dorety  and  Bartine  Burkett.  Di- 
rected by  A  If  Goulding). — The  author  of 
this  comedy  was  right  on  the  job.  We  seem 
to  recall  seeing  something  similar  not  very 
long  ago.  Only  instead  of  using  soap  pow- 
der, the  comedian  in  this  instance  uses 
banana  peels.  The  story  is  about  a  young 
fellow  in  love  with  a  medico's  pretty  as- 
sistant. Skyscrapers  are  utilized  for  the 
lovemaking.  Then  the  action  shifts  to  the 
street  when  the  chap  assures  his  sweet- 
heart that  he  will  go  out  and  bring  in 
patients  for  her  boss,  who  has  complained 
that  he  isn't  doing  very  well.  He  gets  the 
business  all  right  and  piles  the  victims  into 
an  automobile  to  take  back  to  the  doctor's 
office.  Miss  Burkett  is  pretty  as  ever  as 
the  doctor's  assistant  and  the  double  ex- 
posure scene  showing  the  Chinaman's  little 
angel  and  the  cuckoo  clock  is  funny. 


"P.  D.  Q." — (Universal- Jewell  comedy 
starring  Lee  Moran.  Directed  by  William 
Watson.  Two  reels). — The  part  of  a  Don 
Quixote  is  played  by  Lee  Moran  in  this 
short  subject,  which  shows  him  starting 
off  on  a  bike  race.  But  he  is  a  kind- 
hearted  cyclist  and  every  now  and  then  he 
stops  to  help  some  unfortunate  and  thinks 
nothing  of  putting  out  a  fire,  pulling  an 
automobile  out  of  a  mudhole  and  attending 
a  picnic.  Then  he  hops  on  his  wheel  and 
continues  the  race.  With  all  his  ramifica- 
tions he  succeeds  in  winning  the  race  and 
incidentally  the  daughter  of  a  millionaire. 
They  are  married  en  route.  Then  he 
awakes  to  find  it's  all  a  dream  and  that  he 
has  slept  right  through  the  race. 


November  12,  1921 


EXHIBITORS    TRADE  REVIEW 


1663 


STATE  RIGHT 

ALL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 

Topics  of  the  Market 


NOW  that  Independence  Month  is  his- 
tory, as  a  reminder,  what  are  you  do- 
ing to  boost  business? 

Have  you  stopped?    Are  you  marking 
time?    Or  are  you  going  ahead? 

We  hope  you  are  pushing  forward.  If 
you  are  not  we  are  sorry  for  you. 

Reports  concerning  Independence  Month 
vary.  We  had  hoped  to  obtain  a  definite 
idea  of  how  the  month  went  before  now, 
but  little  information  has  been  available. 

However,  we  wonder  what  has  become 
of  all  the  enthusiasm  displayed  in  August. 
We  trust  that  it  is  still  with  us,  although 
we  must  confess  that  here  in  New  York 
we  have  noticed  little  of  it. 

Some  exchangemen  have  advanced  the 
very  poor  excuse  of  "hard  times"  as  the 
reason  for  their  laxity.  Well,  in  the  first 
place,  hard  times  will  always  be  with  us 
so  long  as  we  lay  down  When  the  "go- 
ing is  toughest,"  so  to  speak,  is  the  time 
to  fight  hardest. 

Reports  from  Washington  indicate  that 
conditions  are  rapidly  improving.  These 
are  borne  out  by  despatches  received  from 
our  correspondents.  We  hear  New  Eng- 
landj  one  of  the  hardest  hit  territories,  is 
picking  up  rapidly.    That's  a  good  sign. 

The  Chambers  of  Commerce  throughout 
the  country  are  trying  to  stir  up  work. 
Arfe  you  trying  to  stir  up  business?  Are 
your  salesmen  doubling  their  efforts? 

There  is  plenty  of  good  material  on  the 
market  right  now.  No  exchange  should 
want  for  better  pictures  than  some  we  have 
seen  during  the  past  few  weeks.  There 
are  fewer,  but  better  pictures  than  there 
were  a  year  ago. 

We  don't  know  what  Independence 
Month  did  for  you,  but  whether  it  was  a 
winner  or  a  loser  we  do  want  to  state  that 
there  is  no  better  time  than  the  present 
to  keep  "plugging". 

Keep  hammering  everlastingly. 
Buy  good  pictures — and  there  are  plenty 
of  them — then  go  out  and  sell. 

If  your  salesmen  are  the  sort  who  per- 
sistently keep  referring  to  "hard  times"  get 
rid  of  them. 

There  is  no  room  in  this  business  for 
"gloom  bugs".    Get  rid  of  them. 
Let  every  man  be  on  his  toes. 
Don't  be  a  slacker  now. 
We,  for  one,  will  not  be  satisfied  until 
the  number  of  exhibitors  using  State  rights 
pictures  has  been  trebled. 

The  State  rights  men  deserve  their1  pa- 
tronage— and  it  is  up  to  them  to  see  to  it 
that  they  get  their  share. 

But  only  hard  work  and  good  pictures 
will  do  it. 

We  have  good  pictures. 
Now  let's  have  hard  work — now,  and  all 
the  time. 


tail.  While  he  is  not  exactly  a  pioneer 
in  that  prodigy  of  twentieth  century  enter- 
prises— the  motion  picture  industry — Mr. 
Hirsh  has  long  been  identified  with  all  its 
many  departments.  In  the  past  he  has 
achieved  notable  successes,  which  he  has 
considered  but  stepping  stones  to  greater 
accomplishments.  It  is  his  opinion  that 
there  has  never  been  more  need  than  at 
present  for  bigger,  better  and  finer  pro- 
ductions, and  to  do  his  share  toward  sup- 
plying this  need  he  has  devoted  his  entire 
thought  and  time.  His  efforts  in  this  di- 
rection have  already  borne  fruit  and  other 
imminent  fulfillments  are  in  the  bud. 


TDEALISM  is  the  foundation  of  every 
great  work,  and  idealism  is  conceived 
in  the  soul  of  an  idealist,  a  person  of  clear 
and  far-seeing  vision  and  unerring  judg- 
ment. Like  Nathan,  the  prophet  of  King 
David's  time,  his  modern  namesake,  Na- 
than Hirsh,  has  in  a  large  degree  the  gift 
of  foreseeing  the  trend  of  events.  He  is 
a  true  idealist  possessing  the  power  to 
visualize  his  undertakings  in  minutest  de- 


AS  rare  jewels  are  displayed  in  a  befit- 
ting container,  so  Mr.  Hirsh  has  in- 
corporated a  new  company  christened 
Photocraft  Productions,  Inc.,  of  which  he 
is  president,  and  through  which  the  cream 
of  his  future  special  productions  will  be 
presented  to  the  state-right  market.  There 
will  be  yearly  only  a  few  genuine  de  luxe 
screen  productions,  each  possessing  the 
money-touch  for  owners  of  the  territorial 
rights.  The  box  office  value  of  these  pro- 
ductions will  be  in  either  a  favorite  star, 
a  picturization  of  a  famous  book  or  play, 
or  a  screen  drama  founded  upon  some 
great  human  event.  It  is  most  emphatic- 
ally affirmed  that  none;  of  the  productions 
exploited  by  Photocraft  Productions,  Inc., 
will  be  reconstructions  or  re-creations,  but 
will  be  new  and  of  first  presentation. 


MR.  HIRSH  not  only  possesses  a  canny 
gift  in  making  choice  selections  of 
successful  pictures,  but  he  also  enjoys  a 
national  reputation  for  square  dealing 
and  absolute  reliability.  When  there  are 
clouds  on  the  business  horizon,  he  only 
perceives  opportunities  for  redoubling  his 
efforts  and  he  refuses  to  see  any  neces- 
sity for  retrenchment.  During  the  past 
months  of  unprecedented  depression  in  the 
industrial  world,  when  the  minds  of  many 
business  men  were  enshrouded  in  gloom, 
Mr.  Hirsh  kept  the  flame  of  his  optimism 
burning  brightly  and  carried  on  his  plans 
for  extension  with  unabated  enthusiasm. 
It  requires  a  high  order  of  courage  to  re- 
fuse to  be  daunted  by  depressing  business 
conditions  or  swayed  by  the  pessimism  of 
those  who  are  unable  to  see  beyond  the 
moment;  but  the  man  who  realizes  that 
conditions  are  made  by  men,  and  not  hold- 
ing the  misconception  that  men  are  made 
by  conditions,  can  bring  about  the  con- 
ditions he  desires  and  make  the  oppor- 
tunities he  demands.  More  and  more 
clearly  is  being  realized  the  inter-depend- 
ence of  industrial  relations;  when  for  some 
cause  there  is  depression  in  one  line  of 
business,  it  is  quickly  reflected  in  other 
lines.  Vice  versa  prosperity  speedily  per- 
colates throughout.  Fortunately,  the  bed- 
rock of  business  stagnation  was  reached 
some  time  past  and  the  era  of  a  greater 
new  prosperity  is  steadily  approaching. 

The  advent  of  Photocraft  Productions, 
Inc.,  by  no  means  rang  down  the  curtain 
on  the  Aywon  Film  Corporation,  of  which 
also  Nathan  Hirsh  is  president.  Aywon 
will  continue  to  offer  good,  standard  pic- 
tures and  as  Mr.  Hirsh's  policy  is  to  set 


an  ever  higher  level,  he  intends  to  continue 
this  policy  in  both  corporations. 


CHARLES  (Chic)  SALE'S  feature,  His 
Nibs,  will  be  State  righted.  This  is 
official.  Alexander  Beyfuss,  Vice  Presi- 
dent and  General  Manager  of  Exceptional 
Pictures  Corporation,  announced  this  fact 
last  week.  And  to  the  State  rights  man 
this  piece  of  news  is,  so  to  speak,  sweet 
music.  Chic  Sales  is  more  than  an  artist — 
he  is  an  entertainer.  There  is  a  difference 
between  the  two.  We  know  scores  of 
artists  whom  we  admire,  but  who  do  not 
entertain  us.  But  an  entertainer — he  en- 
tertains. And  every  time  we  have  seen 
"Chic"  we  have  thought  more  of  him. 

A  new  firm,  His  Nibs  Syndicate,  Inc., 
with  L.  L.  Miller  as  President,  has  been 
organized  to  market  the  picture  in  which 
Sale  characterizes  seven  distinct  roles. 
That's  some  job,  but  Sale  accomplishes  this 
seemingly  impossible  feature  in  a  clean, 
wholesome  and  entertaining  manner.  We 
don't  wonder  when  we  hear  from  Messrs. 
Hiller  and  Beyfuss  that  already  inquiries 
are  pouring  in  from  exchanges.  They  will 
get  more  inquiries.    Why  shouldn't  they? 

His  Nibs  is  good  entertainment  from 
whatever  angle  you  look  at  it.  Properly 
exploited  it  should  make  big  money.  And 
we  are  happy  to  read  that  Mr.  Beyfuss 
already  has  negotiated  for  the  use  of  space 
in  The  Saturday  Evening  Post  and  "fan" 
trade  papers.  Such  men  as  Mr.  Beyfuss 
and  such  firms,  as  he  heads  are  a  blessing. 
We  welcome  Mr.  Beyfuss,  Mr.  Hiller  and 
their  companies.  And  we  know  that  such 
practical  business  and  showmen,  possess- 
ing such  a  remarkable  box  office  possibil- 
ity as  His  Nibs,  cannot  help  but  make  a 
clean  sweep. 


THOMAS  MOTT  OSBORNE  has  given 
the  State  rights  market,  The  Right 
Way,  which  is  reviewed  elsewhere  in  this 
section.  A  more  human  picture  has  not 
been  seen  in  some  time.  It's  in  a  class 
with  Over  the  Hill  for  heart  interest.  We 
sat  through  the  special  showing,  enter- 
tained and  satisfied.  Here  is  a  picture  for 
the  so-called  "hard-boils."  It  is  one  of 
those  very  few  features  adapted  for  any 
house,  any  audience.  It  is  a  picture  for 
the  mass. 


The  month  of  October,  according  to 
statistics  furnished  by  distributors,  was 
the  busiest  sales  month  of  the  year. 


Complaints  pour  into  this  office  from  ex- 
hibitors who  charge  that  their  orders  for 
accessories  are  ignored  by  some  ex- 
changes. Accessories  are  essential  and 
these  orders  should  not  be  delayed  in  de- 
livery. It's  part  of  the  service  that  the 
exhibitor  expects  and  should  receive  from 
the  exchanges. 


A  certain  firm  is  trying  to  unload  a  batch 
of  old  pictures  on  State  rights  buyers.  The 
fewer  re-issues  we  have  the  better  for  the 
market  in  general.  Let's  have  more  pic- 
tures of  the  excellent  quality  of  those  re- 
leased during  the  past  few  months. 
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Start  Big  Drive  for  "His 

Nibs"  Throughout  Country 


National  Publicity  Campaign  Begins 
in  Magazine — Chic  Sales  Scores 
in  St.  Louis,  Where  Press  Lauds 
His  Picture 

Statements  issued  this  week  by  Alexan- 
der Beyfuss,  vice-president  and  general 
manager  of  Exceptional  Pictures  Corpora- 
tion, indicate  that  a  national  advertising 
campaign  to  exploit  the  Charles  (Chic) 
Sales  picture,  His  Nibs,  which  the  His  Nibs 
Syndicate,  Inc.,  is  State  righting,  is  well 
under  way.  L.  I.  Hiller,  president  of  the 
latter  corporation,  is  very  enthusiastic 
over  the  production,  and  this  week  re- 
ported the  receipt  of  scores  of  inquiries 
from  State  rights  exchanges  seeking  to 
purchase  rights  to  this  picture. 

In  his  statement,  Mr.  Beyfuss  said  that 
full-page  space  will  be  used  in  The  Satur- 
day Evening  Post,  marking  the  first  in- 
stance in  the  history  of  the  State  rights 
market  where  a  picture  has  been  adver- 
tised in  such  a  widely  read  periodical.  The 
picture  will  also  be  extensively  advertised 
in  the  trade  papers  as  well  as  the  motion 
jpicture  "fan"  magazines. 

State  rights  exchanges  throughout  the 
•country,  appreciating  the  box-office  possi- 
bilities of  such  a  unique  production,  in 
which  the  inimitable  Chic  Sales  assumes 
seven  distinct  characters,  have  already 
showered  Mr.  Hiller's  offices  with  letters 
seeking  prices  and  other  data  on  His  Nibs. 
Chic  Sales  is  well  known  throughout  the 
country  as  a  versatile  young  artist.  He 
is  known  particularly  well  to  vaudeville 
patrons  before  whom  he  has  played  for 
years. 

The  combination  of  Chic  Sales  and  a 
theme  of  the  calibre  of  His  Nibs  is  re- 
freshing. Said  Mr.  Beyfuss:  "No  one  will 
quibble  about  this  or  that  scene  or  se- 
quence, as  every  one  of  them  is  under- 
standable, direct,  and  with  the  correct 
touch  of  humor  or  pathos.  The  trade 
paper  reviewers  were  unanimous  in  giving 
the  production  100  per  cent  criticisms,  and 
extended  themselves  in  eulogizing  this 
unique  departure  from  the  everyday  run 
of  films. 

"His  Nibs  is  unquestionably  a  photoplay 
with  a  world-wide  appeal. 

"On  account  of  its  exceptional  and  broad 
entertaining  value,  Sale's  first  starring 
vehicle  will  be  booked  in  the  first-run  the- 
atres in  every  section  of  the  country  as 
well  as  in  the  second,  third  or  fourth-run 
and  right  down  to  the  smallest  house,  with 
the  one-show-a-week  policy.  The  appeal 
of  His  Nibs  is  not  'over  the  heads'  of  any 
audience  from  the  most  exclusive  to  the 
most  cosmopolitan.  Many  offers  have  been 
received  at  the  headquarters  of  His  Nibs 
Syndicate,  Inc.,  to  road-show  the  produc- 
tion, and  Mr.  Hiller  has  a  number  of  these 
under  advisement.  The  picture  lends  itself 
unusually  to  this  type  of  exploitation. 

"One  of  the  outstanding  features  of  His 
Nibs  is  its  cleanliness  and  wholesomeness. 
It  is  a  positive  censor-proof  production 
everywhere.  This  is  a  highly  desirable 
attribute,  more  so  at  this  time,  perhaps, 
than  at  any  other  in  the  history  of  the 
industry." 

Jane  Novak's  First 

Feature  Is  Ready 

Associated  Photoplays,  Inc.,  announced 
this  week  to  the  trade  that  Jane  Novak  has 
completed  her  first  production  for  them, 
which  has  been  titled,  Soul  of  a  Woman. 
In  making  this  announcement,  both  Wil- 


liam D.  Garwood,  business  manager,  and 
Victor  B.  Fisher,  general  manager,  impress 
upon  the  exhibitor  the  excellence  of  this 
production.  This  is  the  first  of  a  series  of 
five,  directed  by  Chester  Bennett,  and  por- 
trays Jane  Novak  ably  supported  by  Noah 
Beery  and  J.  Frank  Glendon  in  an  Alaskan 
story  along  the  lines  in  which  she  has  been 
so  successful. 

Mr.  Bennett  has  secured  some  wonderful 
lighting  effects  and  shots  that  will  delight 
any  audience.  She  plays  a  strenuous  part, 
shipwrecked,  rescued  from  a  raft,  protects 
herself  from  various  villians  and  in  the  end, 
sponsored  one  of  the  most  realistic  fights 
ever  pictured.  This  last  is  said  to  form  a 
smashing  climax,  as  it  pictures  two  men  in 
a  give-and-take  argument,  fighting  in  mud 
a  foot  deep  with  Marquis  of  Queensbury 
rules  forgotten. 

Exhibitors  Seek 

"Parted  Curtains" 

The  announcement  by  Warner  Brothers 
of  the  immediate  release  and  distribution 
on  a  State  right  basis  of  their  latest  pro- 
duction, Parted  Curtains,  featuring  Henry 
B.  Walthall  and  Mary  Alden,  has  elicited 
many  replies  from  State  right  exchanges 
throughout  the  country,  it  is  announced. 

These  responses  followed  the  reviews  of 
the  trade  paper  critics,  all  of  whom 
unanimously  agreed  that  the  story  afforded 
Mr.  Walthall  the  opportunity  to  reveal 
his  ability  as  an  emotional  actor,  and  that 
the  many  highlights  of  the  production — 
particularly  the  snow  scene  of  the  Bow- 
ery Mission  which  was  filmed  in  sunny 
California — serve  to  round  out  a  dra- 
matic story  full  of  real  entertainment,  it 
is  said. 

Mr.  Walthall  plays  the  role  of  an  ex- 
convict,  formerly  a  prominent  member  of 
society,  who  serves  a  long  term  for  finan- 
cially aiding  a  friend  who  proved  faith- 
less. It  is  an  "underdog"  type  of  role, 
and  in  this  characterization  Mr.  Walthall 
is  declared  to  be  at  his  best. 


"STAY  DOWN  EAST" 

NEW  ARROW  COMEDY 


Morris  Schlank  Producer  of  New 
Release  Which  Firm  Announces 
Enthusiastically 

Word  was  given  out  at  the  New  York 
offices  of  Arrow  Film  Corporation  this 
week  to  the  effect  that  Morris  Schlank, 
president  of  the  Morris  Schlank  Produc- 
tions, Inc.,  of  Los  Angeles,  had  wired  the 
information  that  his  latest  comedy,  Stay 
Down  East,  had  been  completed.  Arrow 
will  distribute  this  comedy  on  the  State 
rights  plan.  Eddie  Barry  is  starred  in 
this  comedy. 


New  Crescent  Manager 

W.  P.  Bernfield,  formerly  assistant 
manager  of  the  Kansas  City  Select  office, 
has  been  made  sales  manager  of  Crescent 
Film  Company  in  that  city.  He  is  plan- 
ning a  big  drive  there. 


Fairchild  With  Fed. 

R.  H.  Fairchild,  formerly  a  Vitagraph 
representative,  is  now  Kansas  City  rep- 
resentative and  booker  for  Federated  and 
Crescent  Film  exchanges. 


Lesser-Rosenberg 
Close  Big  Deal 
With  Friedman 

CHICAGO.— One  of  the  largest  inde- 
pendent deals  of  the  season  was  consum- 
mated here  when  Irving  M.  Lesser  and 
Mike  Rosenberg  of  Western  Pictures  Ex- 
ploitation Co.  of  Los  Angeles  sold  the  Cele- 
brated Players,  represented  by  J.  L.  Fried- 
man and  Jack  Grauman,  five  complete 
series  of  products  of  their  Western  Pic- 
tures Exploitation  Co.  for  Illinois,  Indiana 
and  Wisconsin.  The  deal  which  involves 
over  $100,000  for  the  independent  market, 
was  completed  with  all  four  principals 
present  at  the  signing  of  the  contracts. 

Among  the  films  that  Mr.  Friedman  and 
Mr.  Grauman  received  form  the  Lesser- 
Rosenbeg  organization,  are  five  Dick  Hat- 
ton  Prairie  Productions  in  five-reel  lengths, 
eighteen  Rogell-Brown  Cactus  features  co- 
starring  Maryon  Aye  and  "Bob"  Reeves, 
in  two-reel  lengths,  twelve  "Scattergood" 
productions  made  by  Edna  Schley  in 
two-reel  lengths,  eight  Lester  Cuneo  West- 
ern productions,  in  five-reel  lengths,  and 
twenty-four  Irving  Cummings  two-reel 
Mounted  Police  stories. 

A  conservative  estimate  at  the  amount 
of  film  that  the  Lesser- Rosenberg  combina- 
tion will  sell  on  their  trip  is  in  the  neigh- 
borhood of  $2,000,000. 


Buys  District  on 

Witwer  Series 

From  the  offices  of  Fidelity  Pictures 
comes  the  announcement  that  W.  G. 
Smith  has  just  completed  sales  on  the  H. 
C.  Witwer  comedies  to  Greiver  Produc- 
tions for  Illinois  and  Indiana. 

His  sale  covers  entire  rights  for  the 
above  territories  on  the  whole  series  of 
twelve  Witwer  two-reel  comedies  featur- 
ing Charles  Delaney.  To  date  only  two 
of  these  comedies,  namely  Fools  Rush 
Out  and  The  Speaker  Sex  have  been  com- 
pleted, and  on  the  strength  of  these 
Greiver  Productions  contracted  for  the 
whole  series. 

Announcement  of  other  territories  sold 
will  be  made  this  week  by  Bill  Smith  as 
soon  as  pending  negotiations  are  closed. 
From  present  indications  sales  on  these 
pictures  indicate  a  healthy  demand  for 
the  Witwer  comedies. 


ARROW  OFFICIALS  GO 

TO  NEW  ENGLAND 

W.  Ray  Johnston,  vice-president  of  Ar- 
row Film  Corporation,  accompanied  by  J. 
S.  Jossey,  special  representative,  have 
gone  to  Boston  where  they  will  attend  to 
some  important  business  connected  with 
that  firm.  They  will  be  gone  about  a  week. 


Harry  Wilson  Here 

Harry  Wilson,  representing  the  Jackie 
Coogan  and  Sol  Lesser  interests  of  Cali- 
fornia, arrived  in  New  York  on  Monday. 
He  spent  several  days  in  Chicago  attend- 
ing the  First  National  convention.  Mr. 
Wilson  reports  business  picking  up  on  the 
Coast.  He  will  be  in  New  York  for  a 
comparatively  short  time. 


Many  Buyers  Arrive 

Among  the  visitors  to  Arrow  offices 
during  the  past  week  was  Mr.  C.  L. 
Stevenson  of  Toronto,  Ontario,  Messrs. 
McConville  and  Patten  of  Boston,  Bob 
Lynch,  Jay  Emanuel,  Tony  Luchese,  Dave 
Segel,  all  of  Philadelphia.  Herman  Rif- 
kin  of  Boston,  Webster  of  Syracuse  and 
Jacobs  of  Cleveland. 


November  12,  1921 


EXHIBITORS    TRADE  REVIEW 


1665 


Freund  Making 
Sets  for  Next 
Torchy  Comedy 

Karl  Freund,  who  designed  all  the  set- 
tings for  Lilies  of  the  Field  is  now  busily 
•engaged  arranging  entirely  new  sets  and 
interior  studio  scenes  for  the  next 
"Torchy"  comedy.  Johnny  Hines,  the  star 
•of  the  "Torchy"  series,  is  expected  back 
from  Canada  this  week,  and  arrangements 
have  already  been  completed  whereby  pro- 
duction will  be  started  as  soon  as  Hines 
returns.  C.  C.  Burr  announced  that  due  to 
the  demands  of  exhibitors  for  more  of  the 
"Torchy"  comedies,  it  was  decided  to 
speed  up  work,  so  that  the  exhibitor  de- 
mands might  be  met.  It  is  for  this  rea- 
son that  all  personal  appearances  of 
Johnny  Hines  have  been  curtailed. 

"There  have  been  so  many  requests  for 
the  'Torchy'  star  to  appear  at  first  run 
houses  that  it  has  been  quite  a  problem 
to  cope  with  the  situation,"  states  Mr. 
Burr,  "and  we  hope  to  be  in  a  position  to 
allow  Hines  to  make  a  comprehensive  per- 
sonal tour  as  soon  as  conditions  will  al- 
low." 

The  title  of  the  next  "Torchy"  comedy 
will  be  Torchy's  Luck.  The  scenario  has 
already  been  accepted,  and  with  this  par- 
ticular story  in  view,  Karl  Freund  has  set 
about  to  plan  and  design  settings  that  will 
be  commensurate  with  the  expected  high 
quality  of  the  production.  As  soon  as 
Johnny  completes  Torchy's  Luck  and  Bat- 
tling Torchy,  arrangements  will  be  made 
for  him  to  star  in  another  five-reeler,  the 
type  of  Burn  'Em  Up  Barnes,  which  is 
now  being  shown  in  the  largest  first  run 
houses  in  the  country. 


Ringling's  Animals 

in  Selig  Serial 

The  famous  tiger  act,  consisting  of  nine- 
teen trained  tigers,  which  has  been  a  fea- 
tured part  of  the  Ringling  Bros.  Circus  on 
all  its  tours,  will  not  go  into  winter  quar- 
ters with  the  rest  of  the  company  at  Rich- 
mond, Va.,  but  will  be  shipped  back  to  Los 
Angeles  immediately. 

Colonel  Selig,  who  owns  the  animals,  will 
use  them  in  the  filming  of  the  new  fifteen 
episode  jungle  serial  feature  he  is  making 
for  the  Export  &  Import  Film  Co.,  ac- 
cording to  coast  advices.  He  is  also  re- 
calling several  other  animal  acts  he  has 
on  tour,  for  the  same  purpose. 

The  Export  &  Import  Co.  this  week  an- 
nounce the  authors  responsible  for  the 
script  of  the  serial.  They  are  Frank  Dazey 
and  Agnes  Johnston,  both  of  whom  have 
won  names  for  themiselves  in  the  big  fea- 
ture field.  This  is  their  first  collaborative 
effort  and  it  is  claimed  that  the  serial  con- 
tinuity has  been  worked  on  along  new  and 
unusual  lines. 


Luchese  Refuses  $110,000 

for  Arrow  Franchise 

Tony  Luchese,  of  the  De  Luxe  Exchange, 
Philadelphia,  has  refused  an  offer  of  $110,- 
000  for  his  Arrow  comedy  franchise.  He 
also  reports  a  solid  booking  over  the  Stan- 
ley Circuit  for  His  Handsome  Butler,  the 
first  of  the  franchise  releases.  The  Grace 
Davison  series  are  going  well  in  the  terri- 
tory. 


Titling  California  Series 

Titles  for  The  Missions  of  California,  a 
series  of  three  one-reel  scenics  to  be  dis- 
tributed by  the  Western  Pictures  Exploita- 
tion Company,  have  been  written  by  John 
Steven  McGroarty,  author  of  the  famous 
Mission  Play. 


No!  This  is  not  Bert  Lytell.  It  is  his 
younger  brother,  Wilfred  Lytell,  rap- 
idly being  recognized  as  a  star  well 
worthy  of  the  name.  He  is  the  fea- 
tured player  in  Apfel  productions 


Russell's  "Shadow 
of  Conscience"  to 
Be  State  Righted 

After  showing  Shadows  of  Conscience  to 
many  prominently  connected  with  the  in- 
dustry, in  Los  Angeles,  Chicago  and  finally 
New  York,  W.  D.  Russell  returned  from 
the  East,  October  29th,  to  Chicago  and  an- 
nounced that  his  seven-reel  super-offering 
will  be  released  on  the  independent  market 
shortly.  His  decision  to  place  this  special 
on  the  territorial-right  basis  follows  a 
number  of  very  succesful  showings,  trade 
and  private,  in  which  the  picture  has  re- 
ceived some  of  the  finest  criticisms,  both 
by  word  of  mouth  and  via  the  press,  ever 
awarded  an  independent  production. 

Shadows  of  Conscience  has  been  charac- 
terized as  "great,"  "big"  and  "real"  by 
every  reviewer.  Exhibitors  and  producers 
alike  were  free  in  their  praise  and  gen- 
erous in  their  predictions  as  to  the  pic- 
ture's future,  and  based  their  remarks 
largely  upon  the  simplicity  and  naturalness 
of  the  story,  which  in  the  opinion  of  most 
is  an  unusual  virtue  in  a  melodrama  with 
as  much  action  as  has  Shadows  of  Con- 
science. 

Russell  Simpson's  work  has  come  in  for 
much  favorable  comment,  which  indicates 
the  growing  enthusiasm  for  this  sterling 
actor  who  has  not  been  seen  too  often  to  be 
appreciated.  Other  members  of  the  cast 
who  work  in  fine  co-operation  with  the 
stars  and  who  have  been  specially  men- 
tioned are  Landers  Stevens,  the  "heavy," 
Barbara  Tennant,  the  "emotional,"  and 
Gertrude  Olmstead,  the  "beautiful."  The 
author  and  director,  too,  Francis  Powers 
and  John  P.  McCarthy,  have  merited  and 
won  sincere  praise  and  one  of  the  never- 
to-be-forgotten  features  is  the  clean  pho- 
tography. 

Shadows,  of  Conscience  will  be  on  the 
market  at  a  date  which  will  be  announced 
shortly.  In  the  meantime  a  splendid  outlay 
of  advertising  matter,  lithographs  and  ac- 
cessories is  being  prepared. 


Theatres  Go  to 
Court  Over  "Why 
Girls  Leave  Home" 

Papers  were  served  upon  Warner's  Ex- 
change on  Monday  of  this  week  summon- 
ing the  representatives  of  this  distribut- 
ing organization  to  appear  before  Judge 
Hotchkiss  of  the  Supreme  Court  and 
state  why  an  injunction  should  not  be  is- 
sued restraining  Warner's  Exchange  from 
booking  Why  Girls  Leave  Home  at  the 
Temple  Theatre,  Union  Hill,  N.  J.,  previ- 
ous to  the  picture  playing  at  the  Pastime 
Theatre  under  the  jurisdiction  of  the 
U.  B.  O.  offices. 

The  preliminary  application  for  the  in- 
junction states  that  "whereas  Why  Girls 
Leave  Home  is  a  photoplay  production  of 
a  unique  and  extraordinary  nature,  the 
plaintiff  would  suffer  great  financial  loss 
if  the  picture  should  be  shown  in  Union 
Hill,  N.  J.,  previous  to  being  displayed  at 
the  Pastime  Theatre." 

A  representative  of  Warner's  Exchange 
stated  that  the  picture  was  originally 
booked  for  the  Pastime  but  a  mutual  agree- 
ment between  B.  S.  Moss  and  Warner's 
Exchange  was  made  whereby  Mr.  Moss 
released  the  Exchange  from  the  booking. 
The  Exchange  acting  in  good  faith  booked 
Why  Girls  Leave  Home  to  Mr.  Binkow 
for  a  run  starting  Thursday,  Nov.  3. 

Warner's  Exchange  has  placed  the  af- 
fair before  the  F.  I.  L.  M.  Club  for  ad- 
justment and  its  legal  representative,  Mr. 
Chadwick,  will  represent  the  Warner  in- 
terests before  Judge  Hotchkiss. 

"Faust"  Picture 
Will  Be  Released 

by  Abramson 

After  having  spent  about  two  months 
in  cutting  and  retitling  A  Bride's  Con- 
fession, Ivan  Abramson,  president  of 
Graphic  Films,  Inc.;  is  now  ready  to  re- 
lease the  picture  on  a  State  right  basis. 
The  featured  star  is  Rita  Jolivet,  who 
did  such  excellent  work  in  Theodora. 
Supporting  her  are  Vincent  Serrano, 
Pedro  de  Cordoba,  Margaret  Greene,  Leah 
Baird,  James  Morrison,  Paul  Cappalan, 
and  Anders  Randolph. 

Besides  A  Bride's  Confession,  Abram- 
son is  also  releasing  The  Fountain  of 
Youth,  which  is  a  five-reeler,  based  on  the 
story  of  Faust.  Screenings  have  been 
given  on  both  of  these  productions. 

Foreign  rights  on  Mother  Eternal  have 
been  sold  to  the  following:  Mexico  to  W. 
Widmer,  Cuba  to  Roman  Velaz,  Canada 
to  Feature  Film  Co.,  Scandinavia  to 
Standard  Films  of  Stockholm,  China  and 
Philippine  Islands  to  A.  Ramos,  and 
Japan  to  A.  H.  Woolcott  Company. 


Canadian  Exchangeman 

Compliments  Arrow 

Officials  of  the  Arrow  Film  Corporation 
are  very  much  pleased  with  a  communica- 
tion received  from  Mr.  Stevenson  of 
Canada,  who  distributes  the  James  Oliver 
Curwood  productions  for  that  territory. 

While  in  New  York  last  week,  Mr. 
Stevenson  was  privileged  to  sit  in  at  the 
first  run  of  The  Girl  from  Porcupine,  the 
latest  James  Oliver  Curwood  picture, 
which  had  just  been  completed  by  the 
Pine  Tree  Pictures,  under  the  direction  of 
Dell  Henderson.  He  was  delisrhted  with 
the  picture  and  most  enthusiastic  with 
his  comments,  but  what  particularly 
pleased  Arrow,  was  a  letter  which  Mr. 
Stevenson  wrote  after  his  return  to 
Canada,  which  is  reprinted  herewith. 
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"Need  Comedies  That  Inspire 

Exploitation^— Harry  Cohn 


Producer    of    Hallroom  Boys 

Comedies   Visits   New  York 

and  Says  Titles  Mean  Much 
to  Pictures 

Harry  Cohn,  producer  of  the  Hallroom 
Boys  comedies,  the  two-reelers  starring 
Sid  Smith,  and  released  by  Federated  Film 
Exchanges,  arrived  in  New  York  this 
week.  With  him  Mr.  Cohn  brought  a  print 
of  At  Your  Service,  the  latest  Hallroom 
Boys  comedy,  which  was  given  a  special 
pre-release  showing  on  the  coast  where  it 
made  a  hit,  according  to  the  producer.  Mr. 
Cohn  appeared  very  enthusiastic  over  his 
newest  star,  Jimmy  Adams,  who  will  work 
in  support  of  Sid  Smith. 

Mr.  Cohn  on  his  arrival  was  interviewed 
on  production.    He  said,  in  part: 

"Titles  mean  a  lot  to  the  live-wire  ex- 
change man  and  mean  even  more  to  the 
exhibitor.  Titles  that  inspire  exploitation, 
that  furnish  a  basis  on  which  the  exhibitor 
can  reach  out  to  the  public,  are  what  are 
needed.  And  exploitation  titles  are  what 
comedies  to-day  most  directly  require.  In 
cur  Hallroom  comedies  we  use  titles  that 
we  believe  will  help  the  exhibitor  in  reach- 
ing his  public. 

"We  expect  great  things  of  Sid  Smith 
and  Jimmy  Adams  in  the  f  orthcoming  com- 
edies and  we  are  lining  up  some  great 
comedy  ideas  which  will  bring  out  the 
ability  of  both  of  these  comedians  to  the 
fullest  possible  advantage.  Nothing  gets 
staler  than  stale  comedy — and  this  form 
of  production  more  than  any  other  must 
be  constantly  added  to  and  kept  up  to 
standard  with  new  blood  and  ideas,  so 
that  there  will  be  no  let  down." 


Alexander  Gets 
Sherlock  Holmes 
Detective  Series 

The  Alexander  Film  Corporation  se- 
cured the  American  and  Canadian  dis- 
tribution rights  of  the  screen  version  of 
the  famous  Sherlock  Holmes  adventures 
by  Sir  Conan  Doyle,  now  adapted  to  the 
screen  for  the  first  time.  They  will  be 
released  Jan.  1. 

The  Sherlock  Holmes  series  made  by  the 
Stoll  firm  represents  in  its  first  shipment 
now  in  the  vaults  of  the  Alexander  Film 
Corporation  fifteen  completed  subjects  of 
two  reels  each,  comprising  the  best  known 
and  striking  adventures. 

All  the  advantages  in  casts,  appoint- 
ment and  elaborate  direction  typifies  in 
'^i  vnrious  stage  enterprises  of  the  Stoll 
concern  were  brought  to  the  picturization 
of  the  Doyle  tales,  a  feature  said  to  be 
specially  notable  in  this  connection  being 
the  erection  for  Stoll  in  London  of  a 
studio  built  after  the  most  modern  Amer- 
ican manner,  appointed  with  the  latest 
things  in  American  lighting  and  other  ad- 
vances made  in  this  country  to  bring 
screen  adaptation  to  their  finest  interpre- 
tation of  life  itself. 

The  Alexander  Film  Corporation  is  pre- 
paring to  begin  releases  of  their  newest 
purchase  about  Jan.  1. 

The  first  fifteen  adventures  secured  are 
The  Man  with  the  Twisted  Lip.  The  Beryl 
Coronet,  The  Noble  Bachelor,  The  Yellow 
Face,  The  Red-Headed  League.  The  Resi- 
dent Patient,  A  Scandal  in  Bohemia,  The 
Copper  Beeches,  The  Empty  House,  The 


Tiger  of  San  Pedro,  The  Priory  School, 
The  Solitary  Cyclist,  The  Devil's  Foot,  A 
Case  of  Identity  and  The  Dying  Detective. 

Big  Demand  for 
Box  Office  Films, 
Says  Irv.  Lesser 

Telegraphic  advices  to  the  home  office  in 
Los  Angeles  of  the  Western  Pictures  Ex- 
ploitation Co.  from  Irving  M.  Lesser,  gen- 
eral manager,  and  Mike  Rosenberg,  treas- 
urer, indicate  that  the  demand  for  inde- 
pendent productions  is  increasing  every- 
where. Messrs.  Rosenberg  and  Lesser  are 
making  a  trade  survey  and  selling  cam- 
paign, visiting  practically  every  city  of 
importance  in  the  United  States. 

Important  deals  involving  State  rights 
have  been  closed  with  the  following  firms: 

Columbia  Film  Service,  J.  Alexander,  general  man- 
ager, Pittsburgh,  for  West  Virginia  and  Western 
Pennsylvania ;  Big  Feature  Eights  Corporation,  Lee 
A.  Goldberg,  secretary,  Louisville,  for  Kentucky  and 
Tennesee ;  Peacock  Productions,  Inc.,  M.  L.  Fink, 
general  manager,  St.  Louis  for  the  territory  covered 
by  this  corporation's  offices  in  St.  Louis,  Kansas 
City,  Oklahoma  City,  and  Dallas,  Texas. 

The  product  sold  includes: 

Bight  Five-reel  Double  Productions,  starring  Lester 
Cuneo,  the  second  of  which  stars  Cuneo  and  features 
Mrs.  Wallace  Reid ;  tweleve  five-reel  Prairie  Produc- 
tions starring  Dick  Hatton,  known  as  "The  Young 
Bill  Farnum;"  four  five-reel  Louis  Burston  produc- 
tions starring  David  Butler  ;  the  second  of  which  has 
.just  had  its  premier  showing  at  the  palatial  Kinema 
Theatre,  Los  Angeles;  twelve  two-reel  Scattergood 
Baines  comedy-dramas  from  the  magazine  stories  by 
Clarence  Budington  Kelland,  and  produced  by  Fdna 
Schley  Productions,  Inc.  ;  thirteen  two-reel  "Pkilo 
Gwbb,  Deteckative,"  comedies  from  the  magazine 
stories  by  Ellis  Parker  Butler,  author  of  the  famous 
"Pigs  Is  Pigs;"  twenty-four  two-reel  Maple  Leaf 
Specials  starring  Irving  Cummings;  eighteen  two-reel 
Cactus  Features  starring  Maryon  Aye  and  "Bob" 
Reeves :  and  three  one-reel  scenics  entitled  "The 
Missions  of  California."  with  titles  written  by  John 
Steven  McGroarty,  author  of  the  Mission  Play  of 
California. 

C.  A.  Meade  Is 

Sales  Head  of 

Russell  Prods. 

C.  A.  Meade,  well  known  in  the  in- 
dustry, has  been  appointed  general  sales 
manager  of  Russell  Productions,  Inc.  Mr. 
Meade  has  been  one  of  the  leading  ex- 
change men  in  this  country  for  years.  He 
has.  served  Pathe  as  special  representa- 
tive. For  Vitagraph  he  opened  the  Dallas 
exchange,  which  he  also  successfully 
managed  for  a  time. 

Mr.  Meade  also  was  associated  for  a 
long  time  with  the  L-S-E  combination, 
having  opened  an  exchange  in  New 
Orleans  for  that  firm.  He  also  managed 
L-S-E  exchanges  in  Cleveland  and  De- 
troit. For  the  past  months  he  has  been 
interested  in  the  State  rights  market  and 
his  affiliation  with  Russell  Productions, 
which  is  releasing  its  first  of  a  series  of 
independent  productions,  Shadows  of  Con- 
science, a  five-reeler.  starring  George 
Larkin.  The  latter  will  be  starred  in  six 
five-reel  Westerns. 


Sell  Rubye  de  Remer  Film 

Arrow  has  sold  the  Rubye  de  Remer  pic- 
tures for  Michigan  to  All  Star  Feature 
Company  and  Louisiana  and  Mississippi  to 
Pearce  Exchange,  New  Orleans. 

Closes  Contract 

Lie-htning  Photoplay  Corporation  of  Bos- 
ton this  week  purchased  the  New  England 
rights  to  the  six  Jack  Hoxie  Westerns  from 
Arrow  Film  Corporation. 


"Peacock  Alley" 
Premier  Nov.  9th 
at  the  Commodore 

Peacock  Alley,  the  first  of  the  series  of 
independent  Mae  Murray  productions,  will 
be  given  its  premier  at  the  Hotel  Com- 
modore, New  York,  on  Wednesday  night, 
Nov.  9.  Mae  Murray  and  Robert  Z. 
Leonard,  and  their  entire  production  staff 
are  now  putting  the  finishing  touches  to 
Peacock  Alley.  The  details  of  the  presen- 
tation at  the  Commodore  are  also  under 
the  direction  of  Mr.  Leonard. 

Invitations  are  being  sent  out  from  the 
Tiffany  Productions'  offices  to  all  the  lead- 
ing figures  of  the  industry. 

Among  those  who  have  been  requested 
to  be  present  are  Lord  Auckland,  Mayor 
Hylan,  Sir  William  Wiseman,  the  mem- 
bers of  all  motion  picture  and  theatrical 
associations,  D.  W.  Griffiths,  David  Bel- 
asco,  Adolph  Zukor,  P.  A.  Powers,  J.  D. 
Williams,  Marcus  Loew,  Joseph  M.  and 
Nicholas  M.  Schenck,  Hiram  Abrams, 
Jesse  Lasky,  Lewis  J.  Selznick,  Hugo 
Riesenfeld,  Samuel  Goldwyn,  Edward 
Bowes,  Messmore  Kendell,  S.  Rothafel  and 
Arthur  Kane,  and  many  others. 

Among  the  literary  lights  who  have 
been  asked  to  be  present  are  Cosmo  Ham- 
ilton, J.  Hartley  Manners,  John  Golden,. 
Winchell  Smith,  Aaron  Hoffman  and  E- 
Phillips  Oppenheim. 

Applications  for  invitations  are  being 
received  by  vice-president,  M.  H.  Hoff- 
man, and  he  requests  those  who  may  pos- 
sibly have  been  overlooked  by  his  office 
staff,  to  communicate  directly  with  him 
and  invitations  will  gladly  be  mailed. 

Export-Import 

Close  Important 

Foreign  Deal 

The  Export  &  Import  Film  Co.,  Inc.,  an-v 
nounces  the  closing  of  a  contract  with  the. 
Associated  Photoplays,  Inc.,  whereby  they- 
will  take  over  the  entire  foreign  distribu-- 
tion  of  the  latter  company's  product. 

The  news  is  of  especial  significance,, 
since  the  output  of  Associated  Photoplays,. 
Inc.,  at  the  present  time  includes  twenty-, 
six  feature  releases  per  year. 

Included  in  the  list  of  pictures  which 
the  Export  &  Import  Film  Co.  will  now 
handle  in  the  foreign  field  are:  A  series  of 
pictures  starring  Helen  Gibson;  a  series 
starring  Mary  Anderson,  and  a  series  of 
"specials,"  starring  Jane  Novak,  who  has 
been  featured  in  several  unusually  success- 
ful pictures  during  the  past  year.  The 
Jane  Novak  series  are  being  produced  by 
the  Chester  Bennett  Productions. 

"The  contract  with  Associated  Photoplays,  Inc.," 
states  the  Export  &  Import  Film  Company  announce- 
ment, "is  only  another  indication  of  our  faith  in 
the  motion  picture  industry.  We  are  very  optimistic 
as  to  the  opening  up  of  business  again  and  are  going 
right  ahead  extending  our  activities  and  broadening 
out  our  business  to  cope  with  our  steady  growth. 

"In  addition  t«  the  Associated  Photoplays  features 
and  the  other  product  we  are  now  handling  in  foreign 
fields  we  also  control  the  world  rights  to  the  new 
serial  Colonel  Selig  is  making  for  our  company.  We 
expect  1922  to  be  a  banner  year." 


Pearce  Buys  Four 

J.  O.  Curwood  Films 

Announcement  was  made  this  week  by 
W.  Ray  Johnston,  vice-president  of  Arrow 
Film  Corporation,  of  the  closing  of  con- 
tracts with  J.  Eugene  Pearce  of  Federated 
Exchanges  in  New  Orleans  for  the  dis- 
tribution of  the  four  James  Oliver  Cur- 
wood pictures  and  two  Rubye  de  Remer 
productions,  Luxury  and  The  Way  Women 
Love. 
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New  Burton  King 
Feature  Added 
To  Society  Series 

With  Grace  Darling  as  the  star  of  a 
modern  human  interest  story  laid  in  the 
realm  of  New  York's  "Four  Hundred," 
Burton  King  has  completed  what  is  said 
to  he  an  elaborately  mounted  picture  of  a 
special  nature  for  the  independent  field 
to  be  released  by  J.  W.  Film  Corporation 
as  number  three  of  their  recently  an- 
nounced Society  Drama  Series.  The  title 
of  the  new  Burton  King  production  is  For 
Your  Daughter's  Sake. 

By  including  the  New  Grace  Darling  fea- 
ture in  the  Society  Drama  Series,  E.  S. 
Manheimer  is  living  up  to  his  original 
promise  to  make  available  to  the  independ- 
ent exchanges,  pictures  as  elaborate  in 
production  and  as  strong  in  cast  as  The 
Road  to  Arcady,  which  introduced  the 
series. 

Grace  Darling  plays  the  role  ol  the 
daughter  of  a  family  in  the  upper  circles 
of  society  who  is  sacrificed  by  her  parents 
for  money  and  social  position.  In  spite  of 
the  fact  that  she  is  in  love  with  a  rising 
young  engineer,  her  careful  rearing  has 
made  her  sensitive  to  her  filial  duty  and 
she  allows  rerself  to  be  used  by  her  selfish 
parents  as  their  social  footstool.  The  com- 
plications that  -  result  from  her  unhappy 
marriage  and  the  great  suffering  that  the 
parents  have  forced  upon  the  child  that 
they  really  love,  is  used  by  the  author  and 
producer  to  drive  home  the  lesson  which 
the  title  of  the  drama  suggests. 

Many  Sales  on 

"Polish  Dancer" 

Climax  Pictures  Corporation,  of  729 
Seventh  Avenue,  this  week  closed  with 
Jesse  A.  Levinson  for  the  New  York  rights 
to  the  Pola  Negri  feature,  The  Polish 
Dancer,  which  will  get  its  premier  showing 
at  Keeney's  Bay  Ridge,  Brooklyn,  N.  Y., 
Theatre  next  week.  The  Climax  is  plan- 
ning an  extensive  campaign  to  exploit  the 
pictures,  and  this  week  reported  that  many 
dates  already  had  been  obtained. 

Mr.  Levinson  announced  this  week  that 
he  is  receiving  many  inquiries  from  terri- 
torial buyers  who  seek  the  Pola  Negri  pro- 
duction. "These  many  inquiries,"  said  Mr. 
Levinson,  "substantiate  what  I  have  con- 
tended right  along — that  Pola  Negri  is  the 
greatest  box  office  star  on  the  screen  to- 
day." 

He  also  announced  the  sale  of  the  Wis- 
consin, Louisiana  and  Missouri,  Minnesota, 
North  and  South  Dakota  and  the  Michigan 
peninsula. 


"START  SOMETHING" 

HALLROOM  COMEDY 


Title  Inspires  Exploitation  and  Will 
Be  Released  on  Elaborate  Scale 
by  Federated-Hallroom 

Original  exploitation  is  being  launched 
by  the  Hallroom  Boys  Photoplays,  Inc.,  pro- 
ducers, and  Federated  Film  Exchanges  of 
America,  Inc.,  distributors  of  the  two-reel 
Hallroom  Boys'  comedies,  featuring  Sid 
Smith,  on  the  most  recent  of  this  series, 
Start  Something.  The  title  is  one  that  in- 
spires exploitation,  for  with  all  the  Cham- 
bers of  Commerce  throughout  the  country 
seeking  to  stir  up  activity,  the  title  should 
be  made  to  mean  something. 

There  will  be  a  teaser  exploitation  and 
other  novelties,  all  of  whibh  will  reach  out 
to  the  public. 


State  Rights  from  the  Inside 


AN  independent  producer  last  week  approached  Babe  Ruth,  the  baseball  star,  with 
a  motion  picture  proposition.  But  Babe  can't  see  the  cinema  any  more.  He  had 
his  share  in  Headin'  Home  and  told  the  writer  at  the  Endicott  Hotel  the  other  day 
that  he  wouldn't  work  in  "pictures  for  a  million." 


Three  Triangle  pictures  will  soon  be  State  righted,  but  only  one  of  them  is 
worth  anything  to-day  from  a  box-office  viewpoint. 


A  Jersey  exhibitor  is  to-day  probably  kicking  himself  for  not  having  used  a  little 
better  judgment  in  the  selection  of  pictures.  He  wanted  a  certain  State  right  picture 
for  which  the  exchange  asked  a  rental  of  $35  for  the  day.  This  was  too  much,  said 
Mr.  Exhibitor,  so  he  hopped  to  the  New  York  exchange  of  a  program  company  and 
there  he  bought  a  star  and  was  talked  out  of  $75  for  a  day's  rental.  He  gave  the 
money,  but  when  he  counted  his  receipts  a  few  days  later  he  found  that  he  owed  himself 
$7.  Had  he  used  the  State  right  picture  he  would  have  netted  $53  on  the  day,  accord- 
ing to  the  gross  reported  by  his  competitor,  who  grabbed  the  independent  picture  and 
used  it  as  opposition. 


Ritchey,  the  litho  man,  is  one  man  who  has  learned  that  it  does  not  always  pay  to 
be  "regular."  Mr.  Ritchey,  as  jovial  and  square  a  man  as  is  in  this  or  any  other 
industry,  "staked"  a  certain  independent  distributor  to  paper  for  a  picture,  even  going 
so  far  as  to  make  a  liberal  advance  on  the  production  itself.  This  ingrate  has  not  even 
so  much  as  offered  an  excuse  for  his  failure  to  meet  his  obligation.  Anyway,  Ritchey 
is  out  $9,000. 


The  Warner  Brothers  should  bear  close  watching.  From  a  good  source  we  have 
got  an  inkling  of  what  they  are  planning  doing.  We'll  take  our  hats  off  to  the  Warner 
boys  every  day  in  the  week.  Their  organization  from  executive  head  down  to  the 
hustling  publicity  department  is  progressive — a  regular  army  of  go-getters.  Watch 
these  boys. 


Harry  Wilson,  who  "publicizes"  (apologies  to  Harry  Reichenbach)  for  Jackie 
Coogan,  the  kid  star,  blew  into  town  this  week,  all  worked  up  about  what  his  boss, 
Sol  Lesser,  plans  doing  within  the  next  few  months. 


A  certain  producing  company  some  time  ago  advertised  for  players.  These  being 
anything  but  prosperous  times  for  the  aforementioned  players,  the  response  was  a 
record.  The  producer,  who  boasted  of  millions  in  support  of  him,  engaged  his  cast 
and  named  the  day  when  the  troupe  was  to  start  Florida-bound  to  make  the  first  pic- 
ture. Two  days  prior  to  the  scheduled  getaway,  Mr.  Producer  called  up  and  informed 
his  players  that  the  trip  would  be  made  by  automobile.  The  players  are  still  waiting 
for  those  machines  to  call. 


A  certain  distributor  wanted  something  "new"  in  the  line  of  a  press  book,  so 
instead  of  consulting  one  of  the  film  boys  he  went  outside  the  industry  and  engaged 
two  advertising  men  affiliated  with  a  downtown  cloak  firm.  The  two  accepted  the 
job,  which  when  delivered  was  as  much  like  a  motion  picture  press  book  as  a  pickaninny 
is  like  an  elephant.  And  that  isn't  the  half  of  it;  the  distributor  paid  $900  for  a  book 
he  could  have  got  for  half  that  sum  had  he  employed  one  of  the  many  publicity  boys 
in  the  industry  who  are  now  idle  and  could  make  good  use  of  the  money. 


Prizes  come  to  those  who  wait.  Anyway,  Phil  Kaplan,  who  formerly  ground  out 
the  press  copy  for  Ivan  Abramson,  will  corroborate  that.  Phil  is  at  liberty.  Things 
didn't  look  exceptionally  promising,  so  Phil  dug  up  an  old  manuscript  he  wrote  dur- 
ing leisure  hours  last  summer.  He  learned  that  a  certain  British  producer,  here  on  a 
visit,  was  after  scripts.  Phil  immediately  got  in  touch  with  him.  The  Britisher  read 
the  yarn  and  bought  it  for  $4,000 — honest  and  real  money.  And  to  bind  the  deal  he 
advanced  Phil  $500. 


Now  that  Why  Girls  Leave  Home  has  gone  over  like  a  United  States  mint  and 
Arrow  has  another  gem,  Ten  Nights  in  a  Barroom,  in  preparation,  along  comes  the 
reliable  information  that  Bertha  the  Sewing  Machine  Girl  and  Ninety -and-Nine  are 
about  to  be  screened.  There  is  such  a  thing  as  killing  the  goose  that  lays  the  golden 
egg. 


There  is  a  group  of  business  men  who  have  invested  money  in  a  new  company 
which  plans  starring:  Fred  Stone,  the  musical  comedy  knockabout  star.  Another  state- 
ment is  that  Mitzi  Hajos  is  to  be  starred  in  a  State  rights  production.  Efforts  to  have 
these  rumors  verified  by  either  star  failed,  so  we're  giving  you  the  information  as  we 
got  it. 


Last  week  we  reviewed  a  picture.  The  producer  asked  us  what  we  thought  of  it. 
We  replied  by  asking  him  for  the  value  he  had  placed  on  the  film.  He  answered  $50,000. 
We  came  back  with  "fair  picture,  but  nothing  to  tie  up  with  the  box  office."  A  week 
later  we  came  across  an  exchangeman  who  bought  the  film  for  his  territory.  He  said 
he  had  bought  on  a  $20,000  basis.    How  come? 


There  is  a  certain  exchangeman  who  makes  his  headquarters  in  front  of  "729" 
who  this  week  approached  an  exhibitor  from  Brooklyn.  "How  did  my  picture  go?"  he 
asked.  "Go!"  came  back  the  exhibitor.  "Say,  bo,  it  knocked  them  dead."  Now,  what 
is  puzzling  Mr.  Exchangeman  is  just  what  interpretation  to  place  on  "knocking  them 
dead." 


To  show  their  appreciation  for  the  co-operation  given  them  in  the  exploitation  of 
Why  Girls  Leave  Home,  Warner  Brothers  have  invited  members  of  the  trade  and  daily 
press  in  New  York  to  a  luncheon  at  Hotel  Claridge  in  New  York  on  Monday,  Nov.  14. 
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Arrow  Reports 

Busy  Week  of 
Important  Sales 

Arrow  Film  Corporation  reported  a 
number  of  sales  of  the  week  just  passed 
which  certainly  seems  to  bear  out  their 
contention  that  there  is  no  dullness  in  the 
State  right  field  at  the  present  time. 

Among  the  contracts  closed  was  one  with 
McConville  &  Patten  of  Boston,  who  con- 
tracted for  the  New  England  rights  for 
Arrow's  new  super-serial,  Nan  of  the 
North,  starring  Ann  Little,  and  for^  Ar- 
row's novelty  attraction,  Watching  Eyes, 
starring  Kiki,  the  wonder  dog. 

Climax  Exchange  of  New  York  City  purchased  the 
Edith  Sterling  picture  Stranger  in  Canyon  Valley  for 
the  territory  of  Greater  New  York  and  New  Jersey. 
Webster  Pictures,  Inc.,  of  Syracuse,  bought  a  series 
of  eight  special  Jack  Hoxie  pictures  for  Upper  New 
York  State.  .  . 

First  National  (H.  Lieber  Company)  purchased  The 
Deceiver  for  the  Indiana  territory  after  having  seen 
the  success  of  this  picture  in  Illinois  where  it  is 
controlled  by  the  First  National,  Chicago  office. 

J  Eugene  Pierce  of  New  Orjeans,  closed  for  the 
four  James  Oliver  Curwoods  and  two  Ruby  de  Remers. 

Lightning  Photoplay  Corporation  signed  a  contract 
for  the  six  Jack  Hoxie  Features  new  serial 


THE  RIGHT  WAY 

Reviewed  by  Roger  Ferri 


Klein-DuMahaut 

Get  New  Series 

A  new  series  of  twelve  two-reel  detec- 
tive stories  have  been,  acquired  by  A.  N. 
DuMahaut-Edward  L.  Klein,  62  West 
Fourteenth  Street,  New  York  City,  which 
organization  has  received  prints  on  the 
first  four  of  the  Tales  of  the  Tenements, 
as  the  series  will  be  called. 

The  entire  twelve  productions  will  be 
made  by  the  Putnam  Popular  Productions 
from  stories  written  by  and  based  upon 
the  alleged  actual  experiences  of  Major 
Ross  D.  Whytock  of  the  U.  S.  Intelligence 
Bureau    and    are    founded    upon  actual 

The  Arnnsley  Case,  The  Inside  Job, 
Fine  Feathers  and  The  Sign  of  the 
Serpent,  are  the  titles  of  the  first  four 
productions,  all  of  which  are  censor- 
proof. 

WEISS  ESTABLISH  A 

SERVICE  DEPARTMENT 


This  Bureau  Will  Have  Charge  of 
Exploitation  of  Features  Firm 
Will  State  Right 

Weiss  brothers  announced,  this  week,  the 
establishment  of  a  special  service  depart- 
ment under  the  supervision  of  Bert  Ennis, 
director  of  publicity  and  advertising  for 
The  Adventures  of  Tarzan  Serial  Sales 
Corporation.  The  purpose  of  the  new  de- 
partment is  to  assist  exchanges  distribut- 
ing the  serial  in  the  matter  of  stunts  and 
special  exploitation. 

A  system  has  been  established  whereby 
each  exchange  forwards  photographs  and 
details  of  unique  or  novel  exploitation  used 
in  connection  with  this  serial.  The  de- 
partment head  will  also  advise  exchanges 
on  ways  and  means  of  exploiting  pictures. 

Arrow  First  Runs 

Arrow's  Luxury,  according  to  announce- 
ment this  week,  has  been  booked  for  first 
run  showings  in  the  Miles  Theatre,  Detroit, 
and  Apollo,  Milwaukee,  for  the  week  of 
Nov.  14. 


Second  Hoxie  Title 

Arrow  announced  this  week  that  the 
title  of  the  second  picture  of  the  new  Jack 
Hoxie  Western  dramas,  produced  by  Ben 
Wilson,  is  Sparks  of  Flint. 


A  feature  production,  supervised 
and  sponsored  by  Thomas  Mott 
Osborne.  Direction  by  Sidney 
Olcott.  Story  and  scenario  by 
Thomas  Mott  Osborne.  Distrib- 
uted on  State  rights  plan  through 
Producers  Security  Corporation 
of  New  York 

CAST 

The  Father   Edward  Davis 

The  Mother  Helen  Lindroth 

The  Rich  Boy  Joseph  Marquis 

The  Sweetheart  Vivienne  Osborne 

The  Poor  Boy  Sydney  D'Albrook 

His  Mother   Annie  Ecleston 

His  Sweetheart  Helen  Ferguson 

His  Sister   Elsie  McLeod 

The  Smiler   Tammany  Young 

The  New  Warden  Thomas  Brooks 

STORY 

One  boy  was  born  in  the  slums,  the  other  amid 
riches  and  luxury.  One  played  in  the  slums,  the 
other  in  a  special  playroom.  One  had  naught,  the 
other  everything  the  heart  of  the  youth  craves.  The 
poor  boy  was  brawny,  the  other  brainy.  Both  loved 
— different  girls,  but  they  loved  as  real  men  love. 
Both  became  friends ;  one  of  a  gang  of  crooks,  the 
other  of  a  "gold  digger."  Both  sought  escape.  Both 
did  escape,  but  in  so  doing  they  both  sacrificed  their 
liberty  as  free  men.  But  both  were  good  boys  at  heart. 
But  despondency  drove  both  to  do  evil  things.  One 
was  deceived  by  a  "pal,"  the  other  by  a  "gal."  Both 
landed  "up  the  river."  And  thus  they  came  together 
in  "college."  There  they  are  automatically  inducted 
into  the  Mutual  Welfare  League  and  learn  how  real 
men  should  act.  And  though  harbored  where  they  can- 
not escape  the  watchful  eye  of  guards,  the  two  be- 
come steadfast  friends,  while  their  sweethearts,  true 
blue  girls,  await  in  the  outside  world.  Then  comes 
word  of  the  slaying  of  the  "stool  pigeon"  of  the  poor 
boy's  old  gang.  "The  Smiler,"  a  harmless  pal  of  the 
latter,  is  accused,  but  that  never-failing  information 
bureau  of  jail  establishes  the  innocence  of  the  pris- 
oner. The  two  boys  hit  on  a  desperate  plan  of  e&cape 
to  return  to  the  city  to  obtain  evidence  exonerating 
"The  Smiler."  Wu  Fang,  leader  of  the  Chinese  tong, 
confesses  to  confederates  that  he  killed  "the  stool." 
and  in  time  this  information  reaches  the  two  convicts, 
who  lose  no  time  in  capturing  the  Oriental  and  rush 
him  to  prison,  where  he  confesses  to  the  warden,  only 
too  late  to  save  "The  Smiler,"  who  has  gone  to  a 
"college"  from  which  there  is  no  graduation.  But  the 
Governor  does  not  ignore  the  unselfishness  of  the  poor 
and  rich  boys — and  they,  pardoned,  return  to  their 
loved  ones,  reformed  men — men  with  a  real  aim  in 
life. 

REVIEW 

The  Right  Way  is  the  most  enter- 
taining true-to-life  feature  we've  seen  since 
we  saw  Over  the  Hill.  Both  are  anything 
but  costly  productions,  but  from  a  stand- 
point of  entertainment — honest-to-good- 
ness  enjoyment — both  are  gold  mines.  If 
we  don't  see  another  good  picture  this 
year,  we  will  have  no  cause  for  complaint, 
for  a  feature  like  The  Right  Way  is 
one  in  a  hundred.  It's  brimful  of  heart 
interest — the  sort  of  interest  that  you  and 
I  know  is  genuine.  It's  not  a  long  string 
of  film  jammed  together  with  a  lot  of 
made-to-order  sympathy ;  it's  Life  itself. 

It's  a  charming  story — a  story  of  two 
boys.  One  is  the  victim  of  a  heartless 
magistrate,  the  other  the  victim  of  a  "gold- 
digger."  They're  the  kind  of  boys  you 
meet  every  day.  So  real  and  human  are 
they  that  you  actually  feel  that  you  have 
known  them  for  a  long  time.  Then  there 
is  a  dual  romance — love  affairs  involving 
the  two  boys.  Two  sweeter,  truer  love 
stories  have  never  been  picturized.  One 
is  loved  by  a  "gal,"  the  other  by  a  lady." 
Both  represent  all  that  a  woman 
should  be.  You  learn  to  love  them  as  the 
story  is  unfolded;  for  they're  what  that 
poor  boy  would  probably  have  called 
"pals"- — and  pals  are  scarce. 

The  Right  Way  is  something  of  which 
Thomas  Mott  Osborne  may  well  be  proud. 
He  has  advertised  it  as  a  "page  from  life." 
It's  that  and  a  little  more.  If  your  patrons 
are  not  entertained  by  this  one,  then  it's 
time  for  you  to  look  up  your  house. 

The  Right  Way  is  a  picture  that  is  a 
treat  for  any  house.  No  house  is  too  high 
class  for  it,  and  no  house  is  too  cheap.  It's 


Warner  Feature 
Booked  for  Run 
in  London  Kinema 

One  of  the  biggest  foreign  deals  that 
has  thus  far  been  made  with  the  Warner 
Brothers  production,  Why  Girls  Leave 
Home,  was  recently  consummated  by 
Bobby  North,  general  manager  of  the 
Apollo  Trading  Company,  New  York.  The 
exclusive  rights  for  Great  Britain  were 
purchased  by  Messrs.  Tom  Davies  and 
Hy  Winick,  of  the  Pearl  Film,  Ltd.,  of 
London,  at  a  figure  said  to  exceed  any 
price  that  has  yet  been  paid  for  a  State 
right  production. 

With  the  closing  of  the  deal  Messrs. 
Davies  and  Winick  are  said  to  have  made 
immediate  arrangements  to  show  the  pic- 
ture for  an  indefinite  run  at  the  Terrace 
Theatre,  London,  following  the  screening 
of  The  Kid.  The  Pearl  Film,  Ltd.,  it  is 
said,  purchased  the  film  because  of  the 
widespread  advertising  and  newspaper 
publicity  it  received  in  the  States,  and 
the  fact  that  it  is  shattering  house  rec- 
ords wherever  the  feature  is  being  played. 

The  publicity  and  advertising  campaign 
that  was  so  successfully  inaugurated  by 
the  Warner  Brothers  Publicity  Depart- 
ment in  the  States  will  be  duplicated  by 
the  Pearl  Film,  Ltd.  Several  other  big 
foreign  deals  are  said  to  be  in  the  process 
of  materialization. 


"Home  Life"  Issue  of 

Forthcoming  Snapshots 

The  "Home  Life"  issue  of  Screen  Snap- 
shots, plans  for  which  were  announced 
several  weeks  ago,  is  now  in  the  proeess 
of  preparation,  according  to  announcement 
made  this  week  by  Louis  Lewyn  and  Jack 
Cohn,  the  producers.  The  issue  will  be  re- 
lease No.  14  of  this  popular  series.  This 
release  will  concern  itself  entirely  with 
luminaries  of  the  screen  in  their  own 
homes  and  will  play  up  the  home  and  fam- 
ily life  of  the  players. 


Gne  of  those  very,  very  few  pictures  that 
everybody  wants  to  see.  There  are  tears. 
There  is  humor,  too.  And  there  are 
thrills.  But  more  than  anything  else — it's 
real.  It  will  bring  back  memories  both  to 
the  rich  and  poor. 

How  we  thought  of  bygone  days  that 
night  we  saw  The'  Right  Way.  We  knew 
boys — regular  boys — just  like  those  in  that 
picture.  The  world  would  probably  call 
them  "bad."  But  they  were  real. 

The  picture  brings  in  Thomas  Mott 
Osborne's  pet,  the  Mutual  Welfare  League, 
but  this  picture  can  not  be  classed  as  prop- 
aganda. Get  that  idea  out  of  your  head. 
It's  splendid  entertainment — unusual  en- 
tertainment. 

Sidney  Olcott,  the  director,  did  a  splen- 
did job  and  no  little  credit  should  go  to 
him,  for  his  task  was  anything  but  a  sim- 
ple one.  But  he  has  accomplished  won- 
ders— and  turned  out  a  production  that  is 
worth  its  weight  in  gold. 

Here  is  a  picture  you  can  advise  your 
patrons  to  bring  the  whole  family  to  see 
without  fear  of  a  comeback. 

The  cast  is  excellent  throughout.  Sid- 
ney D'Albrook  as  the  poor  boy  is  interest- 
ingly human.  Other  erood  work  was  done 
by  Joseph  Marquis,  Edward  Davis,  Helen 
Ferguson,  Tammany  Young  and  Thomas 
Brook.  The  rest  of  the  cast  does  equally 
good. 

The  photography  and  lighting  are  with- 
out a  single  flaw. 

In  passing,  we  must  say  that  The  Right 
Way  is  a  nicture  with  a  heart,  a  picture 
that  will  fit  any  audience  and  a  picture 
that  will  not  soon  be  forgotten. 
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Arrow  Finds  Condition  of 


Market  Considerably  Better 


Many  Sales  Reported  by  Firm — 
Dr.  W.  E.  Shallenberger  Sends 
In  Encouraging  Statement 
Concerning  Situation 

Arrow  Film  Corporation's  success  in 
selling  the  series  of  pictures  which  this 
corporation  is  distributing,  is  braking  all 
the  previous  records  achieved  by  this  or- 
ganization. Never  in  the  eight  years'  suc- 
cessful history  of  this  company  has  such 
an  extraordinary  series  of  triumphs  been 
experienced.  Independent  exchanges  all 
over  the  country  are  snapping  up  these 
pictures  as  fast  as  contracts  can  be  pre- 
pared and  signed. 

The  further  West  Arrow  pictures  pene- 
trate the  more  popular  they  are.  The 
Progress  Exchange,  San  Francisco,  has 
bought  the  entire  series  of  Peter  B.  Kyne 
productions,  of  which  one,  A  Motion  to  Ad- 
journ is  published;  the  four  Grace  David- 
son's, the  first,  Love,  Hate  and  a  Woman, 
being  already  on  exhibition,  and  the  six 
Jack  Hockies',  of  which  the  first,  Bare- 
fisted, is  complete.  The  same  exchange 
has  also  taken  the  dog  picture,  Kiki,  in 
which  a  clever  little  Pekinese,  so-called,  is 
the  heroine. 

The  Peerless  Exchange  of  San  Francisco 
takes  the  new  Eddie  Lyons  series  of  two- 
reel  comedies,  of  which  two,  Oh  Daddy 
and  Pardon  Me,  have  been  completed. 
Federated  of  San  Francisco  bought  the 
Arrow  serial,  Thunderbolt  Jack. 

"The  more  I  travel  over  the  country," 
declares  Dr.  W.  E.  Shallenberger,  "the 
more  I  am  gratified  not  merely  at  the 
strong  spirit  of  independence  among  ex- 
changes and  exhibitors,  but  at  the  genuine 
popularity  of  independent  productions.  My 
most  heartfelt  regret  is  that  Arrow  hasn't 
got  nearly  enough  pictures  to  satisfy  the 
overwhelming  demand  which  I  am  every- 
where experiencing  for  them.  We  could 
sell  ten  times  the  number  we  have. 

"Trust  me — monopoly,  or  attempted 
monopoly  in  the  motion  picture  business 
is  dead — dead  as  a  door  nail;  dead  as  a 
coffin  nail. 

"Quality  is  telling  more  and  more.  Ar- 
row's producing  units  are  the  best  in  the 


business,  because  they  are  the  graduates 
of  the  schools  of  hard  work,  knowledge 
and  ability. 

"Optimistic?  More  than  ever. 

"Depression  is  over  and  merit  and  in- 
dependence are  winning  out.  'Wall  Street 
has  been  beaten  to  a  frazzle,'  to  quote  my 
late  friend,  Theodore  Roosevelt." 


Announce  Plans 

for  Jungle  Film 

Alexander  Beyfuss,  vice-president  and 
general  manager  of  Exceptional  Pictures 
Corporation,  reports  the  signing  of  con- 
tracts whereby  Martin  Johnson's  Jungle 
Adventures  has  been  acquired  for  United 
States  by  a  corporation  which,  while  they 
are  not  ready  to  announce  their  plans  def- 
initely, have  authorized  Mr.  Beyfuss  to 
state  that  this  novel  feature  production 
will  be  marketed  on  the  State  rights  basis. 

The  corporation  is  developing  some  radi- 
cally new  ideas  in  the  methods  of  selling, 
the  working  out  of  which  is  being  en- 
hanced to  an  unusual  degree  because  of 
the  fact  that  the  nature  of  Jungle  Ad- 
ventures permits  of  the  institution  of  ex- 
traordinary plans. 

In  addition  to  authorizing  Mr.  Beyfuss 
to  state  that  Martin  Johnson's  tale  of  ro- 
mance will  be  disposed  of  on  the  in- 
dependent market,  the  corporation  has 
further  requested  him  to  announce  that 
their  plans  when  fully  consummated  will 
be  given  to  the  trade  on  the  advertising 
pages  of  this  publication.  This  statement, 
it  is  said,  will  be  forthcoming  within  a 
very  short  space  of  time. 


Phoenix  Moves 

The  Phoenix  Film  Corporation  of  Kan- 
sas City  has  moved  its  offices  from  the 
first  floor  of  the  Film  Building,  Seven- 
teenth and  Main  streets,  to  the  sixth  floor 
of  the  same  building,  sharing  space  with 
the   new'  W.   W.   Hodkinson  Exchange. 


Magown  With  Apex 

Earry  Magown  has  succeeded  P.  Nig- 
gell  as  manager  of  the  Apex  Pictures, 
Inc.,  of  Pittsburgh. 


Ind.  National 

Explains  Plan 
for  Distribution 

Speculation  as  to  the  precise  nature 
of  the  distributing  plan  evolved  by  the 
Second  National  Pictures  Corporation  is 
set  at  rest  this  week  in  the  issuance  of  a 
statement  by  Bernard  Levey,  vice-presi- 
dent and  general  manager  of  the  Second 
National  organization,  in  which  he  ex- 
plains the  manifold  operations  of  the  com- 
pany, and  emphasizes  its  need  at  the  pres- 
ent time. 

"We  have  received  a  number  of  inquiries  from  ex- 
hibitors and  producers,"  said  Mr.  Devey  in  his  state- 
ment, "with  respect  to  the  method  of  operation  of  our 
distributing  plan.  We  have  not  seen  fit  to  disclose  the 
workings  of  this  plan  at  this  time,  because  we  have 
been  actively  engaged  in  an .  investigation  of  the  in- 
dependent market  and  its  possibilities.  Upon  the  re- 
sult of  this  investigation,  which  by  the  way  has  re- 
vealed immense  possibilities,  we  now  feel  that  we  are 
in  a  better  position  to  make  our  plan  known  to  the 
trade  in  general  and  to  the  independent  exchangeman 
in  particular. 

"Our  plan  is  to  properly  apportion  the  division  of 
each  territory  to  the  properly  constituted  exchange- 
man,  who  will  in  turn  control  the  product  of  the 
Second  National  Pictures  Corporation  on  a  franchise 
basis  for  his  specified  territory.  This  plan  is  not 
new,  but  it  will  function  in  an  entirely  new  manner. 
In  each  exchange  center  a  representative  of  the  com- 
pany's New  York  offices  will  be  in  charge  and  will  co- 
operate with  the  local  exchange  manager  towards  the 
successful  marketing  of  the  Second  National  product. 
This  will  insure  to  a  practical  degree  productive  re- 
sults far  greater  than  were  it  operated  along  old 
lines. 

"In  the  selection  of  our  exchange  personnel,  we  will 
be  particular  as  to  whom  we  place  in  charge  of  the 
company's  local  affairs.  The  exchangeman  will  have 
to  be  of  the  highest  type — a  man  whose  character  and 
caliber  has  placed  him  in  an  enviable  position  among 
his  business  associates  and  friends.  We  are  sure  that 
in  making  each  exchangeman  qualify  for  the  position 
of  branch  manager  we  will  ultimately  build  a  one 
hundred  percent  distributing  organization  in  this 
country. 

"The  successful  operation  of  such  a  one  hundred 
percent  organization  is  what  we  hope  to  achieve.  That 
there  is  room  for  such  an  organization  at  the  present 
timp  exhibitors,  producers  and  distributors  have  no- 
hesitancy  in  affirming." 


Mary  Anderson  on  Tour 

Now  it's  Mary  Anderson  who  has  suc- 
cumbed to  the  personal  appearance  habit. 
She  makes  her  debut  in  Milwaukee,  in  con- 
junction with  her  recent  picture,  Too 
Much  Married,  with  a  gradual  working 
toward  New  York. 


Dodson  on  Road 


Erwin  Dodson,  former  branch  manager 
for  Standard  Film  Comnanv  of  Kansas 
City,  is  again  back  with  that  concern, 
covering  the  Missouri  territory  as  special 
representative. 


HONEST,  MISTER 

STATE  RIGHT  BUYER 

IS  there  any  star  you  can  offer  your  exhibitor  that  means  as  much  to  his  box  office  as  POLA 
■  NEGRI?  d  Is  there  any  feature  offered  you  today,  star  production  and  price,  that  begins  to 
equal  as  a  "buy"  the  incomparable 

POLA  NEGRI  =  THE  POLISH  DANCER 

Do  you  know  that  25%  of  the  territory  on  this  feature  picture  was  snapped  up  before  the  public 

announcement  of  its  release? 

JESSE  A.  LEVINSON  ,60^T°*?7WAY  NEW  YORK  CITY 


Exploitation  Stunts  with  Metro's  "Four  Horsemen" 

The  narrow  panel  at  top  left  shows  how  the  Garriek  Theatre,  Philadelphia,  dressed  the  front  of  the  house.  The  seashore  stunt  at 
the  top  was  a  hot  weather  business  getter  for  the  La  Salle  Theatre,  Chicago.  Just  below  is  a  book-store  window  that  brought  busi- 
ness to  the  Lyric  Theatre,  Minneapolis.  The  girl  ushers  in  costume  were  on  display  in  the  same  theatre.  At  the  lower  left  a 
large  sign  is  shown  as  displayed  from  the  side  of  a  building  in  the  course  of  construction  in  San  Francisco,  while  the  picture  was 
running  at  the  Curran  Theatre.    The  lower  right  shows  the  crowd  at  the  entrance  to  the  New  Theatre,  Baltimore,  Md.,  when  the 

advance  sale  of  tickets  was  advertised  by  the  sign  below  the  marquee. 
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Exploitation 

CONDUCTED  BY  HOWARD  McLELLAJS 


Here's  a  Business  Builder  for  You 

A  Guessing  Contest  That 
Brings  Them  to  the  Theatre 
Not  Once  But  Many  Times 


The  contest  has  been  a  favorite  means  of  arousing 
interest  in  the  theatre  and  its  picture,  but  unfor- 
tunately most  contests  arouse  that  interest  outside  of 
the  theatre  and  do  not  bring  every  one  interested  to 
the  box  office. 

For  months  we  have  been  regaled  with  contests  of 
all  sorts.  Dozens  come  to  our  desk  each  week.  They 
do  serve  their  purpose  in  most  instances,  but  are  they 
the  kind  that  get  repeater  business?  Are  they  the 
kind  of  contest  that  goes  on  in  the  theatre  and  remains 
there  ? 

Newspapers  often  help  contests,  but  as  a  rule  extra 
space  purchased  by  the  exhibitor  lies  back  of  the  news- 
paper's interest  in  the  contest. 

One  of  the  most  successful  contests  ever  conducted 
in  newspapers  was  the  Booklovers'  Contest.  It  added 
subscribers  to  the  papers  using  it  like  tanglefoot 
catches  flies.  It  consisted  of  printing  a  drawing  from 
which  could  be  figured  out  the  name  of  some  well- 
known  novel.  If  such  an  idea  will  boost  the  circulation 
of  a  newspaper,  why  can't  a  Screen  Lovers'  Contest  do 
the  same  for  the  theatre?  Newspaper  readers  and 
motion  picture  fans  are  one  big  family. 

Here  is  the  way  to  start  a  Screen  Lovers'  Contest. 
Get  a  friendly  exchange  man  to  provide  you  with  short 
cuts — not  more  than  500  feet — of  some  old  picture 
that  you  may  have  run  at  your  house  five  or  six,  even 
ten,  years  ago.  Announce  that  you  are  going  to  con- 
duct the  greatest  screen  contest  of  the  age — the  newest 
fad  in  picturedom.  The  cuts  should  have  no  titles, 
except,  possibly,  a  leader,  announcing  that  the  strip 
of  film  to  be  shown  is  the  contest  film. 

Just  before  you  run  the  strip  show  a  slide  with  the 
following  details  of  the  contest: 

SCREEN  LOVERS'  CONTEST 
The  Rage  of  the  Age 

How  many  of  you  can  recognize  on  this  contest  film  the  actors 
and  actresses  that  appear.  They  are  better  known  to-day  than 
when  this  film  was  taken. 

Who  can  tell  the  title  of  the  picture? 

Look  at  the  picture  closely,  pick  out  the  actors  and  actresses 
and  write  their  names  and  your  name  and  address  on  the  slip 
printed  in  your  program  (or  handed  to  you  if  slips  are  given 
out). 

Worth-while  prizes  will  be  announced  later. 
Sharpen  up  your  memory!    Young  and  old  are  in  on  this 
contest. 

After  your  contest  is  thus  started  little  introduction 


is  needed.  Keep  up  interest,  however,  with  slides  and 
announce  the  names  of  prize  winners.  You  will  find 
the  expert  fans  all  het  up  about  it.  Parents  will  study 
the  thing  with  their  children. 

As  to  the  slips  printed  in  the  program,  on  a  herald 
or  throwaway,  they  need  have  only  this  wording: 


SCREEN  LOVERS'  CONTEST 
The  Rage  of  the  Age 

The  title  of  the  picture  shown  on  .  .  (date)  .  . 
is   The  actors  in  it 

are  

Name   Address  

Bring  this  slip  to  this  theatre,  filled  out,  and 
drop  in  box  at  ticket  office.  No  slips  will  be 
received  through  the  mail.    It  must  be  dated. 


A  box  appropriately  labeled  should  be  placed  in  the 
ticket  office  window.  This  stunt  brings  them  right  to 
the  box  office. 

The  names  and  addresses  of  the  guessers  will  fur- 
nish you  with  a  valuable  census  of  your  patrons  to  be 
used  on  your  mailing  list  or  for  any  other  purpose. 

Of  course  you'll  wonder  how  many  prize  winners 
there  will  be.  Well,  not  many,  for  this  reason:  Not 
every  guesser  will  get  the  picture  title  right.  Very 
few  will  be  able  to  pick  out  all  the  actors.  It  is  a  real 
honest  to  goodness  contest. 

After  it  is  well  started  you  should  pick  out  a  cut  of 
film  containing  actors  not  so  well  known,  so  that,  as 
the  contest  progresses,  interest  will  become  keener. 
Nothing  makes  a  contest  peter  out  so  quickly  as  mak- 
ing it  easy  to  win  right  along. 

The  idea  of  this  stunt  is  built  upon  facts  that  come 
under  your  observation  every  day.  When  you  show 
an  old  picture  listen  to  the  comments  of  the  audience. 
Invariably  you  will  hear  from  all  over  the  house: 

"My,  that's  Dottie  Twinkletoes.  I  saw  that  picture 
ten  years  ago." 

And  then  the  fun,  which  a  contest  capitalizes,  be- 
gins.   Some  one  starts  an  argument ! 
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This  completely  equipped  grocery  store  was  built  upon  the  stage  of  the  Liberty,  Portland,  Ore.,  as  a 
prologue  for  First  National's  "A  Midnight  Bell."  The  scene  was  in  a  rural  general  store.  A  tenor 
soloist  and  a  yodler  were  used  to  give  real  country  atmosphere. 


This  house  on 
wheels  ran 
around  New 
York  City  dur- 
ing the  run  of 
Warner  Bros.' 
"Why  Girls 
Leave  Home"  at 
the  B.  S.  Moss 
Coliseum  The- 
atre, New  York 
City.  This  pic- 
ture is  getting  a 
big  ballyhoo  ex- 
ploitation. 


This  shows  the  three-minute  prologue  used  by  Enrico  Leide,  musical  director  of  the  Howard,  Atlanta, 
to  exploit  Paramount's  "Affairs  of  Anatol."  The  scene  repesents  the  Cafe  of  the  Green  Fan.  After  a 
minute  of  appropriate  music  the  great  green  fan  began  to  unfold,  disclosing  a  scene  from  the  picture. 


On  a  Big  Scale 

The  Allen  Theatre,  Toronto,  opened 
with  the  Fox  Over  the  Hill,  to  pheno- 
menal business.  The  opening  was  pre- 
ceded by  a  spirited  publicity  campaign, 
that  carried  the  exploitation  to  the  far- 
thermost corners  of  the  city.  Several 
different  kinds  of  circulars  were  used  on 
mailing  lists,  and  by  hand  distribution, 
and  the  city's  billboards  carried  a  heavy 
Over  the  Hill  display. 

The  regular  engagement  was  preceded 
by  a  special  private  showing  to  an  in- 
vited audience,  among  whom  was  the  Rev. 
Byron  Stauffer,  a  Toronto  clergyman. 
The  Rev.  Byron  Stauffer  was  so  enthused 
with  the  picture,  that  he  immediately 
wrote  one  of  the  most  glowing  testi- 
monials that  pictures  have  ever  received. 
This  testimonial  was  distributed  to 
theatre  patrons  for  a  week  before  Over 
the  Hill  opened,  and  on  the  Sunday  be- 
fore the  opening,  the  Rev.  Stauffer,  who 
preaches  to  a  congregation  of  five  thou- 
sand or  more,  every  Sunday  evening,  in 
Massey  Hill,  halted  his  sermon  on 
"Young  People  and  the  Movies"  to  give 
Over  the  Hill  an  unqualified  endorsement,, 
and  advise  everybody  in  his  congregation 
to  see  the  picture. 

Toronto  street  cars  were  heavily  em- 
ployed in  carrying  Over  the  Hill 
message  about  town,  and  two  gigantic 
electric  signs,  in  addition  to  the  Allen 
Theatre's  equipment,  were  placed  at  each 
corner  of  the  building. 

A  medium  that  proved  of  more  than 
passing  value,  was  a  post  card  that  was 
handed  in  an  envelope  to  every  patron. 
The  copy  on  the  envelope  bore  the  state- 
ment that  in  case  the  patron  liked  Over 
the  Hill,  would  they  kindly  address  to 
some  friend  the  enclosed  post  card  and 
sign  their  name  to  same,  the  manage- 
ment agreeing  to  stamp  and  mail  same. 
The  addressed  cards  were  turned  in,  in 
large  quantities. 

An  unusual  feature  of  the  presenta- 
tion was  the  use  of  a  prologue  before  the 
picture.  The  Capital  City  Quartette  ren- 
dered a  number,  following  which,  one  of 
the  singers  pointing  to  a  painting  of 
Mary  Carr,  made  up  as  the  mother  in 
Over  the  Hill  said,  "Boys,  let's  sing  a 
song  about  mother."  During  the  rendi- 
tion of  the  number,  the  scene  carrying 
the  painting,  which  was  a  scrim  drop, 
faded  out  of  view,  disclosing  a  group  made 
up  and  posed  in  one  of  the  scenes  from 
the  picture,  that  of  the  mother  with  all 
the  children  grouped  about  her,  this 
scene  finally  dissolving  into  the  first  title 
of  the  picture.  The  prologue  proved  very 
effective  and  its  four  minutes  of  playing 
helped  the  program  off  to  a  good  start. 


Drawing  Contest 

The  Rialto  Theatre,  New  Haven,  Conn., 
supplied  itself  with  free  lobby  decorations 
for  The  Affairs  of  Anatol  through  the 
drawing  contest  carried  on  with  the  co- 
operation of  the  New  Haven  Journal 
Courier.  The  contest  was  open  to  any 
artist  in  the  city  and  the  prizes  consisted 
of  cash  and  free  tickets.  There  were  sev- 
eral hundred  contributions  and  each  con- 
testant had  a  clique  rooting  for  him. 
The  selected  displays  were  exhibited  in 
the  lobby  and  served  to  make  the  Rialto 
a  rendezvous.  The  newspaper  publicity 
kept  plugging  in  advance  and  during  the 
showing  and  didn't  cost  a  cent. 
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Modiste  Tie-Up 

Have  the  modistes  in  your  town  tie  up 
with  you  by  making  window  displays  of 
fashionable  gowns  with  this  placard: 
FASHIONABLE  GOWNS 
Similar  to  These  are  Worn  by 
ELSIE  FERGUSON 
in  Her  New  Picture 
"FOOTLIGHTS" 

Which  will  be  Shown  at  the  

Theatre  Next   

BUY  THE  GOWNS! 
SEE  THE  PICTURE! 


What's  a  Hell  Digger? 

For  "The  Hell  Diggers,"  Enrico  Leide, 
director  of  Atlanta's  million  dollar 
theatre,  the  Howard,  arranged  a  very 
effective  stage  setting,  consisting  of  a 
miniature  reproduction  of  the  dredge  used 
in  the  picture.  It  was  in  reality  only 
about  four  feet  high  and  was  made  of 
beaverboard,  wooden  framework  and 
strings.  Small  squares  cut  in  the  beaver- 
board were  filled  in  with  gauze,  lights 
were  arranged  immediately  behind  it  and 
an  operator  was  seated  on  the  floor  behind 
it.  By  turning  a  crank,  the  notches  which 
represent  shovelsful  of  dirt,  are  moved 
forward  into  the  dredge.  The  lighting 
effects  had  much  to  do  with  the  effective- 
ness of  the  presentation.  The  cornetist's 
solo  "By  the  Saskatchewan"  was  played 
during  the  brief  interval  of  the  parted 
curtains  which  showed  the  dredge. 


Waste  Space 

Metro  sends  out  this  tip  on  The  Hunch: 
"Millions  of  dollars'  worth  of  good  ad- 
vertising space  is  going  to  waste  every 
day  in  this  land  of  advertisement.  It  is  the 
space  on  wrapping  paper,  cardboard  boxes 
and  paper  bags,  in  which  goods  are  de- 
livered right  into  the  homes  of  the  people. 
And  the  best  advertising  in  the  world  is 
that  which  reaches  the  home. 

"You  should  gobble  up  this  space  in  co- 
operative stunts  worked  for  your  theatre 
with  the  local  grocers,  butchers,  dairymen, 
department  stores  and  other  establish- 
ments selling  directly  to  the  home." 


Got  City  Fathers 

Arthur  E.  Weld,  for  the  past  three 
years  manager  of  the  Strand  Theatre,  at 
Cedar  Rapids,  Iowa,  has  been  transferred 
to  the  Strand  at  Waterloo,  Iowa.  The 
first  picture  at  the  Waterloo  house  under 
the  new  management,  The  Child  Thou 
Gavest  Me,  was  exploited  in  a  most 
unique  manner  as  is  shown  by  the  ac- 
companying photographs. 

During  the  summer  when  the  city  coun- 
cil of  Cedar  Rapids  was  inspecting  other 
municipal  swimming  pools  preparatory  to 
selecting  a  site  for  one  in  their  own  city, 
Mr.  Weld  booked  Charles  Ray  in  The 
Ole  Swimmin'  Hole,  fixed  up  the  lobby  in 
appropriate  style  and  invited  the  city 
council  down  to  inspect  his  swimming 
pool.  The  council  members  took  it  in  the 
spirit  in  which  it  was  intended  and  the 
daily  papers  gave  the  Strand  and  Mr. 
Weld  quite  a  little  free  publicity  in  the 
way  of  write-ups. 

Waterloo  can  expect  some  very  novel 
and  original  exploitation^  from  the 
Strand's  new  manager. 


At  the  Lyric,  New  York,  where  United  Artists'  "Three  Musketeers"  opened  to  big  business  and  is 
still  going  strong,  the  armor  idea  was  used  in  the  lobby,  together  with  striking  colored  enlarge- 
ments. No  attempt  was  made  to  litter  the  lobby.  In  fact,  the  dignity  of  the  picture  was  upheld  in 
the  lobby. 


We  call  special  attention  to  the  front  of  Saxe's  Rialto,  Milwaukee,  Wlis.  He  has  given  it  the  arctic 
appearance  if  ever  a  man  did.  This  method  of  exploitation  is  very  popular  and  is  being  used  univer- 
sally to  boost  First  National's  "The  Golden  Snare." 


Realart  has  suggested  the  use  of  this  Hush  Money  greenback  in  connection  with  Alice  Brady's  latest 
release  of  that  title.  Exhibitors  may  have  this  cut  reproduced  as  is  and  printed  on  white  or  colored 
stock.     One  side  should  be  printed  in  green,  the  other  in  orange.     Good  throwaways. 
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Stunts  and  Ads  for  the 


Acrostic  Ad 


JLlrfcff  1  Env m  NEWARK 

'IT'S  A  PARAMOUNT  '  THEATRE 


'XHBBENCE  WILL  TEACH  Y00  TEAT  THE  B  THE  PLACE  10  Rl'i 

HARLIE'S    -j,  ;, 


Oh,  Mr.  Moon! 


Jewelled  Border 


.      .jUW  Supreme  aJ  ik  "BERWICK "  8ML   f.MMWttv  ra  Cjt.nof  t» 
|J%*imit!<<Bt>5  PhpSg  iaas  tM<fc  u.  proficient  m  m^-n  ['esc  j.-ie  Di>b*.    I;  - 
■  ,  ."ii :"  ■  ' 


DEAL 


USCC0MPAW-&7  Broad  Stei! 


PL  UI 


Here  is  the  quarter  page  ad  which  the 
Newark  Theatre,  Newark,  N.  J.,  used  to 
exploit  Paramount's  "Experience."  Fred 
V.  Greene,  Jr.,  New  York  exploiteer  for 
Paramount  got  up  the  idea  and  it  is  cer- 
tainly something  new  in  co-operative  ad- 
vertising and  useful  when  an  exhibitor 
can't  get  local  merchants  on  bigger  space. 


Super  Teasers 


ST.  ATTY. 


The  "Man  in  the  Moon" 
Perched  op  in  the  iky, 

Watches  the  crnsty  old  Earth, 
Through  a  blinking  eye. 


As  a  friend  of  yonth 
He  seeks  out  lovers, 

And  over  their  heads 
He  patiently  hovers. 


His  eool  white  glow, 
Breaks  through  the  mist 

And  yon  see  him  wink 
As  each  girl  is  kissed. 


Tho  many  misdeeds 
Are  laid  at  his  door 

He  blinks  a  blink 

And  smiles  some  more. 


For  the  world  below 

Owes  him  a  lot 
'Canse  he  helps  preachers 

Tie  the  knot! 


Thomas  S.  Daley  who  puts  over  pictures 
for  the  Casino  Theatre,  Halifax,  N.  S., 
sends  us  this  neatly  bordered  double  col- 
umn ad  used  for  Vitagraph's  "The  Scarab 
Ring."  The  border  is  somewhat  different 
from  those  customarily  used.  It  ties  up 
the  scarab  idea  in  the  title. 


Wendt's  Popular  Stuff 


DO  YOU  KNOW—       .  cy 

WHY  GIRLS  LEAVE  rfOME.' 


SeeI7lan/MiIes,Minier 

//^MOONLIGHT 
and  HOKE  YSUCKLE  9 

WBHRTY 


Starts " 
Staulat 


The  country  is  taking  to  "Why  Girls 
Leave  Home."  There's  a  reason.  It's  the 
unusual  exploitation  that  can  be  done 
icith  it.  Here  is  a  sample  of  the  single 
column  teaser  cuts  that  attract  attention. 
Every  prominent  official  and  writer  is  thus 
addressed  in  the  dailies.  Sometimes  they 
don't  like  it  but — it  creates  talk  about  the 
picture. 


Howard  Jameyson  of  the  Liberty, 
Kansas  City,  broke  into  the  newspapers  and 
caused  no  end  of  comment  because  he 
used  poetry  in  his  one  column  copy.  He 
certainly  sold  the  moon  and  boosted  busi- 
ness for  the  house  during  the  showing  of 
Realart'c  "Moonlight." 


It  is  plain  to  be  seen  that  Harold  Wendt 
of  the  Rivoli,  Toledo,  gets  the  most  out  of 
star  and  story  values.  Here  is  his  quarter 
page  daily  copy  on  the  Selznick  feature 
"The  Moth."  He  uses  a  halftone  of  the 
star  and  a  drawing  of  "The  Moth."  Good 
stuff. 
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Pictures  That  Are  Going  Over 


Silhouette  Copy 


The  EMPRESS 


THE  PICK  Of 
THE  PICTURES 


TODAY  THRHTS-^TDRDAY 
A  Rollicking  ComedY  ffm^i  swu  ,u  Finish 
Mr-  and  Mrs.  GSfrter-  DeHavcn  in 


Also  "THE  WHIZ  BANG" 


International  N8W» 


The  Empress  Theatre,  Oklahoma  City, 
suggested  the  spicy  punch  in  First  Na- 
tional's "The  Girl  in  the  Taxi"  by  this 
novel  black  and  white  double  column  5- 
inch  ad.  Note  the  Empress'  slogan,  "The 
Pick  of  the  Pictures."  It's  a  house  motto 
you  can't  forget. 


Novelty  Herald 


CO  TO  THE  REX 

AND  SEE!  4 
WALLACE  RE  ID  'n 


HELL  DIGGERS 


Mary's  Letter 


Joseph  Friedman  booked  United  Artists' 
"Three  Musketeers"  and  "Little  Lord 
Fauntleroy."  For  the  former  picture  he 
dressed  his  twenty  odd  usherettes  as 
musketeers  and  when  the  Pickford  feature 
was  put  on  they  appeared  as  Musketeers. 
Two  of  the  usherettes  thus  costumed  were 
driven  up  and  down  the  streets  in  an  old 
Victoria.      The    handwritten    letter  with 

The  Auditorium 


"K 

Mary's  real  signature  was  distributed  in 
apartment  houses,  schools  and  hotels  and 
F  riedman  says  business  certainly  was 
boosted.  i'teJi 


They  Fell 

(^very  man  s  wife 
Knows  it 


te  never 
suspects  it  ! 

Bill  Robson,  who  exploits  out  of  Pitts- 
burgh for  Paramount,  got  up  this  herald 
and  enclosed  it  in  an  ordinary  envelope 
on  which  was  printed  in  72  point  type: 
"What  Every  Woman  Knows!  1"  They  were 
handed  around  everywhere  and  naturally 
the  fairer  sex  being  curious,  as  of  old,  fell 
for  the  bundle  and  got  an  eye  full.  Bill 
also  put  out  a  neat  stunt  when  he  had 
small  cards  bearing  the  legend,  "Be  Your 
Oivn  Traffic  Cop,"  handed  around  during 
the  run  of  "Too  Much  Speed."  He  at- 
tached a  little  tin  whistle  to  each  card  and 
business  just  blew  into  the  Pittsburgh 
houses  where  the  picture  was  shown. 


Leon  Bamberger,  Paramount  exploiteer 
at  Minneapolis  got  up  this  novelty  herald 
for  the  theatres  in  his  territory  which  were 
using  "The  Hell  Diggers."  In  the  ac- 
companying illustration  the  first  fold  is 
horizontal  through  the  center;  then  fold 
along  the  center  vertical  line;  then  fold 
section  8;  and  section  5  folds  over  section 
8.  This  leaves  section  6  with  the  word 
"Hell"  only.  School  kids  had  fun  tvith  it 
and  the  printing  is  inexpensive. 


Australian  Idea 


Bit  of  Scotch 

So  Do  I 

A  BIT  OF  SCOTCH 
Sir  James  M.  Ba  trie's 

'SENTIMENTAL  TOMMY" 

strand  Oct.  3-4-5— Mon.-Tues.-We<1. 


In  boosting  Paramount's  "Sentimental 
Tommy"  the  work  of  Mr.  Volstead  is 
referred  to  in  a  catching  way.  This  little 
teaser,  1%  by  3%  inches  has  on  the  re- 
verse side,  "Do  You  Want  a  Drink  of 
Scotch?  Turn  Over."  You  get  the  drink. 
Norman  Dixon,  Paramount  exploiteer  put 
this  over  with  Tom  Morrow  at  the  Strand, 
Charlestown,  W.  Va. 


Ready-Made  Copy 


Meet  JENNY  WREN 

j^j.     The  DolL's  Dressmaker 
J  \  of  CHARLES  DICKENS' 

celebrated  novel 

"OUR  MUTUAL 
FRIEND" 


Jenny  will  be  in  the  Ioy  Department  all  day  to-day. 
She  will  give  free  tickets  with  every  doll  purchased 
to  see  "OUR  MUTUAL  FRIEND" 

at  the  -.    .  .        •  Theatre 

Have  the  kiddies  meet  Jenny  ! 


This  is  a  store  tie-up  ad  ■  wherein  the 
character  of  Jenny  Wren,  in  the  F.  B. 
Warren  release  "Our  Mutual  Friend"  ap- 
pears in  the  department  store  toy  depart- 
ment and  meets  the  kiddies.  It  is  an  idea 
gotten  up  by  Marc  Lachmann. 


iHMi 


OUTSIDE  the  LAW 


Plenty  of  action  is  the  slogan  for 
Australian  exhibitors  in  their  newspaper 
copy.  Here  is  an  example  of  line  draw- 
ings used  in  full  page  space  by  three 
Australian  theatres  showing  Vniversal's 
"Outside  the  Law."  It  might  be  done  in 
America. 
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Here  is  a  photograph  of  the  active  Mr.  Weld  of  the  Strand,  Waterloo,  who  is  rapidly  coming 
to  the  fore  as  an  original  exploiter.  Here  is  shown  a  unique  lobby  display  which  he  us^d  with  First 
National's  "The  Child  Thou  Gavest  Me."     He  believes  in  lobby  display  and  his  own  ideas. 


This  undressed 
kid  appeared  in 
a  window  tie  up 
when  First  Na- 
tional's ''Old 
Swimmin'  Hole" 
-was  showing  at 
the  Bristol,  Bris- 
tol, Conn,  There 
was  also  a  real 
tank. 


Using  24  sheets  and  smaller  sized  paper,  the  Liberty  Theatre,  San  Francisco,  put  up  this  effective 
lobby  display  during  the  run  of  Arrow's  Curwood  story,  "God's  Country  and  the  Law."  The  cut  out 
of  the  girl  was  impressive  and  the  proper  prospective  was  given  to  the  figures  in  the  landscape 
background. 


No  Woman  Knows 

Several  simple  and  effective  stunts  were 
put  over  by  Universal  during  the  run  of 
"No  Woman  Knows"  at  the  Central  Thea- 
tre, Broadway  and  47th  Street,  which  can 
be  duplicated  in  any  town  or  city.  They 
were  arranged  by  Don  Walk,  Universal 
exploiteer. 

The  exploitation  included  several  ex- 
cellent window  display  tie-ups,  based  on 
the  title  "No  Woman  Knows."  One  was  in 
Gray's  Drug  Store,  said  to  be  the  most 
crowded  corner  in  New  York.  The  entire 
corner  window  was  devoted  to  the  display, 
which  consisted  of  a  large  placard  bear- 
ing the  following  wording: 

"NO  WOMAN  KNOWS" 
what  boudoir  satisfaction  is  until  she  has 
tried — 

The  advertisement  of  a  beauty  lotion 
followed.  Another  attention-attracting 
window  was  arranged  in  the  Liggett  and 
Myers  Drug  Store,  in  the  Times  Building. 
It  was  a  tie-up  with  the  book  "Fanny 
Herself"  from  which  "No  Woman  Knows" 
was  taken.  The  window  display  included 
copies  of  the  book  with  the  super-scribed 
title  "No  Woman  Knows"  and  stills  from 
the  picture. 

A  third  Broadway  window  display  was 
arranged  with  Friedman's  Shoe  Shop, 
48th  Street  and  Broadway.  The  attrac- 
tive card  inserted  in  the  window  was 

"NO  WOMAN  KNOWS" 
what  shoe  satisfaction  is  until  she  has 
worn 


Vitagraph's  Week 

Co-operating  with  the  local  Women's 
Auxiliary  of  the  American  Legion  at 
Crookston,  Minn.,  four  Vitagraph  feature 
pictures  and  two  Larry  Semon  and  two 
Jimmy  Aubrey  comedies  were  booked  at 
the  New  Lyric  theatre  for  "Better  Shows 
for  Crookston"  week,  an  annual  event 
which  now  has  become  known  as  Vita- 
graph  Chautauqua  Week.  The  pictures 
selected  were  the  three  special  produc- 
tions, "Black  Beauty,"  "Trumpet  Island" 
and  "The  Heart  of  Maryland,"  and  the 
Alice  Joyce  production,  "The  Scarab 
Ring."  The  women  interested  themselves 
in  selling  the  tickets,  coupon  tickets  for 
the  four  attractions  being  sold  at  a  spe- 
cial price  and  the  week  "went  over  big." 

A.  S.  Clatworthy,  Vitagraph  represen- 
tative, had  personal  charge  of  the  event. 
As  a  first  step  he  thoroughly  papered  the 
town.  He  had  everybody  talking  about 
Chautauqua  Week  and  secured  plenty  of 
newspaper  publicity.  One  of  his  most 
talked  of  stunts  was  the  appearance  of 
"Black  Beauty,"  hitched  to  a  buggy,  and 
driven  by  a  "hick."  The  black  horse  wore 
a  blanket  on  which  read:  "I  am  driving 
'Black  Beauty'  to  'Trumpet  Island'  to  win 
'The  Heart  of  Maryland'  with  'The  Scarab 
Ring.' "  Oil  paintings  of  the  productions 
adorned  the  theatre  lobby  and  street  curb. 


Attractive  Half  Sheet 

P.  F.  Schwie,  manager  of  the  New  Gar- 
rick,  Duluth,  Minn.,  sends  us  an  attrac- 
tive half  sheet  in  red  and  black  which 
he  is  using  for  window  frames.  Repro- 
duced in  a  brilliant  red  in  the  stanchion 
which  is  used  as  a  warning  sign  for 
Dangerous  Curve  Ahead.  It  is  the  same 
size  as  the  actual  stanchion.  He  also  in- 
cludes a  Buster  Keaton  picture.  On  each 
side  of  the  stanchion  support  he  has  cuts 
of  the   stars  taken  from  press  sheets. 
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TIPS  FOR  THE  MAN  OUT 
FRONT. 

Here  are  the  words  of  advice  on 
house  staff  service  in  the  booklet 
issued  by  the  Rivoli,  Toledo,  O.: 

The  usher  on  duty  on  the  mezza- 
nine floor  should  always  remind 
patrons  that  loud  talking  disturbs 
those  on  the  main  floor. 


Never:  "There  is  a  large  crowd 
waiting."  But:  "You  can  soon  be 
seated."  Or:  "The  show  will  be 
over  in  a  few  minutes." 


Patrons  dislike  taking  their  tick- 
ets to  an  usher  who  is  seated.  They 
are  accustomed  to  finding  them  at 
the  head  of  the  aisle. 


In  case  of  sickness  immediately 
get  the  affected  one  to  the  rest 
room  or  office,  notifying  the  man- 
agement immediately. 


Ushers  nor  floormen  should  never 
engage  in  an  argument  with  pat- 
rons. Firstly,  avoid  an  argument; 
secondly,  the  house  manager  is  paid 
because  of  his  ability  to  settle  argu- 
ments. 


A  commanding  tone  should  be 
used  only  in  talking  to  a  "fresh" 
patron. 


Always  remember  that  a  little 
"kidding"  goes  much  farther  than 
all  the  commands  and  slurring  re- 
marks directed  toward  a  "tired" 
crowd. 


Patrons  with  babies  in  arms,  and 
the  aged  and  infirm  should  always 
be  picked  from  the  crowd  and 
seated  as  soon  as  possible. 


Volstead  had  a  great  idea.  His 
well  wishes  were  particularly  fitted 
to  one  who  wishes  to  work  around 
a  theatre.  The  management,  how- 
ever, has  no  desire  to  regulate 
after-hour  parties. 


No  gentleman  (nor  lady)  will 
smoke  in  the  theatre  proper.  It  is 
our  duty  to  see  that  all  present  are 
ladies  and  gentlemen.  A  gentle  hint 
will  suffice.  There  are  men's  smok- 
ing rooms,  and  the  matron  will  sup- 
ply all  ladies  with  matches  in  the 
rest  room. 


In  maneuvering  a  crowd  never 
say,  "Now  let's  push  'em  over 
there."  The  patron  will  find  it  more 
pleasant  if  you  will  remind  him  that 
he  "will  find  more  room  in  that  sec- 
tion of  the  foyer." 


The  actors  are  the  only  ones  sup- 
posed to  talk  loudly.  A  "Please" 
card  usually  is  sufficient. 


Never  address  a  patron  or  a  crowd 
of  patrons  roughly  or  insultingly. 


Crying  babies  find  it  much  more 
pleasant  in  the  ladies'  rest  room. 
Even  though  the  mother  may  not 
object  to  the  wails,  the  audience  is 
very  sensitive.  If  a  "Please"  card 
fails,  try  a  request.  If  necessary, 
however,  a  gentle  command  is  ad- 
visable. The  matron  is  best  fitted 
to  act  in  exercising  the  latter. 


The  lobby  of  the  William  Penn,  Allegheny,  Pa.,  was  made  to  breathe  nothing  but  Harold  Lloyd  and 
"I  Do."  The  big  front  splash  was  due  to  store  window  tie  ups  all  over  the  city  and  Manager  John 
H.  Harris,  Jr.,  felt  that  he  had  to  make  his  lobby  as  prominent  as  possible.    The  method  succeeded. 


Hand  it  to  Joe 
Mayer,  Universal 
exploiter  in  De- 
troit for  the 
beautiful  cut  out 
effect  produced 
for  "Moonlight 
Follies"  in  the 
foyer  o  f  the 
Drury  Lane,  De- 
troit. 


Cut  outs  looked 
like  real  things 
when  Roy  Till- 
son  of  the 
Strand,  Lansing, 
Mich.,  played 
First  National's 
"The  Golden 
Snare." 
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OUT 


IN     THE  TERRITORY 

With  Live  Exhibitors  and  Exchanges 


E.  H.  Porter,  president  of  the  Precision 
Machine  Company,  manufacturers  of  Sim- 
plex machines,  was  in  Kansas  City  last 
week  on  a  tour  of  the  distributing  centers. 


A  lively  interest  is  being  displayed  in 
the  Robertson-Cole  Pictures  Corporation's 
"26-picture  contract,"  according  to  R.  E. 
Churchill,  Kansas  City  branch  manager. 


The  short  subject  contest,  held  among 
Universal's  sales  force,  has  been  won  toy 
Henry  Taylor  of  the  Kansas  City  office. 
The  prize  is  a  trip  to  Chicago. 


L.  C.  Montgomery,  formerly  a  Vitagraph 
representative  at  Dallas,  Tex.,  is  now  rep- 
resenting that  company  in  the  Kansas  City 
territory. 


The  Circle  Theatre  of  Kansas  City  has 
been  purchased  by  I.  Wienshienk  and  will 
be  redecorated  and  remodeled  and  Simplex 
equipment  installed.  The  house  will  open 
this  week. 


Samuel  Harding  of  Kansas  City,  presi- 
dent of  the  Associated  Exhibitors,  and 
owner  of  the  Liberty  and  Doric  theatres  in 
Kansas  City,  returned  from  a  trip  to  New 
York  last  week. 


John  P.  Goring,  who  for  several  years 
has  been  exploitation  representative  for 
the  Kansas  City  Paramount  branch,  has 
been  transferred  to  the  Los  Angeles  office 
and  will  be  succeeded  by  H.  P.  Kingsmore. 


The  sale  of  the  First  National  two-reel 
comedy  features  has  been  placed  in  charge 
of  J.  H.  King  in  Western  Missouri  and 
Kansas  territory,  according  to  E.  C.  Rho- 
den,  manager  of  the  Kansas  City  First 
National  branch. 


John  Baker  has  resigned  as  advertising 
and  publicity  representative  for  the 
Skouras  Brothers'  Enterrise.  J.  Reeves 
Espy,  formerly  publicity  representative 
for  the  Famous  Players-Missouri  Cor- 
poration, has  taken  Baker's  place. 


The  Kansas  City  Robertson-Cole  branch 
is  in  first  place  in  the  five  weeks'  business 
contest  and  axe  expecting  to  win  the 
prize.  The  Kansas  City  office  is  also  in 
the  lead  for  solid  weeks'  bookings,  having 
obtained  twenty-seven  bookings. 


Theatre,  Tulsa,  Okla.,  one  night  last  week. 
The  movie  star  said  that  the  movies  of- 
fers no  thrills  equal  to  this,  as  he  de- 
posited a  cash  bond  for  his  appearance  in 
police  court. 


dressing  rooms,  overhead  grid  and  com- 
plete scenery  are  to  be  installed. 


F.  Harris,  branch  manager  for  Pathe 
in  St.  Louis,  sent  a  personal  letter  to  each 
of  the  photoplay  editors  on  local  papers 
informing  them  that  "Sunshine  Sammy," 
the  little  colored  boy  who  has  appeared 
in  support  of  "Snub"  Pollard  for  some 
time  will  now  be  featured  in  Pathe 
comedies. 


According  to  an  arrangement  just  com- 
pleted, The  Heart  of  the  North  has  been 
purchased  by  the  True  Film  Company,  at 
Dallas,  Tex.,  who  will  distribute  same 
through  Oklahoma,  Texas  and  Arkansas 
territory.  This  is  the  first  production  of 
Quality  Productions,  Inc.,  the  new  produc- 
ing organization  formed  by  Joe  Brandt 
and  George  H.  Davis. 


Starting  when  a  film  being  projected 
broke  and  was  ignited  by  the  carbon  in 
the  Empire  Theatre  at  Waxahachie,  Tex., 
last  month  fire  broke  out  and  destroyed 
fixtures  and  the  interior  of  the  building 
to  the  amount  of  $6,000  damage.  Equip- 
ment and  fixtures  were  owned  by  the 
Waxahachie  Amusement  Co.,  which  op- 
erates the  theatre,  with  one-third  insur- 
ance.   The  building  was  not  insured. 


Nat  Glasser,  chief  mechanician  and  cam- 
eraman for  Harry  Crandall  in  Washington, 
D.  C,  has  gone  to  Cumberland,  Md.,  to 
film  the  cute  tots  entered  in  the  Batoy 
Show  sponsored  by  Crandall 's  Strand  The- 
atre in  that  city.  Harvey  H.  Weiss, 
health  officer  of  Cumberland,  is  co-operat- 
ing with  the  theatre  management,  and  the 
merchants  of  the  city  will  donate  the 
twenty-five  prizes.  The  whole  city  is  in- 
terested in  the  Baby  Show.  Crandall  will 
hold  another  contest  of  this  kind  at  Mar- 
tinsburg,  W.  Va.,  soon. 


Shorty  Hamilton  and  five  others  were 
caught  in  a  poker  game  at  the  Orpheum 


J.  W.  Walsh  has  closed  his  Plaza  The- 
atre at  East  Hartford,  Conn.,  for  alter- 
ations. Following  the  renewal  of  his  lease 
on  this  property  for  a  long  term  of  years, 
Mr.  Walsh  has  begun  the  remodeling  the 
building.  About  $10,000  is  being  spent 
on  the  alterations.  This  provides  for  a 
new  ceiling,  raising  the  floor,  redecorat- 
ing throughout  and  completely  changing 
the  lobby,  a  fully  equipped  stage  with 


Baylis  Steele,  postmaster  of  Kansas  City, 
at  a  meeting  last  week  with  Kansas  City 
exchange  managers,  assured  the  latter 
that  if  it  became  necessary  on  account  of 
a  railroad  strike,  a  temporary  parcel  post 
station  would  be  placed  in  the  union  sta- 
tion, which  would  assure  efficient  mail  serv- 
ice for  films.  In  the  opinion  of  the  ma- 
jority of  exchange  managers  present  at  the 
meeting,  the  prompt  return  of  films  from 
outlying  towns  can  be  assured  by  booking 
arrangements. 


Among  the  changes  in  management  of 
theatres  in  the  Kansas  City  district  in  the 
last  week  are: 

Reel  Theatre,  Oswego,  Kan.,  purchased 
by  N.  W.  Huston  of  Columbus,  Kan.,  from 
H.  H.  Daniel;  Highland  Theatre,  Kansas 
City,  purchased  by  S.  K.  Williams ;  Eureca 
Theatre,  Weston,  Mo.,  leased  by  C.  R. 
Rugg;  Belmont  Theatre,  El  Dorado,  Kan., 
purchased  by  H.  G.  Ramsey;  Rigney  The- 
atre, Albany,  Mo.,  purchased  by  I.  W. 
Maple  from  H.  Flader;  Princess  Theatre. 
Stanbury,  Mo.,  purchased  by  H.  Flader. 


Effective  Monday,  October  24,  there 
was  a  general  shake-up  in  the  mana- 
gerial end  of  General  Theatres  Corpora- 
tion, Buffalo.  Every  theatre  in  the  chain, 
all  neighborhood  houses,  are  affected. 
Harry  Marsey  is  president  of  the  com- 
pany. He  announces  the  following  shifts: 
Jim  Wallingford,  Central  Park  to  Ellen 
Terry;  Harry  Dixon,  Star  to  Central 
Park;  John  Stevens,  Ellen  Terry  to  Mar- 
lowe; Otto  Schroeppel,  Circle  to  Star 
Billie  West,  formerly  at  Cataract,  Niag- 
ara Falls,  returns  to  the  general  fold  as 
manager  of  the  Circle. 


Byron  D.  Bailey  has  resigned  as  man- 
ager of  W.  S.  Butterfield's  Regent  Thea- 
tre in  Flint,  Mich.,  to  assume  the  manage- 
ment of  Charles  H.  Miles'  new  million  dol- 
lar theatre  in  Scranton,  Pa.  Bailey  is  a 
former  newspaper  man  of  Pennsylvania, 
but  has  been  active  in  theatricals  for  the 
past  five  years,  during  which  time  he  has 
been  connected  with  the  Loew  circuit  of 
vaudeville  theatres,  manager  of  the  Rialto 
Theatre  in  Akron,  Ohio,  and  recently  with 
the  Butterfield  interests.  Bailey  states  that 
Miles'  new  theatre  in  Scranton  is  sched- 
uled to  open  on  Nov.  7.  It  is  to  be  oper- 
ated as  a  combination  house,  playing  vau- 
deville and  pictures. 


Strangers  Then — Friends  Now      We  Are  Asking  You  to  SAVE  Money — Not  SPEND  It 


Hancock  Co.,  Inc. 

5  Beekman  St..  N.  Y.  City 

Gentlemen — You  were  strangers  to  us  when  you  made  us  a  proposition 
to  write  our  insurance  and  save  us  a  substantial  sum  of  monev  against 
what  we  were  paying.  We  soon  ASCERTAINED  THAT  YOUR  COM- 
PANY WAS  ONE  OP  VERY  GOOD  STANDING  AND  WE  WERE 
GLAD  TO  GIVE  YOU  OUR  BUSINESS,  and  feel  that  every  exhibitor 
should  do  likewise. 

Letter  from  Wm.  M.  Drake,  Manager,  Strand  Theatre,  Newark,  N.  J. 


HANCOCK  CO.,  INC. 


5  Beekman  St.. 


New  York,  N.  Y. 


Uptown  Office,  Room  707,  Times  Bldg. 
Exclusive  Insurance  Representatives  M.  P.  T.  O.  of  New  York 


WORLD'S  LARGEST  EXCLUSIVE  AMUSEMENT  TICKET  PLANT  TWENTY-SIX  YEARS  EXPERIENCE  AT  YOUR  SERVICE 

ROLL  OSES')  FOLDED 


ApXUSTTcKET/j; 

/    ^      352  N.  ASHLAND  AVENUE  \V 

^  CY\\C\C,Cl    II I  INOK 


TICKETS 


CHICAGO,  ILLINOIS  best  por  the  least money       quickest  delivery      correctness  guaranteed 
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BETTER  THEATRES 


Greater  Theatres  Now  Opening 
Foreshadow  Big  Year 


THE  wry  faced  gentleman  who  doles  out  conversa- 
tion about  the  terrible  things  that  are  going  to  hap- 
pen to  the  motion  picture  industry  probably  has  not 
studied  the  greatest  of  all  business  barometers — the  con- 
struction of  new  buildings. 

If  business  was  going  to  be  bad  there  would  be  a  lull  in 
theatre  building.  Instead  of  a  lull,  theatre  construction 
is  going  ahead.  If  any  change  is  to  be  noted  in  the 
attitude  of  those  who  build,  it  is  their  careful  study  of 
the  type  of  building  they  want  and  what  they  put  into  it. 
They  are  not  buying  recklessly  nor  are  they  building 


that  way.  They  are  seeking  to  provide  more  comfort  for 
their  audiences  and  greater  safety.  An  exhibitor  in 
New  Jersey,  our  correspondent  tells  us,  installs  foot 
warmers  for  his  patrons.  Another,  seeing  a  demand  for 
better  music,  spends  $60,000  for  a  new  organ.  A  more 
enterprising  exhibitor  builds  a  parking  garage  for  his 
patrons  and  provides  a  bus  which  transports  patrons  to 
and  from  distant  places. 

These  are  some  of  the  signs  of  a  great  change  in  the 
industry.  It  marks  the  transition  from  "game"  to  in- 
dustry. 


Pillars  and  Posts  Not  Found      Utilized  Old  Walls  of  Bank 
in  New  Hennepin  for  New  Theatre 


The  New  Hennepin  Theatre,  Minne- 
apolis, said  to  be  the  largest  theatre  in 
the  United  States  outside  of  New  York 
City,  was  formally  opened  recently. 

The  faith  placed  in  the  mammoth  house 
surely  is  justified,  for  since  the  day  of  the 
opening,  when  more  than  15,000  people 
stormed  the  doors  for  admittance,  the 
New  Hennepin  has  played  to  capacity. 

This  theatre  was  begun  last  year,  when 
folks  were  wailing  about  depression.  The 
cost  of  the  New  Hennepin  was  approx- 
imately $1,200,000. 

The  theatre  seats  2,928,  or  500  seats 
more  than  the  Minneapolis  Auditorium. 
An  unique  feature  of  the  construction  of 
the  interior  is  that  there  is  not  a  pillar 
to  obstruct  the  gaze.  The  auditorium 
is  100  feet  wide,  and  the  seating  eleva- 
tion, excellently  arranged. 

The  lobby  is  a  real  money  lobby.  It 
is  100  feet  long  and  32  feet  wide.  Patrons 
enter  through  the  lobby  on  Hennepin  Ave- 
nue and  leave  via  the  Ninth  Street  "en- 
trance" of  the  theatre. 

The  main  floor  of  the  theatre  seats 
1,600.  Boxes  are  on  the  first  floor  and 
the  first  balcony.  There  are  three  gradual 
entrances  on  three  levels  or  tiers  of  the 
balcony,  thus  eliminating  the  necessity 
of  stairs.  Three  elevators  are  installed 
to  carrry  patrons  to  their  tiers  on  the 
balcony. 

The  interior  is  a  simple  style  of  archi- 
tecture. The  ceiling  is  suspended  from 
huge  steel  girders,  while  the  balcony  is 
suspended  by  a  cantilever  design,  thus 
eliminating  the  necessity  of  posts. 

An  indirect  lighting  system  centered  in 
a  handsome  gilded  dome,  lights  the  audi- 
torium. Here  again  gaudiness  and  freak- 
ish effect  have  been  avoided  for  the  sake 
of  the  comfort. 

Has  Many  Conveniences  for  Patrons 

Numerous  conveniences  for  patrons 
have  been  installed.  A  ladies'  lounge  and 
rest  room,  is  on  the  mezzanine  floor.  A 
children's  play  room,  and  a  nursery  in 


Dedicate  New  Organ 

With  appropriate  ceremony  a  new 
orchestra  pipe  organ  was  dedicated 
in  the  Mt.  Holly  Theatre,  Mt.  Holly, 
N.  J.,  recently. 

Edward  Hulse,  proprietor  of  the 
theatre,  was  the  recipient  of  many 
compliments  because  of  the  improve- 
ments made  to  his  house.  The  the- 
atre has  been  painted,  the  seating 
capacity  increased  from  8oo  to  1200 
and  the  stage  has  been  enlarged  to 
accommodate  vaudeville,  which  will 
be  part  of  the  entertainment  on 
Saturday  nights.  During  the  rest  of 
the  week  pictures  only  will  be  the 
policy. 


charge  of  which  is  an  attendant,  who  is 
responsible  for  the  babies  of  patrons  left 
in  her  care. 

The  men's  smoking  rooms,  and  the  office 
of  the  manager,  are  on  the  first  floor. 
Telephone  booths,  for  the  use  of  patrons 
have  been  placed  in  every  convenient 
corner.  There  also  are  numerous  drink- 
ing fountains  at  convenient  locations. 

The  ventilating  system  is  declared  to 
be  one  of  the  finest  and  most  efficient 
ever  installed  in  a  theatre.  The  air  is 
water  cooled  and  is  fed  into  the  theatre 
through  inlets  placed  under  every  seat.  A 
refrigerating  system  with  a  125-ton  ca- 
pacity is  an  added  feature.  A  mammoth 
pipe  organ  supplements  a  35-piece  or- 
chestra. 

Despite  the  fact  that  the  New  Henne- 
pin is  of  fireproof  construction,  adequate 
fire  protection  facilities  have  been  pro- 
vided. Because  of  the  one-way  entrance 
and  exit  system  and  the  convenient  loca- 
tions of  exits  it  is  estimated  that  the 
theatre  could  be  emptied  of  a  capacity 
audience  in  three  minutes  or  less. 

Frank  Phelps  Is  Manager 

Frank  N.  Phelps,  one  of  the  best  known 
experts  in  the  management  of  vaudeville 
theatres  in  the  Middle  West,  is  manager. 


Phelps  built  and  operated  the  Palace 
Theatre,  of  Superior,  and  later  managed 
the  Grand  Rapids  in  Duluth.  He  was  for 
a  short  time  manager  of  the  State-Lake 
Theatre  at  Chicago,  from  where  he  was 
transferred  to  the  Grand  Theatre  at  St. 
Louis. 

George  N.  Briggs,  formerly  publicity 
manager  for  Finkelstein  &  Ruben,  and 
one  of  the  foremost  theatre  advertising 
experts  in  the  country,  is  advertising  and 
publicity  director  for  the  new  playhouse. 


_  A  novelty  in  moving  picture  construc- 
tion has  been  accomplished  in  Spring- 
field, 111.,  where  the  old  First  National 
Bank  Building,  a  three-story  structure  at 
Sixth  and  Washington  streets,  one  of  the 
most  prominent  corners  of  the  city,  has 
been  remade  into  a  modern  photoplay 
house.  It  is  called  the  New  Strand  and 
boasts  every  convenience  to  be  found  in 
a  newly  erected  theatre.  Gus  and  Louis 
Kerasotes,  two  exhibitors  of  long  stand- 
ing in  Springfield,  are  responsible  for  the 
new  motion  picture  house,  which  recently 
was  opened  to  capacity  crowds,  with  No 
Woman  Knows. 

In  remodeling  the  old  bank  building, 
little  was  left  of  the  former  structure, 
except  the  outside  walls.  A  skeleton  steel 
frame  supporting  steel  girders  was  put 
up  inside  of  the  old  building,  on  new 
foundations.  The  old  walls  were  anchored 
to  this,  much  after  the  manner  of  modern 
steel  building  structure.  The  entire  in- 
ner floors  and  partitions  then  were  re- 
moved, so  the  auditorium  could  be 
formed. 

The  outside  appearance  of  the  building 
was  done  over,  the  front  being  done  in 
polychrome  terracotta,  and  the  entrance 
and  foyer  lined  with  white  marble.  The 
foyer  is  decorated  in  ivory  and  gold.  The 
interior  of  the  theatre  is  done  in  old  gold, 
gold  leaf,  ivory  and  polychrome. 
_  A  $15,000  pipe  organ,  a  Typhoon  ven- 
tilating system,  and  up-to-date  lobbies 
and  rest  rooms  also  are  included  in  the 
modern  equipment  of  the  new  Kerasotes 
house.  The  New  Strand  is  considered 
one  of  the  best  theatres  in  Springfield. 
Its  capacity  is  800.  Many  prominent  film 
men  of  the  Middle  West  were  present 
for  its  opening. 
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Boxes  Disappearing  In  M*  P.  Houses 

Majestic  in  Streator  Gets  More 
Seats    by  Removing  Boxes 


After  "making  hay  while  the  sun  shone," 
by  extensively  remodeling  and  renovating 
his  theatre  during  the  summer  stagnation, 
C.  V.  Day,  owner  of  the  Majestic  Theatre 
at  Streator,  Illinois,  and  his  manager, 
Bradford  Brayton,  opened  the  Majestic 
with  Scrap  Iron  and  broke  existing  at- 
tendance records. 

The  Majestic,  which  is  a  First  National 
franchise  holder,  has  been  closed  since 
early  in  June  while  being  remodeled.  Not 
only  was  the  theatre  beautified  until  now 
it  is  one  of  the  most  attractive  show  houses 
in  down  state  Illinois,  but  the  remodeling 
has  added  considerable  space  for  seats,  the 
place  now  accommodating  1100  people. 
This  additional  space  was  secured  by  nar- 
rowing the  stage  and  by  reducing  the  foyer 
space.  Elimination  of  boxes  on  either  side 
of  the  old  stage  permitted  the  enlargement 
of  the  stage  opening!  until  now  it  is  of  a 
size  possible  to  give  prologues  for  some  of 
the  super  specials,  for  the  rearranged 
stage  is  now  thirty-six  feet  wide. 

The  entrance  to  the  theatre  is  made 
especially  attractive  by  the  canopy  which 
spans  the  sidewalk.  The  glittering  elec- 
tric sign  of  a  myriad  of  lights  displays  the 
word  "Majestic"  in  the  form  of  a  pheas- 
ant. Along  the  canopy  are  a  row  of  white 
lights  used  in  displaying  the  feature  at- 
traction. From  the  spacious  lobby  there 
are  three  entrances  to  the  main  floor  and 
one  on  either  side  to  the  balcony.  There 
are  about  seven  hundred  seats  on  the  main 
floor,  and  patrons  can  get  an  uninter- 
rupted view  of  the  screen  as  the  balcony 
is  supported  by  two  large  spans  of  steel, 
making  pillars  unnecessary. 

The  surface  of  the  main  floor  is  concrete 
with  a  special  surface  treatment.  This  is 
carpeted.  The  roomy  balcony  has  the 
seats  centered  so  that  a  clear  view  of  the 
screen  may  be  had.  Another  feature  at- 
tached to  the  balcony  is  the  fact  that  on 
either  side  runways  afford  safe  emergency 
exits  into  the  alley,  thus  in  case  of  danger 
eliminating  possibilities  of  a  jam  at  the 
front  exits. 

The  decorating  is  exceptionally  attrac- 
tive— decorative  art  was  given  full  sway 
in  tan,  old  rose  and  cream.  Two  double 
doors  open  from  the  foyer  into  the  theatre 
proper;  these  are  paneled,  the  indirect 


Babies'  Check  Room 

Work  on  the  remodeling  of  the 
Majestic  theatre,  Beloit,  Wis.,  which 
will  involve  an  expenditure  of  more 
than  $50,000,  has  begun,  and  will  be 
rushed  to  completion,  T.  M.  Ellis, 
principal  owner  of  the  Majestic  The- 
atre company,  has  announced. 

Extensions  planned  for  the  theatre, 
made  necessary  the  purchase  of  an 
adjoining  building  for  which  the  Ma- 
jestic company  paid  $16,000.  Re- 
modeling of  the  theatre  will  cost 
approximately  $35,000  Mr.  Ellis  said. 

When  remodeling  of  the  theatre 
is  completed,  the  house  will  have  a 
seating  capacity  of  1,300  persons,  and 
will  be  one  of  the  finest  theatres  of 
the  state.  A  new  72  foot  lobby, 
ladies'  rest  room,  and  a  "check  room" 
for  babies  and  children,  where  a 
nurse  will  be  in  attendance,  will  be 
added  features  of  the  remodeled 
Majestic.  A  large  stage,  dressing 
rooms,  and  complete  remodeling  of 
the  interior,  and  the  front  are  pro- 
vided for  in  the  plans  given  the  con- 
tractor. 

F.  A.  Reichstein  will  continue  as 
manager  of  the  Majestic. 


lights  have  globes  of  old  rose  and  the  seat 
covers  are  in  tan.  Another  feature  of  the 
Majestic  was  the  installation  of  a  Minner 
pipe  organ;  this  with  chimes  and  harp 
are  concealed  behind  a  screen,  which  car- 
ries out  the  color  scheme.  The  orchestra 
pit  will  accommodate  thirty  musicians. 
The  management  is  also  expanding  their 
chests  with  just  pride  over  the  ventilating 
system.  The  air  is  drawn  in  from  the 
outside-passes  over  a  network  of  heating 
pipes  and  is  then  forced  into  the  theatre 
through  the  use  of  the  pipe  system,  which_ 
has  openings  into  the  main  floor  and  bal-' 
conies.  The  system  assures  the  patrons 
of  the  place  a  constnat  temperature — and 
the  management  does  not  intend  to  be 
backward  about  advertising  this  agreeable 
fact. 


Two  Fine  Houses  in  California 


The  beautiful  new  Wilshire  Theatre,  at 
Western  Avenue  and  Third,  Los  Angeles, 
and  the  palatial  new  California  Theatre 
in  Anaheim,  California,  were  given  a 
rousing  send-off  with  the  presence  of 
many  stars  from  the  Hollywood  colony  on 
their  opening  nights. 

The  West  Coast  Theatres,  Inc.,  in  con- 
junction with  their  Hollywood  associates, 
The  Hollywood  Theatres,  Incorporated, 
present,  in  the  Wilshire  Theatre,  one  of 
the  most  beautiful  small  neighborhood 
houses  in  Los  Angeles.  The  opening  took 
place  Thursday  evening,  October  20th. 
Jackie  Coogan,  in  person,  dedicated  the 
new  house.  Charles  Ray  in  A  Midnight 
Bell  was  the  opening  feature. 

The  Wilshire  seats  1000.  One  half  of 
the  capacity  is  fitted  out  in  luxuriant 
leather  loges.  A  Hope  Jones  organ  has 
been  installed.  Robert  E.  Power  of  Los 
Angeles  did  the  decorations.  The  pro- 
jection equipment  was  installed  under  the 
direction  of  Art  Smith. 

The  new  California  Theatre  in  Ana- 
heim, which  opened  on  Saturday  evening, 


October  22nd,  is  the  first  large  theatre 
to  be  erected  in  the  City  of  Anaheim. 
Seats  1300  and  is  equipped  with  modern 
stage,  in  order  to  play  a  policy  of  pic- 
tures and  vaudeville. 

For  the  present,  the  theatre  will 
present  feature  pictures,  short  reel  sub- 
jects, comedies  and  vaudeville  acts.  The 
opening  took  Anaheim  by  storm.  The  na- 
tives were  astounded  at  the  magnificence 
of  the  new  house,  erected  by  the  West 
Coast  Theatres,  Incorporated. 


General  Manager  Sam  Morris,  of  the 
Selznick  offices,  recently  announced  the 
appointment  of  Israel  Levine,  former 
salesman  in  the  Connecticut  territory,  to 
the  managership  of  the  New  Haven 
branch  of  the  Selznick  Pictures  Corpora- 
tion. 


The  Utagrand  Theatre  at  Clarksville, 
Tex.,  shut  down  recently  on  account  of 
lightning  burning  out  the  compensarc 
and  wiring.  The  theatre  will  be  re- 
opened soon. 


Quarter  of  Million 
Spent  On  House 
With  3000  Seats 

With  the  first  floor  walls  completed, 
the  construction  on  the  new  Strand  The- 
atre being  erected  by  Max  Spiegel,  in 
Schenectady,  N.  Y.,  is  well  under  way. 
It  is  expected  that  the  house,  costing  in 
the  neighborhood  of  $250,000  and  with 
a  seating  capacity  of  3,000,  will  take 
its  place  in  the  rank  of  beauty  which  has 
characterized  the  Strand  houses  located 
in  this  section  of  the  State. 

The  building,  100  feet  by  170  feet  in 
dimensions,  will  be  of  brick  and  steel 
construction,  measuring  40  feet  to  the 
parapets  and  70  feet  to  the  peak  of  the 
roof. 

The  interior  will  be  of  the  stadium 
style  with  a  dome,  60  feet  in  diameter, 
having  a  sprandel-like  effect  overhead. 
There  will  also  be  a  semicircular  dome, 
with  penetrations,  directly  over  the  or- 
chestra pit,  this  latter  being  located  be- 
low a  tableau  platform  20  feet  by  30  feet. 

A  row  of  loges  will  form  the  rear  of 
the  orchestra  circle  in  front  of  the  so- 
called  balcony.  Restrooms,  telephones 
and  check  rooms  will  be  located  under  the 
entresol  floor,  with  every  modern  con- 
venience of  comfort. 

Marble  construction  will  feature  the 
lobby  with  two  grand  staircases  leading 
to  the  rear  of  the  orchestra.  A  colon- 
nade effect  will  be  used  on  the  stage. 

According  to  present  plans  the  house 
will  be  ready  about  next  April.  Thirty- 
five  men  are  now  employed  in  the  con- 
struction of  the  building. 


Smaller  Picture  Tendency 

Seen  in  Shirley  House 

November  10  has  been  fixed  as  the 
opening  date  of  the  New  Strand  The- 
atre, formerly  the  Palace,  in  Schenectady, 
N.  Y.,  according  to  the  plans  of  William 
M.  Shirley,  who  will  continue  in  his  ca- 
pacity as  manager  of  the  house.  Despite 
the  fact  that  Max  Spiegel  is  also  erect- 
ing a  Strand  Theatre  in  that  city,  Shirley 
claims  that  he  is  privileged  to  adopt  the 
name  "New  Strand,"  having  purchased  the 
Schenectady  Strand  Theatre  Corporation. 

The  house,  with  a  seating  capacity  of 
1500,  has  been  rebuilt  in  every  respect. 
The  lobby  will  be  16  feet  by  25  feet  and 
will  be  of  glass  and  marble  construction. 
There  will  be  a  well-liked  effect  around  a 
small  mezzanine  floor,  stairs  leading  to 
the  balcony. 

Panels  of  dull  bronze  velour  will  form 
the  decorations  of  the  side  walls,  while 
an  especially  beautiful  overhead  effect  will 
be  secured  through  the  use  of  illuminated 
gold  panels.  Three  Simplex  machines  will 
be  used,  with  a  throw  of  approximately 
125  feet.  The  screen  will  measure  12  feet 
by  14  feet. 

There  will  be  a  Marr  and  Colton  organ, 
augmented  by  an  orchestra  of  twenty 
pieces.  The  heating  and  ventilating  plant 
is  being  installed  by  Bates  &  Company _  of 
Syracuse,  while  the  Fonda  Construction 
Company,  of  that  city,  is  in  charge  of  the 
marble  construction  of  the  house. 


The  Best  Theatre  was  opened  at  Pales- 
tine, Tex.,  recently  to  pleased  capacity 
business,  with  The  Siqn  on  the  Door,  as 
the  opening  bill.  Orchestra  music  is  now 
one  of  the  features  of  the  Best. 
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Latitude  is  one  of  the  outstanding 
qualities  of 

EASTMAN  POSITIVE 

FILM 


It  enables  the  printer  to  secure  perfect  prints  from 
negatives  made  under  variable  conditions  of  light, 
and  renders  beautiful  shadow  detail.  It  is  the  qual- 
ity that  broadens  the  possibilites  of  success,  saves 
the  difficult  situation  and  increases  the  average  of 
good  results. 

Eastman  Film  carries  quality  through  to  the  screen. 


Eastman  Film,  both  regular  and  tinted  base,  is 
identifiable  throughout  its  entire  length  by  the 
words  "Eastman"  "Kodak"  stenciled  in  the 
film  margin. 


EASTMAN  KODAK  COMPANY 


ROCHESTER,  N.  Y. 
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Unique  Lighting  in 
Karlton 

The  Karlton,  newest  of  the  Stanley- 
houses  in  Philadelphia,  has  thrown  open 
its  doors.  The  house,  erected  on  the  site 
of  the  old  Kugler  restaurant,  Broad  and 
Chestnut,  easily  ranks  as  one  of  the  finest 
smaller  houses  in  the  country. 

The  house  is  thoroughly  fireproof.  It 
is  one  of  the  safest  buildings  ever  con- 
structed in  Philadelphia.  No  form  of 
combustion  will  be  found  in  any  portion 
of  the  theatre. 

The  interior  scheme  of  architecture  is 
classic  with  Adam's  influence.  The  main 
floor  consists  of  an  open  lobby,  closed 
vestibule,  a  large  mirrored  vestibule  and 
foyer,  and  finally,  the  auditorium  itself. 
The  front  of  the  house  from  the  lobby  to 
the  foyer  is  wainscoted  with  white  Italian 
marble.  The  foyer  is  decorated  above  the 
marble  work  with  gold-leaf  and  poly- 
chrome color  effects. 

On  each  side  of  the  foyer  there  are 
beautiful  marble  fountains  of  Boeechino 
marble,  over  which  are  Mural  paintings. 
The  vestibule  itself  is  beautiful  Breche 
marble  pilasters  between  French  plate 
cut  glass  mirrors.  The  chandeliers  in  the 
vestibule  are  of  Venetian  Crystals.  The 
main  auditorium  has  a  novel  decorative 
scheme.  The  ceilings  are  all  of  light 
plain  colors,  the  ornaments  being  high 
lighted  with  gold  and  the  background 
decorated  with  various  colors.  Side  walls 
are  beautifully  panelled  and  the  panels 
are  hung  with  imported  French  tapestry. 
The  color  effects  around  the  tapestry  are 
all  in  keeping  with  the  panels  and  are 
worked  out  in  various  colors  and  tones  to 
harmonize.  The  wainscoting  is  of  Span- 
ish Circassian  walnut. 

The  Karlton,  perhaps,  possesses  the 
most  unique  lighting  scheme  found  in  any 
theatre  in  this  country.  Three  large  cir- 
cular grille  panels  are  the  features  rf  the 
main  ceiling,  with  small  rectangular  light- 
ing panels  between  the  ceiling  lighting 
group.  Around  the  main  cornices  are  con- 
cealed hundreds  of  lights.  At  the  top  of 
the  wainscoting  there  is  another  series  of 
light  reflectors  interrupted  every  thir- 
ty feet  by  a  special  lighting  unit,  de- 
signed especially  by  the  architects  for  this 
theatre.  The  entire  lighting  system  is  a 
beautiful  blending  of  three  colors,  which 
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harmonize  and  is  controlled  by  a  dimmer 
system  on  the  booth  floor.  Every  known 
shade  in  the  rainbow  may  be  secured 
through  this  lighting  scheme.  Beautiful 
Venetian  crystal  glass  fixtures  further 
augment  the  lighting  system.  The  venti- 
lating system  is  modem  in  every  particu- 
lar. The  organ  is  concealed  between 
beautiful  grille  screens  on  both  sides  of 
the  proscenium  arch. 

Hangings  and  draperies  are  all  of  silk 
damask,  trimmed  with  gold  brocade  and 


fringe.  The  carpets  were  all  specially 
woven  for  the  Karlton's  use.  The  main 
carpet  is  in  Jasper  stripes  of  black  and 
gold. 

The  ladies'  rest  room  is  beautifully  fur- 
nished and  carpeted  and  the  walls  are 
hung  with  rose  colored  silk  damask  set 
out  in  panels.  French  mirrors  are  built 
in  the  walls  on  both  ends.  The  men's 
smoking  room  is  finished  in  antique  oak 
with  furniture  to  match.  The  furniture 
is  upholstered  in  Spanish  leather. 


Levy  to  Build  Another  House 


There  is  no  gloom  or  fear  of  the  future 
in  certain  of  the  Kentucky  motion  picture 
circles.  Close  on  the  heels  of  the  opening 
of  the  new  "Kentucky,"  in  Louisville,  Ky. 
Fred  Levy,  original  Associated  First 
National  franchise  holder  for  Kentucky 
and  Tennessee,  has  completed  negotiations 
for  the  erection  in  Lexington,  Ky.,  of  a 
new  theatre,  to  seat  1,500  and  to  cost 
approximately  $250,000. 

The  name  of  the  new  house  has  not  been 
determined,  but  it  is  to  be  one  of  the 
finest  theatrical  structures  in  the  state, 
and  the  management  will  seek  to  obtain 
patronage  of  the  highest  class.  Construc- 
tion is  to  start  in  November,  and  the  house 
will  be  opened  next  April,  it  is  expected. 
It  will  be  the  home  of  Associated  First 
National  attractions  in  Lexington. 

Only  the  best  motion  pictures  will  be 
shown,  Col.  Levy  declared.  Provision  has 
been  made  for  a  full  size  stage  so  that 
the  management  at  any  time  may  offer 
vaudeville  acts  or  legitimate  plays.  Every 
comfort  of  the  modern  theatre  will  be 
provided,  and  a  pipe  organ  will  furnish 
the  music.    The  main  floor  will  seat  1,200. 

The  property  acquired  is  on  East  Main 
Street,  adjoining  the  Lafayette  Hotel,  and 
is  under  a  99-year  lease,  which  was  signed 
by  Col.  Levy  and  M.  Switon  of  Louisville, 
and  William  James  of  Columbus,  Ohio. 
Several  Lexington  men  are  also  interested 


financially  in  the  project.  Switon  is  a 
leading  Louisville  theatrical  capitalist, 
and  James  is  president  of  the  James 
Building  Company,  which  owns  the  Ada 
Meade  Theatre  in  Lexington  and  play- 
houses in  several  Ohio  cities.  Attending 
the  conferences  at  which  the  lease  was 
signed  were  Alfred  Seligman,  a  Louisville 
attorney,  and  O.  G.  Joseph,  a  Louisville 
architect. 

Bids  for  the  construction  of  the  theatre 
will  be  submitted  locally  and  in  other 
cities,  Col.  Levy  declared.  In  the  building 
will  be  twenty-four  offices,  which  are  to  be 
rented.  The  site,  known  as  the  McAllister 
property,  which  has  a  frontage  of  53  feet 
on  Main  Street,  is  owned  by  George  K. 
Graves,  Charles  N.  Manning  and  Louis 
des  Cognets.  The  Lexington  men  inter- 
ested in  the  company  are  Mr.  Graves,  Mr. 
Manning,  David  Ades  and  L.  B.  Shouse, 
president  of  the  Lafayette  Hotel. 

"We  plan  to  make  the  theatre  one  of 
the  finest  in  the  state,"  said  Mr.  James. 
"The  comfort  of  the  patrons  will  be  pro- 
vided for  in  every  way,  and  we  believe  that 
the  theatre  will  be  of  such  a  class  that  it 
will  attract  not  only  the  better  type  of 
patronage  in  Lexington,  but  also  many 
people  from  surrounding  Central  Ken- 
tucky towns.  The  theatre  will  cost  a  lot 
of  money,  but  we  believe  that  the  invest- 
ment is  justified." 


New  Motorized  Ticket  Chopper 


A  brand  new  mechanical  chopper  has 
just  been  perfected  by  the  Newman  Manu- 
facturing Co.  of  Cincinnati.  Their  pat- 
ented mechanism,  mounted  in  a  mahogan- 
ized  steel  box,  has  been  improved  to  the 
limit.  Even  the  box  has  been  changed  for 
the  better  by  the  addition  of  casted  corner 
ornaments. 

Where  large  crowds  are  the  rule  this 
"motorized"  mutilator  will  be  found  in- 
dispensable. It  leaves  both  hands  of  the 
operator  free,  and  at  his  leisure  the  tickets 
accumulated  in  the  hopper  can  be  per- 
forated. 


Not  long  ago  the  Newman  folks  called 
attention  to  the  patent  granted  on 
mechanism  of  their  ticket  chopper.  Ex- 
hibitors should  remember  that  the  use  of 
a  chopper  copied  exactly  from  the  New- 
man machine  renders  them  liable  to  pro- 
secution under  the  Federal  law. 

Its  makers  now  find  it  possible  to  guar- 
antee that  their  chopper  will 

1.  Mutilate  each  and  every  ticket  effec- 
tively, and  yet  permit  of  checking  up. 

2.  Never  clog,  no  matter  how  many 
tickets  are  run  through  at  one  time. 


J.  Justice  Harmer 

quotes  C.  C.  Burr,  President  of  Mastodon 
Films,  Inc.:  "Brilliant  lighting  is  of  para- 
mount importance  in  comedy  in  bringing 
out  the  'gags'  plainly,  so  that  they  do  not 
miss  fire.  Sun-Light  Arcs  helped  us  tre- 
mendously in  getting  the  desired  results  in 
'Burn  'Em  Up  Barnes.'" 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Bun-Light  Arc  Lamps  can  be  purchased  outHtfht  or 
rented  by  the  day,  week,  month  or  year.  Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment — and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  hands — NOW.    Ask  for  it 

Chicago  Cinema  Equipment  Company 


Manufacturers  of  dlssolrers,  reflectors, 
rewinds,    orchestra   ehsJrs,    etc..  ste. 


Kildara  &  Arthington  Streets 


Chicago,  IU. 
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The  New 
Sheridan  Park  Theatre 
Is  Major  Equipped 


Sheridan 
Theatre, 
New  York 

Reilly  and  Hall, 
Architects. 
Van  Wagner 
and  Lynn, 
Electrical 
Contractors. 
Display  Stage 
Lighting  Com- 
pany, Eastern 
Agent  All  of 
New  York  City 


To  create  and  manipulate  the 
gorgeous  light  colorings  that 
are  a  feature  of  the  stage  and 
auditorium  lighting  of  the 
New  Sheridan  Theatre,  but 
one  apparatus  was  adequate 
— The  Major  Pre-Selective 
System. 

The  theatre  is  finished  in 
green,  ivory  and  gold  with  a 
sixty  foot  dome  decorated  in 
the  early  Italian  Renaissance. 
To  bring  out  this  beauty  light 
was  so  great  a  factor  that 
proper  equipment  was  sought 
— regardless  of  cost.  In  the 
Major  System,  the  owners' 
expectations  of  beautiful 
lighting  were  exceeded — but 
the  cost  was  remarkably  low. 
Write  for  details  about  your 
theatre.  No  obligation  in- 
volved. 


am 


ST.  LOUIS 


MISSOURI 


SHOW  your  films  to  the 
best  possible  advantage 
by  projecting  through  a 

Bausch  &  Lomb 

CINEPHOR 

The  New  Projection  Lens 

The  Cinephor  sharply  defines  de- 
tails, gives  brilliant  illumination 
with  maximum  contrast  between 
black  and  white,  and  shows  remark- 
able flatness  of  field.  Made  in  the 
great  optical  shops  of  Bausch  & 
Lomb,  the  quality  is  the  best — and 
absolutely  uniform. 

Write  for  interesting  literature. 

Bausch  &  Lomb  Optical  Co. 

St.  Paul  Street,  Rochester,  N.  Y. 

New  York     Washington     Chicago     San  Francisco 
London 

Leading  American  Makers  of  Photographic  Lenses,  Microscopes, 
Projection  Apparatus  (Balopticons) .  Ophthalmic  Lenses  and  In- 
struments, Photo-Micrographic  Apparatus,  Range  Finders  and  Gun 
Sights  for  Army  and  Navy,  Searchlight  Reflectors,  Stereo-Prism 
Binoculars,  Magnifiers  and   other  High-Grade  Optical  Products. 


The 

Raven  Haftone 
Screen 

MAKES  EVERY  SEAT 
A  GOOD  ONE  IN 

The  Republic 

BROOKLYN'S  NEWEST  THEATRE 
ACCOMMODATING  3,500 

RAVEN  SCREEN  CORPORATION 

One  Hundred  Sixty-Five  Broadway,  New  York 
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PROJECTION 


Postmaster  on  Film  Deliveries 


Declaring  that  the  shipments  of  films  by 
parcel  post  is  one  of  the  most  important  of 
the  new  features  of  the  parcel  post  sys- 
tem, Edward  A.  Purdy,  postmaster  at  Min- 
neapolis, in  an  address  delivered  before 
the  national  convention  of  postmasters 
at  Washington,  D.  C,  emphasized  the  im- 
portance of  efficient  service  to  both  distrib- 
utors and  exhibitors,  calling  the  attention 
of  the  assembled  postmasters  to  the  re- 
cently issued  orders  of  the  postal  depart- 
ment relative  to  film  shipments. 

Minneapolis  is  a  large  film  distributing 
center,  and  the  Minneapolis  postoffice  is 
handling  hundreds  of  tons  of  films  weekly, 
Mr.  Purdy  said. 

"I  am  very  anxious  that  postmasters  in 
the  territory  served  from  our  center  co-op- 
erate with  me  and  with  the  motion  picture 
people  to  the  end  that  ours  may  be  for 
them  a  satisfactory  service,  and  that  once 
with  us,  they  will  remain. 

"Doubtless  all  postmasters  are  familiar 
with  the  department's  orders  recently  is- 
sued, on  films,  and  already  are  impressed 
with  the  importance  of  the  rapid  handling 
of  this  business,  both  incoming  and  outgo- 
ing. Nevertheless,  let  me,  at  this  time,  re- 
emphasize  a  few  of  the  things  we  should 
keep  constantly  in  mind  in  order  to  pro- 
tect our  patrons  and  the  revenue  of  the 
department  as  well." 

The  important  factors  which  will  do 
much  to  facilitate  the  handling  of  film  ship- 
ments, resulting  in  increased  service  to 


distributors  and  exhibitors  outlined  by  Mr. 
Purdy  are: 

"1.  Deliver  promptly. 

"2.  Dispatch  films  on  first  possible  train. 

"3.  If  for  any  reason  film  is  refused, 
wire  shipper  at  his  expense,  and  return  film 
on  next  train  postage  collect.  Request  is 
usually  given  on  the  label.  It  may  mean  a 
small  amount  of  cancellation  lost  to  your 
office,  but  if  it's  a  Minneapolis  distributor 
that's  affected,  I'll  see  that  your  postage 
sale  is  made  good  to  you.  The  reason  for 
this  is  that  films  must  be  kept  in  circula- 
tion to  be  earning  revenue. 

"4.  See  that  all  labels  and  stamps  are 
cleaned  off.  Distributors  usually  inclose 
label  for  films,  for  the  use  of  exhibitor  in 
returning  them. 

"5.  Delegate  someone  to  constantly  edu- 
cate distributors  and  exhibitors  on  the  use 
of  the  proper  label  for  film  shipments. 
Also  in  the  use  of  stamps  of  large  denomi- 
nation. 

"6.  Be  very  careful  to  see  that  C.  0.  D. 
tags  or  envelopes  are  not  torn  off.  If  prac- 
tical it  is  far  better  to  use  stickers  with 
the  C.  O.  D.  information,  as,  owing  to  the 
uneven  surface,  the  office  stamp  usually  is 
very  difficult  to  decipher. 

"Let's  leave  nothing  undone  to  protect 
this  business,"  Mr.  Purdy  continued.  "It's 
money  in  the  postmaster's  pocket,  the  Gov- 
ernment treasury,  and  what  is  most  impor- 
tant, our  vigilance  means  profit  instead  of 
loss  to  these  good  customers." 


BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best  practical  idea  submitted. 
It  may  concern  any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published  unless  otherwise  requested. 


Trouble  Lamp 


I  have  another  little  idea  I  wish  to  send 
in  which  may  prove  useful  to  some  one 
who  would  spend  the  time  making  it.  I 
find  it  quite  a  help  to  me  and  very  con- 
venient. 

It  may  be  called  an  extension  trouble 
lamp.  I  took  an  ordinary  curtain  pole 
with  spring  inside  and  cut  it  off  within  a 
couple  inches  of  the  end  of  the  spring. 
Then  I  got  a  piece  of  drop  cord  long 
enough  to  reach  anywhere  in  the  booth 
and  attached  on  one  end  of  socket.  The 
other  end  I  pulled  apart  a  little  way  and 
cut  a  small  groove  the  length  of  the  rod 
and  fastened  one  end  around  the  nail  that 
fastens  in  end  of  pole,  the  other  end  I 
drilled  a  small  hole  in  the  copper  that  laps 
over  rod  and  fastened  the  other  end  of  the 
cord  with  small  screw  not  long  enough  to 
injure  spring.  Then  place  cord  in  groove 
so  it  will  be  held  in  place  with  tap.  Have 
cord  leading  from  rod  at  the  end  that 
winds  the  spring,  then  fasten  curtain 
brackets  wherever  they  will  be  handiest. 


B|*ACtc|ST 


I  put  mine  under  the  work  bench.  Bring 
in  your  line  wires.  One  wire  fastens 
to  a  bolt  or  screw  (whichever  is  used) 
one  on  each  side.  Then  wind  up  the  spring 
and  put  in  brackets  and  it  works  as  a 
curtain  works.  The  bigger  rod  you  use 
the  longer  the  cord  may  be  and  when  not 
in  use  it  is  always  out  of  your  way.  Works 
like  a  charm  if  made  as  described. 
WM.  W.  LITTS,  Projectionist, 
Grand  Theatre,  New  London,  Wis. 


THEATRE  PROBLEMS 

Owners  and  managers  of  Motion 
Picture  Theatres  are  invited  to  send 
in  their  problems  to  this  department. 
They  will  be  answered  without  charge 
and  as  fully  as  possible. 


Painted  Screen 

As  a  subscriber  to  your  publication  and 
perhaps  the  one  who  has  the  distinction  of 
being  the  smallest  exhibitor  in  the  coun- 
try, my  average  audience  being  about 
sixty,  one  night  a  week,  but,  nevertheless, 
one  who  looks  forward  to  the  day  when 
the  Trade  Review  arrives,  and  reads  it 
from  cover  to  cover,  before  even  reading 
the  newspapers,  would  like  to  ask  your 
Service  Department  for  some  information. 

I  am  in  the  backwoods  of  Maine  (but  a 
native  of  New  York  City),  20  miles  from 
a  train,  trolley  or  boat.  We  have  no  elec- 
tricity, so  I  use  an  oxygen  arc  light 
(oxone  and  ether)  and  get  a  good  light  on 
a  canvas  screen  treated  with  kalsomine. 
Screen  has  a  black  border. 

I  am  following  your  articles  on  screen 
illumination  with  great  interest,  but,  natu- 
rally, cannot  afford  to  purchase  any  of 
the  good  screens  at  the  prices  quoted. 

Is  there  not  something  that  I  could  use 
on  my  screen  that  would  improve  my  pic- 
ture, such  as  aluminum  paint  or  gold 
bronze?  Any  information  you  may  be 
able  to  give  me  will  be  greatly  appreciated. 
My  throw  is  about  thirty-two  feet  and 
my  picture  at  that  distance  about  six  by 
eight. 

Wishing  you  a  greater  increase  in  your 
subscription  list  than  you  have  had  even 
this  year,  I  am,  Respectfully, 

J.  H.  Burdge. 

From  information  at  hand  we  should 
say  that  Mr.  Burdge  is  the  smallest  ex- 
hibitor in  the  country  (not  in  stature). 
We  are  glad  to  find  that  there  is  an  oxygen 
lamp  still  in  use,  for  it  reminds  one  of 
days  long  ago.  With  respect  to  home- 
made screens,  we  suggest  that  if  Mr. 
Burdge  wants  a.  white  screen  he  can  ob- 
tain it  by  mixing  boiling  water  and  whit- 
ing to  the  consistency  of  cream.  Add  one 
pint  of  liquid  glue  and  one  pint  of  glycer- 
ine to  a  gallon  of  this  mixture.  Stretch 
a  canvas  the  size  you  desire,  and  with 
smooth,  wide  brush  lay  it  on  (not  paint 
it) .  A  screen  of  this  mixture  can  be 
rolled.  A  plaster  wall  screen  (many  of 
which  are  still  in  use)  can  be  painted  on 
the  wall  with  this  preparation. 

If  Mr.  Burdge  desires  a  reflective  type 
screen  that  will  show  contrasts  and  high 
lights,  a  heavy  aluminum  paint,  such  as 
can  be  obtained  in  any  paint  store,  may  be 
used,  applying  it  carefully  with  an  air 
brush,  if  same  is  obtainable.  If  not  an 
air  brush,  a  smooth  painter's  brush  should 
be  used. 

With  respect  to  the  white  screen  first 
described,  it  may  be  improved  by  painting 
the  reverse  side  with  a  heavy  green  paint, 
so  as  little  light  passing  through  the  fabric 
as  possible  is  absorbed. 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 


November  12,  1921 
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Theatre  Organ  That  Functions 

The  whole  picture  "game,"  production 
and  exhibition,  is  constantly  adjusting 
itself  to  changing  conditions.  Even  the 
music  is  going  through  a  process  of  evo- 
lution toward  a  higher  and  more  efficient 
plane.  The  Ascher  Brothers,  owners  of 
the  Capitol  Theatre,  Cincinnati,  and  their 
resident  manager,  Eugene  Quigley,  were 
among  the  first  to  realize  this  and 
straightway  decided  that  the  conventional 
method  of  employing  orchestra,  organ  and 
singers  could  be  improved  upon. 

The  Capitol  opened  in  April  with  a 
twenty  -  five  -  piece  Symphony  Orchestra 
and  a  $40,000  Wurlitzer  organ  as  musical 
equipment.  While  this  arrangement  was 
satisfactory  to  a  degree,  it  was  decided  to 
inaugurate  the  fall  season  with  a  new 
alignment  of  forces.  Accordingly  the  or- 
chestra was  divided  into  two  groups;  a 
string-wood-wind  horn  combination  of 
fifteen  and  a  jazz  band  of  seven.  These 
groups,  together  with  the  organ,  were 
designated  units  I.,  II.  and  III. 

The  new  combination  was  effective  be- 
yond the  most  sanguine  hopes  of  the  man- 
agement. Every  patron  found  something 
in  the  musical  program  to  tickle  his  fancy 
and  left  the  theatre  an  enthusiastic  Capi- 
tol booster. 

Manager  Quigley  impressed  upon  his 


musical  staff  that  the  programs  must  un- 
der all  circumstances  "entertain,"  and  this 
could  hardly  be  otherwise  with  the  variety 
of  music  furnished.  The  three  units  are 
operated  in  combination  under  the  gen- 
eral direction  of  Buel  B.  Kissinger  and 
produce  a  variety  of  novel  effects.  The 
use  of  the  big  Wurlitzer  with  the  other 
two  units  has  been  one  of  the  remarkable 
features  of  the  new  policy.  Striking  re- 
sults were  obtained  by  combining  the 
organ  with  the  various  orchestral  instru- 
ments both  for  solos  and  to  accompany 
singers.  The  organ-jazz  numbers  were 
enhanced  by  antiphonal  passages  which 
produced  an  extremely  novel  effect. 

As  a  solo  instrument  the  Wurlitzer  has 
been  successful  in  putting  over  the  popu- 
lar slide  numbers  and  the  novel  Capitol 
Orgologues.  Apart  from  the  majestic 
organ  tones  furnished  by  the  instrument, 
the  orchestral  tone  color  obtainable  en- 
ables the  organist  to  render  orchestral 
music  just  as  effectively  as  the  orchestra. 

For  the  interpretation  of  the  comedy 
pictures  the  Wurlitzer  is  very  adaptable, 
as  suitable  music  can  be  produced  to  imi- 
tate any  of  the  scenes  shown  on  the 
screen  in  such  a  manner  as  to  make  them 
very  realistic. 

To  meet  the  exacting  and  varied  re- 
quirements of  this  new  work  requires 
artistry  of  the  highest  caliber  and  in  Ed- 


ward Benedict,  the  master  organist, 
Ascher  Brothers  have  a  man  who  is  su- 
preme in  this  line.  Mr.  Benedict  is  one 
of  the  really  high-salaried  organists  in 
the  East,  his  services  calling  for  a  stipend 
comparable  to  the  average  corporation  or 
bank  president.  Mr.  Arthur  Streng  is  the 
capable  associate  organist. 

Monsoon  Systems 

In  our  recent  article  describing  the  new 
Kurtz  Theatre,  Bethlehem,  Pa.,  the  state- 
ment was  made  that  Typhoon  fans  were  in- 
stalled. We  are  advised  by  J.  F.  Dailey, 
of  the  Monsoon  Cooling  System,  Inc.,  that 
two  9-foot  reversible  type  blowers  were 
installed  over  the  proscenium  of  this  fine 
theatre,  and  two  6-foot  blowers  over  the 
balcony.  In  addition  there  are  two  42- 
inch  exhaust  fans  over  each  of  the  boxes, 
exhausting  from  the  floor. 

Simplexized 

Two  new  Simplex  projection  machines 
have  just  been  installed  in  the  Summit- 
Theatre,  Market  Street,  near  Thirteenth, 
Harrisburg,  Pa.,  by  W.  N.  Miller,  the 
owner.  The  Summit  Theatre  remained 
open  all  summer,  notwithstanding  a  ma- 
jority of  the  Harrisburg  theatres  were 
closed  during  July  and  August. 


THE 

Secret  of  Good  Pictures 


One  of  the  greatest  factors  of  good  projection  is 
not  what  you  pay  for  the  lens ;  but  what  kind  you  get. 

HYGRADE  Projection  Lenses  cost  no  more  than 
many  others;  but  you  get  lenses  that  give  more  il- 
lumination, have  better  critical  definition  and  a  very 
flat  field. 

Every  HYGRADE  Projection  Lens  is  absolutely 
guaranteed  to  be  uniform  in  quality. 

Ask  your  supply  dealer  to  demonstrate  to  you  the 
advantages  of  using  HYGRADE  Projection  Lenses. 

No.  100  for  the  professional  machines  $17.00 

No.  50  for  the  portable  machines   7.50 

GEO.  S.  JOHNSTON  COMPANY 

Manufacturers  of  HYGRADE  Optical  Products 
4101  Ravenswood  Avenue  Chicago,  Illinois 


Best  for  39  Years  Past 

NEWMAN 

BRASS  LOBBY  FRAMES 

FOR  POSTERS  AND  PHOTOS 

Classy  display  frames  in  finishes  which 
require  little  or  no  polishing.  Used  to 
splendid  advantage  in  over  10,000  thea- 
tres in  the  U.  S. 

Write  for  Catalog  "'R" 

THE  NEWMAN  MANUFACTURING  CO, 

717-19  Sycamore  St.,  Cincinnati,  Ohio 

Chicago  Branch — 68  W.  Washington  St. 


Beautify 

Your  Theatre  Lobby  and 
Interior 
With 

Ornamental  Lighting 
Fixtures 

And 

Plastic  Relief 
Ornaments 

Designs   of  a  Character 
Individual 

Write  for  Catalogue 

®fje  jaattonal  plastic 
&eltet  Co. 

328-330  Main  St., 
Cincinnati,  Ohio 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  X  V 


rJ^HE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
J-  subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.    Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review. 


The  Herbertian  Theory 

During  this  somewhat  chaotic  era  of 
jazz  there  appears,  steadfastly  predomi- 
nating over  all  this  jangled  clash  of  har- 
mony, the  sweet  and  tuneful  melodies  of 
America's  foremost  composer,  Victor 
Herbert.  The  harmony  of  Mr.  Herbert  is 
one  ray  of  conservatism  shining  brightly 
and  consistently  throughout  the  spasmo- 
dic reverberations  of  Tin  Pan  Alley. 

The  theory  of  the  jazzist  is,  apparently, 
that  the  music  loving  American  public 
will  respond  more  readily  to  a  melody 
which  carries  an  automatic  physical  ap- 
peal than  they  will  to  a  composition 
which  relies  solely  on  its  ability  to  reach 
and  gain  the  appreciation  of  the  mentality 
of  the  audience. 

"There  has  been  a  somewhat  cynical 
tendency,"  said  the  celebrated  Mr.  Her- 
bert when  discussing  the  Herbertian 
theory,  "on  the  part  of  the  modern  author 
and  music  writer  to  rate,  or  rather  under- 
rate, the  national  intelligence  of  the 
American  public;  and,  with  a  sigh  of 
martyrdom,  to  decline  to  write  what  they 
consider  good  material  on  the  ground  that 
the  public  would  be  incapable  of  apprecia- 
tion to  a  monetary  degree.  This  hypoth- 
esis is  either  rank  ignorance  or  base 
subterfuge.  I  doubt  very  much  if  it  is 
the  former,  and  if  it  be  the  latter  the 
hypocrisy  of  the  adherents  to  this  theory 
stands  plainly  revealed,  branding  them  as 
sycophants,  fawning  on  their  more  fam- 
ous contemporaries,  and,  by  reason  of 
their  deluging  the  market  with  their  in- 
ferior material,  a  detriment  to  the  pro- 
gress of  symphonic  art.  On  the  other 
hand,  if  the  reason  for  this  sophistic 
belief  be  ignorance  the  time  is  ripe  for 
these  ultra-critical  writers  to  realize  the 
fallacy  of  their  condescending  creed. 

"America,  in  a  musical  sense,  as  well 
as  in  actuality,  is  a  young  country,  and 
in  order  to  overcome  the  great  harmonic 
advantage  held  by  Europe,  our  music 
should  be  as  good  as  it  is  possible  for  us 
to  produce.  If  good  music  is  served  the 
American  public  via  the  platter  of  good 
orchestration  the  American  audiences  will 
reciprocate  with  its  hearty  approval  and 
not  with  vacant  stares  of  blind  bewilder- 
ment and  utter  lack  of  intelligent  com- 
prehension." 

The  Herbertian  theory,  therefore,  ad- 
vocates the  idea  that  for  the  American 
audience  nothing  in  the  musical  line  is 
any  too  good,  and  scathingly  refutes  the 
egotistical  impression  of  the  average 
hack  music  writer  that  his  is  a  super- 
intelligence  far  beyond  the  veriest  hope 
of  any  ordinary  mortal. 


WELL-KNOWN  ORGANISTS 

RALPH  H.  BRIGHAM 

Capitol  Theatre,  St.  Paul 


RALPH  H.  BRIGHAM,  before  entering 
theatre  work,  was  for  ten  years  a 
church  organist  and  choir  master  in  many 
of  the  leading  churches  in  this  country. 

In  1910-1912  he  made  a  tour,  giving 
over  100  organ  recitals,  dedicating  many 
organs  in  different  states. 

For  seven  years  he  was  the  solo  organ- 
ist at  the  Strand  Theatre,  New  York, 
where  his  recitals  on  the  beautiful  Austin 
organ  attracted  much  attention. 

Mr.  Brigham  also  appeared  at  the  Hip- 
podrome, New  York,  as  soloist  for  John 
Philip  Sousa. 

Mr.  Brigham  has  many  pupils  playing 
in  the  leading  theatres  in  this  country. 
He  came  to  St.  Paul  last  February,  where 
his  playing  on  a  four  manual  Gilgen  organ 
is  made  a  daily  feature.  With  a  large 
library  of  music  and  long  experience  and 
a  creditable  record,  Mr.  Brigham  is  one 
of  the  best  known  theatre  organists  in 
this  country  today. 


Brevities 

A  newly  organized  symphony  orchestra 
of  thirty  pieces  is  presenting  programs  of 
unusual  interest  at  Crandall's  Metropoli- 
tan Theatre,  Washington,  D.  C.  The 
orchestra  is  under  the  direction  of  N. 
Mirskey,  a  graduate  of  the  Warsaw  Con- 
servatory. 

The  Soviet  Government  has  established 
a  trial  orchestra  in  Moscow,  so  that  com- 
posers can  have  the  pleasure  of  hearing 
their  compositions  at  least  once. 


At  the  Capitol,  St.  Paul,  Minn.,  music 
of  the  highest  order  occupies  a  place  on 
the  program.  Mr.  Oscar  F.  Baum  is  the 
conductor. 

The  Illinois  Chapter  of  the  American 
Guild  of  Organists  will  receive  manu- 
scripts of  organ  compositions  up  to  Janu- 
ary 1,  1922,  for  performance  at  the  an- 
nual concert  of  the  organization  to  be 
given  in  February. 


Indianapolis  union  musicians,  who  have 
been  on  strike  since  September  3,  have 
reached  an  agreement  with  theatre  man- 
agers, under  which  the  musicians  will 
accept  a  wage  reduction  from  seven  to 
nine  per  cent.  Two  theatres  reached  a 
separate  agreement  and  the  players  did 
not  join  in  the  strike. 


Hump  er  dinck 

We  read  with  regret  of  the  death  of 
Engelbert  Humperdmck  in  his  home  on 
the  Rhine,  in  Germany.  Perhaps  Hum- 
perdinck  is  best  known  to  theatre  musi- 
cians by  his  "Hansel  and  Gretel,"  a  selec- 
tion that  should  find  a  place  in  every 
musician's  repertoire. 

Destined  by  his  father  to  be  an  archi- 
tect, Humperdinck  clearly  showed,  at  the 
age  of  sixteen,  that  music  was  his  bent, 
and  he  was  wisely  permitted  to  go  his 
own  way.  Not  long  after  he  won  prizes 
in  Frankfort,  Munich  and  Berlin,  and 
then  went  to  Italy,  where  he  met  and 
worked  with  Richard  Wagner,  whose 
apostle  he  became.  From  1881  until 
Wagner's  death  the  pair  were  fast  friends 
and  companions  and  all  through  the  rest 
of  his  life  and  in  all  his  works  the  in- 
fluence of  the  great  German  master  was 
predominating. 

After  Wagner's  death  Humperdinck 
taught  in  conservatories,  did  hack  music 
work  and  later  wrote  musical  criticisms 
in  Frankfort.  There  he  wrote  "Hansel 
und  Gretel";  but  judges  to  whom  he  sub- 
mitted it  declared  it  unfit  for  presenta- 
tion. He  preserved  it  and  finally  it  was 
accepted  and  first  produced  at  Weimar, 
owing  to  the  influence  of  Richard  Strauss. 

It  came  near  to  failure,  but  other  cities 
took  it  up  and  its  success  was  sensational. 
Royalties  came  pouring  in  and  Humper- 
dinck became  a  wealthy  man.  He  bought 
a  villa  on  the  Rhine  and  thereafter  was 
able  to  devote  all  his  time  to  composing. 


Art 

"The  story  reaches  us,"  says  a  writer 
in  the  Freeman,  "from  a  Western  city  of 
a  certain  musician  who,  having  composed 
a  berceuse  of  remarkable  beauty,  for 
which  he  was  unable  to  find  a  publisher, 
took  to  writing  songs  of  the  cheapest  sort. 
For  the  latter,  it  need  scarcely  be  said, 
our  composer  found  a  ready  market. 
Some  time  later,  a  well-known  conductor 
visiting  the  city,  heard  of  the  unpublished 
berceuse  and  had  it  performed  at  one  of 
his  concerts,  observing  in  a  public  inter- 
view, however,  that  he  was  surprised  to 
find  the  author  of  so  fine  a  work  lending 
his  name  to  songs  of  a  very  different 
character.  The  composer  was  indignant; 
he  is  even  said  to  have  threatened  the 
conductor  with  a  libel  suit.  It  was  the 
popular  songs  in  which  he  had  invested 
his  pride,  because  they  were  popular;  to 
have  his  good  work  praised  at  the  expense 
of  these  was  to  be  attacked  as  a  good 
democrat.  Thus  art  thrives  in  a  country 
where  artists  are  unwilling  to  accept  the 
"burden  of  superiority." 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1784  Broadway  New  York 


For  Better  Music 

THE  FOTOPLAYER 

/    THE  AMERICAN  PHOTO  PLAYER  CO. 

NEW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

:.|  1600  Broadway      64  E..  Jackson  Blvd."    109; Golden  Gate  Ave. 
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>  /  ^Theatre,  Orchestra:  Oryan 


you  Can  Watch, 
Vouir  U\ttendance 
3iaures  Increase 

The  box  office  never  fails  to  reflect  the  appeal  of  high- 
class,  appropriate  music.  The  Cremona  Orchestra-Organ  has 
proved  this  as  almost  no  other  theatre  organ. 

A  representative  attendance  "curve"  before  and  after  the 
installation  of  a  Cremona  Orchestra-Organ  is  shown.  Note 
how  attendance  increased  right  in  July,  after  the  organ  was 
installed. 

The  Cremona  is  unsurpassed  as  a  hand-played  organ.  In 
addition  it  provides  appropriate,  perfectly-toned  orchestra 
numbers.  A  double  roll  system  permits  playing  with  any 
standard  player  roll  or  solo  roll.  A  varied  appropriate  pro- 
gram is  assured  with  or  without  an  operator,  and  your  musical 
overhead  is  minimum. 

Ask  for  literature 

^rkecM(ir(JueUe  Qiano  Company, 
Chicago*  U.XA. 
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THE  INDUSTRY'S  LIVEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale — Construction  News — Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms — Equipment  Exchange 

The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


SPRINGFIELD,  ILL. — Gus  and  Louis 

Kerasotes  have  opened  New  Strand,  6th 
and  Washington  Sts. 

PHILADELPHIA,  PA.— House  to  cost 
$50,000  will  be  erected  at  Fairmount  Ave. 
and  Lex  St.,  by  Philadelphia  Investment 
Amusement  Co. 

HOLLYWOOD,  CAL.— Hollywood  The- 
atres Corp.  erecting  house  on  Hollywood 
Boul.,  near  Caheunga  Ave. 

SCHENECTADY,  N.  Y.— Shapiro  Con- 
struction Co.,  N.  Y.  City,  erecting  new 
Spiegel  house. 

NEWARK,  N.  J. — Philmar  Const.  Co. 
erecting  house  on  plans  furnished  by  Win. 
E.  Lehman. 

LONG  ISLAND  CITY,  N.  Y. — Kohn  & 
Kneer  have  plans  for  house  at  361  Broad- 
way. 

ALBERT  LEA,  MINN. — V.  B.  Valleau 
will  open  700-seat  house. 

BELOIT,  WIS.— Black  Hawk  Amuse- 
ment Co.  putting  up  $200,000  house.  L. 
W.  Claude,  Madison,  Wis.,  drawing  plans. 

FARGO,  N.  D.— Work  on  new  State, 
costing  $200,000  and  seating  1500,  will 
open  Thanksgiving  week. 

COLUMBUS,  N.  D.— Leo  Mahoney  has 
opened  new  house. 

NEKOOSA,  WIS.— Grand  View  being 
completely  remodeled. 

BELOIT,  WIS.— Work  on  complete  re- 
modeling of  Majestic  to  cost  $50,000  has 
begun. 

MINNEAPOLIS,  MINN.— New  Henne- 
pin, one  of  the  finest  theatres  in  the  State, 
opened  Oct.  16. 

TRENTON,  N.  J.— States  Ave.  Const. 
Co.  will  build  chain  of  houses. 

PHILADELPHIA,  PA.— Hoffman  Henon 
Co.  drawing  plans  for  Logan  Auditorium. 

PHILADELPHIA,  PA.— A.  H.  Mueller 
drawing  plans  for  Savadore  &  Getson 
house. 

TRENTON,  N.  J.— New  Trenton  The- 
atre on  site  of  old  Y.  M.  C.  A.,  East  State 
St.,  being  completed. 

PHILADELPHIA,  PA.— White  Theatre 
has  been  completed  at  Schuylkill  Haven. 

CENTRALIA,  PA.— Welsh  Bros.'  new 
house  ready  to  open. 

GIRARDVILLE,  PA.— Grand  Opera 
House,  completely  remodeled,  has  opened. 

SCRANTON,  PA.— New  State  opened 
Nov.  1. 

HAWLEY,  PA.— P.  J.  Leonard,  N.  Y. 
City,  negotiating  for  theatre  site. 

TRENTON,  N.  J.— W.  J.  Vernon  will 
build  another  house. 


WRIGHTSTOWN,  N.  J.— Forbes  has 
opened. 

WESTFIELD,  N.  J— Hyman  Rosensohn, 
Newark,  N.  J.,  drawing  plans  for  $130,000 
house. 


Changes 


PHILADELPHIA,  PA.— William  Butler 
has  taken  leases  on  Apollo  and  Edgemont 
with  option  of  buying. 

CHESTER,  PA.— Imperial  Theatres 
Corp.,  lately  selling  theatre  stock,  has  sur- 
rendered all  but  one  of  its  houses. 

WEST  PHILADELPHIA,  PA.— Nixon 
Theatre  has  reopened  for  season. 

WILMINGTON,  DEL.— Playhouse  has 
closed. 

WILMINGTON,  DEL.— Improvements 
to  Garrick  have  been  completed. 

PITTSTON,  PA.— W.  J.  Delaney  nego- 
tiating for  another  house. 

SHAMOKIN,  PA.— Family  has  re- 
opened. 

READING,  PA.— Lyric  title  has  passed 
to  the  daughters  of  Mrs.  Annie  G. 
Fricker. 

PHILADELPHIA,  PA.— Stanton  has 
been  reopened  by  Stanley  Co. 


New  Firms 


BOSTON,  MASS.— W.  H.  Bradley  Pro- 
duction Company,  Inc.,  moving  picture 
films;  capital,  $25,000;  incorporators,  Win- 
field  H.  Bradley  of  Brookline,  Michael  Al- 
perin  of  Roxbury  and  H.  Murray  Pakulski 
of  Boston. 

BOSTON,  MASS.— Popular  Film  Com- 
pany, motion  pictures;  capital,  $50,000;  in- 
corporators, Max  L.  Gould  and  Louis  Fash- 
enberg  of  Maiden,  and  Nathan  Sudhalter 
of  Brighton. 

NEW  BEDFORD,  MASS.— The  Whaling 
Film  Corporation;  whaling  picture  films; 
capital,  $200,000;  incorporators,  Abbott  F. 
Smith,  Lizzie  J.  Pierce,  Frederick  D.  Stet- 
son, James  P.  Francis,  Annie  Seabury 
Wood,  Laurence  D.  Chapman,  Fred  B. 
Fish,  Elmer  Clifton,  William  T.  Read, 
Ralph  M.  Whitman,  John  Clifford,  Herbert 

E.  Cushman  and  John  C.  Shaw,  Jr.,  all  of 
New  Bedford;  and  Martha  M.  Hinsdale  of 
Mattapoisett  and  John  L.  E.  Pell  of  West- 
port. 

NEW  YORK.— Out  -  Of  -  The  -  Ink  -  Well 
Films,  Incorporated,  $50,000,  Max  Fleisch- 
er, William  Ferguson,  Charles  W.  Lucas, 
New  York;  Sona  Realty  &  Construction 
Co.,  $10,000,  Solomon  Schwartz,  Nathan  T. 
and  Joseph  M.  Schwartz,  Brooklyn;  Wray 
Physioc  Productions,  Inc.,  $20,000,  Isaiah 

F.  Cunningham,  Yonkers;  Terese  Vaughey, 
Jersey  City;  Fred  W.  Nellis,  Staten  Island; 
Belmont  Theatre  Corporation,  $75,000, 
Richard  G.  Herndon,  Ralph  W.  Kerbe,  Min- 


nie Horowitz,  New  York;  A-G-S  Theatres, 
Inc.,  $20,000,  C.  M.  Conway,  R.  W.  Richter, 
A.  P.  Kaufman,  New  York;  Laff-O-Graph 
Films  Corporation,  $15,000,  Selem  Dushey, 
James  Judiche,  Isaac  N.  Weber,  Brooklyn; 
Bertan  Pictures,  $200,000,  Charles  Hollen- 
der,  Mathilde  R.  Hartmann,  Paul  Munter, 
New  York  City. 

MILFORD,  DEL.— The  A.  Bo  Kou  Inter- 
national Picture  Corporation.  Rent,  lease 
motion  picture  films,  etc.  $1,000,000.  A.  Bo 
Kou,  Max  Rose,  New  York  City;  Arnold  A. 
Kline,  Newark,  N.  J. 

PITTSBURGH,  PA.— Aldine  Theatre 
Company.  Conduct  places  of  amusement. 
$50,000.  F.  R.  Hansell,  J.  Vernon  Pimm, 
E.  M.  McFarland,  Philadelphia. 

WILMINGTON,  DEL.— Consolidated  En- 
terprises, Inc.  Business  of  theatrical  pro- 
prietors. $250,000. 


Fi 


res 


BRYAN,  TEXAS.— Fire  broke  out  in  the 
operating  room  of  the  Dixie.  The  flames 
did  not  spread  beyond  the  operating  room 
and  no  serious  damage  was  done. 

GEORGETOWN,  TEX.— C.  C.  Hamilton 
discovered  a  small  fire  on  the  west  side  of 
the  stage  of  the  Monarch.  Only  slight 
damage. 

BUSINESS  OPPORTUNITY 

If  you  are  looking  for  an  excellent  speculative 
investment  in  a  world-wide  known  industrial 
concern  address  Box  "G.  L.,"  Exhibitors  Trade 
Review.  

WANTED 


Vaudeville  and  Motion  Picture  or  High  Class 
Motion  Picture  Theatre  wanted  to  lease  or  for 
sale.  Seating  over  600.  Only  good  live  wire 
proposition  considered.  State  full  particulars. 
Address  Box  "D.  J.,"  Exhibitors  Trade  Review. 


AT  LIBERTY 


A-l  Organist,  familiar  with  all  instruments; 
thoroughly  experienced  in  picture  playing.  Ad- 
dress U.  Mary  Willet,  606  Seventh  Street,  S.  E., 
Minneapolis,  Minn. 


FOR  SALE 


Motion  picture  camera;  100  foot  capacity  with 
10  spools.  Daylight  loading  and  a  tripod  with 
title  and  revolving  head.  Forty-five  opera  chairs; 
one  62-volt  electric  plant  complete  for  moving 
picture  outfit.    Lyric  Theatre,  Cambridge,  Ohio. 


FOR  SALE 


Pathe  camera,  studio  model,  6  magazines,  Dell 
and  Howard  tripod.  Very  reasonable.  W.  Fox, 
1  East  Fordham  Road,  New  York. 


P 


LENSES 

RO-JEX  qu^Luy 

Write  for  full  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


THEATRE  SPECIALISTS  Evi^of theatres 
C.  HOWARD  CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 
CYRIL  E.  SCHLEY 

DETROIT       CLEVELAND       CHICAGO       WINDSOR,  ONTARIO 
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Cameraman's  Department 


CONDUCTED  BY  PELL  MITCHELL 


"Shooting"  President  Harding 

By  LOUIS  T.  DANSEE 

(Who    accompanies    the    Chief  Executive) 


President  Harding, 
with  the  agility  of 
youth,  hurdling  a 
hedge ;  clad  in  knickers, 
with  suspenders  show- 
ing, fishing  "like  a  reg- 
ular fellow."  Such  are 
some  of  the  intimate 
glimpses  which  the 
camera  has  given  of 
the  President  and  which  have  served  more 
than  any  other  medium  of  contact  with 
the  American  public  to  acquaint  the 
people  of  the  United  States  with  the  fact 
that  the  present  occupant  of  the  White 
House  is  just  "one(  of  them." 

All  Presidents,  since  the  day  when 
Daguerre  first  paved  the  way  for  the 
modern  photographer,  have  been  photo- 
graphed, but  only  a  few  have  been  filmed. 
Roosevelt  was  the  first  to  figure  largely 
on  the  screen,  and  probably  no  man,  even 
including  "Doug"  Fairbanks  or  "Will" 
Hart,  has  been  snapped  more  by  the  movie 
men  than  was  Woodrow  Wilson.  President 
Harding  is  now  running  a  near  second, 
however. 

"You  are  immediately  struck  with  the 
democracy  of  the  man,  for  there  is  abso- 
lutely no  pretense  or  unworthy  pride  in 
his  make-up.  On  the  way  down  to  the 
Isthmus  he  mingled  with  his  fellow- 
passengers.  When  he  reached  Panama, 
he  refused  to  have  his  meals  served  in  his 
rooms  and  insisted  on  sitting  at  a  table  in 
the  public  dining  room  of  the  Hotel  Wash- 
ington, and  once,  in  Colon,  when  he  wanted 
to  reach  a  point  quickly,  he  refused  to 
wait  for  an  official  motor  and  boarded  one 
of  the  rickety  street  cars  they  have  there. 

"That  last  sight  we  missed,  but  one  can 
imagine  the  picture  it  would  have  made 
if  we  could  have  caught  it,  with  Harding, 
Frelinghuysen  and  Hale,  three  of  the  big- 
gest men,  physically,  who  ever  sat  in  the 
Senate,  riding  on  a  "jitney"  car,  with  a 
bare-footed  native  holding  the  reins  over 
a  pair  of  burros.  I  mention  this  incident 
merely  because  it  served  to  illustrate  the 
manner  of  Harding,  for,  when  he  boarded 
the  ship  that  night  and  noticed  some  of 
the  camera  men  on  deck,  he  called  out, 
"Boys,  you  ought  to  have  been  with  us 
to-day;  you  would  have  obtained  a  picture 
worth  while." 

Hardly  any  of  Harding's  pictures  are 
posed.  If  a  camera  man  works  quick  and 
is  on  hand  at  the  right  time  he  can  always 
obtain  a  picture,  but  Harding  won't  wait 
for  a  bungler,  nor  will  he  consent  to  pose 
in  any  picture.  Only  once  on  the  Panama 
trip  did  we  succeed  in  getting  Harding  in 
a  posed  group,  and  that  at  the  King's 
House  in  Jamaica,  when,  in  response  to 
the  request  of  the  British  Governor  of  the 
island,  the  President  and  his  party 
were  grouped  on  the  lawn  of  the  Govern- 
or's home  for  the  benefit  of  the  official 
British  photographer. 

"Sometimes  I  believe  that  Harding,  who 
is  a  good  newspaper  man  and  always 
ready  to  mix  with  the  press,  tipped  off  the 
Secret  Service  escort  in  advance  that  the 
Governor-General  was  going  to  have  that 
picture  taken.  For  the  Secret  Service  men 
told  me  about  it,  and  that's  how  an  Ameri- 


can photographer  managed  to  be  on  hand. 

"You  can't  travel  with  Harding  without 
liking1  him.  When  we  first  started  across 
the  Gulf,  it  was  the  custom,  every  time 
the  President  entered  the  dining  saloon, 
for  the  passengers  to  rise  in  respect. 
But  we  soon  noticed  that  the  Secret  Serv- 
ice men  kept  their  seats  and  we  fol- 
lowed suit.  Possibly  that  was  due  to 
Harding's  wish;  I  don't  know.  Another 
day,  when  a  party  of  us  were  playing 
shuffle-board  on  deck,  and  Harding  came 
along  with  Frelinghuysen,  intending  to 
have  a  game,  we  offered  to  give  up  our 
place,  but  he  practically  commanded  us 
to  keep  playing. 

"On  the  trip,  Harding  liked  to  sit  on 
deck,  frequently  puffing  at  a  big  cigar  or 
pulling  at  a  pipe,  for  he's  a  good  smoker 
and  a  good  sailor,  and  every  night  he 
would  turn  out  to  see  the  "movies"  or 
listen  to  the  ship's  orchestra.  Fond  of 
operatic  and  'classical'  music,  he,  now 
and  then,  would  send  up  a  request  that  the 
orchestra  play  one  of  his  favorites,  for 
'jazz'  is  not  to  his  liking. 

_  "Innumerable  incidents  on  the  trip  in- 
dicated the  informality  of  the  President. 
When  the  party  reached  the  Gatun  Locks 
and  the  Spillway  was  opened,  revealing 
the  beauty  of  that  artificial  Niagara  of 
the  canal,  he  turned  quickly  to  the  photog- 
raphers and  called,  'Boys,  you  ought  to 
get  some  good  pictures  to-day.' 

"Perhaps  the  prettiest  picture  we  ob- 
tained was  Harding  riding  through  the 
streets  of  Panama  on  his  way  to  President 
Porras'  home.  A  victoria  had  been  pro- 
vided for  his  use,  and  seated  in  that,  he 
drove  through  the  streets  that  were  lined 
with  the  school  children,  all  of  whom  had 
been  supplied  with  flowers  and  which  were 
showered  upon  him  during  the  drive.  On 
that  day  one  could  realize  the  gracious- 
ness  and  good  nature  of  the  man,  in  his 
keen  and  almost  boyish  delight  over  the 
children's  tribute. 

"The  hardest  picture  to  obtain  was  a 
view  of  Harding  drawing  a  drink  of  water 
from  a  cooler,  carried  on  the  head  of  a 
native  porter,  who  tramped  about  the 
golf  links  with  the  Harding  party.  One 
of  the  local  photographers,  realizing  the 
possibility  of  getting  a  rare  picture,  went 
up  to  the  President,  and  asked  him 
to  pose  in  the  act  of  drawing  a  drink. 
'I  will  not  do  anything  of  the  kind,'  was 
Harding's  prompt  reply,  as  he  turned  and 
made  a  neat  drive.  I  remember  that  day 
well,  the  thermometer  was  nearly  at  the 
top  of  the  tube,  the  sun  was  sizzling,  and, 
carrying  our  cameras  and  tripods  and 
films,  we  were  lugging  about  fifty  pounds 
upon  our  shoulders.  At  last,  when  we 
were  about  ready  to  drop  with  the  heat, 
we  caught  up  with  the  Senator,  and,  mop- 
ping my  brow  as  we  rested  for  a  moment, 
I  said:  "Senator,  do  have  a  drink."  Smil- 
ingly accepting  the  invitation,  Harding 
strode  to  the  cooler  and  drew  a  draught 
of  water  while  we  cranked  our  cameras. 
That  is  the  way  with  the  President.  What 
he  does,  he  does  of  his  own  will  and  in 
his  own  way;  when  it  is  done,  it  is  done 
delightfully. 

(Continued  on  page  1690) 


SHOOTING 

With  Pell  Mitchell 


Billy  Tuers  is  now  in  charge  of  photog- 
raphy for  William  Christy  Cabanne's 
productions  released  by  R-C  pictures.  He 
is  now  working  in  the  Metro  Studio,  New 
York  City  on  Women  of  Conquest,  which 
he  says  will  be  a  wonder.  This  is  the 
second  picture  he  has  made  for  Cabanne 
since  he  came  to  New  York  from  the  west 
coast  in  April.  The  first  picture  is  The 
Barricade,  released  Oct.  2.  Billy  can 
still  be  found  at  78  Columbia  Heights, 
Brooklyn,  N.  Y.  He  deserves  the  praise 
he  has  been  getting  for  his  work  on  The 
Barricade. 


Had  a  call  from  Carl  Louis  Gregory 
who  is  very  active  and  up  to  the  minute 
on  all  camera  stuff.  Cameramen,  when 
they  get  together,  are  like  sewing  ladies. 
They  talk  about  old  times.  For  instance, 
Carl  and  I  laughed  ourselves  sick  over 
a  trip  some  years  ago  to  the  Texas  flying 
field  and  about  the  many  incidents  of  the 
trip,  including  what  happened  to  Whipple. 


Metro,  you  will  notice,  is  taking  pains 
to  feature  its  cameramen  ever  since  John 
Seitz  walked  away  with  such  laurels  in 
The  Conquering  Power. 


The  new  form  and  improved  contents 
of  The  American  Cinematographer  under 
the  editorship  of  Silas  E.  Snyder,  is 
worthy  of  note.  We  don't  know  where 
Silas  got  his  newspaper  training,  but  he 
has  made  up  an  admirable  looking  publi- 
cation. The  A.  S.  C.  should  be  proud  of 
him,  and  the  book. 


Ken  Eddy  sends  an  interesting  letter 
from  Sault  Ste.  Marie,  Mich.  He  is  living 
at  225  West  Portage  Avenue,  in  that  live 
city.    He  writes: 

Perhaps  the  main  reason  for  my  not  writing 
you  during  the  past  several  months  is  that 
there  has  been  very  little  to  say. 

The  International  Screencraft  Co.,  Ltd.,  still 
holds  its  charter  and,  so  far,  that  is  about  all. 
During  these  times  there  is  little  else  to  do 
with  it.  Selling  stock  in  a  film  enterprise  is 
about  as  easy  as  moving  the  Woolworth  build- 
ing with  an  airplane. 

Better  days  coming,  though,  we  hope,  and  I 
still  feel  that  there  is  a  good  field  in  Canada. 
I  understand  that  there  is  a  possibility  of  Can- 
ada putting  a  30  per  cent  duty  on  all  film  im- 
ports, providing  the  Fordney  tariff  goes  through 
as  it  stands.  This  would  work  a  serious  injury 
to  film  interests,  but  we  should  be  able  to  profit, 
as  Canada  will  have  to  produce  her  own  pic- 
tures. 

Though  times  are  pretty  slow,  I  don't  let  my 
cranking  elbow  get  entirely  rusty.  Returned 
recently  from  a  fifteen  days  trip  on  yacht 
Mohawk  after  making  a  few  thousand  feet  of 
bass  fishing  and  duck  hunting  scenes  for  W.  E. 
Bock  of  Toledo,  who  is  interested  in  game  and 
wild  life  pictures.  It  is  a  hobby  with  him  and 
I  doubt  that  he  makes  any  commercial  use  of 
the  pictures  he  secures.  He  has  a  French 
DeBrie,  projectors,  lights,  etc.,  for  his  own 
amusement.  Together  with  Mr.  Bock's  guest, 
M.  H.  Murch  of  Cleveland,  we  covered  the 
Georgian  and  Munoskong  Bay  territories  prettv 
well  and  a  "good  time  was  had  bv  all." 

Fulcher  is  still  in  the  Canadian  Soo.  where 
he  acts  as  a  combination  customs  officer  and 
cameraman  and  manages  to  do  very  well.  At 
least  he  has  a  couple  of  very  nice 'houses  for 
rent  and  gets  three  squares  a  day  and  a  wee 
nip  o'  Scotch.  He  is  working  on  a  short  reel 
to  boost  the  Canadian  Soo  hockey  team  at 
present. 
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Cameraman  Tribute 

(Continued  from  page  1689) 
"The  President's  democracy  was  never 
better  illustrated  than  on  his  recent  trip 
to  Atlantic  City.  On  that  occasion  the 
camera  men  were  also  on  hand  to  catch 
the  photographic  record  of  his  trip.  All 
day  the  President  kept  the  Secret  Service 
men  on  the  alert.  They  never  knew  when 
he  was  going  to  sally  out  of  the  hotel  and 
stroll  along  the  Boardwalk  alone,  and  when 
he  did  go  out,  he  walked  the  beach  promen- 
ade the  same  as  any  other  citizen.  Hun- 
dreds, as  they  approached,  singled  him 
out,  rushed  forward  and  received  a  friend- 
ly grip  of  the  hand  and  a  glimpse  of  the 
Harding  smile.  Riders  in  rolling  chairs 
would  halt,  jump  out  and  stride  forward 
to  receive  the  personal  greetings  of  the 
President.  It  was  a  new  revelation  of 
popularity  and  of  the  easy  way  of  the 
man  who  captured  the  crowd  because  he 
seemed  to  them  just  a  fellow  sojourner  at 
the  shore,  a  'regular  fellow,'  who  was 
down  for  the  day. 

"It  was  on  that  trip  that  the  President 
surprised  the  minister  of  one  of  Atlantic 
City's  Baptist  Churches  by  suddenly  walk- 
ing in  and  taking  a  seat.  Probably  no 
man  was  ever  more  surprised  in  his  life 
than  that  minister  was  when  he  saw  the 
President  walking  down  the  aisle  like  a 
plain  and  humble  member  of  the  church. 
On  that  occasion  we  secured  several  pic- 
tures of  the  President,  but  ordinarily  he 
does  not  like  to  be  photographed  in  the 
act  of  going  to  church.  The  first  time  the 
camera  men  took  pictures  of  that  sort  in 
Washington,  I  believe  he  said  it  was  all 
right,  because  he  knew  the  country  was 
interested;  but,  after  that,  he  said  he  did 
not  believe  a  man  should  be  photographed 
every  time  he  went  to  church.  That's  the 
real  attitude  of  the  man  toward  photog- 
raphers. 


The  Mack  Sennett  Studios  in  Los  Angeles,  California,  where  the  cameramen 

are  busy  these  days 
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This  Label 

on  your  motion 
picture  camera 
means  that  the 
world'!  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
IndlTidual  stand 
behind  its  quality 

Bass  Camera  Company,  11T9  No.  Dearborn  St.,  Chicago,  HI. 

Dept.  7.    P.B.  Get  our  catalogue  No.  6  at  once. 


Q 


^Bass  Camera  Company 

CHICAGO -U.  S.  A.  ND-HEEII 


WHY 


You  Should  Use 
American  Film  Printing 

Laboratory  Capacity  One  Million  Feet  Weekly. 

same  or  less. 


Film    Printing  the 


COST— the 

QU  A  LITY  —  better  —  American 

standard  of  the  world. 
SERVICE — safer  because  of  the  organization — quicker 

because  Chicago  is  the  railroad  center  of  America. 
By  our  unexcelled  laboratory  method  even  an  under- 
exposed negative  often  will  produce  good  positive 
prints.  We  get  everything  possible  out  of  your  nega- 
tive. 

Your  negative  may  be  valuable  beyond  power  to  re- 
place. At  any  rate  "American"  treats  them  all  that 
way.  This  is  a 
responsible  organi- 
zation, both  in 
proven  results  and 
finances. 

Before  you  trust 
your  valuable  neg- 
ative elsewhere,  will 
you  let  us  tell  you 
about  our  unique 
guarantee? 


J' 


A  K  E  L  E  Y 


AMERICAN 
FILM  CO.,  Inc. 

6233  BROADWAY 

CHICAGO,  ILL. 
London,  England 

Samuel  S.  Hutchinson, 
President. 


American  10  Points 

1.  QUALITY.  Prints  known  tor 
brilliancy  and  clearness.  Expert 
staff,  trained  by  years  of  ex- 
perience, assures  highest  quality 
prints  obtainable. 

2.  REPUTATION.  Gained  in  10 
years  of  experience. 

3.  RESPONSIBILITY.  A  con- 
cern of  strong  financial  standing. 

4.  LOCATION.  In  the  proper 
geographical  location,  assuring 
quick  delivery  anywhere. 

5.  EQUIPMENT.      All    of  the 

most  modern  obtainable. 

6.  CLEANLINESS.  Within  two 
blocks  of  Lake  Michigan.  Away 
from  dirt  and  dust. 

7.  SAFETY.  Plant  approved  by 
both  city  of  Chicago  and  Board 
of  Fire  Underwriters. 

8.  PROMPTNESS.  Accustomed 
to  serve  exacting  requirements. 

9.  PRICES.  Reasonable  and  com- 
petitive. 

10.  GUARANTEES.  Write  for 
our  unique  guarantee  of  quality 
work. 


The  Camera  of  Superior 
Accomplishments 

ANOTHER  REASON 
See  the  Picture  Called 

"SP  EED" 

Just    released    by  Goldwyn. 

Some  new  and  striking  screen 
effects  of  quality,  photographed 
by  and  made  possible  only  with 
Akeley  Cameras. 

Write  for  catalogue. 

AKELEY  CAMERA,  Inc. 

248  W.  49th  St. 
New   York  City 
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The  Wilart 
Professional  Camera 

Well    Known    Throughout  the 
World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 
NEW  ROCHELLE,  N.  Y. 
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ARKANSAS 

CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 


KENTUCKY 

GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Studios — Laboratory 
Cameramen  sent  anywhere. 


1 

 3 


CALIFORNIA 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 


MASSACHUSETTS 


DADMUN  CO.  I 

BOSTON,  MASS.  | 

Productions  Scientific  and  Educational  Films.  | 

Studio  and  Full  Equipment  for  productions  of  | 

any  size  always  available.    Men  Furnished.  | 


JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  Mapmaklng  and  Surveying,  Exhi- 
bition Flying.  Stunts  and  Stunting,  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 


NEBRASKA 

E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Famam  Streets 
OMAHA.  NEBRASKA 


NEW  YORK 


Educational  —  Industrial  —  Commercial  — 
Advertising. 

VEE-KAY  MOTION 
PICTURE  BUREAU 

CINEMATOGRAPHERS 
1600  Broadway  NEW  YORK 

List  your  cinematographic  needs  with  us,  we 
supply  service,  anywhere,  anytime  and  any- 
thing. Ideas  for  use  of  motion  pictures  as 
additional  sales  argument. 


VIRGINIA 


i  J 1 1 1 1 1 1  r  r  ii  mini  tit- 


FEATURE  FILM  SERVICE 

34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


Want  a  Rush  Camera  Job  Done?   Pick  Your  Man  Here 


CONNECTICUT 


NEW  YORK 


JOSEPH  F.  REED 

18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN,  CONN. 
Pa  the  Camera,   Complete   Lighting  Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 


CUBA 


JULIAN  BAEZ 


Consulado,  122 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News,  Scenics,  Educational!. 


ILLINOIS 


CINEMATOGRAPMER 


3SO  WRIGLEY  BLDG. 

—  P>nor><e:  oouslas  5633  — 

INDUSTRIALS,  EDUCATION  A  LS  AND  NEWS  ASSIGNMENTS. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 


ARTFILM  PRODUCTIONS 

ROCHESTER,  N.  Y. 
Fine    Arts  Bldg. 
Industrials,    Educationals,    News  Assign- 
ments. 

Laboratory    and    Art  Dep't. 


NEW  YORK 

I  HILSINGER 

I  Photographer  for  N.  Y.  State  Departments. 

1  COHOES,  N.  Y. 

I  W.  0.  Teleg.    Nine  Years'  Experience.    Own  Labora- 

|  tory  and  Lighting  Equipment.    Territory:  Troy,  Al- 

I  bany,  Schenectady  and  Northern  New  York. 


PENNSYLVANIA 

I     AEROGRAF  PHOTOS  CO 

I  Box  349 

GREENSBURG,  PA. 

I  Still  and  Motion  Pictures— Commercial— Domestic— Aerial 
|      or  Ground.    Assignments  anywhere.    Curtis  Machines. 


WEST  VIRGINIA 

I      J.  WILLIAM  HAZELTON 

I  Box  96 

CHARLESTON,  W.  VA. 

I  Complete  Lighting  Equipment 

Industrial,  Educational  and  News  Films. 

WISCONSIN 

I       RALPH  A.  WETTSTEIN 

|  Freelance  Cameraman 

Toy  Bldg. 
MILWAUKEE.  WIS. 

WYOMING 


F.  J.  HISCOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 


FRANCE  

EDWARD  WASKOW 

|  4  RUE  D'AGUSSEAU  PARIS,  FRANCE 
|  Cable  Address:  Edwaskowde 

|  American  Camera  Service  for  Producers— Flashes  and 
|  Stills  for  technical  purposes,  anywhere  hi  Europe. 
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IN  TROUBLE? 


Send  your  problems  to  our  Cameraman's 
Question  Box.  They'll  be  answered  FREE. 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service— EVANS'  SERVICE  of  course. 
EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,         New  York  City 


Telephone: 
Wadsworth  3443-3444 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ATLANTA,  GA. 


HOWARD 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists).- — Excel- 
lent. Picture  played  to  excellent  business 
at  $1  top,  the  highest  price  yet  charged 
by  the  Howard  for  any  show. 

Presentation. — Overture  from  William 
Tell;  setting:  scene  from  Alps.  "The 
Dawn"  gave  way  to  the  storm;  "The  Calm" 
followed,  and  the  curtains  closed  on  "The 
Finale"  when  the  lights  were  up.  A  bari- 
tone singer  garbed  as  one  of  the  Mus- 
keteers sang  "Because"  during  the  pro- 
logue, which  was  D'Artagnan's  "Declara- 
tion of  Love." 

METROPOLITAN 

"TWO  MINUTES  TO  GO,"  Charles  Ray 
(First  National). — Good.  Star  is  a  popular 
favorite  with  Atlanta  fans.  Drew  good 
business  throughout  the  week  and  added 
to  the  fame  of  Ray. 

Short  Subjects.  —  Christie  comedy, 
"Nothing  Like  It"  proved  excellent  enter- 
tainment. First  National  Kinograms 
completed  the  bill. 

CRITERION 

"THE  INVISIBLE  FEAR,"  Anita  Stew- 
art (First  National). — Fair.  Drew  only 
fair  business. 

Short  Subjects. — Fontaine  Fox  comedy, 
"Toonerville  Frolics";  First  National 
Kinograms. 

FORSYTH 

"THE  FOOLISH  AGE,"  Doris  May 
(R-C  Pictures). — Good.  Initial  offering  of 
newly  created  star  got  away  to  a  good 
start,  pleasing  generally  the  Forsyth 
audiences.    Good  business. 

Short  Subjects. — Mack  Sennett  comedy; 
Burton  Holmes  Travelogue. 

RIALTO 

"FOOTLIGHTS,"  Elsie  Ferguson 
(Paramount). — Good.  Opened  good  and 
increased  steadily  all  week. 

Exploitation. — Striking  lobby  display 
and  excellent  street  stunt. 

Orchestra. — This  week  marks  the  re- 
turn of  the  orchestra  at  the  Rialto  and  it 
proved  a  most  acceptable  feature. 

Short  Subjects. — "His  First  Honey- 
moon." Good. 

STRAND 

"STRAIGHT  FROM  THE  SHOUL- 
DER." Buck  Jones  (Fox).— Good.  Popu- 
lar Western  star  has  good  following  in 
Atlanta  and  always  goes  over  acceptably. 

Short  Subjects. — Reissue  of  old  Harold 
Lloyd  comedy.  Good. 

TUDOR 

"RED  COURAGE,"  Hoot  Gibson  (Uni- 
versal).— Good.  Picture  proved  very  sat- 
isfactory and  successfully  combatted 
Southeastern  Fair  week. 

Short  Subjects. — Harry  Gribbon  com- 
edy, "Should  Husbands  Mind  Babies"  and 
Ford  Educational  Weekly. 


BETHLEHEM,  PA. 


LORENZ 

"THE  IDLE  CLASS,"  Charles  Chaplin 
(First  National). — Good.  New  comedy 
one  that  pulled  big  houses  and  brought 
business  for  balance  of  show. 

LEHIGH  ORPHEUM 

"THE    GREAT  IMPERSONATION," 

James  Kirkwood  (Paramount). — Good. 
Veritable  cleanup,  due  to  well  known 
novel  of  same  name.  Good  houses  and 
general  satisfaction. 

"CAPPY  RICKS,"  Thomas  Meighan 
Agnes  Ayres  (Paramount).- — Good.  Stars 
enough  to  do  trick  even  if  novel  of  that 
name  were  not  so  well  known.  Was  one 
of  best  shown  here  of  the  Meighan  fea- 
tures and  made  good  from  first  screening. 

KURTZ 

"WAY  DOWN  EAST,"  D.  W.  Griffiths 
(United  Artists). — Good.  Ran  for  whole 
week  with  unflagging  interest.  Special 
music  and  vaudeville  bill  helped.  Picture 
declared  in  class  by  itself. 

PALACE 

"THE  MIRACLE  OF  MANHATTAN," 
Elaine  Hammerstein  (Selznick). — Good. 
Star  popular  and  picture  drew  well.  Noth- 
ing special  in  exploitation  necessary. 

GRAND  OPERA  HOUSE 

"THE  LITTLE  FOOL,"  All  Star  Cast 
(Metro). — Good.  Jack  London's  home 
story  one  that  brought  in  the  crowds  and 
made  new  records.  Publicity  devoted  to 
novel  plot  and  to  London's  authorship. 


BUFFALO 


SHEA'S  HIPPODROME 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Good.  Pola  Negri  has 
a  magnetic  power  as  far  as  the  Hippo- 
drome box  office  is  considered  and  she  at- 
tracted mammoth  throngs.  Business  was 
capacity  for  the  entire  engagement. 

Exploitation. — A  series  of  attractive 
Franklin  hand-drawn,  black  and  white  ads 
were  used  one  week  in  advance  and  dur- 
ing the  presentation,  billboards  and  win- 
dow cards  were  used,  attractive  posters 
lined  the  marble  walls  of  the  Hippodrome 
and  an  elaborate  electrical  display  flashed 
from  the  front  of  the  theatre. 

Short  Subjects. — Harold  Lloyd  in 
"Never  Weaken,"  which  was  given  a  con- 
spicuous place  in  all  advertising;  Hippo- 
drome Review,  Topics  of  the  Day  and  a 
Pathe  hand-colored  scenic. 

SHEA'S  CRITERION 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Good.  This  star  is  a  great 
favorite  in  Buffalo  and  the  production 
drew  well  during  the  week. 

Exploitation.  —  Newspapers,  window 
cards,  lobby  display  and  big  electrical  dis- 
play. 

Short  Subjects.— "Oh,  Buddy,"  Christie 


comedy;  "She  Blows,"  a  Prizma  subject, 
Criterion  Pictorial. 

LOEWS  STATE 

"THE  NIGHT  HORSEMAN,"  Tom  Mix 
(Fox). — Excellent.  Business  continues  ca- 
pacity at  this  new  and  elaborate  theatre. 

Exploitation. — Newspapers,  window 
cards,  lobby  display,  electrical  display. 

Short  Subjects. — "False  Rumors,"  Edu- 
cational; Pathe  News  and  views  of  stars 
in  Buffalo  for  the  State  opening  last  week. 

MARK-STRAND 

"DISRAELI,"  George  Arliss  (United 
Artists). — Poor.  While  all  those  who  saw 
this  picture  enjoyed  it  immensely,  it  failed 
to  do  even  an  average  business.  The  open- 
ing witnessed  a  big  slump  in  business, 
which  continued  several  days  and  the 
Strand  pulled  the  picture  in  the  middle  of 
a  week  run,  substituting: 

"ROOM  AND  BOARD,"  Constance 
Binney  (Realart). — Good.  It  seems  that 
"Disraeli,"  was  a  bit  too  high  brow  for 
Strand  audiences. 

Exploitation. — Attractive  newspaper  ad- 
vertising, lobby  display  and  window  cards. 

Short  Subjects. — Monty  Banks  in 
"Peaceful  Alley,"  and  Strand-Pathe  Pic- 
torial Review. 

PALACE 

"THE  FOX,"  Harry  Carey  (Universal). 
— Excellent.  Best  business  since  last 
spring.  Long  lines  were  at  the  box  office 
most  of  the  week  and  on  opening  day  the 
lobby  was  jammed  afternoon  and  evening. 

Exploitation.  —  In  exploiting  this  pro- 
duction Manager  Howard  J.  Smith  bor- 
rowed a  stuffed  fox  from  a  taxidermist, 
mounted  it  in  the  lobby  and  surrounded  it 
with  leaves  and  branches  of  trees  giving  a 
life-like  effect  and  attracting  a  lot  of 
attention.  Another  novel  stunt  was  the 
use  of  a  portable  projector  in  showing 
the  trailer  from  "The  Fox,"  on  a  small 
screen  in  the  front  of  the  house.  This 
same  trailer  was  shown  inside  the  house 
for  a  week  in  advance  of  the  showing. 

Short  Subjects. — A  Christie  comedy  and 
the  International  News. 

SHEA'S  NORTH  PARK 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Excellent.  Shown  day 
and  date  with  Shea's  Hippodrome  this 
production  attracted  excellent  business. 


CHICAGO 


RANDOLPH 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Eighth  week,  record  business 
throughout  the  long  run.  Booking  ar- 
rangements necessitated  a  change  or  it 
would  have  been  held  over  for  several 
more  weeks. 

ROOSEVELT 

"CAPPY  RICKS,"  Thomas  Meighan 
(Paramount). — Good.  Thomas  Meighan 
always  plays  to  good  business  and  his 


November  12,  1921 


EXHIBITORS    TRADE  REVIEW 


1693 


present  vehicle  was  no  exception.  Audi- 
ences liked  it. 

ZIEGFELD 

"WOMAN'S  PLACE,"  Constance  Tal- 
madge  (First  National). — Good.  Held  up 
very  well  during  the  entire  week. 

TlVOLl  AND  RIVIERA 

"THE  CUP  OF  ILFE,"  Hobart  Bos- 
worth  (Thomas  H.  Ince). — Good.  Very 
successful. 

BARBEE 

"THE  FOOLISH  AGE,"  Doris  May 
(Robertson  Cole). — Fair.  Somewhat  dis- 
appointing business  in  view  of  the  unusual 
efforts  expended  to  put  it  over  in  a  big 
way. 

ORPHEUM 

"LADY  FINGERS,"  Bert  Lytell 
(Metro). — Good.  Good  business  getter. 
Went  over  big. 


CLEVELAND 


LOEWS  STATE 

"DISRAELI,"  George  Arliss  (United 
Artists ) . — Excellent. 

Exploitation. — Ben  Turpin's  personal 
appearance  for  the  week  brought  splendid 
business. 

News  Weekly,  Topics  of  the  Day  and 
Tony  Sarg's  Almanac  were  featured  with 
the  above  mentioned  attractions. 

ALLEN 

"WHY  GIRLS  LEAVE  HOME,"  Anna 
Q.  Nilsson  (State  Rights).— Good.  The 
fact  that  the  title  of  this  picture  was  any- 
thing but  in  its  favor,  since  it  was  ex- 
hibited at  one  of  the  finest  theatres  in 
Cleveland  did  not  detract  from  splendid 
business.  The  title  was  overcome  by  Man- 
ager McCormick  who  advertised,  in  ad- 
vance of  its  exhibition,  using  large  copy, 
that  an  apology  and  a  promise  would  be 
forthcoming  a  few  days  before  the  pic- 
ture broke.  The  apology  and  promise 
was  in  the  form  of  enlightenment.  It  an- 
nounced an  apology  for  the  title  and  the 
promise  covered  the  entertainment  con- 
tained in  the  picture.  The  result  was 
capacity  business  on  opening  day  at  both 
afternoon  and  evening  shows  and  substan- 
tial business  all  week. 

CIRCLE  AND  STRAND 

"THE  GIRL  FROM  GOD'S  COUN- 
TRY," Nell  Shipman  (F.  B.  Warren).— 
Good.  The  management  of  these  two 
theatres  capitalized  on  the  fact  that  this 
attraction  was  similar  to  "Back  to  God's 
Country"  and  that  it  was  a  type  of  pic- 
ture that  had  an  almost  universal  appeal. 
Good  business  all  week. 


KANSAS  CITY 


LIBERTY 

"ROOM  AND  BOARD,"  Constance 
Binney  (Realart). — Good.  This  picture 
proved  a  good  box  office  attraction,  play- 
ing to  a  large  attendance  for  the  week. 

Short  Subjects.— "The  Love  Egg"  and 
"Aesop's  Fables,"  comedies,  and  Pathe 
News,  current  events. 

Exploitation. — The  name  and  pictures 
of  the  star  played  up  big  in  Sunday  news- 
papers, while  comic  cartoons  were  devoted 
to  the  comedy.  Also  billboard  and  lobby 
display. 

DORIC 

"NO  WOMAN  KNOWS,"  All  Star  (Uni- 
versal).— Excellent.  The  picture  drew  so 
well  the  first  week  that  it  was  held  over 
for  a  second  week. 


Short  Subjects. — International  News, 
current  events,  and  Rolin  comedy. 

Exploitation. — The  statement,  "If  the 
thousands  who  have  seen  this  picture 
could  talk  to  the  thousands  who  have  not, 
it  would  take  the  Convention  Hall  to  hold 
the  crowd,"  was  featured  in  bold  face  type 
at  the  top  of  Sunday's  newspaper  ad.  Also 
billboard  and  lobby  display. 

NEWMAN 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Excellent.  Advance 
publicity,  along  with  the  statements  of 
critics  on  this  picture,  resulted  in  packed 
house  during  the  entire  week's  run. 

Current  Events. — Newman  News  and 
Views. 

Special  Number. — "A  Street  in  Bagdad," 
atmospheric  prologue  with  J.  Hardesty 
Johnson,  tenor,  and  Dolores  Farris,  danse- 
use,  and  corps  of  dancers. 

Exploitation. — For  a  week,  prior  to  the 
showing  of  the  picture,  a  picture  of  an 
Arabian  dancing  girl  was  run  each  day  in 
newspapers,  beginning  the  first  day  with 
the  mere  outlines  of  a  human  body,  and 
becoming  more  complete  each  day.  The 
ad  did  not  carry  the  name  of  the  theatre, 
but  included  catch  lines,  inviting  the  public 
to  watch  the  development  of  "the  beauti- 
ful Arabian  dancing  girl."  The  scheme 
worked  well.  Also  billboard  and  lobby 
display  space. 

ROYAL 

"EVERYTHING  FOR  SALE,"  May  Mc- 
Avoy  (Realart). — Good.  The  star  is  popu- 
lar here,  which,  along  with  the  unusual 
tone  of  the  title,  drew  a  good  attendance 
in  a  week's  run. 

Short  Subjects. — "Southern  Exposure," 
Christie  comedy,  and  Royal  Screen  Ma- 
gazine, current  events. 

Exploitation. — Unusually  large  news- 
paper space,  featuring  pictures  of  the  star 
at  the  auction  block.  Also  billboard  and 
lobby  display  space. 

TWELFTH  STREET 

"A  VIRGIN  PARADISE,"  Pearl  White 
(Fox). — Good.  As  a  native  of  Missouri, 
Pearl  White  is  always  good  for  a  brisk 
attendance.    Good  business  all  week. 

Exploitation. — The  star's  name  and  pic- 
tures played  up  in  preference  to  all  other 
possibilities  for  exploitation. 


LOS  ANGELES,  CAL. 


NEW  SYMPHONY 

"NEVER  WEAKEN,"  Harold  Lloyd 
(Pathe).— Excellent.  One  of  the  first 
times  a  comedy  has  run  instead  of  a 
regular  feature  and  the  program  went 
over  big.  On  Saturday  and  Sunday  the 
Symphony  had  a  job  handling  the  crowds. 
The  designs  of  the  daily  ads  were  changed 
about  three  times  during  the  week  and 
were  very  snappy,  appropriate  scenes  from 
the  action  of  the  picture.  The  program 
was  so  successful  that  the  management 
decided  to  hold  the  bill  over  for  another 
week.  40  inch  ad  was  used  in  Saturday 
and  Sunday  papers.  No  special  exploita- 
tion. 

Short  Subjects. — Current  events  in  Mo- 
tion, Pathe  Review,  Aesop's  Fables,  Ad- 
ventures of  Bob  and  Bill;  "The  Mountain 
Lion." 

KINEMA 

"MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Fair.  Ray  is  a  big 
favorite  at  the  Kinema  but  the  weather 
was  hot  and  the  crowds  were  at  the  beach. 
Kinema  did  only  average  advertising. 

Short  Subjects. — News  Weekly,  Topics 
of  the  Day  from  the  Literary  Digest, 
Screen  Snapshots,  Scenic:  "The  Garden  of 
the  Gods." 


CLUNE'S  BROADWAY 

"QUO  VADIS"  (F.  B.  Warren  Corp.).— 
Fair.  Picture  did  only  average  business. 
The  management  did  not  do  any  extra 
advertising,  although  they  are  planning 
to  run  the  picture  a  second  week. 

TALLY'S  BROADWAY 

"BEYOND,"  Ethel  Clayton  (Wm.  D. 
Taylor  Production). — Fair.  The  slump 
has  hit  the  Tally  Broadway  and  this  week's 
bill  did  not  change  the  atmosphere.  Only 
the  usual  space  for  advertising  was  used. 

Short  Subjects.  —  Burton  Holmes,  "A 
Spanish  Holiday,"  Fox  News. 

MILLER  S  CALIFORNIA 

"DANGEROUS  CURVE  AHEAD" 
(Goldwyn). — Excellent.  Second  big  week. 
Used  forty  inches  in  Saturday  and  Sun- 
day papers  in  advertising. 

Short  Subjects. — Overture,  "Second 
Hungarian  Rhapsody,"  California  Topical 
Review  and  Magazine,  the  Famous  Ridge 
Route,  "The  Rim  of  the  World,"  Topics 
of  the  Day. 

MILLER'S 
"DOUBLING  FOR  ROMEO,"  Will 
Rogers  (Goldwyn).  One  of  the  biggest 
things  in  town.  Will  Rogers  appeared  in 
person  on  Thursday  and  Friday  nights 
and  the  line-ups  rivaled  those  at  the 
Mission  on  the  opening  nights  of  the 
"Three  Musketeers."  It  was  great  and 
Rogers  just  carried  the  house  away  with 
him.  He  had  his  audience  laughing  even 
before  he  opened  his  mouth.  No  special 
exploitation  was  used  other  than  Rogers' 
personal  appearance.  Forty  inches  of 
advertising  space  was  used  in  Saturday 
and  Sunday  papers.  Christie  Comedy, 
"Oh!  Buddy"  completed  the  program. 

GRAU MAN'S  MILLION  DOLLAR 

"THE  CASE  OF  BECKY,"  Constance 
Binney  (Paramount). — Good  under  the 
present  conditions,  but  the  star  is  not  an 
attraction  here  in  Los  Angeles.  The  suc- 
cess of  the  play  was  the  drawing  card,  in 
this  instance.  The  prologue  was  unique 
in  that  it  was  put  on  after  the  picture 
started.  The  management  ran  about  a 
hundred  feet  of  the  feature  and  then  the 
screen  was  lifted  and  "The  Fair  Scene" 
was  handled  as  a  prologue.  It  proved  a 
marked  success. 

SUPERBA 

"NO  WOMAN  KNOWS"  (Universal).— 
Excellent.  Ran  three  weeks.  Only  aver- 
age space  was  used. 


MINNEAPOLIS 


STATE 

"THE  FOOLISH  AGE,"  Doris  May 
(Robertson-Cole)  was  the  feature.  Theda 
Bara  in  person  was  the  headliner  on  the 
program,  and  pulled  a  good  business.  Ex- 
cellent picture,  many  laughs.  Wealth  of 
newspaper  publicity  obtained  for  Miss 
Bara,  who  gives  very  interesting  and  sat- 
isfactory act.  She  is  introduced  by  a 
reel  which  shows  something  of  her  life 
at  the  studio  and  at  home. 

Exploitation. — Lobby  filled  with  one- 
sheet  portraits  of  Miss  Bara  for  two  weeks 
before  opening.  Minneapolis  Tribune  sent 
special  staff  correspondent  to  Milwaukee 
to  interview  her  the  week  before  she  ar- 
rived in  Minneapolis.  Campaign  handled 
in  very  dignified  way  throughout.  One  of 
the  unusual  features  of  the  lobby  was  a 
big  portrait  of  Miss  Bara  about  10  by  14 
feet,  set  off  in  shadow  box  fashion,  and 
illuminated  from  the  four  corners.  This 
was  in  the  lobby  two  weeks  before  her 
arrival,  and  during  her  appearance  at- 
tracted considerable  attention  in  an  auto- 
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mobile  concern's  show  rooms  across  the 
street. 

Short  Subjects.— Eddie  Barry  in  "Fall- 
ing for  Fanny."  Very  good.  Business 
generally  is  still  improving. 

NEW  LYRIC 

"OVER  THE  HILL,"  (Fox).— Poor.  Has 
had  two  big  weeks  under  the  most  ad- 
verse conditions,  is  just  getting  by  on  the 
third  week.  The  fact  that  Theda  Bara, 
Jack  Dempsey,  Francis  Wilson  and  De 
Wolfe  Hopper  are  in  town,  and  that  a 
new  house  has  recently  opened,  accounts 
in  part  for  the  small  business. 

NEW  GARRICK 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Fair..  The  audience 
seemed  to  regard  the  picture  as  one  which 
they  should  see  for  artistic  reasons,  but 
not  one  to  enjoy.  Business  was  every  un- 
even, varying  a  great  deal  with  the 
weather. 

Short  Subjects. — Felix  the  Cat,  a  car- 
toon comedy,  and  Kinograms. 

Exploitation.  —  Attractive  newspaper 
copy  and  lobby  posters  used. 

STRAND 

"BEAU  REVEL,"  Florence  Vidor 
(Paramount). — Fair.  Business  only  fair 
because  of  strong  opposition  from  all  di- 
rections. Business  picked  up  toward  last 
of  week. 

Short  Subjects.— "Brownie's  Baby  Doll" 
(Universal). — Excellent.  Received  more 
favorable  comment  than  any  comedy  ever 
shown  here.  "It's  a  Great  Life,"  Hudson 
Bay  Scenic  (Educational);  International 
News. 

BLUE  HOUSE 

"WHY  GIRLS  LEAVE  HOME,"  Anna 
O.  Nilsson  (Warner  Bros).— Good.  Peo- 
ple attracted  to  theatre  by  sensational  ad- 
vertising. 

Exploitation. — Tie-up  with  newspaper 
three  weeks  ahead  of  showing  resulted  in 
wonderful  publicity.  All  delivery  trucks 
of  the  paper  carried  big  banners  adver- 
tising a  "Why  Girls  Leave  Home"  essay 
contest.  Phrase  was  on  everyone's  lips 
before  the  theatre  announced  the  picture. 
Paper  obtained  big  double  page  adver- 
tising tie-up,  and  the  manager  obtained 
several  good  window  tie-ups  with  same 
merchants.  A  float  was  kept  on  the 
street  most  of  the  time  during  the  show- 
ing, and  special  banners  used  on  the 
canopy.  Picture  played  to  capacity 
houses  in  spite  of  strong  opposition. 

Short  Subjects.— "Trolley  Troubles," 
first  Gaylord-Lloyd  comedy  (Pathe)  went 
big. 


READING,  PA. 


LYRIC 

"DANGEROUS  CURVE  A  H  E  A  D," 
Helen  Chadwick  (Goldwyn). — Excellent. 
Scored  instantaneous  hit  with  patrons 
and  Reading  turned  out  strong  to  show. 
Made  profound  impression  first  day  and 
after  that  the  business  came  itself.  Play- 
ing up  home  life  stuff  in  readers  and  in 
advertising,  with  some  good  lobby  pic- 
tures put  feature  across.  Declared  money- 
maker for  exhibitors  who  know  how  to 
play  it  up. 

COLONIAL 

"WHAT  EVERY  WOMAN  KNOWS," 
May  McAvoy  (Paramount). — Fair.  Pic- 
ture was  one  of  those  puzzlers  that  so 
often  come  along  to  tangle  up  the  dope 
sheet.  Was  pronounced  the  best  ever  run 
in  Reading  by  some  people  who  appre- 
ciated  Barrie's  story  and  who  realized 


rare  beauty  of  production.  Some  even  de- 
clared it  was  the  first  time  they  had  ever 
seen  "atmosphere"  really  transferred  to 
screen.  Yet  on  the  other  hand,  picture 
was  not  a  vehicle  that  brought  a  golden 
harvest  to  the  cash  drawer. 

ARCADIA 

"THE  BIG  TOWN  ROUND-UP,"  Tom 
Mix  (Fox). — Good.  Mix  always  hit  in  his 
films  here  and  business  done  was  above 
average,  especially  as  ground  work  of  pub- 
licity on  novel  plot  and  new  locale  of 
scenes  of  the  riding  hero's  latest  produc- 
tion had  been  well  laid  by  management. 

CAPITOL 

"PECK'S  BAD  BOY,"  Jackie  Coogan 
(First  National). — Good.  Enough  old 
timers,  bald  headed  or  gray  headed,  left 
to  turn  out  with  their  boys  to  see  their 
favorite  of  late  eighties  on  screen  to  make 
it  possible  for  the  Capitol  to  play  to  capac- 
ity at  almost  all  the  shows.  Made  good 
impression  and  was  declared  true  to  life 
and  to  the  Peck  yarn. 


SCRANTON,  PA. 


STRAND 

"MAMMA'S  AFFAIR,"  Constance  Tal- 
madge  (First  National). — Good.  Usual 
success  of  First  National  star  again  at- 
tested to  her  popularity  here.  Good 
houses  and  novel  plot  were  co-terminous 
with  Talmadge  features  and  patrons 
found  the  two  were  there  as  usual.  Ter- 
rible secret  of  "Mamma"  used  as  teaser 
in  getting  the  crowds  out. 

POLI 

"THE  DEVIL,"  George  Arliss  (Pathe). 
Good.  Picture  was  so  well  advertised 
that  it  went  across  on  its'  own  momentum. 
Made  splendid  showing  and  was  hailed  as 
one  of  the  best  ever  run  here.  Arliss  de- 
clared as  good  a  "Mephisto"  in  modern 
garb  as  Morrison  was  in  the  old  "Faust" 
days. 

REGENT 

"REPUTATION,"  Priscille  Dean  (Uni- 
versal).— Good.  "Outside  the  Law"  suc- 
cess recalled  by  patrons  and  the  announce- 
ment that  Miss  Dean  was  billed  was 
enough  to  score  success  for  film.  Made 
patrons  sit  up  and  applaud. 


ST.  LOUIS 


NEW  GRAND  CENTRAL — WEST 
END 

LYRIC  AND  CAPITOL 

"THE  AFFAIRS  OF  ANATOL,"  All 
Star  (Paramount). — Excellent.  This  pic- 
ture broke  all  records  for  attendance  at  any 
of  these  houses.  The  picture  opened  on  a 
Saturday  and  long  before  the  doors  were 
opened,  a  great  crowd  had  collected  in 
front  of  the  New  Grand  Central  awaiting 
the  opening.  The  New  Grand  Central 
instead  of  commencing  the  first  perform- 
ance at  12:30  on  Sunday  opened  the 
doors  at  11  and  the  first  performance 
started  at  11:30.  Increase  in  copy  while 
run  on  picture. 

Short  Reels. — News,  Views  and  Topics. 

Exploitation. — A  week  before  showing 
of  production,  the  Skouras  advertising 
representative,  Reeves  Espy,  carried  some 
very  attractive  advance  copy  in  the  local 
papers.  He  changed  the  copy  daily,  tell- 
ing of  the  merits  of  the  cast,  story,  set- 
tings and  costumes  from  day  to  day.  His 


copy,  as  advance  interest  getter  was  re- 
markably well  done. 

MISSOURI 

"FOOTLIGHTS,"  Elsie  Ferguson 
(Paramount). — Good.  The  opening  failed 
to  attract  but  before  the  week  was  over 
"Footlights"  had  drawn  a  nice  attend- 
ance. Elsie  Ferguson's  name  doesn't  seem 
to  have  the  drawing  power  in  this  city  of 
other  Paramount  stars. 

Short  Subjects. — News  and  Views, 
Topics. 

Stage  Number. — The  Missouri  has 
adopted  a  policy  to  feature  on  the  stage 
each  week  a  sort  of  vaudeville  presenta- 
tion. This  week  the  Brown's  Saxaphone 
Six  were  featured  and  the  Missouri's  new 
idea  went  over  big. 

Exploitation. — Usual  newspaper  space 
only. 

FOX  LIBERTY 

"THUNDERCLAP"  (Fox).— Good.  Al- 
though matinees  failed  to  attract  the  night 
attendance  was  good  during  the  week. 

Short  Subjects. — Fox  News  and  Mutt 
and  Jeff. 

Exploitation. — Manager  Greenman  took 
advantage  of  the  race  horse  scene  in  the 
production  to  exploit  the  picture  through 
the  sport  pages  of  the  local  papers.  Green- 
man  ran  advance  copy  daily  reading  "Bet 
on  Thunderclap"  at  the  Fox  Liberty  Next 
Week."  The  idea  was  very  attractive  on 
these  pages. 


WASHINGTON,  D.  C. 


LOEW'S  COLUMBIA 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excellent. 
Tremendous  business.  Constant  capacity 
and  hundreds  waiting  in  lobby.  Booked  for 
indefinite  run  and  looks  like  several  weeks 
will  be  necessary  for  all  who  want  to  see 
it  to  do  so.  Star's  popularity  and  famous 
Dumas  story  constituted  all  that  was 
necessary  to  attract  unprecedented  crowds. 

METROPOLITAN 

"DANGEROUS  CURVE  AHEAD" 
(Goldwyn).  —  Excellent.  Packed  and 
jammed,  with  crowd  always  waiting  to 
get  in. 

Short  Subjects. — Harold  Lloyd  and  Mil- 
dred Davis,  in  "I  Do,"  which  went  big; 
Prizma  Color  Subject,  "Beauty";  Pathe 
News;  Topics  of  the  Day. 

LOEW'S  PALACE 

"THE  MATCH  BREAKER,"  Viola  Dana 
(Metro). — Good.  Splendid  business  and 
well  satisfied  audiences. 

"The  Goat,"  Buster  Keaton  (Metro). 
Two-reel  comedy  rocked  house  with  peals 
of  laughter. 

Double  bill  developed  biggest  patronage 
in  many  months.  Special  musical  pro- 
gram, including  overture,  "Morning,  Noon 
and  Night." 

RIALTO 

"SOWING  THE  WIND,"  Anita  Stewart 
(First  National). — Excellent.  Capacity 
each  performance. 

Short  Subjects. — Christie  Comedy  and 
Fox  News. 

LEADER 

"GO  GET  HIM,"  William  Fairbanks 
(Western   Star  Productions). — Excellent. 

Exceptionally  good  business,  with  waiting 
lines.  This  star  always  draws  large  houses 
here. 

Short  Subjects. — William  S.  Hart,  in 
"The  Desert  Man,"  and  Charlie  Chaplin 
comedy,  "Easy  Street." 
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Title  Star  Distributor  Issue 

"Action"  (Hoot  Gibson),  Universal  Sept.  24 

"A  Certain  Rich  Man"   (Robert  McKim),  Benjamin  B. 

Hampton  Oct.  15 

"Affairs  of  Anatol,  The"  (All  Star),  Paramount  Sept.  24 

"After  Midnight"  (Conway  Tearle),  Selznick  Oct.  15 

"After  the  Show"  (Jack  Holt),  Paramount  Oct.  15 

"After  Tour  Own  Heart"  (Tom  Mix),  Fox  Aug.  20 

"Amazing  Lover,  The"  (Jans  Picture),  State  Rights  Oct.  22 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23 

"Appearances"   (David  Powell),  Famous-Lasky  July  16 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.  Aug.  27 

"Bar  Nothin'  "  (Buck  Jones),  Wm.  Fox  Oct.  22 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24 

"Behind  Masks"  (Dorothy  Dalton),  Paramount  July  16 

"Beyond"   (Ethel  Clayton),  Paramount  Sept.  17 

"Big  Game"  (May  Allison),  Metro  Aug.  20 

"Big  Town  Round-Up,  The"  (Tom  Mix),  Fox  July  16 

"Bits  of  Life"  (Neilan  Prod.),  First  National  Oct.  29 

"Blind  Hearts"  (Hobart  Bosworth)  Asso.  Producers  Nov.  5 

"Bronze  Bell,  The"  (Courtenay  Foote),  Paramount  July  16 

"Camille"  (Nazimova),  Metro   Sept.  24 

"Cappy  Ricks,"  (Thomas  Meighan),  Paramount  Sept.  3 

"Carnival"  (Matheson  Lang),  United  Artists  July  9 

"Case  of  Becky,  The"  (Constance  Binney),  Realart  Oct.  26 

"Charming  Deceiver,  The"  (Alice  Calhoun).  Vitagraph .  .  .  Julv  9 

"Cinderella  of  the  Hills"  (Barbara  Bedford),  Fox  Nov.  5 

"Code  of  the  West"  (Texas  Guinan),  Texas  Guinan  Prod. Nov.  5 

"Cold  Steel"  (J.  P.  McGowan),  Robertson-Cole  July  2 

"Conquering  Power,  The"  (All  Star).  Metro  Aug.  13 

"Conquest  of  Canaan"  (Thomas  Meighan),  Paramount.  .  .July  23 

"Conflict"  (Priscilla  Dean),  Universal  Nov.  5 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13 

"Crossing  Trails"  (Pete  Morrison,  Associated  Photoplays . Oct.  1 
"Cup  of  Life,  The"  (All  Star),  Associated  Producers,  Inc. Sept.  17 

'"Danger  Ahead"  (Mary  Philbin.  Universal  Sept.  3 

"Dangerous  Curve  Ahead"  (Helene  Chadwick  and  Rich- 
ard Dix),  Goldwyn   Oct.  1 

"Daughter  of  the  Night"  (Eleanor  Parry),  State  Rights.. Oct.  15 
"Daughter  of  the  Law,  A"  (Carmel  Myers),  Universal.  ..Aug.  13 

"Dawn  of  the  East"  (Alice  Brady).  Realart  Oct.  15 

"Devotion"  (Hazel  Dawn),  Associated  Producers  July  16 

"Disraeli"  (George  Arliss).  United  Artists'  Corp  Sept.  3 

"Don't  Call  Me  Little  Girl"  (Mary  Miles  Minter),  Real- 
art   July  9 

"Don't   Neglect   Tour   Wife"    (Mabel    Julienne  Scott), 

Goldwyn   Aug.  6 

"Doubling  for  Romeo"  (Will  Rogers),  Goldwyn  Nov.  5 

"Ever  Since  Eve"  (Shirley  Mason),  Fox  Sept.  3 

"Experience"  (All-Star),  Famous  Players  Aug.  20 

"Face  of  the  World"  (Barbara  Bedford).  Hodkinson  July  30 

"Fidelity"  (State  Rights),  Aywon  Film  Corp  Oct.  29 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10 

"Fine  Feathers"  (Claire  Whitnev),  Metro  Aug.  13 

"Foolish  Age,  The"  (Doris  Mav).  R-C  Pictures  Oct.  22 

"Footfalls"  (Tyrone  Power),  Fox  Oct.  1 

"Footlights"  (Elsie  Ferguson).  Paramount  Oct.  15 

"Forever"  (Peter  Ibbetson),  Paramount  Nov.  5 

"For  Those  We  Love"  (Betty  Compson).  Goldwvn  Oct.  15 

"From  the  Ground  Up"  (Tom  Moore).  Goldwyn  Oct.  29 

"Garments  of  Truth"  (Gareth  Hughes),  Metro  Oct.  15 

"Ghost  City"  (Helen  Holmes).  Associated  Photonlavs .  .  .  . Oct.  1 
"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation  Sept.  24 

"Girl's  Decision,  A"  (Helen  Gibson).  Rainbow  Film  Co.  .Sept.  10 

"God's  Crucible"  (Wilton  Lackave),  Hodkinson  Oct  22 

"Golem,  The"  (Paul  Wegener)  July  9 

"Golden    Snare.    The"    (Lewis    S.    Stone    and  Wallace 

(Berry).  First  National   Julv  23 

"Good  and  Evil"  (Lucky  Doraine).  Herz  Film  Corp  Sept.  24 

"Go  Straight"   (Frank  Mayo),  Universal  Oct.  15 

"Great  Impersonation,  The"   (All-Star) ,  Famous  Oct.  8 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13 
'Greater  Profit,  The"  (Edith  Storey).  Robertson-Cole ...  Aug.  6 
Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30 

"Handcuffs  or  Kisses"  (Elaine  Hammerstein) ,  Selznick.  .Nov.  5 

"Heart  of  the  North.  The"  (All  Star),  Harrv  Revier  Sept  10 

"Heart  to  Let.  A"  ( Justine  Johnstone),  Realart  Sept.  24 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Plavers.  .Nov.  27 

"Her  Sturdy  Oak"  (Wanda  Hawlev),  Realart  Aug  27 

"Her  Winning  Way""  (Mary  Miles  Minter).  Realart  Oct.  15 

'HickviUe  to  Broadway"  (All  Star),  Wm.  Fox  Sept  10 

"High  Heels"  (Gladys  Walton),  Universal   Oct  22 

"His  Nibs"  (Charles  (Chic)  Sales),  Exceptional  Oct.  22 

!£ous?  Ti,at  Jazz  Built  The"  <A1!  Star),  Realart  Aug.  13 

'Hunch,  The"  (Gareth  Hughes).  Metro  Oct  22 

"Hurricane  Hutch"   (Pathe  Serial)  Aug.  13 

"I  Do"  (Harold  Lloyd).  Asso.  Exhibitors-Pathe   Aug  20 

"If  Women  Only  Knew"  (Robertson-Cole)  Aug  20 

"Infamous  Moss  Revel,  The"  (Alice  Lake),  Metro  Sept  24 

"Inner  Chamber.  The"  (Alice  Joyce),  Vitagraph  Aug  6 

"Invisible  Power,  The"  (House  Peters),  Goldwvn  Oct  8 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27 

"Jane  Eyre"  (Mabel  Ballin),  Hodkinson   Oct  22 

"Judgment"  (Foreign  Prod.)  World  Film  Oct  8 

"June-le  Adventures"    (Mr.  and  Mrs.  Martin  Johnson), 

Exceptional  Pictures   Oct.  1 

"Knight  of  the  West"  (Olin  Francis),  W.  B.  M.  Photo- 
Plays   Nov.  5 

"Ladyfingers"   (Bert  Lytell).  Metro  Oct  22 

"Land  of  Hope.  The"  (Alice  Bradv),  Realart)  Aug.  6 

"Last  Door.  The"  (Eugene  O'Brien),  Selznick  July  16 

"Life's  Darn  Funny"  (Viola  Dana),  Metro  Aug.  6 

"Little  Italy"  (Alice  Brady);  Realart  July  30 

"Little  Lord  Fauntleroy"  (Mary  Pickford),  United  Artists. Oct.  1 
"Little  Miss  Hawkshaw"  (Eileen  Percy),  Fox  Oct.  29 
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Title                 Star          Distributor                          Issue  Page 

"Live  Wires"  (Johnnie  Walker),  Fox  July   9  415 

"Lotus  Blossom"  (Lady  Tsen  Mei),  Wah  Ming  Pictures 

Co.  (State  Rights)   Oct,  29  1523 

"Lovetime"  (Shirley  Mason),  Fox  July  23  544 

"Luring  Lips"  (Edith  Roberts),  Universal  July  30  607 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30  604 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23  547 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30  607 

"Man's  Home,  A"  (Harry  T.  Morey),  Selznick  Oct.   8  1309 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20  823 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  20  820 

"Money  Maniac,  The"  (Ivo  Dawson),  Pathe  July  30  606 

"Moonlight  Follies"  (Marie  Prevost),  Universal  Sept.  24  1171 

"Moonlight    and    Honeysuckle"    (Mary    Miles  Minter), 

Realart   Aug.  27  885 

"Mysterious  Rider,  The"  (Claire  Adams),  Hodkinson  Oct.  29  1555 

"Mystery  Road,  The"  (David  Powell),  Famous-Lasky.  .  .Aug.   6  682 

"Night  Horseman,  The"  (Tom  Mix),  Fox  Sept.  17  1103 

"Nobody"  (Jewel  Carmen),  First  National  Aug.   6  684 

"Nobody's  Fool"  (Marie  Prevost),  Universal  Oct.  29  1563 

"No  Woman  Knows"  (All  Star),  Universal  Sept.  17  1105 

"Oh,  Mary,  Be  Careful"  (Madge  Kennedy),  Pioneer  Nov.    5  1629 

"Old  Nest,  The"  (Mary  Alden),  Goldwyn  July  16  478 

"One  Arabian  Night"  (Pola  Negri),  First  National  Oct.   8  1310 

"One  Wild  Week"  (Bebe  Daniels),  Realart  Oct.   1  1236 

"Opened  Shutters"  (All  Star),  Universal  Sept.  10  1030 

"Orderly,  The"  (All  Star),  Pathe  Oct.   1  1237 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23  547 

"Parted  Curtains"  (Henry  Walthal,  Mary  Alden)  Warner 

Bros  Oct.  15  1393 

"Passing  Tru"  (Douglas  MacLean)  Paramount  Sept.  17  1104 

"Perjury"  (William  Farnum),  Fox  Sept.   3  958 

"Peter  Ibbetson"  (All  Star),  Paramount  Nov.    5  1629 

"Pilgrims  of  the  Night,"  Frothringham-Asso.  Producers.  .Aug.  20  821 

"Play  Square"  (All-  Star),  Fox  Sept.    3  957 

'Polish  Dancer,  The"  (Pola  Negri),  State  Rights  Oct.  22  1458 

"Primal  Law,  The"  (Dustin  Farnum),  Fox  Oct.   1  1238 

"Princess  Jones"  (Alice  Calhoun),  Vitagraph  July  23  544 

"Princess  of  New  Tork,  The"  (All-Star),  Famous  Oct.    8  1306 

"Queenie"   (Shirley  Mason),  Fox  Oct.    8  1308 

"Quo  Vadis"  (All  Star),  George  Kleine  Sept.  10  1031 

"Rage  of  Paris,  The"  (Miss  du  Pont),  Universal  Oct.   1  1236 

'Red  Courage"  (Hoot  Gib&on),  Universal  Oct.   8  1306 

"Remorseless  Love"  (Elaine  Hammerstein) .  Selznick.  ...  Sept.  17  1105 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10  1032 

"Rowdy,  The"  (Gladys  Walton),  Universal  Sept.  17  1102- 

"Salvation  Nell"  (Pauline  Starke),  First  National  July   9  414 

"Scrambled  Wives"  (Marguerite  Clark),  First  National .  .May  28  2204 
"Serenade"    (Miriam  Cooper  and  George  Walsh),  First 

National   Sept.  17  1103 

"Shadows  of  Conscience"    (Barbara  Tennant),  Russell 

Prod  Oct.  29  1557 

"Shame"  (Fox  Special)   Aug.  13  757 

"Shams  of  Society"  (All-Star),  Robertson-Cole  Oct.   8  1308 

"Shark  Master"  (Frank  Mayo),  Universal  Sept.  24  1167 

"Short  Skirts"  (Gladys  Walton),  Universal  July  16  480 

"Sign   on   the   Door,   The"    (Norma   Talmadge),  First 

National  July  30  608 

"Singing  River"  (William  Russell),  Fox  Sept.  10  1032 

"Son  of  Wallingford.  The"  (All  Star),  Vitagraph  Oct.  29  1561 

"Soul  and  Body"  (Ann  Luther),  Peacock  Pictures  Nov.   5  1593 

"Sowing  the  Wind"  (Anita  Stewart),  First  National  July  9  413 

"Steelheart"   (Wm.  Duncan  and  Edith  Johnson),  Vita- 
graph Sept.  24  1170 

"Sting  of  the  Lash,  The"  (Pauline  Frederick),  Robert- 
son-Cole  Oct.   1  1239 

"Such  a  Little  Queen"  (Constance  Binnev),  Realart)  July  30  60S 

"Sure  Fire"  (Hoot  Gibson),  Universal  Oct.  22  1485 

"Texas  of  the  Mounted"  (Texas  Guinan),  State  Rights.  .  .Oct.  29  152S 

"The  Riot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27  887 

"The  Girl  from  Nowhere"   (Elaine  Hammerstein),  Selz- 
nick  Sept.    3  960 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept.    3  957 

"The  Idle  Class"  (Charles  Chaolin).  First  National  Oct.  15  1375 

"The  Kiss"  (Carmel  Myers),  Universal  July  16  480- 

"The  Match  Breaker"  (Viola  Dana)  Sept.   3  961 

"Two  Minutes  to  Go"  (Charles  Ray).  First  National ...  .Nov.   5  1631 

"Theodora"  (Italian  Film),  Goldwyn  Oct.  29  1563 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept.   3  960 

"The  Swamp"  (Sessue  Hayakawa),  Robertson-Cole  Nov.   5  1627 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists   Sept.  10  1031 

"Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.   6  683 

"Three  Word  Brand"  (William  S.  Hart),  Famous  Oct.    8  1307 

"Thunderclap"  (Fox-Special)   Aug.  13  755 

"To  a  Finish"  (Buck  Jones).  Fox  Aug.  17  885 

"Too  Wise  Wives"  (Claire  Windsor),  Famous-Lasky ...  .July  16  477 

"Tradition."  Malcolm  Strauss  Production  Julv  30  604 

"Trip  to  Paradise,  A"  (Bert  Lytell),  Metro  Aug.  27  8SS 

"Under  the  Lash"  (Gloria  Swanson),  Paramount  Oct.  29  1561 

"Virgin  Paradise,  A"  (Pearl  White),  Fox  Aug.  20  S20 

"Wealth"  (Ethel  Clavton),  Paramount....  July   9  415 

"Wedding  Bells"  (Constance  Talmadge),  First  National. Aug.  27  S87 

"Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug.  13  758 

"What   Love    Will    Do"    (Edna    Murphv    and  Johnnie 

Walker).  Fox   Sept.  24  1170 

"What  No  Man  Knows"  (Clara  Kimball  Toung).  Equity. Nov.   5  1593 
"When  Lights  Are  Low"  (Sessue  Hayakawa).  Robertson- 
Cole   July  23  546 

"Where  Men  Are  Men"  (William  Duncan),  Vitagraph ...  Nov.   5  1627 

"Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20  S21 

"Whv  Girls  Leave  Home"    (Anna  Q.   Nilsson),  Harry 

Rapf  Sept.  10  1054 

'Wife's  Awakenine.  A"  (All  Star).  Robertson-Cole  Sept.  10  1029 

"Winners  of  the  West"  (Art  Accord).  Universal  Oct.   1  1239 

"Woman's  Place"  (Constance  Talmadge),  First  National  .Oct.  29  1559 

"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers ...  July  23  543 
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CUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 


Footage 

SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)    4,921 

CLIFF  SMITH'  PRODUCTIONS 

Western    Hearts    (Art    Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails   (Pete  Morrison)   4,539 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The  Devil  (George  Arliss)   6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson) .  . .  .  6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn) ....  5,000* 

HAROLD  LLOYD  COMEDIES 

Among  Those  Present    3,000 

Now  or  Never    3,000 

I  Do    3,000* 

PLAY  GOERS  PICTURES,  INC. 

The   Butterfly   Girl   4,485 

Women  Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented   Wives    4,590 

Across  the  Divide  (J.  T.  Mac  Gowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

Charles    (Chic)    Sales  in   "His  Nibs"  (Re- 
leased in  January) 


FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 


Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson)..  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.) .  .  7,575 
The  Traveling  Salesman  (Fatty  Arbuckle) .  .  4,514 

The   Wild   Goose    (Cosmopolitan)   6,497 

White    and    Unmarried   4,458 

Appearances    (Donald    Crisp   Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)  5,507 

Sham    (Ethel    Clayton)...'.'./.   4,888 

The  Woman  God  Changed  (Seena  Owen) ....  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life  (Wm.  A.  Brady  Prod.)   4,838 

Behind    Masks    (Dorothy    Dalton)   4,147 

The  Lost  Romance  (Wm  de  Mille  Prod.) . .  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)    4,594 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing    Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Cannan  (Thomas  Meighan)  . .  7,015 

Crazy  to  Marry   (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 
Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem  (Special)    5,398 

The  Affairs  of  Anatol   (All  Star)   8,806 

Footlights  (Elsie  Ferguson)   7,078 

Cappy  Ricks  (Thomas  Meighan)   5,926 

The   Great   Impersonation    (George  Melford 

Prod.)    6,658 

Experience  (George  Fitzmaurice  Prod.)   6,560 

After  the  Show  (Wm.  de  Mille)   5,884 

Beyond  (Ethel  Clayton)    5,248 


FIRST  NATIONAL 

The  Passion  Flower  (Norma  Talmadge) .  . .  .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five) .  .  7.806 

Jim  the  Penman   (Lionel  Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love   (Constance  Talmadge) ....  5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) .  .  7,268 

Playthings  of  Destiny  (Anita  Stewart)   6.20P 

Gypsy   Blood   (Pola  Negri)   5,921 

Courage   (Sidney  Franklin)   6,244 

The  Sky  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scrap  Iron    (Charles   Ray)   7,500* 

Peck's  Bad  Boy  (Jackie  Coogan)   5,000* 

Old  Dad  (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)   6,084 

Stranger    Than    Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation    Nell    (Pauline    Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.) ....  6,000* 

The  Sign  on  the  Door  (Norma  Talmadge)   6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 


*  Approximately 


Footage 

Nobody    (Jewel   Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night   (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

ASSOCIATED  PRODUCERS 
(Through  First  National) 
THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)   6,000* 

Lying  Lips  (House  Peters-Florence  Vidor) .  .  6,000* 

Mother  o'  Mine    6,004 

Cup  of  Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love    6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken  Doll    4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons  :   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten  Dollar  Raise    6,000* 

FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill   10,500 

A  Virgin  Paradise    7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8,000 

Thunderclap   6,724 

Shame    8,231 

Perjury    8,373 

Footfalls    8,068 

The  Last  Trail    ???? 

Queen  of  Sheba    9,559 

WILLIAM  FARNUM  SERIES 

H5s  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond    Price    6,237 

TOM  MIX  SERIES 

A    Ridin'    Romeo    4,747 

The  Big  Town  Round-up   4,250 

After  Your  Own  Heart    4,244 

The  Night  Horsemen    4,993 

The  Rough  Diamond    ???? 

BUCK  JONES  SERIES 

To  a  Finish   4,000 

Bar  Nothin'    4,311 

Ridin   With   Death    ???? 

DUSTIN  FARNUM  SERIES 

The  Primal   Law    4,320 

WILLIAM   RUSSELL  SERIES 

Singing  River   3,858 

The  Lady  from  Longacre    4,395 

SHIRLEY  MASON  SERIES 

Lovetime    4,531 

Ever   Since   Eve    4,531 

Queenie    5,174 

Jackie    ???? 

TWENTIETH  CENTURY  PICTURES 

Get   Your   Man    (Buck   Jones)   4,444 

Play    Square    (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)    4,219 

What  Love  Will  Do  (Murphy-Walker)   4,252 

Little  Miss  Hawkshaw  (Eileen  Percy)   4,112 

Cindrella  of  the  Hills  (Barbara  Bedford)..  ???? 

Bucking  the  Line   (Maurice  Flynn)   ???? 

The  Jolt   (Murphy- Walker)   ???? 

Whatever  She  Wants  (Eileen  Percy)   ???? 

GOLDWYN  PICTURES 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love    5,884 

Guile  of  Women    4,496 

Honest  Hutch  (Will  Rogers)    5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 


*  Approximately 


Footage 


His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men    6,367 

The  Great  Lover    5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty    Pulls   the   Strings   6,255 

Hold  Your  Horses   (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin)   5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa   (Mable  Normand)  4,148 

Boys   Will   Be   Boys    (Will    Rogers)  4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds    5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)..  4,255 

The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind  (All  Star)   5,841 

An  Unwilling  Hero  (Will  Rogers)   4,759 

Made  in  Heaven  (Tom  Moore)    4,684* 

Wet  Gold  (Williamson  Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

(Distributed  through  Pathe 
Until  November  First) 


BENJ.  B.  HAMPTON 

The  Westerner  (All  Star)    6,000* 

The  Sagebrusher  (All  Star)   6,000* 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

A  Certain  Rich  Man  (All  Star).'   6,000* 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)   7,0O0* 

The  Man  of  the  Forest  (All  Star)   5,880 

The  Mysterious  Rider  (All  Star)   5,500 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness   (Louise  Glaum)   6,290 

Sex   (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute    (Leah   Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   '1.624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan)   4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling)  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  De  Remer)   5,329 

DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King   Spruce    (Mitchell   Lewis)   6,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)   6,335 

Partners  of  the  Tide   (All   Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate   (Bessie  Barriscale)   6,300 

The  Breaking  Point   (Bessie  Barriscale)....  5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan   Love    (Rockliffe  Fellows   and  Mable 

Ballin)    6,000* 

East  Lynne  (Mable  Ballin  &  Edward  Earle)  6,634 
The  Journey's  End  (Mable  Ballin  and  Wynd- 

ham    Standing)    8,000* 

Tane     Eyre     (Mable     Ballin     and  Norman 

Trevor)    6,550 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  With  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)  5,770 

WARD   LASCELLE  PRODUCTIONS 

Rip  Van  Winkle  (All  Star)   6,700 

WINNIPEG   PRODUCTIONS,  Ltd. 

God's  Crucible  (All  Star)..   6,000* 


*  Approximately 
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Illustrated   Screen  Reports 

FOR      THE      EXHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


Enchantment 


Cosmopolitan  Photoplay  in  Six  Parts.  Released 
by  Paramount.  Author,  Frank  Adams. 
Scenario  by  Luther  Reed.  Director,  Robert 
Vignola.  Cameraman,  Ira  Morgan.  Run- 
ning Time,  Seventy-five  Minutes. 

THE  CAST 

Ethel  Hoyt   Marion  Davies 

Ernest  Eddison   Forrest  Stanley 

Mrs.   Hoyt   Edith  Shayne 

Mr.  Hoyt   ■•  Tom  Lewis 

Tommy  Corbin   Arthur  Rankin 

Malia   Corinne  Barker 

Mrs.  Leigh  Maude  Gordon 

SYNOPSIS 

Ethel  Hoyt,  only  child  of  wealthy  parents,  is  fond  of  a  good  time  and  her 
parents  become  alarmed  over  her  evident  love  of  male  society.  On  her  father's 
birthday  they  attend  a  performance  of  "The  Taming  of  The  Shrew,"  in  which 
Ernest  Eddison  is  starred.  Mr.  Hoyt  conceives  the  idea  that  Eddison  would  be 
just  the  right  sort  of  person  to  tame  Ethel  in  real  life.  With  this  object  he 
makes  him  acquainted  with  the  girl  and  Eddison  undertakes  the  task.  A  friend 
of  the  actor's  produces  "The  Sleeping  Beauty,"  and  he  suggests  Ethel  for  the 
leading  feminine  role.  She  accepts.  At  rehearsals  Ethel  is  stubborn,  and  insists 
upon  several  of  her  boy  friends  be  allowed  to  attend.  Eddison  is  obliged  to 
give  in  to  her.  Finally  he  kisses  Ethel  energetically,  during  the  action  of  the 
play.  She  denounces  him  when  the  curtain  falls,  but  later  she  admits  she  loves 
him  and  he  wins  her.  _ 

Enchantment  registers  as  un- 
doubtedly the  best  picture  in 
which  the  charms  of  Marion  Da- 
vies  have  been  exploited.  It  is 
pleasant  comedy-drama,  light  stuff 
but  wonderfully  well  done  and 
never  slackening  in  interest  from 
the  first  to  the  final  reel.  Much  of 
the  feature's  success  is  due  to 
the  masterly  direction  of  Robert 
Vignola,  and  it  must  be  admitted 
that  Miss  Davies  displayed  unde- 
niable talent  in  her  versatile  por- 
trayal of  the  spoilt  darling  of 
doting  parents,  who  suffers  from 
temperamental  spasms,  and  al- 
though she  has  her  own  way  in 
the  end,  yet  yields  to  the  lure  of 
romance.  The  film  affords  excel- 
lent entertainment  and  should  at- 
tain a  high  degree  of  popularity. 

Points  of  Appeal. — The  sub- 
titles are  exceedingly  clever,  the 
situations  very  amusing  and  one 
cannot  help  feeling  sympathetic- 
ally inclined  to  the  willful  Ethel 
Hoyt,  who,  by  the  way,  is  partic- 
ularly good  to  look  upon  when 
posing  as  the  "Sleeping  Beauty." 

Cast. — Marion  Davies  is  de- 
lightful in  the  heroine  role,  her 
work  sparkles  with  animation  and 
she  wears  exquisite  gowns  with 
a  grace  calculated  to  provoke  the 
envy  of  all  of  her  sex  who  gaze 
upon  her.  Forrest  Stanley  scores 
as  the  handsome  actor,  Eddison; 
Tom  Lewis  gives  a  humorously 
fine  portrayal  of  Ethel's  harassed 
father'  and  the  support  is  ade- 
quate. 

Photog-aphy,  Lighting,  Direc- 
tion.— Interiors  predominate,  the 
sets  are  handsome,  the  stage 
views  being  extremely  well  done 
and  efficient  lighting  add^s  to  the 

picture's  artistic  lure.    Even  continuity  prevails  and  th 
maintains  e  rapid,  steady  pace. 


White  Oak 


e  action 


Paramount  Photoplay  in  Six  Parts.  Author, 
Wm.  S.  Hart.  Scenario  by  Bennett  Musson. 
Director,  Lambert  Hillyer.  Cameraman, 
Joe  August.  Running  Time,  Seventy-five 
Minutes. 

THE  CAST 

Oak  Miller   Wm.  S.  Hart 

Barbara   Vola  Vale 

Mark  Granger   •  ■  Alexander  Gaden 

Harry   Robert  Walker 

Eliphalet  Moss   Bert  Sprotte 

Rose  Miller   .  .'  •  •  Helen  Holly 

Long  Knife   Chief  Standing  Bear 

SYNOPSIS 

Oak  Miller,  square  gambler,  deals  cards  at  the  Red  Front  saloon,  Independ- 
ence, Mo.,  and  watches  for  a  chance  to  punish  the  man  who  deceived  his  sister 
Rose  with  a  promise  of  marriage.  Rose  is  ill  and  under  the  care  of  Barbara, 
with  whom  Oak  is  in  love.  Eliphalet  Moss,  step-father  of  Barbara,  is  jealous 
of  Oak.  Granger,  the  man  Oak  is  searching  for.  comes  to  town  disguised,  and 
detei mines  to  possess  Barbara.  Granger  plots  with  Chief  Long  Knife  to  attack 
a  rich  emigrant  train.  The  chief  is  unaware  that  Granger  misused  his  daughter. 
Little  Fawn.  Rose  dies.  Barbara's  stepfather  tries  to  enter  her  cabin  at  night 
and  is  shot  to  death  by  her  brother,  Harry,  a  tool  of  Granger's.  Barbara  is 
suspected  of  the  crime.  To  save  her,  Oak  robs  Moss's  bank  and  leaves  evidence 
pointing  to  him  as  the  robber.  Oak  is  arrested  for  murder.  The  emigrant  train 
is  attacked.  Barbara  sends  a  dog  with  a  message  to  Oak.  He  breaks  jail,  goes 
to  the  rescue  of  the  emigrants  and  the  Indians  are  repulsed.  Long  Knife  kills 
Granger.     Barbara  and  Oak  are  united. 

William  S.  Hart  doubles  as  au- 
thor and  leading  man  in  this,  his 
most  recent  screen  contribution, 
and  scores  a  bullseye  in  each  in- 
stance. The  plot  differs  from  the 
usual  run  of  Hart  melodramas, 
showing  the  renowned  Bill  as  an 
old-time  gambler  of  the  flush  days 
of  the  untamed  West,  and  contains 
quite  a  little  pathos,  as  exempli- 
fied in  the  death  of  Oak  Miller's 
little  sister,  a  very  affecting  in- 
cident. It  is  well  directed,  beau- 
tifully photographed; .audiences  at 
the  Rialto  Theatre,  New  York, 
where  it  was  given  its  initial 
metropolitan  showing,  were  wildly 
enthusiastic  over  the  film,  which 
ought  to  prove  an  excellent  box- 
office  magnet. 

Points  of  Appeal. — The  attack 
on  the  emigrant  train  by  Indians 
and  Oak  Miller's  dash  to  the  res- 
cue is  a  most  thrilling  episode,  nor 
should  the  dog  who  carries  the 
message  to  the  gambler  hero  be 
overlooked  in  sizing  up  the 
"punch"  situations.  Sympathy  for 
both  hero  and  heroine  is  developed 
early  in  the  picture  and  main- 
tained to  the  pleasing  climax. 

Cast. — Bill  Hart  has  never  ap- 
peared to  better  advantage  than 
in  the  lively  role  of  Oak  Miller, 
which  enables  him  to  make  love 
and  wield  his  guns  with  tremen- 
dous effect.  Vola  Vale  is  a  be- 
witching Barbara,  Bert  Sprotte  a 
seductive  hypocrite  as  Eliphalet 
Moss,  and  the  Western  types 
throughout  are  admirable. 

Photography,  Lighting,  Direc- 
tion.— The  desert  scenery  is  ex- 
quisitely filmed,  with  odd  but  ef- 
fective lighting  rays,  wonderful 
mountain  backgrounds,  artistic 
long  shots  and  impressive  close-ups.  The  continuity  never 
breaks  and  fast  action  governs  the  entire  production. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 

NAZIMOVA  Footage 

The   Heart  of  a  Child   6,239 

Madame   Peacock    5,428 

Billions    5,036 

Camille    5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit   (Doraldina)    5,081 

The  Greater  Claim  (Alice  Lake)   5,949 

Extravagance  (May  Allison)    5,843 

Puppets   of  Fate    (Viola   Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence  (All  Star)    5,500 

The  Last  Card   (May  Allison)   5,712 

Home  Stuff  (Viola  Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)   5,399 

Over  the  Wire  (Alice  Lake)   5,457 

Life's   Darn    Funny    (Viola   Dana)   5,741 

Big  Game   (May  Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

The   Very  Idea    5,212 

Nothing  But   Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight   (All   Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover   (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without  Limit   (George  D.  Baker)   7,128 

Garments  of  Truth    (Gareth   Hughes)   4,968 

The  Hunch  (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining   (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome   Children    (Elsie   Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The  Lotus  Blossom   (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple   (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband  (Blanche  Sweet) .  .  5,000* 
The  Devil  to  Pay   (Robert  Burton  Prod.)..  6,000* 

Dice   of  Destiny    (H.   B.   Warner)   6,000* 

The  Empire  of  Diamonds    6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)    6.000* 

The  Girl  Montana  (Blanche  Sweet)   5,O00* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The   Sage  Hfen    (Edgar   Lewis)   6,000* 

The  Killer   (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)    5,019* 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without  Benefit  of  Clergy   5.635 

The  Money  Maniac    5,000* 

The  Orderly    5,373 

PIONEER  FILM  CORP. 

Indiscretion    (Florence  Reed,   Lionel  Atwill, 

Gareth  Hnghes)    6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)....  6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke) .  .  .  6,000* 
A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)    5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6.000* 

In  Society   (Edith  Roberts)   5.00O* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The  Leach   (Clair  Whitney)   6,000* 

His    Brother's    Keeper    (Martha  Mansfield, 

Rogers  Lytton,  Gladden  James)..   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A   Man  There  Was   (Victor   Seastrom) ....  6,000* 

Idle  Hands  (Gayle  Kane)  6,000* 

Out  of  the  Depths   (Violet   Mersereau)   6,000* 

Finder's  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)   5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The   Mystery   of  the   Yellow   Room  (Emile 

Chautard)    6,345 

The  Furnace    (W.  D.   Taylor)   6.882 

Soldiers  of   Fortune   (Allen   Dwan)   5,911 


STAR  PRODUCTIONS  Footage 

The  March  Hare   (Bebe  Daniels)   4,413 

One   Wild   Week   (Bebe   Daniels)   4,253 

Something  Different    (Constance   Binney) .  .  .  4,840 

The  Magic  Cup   (Constance  Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney) ...  .4,942 

Out   of   the   Chorus    (Alice   Brady)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little   Italy    (Alice   Brady)   4,875 

Blackbirds   (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway   (Justine  John- 
stone)   5,360 

Sheltered  Daughters   (Justine  Johnstone)....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal    (May   McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter) .  .  . .  4,715 

Everything   for    Sale    (May   McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

If  Women  Only  Knew   5,550 

Nobody's   Kid    (Mae   Marsh)   4,975 

Good  Women   (Gasnier)   5,713 

See  My  Lawyer  (Christie  Comedy  Drama)  6,035 
Mistress  of  Shenstone  (Pauline  Frederick)  5,900 
One  Man  in  a  Million   (George  Beban)....  6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The  First  Born    (Sessue  Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5,600 

Kismet  (Otis  Skinner)    9,730 

The  Wonder  Man  (Georges  Carpentier)  ....  6,190 

The  Greater  Profit   (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 
Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage    (Pauline    Frederick)    5,450 

Shams  of  Society  (Walsh  Fielding  Prod.)..  6,250 

Wife's  Awakening  (A)    (L.  J.  Gasnier)   5,030 

The  Foolish  Age  (Doris  May)   4,500 

The  Barricade   (Cabanne  Prod.)   6,170 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield  Case   (Herbert  Rawlinson)..  6,000 

Whispering   Shadows    (Lucy  Cotton)   6,000 

Soul  and  Body   (Anne  Luther)   6,000 

Dangerous  Love   (Pete  Morrison  and  Carol 

Holloway)    5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem  Eternal    5,000 

False  Brands    5,000 

The  Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES 

Hearts  in  Exile    5,000 

The   Rise   of   Susan   5,000 

Marriage  a  la  Carte   5,000 

Yellow   Passport    5,000 

Feast  of  Life   5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby   5,000* 

The   Miracle  of   Manhattan   4,174 

The  Girl  from  Nowhere   5,000* 

Remorseless  Love   4,180 

Handcuffs  or  Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

World's  Apart    5,980 

Gilded   Lies    4,496 

The   Last   Door   5,000* 

Is  Life  Worth  Living   5,019 

Clay   Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking    the   Tiger    5,533 

The  Fighter    6.000* 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case   5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conway  Tearle)   5,000 

The  Sin  That  Was  His  (Wm.  Faversham) .  .  5,600 

Red   Foam    (Ralph   Ince    Special)   5,500 

Who  Am  I?   (All  Star)   4,938 

Conceit   (All   Star)   4,580 

A  Man's  Home  (All  Star)   6,094 

SELECT  PICTURES 

Seeds  of  Vengeance   (Bernard   Durning) .  . .  5,000* 

The  Servant  Ouestion  (William  Collier) .  .  .  .  5,000* 

Just  Outside  the  Door  (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

Mountain  Madness    (Ed.   Coxsen  and  Ora 

Carew)    ?  ?  ?  ? 

Mothers  of  Men   (Claire  Whitney)   ???? 

The   Gift   Supreme    (Bernard   Durning)....  ???? 

Children  of  Destiny   (Edith  Hallor)"  '. .  ???? 

Ghosts  of  Yesterday   (Norma  Talmadge) ....  5,810 

Poppy  (Norma  Talmadge)   ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4,692 

Scandal    (Constance   Talmadge)   ???? 

REVIVALS 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 


SONORA  PRODUCTIONS 

Footage 

Tradition   (Paul  Otto)   6,700 

Twice  Born  Woman  (Deleya  Lotti)   6,700 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,800 

Suds    (Mary   Pickford)   5,000* 

The  Love  Flower  (D.  W.  Griffith  Prod.) . .  .  6,800 

The  Mark  of  Zorro  (Douglas  Fairbanks)   7,800 

The  Love  Light  (Mary  Pickford)   7,800 

The    Nut    (Douglas    Fairbanks)   5,800 

Dream  Street    9,400 

Through  the  Back  Door  (Mary  Pickford)  .  .  7,000* 
Carnival   (Matheson  Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuro  Aoki,  Arthur 

Carew)    6,000* 

Shipwrecked   Among   Cannibals    6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation  (Priscilla  Dean)   6,500 

Foolish  Wives  (Eric  Von  Stroheim)   12,000 

No  Woman  Knows    7,000* 

The   Fox    (Harry   Carey)   7,000* 

Conflict  (Priscilla  Dean)    6,205 

UNIVERSAL  FEATURES 

The  Big  Adventure   (Reeves  Eason)   4,589 

Cheated  Love  (Carmel  Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)   4,516 

The   Beautiful   Gambler    (All   Star)   5,000* 

Reputation  (Priscilla  Dean)   7,158* 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover   (Frank  Mayo)   4,040 

Thunder   Island    (Edith    Roberts)   4,279 

Desperate  Trails  (Harry  Carey)   4,890 

The  Kiss  (Carmel  Myers)   5,000* 

Short  Skirts   (Gladys  Walton)   5,000* 

Man  Trackers  (All  Star)   5,000* 

Luring  Lips    (Edith   Roberts)   4,263 

Danger  Ahead    (All  Star)   5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)  ....  5,000* 

Opened  Shutters   (Edith  Roberts)   4,263 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action   (Hoot  Gibson)    4,509 

The  Rowdy   (Gladys  Walton)   4,974 

Moonlight   Follies    (Marie    Prevost)   4,468 

Red   Courage    (Hoot  Gibson)    4,620 

The  Rage  of  Paris   (Miss  Dupont)   4,968 

Go  Straight  (Frank  Mayo)   4,220 

High  Heels   (Gladys  Walton)   4,541 

The   Millionaire   (Herbert   Rawlinson)   4,730 

Nobodv's  Fool   (Marie  Prevost)   5,000* 

Sure  Fire  (Hoot  Gibson)   5,000* 

False  Kisses  (Miss  Du  Pont)   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island   (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Tean  Paige  and  All  Star)   6.900 

The  Heart  of  Maryland   6,700 

The   Son   of  Wallingford   7,851 

Flower  of  the  North   ???? 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools   4,822 

Cousin  Kate    4,807 

Her   Lord   and   Master   5,765 

The  Scarab  Ring   5,598 

The  Inner  Chamber    5,951 

CORRINE  GRIFFITH  PROD. 

The   Whisper   Market    4,800 

The   Broadway   Bubble    5.000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth   5,400 

Moral    Fibre    6,000 

The    Single    Track    5,000* 

Received  Payment   5,000* 

EARLE    WILLIAMS  PROD. 

The  Romance  Promoters    5.200 

Diamonds  Adrift    4,724 

It  Can  Be  Done    4,425 

The   Silver   Car   5,803 

Bring  Him  In   4,987 

Luck  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three   Sevens    5,000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones    4,800 

The   Charming  Deceiver    4,600 

Closed  Doors    4,400 

Peggy   Puts  It  Over   4,900 

The  Matrimonial  Web    4,970 

Rainbow    5,000* 

WILLIAM   DUNCAN  PROD. 

Steelheart   6,000* 

No  Defense    ???? 

Where  Men  Are  Men    5,000* 


*  Approximately. 


*  Approximately. 


*  Approximately. 


November  12,  1921 


EXHIBITORS    TRADE  REVIEW 


1699 


Moral  Fibre 


The  Millionaire 


Vitagraph  Photoplay  in  Six  Parts.  Author, 
William  Goadby.  Scenario  and  Direction 
by  Webster  Campbell.  Running  Time, 
Sixty-five  Minutes. 

THE  CAST 

Marion  Wolcott  Corinne  Griffith 

Grace  Elmore   Catherine  Calvert 

Nancy  Bartley   Alice  Concord 

John  Corliss  Joe  King 

Jared  Wolcott   Wm.  Parks,  Jr. 

George  Elmore  Harry  C.  Browne 

SYNOPSIS 

A  general  store  in  a  small  country  town  is  run  by  Jared  Wolcott,  whose  young 
sister,  Marion,  lives  with  him.  A  pretty  woman  from  the  neighboring  summer 
colony,  accompanied  by  a  Mrs.  Elmore,  visits  the  store.  Mrs.  Elmore,  a  noted 
beauty,  amuses  herself  by  flirting  with  the  unsophisticated  Jared.  She  wins  his 
love  and  he  asks  her  to  t>e  his  wife.  When  he  learns  that  his  charmer  is  a 
married  woman  Jared  commits  suicide.  Marion  passionately  vows  to  avenge  her 
brother's  death.  In  the  course  of  years  Marion  develops  artistic  talent,  goe3  to 
New  York  and  succeeds  as  an  exponent  of  black-and-white  drawing.  She  is  en- 
gaged to  illustrate  a  novel  by  George  Elmore.  Accepting  an  invitation  to  spend 
a  week  at  the  Elmore  country  home  she  discovers  in  George  Elmore's  wife  the 
woman  who  broke  her  brother's  heart  and  caused  his  suicide.  She  also  meets 
John  Corliss,  who  has  paid  her  considerable  attention.  Marion  deliberately  leads 
Mrs.  Elmore  to  believe  that  her  hostess's  husband  is  in  love  with  her.  The  ap- 
pearance of  Corliss  on  the  scene,  and  the  revelation  that  he  is  Mrs.  Elmore's 
brother,  causes  Marion  to  forego  her  revenge.  She  reveals  her  identity  to  the 
family  and  leaves.    Corliss  follows  her  and  she  admits  her  love  for  him. 

Moral  Fibre  is  a  good  average 
attraction  which  provides  hand- 
some Corinne  Griffith  with  a  lead- 
ing role  suiting  her  in  every  de- 
tail. The  plot,  allowing  for  due 
melodramatic  exaggeration,  is 
smoothly  constructed  and  does  not 
lack  interest.  It  seems  a  trifle 
artificial  to  represent  a  fourteen- 
year-old  girl  vowing  vengeance 
because  a  coquette  drove  her 
brother  to  suicide,  but  as  she  re- 
linquishes her  fell  purpose  later 
in  life  when  the  coquette's 
brother  wins  her  heart,  the  re- 
venge idea  isn't  carried  to  the 
verge  of  absurdity,  a  cheerful  cli- 
max being  attained.  Not  the 
least  of  the  picture's  lure,  from 
the  feminine  viewpoint,  is  the  ex- 
hibition on  Miss  Griffith's  grace- 
ful figure  of  many  costly  gar- 
ments of  up-to-date  design;  the 
star  is  a  regular  fashion  show  all 
by  herself  and  her  gowns  are 
magnificent. 

Points  of  Appeal.— The  fate  of 
the  unsophisticated  Jared  is 
rather  affecting,  and  one  pities 
him  even  if  it  is  impossible  to 
escape  the  reflection  that  he  was 
a  good  deal  of  a  fool.  The  hero- 
ine wins  and  holds  the  audience's 
sympathy  and  an  ingenious  twist 
is  given  the  plot  by  the  discov- 
ery she  makes  of  the  close  rela- 
tionship between  her  lover  and  the 
woman  she  has  sworn  to  punish. 
However,  love  conquers  revenge 
and  the  finish  finds  everyone 
happy. 

Cast. — First  called  upon  to  en- 
act Marion  Wolcott  in  her  teens, 
later  as  a  full-grown  woman, 
Corinne  Griffith  bridges  the  age- 
gap  without  the  least  difficulty, 

looking  childishly  pretty  at  the  start  and  a  dignified  young 
beauty  in  the  later  stages  of  the  film.  She  is  thoroughly  equal 
to  the  role's  emotional  requirements  and  gives  an  artistic  per- 
formance. Catherine  Calvert  is  exceedingly  attractive  as  the 
coquettish  Mrs.  Elmore,  Joe  King  a  satisfactory  lover  and  ade- 
quate support  is  rendered  by  the  remainder  of  the  company. 

Photography,  Lighting,  Direction. — There  are-  some  pretty 
rustic  exteriors  shown  in  the  opening  reel,  with  neat  long  shots, 
handsome  interiors  abound  and  the  deep  sets  for  which  the  Vita- 
graph  studios  are  justly  famous  are  in  evidence.  The  continuity 
is  smooth  and  the  action  rapid. 


Universal  Photoplay.  Starring  Herbert  Rawlin- 
son.  Directed  by  Jack  Conway.  Scenario 
by  Wallace  Clifton.  Story  by  Hubert 
Footner.  Photographed  by  E.  J.  \£allejo. 
Length,  4730  Feet. 

THE  CAST 

Jack  Norman   Herbert  Rawlinson 

Bobo  Harmsworth   Bert  Roach 

Simon  Fisher  Wm.  Courtwright 

Jimmy   Verne  Winter 

Kate  Blair  Lillian  Bich 

Grandmother   Margaret  Mann 

Delmar   Fred  Vroom 

Mrs.  Clever   Mary  Huntress 

Marion  Culbreth  Doris  Pawn 

Evers  . .  •  ■  :  E.  A.  Warren 

SYNOPSIS 

After  years  of  more  or  less  hard  work  in  a  small  office  Jack  Norman  has  fallen 
in  love  with  Kate  Blair,  the  bookkeeper.  On  the  morning  Simon  Fisher  dis- 
charges him  he  is  notified  that  he  has  fallen  heir  to  eighty  million  dollars,  the 
estate  of  Silas  Gyde,  who  is  a  .complete  stranger.  After  many  mysterious  ad- 
ventures Norman  learns  that  Gyde  loved  his  mother  and  had  never  married,  and 
that  he  had  watched  over  the  young  man's  career  since  his  birth.  At  the  same 
time  he  discovers  that  the  same  gang  which  had  murdered  the  old  man  were 
after  him,  and  that  Kate  Blair  wasn't  as  fond  of  his  millions  as  she  was  of  him 
— for  she  wouldn't  marry  him  until  she  had  satisfied  herself  as  to  just  what  effect 
sudden  riches  would  have  upon  him.  His  first  effort  is  to  run  down  the  gang 
which  murdered  his  uncle.  This  is  the  theme  of  the  story.  He  persuades  an 
actor  friend  to  become  Jack  Norman,  and  with  him  as  a  foil,  and  Kate  Blair 
steadying  his  every  move,  Norman,  after  many  thrilling  and  romantic  adventures, 
finally  runs  the  gans  to  earth. 

The  "Star  System"  may  have 
its  evils.  But  no  star  can  over- 
come the  handicap  of  a  poor  story, 
no  matter  how  good  he  or  she  may 
be.  And  yet,  in  spite  of  a 
mediocre  story,  the  combination  of 
Herbert  Rawlinson  as  star,  and 
Jack  Conway  as  director,  with  ex- 
cellent photography  and  lighting 
to  help,  almost  wins  out.  It  seems 
a  shame  that  they  should  have 
their  efforts  almost  wasted  on 
such  material.  The  whole  fault 
lies  in  the  fact  that  a  story  that 
could  be  told  in  two  reels  is 
dragged  out  into  five.  There  are 
some  interesting  situations,  but 
not  enough  for  five  reels.  The 
picture  starts  off  well  and  gets 
one  interested,  but  it  stops  there 
until  the  last  thousand  feet,  when 
Rawlinson  attacks  a  gang  of 
armed  crooks  with  bare  fists. 
They  all  seem  to  forget  they  have 
guns  and  against  one  unarmed 
young  man,  and  yet  the  scenario 
probably  called  for  it. 

Points  of  Appeal.  —  Rawlinson 
as  a  star.  He  is  good,  but  he  has 
nothing  to  work  with.  No  sex  sit- 
uations appear.  There  is  nothing 
bordering  on  the  immoral. 

The  Cast. — The  star,  assisted  by 
Lillian  Rich  and  Bert  Roach, 
shows  up  well.  The  balance  of  the 
cast  is  adequate.  Verne  Winter, 
as  the  -office  boy,  is  a  revelation 
and  promises  to  be  a  "comer." 

Photography,  Lighting  and  Di- 
rection.— The  continuity  for  a 
story  that  had  to  be  padded  as 
this  one  is,  is  remarkably  well 
done.  There  are  no  breaks  and 
the  story,  what  there  is  of  it,  is 
easily  followed.   The  lighting  and 

photography  are  excellent.  With  the  material  at  hand  Jack  Con 
way  did  as  well  as  might  be  expected. 
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ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 

Made   in  the   Kitchen.,   2  reels 

She    Sighed  by   the   Seaside   2  reels 

Call   a   Cop   2  reels 

BEN  TURPIN   COMEDIES   2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

SELIG-RORK  PHOTOPLAYS 

The   White   Mouse    2  reels 

The  Ne'er  to  Return  Road    2  reels 

The  Policeman  and  the  Baby   2  reels 

The   Northern   Trail    2  reels 

CHRISTIE  COMEDIES 

Saving  Sister   Susie    2  reels 

Pure  and  Simple    2  reels 

A  Pair  of  Sexes    2  reels 

Exit  Quietly    2  reels 

Falling  for  Fanny    2  reels 

In  for  Life    2  reels 

Oh,  Buddy!    2  reels 

Nothing  Like  It    2  reels 

MERMAID  COMEDIES 

For  Land's  Sake    2  reels 

The  Vagrant    2  reels 

Robinson  Crusoe,  Ltd    2  reels 

Sunless  Sunday    2  reels 

PUNCH  COMEDIES 

A   Rural    Cinderella    2  reels 

Country    Chickens    2  reels 

The  Love  Egg    2  reels 

TORCHY  CO'MEDIES 

Torchy  a  la  Carte    2  reels 

Doggone    Torchy    2  reels 

Torchy's  Promotion    2  reels 

CAMPBELL  COMEDIES 

A  Nick-of-Time  Hero    2  reels 

The  Stork's  Mistake    2  reels 

CHESTER  COMEDIES 

Snooky's  Fresh  Heir    2  reels 

Snooky's  Blue  Monday   2  reels 

Snooky's  Wild  O'ats   2  reels 

VANITY  COMEDIES 

Paying    Patients    1  reel 

Eat  and  Be  Happy   1  reel 

Chicken  Hearted    1  reel 

Spiking  the  Spooks    1  reel 

It's    Your    Move    1  reel 

Ninety  Days  or  Life    1  reel 

GAYETY  COMEDIES 

Say  Uncle    1  reel 

Afraid  >of  His  Wife    1  reel 

Oh,  Brother    1  reel 

Wild  and  Willie    1  reel 

Assault  and  Flattery    1  reel 

Standing   Pat    1  reel 

SKETCHOGRAFS 

Seeing  Greenwich  Village    1  reel 

Eve's  Leaves   1  reel 

Just  for  Fun    1  reel 

Play  Ball!    1  reel 

ROBERT  C.  BRUCE  SCENICS  BEAUTIFUL 

Old  New  England   1  reel 

Strolling  Minstrels    1  reel 

By  the  Side  of  the  Road    1  reel 

In  the  Bonnie  Brier  Country   1  reel 

CHESTER  OUTINGS 

No  More  Gasoline   1  reel 

Save  Your  Carfare    1  reel 

The  Last  Hop    1  reel 

Music  in  the  Air    1  reel 

Jogging  Across  Sawtooth    1  reel 

CHESTER  SCREENICS 

Old  Moose  Trails    1  reel 

New  Wine  in  Old  Bottles    1  reel 

CINAL   FILMS— SLOW  SPEED 

The  Manly  Art  of  Self  Defense   1  reel 

Annette  Kellermann  in  High  Diving   1  reel 

Golf    1  reel  • 

MISCELLANEOUS 

Could  Columbus  Discover  an  American?....  1  reel 

The  Crater  of  Mt.  Katmai    1  reel 

Dixie    1  reel 

KINOGRAMS 

News  Reel — Sundays  and  Thursdays    1  reel 


FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell  Boy    2  reels 

The  Butcher  Boy   2  reels 

Moonshine    2  reels 

The  Cook    2  reels 

The   Sheriff    2  reels 

A  Desert  Hero    2  reels 

The  Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

The  City  of  Algiers   1  reel 

In  New  Madrid    1  reel 

Liberated  Jerusalem    1  reel 

Marseilles    1  reel 

Spanish   Children   1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids...   1  reel 

Calling  on  the  Sphinx   1  reel 

In  Barcelona    1  reel 

In  Shanghai  and  Macao    1  reel 

Spanish  Holidays    1  reel 

Solomon's  Temple    1  reel 

Toledo  and  Segovia    1  reel 

Marvelous  Manhattan    1  reel 

The  Cruise  to  Vera  Cruz   1  reel 

Boro-Bodor   and   the   Bromo   1  reel 

Torrid    Tampico    1  reel 

Kwang-Chow-Fu    1  reel 

Nice  and   Cannes   1  reel 

Mexican   Oil   Fields    1  reel 

In  Batik  Land    1  reel 

Across  the  Grand  Canyon    1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London  1  reel 

Winter  Sports  in  St.  Moritz   1  reel 

Kilawea  Volcano   in   Eruption   1  reel 

The  Jungfrau  Railroad    1  reel 

Wildest  Wales    1  reel 

PARAMOUNT- DE  HAVEN  COMEDIES 

Kids  Is  Kids   2  reels 

Spirits    2  reels 

PARAMOUNT-MACK  SENNETT  COMEDIES 

Don't  Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful   Fancy    2  reels 

My   Goodness!    2  reels 

Movie  Fans    2  reels 

Fickle  Fancy   2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art   2  reels 

Bungalow  Troubles    2  reels 

On   a    Summer's   Day   2  reels 

The  Unhappy  Finish    2  reels 

Officer  Cupid    2  reels 

Astray   from    the   Steerage   2  reels 

Are    Waitresses    Safe?   2  reels 

An  International   Sneak    2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)    1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages  1  reel 

Indian   Summer    1  reel 

Victory   Mountain    1  reel 

PARAMOUNT-VANDENBERGH  SERIES 

Wild   Men   of  Africa   2  reels 

Jungle  Dancers    2  reels 

The  _  Lion    Killers    2  reels 

Slaying  the  Hippopotamus    2  reels 

The  Land  of  the  Pygmies   2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  Dog's  Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder   Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The  Skipper's  Narrow  Escape   2  reel9 

The  Skipper's  Treasure   Garden   2  reels 

Meeting  all  Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish   2  reeh 

Twilight  Baby    3  reels 

The  Kick  in  High  Life    2  reels 

Wet  and  Warmer   2  reels 

BUSTER  KEATON  COMEDIES 

The  Blacksmith   2  reels 

The    Playhouse    2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The  Baby    2  reels 

The   Slicker    2  reels 


Pals  and  Petticoats                                         2  reels 

Pretty  Lady                                                       2  reels 

His  Noisy  Still                                               2  reels 

Hold  Me  Tight                                              2  reels 

An  Elephant's  Nightmare                                2  reels 

Chase   Me                                                      2  reels 

Farmyard  Follies                                               2  reels 

Say  It  With  Flowers                                        2  reels 

The   Book  Agent                                          2  reels 

Singer  Midget's  Side  Show                           2  reels 

One   Moment,  Please                                        2  reels 

A  Perfect  Villain                                          2  reels 

Love  and  War                                               2  reeb 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me  Quick    2  reels 

The  Huntsman    2  reels 

All  Wrong    2  reels 

Don't  Tickle    2  reels 

The  Guide    2  reels 

The  Sailor    2  reels 

The  Toreador    2  reels 

The  Chauffeur   2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff    2  reels 

The  Happy  Pest    2  reels 

The  Indian    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

The  Ventriloquist    1  reel 

Doctor  Killjoy    1  reel 

Gum  Shoe   Work   1  reel 

The  Lion  Hunters    1  reel 

The  Glue  Factory    1  reel 

Cold  Tea    1  reel 

The  Hypnotist    1  reel 

■  The  Papoose    1  reel 

On  the  Hip    1  reel 

The  Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest  Africa    1  reel 

Not  Wedded  but  a  Wife    1  reel 

Crows  and  Scarecrows    1  reel 

Painters'   Frolic    1  reel 

The   Stampede    1  reel 

The  Tong  Sandwich    1  reel 

Shadowed    1  reel 

Turkish  Bath    1  reel 

The  Big  Mystery   1  reel 

Long  Live  the  King    1  reel 

FOX  NEWS— (Twice  a  Week) 
SERIALS 

Bride  13    15  Episodes 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love    and    Rollers    2  reels 

Hearts  and  Hammers    2  reels 

At  It  Again    2  reels 

Professional  Ethics    2  reels 

When  Martin  Gits  Here    2  reels 

Ged  Ap,  Napoleon    2  reels 

You'd  Better  Get  It    2  reels 

Indigo  Sunday    2  reels 

Why   Worry    2  reels 

Nothing  to  Thing  About    2  reels 

Take  It  Easy    2  reels 

EDGAR  COMEDIES 

Edgar  Camps  Out    2  reels 

Edgar  the  Explorer    2  reels 

Edgar's  Country  Cousin    2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Quick  Edgar    2  reels 

Edgar's  Little  Saw    2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy  Hooligan  in  "Apollo'...  1  reel 

Lampoons — Kappy  Hooligan  in  "Cupid's  Ad- 
vice"   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"    1  reel 

Lampoons — Judge    Rummy   in   "The  Prize 

Dance"    1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgement"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan    in  "Doctor 

Jekyll  and  Mr.  Zip"   1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"..  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"   1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy  Hooligan  in  "Oil"   1  reel 

Lampoons — Judge   Rummy   in  "Too  Much 
Pep"    1  reel 
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Bring  Him  In 


The  Iron  Trail 


Vitagraph  Photoplay  in  Six  Parts.  Author,  H.  H. 
Van  Loan.  Scenario  by  Thomas  Dixon,  Jr. 
Director,  Earle  Williams.  Running  Time, 
Seventy  Minutes. 

THE  CAST 

Dr.  John  Hood  Earle  Williams 

Mary  Mackay   Fritzi  Ridgeway 

Baptiste  Elmer  Dewey 

Canby  Ernest  Van  Pelt 

Biggs   •  •  Paul  Weigel 

McKenna   Bruce  G°ni°n 

SYNOPSIS 

In  a  dream  Dr.  Hood  fancies  he  shoots  and  kills  Canby,  a  gambler.  He  awakens 
to  the  echo  of  a  shot  and  finds  the  man  he  dreamed  of  dead  in  an  adjoining  room. 
Acting  on  his  butler's  advice  he  becomes  a  fugitive  from  justice,  going  north  into 
the  Canadian  wilds.  The  Eoyal  Mounted  Police  take  up  the  case,  and  Sergeant 
McKenna  is  sent  to  capture  Hood.  He  goes  on  the  trail,  comes  up  with  Hood  and 
is  saved  by  the  latter  from  drowning.  A  strong  friendship  springs  up  between 
the  pair.  They  are  unaware  of  each  other's  identity.  Hood  rescues  the  factor's 
daughter,  Mary  Mackay,  from  a  half-breed's  attack,  and  they  fall  in  love.  Mc- 
Kenna tells  Hood  his  name  and  the  object  of  his  quest.  McKenna  at  last  brings 
his  prisoner  in.  But  Mary  gets  to  the  post  ahead  of  them.  She  reveals  the  fact 
that  her  brother  slew  Canby  in  a  quarrel  at  Hood's  home.  Hood  is  exonerated 
and  wins  Mary  for  his  wife. 

The  plot  of  this  picture  differs 
very  little  from  hundreds  of 
others  exploited  in  the  past  with 
a  Canadian  Northwest  atmos- 
phere, and  trooper  of  the  Royal 
Mounted  Police  pursuing  a  fugi- 
tive who  becomes  the  officer's 
best  friend  and  proves  his  inno- 
cence in  the  finale.  But  if  the 
feature  cannot  claim  the  merit 
of  originality  it  still  registers  as 
an  uncommonly  well  directed 
production,  cleverly  acted  and 
handsomely  photographed.  It  is 
good  melodrama,  full  of  lively 
action  and  those  who  like  plenty 
of  sensational  incident  and  excit- 
ing situations,  will  surely  pro- 
nounce it  pleasing  entertainment. 

Points  of  Appeal. — Although  it 
appears  as  though  the  hero  doesn't 
play  a  particularly  heroic  part  in 
taking  to  flight  in  the  first  in- 
stance, when  his  fears  are  played 
upon,  yet  he  wins  sympathy  in 
the  aftermath,  when  Sergeant 
McKenna  strikes  his  trail  and  the 
fugitive  saves  his  pursuer,  as  the 
latter  tumbles  over  a  rock  into 
the  river.  This  is  an  effective  epi- 
sode and  the  course  of  events 
which  follow  are  brimful  of  in- 
terest, up  to  the  cheering  moment 
when  Doctor  Hood  is  cleared  of 
suspicion  and  claims  the  faithful 
Mary  as  his  bride. 

Cast. — Earle  Williams,  debon- 
naire  and  smiling  as  ever,  hits  the 
popular  fancy  hard  by  his  por- 
trayal of  Doctor  Hood.  He  vis- 
ualizes the  hero  as  an  exceedingly 
likeable  chap,  a  bit  stronger  in  the 
heart  than  head,  but  nevertheless 
just  the  sort  to  cull  favor  with 
the  average  movie  fan,  and  Fritzi 
Ridgeway  is  a  cute,  piquant  Mary 
McKenna.  Bruce  Gordon  gives  a  clean-cut,  forcible  perform- 
ance as  Sergeant  McKenna  and  the  support  is  all  that  could  be 
desired. 

Photography,  Lighting,  Direction.— There  is  a  wealth  of 
beautiful  scenery  shown,  the  wide  stretches  of  Canadian  forests 
and  sweeping  wastes  of  the  trackless  wild  are  filmed  with  telling 
effect,  the  long  shots  being  "particularly  fine.  Good  lighting  is 
maintained,  the  continuity  holds  together  without  a  break  and 
fast  action  prevails. 


United  Artists  Photoplay  in  Six  Parts.  Author, 
Rex  Beach.  Scenario  by  Charles  Rich. 
Director,  R.  W.  Neill.  Running  Time, 
Seventy  Minutes. 

THE  OAST 

Murray  O'Neil   Wyndham  Standing 

Curtis  Gordon  Thurston  Hall 

Dan  Appleton   Reginald  Denny 

Eliza  Appleton  Alma  Tell 

Tom    Slater   Harlan  Knight 

Natalie   Betty  Carpenter 

Dr.  Cyrus  Gray   Lee  Beg?s 

Denny  Beit  Starkey 

Linn  Danny  Hayes 

Mrs.  Gordon   Eulalie  Jensen 

SYNOPSIS 

Curtis  Gordon,  Alaskan  railroad  magnate,  plans  the  building  of  a  new  road. 
His  engineer  Dan  Appleton,  presents  his  map  of  the  route.  This  Gordon  turns 
down,  telling  him  to  make  a  favorable  report  on  a  route  he  has  chosen.  Appleton 
refuses  and  quits.  Murray  O'Neil,  rival  railroad  builder,  comes  to  Alaska  and 
hires  Appleton.  O'Neil  also  falls  in  love  with  Eliza,  Appleton's  sister.  Appleton 
meets  and  wins  the  liking  of  Natalie,  step-daughter  of  Gordon.  O'Neil  lays  his 
iron  trail  according  to  Appleton's  plans.  The  serious  obstacle  is  a  river  of  ice 
and  glaciers,  but  O'Neil  builds  a  bridge  across.  Gordon's  men  dispute  the  right 
of  way  but  are  driven  off  by  O'Neil's  workmen  in  a  fight.  The  bridge  is  nearly 
complete  when  the  ice  floes  threaten  to  wreck  it.  The  workmen  quit  in  alarm. 
O'Neil,  Appleton  and  one  faithful  employee  make  their  way  across  to  where  the 
last  steel  plates  need  rivetting.  They  are  joined  by  Eliza,  who  berates  the  men 
who  left  their  post.  Working  desperately  they  manage  to  complete  the  work 
just  as  the  ice  sweeps  down  on  the  bridge — which  holds  fast.  Gordon's  schemes 
are  defeated,  O'Neil's  road  is  completed,  the  latter  weds  Eliza  and  Appleton 
wins  Natalie  Gordon. 

This  latest  Rex  Beach  screen 
attraction  is  a  genuine  thriller, 
throbbing  with  suspense,  full  of 
exciting  situations  and  action 
which  crackles  along  at  machine- 
gun  speed.  Intertwined  with  the 
"moving  incidents  by  flood  and 
field"  are  a  couple  of  love  ro- 
mances, both  ending  happily.  It 
is  just  the  sort  of  picture  that  can 
be  depended  on  to  entertain  nine 
out  of  every  ten  patrons,  for  these 
melodramas  of  the  frozen  North, 
when  well  produced,  as  in  the 
present  instance,  always  seem  to 
make  a  distinct  hit  with  the  movie 
fans.  The  Alaskan  scenery  is 
magnificent,  the  snow  effects  be- 
ing extremely  impressive.  Ex- 
hibitors will  make  no  mistake  in 
booking  this  feature. 

Points  of  Appeal. — Purely 
melodramatic,  yet  with  a  touch 
of  comedy  here  and  there,  such 
as  when  the  camp  doctor  prevents 
O'Neil's  men  from  quitting  by  in- 
ducing one  of  them  to  believe  he 
is  seriously  ill  and  then  putting 
the  whole  crowd  into  quarantine. 
The  fight  episode,  where  the  rival 
railroad  laborers  mix  matters  with 
fists,  shovels,  picks  and  whatever 
else  comes  handy,  is  full  of  ginger, 
and  a  pungent  thrill  is  put  across 
when  the  hero  and  his  aids  save 
the  bridge  from  destruction. 

Cast. — Wyndham  Standing  en- 
acts the  role  of  O'Neil  with  truly 
dynamic  energy,  a  really  fine  per- 
formance; Thurston  Hall  is  cap- 
ital as  Curtis  Gordon;  Dan  Apple- 
ton  wins  favor  as  the  gallant 
young  engineer,  and  the  ladies  in 
the  case — Alma  Tell,  Betty  Car- 
penter and  Eulalie  Jensen — do  full 
justice  to  their  respective  roles  of 
Eliza,  Natalie  and  Mrs.  Gordon. 

Photography,  Lighting,  Direction. — The  camera  work  through- 
out is  of  superior  quality  and  one  cannot  escape  the  thought  that 
the  production  must  have  cost  a  small  fortune  to  film.  The 
continuity  is  good  and  the  action  swings  along  at  top  speed. 
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GUIDE  TO   SHORT  SUBJECTS-Cont'd 


GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top  Concert  Singers    1  reel 

The  Island  of  the  Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?   1  reel 

A  Paradise  for  Birds    1  reel 

Venice  of  the  Orient    1  reel 

Action  of  the  Human  Heart   1  reel 

The  Riveter    1  reel 

The  Human  Voice   1  reel 

Seem'  Things  on  the  Orinoco    1  reel 

Gypsy  Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No  Reg'lar  Bird   1  ree 

Chemical    Inspiration    1  reel 

Safe   Combination    1  reel 

The  City  That  Never  Sleeps    1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX    ROBERTS  COMEDIES 

Why  Change  Your  Mother-in-Law?   ????? 

Shimmy  Isle   ????? 

Absence  Without  Leave    ????? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week   •  •  •  2  reels 

The  Scare  Crow    2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The   High   Sign   2  reels 

The  Goat   2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY — Weekly 
Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gay lord  Lloyd)   1  reel 

.The  Wolf  and  the  Crane  (Cartoon)  ..2/3  reel 

Week  of  October  9 
The    Millionth    Chance    (Hurricane  Hutch 

No.    3)   2  reels 

Wings  of  the  Border  (Holman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)  2/3  reel 

Week  of  October  16 
Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)  2  reels 

Dodge  Your  Debts  (Gaylord  Lloyd)   1  reel 

Law  and  Order  (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox  (Cartoon)  2/3  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

Week  of  October  23 
One     Against     Many     (Hurricane  Hutch, 

No.  5)    2  reels 

The  Dog  and  the  Bone  (Aesop  Fable)  %  reel 

The  Flaming  Trail  (Edgar  Jones)   2  reels 

Capturing   Lions    by   Airplane    (Major  Jack 

Allen)    2  reels 

Late  Hours   (Boland)   1  reel 

Week  of  October  30 
At  the  Risk  of  His  Neck  (Hurricane  Hutch, 

No.   6)    2  reels 

Fifteen  Minutes   (Pollard)   1  reel 

The  Spirit  of  the  Lake  (Tom  Santschi) ....  2  reels 
The  Cat  and  the  Monkey  (Aesop  Fable) .  . .  2A  reel 
Pistols   for   Breakfast    (Harold    Lloyd  Re- 
issue)   1  reel 

Week  of   November  6 
On  a  Dangerous   Coast   (Hurricane  Hutch 

No.  7)    2  reels 

The  Fox  and  The  Goat  (Aesop  Fable)  ....  2/3  reel 

Cupid,  Registered  Guide  (Edgar  Jones) ....  2  reels 

On  Location  (Pollard  Comedy)   1  reel 

The  Custard  Nine  (Harris-Dickson)   2  reels 

Just  Dropped  In  (Lloyd  Re-Issue)   1  reel 

Week  of  November  13 
Double  Crossed  (Hurricane  Hutch  No.  8)  .  .  2  reels 

The  Heart  of  Doreon  (Tom  Santschi)   2  reels 

A  Day  in  the  Wilds  (Bill  and  Bob)   1  reel 

The    Owl    and    the    Grasshopper  (Aesop 

Fable)    2/3  reel 

Hocus-Pocus  (Pollard  Comedy)   1  reel 

Crack  Your  Heels  (Lloyd  Re-Issue)   1  reel 

Week  of  November  20 

Overboard   (Hurricane  Hutch  No.  9)   2  reels 

Dangerous  Dollars  (Edgar  Jones)   2  reels 

Penny-in-the-Slot  (Pollard  Comedy)   1  reel 

Little,  But  O,  My!  (Ernest  Truex  Comedy).  .  2  reels 
The  Woman  and  the  Hen  (Aesop  Fable)  .  .2/3  reel 

The  Marathon  CLloyd  Re-Issue)   1  reel 

Roping  the  Black  Panther  (Major  Allen) ....  1  reel 


PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies  in  Bearskin    1  reel 

Call  Me  Daddy   1  reel 

Down  Beside  the  Seaside    1  reel 

Knockout  Maggie    1  reel 

Professor  Was  Right    1  reel 

Running  Romeos    1  reel 

Two's  Company    1  reel 

Young  Ideas    1  reel 

Luke  McLuke's  Film-osophy,  each  %  reel 

PEEP   INTO   THE   FUTURE    (series  of 

six)    2  reels 

THE  SONNY  SERIES,  each   2  reels 

SERIALS 

The  Hope  Diamond  Mystery   IS  Episodes 

The  Mystery  Mind    15  Episodes 


RIALTO  PRODUCTIONS,  INC. 

JANE  AND  KATHERINE  LEE 

The  Circus  Imps    2  reels 

The  Dixie  Madcaps   2  reels 

The  Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry    2  reels 

Wives'  Union    2  reels 

He,  She  and  It    2  reels 

A  Quiet  Night    2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 
WESTERN  FEATURES 

The  Mormon  Trail    2  reels 

The  Man  Hater    2  reels 

A  Desperate  Tenderfoot    2  reels 


LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 
PRIZMA  COLOR  PICTURES 
WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The  Whirlwind    15  Episodes 

The  Branded  Four   15  Episodes 


UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Wood  Simps    2  reels 

Society  Dogs    2  reels 

The  Smart  Alec  (Harold  Sweet)   2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home  (Harry  Sweet)    2  reels 

The   Whizbug    2  reels 

Alfalfa  Love    2  reels 

In  Again  (Harry  Sweet)    2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas.  Dorety)  2  reels 

Golfing  (Brownie  &  Peggy  Jean)    2  reels 

Hold  Your  Breath   (Charles  Dorety)   2  reels 

Brownie's  Little  Venus    2  reels 

High   Life   (Harry   Sweet)   2  reels 

Week  Off  (A)  (Charles  Dorety)   2  reels 

Brownie's  Baby  Doll    2  reels 

Sea    Shore    Shapes    (Baby   Peggy,  Louise 

Lorraine  &  Teddy,  the  Dane)   2  reels 

Tin  Cans  (Brownie,  the  Wonder  Dog) ....  2  reels 

A  Nervy  Dentist  (Chas.  Dorety)    2  reels 

Around  Corners  (Brownie  the  Wonder  Dog)  2  reels 

A  Muddy  Bride   (Baby  Peggy)   2  reels 

Playing   Possum    (Harry    Sweet)   2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)   2  reels 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes  (No.  3)   2  reels 

When  the  Devil  Laughed  (No.  4)   2  reels 

The  Forest  Runners  (No.  5)    2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

Roman  Romeos  (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau  (Lee  Moran)   2  reels 

SERIALS 

The  Flaming  Disc    18  Episodes 

The  Vanishing  Dagger    18  Episodes 

The  Dragon's  Net   15  Episodes 

King  of  the  Circus  (Eddie  Polo)   18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The   White    Horsemen    18  Episodes 

Do  or  Die  (Eddie  Polo)   18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)....  18  Episodes 


STAR  COMEDIES 

A  Cheese  Romance  (Billy  Fletcher)   1  reel 

Rubbing  It  In  (Billy  Fletcher)   l  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy  Money  (Robert  Anderson)   1  reel 

Meet  My  Husband  (Billy  Fletcher)   1  reel 

Rubes  and  Boobs  (Fletcher)   l  reel 

An  Awful  Bull  (Billy  Fletcher)   1  reel 

The   Skylark    \  reej 

While  New  York  Snores  (Billy  Fletcher) . .  1  reel 

The  Champ  (Billy  Fletcher)   i  reel 

A  Thousand  a  Week   i  reel 

Look  Pleasant  Please   i  reel 

Should   Husbands   Do  Housework?   1  reel 

Should  Husbands  Mind  Babies?   1  reel 

Hot  But  Healthy    i  reel 

No  Place  to  Live    i  reel 

Fares,  Please    i  reel 

Back  Stage    i  reel 

Noiseless  Valley   x  reel 

Should  Stepmothers  Trifle?   1  reel 

Line's    Busy    \  ree) 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

Square  Deal  Cyclone  (Eddie  Polo)  2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

The  Valley  of  Rogues  (Jack  Perrin)             2  reels 

The  Danger  Man  (Jack  Perrin)                   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Jack  Perrin)                             2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)  2  reels 

Roaring  Waters    (George   Larkin   and  Jo- 
sephine Hill)                                               2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood  (Art  Acord)                2  reels 

The    Fight    Within    (George    Larkin  and 

Josephine  Hill)                                            2  reels 

Raiders  of  the  North   (George  Larkin  and 

Josephine  Hill)   2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

&  Josephine  Hill)                                       2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine  Hill)                                            2  reels 

The  Call  of  Duty  (George  Larkin  and  Jose- 
phine Hill)                                                 2  reels 

Fair  Fighting  (Art  Acord)                            2  reels 

A  Bluejacket's  Honor  (Jack  Perrin)             2  reels 

A  Woman's  Wit  (Eileen  Sedgwick)                2  reels. 

INTERNATIONAL  NEWS 

Issued  Every  Monday  and  Thursday 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parcel  Post  Husband  2  reels5 

Fists  and  Fodder   2  reels 

Footprints    2  reels 

He  Laughs  Last    2  reels 

Springtime    2  reels 

The  Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid  Concrete    2  reels 

The  Fly   Cop    2  reels 

The  Grocery   Clerk    2  reels 

The  Stage  Hand    2  reels 

The  Suitor   2  reels 

The  Sportsman    2  reels 

The  Hick   2  reels 

The  Rent  Collector    2  reels 

The    Bakery   2  reels 

The  Fall  Guy    2  reels 

The  Bell  Hop   .   2  reels 

The    Sawmill   ."   2  reels 

JIM  AUBREY  COMEDIES 

The  Nuisanie   2  reels 

The  Mysterious  Stranger   2  reels 

The  Blizzard    2  reels 

The  Tourist    2  reels 

The  Riot    2  reels 

The  Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The   Purple    Raiders    (Joe   Ryan  and 

Elinor  Field)    15  Episodes 

Fighting   Fate    (William   Duncan  and 

Edith  Johnson)    15  Episodes 
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The  Barricade 


Everything  for  Sale 


Robertson-Cole  Photoplay  in  Six  Parts.  Author, 
D.  C.  Goodman.  Director,  William  C. 
Cabanne.  Running  Time,  Sixty-five 
Minutes. 

THE  CAST 

Jacob  Solomon   Wm.  Strauss 

Jane  Stoddard   •  •  Katherine  Spencer 

Robert  Brennon   Kenneth  Harlan 

Tim   •  •  John  O'Connor 

Philip  Stoddard  James  Harrison 

Doris  Solomon  Dorothy  Richards 

Sam  Steiner  Eugene  Borden 

SYNOPSIS 

On  New  'York's  East  Side  live  Jacob  Solomon  and  Michael  Brennon,  partners  in 
a  small  cigar  store.  On  the  death  of  Michael  the  latter's  son,  Robert,  is  adopted 
by  the  surviving  partner.  Robert  receives  an  .education,  becomes  a  physician  and 
is  successful  treating  cases  in  the  neighborhood.  He  meets  and  weds  a  society 
girl  and  establishes  practice  on  Fifth  Avenue.  His  wife  objects  to  his  former 
acquaintances  and  compels)  him  to  snub  old  Jacob  when  the  latter  comes  to  see 
him.  Jacob  does  not  explain  that  in  order  to  advance  Robert  in  his  profession 
he  mortgaged  his  home*  and  is  about  to  lose  all.  The  discovery  by  fashionable 
friends  of  Jacob's  identity  heads  to  a  quarrel  between  husband  and  wife.  Robert 
seeks  his  old  home,  arriving  just  as  Jacob's  furniture  is  being  set  outside  by  the 
sheriff.  Robert  and  his  adopted  father  are  reconciled  and  the  physician  sets  to 
work  in  his  old  office.  Finally  his  wife  realizes  her  error  and  is  forgiven  by 
Robert  and  all  ends  well. 


There  is  much  pathos  and  a 
strong  human  appeal  contained 
in  this  drama  dealing  with  He- 
brew life  on  New  York's  East 
Side.  The  racial  problem  is  han- 
dled so  deftly  as  to  avoid  giving 
offense  and  a  fine  study  in  con- 
trasts furnished  by  the  filming  of 
the  slum  neighborhood  and  the 
luxurious  surroundings  of  the 
hero's  home  after  he  moves  up  in 
the  social  scale.  At  times  the  plot 
suffers  from  an  unnecessary 
amount  of  detail  and  the  subtitles 
are  occasionally  of  too  great 
a  length  as  well  as  being  weighed 
down  with  superfluous  moraliz- 
ing. Yet  even  with  these  handi- 
caps the  action  moves  freely  and 
the  feature  as  a  whole  must  be 
set  down  as  a  likely  box  office  as- 
set. It  should  prove  a  strong 
drawing  card  in  localities  where 
Jewish  patrons  predominate,  al- 
though its  interest  is  universal 
and  not  confined  to  any  race  or 
creed. 

Points  of  Appeal. — The  loyalty 
of  old  Jacob  to  his  adopted  son 
in  the  face  of  seeming  ingrati- 
tude and  distressing  conditions  is 
beautifully  outlined  and  makes  a 
tremendous  impression  on  the 
audience.  Nor  is  sympathy  want- 
ing for  the  young  doctor  whose 
love  for  the  imperious  and  snob- 
bish young  person  he  weds  leads 
him  temporarily  to  forsake  his 
old  friends  and  faithful  guardian, 
climax  is  achieved. 

Cast. — The  work  of  William  Strauss  in  the  role  of  old  Jacob 
carries  off  the  dramatic  honors  of  the  production.  He  is  delight- 
fully natural  and  convincing.  Kenneth  Harlan  gives  a  capable 
performance  as  the  young  physician  and  adequate  support  is 
provided  by  the  remainder  of  the  company. 

Photography,  Lighting,  Direction. — The  East  Side  views 
are  filmed  with  excellent  effect,  the  local  color  is  perfect  and  the 
Fifth  Avenue  scenes  equally  impressive,  there  are  many  hand- 
some interiors,  the  lighting  is  of  superior  quality.  The  continuity 
holds  together  well  and  the  action  moves  smoothly. 


A  cheerful  and  acceptable 


Realart  Photoplay  in  Five  Parts.     Author,  Hec- 
tor Turnbull.     Director,  Frank  O'Connor. 


Cameraman,  Hal  Rosson. 
Fifty-five  Minutes. 


Running  Time, 


THE  CAST 

Helen  Wainwright   May  McAvoy 

Donald  Scott  .  ..  •  •  Eddie  Sutherland 

Sarah,  Calm   Jane  Keckley 

Billy  Mitchell  Dana  Todd 

Lillian  Lord   Betty  Shade 

Lee  Morton   Richard  Tucker 

Mr.  Wainwright   Edwin  Stevens 

Mrs.  Wainwright  .  .  .  .  :  Kathlyn  Williams 


SYNOPSIS 

Helen  Wainwright,  an  orphan,  goes  to  live  with  her  aunt  after  finishing  a 
college  course.  The  aunt  is  socially  ambitious  and  plans  to  have  her  niece  marry 
Lee  Morton,  a  wealthy  rake,  upon  whom  Helen's  beauty  has  made  an  impression. 
Meanwhile  Helen  renews  acquaintance  with  a  childhood  sweetheart.  Donald  Scott. 
Their  affection  is  mutual.  Morton  becomes  engaged  to  Helen  and  parts  from  a 
mistress,  Lillian  Lord.  Scott  goes  away  on  a  business  trip.  On  the  day  Helen 
is  to  wed  Morton  Scott  returns.  He  and  Helen  go  on  a  boating  trip.  They 
land  on  an  island,  the  boat  drifts  away  and  they  are  compelled  to  remain  all 
night  together.  In  wrath  Morton  breaks  the  engagement,  and  when  Helen  tries 
to  explain  tells  her  he  is  going  to  marry  Lillian.  Helen  and  her  lover  are 
left  free  to  wed. 


Everything  for  Sale  is  a  pleas- 
ing picture,  affording  light  enter- 
tainment, with  a  plot  which  em- 
bodies nothing  new  or  startling, 
but  so  skilfully  handled  by  direc- 
tor and  players  that  even  the 
stereotyped  situation  of  the  lovers 
compromised  by  being  forced  to 
spend  a  night  alone  on  an  island 
when  the  usual  boat  drifts  off  in 
its  usual  fashion,  gets  by  con- 
vincingly. The  whole  story  is 
woven  of  old  material,  but  its 
lack  of  originality  is*  compen- 
sated for  by  quick  action  and  the 
excellent  work  of  star  and  sup- 
porting cast.  From  a  box-office 
viewpoint  it  registers  as  a  fair 
attraction. 

Points  of  Appeal. — There  are  a 
good  many  sentimental  angles  to 
the  picture,  much  sympathy  being 
provoked  for  the  girl  whose 
scheming  relative  seeks  to  force 
her  into  a  loveless  marriage.  It 
is  a  bit  obvious  that  virtue  will 
prove  triumphant  and  vice  be  de- 
feated in  the  wind-up,  but  never- 
theless the  climax  will  satisfy  a 
large  percentage  of  patrons. 

Cast. — May  McAvoy  is  wist- 
fully pretty  and  engaging  in  the 
sirupy-sweet  role  of  Miss  Helen, 
fresh  from  boarding  school.  It 
isn't  a  strong  character  part,  but 
the  star  is  seen  to  good  advan- 
tage, thanks  to  her  versatility 
and  charm.  Eddie  Sutherland  is  a  likable  lover,  Betty  Shade 
wins  favor  as  Lillian  Lord  and  adequate  support  is  given  the 
principals  by  others  in  the  cast. 

Photography,  Lighting,  Direction. — There  are  many  handsome 
interiors  shown,  with  some  effective  deep  sets,  the  exteriors  are 
attractive  and  good  lighting  prevails.  The  continuity  is  un- 
broken and  the  action  travels  swiftly  throughout  the  five  reels. 
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STATE   RIGHTS  PICTURES 


AMERICAN  FILM  CORP.,  INC. 

Footage 

From  the  West   (William  Russell)........  5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter).  f,000 

The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000 

Quick    Action    (William    Russell).....,.....  5,000 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000 

The  Moonshine  Menace  (Helen  Holmes)  

High-Gear  Jeffrey  (William  Russell)   5,000 

Youth's  Melting  Pot  (Mary  Miles  Minter)..  5,000 

A  Crook's  Romance   (Helen   Holmes)..   5^000 

A  Rough-Shod  Fighter  (William  Russell)....  5,000 

The  Marriage  Bargain  (Mary  Miles  Minter) . .  5,000 
Loggers   of   Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000 

Silent  Shelby  (Frank  Borzage)    5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

God's  Country  and  the  Law  (Gladys  Leslie) . .  6,000* 
Love,  Hate  and  a  Woman  (Grace  Davison)..  6,000 
A  Yankee  Go-Getter  (Neva  Gerber  and  James 

Morrison)   ,  ■■■■■■  5,000 

Dangerous    Paths    (Neva    Gerber    and  Ben 

Wilson)   ■•■   5,000 

A  Man  From  Nowhere  (Jack  Hoxie)   5 ,000 

Cyclone  Bliss  (Jack  Hoxie)   ?-,0J*L 

Dead  or  Live  (Jack  Hoxie)   5,000 

Sheriff  of  Hope  Eternal   (Jack  Hoxie)   5,000 

Cupid's  Brand  (Jack  Hoxie)  ...   5,000 

Devil  Dog  Dawson  (Jack  Hoxie)  

The  Broken  Spur  (Jack  Hoxie)   f'SxL 

Hills  of  Hate  (Jack  Hoxie)...............-  5,000 

The  Way  Women  Love  (Rubye  De  Remer) .  .  5,000 

Luxury  (Rubye  De  Remer)......   5,000 

The  Golden  Trail   (Jane  Novak)   5,000 

The    Deceiver    (Carol    Holloway    and  Jean 

Hersholt)   5,000 

Bitter    Fruit    (Jane    Gail).......   5'XXn. 

Man  Who  Trifled  (All  Star  Cast)   5,000 

The  Tame  Cat  (All  Star  Cast)............  5,000* 

Bachelor  Apartments  (Georgia  Hopkins)   f.OOO 

Headin'  North  (Pete  Morrison)   5,000 

Love's  Protege   (Ora  Carew)   r-'SSJu 

Star  Reporter   (Billie  Rhodes)    ............  6,000 

Stranger  in  Canyon  Valley  (Edythe  Sterling)  5,000 
Daughter  of  the  Don  (All  Star  Cast)......  6,000 

Before  the  White  Man  Came  (Indian  Cast) .  .  6,000 
The   Light  of  the   Western    Stars  (Dustm 

Farnum)   f  , 

Playthings  of  Passion  (Kitty  Gordon)   5  reels 

Playing  Square  (Gladys  Hulette)   5  reels 

The  Happy  Masquerader  (Gladys  Leslie)          5  reels 

A  Shadow  of  the  Past  (Charlotte  Walker)..  5  reels 

A  Man  in  the  Open  (Dustin  Farnum)          5  reels 

A  Question  of  Honor  (Kathryn  Adams)  5  reels 

Adele   (Kitty  Gordon)   5  reels 

Just  His  Wife  (Gladys  Hulette)   5  reels 

A  Man's  Fight  (Dustin  Farnum)   5  reels 

ASHER  PRODUCTIONS 

Below  the    Deadline   5  000* 

AYCIE  PICTURES  CORP. 

Under  Western  Skies    6 ,000* 

False   Women    5,000 

AYWON  FILM  CORP. 

The  Man  of  Courage    $,(W2! 

When  Dr.  Quackeral  Did  Hide   S'00jL 

The  Woman  Above  Reproach   5,000 

The  Lure  of  the  Orient    2'22x. 

On  the  High   Card   5,000 

COMMONWEALTH  PICTURES 
CORP. 

The  Hidden  Light   5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils  (Conway  Tearle)   6-O09I 

Midchannel  (Clara  Kimball  Young)   6,000* 

Hush    (Clara    Kimball    Young)   6,000* 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed) . .  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The  Mask    6,400 

FEDERATED  FILM  EXCHANGE 

The  Midlander  (Bessie  Love)   5,000* 

Hearts  and  Masks  (All  Star  Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)   5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys  (All  Star)   7,000* 

FIDELITY  PICTURES  CORP. 

The  Married  Virgin   (Vera  Sisson)   6,000* 

Frivolous  Wives   (Kathleen  Kirkman)   6,000 

Love's   Flame    (Thomas  J.  Carrigan) . .   5,000* 

The  Fighting  Kentuckians    5,000 

*  Approximately 


THE  FILM  MARKET,  INC. 

Footage 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well    7,000* 

The  House  Without  Children   7,000* 

The   Spoilers    9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)   5,300 

Out  of  the  Darkness  (Gertrude  McCoy)....  5,900 

Infatuation  of  Youth   5,400 

The  Edge  of  Youth    5,500 

Branded   (Josephine   Earle)   5,200 

The  Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal    6,700 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)   5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)   6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men  (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)   5,000* 

Annabell  Lee  (All  Star  Cast)   5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild  (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When   Dawn   Came    5,900 

Diane  of   Star   Hollow   6,000* 

RAINBOW  FILM  CORPORATION 

A   Girl's   Decision    (Helen   Gibson   and  Ed 

Coxen)    5,300 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)   3,600 

Illusions   (All  Star  Drama)    5,000* 

Happiness   5,000* 

STOREY  PICTURES,  INC. 

SHADOWLAND  SCREEN  REVIEW— Every  Two 
Weeks. 

BURLESQUE  PHOTOPLAYS  (With  Elsie  Daven- 
port)— Every  Month. 

No   Darn   Yeats   2  reels 

Hamomlet    2  reels 

Salami    2  reels 

Let  Her  Rip  Van  Winkle    2  reels 

WESTERN  PICTURES  CORP. 

Honeymoon    Ranch    (Allene    Ray)   5,000* 

West  of  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset  (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)   5,000* 

*  Approximately 


SHORT  SUBJECTS 

ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan  (Elmo  Lincoln)..  15  Episodes 


ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2  reels 

Pure  and   Simple   2  reels 

Liquorish   Lips    2  reels 


ARROW  FILM  CORP. 

SERIALS 

Thunderbolt  Jack    15  Episodes 

The  Blue  Fox   15  Episodes 

Nan  of  the  North   15  Episodes 

SPOTLIGHT   COMEDIES    (18)   1  reel 

BROADWAY  COMEDIES    (14)  2  reels 

CRUELYWED  COMEDIES  (12)   2  reels 

SPEED  COMEDIES   (12)   2  reels 

MIRTHQUAKE  COMEDIES  (14)  2  reels 

SPORT  PICTORIAL  (26)   1  reel 


AYCIE  PICTURES  CORP. 

SPUR  SERIES   (10  Western)  2  reels 

CHARLEY  CARTOONS  (6  Comedies)          1  reel 

AYWON  FILM  CORP. 

HARRY    CAREY— 15    Westerns  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

JOY  COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 

MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  fBi-Monthly)  2  reels 
SCREEN   SNAPSHOTS   (Bi-Monthly) ....  1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS   (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each) 
CHESTER  COMEDIES  (2  reels  each) 
SCREEN  SNAPSHOTS  (1  reel  each) 
MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIALS 

Miracles  of  the  Jungle  15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full  of   Spirit    2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues  (fourteen)   each  2  reels 

PINNACLE  COMEDIES 

Razzin'   the  Jazz   2  reels 

Why  Change  Your  Mother-in-Law   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle    2  reels 

KINETO  CO.  OF  AMERICA 

(.Released  through  National  Exchanges) 
Kineto  Reviews — The  Living  Book  of  Nature 
(See  Issue  of  May  28,  1921,  for  First  Series.) 
(See  Issue  of  Oct.  29,  1921,  for  Second  Series) 
THIRD  SERIES 

Garden  of  the  Gods — Colorado   1  reel 

The  Science  of  a  Soap  Bubble   1  reel 

Rio   de   Janeiro   1  reel 

Kentucky   Thoroughbreds    1  reel 

Hiking  the  Alps  With  the  Boy  Scouts   1  reel 

Manhattan  Life    1  reel 

Eccentricities  of  the  Wasp  and  Bee   1  reel 

Fur  and  Feathers   1  reel 

My  Adirondacks  Outing   1  reel 

The  Chemistry  of  Combustion   1  reel 

The  Victory  Pageants   1  reel 

The  Delta  of  the  Nile   1  reel 

A  Glimpse  Into  the  Animal  Kingdom   1  reel 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  series) 

First  Series  from  No.  1  to  No.  26  (each) . .  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

NATIONAL  EXCHANGES,  INC. 

The  Great  Reward  (Burston  Serial) ....  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 
Junior) 

KINETO  REVIEWS  (Chas.  Urban)  One  Reel,  is- 
sued weekly  

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)  1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)  2  reels 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON   COMEDIES   (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMED1EF    (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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EAST  a£d  WEST 


acclaim 

THE 


SHEIK 


\ 


a  George  Melford  production  with  Agnes  Ayres  and  Rudolph  Valentino 


IN  NEW  YORK 
"The  Sheik"  opened  simultane- 
ously at  New  York's  two  most  im- 
portant motion  picture  houses,  and 
on  its  opening  day  played  to  a  total 
of  19,824  paid  admissions. 

This  breaks  all  records  for  both 
the  Rivoli  and  Rialto  with  the  ex- 
ception of  the  opening  day  of  "The 
Affairs  of  Anatol,"  which  beat  it  by 
only  301. 


IN  LOS  ANGELE^T— 
"Has  played  to  absolute  capacity 
for  five  days  at  my  RiaKo  Tn&afcre. 
Cannot  praise  this  piioductj^l  too 
highly.    Look  for  it  to^malse^new^y 
box-office  records  all  ov^fthe  cou&/ 
try.   Expect  longer  runs  fb  greater 
patronage  than  any  picture  ever 
shown  here.    It  hits  on  all  twelve 
cylinders." 

SID  GRAUMAN. 


Ct  (paramount  Qidure 


By  E.  M.  Hull 
Presented  by  Jesse  L.  Lasky 


jfl  FAMOUS  PLAYERS -LASKY  CORPORATION 


Scenario  by 
Monte  M.  Katterjohn 


Published  Weekly  from  Knickerbocker  Bldg.,  Broadway  and  Forty-second  St.,  New  York  Citv  bv 
Exhibitors  Trade  Review,  inc.     Subscription,  $2.00  a  Year.    Entered  as  second-class  matter 
December  1,  1SU6,  at  the  post  office  at  New  York,  N.  Y.,  under  the  Act  of  March  3,  1879.  ' 


^he  Hilling 
ctfells  the  Story '<— 

LEWI  S  J .  SELZNICK  presents  it 
RALPH  INCE  personally  directed  it 

ANNA  STEESE  RICHARDSON 
gnd  EDMUND  BREESE  wrote  it 

HARRY  T.  MOREY-KATHLYN  WILLIAMS 
FAIRE  BINNEY—  MATT  MOORE 
GRACE  VALENTINE-ROLAND  BOTTOMLEY 


"A  MAN'S  HOME" 


COMPRISE  THE  CAST 


Little  wonder  rfe  the 
'Greatest  Picture  Thcit 


Hcis  Ever  Carried  the 
Solznick  Trademark* 


w  d  <>  j ,  )  i  y  u 


M.  P.  T.  O.  A.  to  Have  Official  Reel 

Contract  Signed  with  Kineto  by  Which  Latter 
Will  Produce  Weekly  Picture  for  Showing  by 
Exhibitors — Hailed  as  Great  Constructive  Step 

BEGINNING  January  1  the  Motion  Picture  Theatre  Owners  of  America  will 
show  in  the  theatres  of  its  members  a  special  one  reel  picture  to  be  made  by  the 
Kineto  Company  of  America. 

This  reel,  which  will  be  released  weekly  through  a  prominent  distributing  organiza- 
tion, is  to  be  called  "The  Official  Urban  Movie  Chats  of  the  Motion  Picture  Theatre 
Owners  of  America."  It  will  have  a  varied  scope  of  subject  matter  covering  arts, 
travel  and  the  sciences  particularly,  and  in  it  will  be  incorporated  expressions  of  great 
minds  of  the  present  and  of  the  past.  Messages  from  President  Harding,  prominent 
educators  and  others  prominent  in  the  affairs  of  the  nation  will  be  produced  in  printed 
form  in  this  reel. 

Educational  in  Purpose 

The  contracts  were  signed  on  November  1  by  members  of  the  Executive  Commit- 
tee of  the  M.  P.  T.  O.  A.  and  officers  of  the  Kineto  Company.  The  details  as  to  this 
contract  as  well  as  the  contract  which  has  been  prepared  for  individual  exhibitors  to 
sign  are  not  yet  disclosed,  but  they  are  said  by  exhibitor  leaders  to  be  model  in  point 
of  their  acceptability  to  theatre  owners. 

It  is  said  by  executives  of  both  the  exhibitor  body  and  the  Kineto  Company  that 
in  principle  and  purpose  the  reel  will  be  educational,  and  that  it  is  to  be  entirely 
free  from  any  semblance  of  commercialism,  party  politics  or  any  selfish  interest  of 
individuals. 

The  Urban  reel  and  the  educational  work  it  purposes  will  have  no  connection  what- 
ever with  the  Department  of  Public  Service  of  the  M.  P.  T.  O.  A.,  and  its  direction 
will  be  entirely  separate.  The  reel  will  be  shown  as  part  of  the  regular  programs  of 
exhibitors,  but  is  in  nowise  to  conflict  or  compete  with  any  pictures  now  being  re- 
leased, it  is  stated. 

It  will  not  be  a  news  weekly  in  any  sense.    Its  plan  and  subject  matter  will  largelv 
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be  in  the  hands  of  advisory  and  editorial  boards  whose  personnel  will  be  selected  from 
every  creed  and  religious  group. 

The  following  is  the  joint  statement  issued  by  the  Motion  Picture  Theatre  Owners 
of  America  and  the  Kineto  Company: 

Joint  Statement  Issued 

"An  arrangement  of  tremendous  importance  has  just  been  entered  into  between  the  Motion  Picture  Theatre  Owners 
of  America  and  the  Kineto  Company  of  America,  Inc.,  after  a  series  of  conferences  extending  over  two  months,  whereby 
the  Kineto  Company  of  America  will  produce  every  week  a  single-reel  that  will  serve  as  the  official  screen  publication  of 
the  Motion  Picture  Theatre  Owners  of  America. 

"It  will  be  known  as  the  Official  Urban  Movie  Chats  of  the  Motion  Picture  Theatre  Owners  of  America. 

"The  contract  between  the  two  organizations  was  signed  November  i,  1921,  by  the  Executive  Committee  and  officers  of 
the  Motion  Picture  Theatre  Owners  of  America  and  officials  of  the  Kineto  Company  of  America.  The  approval  of  the 
Executive  Committee  and  officers  of  the  Motion  Picture  Theatre  Owners  of  America  was  unanimous,  and  it  also  received 
the  indorsement  of  the  various  State  member-organizations,  as  well  as  the  Theatre  Owners'  Chamber  of  Commerce  of 
New  York.  : 

"It  will  become  operative  on  January  1,  1922. 

"Those  who  participated  in  the  meeting  and  who  signed  the  contract  are  as  follows: 


"Charles  Urban,  President,  Kineto  Company  of  America. 
"H.  J.  Shepard,  Kineto  Company  of  America. 

"W.  A.  True,  President,  Motion  Picture  Theatre  Owners 
of  Connecticut 

"Charles  L.  O'Reilly,  President,  Motion  Picture  Theatre 
Owners  of  New  York. 

"R.  F.  Woodhull,  President,  Motion  Picture  Theatre  Own- 
ers of  New  Jersey. 

"John  S.  Evans,  President,  Motion  Picture  Theatre  Owners 
of  Pennsylvania. 

"C.  C.  Griffin,  President,  Motion  Picture  Theatre  Owners  of 
Northern  California. 

"E.  T.  Peter,  President,  Motion  Picture  Theatre  Owners 
of  Texas. 

"E.  M.  Fay,  President,  Motion  Picture  Theatre  Owners  of 
Rhode  Island. 

"John  Manheimer,  Chairman  Board  of  Directors,  Theatre 
Owners'  Chamber  of  Commerce. 


"W.  D.  Burford,  member  of  Board  of  Directors,  Motion 
Picture  Theatre  Owners  of  America. 

"J.  T^  Collins,  member  of  Board  of  Directors,  Motion 
Picture  Theatre  Owners  of  America. 

"C.  E.  Whitehurst,  Executive  Committee,  Motion  Picture 
Theatre  Owners  of  America. 

"J.  L.  Lazarus,  Vice  President,  Motion  Picture  Theatre 
Owners  of  Southern  California. 

"George  Aarons,  Secretary,  Motion  Picture  Theatre  Owners 
of  Eastern  Pennsylvania. 

"S.  I.  Berman,  Secretary,  Motion  Picture  Theatre  Owners 
of  New  York. 

"Thomas  Goldberg,  Vice  President,  Motion  Picture  Theatre 
Owners  of  Maryland. 

"A.  J.  Moeller,  General  Manager,  Motion  Picture  Theatre 
Owners  of  America. 

"Sydney  S.  Cohen,  President,  Motion  Picture  Theatre 
Owners  of  America. 


"Beginning  of  New  Era" 

"Prominent  exhibitors  throughout  the  country  acclaim  thi  s  step  as  the  most  constructive  and  progressive  that  has  ever 
been  taken  for  the  good  of  the  industry  and  the  public ;  on  e  that  will  have  world-wide  significance.  It  will  mark  the 
beginning  of  a  new  era  in  the  motion  picture  industry. 

"The  Motion  Picture  Theatre  Owners  of  America  want  t  he  screen  to  serve  the  public  as  well  as  to  entertain  it. 
Charles  Urban  will  lend  his  skill,  gained  in  an  experience  o  f  25  years ;  his  great  film  library  and  his  organization  to  the 
production  of  the  best  single  reel  that  it  is  possible  to  construct — .the  most  fascinating,  the  most  entertaining,  the  most 
informative,  the  most  constructive. 

"Associated  in  editing  the  Official  Urban  Movie  Chats  0  f  the  Motion  Picture  Theatre  Owners  of  America  will  be  an 
Advisory  Board  consisting  of  some  of  the  most  influential  m  en  and  women  in  the  country. 

"It  will  be  a  reel  that  every  exhibitor  will  be  proud  to  hav  e  his  name  associated  with ;  one  that  will  be  a  privilege  for 
his  patrons  to  see;  one  that  it  will  be  his  duty  to  show,  because  it  will  be  the  official  reel  of  the  Motion  Picture  Theatre 
Owners  of  America.  Every  release  will  contain  a  message  from  some  official  prominent  in  public  life  as  well  as 
information  the  Motion  Picture  Theatre  Owners  of  America  desire  the  public  to  know. 

"Instrument  of  Public  Good" 

"The  Motion  Picture  Theatre  Owners  of  America  and  the  Kineto  Company  of  America  are  as  one  in  their  desire  that 
the  motion  picture  be  made  an  instrument  of  public  good  as  well  as  entertainment.  It  is  also  essential  that  the  millions 
of  theatre  patrons  know  that  the  heart  of  the  industry  is  clean  and  wholesome.    It  is  well  to  emphasize  that  the  social 
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Photograph  Taken  on  Occasion  of  the  Signing  of  the  Contract  Between  Motion  Picture  Theatre  Owners  of  America  and  the  Kineto 
Company  of  America  on  Nov.  1,  1921,  Making  the  "Official  Urban  Movie  Chats  of  the  Motion  Picture  Theatre  Owners  of 
America"  the  Official  Screen  Organ  of  the  Motion  Picture  Theatre  Owners  of  America 


Those  standing  from  left  to  right  are: 

M.  J.  O'Toole,  Scranton,  Pa.,  Secretary,  Motion  Picture  Theatre  Owners  of 
Pennsylvania. 

Thomas  Goldberg,  Baltimore,  Md.,  Vice-President,  Motion  Picture  Theatre 

Owners  of  Maryland. 
J.  L.  Lazarus,  Los  Angeles,  Calif.,  Vice-President,  Motion  Picture  Theatre 

Owners  of  Southern  California. 
A.  J.  Moeller,  New  York,  General  Manager,  Motion  Picture  Theatre  Owners 

of  America. 

George  P.  Aarons,  Philadelphia,  Pa.,  Secretary,  Motion  Picture  Theatre 

Owners  of  Eastern  Pennsylvania. 
C.  C.  Griffin,  Oakland,  Calif.,  President,  Motion  Picture  Theatre  Owners  of 

Northern  California. 
John  S.  Evans,  Philadelphia,  Pa.,  President,  Motion  Picture  Theatre  Owners 

of  Pennsylvania. 

John  T.  Collins,  Rutherford,  N.  J.,  Member  of  Board  of  Directors,  Motion 

Picture  Theatre  Owners  of  America. 
H.  J.  Shepard,  New  York,  Kineto  Company  of  America. 

C.  E.  Whitehurst,  Baltimore,  Md.,  Executive  Committee,  Motion  Picture 
Theatre  Owners  of  America. 


R.  F.  Woodhull,  Dover,  N.  J.,  President,  Motion  Picture  Theatre  Owners  of 
New  Jersey. 

W.  D.  Burford,  Aurora,  111.,  Member  of  Board  of  Directors,  Motion  Picture 

Theatre  Owners  of  America. 
W.  A.  True,  Hartford,  Conn.,  President,  Motion  Picture  Theatre  Owners  of 

Connecticut. 

S.  I.  Berman,  New  York,  Secretary,  Motion  Picture  Theatre  Owners  of  New 
York. 

Those  seated  from  left  to  right  are: 

Charles  L.  O'Reilly,  New  York,  President,  Motion  Picture  Theatre  Owners, 

State  of  New  York. 
E.  M.  Fay,  Providence,  R.  I.,  President,  Motion  Picture  Theatre  Owners  of 

Rhode  Island. 

Charles  Urban,  New  York,  President,  Kineto  Company  of  America. 
E.  T.  Peter,  Dallas,  Texas,  President,  Motion  Picture  Theatre  Owners  of 
Texas. 

Sydney  S.  Cohen,  New  York,  President,  Motion  Picture  Theatre  Owners  of 
America. 

John  Manheimer,  New  York,  Chairman,  Board  of  Directors,  Theatre  Owners' 
Chamber  of  Commerce  of  New  York. 


and  civic  forces  working  for  the  good  of  every  community  have  an  earnest  ally  in  the  Motion  Picture  Theatre  Owners 
of  America. 

"The  Official  Urban  Movie  Chats  of  the  Motion  Picture  Theatre  Owners  of  America  will  help  to  accomplish  these  aims 
as  well  as  furnishing  the  finest  single  reel  in  the  world ;  and  it  is  well  to  point  out  that  there  will  be  nothing  in  the  reel  at  all 
that  savors  of  either  advertising  or  propaganda. 

"Every  exhibitor  in  the  country  will  be  asked  to  contract  to  play  the  Official  Urban  Movie  Chats  of  the  Motion  Picture 
Theatre  Owners^  of  America.  Contracts  will  be  made  in  the  usual  way  at  a  price  in  keeping  with  the  theatre  and  locality. 
No  deposit  will  be  asked.  Every  theatre  in  the  country  will  be  expected  to  play  this  official  screen  publication  of  the  Motion 
Picture  Theatre  Owners  of  America. 

"We  feel  that  every  producer,  distributor  and  exhibitor  who  has  the  interest  of  the  country  and  the  motion  picture 
industry  at  heart  will  welcome  and  co-operate  in  this  construe  tive  step." 
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An  Object  Lesson  in  Cultivating  Good  Will 


ON  this  page  is  the  re- 
production of  a  letter 
sent  to  every  mem- 
ber of  the  New  York  State 
Legislature  on  the  eve  of 
the  recent  election.  With 
the  letter  went  a  slide, 
which  is  also  reproduced 
herewith.  These  slides 
were  shown  in  picture 
theatres  throughout  the 
State. 

This  action  by  the  Mo- 
tion Picture  Theatre  Own- 
ers of  New  York  State  is 
wholly  without  the  taint  of 
partisanship.  It  was  a 
simple  recognition  of  the 
fact  that  legislators  are 
underpaid,  in  this  State  as 
in  many  others,  perhaps  all 
others.  And  it  showed 
furthermore  that,  while  the 
industry  frequently  goes  to 
the  State  Capitol  to  ask 
support  for  measures  of  its 
own  and  support  against 
measures  hostile  to  its  best 
interests,  the  exhibitors  or- 
ganization realized  also 
that  the  legislator  would 
appreciate  a  little  fireworks 
on  his  own  behalf.  Inas- 
much as  the  Legislature  in- 
cludes all  parties  in  its 
make-up  there  was  no  pos- 
sible chance  for  discrimina- 
tion. 

Regardless  of  the  fate  of 
the  amendment,  this  is  an 
object  lesson  in  the  cultiva- 
tion of  good  will  from  sin- 
cere motives.  It  is  national 
in  its  importance  and  de- 
serves attention  from  every 
exhibitor  organization.  We 
recommend  it  also  to  the 
thoughtful  study  of  those 
persons  in  this,  industry 
who  seem  to  think  that  the 


Motion  Picture  Theatre  Owners 


OFFICERS 
CHARLES  L.  O'REILLY.  PRES'T  NEW  YORK. 

W.  A.  DILLION.  VICE  PRES'T.  ITHACA. 

LOUIS  BUETTNER.  VICE  PRES'T.  COHOES. 
FRANK  KOCH,  VICE  PRES'T.  ROCHESTER. 
WILLIAM  BRANDT.  VICE  PRES'T.  BROOKLYN. 
W.  H.  LINTON.  TREASURER.  UT1CA 
S.  I.  BERMAN.  EXECUTIVE  SECT'Y.  BROOKLYN 
JULES  MICHAELS.  CHAIRMAN  EXECUTIVE 
COMMITTEE.  BUFFALO 


STATE  OF  NEW  YORK 

TIMES  BUILDING,  NEW  YORK 
PHONE  BRYANT  8248 


EXECUTIVE  COMMITTEE 
WALTER  HAYS.  SYRACUSE. 
LEO  BRECHER.  NEW  YORK. 

V.  A.  WARREN,  MESSINA. 

J.  J.  FARREN.  ROCHESTER. 
JOHN  MANHEIMER.  BROOKLYN, 

A.  A.  ELLIOT.  HUDSON. 

DAVID  COHEN  binghampton. 

BERNARD  GROB.  NEW  YORK." 

GEORGE  ROBERTS.  ALBANY 

FRED  DUFFY,  utica. 

M.  DIMPSON.  BATAVIA. 

SAMUEL  SHEER.  CORONA. 


November  7th, 
19         2  1. 


My  dear  Senator: 

Realizing  that  the  screens  of  the  state  are  an  effect- 
ive medium  for  dispersing  of  information,  we  have 
taken  great  pleasure  in  exhibiting  on  our  screens 
throughout  the  State  the  enclosed  slide. 

Confident  that  the  Amendment  will  receive  the  endorse- 
ment of  the  people,  r  beg  to  remain 

Respectfully  yours, 


3nc-S : 


FOR  PUBLIC  INFORMATION. 

Your  legislators  are  entitled 
to  fair  compensation,  therefore 

vote  "YES"  for 
Constitutional  Amendment 
No.  2  as  follows: 

AMENDMENT  NO.  2 


YES 

X 

NO 

way  to  get  hostile  laws  re- 
pealed is  by  amateur  at- 
tacks on  the  legislators  who 
voted  for  them. 

Personally,  we  have 
never  been  able  to  see  that 
point  of  view.  It  savors  of 
partisan  politics  and  is  es- 
sentially wrong  even  as  a 
matter  of  expediency. 
There  are  many  ways  of 
commanding  respect  and  of 
getting  done  the  things  you 


want  done,  but  inviting  leg- 
islative reprisals  is  not  one 
of  them. 

The  Motion  Picture  The- 
atre Owners  of  New  York 
State,  under  the  leadership 
of  Charles  L.  O'Reilly,  have 
proven  they  understand  the 
art  of  winning  good  will, 
which  is  a  mighty  impor- 
tant thing  when  you  want 
the  other  fellow  to  do  some- 
thing for  you. 


1710 


EXHIBITORS    TRADE  REVIEW 


Volume  10.   Number  25. 


EXHIBITORS 

REVIEW 

A.  B.  S WETLAND ,  President;  L.  W.  BOYN- 
TON,  Vice-President  and  General  Manager; 
JAMBS  M.  DAVIS,  Treasurer;  MONTE  W. 
SOHN,  Editor;  OSCAR  COOPER,  Managing 
Bditor;  HOWARD  McLELLAN,  Technioal 
Editor;  J.  T.  McCOT,  Director  of  Advertising ; 
R.  M.  VANDIVERT,  Advertising  Manager. 


Home  Office,  Knickerbocker  Bids.,  Forty- 
Second  St.  and  Broadway,  New  York 
Telephone:  Bryant  6160 


XjOS  Angeles  Representative :  Frank  J.  Baum 
607  Union  League  Building.    Telephone:  62042 
London  Representative :    George  F.  Salas, 
172  Wardour  Street,  London,  W.  I.,  England. 


Member  Audit  Bureau  of  Circulations. 


Subscription  rates,  postage  paid,  per  year : 
United  States,  $2.00 :  Canada,  $3.00 ;  Foreign, 
16.00  ;  single  copies,  26  cents.  Remit  by  check, 
money  order,  currency  or  U.  S.  postage  stamps. 


EXHIBITORS  TRADE  REVIEW,  Inc.,  also 
publishes,  monthly,  INTERNATIONAL  CIN- 
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jpOLLOWINO  are  the  organizations 
1  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  8.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion  Picture  Theatre  Owners  of 
Pennsylvania,  March  9. 

Motion  Picture  Theatre  Owners  of 
Northern  California,  March  9. 

Motion  Picture  Theatre  Owners  of 
West  Virginia,  March  15. 

Motion  Picture  Theatre  Owners  of 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  1. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion  Picture  Theatre  Owners  of 
Western  Pennsylvania,  May  24. 

Motion  Picture  Theatre  Owners  of 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners  of 
North  Carolina,  in  convention  at 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis, 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion  Picture  Theatre  Owners  of 
Nebraska,  July  10. 

Motion  Picture  Theatre  Owners  of 
Connecticut,  July  27. 

Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa.  Sept.  21. 

Motion  Picture  Theatre  Owners  of 
Iovja,  Oct.  20. 


Federal  Censorship — And  a 
Note  of  Warning 

WITH  censorship  there  can  be  no  compromise.  Cen- 
sorship is  censorship  whether  it  is  municipal,  State 
or  Federal.   It  is  wrong  in  principle,  blighting  in 
its  effect  on  the  industry  and  an  intolerable  curse  to 
freedom. 

At  this  late  day  it  ought  not  to  be  necessary  to  set  down 
these  statements  of  fact,  but  unfortunately  it  is  necessary. 
There  are  those  men  who  appear  to  believe  that  Federal 
censorship  would  be  a  good  thing.  Their  point  of  view 
seems  to  be  that  Federal  censorship  would  guarantee  the 
industry  against  all  other  forms  of  censorship;  that  is  to 
say,  it  would  supersede  censorship  now  existing  in  a  few 
states  and  would  effectually  prevent  other  states  from 
adopting  it. 

These  gentlemen  are,  of  course,  entitled  to  hold  any 
view  they  see  fit.  But  their  argument  is  woefully  weak. 

The  Federal  Government  cannot  control  the  enactment 
of  regulatory  laws  by  the  states  or  the  municipalities.  It 
has  never  done  so  and  from  the  very  nature  of  our  system 
of  government  it  cannot.  The  creation  of  the  Interstate 
Commerce  Commission  did  not  do  away  with  the  State 
Railroad  Commissions  nor  did  it  prevent  the  creation  of 
other  bodies  of  the  sort.  On  the  contrary,  more  than  one 
state  enacted  its  railroad  regulation  law  after  the  Govern- 
ment established  the  Commission. 

Besides,  the  creation  of  a  Federal  Censorship  Board 
would  bring  about  an  epidemic  of  censorship  in  the  states. 
Local  politicians,  seeing  the  chance  for  making  the  pick- 
ings as  good  as  possible,  would  rush  to  get  their  share. 
The  industry  would  be  confronted  with  all  sorts  of  censor- 
ship, masquerading  under  the  name  of  regulation,  and 
the  situation  would  be  infinitely  worse  than  it  is  now. 

We  know  of  but  one  thing  to  do  with  Federal  censor- 
ship and  that  is  to  fight  it.  There  is  no  other  way. 

The  movement  for  Federal  censorship  is  steadily  going 
ahead  under  the  direction  of  the  professional  meddlers 
and  self-styled  reformers  whose  chief  spokesman  is  Dr. 
Wilbur  F.  Crafts.  The  industry  ought  to  take  heed  now 
and  prepare  itself  for  the  inevitable  war  that  is  coming. 

Exhibitors  Trade  Review  is  the  one  trade  publication 
which  has  consistently  fought  censorship  and  every  at- 
tempt at  compromise  with  the  reformers.  Alone  of  the 
papers  in  this  industry,  we  have  refused  to  countenance 
the  Fourteen  Points,  and  in  continuing  to  fight  any  effort 
to  gag  the  screen,  we  invite  all  true  friends  of  the  motion 
picture  to  co-operate  with  us. 
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Baker  on  Rebuilding  Patronage 

He  has  a  visit  from  Sam  Shonberg 
and  discusses  plans  for  winning 
patronage  for  a  house  that  has  lost  it 


"]\JU?  What  did  you  think  of  the 
*  house?"  Shonberg  was  anxious. 
He  asked  the  question  in  a  most  casual 
manner,  but  he  was  so  eager,  so  interested 
in  Baker's  reply  that  the  latter  laughed 
outright. 

"Sam,"  said  he,  "you're  not  fooling 
anybody.    What  did  you  pay  for  it?" 

Shonberg  grinned  sheepishly.  For  years 
he  had  wanted  a  house  in  the  residential 
district  of  Springfield.  He  had  talked 
about  it  so  much  that  when  he  asked 
Baker  to  visit  the  Blue  Bird  Theatr.e,  it 
could  mean  only  one  thing. 

"Positively,  Bill,  the  deal  ain't  closed 
yet." 

"If  you  paid  more  than  twenty-five 
thousand  for  it,"  commented  Baker, 
"you're  stuck.  The  reputation  of  the 
house  is  bum  and  people  who  live  right 
near  it  in  the  Jackson  Park  section  have 
been  coming  downtown  for  their  pic- 
tures." 

Shonberg  slightly  shrugged  his  very  fat 
shoulders.  "I  wouldn't  get  stuck  if  I  buy 
it.  The  price  is  right.  But  it's  so  long 
run  down,  it'll  take  me  pretty  near  a  year, 
I  guess,  to  make  money  with  it." 

"I  spent  one  afternoon  and  one  even- 
ing up  there,"  said  Baker,  "and  there's 
so  many  things  wrong  with  it  that  I'm 
glad  you're  satisfied  it's  going  to  take 
you  a  good  while  to  get  it  rolling. 

"For  one  thing  that  orchestra  is 
terrible.  I  never  heard  six  musicians 
sound  so  rotten  in  my  life.  And  the  idea 
of  having  the  screen  just  back  of  the  foot- 
lights in  a  modern  motion  picture  the- 
atre should  have  died  fifteen  years  ago. 

"If  you  locate  in  the  first  five  rows  of 
the  Blue  Bird  and  you  sit  through  a  pro- 
gram you  walk  out  of  the  house  with  a 
stiff  neck  and  all  the  sensations  of  snow- 
blindness  and  headache.  There  must  be  at 
least  twenty-five  feet  of  depth  to  the  stage 
going  to  waste  and  there  isn't  any  excuse 
for  it.  The  distortion  of  the  picture  from 
the  side  of  the  orchestra  would  take  the 
pleasure  out  of  seeing  the  finest  picture 
ever  made." 

"Sure,  sure,"  assented  Shonberg.  "I 
seen  that  right  away.  I  seen  too  that  the 
orchestra  lights  shine  too  bright  in  your 
face,  special  in  the  front  of  the  house, 
and  I  know  how  rotten  the  ventilation  is. 
There  ain't  no  ventilation.  It  smells 
terrible.  I  know,  y'understand,  things 
like  this  wouldn't  earn  you,  any,  now, 
good  will.  But  what's  the  big  thing  you 
think  I  gotta  change?" 

"That's  not  an  easy  question  to  answer," 
Baker  replied.  "You're  as  good  a  show- 
man as  I  am.  You  know  as  much  about 
theatre  management  as  I  do." 

"I  know,  I  know,"  returned  Shonberg, 
"but  you  got  ideas.  Did  I  ask  you  should 
-  "-n  and  look  at  the  house  for  a  pleasure 
trip?  If  I  just  want  any  kind  of  advice 
atall,  I  ask  my  family.  And  I  could  assure 
you  the  mischpoche  would  manage  my 
whole  business  jf  I  let  'em." 

"I'm  glad  you  feel  that  way,"  said 
Baker.  "If  there's  one  thing  that  put  the 
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Blue  Bird  on  the  rocks,  it's  too  much 
lamily." 

"In  the  house?"  asked  Shonberg. 

"In  the  house  and  out  of  the  house," 
was  Baker's  reply.  "I  don't  find  fault 
with  the  notion  of  hiring  family  friends 
or  relatives  for  a  theatre,  but  you  can 
^arry  it  too  far.  Any  employee  you  hire 
from  the  outside  is  on  his  good  behavior 
<*na  tries  harder  than  a  relative.  Tne 
relative  will  give  you  an  argument  where 
the  stranger  can  only  do  what  he's  told. 

"That  part  of  it  is  only  a  detail,  how- 
ever. If  a  man  has  good  sense  and  is 
really  a  good  manager,  he  can  regulate 
even  that. 

"The  big  family  trouble  with  the  Blue 
Bird  is  outside  of  the  house.  I  took  oc- 
casion to  investigate  and  I  got  an  earful 
irom  several  exchangemen  that  gave  me 
more  do^e  in  half  an  hour  than  both  of 
my  visits  to  the  theatre." 

Shonberg's  face  lighted  with  sudden  un- 
dei standing.    "You  mean  his  wife?" 

(  .  TMEAN  Mrs.  Samuels.    Exactly  that. 

X  1  never  mec  ner,  but  1  Know  she's 
buued  into  the  management  of  tnat  house 
ever  since  it  opened.  She  has  no  young- 
children,  the  house  is  only  a  dozen  olocks 
iiom  the  Samuels'  home,  and  she  wished 
uerself  on  the  management  right  from  the 
beginning. 

"At  least  three  exchangemen  have 
spoken  about  it  from  time  to  time.  1 
wasn't  interested  and  I  shut  them  up.  But 
after  you  asked  me,  I  went  downtown 
and  talked  with  Simons  and  Wilson  and 
a  few  others. 

"They  tell  me  Mrs.  Samuels  sat  in  on 
the  booking  of  every  picture  that  came 
along.  And  if  she  didn't  like  the  star — 
and  I  understand  there  is  a  lot  of  'em  she 
don't  like — Samuels  didn't  book  the  pic- 
ture. She  raised  so  much  hell  that  he  had 
to  pass  up  some  real  money-makers.  She 
wouldn't  stand  for  'em. 

"Wilson  told  me  that  Samuels  could 
have  had  the  second  run  on  The  Idle  Mil- 
lion the  first  week  in  September,  but  Mrs. 
Samuels  doesn't  like  Mary  Snow,  so  Sam- 
uels didn't  book  it.  And  Jerry  Snyder 
just  cleaned  up  and  ran  it  a  second  week. 
She's  done  that  dozens  of  times. 

"Another  thing"  continued  Baker.  "You 
might  think  that  a  woman's  influence 
would  be  an  asset  in  picture  theatre  man- 
agement.   It  wasn't.    Not  in  this  case. 

"Mrs.  Samuels  was  indifferent  about  her 
personal  appearance  and  she  treated  film 
salesmen  and  newspaper  representatives 
as  if  they  were  a  lot  of  bums. 

"That  part  I  know  is  true.  And  if  she 
treated  those  people  without,  considera- 
tion, it's  a  cinch  she  didn't  go  out  of  her 
way  to  be  decent  to  patrons." 

Baker  paused.  "I  guess  I've  said  too 
much,"  he  concluded. 

"Say,"  answered  Shonberg  with  a 
smirk,  "did  I  come  for  advice  or  did  I 
come  you  should  tell  me  I'm  a  smart  man? 
Now  tell  me  more.  Bill.  How  should  I  get 
to  the  people  in  the  neighborhood?  Should 
I  send  somebody  around  to  see  them?  Or 
would  it  cost  too  much?" 


"That's  a  bear  of  an  idea,"  said  Baker, 
enthusiastically.  "But  1  don't  think  I'd 
send  anybody  around  from  door  to  door. 
That's  a  slow  and  thankless  job. 

"The  caller  would  have  to  be  pretty 
clever  to  get  into  the  houses  in  the  first 
place.  People  are  suspicious  of  strangers 
wanting  to  come  in  and  talk,  and  even  if 
your  caller  could  and  did  get  in,  he'd  make 
progress  too  slowly. 

"You've  struck  something  like  a  big 
idea,  but  I  think  there's  a  better  way  of 
operating. 

"Tell  you  what  you  do:  first  send  some 
young  boys  around  all  over  the  neigh- 
oorhood  and  get  your  mailing  list. 

"After  you  get  your  mailing  list,  have 
somebody  look  up  the  names  in  the  tele- 
phone book  and  find  out  which  have  tele- 
phones.   Then  have  them  called  up. 

"Have  a  couple  of  young  men  you  can 
trust  to  be  painstaking  and  polite  get 
these  people  one  by  one  on  the  phone.  Tell 
them  that  the  Blue  Bird  will  soon  reopen 
under  new  management  —  management 
that  will  be  vitally  interested  in  what  the 
neighborhood  wants.  Ask  these  people 
what  kind  of  pictures  they  like  and  which 
short  subjects  they  like  best  to  see. 

"Tell  them  also  that  you're  going  to 
put  a  real  orchestra  and  a  new  organ  into 
the  house  and  ask  if  they'll  patronize  a 
neighborhood  theatre  whose  management 
intends  to  work  for  their  interest. 

"Sam,  I'm  a  rotten  showman  if  they 
don't  fall,  and  fall  hard  for  this  sort  of 
thing.  And  I  know  you'll  back  it  up  with 
the  proper  sort  of  program. 

"While  you're  carrying  on  this  work  by 
telephone,  get  hold  of  a  man  like  Norwood 
of  the  Chronicle  and  pay  him  to  write  you 
half  a  dozen  special  letters:  human  in- 
terest letters,  telling  about  your  inten- 
tions and  the  kind  of  pictures  you're  going 
to  show. 

"Tell  Norwood  exactly  what  you  want — 
tell  him  you  want  talks  and  not  just  let- 
ters. He'll  do  it  and  make  a  good  job  of 
it. 

"That's  about  all.  The  rest  is  a  simple 
problem  of  pleasing  patrons  and  keeping 
them  satisfied,  and  if  there's  a  guy  in  this 
fair  city  of  ours  that  knows  more  about 
putting  on  moving  picture  entertainment 
than  you,  I  want  to  meet  him." 

SHONBERG  glowed.  "It's  nice  to  hear 
you  say  it.  But  I  ain't  so  good  a 
showman,  even  if  I  am  in  the  business 
twenty  years,  that  I  couldn't  always  get 
some  good  ideas  from  you.  Right  away 
i'm  going  to  get  busy  and  start  this  work 
In  the  neighborhood,  and  this  afternoon 
I'll  see  Norwood.  Thanks,  Bill.  From 
the  heart,"  and  he  wrung  Baker's  hand 
warmly. 

"Some  day  I  should  have  Bill  Baker  for 
a  partner.  With  my  money — "  and  his 
eyes  were  bright  with  the  wish  that  was 
in  his  mind. 

"I'll  be  coming  to  you  long  before  that," 
replied  Baker.  "I'll  need  some  big  change 
for  a  million  dollar  theatre.  Sam." 

"You  should  need  it.  That's  all,"  and 
ShonberL's  voice  was  vibrant  with  his  sin- 
cerity. "All  you  got  to  do  is  telephone 
me,  and  if  I  ain't  got  a  million,  I  could 
lend  you  what  I  have." 


All  for  a  Woman 

A  story  of  the  French  Revolution  and  the  struggles  of  Danton  against  Rohespierre.    Emil  Jannings  plays  the 

leading  male  role.    A  First  National  release. 
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Fewer  Concerns  Incorpo- 
rate in  N.  Y.  State 

Compared  to  October  a  year  ago, 
when  34  companies,  capitalized  at 
$5,282,400,  were  incorporated  in  the 
motion  picture  business  in  New  York 
state,  the  past  month  does  not  show 
up  as  well.  During  October  this 
year,  28  motion  picture  companies 
were  incorporated  in  this  state,  but 
all  of  these  were  comparatively  low 
in  capitalization,  the  entire  number 
amounting  to  but  $1,452,500. 

Up  to  the  present  time,  there  have 
been  incorporated  in  New  York  state 
this  year  a  total  of  389  motion  pic- 
ture companies.  These  represent  a 
capitalization  of  $24,451,800.  Com- 
paring the  past  month  with  October 
a  year  ago,  the  records  in  the  Sec- 
retary of  State's  office  at  Albany 
show  that  this  year  more  companies 
are  locating  in  New  York  City,  than 
outside.  For  instance,  in  October 
ig20,  of  the  companies  which  incor- 
porated at  that  time,  five  were  lo- 
cated outside  New  York  City  and 
these  five  represented  a  capitalization 
of  not  less  than  $3,265,000,  leaving 
the  29  companies  located  in  New 
York  City  with  a  capitalization  of 
$2,017,400. 

Apparently  companies  are  realizing 
more  and  more  the  advantages  of  lo- 
cating in  New  York  City,  the  Mecca 
of  the  motion  picture  business,  for  of 
the  28  which  were  incorporated  in 
the  state  last  month,  not  a  single  one 
was  outside  the  metropolis. 


Selznick  Forces 
Producing  in 
Talmadge  Studios 

Mail  intended  for  the  producing  unit 
of  the  Selznick  Corporation  is  no  longer 
properly  addressed  to  Fort  Lee,  N.  J. 
With  less  palaver  and  advance  announce- 
ment than  sometimes  accompanies  the  pur- 
chase of  a  new  scenario,  Myron  Selznick, 
vice-president  in  charge  of  production  of 
the  Selznick  corporation,  has  taken  over 
the  Norma  Talmadge  studios  on  East 
Forty-eighth  Street,  New  York  City,  and 
surrounded  by  his  cohorts,  has  established 
himself  there.  Mr.  Selznick  negotiated  a 
long  term  lease  with  Joseph  M.  Schenck, 
the  studio  being  available  because  of  the 
fact  that  the  Talmadges,  Norma  and  Con- 
stance, have  decided  upon  the  West  Coast 
as  their  production  home  for  an  indefinite 
period. 

The  trade  knows  that  the  Selznick  cor- 
poration has  been  producing  in  the  big 
studios  across  the  Hudson  River  for  some 
time  and,  during  their  tenancy  there,  de- 
veloped what  was  conceded  to  be  one  of 
the  best  equipped  and  most  efficient  mo- 
tion picture  studio  plants  in  the  business. 
This  development  made  for  better  Selz- 
nick pictures  for  the  exhibitors  and  for  a 
happy  and  peaceful  frame  of  mind  for 
Vice-president  Myron  Selznick  and  those 
associated  with  him. 


Meeting  Called  in  Georgia 


Freeman,  Patterson,  Schiller  and  Oldknow  Sponsor  Gath- 
ering in  Atlanta  of  Civic  Leaders,  Exhibitors  and  Others 


Calls  have  been  issued  by  four  leading 
exhibitors  of  Atlanta — Y.  F.  Freeman,  W. 
C.  Patterson,  E.  A.  Schiller  and  William 
Oldknow — for  a  meeting  of  Georgia  ex- 
hibitors in  Atlanta  on  November  13. 

Invitations  have  been  sent  to  more  than 
twenty  exhibitors  in  different  sections  of 
the  state,  and  a  number  of  civic  leaders 
and  amusement  men  outside  the  motion 
picture  industry  have  been  invited  to  at- 
tend. 

It  is  hoped  that  the  group  of  men  re- 
sponding to  this  call  will  form  the  nucleus 
of  a  state  organization  whose  duty  will 
be  to  function  regularly  on  all  matters  out- 
side the  industry,  which  have  a  direct  or 
indirect  bearing  upon  the  industry  itself. 
The  purpose,  as  outlined  by  the  sponsors 
of  the  movement,  is  almost  entirely  pro- 
tective. Such  an  organization  as  is  con- 
templated will  not  concern  itself  with  any 
differences  which  may  arise  within  the 
ranks,  but  will  be  solely  concerned  with 
matters  without  the  ranks  that  affect  the 
motion  picture  industry,  it  is  stated. 

While  direct  invitations  have  gone  to 


only  a  few  exhibitors  in  the  state  it  is 
hoped  that  a  great  many  others  may  find 
it  possible  to  attend  the  meeting  scheduled 
for  November  13  in  Atlanta.  The  sessions 
will  be  open  to  all  Georgia  exhibitors,  and 
the  proceedings  will  be  given  out  to  the 
trade  press,  it  is  announced,  so  that  though 
many  exhibitors  may  not  be  able  to  at- 
tend they  will  have  the  full  benefit  of  all 
information  touching  upon  the  meeting 
itself. 

Below  is  a  list  of  these  to  whom  special 
letters  have  been  sent:  R.  J.  Edenfield, 
Augusta;  R.  M.  Stripling,  Southeastern 
Fair  Association,  Atlanta;  Arthur  Lucas, 
Odeon  Theatre,  Savannah;  R.  E.  Martin, 
Columbus;  F.  H.  Smith,  Thomasville;  A. 
H.  Paxson,  Valdosta;  Joe  Burton,  Toccoa; 
Emory  Rylander,  Americus;  E.  M.  Pra- 
ther,  Americus;  Adolph  Samuels,  Atlanta; 
Salter-Evans,  Cable  Piano  Company,  At- 
lanta; Manning  &  Wink,  Dalton;  T.  F. 
Thompson,  Cedartown;  A.  J.  Flournoy, 
Macon,  Ga.;  Martin  May,  Atlanta;  Mr. 
Spiller,  of  the  Atlanta  Baseball  Associa- 
tion, Atlanta;  Y.  F.  Freeman,  Atlanta; 
Willard  Patterson,  Atlanta. 


Big  Theatre  Merger  in  St.  Louis 

Skouras  Brothers  Figure  in  $1,500,000  Deal — Aftermath 
of  Sale  of  Famous  Players'  Holdings  in  Missouri  City 


The  amalgamation  of  fourteen  theatres 
and  airdomes  controlled  by  the  City  Wide 
Amusement  Company  and  three  theatres 
and  one  airdome  owned  by  the  Skouras 
Brothers  Enterprises  was  effected  in  St. 
Louis  on  November  7. 

The  amusement  places  involved  are 
valued  at  about  $1,500,000. 

A  new  amusement  company  has  been 
formed  which  will  be  known  as  the 
St.  Louis  Amusement  Company.  Spyros 
Skouras  has  been  elected  President;  Harry 
Koplar,  vice-president;   W.   A.  Stickney, 


secretary  and  assistant  treasurer;  Sam 
Hamburg,  Jr.,  treasurer,  and  Charles 
Skouras,  manager. 

The  Skouras  Brothers  control  the  Mis- 
souri and  Southern  Illinois  franchises  for 
First  National,  Associated  Producers  and 
Educational  Pictures. 

The  City  Wide  Amusement  Company 
was  formed  in  August  shortly  after  Kop- 
ler,  Hamburg  and  Ben  Cornwell  con- 
tracted to  purchase  the  sixteen  out- 
lying theatres  and  airdomes  from  the 
Famous  Players  Missouri  Corporation  for 
$1,100,000. 


"Musketeers"  Makes  New  Records 

Sets  Two  Broadway  Marks — President 
Harding  Enjoys  Picture  on  His  Birthday 


According  to  reports  circulated  by 
United  Artists  following  receipt  of  letters 
and  telegrams  from  exhibitors,  Douglas 
Fairbanks'  latest  super  feature,  The  Three 
Musketeers,  is  continuing  on  its  record- 
breaking  career..  The  feature  broke  two 
records  this  week,  one  on  Broadway  in 
New  York  and  the  other  on  Broadway, 
Los  Angeles.  At  the  Mission  Theatre  in 
Los  Angeles  the  picture  played  to  150,- 
000  persons  in  .  315  performances,  while 
in  New  York  at  the  Lyric  Theatre  played 
continuously  to  capacity  houses.  Official 
attendance  figures,  however,  will  not  be 
available  until  next  week,  as  the  run  there 
came  to  a  close  this  Saturday  night. 

In  spite  of  •  a  downpour  of  rain  and 
Hallowe'en,  which  mythical  night  is  made 
much  of  in  Baltimore,  The  Three  Muske- 
teers received  an  auspicious  opening  at  the 
New  Theatre  in  that  city.    The  picture 


was  shown  to  s.  r.  o.  audiences  at  both 
opening  day  performances.  The  press 
critics,  on  the  following  day,  commented 
favorably  and  enthusiastically  on  the  pic- 
ture. 

United  Artists  officials,  although 
pointing  proudly  to  the  achievements 
of  The  Three  Musketeers,  at  the  box 
office  were  particularly  enthusiastic 
when  they  made  known  the  fact  that  that 
feature  was  selected  as  the  crowning  fea- 
ture of  the  birthday  celebration  of  Presi- 
dent Harding.  The  picture  was  projected 
in  the  special  projection  room  at  the  home 
of  Mrs.  E.  B.  McLean,  who  was  host  to  the 
President  and  his  wife.  A  special  pro- 
gram was  given  incident  to  the  showing. 
Another  unusual  tribute  was  paid  the 
star  and  picture  in  Baltimore  when  the 
Baltimore  Grand  Jury,  then  in  session,  in- 
sisted on  having  this  feature  shown  to 
them. 


Received  Payment 

Scenes  from  Vitagraph's  latest  production  starring  Corinne  Griffith.    It  is  a  drama  of  society  and  stage  and 

was  directed  by  Charles  Maigne. 
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Live  News  of  Exhibitor  Organizations 


Missouri  M.P.T.O. 
Wins  Big  Support 
for  Lampert  Bill 

Armed  with  every  influential  factor  avail- 
able, Missouri  exhibitors  have  consolidated 
their  strength  in  supporting  the  Lampert 
bill,  which  would  amend  the  copyright  law 
so  as  to  afford  relief  from  the  music  tax. 
The  sentiment  of  the  "men  back  home"  has 
been  brought  to  bear  upon  United  States 
Senators  and  Congressmen,  straight-to- 
the-point  resolutions  have  been  adopted 
and  sent  to  Missouri  representatives,  and 
not  without  results. 

The  following  telegram  was  received 
last  week  from  United  States  Senator  Sel- 
den  P.  Spencer,  a  member  of  the  committee 
on  claims: 

"I  am  just  in  receipt  of  the  resolution 
signed  by  the  committee  of  the  Motion 
Picture  Theatre  Owners  of  Missouri, 
concerning  the  Lampert  bill  and  taxes  on 
file,  etc.,  and  I  am  very  glad  to  have  it. 
It  is  most  helpful,  and  you  may  be  sure 
that  I  shall  not  forget  what  you  have 
written. 

(Signed)  "SELDEN  P.  SPENCER." 

Accompanied  by  the  above  message,  a 
bulletin,  an  extract  of  which  follows,  was 
sent  to  each  exhibitor  in  Missouri: 

"This  favorable  reply  is  due  to  the 
prompt  and  efficient  work  of  every  theatre 
owner  in  Missouri.  Senators  and  Congress- 
men desire  to  represent  the  sentiment  of 


Censorship  and  Sunday 
Closing  Beaten  in 
Alabama 

Final  reports  from  the  special  ses- 
sion of  the  Alabama  Legislature  leave 
nothing  to  fear  from  censorship  and 
Sunday  closing  for  the  present.  The 
Senate  postponed  indefinitely  the 
censorship  bill,  which  was  never  pre- 
sented in  the  House. 

The  Sunday  closing  bill,  which  was 
the  subject  of  considerable  anxiety 
on  the  part  of  motion  picture  people, 
was  defeated  on  the  floor  of  the 
Senate,  and  its  attempt  to  pass  the 
House  was  likewise  unsuccessful. 

When  Governor  Thomas  Kilby 
called  the  extra  session,  he  admitted 
that  two  of  the  prime  measures  to  be 
considered  were  censorship  of  mo- 
tion pictures  and  Sunday  closing. 
Immediately  upon  the  publication  of 
his  statement  the  forces  began  to 
rally;  Alabama  exhibitors  met  in 
Montgomery  on  the  day  before  the 
Legislature  convened  and  planned  an 
effective  campaign  which  resulted  in 
the  failure  of  the  measures  in  both 
the  House  and  Senate. 


Calendar  of  the  M.  P.  T.  O.  A. 
Conventions  and  Events 

November  14-15 

Convention,  Motion  Picture 
Theatre  Owners  of  Louisiana, 
Hotel  Grunewald,  New  Orleans. 
November  29-30,  December  1-2 

Southeastern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  Char- 
lotte, N.  C. 

(Editor's  Note. — Officials  of 
M.  P.  T.  0.  A.  State  Units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


their  constituents.  A  letter  from  "the  man 
back  home" — the  smallest  exhibitor  in  any 
district — has  more  weight  than  all  the  sup- 
posed influence  of  organized  bodies.  Your 
congressional  representative  is  listening  to 
you  and  not  to  'parrots  on  parade.' 

"President  Cohen,  Senator  Walker,  Col. 
H.  B.  Warner  and  other  exhibitor  officials 
who  represent  the  theatre  owners  in  Wash- 
ington are  men  too  big  of  mental  calibre 
to  ask  for  personal  glory — they  proclaim 
the  victory  due  to  exhibitors  throughout 
the  United  States — the  "men  back  home." 
Had  it  not  been  for  the  "men  back  home," 
who  were  aroused  to  action  by  the  Motion 
Picture  Theatre  Owners  of  America,  and 
the  State  bodies,  no  relief  from  the  tax 
burdens  would  have  been  in  sight. 

"Let  Missouri  exhibitors  always  remem- 
ber their  friends.    Senator  Spencer's  mes- 
sage should  not  be  forgotten.  Whenever 
we  are  given  an  opportunity  to  show  our 
appreciation — let  us1  not  fail  those  who  are 
with  us.         Sincerely  yours, 
"MOTION  PICTURE  THEATRE  OWN- 
ERS OF  MISSOURI. 
"Charles  T.  Sears,  president. 
"Lawrence  E.  Goldman,  secretary-counsel." 


Buffalo  Exhibitors  Win 

Wage  Fight  With  Union 

The  long  standing  wage  fight  between 
the  Buffalo  Theatre  Managers'  Association 
and  the  Musicians'  Association  of  Buffalo 
has  been  settled  with  a  victory  for  the 
theatres.  The  musicians  accept  a  cut  in 
salary  as  follows:  Downtown  houses,  men, 
$2  per  week;  leaders,  $3;  neighborhood 
theatres,  men,  $1 ;  leaders,  $2. 

The  stage  hands  have  accepted  a  five 
per  cent  decrease  and  it  is  expected  that 
the  operators  will  soon  agree  to  a  cut. 
Sign  painters  have  put  in  a  petition  for  a 
raise,  which  has  been  turned  down. 

The  Loew  State  theatre  has  been  ad- 
mitted to  membership  in  the  managers' 
association.  Al  Beckerich  is  manager  of 
the  State. 


Exhibitors'  Days 
in  Kansas  Prove 
a  Great  Success 

Exhibitors  of  Kansas  pledged  their  sup- 
port to  "Exhibitors'  Days,"  Nov.  2  and  3, 
at  meetings  in  the  eight  congressional 
districts  of  the  State  last  week,  and  the 
success  of  the  venture  was  a  tribute  to 
the  loyalty  of  the  theatre  owners  of  the 
Sunflower  State.  The  event  might  have 
been  called  a  "self-benefit,"  as  one-half 
the  profits  made  on  one  of  the  two  days, 
the  exhibitor  himself  to  select  the  day, 
went  towards  the  maintenance  of  the  State 
organization,  the  Motion  Picture  Theatre 
Owners  of  Kansas. 

M.  Van  Praag,  president  of  the  organ- 
ization; R.  G.  Liggett,  vice-president;  C. 
M.  Patee  of  Lawrence,  Kan.,  and  H.  R. 
Troh  of  Valley  Falls,  Kan.,  not  only 
volunteered  their  time  in  making  a  success 
of  the  venture  by  addressing  various  ex- 
hibitor meetings  throughout  the  State,  but 
bore  the  burden  of  expenses  as  well.  Ex- 
act figures  on  the  amount  which  will  be 
turned  over  to  the  State  organization 
have  not  yet  been  compiled,  but  estimates 
indicate  that  the  event  was  even  a  greater 
success  than  had  been  anticipated. 


Important  Ruling  on  Sun- 
day Law  in  Oklahoma 

Prohibition  of  Sunday  picture 
shows  in  Oklahoma  by  city  ordi- 
nance is  not  illegal,  according  to  an 
opinion  by  the  Oklahoma  Criminal 
Court  of  Appeals  at  Oklahoma  City, 
Oct.  29.  It  is  a  legitimate  exercise 
of  police  power,  the  opinion  held. 

However,  William  Johnson  of 
Bartlesville,  Okla.,  motion  picture  ex- 
hibitor, who  was  fined  $50  and  costs 
and  sent  to  jail  for  failure  to  pay 
the  fine  was  ordered  released  by  the 
court  on  application  for  writ  of 
habeas  corpus.  The  court  held  that 
where  a  fine  and  costs  totaling  more 
than  $20  is  imposed  it  cannot  be 
enforced  unless  imposed  by  a  jury. 

Johnson  was  arrested  in  Septem- 
ber for  exhibiting  pictures  in  Bar- 
tlesville on  Sunday.  He  was  fined  $50 
and  costs,  and  sent  to  jail  for  refus- 
ing to  pay  the  fine.  The  sentence 
was  passed  by  the  municipal  judge 
of  Bartlesville.  Johnson  demanded 
a  jury  trial  which  was  refused.  The 
district  court  refused  to  grant  a  writ 
of  habeas  corpus,  but  upon  appeal, 
the  Criminal  Court  of  Appeals 
granted  the  writ.  The  decision 
means  that  in  order  to  give  mu- 
nicipal and  police  courts  jurisdiction 
of  violations  of  the  law,  fines  and 
costs  must  not  exceed  $20  and  no 
jail  sentence  penalty. 


The  Wav  of  a  Maid 

Selzniek's  latest  vehicle  for  Elaine  Hammerstein.  It  is  a  drama  of  high  society  life  in  which  Miss  Ham- 
merstein  is  mistaken  for  a  maid.    Niles  Welch  is  her  leading  man,  and  William  P.  S.  Earle  directed  the 
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First  National— M.  P.  T.  O.  Meeting 

Officials  of  Former  Organization  Invited  to  Open  Session  of 
Theatre  Owners'  Chamber  of  Commerce — No  Comment  by- 
First  National — Statement  Issued  by  Griffin  and  Burford 


ROM  a  statement  issued  by 
C.  C.  Griffin,  vice-president 
of  the  Motion  Picture  The- 
atre Owners  of  America,  and 
W.  D.  Burford,  member  of  the 
Board  of  Directors,  it  was 
learned  this  week  that  the  of- 
ficials of  Associated  First  Na- 
tional have  been  invited  to  an 
open  meeting  at  the  Theatre 
Owners'  Chamber  of  Commerce, 
New  York,  at  which  officials  of 
the  M.  P.  T.  0.  A.  would  also  be 
present. 

William  Brandt,  president  of 
the  Theatre  Owners'  Chamber 
of  Commerce,  sent  a  letter  to 
J.  D.  Williams,  announcing  he 
had  arranged  for  the  meeting 
to.  take  place  on  Tuesday,  Nov. 
22,  at  the  Hotel  Astor,  and  in- 
viting Mr.  Williams  to  be  pres- 
ent. 

No  statement  was  issued  by 
First  National  with  regard  to 
the  meeting,  and  none  of  the  of- 
ficials of  that  organization 
would  comment  on  it  in  any 
way. 

"No  Dissension" 

The  statement  issued  by  Messrs. 
Griffin  and  Burford  read  as  follows : 

"Statement  issued  by  C.  C.  Grif- 
fin, vice-president  of  the  Motion 
Picture  Theatre  Owners  of  America 
and  president  of  the  Motion  Picture 
Theatre  Owners  of  Northern  Cali- 
fornia, and  W.  D.  Burford,  member 
of  the  Board  of  Directors  of  the 
Motion  Picture  Theatre  Owners  of 
America  and  vice-president  of  the 
Illinois  Exhibitors'  Alliance,  both  of 
whom  are  sub-franchise  holders  in 
Associated  First  National  Pictures, 
Inc.,  and  were  present  at  the  get- 
together  meeting  in  Chicago,  held 
under  the  auspices  of  Associated 
First  National  Pictures,  Inc.,  Oct. 
24,  1921. 


"We  wish  to  state  to  the  exhibit- 
ors of  the  country  that,  despite  all 
rumors  to  the  contrary,  published 
or  conveyed  through  devious  chan- 
nels, there  is  no  dissension  in  the 
ranks  of  the  Motion  Picture  Thea- 
tre Owners  of  America,  and  that 
the  organization  still  stands  for 
what  it  was  created:  The  protec- 
tion of  the  individual  independent 
motion  picture  theatre  owner  of  the 
country. 

"While  Mr.  C.  C.  Griffin,  whose 
signature  is  subscribed  to  this  state- 
ment, introduced  a  resolution  at  the 
get-together  convention  in  Chicago, 
expressing  confidence  in  the  officials 
of  Associated  First  National  Pic- 
tures, Inc.,  it  is  also  true  that  the 
officials  of  Associated  First  National 
Pictures,  Inc.,  pledged  themselves  to 
withhold  publication  of  said  resolu- 
tion until  it  became  apparent  that 
no  adjustment  of  the  grievances  be- 
tween Associated  First  National 
Pictures,  Inc.,  and  the  members  of 
the  Motion  Picture  Theatre  Own- 
ers of  America  could  be  accom- 
plished. 

"As  every  effort  is  now  being 
made  by  the  undersigned  to  arrive 
at  a  constructive  solution  of  the 
problem  whereby  the  interests  of 
those  exhibitors  who  complain  of 
unfair  treatment  will  be  safe- 
guarded and  adequate  adjustments 
made,  we  therefore  deplore  the  fact 
that  certain  persons,  and  particu- 
larly certain  trade  papers,  have  dis- 
torted the  facts  and  attempted  to 
circumscribe  our  efforts  by  throwing 
over  us  a  cloud  of  disloyalty  to  the 
organization  of  which  we  are  both 
officers. 

For  Better  Understanding 

"We  wish  to  state  also  that,  as 
a  result  of  our  activities,  we  have 
succeeded  in  arranging  an  open 
meeting  at  the  Theatre  Owners' 
Chamber  of  Commerce  between  offi- 
cials of  Associated  First  National 
Pictures,  Inc.,  and  of  the  Motion 
Picture  Theatre  Owners  of  America, 
at  which  time  the  specific  com- 
plaints of  members  of  the  Motion 
Picture  Theatre  Owners  of  America 
who  are  sub-franchise  holders,  as 
well  as  those  members  in  territories 
where  there  are  no  sub-franchises, 
will  be  aired  in  the  hope  that  this 
procedure  will  result  in  immediate 
adjustments  of  complaints  and  a 
better  understanding  between  the 


Motion  Picture  Theatre  Owners  of 
America  and  the  officials  of  Asso- 
ciated First  National  Pictures,  Inc. 
(Signed)  "C.  C.  Griffin, 

"W.  D.  Burford." 

Mr.  Brandt's  letter  was  as  fol- 
lows : 

"Mr.  J.  D.  Williams,  Gen'l  Mgr., 

"Associated  First  National, 

"6~West  48th  Street, 

"New  York  City. 

"My  Dear  Mr.  Williams : 

"It  has  been  officially  brought  to 
my  attention  that  Mr.  C.  C.  Griffin, 
vice-president  of  the  Motion  Picture 
Theatre  Owners  of  America,  has 
suggested  to  you  and  you  have 
agreed  to  have  an  open  discussion 
before  the  Theatre  Owners'  Cham- 
ber of  Commerce  of  New  York  City 
of  the  alleged  complaints  of  mem- 
bers of  the  Motion  Picture  Theatre 
Owners  of  America  filed  against 
your  company  by  sub-franchise 
holders  of  your  company,  as  well 
as  by  other  members  of  the  Motion 
Picture  Theatre  Owners  of  America 
in  territories  where  no  franchise 
exists. 

"The  date  suggested  by  Mr. 
Griffin  for  this  discussion  was 
Nov.  9,  but  in  view  of  other  mat- 
ters previously  scheduled  I  have  ar- 
ranged for  this  open  discussion  be- 
tween you,  the  officials  of  your  com- 
pany and  whom  else  you  may  desire, 
and  the  officials  of  the  members  of 
the  Motion  Picture  Theatre  Owners 
of  America,  for  Tuesday,  Nov.  22, 
1921,  at  1:30  o'clock  at  the  Hotel 
Astor,  Broadway  and  44th  Street, 
New  York  City. 

"I,  therefore,  cordially  invite  you 
to  be  present  on  that  date. 

"It  is  needless  for  me  to  say  to 
you  that  the  Theatre  Owners'  Cham- 
ber of  Commerce  is  delighted  for 
the  opportunity  of  affording  a 
forum  in  keeping  with  its  policy 
to  gladly  assist  in  anything  that 
will  bring  a  healthy  condition  in  the 
motion  picture  industry,  and  I  am 
certain  that  a  get-together  before 
this  impartial  body  will  bring  quick 
adjustments  of  these  complaints 
and  a  more  amicable  understanding 
between  your  company  and  the  na- 
tional organization  of  exhibitors. 
"Cordially  yours, 
"Theatre  Owners'  Chamber  of 

Commerce, 
(Signed)  "William  Brandt. 

"President." 


My  Boy 

That's  what  Jackie  Coogan  is  called  in  his  latest  independent  feature  which  Sol  Lesser  has  brought  with 
him  to  New  York.    This  is  the  second  of  the  new  Jackie  Coogan  series. 
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The  News  of  the  Week 


Robertson -Cole  Month  Opens  Big 

Reports  from  All  Parts  of  Country  Prompt  C.  R. 
Rogers  to  Characterize  It  as  "Assured  Success" 


R.  S.  Cole  Month,  the  month  of  Novem- 
ber, dedicated  to  the  president  of  R-C 
Pictures  by  that  organization  as  a  mark 
of  its  appreciation  of  his  leadership,  has 
started  with  a  bang,  according  to  Charles 
R.  Rogers,  general  manager  of  distribu- 
tion. 

With  the  names  of  Pauline  Frederick, 
Doris  May,  Sessue  Hayakawa,  William 
Christy  Cabanne  and  L.  J.  Gasnier  shin- 
ing brilliantly  in  electric  lights  from  hun- 
dreds of  theatres  throughout  the  country 
and  with  many  exhibitors  declaring  their 
eagerness  to  book  R-C  subjects  as  a  token 
of  their  personal  respect  for  Mr.  Cole  and 
the  high  business  ideals  for  which  he 
stands,  the  November  drive  has  begun  in 
auspicious  fashion,  says  R-C  Pictures,  Inc. 

Exhibitors  in  the  New  York  district  are 
responding  handsomely  to  the  idea  of  R. 
S.  Cole  Month,  says  Mr.  Rogers.  The 
Sting  of  the  Lash,  with  Pauline  Frederick 
has  been  booked  widely  in  the  metropolitan 
area,  as  have  The  Foolish  Age,  in  which 
Doris  May  made  her  debut  as  an  R-C  star 
and  The  Swamp,  in  which  Sessue  Haya- 
kawa proves  again  that  he  has  few  equals 
and  no  superiors  as  a  motion  picture  pan- 
tomimist. 

Doris  May  in  The  Foolish  Age  played 
all  the  Loew  Theatres  in  the  New  York 
district  this  week  and  her  first  starring 
vehicle  was  received  in  a  flattering  style, 
it  is  said.  The  Swamp  held  forth  at  all 
of  the  theatres  operated  by  the  Keith, 
Proctor  and  B.  S.  Moss  interests,  the 
engagement  at  the  Broadway  Theatre, 
New  York  City,  attracting  much  attention 
to  R.  S.  Cole  Month  as  well  as  to  the  star 
himself. 

In  Buffalo,  R.  S.  Cole  Month  has  cre- 
ated no  end  of  interest  among  exhibitors. 
Always  popular  in  that  city,  Pauline  Fred- 
erick has  scored  again  in  The  Sting  of 
the  Lash  at  Shea's  beautiful  Criterion 
Theatre,  where  the  picture  played  an 
engagement  of  a  full  week. 

Other  cities  in  New  York  State  also 
have  responded  with  the  utmost  enthus- 
iasm. 

Bookings  for  R.  S.  Cole  Month  include 
a  formidable  list  of  R-C  subjects  among 
them:  Pauline  Frederick  in  The  Sting  of 
the  Lash,  conceded  to  be  as  fine  a  drama 
as  the  noted  star  has  ever  endowed  with 
her  talents;  The  Swamv  and  Where 
Lights  Are  Low,  in  both  of  which  Sessue 
Hayakawa  appears  in  congenial  roles; 
Shams  of  Society,  with  an  all-star  cast 
headed  by  Barbara  Castleton  and  Mon- 
tague Love;  William  Christy  Cabanne's 
The  Barricade ;  The  Foolish  Age,  starring 
Doris  May  for  the  first  time  under  the 
auspices  of  R-C  Pictures;  Possession, 
the  French-made  special  produced  by  Louis 
Mercanton,  who  is  being  hailed  as  "the 
Griffith  of  Europe"  and  based  upon  the 
famous  novel  Phroso,  by  Sir  Anthony 
Hope;  the  Gasnier  specials  A  Wife's 
Awakening  and  Silent  Years,  the  latter  of 
which  is  scheduled  for  release  on  Novem- 
ber 27. 

Another  important  feature  of  R.  S.  Cole 
Month  is  said  to  be  the  offer  of  free  acces- 
sories made  to  all  exhibitors  who  show 
R-C  Pictures  during  the  November  drive. 
The  judicious  use  of  accessories  is  becom- 
ing more^  vital  than  ever  in  the  successful 
exploitation  of  motion  pictures  and  every 


R-C  exchange  manager  has  been  instructed 
to  see  to  it  that  every  exhibitor  booking 
R-C  productions  gets  the  fullest  co-opera- 
tion in  publicity  and  advertising  assist- 
ance. 

'•R.  S.  Cole  Month  is  already  a  success,"  declared 
Mr.  Rogers.  "The  exhibitors  have  responded  eagerly, 
not  only  in  New  York,  but  throughout  the  country. 
Not  only  do  they  want  to  show  their  appreciation  of 
the  high  grade  productions  distributed  by  a  square- 
shooting  independent  organization  but  they  also  are 
anxious  to  demonstrate  their  respect  for  Mr.  Cole 
and  the  splendid  business  principles  upon  which  he 
is  building  his  concern. 

"The  idea  of  R.  S.  Cole  Month  has  particular 
appeal  to  hundreds  of  exhibitors  who  have  the  inter- 
ests of  the  industry  at  heart  because  they  are  glad 
of  the  opportunity  of  knowing  Mr.  Cole  more  in- 
timately and  of  being  able  to  show  him  how  much 
they  appreciate  his  efforts  to  help  improve  their 
business. 

"Mr.  Cole  is  not  a  publicity-seeker.  In  fact  he 
dislikes  self-advertising.  But  despite  his  reluctance 
in  this  matter  to  feel  the  exhibitors  of  the  country 
should  know  him  better,  should  know  of  his  good 
works  and  be  given  any  opportunity  to  show  their  own 
appreciation.  That  was  why  we  conceived  the  idea 
of  R.  S.  Cole  Month  and  already  we  have  put  it  over 
with  a  smash." 


Many  First  Runs 
for  Lloyd's  New 
"Never  Weaken" 

With  S.  L.  Rothafel  starting  with  its 
initial  New  York  showing  this  week  at 
the  Capitol  Theatre,  Harold  Lloyd's  Never 
Weaken  will  have  the  best  presentation 
in  Greater  New  York  ever  accorded  a 
Harold  Lloyd  production.  For  the  week 
of  November  13  Never  Weaken  will  be 
featured  at  the  Brooklyn  Strand. 

On  the  week  beginning  November  20, 
no  less  than  twenty-seven  first  run  thea- 
tres from  Forty-second  Street  north,  all 
houses  of  the  U.  B.  0.,  Fox  and  Loew 
circuits  will  show  Never  Weaken  day  and 
date.  After  which  their  theatres  in  low- 
er Manhattan  will  follow  for  a  week's 
day  and  date  showing.  Then,  in  turn, 
the  Brooklyn  theatres  will  have  their 
weeks  day  and  date  run. 

In  addition  to  this  huge  circuit  book- 
ing, the  comedy  will  be  shown  at  the 
Sheridan  Square  and  the  New  Metropoli- 
tan, both  independent  houses,  day  and 
date  with  the  circuit  theatres  in  their 
respective  zones. 


Lazarus  and  Moyer  Promoted 

Just  before  leaving  for  Europe 
Hiram  Abrams,  President  of  the 
United  Artists  Corporation,  made 
the  announcement  that  Paul  N.  La- 
zarus, sales  promotion  manager,  had 
been  made  assistant  general  sales 
manager  for  United  Artists. 

Mr.  Lazarus  has  been  with  the 
United  Artists  Corporation  since  its 
inception.  He  came  into  the  organ- 
ization as  director  of  advertising 
and  publicity.  So  strongly  did  his 
salesmanship  abilities  stand  out  in 
this  capacity  that  a  little  less  than 
one  year  ago  he  was  made  sales  pro- 
motion manager,  only  to  be  further 
advanced  as  announced.  Charles  E. 
Moyer  has  taken  over  full  charge  of 
the  publicity  and  advertising  depart- 
ments. 


Chicago  Educators 
Praise  Universale 
Western  Feature 

Lauding  Winners  of  the  West,  Univer- 
sale first  thrills-from-history  serial,  as  the 
beginning  of  a  new  screen  art,  V.  K. 
Brown,  Superintendent  of  Playgrounds 
and  Sports  of  the  South  Park  Commission, 
Chicago,  asserts  that  this  type  of  picture 
can  become  the  screen's  greatest  contribu- 
tion to  humanity. 

In  a  recent  letter  to  J.  J.  Sampson,  Uni- 
versal representative  in  Chicago,  Mr. 
Brown  placed  emphasis  on  the  great  value 
to  America  which  can  be  obtained  by  hold- 
ing the  mirror  to  history,  as  has  been  done 
in  Winners  of  the  West,  and  inspiring  the 
American  youth  to  a  sense  of  accomplish- 
ment through  making  past  achievements 
real  to  him. 

Here  is  Mr.  Brown's  letter: 

"Film  producers  are  so  criticised  when  they  DON'T, 
that  it  appears  only  just  that  they  should  be  com- 
mended when  they  DO. 

"I  have  just  seen  the  beginnings  of  your  serial, 
'Winners  of  the  West.'  Are  you  backing  the  theories 
of  some  of  our  social  philosophers  with  your  invest- 
ment, or  have  you,  too,  tired  of  trappings,  grease, 
paints  and  impossible  artificiality? 

"As  one  interested  in  popular  recreations  in  their 
social  values,  I  personally  must  heartily  approve, 
whatever  your  purpose,  the  effort  to  portray  the 
romance  of  actual  history.  In  your  line,  the  departure 
from  the  accustomed  trend  of  movie  serials  seems  to 
me  like  Kipling's  beginnings  of  poetry,  or  Pennell's 
in  art. 

"You  have,  it  is  true,  inserted  a  heart  or  two, 
and  one  knows  of  course  that  they  will  beat  as  one 
before  it  ends,  but  perhaps,  that  was  force  of  habit. 
At  all  events,  there  is  gripping  interest  in  those 
pioneer  days,  and  power  in  those  pioneering  men. 
There  is  romance  in  the  actual.  One  must  be  glad 
that  you  have  begun  to  exploit  it 

"For  history,  like  other  studies,  needs  vitalizing. 
It  must  become  living,  visible,  to  most  of  us,  if  we 
are  to  profit  as  we  should,  from  the  past.  No  thrill 
is  so  deep  as  that  which  attends  achievement.  Make 
past  achievements,  real  to  our  youth,  set  them  think- 
ing along  achievement  channels,  cultivate  in  them  an 
appetite  for  the  sense  of  having  accomplished  things, 
and  you  have  become  an  educational  force. 

"Because  I  feel  that  you  are  on  the  proper  trail, 
I  can  only  say  that  if  this  picture  succeeds,  it  will 
serve  you  right." 

Harry  J.  Kugel,  principal  of  the  Kohut 
School  for  Boys,  Harrison,  N.  Y.,  is  an- 
other educator  loud  in  his  praises  of  Win- 
ners of  the  West,  which  is  an  episodic  pic- 
ture of  the  adventures  of  Captain  John  C. 
Fremont  and  the  Western  pioneers  in  the 
gold  rush  days  of  1848. 


Vignola  Gives  Party  to 

Talmadge  and  Schenck 

Robert  G.  Vignola  discarded  the  di- 
rector's megaphone  last  Saturday  night 
and  played  host  to  fifty-four  guests  at  a 
dinner  dance,  which  he  gave  in  honor  of 
Norma  Talmadge  and  Joseph  M.  Schenck 
on  the  eve  of  their  departure  for  the  West 
coast.  The  affair  was  held  at  the  Castle 
Cave  in  New  York  City.  Vignola  carried 
himself  off  successfully  as  the  host,  and 
Miss  Talmadge  and  Mr.  Schenck  as  the 
guests  of  honor,  played  their  roles  most 
effectively. 

The  guests  began  to  stream  in  about 
7  o'clock,  and  the  party  was  not  in  full 
swing  until  an  hour  later.  Music  was 
furnished  by  a  four-piece  string  orchestra, 
and  dancing  was  indulged  in  between 
courses.  Other  entertainers  on  the  bill 
were  Johnny  Hines,  who  did  an  eccentric 
^  -".e;  and  showed  the  guests  how  he  could 
slide  on  his  ear  without  skinning  it,  and 
Professor  Krieger,  sleight  of  hand  artist, 
who  showed  some  new  tricks  in  black 
magic. 
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Robertson -Cole  Announces  Release   "Fightin' Mad"  Is 


French  Production  Included  in  List  of  Features 
to  Be  Released  in  November  and  December 


Charles  R.  Rogers,  general  manager  of 
distribution  for  R-C  Pictures,  has  an- 
nounced to  his  branch  managers  an  array 
of  releases  for  the  months  of  November 
and  December,  the  first  of  which  will  be 
known  as  "R.  S.  Cole  Month,"  in  recogni- 
tion of  the  leadership  and  high  business 
principles  of  the  head  of  R-C  Pictures. 

The  list  includes  the  following  subjects: 
The  Swamp  with  Sessue  Hayakawa,  in 
which  the  noted  Japanese- American  star 
proves  again  that  he  has  few  equals  and 
no  superiors  on  the  motion  picture  screen. 
The  Swamp  is  a  story  of  life  in  New  York ; 
of  life  in  the  slums  and  the  high  places 
of  society,  in  which  Hayakawa  portrays 
the  role  of  a  Chinese  street  merchant. 
The  story  was  written  by  Hayakawa  him- 
self. 

The  Lure  of  Jade  will  star  Pauline 
Frederick.  The  story  was  written  by 
Marion  Orth  and  has  to  do  with  the  ex- 
periences of  a  young  woman,  the  daughter 
of  a  rear  admiral  in  the  navy.  She  be- 
comes the  unwitting  victim  of  a  scandal 
and  goes  to  the  South  Seas,  virtually  an 
outcast. 

There  she  sets  herself  up  as  the  keeper 
of  a  resort  frequented  by  drifters  from 
all  parts  of  the  world.  Thomas  Holding, 
Hardee  Kirkland,  Leon  Bary,  Arthur 
Rankin,  L.  C.  Shumway,  Clarissa  Sel- 
wynne  and  others  appear  in  the  cast. 
Colin  Campbell  directed. 

Possession,  scheduled  for  release  Novem- 
ber 20,  is  founded  upon  the  widely  read 
novel  Phro&'O,  by  Sir  Anthony  Hope.  It 
was  directed  by  Louis  Mercanton,  reputed 
foremost  picture  producer  of  France. 
Malvina  Longfellow,  an  American  actress, 
has  the  leading  role  in  Possession. 

Two  Gasnier  specials  A  Wife's  Awaken- 
ing and  Silent  Years  also  are  included  in 
the  November-December  list.  A  Wife's 
•Awakening,  with  Fritzi  Brunette,  William 
P.  Carlton  and  Sam  De  Gras  heading  the 
cast,  was  based  on  an  original  story  by 
Jack  Cunningham.  Silent  Years  was 
founded  on  the  popular  novel  Mam'selle  Jo 
from  the  pen  of  Miss  Harriet  Comstock. 
Pauline  Starke,  Rose  Dione,  Tully  Mar- 
shall, George  Seigmann  and  others  are  in 
the  cast. 

The  Duke  of  Chimney  Butte  brings  Fred 
Stone  back  to  the  screen  in  one  of  his 
most  congenial  roles.  The  story  was 
adapted  from  the  novel  of  the  same  name 
by  George  Washington  Ogden.  Frank 
Borzage,  who  made  Humoresque  also 
directed  The  Duke  of  Chimney  Butte  which 
is  scheduled  for  release  on  December  5. 

William  Christy  Cabanne's  production 
of  New  York  stage  life,  Behind  the  Cur- 
tain, will  be  released  on  December  11.  It 
was  written  by  Mr.  Cabanne  himself. 

For  release  on  Christmas  Day,  Decem- 
ber 25,  Doris  May  will  appear  in  Eden 


and  Return,  her  second  R-C  starring 
vehicle.  It  is  a  romantic  comedy  based 
upon  the  stage  success  of  that  name  and 
portrays  Miss  May  as  a  debutante  who 
rebels  at  her  father's  ideas  of  whom  she 
shall  marry. 


Cables  Show 

Jackie  Coogan's 

Pictures  Draw 

That  Jackie  Coogan  is  almost  as  popular 
in  England  and  the  surrounding  country 
as  his  "partner"  Charlie  Chaplin,  was 
evinced  by  a  cable  received  by  David 
Howells,  Inc.,  stating  that  to  date,  the 
English  bookings  alone  had  exceeded 
45,000  pounds  on  Peck's  Bad  Boy,  with  the 
foreign  exhibitors  clamoring  at  the  British 
exchanges  for  release  dates  of  the  Coogan 
feature. 

At  the  same  time,  an  offer  arrived  to 
Jackie  from  England,  Scotland,  Ireland, 
and  Wales,  offering  15,000  pounds  cash 
advance  and  a  fifty-fifty  split  over  20,000 
pounds  on  all  of  the  new  Coogan  series 
of  pictures  including  the  My  Boy  feature 
just  completed. 

The  offer  further  stated  that  were 
Jackie  to  make  a  series  of  personal  appear- 
ances in  that  territory,  said  visit  to  last 
about  six  weeks,  they  would  guarantee  him 
$100,000.00. 

According  to  Sol  Lesser,  now  in  New 
York  with  the  Coogan  My  Boy  feature, 
Jackie  will  probably  make  his  third  or 
fourth  picture  in  England  and  arrange- 
ments are  already  being  entered  into  for 
studio  space  for  the  starlet. 

Colonel  Fred  Levy,  who  represented 
Associated  First  National  Pictures,  Inc.,  in 
closing  the  English  rights  for  Peck's  Bad 
Boy,  will  probably  arrange  the  details  of 
Jackie's  visit  to  the  British  Isles  and  for 
the  final  details  pertaining  to  the  future 
Coogan  series  of  pictures. 


on  Metro's  List 
for  Next  Month 

Metro  concluded  negotiations  this  week 
for  the  distribution  of  Fightin'  Mad,  a 
super-special  outdoor  production  whose 
cast  includes  such  celebrated  players  as 
William  Desmond,  Virginia  Brown  Faire, 
Rosemary  Theby  and  Joseph  J.  Dowling. 
It  will  be  released,  the  indications  are  at 
present,  early  in  December. 

Fightin'  Mad  is  said  to  be  an  action 
picture.  Its  story  centers  upon  the  stren- 
uous life  of  a  red-blooded  young  man  who 
has  become  restless  in  the  small  commu- 
nity where  he  was  born,  and  who  goes 
forth  seeking  adventure  with  a  kick  in  it. 
The  Metro  officials  who  witnessed  its  first 
showing  were  amazed  that  so  many  thrills, 
so  much  romance  and  intrigue  and  swift 
surprise  could  be  crowded  into  six  reels. 
The  story  is  by  H.  H.  Van  Loan,  author 
of  The  Virgin  of  Stamboul  and  other 
screen  sensations. 

Also  in  the  cast,  prominent  but  not  pre- 
viously mentioned,  are  Doris  Pawn,  Wil- 
liam Lawrence,  who  will  be  remembered 
as  Alice  Lake's  leading  man  in  Body  and 
Soul,  Emmett  C.  King,  Jackson  Richard 
son,  William  J.  Dyer,  Bert  Lindley,  George 
Stanley  and  Vernon  Sniveley. 


W.  C.  Cabanne  Rushes 

Work  on  New  Picture 

William  Christy  Cabanne  is  pushing 
work  to  the  utmost  on  his  forthcoming 
R-C  picture,  the  working  title  of  which 
is  Women  of  Conquest.  Mr.  Cabanne  is 
taking  his  interior  scenes  in  the  Metro 
studio  in  New  York,  a  part  of  which  he 
has  leased  for  this  production.  Other 
scenes  were  taken  on  Long  Island  and  in 
New  Jersey.  Still  others  were  "shot"  in 
the  Park  Theatre  recently,  Mr.  Cabanne 
engaging  the  theatre  for  an  entire  day. 

Little  Miriam  Battista,  the  child  actress 
who  won  laurels  in  Humoresque;  Willie 
Collier,  Jr.,  Billie  Dove,  popular  Follies 
beauty;  Doris  Eaton,  sister  of  Mary  Eaton, 
dancer  of  the  Follies,  and  others,  are  tak- 
ing part.  The  story  was  written  by  Mr. 
Cabanne. 


Extraordinary  Announcement: 

tCfje  preafeer* 

ATLANTIC  CITY,  N.  J. 

ON  THE  OCEAN  FRONT  FIREPROOF 


Remarkable  Reduction  in  Rates 
FROM  SEPTEMBER  19th,  1921 


European  Plan 

$2.50  up  daily,  Single 
$4.00  up  daily,  Double 


American  Plan 

$42  up  weekly,  Single 
$77  up  weekly,  Double 


Hot  and  Cold  Sea  Water  in  all  Baths 


New  Golf  Club  Privileges  Fireproof  Garage  on  Premises 


NONE  SO  BLIND 
AS  THOSE  WHO 
■WILL 'NOT  SEE" 


November  19,  1921 
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"First  Love"  Is 
Constance  Binney's 
Latest  Realart 

"Everybody  loves  luxury — in  real  life 
if  possible,  in  reel  life  at  any  rate.  Yet 
most  folks  are  ordinary  folks,  intent  on 
making  ends  meet,  living,  loving,  marry- 
ing and  dying  inconspicuously.  And 
since  they  are  ordinary  folks,  they  like, 
now  and  then,  a  story  about  people  like 
themselves,  a  picture  of  their  own  kind 
of  life  and  its  problems,"  says  General 
Manager  J.  S.  Woody  of  Realart. 

First  Love,  Constance  Binney's  coming 
picture,  is  that  kind  of  a  story,  announced 
Realart;  a  story  of  the  everyday  people 
who  dwell  in  modest  homes  all  over  the 
country,  living  and  loving  their  whole 
lives  through  on  scanty  incomes,  but  liv- 
ing and  loving  no  less  intensely  than  the 
ladies  who  wear  ermine  and  the  men  who 
"dress"  for  dinner  every  evening.  First 
Love  continues  the  announcement,  is  the 
story  of  an  ordinary,  wholesome  work- 
ing girl  and  her  first  beau.  That  he  was 
a  weakling,  a  rotter  and  a  cad  made  no 
difference.  She  saw  him  only  as  a  hero 
and  loved  him  blindly. 

The  story  was  written  by  Sonya  Levien. 
Percy  Heath  and  Aubrey  Stauffer  of  the 
Realart  staff  adapted  the  story  in  col- 
laboration. The  cast  has  been  carefully 
assembled.  Warner  Baxter  is  the  leading 
man,  George  Webb  plays  the  "heavy"  and 
George  Hornandez  makes  a  splendid 
"irate'  father.  Fannie  Midgley  plays  the 
mother  role. 

Major  Maurice  Campbell,  who  directed 
all  of  Realart's  Bebe  Daniels  pictures 
was  responsible  for  the  direction  of  First 
Love  and  H.  Kinley  Martin,  photographer, 
and  Walter  McLeod,  assistant  director, 
both  members  of  the  Campbell  entourage, 
also  were  members  of  his  present  staff. 


Abel  Gance  Announces 

Plans  by  Cable 

In  a  cable  dispatch  from  Paris  Abel 
Gance  announces  his  plans  for  the  com- 
ing year.  The  young  director  who  has 
already  established  a  position  for  himself 
in  America  through  his  production  /  Ac- 
cuse, now  being  distributed  by  United 
Artists,  has  prepared  an  elaborate  pro- 
gram for  1922. 

He  has  definitely  decided  to  produce  six 
pictures  all  of  which  will  receive  inter- 
national distribution.  They  are  Christo- 
pher 'Colombus,  The  Hunchback  of  Paris, 
Paul  Feval,  Ecce  Home,  The  End  of  the 
World  and  The  Eiffel  Tower. 


Pearson  Returns  An  Optimist 

Pathe  General  Manager  Finds  Business  Conditions  Steadily 
Improving,  Except  in  Agricultural  Sections  of  the  Country 


Returning  from  a  tour  of  Pathe  West- 
ern branch  exchanges,  General  Manager 
Elmer  Pearson  reported  some  interesting 
deductions  from  his  observation  of  busi- 
ness conditions  in  different  districts. 

"Conditions  everywhere,"  Mr.  Pearson 
said,  "show  steady  improvement.  Thea- 
tre attendance  is  slowly  but  surely  get- 
ting better,  but  it  is  my  impression  that 
admission  prices  are  a  little  too  high  to 
suit  the  average  patron's  pocketbook.  In- 
stead of  taking  in  all  the  programs  of- 
fered in  his  locality,  one  finds  him  in- 
dulging himself  only  once  or  twice  a  week. 
This  has  resulted  in  picture  shopping,  so 
to  speak,  and  is  the  only  way  to  account 
for  the  unusual  difference  in  box  office 
receipts  from  exploited  subjects  and  big 
star  pictures  as  compared  with  the  so- 
called  program  offering. 

"There  are  about  ten  thousand  theatres 
in  the  agricultural  communities  the  buy- 
ing power  of  whose  patrons  is  limited 
by  the  price  at  which  they  must  sell  their 
produce.  The  prices  received  for  farm 
products  right  now  are  lower  than  they 
were  in  1911-12  and  '13,  but  the  average 
price  of  theatre  admission  is  more  than 
double  what  it  was  before  the  war.  Thus 
in  terms  of  bushels,  these  millions  of  mo- 
tion picture  fans  must  spend  two  where 
formerly  one  sufficed. 

"Consequently  one  finds  many  theatres 
in  the  small  towns  operative  only  two  or 
three  nights  per  week,  where  formerly 
they  were  quite  well  attended  from  four 
to  seven  days.  Even  though  a  less  elabo- 
rate entertainment  were  offered  I  think 
such  communities  would  rather  pay  a 
smaller  admission  and  attend  oftener, 
thereby  not  only  increasing  the  theatre's 
gross  but  tending  to  stabilize  his  business 
for  the  present  and  future  through  the 
stimulated  attendance. 

"I  know  that  this  condition  is  giving 
the  exchange  managers  great  concern, 
and  they  also  know  that  the.  approach- 
ing death  of  a  small  town  theatre  is  in- 
dicated by  its  closing  first  on  one  day 


"A  Man's  Home"  to  Play 
Capitol  Theatre,  N.  Y. 

A  Broadway  showing  has  been  ar- 
ranged for  "A  Man's  Home."  The 
Selznick  production  has  been  booked 
for  an  early  engagement  at  the  Capi- 
tol Theatre,  New  York  City.  The 
play  date  has  not  yet  been  decided 
upon,  but  will  probably  be  either  the 
third  or  fourth  week  in  November, 
the  current  month. 

The  Capitol  date,  arranged  through 
the  New  York  exchange,  promises 
to  stand  out  as  one  of  the  big  events 
of  the  season.  S.  L.  Rothafel  was 
among  the  first  to  see  the  Selznick 
picture  after  it  had  been  finally  cut 
and  titled  some  months  ago  and  was 
so  impressed  with  its  artistry  and 
power  that  he  has  been  an  enthusi- 
astic booster  for  the  photoplay  ever 
since. 

The  showing  at  the  Capitol  will 
be  accompanied  by  an  extensive  ad- 
vertising and  publicity  campaign  in 
the  metropolitan  territory.  Its  effect 
upon  the  bookings  throughout  the 
entire  country .  is  expected  to  be 
tremendously  helpful. 


and  then  on  another,  until  finally  patron 
interest  is  scarcely  sufficient  to  make  one 
show  per  week  profitable. 

"I  say  to  exchange  men,  give  such  ex- 
ibitors    every   consistent    advantage  of 
rental  price  provided  they  will  in  turn 
give  due  consideration  to  their  patrons' 
present  limited  spending  power." 


Press  Book  for 
All  Coogan 

Productions 

Sol  Lesser  announces  that  he  is  going 
to  compile  an  elaborate  "exhibitor's  guide 
and  campaign  book,"  which  will  be  of 
great  value  to  the  theatre  owner  in  ex- 
ploiting any  one  of  Jackie  Coogan's  pro- 
ductions. 

The  book  will  be  built  along  high-grade 
lines  and  will  contain  exploitation  angles 
of  highest  quality  for  the  exhibitor  in  put- 
ting over  Jackie  Coogan  100  per  cent. 

In  the  short  time  that  Coogan  has  risen 
to  fame,  he  had  had  any  amount  of  na- 
tional publicity  breaks,  and  his  name  is 
stamped  upon  any  number  of  articles  of 
household  and  domestic  use.  There  are 
Coogan  clothes,  caps,  shoes,  tooth-brushes, 
writing  tablets,  and  toys — all  of  which  the 
exhibitor  will  find  valuable  in  exploiting 
Jackie  in  his  theatre.  The  guide  will  show 
him  how  to  go  about  it  and  just  how  to 
milk  his  territory  dry  on  the  Coogan  prod- 
ucts. 

"I  want  this  campaign  book  to  be  of 
such  quality  and  compiled  in  such  an  ar- 
tistic manner  that  an  exhibitor  will  keep 
it  on  his  desk  year  in  and  year  out,"  said 
Mr.  Lesser.  "I  want  the  book  to  mean 
so  much  to  the  theatre  manager  and  owner 
that  when  it  is  misplaced,  it  will  be  no- 
ticed and  asked  for.  I  think  that  the 
expense  of  such  a  guide  will  be  little  or 
nothing  when  the  value  is  taken  into  con- 
sideration." 

It  is  Mr.  Lesser's  intention  to  have  the 
book  ready  prior  to  the  national  release  of 
"My  Boy,"  the  new  Coogan  production. 


This  Sketch 
Means  Nothing 

and  the  same  could  be 
said  about  "News"  that 
appears  in  most  news 
reels. 

Only  news  that  means 
something  is  seen  in 
THE  ONE  REAL 
NEWS  REEL. 


Sel 


znick 


ISSUE    FOR  ISSUE — COMPARE  IT 


1722 


EXHIBITORS    TRADE  REVIEW 


Volume  10.   Number  25. 


William  Farnum 
Back,  Ready  to 
Work  Immediately 

Looking  as  fit  as  a  certified  check,  Wil- 
liam Farnum  stepped  down  the  gang  plank 
of  the  Aquitania  last  week  just  seven 
months  to  the  day  from  the  time  he  went 
abroad  for  his  first  real  vacation  in 
twenty-five  years. 

Immediately  the  star  set  at  rest  all 
rumors  concerning  his  future  plans  that 
have  been  drifting  vaguely  from  the  other 
side,  by  announcing  that  he  is  going  to 
start  work  at  once  in  a  picture  at  the  Fox 
New  York  studio,  which  will  be  followed 
by  several  others  before  the  definite  pro- 
gram outlined  for  him  by  the  Fox  or- 
ganization is  completed. 

Seven  months  in  a  motor  car  outdoors 
through  beautiful  France,  Italy  and  Swit- 
zerland have  done  wonders  for  the  Fox 
star,  and  the  Biblical  quotation  that  speaks 
of  the  "war  horse  that  paweth  on  the  hill 
and  scenteth  the  battle  from  afar,"  just 
about  fits  the  dapper  and  energetic  Far- 
num. 

Of  the  motion  picture  industry  abroad 
Farnum  knows  nothing,  for,  as  he  naively 
put  it:  "I  went  abroad  for  a  rest  and 
saw  no  picture  people,  consequently  I  got 
the  rest  I  sought." 

Purposely  avoiding  England,  where 
about  twenty  invitations  awaited  him  to 
attend  and  speak  at  dinners  and  recep- 
tions, he  went  to  France.  There  he  leased 
a  car  and  went  into  Italy — first  to  Rome, 
where  he  dropped  in  on  J.  Gordon  Edwards 
who  is  making  a  big  production  there  for 
the  Fox  organization.  He  had  intended 
to  remain  only  one  week  in  the  Italian 
capital,  but  the  lure  of  the  place  got  him, 
and  he  stayed  three  weeks,  taking  side 
trips  with  Mr.  Edwards,  and  visiting  the 
historic  ruins  of  the  old  city. 

"And  it  was  here  I  got  my  biggest 
thrill,"  said  Mr.  Farnum.  "Since  I  was 
fourteen  years  old  and  started  playing  in 
the  classics,  I  have  interpreted  all  of  those 
chaps  associated  with  the  Forum  and  Coli- 
seum. I  visited  both  these  places  at  every 
hour  of  the  day  and  night,  and  I  give 
you  my  word,  as  I  stood  in  the  Coliseum 
in  the  moonlight,  I  could  see  all  my  old 
friends  creeping  out  of  the  dust  of  the 
ages,  saluting  in  a  ghostly  parade.  Yes, 
sir,  it  got  me,  and  it  gave  me  a  real 
thrill." 


Homely  Themes 
Wanted,  Reports 
Arthur  S.  Kane 

The  question  of  whether  a  Broadway 
success  means  anything  to  the  country  at 
large  is  discussed  in  detail  this  week  in 
a  statement  issued  by  Arthur  S.  Kane, 
sponsor  for  the  Charles  Ray  productions 
released  through  First  National.  Says 
Mr.  Kane  in  part: 

"Recent  experiences  answer  definitely 
the  bogey  question  which  has  been  har- 
assing producers  since  motion  pictures 
-attained  their  contemporary  significance, 
namely:  Shall  we  produce  our  photoplays 
to  earn  a  glittering,  though  fleeting,  suc- 
cess on  Broadway,  or  shall  we  base  our 
appeal  on  the  universality  of  the  subject 
itself,  rather  than  on  the  fact  that  Broad- 
way has  applauded? 

"There  have  been  several  notable 
achievements  among  special  productions 
released  during  the  last  two  years.  On 
Broadway  they  were  hailed  as  great  ac- 
complishments and  they  made  money  for 
metropolitan  exhibitors.  Outside  New 
York  they  failed  miserably.  This  may 
seem  inexplicable  until  we  realize  that  the 
population  of  New  York  in  a  large  degree 
is  the  most  provincial  population  in  the 


"DIRECTED  BY" 


VIGNOLA 

IS  A  GUARANTEE  OF  PICTURES  THAT  ARE 
CONSISTENTLY  GOOD 

READ  WHAT  NEW  YORK 
SAID  OF 

"ENCHANTMENT" 


New  York  Daily  News: 

'Enchantment'  is  exquisitely  con- 
ceived and  executed.  I  fancy  the  ladies 
who  like  to  cry  'lo-ovely'  will  fall  for 
'Enchantment'  with  a  dull  hard  thud.. 
They  will  pay  rich  tribute  to  Mr.  Rob- 
ert Vignola,  who  directed.  Really,  it  is 
enticingly  beautiful." 

New  York  Gfok: 

"The  possibilities  open  to  the  mov- 
ing pictures  when  they  are  endowed 
with  an  intelligently  worked  out  story, 
delicacy  of  production,  and  a  saving 
grace  of  humor,  are  strikingly  illus- 
trated in  'Enchantment.'  The  produc- 
tion is  well  staged  throughout." 

New  York  ( Herald: 

"It  is  a  very  captivating  production. 
Vignola  has  directed  Miss  Davies  very 
effectively." 

New  York  Evening  World: 

"Delightful  little  story." 

New  York  World: 

"One  cannot  see 
out  being  amazed, 
a  very  sweet  and  p 
society  flapper. 


New  York  Morning  Telegraph: 

"A  word  of  praise  should  be  given 
the  work  of  Bob  Vignola,  who  directed 
'Enchantment.'  His  work  has  been 
well  done.  The  photoplay  in  his  hands 
has  been  molded  into  entertainment  of 
the  highest  order.  This  is  especially 
true  of  his  direction  of  the  star." 

New  York  Tribune: 

"You  can't  help  but  like  'Enchant- 
ment.' Robert  Vignola  has  directed  the 
picture  beautifully,  with  a  fine  atten- 
tion to  the  humorous  situations." 

New  York  Evenim  Post: 

"How  cleverly  it  is  developed!  A 
charming  photoplay,  delightful  in 
staging  and  costume.  Marion  Davies, 
beautiful,  charming  and  expressive,  is 
a  picturesque  and  vivacious  bit  of  girl- 
hood." 

New  York  Sarv 

"Brilliantly  staged." 

Enchantment'  with- 
Marion  Davies  is 
roperly  wilful  little 


MADE  FOR  COSMOPOLITAN 


country.  Moreover  the  theatregoing  pop- 
ulation of  New  York  represents  a  vastly 
more  sophisticated  audience  than  any 
other  section  of  the  country.  For  these 
reasons  it  is  folly  to  make  New  York  the 
standard  whereby  the  picture  program 
of  the  entire  country  is  to  be  regulated. 

"In  approaching  a  solution  of  the  prob- 
lem which  has  long  faced  every  thinking 
individual  in  the  motion  picture  industry, 
the  relation  of  the  New  York  audience  to 
audiences  outside  of  the  metropolis,  we 
have  watched  with  studious  care  the  re- 
action of  metropolitan  audiences  and  crit- 
ics to  the  New  York  showings  of  Charles 
Ray  productions.  The  human  message  in 
this  star's  photoplays  wins  him  the  audi- 
ence's heart,  no  matter  what  the  setting 
nor  how  divergent  the  critical  opinion  re- 
garding the  story.  The  record  of  The 
Old  Swimmin'-Hole,  whose  atmosphere  is 
obviously  unfamiliar  to  city  peoples,  is 
a  matter  of  contemporaneous  history. 
New  York  received  it  well  enough  indeed, 


but  it  was  the  average  American  person- 
ality which  grabbed  for  this  subject  and 
claimed  it  as  a  theme  dear  to  the  national 
heart.  There  are  a  million  'old  swimmin'- 
holes'  in  America,  even  if  New  York  can 
boast  of  none." 


Frank  Borzage  Makes 

Two  Fred  Stone  Films 

Frank  Borzage,  who  as  director  of 
Humoresque  shared  the  honors  of  the 
Photoplay  Magazine  medal  recently  given 
to  Cosmopolitan  Productions  for  produc- 
ing the  artistic  picturization  of  the  Fan- 
nie Hurst  novel,  has  won  additional  lau- 
rels by  filming  two  feature  Western  com- 
edies starring  Fred  Stone.  R-C  Pictures 
will  distribute  the  Stone-Borzase  produc- 
tions, The  Duke  of  Chimney  Butte  to  be 
released  on  December  4  and  Billy  Jim  on 
January  29.  The  pictures  were  produced 
by  Andrew  T.  Callaghan. 
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Here's  a  Scene  from  Selznick's  "A  Man's  Home."  The  Players  from  Left  to  Right 
Are:    Matt  Moore,  Kathlyn  Williams,  Faire  Binney,  Harry  Morey,  Rowland 
Bottomley  and  Grace  Valentine 


Herbert  Brenon 
to  Direct  William 
Farnum  for  Fox 

"It's  certainly  good  to  be  back." 

That  is  the  way  Herbert  Brenon,  who 
has  directed  a  score  or  more  of  stars 
sums  up  his  emotions  at  returning  to  the 
camp  ojf  Fox  Film  Corporation  after  an 
absence  of  several  years.  At  one  time 
Mr.  Brenon  was  producing  some  of  the 
biggest  specials  on  the  program  of  that 
concern. 

Now  that  he  has  been  at  work  for  a 
month  or  more  beneath  the  flag  that  floats 
over  the  Tenth  Avenue  studio  of  William 
Fox  in  New  York,  he  says  he  feels  right  at 
home  once  more,  and  has  broken  what  he 
says  is  his  record  for  speed  by  complet- 
ing a  picture  starring  Pearl  White  in  a  few 
hours  over  four  weeks.  The  record,  he 
adds,  is  for  pictures  of  the  magnitude  of 
the  new  White  production. 

Brenon's  wide  experience  now  has  been 
coupled  with  the  enormous  popularity  of 
William  Farnum,  who  is  champing  at  the 
bit  for  action  after  a  seven-months'  vaca- 
tion in  Europe,  and  he  will  direct  Mr. 


Farnum  in  his  next  picture — work  on 
which  he  will  begin  in  New  York  within 
a  few  days. 

Although  the  director  can  name  twenty 
stars  who  have  come  under  his  leadership 
during  his  long  experience  at  the  mega- 
phone, he  never  before  has  been  associated 
with  William  Farnum,  and  he  expressed 
himself  as  being  particularly  delighted  at 
the  prospect  of  working  with  that  extra- 
ordinary actor. 

"We  have  never  been  together  in  pic- 
tures," said  Mr.  Brenon  smilingly,  "but  at 
one  time  we  were  what  you  might  call 
rivals.  Fifteen  years  ago  Mr.  Farnum  was 
the  leading  man  with  th6  Baldwin  Melville 
Stock  Co.,  in  New  Orleans,  while  I  was 
the  juvenile  with  the  Lyric  Co.,  a  competi- 
tive organization.  It  is  quite  likely,  how- 
ever, that  the  rivalry  was  all  on  my  side, 
because  I  never  have  heard  that  Mr.  Far- 
num was  particularly  jealous  of  me  at  that 
period  of  our  lives." 


Several  Changes  in  Field 

Staff  of  Hodkinson 

Exhibitors  in  the  northwestern  terri- 
tory will  no  doubt  be  interested  to  learn 
that  Ralph  Pielow,  formerly  a  salesman 
attached  to  the  Hodkinson  Offices  in  Port- 
land, has  been  promoted  to  the  position 
of  Sales  Manager  of  the  new  Hodkinson 
exchange  in  Seattle,  succeeding  F.  Butler. 
The  Hodkinson  office  in  Portland  has  been 
discontinued. 

E.  Hockstim,  who  has  made  a  splendid 
reputation  as  a  salesman  for  Hodkinson 
in  the  Albany  territory,  has  been  trans- 
ferred to  the  Buffalo  territory  where  he 
will  work  with  Mr.  H.  Boyle. 

Harry  Melcher,  formerly  a  salesman 
connected  with  the  Pathe  staff  in  Omaha, 
has  been  appointed  Sales  Manager  for 
Hodkinson  in  the  Omaha  territory  by  Phil 
Ryan,  Hodkinson  district  manager  in  the 
northwest. 

Another  addition  to  the  Hodkinson  force 
during  the  past  week  is  that  of  Dan 
Horgan,  formerly  Metro  salesman  in  the 
Boston  territory.  Mr.  Horgan  has  been 
engaged  as  salesman  for  Hodkinson  in 
the  New  England  territory,  working  out 
of  the  Boston  office.  E.  W.  Whitford,  an- 
other popular  film  salesman  in  the  New 
England  territory,  has  also  been  added 
to  the  Hodkinson  staff. 


Records  Nearly 
Shattered  by 
Melford's  "Sheik" 

The  Sheik,  George  Melford's  production 
for  Paramount  featuring  Agnes  Ayres  and 
Rudolph  Valentino,  which  opened  Sunday 
simultaneously  at  the  Rivoli  and  Rialto 
theatres  in  New  York,  came  within  an 
ace  of  breaking  the  record  for  the  two 
houses  on  its  opening  day.  According  to 
the  statement  from  the  Paramount  office, 
there  was  a  total  of  19,824  paid  admis- 
sions, slightly  under  the  figure  set  by 
Cecil  B.  DeMille's  The  Affairs  of  Anatol. 
Just  how  near  it  came  to  breaking  the 
Anatol  record  is  indicated  by  the  fact  that 
the  total  receipts  at  the  Rivoli  on  the  De 
Mille  production's  record  day  exceeded 
those  for  The  Sheik  on  Sunday  last  by  less 
than  $1. 

The  fact  that  Edith  M.  Hull's  novel, 
The  Sheik,  has  reached  a  circulation  far 
up  in  the  hundreds  of  thousands  and  is 
recognized  as  the  best  selling  novel  of  the 
day,  is  undoubtedly  one  of  the  biggest 
assets,  from  a  box-office  standpoint,  that 
the  Melford  production  has.  Then,  too,  it 
has  been  and  still  is  the  subject  of  heated 
discussions  among  book  reviewers,  some 
of  them  attacking  its  psychology  and 
others,  equally  eminent,  defending  it. 

In  Los  Angeles,  The  Sheik,  opened  at 
Grauman's  Rialto  a  week  ago  Sunday,  and 
on  the  following  Thursday  Sid  Grauman 
wired  to  the  Paramount  home  office  as 
follows: 

"The  Sheik  opened  at  my  Realto  Theatre  Sunday 
and  for  five  days  has  played  to  absolute  capacity. 
This  is  remarkable  in  view  of  the  fact  that  we  are 
suffering  from  extremely  hot  weather  and  also  have 
musicians'  strike  to  contend  with.  Practically  all 
other  downtown  houses'  business  far  below  normal. 
Cannot  praise  this  production  too  highly.  .Look  for 
it  to  make  new  box-office  records  all  over  the  country. 
Expect  longer  run  to  greater  patrontage  than  any 
picture  ever  had  at  Rialto.  May  you  continue  to 
deliver  more  high-powered  productions  like  The  Sheik. 
It  hits  on  all  twelve  cylinders." 

The  week  of  Nov.  27  has  been  designated 
as  The  Sheik  week,  when  approximately 
250  theatres  it  is  reported  will  play  the 
picture. 
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Are  the  only  ones  who 
are  not  interested  in 
screen  news. 

The  World's  greatest 
news  reel  is  issued 
every  Thursday  and 
Sunday. 
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Vitagraph  Ready  for  1922 

Five  Specials  Are  Mentioned  in  Lengthy  List  of  Produc- 
tions Announced  for  the  New  Year — Two  Comedies  Settled 


Vitagraph  has  many  productions  ready 
for  release  before  the  new  year.  Included 
in  the  list  are  two  comedies  and  two  spe- 
cials as  well  as  feature  pictures  present- 
ing nearly  all  of  its  stars. 

Steelheart,  with  William  Duncan  and 
Edith  Johnson  as  co-stars,  is  the  first 
November  release.  This  is  a  Western  pic- 
ture. Following  this  release  will  come 
Corinne  Griffith  in  The  Single  Track 
which  presents  the  star  in  what  is  for  her 
an  entirely  different  type  of  role.  Miss 
Griffith  is  first  seen  as  the  idle,  pleasure- 
loving  rich  girl  of  society  and  then,  in 
order  to  protect  the  property  which  gives 
her  her  income,  a  girl  fighting  for  her 
own  in  the  outskirts  of  civilization  in 
Alaska.  Webster  Campbell  directed  the 
picture. 

In  Rainboiv,  Alice  Calhoun  is  seen  as 
a  little  country  girl  suddenly  transplanted 
to  the  city  with  wealth  at  her  command 
and  then  as  suddenly  returned  to  her  na- 
tive and  more  loved  surroundings,  but 
with  newly  gained  polish  and  grace.  The 
fight  to  retain  possession  of  a  mine  in- 
herited from  her  father  furnished  the 
plot  of  the  story.  The  play  is  comedy 
drama  and  was  directed  by  Edward  Jose. 

A  Guilty  Conscience,  the  Antonio 
Moreno  release,  is  a  story  of  India.  The 
basic  idea  of  the  plot  is  taken  from  the 
story  of  King  David  and  the  beautiful 
Bath-Sheba,  wife  of  Uriah. 

In  Lucky  Carson,  Earle  Williams  has 
a  role  that  takes  him  into  the  underworld 
as  well  as  the  upper  crust  of  society. 
Down  and  out  in  London  an  unintentional 
crime  lands  him  in  New  York  masquerad- 
ing under  the  identity  of  another  man. 
Leading  feminine  roles  are  played  by 
Betty  Ross  Clarke  and  Gertrude  Astor. 
Wilfrid  North  directed  the  production. 
William  Duncan  and  Edith  Johnson,  as 
co-star,  are  seen  in  No  Defense,  a  com- 
bination of  the  East  and  West. 

At  least  two  comedies,  made  by  its 
stars,  Larry  Semon  and  Jimmy  Aubrey, 
will  be  released  by  Vitagraph  before  the 
Christmas  holidays.  These  are  The  Saw- 
mill, in  which  Larry  Semon  shows  what 
funny  things  can  happen  in  a  lumber 
camp  where  buzz  saws  and  falling  trees 
are  familiar  objects,  and  the  other  is  The 
Messenger,  wherein  Jimmy  Aubrey,  as 
the  unwitting  messenger  sent  for  a  quan- 
tity of  high  explosives,  is  said  to  be 
funnier  than  ever. 

Flower  of  the  North,  the  special  made 
from  the  novel  by  James  Oliver  Curwood, 
will  be  released  early  next  month.  This 
production,  which  has  Henry  B.  Walthall 
and  Pauline  Starke  in  the  leading  roles, 
was  directed  by  David  Smith,  who  di- 
rected The  Courage  of  Marge  O'Doone, 
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Will  NOT  SEE' 


another  Curwood  story,  and  Vitagraph's 
famous  Black  Beauty. 

One  of  Vitagraph's  January  releases 
will  be  The  Prodigal  Judge,  which  is  now 
nearing  completion.  This  is  based  on  the 
novel  of  Vaughan  Kester  and  Edward 
Jose  is  the  director.  It  is  a  romantic, 
thrilling  story  of  Tennessee  in  1835,  with 
the  picturesque  costumes  and  interesting 
customs  of  the  period. 


Eight  Stories 

to  Be  Filmed  by 
Goldwyn  Pictures 

Eight  new  scenarios  have  been  pur- 
chased by  Goldwyn  for  early  production. 
Vice-president  Lehr  and  Paul  Bern,  sce- 
nario editor,  in  selecting  these  stories  have 
read  hundreds  of  books  and  manuscripts. 

Gouverneur  Morris  has  completed  an 
original  entitled  Always  Warm  and 
Green.  Ruth  Wightman  is  writing  the 
continuity  in  collaboration  with  the 
author. 

Kathleen  Norris  has  written  The  Hap- 
piest Night  of  Her  Life.  This  is  only 
a  temporary  title,  however.  Brothers  Un-  ■ 
der  Their  Skins,  a  magazine  story  by 
Peter  B.  Kyne,  is  being  scenarioized  by 
Grant  Carpenter.  Hal  Caine's  famous 
novel,  The  Christian,  also  will  be  screened. 
Charles  Kenyon  has  completed  the  sce- 
nario on  this  story. 

Rupert  Hughes  has  written  another 
original  story  for  the  screen  entitled  Re- 
membrance. Basil  King,  who  turned  out 
Earthbound,  is  writing  The  Dust  Flower 
for  the  screen  in  collaboration  with 
Charles  Kenyon 

Mary  Roberts  Rinehart  has  turned  out 
Jane,  which  Isabel  Johnston  will  scenario- 
ize.  Katherine  Newlin  Burt  has  written 
The  Summons,  which  J.  G.  Hawks  will 
adapt  for  the  screen. 

Goldwyn  announce  also  this  week  that 
six  productions  are  now  under  way  at 
Culver  City.  They  are:  Anzia  Yezierska's 
Hungry  Hearts,  directed  by  E.  Mason 
Hopper,  with  Helen  Ferguson  and  Bryant 
Washburn  heading  the  cast;  Yellow  Men 
and  Gold,  bv  Gouverneur  Morris,  directed 
by  Irvin,  Willat,  with  Helene  Chadwick 
and  Richard  Dix;  Sent  for  Out,  a  Rupert 
Hughes  story,  directed  by  Alfred  E. 
Green,  with  Colleen  Moore  and  Ralph 
Graves;  What  Ho,  the  Cook,  a  Chinese 
fantasy  from  Gouverneur  Morris's  pen, 
directed  by  Rowland  V.  Lee.  with  Jack 
Abbe  and  Winter  Blossom;  The  City  Fel- 
ler, featuring  Cullen  Landis,  directed  by 
William  Beaudine,  and  The  Octave  of 
Claudius,  by  Barry  Pain,  directed  by  Wal- 
lace Worsley,  with  Lon  Chaney,  Jacque- 
line Logan  and  Raymond  McKee. 


Big  Theatres 

Now  Showing 
"A  Man's  Home" 

The  entire  motion  picture  industry  has  a 
keen  interest  in  the  success  of  the  big 
Selznick  picture,  A  Man's  Home.  Its 
enthusiastic  reception  by  those  whose 
business  it  is  to  pass  upon  the  merits  of 
photoplays  has  raised  the  question  as  to 
whether  this  judgment  will  be  supported 
by  exhibitors  and  the  public  throughout 
the  country,"  says  a  Selznick  statement 
this  week. 

Selznick  executives,  including  President 
Lewis  J.  Selznick  himself  and  Sam  E. 
Morris,  Vice-President  in  charge  of  dis- 
tribution, are  authority  for  the  statement 
that  never  before  in  the  history  of  the 
organization  has  the  Selznick  company 
had  a  feature  which  has  aroused  such 
widespread  interest.  Bookings  by  the  score, 
among  them  some  of  the  most  important 
theatres  in  the  country,  are  being  recorded 
at  the  Selznick  offices  in  New  York  daily. 

A  big  New  York  booking,  details  of 
which  are  not  yet  ready  for  announcement, 
has  just  been  made.  The  Boston  Theatre, 
Boston,  Mass.,  the  largest  theatre  in  the 
Massachusetts  capital  city,  opened  with 
the  picture,  Monday,  Nov.  7. 


Warren  Announces 
Retirement  From 
F.  B.  Warren  Corp6 

F.  B.  Warren  announces  his  resigna- 
tion as  president  and  director  of  the  F.  B. 
Warren  Corporation,  motion  picture  dis- 
tributors at  1540  Broadway,  New  York 
City,  effective  Nov.  8. 

Mr.  Warren  in  a  brief  statement  an- 
nounces that  he  has  sold  his  entire  interest 
in  the  company  bearing  his  name  to  Wid 
Gunning,  thereby  giving  Mr.  Gunning  the 
complete  ownership  of  the  organization. 

When  questioned  at  the  Hotel  Astor, 
where  he  makes  his  home,  he  declined  to 
discuss  at  this  time  his  personal  plans  in 
the  industry. 


Jerome  Storm  Engaged  as 

Jackie's  New  Director 

With  Sol  Lesser's  arrival  in  New  York 
City,  he  made  announcement  that  Jerome 
Storm  had  been  selected  to  pilot  the  mega- 
phone work  for  the  future  Jackie  Coogan 
productions.  My  Boy  is  completed  and 
Storm  will  assume  charge  of  direction 
with  the  beginning  of  the  next  produc- 
tion, scheduled  to  take  place  within  two 
weeks'  time. 

Storm  has  had  a  world  of  experience  as 
a  director  of  high  class  film  products  and 
his  affiliation  with  the  Coogan  organiza- 
tion has  met  with  much  favorable  com- 
ment. 


Presented  by 
The  Regal  Corporation 
of  America,  Inc. 


I 


Hotel  Continental  Bro&a„A1a.y ,reel 

In  the  Heart  of  the  City 

A  Modern,  Up-to-Date,  High-Class  Hotel 

Five  minutes  from  the  Pennsylvania  and  Grand  Central  Terminals,  within  easy  access  of 
the  retail  shopping  district  and  surrounded  by  forty  theatres. 

300  OUTSIDE  ROOMS — Each  With  Private  Bath 


RATES — Single,  $2.50  per  Day  Upward;  Double,  $5.00  Upward 

Comfort  of  our  guests  our  first  consideration 
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"Big  Timber"  Is 
Being  Titled  for 

Quick  Release 

Enthusiastic  about  the  big  out-of-doors 
feature,  temporarily  entitled  Big  Timber, 
which  he  has  just  finished  producing  in 
Sydney,  Nova  Scotia,  for  future  Play- 
goers Pictures  release  by  Associated  Ex- 
hibitors, John  W.  Noble  arrived  in  New 
York  City  this  week  to  complete  the  cut- 
ting and  titling  of  his  picture.  The  pro- 
duction was  made  in  the  Sydney  studios 
of  the  Maritime  Motion  Picture  Company, 
under  Mr.  Noble's  personal  supervision 
and  has  as  its  star  Richard  C.  Travers. 

Big  Timber  was  written  around  Cape 
Breton  and  its  people,  and  before  a  single 
foot  of  the  feature  was  filmed  the  nar- 
rative was  passed  upon  by  Associated  Ex- 
hibitors officials.  Mr.  Noble  produced  Sir 
Gilbert  Parker's  The  Right  of  Way,  the 
Vivian  Martin  special  The  Song  of  the 
Soul,  the  spectacular  picturization  of 
The  Birth  of  a  Race  and  other  picture 
plays. 

The  Maritime  Motion  Picture  Company 
was  organized  by  Wallace  MacDonald, 
who  has  built  a  compact  studio  at  Cape 
Breton,  Mr.  MacDonald,  general  manager  ■ 
of  the  producing  unit  is  already  arrang- 
ing for  the  production  of  the  next  feature 
to  be  made  in  the  natural  setting  of  the 
Nova  Scotia  country.  Wallace  MacDon- 
ald, the  producer,  is  in  no  way  related  or 
associated  with  Wallace  MacDonald,  the 
actor. 

The  Maritime  company,  in  addition  to 
its  star,  Richard  C.  Travers,  has  built  up 
a  capable  cinema  stock  company,  made 
up  of  seasoned  actors.  Its  technical  di- 
rector, W.  Bruce  Bradley,  has  been  acting 
in  this  capacity  during  seven  years  for 
the  Noble  productions.  He  is  responsible 
for  the  interior  sets  and  effects  in  Bia 
Timber.  Paul  Laidler,  a  theatrical  elec- 
trician of  long  experience,  has  been  re- 
tained by  Maritime  for  this  branch  of 
production. 


Universal  Will 

Film  "The  Storm" 
with  Harry  Carey 

Universal  announces  the  purchase,  at 
the  record  breaking  price  of  $22,500,  of  the 
picture  rights  to  The  Storm,  Langdon  Mc- 
Cormick's  successful  stage  melodrama.  It 
will  be  used  as  a  vehicle  for  Harry  Carey, 
Universal's  newest  super-production  star. 

The  Storm  created  a  sensation  in  New 
York  when  it  was  presented  by  George 
Broadhurst,  the  producer,  Oct.  2,  1919.  It 
contained  one  of  the  biggest  thrills  ever 
presented  on  the  stage — a  forest  fire  scene 
of  unusual  realism.  The  melodrama  was 
developed  from  a  one-act  thriller  by  Mc- 
Cormick,  which  played  vaudeville  houses 
for  several  years  as  The  Forest  Fire.  The 
author  evolved  and  patented  the  method  by 
which  he  reproduced  a  forest  fire  in  the 
theatre. 

The  melodrama  also  had  another  thrill, 
almost  as  gripping  as  the  fire  scene.  It 
was  a  storm  scene  in  which  the  stage  set 
was  all  but  demolished  in  the  first  act.  It 
is  around  these  two  big  thrills  that  Uni- 
versal expects  to  build  the  greatest  film- 
melodrama  ever  screened. 

In  the  original  stage  production  of  The 
Storm,  Helen  MacKellar  was  the  featured 
player.  Edward  Arnold  and  Robert 
Rendel  were  her  chief  supporting  players. 
Others  in  the  cast  were  Charles'1  Henderson 
and  Max  Mitzel,  both  in  strong  character 
parts. 


Changed  Conditions  in  Industry 

Arthur  S.  Friend  Declares  the  Problem  Is  to  Attract  People 
to  the  Theatre— Exhibitor  Must  Be  Free  to  Book  the  Best 


In  discussing  the  changed  conditions  in 
the  industry  Arthur  S.  Friend  this  week 
said: 

"Progress  requires  fundamental  recog- 
nition of  the  truth.  One  is  not  a  pessim- 
ist who  acknowledges  now  that  the  at- 
tendance in  the  picture  theatres  through- 
out the  country  is,  on  the  average,  no- 
ticeably below  what  it  was  during  the 
boom  times  of  a  short  while  ago.  Optim- 
ism does  not  require  us  to  blind  our  eyes 
to  this  truth.  The  real  optimist  is  the 
on;  who,  after  carefully  analyzing  that 
which  is  wrong,  sets  forth  to  make  it 
right. 

"We  must  clear  our  own  vision  at  this 
time  and  stop  comparing  present  condi- 
tions with  those  of  the  abnormal  good 
times.  Our  comparisons  should  be  with 
the  normal  conditions.  The  individual  ex- 
hibitor must  study  his  own  problem  and 
then  with  grit  and  determination,  solve  it. 
The  abnormally  bad  can  be  beaten  just  as 
the  abnormally  good  dissipated  itself.  The 
exhibitor  has  no  time  for  the  bickerings 
or  differences  that  may  exist  or  be  devel- 
oped between  any  distributor  or  producer 
groups.  He  must  be  left  free  to  carry  on 
the  heavy  work  he  has  in  hand. 

"The  problem  is  to  attract  patronage  to 
his  theatre,  and  to  satisfy  that  patronage. 
People  are  not  rushing  in  any  more  simply 
because  there  is  a  sign  out  with  the  magic 
letters  t-h-e-a-t-r-e.  The  spendthrift  at- 
titude of  the  American  public  is  over,  and 
in  the  picture  business,  as  in  every  other 
business,  only  those  who  are  entitled  to  it 
can  get  the  trade. 

"The  exhibitor  must  be  free  to  book  the 
specific  pictures  that  will  serve  his  par- 
ticular theatre,  and  his  particular  kind  of 
clientele  best. 

"To  get  at  first  hand  at  least  a  little 
information  as  to  what  'all  the  shooting 
is  for,'  I  made  a  short  trip  into  the  Middle 
West  a  few  weeks  ago,  and  I  looked  and 
listened.  The  motion  picture  business  is 
all  right,  but  like  every  other  business  in 
the  world,  it  needs  tending  to  by  the  peo- 
ple who  are  in  it.  The  exhibitor  can  no 
longer  be  forced  to  take  the  worthless 
with  the  good.  The  bad  picture  must  stay 
on  the  producer's  shelf,  and  the  sooner  the 
producer  realizes  that,  the  better  for  the 


Zane  Grey  Story, 
Used  in  Fox's 


Next  Big  Film 


The  Last  Trail,  picturized  from  the 
novel  by  Zane  Grey  as  the  ninth  of  twelve 
super-specials  promised  by  William  Fox 
to  the  exhibitors  of  the  country  during 
the  present  year,  is  scheduled  as  a  late 
November  release.  The  photodrama  is 
said  to  follow  closely  the  stirring  story 
which  attracted  widespread  attention  as 
a  serial,  and  in  book  form  figured  among 
the  "best  sellers." 

The  flood  scene,  wherein  an  entire  vil- 
lage is  swept  away  in  swirling  waters  as 
the  result  of  a  dam  break,  and  which  made 
a  thrilling  chapter  of  the  printed  story,  is 
declared  to  be  one  of  the  most  impressive 
flood  incidents  ever  screened.  For  this  a 
concrete  dam  was  constructed  in  the  Cali- 
fornia hills  and  a  village  built  in  the  val- 
ley. 

The  production  was  directed  by  Emmett 
J.  Flynn,  who  rose  to  fame  as  a  result 
of  his  direction  of  two  others  of  the  twelve 
super-features,  A  Connecticut  Yankee  in 
King  Arthur's  Court  and  Shame. 


industry.  This  is  the  time  for  clean  pic- 
tures, built  with  an  appreciation  of  the 
fact  that  the  public  seeks  only  entertain- 
ment in  the  picture  theatres,  and  that  if 
there  is  no  entertainment  for  the  public,  it 
will  not  respond." 


Realart  Scenario 
Head  in  New  York 
Seeking  Material 

An  announcement  from  Realart  is  tD 
the  effect  that  Elmer  Harris,  supervising 
director  at  the  West  Coast  studios,  has 
dispatched  a  special  representative  to 
New  York  with  instructions  to  exhaus- 
tively canvass  the  literary  market  for 
suitable  material  to  be  used  for  the  stars 
who  are  now  in  the  West. 

The  necessity  for  sending  this  man,  Mr. 
Harris  explains,  was  brought  about  by 
the  fact  that  on  his  return  from  a  re- 
cent vacation  there  awaited  him  nearly  a 
thousand  scripts,  and  though  he  and  his 
staff  have  not  been  able  to  peruse  them 
all  in  the  short  time  since  his  arrival  at 
the  Coast,  only  a  small  percentage  of  them 
show  sufficient  merit  even  to  be  considered 
as  possibilities. 

"There  is  a  decided  dearth  of  good  ma- 
terial at  the  present  time,"  says  Mr.  Har- 
ris, "at  least  as  far  as  Realart  standards 
are  concerned.  There  was  a  time  perhaps 
when  producers  did  not  feel  it  incumbent 
upon  themselves  to  consider  the  actual 
merit  of  the  story  as  long  as  they  were 
assured  of  a  capable  director  and  a  popu- 
lar star,  but  the  general  upward  trend  of 
the  entire  industry  has  changed  all  that. 

"We  have  set  a  high  mark  for  our  star 
stories  and  have  educated  the  exhibitors 
and  the  public  to  expect  a  better  than  gen- 
eral quality  in  Realart  Pictures,  and  we 
cannot  afford  to  place  in  jeopardy  the 
prestige  which  we  have  labored  so  hard 
to  establish  and  maintain." 


The 

5/XYS 


II 


no" 


Without  even  looking 
into  the  matter. 

THE  WISE  MAN 
compares  and  then  he 
books 
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Loew  Circuit 

Runs  Elaine 

Hammerstein 

With  practically  every  theatre  in  Times 
Square  closed  to  competition,  except 
Loew's  State,  the  Selznick  organization 
points  to  the  success  its  product  is  main- 
taining at  this  newest  and  most  beautiful 
of  Broadway  theatres.  Elaine  Hammer- 
stein's  Remorseless  Love  and  Handcuffs 
or  Kisses  have  been  attractions  at  Loew's 
State  and  on  Monday,  Nov.  7,  Miss  Ham- 
merstein's  latest  release,  The  Way  of  a 
Maid  began  a  half-weeks  engagement, 
starting  its  round  of  Loew  theatres  at 
the  Times  Square  house. 

Niles  Welch  again  supports  Miss  Ham- 
merstein in  her  newest  picture  and  Myron 
Selznick,  vice-president  in  charge  of  pro- 
duction, has  decided  to  keep  this  pair  in 
active  association  for  some  time  to  come. 
Mr.  Welch  made  such  an  excellent  im- 
pression when  he  played  opposite  Miss 
Hammerstein  in  Remorseless  Love  that 
Mr.  Selznick  determined  to  secure  Welch's 
services,  on  a  long-term  contract,  and 
keep  him  in  the  position  of  Miss  Ham- 
merstein's  leading  man. 

The  Way  of  a  Maid  is  a  somewhat 
different  type  of  picture  than  the  usual 
run  of  plots  in  which  Miss  Hammerstein 
has  been  concerned.  In  the  role  of  the 
"maid"  the  star  is  mistaken  for  a  servant, 
and  her  position  as  a  society  girl  is  new 
to  the  spectator  but  unknown  to  the  hero 
of  her  adventures.  It  has  been  an  un- 
failing symbol  of  success  in  stage  and 
screen  productions  when  the  audience  is 
taken  into  the  confidence  of  the  plot- 
writer,  and  in  The  Way  of  a  Maid  this 
point  again  makes  for  audience  appre- 
ciation of  the  progressing  developments. 


Lewis  Stone  in 

"Prisoner  of  Zen  da" 

Lewis  Stone  has  been  selected  by  Rex 
Ingram  to  enact  the  leading  male  role  in 
his  Metro  production  of  The  Prisoner  of 
Zenda.  This  choice  adds  another  gifted 
actor  to  the  growing  list  of  those  in  the 
cast  of  what  promises  to  be  another  In- 


Exhibitors  Praise 

"Hurricane  Hutch" 

The  home  office  of  Pathe  this 
week  was  flooded  with  testimo- 
nials from  exhibitors  through- 
out the  country  who  have  found 
that  firm's  latest  serial,  "Hurri- 
cane Hutch,"  starring  Charles 
Hutchison,  a  good  box  office 
attraction.  G.  A.  Loveland  of 
the  Odeon  Theatre,  Colorado 
Springs,  Col.,  wired:  "Am  show- 
ing the  third  episode  of  'Hurri- 
cane Hutch'  to-day  and  wish  to 
state  that  so  far  this  is  the  best 
serial  I  have  ever  had.  The 
whole  cast  is  capable,  with  ex- 
cellent photography  and  set- 
tings. Business  is  good  and 
increasing  with  every  episode." 

"Hurricane  Hutch,"  say  Pathe 
officials,  is  an  entering  wedge 
for  serials  in  theatres  which 
have  opposed  them.  The  Min- 
neapolis office  reported  this 
week  that  the  Pathe  serial  had 
been  sold  in  LaCrosse,  Wis., 
where  chapter  plays  had  not 
been  running  for  the  past  year. 
J.  Hooley  of  the  Palace,  St. 
Paul,  wired  that  the  serial  is 
making  big  money  for  him  and 
that  "I  have  had  iooo  children 
in  the  audience  watching  this 
picture,  which  is  900  more  than 
I  have  been  regularly  playing 
to." 


gram  masterpiece.  Alice  Terry  of  Four 
Horsemen  and  The  Conquering  Power 
fame,  has  the  leading  feminine  role. 
Robert  Edeson,  star  of  both  stage  and 
screen,  will  play  the  part  of  Colonel  Sapt 
and  Edward  Connelly,  the  veteran  actor 
who  has  been  associated  prominently  with 
Mr.  Ingram's  earlier  successes,  again  will 
play  an  important  role. 
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Gordon  Playing  Lead  in 

Christy  Cabanne's  Special 

Huntly  Gordon,  leading  man,  is  play- 
ing the  principal  role  in  the  new  Christy 
Cabanne  special  for  Robertson-Cole,  ten- 
tatively titled.  Women  of  Conquest, 
work  upon  which  is  progressing  rapidly 
at  the  Metro  studios  in  New  York. 

Gordon,  who  has  been  playing  leading 
roles  in  pictures  for  the  past  five  years, 
was  selected  for  the  principal  role  by  Di- 
rector Cabanne  after  a  number  of  other 
prominent  leading  men  had  been  inter- 
viewed. 

A  Canadian  by  birth,  Gordon  came  to 
the  United  States  to  play  a  part  in  the 


Huntly  Gordon 


William  A.  Brady  stage  play,  "Life,"  after 
which  he  appeared  with  Ethel  Barrymore 
in  "Our  Mrs.  McChesney."  He  made  his 
screen  debut  in  a  Vitagraph  picture  with 
Joseph  Kilgour  and  immediately  after 
that  Ralph  Ince  selected  him  to  play  op- 
posite Anita  Stewart. 

He  has  a  prominent  part  in  Tropical 
Love,  which  is  being  released  by  Pathe 
and  was  recently  co-starred  with  Mary 
Astor  in  two  Holman  Day  productions. 


YOU  SAID  IT,  MR.  ZUKOR! 

Your  four-page  colored  insert  in  eulogy  of  POLA  NEGRI  is  a  worthy  tribute  to  a  real  screen  artist. 

The  Independent  Exchange  men  must  be  quite  in  accord  with  you,  from  the  way  the  inquiries  are  coming  in  on  Pola  Negri 
in  "The  Polish  Dancer,"  the  best  State-Right  "buy"  of  the  season. 

How  about  you,  Mr.  State  Right  Buyer?  Do  you  want  a  real  box  office  attraction  for  your  territory;  a  star  that  stands  out 
as  among  the  greatest  on  the  screen  today  ? 

If  your  territory  on 

POLA  NEGRI  in  THE  POLISH  DANCER 

is  still  open,  snap  it  up.   "A  word  to  the  wise  is  sufficient." 

JESSE  A.  LEVINSON 

1600  BROADWAY  7697  BRYANT  NEW  YORK  CITY 
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STATE  RIGHT 


4LL     THE     NEWS     OF     ACTIVITIES     IN     THE  TERRITORIES 


CONDUCTED  BY  ROGER  FERRI 

Topics  of  the  Market 


"P*  NCOURAGING  news  was  received 
from  the  coast  this  week  concerning 
the  general  upward  trend  in  motion  picture 
production  there.  This  is  indeed  good 
news  for  those  State  rights  distributors 
who,  during  the  past  few  weeks  have  been 
worrying  as  to  what  they  would  do  in  the 
near  future  when  their  present  supply  of 
productions  was  exhausted. 

However,  this  information  also  brought 
with  it  news  that  producers,  before  being 
advanced  money,  would  have  to  satisfy 
their  financiers  that  they  would  turn  out 
pictures  that  had  more  than  an  even  chance 
of  making  money.  Of  course,  it  is  not 
within  the  power  of  the  most  learned  pro- 
ducer to  say  whether  this  or  that  picture 
will  make  money,  but  the  extravagance  of 
the  past  can  be  eliminated  and  every  effort 
concentrated  on  the  release  of  better  pro- 
ductions for  the  market. 

Better  productions  are  needed;  there  are 
many  available  today,  but  we  must  have 
more.  Never  before  has  there  been  so 
many  good  box  office  attractions  available 
in  the  State  rights  market  as  there  are  to- 
day. But  we  can  stand  more.  Strong  at- 
tractions are  necessary  to  regain  for  the 
theatres  the  patronage  that  has  decreased 
at  various  times  during  the  past  year  or  so. 

There  is  no  doubt  but  that  the  produc- 
tion end  of  this  business  is  being  placed  on 
sound  business  foundation.  And  this  is 
good  news.  The  haphazard  and  specula- 
tive methods,  which  have  marred  produc- 
tion in  the  past,  will  soon  be  cast  entirely 
into  oblivion.  Banks  are  now  loaning 
money  to  independent  producers  who  can 
prove  the  business  soundness  of  their  prop- 
osition. And  this  is  good  music  to  the  ears 
of  State  rights  exchangemen  and  exhibitors 
for  it  assures  even  more  good  box  office 
attractions. 


COL  LESSER,  who  in  addition  to  pro- 
*^  ducing  the  Jackie  Coogan  pictures, 
operates  a  number  of  independent  ex- 
changes on  the  Coast,  is  in  New  York  this 
week  with  news  that  conditions  through- 
out the  country  are  rapidly  returning  to 
normalcy.  Recently  there  has  been  con- 
siderable talk  of  "an  immediate  return  to 
normalcy"  with  the  result  that  few  of  these 
optimistic  statements  have  been  taken 
seriously  by  film  folks,  but  Sol  has  made  a 
careful  study  of  conditions  in  the  entire 
country — and  is  not  judging  them  from 
California  or  from  New  York. 

If  sales  mean  anything  then  Mr.  Lesser 
is  correct  in  his  deductions,  for  the  past 
three  weeks  have  brought  about  many 
sales.  In  fact,  the  sales  for  the  first  week 
of  November  established  a  record.  But 
Mr.  Lesser  in  making  his  prediction  did  so 
from  an  exhibitor  angle. 

He  said:  "The  trouble  has  been  not  with 
the  public,  but  with  the  exhibitor  and  ex- 
changeman.  They  have  accepted  condi- 
tions as  depressive  and  have  simply  marked 
time.  They  have  made  conditions  in  other 
lines  of  business  intimidate  them.  The 
public  always  seeks  relief  from  its  daily 


cares  and  worries  in  the  theatre — but  in 
times  such  as  we  have  had  the  theatre  man 
must  go  to  the  public  and  not  wait  for  the 
public  to  come  to  him." 
Think  that  over. 


E  note  that  Alexander  Beyfuss  is  now 
President  of  Exceptional  Pictures 
Corporation,  which  produced  the  Chic  Sale 
feature,  His  Nibs.  Congratulations  to  Mr. 
Beyfuss  and  incidentally  to  Exceptional 
Pictures  Corporation. 

As  one  interested  in  everything  pertain- 
ing to  the  State  rights  market,  we  are  par- 
ticularly proud  of  Mr.  Beyfuss  and  his 
corporation  for  two  reasons.  The  first  is 
that  the  Exceptional  Pictures  Corporation 
came  into  being  when  many  firms  were 
thinking  of  throwing  up  the  sponge.  The 
second  is  that  they  turned  out  a  picture 
and  having  the  confidence  that  they  had  a 
box  office  attraction,  and  got  back  of  it 
with  all  the  might  in  the  enterprising  con- 
cern. 

And  it  is  no  wonder  to  us  that  this  con- 
cern in  the  comparatively  short  period  of  a 
little  more  than  two  months — it  came  into 
being  on  September  i — has  attained  a  most 
meritorious  position  in  the  industry.  The 
progress  of  this  corporation  has  been  mete- 
oric. It  has  gone  ahead  with  its  plans 
quietly,  but  progressively — and  has  never 
forgotten  those  on  whom  it  would  depend 
in  the  future  for  its  continued  success.  It 
has  conducted  an  advertising  campaign 
aimed  at  both  the  exhibitor  and  exchange- 
man. 


rpHERE  is  no  doubt  but  that  the  name, 
Exceptional  Pictures  Corporation,  is 
now  known  to  every  exhibitor  and  ex- 
changeman  in  the  country.  And  it  was  no 
surprise  when  its  feature,  His  Nibs,  brought 
in  a  record  number  of  sales  the  first  week 
it  was  offered  to  State  rights  exchanges. 
But  the  firm  hasn't  stopped  there.  It  is  not 
satisfied  with  the  fact  that  its  name  is  now 
established  in  the  industry.  It  has  won  the 
good  will  and  confidence  of  the  industry — 
and  now  it  is  seeking  the  confidence  and 
good  will  of  the  public.  Hence,  the  reason 
for  its  extensive  advertising  campaign  in 
the  Saturday  Evening  Post  and  motion 
picture  "fan"  papers.  This  advertising  will 
mean  much,  both  to  theatre  and  exchange 
owner. 

And  Alexander  Beyfuss  has  been  the 
pilot.  He  has  successfully  supervised  the 
affairs  of  the  company.  He  has  accom- 
plished in  two  months  for  this  firm  what 
other  concerns  have  not  been  able  to 
achieve  in  years — win  the  confidence  of 
the  industry.  Such  an  enterprising  man  as 
Mr.  Beyfuss  can  not  be  held  down.  We 
expect  to  hear  of  even  greater  achieve- 
ments and  know  that  we  have  the  endorse- 
ment of  all  State  righters  who  welcome 
"hustlers"  into  this  business  in  wishing 
Mr.  Beyfuss  continued  success. 


rTHE  other  day  we  happened  across  a 
newcomer  in  the  State  rights  market,  a 
gentleman  who  has  a  good  picture  in  his 
possession.  He  is  trying  to  sell  it.  He  has 
inserted  only  one  very  small  "ad"  in  all 
the  trade  papers  and  has  sent  out  but  one 


letter  to  buyers — and  this  one  letter  was 
very  poorly  written  and  the  proposition 
amateurishly  presented.  Result:  Mr.  New- 
comer is  worrying  himself  sick  because 
he  is  not  selling  his  picture.  Personally, 
we  are  not  a  bit  surprised.  We  had  pre- 
dicted for  him  just  such  a  disaster  as  he 
is  going  through  now. 

The  trouble  with  this  gentleman  is  that 
he  wants  a  cent  to  do  the  work  of  ten 
dollars.  He  appreciates  the  value  of  the 
incoming  dollar,  but  he  can  not,  appar- 
ently, see  the  wisdom  of  spending  one  dol- 
lar to  make  at  least  another  dollar.  And 
for  that  reason  he'll  probably  find  that  his 
picture  is  still  unsold  a  year  from  now  un- 
less he  changes  his  tactics  and  resorts  to 
ccmmon-sense  business  methods  instead  of 
impossible  miserly  advances. 


IF  this  gentleman  would  herald  his  pic- 
ture to  the  buyers  as  loudly  as  he  does 
his  complaints  he  would  make  a  better  and 
richer  business.  As  it  is  he  is  a  failure — 
and  he  will  be  that  just  so  long  as  he  con- 
tinues with  his  present  business  methods. 
He  sent  out  two  hundred  letters  to  buyers 
announcing  that  the  picture  was  ready  for 
release.  He  outlined  his  proposition  in 
two  paragraphs,  i.  e.,  he  gave  the  name  of 
the  production,  the  cast,  told  how  good  he 
thought  it  was  and  his  address.  And  that 
was  not  enough.  He  did  not  even  cover  the 
field  properly  via  the  mail  route  let  alone 
advertising.  And  he  hasn't  followed  up 
this  letter  nor  has  he  taken  any  more 
space  in  the  trade  publications.  Asked 
why  he  had  "laid  down,"  he  answered: 

"I've  given  the  exchanges  a  chance  to 
buy  and  that  is  all  there  is  to  it." 

A  confession  of  his  incompetence  is  what 
we  term  that  statement.  This  gentleman 
actually  believes  he  is  doing  the  business 
a  favor  by  coming  into  it  on  such  a  ridicu- 
lous "shoestring"  basis.  He  hasn't  the 
confidence  in  his  picture  to  tell  the  buyers 
what  it  is  about.  Nor  has  he  explained  his 
proposition. 


GRANT  that  this  man  is  impracticable 
enough  to  believe  that  advertising 
doesn't  pay,  why  does  he  hesitate  about 
investing  a  two-cent  stamp  in  further  ad- 
vising the  buyers  of  his  picture?  Why 
doesn't  he  circularize  the  market?  Why 
doesn't  he  frankly  tell  the  buyers  what  he 
really  has  to  offer?  Why  doesn't  he  offer 
to  show  the  picture?  Why  doesn't  he  do 
business  as  a  business  man  should  trans- 
act business?  The  exchange  man's  time 
is  as  valuable  to  his  business  as  this  gen- 
tleman's time  is  to  himself. 

Before  trying  to  sell  his  picture  it  would 
be  a  wise  move  on  the  part  of  this  gen- 
tleman to  first  learn  the  business — to  as- 
certain how  to  properly  merchandise  his 
picture.  As  it  is  he  is  wholly  irresponsible 
and  no  doubt  he'll  continue  with  the  com- 
pany of  this  one  picture  everlastingly,  or 
as  long  as  he  stubbornly  insists  on  keeping 
it  a  secret. 

There  are  others  like  this  gentleman. 
It  takes  hard  work,  backed  by  confidence, 
initiative,  selling  ability,  and  good,  straight- 
forward honest  advertising,  to  merchandise 
any  picture. 
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Western  Concern 
Closes  Another 

$100,000  Deal 

Perchance  one  of  the  biggest  independ- 
ent film  transactions  of  the  season  was 
consummated  this  week  in  Cleveland  when 
Harry  Charnas,  president  of  the  Standard 
Film  Service,  which  operates  exchanges  in 
Cleveland,  Detroit,  Pittsburgh,  and  Cin- 
cinnati, closed  a  deal  for  the  following 
film  productions. 

The  entire  Lester  Cuneo  series  of  West- 
ern Productions,  the  entire  series  of  Dick 
Hatton  Prairie  Productions,  the  series  of 
Cactus  Features  with  Maryon  Aye  and 
"Bob"  Reeves,  the  series  of  Webster  Cul- 
lison's  Philo  Gubb  stories,  the  series  of 
Edna  Schley's  Scattergood  Baines  produc- 
tions, the  Missions  of  California  series, 
the  Irving  Cummings  Mounted  Police 
series,  and  several  others. 

The  film  products  are  property  of  West- 
ern Pictures  Exploitation  Company  of  Los 
Angeles  and  the  deal,  which  involves  film 
product  worth  considerably  over  $100,000 
was  made  direct  between  the  Standard 
Film  Exchange  president  and  the  head  of 
Western  Pictures  Exploitation  Company, 
Irving  M.  Lesser. 

This  is  the  second  big  independent  trans- 
action made  with  Mr.  Lesser  this  week, 
the  first  being  the  Celebrated  Players  deal 
of  a  similar  nature. 

Canadians  Will 
Observe  a  "Movie 
Week"  Next  Week 

MONTREAL,  QUEBEC.  —  "Canadian 
Movie  Week"  will  be  observed  through- 
out the  Dominion  with  the  independent 
distributors  taking  a  leading  part.  The 
movement  which  already  has  been  started 
has  received  considerable  commendable 
comment  in  film  circles  and  it  is  general- 
ly accepted  as  a  fact  that  the  week  will 
fall  some  time  early  in  December,  al- 
though many  of  the  exchange  men  prefer 
to  hold  it  early  in  January. 

Independent  exchange  men  in  anticipa- 
tion of  a  formal  observance  of  this  week 
with  the  co-operation  of  independent  thea- 
tre owners  are  taking  steps  to  obtain  the 
newest  and  best  available  features  in  the 
American  market.  Already  many  fea- 
tures made  in  England  and  several  from 
Australia  have  been  received. 

Hines  Feature 

85  Per  Cent  Sold 

Over  85  per  cent  of  the  territory,  both 
domestic  and  foreign,  of  Burn  'Em  Up 
Barnes  has  been  sold,  according  to  Charles 
C  Burr,  president  of  the  Affiliated  Dis- 
tributors, Inc.,  and  before  the  month  of 
November  comes  to  an  end  the  remaining 
15  per  cent  will  be  in  the  hands  of  some 
exchange,  he  says.  W^ith  the  success  of 
the  picture  in  Canada,  word  now  comes 
from  A.  W.  Klausner  of  the  Mountain 
States  Film  Attractions,  Denver,  that  he 
is  so  pleased  with  the  picture,  that  in  addi- 
tion to  his  own  territory  of  Denver,  and 
the  State  of  Colorado,  he  has  taken  over 
four  other  states,  Washington,  Oregon, 
Montana  and  Northern  Idaho. 


Regal  Managers 

Hold  Conference 

WINNIPEG,  CAN.— Managers  of  the 


H.  H.  Hoffman,  Head  of  Tiffany  Produc- 
tions, Inc.,  Producers  of  "Peacock  Alley," 
starring  Mae  Murray. 


"Judgment"  Gets 
Premier  in  Tom 
Moore's  Theatre 

WASHINGTON,  D.  C— World  Film 
Corporation's  Judgment,  the  foreign  spec- 
tacle based  on  the  romance  of  the  historic 
Mary  Tudor,  was  given  its  premier  in  this 
country  at  Tom  Moore's  Rialto  Theatre  in 
this  city  on  Sunday,  Nov.  6.  The  picture 
was  enthusiastically  praised  by  the  news- 
paper critics  who  characterized  it  as  one 
of  the  most  notable  film  releases  brought 
to  the  national  capital  this  year. 

The  booking  was  made  through  Flax 
Brothers  who  own  the  Liberty  Film  Ex- 
change in  this  city.  The  Flax  brothers 
have  purchased  the  District  of  Columbia, 
Maryland,  and  Delaware  rights  to  the  pro- 
duction, which  promises  to  set  a  box  office 
record  at  Mr.  Moore's  theatre.  Mr.  Moore 
booked  the  picture  after  seeing  it  in  a 
projection  room. 

Incident  to  the  premier  Mr.  Moore  ex- 
pended several  thousands  of  dollars  in  ex- 
ploiting the  production.  Mr.  Moore  has 
left  next  week  open  so  that  he  may  con- 
tinue the  picture  for  a  second  week  in  the 
event  that  his  expectations  that  it  will 
establish  a  new  box  office  mark  materi- 
alize. 


various  exchanges  owned  or  controlled  by 
Regal  Films,  Ltd.,'  attended  a  conference- 
held  in  this  city  last  week.  Plans  for 
the  ensuing  season  were  discussed.  Man- 
aging Director  N.  L.  Nathanson  of  To- 
ronto presided.  Montreal,  Toronto  and 
Winnipeg  were  the  exchanges  represented. 


"Determination" 
Ready  for  State 
Righters  Jan.  1 

Arthur  Lee  of  Lee-Braddock,  which  firm 
will  State  right  Determination  that  was 
more  than  a  year  in  making  and  which 
cost  close  to  one  million  dollars  in  produc- 
tion, announced  this  week  that  the  picture 
will  be  ready  for  release  to  the  State  rights 
buyers  on  January  1.  The  production  is 
now  being  cut,  titled  and  edited. 

While  Determination  will  not  be  ready 
for  the  State  rights  market  until  January 
1,  said  Mr.  Lee,  it  will  be  shown  in  key 
cities  as  a  road  show  about  Dec.  1.  Exten- 
sive exploitation  preparations  are  being 
made  and  the  exhibitors  of  the  country  will 
be  given  a  chance  to  see  the  production 
before  booked  as  well,  through  the  advance 
showings  in  key  cities,  as  to  get  an  idea 
of  its  box  office  value. 


Direct  Film  Corp. 

Has  Western  Series 

Direct  Film  Corporation  of  245  West 
47th  Street,  New  York,  announced  this 
week  that  it  will  distribute  in  the  State 
rights  market  a  series  of  two-reel  western 
productions  made  by  Fred  J.  Balshofer. 
The  pictures  will  be  released  at  the  rate 
of  one  every  two  weeks.  The  first  release 
is  The  Three  Buckaroos.  The  series  include 
twelve  pictures. 

According  to  the  announcement,  Mr. 
Balshofer  has  found  a  stretch  of  western 
country,  absolutely  virgin  territory  for  the 
films,  and  is  already  located  on  a  ranch  75 
miles  from  the  nearest  railroad,  where  he 
is  making  the  pictures.  The  stories  on 
which  the  pictures  are  based  have  been 
written  under  the  supervision  of  Mr.  Bal- 
shofer. 


Reggie  Morris 

Will  Produce 
Films  for  Arrow 

The  Reggie  Morris  Productions,  Inc.,  Lo- 
cated at  7100  Santa  Monica  Boulevard, 
Hollywood,  Cal.,  Reggie  Morris,  president 
and  Frank  H.  Marshall,  vice-president, 
are  now  making  two-reel  comedy  produc- 
tions under  the  name  of  Speed  Comedies, 
released  through  the  Arrow  Film  Cor- 
poration for  the  independent  market  and 
featuring  the  following  people:  Neely  Ed- 
wards, Charlotte  Merriam,  Jack  Duffy, 
Margaret  Cullington,  Eddie  Baker,  Ger- 
trude Robinson  and  Jack  Duffy. 

The  firm  also  announced  that  it  is  en- 
larging its  organization  and  intends  to 
make  for  the  independent  market  and  to 
be  handled  directly  by  their  own  organiza- 
tion, five-reel  super-comedies  along  the 
same  lines  as  the  ones  produced  by  the 
Sennett  organization. 

The  first  of  this  series  has  just  been 
completed  and  will  be  released  in  about 
two  weeks  from  date. 


Arista  to  Release 

New  "Prejudice" 

Announcement  was  made  this  week  by 
Arista  Film  Corporation  of  the  immediate 
release  of  a  seven-reel  ohotodrama  entitled 
Prejudice.  The  new  firm  has  established 
offices  at  130  West  46th  Street,  New  York. 
I.  Picker  is  President  of  the  corporation 
which  expects  to  deal  extensively  in  the 
State  rights  market. 

The  firm  also  has  purchased  the  Greater 
New  York  and  northern  New  Jersey  rights 
to  the  Seena  Keefe  picture,  When  Love  Is 
Young. 


"Right  Way"  to  Get 

Long  Newark  Run 

The  Right  Way,  the  Thomas  Mott  Os- 
borne feature  being  State  righted  by  Pro- 
ducers Security  Corporation  and  distrib- 
uted in  New  York  territory  by  Model  Film 
Company,  opened  an  indefinite  engagement 
at  Halsey's  Theatre  in  Newark,  N.  J.,  on 
Saturday,  Nov.  5. 
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Alex  Beyfuss 

Now  President 

of  Exceptional 

Alexander  Eeyfuss,  who  has  served  Ex- 
ceptional Pictures  Corporation,  producer 
of  Charles  (Chic)  Sale's  latest  feature, 
His  Nibs,  as  Vice-President  since  the  in- 
ception of  the  organization,  was  this  week 
•elected  President  of  that  concern  at  a 
meeting  of  the  corporation  held  in  Boston, 
Mass.  The  promotion  of  Mr.  Beyfuss  came 
as  a  reward  for  his  untiringly  capable 
efforts  to  make  his  concern  one  of  the 
best  known  in  the  business.  That  he  has 
succeeded  admirably  is  evident  from  the 
popularity  already  attained  by  the  con- 
cern in  the  comparatively  short  time  that 
it  has  been  in  existence. 

The  corporation  has  made  meteoric  prog- 
ress and  already  has  formulated  exten- 
sive plans  for  the  future.  It  will  star 
Charles  (Chic)  Sale,  the  popular  comedian 
in  a  series  of  feature  productions  as  well 
as  produce  other  subjects.  In  spite  of  the 
fact  that  the  firm  first  opened  its  executive 
offices  in  the  Loew  Building,  New  York, 
on  Sept.  1  in  the  little  more  than  two 
months  that  it  has  been  in  existence  it  has 
won  prestige  as  well  as  the  confidence  of 
the  industry.  Film  men  in  general  re- 
ceived news  of  the  election  of  Mr.  Beyfuss 
to  the  presidency  with  much  enthusiasm. 


George  to  Produce 

for  National  Exch. 

News  of  an  affiliation  between  producer 
and  distributor  comes  with  the  announce- 
ment of  National  Exchanges,  Inc.,  that 
an  agreement  has  been  entered  into  with 
Burton  George,  whereby  he  will  produce 
four  features  for  distribution  by  National 
Exchanges,  Inc. 

Mr.  George  has  been  connected  with 
such  producing  firms  as  Famous  Players, 
Lasky,  Fox,  Selznick,  American  Film 
Company,  Universal,  Lubin  and  Edison. 
In  all,  Mr.  George  has  made  more  than 
eighty-nine  features.  During  the  past 
two  years,  he  has  directed  only  all-star 
productions. 

Among  the  most  successful  productions 
directed  by  Mr.  George  are:  Come 
Through,  Wilderness  Fear,  Isle  of  Life, 
The  Valley  of  Doubt,  and  Eve  in  Exile. 
Many  well-known  stars  have  appeared 
under  Mr.  George's  direction. 


SEATTLE  EXCHANGE 

CLOSES  RECORD  DEAL 

The  De  Luxe  Feature  Film  Company  of 
Seattle  this  week  contracted  for  $300,000 
worth  of  film  from  Mike  Rosenberg  of  the 
Western  Exploitation  Pictures  Company 
of  Los  Angeles.  The  films  contracted  for 
will  be  released  within  the  next  year.  They 
•consist  of  a  series  of  twelve  five-reel  West- 
erns featuring  Dick  Hatton,  a  series  of 
eight  five-reel  Westerns  featuring  Lester 
Cuneo,  a  series  of  six  David  Butler's, 
twelve  Scattergood  stories,  eighteen  two- 
reel  Northwest  Mounted  Police  stories,  fea- 
turing Irving  Cummings,  eighteen  two- 
reel  Westerns,  a  series  of  scenics  of  Cali- 
fornia missions. 


Producers  Security 

Specials  to  Pearce 

Eugene  Pearce,  of  the  Pearce  Films, 
New  Orleans,  has  departed  for  his  South- 
ern home  after  an  eventful  trip  to  New 
Tork.  Among  some  of  the  x"buys"  were 
the  following  from  the  Producers  Security 
Corporation:  Diane  of  Star  Hollow, 
starring   Evelyn    Greeley;    When  Dawn 


Came,  starring  Colleen  Moore;  the  Thomas 
Mott  Osborne  production,  The  Right  Way, 
which  Sidney  Olcott  directed,  as  well  as 
the  Maciyn  Arbuckle  series,  which  has 
Squire  thin,  the  Holman  Day  story,  and 
Welcome  to  Our  City,  adapted  from  the 
George  V.  Hobart  play. 

F.  E.  Backer  Is 
Head  of  Concern 
with  12  Features 

Franklyn  E.  Backer  is  President  of  East 
Coast  Productions,  Inc.,  which  will  dis- 
tribute a  series  of  12  productions  at  the 
rate  of  one  a  month.  The  productions  will 
be  State  righted  on  a  percentage  basis  and 
the  first  picture  will  be  released  December 
15.  The  productions  will  be  made  by  the 
Amalgamated  Producing  Corporation 
which  has  engaged  G.  M.  Anderson  as 
director.  He  will  personally  direct  all  the 
pictures. 

The  first  three  releases  of  the  series  are 
now  ready,  according  to  a  statement  made 
this  week  by  President  Backer.  Mr. 
Backer  said:  "The  proposition  we  offer 
exchangemen  is  one  that  cannot  be  beat. 
It  guarantees  them  good  pictures  that  are 
sold  strictly  on  their  merits." 

The  initial  three  pictures  are  Ashes, 
with  Myrtle  Steadman,  Wedgewood 
Nowell,  Stanton  Heck,  William  Court- 
leigh,  Carrie  Clarke  Ward  and  Margaret 
Landis;  Any  Night,  released  January  15, 
1922,  with  Robert  Edeson,  Tully  Marshall, 
William  Courtleigh  and  Lysle  Leslie,  and 
The  Greater  Duty,  released  February  15, 
1922,  with  G.  M.  Anderson,  Frank  Cam- 
peau,  Carol  Halloway,  and  Melbourne 
MacDowell. 


Raymond  Wills, 

Visits  New  York 

Raymond  Weils,  director  general  of 
the  Sacred  Films,  Inc.,  of  Burbank,  Cal., 
arrived  in  New  York  Thursday  morning 
for  a  short  stay.  While  in  the  city  Wells 
will  confer  with  Larry  Weingarten,  field 
l'epresentative  of  the  organization,  on  the 
further  exploitation  of  the  product.  Wells 
will  also  look  into  the  foreign  field  and 
negotiate  for  the  release  abroad  of  the 
Biblical  Tales. 

Prior  to  launching  production  of  the 
Old  Testament  Narratives,  Wells  was  a 
director  of  note  in  the  Triangle  days. 
Wells  will  make  a  raid  on  educational 
circles,  and  plans  to  return  to  California 
with  many  of  the  country's  noted  authori- 
ties on  archaeology  and  Biblical  research. 
Dr.  Edgar  Banks  formerly  of  the  Univer- 
sity of  Chicago  will  be  on  Wells'  staff 
during  the  completion  of  the  Biblical  pro- 
duction. 


Myriad  to  Handle 

National  Pictures 

Exhibitors  in  the  New  York  City  and 
Northern  New  Jersey  territory  will  be 
interested  to  know  that  Shadows  of  the 
West,  a  five  reel  western  action  feature 
together  with  King  Cole  Comedies  and 
National  Comedies  may  be  booked  from 
Myriad  Pictures  Corporation  of  New  York. 

An  agreement  whereby  distribution  of 
these  productions  is  taken  over  by  this 
exchange  has  just  become  effective  be- 
tween Myriad  and  National  Exchanges, 
Inc. 


Jack  Hoxie  is  Busy 

Jack  Hoxie,  Arrow's  popular  Western 
star,  has  started  work  on  the  second  picture 
of  the  series  of  six  he  is  making  for  Ar- 
row under  the  supervision  of  Ben  Wilson. 


"Hamlet"  with 
Asta  Nielsen  Is 

Given  Premier 

Advices  from  Europe  state  that  Asta 
Nielsen,  who  plays  the  title  role  in  the 
Asta  Films  Production  of  Hamlet,  which 
had  its  premiere  at  the  Lexington  The- 
atre Monday  evening,  November  7,  has 
received  an  invitation  from  the  board  of 
directors  of  the  Royal  Opera  House  at 
Copenhagen  asking  her  to  play  the  lead- 
ing role  in  a  new  pantomime  by  Tropka- 
Blok,  called  Scaramouche,  with  music  by 
the  renowned  Sibelius. 

The  rise  of  this  Danish  film  diva  from 
obscurity  to  her  position  of  Queen  of  the 
Films  reads  like  romance.  She  was  born 
of  very  poor  parents  and  grew  up  in  a 
poor  suburb  of  Copenhagen.  Her  father 
died  when  she  was  very  young  leaving 
the  mother  the  sole  provider  for  the  fam- 
ily. Asta  saved  the  pennies  and  starved, 
and  those  who  can  see  deep  can  read  traces 
of  it  in  her  face  to-day.  Her  mother,  in 
despair,  got  Asta  a  position  in  a  small 
shop,  but  all  the  time  Asta  was  dreaming 
of  the  stage.  She  studied  roles  in  secret, 
such  as  Agnes  in  Brand.  She  did  not 
learn  the  words,  but  just  interpreted  it 
by  gesture.  Later  on,  Nielsen  gave  prom- 
ise of  becoming  one  of  the  greatest  in- 
terpreters of  Ibsen  and  Strindberg  on  the 
stage,  but  the  films  claimed  her.  Thomas 
Krag,  the  famous  Norwegian  man  of  let- 
ters, discovered  her  and  journeyed  after 
her  to  Copenhagen  and  told  her  that  she 
was  born  for  the  film,  and  she  was  im- 
mediately engaged  at  a  huge  salary. 

Though  Asta  Nielsen's  first  work  in  the 
films  was  in  comedy,  to-day  she  stands 
among  the  leading  tragediennes  of  the 
films. 


Neva  Gerber  Working 

On  Third  Feature 

Neva  Gerber,  according  to  announce- 
ment received  by  Arrow  from  Ben  Wil- 
son, ha^  started  work  on  the  third  of  a 
series  of  society  dramas  to  be  released  by 
Arrow.  The  first  two,  A  Yankee  Go-Getter 
and  Dangerous  Paths  have  been  meeting 
with  great  success  all  over  the  country. 


Now's  The  Time 

to   strengthen   your  pro- 
gram— the  new  season  is 
starting  and  your  patrons 
expect  the  best 

The  world's  greatest  news 
reel  is 
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Malcolm  Strauss 
Heads  Associated 
Int.  Pictures,  Inc. 

Malcolm  Strauss  has  been  elected  presi- 
dent of  the  Associated  International  Pic- 
tures, following  a  meeting  held  in  the 
company's  offices,  6  East  39th  St.,  New 
York  City.  Those  who  have  been  elected 
to  serve  on  the  board  of  directors  with 
Mr.  Strauss  are  Charles  Presbrey,  Louis 


Malcolm  Strauss 

Meyer,  Paul  Meyer,  Benjamin  Kaye  and 
George  S.  Hellman. 

The  titling  and  editing  of  Tears  of  the 
Sea,  its  first  attraction,  is  rapidly  com- 
pletion under  the  personal  supervision  of 
Mr.  Strauss.  Tears  of  the  Sea  is  an 
original  story  written  by  Sem-Banelli, 
author  of  "The  Jest,"  and  features  Isa- 
belle  Savery,  the  noted  English  beauty. 

Those  who  are  familiar  with  the  story 
unfolded  in  Tears  of  the  Sea  say  that  it  is 
a  tale  exotic  in  scope  and  finished  in  execu- 
tion that  it  possesses  a  powerful  force 
and  underlying  fidelity  which  fights  its 
way  to  the  surface  through  a  series  of  in- 
teresting scenes.  Its  plot  concerns  itself 
with  the  escapades  of  a  dissolute  French 
nobleman  who  married  for  wealth  and  of 
an  unhappy  woman  who  sought  to  avenge 
herself  on  the  daughter  of  the  man  who 
wronged  her. 


Lee-Bradford  to 
Sell  "Unconquered 
Woman"  to  S.  R. 

B.  H.  Throop,  president  of  the  Pasha 
Film  Corporation  who  have  recently  com- 
pleted their  first  Rubye  de  Remer  picture 
entitled  The  Unconquered  Woman,  an- 
nounced this  week  that  that  feature 
will  be  offered  on  the  State  right  market 
by  Messrs.  Lee  &  Bradford,  701  Seventh 
Avenue,  New  York. 

Within  three  hours  after  the  signing 
of  this  contract,  Mr.  Lee  arranged  to 
screen  the  cutting  print  which  was  turned 
over  to  him  by  Mr.  Throop,  for  Harry 
Segal  of  the  Pioneer  Film  Corporation, 
Boston  and  Mr.  Rollo  of  the  Rollo  Sales 
Corporation,  New  York,  and  immediately 
after  screening,  signed  contracts  with  both 
these  gentlemen  for  distribution  in  their 
respective  territories. 


Mr.  Lee  feels  that  there  will  be  no 
necessity  of  any  sales  talk  to  sell  this 
production.  He  claims  that  it  will  only  be 
necessary  to  screen  and  sign  contracts. 
This  production  is  laid  in  the  frozen  North. 
The  negatives  are  now  being  cut  and  as 
soon  as  this  will  be  accomplished,  Messrs. 
Lee  &  Bradford  will  start  an  advertising 
campaign  and  feel  confident  that  all  terri- 
tories will  be  closed  inside  of  six  weeks. 

English  and 

French  Films 

Crowd  Canada 

TORONTO,  ONT.— Representatives  of 
independent  distributors  in  the  States 
who  have  come  here  have  expressed  much 
alarm  over  the  presence  in  the  Dominion 
of  English  and  French  productions.  Dur- 
ing the  past  few  months  scores  of  pic- 
tures produced  in  England,  France  and 
Australia  have  found  their  way  to  this 
part  of  the  Dominion  and  reports  heard 
in  film  circles  in  this  city  indicate  that 
many  more  foreign  pictures  will  be  im- 
ported within  the  next  few  months. 

But  two  independent  distributing  con- 
cerns with  executive  offices  in  the  States 
operate  their  own  exchanges  in  Canada. 
The  others  distribute  through  privately 
owned  exchanges,  which  purchase  the 
Canadian  rights  to  the  pictures. 

Giant  Sets  for 

Jungle  Serial 

The  35  acres  of  ground  which  the  Selig 
Zoo  property  embraces,  present  a  weird 
sight  to-day,  due  to  the  filming  of  the 
new  fifteen  episode  animal-jungle  film  the 
Colonel  is  making  for  the  Export  &  Import 
Film  Company,  Inc. 

In  his  determination  to  make  this  chap- 
ter-picture his  serial  masterpiece  Col.  W. 
N.  Selig  is  building  bigger  sets  for  it  than 
he  has  ever  had  constructed  in  his  long 
picture  experience.  The  Selig  lot  now 
looks  like  a  transplanted  jungle  land. 

A  massive  figure  of  a  jungle  god.  tower- 
ing 200  feet  in  the  air  was  especially  built 
as  the  background  for  several  of  the  scenes 
in  one  of  the  early  episodes  of  the  picture 
which  have  been  completed.  The  great 
figure  took  over  two  weeks  to  build. 


Big  Theatres 

Booking  Many 
Arrow  Features 

W.  E.  Shallenberger,  President  of  the 
Arrow  Film  Corporation,  is  in  receipt  of 
information  from  all  over  the  country 
which  indicates  that  the  James  Oliver 
Curwood  productions  are  meeting  with 
great  favor  amongst  the  exhibitors  and 
are  playing  week  runs  in  some  of  the  best 
theatres  in  the  country. 

As  an  illustration  Mr.  Shallenberger 
cites  the  fact  that  the  Pantages  Circuit 
of  Theatres  has  booked  God's  Country  and 
the  Law  and  it  started  a  week's  run  in  the 
Pantages  Theatre  in  Kansas  City  on  Oct. 
20.  Played  at  the  Moon  Theatre  in  Omaha 
for  the  week  of  Oct.  30,  and  will  play  at 
the  Grand  Theatre,  Topeka,  Kan.,  week 
of  Nov.  28. 

Ohio  Theatre,  Indianapolis,  selected  the 
Arrow  His  Handsome  Butler  as  the  come- 
dy feature  to  be  shown  in  connection  with 
The  Great  Impersonation  during  the  cur- 
rent week  and  many  other  theatres 
throughout  the  country  are  booking  Arrow 
attractions  for  extended  runs. 


Arrow  Signs  Two 

Comics  for  Series 

Arrow  Film  Corporation  announced 
this  week  the  signing  of  two  stars  to- 
make  a  series  of  comedies  to  be  known 
as  the  Mirth  Quake  Brand.  They  are 
Billy  Franey  and  Ralph  O'Connor,  both 
verv  well  known  in  the  comedy  field. 

This  arrangement  was  made  by  W.  E. 
Shallenberger,  president  of  the  Arrow 
Film  Corporation  during  his  recent  visit 
to  the  Coast. 

This  series  of  Mirth  Quake  Comedies 
completes  the  schedule  of  the  Arrow  Com- 
edy franchise  which  will  be  fifty-two  two- 
reel  comedies  to  be  released  one  a  week. 
Others  on  the  schedule  are  Arrow  Speed 
Comedies,  produced  by  Morris  Schlank; 
Arrow  Cruelly  Wed  Comedies,  produced 
by  S.  M.  Herzig;  Arrow  Broadway  Com- 
edies, featuring  Eddie  Barry  and  a  host 
of  other  famous  funsters. 


A  Picture  That  Goes  Quietly  Along 
Pulling  Money  Into  the  Box  Office 

"SPINNER  O'  DREAMS" 

Adapted  from  the  famous  stage  play  by  Leon  M.  Lyon 

It  is  the  kind  of  picture  that  gives  the  ex- 
hibitor a  bigger  share  of  his  box  office  re- 

A  ceipts  and  our  plan  of  releasing  is  built 

State  tne  same  way. 

Right  If  yOU  are  looking  for  one  of  those  good 

Release  things  on  which  you   can  quietly  and 

On  The  quickly  cash  in  this  is  it. 

Right  -       .  ,  . 

_     .  Only  a  Few  Territories  Open 

Basis 

Buffalo  Motion  Picture  Corporation 

Sales  Offices:  Executive  Officer 

844  Sixth   Ave.  345  EUicott  Sq. 
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Nathan  Hirsh  to 
Release  Five-Reel 
Sennett  Comedy 

As  was  exclusively  announced  in  the 
State  rights  department  of  Exhibitors 
Trade  Review  two  weeks  ago,  a  personal- 
ly-directed-Mack-Sennett  feature  comedy 
will  be  distributed  on  the  State  rights 
plan.  Nathan  Hirsh,  who  last  week  an- 
nounced the  formation  of  Photocraft  Pro- 
ductions, Inc.,  of  which  he  is  president, 
also  announced  this  week  that  that  corpo- 
ration will  State  right  a  five-reel  comedy, 
Oh,  Mabel  Behave  by  Mr.  Sennett.  A 
galaxy  of  four  box  office  stars  are  fea- 
tured. They  are  Mabel  Normand,  Owen 
Moore,  Mack  Sennett  and  Ford  Sterling. 

This  announcement  will  no  doubt  be 
received  with  wide-open  arms  by  State 
rights  buyers  throughout  the  country.  Oh, 
Mabel  Behave  is  not  a  re-issue,  for  the 
picture  has  never  before  been  shown  any- 
where in  any  shape  or  form.  It  is  abso- 
lutely new.  Considerable  expense  has 
been  incurred  by  Mr.  Hirsh  in  acquiring 
this  production,  which  is  one  of  the  most 
notable  achievements  of  the  world's  con- 
cededly  foremost  cinematic  comedy  pro- 
ductions. 

Mr.  Hirsh  will  continue  as  President 
of  Aywon  Film  Corporation  which  is  dis- 
tributing the  Big  Boy  Williams  and  Snowy 
Baker  features.  Mr.  Hirsh  has  also  elabo- 
rate plans  laid  out  for  Aywon  which  ranks 
as  one  of  the  best  known  and  oldest  State 
rights  firms  in  the  business. 


16  STARS  "AT  HOME" 

IN  SCREEN  SNAPSHOTS 

Sixteen  of  the  most  important  stars  of 
filmdom  will  be  At  Home  to  film  fans  in 
the  special  Home  Life  issue  of  Screen 
Snapshots.  Jack  Cohn  and  Louis  Lewyn, 
the  producers,  have  made  what  is  said  to 
be  one  of  the  most  interesting  single-reels 
ever  issued. 

Elsie  Ferguson,  Mary  Pickford  and 
Douglas  Fairbanks,  Norma  and  Constance 
Talmadge,  Richard  Barthelmess,  Wallace 
Reid  and  his  wife,  Dorothy  Davenport, 
opened  up  their  homes  to  Screen  Snap- 
shots cameraman.  Harry  Carey's  ranch 
is  pictured;  Bessie  Love  dusting  her 
bungalow;  Tsuri  Aoki,  wife  of  the  famous 
Hayakawa,  posed  in  her  garden;  Lester 
Cuneo,  J.  Warren  Kerrigan  and  his 
mother:  Mary  MacLaren  and  her  mother; 
Baby  Peggy,  the  two-year-old  star,  and 
even  Pal,  famous  canine  actor  were  "At 
Home"  to  Screen  Snapshots. 


FOUNTAIN  OF  YOUTH" 

IS  SHOWN  TO  TRADE 

The  first  public  screening  of  The 
Fountain  of  Youth,  an  allegorical  story 
based  on  "Faust,"  was  held  this  week. 
This  six-reel  feature  released  by  Ivan 
Abramson  of  the  Graphic  Film  Corpora- 
tion is  a  recently  acquired  foreign  prod- 
uct with  an  all-star  cast.  Some  ingenu- 
ous exploitation  ideas  for  The  Fountain 
of  Youth  are  being  included  in  an  elab- 
orate press  book  prepared  for  Abramson 
by  the  Weshner-Davidson  Agency. 

The  Hypocrites,  another  Graphic  Film 
production,  is  now  being  sold  by  Ivan 
Abramson  for  the  territories  of  New  York 
and  New  Jersey.  Other  productions  be- 
ing released  and  sold  rapidly  by  Abram- 
son are:  Mother  Eternal,  A  Bride's  Con- 
fession, The  Wrong  Woman,  A  Child  for 
Sale  and  The  Echo  of  Youth. 


was  elected  vice-president  of  the  Kansas 
City  Film  Board  of  Trade,  succeeding  W. 
"Marty"  Williams  of  Pioneer,  who  became 
president,  taking  the  place  of  S.  B.  Mc- 
Cracken  of  Paramount,  who  had  to  resign 
because  of  pressure  of  business. 


PHILADELPHIANS  WILL 

HONOR  MISS  DAVISON 

Arrow  Film  Corporation  is  in  receipt 
of  information  from  Tony  Luchese  of  the 
De  Luxe  Film  Corporation,  Philadelphia, 
that  a  banquet  is  to  be  given  on  Nov.  16 
in  honor  of  Miss  Grace  Davison,  the  star 
of  a  series  of  four  special  productions  be- 
ing released  by  the  Arrow  and  being  dis- 
tributed in  that  territory  by  the  De  Luxe 
Film  Corporation. 

Miss  Davison  has  arranged  her  schedule 
of  personal  appearances  in  New  York  so 
that  she  will  be  able  to  attend  this  ban- 
quet, which  is  scheduled  to  be  a  gala  affair. 


WILLARD  MACK,  AUTHOR 
OF  J.  W.  FILM  FEATURES 

E.  S.  Manheimer  has  made  public  the 
author  and  cast  of  For  Your  Daughter's 
Sake,  another  of  the  J.  W.  Film  Corpora- 
tion Society  Drama.  Series  scheduled  for 
immediate  release  to  independent  ex- 
changes. For  Your  Daughter's  Sake  is  a 
Burton  King  production,  with  Grace  Dar- 
ling as  the  featured  player,  but  it  now 
becomes  known  that  the  credit  for  the 
story  goes  to  Willard  Mack,  who  is  said 
to  have  originated  the  plot. 

Miss  Darling's  supporting  cast  is  said 
to  be  a  strong  one.  Rod  La  Rocque,  who 
shared  honors  with  Grace  Darling  in  The 
Discarded  Woman,  plays  opposite  her. 


Alexander  Buys  12 

Northwestern  Pictures 

William  Alexander,  president  of  the 
Alexander  Film  Corporation,  has  pur- 
chased the  entire  series  of  twelve  two-reel 
Irving  Cummings'  Canadian  Mounted 
Police  productions  for  his  greater  New 
York  and  Northern  Jersey  territory. 

The  deal  was  closed  directly  between 
Mr.  Alexander  and  Irving  M.  Lesser, 
head  of  Western  Pictures  Exploitation 
Company  of  Los  Angeles,  who  is  spend- 
ing a  few  days  in  New  York  City  prior 
to  his  return  to  the  west  coast. 


"At  Your  Service"  New 

Hallroom  Boys  Comedy 

At  Your  Service,  the  newest  of  the  Hall- 
room  Boys  Comedies  featuring  Sid  Smith, 
which  Harry  Cohn,  the  producer,  brought 
from  the  west  coast  producing  center,  was 
given  final  editing  this  week  under  the 
personal  supervision  of  Mr.  Cohn. 

This  picture  was  turned  over  to  Fed- 
erated Film  Exchanges  of  America,  Inc., 
for  release,  following  a  special  showing 
for  the  Federated  committee. 


First  of  New  Hoxie 

Pictures  Completed 

Arrow  Film  Corporation  announces  the 
completion  of  the  first  of  the  new  series 
of  features  starring  Jack  Hoxie,  which 
are  being  produced  by  Ben  Wilson  at  the 
Coast,  and  states  that  the  title  of  the  first 
one  is  the  Double-O.  This  is  scheduled  for 
early  release  and  Mr.  Hoxie  has  already 
started  work  on  the  second  picture. 


Gets  Vice-Presidency 

KANSAS  CITY,  MO.— Harrv  Tavlor 
of  the  S.  &  T.  Film  Exchange  of  this  city 


Fink  on  'Change  Tour 

M.  R.  Fink,  general  manager  of  Pea- 
cock Productions,  Inc.,  left  Kansas  City 
last  week  for  a  three-week  tour  of  that 
concern's  State  rights  exchanges  in  St. 
Louis,  Oklahoma  City,  Dallas  and  Tulsa. 


SMITH  STARTS  SALES 

TRIP  ON  WITWERS 

With  the  completion  of  The  Speaker 
Sex,  the  second  of  the  Witwer  comedies 
to  be  released,  "Bill"  Smith  of  Fidelity 
Pictures  is  now  engaged  looking  over  a 
wealth  of  Witwer  stories  for  early  film- 
ing. Director  Caryl  S.  Fleming  and 
Charles  Delaney,  the  star,  have  returned 
from  location  and,  together  with  Smith, 
are  choosing  what  will  be  the  next  two- 
reeler.  These  comedies  are  taken  from 
the  magazine  stories  by  H.  C.  Witwer. 

It  is  now  most  likely  that  the  next  two- 
reeler  will  be  Once  a  Year,  a  Christmas 
story  from  the  Popular  Magazine. 

Mr.  Smith  leaves  this  week  for  Chicago 
and  other  points  on  an  extensive  selling 
trip.  Having  sold  the  whole  series  of 
twelve  Witwer  comedies  to  the  Griever 
Productions  of  Chicago  for  Illinois  and 
Indiana,  Mr.  Smith  is  anxious  to  clean  up 
the  rest  of  the  Western  territories. 


"ASHAMED  OF  PARENTS" 

WARNER'S  NEXT  FILM 

Warner  Brothers  announce  Ashamed  of 
Parents  as  their  next  release.  This  pho- 
todrama  follows  Parted  Curtains.  The 
production  has  been  carefully  produced, 
and  it  is  declared  that  the  story  with  its 
homely  appeal  contains  as  big  a  theme  as 
has  ever  graced  the  silver  sheet. 

While  Ashamed  of  Parents  does  not 
contain  a  featured  player,  the  cast  is  com- 
posed of  actors  and  actresses  who  were 
chosen  primarily  from  the  standpoint  of 
being  able  to  fit  their  given  parts  like  a 
glove.  The  cast  includes  Jack  Lionel  Bohn, 
Charles  Eldridge,  Edith  Stockton,  Walter 
McEvan  and  W.  J.  Gross.  The  story  was 
written  by  Charles  K.  Harris. 


New  Exchange 


PHILADELPHIA.— Pete  Glenn,  for- 
merly associated  with  Frank  Powell  in 
the  Keystone  Distributing  Corporation, 
has  opened  his  new  State  rights  exchange 
at  1237  Vine  Street,  here,  handling  a  lim- 
ited number  of  features  and  short  sub- 
jects. 


.mm. 


Peoria  °r  Paris? 


Peoria  is  a  nice  place, 
but  Paris  is  more  in- 
teresting. 

That's  why  there  is 
more  about  Paris  than 
about  Peoria  in  the 
World's  Greatest 
News  Reel. 


Sclznic 


ISSUE    FOR    ISSUE— COMPARE  IT! 


30  Per  Cent  of 
Country  Sold  on 
Sales,  "His  Nibs" 

L.  I.  Hiller,  president  of  His  Nibs  Syn- 
dicate, Inc.,  which  is  handling  the  distri- 
bution of  the  unique  feature  production, 
His  Nibs,  in  which  Charles  (Chic)  Sales 
plays  seven  distinct  roles,  has  reported  to 
Exceptional  Pictures  Corporation,  pro- 
ducer of  the  feature,  that  the  advertising 
and  reviews  in  trade  papers  have  had  an 
unprecedented  effect,  stimulating  both  in- 
quiries and  actual  sales.  Mr.  Hiller  re- 
ported that  already  thirty  per  cent  of  the 
country  has  been  sold  on  His  Nibs.  Mr. 
Hiller  said  that  he  expects  to  dispose  of 
the  entire  country  before  the  Christmas 
holidays. 

The  announcement  of  Alexander  Bey- 
fuss,  president  of  Exceptional  Pictures 
Corporation,  that  among  other  mediums 
the  Saturday  Evening  Post  would  be  used 
in  exploiting  His  Nibs  was  enthusiasti- 
cally received  by  exchangemen  and  ex- 
hibitors throughout  the  country.  The  Pat- 
terson-Andress  Advertising  Agency  of 
New  York  will  supervise  the  advertising 
in  that  widely-read  periodical. 

Chic  Sales  is  now  playing  the  Orpheum 
Circuit  in  the  Middlewest  and  West,  hav- 
ing his  famous  vaudeville  skit  as  the  at- 
traction. That  he  ranks  among  the  best 
comedians  in  this  country  to-day  is  evi- 
dent from  the  high  praise  bestowed  on  him 
by  fastidious  critics  in  Milwaukee,  Cleve- 
land and  other  Western  cities  where  he 
has  played. 


Helen  Franklin 
to  Be  Starred  by 
New  Corporation 

Helen  Franklin  will  be  starred  in  a 
new  series  by  the  Paul  Gerson  Pictures 
Corporation  of  San  Francisco  where  it 
will  produce.  "Rube"  Miller  will  direct 
the  pictures  which  will  be  comedies.  The 
company's  plans  for  the  future  are  pre- 
tentious and  were  disclosed  this  week  by 
Paul  Gerson. 

He  said :  "We  expect  to  increase  our 
production  facilities  in  the  very  near  fu- 
ture as  we  already  have  outgrown  our 
present  studio  space.  We  have  been  pro- 
ducing a  series  of  two-reel  comedies  and 
will  soon  also  start  on  the  Helen  Franklin 
series.  Tom  Gibson  is  to  make  for  us  a 
series  of  outdoor  five-reel  adventure  pic- 
tures featuring  a  well-known  star.  We 
are  also  arranging  with  a  popular  woman 


for  several  heart  interest  pictures  and  in 
addition  to  this  we  expect  to  create  a 
sensation  with  our  new  Perfect  Girl  pic- 
ture starring  Claire  Delores,  the  beauty." 

Mr.  Gerson  himself  will  star  in  a  five- 
reel  special. 

East  and  West 

Showings  Set  for 
New  "School  Days" 

Gus  Edwards'  classic,  School  Days, 
starring  the  inimitable  Wesley  Barry, 
will  be  given  a  special  trade  showing 
both  in  the  East  and  in  the  Middle  West, 
according  to  an  announcement  by  Warner 
Brothers.  The  production,  made  by  Harry 
Rapf  and  directed  by  William  Nigh,  will 
be  released  Christmas  week,  and  it  is  de- 
clared that  100  prints  will  be  available  for 
screening  in  100  key  cities. 

In  the  East  the  private  trade  showing 
will  be  by  invitation  only,  and  it  will  be 
held  in  Hotel  Astor,  New  York,  on  De- 
cember 1.  Coincident  with  the  showing 
in  the  East,  one  of  the  big  hotels  in  Chi- 
cago will  also  show  the  production. 

Plan  to  Expand 

Firm's  Operations 

According  to  James  Livingston,  presi- 
dent of  Associated  Photo-Plays,  Inc.,  who 
arrived  in  New  York  early  this  week  with 
Mr.  Garwood  of  Los  Angeles,  that  com- 
pany will  expand  its  activities  in  the  State 
rights  field.  While  no  definite  announce- 
ment has  been  made,  it  is  rumored  in 
reliable  circles  that  plans  are  well  under- 
way for  the  release  by  that  concern  of  pro- 
ductions starring  well-known  and  pop- 
ular stars. 

Mr.  Garwood,  who  is  a  well-known  Coast 
producer,  is  said  to  be  negotiating  with  the 
Associated  Photo-Plays,  Inc.,  for  the  dis- 
tribution of  his  productions. 


W.  E.  Shallenberger  Is 

Back  from  Coast 

W.  E.  Shallenberger,  president  of  the 
Arrow  Film  Corooration,  returned  last 
Friday  from  a  brief  trip  to  the  Coast  and 
could  not  be  reached  for  a  statement  at 
the  time  of  going  to  press.  However,  offi- 
cials at  the  Arrow  organization  state  that 
Dr.  Shallenberger  would  issue  a  statement 
within  a  few  days.  It  is  understood  that 
Dr.  Shallenberger  found  conditions  striv- 
ing and  conditions  generally  on  the  up- 
ward trend. 


Tells  Why  He  Is 
Releasing  Film 
in  S.  R.  Market 

"The  distinctive  merits  of  Shadows  of 
Conscience  make  it  an  especially  suitable 
subject  for  the  independent  marke;,  '  ^a.d 
W.  D.  Russell  in  making  the  announce- 
ment recently  that  this  production  will 
be  sold  on  the  territorial-right  basis.  This 
decision  follows  a  wide  introductory  cam- 
paign by  which  exhibitors  on  the  coast,  in 
the  Middle  West  and  in  the  East  have 
been  familiarized  with  the  picture  which 
has  had  a  number  of  successful  trade 
showings. 

By  releasing  Slutdows  of  Conscience 
through  the  independent  exchange,  Mr. 
Russell  has  further  expressed  the  confi- 
dence in  the  State-right  buyer  and  the 
latter's  facilities  for  exploitation,  which 
was  responsible  fo  rhis  success  in  han- 
dling a  number  of  important  productions 
in  the  past.  The  special  attention  which 
the  independent  buyer  is  able  to  give  to 
extraordinary  features,  he  believes,  will 
h°  a  great  asset  in  putting  Shadows  of 
Conscience  on  the  exhibitor  market. 


TWO  TERRITORIES  GO 

ON  "HEART  OF  NORTH" 

The  Heart  of  the  North,  the  feature  of 
the  Canadian  Northwest  starring  Roy- 
Stewart  with  Louise  Lovely,  which  Joe 
Brandt  and  George  H.  Davis  produced  and 
are  States-righting,  was  sold  for  two  addi- 
tional territories  this  week. 

Joe  Brandt  announces  that  he  personal- 
ly has  closed  with  the  Reliance  Film  Ex- 
change of  Washington  for  the  territory 
including  Delaware,  Maryland,  the  District 
of  Columbia  and  Virginia.  Eastern  Penn- 
sylvania and  southern  New  Jersey  were 
also  sold  this  week  to  De  Luxe  Film  Co. 
of  Philadelphia. 


Arrow  Announce  Two 

Sales  in  Philadelphia 

Arrow  announced  the  closing  of  several 
important  contracts  this  week,  notable 
amon?  which  are  those  of  Bob  Lynch  of 
the  Metro  Co.  of  Philadelphia  for  the  dis- 
tribution of  the  Arrow-Ben  Wilson  super- 
serial,  Man  of  the  North,  starring  Ann 
Little  and  beins:  produced  under  the  direc- 
tion of  Duke  Worme. 

The  Electric  Theatre  &  Supply  Co.,  Phil- 
adelphia, closed  a  contract  to  handle  the 
distribution  of  Arrow-Eddie  Lyons  series 
of  two-reel  comedies,  featuring  this  inim- 
itable comedian. 
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State  Rights  from  the  Inside 


THE  manager  of  Jack  Johnson,  former  heavyweight  champion  of  the  world,  who  was 
recently  released  from  the  Federal  penitentiary  where  he  served  a  term  for  white 
slavery,  has  given  up  all  hope  of  getting  a  film  contract  for  his  fighter.  Alexander 
Film  Corporation  some  time  ago  announced  that  it  would  star  that  ex-fighter  in  a 
series  of  pictures,  but  apparently  the  heads  of  that  concern  have  thought  the  thing 
over  and  realized  that  the  exhibitors  of  the  country  would  not  stand  for  any  such  pic- 
tures. 


Here's  what  a  State  rights  man  in  Seattle  has  to  say  concerning  this  feature  of 
the  State  Rights  Department  and  the  department  in  general: 


Harry  Garson 

Confers  with 

Equity  Heads 

Harry  Garson  arrived  in  New  York  from 
the  West  Coast  last  week  to  complete  ar- 
rangements with  Equity  for  the  next  Clara 
Kimball  Young  picture  which  will  be 
started  within  the  next  ten  days  at  the 
Garson  Studios  in  Los  Angeles. 

The  selection  of  the  cast  is  now  being 
made.  Reports  from  the  offices  of  Equity 
lend  weight  to  Garson's  enthusiasm  over 
this  new  production  which  at  this  writing 
has  only  a  temporary  working  title,  and 
the  main  title  of  which  will  be  announced 
in  due  time.  This  picture  as  reported  by 
Equity  is  the  direct  result  of  the  desire 
of  thousands  of  fans  all  over  the  country 
to  see  Miss  Young  in  the  new  role  as  de- 
manded by  this  new  script. 

Drafts  and  working  plans  of  the  sets 
are  now  being  made  in  miniature  and  are 
being  decorated  and  painted  in  full  color 
to  give  a  preview  of  the  stagings  neces- 
sary for  this  new  picture. 

The  working  staff  of  the  Garson  studios 
has  been  increased  to  speed  up  production 
with  all  possible  haste.  In  the  many  cities 
where  Miss  Young  made  personal  appear- 
ances she  added  thousands  of  admirers  to 
her  already  huge  list  of  followers,  and 
these  together  with  film  fans  everywhere 
will  find  much  to  enthuse  over  in  this  com- 
ing picture.  Miss  Young's  most  recent 
trip  covered  the  central  West  where  she 
was  received  in  a  series  of  ovations  that 
must  have  made  her  heart  glad  in  spite  of 
the  fact  that  she  is  used  to  great  demon- 
strations in  her  honor. 

In  a  later  issue  of  this  paper  will  be  an- 
nounced the  permanent  title  of  this  new 
C.  K.  Y.  production  with  skeleton  outline 
of  the  story. 

Broadway  House 

for  "Judgment" 

Rialto  Productions,  Inc.,  which  own  the 
New  York,  New  Jersey  and  Eastern  Penn- 
sylvania rights  to  the  World  Film  Corpor- 
ation feature,  Judgment,  announced  this 
week  that  negotiations  have  been  virtually 
closed  whereby  that  picture  will  be  shown 
at  one  of  the  leading  motion  picture  palaces 
on  Broadway  in  New  York.  Already  ex- 
hibitors in  the  metropolitan  and  Philadel- 
phia districts  have  besieged  the  Rialto  ex- 
changes with  inquiries  concerning  the  ex- 
cellent production,  which  is  based  on  the 
romance  of  Mary  Tudor. 

Judgment  has  been  highly  commended 
by  fastidious  critics  of  the  trade  press. 
In  acquiring  this  picture,  Lou  Rogers  of 
Rialto  announced  that  he  did  so  in  view  of 
the  unusual  box  office  possibilities  of  the 
feature.  Already  some  of  the  leading 
showmen  of  the  country  have  viewed  the 
picture  and  pronounced  it  as  one  of  the 
best  turned  out  this  year. 

Reviewing  Judgment,  EXHIBITORS 
Trade  Review  said:  "Judgment,  based  on 
the  love  story  of  Mary  Tudor,  is  one  of  the 
finest  pictures  offered  exhibitors  this  year. 
It  should  break  records  for  it  is  superla- 
tively entertaining  with  splendid  acting 
and.  all  in  all,  a  spectacle  that  ranks 
favorably  with  the  best  offered  in  this 
country." 


Business  Good — Al  Kahn 

Al  Kahn,  holder  of  the  Federated  fran- 
chises for  Omaha  and  Kansas  City,  follow- 
ing a  tour  of  his  territory,  returned  to 
the  latter  city  last  week  and  reported  that 
"conditions  are  rapidly  improving,  with 
business  good." 


"Dear  Mr.  Ferri : 

"I  have  been  reading  every  line  in  your  section  for 
the  past  year,  and  I  want  you  to  know  that  I  am  for 
you.  In  the  first  place,  it's  the  only  State  Rights  sec- 
tion that  means  anything  to  the  State  Rights  man, 
and  it  certainly  is  worth  two  hundred  times  the 
subscription  rate.  But  your  new  feature,  'State  Rights 
from  the  Inside,'  is  a  treat  that  I  will  look  forward 
to  every  week.    Keep  up  the  good  work  you  are  doing 


for  the  field.  I  for  one  can't  find  words  sufficiently 
superlative  with  which  to  praise  your  editorials  and 
your  department  as  a  whole. 

"Trusting  that  you  will  continue  giving  the  State 
Rights  buyers  the  splendid  department  and  service 
you  have  been  giving,  I  am 

"Yours  truly. 

"P.  L.  M." 


Beware  of  dupes.  The  foreign  invasion  has  encouraged  a  wholesale  trade  in  dupes. 
Two  Italian  pictures  offered  last  week  were  dupes  and  it  will  be  to  the  advantage  of 
the  buyer  to  investigate  before  closing  deals  with  uncertain  "desk"  firms. 


Not  long  ago  we  had  our  first  glimpse  of  Judgment,  the  spectacular  foreign  pro- 
duction World  Film  Corporation  is  State  righting.  The  picture  deals  on  the  romance 
of  Mary  Tudor  and  is  about  the  most  charmingly  interesting  picture  turned  out  this 
year.  We  enjoyed  every  second  of  the  time  consumed  in  looking  at  it  and  so  enthused 
were  we  over  the  picture  that  we  tipped  off  a  number  of  our  exhibitor  friends  to  the 
presence  of  the  feature  in  the  State  rights  market.  This  week  Judgment  starts  a 
two-weeks'  run  at  Tom  Moore's  Theatre  in  Washington,  D.  C.  And  watch  this  picture 
clean  up.  And  we'll  lay  four  to  one  that  before  many  more  days  pass  by  announcement 
of  a  Broadway  engagement  will  be  made. 


While  nothing  has  been  said  by  Equity,  it  is  taken  for  granted  that  Lowell  Sher- 
man is  no  longer  leading  man  for  Clara  Kimball  Young.  Sherman  is  to  be  starred  in 
a  Broadway  production  by  A.  H.  Woods.  However,  he  has  made  one  picture  for  Equity 
with  Miss  Young.  But  so  far  as  Lowell  is  concerned,  he  won't  appear  on  the  screen 
for  considerable  time,  if  at  all. 


Warner  Brothers  are  quietly  but  enegetically  supervising  work  on  a  new  animal 
serial  that  will  be  released  through  the  Federated  Film  Exchanges  of  America,  Inc. 
Our  informant  also  has  it  that  the  first  episode  of  this  new  serial  will  be  ready  some 
time  in  February. 


Determination,  the  costly  production  that  was  more  than  a  year  in  making  and 
which  Lee-Bradford  will  State  right,  will  have  to  gross  more  than  $1,500,000  in  sales 
to  assure  the  backers  on  an  even  break.  But  the  picture,  which  is  in  the  hands  of  two 
clever  showmen  who  know  the  business  from  A  to  Z,  will  first  be  shown  in  a  number  of 
big  houses  on  the  road  show  plan  and  then  sold  to  the  exchanges. 


There  is  a  concerted  effort  being  made  by  Boston  exchangemen  to  have  the  New 
England  territorial  percentage  reduced  from  eight  to  six  per  cent  and,  according  to 
word  this  office  has  received,  an  ultimatum  to  that  effect  will  be  communicated  to  the 
larger  companies  within  the  next  week. 


Sol  Lesser,  Mike  Rosenberg  and  Harry  Wilson,  who  are  in  New  York  arranging 
for  the  premier  of  My  Boy,  Jackie  Coogan's  latest  feature,  are  feeling  out  exhibitors  on 
a  proposition  that  will  guarantee  them  a  specific  number  of  Coogan  pictures  annually. 


There  is  a  certain  distributor  who  invites  the  writer  to  see  all  his  good  pictures, 
but  does  everything  within  his  power  to  prevent  us  from  seeing  the  bad  ones.  We 
"caught"  one  of  these  bad  ones  several  weeks  ago  in  a  New  Jersey  theatre  and  pub- 
lished just  what  we  thought  of  the  picture.  Now  every  time  we  see  this  distributor 
he  offers  us  a  Virginia  stogie  instead  of  a  Corona.  But  the  joke  is  on  him  for  between 
ourselves  a  stogie  is  just  as  good  as  a  Corona  to  this  bloke. 


Mr.  Blank,  who  is  shortly  to  release  several  reissues  starring  Owen  Moore,  Louise 
Glaum  and  Lillian  Gish,  proudly  walked  up  and  down  the  lobby  at  Mrs.  Astor's  place 
the  other  morning.  In  rushed  a  buyer  from  Atlanta,  Ga.  Spying  Mr.  Blank,  he  asked : 
"Got  any  good  names,  Mr.  Blank?" 

"Good  names?"  returned  Blank,  throwing  away  his  cigar.  "Say,  I  just  signed 
Owen  Moore,  Louise  Glaum  and  Lillian  Gish  for  three  pictures." 


Jake  Kempner  of  the  Jacobsson  Company,  110  West  42nd  Street,  New  York,  will 
State  right  a  lot  of  Selznick  reissues,  if  the  information  that  comes  to  us  from  an  un- 
questionably reliable  source  amounts  to  anything. 


A  certain  distributor  sought  the  services  of  a  well-known  exploiteer  who  has  de- 
livered the  goods.  When  he  ascertained  the  pay  the  exploiteer  asked  for  his  services, 
he  threw  up  both  hands  and  said: 

"He  doesn't  want  to  work  for  me;  he  wants  me  to  work  for  him." 


It  may  surprise  you,  but  the  fact  remains  that  sixty  per  cent  of  the  pictures  State 
righted  during  the  past  eight  months  have  been  Westerns. 
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Live  News  of  the  West  Coast 


BY  RENEE  BEEMAN 


C.  L.  Chester  Productions  have  opened 
a  commercial  department  for  the  benefit  of 
the  large  public  service  corporations  and 
Chambers  of  Commerce  in  various  locali- 
ties and  foreign  governments. 


Motion  Picture  Library  for  Hollywood 

Hollywood,  the  axis  on  which  the  motion 
picture  world  revolves,  will  soon  boast  of 
an  unique  library,  which  should  fulfill  a 
want  long  felt  in  the  industry.  The  Holly- 
wood Library  Association,  a  $500,000  cor- 
poration, is  negotiating  for  a  site  for  a 
building  that  will  house  a  library  and  read- 
ing-room devoted  solely  to  works  cover- 
ing all  phases  of  the  motion  picture  art. 
The  association  will  maintain  offices  in  the 
building.  The  organizers  and  incorporators 
are  Roy  L.  Manaker,  Frederick  Palmer,  H. 
E.  Teter  and  S.  M.  Warmbath,  all  officers 
of  the  Palmer  Photoplay  Corp.,  and 
Charles  Donald  Fox,  all  of  Los  Angeles. 

With  the  avowed  determination  to  main- 
tain a  repository  of  motion  picture  pub- 
lications of  the  most  extensive  sort,  the 
association  aims  also  to  publish  books, 
magazines,  directories,  encyclopedias,  and 
biographies  relating  to  motion  pictures. 
The  first  book  to  be  published,  entitled, 
"Breaking  Into  the  Movies,"  is  expected  to 
be  off  the  press  about  the  middle  of  No- 
vember. It  will  contain  articles  by  the 
highest  authorities  in  filmland  and  will 
cover  every  possible  phase  of  the  motion 
picture  industry. 

Among  the  well-known  contributors  to 
the  volume  are  Frederick  Palmer,  presi- 
dent of  the  Palmer  Photoplay  Corp.;  Eu- 
gene Presbrey,  secretary  of  the  Screen 
Writer's  Guild;  Thomas  H.  Ince,  C.Gard- 
ner Sullivan,  June  Mathis,  Kate  Corbaley, 
Jeanie  MacPherson,  Rob  Wagner,  Sid 
Grauman,  Clifford  Robertson,  Del  An- 
drews, H.  H.  Van  Loane,  Max  Parker,  Mrs. 
John  Coogan,  mother  of  "Jackie";  Frank 
Borzage,  Mary  Alden,  Thomas  Buchanan, 
Raymond  Hatton,  William  D*.  Taylor,  Clark 
W.  Thomas,  Leroy  Armstrong,  Lewis  B. 
Physioc,  Rupert  Hughes,  Marion  Fairfax, 
and  the  Rev.  Neal  Dodd,  rector  of  the  St. 
Mary  of  the  Angels  Episcopal  Church  of 
Hollywood. 


Edna  Schley  is  getting  another  "Scatter- 
good  Baines"  story  in  shape  for  produc- 


Irving  Cummings,  Who  Is  Producing  a 
Series    of    Northwest    Mounted  Police 
Stories  for  Distribution  by  Western  Pic- 
tures Exploitation  Co. 


tion.  Miss  Schley  has  already  made  sev- 
eral of  the  "Scattergood"  stories  of  the 
series  by  Clarence  Budington  Kelland. 
Production  will  start  in  the  near  future. 
Miss  Schley  is  the  only  woman  producer 
in  the  local  film  colony. 


Dick  Hatton  is  cutting  and  titling  his 
third  Prairie  Production,  The  Hellhound 
of  the  West,  and  is  selecting  his  cast  for 
his  fourth  story  of  the  great  western 
prairies. 


Maryon  Aye  and  "Bob"  Reeves  of  the 
Cactus  Features  will  be  seen  in  a  modern 
story  of  the  West,  having  to  do  with  con- 
ditions pretty  much  as  they  now  exist  in 
the  West,  rather  than  as  the  fiction  writ- 
ers think  they  used  to  be. 


David  Butler  and  his  company  are  drink- 
ing milk  to  get  fat.  The  entire  company 
was  moved  to  a  milk  dairy  by  Louis  Burs- 
ton,  the  producer,  and  W.  S.  Van  Dyke, 
the  director.  The  dairyman  thinks  it  is 
great  stuff  to  have  a  moving  picture  com- 
pany working  on  his  place  and  he  fur- 
nishes the  milk  ad  lib  at  no  charge. 


Irving  Cummings  is  packing  snow  sleds 
and  the  usual  paraphernalia  for  a  "snow" 
picture  and  will  leave  Los  Angeles  soon 
for  the  snow  country  to  make  his  third 
Maple  Leaf  Special.  The  story  was  writ- 
ten by  Ruth  Sinclair,  who  in  private  life 
is  Mrs.  Irving  Cummings. 


Quaint  old  Los  Angeles  of  the  days  of 
the  Dons  will  live  again  in  Silver  Spurs, 
Lester  Cuneo's  new  picture  which  started 
production  this  week.  It  is  a  story  of 
early  California,  written  by  Henry  Mc- 
Carty  and  Leo  Meehan.  The  authors  will 
direct  the  production. 


Deliverance,  Chester  Bennet's  first  in- 
dependent production,  has  been  changed 
to  Soul  of  Woman.  Jane  Novak  is  starred 
in  this  production  which  has  just  been 
completed. 

J.  L.  Frothingham,  producer  of  The 
Ten  Dollar  Raise,  Pilgrims  of  the  Night, 
A  Bride  of  the  Gods  and  other  screen  suc- 
cesses, is  now  filming  The  Man  Who 
Smiled.  Mr.  Frothingham  is  very  in- 
terested in  big  spectacles  and  thinks 
there  will  be  a  bigger  market  for  them 
in  the  coming  year  than  ever  before.  This 
has  been  impressed  on  his  mind  by  the 
large  attendance  of  the  German  spec- 
tacular features.  He  is  emphatic  in  the 
belief  that  loads  of  money  and  crowds  of 
people  do  not  make  a  spectacular  picture  a 
success,  but  there  is  "that  something"  that 
goes  to  make  up  the  whole,  and  J.  L. 
Frothingham  is  assured  that  he  has  found 
"that  something"  in  his  latest  production, 
The  Bride  of  the  Gods.  It  was  adopted 
from  teh  novel,  The  Daughter  of  Brahma, 
written  by  I.  A.  R.  Wylie,  and  will  be 
released  through  the  Associated  First 
National  about  December  15. 

In  this,  the  biggest  feature  J.  L.  Froth- 
ingham has  attempted  by  thousands  of 
dollars,  he  has  combined  American 
dramatic  ability  with  a  huge  spectacle  and 
predicts  that  The  Bride  of  the  Gods  will 
have  a  great  box  office  value. 

The  picture  was  directed  by  Edward 
Sloman  and  photographed  by  "Tony" 
Gaudio.  In  the  cast  are  Marguerite  De 
La  Monte,  James  Woods  Morrison,  Ethel 
Grey  Terry,  William  V.  Mong,  Louise 
Lovely,  little  Frankie  Lee  and  others.  J. 
L.  Frothingham  believes  he  has  one  of 
the  sensations  of  the  year  in  The  Bride 


of  the  Gods  and  has  made  arrangements 
to  produce  only  big  spectacles  for  Asso- 
ciated First  National  releases  in  1922. 

Alia  Nazimova  is  to  make  her  future 
independent  productions  at  the  Robert 
Brunton  studios.  Work  on  Ibsen's  The 
Doll's  House  will  begin  about  the  first 
of  November.  This  production  will  be 
followed  by  Salome. 


The  Hamilton-White  Comedy  Company 
is  the  first  comedy  company  to  be  granted 
permission  to  produce  pictures  at  the 
Robert  Brunton  studios.  It  was  not  be- 
cause of  the  fact  that  there  was  space 
to  spare  at  the  time  desired  but  because 
Mr.  Brunton  recognized  the  fact  that 
Hamilton  and  White  made  only  high-class 
comedies.  The  annual  release  through 
Educational  calls  for  seven  pictures  by 
Lloyde  Hamilton  and  six  featuring  Jack 
White.  Hamilton  is  now  working  on  his 
fourth  and  White  is  completing  his  third 
two  reeler.  This  is -the  310th  comedy  that 
Lloyde  Hamilton  has  featured  in,  dating 
back  to  the  Hamilton-Budd  days,  when 
Hamilton  was  known  by  his  drooping 
mustache. 


Federal  Photoplays  has  a  new  star  in 
the  making  and  if  the  camera  is  as  kind 
to  him  as  nature  has  been,  we  predict  him 
all  the  success  that  he  can  stand.  Norris 
Mumpher,  for  two  years  the  business 
manager  of  Federal  Photoplays,  is  put- 
ting on  the  grease  paint  and  if  all  goes 
well  will  be  starred  in  the  coming  Fed- 
eral releases.  Hewlings  Mumpher,  senior 
member  of  the  firm,  is  of  the  opinion  that 
it  is  well  nigh  impossible  to  find  a  male 
star  that  has  a  goodly  supply  of  brains 
and  therefore  the  junior  Mr.  Mumpher 
plus  grease  paint. 


Director  Harry  Edwards  has  completed 
and  delivered  to  the  Producers  Security 
Corp.  the  first  of  the  fourteen  two-reel 


J.    L.    Frothingham,    Producer   of  "The 
Bride  of  the  Gods"  for  First  National 
Release 
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Hal  Stephens  Comedies  being  made  at  the 
Pacific  studios  in  San  Mateo.  Work  on 
the  second  of  these,  Three  Queens  and  a 
ocick  is  already  under  way  and  will  be 
cariiea  out  on  the  twelve-day  production 
schedule  already  outlined. 


Viola  Dana  is  resurrecting  her  old 
gingham  dresses  in  the  preparation  for 
the  work  in  The  Five  Dollar  Baby,  the 
Irvin  S.  Cobb  story  which  will  be  her 
next  Metro  starring  picture.  In  this 
Harry  Beaumont  production  Miss  Dana 
will  enact  the  role  of  the  girl  in  the  New 
York  tenement  district.  Edith  Kennedy 
prepared  the  script  for  the  story. 


Rex  Ingram  has  completed  his  cast  for 
The  Prisoner  of  Zenda.  He  has,  received 
so  many  applicants  for  parts  in  the  new 
production  that  it  has  been  impossible  to 
accomplish  any  other  work  than  inter- 
views. While  he  has  been  casting  for 
this  Anthony  Hope  story,  he  has  inter- 
viewed on  an  average  of  more  than  fifty 
prospects  daily. 


Because  he  wrote  such  clever  publicity 
copy,  Edwin  Justus  Mayer  has  been 
transferred  from  Goldwyn's  New  York 
office  to  the  Culver  City  studio  to  write 
sub-titles  for  photoplays.  Before  his  as- 
sociation with  the  picture  industry,  Mr. 
Mayer  was  associate  editor  of  Munsey's 
Magazine  and  the  staff  of  the  New  York 
World.  He  brought  Maeterlinck  across 
the  country  when  the  poet  was  engaged 
to  write  stories  for  Goldwyn. 


The  East  Side  of  New  York  has  been 
duplicated  at  the  Goldwyn  studios  for  the 
filming  of  Hungry  Hearts,  Anzia 
Yezierska's  remarkable  story  of  the  Rus- 
sian immigrant,  which  is  being  filmed 
under  the  direction  of  E.  Mason  Hopper. 
Bryant  Washburn  and  Helen  Ferguson 
portray  the  leading  roles. 


Larry  Semon  was  an  employee  of  Uncle 
Sam  recently.  This  week  he  received  a 
cheque  "for  services."  On  location  near 
Fresno,  Cal.,  filming  "The  Sawmill,"  the 
comedian-producer  led  his  forces  in  com- 
bating a  fierce  forest  fire. 


If  all  the  mythical  cities  used  by  Ferd- 
inand Earle  as  settings  in  his  production 
of  The  Rubaiyat  of  Omar  Khayyam  were 
actually  existent  they  would  form  another 
continent  the  size  of  the  disappeared  At- 
lantis. 


John  M.  Stahl  is  now  preparing  the 
script  to  a  new  picture,  with  an  all-star 
cast.  His  last  production,  The  Song 
of  Life,"  was  distributed  through  First 
National  and  filmed  at  the  Louis  Mayer 
studios. 


Fred  Niblo  is  directing  Anita  Stewart 
in  her  latest  vehicle,  The  Woman  He 
Married.  The  cast  includes  Darrel  Foss, 
Shannon  Day  and  Donald  McDonald.  The 
film  is  an  adaptation  from  the  successful 
play  by  that  title  and  is  under  way  at 
the  Louis  Mayer  studios. 


May  Collins  has  signed  a  contract  to 
star  in  the  Metropolitan  Productions,  Inc., 
of  which  Clifford  S.  Elfelt  is  the  president 
and  general  manager.  The  plans  include 
eight  adaptations  of  famous  books.  These 
are  to  be  six  reel  features  and  will  be 
filmed  at  the  Louis  Mayer  studios.  The 
Metropolitan  Productions,  Inc.,  will  also 
make  four  all-star  features  from  original 
stories. 


Carl  P.  Winther  and  C.  F.  Reynolds  are 
co-directing  a  series  of  two-reel  specials 
which  will  be  made  under  xthe  personal 
supervision  of  Clifford  S.  Elfelt,  presi- 
dent. The  present  plans  include  18  pic- 
tures with  cast  selected  according  to  the 


story.  The  first  release  is  already  com- 
pleted, The  Society  Buckaroo  and  the 
second  is  under  way  at  the  Louis  Mayer 
studios,  titled  The  Man  From  Broad- 
way. Both  Carl  P.  Winther  and  C.  F. 
Reynolds  are  well  known  in  studio  circles 
on  the  Pacific  Coast.  The  former  was 
with  D.  W.  Griffith  and  the  latter,  until 
recently,  was  associated  with  Mack  Sen- 
nett.  The  pictures  will  be  known  as  the 
Winther-Reynolds  Production. 


The  Gosnell  Gilkerson  Company  have 
recently  completed  three  2-reel  pictures, 
the  first  being  titled  Two  Hungry 
Nights.  They  deal  with  the  star  "Braco," 
the  famous  dog  that  Mary  Pickford  used 
in  Thru  the  Back  Door.  In  the  cast 
also  are  Robert  Valentine,  George  Ball 
and  the  three-year-old  "Tommie  Tucker." 
The  pictures  were  directed  by  G.  T.  Gil- 
kerson. 


Max  Linder  is  to  make  his  burlesque 
of  the  Three  Musketeers  in  two  reels, 
allowing  one  and  one-half  musketeer  tD 
the  reel. 


All  unknown  to  the  "civilian"  popula- 
tion of  Los  Angeles,  and  indeed,  almost 
unknown  to  the  majority  of  the  profes- 
sion, the  Cosmosart  studios  have  been  hid- 
ing their  light  under  the  proverbial 
"bushel  basket"  for  the  past  two  years 
or  more. 

Cosmosart  Studios  are  the  materialized 
dream  of  J.  E.  Bowen,  who  has  been  af- 
filiated with  various  motion  picture  en- 
terprises since  1912. 

Bowen  was  formerly  in  the  employ  of 
Morosco  as  art  director  for  his  stage  pro- 
ductions, and  at  that  time  was  associated 
with  Robert  Brunton,  who  handled  Mor- 
osco's  scene  painting.  When  Brunton 
started  out  on  the  unit-producing  ideas  of 
motion  picture  studios,  Bowen  went  with 
him. 

Some  three  years  ago,  while  hunting  a 
desirable  location  for  a  "jungle"  scene. 
Bowen  stumbled  on  30  acres  of  wilderness 
in  the  heart  of  the  residential  section  of 
Los  Angeles. 

Realizing  its  wonderful  possibilities  as 
a  site  for  a  commercial  studio,  Bowen  in- 
corporated the  Cosmosart  Studio  Com- 
pany for  $500,000  and  interested  a  num- 
ber of  local  business  men  in  his  project. 
The  stock  was  entirely  subscribed  and  the 
nroperty  purchased.  For  the  past  year 
the  work  of  improvement  has  been  goine; 
steadily  forward.  The  first  complete  unit 
has  been  completed  and  the  second  is  well 


under  way.  The  natural  scenic  character- 
istics of  this  30  acres,  with  remarkably 
little  help  in  the  way  of  engineering,  but 
with  plenty  of  landscape  gardening,  do 
away  with  over  90  per  cent  of  the  diffi- 
culties and  expense  of  finding  "locations." 
Even  the  cost  of  transportation  is  elimin- 
ated here,  for  with  the  exception  of  actual 
ocean  scenery,  nature  with  the  added  im- 
provements of  man,  has  provided  every 
possible  phase  of  out-door  land  and  water 
stuff. 

Eight  separate  and  complete  units  for 
producing  companies  are  being  erected  on 
the  boulevard  front.  The  first  unit  which 
is  finished  is  in  the  architecture  of  a 
Spanish  convent.  Not  the  California 
mission  style  of  Spanish  architecture,  but 
that  of  old  Spain  itself.  This  is  a  two- 
story  building  containing  a  stage  135  by 
65 — the  full  length,  width  and  height  of 
the  structure. 

Along  one  side  are  30  rooms  on  two 
floors.  Here  are  housed  the  camera  de- 
partment with  vaults  and  dark  room;  the 
technical  director's  workshop,  auditor's 
offices,  executive  offices,  director's  and  as- 
sistant director's  offices,  property  rooms, 
wardrobe  rooms,  three  suites  for  "stars" 
and  plenty  of  dressing  space  for  male 
and  female  extras,  together  with  lavora- 
tories. 

The  second  unit,  now  under  construc- 
tion, is  being  built  in  the  style  of  a  North 
Italian  Villa.  The  third  unit  will  be  de- 
signed after  an  old  English  tudor  ducal 
seat;  the  fourth  a  Venetian  palace  placed 
on  a  canal;  the  fifth  a  Holland  Dutch 
home  with  windmill,  placed  on  the  water- 
side; the  sixth  unit  will  be  a  French 
chateau;  the  seventh  an  American  hunt- 
ing lodge,  and  the  eighth  an  American 
Colonial  residence. 

The  grounds  will  contain  a  complete  la- 
boratory, a  period  furniture  factory,  an 
electric  fixture  factory  and  store  rooms 
for  all  sorts  of  supplies. 

At  present  two  companies  are  working 
on  the  lot.  The  Blancher  Film  Co.,  con- 
trolling the  patents  of  the  slow  motion 
camera,  are  making  a  series  of  12  one- 
reelers  for  Educational,  showing:  various 
sports  and  medical  operations.  The  Cinal 
Film  Co.  is  also  producing  a  series  for 
Educational  in  which  the  slow  motion 
camera  takes  a  major  part. 

Over  twelve  producing  companies  lo- 
cated both  in  Los  Angeles  and  New  York 
have  made  application  for  the  rental  of 
the  first  completed  unit.  Announcement 
will  be  made  in  a  few  weeks  of  the  com- 
pany to  whom  the  honor  will  so.  All 
rentals  will  be  on  a  cost-plus  basis. 
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Short  Subject  News 


CONDUCTED  BY  CLIFFORD  KNIGHT 


New  Ruth  Roland 
Serial  Announced 
for  Release  Jan.  1 

The  first  release  to  inaugurate  the  New 
Year  from  the  Pathe  Exchange  will  be 
White  Eagle,  the  new  Gold  Rooster 
serial  starring  Ruth  Roland.  A  Pathe 
announcement  this  week  states  that  the 
new  chapter  play  has  been  scheduled  for 
release  January  first.  The  new  serial,  be- 
sides being  the  ninth  chapter  play  star- 
ring Ruth  Roland,  is  said  to  surpass  all 
the  Pathe  star's  previous  efforts  in  her 
particular  field  of  the  cinema. 

The  story  is  from  the  pen  of  Val  Cleve- 
land. White  Eagle  sets  a  fast  pace, 
dealing  with  the  West  in  which  cowboys 
and  Indians  play  a  leading  part,  yet  the 
serial  was  produced  in  such  a  fashion  as 
to  be  absolutely  "censor-proof."  W.  S. 
Van  Dyke,  who  was  responsible  for  the 
direction  of  the  Jack  Dempsey  serial, 
Daredevil  Jack,  is  also  responsible  for 
White  Eagle. 

The  new  serial  was  produced  at  the  Hal 
Roach  studios  under  personal  supervision 
of  Mr.  Roach.  It  is  the  first  serial  to  be 
produced  on  the  same  "lots"  made  famous 
by  Harold  Lloyd,  "Snub"  Pollard,  and 
other  Roach  comedians,  and  consequently 
called  for  extensive  enlargements  of 
studio  space  for  the  filming. 

Earl  Metcalfe,  who  has  played  leading 
masculine  roles  in  feature  productions,  is 
seen  opposite  Miss  Roland,  Otto  Lederer, 
seen  as  the  money  lender  in  Without 
Benefit  of  Clergy,  plays  the  villainous 
part  of  Chief  Grey  Wolf;  and  Harry 
Girard,  who  is  well  know,n  on  both  stage 
and  screen  in  his  chief  accomplice,  aided 
by  Frank  Lackteen.  Virginia  Ainsworth, 
who  played  the  adventuress  in  The 
Avenging  Arrow,  Miss  Roland's  last 
serial,  has  a  similar  role  in  White  Eagle 
and  Bud  Osborne  apnears  as  Standing 
Bear,  the  friendly  Indian  chief.  A  mys- 
terious element  of  the  serial  is  supplied 
hy  an  unknown  character  known  as  The 
White  Rider,  who  performs  marvelous 
feats  of  horsemanship  throughout  the 
action. 


Two  First  Runs 
for  Hodkinson's 

"Beggar  Maid" 

Two  important  first-runs  on  The  Beg- 
gar Maid,  the  first  of  the  series  of  Triart 
Great  Master  two-reel  features,  are  an- 
nounced by  W.  W.  Hodkinson  Corporation 
this  week,  thereby  adding  greater  convic- 
tion to  earlier  beliefs  that  The  Beggar 
Maid  would  take  first  pl-ace  in  the  field  of 
two-reel  productions. 

Beginning  Sunday,  Nov.  6,  The  Beg- 
gar Maid  started  a  three-week  engage- 
ment at  the  Park  Theatre  in  Boston. 
An  intensive  newspaper  and  billboard  cam- 
paign preceded  the  opening.  In  keeping 
with  the  importance  of  the  production, 
Manager  Jake  Louri  of  the  Park  ar- 
ranged an  appropriate  prologue,  featur- 
ing one  of  the  most  beautiful  settings  ever 
employed  for  a  prologue  in  a  Boston  tbea- 


Urban  Special  for  Disarmament  Week 

Novel  Reel  to  Be  Distributed  hy  Hodkinson  Corporation 
— New  Views  of  Allied  Statesmen  and   War  Heroes 


The  W.  W.  Hodkinson  Corporation  this 
week  announces  for  release  on  Sunday, 
November  IS' — the  day  before  the  Dis- 
armament Congress  opens  in  Washington 
— a  one-reel  Charles  Urban  Special  en- 
titled "Permanent  Peace." 

From  a  total  of  more  than  60,000  feet 
of  film,  Mr.  Urban's  staff,  augmented  by 
experts  from  the  Hodkinson  office,  have 
labored  nearly  two  weeks  to  crowd  into 
this  single  reel  an  exhaustive  study  of 
the  principals  and  events  which  have  lead 
up  to  the  meeting  of  the  history-making 
congress  which  President  Harding  has  as- 
sembled in  this  country. 

Not  a  scene  of  the  various  events,  or 
poses  of  the  world-famed  principals 
shown  in  this  reel  have  ever  been  seen 
before  on  the  screen.  Culled  from  scenes 
shot  at  the  Versailles  Congress,  from, 
private  conferences  of  the  allied  war 
lords  during  the  struggle  on  the  western 
front,  from  previously  censored  views  of 
the  British  Grand  Fleet — the  Charles  Ur- 
ban special,  "Permanent  Peace,"  is  said 
to  present  the  most  spectacular  and  in- 
structive resume  of  events  and  person- 
ages ever  gathered  together  in  one  film. 


Exclusive  and  hitherto  unshown  views 
of  Woodrow  Wilson  in  action  at  the  Ver- 
sailles Congress,  flashes  of  Joffre,  Petain, 
Haig,  King  George,  Foch,  Lloyd  George, 
Lord  Beatty  and  Admiral  Jellicoe  are 
interspersed  in  the  reel  with  views  of 
carefully  guarded  observation  posts,  hid- 
den engines  of  war  and  glimpses  of  Cle- 
menceau,  the  tiger  of  France,  inspecting 
the  front-line  trenches. 

Included  in  "Permanent  Peace"  is  one 
of  the  clearest  views  ever  shown  on  the 
screen  of  the  "Big  Four"  at  the  Con- 
gress in  Versailles  immediately  after  the 
Armistice — Wilson,  Lloyd  George,  Cle- 
menceau  and  Orlando  of  Italy. 

Arrangements  for  the  distribution  of 
"Permanent  Peace"  were  concluded  late 
last  week  at  a  conference  between  Mr. 
Urban  and  Hodkinson  officials  at  the  Hod- 
kinson home  office  in  New  York. 

The  beginning  has  a  news  weekly  as- 
pect, showing  the  prominent  personages 
throughout  the  world  who  are  against  the 
idea  of  war,  and  it  quotes  their  opinions 
on  the  subject.  Abruptly  then,  the  se- 
quence of  scenes  from  the  late  war  is  in- 
troduced. 


tre.  The  mechanics  of  the  prologue  fea- 
tured a  recitation  of  Tennyson's  poem, 
"The  Beggar  Maid"  and  "King  Cophetua," 
which  inspired  Sir  Edward  Burne-Jones' 
famous  painting  from  which  the  picture 
The  Beggar  Maid  was  produced. 

Commencing  next  Sunday,  November 
13,  The  Beggar  Maid  will  begin  a  seven- 
day  engagement  at  the  big  Stanley  Thea- 
tre in  Philadelphia,  where  it  has  been 
preceded  by  an  abundance  of  favorable 
comment,  due  to  its  premiere  showings 
p.t  the  Rivoli  and  Rialto  theatres  in  New 
York. 


Magnificent  Settings 

in  New  Christie  Comedy 

Something  decidedly  new  and  spectacu- 
lar in  comedies  is  to  be  presented  in  the 
latest  two-reel  comedy  being  produced  by 
Christie  for  Educational  release.  The  pic- 
ture, which  is  titled  "A  Barnyard  Cav- 
alier" and  which  features  Bobby  Vernon, 
has  been  carried  out  with  a  magnificence 
in  scene  settings  and  detail  which  estab- 
lishes a  precedent  for  short  film  com- 
edies. 

Christie  built  an  entire  French  street 
and  the  interior  of  a  palace  to  carry  out 
the  scenes  in  which  Bobby,  a  farmer  lad, 
fights  with  the  palace  guards  of  romantic 
fiction. 

Viora  Daniel  is  the  pretty  foil  for  Ver- 
non in  this  comedy.  Although  a  comedy 
star  in  her  own  right,  and  although  she 
has  been  and  will  continue  to  be  featured 
in  Christie  Comedies,  she  is  playing  sec- 
ond to  Vernon  in  this  picture  because  she 
fitted  in  so  admirably  both  as  to  the  far- 
mer's daughter  and  as  a  charming 
princess. 

The  story  of  "A  Barnyard  Cavalier" 
was  written  by  Frank  Roland  Conklin, 
who  has  written  many  Christie  Comedies 
during  the  last  three  years. 


Pathe's  Short 

Subjects  for 
Nov.  20  Known 

Pathe  Exchange,  Inc.,  announced  this 
week  the  short  subpects  that  will  be  re- 
leased on  November  20.  The  list  includes 
the  new  series  of  comedies  starring  Ern- 
est Truex,  the  diminutive  comedian.  His 
first  picture  is  Little  But  Oh,  My!  pro- 
duced by  the  Ayvee  Bee  Corporation.  Mr. 
Truex  is  now  appearing  on  Broadway  in 
Six  Cylinder  Love. 

Roping  the  Black  Panther  is  the  next 
series  of  Major  Jack  Allen's  Wild  Animal 
Pictures.  The  Marathon  is  the  re-issued 
one-reel  comedy  starring  Harold  Lloyd. 
Bebe  Daniels  and  "Snub"  Pollard  appear 
in  this  comedy. 

Penny-in-the-Slot  will  be  the  next  Hal 
Roach  comedy  starring  "Snub"  Pollard, 
who  is  assisted  by  Marie  Mosquini,  Noah 
Young  and  the  Hal  Roach  comedians. 
The  Woman  and  the  Hen,  the  latest  ani- 
mated cartoon  of  the  Aesop's  Film  Fables 
series,  produced  by  Fables  Pictures,  Inc., 
and  created  by  Cartoonist  Paul  Terry,  en- 
deavors to  prove  the  moral  that  "conceit 
only  begets  disaster." 

Overboard  is  the  ninth  of  the  new  Pathe 
serial,  Hurrican  Hutch,  starring  Charles 
Hutchison. 


Initial  Scenes  in  Latest 

Mermaid  Comedy  Are  Taken 

The  first  scenes  for  the  latest  Mer- 
maid Comedy  featuring  Lloyd  "Ham" 
Hamilton  being  made  for  Educational  re- 
lease are  being  "shot"  on  a  New  York 
street  set  at  the  Brunton  studios.  It  is 
said  to  be  the  biggest  street  set  ever  con- 
structed on  a  studio  lot. 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS 


"TORCHY'S  FRAME-UP" — (T  orchy 
comedy  featuring  Johnny  Hines.  Released 
by  Educational). — Torchy  manipulates  the 
coat  checks  in  this  one  and  manages  to  get 
away  with  another  fellow's  hat  and  over- 
coat also  his  automobile.  He  picks  up  his 
best  girl  and  they  start  for  the  minister's 
to  be  married.  Unfortunately,  the  pastor 
has  been  the  victim  of  a  burglar  who  dons 
the  ministerial  garb  and  performs  a  fake 
ceremony  when  Torchy  and  his  sweetheart 
present  themselves.  Then  follows  a  series 
of  swift  moving  incidents  that  take  place 
in  the  hotel  where  the  "bride"  and  "groom" 
have  registered.  It  is  with  a  little  diffi- 
culty that  the  spectator  follows  the  vari- 
ous mixups  that  occur  and  it  is  remarkable 
that  the  hotel  doors  are  able  to  withstand 
the  constant  slamming  to  which  they  are 
subjected. 


"FAIR  FIGHTING"— (Two  reel  West- 
ern released  by  Universal.  Story  by  Jean 
F.  Burtis.  Photography  by  Howard  Os- 
wald. Directed  by  Edward  Laemmle). — 
Art  Acord  is  the  featured  player  in  this 
stirring  western  drama.  Some  good  ex- 
teriors are  shot  and  the  story  is  interest- 
ing. The  mayor  who  is  elected  on  a  very 
damp  ticket,  reforms  at  the  behest  of  his 
sweetheart  and  then  dumps  his  old  crowd, 
the  dishing  including  closing  a  dance  hall 
and  throwing  the  proprietor  and  his  gang 
out  of  the  place.  Then  he  gets  them  all 
out  to  church,  in  true  Sky  Pilot  style. 


"NOISELESS  VALLEY"— (Star  Come- 
dy released  by  Universal.  Story  and  direc- 
tion by  Craig  Hutchinson.  One  reel). — 
Noise  is  driving  Ad.  A.  Noyed  to  distrac- 
tion. He  decides  to  go  to  the  country  and 
camp  out.  His  adventures  there  include 
fights  of  various  descriptions,  an  adven- 
ture with  a  crazy  horticulturist  and 
trouble  with  midnight  prowlers.  He  final- 
ly returns  to  the  city,  preferring  its  racket 
to  the  exciting  rural  adventures.  The 
comedy  is  fair,  action  a  little  draggy  at 
times,  but  would  probably  meet  with  the 
approval  of  average  audiences. 


"AROUND  CORNERS"— (Century 
comedy  featuring  Brownie,  the  dog.  Re- 
leased by  Universal — Two  Reels), — 
Brownie,  the  dog,  does  a  continual  sprint 
in  this  picture.  From  the  beginning  to  the 
end  he  is  on  the  run-most  of  the  time  try- 
ing to  escape  from  the  dog  catcher  who  is 
at  his  heels.  The  plot  finally  is  given  a 
new  twist,  the  dog  cleverly  foiling  a  burg- 
lar and  carrying  off  the  bomb  with  which 
the  yegg  was  about  to  blow  up  a  safe. 
Brownie  buries  the  bomb  and  it  blows  up, 
taking  with  it  his  enemy,  the  dog  catcher. 
A  good  animal  comedy. 


"THE  ADVISER"— (Mermaid  comedy 
released  by  Educational.  Two  reels). — 
This  is  one  of  the  funniest  that  Lloyd 
"Ham"  Hamilton  has  yet  appeared  in.  He 
starts  out  to  become  a  legal  adviser  and 
gets  in  bad.  First  he's  all  wrong  when 
he  tries  to  show  an  aged  checker  player 
what  move  to  make.  Then  he  advises  a 
fire  victim  to  jump  into  a  net,  but  that's 
poor  advice,  too,  for  the  net  is  abandoned 
and  the  fellow  lands  on  his  head.  Finally 
the  comedian  studies  law  and  attempts  to 
defend  a  murderer  but  his  frank  admission 
to  the  jury  that  the  man  has  committed 
the  crime  is  his  undoing  as  a  barrister. 
At  last  he  starts  out  for  a  fiiwer  ride  with 
his  best  girl  but  this,  too,  ends  disastrous- 
ly. Plenty  of  pep  in  the  film  and  it  will 
please  audiences  anywhere. 


"OLD  AND  NEW  ENGLAND"— (Bruce 
European  Scenic  directed  by  Robert  C. 


Bruce.  Released  by  Educational).— Con- 
trasting effects  are  utilized  in  this  picture 
which  alternately  gives  shots  made  in  New 
and  Old  England.  The  varying  moods  of 
Nature  is  portrayed  in  a  fine  way  and  the 
selection  of  the  various  scenes  has  been 
made  with  an  artistic  eye.  Ancient  grist 
mills,  clear  limpid  pools,  towering  forests 
and  friendly  looking  old  farmhouses  be- 
side country  roads  give  this  scenic  a  home- 
ly atmosphere  and  charm  that  is  rarely 
seen  on  the  screen. 


"GREAT   AMERICAN  AUTHORS"— 

(New  series  released  by  Kineto.  John 
Greenleaf  Whittier). — The  attempt  to  pro- 
vide proper  atmosphere  for  this  series 
which  is  a  sort  of  pictorial  ramble  through 
the  former  haunts  of  famous  authors  of 
American  literature  promises  to  be  very 
popular,  not  only  with  those  of  scholastic 
attainments  but  also  with  people  who  find 
interest  in  anything  that  entertains,  but 
also  appeals  to  normal  intelligence.  The 
old  homestead  in  Haverhill,  Mass.,  where 
Mr.  Whittier  was  born  in  1807,  the 
"Haunted  Bridge,"  Haverhill  Academy, 
where  he  worked  his  way,  and  the  home 
at  Amesbury,  Mass.,  where  the  Quaker 
poet  lived  with  his  mother  and  sister  the 
latter  part  of  his  life  are  all  seen  in  this 
reel.  Excerpts  from  Whittier's  "Barefoot 
Boy"  are  furnished  as  sub-titles  with  a 
regular  barefoot  youngster  acting  the 
part.  The  same  is  true  of  his  immortal 
poem,  "Maud  Muller." 

  • 

"GREAT  AMERICAN  AUTHORS"— 
(James  Russell  Lowell.  Released  by 
Kineto). — Another  of  the  new  series  that 
Kineto  is  releasing  and  one  of  the  best 
seen  to  date.  Historical  facts  in  connec- 
tion with  the  life  of  the  poet  who  was 
born  in  1819  at  Cambridge,  Mass.,  are 
given  in  the  sub-titles,  but  the  producers 
have  not  been  content  with  this.  They 
have  screened  "The  Courtin',"  which  was 
one  of  the  popular  series  of  the  famous 
"Bigelow  Papers,"  which  appeared  in 
"The  Atlantic  Monthly"  of  which  Lowell 
became  editor,  when  this  magazine  was 
started  in  1867.  The  quaint  characters, 
"Zekle"  and  "Huldy,"  are  brought  to  life 
on  the  screen  and  form  an  attractive  en- 
tertainment. In  direct  contrast  to  "The 
Courtin'  "  is  "The  Fountain,"  which  was 
another  of  Lowell's  fancies.  This  is  a 
spirited  and  artistically  conceived  fea- 
ture. 


"GREAT    AMERICAN  AUTHORS"— 

(Henry  Wadsworth  Longfellow.  Series 
released  by  Kineto). — Some  public  spirited 
society  has  taken  charge  of  the  old  brick 
house  in  Portland,  Me.,  where  Longfellow 
was  born  and  the  rooms  are  shown  look- 
ing much  the  same  as  they  did  when  the 
great  poet  was  born  there  in  1807.  Long- 
fellow's cradle  and  the  "Old  Clock  an  the 
Stairs"  are  some  of  the  reminders  of  the 
long  ago,  and  scenes  including  Bowdoin 
College,  Brunswick,  Me.,  from  which 
Longfellow  graduated  at  the  age  of  nine- 
teen, the  famous  old  "Cragie  House"  and 
finally  his  grave  are  seen  in  this  interest- 
ing short  subject.  The  producers  have 
succeeded  also  in  interpreting  "The  Vil- 
lage Blacksmith."  The  smithy  is  seen  at 
his  forge,  the  "spreading  chestnut  tree," 
the  school  children  and  finally,  a  touch 
of  sentiment  that  is  well  done,  adds  to  the 
general  attractiveness  of  this  film  which  is 
one  of  a  new  series  and  should  find  a  ready 
sale. 


"ONE  AGAINST  MANY"— (Fifth  epi- 
sode of  Pathe  serial  "Hurricane  Hutch," 
scheduled  for  release  October  23). — The 
suggestion  of  melodrama  carried  by  the 
title  is  exemplified  in  the  action,  which  is 
fast  and  furious.  Charles  Hutchison  per- 
forms a  series  of  thrilling  stunts,  one  of 
the  most  notable  of  which  shows  the  dar- 


ing star  riding  a  log  down  a  sluiceway  in 
the  lumber  camp  scene.  Hutch  and  Nancy 
have  made  their  getaway  in  a  motorboat 
from  Marlowe's  mansion.  He  pursues 
them  to  an  abandoned  lighthouse  and  locks 
them  in  the  tower,  but  Hutch  finds  a  way 
out,  and  they  escape  only  to  learn  that 
Ann's  grandfather  has  discovered  the  se- 
cret formula  for  making  paper  out  of  sea- 
weed and  is  headed  for  the  hiding  place. 
Hutch  and  Nancy  follow.  Hutch  attempts 
to  save  the  old  gentleman  from  death  by 
being  struck  by  a  log  in  a  jam  when  he 
takes  the  hair-raising  ride  on  a  log  down 
a  sluiceway.  His  efforts  to  save  Mr.  Havi- 
land  are  futile,  however,  for  the  old  man 
is  struck  and  dies  before  he  can  divulge 
the  secret. 


"PERMANENT    PEACE"  —  (W.  W. 

Hodkinson  release.  A  Charles  Urban  spe- 
cial single  reel  for  release  Sunday,  Novem- 
ber 13). — International  interest  is  now 
focused  upon  the  Washington  conference 
which  is  to  meet  in  the  Pan-American 
building,  and  events  leading  up  to  the 
effort  of  nations  to  arrive  at  a  basis  re- 
sembling permanent  peace  are  pictured  in 
this  reel  of  timely  and  unusual  interest. 
The  Pan-American  building  is  first  shown. 
Secretary  Hughes,  secretary  of  the  con- 
ference, is  seen,  and  then  follows  some 
remarkable  shots  taken  on  the  battlefields 
and  back  of  the  trenches  in  the  recent 
World  War.  Quotations  from  President 
Harding,  Clemenceau,  Marshal  Foch,  King 
George,  General  Petain  and  others  are 
flashed  as  sub-titles,  together  with  some 
intimate  views  of  these  notables,  which 
are  followed  by  views  of  the  Versailles 
Congress.  Wilson's  plea  for  a  society  of 
nations,  the  League  of  Nations  meet  at 
Geneva,  and  parade  of  returned  soldiers 
in  Fifth  Avenue  precede  several  good  shots 
at  warships,  which  are  accompanied  by 
sub-titles  stating  that  the  price  of  one 
of  these  sea  demons  would  build  and  main- 
tain a  hundred  schools.  Quotations  from 
speeches  of  President  Harding,  Roosevelt 
and  a  figure  resembling  Abraham  Lincoln 
in  a  fadeout  complete  the  picture. 


"ON  A  DANGEROUS  COAST"— (Epi- 
sode No.  7  of  the  Pathe  serial,  "Hurri- 
cane Hutch,"  to  be  released  Nov.  6.)  — 
Charles  Hutchison  as  "Hurricane  Hutch" 
continues  his  efforts  in  this  chapter  to 
recover  the  mysterious  silver  scarf  and 
restore  it  to  its  rightful  owner,  Nancy 
(Lucy  Fox).  Getting  aboard  Marlow's 
yacht  Hutch  is  discovered  by  Marlow  and 
ordered  placed  in  chains  for  the  remainder 
^f  the  trip  to  a  South  American  island. 
Arriving  at  the  island  Marlow  proceeds 
to  carry  out  his  intention  of  forcing  John 
Brinkley,  possessor  of  the  secret  of  the 
silver  scarf,  to  decode  the  message  on  the 
■^arf.  Although  Marlow  succeeds  in 
reaching  Brinkley  and  making  him  cap- 
tive, Hutch  and  Nancy  are  seized  by 
natives  of  the  island  and  carried  off  to 
meet  a  dire  fate. 


"DOUBLE  CROSSED."— (Eighth  eoi- 
sode  of  "Hurricane  Hutch."  Released  by 
Pathe  Nov.  13.) — Another  exciting  fight 
takes  place  in  this  serial,  the  scene  of  the 
combat  being  on  board  Marlow's  yacht 
"'here  John  Brinkley  and  his  daughter 
Bella  have  been  held  captive.  Hutch 
manages  to  get  aboard  the  boat  with  a 
band  of  natives  and  after  a  terrific  hand- 
to-hand  conflict,  he  manages  to  rescue  the 
prisoners.  But  he  also  take  Ann  Havi- 
land  alone:  with  his  party.  She  double 
crosses  him,  taking  the  silver  scarf  from 
its  hiding  olace  and  delivering  it  to  Tig- 
erly,  who  is  Marlow's  aide.  Hutch  and 
Nancy,  however,  overtake  Tigerly  and 
have  almost  recovered  the  scarf  when  they 
step  on  a  treacherous  bit  of  sand  and  slide 
down  the  mountainside. 
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CONDUCTED  BY  HOWARD  McLELLAN 


Line  Sketches  Attract,  Says  Soriero 

Old-Timer  of  Lowell,  Mass., 
Tells  of  His  Policy  on  Ads 


What  is  the  most  satisfactory  agency  for  attracting 
the  attention  of  the  public?  This  question  is  perhaps 
not  so  debatable  to  the  average  motion  picture  man- 
ager as  the  method. 

Obviously  enough,  the  newspaper  and  trade  journal 
demand  first  consideration  as  agencies,  and  the  hand- 
drawn  line  sketches  the  most  ideal  means  of  present- 
ing advertising  matter. 

Thomas  D.  Soriero,  general  manager  of  the  Strand 
Theatre,  Lowell,  Mass.,  and  associated  with  various 
other  theatrical  enterprises  in  New  England,  is  per- 
haps the  pioneer  of  the  decorative  theatre  advertise- 
ment as  particularly  applied  to  moving  picture  houses. 

As  long  as  ten  years  ago,  when  half-tone  plates  were 
particularly  popular  in  advertising  matter  in  general 
and  moving  picture  copy  in  particular,  Soriero  was 
using  the  line  sketch  to  good  advantage,  although  his 
methods  were  not  favored  to  any  extent  nor  copied  for 
that  matter  by  his  brother  managers  and  competitors. 

Soriero  declares : 

"Although  the  line  drawing  or  sketch  had  been 
largely  used  by  department  stores,  it  had  never  been 
brought  within  the  scope  of  the  moving  picture  house 
for  advertising  purposes.  The  decorative  advertise- 
ment appealed  to  me  much  like  a  good  painting.  It 
has  life  and  is  capable  of  being  more  easily  interpreted 
than  hard,  cold  type.  It  is  true  that  this  method  costs 
more.  One  must  have  a  good  artist  who  understands 
the  subject  to  be  advertised  and  who  illustrates  it  with- 
out the  hardness  of  ordinary  type.  It  must  be  decora- 
tive but  not  too  fancy.  All  this,  of  course,  takes  time 
and  money,  but  the  results  justify  this. 

"This  method  was  more  or  less  ignored  by  many  of 
my  brother  managers  until  a  few  years  ago,  when 
other  commercial  branches  adopted  line  sketches  in 
their  advertising  and  achieved  remarkable  results. 
When  I  was  manager  of  the  Park  Theatre  in  Boston 
where  the  full  force  of  this  system  was  in  effect,  the 
method  was  adopted  largely  throughout  New  Eng- 
land, and  I  am  glad  to-day  that  my  brother  managers 
are  using  it  with  good  results. 

"My  method  is  to  have,  with  my  split-week  program, 
two  large  advertisements,  generally  single  column,  and 
each  varying  from  eight  to  twelve  inches  in  length, 
carrying  the  big  features  on  the  bill.  They  are  made 
up  either  with  a  black  background  and  white  letters, 
or  a  white  background  with  black  letters. 


"Occasionally,  for  variety's  sake,  I  secure  a  checker- 
board effect,  and  the  combinations  bring  equally  satis- 
factory results.  I  suggest  original  designs,  point  out 
just  what  I  want  emphasized  and  how,  and  can  get  a 
better  and  more  pleasing  variety  contrast  and  size  of 
letter  in  the  advertisement  than  the  newspaper  can 
possibly  give  me  in  type.  And  what  makes  it  all  the 
more  satisfying  is  the  fact  that  it  invariably  prints 
better  than  the  newspaper  type. 

"I  have  the  entire  week's  bill  included  on  the  two 
cuts,  divided  equally,  and  am  in  a  position  to  use  all 
or  one-half,  according  to  what  the  situation  demands. 
I  generally  use  the  first  cut,  devoted  to  Monday,  Tues- 
day and  Wednesday's  program,  on  Saturday,  Sunday 
and  Monday;  but  occasionally  I  use  both  cuts  on  these 
days,  when  conditions  warrant  it. 

"On  Tuesday,  afternoon  and  morning  and  Wednes- 
day morning,  I  use  a  small,  three-inch  cut,  made  up 
somewhat  similar,  and  on  Wednesday  afternoon  and 
Thursday  morning  I  employ  the  week-end  cut,  fea- 
turing in  large  type  the  week-end  bill.  On  Thursday 
afternoon,  Friday  morning  and  afternoon  and  Satur- 
day morning,  I  use  a  specially  made  three-inch  cut.  By 
this  method  I  find  a  saving  in  the  space  used  over-what 
my  old  method  was,  and  what  I  save  in  space  I  devote 
to  the  extra  cost  of  cut-production." 


Just  Suppose 

You  had  a  Million  Dollar  House 
on  your  hands;  no  pictures  to 
select  from ;  had  all  kinds  of  op- 
position.   What  would  you  do? 

Watch  this  page. 
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New  Style  Idea 

The  management  of  the  Arcade,  Jack- 
sonville, Fla.,  took  advantage  of  the  local 
interest  in  moving  picture  production 
and  the  possibility  that  Jacksonville  may 
become  a  film  production  center,  in  ex- 
ploiting Reputation,  the  Priscilla  Dean 
feature.  Following  a  suggestion  from  the 
Universal  Press  sheet  on  the  feature,  the 
theatre  arranged  to  take  moving  pic- 
tures of  a  number  of  women.  The  stunt 
was  staged  in  co-operation  with  Cohen 
Brothers,  a  local  department  store,  and 
the  pictures  were  taken  at  the  entrance 
of  that  store. 

The  exhibitors  had  no  trouble  finding 
a  man  with  a  motion  picture  camera,  and 
great  interest  was  aroused  in  the  stunt 
by  announcing  it  as  a  method  proving 
that  Jacksonville  women  dress  just  as 
stylishly  as  the  women  of  more  metropoli- 
tan cities.  The  stunt  attracted  much 
newspaper  publicity.  For  two  hours  on 
successive  days  the  cameramen  cranked 
as  various  Jacksonville  women  entered  or 
left  the  big  store.  Many  of  them  did 
not  know  their  pictures  were  being  taken. 

The  resulting  film  was  shown  as  an 
added  feature  of  the  Arcade's  bill,  dur- 
ing the  run  of  Reputation. 


They  Were  Beauties 

Those  theatre  -  goers  who  have  seen 
The  Three  Musketeers  and  Little  Lord 
Fauntleroy,  as  presented  at  the  Lyric 
and  the  Apollo  theatres,  New  York  City, 
have  had  more  than  one  genuine  artistic 
treat.  They  saw,  admired  and  commented 
upon  the  splendid  lobby  displays  for  these 
big  screen  attractions  playing  in  houses 
side  by  side.  Again  and  again  the  thou- 
sands who  packed  these  theatres  com- 
mented on  the  beautiful  photographs  and 
the  taste  in  their  arrangement. 

In  the  lobby  of  the  Apollo,  where  Mary 
Pickford's  picture  was  shown,  the  lobby 
was  hung  with  life-size  portraits  of  Miss 
Pickford  as  the  little  Lord  and  as  Dear- 
est, in  the  various  scenes.  One  of  the  first 
of  these  to  be  seen  on  entering  was  a  por- 
trait of  the  little  Lord  and  the  aged  Earl 
of  Dorincourt,  which  was  forty  by  sixty 
inches  in  size,  and  filled  the  entire  wall 
panel.  There  was  another  of  similar 
size  of  Miss  Pickford  as  Dearest,  and 
many  others  thirty  by  forty  inches. 

These  works  of  art  were  from  the  Kas- 
sell  Studio,  Inc. 

At  the  Lyric  huge  portraits  of  Douglas 
Fairbanks  as  D'Artagnan  in  The  Three 
Musketeers  were  suspended  directly  above 
the  entrance,  and  on  the  inside  of 
the  lobby,  portraits  similar  in  size  to 
those  at  the  Apollo  were  hung  on  all  the 
panels.  The  side-wall  electroliers  were 
decorated  with  fencing  foils,  from  which 
hung  gloves  and  hats  such  as  were  worn 
on  various  occasions  by  D'Artagnan  and 
the  three  famous  soldiers. 


Club  Co-operation 

The  Park  Theatre  of  St.  Paul,  Minne- 
apolis, showed  Mary  Miles  Minter  in 
The  Little  Clown  as  part  of  a  benefit 
entertainment  held  under  the  auspices  of 
the  Gordon  School  Mothers'  Club  Satur- 
day afternoon,  October  28.  Two  per- 
formances were  given,  one  at  2:15  and 
another  at  3:45.  Members  of  the  club 
took  care  of  the  babies  while  other 
mothers  attended  the  performance. 


There  have  been  fashion  shows  and  fashion  parades,  but  Universal's  very  active  exploitation  depart- 
ment calls  our  attention  to  the  new  stunt  worked  by  the  Arcade  Theatre,  Jacksonville,  Fla.,  while 
"Reputation"  was  showing.  A  movie  cameraman  stood  outside  of  the  local  department  store  and 
snapped  the  new  dresses.    The  film  was  shown  that  evening  at  the  Arcade. 


This  is  a  novel 
entrance  used  in 
connection  with 
P  a  r  a  m  ount's 
"The  Great  Im- 
p  e  r  s  onation." 
The  design  re- 
sembles the  book. 
The  box  office 
occupies  the 
place  in  the 
hinge.  The  book 
is  opened  to  ac- 
commodate en- 
trances  with 
shallow  lobbies. 
Designed  by 
Walter  Lindlar. 


Manager  Pelewitz  of  Saxes  Rialto,  Milwaukee,  believes  in  a  big  front  display,  as  is  evidenced  by  thi 
complete  change  in  his  front  while  Selznick's  "After  Midnight"  was  being  shown.  Note  that  he  uses 
the  doors  most  effectively,  covering  not  only  the  glass  panel,  but  the  entire  door. 
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A  Medley  of  Material 


The  New  York  Run 


Criterion 


ANNOUNCEMENT 


THE  MAMAGEMLNT 


LISTEN! 


A  plain  announcement  that  Vniver  sal's 
"No  Woman  Knows'*  had  run  on  Broad- 
way and  ivas  coming  to  the  Criterion, 
Oklahoma  City,  to  he  shown  at  lower 
prices  was  incorporated  in  the  quarter  page 
copy  shown  above.  Also  the  Criterion  ad- 
vertises "De  Luxe  Performances"  in  the 
upper  right  hand  corner. 


His  Own  Printer 


PROGRAM 


si  CThe  ^L^eader  '(J^)  h 

C  A  Feeser  Hlqi 
"  Cumberland  Itlaruland 


eaire  ii 


WEEK  OF  OCT.  3,  1921 


j  All  This  Week 

**  Q 


Doors  Open  6:30.  First  Show  6:45,  Second  at  8:45 
Watinee  2:15  Thursday  and  Saturday 


"    PRICES  INCLUDE  WAR  TAX 


Special  Matinee  Thursday  _» 

C.  A.  Feeser,  manager  of  the  Liberty 
Theatre,  Cumberland,  Md.,  put  on  a 
Realart  Week  using  nothing  but  Realart 
pictures.  This  little  program,  3  inches  by 
4V\2  inches,  he  printed  himself  in  lots  of 
1500.  He  has  a  little  hand  press  and  all 
told  the  job  costs  him  just  60  cents.  We 
recommend  Feeserizing. 


Easy  to  Do 

for  reel  laughs 

straight  ahead — * 


Mr.  and  Mrs. 
CARTER 
DE  HAVEN 


»— 1\— i 


from  thd 
hilariously 
amusing  stag 
farce  of  the  same 
name. 

' — ALSO — I 

MILDRED 
HARRIS 

in  "Hah.)" 


Two  First 

National 
Attractions 


One  thing  about  the  ad  layouts  which 
William  H.  Jobelmann,  tlirector  of  adver- 
tising and  publicity  for  the  Turner  & 
Dahnken  circuit  in  California,  is  that  they 
are  very  simply  arranged  and  extremely 
effective.  Here  was  the  novel  way  in 
which  he  took  a  stock  cut  and  boosted 
First  National's  "The  Girl  in  the  Taxi"  and 
"Habit."  Note  that  the  taxi  tracks  are 
made  by  two  ordinary  printer's  rules. 


Some  Window  Tie-Up 


The  window  tie-up  still  goes  good. 
When  Paramount's  "Affairs  of  Anatol" 
showed  in  Baltimore,  exploiteer  John  D. 
Howard  of  Paramount's  forces,  tied-up 
fourteen  prominent  windows  in  the  town 
in  this  manner.  The  picture  was  being 
shown  at  the  New  Theatre. 


High  Seas  and  C's 


SAIUNC 

TOMORROW 

FOR  THREE  DAYS 


A  Tale  of  the  High  Seas  That 
Hits  the  High  "C's"  of  Hilarity 


Davy  Jones,  as  full  of 
thrills  as  a  hurricane, 
and  rippling  all  over 
with  fun. 

All  aboard  for  a  cruise 
from  Frisco  into  South- 
ern Seas!  Through 
glorious  fights  and  stir- 
rin*  rescues!  With 
Youth  at  the  helm  and 
the  Port  of  Lovers' 
Dreams  at  last) 


ACOLPM  ZUKOR 


THOKAS  MHGHAtt 

in 

"CAPPY  KICKS" 


Cpitol 
Srmpbonr 
OrcWr. 


The  Capitol,  Oklahoma  City,  believes  in 
a  caricature  layout  which  conveys  the 
salty  seasoning  in  Paramount's  "Cappy 
Ricks."  "Sailing  to-morrow  for  three 
days,"  in  the  upper  right  hand  corner  is  a 
neat  way  of  making  an  advance  play. 

Oh,  You  Jazz  Night! 


WEDNESDAY,  OCT.  12 
at  the  GARFIELD 

WHERE  YOU  SEE  OUR  OWN  ORIGINAL 
JAZZ  FROLICS 

DON'T  WE  HAVE  FUN! 

GARFIELD'S 
17TH  WEEKLY  JAZZ  NIGHT 


A  BIG  SHOW  FOR  22  CENTS 

ALWAYS  YOUR  MONEY'S  WORTH 
AND  A  LITTLE  BIT  MORE 
AT  THE  GARFIELD 
JAZZ  BAND  'N'EV'RYTHING 


Are  Our  Jazz  Nights  Popular? 
Drop  Over  to  the  Garfield,  Wednesday  and 
See  for  Yourself 

Chas.  H.  Ryan,  Mgr. 


EVERY  WEEK  MAY  HAVE  ITS  DULL  MOMENTS, 
BUT  THERE  ARE  NO  DULL  MOMENTS  in 

"ONE  WILD  WEEK." 
BEBE  DANIELS 

'The  Good  Little  Bad  Girl"    A  FIVE  ACT  FEATURE 

GARFIELD  THEATRE 

WHERE  THE  CROWDS  GO 

WEDNESDAY.  OCT.  12 

TRY  AND  GET  IN! 


Charley  Ryan  of  the  Garfield,  Chicago, 
put  on  Bebe  Daniels'  jazziest  Realart 
feature,  "One  Wild  Week,"  on  the  occa- 
sion of  his  17th  Weekly  Jazz  Night.  He 
called  it  a  big  show  for  22  cents  and  he 
got  the  crowds.  He  has  Jazz  Nights,  Alt 
Comedy  Nights  and  all  sorts  of  days  and 
nights  and  he  goes  merrily  on. 


I  DEFY ! 

The  Wonder  Feat 

Watch  tor  the 
Biggest  Exploitation  Story 
of  the  Age 
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Dance  Pictures 

"Dance  Pictures"  are  the  latest  stage 
novelties  included  in  the  programs  of  the 
Brooklyn  Mark  Strand  Theatre.  This 
new  conception  calls  for  the  translating 
or  interpreting  of  a  classic  song  through 
choreography  or  rhythmic  art,  and  in  turn 
the  interpretation  of  the  dance  through 
the  words  of  the  song  as  sung  from  off 
stage.  Grieg's  "A  Dream"  was  the  first 
experiment.  The  set  was  that  of  a  gar- 
den in  dim  early  evening  light  with  the 
silhouette  of  blossom  laden  trees  barely 
visible.  The  Serova  Dancers,  young  girls 
in  convention  colored  draperies  and  in 
sportive  mood  came  singly  and  in  pairs 
upon  the  stage,  surrounding  a  wooing  pair 
and  dancing  happily  around  them.  Henry 
Moeller,  tenor,  off  stage,  sang  the  words 
of  the  song  which  the  dancers  strive  to 
work  out  in  rhythmic  motion.  Their  danc- 
ing in  turn  accentuated  the  words  of  Mr. 
Moeller's  song. 

As  the  song  started  the  lights  came  up 
gradually  as  if  lifting  the  fog  of  a 
dream.  As  the  trees  and  dancers  .  be- 
came more  definite  Mr.  Moeller's  song  in- 
creased in  volume.  Toward  finale  the  ac- 
tion of  the  dancers  became  less  lively 
the  lights  dropped  again  and  the  scene 
closed  almost  dark,  as  if  curtaining  a 
dream. 


Albert's  Fashion  Show 

With  a  special  musical  setting  by  Don 
Albert,  conductor  of  the  Palace  Theatre 
Symphony  Orchestra,  at  Dallas,  Texas,  a 
fashion  promenade  took  the  place  of  the 
customary  Palace  prologue.  An  elaborate 
stage  setting  was  arranged  and  a  long 
runway  extended  back  into  the  center  of 
the  house,  on  which  the  models  paraded. 

More  than  $400,000  worth  of  garments 
were  displayed  by  fourteen  models,  beau- 
tiful of  feature  and  form,  who  were 
specially  engaged  for  the  occasion.  Sev- 
eral fur  pieces,  valued  at  more  than 
$10,000  were  shown. 

Street  suits,  afternoon  dresses,  evening 
gowns,  morning  frocks,  party  dresses, 
dance  frocks  and  practically  everything 
in  the  way  of  attire  was  displayed.  On 
Wednesday  there  was  a  special  matinee 
for  ladies  only  at  which  special  creations 
in  lingerie  and  other  intimate  bits  of 
feminine  attire  were  displayed.  A  com- 
plete bride's  trousseau  was  also  shown, 
together  with  going  away  gowns  and 
habits. 

The  promenade  and  fashion  bazaar 
was  a  tremendous  success. 


Got  the  Kids 

The  children  of  Hamilton,  Ohio,  were 
recently  the  guests  of  that  city's  "Jour- 
nal" at  the  Rialto  Theatre.  Under  a 
two-column  head  the  following  invitation 
appeared  in  the  Journal: 

"Every  child  in  Hamilton  under  the  age 
of  twelve  years  can  be  the  guest  of  The 
Evening  Journal  at  the  Rialto  Theatre  to- 
morrow afternoon  between  the  hours  of  one 
and  five  o'clock,  to  see  Mary  Miles  Minter 
in  'Don't  Call  Me  Little  Girl,'  one  of  the 
sweetest  stories  ever  placed  upon  the  screen. 
It  is  a  real  child  story  told  most  beautifully. 
All  that  will  be  necessary  is  to  clip  the  fol- 
lowing coupon  from  the  Evening  Journal  and 
pay  but  ten  cents  at  the  Rialto  box  office. 
The  Evening  Journal  and  the  Jewel  Photo- 
play Company  will  see  that  the  war  tax  is 
paid." 

Under  this  notice  appeared  a  double- 
column  coupon  with  a  two-point  black 
border.  \ 


Stereoscopic  effect  in  a  window  display  was  obtained  in  this  manner  by  the  Vitagraph  branch  in 
Chicago.  The  figures  were  cut  out  from  regular  24  sheets  and  mounted  on  beaver  board  on  a  stand. 
The  background  is  an  old  24  sheet  on  another  feature  and  border  is  strips  painted  and  pasted  on  the 
inside  of  the  window.     A  good  stunt  for  the  "Son  of  Wallingford"  and  cheap. 


A  replica  of  an 
Alaska  fur  trad- 
ing station  was 
produced  in 
front  of  the  Em- 
pire, Calgary, 
Canada,  during 
the  run  of  Uni- 
versal's  "Wolves 
of  the  North." 
T.  Welch,  man- 
ager, designed 
the  layout. 


During  the  singing  of  a  song,  "I  Want  a  Girl  for  Every  Month  in  the  Year,"  during  the  showing  of 
Paramount's  "Affairs  of  Anatol"  at  Shea's  Hippodrome,  Buffalo,  this  setting  was  unveiled,  disclosing 
a  mammoth  calendar,  and  through  the  figures  a  pretty  face  appeared  and  joined  in  the  chorus,  fit- 
ting the  picture  perfectly. 
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Woke  'Em  Up 

The  Ku  Klux  Klan  organization,  which 
has  received  a  lot  of  publicity,  has  been 
used  as  a  background  for  a  teaser  cam- 
paign. The  curiosity  concerning  this 
secret  body  helped  put  over  the  excep- 
tionally successful  stunt  in  Atlanta,  Ga., 
for  Douglas  Fairbanks'  film  production, 
"The  Three  Musketeers." 

Atlanta  being  the  home  town  of  the 
Imperial  Wizard,  and  other  high  officials 
of  the  K.  K.  K.,  and  the  seat  of  the  gov- 
ernment, quite  naturally  anything  mys- 
terious and  seeming  to  point  to  that  or- 
ganization gets  a  lot  of  attention.  So  a 
clever  advertising  man  conceived  the  idea 
of  running  a  series  of  little  two  line  read- 
ers in  the  Atlanta  newspapers,  using  the 
famous  line,  "All  for  one,  and  one  for 
all,"  from  Dumas'  immortal  work  to  stir 
up  advance  interest  in  "The  Three  Muske- 
teers." The  scheme  worked  beyond  his 
fondest  hopes. 

The  slogan  was  set  in  six-point  bold- 
faced uppercase,  with  the  sub-line  in  six 
point  light  face.  The  little  ads  were  scat- 
tered throughout  the  paper,  and  the  copy 
changed  daily.    They  ran  as  follows: 

ALL   FOR   ONE,   ONE   FOR  ALL. 

(The  best  rule  when  danger  threatens) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(If  it  comes,  let  it  be  now) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(It  is  an  hour  for  the  fearless) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

For  one  to  arrive,  four  must  start) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(Atlanta  will  see  the  struggle) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(The  foe  is  powerful,  crafty,  resourceful) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(A  woman  in  peril  must  be  saved) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(Ask  your  next  friend  for  the  clew) 

ALL   FOR   ONE,  ONE   FOR  ALL. 

(The  answer  is  not  far  to  seek) 

Then  on  the  tenth  day  the  slogan  "All 
for  one,  one  for  all,"  was  run  prominently 
in  the  display  advertising,  announcing 
the  coming  of  "The  Three  Musketeers." 


A  puzzle  stunt 
used  for  the 
"Affairs  of  An- 
atol"  by  the 
Baker,  Dover,  N. 
J.  This  herald 
is  printed  as  one 
card,  then  cut  in 
half.  The  cut 
explains  why 
they  attract  at- 
tention. 


"No  Woman 
Knows  what  shoe 
satisfaction  is" 

is  the  tie  -  up 
slogan    used  for 

that  picture  of 
U  n  i  v  e  rsal's. 
Used  on  Broad- 
way, New  York, 
at  one  of  the  big 
shoe  stores. 


Neat  Black  Spread 


Newspapers  usually  have  a  horror  of 
black  spreads.  But  here  is  a  relief  in 
black  used  by  the  New  Theatre,  Baltimore, 
to  exploit  Paramount's  "The  Affairs  of 
inatol,"  which  exploitation  was  directed  by 
John  D.  Howard,  Paramount  exploiteer  in 
that  district. 


Fine  Lettering 

J  smowm  simultaneously    this  WEEtc  at 

(  Hiraif  CROON  NORCriMK 

CECIL  E>    DE-MILLE-'S  ^ 

"^iitfofMaiol'  f 

'Wallace  Beid  Gloria  Svqnson 

Elliott  Dexter  Bete  Doilie  s  _^ 

Monle  61  lie  Wanda  Hawley  a,„ 

Theodore  Roberts  Agnes  Ayres 

Theodore  Kosloff  Polly  Moran 

Special  'Hipp*  FealuruJ 

CREATOUE     Prologue     Frank  Corbett 

t-i  lm  t  !■  Ja. .......     fcgjaMBte^jj*  u*- 


This  Weelc 


_  CREATOR  E 


Shown  Si  mulianeously  at 

wmmt  Qmwn  nort^mk 

Wallace  Reid  Ceat.  B  DeMilles  Gloria  S«/an<ron 

Elliott  Dexter  "THE.  AFFAIRS  Debc Daniel? 

Monte  Blue  JJ  'L  a  u  atai  "  Wanda  Hcwlcy 

Thco  Roberts  OF    ANAIUL  Adnes  Ayrcs 


Shea's  Buffalo  Theatres  have  a  reputa- 
tion for  putting  out  the  neatest  line  of 
hand-lettered  newspaper  copy.  Here  are 
two  examples  of  how  Paramount's  "The 
Affairs  of  Anatol"  were  played  up  in  the 
dailies.  Note  how  well  the  lettering  stands 
out  even  in  a  small  cut. 


Sh-h-h-h-h-! 


Again  Harold  Wendt,  of  the  Rivoli, 
Toledo,  scores.  These  little  one-inch  single 
column  teasers  worked  wonders  ivhen  the 
Rivoli  ran  Equity's  Clara  Kimball  Young's 
picture  "Hush."  This  teaser  ran  in  all  the 
dailies  in  advance. 
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Wire  Exploitation 

Manifesting  once  more  the  originality 
which  draws  throngs  to  his  theatres,  Sid 
Grauman,  managing  director  of  the  Grau- 
man  theatres  in  Los  Angeles,  arranged 
by  wire  the  prologue  to  Constance  Bin- 
ney's  The  Case  of  Becky  at  the  Grau- 
man Million  Dollar  Theatre  during  the 
run  of  the  film,  while  he  was  three  thou- 
sand miles  away  in  New  York. 

Cooperating  with  Chester  M.  Franklin, 
director  of  The  Case  of  Becky,  who 
executed  the  presentation  in  Los  Angeles, 
Mr.  Grauman  telegraphed  directions  rela- 
tive to  the  staging  of  the  prologue.  A 
novel  effect  was  obtained  by  running  off 
a  part  of  the  first  reel  of  the  photoplay, 
then  raising  the  scene  suddenly  and  cut- 
ting directly  into  the  prologue  on  the 
stage.  The  setting  portrayed  a  character- 
istic line  of  side-shows  along  the  circus 
mid-way.  A  leather-lunged  orator,  who 
extolled  the  merits  of  each  show  to  a 
stage  audience  of  twenty  or  more,  finally 
introduced  "Balzamo,"  the  hypnotist, 
after  a  juggling  clown,  a  snake  dancer 
and  a  hula  dancer  had  displayed  their 
abilities.  "Balzamo"  hypnotized  a  girl  in 
the  stage  audience,  and  at  the  suggestion 
of  the  crowd  there,  compelled  her  to  sing 
a  popular  song.  The  lights  were  lowered 
and  at  the  finish  "Balzamo"  entered  the 
door  of  a  gypsy  wagon  on  the  stage.  At 
this  juncture,  the  screen  was  lowered  and 
the  picture  resumed,  showing  the  hypno- 
tist entering  a  gypsy  wagon,  just  as  if 
he  had  walked  into  the  photoplay  through 
the  wagon  door  from  the  stage. 


Plenty  of  Copy 

Wm.  G.  Atkinson,  manager  of  the  Star, 
Rockingham,  N.  C,  went  after  front  page 
space  in  his  home  town  paper  and  suc- 
ceeded in  planting  many  little  reading  no- 
tices about  An  Arabian  Night,  the 
Robertson-Cole  release  and  his  coming  at- 
tractions. Inside  the  paper  he  had  a  four 
page  spread  announcing  his  week's  pro- 
gram and  tied  up  with  co-operative  ad- 
vertising. He  put  business  into  the  news- 
paper that  had  never  been  there  before 
and  the  editor  remembered  him  gener- 
ously in  the  news  columns.  Atkinson  be- 
lieves in  newspaper  co-operation  and  is 
showing  the  editor  that  there  is  much  to 
be  gotten  out  of  the  exhibitor  when  news- 
paper co-operation  is  given. 


For  Thirty  Cents 

When  Deception  played  at  Three 
Forks,  Montana,  Lincoln  McGinley,  Para- 
mount salesman,  wasted  about  ten  min- 
utes turning  a  stunt  for  the  exhibitor. 
He  bought  thirty  cents  worth  of  lime  and 
painted  the  title  of  the  picture  and  the 
dates  across  the  width  of  the  main  road 
right  in  front  of  the  theatre.  This  was 
an  exceptional  stunt  inasmuch  as  Main 
Street  is  also  the  county  pike  and  tourists 
are  constantly  passing  over  the  route. 
The  letters  wore  well.  McGinley  didn't 
conserve  his  white-wash  for  the  letters 
were  fully  five  feet  high.  After  that  was 
finished,  the  salesman  had  an  hour  until 
train  time  so  he  called  on  the  three 
ministers,  the  superintendent  of  schools 
and  sold  them  on  the  idea  of  endorsing 
such  a  historical  picture.  The  train  was 
half  an  hour  late  so  he  called  on  the  presi- 
dents of  the  Women's  Clubs  and  got  their 
support.  You  can  do  a  whole  lot  in  a 
small  town  and  do  it  in  a  short  time. 


Arthur  E.  Weld  of  the  Strand,  Waterloo,  la.,  conceived  this  burlesque  stunt  for  United  Artists  Pick- 
ford  release,  "Through  the  Back  Door."  It  brought  unexpected  results.  This  whole  arrangement 
was  set  up  in  the  lobby  of  the  thea±re.  Charlie  Moyer  of  United  Artists  calls  attention  to  the  boiler 
on  the  stove.    Possibly  home  brew. 


A  heroic  size  of 
the  book  "'Fanny 
Herself"  was 
built  by  Wm. 
Cutts,  manager 
of  the  Clemmer, 
Seattle,  to  ex- 
ploit "No  Wom- 
an Knows,"  the 
Universal  fea- 
ture that  ran  on 
Broadway. 


"The  Old  Nest"  broke  all  records  at  the  Rex,  Spartanburg,  S.  C.  Manager  A.  C.  Knowles  gives  the 
figures.  The  house  was  $254  better  on  the  first  day  and  only  $53  less  the  second  day  over  previous 
records.  This  was  due,  Knowles  says,  to  this  unique  lobby  exploitation,  where  he  used  a  miniature 
of  an  every-day  home  in  the  south. 
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"Action!" — in  Peppy  Paper 


When  you  exploit  Doug  Fairbanks  to 
your  patrons  it  is  necessary  to  convey  to 
them  all  the  action  for  which  his  work  on 
the  screen  is  noted.  With  the  idea  of  con- 
veying the  message  that  his  newest  re- 
lease, The  Three  Musketeers,  is  brimful 


smt'CTso  By  fheo  ftfBto 
WffwuRa/wy  £ty  Arthur  EaesQM 


of  the  usual  pep,  plus  heart  interest  and 
suspense  of  some  of  the  finest  billboard 
paper  has  been  prepared  by  United 
Artists. 

The  role  of  Doug  in  this  picture  is 
different  than  his  others-.  He  appears  in 
a  costume  of  the  period  with  which  the 


story  is  concerned  and  he  is  more  serious 
than  usual.  There  is  plenty  of  sword 
flashing  and  thrilling  situations  which 
have  been  transferred  very  ably  to  the 
paper  with  which  stands  all  over  the  coun- 
try are  being  plastered. 

The  twenty-four  sheet  typifies  the  un- 
derlying theme  of  The  Three  Musketeers, 
that  well  known  phrase,  "All  for  one,  One 
for  All,"  in  which  the  three  musketeers 
and  their  spirited  recruit,  D'Artagnan,  is 
pictured  with  Constance,  the  youthful 
beauty  who  figures  in  the  love  theme  of 


the  story.  The  six  sheet  is  one  of  the  most 
powerful  action  posters  that  has  ever 
been  offered  for  billboarding,  picturing 
"Doug"  single-handed  fighting  a  battle 
with  eight  of  the  Cardinal's  guards,  with 
whom  he  was  continually  getting  into 
trouble.  Standing  at  the  top  of  a  stairs 
after  his  sword  has  been  swept  from  his 
hand  by  the  blades  of  the  duellists,  with 
only  a  club  in  his  hand,  he  stands  his 
ground  and  beats  away  the  antagonists 
with  great  pep,  and  in  such  a  way  that 
he  is  enabled  to  make  well  his  escape. 


DOUGLAS  1AIRBANKS 

PRESENTS  "CTftQ 

THREE  MUSKETEERS 


y^ap-f.'an  by  EDWARD  KNOB  LOCK, 
ZWciVon    by  FRED  NIBLO 

Photography  by  ARTHUR  EDESOIN 
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With  Live  Exhibitors  and  Exchanges 


A.  M.  Avery  is  now  cashier  in  the 
Dallas,  Tex.,  Educational  Exchange  of- 
fice. 


H.  Bradley  Fish,  West  Coast  district 
manager  for  Vitagraph,  visited  the  Se- 
attle office  the  last  week  in  October. 


The  Phoenix  Film  Company  of  Kansas 
City  has  moved  into  its  new  quarters  on 
the  sixth  floor  of  the  Film  building. 


S.  R.  Reams,  bookkeeper  for  Select  in 
Dallas,  Texas,  for  past  year,  was  married 
last  week  to  Miss  Lois  Anderson,  a  Dallas, 
Tex.,  girl. 


G.  H.  Dickson  has  ordered  a  Hope-Jones 
Wurlitzer,  style  170,  for  his  newly  re- 
modeled Ellensburg  Theatre  at  Ellens- 
burg,  Wash. 


The  Lyric  Theatre  at  Oklahoma  City 
has  been  closed,  and  will  only  show 
traveling  stock  in  the  future,  with  popu- 
lar prices  prevailing. 


Henry  Wobber,  district  manager  of  the 
Pacific  Coast  for  Famous  Players,  spent 
several  days  during  the  last  week  in  Oc- 
tober in  the  Seattle  office. 


The  new  Timony,  Freeland,  Pa.,  owned 
by  Peter  Timony,  opened  with  J.  P.  Mc- 
Gowan  in  "Cold  Steel."  Fourteen  hun- 
dred admissions  reported. 


W.  Benjamin,  who  has  been  represent- 
ing Universal  in  South  America,  has  re- 
turned to  Kansas  City,  after  a  year's  ab- 
sence, as  special  feature  representative. 


W.  B.  Belton,  former  Texas  exhibitor, 
operating  shows  in  Jacksonville,  Rusk 
and  Alto,  is  now  office  manager  for  the 
Lion  Film  Corporation  at  Dallas,  Tex. 


The  Realart  Pictures  Corporation 
branch  in  Kansas  City  has  transferred 
their  offices  from  the  tenth  floor  of  the 
Film  building  to  1710  Wyandotte  Street. 


Jack  Pegler,  Robertson-Cole  exploitation 
representative,  arrived  in  Kansas  City 
last  week  to  start  an  advertising  cam- 
paign in  the  larger  towns  of  the  territory. 

L.  A.  Moran,  formerly  manager  of  sev- 
eral theatres  on  the  Pacific  Coast  and  also 
with  Ince,  has  been  appointed  publicity 
representative  for  the  Kansas  City  Fox 
branch. 


Robbers,  who  entered  the  Alamo  Thea- 
tre in  Kansas  City  last  Sunday  night,  ob- 
tained $243,  according  to  Robert  Carnie, 
manager.  The  robbery  occurred  while  no 
one  was  in  the  building. 

Harold  B.  Franklin,  managing  director 
of  Shea's  Hippodrome,  Buffalo,  presented 
Clara  Kimball  Young  to  his  audiences  in 
person  for  a  week.  The  screen  star  gave 
a  brief  talk  on  screenland  life. 


H.  L.  Holmes,  sales  manager  of  the 
Kansas  City  Universal  branch  short  reel 
department,  has  succeeded  W.  L.  Rubert, 
resigned.  Charles  Russell,  key  city  repre- 
sentative, will  succeed  Mr.  Holmes. 


Harbor  country,  making  the  journey  in  his 
car  again. 


Cecil  M.  Hepworth,  prominent  English 
motion  picture  producer  and  one  of  his 
stars,  Alma  Taylor,  visited  Niagara  Falls 
last  week  on  his  way  to  Hollywood  to 
study  American  production  methods. 

Newton  Brothers  have  purchased  the 
Star  at  Yukon,  Okla.,  and  report  capacity 
business  prevailing.  The  new  owners 
brightened  up  the  interior,  and  added  sev- 
eral improving  features,  with  first  class 
equipment. 

The  Buffalo  Theatre  Managers'  Asso- 
ciation and  the  stage  hands'  union  have 
settled  differences  over  salaries.  The  stage 
hands  have  accepted  a  5  per  cent  decrease. 
The  musicians'  problem  is  expected  to  be 
solved  in  a  few  days. 

Eddie  Weinberg,  manager  of  the  Strand 
Theatre,  Buffalo,  will  give  his  patrons 
Mary  Pickford  in  "Little  Lord  Fauntle- 
roy"  as  a  Christmas  present.  The  picture 
will  be  shown  for  two  weeks,  a  decided  de- 
parture in  policy  at  the  Strand. 

C.  S.  Trowbridge,  assistant  general 
manager  in  charge  of  exchanges,  will  re- 
main in  Buffalo  another  month.  During 
his  stay  in  Buffalo,  Manager  P.  H.  Smith 
is  out  in  the  territory  signing  up  con- 
tracts on  the  company's  many  big  pictures. 

H.  M.  Herbel,  formerly  district  manager 
of  Western  Canada  for  Universal,  has 
succeeded  George  D.  Bourke  as  manager 
of  the  Seattle  territory.  George  Law,  for- 
merly manager  of  the  Winnipeg  office,  suc- 
ceeded Herbel  in  the  Western  Canada  post. 

Jack  Lannon,  president  of  the  Greater 
Features  Company  of  Seattle,  left  on  Oc- 
tober 27  for  a  visit  to  his  company's  re- 
cently established  Salt  Lake  office.  J.  H. 
Sheffield,  general  manager  of  the  com- 
pany, will  act  for  Mr;  Lannon  in  his  ab- 


Charles  S.  Bessenbacher,  formerly 
cashier  of  Vitagraph's  Kansas  City  office, 
has  accepted  a  similar  position  with  the 
Crescent  Film  Company  of  Kansas  City. 
A  handsome  silver  cigarette  case  was  pre- 
sented Bessenbacher  by  the  Vitagraph 
office. 


Manager  Fred  Herrman  of  the  Capitol, 
Wilkesbarre,  Pa.,  of  the  Comerford  chain, 
has  announced  that  the.  Capitol,  showing 
vaudeville  and  pictures,  will  book  split 
week  with  the  new  Miles  at  Scranton,  Pa. 
The  Miles-Pantage  booking  will  be  fol- 
lowed. 


Louis  Rosenberg,  salesman  for  the  De 
Luxe  Feature  Film  Company,  returned 
last  week  from  a  nine  weeks'  automobile 
trip  through  Montana.  He  left  this  week 
to  call  on  exhibitors  through  the  Grays 


Harry  Berns,  assistant  manager  at  the 
Buffalo  Universal  office  for  a  long  period, 
has  departed  for  Toronto  where  he  will 
be  manager  of  the  Universal  exchange. 
He  has  taken  with  him  a  handsome  travel- 
ing bag,  the  gift  of  employees  at  the  Buf- 
falo office. 


-  Charles  J.  Schaefer,  the  jovial  owner  of 
the  popular  Garfield  Theatre,  Chicago,  is 
recuperating  after  an  operation  performed 
on  him  Friday,  October  28.  Mr.  Schaefer 
entered  the  Mercy  Hospital  on  Wednes- 
day, October  26,  and  was  there  a  couple 
of  weeks. 


Walter  Price,  former  manager  of  the 
Buffalo  Associated  Producers'  exchange, 
has  been  engaged  by  Richard  C.  Fox,  man- 
ager of  the  Select  exchange,  to  handle  the 
Selznick  special,  "A  Man's  Home,"  in  the 
Buffalo  territory. 


William  Muth,  demonstrator  for  the 
Kimball  Organ  Co.,  has  been  secured  as 
organist  for  the  Strand  Theatre,  Allen- 
town,  Pa.  He  will  give  recitals  preceding 
the  selections  by  the  Strand  Orchestra  led 
by  Vermond  Knauss. 


"The  Bible,"  the  new  picturization  of 
the  events  in  the  old  and  new  Testament, 
is  being  distributed  in  Western  New  York 
by  Bill  Fickeisen,  manager  of  the  Merit 
Film  Company  exchange.  Mr.  Fickeisen 
is  also  guiding  Franklyn  Farnum  on  a 
tour  of  appearances  in  person. 


Arthur  L.  Skinner,  manager  of  the  Vic- 
toria Theatre,  Buffalo,  had  all  the  teach- 
ers and  principals  of  the  west  side  schools 
as  his  guests  at  a  free  showing  of  "Dis- 
raeli," Wednesday  afternoon,  November  2. 
The  picture  will  be  shown  at  the  Victoria, 
commencing  Sunday,  November  6. 

M.  E.  Williams  of  the  Pioneer  Film 
Company,  Kansas  City,  was  elected  pres- 
ident of  the  Kansas  City  Film  Board  of 
Trade.  He  succeeds  S.  B.  McCracken  of 
Paramount,  who  resigned  because  of 
pressure  of  other  duties.  Harry  Taylor 
of  the  S.  &  T.  Film  Company  was  elected 
vice-president. 


Three  men  are  now  making  Texas  ter- 
ritory for  Educational.  J.  G.  Thornton 
is  in  east  Texas;  G.  T.  Gibson,  from  the 
Atlanta  office,  is  traveling  in  west  Texas; 
A.  M.  Wolf,  south  and  southwest  Texas. 
C.  D.  Lyle  is  making  Oklahoma  out  of 
Oklahoma  City;  additional  force  will  be 
added  as  needed. 


Stoehr  &  Fisher  of  Scranton,  Pa.,  have 
the  contract  to  install  the  draperies  in 
the  new  State  Theatre  of  the  Comerford 
Amusement  Co.,  and  have  been  instructed 
to  deviate  from  the  usual  effects  created 
by  hangings.  Antique  damask  and  bro- 
cade will  be  used  instead  of  velour,  which 
is  employed  as  a  rule. 


Strangers  Then — Friends  Now      We  Are  Asking  You  to  SAVE  Money — Not  SPEND  It 


Hancock  Co..  Inc. 

5  Beeknian  St..  N.  Y.  City 

Gentlemen — You  were  strangers  to  us  when  you  made  us  a  proposition 
to  write  our  insurance  and  save  us  a  substantial  sum  of  money  against 
what  we  were  paying.  We  soon  ASCERTAINED  THAT  TOUR  COM- 
PANY WAS  ONE  OF  VERY  GOOD  STANDING  AND  WE  WERE 
GDAD  TO  GIVE  YOD  OUR  BUSINESS,  and  feel  that  every  exhibitor 
should  do  likewise. 
Letter  from  Wm.  M.  Drake,  Manager,  Strand  Theatre,  Newark,  N.  J. 


HANCOCK  CO.,  INC. 


5  Beekman  St. 


New  York,  N.  Y. 


Uptown  Office,  Room  707,  Times  Bldg. 
Exclusive  Insurance  Representatives  M.  P.  T.  O.  of  New  York 
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The  Buffalo  Loew  State  Theatre,  which 
opened  a  few  weeks  ago,  is  presenting  its 
bills  to  capacity  audiences  and  Managing 
Director  Al  Beckerich  is  presenting  a  bet- 
ter program  each  week.  Smoking  is  per- 
mitted at  the  State  in  the  balcony  and 
upper  boxes  and  loges,  which  is  a  decided 
novelty  for  Buffalo  theatregoers. 


Newman  Steel-Clad  ticket  choppers 
were  selected  as  best  by  Balaban  &  Katz 
for  their  new  $4,000,000  theatre  in  Chi- 
cago. These  choppers  were  decided  upon, 
says  an  announcement  from  the  Newman 
Co.,  in  competition  because  they  are  guar- 
anteed not  to  clog  or  allow  tickets  to  pass 
through  without  being  mutilated. 


It  is  reported  that  the  plans  of  Charles 
H.  Miles,  Detroit,  Mich.,  theatrical  mag- 
nate, to  enter  the  Wilkes-Barre  field, 
have  been  abandoned.  Miles  has  broken 
into  the  Scranton  district  with  two  new 
theatres,  now  nearing  completion  and  was 
understood  to  have  acquired  ground  at 
Wilkes-Barre  for  another  playhouse. 


Buffalo  will  be  visited  by  Charles  Ray, 
November  21  and  22.  The  star  will  be 
accompanied  by  Mrs.  Ray,  Richard  Willis, 
general  manager  of  Charles  Ray  Produc- 
tions, Inc.;  Albert  A.  Kidder,  assistant 
general  manager,  and  George  Rizard,  cam- 
eraman. While  in  Buffalo  Mr.  Ray  will 
make  his  headquarters  at  the  Hotel  Stat- 
ler.    He  will  visit  Niagara  Falls. 


D.  H.  Finke,  manager  of  the  Bellevue 
Theatre,  Niagara  Falls,  N.  Y.,  announces 
that  the  theatre's  application  to  the  public 
service  commission  for  the  power  instead 
of  the  lighting  rate  on  the  "juice"  fur- 
nished the  house  for  projection  uses  has 
been  granted.  The  new  rate  is  eight  times 
cheaper  than  the  lighting  rate  which  has 
been  charged  all  theatres  in  the  Cataract 
City. 


Howard  Boyle,  Hodkinson  representa- 
tive in  Buffalo  announces  the  following 
personnel  of  his  staff  which  will  operate 
the  new  exchange:  J.  L.  Dale,  office  man- 
ager; Marion  Gueth,  booker;  Ed  Hoch- 
stin,  salesman.  Negotiations  are  on  with 
the  R-C  Pictures  Corporation  to  rent  part 
of  their  Buffalo  office  to  Hodkinson  tem- 
porarily. The  new  exchange  will  even- 
tually be  in  the  new  building  being  erected 
by  the  Great  Lakes  Realty  Corporation  in 
North  Pearl  Street. 


The  best  second  run  pictures,  changing 
three  times  during  the  week,  are  now  be- 
ing shown  by  Sam  Suckno,  owner  of  the 
Albany,  in  Albany,  N.  Y.  Suckno  recently 
decided  to  change  the  policy  of  his  house, 
and  it  now  looks  as  though  his  decision 
would  bring  about  excellent  financial  re- 
turns. The  house  is  located  close  to  the 
Proctor  and  Strand  interests  and  is  forced 
to  buck  larger  and  more  elaborate  houses. 
For  a  time  Mr.  Suckno  tried  first  run  pic- 
tures in  competition  with  the  other  houses. 


Clayton  M.  Sheehan,  district  manager 
for  Fox,  announces  the  transfer  of  Charlie 
Charles  from  the  Albany  to  the  Buffalo 
territory,  where  he  will  handle  the  Fox 
specials.  Louis  Green,  formerly  engaged 
in  several  Buffalo  exchanges,  will  succeed 
Mr.  Charles  in  the  Albany  territory.  W.  C. 
Rowell,  who  recently  resigned  as  branch 


Here's  Exploitation  That 

Brings  'em  to  Theatre 

The  widespread  newspaper  no- 
tices that  have  been  accorded  the 
Warner  Brothers'  production,  Why 
Girls  Leave  Home,  by  the  New 
York  dailies  proves  beyond  the 
shadow  of  a  doubt  that  newspapers 
will  work  in  conjunction  with  mo- 
tion pictures  provided  the  proper 
attitude  is  used  in  the  approach. 
This  fact  has  been  more  than  dem- 
onstrated by  the  discreetly  planned 
newspaper  campaign  inaugurated  by 
Eddie  Bonns,  Louis  Marangella  and 
Long  Young,  of  the  Warner  pub- 
licity department. 

While  the  metropolitan  dailies 
are  considered  hard-boiled  when  it 
comes  to  giving  free  space  to  a  mo- 
tion picture,  their  columns  were 
opened  wide  to  the  Warner  produc- 
tion and  such  writers  as  Sophie 
Irene  Loeb  of  the  Evening  World, 
Jane  Dixon  of  the  Telegram,  Ida 
Rogers  of  the  Girls'  Protective 
League,  Miss  Elizabeth  Greene  of 
the  New  York  Probation  and  Pro- 
tective Association,  and  other  prom- 
inent welfare  workers  for  the  uplift 
of  stranded  young  women,  gave 
freely  their  opinions  on  the  ques- 
tions. 


manager  at  Buffalo  is  remaining  with  the 
company  as  salesman,  covering  the  South- 
ern Tier.  Mr.  Sheehan  announces  that  21 
theatres  have  signed  up  to  date  for  week 
runs  on  Fox  product  for  anniversary 
week. 


Pathe's  Kansas  City  branch  office  came 
near  having  a  new  manager.  Harry 
Graham,  manager,  parked  his  motor  car 
near  a  50-foot  embankment  on  Cliff 
Drive,  prior  to  joining  a  picnic  party.  A 
few  minutes  later  the  car  was  seen  to 
make  a  wild  plunge  over  the  embank- 
ment. Graham  had  been  the  last  one  seen 
in  the  car.  The  picnic  party,  fearing  the 
worst,  made  a  hasty  examination  of  the 
wreckage,  but  no  likeness  of  Graham  was 
discovered.  Presently  Graham  returned 
to  the  scene  to  find  his  car  in  ruins.  The 
machine  had  been  left  on  a  slight  incline 
and  the  brakes  failed  to  hold. 


Film  exchange  managers  of  Portland 
and  Seattle  held  a  general  meeting  at 
luncheon  at  the  Washington  Annex  Hotel 
in  Seattle  on  Thursday,  October  27.  It 
was  the  first  general  meeting  of  managers 
from  the  two  cities  ever  held,  it  being  for 
the  purpose  of  taking  all  the  Portland 
managers  into  the  Northwest  Film  Board 
of  Trade,  which  was  originally  founded  by 
Seattle  managers  four  years  ago.  M.  R. 
Brill,  manager  of  the  Portland  Universal 
branch,  and  F.  R.  Norman,  manager  of 
the  Portland  Pathe  branch,  were  officially 
initiated  into  the  Board  of  Trade. 


N.  W.  Pyle,  formerly  treasurer  of  the 
Shubert  Colonial  Theatre,  Cleveland,  and 
manager  of  various  Broadway  theatrical 


attractions,  has  assumed  management  of 
the  Standard,  Cleveland.  Pyle  is  well 
known  in  -the  theatrical  world,  having  ex- 
ploited well  known  stage  stars.  Recently 
he  handled  the  Dempsey-Carpentier  fight 
pictures  in  New  York  City.  Last  fall 
Pyle  was  "roading"  a  series  of  films  of 
the  late  war  which  played  Cleveland,  at 
legitimate  prices,  for  several  weeks.  Pyle, 
if  anyone,  can  put  the  Standard  in  the 
class  where  it  belongs,  as  he  possesses  a 
generous  supply  of  pep,  ginger  and  an 
exceptional  personality.  The  Standard  is 
a  Universal  house. 


Every  first  run  house  in  Kansas  City 
enjoyed  an  exceptionally  good  business 
as  a  result  of  "Go  to  Theatre  Week,"  a 
campaign  which  received  abundant  space 
in  the  Kansas  City  Post,  a  daily  news- 
paper which  devoted  an  entire  colored 
section  of  its  Sunday  edition  to  the  event. 
Large  banners  were  stretched  across 
principal  downtown  streets,  signs  deco- 
rated the  front  of  street  cars  and  the  box 
office  receipts  sent  joy  to  the  heart  of 
each  theatre  manager.  Although  the 
campaign  included  all  theatres  alike,  the 
motion  picture  houses  reaped  the  greatest 
harvest,  due  to  the  fact  that  the  event  at- 
tracted many  out-of-town  theatre  patrons 
who  sough  "refuge"  at  the  "movies"  after 
a  day's  shopping. 


Announcement  is  made  today  that  the 
Batavia  Theatre  Corporation,  Batavia, 
N.  Y.,  will  be  at  once  incorporated  for  the 
purpose  of  building  a  theatre  on  a  site  on 
the  north  side  of  Main  street,  opposite 
the  Hotel  Richmond,  the  entrance  to  be  at 
Nos.  36  and  38  Main  street,  now  occupied 
by  Stakel's  restaurant  and  the  Berry 
Patch.  The  theatre  itself  will  be  built  on 
a  plot  of  land  in  the  rear,  approximately 
80  by  140  feet  in  dimensions.  The  direc- 
tors of  the  new  corporation  will  be 
Horace  H.  Chapin,  of  the  R.  E.  Chapin 
Manufacturing  Works,  Nikitas  Ddpson, 
proprietor  of  the  Family  and  Grand 
theatres;  John  R.  Osborne,  of  F.  E.  Os- 
borne &  Co.;  William  G.  Pollard,  presi- 
dent of  the  Bank  of  Genesee,  and  Daniel 
W.  Tomlinson,  president  of  the  Baker 
Gun  &  Forging  Company,  all  of  them 
well-known  residents  of  this  city,  who 
have  manifested  a  marked  interest  in  the 
enterprise. 


E.  J.  Hayes,  manager  of  the  Buffalo 
First  National  exchange,  announces  the 
resignation  of  J.  G.  Fater  as  a  member  of 
his  sales  staff  and  the  appointment  of  Mal- 
colm Williams,  a  western  film  man,  in 
charge  of  the  new  short  subject  depart- 
ment. Mr.  Fater,  who  was  formerly  man- 
ager of  the  Buffalo  Hodkinson  exchange, 
has  accepted  a  sales  position  at  the  Para- 
mount office.  H.  L.  Levvy  has  won  sec- 
ond prize  in  the  state  sales  contest.  The 
entire  A.  P.  product  has  been  closed  with 
the  Buffalo  Loew  State  Theatre.  Four 
theatres  in  Rochester  have  signed  for 
"The  Idle  Class,"  which  they  will  all  show 
at  the  same  time.  A  Hallowe'en  party 
was  given  Saturday  evening,  October  29, 
in  honor  of  Miss  Lillian  Bailey,  who  will 
be  married  soon.  Her  successor  is  Eleanor 
Paradise.  Ben  Levine,  state  supervisor  of 
sales,  and  Mr.  Hayes  were  in  Rochester 
last  week  conferring  with  exhibitors  on 
the  first  run  situation. 
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BETTER  THEATRES 


Motion  Picture  Engineers  At  Work 

On  Big  Things 

By  HOWARD  McLELLAN 


Although  attendance  at  the  annual  meeting  of  the 
Society  of  Motion  Picture  Engineers  held  Oct.  31  and 
Nov.  1,  2  and  3  at  Buffalo  was  not  as  large  as  previous 
meetings,  the  work  accomplished  was  of  great  import- 
ance. Competition  between  the  various  technical 
groups,  who  are  constantly  working  on  the  develop- 
ment of  better  projection  and  motion  photography, 
proved  to  be  as  keen  among  these  scientists  as  the  com- 
petition between  their  sales  organizations. 

The  discussions  which  took  place  at  the  daily  ses- 
sions and  in  the  lobby  of  the  Statler  Hotel  indicated 
that  on  the  subject  of  projection  the  society  is  being 
divided  into  two  schools — those  who  firmly  believe  in 
the  incandescent  source  of  light  and  those  who  stand 
by  arc  lights  which  includes  high  intensity.  Such  di- 
vision will  work  to  the  advantage  of  the  theatre  owner 
and  projectionist  for,  with  the  keen  competition  exist- 
ing between  the  two  schools,  the  best  in  incandescent 
and  arc  projection  will  be  developed. 

The  membership  of  the  association  is  rapidly  being 
extended  to  every  technical  branch  of  the  industry. 
Great  progress  has  been  made  in  studio  efficiency,  the 


film  laboratories  have  become  more  deeply  interested  in 
the  society's  work  and  manufacturers  of  accessories, 
who  have  long  hoped  for  complete  standardization  of 
technical  requirements,  are  taking  a  new  interest  in 
the  society's  aims  and  work. 

A  closer  connection  between  exhibitor  and  the  society 
has  not  yet  been  effected — perhaps  it  never  will  be. 
Whether  or  not  such  a  connection  develops  is  no  longer 
important,  for  the  theatre  engineers  and  exhibitor  sup- 
ply houses  are  well  represented  in  the  membership  and 
indirectly  voice  the  feelings  of  the  theatre  owner  on 
his  technical  requirements.  The  projectionist  is  like- 
wise represented  in  the  society's  deliberations  by  the 
projector  dealers  and  supply  houses  and  a  large  part 
of  the  projection  membership  is  represented  by  active 
projection  experts. 

Little  time  was  taken  for  entertainment  during  last 
week's  session.  The  business  sessions  opened  at  10 
A.  M.  and  continued  until  the  wee  sma'  hours  each  day. 
The  committee  worked  hard  and  developed  a  number 
of  important  changes  which  will  be  announced  later  in 
these  columns. 


Travel  Ghosts 


Herbe  Campe,  retiring  president  of  the  society  and 
a  Westinghouse  booster  eternal,  held  the  chair  like  an 
old  timer.  Fact  is  he  held  two  chairs,  at  the  meetings, 
and  in  702.  Ask  Joe  Hornstein,  he  knows. 


Dr.  W.  E.  Story,  Jr.,  of  General  Electric,  had  a  nice 
little  talk  about  condenser  systems  with  Dr.  Herman 
Kellner  of  Bausch  &  Lomb  Co.,  during  the  first  few 
minutes  of  the  meeting.  They  say  even  the  country's 
best  condenser  experts  will  occasionally  get  excited. 


_  M.  Bernays  Johnson  took  copious  notes  at  all  ses- 
sions and  was  exceedingly  busy  when  the  projectionist 
got  Dr.  Story's  slides  mixed. 


Jim  Cameron,  the  Handbook  man,  got  into  the  head- 
quarters of  Local  233,  in  Buffalo,  and  the  boys  would 
not  let  him  get  away  from  them.  Certainly  the  projec- 
tionists know  Jim. 


Bill  Kunzman  never  forgot  the  interests  of  National 
Carbon  for  a  single  moment.  Even  in  the  702  Club  he 
talked  carbons  and  passed  out  his  cards  generously. 
Bill  got  away  to  a  good  start  the  first  day  when  some- 
one handed  him  a  dish  of  ice  cream  with  a  whipped 
cream  summit  to  it.  J.  Tay  McCoy  pushed  Bill's  nose 
into  the  mess  and  for  the  rest  of  the  time  Bill  was  in 
town  he  kept  wiping  his  nose. 


Jay  Kroesen  of  the  Edison  Lamp  Works  is  the  Bill 
Bryan  of  these  annual  meetings.  He  could  never  be 
found.  Some  wag  said  he  tried  to  get  the  Buffalo  Elec- 
tric Power  Company  to  cut  out  the  25  cycle  stuff  that 
made  the  Statler  seem  like  an  ocean  going  liner. 


And  Dr.  Story  fell  victim  to  the  25  cycle  stuff  and 
spent  the  whole  of  the  second  morning  counting  25 
cycle  sheep  on  the  walls  of  his  room. 


L.  M.  (Pee  Wee)  Abbott,  also  of  Edison,  was  the 
swiftest  worker  at  the  convention.  Had  a  friend  to 
dinner  first  evening,  and  then  a  different  friend  each 
succeeding  evening. 


Bill  Smith  of  New  York  was  recalled  to  New  York 
on  Monday  night  owing  to  the  death  of  a  nephew.  Bill's 
services  at  the  sessions  were  missed.  He  was  re-elected 
treasurer  for  the  ensuing  year. 


George  (Canadian)  Perkins's  favorite  color  is  red — 
that  is  on  certain  little  ground  discs. 


J.  H.  Hertner  and  Cookingham  of  Transverter  fame 
were  picking  up  items  and  incidentally  proving  what 
regular  fellows  they  are. 


Joe  Hornstein  is  going  back  to  Buffalo  soon  to  see 
"Hilda  and  the  Cop." 


Harry  Glover  of  Gundlach,  Manhattan  was  present, 
quietly  so,  but  nevertheless  interested.  He  knows  a 
thing  or  two  about  cleaning  lenses  and  will  tell  the 
world  about  it. 
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Chicago's  14,000,000  Palace 
Without  Pillars 

Balaban  &  Katz  have  opened  their  newest  picture  edifice,  the  Chicago, 
in  the  heart  of  the  windy  city's  business  district.  It  has  been  said  that 
the  massive  structures  must  have  supporting  pillars,  but  the  Chicago  is 
without  them.  Many  other  features  about  this  newest  of  theatres  are 
worthy  of  study. — Editor. 


The  great  doors  of  the  Chicago  Thea- 
tre, the  beautiful,  artistic,  wonder  theatre 
of  the  world,  are  open  to  the  people  of  Chi- 
cago to-day.   It  cost  $4,000,000. 

"If  we  can  bring  glory  to  the  name  of 
Chicago  by  giving  this  wonder  city  the 
finest  theatre  in  the  world,  we  will  only 
in  a  small  measure  show  our  appreciation 
to  Chicago  for  the  opportunity  it  has  given 
us  and  is  ready  to  extend  to  others." 

This  is  the  policy,  modestly  and  joy- 
ously expressed,  which  to-day  comes  into 
fulfillment  with  the  formal  presentation 
to  the  public  as  their  temple  of  entertain- 
ment, the  gorgeous  Chicago  Theatre,  just 
completed  by  the  firm  of  Balaban  &  Katz. 

Seats  5000  Persons 

The  Chicago  Theatre,  dazzling  in  its 
amazing  architecture  and  interior  beauty, 
stands  in  State  St.  between  Randolph  and 
Lake  Sts.  It  has  a  seating  capacity  of 
5000.  Balaban  &  Katz  have  laid  it  at  the 
feet  of  their  own  city,  the  city  we  all  love. 

Their  great  pride  is  enhanced  by  the 
name  of  it — Chicago  Theatre.  They  look 
upon  it  as  a  monument  to  Chicago  skill 
and  progress.  They  love  it  as  they  love  the 
city  that  it  was  christened  after.  It  is  the 
wonder1  theatre  in  the  wonder  city. 

Less  than  four  years  ago  Balaban  & 
Katz  had  no  particular  bearing  on  the 
amusement  life  of  Chicago.  Comparative- 
ly few  heard  of  this  combination,  which 
was  to  inscribe  its  name  with  indelible 
letters  on  the  theatrical  roster  of  fame. 
The  partnership  was  in  existence  only  a 
short  time  previously  and  its  object  was 
the  first  2500  seat  house  in  Chicago,  and 
improved  presentation  of  motion  pictures. 

The  first  achievement  was  scored  with 
the  completion  of  the  Central  Park  Thea- 
tre. And  this  big  surprise  was  duplicated 
again  and  again  with  subsequent  launch- 
ings  of  the  beautiful  Riviera  and  Tivoli 
Theatres,  now  so  famous  to  all  Chicago 
and  the  Middle  West. 

The  Central  Park  was  not  an  immediate 
triumph,  however.  Chicago  was  unpre- 
pared for  so  daring  a  move  as  these  youth- 
ful and  enterprising  showmen  took.  Chi- 
cago was  slow  to  appreciate  their  efforts. 


But  Chicago  responded.  She  came  and 
brought  pilgrims  from  all  over  the  United 
States  to  examine  this  new  theatre,  to 
witness  its  excellent  entertainment  and 
examine  its  grandeur. 

Attaining  the  Ultra 

Balaban  &  Katz  still  strove  for  the  ultra 
in  theatres  and  the  largest,  too,  in  every 
one  of  three  sections  of  Chicago  and  in 
the  loop.  With  this  great,  progressive 
idea  in  mind,  they  cast  their  eyes  toward 
the  North  Side.  Then  the  beautiful  Ri- 
viera sprang  into  life.  Here  the  advan- 
tages for  artistic  presentation  of  the  si- 
lent drama  were  even  greater  than  at  tne 
Central  Park. 

But  the  great  theatrical  kings  were  not; 
content.  Their  attempts  at  the  spectacu- 
lar grew  even  more  daring.  And,  right 
then  and  there,  Balaban  &  Katz  demon- 
strated the  fallacy  that  a  motion  picture 
cannot  play  a  neighborhood  theatre  for  an 
entire  week.  Then  came  the  magnificent 
Tivoli. 

The  immediate  success  of  the  Tivoli  still 
is  fresh  in  the  minds  of  Chicago.  Its  lux- 
uriousness  and  architectural  magnificence 
have  been  observed  by  almost  every  one  of 
Chicago's  2,750,000  inhabitants.  The  thea- 
tre is  truly  a  credit  to  Chicago  and  be- 
speaks the  daring  and  the  enterprise  of 
its  sponsors. 

The  Balaban  and  Katz  families  were 
neighbors  on  the  West  Side.  Each  pos- 
sessed a  theatre  or  two  of  modest  propor- 
tions. Both  were  highly  regarded  by  their 
friends.  Their  playhouses  were  always 
well  attended  because,  even  in  those  days, 
every  effort  was  made  to  give  something 
more  than  the  pictures  received  from  the 
studios. 

A  singer  of  ability,  a  novel  stunt  or 
a  vaudeville  act  augmented  their  pro- 
gram. The  question  of  courtesy  or  ser- 
vice— well,  they  must  have  been  born  with 
it.  Better  presentation  has  always  been 
a  fervent  idea  in  both  families.  They 
'may  have  differed  on  the  merits  of  the 
picture,  but  never  on  the  subject  of  pres- 
entation. 

A.  J.  Balaban,  meeting  Samuel  Katz  in 
one  of  the  Loop  film  distibuting  offices, 


would  time  and  again  forget  the  passing 
of  the  hours  in  talking  pictures.  They 
called  Barney  Balaban  and  Maurice  Katz 
into  their  conferences  and  before  long  the 
partnership  was  formed  and  the  Central 
Park  Theatre  was  the  first  child.  And  in 
a  few  short  years  the  firm  became  nation- 
ally recognized. 

Splendor,  romance,  art,  science,  and 
progress,  glittering  and  dazzling  in  a 
grand  synthesis  of  palatial  luxury  and 
comfort — that  is  the  very  soul  of  the  Chi- 
cago Theatre. 

Carved  marble  torchere,  lights  of  amber, 
red  and  blue,  golden  domes,  carved  marble 
pedestals,  lights  and  shadows  of  mellow 
diffusion,  richly  paneled  walls,  silk  tapes- 
tries, grande  promenade,  massive  stage, 
commodious  loges  or  boxes,  a  fountain  of 
marble,  ivory  adornments,  richly  draped 
arches — it  is  altogether  beyond  words. 

The  theatre  carries  one  away  into  a 
dream  as  of  paradise.  The  dimensions 
of  the  lobby  are  sixty  feet  on  State  St., 
extending  back  seventy  feet  to  the  audi- 
torium proper.  The  auditorium  is  a 
grand,  spacious  one,  160  x  170  feet  in 
width  and  length. 

Entering  from  State  St.,  one  passes 
into  the  great  lobby  with  a  height  of  sixty 
feet.  The  lobby  is  surrounded  by  a  mas- 
sive marble  colonnade.  At  the  end  of  the 
grande  lobby  is  a  marble  staircase  twenty 
feet  in  width,  extending  to  all  levels,  in- 
cluding the  mezzanine  floor. 

The  picturesque  staircase  leads  to  the 
mezzanine  promenade,  intermediate  prom- 
enade, balcony  promenade,  as  well  as  the 
top  portion  of  the  balcony.  The  entire 
stairway  is  in  full  view  of  the  main  floor 
lobby  at  all  levels. 

The  grand  lobby,  is  treated  in  large  or- 
namentation of  carved  marble  pedestals 
to  a  height  of  ten  feet,  supporting  marble 
columns  twenty-four  feet  in  height.  These 
columns  in  turn  support  rich  entablature 
and  vaulted  ceiling. 

Promenade  Is  Luxurious 

There  is  a  promenade  in  the  grande 
lobby  at  the  mezzanine  floor  level  extend- 
ing around  all  sides  to  a  width  of  fifteen 
feet.    This  promenade  is  richly  furnished 

(Continued  on  page  1750) 
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L.  C.  Porter  of  Edison  Lamp  Works,  the  new  presi- 
dent, held  them  down  right  after  he  got  comfortably 
seated  in  the  presidential  chair. 


Tommy  Walker  and  his  new  screen  were  also  among 
those  present.  Jim  Cameron  took  Tommy  across  the 
Canadian  border  and  they  met  another  member  of  the 
family,  Johnny — Walker. 

An  annual  meeting  could  never  be  complete  without 


Ghosts 

the  stalwart  C.  Francis  Jenkins,  who  drove  up  with 
Mrs.  Jenkins  from  Washington,  D.  C.  Whenever  C. 
Francis  opens  up  they  listen,  boys,  they  do  listen. 


George  Blair  of  Wastman  stopped  off  on  his  way 
from  the  West  Coast  looking  as  chipper  and  joyful  as 
ever. 


H.  C.  MacNary  (Little  Mac)  is  Scotch,  but  not 
around  the  green  topped  table. 
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MiII.oik  of  Crystal 
While  Beads, 'a  per- 
fect projection  sur- 
face, gives  contrast 
without  FaJe-ownJ, 


Better  Pictures 
Less  Power  Cost 
No  Fade-away— 
Nor  Eye  Strains 
Dust  or  Wash  It 


Make  Larger  Profits  with 
the  Crystal  Bead  Screen 

Large   audiences — continuous  pat- 
ronage— profits — are  largely  the  result- 
of  pleasing-  projection. 

^[  Exhibitors  alive  to  the  profit  possi- 
bilities of  perfected  projection  are  us- 
ing the  Jacobsson  Crystal  Bead  Screen 
because  its  scientific  'surface  has  ended 
screen  troubles  —  by  giving  superior 
pictures  to  many  hundreds  of  exhibi- 
tors all  over  the  United  States. 

Sold  only  through  the  trade.  Write  for 
particulars    naming    your   supply  house. 

The  Jacobsson  Mfg.  Co. 

3718  Woodland  Ave.  Cleveland,  Ohio 


Up-to-date  Service  for  Up-to-date  Theatres 

GAVIN-ETTE 

Emergency 


The  houses  that  are  equipped  with  our 
products  had  a  choice  of  the  whole  theatre 
equipment  output  of  the  country — still, 
their  better  judgment  was  toward  our 
equipment. 

There  isn't  any  mystery  about  how  these  shrewd 
and  careful  owners  and  managers  arrived  at  their 
choice — the  purchase  was  always  made  on  merit. 

WHAT  WE  HAVE  DONE  FOR  OTHERS 

WE  CAN  DUPLICATE  FOR  YOU. 
Shall  we  mail  you  a  copy  of  our  illustrated  bulletin? 

Chicago  Cinema  Equipment  Company 

Manufacturers  of  music  stands,  reflectors, 
dissolvers  and  other  equipment. 

Tripp  and  Arthington  Streets  Chicago,  111.  3 


Patented 


10c.  25c. 


Sp 


ecial  discounts 
to  theatres 


RAIN  CAPES 

Waterproof — Durable — 
Practical 

75  leading  theatres  in  New  York  and  vicinity 
have  put  in  these  capes  as  a  convenience  for 
their  patrons. 

First  public  demonstration  made  September 
17,  1921,  at  Philadelphia,  when  rain  stopped 
the  Lawn  Tennis  Championship  Match.  Hun- 
dreds of  OAVIN-ETTES  were  quickly  sold 
on  that  occasion. 

Write  today  to 

JOSEPH  A.  GAVIN,  Manufacturer 
384  Broadway,  New  Yoi'U 


lran^&rleK 

The  Series  Arc  M-G 
Set  that  Produces 
Perfect  oArcs* 


TransVerteR  is  the  original  series  arc 
motor  generator  and  in  actual  service  has 
established  itself  as  the  standard  M-G  set  of 
the  motion  picture  industry. 

TransVerteR  changes  Alternating  Current 
to  Constant  Current  D.  C,  furnishing  light 
of  increased  candlepower  and  unvarying  in- 
tensity, that  can  be  easily  directed  and  con- 
trolled. 

TransVerteR  gives  a  perfect  arc,  perfect 
light,  and  a  perfect  dissolve  of  the  picture 
which  assures  pleased  and  regular  patrons 
through  improved  projection. 

The  TransVerteR  story  is  too  long  for  any 
single  advertisement,  so  write  today  for  lit- 
erature containing  complete  information. 

The  Hertner  Electric  Co. 

1900  W.  112th  St. 
CLEVELAND,  O. 
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Four  Million  Dollar  House 

(Continued  from  page  1748) 
with  great  divans  and  accessory  furniture. 
The  promenade  is  again  repeated  at  the 
upper  balcony  level,  affording  patrons  of 
the  balcony  the  same  comfort  and  con- 
venience. 

At  right  angles  to  the  grand  lobby  on 
the  orchestra  floor  and  extending  from 
Benton  PI.  to  Lake  St.,  is  the  grande 
promenade  of  stunning  splendor.  It  has  a 
width  of  twenty  feet  and  is  directly  in  the 
rear  of  the  orchestra  floor  seats.  The 
central  position  of  this  promenade  on 
the  main  axis  of  the  theatre  extends  to 
a  height  of  thirty-seven  feet. 

At  the  Lake  St.  end  of  the  beautiful 
promenade  is  a  lounge,  through  which  the 
promenade  passes.  A  minor  foyer  con- 
nects with  a  women's  rest  room.  The 
latter  is  of  large  proportion  and  laid  out 
in  a  true  lipse  with  richly  paneled  walls, 
silk  tapestry  and  modeled  ceiling. 

The  seating  arrangement  on  the  or- 
chestra floor  proper  is  laid  out  on  a  Euro- 
pean horseshoe  plan  in  which  the  minor 
promenade  above  mentioned  extends 
around  all  sides,  terminating  at  the  pros- 
cenium boxes  at  either  side  of  the  stage. 

This  promenade  is  eight  feet  in  width. 
The  contour  of  the  main  floor  is  a  series 
of  arches  which  are  beautifully  draped, 
and  extending  out  from  these  arches  on 
each  side  of  the  auditorium  are  commodi- 
ous loges  or  boxes. 

Twenty-five  Boxes 

Between  the  orchestra  floor  and  the 
balcony  there  is  the  mezzanine  floor,  con- 
tour of  which  is  the  same  as  that  of  the 
first  floor,  and  the  seating  arrangement 
is  in  boxes  only.  There  are  twenty-five 
of  these  boxes.  The  view  from  these  boxes 
is  excellent  on  account  of  the  level  itself, 
being  about  eleven  feet  above  the  stage 
in  the  rear  and  diminishing  in  height  as 
one  proceeds  around  the  proscenium. 

On  the  mezzanine  floor  are  the  women's 
rest  rooms,  retiring  rooms,  etc.,  which  are 
elaborately  treated,  but  on  a  somewhat 
smaller  scale  than  the  main  floor.  In  the 
balcony  ceiling  directly  above  the  mezza- 
nine boxes  in  the  rear  are  three  elaborate 
oval  shape  domes,  forty-eight  feet  in. 
length  and  twenty-five  feet  in  width. 
These  are  brilliantly  illuminated  in  the 
diffused  color  lighting  which  benefits  the 
main  orchestra  floor  as  well  as  the  mezza- 
nine. 

The  main  balcony  is  constructed  on  a 
very  slight  incline,  giving  excellent  view 
of  the  entire  grande  orchestra  on  the  main 
floor  as  well  as  the  stage.  This  balcony  is 
again  treated  on  similar  lines  to  the  main 
floor  and  mezzanine  by  a  series  of  arches 
which  extend  on  the  wide  walls,  the  en- 
tire rear  giving  the  promenade  which  re- 
places the  aisle  outside  of  this  treatment. 

On  the  auditorium  side  of  the  arches 
are  twenty-six  loges  which  are  stepped 
down  with  the  contour  of  the  balcony, 
giving  in  turn  a  perfect  side  wall  as  a 
rich  architectural  effect.  The  side  and 
rear  walls  of  the  auditorium  in  the  balcony 
are  divided  into  a  series  of  twelve  arches. 
These  are  designed  in  connection  with  the 
vaulted  ceiling  and  have  a  tendency  to 
bring  the  ceiling  in  closer  contact  with 
the  balance  of  the  house.  There  are  no 
suupporting  pillars  in  the  house. 

Stage  Is  Huge 

The  proscenium  opening  of  170  feet, 
being  70  feet  high  and  35  feet  deep,  is 
flanked  on  either  side  by  a  treatment  in 


marble  and  plaster  columns.  By  the  pros- 
cenium boxes  there  are  fountains  of  mar- 
ble and  statuary,  extending  to  a  height 
from  the  stage  level  of  twenty  feet.  To 
the  rear  of  this  statuary  above  the  mez- 
zanine level  is  the  organ  loft. 

The  organ  loft  contains  the  largest 
organ  ever  installed  in  Chicago.  The  di- 
mensions of  the  fountain  and  statuary  in- 
dicate the  monumental  size  and  design 
of  the  treatment  surrounding  the  pro- 
scenium arch.  The  orchestra  pit  is  ar- 
ranged in  elliptical  plan  and'  sufficient  size 
to  accommodate  an  orchestra  of  at  least 
sixty.  The  whole  orchestra  is  in  full  view 
of  every  seat  in  the  theatre. 

The  exterior  on  State  St.  and  Benton 
PI.  is  a  monumental  design  carried  out 
in  French  treatment,  faced  with  terra 
cotta  on  both  sides.    The  large  window 


Technicalities 


The  lens  and  the  screen  are  two  sub- 
jects of  vital  interest  to  the  exhibitor. 
His  keen  interest  has  resulted  in  the  de- 
velopment of  sharp  competition  in  both 
of  those  fields.  The  competition  has  led 
to  what  competition  always  leads  to — 
improvement  in  quality. 

The  Editor  of  this  department  was  for- 
tunate enough  to  have  been  invited  on  a 
tour  of  inspection  of  several  score  of 
theatres.  Particular  attention  was  paid 
to  the  screens  and  lenses  in  use.  The  pro- 
jectionists were  alive  to  the  newest  de- 
velopments in  both  articles  and  the 
variety  of  makes  found  indicated  that  a 
standard  screen  and  lens  that  will  suit  all 
conditions  has  not  yet  been  made. 

It  was  also  our  good  fortune  to  have 
had  sent  to  us  for  private  study  two  8- 
in.  E.  F.  Cinephor  lenses  manufactured 
by  Bausch  &  Lomb.  In  one  of  the  larg- 
est projection  light  laboratories  in  the 
country  we  saw  a  Cinephor  put  to  a  se- 
vere test.  The  picture  was  projected 
upon  five  different  screens  simultaneously 
with  the  result  that,  visually,  the  Cine- 
phor produced  a  highly  pleasing  picture. 
An  expert  in  charge  of  the  laboratory  had 
made  several  tests  of  the  Cinephor  but 
apparently  found  so  much  of  interest  to 
him  that  he  decided  to  make  further  tests 
before  reporting  finally  upon  this  latest 
development  in  projection  lenses. 

Our  own  test  is  not  complete  and  when 
it  is  we  expect  to  have  some  interesting 
data  to  divulge. 

Not  the  least  interesting  and  edifying 
was  the  screen  situation.  It  was  surpris- 
ing to  find  that  plaster  walls  and  home- 
made screens  painted  on  all  kinds  of  ma- 
terials are  still  in  use.  Some  exhibitors 
insist  upon  letting  well  enough  alone  so 
far  as  the  screen  is  concerned.  They 
spend  all  kinds  of  money  on  new  projec- 
tion appliances  and  neglect  the  screen 
when,  as  a  matter  of  fact,  the  screen  is 
the  only  part  of  picture  equipment  that 
the  public  sees  and  studies  and  usually 
blames  when  eye  strain,  eye  fatigue  and 
other  unpleasant  effects  are  produced  by 
poor  screens. 

The  public  does  not  see  the  projection 
machine,  the  operator,  the  lens  and  other 
equipment.  It  seems  to  the  writer  that 
the  man  who  neglects  his  screen  is  build- 
ing from  the  too  down.  It  should  be  the 
first  item  considered  when  looking  for 
better  projection.  And  with  a  modern 
screen  installed  you  have  laid  the  first 
brick  in  the  foundation  and,  quite  as  im- 
portant, you  have  remedied  that  which  is 
closest  to  the  public  and  under  its  con- 
stant observation. 


in  front  indicates  the  height  of  the  grande 
lobby,  the  window  opening  directly  into 
the  lobby.  A  grande  staircase  from  the 
main  floor  leads  down  to  the  lounge  be- 
low. From  the  grande  lobby  the  main 
staircase  leads  down  to  a  lounge  which 
occupies  all  of  the  space  in  the  basement 
under  the  grande  lobby. 

This  room  is  a  story  high  and  richly 
painted  and  furnished.  From  the  landing 
of  the  grand  staircase  in  the  basement  a 
promenade  leads  to  the  north  and  ends 
at  the  women's  parlors,  off  of  which  open 
the  women's  rest  rooms.  The  south  end 
of  the  promenade  leads  to  the  men's  smok- 
ing room  and  retiring  rooms.  The  men's 
smoking  room  is  designed  in  the  Byzan- 
tine style,  ceramic  tile  for  wall  linings 
and  various  architectural  trim.  There 
is  a  refrigerating  system  for  reducing  the 
temperature  of  the  auditorium  in  summer 
to  72  degrees  when  the  street  temperature 
is  96. 

Novel  Piano  Platform 

There  is  something  of  a  surprise  in  way 
of  a  solo  platform — at  least,  we  shall  call 
it  a  solo  platform  until  Chicago  has  seen 
it  and  caught  a  second  breath.  This  much 
about  it:  Jesse  Crawford  will  be  accom- 
panying the  feature  on  the  organ.  He 
will  be  seated  on  a  level  with  the  audience. 
As  he  goes  into  a  solo  number  he  will 
be  seen  to  rise  above  the  stage  on  the 
organ  platform  and — presto! — the  spot- 
light will  pick  him  out  for  you  if  you 
haven't  seen  him  already. 

Lights  Are  Beautiful 

The  lighting  system  is  beautiful  in 
its  effectiveness,  color  contrast  and  soft- 
ness. There  are  large  torchere  standards, 
suspended  crystal  fixtures  drooping  down 
from  the  gorgeous  ceiling,  as  well  as  col- 
ored cove  lighting. 

The  cove  lighting  in  the  grade  lobby  is 
the  unit  lighting  and  the  crystal  fixtures 
and  torcheres  are  added  for  decoration  and 
marvelous  beauty.  A  wonderful  artistic  ar- 
rangement was  carried  out  to  put  them 
in  perfect  harmony  and  proportion. 

The  romantic  cove  lighting  is  of  a  three- 
color  system — amber,  red  and  blue.  These 
colors  are  independently  (controlled  by 
dimmers.  The  bank  of  four  dimmers  is 
operated  by  a  motor  which  mechanically 
dims  the  red  and  throws  on  the  amber,  or 
dims  the  amber  and  throws  on  the  blue. 

In  other  words,  there  is  a  perfect  blend 
of  one  tone  into  the  other  and  at  periods 
of  twenty  minutes  there  comes  a  complete 
change  of  the  three  colors  into  a  different 
scene  of  amazing  fascination..  At  all 
times  the  diffusion  is  so  gradual  as  not 
to  be  perceptible. 


Business  continues  to  boom  at  the  Buf- 
falo First  National  exchange.  Henrv  E. 
Wilkinson,  general  manager  for  Kane 
Pictures,  accompanied  Buffalo  Manager 
E.  J.  Hayes  to  Rochester  last  weeV  to  set- 
tle some  first  run  business  on  the  Ray 
attractions.  George  Blackmon,  who  covers 
the  Syracuse  district,  won  first  prize  in 
the  state  sales  contest.  Max  Levine  has 
signed  a  franchise  for  the  Masque,  Buf- 
falo. Lillian  Bailey  has  been  presented 
with  a  chest  of  silver  by  offke  employes. 
Miss  Bailey  has  resigned  as  a  member  of 
the  staff.  She  is  soon  to  be  married.  Mr. 
Hayes  announces  that  Gharlie  Ray  will  be 
a  Buffalo  visitor  November  21-22.  Charlie 
Chaplin  in  "The  Idle  Class"  is  beine  heav- 
ily booked  through  the  territory.  Malcolm 
Williams  is  now  in  charge  of  the  short 
subject  department. 


November  19,  1921 
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RED  INK- 
DANGER  SIGN 

From  an  exhibitor: 

"Your  Simplified  System  of  Account- 
ing for  picture  theatre  owners  received. 
For  two  years  I  went  along  without  keep- 
ing a  set  of  books.  I  didn't  want  to  hire 
a  bookkeeper — in  fact,  I  couldn't  afford 
to. 

"During  those  two  years  I  thought  I 
was  making  a  neat  little  profit,  but  as 
a  matter  of  fact  I  was  in  RED  INK  all 
the  time  and  didn't  know  it. 

"Now  I  can  glance  at  the  Simplified 
System  at  any  time  in  the  day,  week, 
month  or  year  and  tell  whether  the  red 
ink  sign  is  up.  I'm  ahead  of  the  game 
so  far  this  year." 

Don't  go  along  another  day  unaware  that 
you  are  losing  money. 

Send  $10  and  we  will  mail  immediately, 
postage  prepaid  to  any  part  of  United  States, 
our  Complete  Loose  Leaf  Simplified  System 
of  Accounting  for  Motion  Picture  Exhibitors. 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  42d  St. 
New  York  City 


J.  Justice  Harmer 

quotes  C.  C.  Burr,  President  of  Mastodon 
Films,  Inc.:  "Brilliant  lighting  is  of  para- 
mount importance  in  comedy  in  bringing 
out  the  'gags'  plainly,  so  that  they  do  not 
miss  fire.  Sun-Light  Arcs  helped  us  tre- 
mendously in  getting  the  desired  results  in 
'Burn  'Em  Up  Barnes.'" 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Sun-IAglit  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.   Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 


An  Equipment  Service 

The  information  on  these  pages  is  published  weeks 
ahead  of  other  publications. 


WORLD'/ 
GREATEST 
SPECTACLE 


ARE 

EQUIPPED 
WITH 


RAVEN  SCREEN  CORPORATION 
ONE  SIXTY  FIVE  BROADWAY 
NEW  YORK- 


THFATRF  SPFdAI  I^TR    designers  of 
i  njm  i  rvc  orLV^i/^Liio  I  o    over  200  theatres 

C.   HOWARD   CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 


DETROIT 


CYRIL  E.  SCHLEY 

CLEVELAND        CHICAGO        WINDSOR,  ONTARIO 


For  Better  Music  y 


THE  FOTOPLAYER 

/    THE  AMERICAN  PHOTO  PLAYER  CO. 

ikw  YORK  CITY         CHICAGO  SAN  FRANCISCO 

J  1600  Broadway      64  E.  Jackson  Blvd.;    109;  Golden  Gate  Ave. 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1 784  Broadway  New  York 


TYPHOONS  fOOl/VENTI  LATE 

I  TYPHOON  FAN  COMPANY       %4  345  WEST  39-ST.f  -    NEW  YORK  CITY 

1044  CAMP  ST.,  NEW  ORLEANS.  LA.        255  NO.  13*  ST.,  PHILApELPHIA  PA.         64  W.  RANDOLPH  ST..  CHICAGO,  ILL. 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  -l  V 

rHE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard of  music  in  motion  picture  theatres.    Questions  concerning  music,  suitable  instrumentation,  queries  relating  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  Trade  Review. 


S.  T.  O.  Examination 

The  first  examination  of  the  Society  of 
Theatre  Organists  was  held  •  Sept.  21, 
1921,  at  the  headquarters  of  the  Society, 
10  East  Forty-fourth  Street,  New  York, 
the  Magna  Chordia  Studios,  where  there 
is  an  excellent  three-manual  organ.  All 
the  candidates  passed  with  a  good  aver- 
age— 47  per  cent  for  the  test  in  solo  play- 
ing and  musicianship,  and  39  1/3  per 
cent  for  the  picture  playing  test,  making 
86  1/3  per  cent  a  general  average. 

The  membership  committee  ^thoroughly 
investigates  the  character  and  musical 
attainments  of  the  candidates  and  makes 
a  report  at  a  regular  meeting  of  the  So- 
ciety. A  favorable  vote  allows  the  candi- 
dates to  take  the  examination  for  which 
a  fee  of  $10  is  charged.  For  the  present, 
examinations  will  be  held  every  three 
months. 

This  is  one  of  the  most  important  ac- ' 
tivities  by  which  the  Society  will  endeavor 
to  carry  out  its  purpose  of  establishing 
a  recognized  standard  for  theatre  organ- 
ists, and  raising  it  as  high  as  the  organ- 
ists make  possible  by  their  daily  work  and 
desire  for  progress. 

The  examination  represents  in  prac- 
tical, condensed  form,  the  knowledge  and 
facility  displayed  by  the  organists  in  the 
atres  of  the  highest  standing. 

The  examining  board  consists  of  Firmin 
Swinnen,  chairman;  John  D.  M.  Priest, 
Edward  Napier,  Harold  0.  Smith  and 
Walter  M.  Wild.  Located  behind  a  screen 
they  were  unaware  of  the  candidate's 
identity.  First  an  organ  number  by  Bach 
was  played  and  a  solo  for  the  use  in  the 
theatre.  The  candidates  selected  their 
own  numbers  playing  Toccata  and  Fugue 
in  D  Minor,  Bach,  a  Guilmant  Sonata 
movement,  and  works  of  similar  char- 
acter. 

Next  they  were  required  to  improvise 
on  a  given  theme  which  was  written  by 
the  examiners.  The  sight  reading  test 
consisted  of  a  trio  for  two  manuals  and 
pedals  by  A.  P.  Boely,  a  piano-conductor 
part,  a  melody  to  be  harmonized,  the  last 
two  especially  prepared  for  the  examina- 
tion by  the  board. 

The  test  in  picture  playing  consisted  in 
playing  suitable  music  for  a  scenio  (water 
scene),  a  news  review  (aeroplane  and 
marching  scenes),  a  feature  (agitato, 
ballet,  Misterioso,  dramatic  and  love 
scenes),  and  a  comedy  (one-step  and  op- 
tional numbers) .  Two  minutes  were  al- 
lowed for  each  situation.  A  published 
number  played  from  notes  or  memory,  or 
extemporization  could  be  used.  Among 
the  numbers  played  for  the  scenic  were 
Serenade  Venetienne,  Lanciana,  Morn- 
ing from  Peer  Gynt  Suite,  Grieg. 

The  opening  season  bids  fair  to  be  one 
of  great  activity  and  progress  for  the  So- 
ciety. Many  requests  have  been  received 
for  information  regarding  the  formation 
of  new  chapters  throughout  the  country. 

Any  organist  who  has  passed  the  ex- 
amination, or  whose  reputation  and 
ability  are  known  by  the  National  Execu- 
tive Committee  may  organize  a  chapter 
b,r  selecting  nine  more  of  the  leading  or- 
ganists of  the  locality  as  charter  mem- 
bers and  applying  for  a  charter. 


Making  Organ  Recitals  Popular 

An  organ  recital!  Years  ago  one  al- 
ways connected  t  an  organ  recital  with  a 
church,  but  of  late  years  many  theatres 
boast  of  organs  and  some  of  these  organs 
are  more  costly  than  the  best  church 
organ  in  the  town.  If  your  organ  is  an 
expensive  instrument,  if  it  is  the  best 
organ  in  the  town,  advertise  it.  Make  all 
the  facts  known.  There  are  many  details 
connected  with  an  organ  that  are  a  sealed 
book  to  the  average  theatre-goer.  How 
many  of  your  patrons  know  that  an  organ 
is  played  with  the  feet?  How  many  un- 
derstand the  intricate  mechanism  of  an 
organ? 

The  best  time  to  feature  your  organ  is 
when  it  is  being  installed.  Invite  reporters 
of  local  papers  to  witness  its  installation. 
You  can  easily  secure  statistics  from  the 
builders;  the  numbers  of  miles  of  wire, 
the  number  of  stops,  etc.,  etc. 

Publish  these  facts  in  your  advertise- 
ments and  in  your  programs.  Invite 
prominent  musicians  to  a  private  recital; 
ask  prominent  organists  to  try  the  organ. 
An  investment  of  several  thousand  dol- 
lars certainly  demands  returns  and  these 
returns  can  be  realized  by  publicity. 

After  you  have  secured  a  competent- 
organist,  give  recitals.    It  is  not  neces- 
sary to  charge  for  these  recitals,  but  the 
advei-tising  you  will  receive  will  amply  re- 
pay you. 

It  is  advisable  to  include  a  few  popular 
numbers  on  your  program  and  for  a  few 
weeks  do  not  stint  yourself  when  it  comes 
to  advertising  your  organ  and  your 
organist.  And  in  your  advertisements  al- 
ways remind  the  public  that  you  spare  no 
expense  to  maintain  the  best  music.  Pro- 
gressiveness  and  intelligent  publicity 
will  bring  its  own  reward. 


The  First  Interpreter 

Memphis,  Term.,  Sept.  24,  1921. 

Music  Editor: 

Being  a  constant  reader  of  your  well  edited 
articles  that  appear  in  the  Review,  and  not- 
ing that  thev  are  devoted  to  the  benefit  of  the 
musical  profession,  I  take  the  liberty  to  ques- 
tion an  article  that  appeared  in  the  issue  of 
Aug.  21,  under  the  heading  of  "Galaxy  of 
Weil-Known  Directors,"  in  which  you  give 
credit  to  Carl  Edouarde,  of  Mark  Strand 
Theatre  of  New  York,  as  to  being  the  first 
director  to  properly  set  music  to  motion  pic- 
tures. 

It  is  not  the  intention  of  the  writer  to  ques- 
tion the  great  influence  that  Mr.  Edouard  has 
shown  in  this  respect,  as  his  reputation  as  a 
leader  is  one  to  be  envied  ;  but  if  the  year  1913 
is  not  a  typographical  error,  then  to  another 
belongs  the  honor  of  being  the  first  to  set 
music  to  screen  productions,  for  at  the  time 
that  the  pictures  were  "played,"  the  Mark 
Strand  Theatre  was  not  even  conceived  by  the 
promotors  of  that  wonderful  photo-playhouse 
as  a  home  of  silent  drama. 

While  I  do  not  offer  the  following  informa- 
tion from  a  sense  of  vanity,  I  believe  that  an 
intelligent  article  on  this  subject  will  be  re- 
freshing, coming,  as  it  does,  from  the  pioneer 
in  motion  picture  playing. 

I  entered  the  field  at  the  very  first  days  of 
film  projection,  after  having  spent  previous 
years  in  the  different  branches  of  the  theatrical 


profession,  which  experience  was,  and  is,  in- 
valuable to  me  now. 

At  that  time  a  prize  fight  was  made  to  go 
any  number  of  rounds,  depending  upon  the 
patience  of  the  audience  or  the  film.  Then 
came  the  short  domestic  subjects.  Even  at 
this  early  date,  I  followed  the  action  and  plot 
of  the  story  with  appropriate  pieces,  using  pop- 
ular numbers  where  the  scene  would  suggest. 
An  orchestra  of  three  musicians  was  an  inno- 
vation, and  while  nothing  but  complimentary 
remarks  were  made  as  to  the  method  and  the 
results  attained,  such  was  not  taken  seriously, 
because  of  the  prevailing  idea  that  the  fad 
would  soon  run  its  course.  A  little  later, 
singers  were  used.  Then  the  illustrated  song. 
All  of  this  is  fresh  history  to  you.  but  is  men- 
tioned to  emphasize  the  fact  that  Memphis  is 
the  home,  or  to  be  more  accurate,  the  birth- 
place of  the  industry  in  all  its  branches. 

In  the  year  1908,  I  was  the  conductor  of  a 
12-piece  orchestra  in  a  theatre  built  espe- 
cially for  pictures,  and  the  same  ideas  were 
carried  out,  but  on  a  much  more  elaborate 
scale.  Changes  were  made  from  one  number 
to  another  by  a  flash  of  the  stand  light  of 
each  musician,  the  same  being  controlled  by  a 
pedal  at  the  director's  foot.  Extracts  from 
operas,  ballads,  agitatos,  and  numbers  cor- 
responding to  the  actions  of  the  plot,  were  used 
in  quick  sequence,  with  no  abrupt  or  inhar- 
monious transitions,  as  the  length  of  the  num- 
ber for  a  scene  was  as  essential  as  the  number 
itself. 

Across  the  street  was  the  store-room  theatre 
of  the  late  widely  known  and  popular  Mr. 
Frank  Montgomery,  with  a  like  number  of 
men  in  the  orchestra,  under  the  direction  of 
Mr.  Buel  B.  Risinger,  who  is  now  director  of 
a  leading  Cincinnati  orchestra. 

With  a  friendly  spirit  of  rivalry,"  the  two 
opposition  leaders  would  exert  every  effort  to 
more  closely  follow  the  picture,  and  the  suc- 
cess that  crowned  those  labors  was  manifested 
in  the  reports  that  came  to  us  from  not  only 
the  entire  Southland  but  from  the  theatrical 
profession  and  musical  critics  of  the  North ; 
and  for  several  years  we  enjoyed  the  distinc- 
tion of  being  the  only  orchestras  in  the  country 
that  "played  pictures." 

I  used  the  ideas  that  are  now  called  "Syn- 
chronized Scores,"  and  to  this  day  am  still  fol- 
lowing those  same  original  ideas,  although  the 
effect  drummer  has  been  eliminated,  and  the 
character  of  the  number  is  made_  to,  in  a 
measure,  supply  the  absence  of  the"slap-stick 
with-  colorful  movements. 

It  has  been  my  custom,  each  year,  to  visit 
the  large  cities  of  the  North  and  West,  and 
have  thus  kept  familiar  with  their  progress  in 
this  field ;  and  each  succeeding  trip,  with  the 
exception  of  the  last  four  years,  did  not  change 
the  fact  that  Memphis  was  years  in  advance 
of  our  eastern  and  northern  neighbors. 

It  is  the  intention  of  this  letter  to  state  facts 
which  can  be  substantiated,  although  I  do  not 
wish  to  enter  into  a  controversy  through  the 
press  for  the  sake  of  publicity :  but  it  seems 
that  the  Southland  has  been  neglected  in  re- 
gard to  the  musical  accomplishments  of  its 
artists,  perhaps  on  account  of  the  geographical 
location,  or  the  lack  of  the  art  of  self-praise 
and  exploitation  :  but  will  state  that  here,  be- 
low the  Mason-Dixon  Line,  lives  and  thrives 
the  grandest  array  of  musical  talent  that  can 
be  found  anywhere  in  the  universe,  and  which 
produces  more  to  the  uplift  of  the  profession 
than  your  eastern  contemporaries.  Far  re- 
moved from  the  eternal  search  for  quick  re- 
turns in  wealth,  amid  scenes  that  are  con- 
ducive to  inspiration,  you  will  find  Dixie  the 
land  of  harmony,  and  from  it  emanates  those 
sweet  melodies  that  have  been,  and  are  being, 
sung  the  world  over,  and  even  you  have  been 
comforted  with  our  pleasing  tunes,  while  the 
syncopated  product  of  this  country  has  caused 
the  very  body  of  the  world  to  move  in  rhythm. 

The  foregoing  may  be  unpleasant  history  to 
many,  but  is  only  mentioned  again  to  empha- 
size the  fact  that,  though  never  given  the 
credit,  to  the  South  belongs  the  glory  that  has 
been  perverted  and  claimed  by  other  sections. 

If  you  think  that  this  letter  will  be  of  inter- 
est to  your  readers,  it  may  be  used  as  you 
desire,  emphasizing  the  statement  that  I  have 
no  ulterior  motive  save  to  correct  a  mistaken 
impression,  and  put  forth  just  claims  as  the 
first,  the  pioneer  photo-musical  conductor. 
Very  respectfully. 

H.  O.  Nichols. 
Strand  Theatre. 

Also,  Musical  Director  and  Organist,  Tenn. 
Con.  No.  1.  A.  A.  S.  R.  of  F.  M. 


November  19,  1921 
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ARIATIOXS  in  your  musical  program  are 
as  vital  as  in  your  film  offerings, 
only  must  you  change  tone,  time  and  class 
of  music  to  appropriately  accompany  the  pic- 
ture, but  there  should  be  variety  in  instruments 
played. 

The  call  of  superior  music  summons  your 
patrons  in  the  most  disagreeable  weather.  If 
you  can  offer  wonderful  pipe  organ  solos  or 
orchestra  numbers  available  with  a  Cremona 
Orchestra-Organ,  even  ordinary  pictures  can  go 
across  big. 

This  masterful  instrument  employs  a  double 
roll  system  which  permits  playing-  by  any  stand- 
ard player  roll  in  conjunction  with  organ  solo 
roll,  with  or  without  operator. 

Best  of  all,  the  Cremona  is  available  for  the 
smaller  theatre.    There  is  a  size  for  your  house. 

Write  for  literature. 

'nh&cMar(Juett&  Qiano  Company, 
Chicago,  1A.XA. 


^theatw  Orchestra"  Oman 
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PROJECTION 


BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best  practical  idea  submitted. 
It  may  concern  any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published  unless  otherwise  requested. 


A  Fuse  Tester 

Clarence  W.  Locke,  chief  operator,  New- 
Princess,  Brighton,  Iowa,  and  a  member 
of  Local  543,  sends  in  this  idea  with  a  fine 
drawing,  which  unfortunately  was  done  in 
blue  ink  instead  of  solid  black. 

I  am  enclosing  sketch  of  a  fuse  tester. 
I  have  been  using  one  of  these  tested  in 
this  manner  for  about  five  years  and  find 
it  very  satisfactory. 

There  are  two  (2)  15-watt  bulbs  con- 
nected back  of  each  fuse  between  fuse  and 
arc  lamps.    These  bulbs  will  burn  with 


about  half  their  brilliancy  when  arcs  are 
burning  properly  but  if  fuse  blows  they 
will  go  out  and  if  lugs  or  wires  burn  out 
at  arc  the  bulbs  will  brighten  up  to  their 
regular  brilliancy  as  they  would  burn  on 
any  house  lamp  circuit.  Thus  by  looking 
at  bulbs  you  could  tell  if  fuse  was  blown 
or  wires  burned  off  at  arc. 

I  have  some  other  ideas  which  I  am 
using  and  will  send  them  in  when  I  get 
more  time. 

A  switch  may  be  installed  at  (x)  to 
cut  out  bulbs. 


Shortening  Switch  Throw 

Ed  Severson  of  Fairbault,  Minn.,  is 
here  again  with  a  new  one  and  the  usual 
fine  drawing's.  We  always  like  to  see 
Severson's  drawings.  They  are  workman- 
like and  done  with  black  India  ink  and 
rule.  This  makes  it  much  easier  to  re- 
produce drawings  in  zinc. 

Enclosed  is  drawing  of  a  very  simple 
way  of  shortening  the  throw  of  a  double 
throw  (two  pole)  switch  which  comes  in 
handy  where  you  have  to  steal  your 
D.  C.  %.  There  are  still  many  theatres 
that  have  the  old  style  generator  sets 
where  it  is  impossible  to  burn  both  arcs 
at  the  same  time.  The  way  I  do  it  (and  I 
get  good  results)  is  to  have  a  switch  on 
each  projector  (like  drawing)  and  warm 
up  on  A.  C.  about  a  minute  before  chang- 
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ing  over  and  with  the  short  throw  make 
a  good  change  every  time  if  you  don't 
have  the  carbons  too  close  to  the  other 
projector. 

Another  little  stunt  that  may  be  new 
to  some  of  the  boys  is:  after  taping  a 
pair  of  pliers  give  them  a  coat  of  shellac 
and  dry  them  over  lamp  house.  It  gives 
a  hard,  smooth  finish.  The  tape  will  last 
as  long  as  the  pliers  if  you  coat  them 
three  or  four  times  a  year. 


THEATRE  PROBLEMS 

Owners  and  managers  of  Motion 
Picture  Theatres  are  invited  to  send 
in  their  problems  to  this  department. 
They  will  be  answered  without  charge 
and  as  fully  as  possible. 


What's  the  Arc  Control? 

Of  what  use  are  arc  controls? 

We  have  this  question  put  to  us  fre- 
quently and  while  most  exhibitors  know 
that  there  are  such  things  on  the  market 
they  do  not  understand  their  purpose. 

When  we  recently  asked  a  manufac- 
turer of  arc  controls  to  provide  us  with 
information  that  would  create  a  better 
understanding  of  the  arc  control  he  fired 
this  question  back  at  us: 

"How  many  exhibitors  sit  down  in  their 
theatres  and  watch  the  picture?" 

That  seems  a  pretty  good  angle  from 
which  to  attack  the  problem.  Kow  many 
exhibitors  do  sit  down,  with  their  audi- 
ence and  view  the  picture  and  suffer  with 
the  audiences  as  audiences  sometimes  do? 
Many  exhibitors,  unfortunately,  stand  in 
the  back  aisle  for  a  few  minutes,  look 
at  the  picture  a  second  or  two  and  then 
proceed  to  see  how  well  filled  are  the 
seats,  or,  how  empty  they  are. 


Vtt  They  do  not  study  the  picture,  seated, 
1ft  long  enought  to  suffer  the  distractions  of 
"  unsightly  colored  lights,  shadows  and  dis- 
colorations  that  inevitably  creep  onto  the 
screen.  A  great  number  of  exhibitors 
think  they  know  what  a  good  picture  is 
but,  as  a  matter  of  fact,  they  do  not. 

These  discolorations  are  due  to  the  im- 
proper and  uneven  feeding  of  the  car- 
bons of  the  projector.  The  operator  can't 
watch  the  carbons  every  minute,  get 
ready  for  his  change  over  and  everything. 

That's  where  the  are  control  comes  in. 
As  the  J.  E.  McAuley  Manufacturing 
Co.,  of  Chicago,  makers  of  the  Peerless 
Arc  Control  say  in  a  recent  message  to 
exhibitors  the  arc  control  should  be  the 
"watch  dog  of  the  arc."  In  this  connec- 
tion these  manufacturers  say  their  con- 
trol is  a  watch  dog.  They  point  to  the 
fact  that  60  per  cent  of  the  finest  theatres 
in  the  country  are  equipped  with  their 
machines. 

"Peerless  arc  controls,"  according  to  a 
treatise  on  that  subject  furnished  by  the 
McAuley  Company,  "are  made  to  last  a 
life  time.  Their  sturdy  construction,  fool- 
proof design  and  minimum  number  of 
moving  parts  insure  durability.  There 
are  only  five  moving  units  on  the  entire 
device. 

"Our  controls  can't  forget  to  feed  the 
■  carbons.  They  move  them  so  slowly  and 
perfectly  that  it  can  hardly  be  detected 
with  the  eye.  An  increase  of  the  arc  gap 
of  less  than  1/100  of  an  inch  will  cause 
the  motor  to  rotate  and  feed  the  carbons 
together  again.  The  motor  only  operates 
when  the  carbons  are  fed — an  exclusive 
feature  in  our  machine.  It  costs  less 
than  5  cents  a  week  to  operate.  In  addi- 
tion the  Underwriters  Laboratories  have 
approved  them. 

"The  Peerless  Automatic  Arc  control 
is  a  voltage  actuated  instrument  entirely 
automatic  in  operation,  its  action  being 
governed  by  changes  in  the  arc  voltage 
due  to  the  burning  away  of  the  carbons. 

"No  extra  wiring  of  any  kind  is  neces- 
sary, and  the  Peerless  can  be  installed 
in  a  few  minutes'  time. 

"Each  Peerless  Automatic  Arc  control 
*s  fully  guaranteed  against  defects  in  ma- 
terial or  workmanship  for  one  year  from 
date  of  sale  and  any  parts  proving  defec- 
tive will  be  replaced  free  of  charge  if 
forwarded  prepaid  to  our  factory." 

POSITION  WANTED 

First  class  um'on  projectionist  with  4V2  years' 
exDerience  desires  steady  position  at  once;  am 
fully  capable  of  handling  any  make  of  machine 
and  equipment;  also  have  some  electrical  experi- 
ence. Am  married.  Kindlv  state  wages,  etc. 
Address  Charles  Walters,  222  Third  Street,  Bis- 
marck, N.  Dakota. 


REDUCE  BREAKAGE 
PARAMOUNT  CONDENSER  LENS 

Write  to 

Paramount  Lens  Corp.,  2059  Fulton  St,  Brooklyn,  N.Y.  I 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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New  Theatres 


HAZLETON,  PA.— Work  is  under  way 
on  the  new  Broadway  Theatre  of  the 
Hazleton  Theatre  Co.,  on  the  site  of  the 
old  Grand  Opera  House  on  West  Broad 
Street.    Will  open  in  eight  weeks. 

CARTHAGE,  N.  Y. — New  house  opened 
this  week.  The  house  is  owned  by  Edward 
Colligan.  It  is  a  two-story  brick  affair 
with  a  seating  capacity  of  950.  The  screen 
is  14  by  18  feet  and  of  the  Gardner  gold 
velvet  type.    Two  Simplexes  installed. 

BAKERSFIELD,  CALIF.— Work  pro- 
gressing rapidly  on  the  reconstruction  of 
the  Hippodrome  on  the  spot  where  the 
West  Coast  Theatre,  Inc.,  recently  razed 
the  old  Hippodrome.  With  the  completion 
of  this  new  2400-seat  house,  the  Gore 
brothers,  Ramish  and  Sol  Lesser,  will  have 
about  fifty  houses  in  actual  running. 

ALBANY,  N.  Y. — Plans  have  been 
drawn  for  a  new  theatre  for  Fred  Elliott, 
owner  and  manager  of  the  Clinton  Square. 
It  will  be  a  1200  brick  and  steel  con- 
structed house  on  the  site  his  present 
theatre  occupies.  The  new  house  will 
have  a  semi-colonial  front,  quite  appro- 
priate to  the  city,  which  is  one  of  the  old- 
est in  the  state  and  where  many  of  the 
finer  homes  are  of  that  type  of  archi- 
tecture. Elliott's  present  house  occupies 
a  remodeled  church,  which  was  built  nearly 
a  century  ago.  Plans  drawn  by  Architect 
Webber,  of  Albany. 

BROOKLYN,  N.  Y. — Ogden  Amusement 
Corporation  will  build  on  Ogden  Avenue 
and  171st  Street  new  theatre  with  a  seat- 
ing capacity  of  about  1800,  and  stores,  at 
an  estimated  cost  of  $350,000.  H.  Harper, 
542  Eastern  Parkway,  managing  director. 

JOHNSON  CITY,  TENN.— De  Luxe 
will  open  December  1st.  Seats  two  thou- 
sand, stage  equipped  with  new  scenery, 
proscenium  opening,  twenty  by  thirty, 
steam-heated  dressing-rooms,  and  every 
convenience  for  our  road  people. 

Projection  equipment  consists  of  two 
type  "S"  Simplex,  twin  arc  motor-genera- 
tor set,  spotlight  and  stereo.  M.  B.  Mc- 
Cartt  is  the  sole  owner.  Perry  Sherman 
is  manager. 

WICHITA  FALLS,  TEX.— Palace,  Rob- 
ert Sparks,  manager,  has  opened. 

SCRANTON,  PA.— Miles  theatre  opened 
Nov.  5. 


TEXARKANA,  TEX.  —  New  colored 
house  is  being  erected. 

FORT  WORTH,  TEX.— Rialto,  to  cost 
$200,000,  being  planned. 

CLARKSVILLE,  TEX.  —  New  house 
planned. 

COLLINSVILLE,  OKLA.— Airdome  be- 
ing planned. 

SHINER,  TEX.— Kumath  &  Pagel  have 
opened  new  house. 

UVALDE,  TEX.— New  house  being 
planned. 

MEXIA,  TEX.— T.  W.  Ray  will  build. 

HOPE,  ARK.— Alice  has  been  opened. 

BLUM,  TEX.— Art  McCready  opening 
new  house. 

HORATIO,  ARK.— S.  R.  Holday  putting 
up  new  house. 

SCRANTON,  PA.— State  new  Comre- 
ford  house,  opened. 

HUTCHINSON,  KAN.— Home  is  being 
entirely  remodeled. 

OTTAWA,  KAN.— Crystal  will  be  re- 
modeled. 

WICHITA,  KAN.— New  Star  entirely 
remodeled  and  renamed. 

BENTON  VILLE,  ARK.  —  Hammond 
Bros,  building. 

BENTON  VILLE,  ARK.— Royal  being 
built  for  M.  J.  Kilbourne. 

GREENFIELD,  MO.— Grand  has  been 
sold. 

OSAWATOMIE,  KAN.  —  H.  Carson 
building  new  house. 

SILOAMSPRINGS,  ARK.— E.  C.  Rob- 
ertson building  new  house. 


Changes 


BETHLEHEM,  PA.— Kurtz  has  aban- 
doned vaudeville  for  straight  pictures. 

TAMAQUA,  PA.— Victoria,  of  Cham- 
berlain chain,  being  entirely  remodeled. 

STEELVILLE,  MO.— John  Bass  has 
bought  Gem. 

ASHDOWN,  OKLA.— A.  M.  Solley  has 
bought  Royal. 

MEXIA,  TEX.— Bevering  &  McNeese 
have  bought  Citizens'  Opera  House. 

PARAGOULD,  ARK.— T.  H.  Lloyd  has 
bought  Majestic. 

GRANGE.  TEX.— American  reopened. 

DANGERFIELD,  TEX.  —  Hervey  & 
Walker  have  bought  Happy  Hour. 

EL  PASO,  TEX. — Lewis  and  associates 
have  bought  Rialto. 


HALE  CENTER,  TEX.— A.  E.  Lee  has 
bought  Texas. 

PALMER,  TEX.— Mrs.  L.  F.  Halter  has 
bought  New  Theatre.  L.  F.  Halter  will 
manage. 

WILBURTON,    OKLA.  — McGinley  & 

Weaver  will  enlarge  American. 

MORRISON,  OKLA. —  John  McCurry 
has  bought  Grand. 

WEST  CHESTER,  PA.— Winfield  Weiss 
has  assumed  management  of  the  Idle  Hour. 

SHAMOKIN,  PA.— The  Strand  Theatre, 
formerly  the  Family,  just  acquired  by  the 
Chamberlain  Amusement  Enterprises  Co., 
Inc.,  chain,  has  adopted  a  new  policy,  run- 
ning premier  releases  and  vaudeville. 


New  Firms 


NEW  YORK.— Prudential  Film  Cor- 
poration, $100,000,  Charles  A.  True, 
Albert  G.  Thome,  Esther  Epstein,  New 
York;  Henry  Herbert  Amusements,  $10,- 
000,  Pearl  Kallman,  Louise  V.  Weber,  Rose 
R.  Lesser,  New  York;  D'elfaro  Importing 
Co.,  Owego,  $5,000,  Ange  C.  Delbon,  Wil- 
liam A.  Babson,  Vico  Rocca,  New  York; 
Reta  Export  Corporation,  $25,000,  Abra- 
ham N.  Geller,  N.  I.  Helfgott,  Milton  M. 
Wecht,  New  York;  "Photo"  Amusement 
Corporation,  Brooklyn,  $16,000,  Irving 
Renner,  Michael  Aronson,  Max  Akus, 
Brooklyn;  Amalgamated  Producing  Co., 
$5,000,  George  Baker,  Nathaniel  Levy, 
Natalie  Jaffe,  New  York;  Faness  Amuse- 
ment Corporation,  $500,  Nathan  Suchman, 
Harry  and  Rose  Suchman,  New  York; 
Photocraft  Productions,  $25,000,  Nathan 
and  Melvin  Hirsch,  B.  H.  Bernstein,  New 
York;  Mallie  Theatre  Co.,  $10,000,  Mallie 
Mass,  David  Lisnow,  Benjamin  Goldstein, 
Brooklyn;  Pictorial  Clubs  of  New  York, 
Inc.,  $500,  William  L.  Lee,  Michael  Caton, 
Harry  T.  Hatcher, "New  York;  Motion  Pic- 
ture Guild,  Inc.,  $20,000,  Sam  Ross,  Louis 
Zoeller,  Jeanette  Pereira,  New  York;  Brit- 
ish and  Continental  Trading  Company, 
$5,000,  H.  S.  Hechheimer,  David  Schneer, 
Hershel  Allen,  New  York;  His  Nibs  Syn- 
dicate, $10,000,  Louis  Hiller,  B.  H.  Bern- 
stein, Paula  Scherer,  New  York. 


WANTED 

Vaudeville  and  Motion  Picture  or  High  Class 
Motion  Picture  Theatre  wanted  to  lease  or  for 
sale.  Seating  over  600.  Only  good  live  wire 
proDosition  considered.  State  full  particulars. 
Address  Box  "D.  J.,"   Exhibitors  Trade  Review. 


Begin  the  New  House  Right 

Don't  trust  to  luck  even  with  the  first  dollar  that  comes  in.  That  first  dollar  added  to 
the  others  that  come  in  is  the  making  or  the  breaking  of  your  enterprise. 

If  you'll  keep  track  of  the  dollars  the  dollars  will  work  for  you. 
Order  a  Simplified  System  of  Accounting  for  Motion  Picture  Exhibitors  Now  and  Start 
Right. 

Published  by 

EXHIBITORS  TRADE  REVIEW 
Price  $10.00 
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Cameraman's  Department 


CONDUCTED  BY  PELL  MITCHELL 


Cameraman's  Question  Box 

Readers  are  invited  to  submit  questions  on  cameras  and  their  allied  subjects. 
Also  an  invitation  is  extended  to  answer  questions  in  this  department 


RECOVERING  SILVER  WASTE 

In  this  department  recently  discussion  took  place  as  to  the  means  used  in  recovering 
silver  waste.  It  excited  considerable  interest  and  we  went  to  considerable  pains  to  cover 
the  whole  subject.  It  reached  the  attention  of  C.  B.  Holmes,  of  the  Art  Anima  Studio, 
Rock  Island,  111.,  who  furnishes  us  with  more  information  on  the  subject.    He  writes: 


The  recent  innovation  of  a  Question 
Department  on  your  Cameraman's  Page 
has  delighted  the  writer  a  great  deal  for 
while  I  have  no  questions  with  which  to 
avail  myself  of  your  service  I  have  learned 
;  from  those-asked  by  others. 

Through  my  knowledge  of  a  firm  who 
have  done  a  great  deal  in  the  simplifica- 
tion of  methods  of  recovering  silver  in 
waste  solutions  I  believe  I  can  add  a  small 
ray  of  light  to  this  torch  of  knowledge. 
The  firm  I  speak  of  is  the  National 
Engineering  Co.,  Rapid  City,  South  Da- 
kota, and  I  quote  from  their  letter  of  in- 
structions regarding  Neco.  the  product 
which  they  manufacture  for  the  above 
purpose. 

"We  make  a  specialty  of  refining  photo- 
graphic salts  and  our  chemists  have 
worked  out  Neco  to  satisfy  every 
photographer  as  to  ease  of  operation  and 
absence  of  smell.    We  sell  it  at  cost,  i.  e. 


Bigger  Staff  Photographers 
Being  Built  Up  for  Kinograms 

A  much  bigger  staff  of  photographers 
in  being  built  up  for  Kinograms,  Educa- 
tional^ news  reel,  as  the  first  big  step  in 
the  campaign  of  expansion  and  improve- 
ment promised  recently  by  Capt.  G.  McL. 
Baynes,  head  of  the  Kinograms  Publish- 
ing Co.,  in  a  letter  to  E.  W.  Hammons, 
president  of  Educational. 

Capt.  Baynes  said  m  his  letter  to  Mr. 
Hammons  that  he  was  going  to  devote 
all  his  time  to  building  up  Kinograms  un- 
til "there  will  be  no  question  that  Kino- 
grams is  the  best  news  reel  on  the  mar- 
ket." The  editorial  staff  in  the  Kino- 
grams headquarters  in  New  York  City 
has  already  been  enlarged,  and  a  photog- 
rapher is  being  placed  for  Kinograms 
service  exclusively  in  each  town  of  any 
considerable  size  in  the  country.  It  is 
aimed  within  a  month  to  have  a  staff  of 
photographers  in  the  United  States  that 
will  number  at  least  250  more  than  at 
present. 

Following  the  establishment  of  the  big- 
ger domestic  staff,  enlargement  of  the 
foreign  staff  will  be  started.  At  the  same 
time  other  plans  are  developing. 


40c.  per  lb.,  in  order  that  we  may  increase 
our  refining  business  in  volume.  It  costs 
you  about  lc.  per  oz.  to  precipitate  your 
silver. 

"When  you  consider  how  easy  it  is  to 
throw  your  exhausted  hypo  into  a  barrel 
instead  of  dumping  it  down  the  sewer, 
adding  V2  oz.  Neco  for  each  gallon  in 
the  barrel,  stirring  it  a  few  times  and 
drawing  off  the  clear  solution  after  the 
silver  has  settled,  don't  you  think  it  is 
worth  while  to  recover  from  15  to  35c. 
worth  of  silver  from  each  gallon  of 
hypo?" 

It's  as  simple  as  that — no  zinc — no 
muss — no  stink — only  a  g-gr-and  and 
glorious  feeling,  for  it  works.  I  believe 
you  will  do  every  photographer  or 
cameraman  a  favor  by  passing  on  the 
name  of  that  firm  and  their  product.  The 
writer  is  entirely  dis-interested,  and  not 
in  any  way  connected  with  them. 


Rothacker  on  Coast 

Watterson  R.  Rothacker  left  last  week 
for  perhaps  a  month's  stay  on  the  Coast 
where  he  will  work  with  Joe  Aller  to  per- 
fect the  coordination  of  the  Los  Angeles 
Rothacker-Aller  Laboratories  and  the  Chi- 
cago Rothacker  plant.  By  coordination 
plan  the  two  plants  use  the  same  formulas, 
processes  and  time  cards.  Thus  the  coast 
plant  can  make  prints  for  the  Western 
theatres  and  then  forward  the  negative 
to  Chicago  where  the  remainder  of  the 
prints  can  be  turned  out — with  uniform 
quality  resulting. 

While  on  the  coast  Mr.  Rothacker.  will 
consult  with  producers  concerning  the 
making  of  their  foreign  prints  in  the  Roth- 
acker laboratory  to  be  built  in  London. 


Boosting  Industrials 

Douglas  D.  Rothacker,  of  the  Rothacker 
Film  Co.'s  Proctical  Picture  Division,  ad- 
dressed the  Chicago  convention  of  the 
American  Pulp  and  Paper  Association.  He 
told  the  delegates  in  detail  just  how  the 
association  might  employ  the  practical 
motion  picture  medium  both  to  increase 
business  and  to  train  new  salesmen. 


SHOOTING 

With  Pell  Mitchell 


Stewart  Moss  sends  a  picture  post-card 
from  Quebec,  Canada,  saying  he  is  up  there 
on  some  "big  stuff" — wonder  what  it  is? 

Eddie  Guetlein  has  returned  from  the 
other  side  with  Charlie  Chaplin. 


Roy  Overbaugh  adds  another  achieve- 
ment to  the  art  of  photography  with  his 
work  in  Footlights,  a  happy  combination 
of  director  and  cameraman  which  made  the 
pictorial  work  in  Sentimental  Tommy  of 
outstanding  importance.  The  photography 
in  Footlights  is  beautiful. 


Silverberg  Resigns 

Samuel  L.  Silverberg,  for  seven  years 
laboratory  superintendent  for  the  Ameri- 
can Film  Company  of  Chicago,  has  re- 
signed. Silverberg,  during  his  connection 
with  the  American,  has  had  full  charge 
of  the  main  laboratories  at  Chicago,  tak- 
ing personal  charge  of  all  printing,  de- 
veloping, tinting,  toning  and  cutting  of 
all  feature  negatives,  for  which  the 
American  is  famous.  He  has  not  yet  an- 
nounced his  future  connections. 


Negative  Scene— Number- 
ing Device 

Who  of  our  readers  knows  the 
best  one? 

We  have  had  several  inquiries 
lately  for  the  best  method  of 
numbering  scenes,  both  in  the 
field  and  studio,  while  the  nega- 
tive is  being  exposed.  We  are 
going  to  put  this  problem  up  to 
our  many  readers  and  try  to  get 
as  many  ideas  as  possible. 

From  the  number  who  reply 
we  will  have  three  experienced 
judges  select  the  one  which,  in 
their  opinion,  is  the  best  idea 
submitted.  To  the  winner  we 
will  give  a  year's  subscription  to 
Exhibitors  Trade  Review,  or  if 
the  lucky  one  is  already  a  sub- 
scriber we  will  advance  his  sub- 
scription for  one  year.  All  the 
ideas  submitted  will  be  published 
from  week  to  week  so  that  our 
readers  can  form  their  own  ideas 
and  in  that  way  hit  upon  a  com- 
posite method  adaptable  to  their 
own  particular  needs. 

Draw  a  small  sketch  of  the 
plan  you  submit.  Don't  worry 
about  how  crude  or  amateurish 
it  might  be — we  will  have  our 
own  artist  redraw  it  and  put  it 
in  presentable  shape. 

COME  ON— WHO'LL  BE 
THE  FIRST? 


Those  Rosher  Tricks 

From  a  well  known  cameraman,  who  asks  that  his  name  be  not  revealed,  we  have 
this  inquiry: 

"Understand  that  Charley  Rosher  in  the  latest  Mary  Pickford  film,  "Little  Lord 
Fauntleroy,"  has  used  some  neat  tricks  which  are  supposed  to  be  new.  I  saw  the  picture 
and  I  can't  say  that  they  are  exactly  new.  I  think  Rosher  has  some  new  device  which 
he  uses.    What  has  Rosher  to  say  about  it?" 

We  are  unable  at  this  moment  to  difference  of  opinion  even  among  ex- 
answer  this  question.  We  saw  the  pic-  perienced  cameramen.  We  think  Rosher 
ture  and  heard  a  lot  of  comment  about  should  have  something  to  say  about  it 
the  trick  stuff.    And  there  was  a  great     and  hope  he  will. 
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BETTER  THEATRES  AND  EQUIPMENT 


17.77 


Latitude  is  one  of  the  outstanding 
qualities  of 

EASTMAN  POSITIVE 

FILM 


It  enables  the  printer  to  secure  perfect  prints  from 
negatives  made  under  variable  conditions  of  light, 
and  renders  beautiful  shadow  detail.  It  is  the  qual- 
ity that  broadens  the  possibilites  of  success,  saves 
the  difficult  situation  and  increases  the  average  of 
good  results. 

Eastman  Film  carries  quality  through  to  the  screen. 


Eastman  Film,  both  regular  and  tinted  base,  is 
identifiable  throughout  its  entire  length  by  the 
words  "Eastman"  "Kodak"  stenciled  in  the 
film  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Thanks  Laboratory  for 

Bringing  Out  Camera  Work 

"Thanks  from  both  Joe  Aller  and  my- 
self," replied  Watterson  R.  Rothacker  to 
the  following  from  Joe  Weil,  publicity  di- 
rector for  Western  Pictures  Corporation. 
"Dear  Mr.  Rothacker: 

"Mr.  Bert  Lubin  is  so  well  pleased  with 
the  work  of  your  organization  in  develop- 
ing and  printing  the  first  copy  of  our  new 
Allene  Ray  feature  production,  'Partners 
of  the  Sunset,'  that  I  think  it  is  only  fair 
to  inform  you  thereof. 

"There  is  so  much  hurried  and  medi- 
ocre work  done  in  this  industry  that  the 
organization  which  turns  out  the  quality 
product  is  to  be  commended  for  their  fore- 
sight and  integrity  in  reflecting  their 
ideals  in  the  finished  film. 

"One  of  the  outstanding  features  of 
'Partners  of  the  Sunset'  is  its  wonderful 
photography.  Mr.  Holbrook,  our  camera 
man,  frankly  admits  that  50  per  cent  of 
the  beautiful  screen  value  of  the  picture 
is  due  to  the  negative  development  of 
your  organization.  'Partners  of  the  Sun- 
set' owes  much  to  you." 

More  on  Another  Subject 

From  the  Scientific  American  to  which 
-we  referred  the  question  of  the  Lumiere- 
Carpentier  movement  and  the  rod  and 
crank  we  have  this  reply: 

"We  are  very  glad  to  inform  you  that 
the  Gillon  motion  picture  camera  had  the 
Lumiere-Carpentier  movement. 

"In  our  opinion  the  best  rod  and  crank 
movement  cameras  are  the  Akeley  and  Sim- 
plex, both  of  which  have  a  single  pin  en- 
gaging with  the  film  perforations." 

This  about  clears  up  the  matter  but  we 
-are  open  to  _ further  discussion  on  this 
subject. 

Wedding  Bells 

"Benny"  Loweree,  of  the  Fox  News 
Staff,  and  Miss  Helen  Hearn,  of  Flushing, 
N.  Y.,  were  married  Wednesday,  Nov.  2. 
After  a  brief  honeymoon  Mr.  and  Mrs. 
Loweree  will  settle  down  to  housekeeping 
in  Flushing,  their  home  town.  Our  very 
best  wishes  for  a  long  and  happy  married 
life. 


Even  to  the  Street  Car 


Al  Beckerich,  manager  of  the  Loew 
State,  Buffalo,  announces  the  coming  of 
Doraldina  in  person  the  week  of  December 
12  in  connection  with  the  showing  of  the 
star's  screen  vehicle  "Passion  Fruit." 


Bob  Murphy,  in  company  with  E.  A. 
Kuper,  special  representative,  is  mopping 
up  through  the  territory  in  the  interest  of 
Pioneer  attractions. 


Sam  E.  Morris  was  in  Buffalo  last  week 
for  conferences  with  R.  C.  Fox,  Select 
exchange  manager. 


An  example  of  faithful  reproduction  of  a  Monte  Carlo  street  car  used  in  Uni- 

versal's  "Foolish  Wives" 


Minutetest  Details 
Taken  Care  of  in 
"Prisoner  of  Zenda" 

Every  detail  of  the  appointments  for 
the  Rex  Ingram  screen  production  of  The 
Prisoner  of  Zenda,  from  the  design  of  the 
dragon  on  the  helmets  of  the  king's 
guards  to  the  construction  of  the  hunting 
lodge,  will  be  created  especially  to  measure 
up  to  the  ambitious  standard  Rex  Ingram, 
director  of  the  photoplay  for  Metro,  has 
set  for  his  newest  production. 

For  Mr.  Ingram  has  found  that  the 
seemingly  limitless  possibilities  of  the 
studio  property  room  furnish  nothing  suit- 
able. Every  wall  of  every  set,  every  cos- 
tume of  the  thousands  of  principals  and 
extras  who  will  participate  in  the  picture, 
and  even  some  of  the  out-of-door  back- 
grounds will  have  to  be  prepared  par- 
ticularly to  suit  the  requirements  of  this 
screen  reproduction  of  the  Anthony  Hope 
romance. 

An  example  of  the  painstaking  care  that 
is  being  exhibited  in  attaining  similarity 
to  the  minutest  details  of  the  story  may 


be  seen  in  the  plans  for  making  the  hel- 
mets of  the  king's  guards.  Although  Los 
Angeles  costumers  have  helmets  of  every 
variety,  Mr.  Ingram  found  none  available 
unless  topped  by  a  dragon.  Since  a 
dragon-crested  helmet  was  not  to  be  dis- 
covered he  called  upon  Finn  Frolich,  who 
has  created  many  original  bits  of  statuary 
seen  in  Metro  pictures,  to  reproduce  the 
dragon  done  by  Benvenuto  Cellini,  the 
Italian  sculptor,  for  the  helmets.  The 
regal  headgear  now  is  under  way  at  the 
Hollywood  studios  of  the  company. 

The  same  insistence  upon  detail  obtains 
in  designing  the  costumes  to  be  worn  by 
the  military  officers,  the  ladies-in-waiting, 
the  peasants  and  attendants  at  the  corona- 
tion scene  of  the  picture.  Since  Ruritania, 
the  mythical  province  in  which  the  action 
of  the  story  takes  place,  must  be  peopled 
with  living  men  and  women  whose  dress 
fits  into  the  story,  it  is  impossible  to  make 
use  of  the  uniforms  of  the  armies  of  any 
other  power. 

FOR  SALE 


Two  Universal  Cameras  and  tripods,  200  and  400- 
foot  outfits,  practically  new.  Harry  Berger,  78 
Eroadway,  Boston,  Mass. 


This  Label 

on  your  motior 
picture  camera 
means  that  the 
world's  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
individual  stand 
behind  Its  quality. 

Bass  Camera  Company,  109  No.  Dearborn  St.,  Chicago,  III. 

Dept.   7.     P.8.   Get  our  oatalopue  No.  5  at  once. 


u 


11  Bass  Camera  Company 

CHICAGO -U.S.  A.  NO.r 


O 


There  is  only  one  Cameraman's  Department 
and  that  is  in  EXHIBITORS  TRADE  REVIEW 


The  Wilart 

Professional  Camera 

Well    Known    Throughout  the 

World  as  Best  Fitted  for  Every 

Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO  • 

1 

as 

.  - 

THE  USER 

At  the  Net  Price  of  $750 

W1LART 

INSTRUMENT  COMPANY,  INC. 

NEW  ROCHELLE,  N.  Y. 
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AM  ER  AM  A  N  'S 
DIRECTORY 


ARKANSAS 

CARL  M.  BRASHEAR  | 

222  S.  Cross  St.  i 

LITTLE  ROCK,  ARK.  I 

Industrial  and  News  Assignments  in  Arkansas  i 
Solicited. 
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CALIFORNIA 


KENTUCKY 


NEW  YORK 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete    Studios — laboratory 
Cameramen  sent  anywhere. 


FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 


MASSACHUSETTS 

I  DADMUN  CO. 

|  BOSTON,  MASS. 

1  Productions  Scientific  and  Educational  Films. 
I  Studio  and  Full  Equipment  for  productions  of 
|     any  size  always  available.    Men  Furnished. 


Educational  —  Industrial  —  Commercial  —  | 

Advertising.  I 

VEE-KAY  MOTION  I 

PICTURE  BUREAU  ! 

CINEMATOGRAPHERS  | 

1600  Broadway  NEW  YORK  1 

List  your  cinematographic  needs  with  us,  we  | 

supply   service,    anywhere,   anytime  and  any-  | 

thing.  Ideas  for  use  of  motion  pictures  as  § 
additional  sales  argument. 


i,  S 
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JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography,  Mapmaklng  and  Surveying,  Exhi- 
bition Flying,  Stunts  and  Stunting,  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 


NEBRASKA 

E.  R.  TRABOLD 


VIRGINIA 


Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 
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FEATURE  FILM  SERVICE 
34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


Want  a  Rush  Camera  Job  Done?   Pick  Your  Man  Here 


CONNECTICUT 


JOSEPH  F.  REED 

1      16  Parmelee  Ave.  Tel.,  Liberty  6192  i 

NEW  HAVEN,  CONN. 
I     Pathe  Camera,   Complete  Lighting  Equipment,   Own  I 
1     Car,  Laboratory.  Go  anywhere,  anytime. 


NEW  YORK 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 


CUBA 


JULIAN  BAEZ 

Consulado,  122 

HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News.  Scenics,  Educationals. 

ILLINOIS '" 


CINEMATOGR  APHER 

3SO  WRIGLEY  BLDG. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  equipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 


ARTFILM  PRODUCTIONS 

ROCHESTER,  N.  Y. 
Fine    Arts  Bldg. 
Industrials,    Educationals,    News  Assign- 
ments. 

Laboratory    and    Art  Dep't. 


NEW  YORK 

I  HILSINGER 

I  Photographer  for  N.  Y.  State  Departments. 

I  COHOES,  N.  Y. 

I  W.  H.  Teleg.    Nine  Years'  Experience.    Own  Labora- 

i  tory  and  Lighting  Equipment.    Territory:  Troy,  Al- 

I  bany,  Schenectady  and  Northern  New  York. 

PENNSYLVANIA 

I  AEROGRAF  PHOTOS  CO. 

I  Box  349 

I  GREENSBURG,  PA. 

I  Still  and  Motion  Pictures— Commercial— Domestic— Aerial 

i  or  Ground.    Assignments  anywhere.    Curtis  Machines. 


WEST  VIRGINIA 

J.  WILLIAM  HAZELTON 

1  Box  96 

CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
I  Industrial,  Educational  and  News  Films. 

WISCONSIN 

RALPH  A.  WETTSTEIN 

Freelance  Cameraman 
1  Toy  Bldg. 

i  MILWAUKEE,  WIS. 

WYOMING 


F.  J.  HISCOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 


FRANCE  

EDWARD  WASKOW 

|     4  RUE  D'AGUSSEAU      PARIS,  FRANCE 

Cable  Address:  Edwaskowde 
|     American  Camera  Service  for  Producers— Flashes  and 
|  Stills  for  technical  purposes,  anywhere  in  Europe. 


IN  TROUBLE? 


Send  your  problems  to  our  Cameraman's 
Question  Box.  They'll  be  answered  FREE. 


UIM1IIII  1 1 1 II 1 1 1 1  [  I  MIIIIMMMMII 


EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 
EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,        New  York  City 


Telephones 
Wadnworth  3443-3444 
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Here  is  a  list  of  pictures  which  have  been  reviewed  in  Exhibitors  Trade  Review  during  the  past 
The  pictures  are  listed  alphabetically  with  the  date  of  issue  and  the  page  number  of  the  review.  File 
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Exhibitors  Trade  Review  and  get  a  line  on  the  pictures  you  have  booked  by  looking  them  up  in  the  review  pages. 


Title                 Star          Distributor                          Issue  Page 

"Action"  (Hoot  Gibson),  Universal  Sept.  24  1168 

"A  Certain  Rich  Man"   (Robert  McKim),  Benjamin  B. 

Hampton  Oct.  15  1376 

"Affairs  of  Anatol,  The"  (All  Star),  Paramount  Sept.  24  1169 

"After  Midnight"  (Conway  Tearle),  Selznick  Oct.  15  1377 

"After  the  Show"  (Jack  Holt),  Paramount  Oct.  15  1373 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20  822 

"Amazing  Lover,  The"  (Jans  Picture),  State  Rights  Oct.  22  1458 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23  543 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn...'  July  23  545 

"At  the  End  of  the  World"  (Betty  Compson),  Paramount.  Aug.  27  886 

"Bar  Nothin' "  (Buck  Jones),  Wm.  Fox  Oct.  22  1489 

"Barricade,  The"  (Special  Cast),  Robertson-Cole  Nov.  12  1703 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24  1168 

"Beyond"   (Ethel  Clayton),  Paramount  Sept.  17  1104 

"Big  Game"  (May  Allison),  Metro  Aug.  20  823 

"Bits  of  Life"  (Neilan  Prod.),  First  National  Oct.  29  1557 

"Blind  Hearts"  (Hobart  Bosworth)  Asso.  Producers  Nov.   5  1633 

"Bring  Him  In"  (Earle  Williams),  Vitagraph  Nov.  12  1701 

"Camille"  (Nazimova),  Metro   Sept.  24  1169 

"Cappy  Ricks,"  (Thomas  Meighan),  Paramount  Sept.   3  958 

"Case  of  Becky,  The"  (Constance  Binney),  Realart  Oct.  26  1485 

"Cinderella  of  the  Hills"  (Barbara  Bedford).  Fox  Nov.   5  1635 

"Code  of  the  West"  (Texas  Guinan),  Texas  Guinan  Prod. Nov.   5  1593 

"Conquering  Power,  The"  (All  Star),  Metro  Aug.  13  755 

"Conquest  of  Canaan"  (Thomas  Meighan),  Paramount.  .  .July  23  545 

"Conflict"  (Priscilla  Dean),  Universal  Nov.   5  1631 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13  754 

"Crossing  Trails"  (Pete  Morrison,  Associated  Photoplays .  Oct.   1  1256 

"Cup  of  Life,  The"  (All  Star),  Associated  Producers,  Inc. Sept.  17  1102 

•'Danger  Ahead"  (Mary  Philbin,  Universal  Sept.   3  961 

"Dangerous  Curve  Ahead"  (Helene  Chadwick  and  Rich- 
ard Dix),  Goldwyn   Oct.    1  1240 

"Daughter  of  the  Night"  (Eleanor  Parry),  State  Rights.. Oct.  15  1393 

"Daughter  of  the  Law,  A"  (Carmel  Myers),  Universal.  ..Aug.  13  758 

"Dawn  of  the  East"  (Alice  Brady),  Realart  Oct.  15  1374 

"Disraeli"  (George  Arliss),  United  Artists'  Corp  Sept.   3  959 

"Don't   Neglect   Tour   Wife"    (Mabel    Julienne  Scott), 

Goldwyn   Aug.   6  68  2 

"Doubling  for  Romeo"  (Will  Rogers),  Goldwyn  Nov.   5  1635 

"Enchantment"   (Marion  Davies),  Paramount  Nov.  12  1697 

"Ever  Since  Eve"  (Shirley  Mason),  Fox  Sept.    3  959 

"Everything  for  Sale"  (May  McAvoy),  Realart  Nov.  12  1703 

"Experience"  (All-Star),  Famous  Players  Aug.  20  '  822 

"Face  of  the  World"  (Barbara  Bedford),  Hodkinson  July  30  605 

"Fidelity"  (State  Rights),  Aywon  Film  Corp  Oct.  29  1523 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10  1030 

"Fine  Feathers"  (Claire  Whitney),  Metro  Aug.  13  756 

"Foolish  Age,  The"  (Doris  May),  R-C  Pictures  Oct.  22  1489 

"Footfalls"  (Tyrone  Power),  Fox  Oct.   1  1240 

"Footlights"  (Elsie  Ferguson),  Paramount  Oct.  15  137" 

"Forever"  (Peter  Ibbetson),  Paramount  Nov.   5  1629 

"For  Those  We  Love"  (Betty  Compson),  Goldwyn  Oct.  15  1377 

"From  the  Ground  Up"  (Tom  Moore),  Goldwyn  Oct.  29  1559 

"Garments  of  Truth"  (Gareth  Hughes),  Metro  Oct.  15  1374 

"Ghost  City"  (Helen  Holmes),  Associated  Photoplays ....  Oct.   1  1256 
"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation  Sept.  24  1172 

"Girl's  Decision,  A"  (Helen  Gibson),  Rainbow  Film  Co.  .Sept.  10  1054 

"God's  Crucible"  (Wilton  Lackaye),  Hodkinson  .Oct.  22  1491 

"Golden    Snare,    The"    (Lewis    S.    Stone   and  Wallace 

Berry),  First  National  July  23  546 

"Good  and  Evil"  (Lucky  Doraine),  Herz  Film  Corp  Sept.  24  117i 

"Go  Straight"    (Frank  Mayo),  Universal  Oct.  15  1376 

"Great  Impersonation,  The"   (All-Star),  Famous  Oct.    8  1307 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13  757 
"Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole ...  Aug.    6  681 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers  July  30  605 

"Handcuffs  or  Kisses"  (Elaine  Hammerstein) ,  Selznick.  .Nov.   5  1633 

"Heart  of  the  North.  The"  (All  Star),  Harry  Revier  Sept.  10  1054 

"Heart  to  Let,  A"  (Justine  Johnstone),  Realart  Sept.  24  1167 

"Heliotrope"  (All  Star),  Cosmopolitan-Famous  Players.  .Nov.  27  2703 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27  88r 

"Her  Winning  Way"  (Marv  Miles  Minter),  Realart  Oct.  15  1373 

"Hickville  to  Broadway"  (All  Star),  Wm.  Fox...  Sept.  10  1029 

"High  Heels"  (Gladys  Walton),  Universal  Oct.  22  1487 

"His  Nibs"  (Charles  (Chic)  Sales),  Exceptional  Oct.  22  1487 

"House  That  Jazz  Built.  The"  (All  Star),  Realart  Aug.  13  756 

"Hunch,  The"  (Gareth  Hughes),  Metro  Oct.  22  1483 

"Hurricane  Hutch"   (Pathe  Serial)  Aug.  13  754 

"I  Do"  (Harold  Lloyd).  Asso.  Exhibitors-Pathe  Aug.  20  819 

"If  Women  Onlv  Knew"  (Robertson-Cole)  Aug.  20  819 

"Infamous  Moss  Revel,  The"  (Alice  Lake),  Metro  Sept.  24  1172 

"Inner  Chamber,  The"  (Alice  Joyce),  Vitagraph  Aug.   6  683 

"Invisible  Power.  The"  (House  Peters),  Goldwyn  Oct.    8  1309 

"Iron  Trail,  The"  (All  Star),  United  Artists  Nov.  12  1701 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27  886 

"Jane  Eyre"  (Mabel  Ballin),  Hodkinson  ....Oct.  22  149i 

"Judgment"  (Foreign  Prod.)  World  Film  Oct.    8  1310 

"Jungle  Adventures"    (Mr.  and  Mrs.  Martin  Johnson). 

Exceptional  Pictures   Oct.   1  1238 

"Knight  of  the  West"  (Olin  Francis),  W.  B.  M.  Photo- 
plays .,  .Nov.   5    1593  , 

"Ladyfingers"   (Bert  Lytell).  Metro  Oct.  2">  1'°" 

"Land  of  Hope,  The"  (Alice  Brady),  Realart)  Aug.    6  681 

"Life's  Darn  Funny"  (Viola  Dana),  Metro  ...Aug.    6  684 

"Little  Italy"  (Alice  Brady),  Realart  Julv  30  606 

"Little  Lord  Fauntleroy"  (Mary  Pickford) ,  United  Artists  .  Oct.    1  1237 

"Little  Miss  Hawkshaw"  (Eileen  Percy),  Fox  .  .Oct.  29  1555 


Title  Star  Distributor  Issue  Page 
"Lotus  Blossom"  (Lady  Tsen  Mei),  Wah  Ming  Pictures 

Co.   (State  Rights)                                                           Oct  29  152'< 

Lovetime"  (Shirley  Mason),  Fox  'iulv  23  544 

Luring  Lips"  (Edith  Roberts),  Universal  July  30  607 

,'!™aid,Sf  me  West"  (Eileen  Percy),  Fox  July  30  604 

,  *fan  trackers,  The"  (George  Larkin),  Universal  July  23  547 

Man  Who,  The"  (Bert  Lytell),  Metro  July  30  607 

..™an  !.  Home,  A"  (Harry  T.  Morey),  Selznick  Oct    8  1309 

March  Hare  The"  (Bebe  Daniels).  Realart  .  .Aug  20  823 

Midnight  Bell  A"  (Charles  Ray),  First  National  Aug!  20  820 

Millionaire,  The"  Herbert  Rawlinson),  Universal  Nov  12  1699 

Money  Maniac.  The"  (Ivo  Dawson),  Pathe  July  30  606 

Moonlight  Follies"  (Marie  Prevost),  Universal  Sept  24  1171 

Moonlight    and    Honeysuckle"    (Mary   Miles  Minter), 

-K.ea.Iart                                                                             Aus*  27  RR^ 

"Moral  Fibre"  (Corinne  Griffith) ,  Vitagraph '.  '. \  \  '.'."  Nov  12  1699 

Mysterious  Rider  The"  (Claire  Adams),  Hodkinson  Oct.' 29  1555 

"Myste,ry  Road,  The"  (David  Powell),  Famous-Lasky.  .  .Aug    6  682 

!,'^i?ht  Horseman,  The"  (Tom  Mix),  Fox                         Sent  17  110^ 

£°5ody','  (^ewel  Carmen),  First  National  '.'.'.'.Aug    6  684 

Nobody  s  Fool"  (Marie  Prevost),  Universal                     Oct  29  1563 

"No  Woman  Knows"  (All  Star),  Universal  Sept!  17  1105 

''Oh,  Mary,  Be  Careful"  (Madge  Kennedy),  Pioneer  Nov.   5  1629 

w-^w  N^htL(Fola-  Ne&").  First  National  Oct.   8  1310 

One  Wild  Week"  (Bebe  Daniels),  Realart  Oct    1  1236 

Opened  Shutters"  (All  Star),  Universal  Sept.  10  1030 

Orderly,  The"  (All  Star),  Pathe                                      Oct    1  1?37 

"Over  the  Wire"  (Alice  Lake),  Metro  ..  .  .  .July  23  547 

"Parted  Curtains"  (Henry  Walthal,  Mary  Alden)  Warner 

Bros.                                                                                 Oct.  15  1393 

Passing  Tru"  (Douglas  MacLean)  Paramount.            '.'.Sept.  17  1104 

"Perjury"  (William  Farnum),  Fox                                   Sex>t    3  958 

'•Peter  Ibbetson"  (All  Star),  Paramount  '..".'.'.'.'.Nov'   5  1629 

Pilgrims  of  the  Night,"  Frothringham-Asso.  Producers.  .Aug  20  821 

"Play  Square"  (All-  Star),  Fox                                .        Sect    3  957 

.,g0!ish  Dancer  The"  (Pola  Negri),  State  Rights. ....'.  .'.Oct.' 22  1458 

Primal  Law,  The"  (Dustin  Farnum),  Fox                       Oct    1  1238 

Princess  Jones"  (Alice  Calhoun),  Vitagraph  July  23  544 

Princess  of  New  York,  The"  (All-Star),  Famous  Oct.    8  1306 

"Queenie"  (Shirley  Mason),  Fox   Oct    8  1308 

"Quo  Vadis"  (All  Star),  George  Kleine  '.'.'.'. Sept.' 10  1031 

!!5afe^of  Paris.  The"  (Miss  du  Pont),  Universal  Oct.   1  1236 

Red  Courage"  (Hoot  Gibson),  Universal   Oct    8  1306 

Remorseless  Love"  (Elaine  Hammerstein).  Selznick  Sept  17  1105 

Right  Way  The"  (State  Rights),  Producers  Security  Co. Nov.  12  1668 

Room  and  Board"  (Constance  Binney) ,  Realart  Sept  10  103? 

"Rowdy,  The"  (Gladys  Walton),  Universal  Sept.  17  1102 

"Scrambled  Wives"  (Marguerite  Clark),  First  National.  .May  28  2204 
Serenade'   (Miriam  Cooper  and  George  Walsh)  First 

National   '. ...     Sept  17  1103 

"Shadows  of  Conscience"    (Barbara  Tennant),  Russell 

Prod                                                                             Oct  29  1557 

"Shame"  (Fox  Special)                                                    '  '  Aug' 13  757 

"Shams  of  Society"  (All-Star),  Robertson-Cole  '.Oct'   8  1308 

Shark  Master"  (Frank  Mayo),  Universal  Sept  24  1167 

Sign   on   the   Door,   The"    (Norma   Talmadge),  First 

National                                                                       July  30  60S 

"Singing  River"  (William  Russell),  Fox. '.'.'.'.'.'.'.'.'. '.'.'.'.'.'. Sept  10  1039 

;;Son  of  Wallingford,  The"  (All  Star),  Vitagraph  Oct  29  1561 

Soul  and  Body"  (Ann  Luther),  Peacock  Pictures  Nov    5  1593 

"Steelheart"   (Wm.  Duncan  and  Edith  Johnson),  Vita- 
graph  gept  24  H70 

"Sting  of  the  Lash,  The"  (Pauline  Frederick),  Robert- 
son-Cole  Oct    1  1239 

"Such  a  Little  Queen"  (Constance  Binney),  Realart)  .....  July  30  608 

"Sure  Fire"  (Hoot  Gibson),  Universal  Oct  22  1485 

!Z,exa£.jf  the  M°unted"  (Texas  Guinan),  State  Rights.  .  .Oct.  29  1523 

The  Riot"  (All  Star),  F.  B.  Warren  Corporation  Aug.  27  887 

'The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept    3  960 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount.' .......  Sept'   3  957 

"The  Idle  Class"  (Charles  Chanlin).  First  National  Oct.  15  1375 

"The  Match  Breaker"  (Viola  Dana)   Sept    3  '  961 

"Two  Minutes  to  Go"  (Charles  Ray),  First  National  Nov.   5  1631 

'Theodora"  (Italian  Film),  Goldwyn  Oct  29  1563 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept    3  960 

"The  Swamp"  (Sessue  Hayakawa),  Robertson-Cole  Nov    5  1627 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists  ....     .     ...   Sept.  10  1031 

Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.   6  683 

"Three  Word  Brand"  (William  S.  Hart),  Famous  Oct.   8  1307 

"Thunderclap"  (Fox-Special)   Aug  13  755 

"To  a  Finish"  (Buck  Jones).  Fox  Aug  17  885 

"Tradition,"  Malcolm  Strauss  Production  Julv  30  604 

"Trip  to  Paradise,  A"  (Bert  Lytell),  Metro  Aug.  27  888 

"Under  the  Lash"  (Gloria  Swanson),  Paramount  Oct.  29  1561 

"Virgin  Paradise,  A"  (Pearl  White),  Fox  Aug.  20  820 

"Wedding  Bells"  (Constance  Talmadge),  First  National. Aug.  27  887 

"Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug  13  758 

"What   Love   Will    Do"    (Edna    Murphy   and  Johnnie 

Walker),  Fox   Sept.  24  1170 

"What  No  Man  Knows"  (Clara  Kimball  Young),  Equity. Nov.   5  1593 
"When  Lights  Are  Low"  (Sessue  Hayakawa).  Robertson- 

„„Cole   i  Julv  23  546 

"Where  Men  Are  Men"  (William  Duncan),  Vitagraph ...  Nov    5  1627 

"White  Oak"  (Wm.  S.  Hart) ,,  Paramount  Nov.  12  1697 

"Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20  821 

"Whv   Girls  Leave  Home"    (Anna  Q.   Nilsson),  Harry 

Rapf  ,  Sept.  10  1  054 

"Wife's  Awakening,  A"  (All  Star).  Robertson-Cole  Sept.  10  1029 

"Winners  of  the  West"  (Art  Accord).  Universal  Oct    1  1239 

"Woman's  Place"  (Constance  Talmadge),  First  National . Oct.  29  1559 

"Women  Who  Wait"  (Marguerite  Clayton),  Playgoers.  .  .Julv  23  543 
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orts 


FOR      THE      EXHIBITORS  BOX-OFFICE 

CONDUCTED  BY  GEORGE  T.  PARDY 


The  Idle  Rich 


A  William  Fox  production  in  five  reels.  Story 
by  Francis  Lynde.  Directed  by  Carl  Har- 
baugh.  Photography  by  Frank  B.  Good. 
Footage,  4544  feet.  Release  date,  Novem- 
ber 6,  1921. 

THE  CAST 

John  Montague  Smith   Maurice  Plynn 

Corona  Baldwin  Molly  Malone 

Jerry,  Monty's  Pal   Norman  Selby 

Col.  Dexter  Baldwin  Edwin  B.  Tilton 

Yerda  Riehlander  Kathryn  McGuire 

Dave  Kinsey   .J.  B.  Farrell  McDonald 

Watrous  Dunham  .James  Farley 

Tucker  Jibbey  Lesly  Casey- 
Band  Barlow  George  Kerby 

SYNOPSIS 

Fleeing  from  the  town  where  he  has,  as  he  believes,  killed  a  man  for  falsely 
accusing  him  of  a  crime,  John  Montague  Smith,  called  "Monty,"  jumps  a  freight 
and  lands  in  another  town  where  he  finds  work  in  the  construction  gang  of  a 
new  railroadl.  The  owner  of  the  road,  Col.  Dexter  Baldwin,  takes  an  interest 
in  Monty  and  promotes  him  to  superintendency  of  the  construction  work  after 
discovering  that  his  foreman  is  working  for  rival  railroad  interests.  Monty, 
who  knows  that  there  is  a  warrant  for  his  arrest  back  in  the  home  town,  hurries 
the  construction  work,  hoping  that  he  can  finish  it  before  his  arrest  is  effected 
In  the  meantime,  he  falls  in  love  with  Corona  Baldwin,  pretty  daughter  of  the 
owner  of  the  road.  Tucker  Jibbey,  a  wealthy  young  man  from  Monty's  home 
town,  arrives  with  the  idea  of  exposing  Monty  but  after  the  latter  has  rescued 
him  from  drowning  he  changes  his  mind.  Band  Barlow,  foreman  of  the  rival 
road,  finding  that  previous  efforts  to  block  Baldwin's  success  have  failed,  resorts 
to  drastic  measures  and  opens  a  drawbridge  over  which  Monty  is  about  to  drive 
the  first  train  which  will  insure  Baldwin  his  franchise,  butMontv  manages  to 
balk  even  this  move  and  emerges  from  the  battle  victorious,  with  Corona  in 
his  arms. 

Got  to  hand  it  to  that  fellow 
Flynn.  He's  going  to  make 
money  for  Mr.  Fox  and  also  many 
new  friends.  Flynn  should  have 
been  starred  long  before  this.  He 
is  clean  cut,  a  six-footer  who  can 
fight,  makes  wonderful  close- 
ups,  and  isn't  stalking  around 
"posing."  He  doesn't  take  him- 
self too  seriously — and  yet  he 
seems  to  be  putting  forth  the  best 
there  is  in  him  to  turn  out  a  good 
picture.  He  acts  and  looks  like 
an  intelligent  human  being — and 
not  like  a  "ham"  who  ought  to  be 
out  driving  a  truck. 

He  has  been  accorded  a  good 
supporting  cast  and  the  story  is 
far  more  interesting  than  is 
sometimes  the  case.  It's  melo- 
drama. 

The  Cast. — Maurice  Flynn  has 
a  good  supporting  cast.  Molly 
Malone  plays  opposite  him  and  his 
right-hand  man  is  Norman  Selby, 
who  has  been  given  a  pretty  good 
part,  fighting,  of  course,  being  his 
strong  card.  Edwin  B.  Tilton,  the 
favorite  of  so  many  fans,  appears 
in  the  early  part  of  the  picture, 
and  Lesly  Casey  has  been  as- 
signed to  a  sort  of  "second  heavy" 
role.    They  all  do  good  work. 

Points  of  Appeal. — The  ro- 
mance that  develops  between  the 
handsome  stranger  and  daughter 
of  a  railroad  magnate  is  suffi- 
ciently well  woven  to  form  a  very 
good  fabric.  Several  good  stir- 
ring fights  and  an  exciting  rail- 
road adventure  are  staged  against 
a  scenic  background  of  unusual 
beauty. 

Photography,  Lighting,  Direc- 
tion.— All  very  good.  \ 


Story  by  Ken- 
June  Mathias. 
Photographed 


A  Metro  production  in  five  reels, 
neth  Harris.     Scenario  by 
Directed  by  Maxwell  Karger. 
by  Arthur  Martinelli. 

THE.  CAST 

Samuel  Weatherbee   Bert  Dytell 

Mattie  Walling   ......■..•>...........:...:..:..  Virginia  Valli  ; 

Dillingham  Coolidge   John  Davidson 

Judge  O'Beilly   '.  Joseph  Harrington' 

Mrs.  O'Beilly  Victory  Bateman 

Jane  Coolidge    .lash  Wyant 

Uncle  Coolidge  Thomas  Jefferson 

The  Tailor  Max  Davidson 

SYNOPSIS 

Sam  Weatherbee  has  not  done  a  day's  work  in  his  life.  He  bad  a  fortune  left 
to  him  by  his  forefathers.  Suddenly  he  awakes  to  realize  that  he  hasn't  a  penny. 
A  dead  aunt  left  him  an  old  weatherbeaten,  worthless  house  filled  with  junk. 
Then  Sam  had  to  do  some  tall  hustling,  and  he  conceives  the  idea  of  selling  this 
junk.  So  he  establishes  a  market  for  this  supposedly  junk  and  money  starts 
rolling  in.  He  is  now  a  successful  junk  broker.  His  sweetheart,  who  had  dis- 
carded him  believing  him  shiftless,  returns  to-  him,  and  the  young  man  proves 
himself  not  only  a  successful  business  man  well  on  the  way  to  success,  but  also 
a  successful  lover. 


The  Idle  Rich  is  one  of  those 
infrequent  pictures  that  carry 
not  only  a  message,  but  also  pos- 
sess every  element  that  goes  for 
the  making  of  good  entertain- 
ment. The  story,  based  on  Ken- 
neth Harris'  "Junk,"  is  well 
adapted  for  screen  purposes  and 
furnishes  a  character  study  that 
is  wholesomely  interesting.  The 
picture  itself  is  convincingly  ex- 
citing and  replete  with  a  suspense 
that  keeps  interest  in  it  always 
at  fever  heat.  It  is  originally 
novel  and  carries  that  punch  and 
pep  that  are  so  essential  in  turn- 
ing out  box-office  successes.  The 
exhibitor  who  wants  something 
out  of  the  ordinary  run  of  pic- 
tures will  find  it  to  his  advantage 
to  look  at  this  production  before 
completing  his  bookings  for  if 
star,  a  good  story  and  an  all-round 
excellent  picture  mean  anything, 
this  latest  Metro-Bert  Lytell  fea- 
ture should  prove  a  humdinger 
from  the  viewpoint  of  the  dam- 
sel in  the  box-office. 

Points  of  Appeal. — The  deter- 
mination of  the  young  man,  who 
finds  himself  penniless  after  lead- 
ing a  life  of  idleness  and  ease,  to 
prove  his  mettle  and  his  subse- 
quent success  in  a  business  that 
ordinary  youths  would  scoff  at,  go 
to  furnish  this  picture  with  an 
original  twist  that  is  uncommon. 
There  is  romance,  but  very  little 
of  it — enough,  however,  to  reach 
out  and  satisfy  the  fair  folks  ever 
willing  to  watch  the  handsome 
Bert  Lytell  make  love. 

Cast. — Bert  Lytell  as  Sam 
Weatherbee  is  interestingly  hu- 
man and  is  certain  of  every  move 
and  step  he  makes.  Virginia 
Valli  as  Mattie  Walling,  John  Davidson  as  Dillingham  Coolidge, 
Thomas  Jefferson  as  Uncle  Coolidge  and  Leigh  Wyant  as  Jane 
Coolidge  are  all  good.  The  rest  of  the  cast  give  capable  sup- 
port. 

Direction. — Maxwell  Karger  can  point  with  pride  to  the  work 
he  has  done  in  turning  out  such  an  entertaining  feature. 
Photography  and  Settings. — Good. 
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GUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 

SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)    4,921 

CLIFF  SMITH'  PRODUCTIONS 

Western     Hearts     (Art     Staton     and  Josie 

Sedgwick)    4,711 

Crossing  Trails   (Pete  Morrison)   4,539 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The  Devil  (George  Arliss)   6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson)   6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn)   5,000* 

HAROLD  LLOYD  COMEDIES 

Among  Those  Present    3,000 

Now  or  Never   3,000 

I  Do    3,000* 

PLAY  GOERS  PICTURES,  INC. 

The   Butterfly   Girl....   4,485 

Women  Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented   Wives    4,590 

Across  the  Divide  (J.  T.  Mac  Gowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

Charles   (Chic)    Sales  in  "His  Nibs"  (Re- 
leased in  January) 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson) . .  5,964 
Sentimental  Tommy  (Super  Spec.  Prod.)..  7,575 
The  Traveling  Salesman  (Fatty  Arbuckle)..  4,514 

The    Wild    Goose    (Cosmopolitan)   6,497 

White    and    Unmarried   4,458 

Appearances    (Donald    Crisp   Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)  5,507 

Sham    (Ethel    Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)....  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)  4,965 

Life   (Wm.   A.   Brady  Prod.)   4,838 

Behind   Masks    (Dorothy    Dalton)   4,147 

The  Lost  Romance  (Wm  de  Mille  Prod.)..  6,443 
The  Princess  of  New  York  (Donald  Crisp- 
British  Prod.)    4,594 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Cannan  (Thomas  Meighan)..  7,015 

Crazy  to  Marry   (Roscoe  Arbuckle)  4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 
Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem  (Special)    5,398 

The  Affairs  of  Anatol   (All  Star)   8,806 

Footlights  (Elsie  Ferguson)   7,078 

Cappy  Ricks  (Thomas  Meighan)   5,926 

The    Great   Impersonation    (George  Melford 

Prod.)    6,658 

Experience  (George  Fitzmaurice  Prod.)   6,560 

After  the  Show   (Wm.  de  Mille)   5,884 

Beyond  (Ethel  Clayton)   -   5,248 

Ladies    Must    Live    (George    Loane  Tucker 

Prod.)    7,482 

The  Bonnie  Brier  Bush  (Donald  Crisp  Prod.)  4,622 

The  Sheik  (Melford  Prod.)   6,579 

The  Call  of  the  North   (Jack  Holt)   4,823 

Enchantment  (Marion  Davies)   6,982 


FIRST  NATIONAL 

The  Passion  Flower  (Norma  Talmadge)  .  . .  .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five)..  7,806 

Jim  the   Penman   (Lionel   Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de  Haven)   5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love   (Constance  Talmadge) ....  5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan) . .  7,268 

Playthines  of  Destiny  (Anita  Stewart)   6,20C 

Gypsy  Blood    (PoK   Negri)   5,921 

Courage   (Sidnev  Franklin)   6,244 

The  Sky  Pilot   (Catherine  Curtis  Prod.)   6,305 

Scrap   Iron    (Charles   Ray)   7,500* 

Peck's  Bad  Boy   (Tackie  Coogan)   5,000* 

Old  Dad  (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool   (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)   6,084 

*  Approximately 


Footage 

Stranger     Than     Fiction     (Katherine     Mac-  ' 

Donald)'   6,388 

Salvation    Nell    (Pauline    Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)   6,000* 

The  Sign  on  the  Door  (Norma  Talmadge) ....  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,000* 

Nobody    (Jewel    Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night  (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

ASSOCIATED  PRODUCERS 
(Through  First  National) 
THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star) ....  6,000* 
Lying  Lips  (House  Peters-Florence  Vidor) . .  6,000* 

Mother  o'  Mine    6,004 

Cup  of  Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  One  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than  Love    6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,00O* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken  Doll    4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten  Dollar  Raise    6,000* 

FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill   10,500 

A  Virgin  Paradise    7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8,000 

Thunderclap   6,724 

Shame    8,231 

Perjury    8,373 

Footfalls    8,068 

The  Last  Trail    ???? 

Queen  of  Sheba    9,559 

WILLIAM  FARNUM  SERIES 

HSs  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond    Price   6,237 

TOM  MIX  SERIES 

A    Ridin'    Romeo    4,747 

The  Big  Town  Round-up   4,250 

After  Your  Own  Heart    4,244 

The  Night  Horsemen    4,993 

The  Rough  Diamond    ???? 

BUCK  JONES  SERIES 

To  a  Finish    4,000 

Bar  Nothin'    4,311 

Ridin    With   Death    ???? 

DUSTIN  FARNUM  SERIES 

The   Primal    Law    4,320 

WILLIAM   RUSSELL  SERIES 

Singing  River   3,858 

The  Lady  from  Longacre    4,395 

SHIRLEY  MASON  SERIES 

Lovetime    4,531 

Ever   Since   Eve    4,531 

Queenie    5,174 

Jackie   ???? 

TWENTIETH  CENTURY  PICTURES 

Get    Your    Man    (Buck   Jones)   4,444 

Play    Square    (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)    4,219 

What  Love  Will  Do  (Murphy- Walker)   4,252 

Little  Miss  Hawkshaw  (Eileen  Percv)   4,112 

Cindrella  of  the  Hills  (Barbara  Bedford)..  ???? 

Bucking  the  Line   (Maurice  Flynn)   ???? 

The  Jolt   (Murphy-Walker)   ???? 

Whatever  She  Wants   (Eileen  Percy)   ???? 

GOLDWYN  PICTURES 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love    5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)    5,349 

The  Branding  Iron  (All  Star  Cast)   6,569 

*  Approximately 


Footage 

His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men   6,367 

The  Great  Lover    5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)  4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty    Pulls   the   Strings   6,255 

Hold  Your  Horses  (Tom  Moore)  4,610 

The  Song  of  the  Soul  (Vivian  Martin)  5,105 

A  Voice  in  the  Dark   4,255 

Earthbound   6,772 

What  Happened  to  Rosa  (Mable  Normand)  4,148 

Boys  Will  Be   Boys    (Will   Rogers)  4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds    5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)..  4,255 
The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind  (All  Star)   5,841 

An  Unwilling  Hero  (Will  Rogers)   4,759 

Made  in  Heaven  (Tom  Moore)    4,684* 

Wet  Gold  (Williamson  Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

BENJ.  B.  HAMPTON 

The  Westerner  (All  Star)    6,000* 

The  Sagebrusher  (All  Star)   6,000* 

The  Dwelling  Place  of  Light  (Ali  Star)   6,568 

The  Spenders  (All  Star)   5,693 

A  Certain  Rich  Man  (All  Star)   6,000* 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

The  Mysterious  Rider  (All  Star)   5,500 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness'  (Louise  Glaum)   6,290 

Sex   (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute   (Leah  Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)   4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan) ....  4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel   (Joseph  J.   Dowling)  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  De  Remer) .  : .  .  5,329 
DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King   Spruce    (Mitchell    Lewis)   6,000* 

Light  in  the  Clearing  (All  Star)   7,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)   6,335 

Partners  of  the  Tide   (All   Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

Fifty  Candles  (All  Star)   6,000* 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate   (Bessie  Barriscale)   6,300 

The  Breaking  Point   (Bessie  Barriscale)....  5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan    Love    (Rockliffe   Fellows   and  Mable 

Ballin)   6,000* 

East  Lynne  (Mable  Ballin  &  Edward  Earle)  6,634 

The  Tourney's  End  (Mable  Ballin  and  Wynd- 

ham    Standing)    8,000* 

Tane  Evre  (Mable  Ballm  and  Norman 
Trevor)    6,550 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  With  Lizzie  (Enid  Bennett)....  6,000* 

REN  CO  FILM  CORP. 

Lavender  and  Old  Lace   (Marguerite  Snow)  5,770 

WARD    LASCELLE  PRODUCTIONS 

Rip  Van  Winkle  (All  Star)   6,700 

WINNIBEG  PRODUCTIONS,  Ltd. 

God's  Crucible  (All  Star)   6,000* 

*  Approximately 
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The  Sheik 


The  Lure  of  Jade 


Paramount  Photoplay  in  Seven  Parts.  Author, 
E.  M.  Hull.  Scenario  by  Monte  Katterjohn. 
Director,  George  Melford.  Cameraman, 
William  Marshall.  Running  Time,  Eighty 
Minutes. 

THE  CAST 

Diana  Mayo   Agnes  Ayres 

Sheik  Ahmed  Ben  Hassan   Rudolph  Valentino 

Raoul  de  Saint  Hubert   Adolphe  Menjou 

Omair  Walter  Long 

Gaston   •  •  ■  •  Lucien  Littlefield 

Youssef   George  Waggner 

Slave  Girl   Ruth  Miller 

Sir  Aubrey  Mayo   •  ■  ■  ■  F.  R.  Butler 

SYNOPSIS 

Diana  Mayo,  British,  imperious  and  proud,  goes  to  the  Sahara  desert.  At 
Biskra,  she  disguises  herself  as  a  slave  girl  and  in  a  gambling  casino  meets 
Sheik  Ahmed.  Later  he  captures  her  but  she  refuses  to  bow  to  his  will.  Making 
an  attempt  to  escape,  she  is  nearly  caught  by  Omair,  a  bandit,  but  the  Sheik 
takes  her  back  to  his  camp.  While  riding  with  Saint  Hubert,  novelist  and 
guest  of  the  Sheik,  Diana  is  carried  off  by  Omair.  The  Sheik  summons  his 
tribesmen  and  attacks  Omair's  quarters,  arriving  just  as  Diana  is  about  to  kill 
herself.  In  the  fight  which  follows  Omair  is  slain  and  the  Sheik  badly  wounded. 
Diana  nurses  him  back  to  health,  but  he  treats  her  with  coldness  and  she 
decides  to  return  to  her  own  people.  But  Diana  no  longer  conceals  her  love, 
pleads  with  him  and  a  few  days  later  the  two  start  back  to  civilization  on  their 
honeymoon. 

In  book  form  The  Sheik  made 
a  high  score  as  one  of  the  sea- 
son's "best-sellers,"  and  there 
seems  every  reason  to  believe  that 
the  film  version  of  the  story  is 
due  to  win  widespread  popularity. 
George  Melford  has  directed  the 
feature  with  consummate  skill, 
there  is  no  denying  its  scenic 
beauty  and  the  clever  way  in 
which  the  high-pressure  moments 
of  the  plot  are  "put  across"  in 
thrilling  situations,  the  love  in- 
terest never  slackens,  the  action 
moves  at  a  lightning  clip — and 
take  it  altogether,  exhibitors 
should  find  it  an  attraction  well 
worth  booking.  Hugo  Riesenfeld 
liked  The  Sheik  so  well  that  he 
placed  it  on  view  at  the  Rialto 
and  Rivoli  theatres,  New  York, 
during  the  same  week,  with  grati- 
fying results,  both  houses  playing 
to  huge  crowds. 

Points  of  Appeal.  —  There  is 
enough  combat  stuff,  hair-breadth 
escapes  and  gallant  rescues  to 
please  the  most  ardent  lover  of 
fervid  melodrama,  and  yet  be- 
cause of  the  Oriental  settings 
the  heroic  phases  don't  seem  the 
least  bit  absurd.  The  exotic  at- 
mosphere furnishes  a  reasonable 
excuse  for  everything  that  hap- 
pens. And  the  timely  discovery 
that  the  hero  isn't  a  genuine  Arab, 
merely  an  adopted  kid  with  a 
Spanish  mother  and  British  fa- 
ther,  removes  neatly  any  racial  prejudice  which  might  be  de- 
veloped against  the  heroine  crossing  the  color  line. 

Cast. — Rudolph  Valentino  carries  off  the  dramatic  honors  by 
his  dashing  impersonation  of  the  hard-riding,  violent  love-maker, 
Sheik  Ahmed  Ben  Hassan.  Agnes  Ayres  is  an  acceptable  hero- 
ine and  the  supporting  cast  is  strong  in  talent. 

Photography,  Lighting,  Direction.— The  desert  stuff  is  cap 
ital,  the  night  scenes  are  wonderfully  effective,  better  tinting 
could  not  be  desired  from  the  artistic  standpoint  and  the  lighting- 
is  gorgeously  impressive.    The  continuity  runs  smoothly  and  the 
action  breezes  along  at  a  rapid  gait. 


Released  by  Robertson-Cole.  Directed  by  Colin 
Campbell.  Scenario  by  Marion  Orth.  Pho- 
tographed by  Dev  Jennings.  Adapted  from 
the  story  "Houses  of  Glass,"  by  Marion  Orth. 
Running  Time,  Seventy-Five  Minutes. 

THE  CAST 

Sara    Vincent   .Pauline  Frederick 

Captain  Louis  Corey   Thomas  Holding 

Allan  Corey  (his  son)   Arthur  Rankin 

Stuart    Beresford   •  ■  Leon  Bary 

Commodore  Vincent  (Sara's  Father)   Hardee  Kirkland 

Captain  Willing  L.  C.  Shumway 

Alida  Corey  (Louis  Corey's  wife)   Clarissa  Selwynne 

Sara's  s;rvant   •  •  Togo  Yamamota 

Willing's  servant   Goro  Kino 

SYNOPSIS 

Sara  Vincent,  daughter  of  Commodore  Vincent,  has  a  passion  for  jade.  Capt. 
Corey  was  at  one  time  in  love  with  her  but  has  since  become  engaged  to  Alida. 
Captain  Willing  returning  from  a  trip,  mentions  his  collection  of  jade  and  Sara 
says  her  collection  is  better.  They  sneak  away  from  a  ball  and  go  to  Willing's 
quarters  to  inspect  the  collection.  Alida  discovers  them  there  and  circulates 
malicious  stories  that  cause  Sara  to  be  ostracized  by  all  the  officers  and  their 
families  at  the  quarters.  Commodore  Vincent  has  a  stroke  as  a  result  and  dies. 
Sara  left  alone  goes  away  swearing  revenge  on  Alida.  Fifteen  years  later  finds 
Sara  the  owner  of  "The  Sea  Gull"  a  hotel  in  the  South  Seas.  There  fate  sends 
to  her  Captain  Corey  and  Alida  (now  his  wife)  and  their  young  son.  Sara  cooks 
up  a  scheme  to  compromise  Alida,  but  at  the  last  moment  Allan  Corey  (the  son) 
shoots  the  man  in  the  case.  Sara  takes  the  blame  to  save  him  and  goes  to 
prison  that  no  cloud  should  darken  the  happiness  of  the  Coreys. 

Pauline  Frederick  does  some  of 
the  best  work  of  her  career  in  this 
one  from  Robertson-Cole.  And 
she  has  good  material  to  work 
with.  The  story  is  interesting  all 
the  way  through  and  there  is  no 
padding.  There  is  only  one  draw- 
back (if  it  is  a  drawback)  and 
that  is  the  sad  ending  to  the  pic- 
ture. It  is  still  a  much  mooted 
question  as  to  whether  sad  end- 
ings are  advisable.  There  is  al- 
ways the  possibility  of  one  of  the 
family  coming  home  and  saying, 
"Just  saw  a  dandy  picture,  but  I 
don't  think  you'll  like  it.  The 
ending  is  too  sad."  As  long  as  a 
picture  depends  on  "word  of 
mouth"  advertising,  such  endings 
will  not  tend  to  boost  the  box 
office.  Such  endings  prevent 
"long  runs."  Otherwise  the  pic- 
ture is  a  winner.  There  are  some 
situations  that  are  more  for  the 
adult  mind  than  for  children,  but 
they  are  handled  so  as  to  give  no 
offense,  yet  are  not  so  complex 
as  to  be  beyond  the  younger  ele- 
ment to  understand. 

Points  of  Appeal. — An  excel- 
lent story.  Pauline  Frederick  at 
her  best.  The  martyrlike  devo- 
tion of  a  girl  to  her  love  that  she 
knows  to  be  hopeless  will  win 
any  audience.  The  sad  ending 
can  be  glossed  over  by  billing  it 
as   "She  gave  her  all   for  her 


love."    Unusually  suitable  story 
for  family  trade.   It  will  offend  no  one. 

The  Cast. — Pauline  Frederick  rises  to  remarkable  heights  in 
this  one.  She  gives  some  wonderful  emotional  demonstrations 
in  her  own  inimitable  way  and  acts  to  the  life.  Her  supporting- 
cast  has  been  exceedingly  well  chosen. 

Photography,  Lighting,  Direction.  —  The  continuity  is  ex- 
cellent, resulting  in  a  smooth  running  story.  Some  of  the  in- 
terior sets  in  the  tropics  are  beautiful  works  of  art.  The  ex- 
teriors are  well  located  and  the  photography  clear  and  sharp. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 

NAZIMOVA  Footage 

Tb«  Heart  of  a  Child   6,239 

Madame  Peacock  .   5,428 

Billions  i   5,036 

Camille   5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit   (Doraldina)    5,081 

The  Greater  Claim  (Alice  Lake)   5,949 

Extravagance  (May  Allison)    5,843 

Puppets  of  Fate   (Viola  Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence  (All  Star)    5,500 

The  Last  Card  (May  Allison)   5,712 

Home  Stuff  (Viola  Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)   5,399 

Over  the  Wire  (Alice  Lake)   5,457 

Life's  Darn   Funny    (Viola   Dana)   5,741 

Big  Game   (May  Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

The  Very  Idea    5,212 

Nothing   But   Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning   Daylight    (All    Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)....  5,477 

Without  Limit  <George  D.  Baker)   7,128 

Garments  of  Truth   (Gareth   Hughes)   4,968 

The  Hunch  (Gareth  Hughes)...   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining  (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome   Children   (Elsie  Albert)   5  reels 

Shadows  of  the  West  (H'edda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple   (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband   (Blanche  Sweet)..  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.) . .  6,000* 

Dice  of  Destiny  (H.  B.  Warner)   6,000* 

The  Empire  of  Diamonds    6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)   6,000* 

The  Girl  Montana  (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen    (Edgar  Lewis)   6,000* 

The  Killer   (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)    5,019* 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without  Benefit  of  Clergy   5,635 

The  Money  Maniac    5,000* 

The  Orderly    5,373 

The  Power  Within  (Achievement  Pictures) .  .  6,000* 

PIONEER  FILM  CORP. 

Indiscretion    (Florence  Reed,   Lionel  Atwill, 

Gareth  Hnghes)    6,O00* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke) . .  .  6,000* 
A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)    5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In  Society  (Edith  Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)    6,000* 

The  Leach   (Clair  Whitney)   6,000* 

His    Brother's    Keeper    (Martha  Mansfield, 

Rogers  Lytton,  Gladden  James)   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A   Man  There  Was   (Victor   Seastrom)   6,000* 

Idle  Hands   (Gayle  Kane)  6,000* 

Out  of  the  Depths   (Violet  Mersereau)   6,000* 

Finder's  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth   (W.  D.  Taylor)   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller).....  5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The   Mystery  of  the  Yellow  Room  (Emile 

Chautard)    6,345 

The  Furnace   (W.  D.   Taylor)   6,882 

Soldiers  of  Fortune   (Allen  Dwan)   5,911 

*  Approximately. 


STAR  PRODUCTIONS  Footage 

The  "March  Hare   (Bebe  Daniels)   4,413 

One  Wild   Week   (Bebe   Daniels)..   4,253 

Something  Different   (Constance   Binney)  .  .  .  4,840 

The  Magic  Cup   (Constance  Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney)...  4,942 

Out   of   the   Chorus    (Alice   Brady)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little   Italy    (Alice    Brady)   4,875 

Blackbirds   (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway  (Justine  John- 
stone)   5,360 

Sheltered  Daughters   (Justine  Johnstone)....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal   (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)  5,107 

Her  Winning  Way  (Mary  Miles  Minter) ....  4,715 
Everything  for   Sale    (May  McAvoy)   5,091 

R.-C.  PICTURES  PROD. 

If  Women  Only  Knew.   5,550 

Nobody's   Kid    (Mae   Marsh)   4,975 

Good  Women   (Gasnier)   5,713 

See   My  Lawyer   (Christie   Comedy   Drama)  6,035 

Mistress   of    Shenstone    (Pauline   Frederick)  5,900 

One  Man  in  a  Million   (George  Beban) ....  6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The  First  Born    (Sessue  Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5.600 

Kismet   (Otis  Skinner)    9,730 

The  Wonder  Man   (Georges  Carpentier)  ....  6,190 

The  Greater  Profit  (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage   (Pauline   Frederick)   ;  .  5,450 

Shams  of  Society  (Walsh  Fielding  Prod.)..  6,250 

Wife's  Awakening  (A)    (L.  J.   Gasnier) ....  5,030 

The  Foolish  Age  (Doris  May)    4,500 

The  Barricade   (Cabanne  Prod.)   6,170 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield  Case   (Herbert  Rawlinson) .  .  6,000 

Whispering  Shadows   (Lucy  Cotton)   6,000 

Soul  and  Body  (Anne  Luther)   6,000 

Dangerous  Love   (Pete  Morrison  and  Carol 

Holloway)    5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem  Eternal    5,000 

False  Brands    5,000 

The  Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES 

Hearts  in  Exile    5,000 

The  Rise  of  Susan   5,000 

Marriage  a  la  Carte   5,000 

Yellow  Passport    5,000 

Feast  of  Life   5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby   5,000* 

The   Miracle  of  Manhattan   4,174 

The  Girl  from  Nowhere   5,000* 

Remorseless  Love   4,180 

Handcuffs  or  Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIES 

World's  Apart   !   5,980 

Gilded  Lies   4,496 

The  Last  Door    5,000* 

Is  Life  Worth  Living   5,019 

Clay   Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs    4,224 

Bucking    the   Tiger    5,533 

The  Fighter    6.000* 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case   5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conwav  Tearle) ....  5,000 
The  Sin  That  Was  His  (Wm.  Faversham) .  .  5,600 

Red   Foam    (Ralph  Ince   Special)   5,500 

Who  Am  I?   (All  Star)   4,938 

Conceit   (All  Star)   4,580 

A  Man's  Home  (All  Star)   6,094 

SELECT  PICTURES 

Seeds  of  Vengeance   (Bernard   Durning) .  .  .  5,000* 

The  Servant  Ouestion  (William  Collier)   5,000* 

Just  Outside  the  Door  (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

Mountain  Madness   (Ed.  Coxsen  and  Ora 

Carew)    ?  ?  ?  ? 

Mothers  of  Men   (Claire  Whitney)   ???? 

The   Gift   Supreme   (Bernard   Durning)   ???? 

Children  of  Destiny   (Edith  Hallor)   ???? 

Ghosts  of  Yesterday  (Norma  Talmadge) ....  5,810 

Poppy  (Norma  Talmadge)   ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4,692 

Scandal    (Constance  Talmadge)   ???? 

REVIVALS 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 

*  Approximately. 


SONORA  PRODUCTIONS 

Footage 

Tradition  (Paul  Otto)   6,700 

Twice  Born  Woman  (Deleya  Lotti)   6,700 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,800 

Suds    (Mary  Pickford)  '.   5,00«* 

The  Love  Flower  (D.  W.  Griffith  Prod.) . . .  6,808 
The  Mark  of  Zorro  (Douglas  Fairbanks)....  7,800 

The  Love  Light   (Mary  Pickford)   7,800 

The   Nut    (Douglas   Fairbanks)   5,808 

Dream  Street  9,400 

Through  the  Back  Door  (Mary  Pickford) .  .  7,009* 
Carnival   (Matheson  Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuro  Aoki,  Arthur 

Carew)   6,000* 

Shipwrecked  Among  Cannibals    6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000 

Once  to  Every  Woman  (Dorothy  Phillips)..  6,00O* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation  (Priscilla  Dean)   6,500 

Foolish  Wives   (Eric  Von  Stroheim)  12,000 

No  Woman  Knows    7,000* 

The   Fox    (Harry   Carey)   7,000* 

Conflict  (Priscilla  Dean)    6,205 

UNIVERSAL  FEATURES 

The  Big  Adventure   (Reeves  Eason)   4,589 

Cheated  Love  (Carmel  Myers)   5,000* 

The  Man  Tamer   (Gladys  Walton)   4,516 

The   Beautiful  Gambler   (All   Star)   5,000* 

Reputation  (Priscilla  Dean)   7,158* 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover   (Frank  Mayo)  4,040 

Thunder   Island    (Edith   Roberts)  4,279 

Desperate  Trails  (Harry  Carey)  4,898 

The  Kiss  (Carmel  Myers)   5,000* 

Short  Skirts  (Gladys  Walton)   5,000* 

Man  Trackers  (All  Star)   5,000* 

Luring  Lips   (Edith  Roberts)   4,263 

Danger  Ahead   (All  Star)   5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)....  5,000* 

Opened  Shutters  (Edith  Roberts)   4,263 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action  (Hoot  Gibson)    4,509 

The  Rowdy  (Gladys  Walton)   4,974 

Moonlight   Follies   (Marie   Prevost)  4,468 

Red  Courage   (Hoot  Gibson)    4,620 

The  Rage  of  Paris  (Miss  Dupont)   4,968 

Go  Straight  (Frank  Mayo)   4,220 

High  Heels  (Gladys  Walton)   4,541 

The   Millionaire   (Herbert   Rawlinson)   4,730 

Nobody's  Fool  (Marie  Prevost)   5,000* 

Sure  Fire  (Hoot  Gibson)   5,000* 

False  Kisses  (Miss  Du  Pont)   5.000* 

.Dr.  Jim  (Frank  Mayo)   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Jean  Paige  and  All  Star)   6,900 

The  Heart  of  Maryland   6,700 

The  Son  of  Wallingford   7,851 

Flower  of  the  North   ???? 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools   4,822 

Cousin  Kate    4,807 

Her  Lord  and   Master   5,765 

The  Scarab  Ring   5,598 

The  Inner  Chamber    5,951 

CORRINE  GRIFFITH  PROD. 

The  Whisper  Market    4,800 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth   5,400 

Moral    Fibre    6,000 

The    Single    Track    5,000* 

Received  Payment   5,000* 

EARLE   WILLIAMS  PROD. 

The  Romance  Promoters    5,200 

Diamonds  Adrift    4,724 

It  Can  Be  Done    4,425 

The  Silver  Car   5,803 

Bring  Him  In   4,987 

Luck   Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens    5,000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones   4,800 

The   Charming  Deceiver    4,600 

Closed  Doors    4,400 

Peggy   Puts  It  Over   4,900 

The  Matrimonial  Web    4,970 

Rainbow    5,000* 

WILLIAM   DUNCAN  PROD. 

Steelheart    6,000* 

No  Defense    ???? 

Where  Men  Are  Men    5,000* 

*  Approximately. 
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The  Wonderful  Thing 


Rip  Van  Winkle 


First  National  Photoplay  in  Seven  Parts.  Adapted 
From  the  Stage  Play  by  Lilian  T.  Bradley. 
Director,  Herbert  Brenon.  Running  Time, 
Eighty  Minutes. 

THE  CAST 

Jacqueline  Laurentine  Boggs   Norma  Talmadge 

Donald  Mannerby   Harrison  Ford 

Catherine  Mannerby  Truesdale   Julia  Hoyt 

James  Sheridan  Boggs   •  ■  Howard  Truesdale 

Laurence  Mannerby   Robert  Agnew 

Dulcie  Mannerby  Fosdiek   Ethel  Fleming 

Lady  Sophia  Mannerby  Mabel  Bert 

Angelica  Mannerby  Fanny  Burke 

"Smooth  Bill"  Carser   Walter  McEwen 

General  Lancaster  Charles  Craig 

SYNOPSIS 

The  Mannerbys  of  Mannerby  Hall,  England,  are  in  poor  circumstances. 
Laurence,  younger  son,  when  intoxicated,  forges  his  mother's  name  to  a  check 
for  fifty  pounds  and  pays  it  to  "Smooth  Bill"  Carser,  gambler.  Carser  approaches 
Donald,  elder  brother,  with  a  demand  for  two  thousand  pounds,  but  he  is  unable 
to  raise  the  money.  Jacqueline  Boggs,  American  girl,  visiting  the  Mannerbys, 
falls  in  love  with  Donald.  The  latter  realizes  that  marriage  with  Jacqueline 
would  solve  their  financial  difficulties.  He  weds  her,  but  his  sense  of  honor 
prevents  him  from  making  use  of  her  money.  He  gives  Carser  his  note  for 
the  sum  demanded,  with  a  clause  to  the  effect  that  Laurence  will  not  leave 
jurisdiction  of  British  Courts.  Jacqueline  discovers  Laurence  drunk,  determines 
to  reform  him  and  sends  him  to  her  father's  American  ranch.  Carser  convinces 
Jacqueline  that  Donald  married  her  for  her  wealth  and  receives  a  large  check 
from  her.  Donald  is  unab'e  to  deny  the  statement.  He  loves  his  wife  and 
resolves  to  go  to  her  father  and  tell  him  the  truth.  In  America  he  finds 
Laurence  changed  for  the  better  and  becomes  a  strong  admirer  of  old  Boggs. 
Jacqueline's  father  plans  to  brinj  her  and  Donald  together  again.  He  does  so 
and  husband  and  wife,  reunited,  face  a  happy  future  together. 

The  Wonderful  Thing  is  chiefly, 
remarkable  for  the  excellent  op- 
portunities it  affords  Norma  Tal- 
madge  of  demonstrating  her  ver- 
satility and  extraordinary  emo- 
tional capabilities  in  the  heroine 
role.  The  story  is  really  nothing 
much  out  of  the  common,  being  a 
rather  sentimental  bit  of  stuff 
and  pivoting  on  the  old  idea  of 
the  chap  who  marries  a  girl  for 
money,  only  to  discover  later  that 
he  loves  her,  suffers  agonies  of 
remorse,  is  forgiven  and  enters 
upon  a  blissful  spell  of  domestic 
hapuiness.  But  thanks  to  the 
skilful  direction  of  Herbert 
Brenon  and  clever  work  of  the 
star,  supported  by  a  good  cast, 
this  ancient  literary  material  is 
craftily  woven  into  a  feature 
which  holds  an  audience's  atten- 
tion from  first  to  last  and  quali- 
fies as  popular  screen  entertain- 
ment. 

Points  of  Appeal. — The  strong- 
est and  best  scene  in  the  picture 
is  that  where  Jacqueline  realizes 
that  the  husband  she  adores  wed 
her  simply  because  of  financial 
reasons.  In  those  few  moments 
Miss  Talmadge  does  some  acting 
that  hits  the  onlookers  hard. 
Without  indulging  in  unnecessary 
gestures  or  outbursts  of  melo- 
dramatic despair,  she  registers  a 
world  of  heartbreak  and  suffer- 
ing by  a  little  expressive  panto- 
mime which  wins  instant  sympa- 
thy. Jacqueline,  of  course,  dom- 
inates the  entire  picture,  one 
never  loses  interest  in  her,  and 
even  the  conventional  ending- 
gratifies,  because  she  finds  happi- 
ness. 

Cast.  —  Norma  Talmadge  is 
charmingly  vivacious  in  the  role 
of  Jacqueline  and  emotionally  impressive  when  occasion  so  de- 
mands. She  wears  many  handsome  gowns  which  will  appeal 
strongly  to  her  feminine  admirers.  Mrs.  Lydig  Hoyt,  well- 
known  New  York  society  leader,  makes  her  film  debut  in  the 
part  of  Catherine  Mannerby  Truesdale  and  gives  a  very  satis- 
factory performance  for  a  novice.  Harrison  Ford  wins  favor 
as  Jacqueline's  husband  and  adequate  support  is  provided  by 
others  of  the  cast. 

Photography,  Lighting,  Direction.  —  Exteriors  and  interiors 
are  well  photographed,  the  countryside  views  are  pretty  and 
good  lighting  adds  to  the  picture's  artistic  lure.  The  continuity 
holds  together  without  a  break  and  the  action  never  drags. 


Hodkinson  Photoplay  in  Seven  Parts.  Author, 
Washington  Irving.  Adaptation  from 
Joseph  Jefferson's  Stage  Play  of  Same  Title. 
Director,  Ward  Lascelle.  Running  Time, 
Eighty-five  Minutes. 

THE  CAST 

Rip  Van  Winkle  Thomas  Jefferson 

(iretchen  Van  Winkle  Milla  Davenport 

Meenie  Van  Winkle  Gertrude  Messinger 

Meenie  Van  Winkle...  Daisy  Robinson 

Derrick  Van  Beekman  Pietro  Sosso 

Nick  Vedder   •  •  Max  Asher 

Hendrick  Vedder  Francis  Carpentoi 

SYNOPSIS 

Rip  Van  Winkle,  an  easy-going,  idle  person  of  convivial  habits,  resides  with 
his  wife  and  two  children  in  a  village  at  the  foot  of  the  Catskill  Mountains.  He 
spends  most  of  his  time  in  hunting  trips  or  drinking  with  boon  companions,  until 
at  last  his  wife,  Gretchen,  who  possesses  a  violent  temper,  rebels  and  virtually 
throws  him  out.  Disconsolate,  Rip  goes  roaming  in  the  mountains.  He  encounters 
a  band  of  strange  little  folk  and  is  given  liquor  to  drink  which  sends  him  to 
sleep.  Awakening  from  slumber,  he  finds  his  beard  grown  to  an  abnormal  length 
and  his  joints  extremely  stiff.  Descending  to  the  village,  all  the  fami'iar  faces 
are  missing  and  the  surroundings  changed.  He  suddenly  realizes  that  the  effects 
of  the  magic  di'aught  he  took  was  a  slumber  lasting  twenty  years.  Married  for 
a  second  time  to  a  less  sweet-tempered  man  than  poor  Rip,  Gretchen  has  suffered 
and  is  no  longer  a  common  scold.  Meenie,  his  daughter.  is  about  to  be  forced 
into  wedding  a  man  she  does  not  love,  but  is  saved  by  the  unexpected  return 
of  Hendrick.  her  childhood  sweetheart.    Rip  and  Gretchen  are  reunited. 


An  exceedingly  artistic  and 
entertaining  production  is  this 
adaptation  of  the  old  Joseph  Jef- 
ferson play  which  charmed  so 
many  generations  of  theatre-go- 
ers. A  few  changes  have  been 
made  in  the  original  plot  to  con- 
form to  film  standards  and  pro- 
vide a  happy  finish,  but  these  do 
not  detract  from  the  picture's  in- 
terest. It  is  calculated  to  please 
both  juveniles  and  grown-ups, 
much  as  Irving's  wonder  tale 
has  done  in  the  past  with  its 
mingling  of  magic,  pathos  and 
comedy,  nor  should  showmen  lose 
sight  of  the  fact  that  its  old 
literary  and  theatrical  reputation 
will  assist  greatly  in  drawing 
audiences.  Ward  Lascelle  has  di- 
rected the  feature  with  fine  tech- 
nique and  admirable  understand- 
ing of  its  dramatic  possibilities, 
the  result  being  an  attraction  that 
exhibitors  will  do  well  not  to 
overlook. 

Points    of    Appeal. — The  old 

Colonial  atmosphere  is  delight- 
fully developed  and  maintained 
throughout,  the  character  types 
are  beautifully  outlined,  one  can- 
not help  sympathizing  with  the 
loose-living  yet  likeable  vagabond, 
Rip,  and  smiling  over  the  quaint 
touches  of  humor  which  embellish 
the  action.  The  subtitling  is  clev- 
erly done. 

Cast. — Thomas  Jefferson's  interpretation  of  the  role  which 
his  celebrated  father  made  famous  on  the  American  stage  is  as 
skilful  a  bit  of  character  work  as  the  most  exacting  critic  could 
demand.  His  Rip  is  true  to  the  original,  a  delicately  shaded  per- 
formance of  genuine,  artistic  merit.  Milla  Davenport  scores  a 
decided  hit  as  the  shrewish  wife,  Gertrude  Messinger,  as  the 
juvenile  Meenie,  and  Daisy  Robinson  as  Meenie  in  late  days  win 
instant  favor,  and  indeed  every  member  of  the  company  con- 
tributes to  the  production's  success. 

Photography,  Lighting,  Direction. — The  mountain  scenes,  th? 
village  views  and  backgrounds  are  beautifully  filmed,  the  tinting 
effects  being  especially  alluring,  and  the  lighting  is  faultless. 
The  continuity  holds  well  and  the  action  moves  smoothlv. 
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GUIDE     TO     SHORT  SUBJECTS 


ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 

Made  in  the  Kitchen   2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop    2  reels 

BEN  TURPIX  COMEDIES   2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

SELIG-RORK  PHOTOPLAYS 

The  White  Mouse    2  reels 

The  Ne'er  to  Return  Road    2  reels 

The  Policeman  and  the  Baby   2  reels 

The    Northern    Trail    2  reels 

CHRISTIE  COMEDIES 

Saving    Sister    Susie   2  reels 

Pure  and  Simple    2  reels 

A  Pair  of  Sexes    2  reels 

Exit   Quietly   2  reels 

Falling  for  Fanny   2  reels 

In  for  Life    o  rP(>ia 

Buddy-   :..::::::  2  Ht\t 

Nothing  Like  It    2  reels 

MERMAID  COMEDIES 

For  Land's  Sake    2  reels 

The  Vagrant    2  reels 

Robinson    Crusoe,    Ltd  ,        2  reels 

Sunless   Sunday   2  reels 

PUNCH  COMEDIES 

A  Rural  Cinderella    2  reels 

Country  Chickens    2  reels 

Ihe  Love  Egg    2  reels 

TORCHY  COMEDIES 

Torchy  a  la  Carte   •.  .  2  reels 

Doggone  Torchy   °  '  2  reels 

Torchy's    Promotion   _   [  2  reels 

CAMPBELL  COMEDIES 

A  Nick-of-Time  Hero   2  reels 

Ihe  Storks  Mistake    2  reels 

CHESTER  COMEDIES 

Snooky's  Fresh  Heir    2  reels 

Snooky[s  Blue  Monday   '  2  reels 

Snooky's    Wild    Oats   \  2  reels 

VANITY  COMEDIES 

Paying  Patients   "   1  reel 

£u-  ,a"d  T?e  Ha,ppy    1  reel 

Chicken  Hearted    1  reej 

Spiking  the  Spooks   ....  i  ree] 

It's   Your   Move   .  j  reei 

Ninety  Days  or  Life   .........  1  reel 

GAYETY  COMEDIES 

Say  Uncle    1  reei 

Afraid  of  His  Wife    1  reel 

Oh,   Brother   l  reej 

AVild  and  Willie   1  reel 

Assault  and   Flattery   1  reel 

Standing   Pat   1  reel 

SKETCHOGRAFS 

Seeing  Greenwich  Village    1  reel 

Eve's   Leaves   '. '.  i  reel 

Just    for    Fun    1  rP(,i 

piay  Bain  ::::::::::::::  1 

ROBERT  C.  BRUCE  SCENICS  BEAUTIFUL 

Old  Xew  England   ,   1  reel 

Strolling    Minstrels   ! . . . !  1  reel 

By  the  Side  of  the  Road   1  reel 

In  the  Bonnie  Brier  Country    1  reel 

CHESTER  OUTINGS 

No  More  Gasoline  .  ...  1  reel 

Save   Your    Carfare    1  reel 

The  Last  Hop    1  reel 

Music  in  the  Air    1  reel 

Jogging  Across   Sawtooth    1  reel 

CHESTER  SCREENICS 

Old  Moose  Trails    1  reel 

New  Wine  in  Old  Bottles   1  reel 

CINAL  FILMS— SLOW  SPEED 

The  Manly  Art  of  Self-Defense    1  reel 

Annette  Kellermann  in  High  Diving    1  reel 

Coif    1  reel 

MISCELLANEOUS 

Could  Columbus  Discover  an  America?....  1  reel 

The  Crater  of  Mt.  Katmai    1  reel 

Dixie   .   i  reel 

KINOGRAMS 

News  Reel — Sundays  and  Thursdays    1  reel 


FAMOUS  PLAYERS-LASKY 

PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell  Boy    2  reels 

The  Butcher  Boy   2  reels 

Moonshine    2  reels 

The  Cook    2  reels 

The   Sheriff    2  reels 

A  Desert   Hero   2  reels 

The  Garage    2  reels 

PARAMOUNT-BURTOX  HOLMES  TRAVEL 
PICTURES 

The   City  of  Algiers   1  reel 

In  New  Madrid    1  reel 

Liberated  Jerusalem    1  reel 

Marseilles    1  reel 

Spanish  Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids   1  reel 

Calling  on  the  Sphinx   1  reel 

In  Barcelona    1  reel 

In   Shanghai   and   Macao    1  reel 

Spanish    Holidays    1  reel 

Solomon's  Temple   •. . .  1  reel 

Toledo   and   Segovia   1  reel 

Marvelous  Manhattan    1  reel 

The   Cruise  to  Vera   Cruz   1  reel 

Boro-Bodor  and  the  Bromo   1  reel 

Torrid  Tampico    1  reel 

Kwang-Chow-Fu    1  reel 

Nice  and  Cannes   1  reel 

Mexican   Oil   Fields    1  reel 

In  Batik  Land   1  reel 

Across  the  Grand  Canyon   1  reel 

Seville   in    Fair    Time   1  reel 

At  the  Wailing  Wall    1  reel 

Rural    Java    1  reel 

Santa  Fe — The  City  Different    1  reel 

PARAMOUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London   1  reel 

Winter  Sports  in  St.  Moritz   1  reel 

Kilawea   Volcano  in   Eruption   1  reel 

The   Jungfrau   Railroad   1  reel 

Wildest  Wales    1  reel 

PARAMOUNT-DE  HA  VEX  COMEDIES 

Kids  Is  Kids   2  reels 

Spirits   2  reels 

PARAMOUXT-MACK   SEXXETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His    Youthful   Fancy   2  reels 

My  Goodness!    2  reels 

Movie  Fans    2  reels 

Fickle    Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art   2  reels 

Bungalow  Troubles    2  reels 

On  a   Summer's   Day   2  reels 

The  Unhappv  Finish   2  reels 

Officer  Cupid    2  reels 

Astray  from  the  Steerage   2  reels 

Are    Waitresses    Safe  ?   2  reels 

An   International   Sneak   2  reels 

PARAMOUNT  MAGAZIXE 

Pictionary  and  Cartoons  (weekly)   1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages   1  reel 

Indian   Summer    1  reel 

Victory  Mountain    1  reel 

PARAMOUNT- VAXDEXBERGH  SERIES 

Wild  Men  of  Africa   2  reels 

Jungle   Dancers    2  reels 

The  Lion   Killers   2  reels 

Slaying  the   Hippopotamus    2  reels 

The  Land  of  the  Pygmies   2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  Dog's  Life    3  reels 

A  Day's  Pleasure    2  reels 

Shoulder  Arms    2  reels 

Sunnyside    2  reels 

TOOXERVILLE  TROLLEY 

The    Skipper's    Narrow    Esc?oe   2  reels 

The  Skipper's  Treasure  Garden   2  reels 

Meeting  All  Trains    2  reels 

HENRY  LEBRMAN  COMEDIES 

The  Punch  of  the  Irish   2  ree's 

Twilight  Baby    3  reels 

The  Kick  in  High  Life   2  reels 

Wet  and  Warmer   2  reels 

BUSTER  KEATOX  COMEDIES 

The  Blacksmith    2  reels 

The  Playhouse    2  reels 

FOX  FILM  CORPORATION 

SUXSHINE  COMEDIES 

The  Baby    2  reels 

The  Slicker    2  reels 


Pals  and  Petticoats   2  reels 

Pretty  Lady    2  reels 

His  Noisy   Still   2  reels 

Hold  Me  Tight   2  reels 

An   Elephant's   Xightmare   2  reels 

Chase   Me    2  reels 

Farmyard  Follies    2  reels 

Say  It  With  Flowers   2  reels 

The  Book  Agent   2  reels 

Singer  Midget's  Side  Show   2  reels 

One  Moment,  Please    2  reels 

A  Perfect  Villain   2  reels 

Love  and  War   2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me  Quick   2  reels 

The  Huntsman    2  reels 

All   Wrong    2  reels 

Don't  Tickle    2  reels 

The  Guide    2  reels 

The  Sailor   2  reels 

The  Toreador    2  reels 

The  Chauffeur   2  reels 

AL.  ST.  JOHX  SERIES 

Small   Town   Stuff   2  reels 

The  Happy  Pest   2  reels 

The  Indian    2  reels 

MUTT  AXD  JEFF  AXIMATED  CARTOONS 

The   Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The   Xorthwoods    1  reel 

Sherlock.  Hawkeshaw  &  Co   1  reel 

Darkest  Africa    1  reel 

Not  Wedded  but  a  Wife   1  reel 

Crows    and    Scarecrows   1  reel 

Painters'   Frolic    1  reel 

The  Stampede    1  reel 

The  Tong  Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath   1  reel 

The  Big  Mystery    1  reel 

Long  Live  the  King   1  reel 

The   Village    Cut-Ups   1  reel 

A    Messy    Christmas   1  reel 

Fast    Freight    1  reel 

The  Stolen  Snooze    1  reel 

Getting    A-head    1  reel 

Bony  Parts    1  reel 

FOX  NEWS— (Twice  a  Week) 

SERIALS 

Bride   13    15  Episodes 

Fantomas    20  Episodes 


GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love  and   Rollers   2  reels 

Hearts   and   Hammers   2  reels 

At  It  Again    2  reels 

Professional   Ethics    2  reels 

When  Martin  Gits  Here   2  reels 

Ged  Ap.  Xapoleon   2  reels 

You'd  Better  Get  It   2  reels 

Indigo   Sunday    2  reels 

Why    Worry    2  reels 

Xothing  to    Think  About   2  reels 

Take  It  Easy   2  reels 

EDGAR  COMEDIES 

Edgar   Camps  Out   2  reels 

Edgar  the  Explorer   2  reels 

Edgar's   Country  Cousin   2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Ouick  Edgar    2  reels 

Edgar's   Little   Saw   2  reels 

GOLDWYX-BRAY  COMICS 

Lampoons — Happy  Hooligan  in  "Apollo"...  1  reel 

Lampoons — Happjr  Hooligan  in  "Cupid's  Ad- 
vice"   1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   1  reel 

Lampoons — Judge    Rummy   in    "The  Prize 

Dance"    1  reel 

Lampoons — Judge  Rummy  in  "The  Snappy 

Judgment"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  '76"   :   1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and   Mr.   Zip"   1  reel 

Lampoons — Judge  Rummy  in  "B^ar  Facts"  1  reel 

Lampoons — Happy  Hooligan  in  "Roll  Your 

Own"    1  reel 

Lampoons — Tudge  Rummy  in  "Yes.  Dear''..  1  reel 

Lampoons — Happy  Hooligan  in  "Oil"   1  reel 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"    1  reel 
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False  Kisses 


Possession 


Universal  Photoplay.  Directed  by  Paul  Seardon. 
Adapted  from  "Ropes,"  a  one-act  play  by 
Wilbur  Daniel  Steele,  published  by  Harper's 
Magazine.  Scenario  by  Wallace  Clifton. 
Cameraman,  Ben  Reynolds.  Length,  4335 
feet. 

THE  CAST 

Jennie   ,  Miss  du  Pont 

Paul  Pat  O'  Mailer 

Jim  Lloyd  Whitlock 

Pauline  .Camille  Clark 

John  Peters  Percy  Challenger 

Mrs.  Simpson   Madge  Hunt 

Mrs.  Glinip  Pay  Winthrop 

Mr.  Glimp  •  •  Joe  Hazleton 

Mary   Mary  Philbin 

SYNOPSIS 

Jennie  Blake,  school  teacher  from  the  city  who  "can't  stand  the  sound  of 
wares,"  comes  between  Paul  Whalen  and  Jim  Payne,  fishing  partners  of  Rocky 
Point.  She  can't  decide  which  she  loves,  until  Jim  loses  his  temper  and  is 
whipped  by  Paul ;  then  she  marries  Paul.  Jim  enters  lighthouse  service  and  in 
five  years  returns  as  coast  inspector,  finds  Paul  out  of  a  job  and  sends  the  couple 
to  Black  Ledge  light,  lonely  and  depressing.  Jim's  monthly  visits  to  the  light 
are  Jen's  one  touch  with  the  world,  but  there  are  also  times  when  his  amorous 
attentions  severely  tempt  her  lonely,  maddened  soul.  Paul,  by  a  fall,  is  blinded. 
During  Jim's  next  visit  of  inspection  the  blind  husband  suspects  his  wife  and 
friend.  Dramatic  scenes  depict  a  vital  analysis  of  a  woman's  character,  her 
right  to  happiness  and  her  tendencies  toward  impulsive  folly. 

Paul  Seardon  has  directed  a 
pleasing  number  in  this  one  from 
Universal.  Miss  du  Pont  is  most 
winsome  and  appealing  in  the  role 
of  the  little  school  teacher  who 
dreads  the  sound  of  the  sea  waves. 
She  will  have  the  audience  with 
her  as  she  leads  her  lonesome  life 
as  the  wife  of  the  lighthouse 
keeper,  on  the  reefs  ten  miles 
from  the  mainland.  It  is  a  most 
interesting  little  story  and  there 
is  no  lapse  in  the  telling.  It  runs 
along  smoothly  without  any  of- 
fensive situations  that  might  be 
unsuitable  for  the  younger  ele- 
ment. The  advances  of  Jim,  while 
stamping  him  the  villain  who  tries 
to  possess  the  wife  of  his  old- 
time  friend,  at  the  same  time  are 
effectively  subdued  yet  realistic. 
Any  exhibitor  catering  to  familv 
trade  need  not  be  afraid  to  book 
this  one. 

Points  of  Appeal. — A  good  story 
of  the  sea.  Miss  du  Pont  at  her 
best.  Suitable  alike  for  young 
and  old.  A  famous  playlet 
("Ropes")  done  in  celluloid. 

The  Cast. — All  the  members  are 
equally  alive  to  their  respective 
roles  and  render  Miss  du  Pont 
good  support.  Pat  O'Malley's  ren- 
dition of  a  man  suddenly  gone 
blind  and  the  subsequent  return 
of  his  eyesight  are  equally  well 
simulated  and  will  add  no  little 
glory  to  his  already  long  list  of 

screen  accomplishments.  Lloyd  Whitlock  is  also  good  as  the 
inspector  of  the  lighthouses. 

Direction,  Lighting  and  Photography. — The  continuity  is  ex- 
cellent. All  scenes  are  clear  and  sharp'.  The  fist  fight  between 
Jim  and  Paul  in  the  moonlight  is  one  of  the  most  realistic  that 
has  been  screened  in  some  time.  It  will  raise  them  out  of  their 
seats  on  account  of  the  seeming  unmindfulness  to  injury  pos- 
sessed by  the  perpetrators. 


A  Louis  Mercanton  production.  From  the  novel 
"Phroso,"  by  Sir  Anthony  Hope.  Presented 
by  Robertson-Cole  Pictures  Corporation. 
Length,  6,750  feet. 

THE  CAST 

Lord   Wheat'ey   Reginald  Owen 

Constantine  Stefanopoulos   Paul  Capellani 

Mouraki  Pasha  Max  Maxudian 

Hon.  Dennis  Swinton  Harrison  Brown 

Captain  Martin   Marcel  Xuma 

Dimitri   Salvatore  Lo  Turco 

Spiro   Robert  Mennant 

Vlacho   "  Charles  Vanei 

Achmed   Carlos  Colonna 

Watkins   Louis  Monfils 

Lady  Euphrosyn  (PHROSO)  Miss  Malvina  Longfellow 

Francesca  Stefanopoulos   Mme.  Jeanne  Desclos-Guitry 

Panayiota   Miss  Kassierri 

Olga  Mme.  Roland 

Kortes  the  Strong  Raoul  Pashi 


SYNOPSIS 

A  young  English  sportsman.  Lord  Wheatley,  buys  an  island  in  the  Mediterranean. 
It  is  under  Turkish  rule.  He  sails  to  take  possession,  accompanied  by  Dennis 
Swinton,  Captain  Martin  and  Watkins,  his  valet.  The  natives,  Wheatley  finds, 
are  in  an  uproar  because  they  object  to  the  sale  of  the  island  and  wish  to  re- 
establish Phroso  as  owner.  Constantine  Stefanopoulos  heads  the  native  move- 
ment. He  is  a  worthless  adventurer  and  married,  but  hopes  to  marry  his  cousin. 
Phroso.  thereby  gaining  control  of  the  island.  He  keeps  his  wife  a  prisoner. 
Lord  Wheatley  starts  to  fight  his  numerous  enemies.  Constantine  and  his  hench- 
men storm  the  castle  where  Wheatley  is  established  and  finally  invade  it, 
Wheatley  and  his  party  escaping  by  a  secret  passage.  The  Turkish  governor, 
Pasha,  helps  to  route  the  invaders  and  claims  Phroso,  whom  he  has  coveted,  but 
Wheatley  saves  her  and  his  other  companions  after  a  series  of  thrilling  experi- 
ences. The  final  scene  shows  Wheatley  and  his  bride-to-be  leaving  for  the  quiet 
shores  of  England. 


Judged  according  to  generally 
accepted  standards,  this  picture 
will  have  some  difficulty  in  be- 
coming popular  with  the  general 
public.  It  is  full  of  excitement,  but 
the  scenes  are  so  loosely  assem- 
bled and  incoherent  that  it  is  with 
greatest  difficulty  that  the  on- 
looker is  enabled  to  follow'  vari- 
ous episodes.  And  after  view- 
ing the  endless  fights,  escapes 
and  horrible  Turks,  we  are  moved 
to  remark,  "What's  all  the 
shootin'  fer?" 

Points  of  Appeal. — Stripped  of 
some  of  its  superfluous  footage 
and  reassembled  with  suitable 
titles,  the  picture  would  probably 
appeal,  because  it  has  some  really 
exciting  adventures,  a  pretty  good 
love  story  and  several  moments  of 
where  one  may  find  a  smile  to 
lighten  the  rather  too  serious 
melodrama. 

The  Cast. — Reginald  Owen 
looks  and  acts  the  part  he  plays, 
although  he  takes  the  part  too 
seriously.  Louis  Monfils  helps  to 
lighten  the  production  with  his 
acting  and  general  appearance. 
Malvina  Longfellow  is  the  sad  and 
tearful  Phroso. 

Lighting,  Direction,  Photog- 
raphy.— Considerable  real  art  has 
been  displayed  by  the  director, 
Mr.  Mercanton,  who  partially 
succeeds  in  getting  away  from 
the  conventional  in  many  instances. 


Photography  is  very  good, 
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GUIDE  TO   SHORT  SUBJECTS-Cont'd 


GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top   Concert  Singers  

The  Island  of  the  Mist   

Through  the  Earth   

What  Is  Your  Body  Worth?  

A  Paradise  for  Birds  

Venice  of  the  Orient  

Action  of  the  Human  Heart  

The  Riveter   

The  Human  Voice  

Seem'  Things  on  the  Orinoco  

Gypsy  Scientists   

Unshod  Soldiers  of  the  King  

No  Reg'lar  Bird  

Chemical  Inspiration   

Safe  Combination   

The  City  That  Never  Sleeps  


reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 
reel 


INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why   Change   Your   Mother-in-Law?   ???? 

Shimmy   Isle    ???? 

Absence   Without    Leave   ???? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week  .  .   2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 
TOPICS  OF  THE  DAY— Weekly 
Week  of  Oct.  2 
The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky.  Number  (Gaylord  Lloyd)   1  reel 

The  Wolf  and  the  Crane   (Cartoon)  %  reel 

Week  of  Oct.  9 
The   Millionth   Chance    (Hurricane  Hutch 

No.  3)    2  reels 

Wings  of  the  Border   (Holman  Day)......  2  reels 

Sweet  By  and  By  (Eddie  Boland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)  •   1  reel 

Venus  and  the  Cat  (Cartoon)  Yz  reel 

Week  of  Oct.  16 

Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi)....  2  reels 

Dodge  Your  Debts   (Gaylord  Lloyd)   1  reel 

Law  and  Order   (Snub  Pollard)   1  reel 

The   Frog  and  the   Ox    (Cartoon)  2A  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

Week  of  October  23 
One     Against     Many     (Hurricane  Hutch 

No.  5)   2  reels 

The  Dog  and  the  Bone  (Aesop  Fable)  2/}  reel 

The  Flaming  Trail   (Edgar  Jones)  2  reels 

Capturing  Lions   by  Airplane   (Major  Jack 

_  Allen)   2  reels 

Late  Hours   (Boland)   1  reel 

Week  of  October  30 
At  the  Risk  of  His  Neck  (Hurricane  Hutch 

No.  6)    2  reels 

Fifteen   Minutes    (Pollard)   1  reel 

The  Spirit  of  the  Lake  (Tom  Santschi)          2  reels 

The  Cat  and  the  Monkev   (Aesop  Fable) . .  2/3  reel 
Pistols   for   Breakfast    (Harold    Lloyd  Re- 
issue)  1  reel 

Week  of  November  6 
On  a  Dangerous  Coast   (Hurricane  Hutch 

No.  7)   2  reels 

The  Fox  and  the  Goat  (Aesop  Fable) .....  2/z  reel 

Cupid,  Registered  Guide  (Edgar  Jones)  2  reels 

On  Location   (Pollard  Comedy)   1  reel 

The   Custard  Nine   (Harris-Dickson)   2  reels 

Just  Dropped  In  (Lloyd  Re-Issue)   1  reel 

Week  of  November  13 
Double  Crossed  (Hurricane  Hutch  No.  8) .  .  2  reels 

The  Heart  of  Doreon  (Tom  Santschi)   2  reels 

A  Day  in  the  Wilds  (Bill  and  Bob)   1  reel 

The    Owl    and    the    Grasshopper  (Aesop 

Fable)   y3  reel 

Hocus-Pocus  (Pollard  Comedy)   1  reel 

Crack  Your  Heels   (Lloyd  Re-Issue)   1  reel 

Week  of  November  20 

Overboard  (Hurricane  Hutch  No.  9)   2  reels 

Dangerous  Dollars   (Edgar  Jones)   2  reels 

Penny-in-the-Slot    (Pollard    Comedy)   1  reel 

Little,  But  O,  My!  (Ernest  Truex  Comedy)  2  reels 

The  Woman  and  the  Hen  (Aesop  Fable)..  reel 

The  Marathon  (Lloyd  Re-Issue)   1  reel 

Roping  the  Black  Panther  (Major  Allen)...  1  reel 


PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies   in  Bearskin   1  reel 

Call  Me  Daddy    1  reel 

Down  Beside  the  Seaside   1  reel 

Knockout  Maggie    1  reel 

Professor  Was  Right  .'   1  reel 

Running  Romeos    1  reel 

Two's  Company    1  reel 

Young   Ideas    1  reel 

Luke  McLuke's  Film-osophy,  each   y2  reel 

PEEP  INTO  THE  FUTURE  (series  of  6)  2  reels 

THE   SONNY   SERIES,   each   2  reels 

SERIALS 

The  Hope  Diamond  Mystery   15  Episodes 

The  Mystery  Mind    IS  Episodes 

RIALTO  PRODUCTIONS,  INC. 

JANE  AND  KATHERINE  LEE 

The   Circus  Imps    2  reels 

The  Dixie  Madcaps   2  reels 

The  Hicksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry   2  reels 

Wives'  Union    2  reels 

He,   She  and  It   2  reels 

A  Quiet  Night    2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 

WESTERN  FEATURES 

The  Mormon  Trail    2  reels 

The   Man    Hater    2  reels 

A  Desperate  Tenderfoot    2  reels 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 

PRIZMA  COLOR  PICTURES 

WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)     .   2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The  Whirlwind    15  Episodes 

The  Branded  Four    15  Episodes 

TRIART  PICTURES.  INC. 

{Released   through  Hodkinson) 
The  Beggar  Maid   2  reels 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Wood    Simps    2  reels 

Society  Dogs    2  reels 

The  Smart  Alec   (Harold  Sweet)   2  reels 

Third  Class  Mail  (Charles  Dorety  and  Peggy 

Montgomery)    2  reels 

Stealing  Home   (Harry   Sweet)   2  reels 

The  Whizbug   2  reels 

Alfalfa  Love    2  reels 

In  Again   (Harry  Sweet)   2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas  Dorety)  2  reels 

Golfing  (Brownie  and  Peggy  Jean)   2  reels 

Hold  Your  Breath    (Charles  Dorety)   2  reels 

Brownie's  Little  Venus   2  reels 

High  Life  (Harry  Sweet)   2  reels 

Week  Off  (A)    (Charles  Dorety)   2  reels 

Brownie's   Baby   Doll   2  reels 

Sea    Shore    Shapes    (Baby    Peggy,  Louise 

Lorraine  and  Teddy,   the   Dane)   2  reels 

Tin  Cans   (Brownie,  the  Wonder  Dog) ....  2  reels 

A   Nervy  Dentist    (Chas.   Dorety)   2  reels 

Around  Corners  (Brownie  the  Wonder  Dog)  2  reels 

A  Muddy  Bride  (Baby  Peggy)   2  reels 

Playing   Possum    (Harry   Sweet)   2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)   2  reels 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes   (No.  3)   2  reels 

When  the  Devil  Laughed   (No.   4)   2  reels 

The  Forest  Runners   (No.   5)   2  reels 

The  Timber  Wolf   (No.  6)   2  reels 

Roman  Romeos   (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau   (Lee  Moran)   2  reels 

SERIALS 

The  Flaming  Disc   18  Episodes 

The  Vanishing  Dagger   18  Episodes 

The  Dragon's  Net    15  Episodes 

King  of  the  Circus  (Eddie  Polo)   18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die   (Eddie  Polo)   18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Acord) .  . .  .  18  Episodes 


STAR  COMEDIES 

A  Cheese  Romance  (Billy  Fletcher)   1  reel 

Rubbing  It  In  (Billy  Fletcher)   1  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy   Money    (Robert  Anderson)   1  reel 

Meet  My  Husband   (Billy  Fletcher)   1  reel 

Rubes  and  Boobs  (Fletcher)   1  reel 

An  Awful  Bull   (Billy  Fletcher)   1  reel 

The  Skylark    1  reel 

While   New   York   Snores    (Billy   Fletcher)  1  reel 

The  Champ   (Billy  Fletcher)   1  reel 

A  Thousand  a  Week   1  reel 

Look   Pleasant,   Please   1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should   Husbands   Mind   Babies?   1  reel 

Hot  But  Healthy    1  reel 

No  Place  to  Live    1  reel 

Fares,   Please    1  reel 

Back  Stage    1  reel 

Noiseless   Valley    1  reel 

Should   Stepmothers  Trifle?   1  reel 

.  Line's  Busy    1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

Square  Deal   Cyclone    (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

The  Valley  of  Rogues   (Jack  Perrin)   2  reels 

The  Danger  Man  (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Jack  Perrin)   2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)  2  reels 

Roaring  Waters    (George  Larkin  and  Jose- 
phine Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reel* 

The  Call  of  the  Blood  (Art  Acord)   2  reels 

The    Fight    Within     (George    Larkin  and 

Josephine   Hill)    2  reels 

Raiders  of  the  North    (George   Larkin  and 

Josephine    Hill)    2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

and  Josephine  Hill)    2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine   Hill)    2  reels 

The  Call  of  Duty   (George  Larkin  and  Jo- 
sephine Hill)    2  reels 

Fair  Fighting   (Art  Acord)    2  reels 

A  Bluejacket's  Honor   (Jack  Perrin)   2  reels 

A  Woman's  Wit   (Eileen  Sedgwick)   2  reels 

INTERNATIONAL  NEWS 

Issued   Every  Monday  and  Thursday 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parcel   Post  Husband    2  reels 

Fists  and  Fodder    2  reels 

Footprints                                                      .  2  reels 

He  Laughs  Last    2  reels 

Springtime   2  reels 

The  Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School   Days    2  reels 

Solid   Concrete    2  reels 

The  Fly  Cop    2  reels 

The   Grocery    Clerk    2  reels 

The  Stage  Hand    2  reels 

The    Suitor    2  reels 

The  Sportsman    2  reels 

The  Hick    2  reels 

The  Rent  Collector    2  reels 

The  Bakery    2  reels 

The  Fall  Guy    2  reels 

The  Bell   Hop    2  reels. 

The   Sawmill   2  reels 

JIM  AUBREY  COMEDIES 

The  Nuisance    2  reels 

The  Mysterious   Stranger    2  reels 

The  Blizzard    2  reels 

The  Tourist    2  reels 

The  Riot    2  reels 

The  Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The   Purple    Raiders    (Joe   Ryan  and 

Elinor  Field)    15  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith  Johnson)    15  Episodes 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALBANY 


MARK  STRAND 

"THE  GOLDEN  SNARE"  James  Oliver 
Curwood  (First  National) — First  three 
days.  Fair.  The  similarity  of  many  of  Cur- 
wood's  pictures  is  thought  to  be  respon- 
sible for  a  falling  off  in  attendance  The 
remainder  of  the  program  consisted  of  a 
Topical  Review,  a  comedy  and  a  scenic. 
The  art  prologue  by  Lithgow,  being  on 
Hallowe'en. 

"WEDDING  BELLS,"  Constance  Tal- 
madge  (First  National). — Last  three  days. 
Good.  All  Talmadge  pictures  in  this  city 
draw  well.  The  remainder  of  the  program 
consisted  of  a  Toonerville  comedy  and  the 
usual  review.  This  house  will  observe 
its  first  anniversary  next  week  and  for 
the  first  three  days  "Disraeli,"  George  Ar- 
liss,  will  be  the  feature  attraction  and  dur- 
ing the  last  three  days  Charles  Ray  in 
"The  Midnight  Bell,"  will  hold  the  boards. 

CLINTON  SQUARE 

"OVER  THE  HILL,"  (Fox).— Excellent. 
Two  straight  weeks.  The  picture  estab- 
lished a  new  record  in  attendance  at  this 
house,  even  though  Manager  Elliott  dou- 
bled the  usual  admission  prices.  An  in- 
novation was  the  opening  each  day  at  10 
o'clock  in  the  morning.  In  order  to  claim 
attention,  Mr.  Elliott  used  a  great  deal  of 
newspaper  space  and  had  a  private  screen- 
ing before  the  members  of  the  Albany  Club 
two  or  three  days  in  advance  of  the  reg- 
ular showing.  When  the  children  from 
the  Albany  orphanage  attended  the  theatre 
as  the  guest  of  Mr.  Elliott,  the  story  was 
given  a  prominent  place  on  the  front  page 
of  one  of  Albany's  dailies. 


ATLANTA,  GA. 


HOWARD 

"LITTLE     LORD  FAUNTLEROY," 

Mary  Piekford  (United  Artists). — Excel- 
lent. Thousands  of  children  featured  the 
audiences.  Comment  favorable  from  all 
sides. 

Presentation. — Prologue:  Young  lady  of 
about  nine  years  old  dressed  in  the  Lord 
Fauntleroy  costume  appears  before  a  drop 
representing  Dorincourt  castle,  looks  eag- 
erly toward  the  estate,  examines  objects 
in  foreground  and  with  a  proud  step  ad- 
vances. Lasts  about  three  minutes;  cur- 
tain falls  as  he  starts  toward  the  castle. 

Orchestra. — Overture,  "Pomp  and  Cir- 
cumstance," particularly  fitting  and  well 
received. 

METROPOLITAN 

"WHY  GIRLS  LEAVE  HOME,"  Anna 
Q.  Nilsson  (Warner  Bros.). — Excellent. 
Surpassed  any  other  attraction  in  Atlanta 
during  its  week  run,  and  scored  the  high- 
est mark  the  Metropolitan  has  reached  in 
weeks.  Press  and  public  uniformly  favor- 
able in  comment;  club  women  particularly 
pleased. 

Exploitation. — Tremendous  newspaper 
advertising  campaign  playing  up  the  title, 
the  meaning,  etc.,  preceded  opening.  Man- 
agement declared  it  signally  successful. 


Short  Subjects. — Mermaid  Comedy, 
"Captain  Kidd,  Jr.";  Kinograms. 

CRITERION 

"THERE  ARE  NO  VILLAINS,"  Viola 
Dana  (Metro). — Fair.  Charming  picture 
that  pleased  all  who  saw  it;  but  failed 
to  draw;  due  partly  perhaps  to  fact  that 
Criterion  abandoned  their  orchestra  for 
an  interval  and  patrons  missed  the  music. 

Short  Subjects. — Educational  Comedy; 
Kinograms. 

FORSYTH 

"THE  BIRTH  OF  A  NATION,"  D.  W. 
Griffith  (Road  Show).— Excellent.  Alto- 
gether this  picture  had  played  eleven 
weeks  in  Atlanta  on  big  time  and  at  popu- 
lar prices.  It  is  significant  that  for  this 
revival — the  twelfth  week  in  Atlanta — it 
play  at  $1  top  and  sold  out  for  practically 
every  performance. 

Presentation. — In  usual  Griffith  fashion, 
special  music,  original  score,  and  Oliver 
Mayhood  directed  the  orchestra. 

RIALTO 

"THE  INVISIBLE  POWER,"  House 
Peters. — Fair.  Business  profited  from  the 
Forsyth's  overflow,  and  enjoyed  a  fairly 
good  week. 

Short  Subject.— "One  Moment,  Please." 

STRAND 

"AT  THE  END  OF  THE  WORLD," 
Betty  Compson  (Paramount). — Good. 
Opened  weak,  but  picked  up  on  the  third 
day  and  gained  steadily  through  the  week. 
This  was  a  second  run  in  Atlanta,  the 
first  run  having  played  some  months  ago 
at  the  Howard. 

TUDOR 

(First  Half) 

"HIGH  HEELS,"  Gladys  Walton  (Uni- 
versal).— Good.  Star  is  gaining  in  popu- 
larity and  her  pictures  are  well  received. 

Short  Subjects. — Universal  Star  Com- 
edy; Ford  Educational  Weekly. 
(Last  Half) 

"GO  STRAIGHT,"  Frank  Mayo  (Uni- 
versal).— Good.    Drew  good  business. 

Short  Subjects. — Universal  Star  Com- 
edy; Ford  Educational  Weekly. 


BETHLEHEM,  PA. 


LORENZ 

"THE  IDLE  CLASS,"  Charles  Chaplin 
(First  National). — Good.  Applause  and 
laughter  evidence  that  film  pleased  and 
growing  size  of  crowds  additional  proof. 

"FOR  THOSE  WE  LOVE,"  Betty 
Compton  and  Lou  Chaney  (Goldwyn). — 
Good.  Stars  were  enough  to  win  the  pat- 
ronage of  the  general  public.  The  actors 
were  the  lever  that  swung  business  into 
Lo-Renz. 

LEH1GH-ORPHEUM 

"THE  GREAT  MOMENT,"  Gloria 
Swanson  (Paramount).  —  Good.  Elinor 
Glyn's  authorship  of  story  and  the  ap- 
pearance of  Gloria  Swanson  in  film 
brought  the  crowds.  Was  declared  money 
maker  by  owners. 

"THE  PRINCESS  OF  NEW  YORK," 
David  Powell.  (Paramount). — Fair.  Aver- 


age sized  houses  and  usual  run  of  busi- 
ness.   Nothing  special  in  publicity. 

PALACE 

"THE  MONEY  CHANGERS,"  Clair 
Adams  (Pathe). — Fair.  No  great  rush  to 
get  into  theatre.    Title  possibly  at  fault. 


CHARLESTON,  S.  C. 


GARDEN 

"THE  EASY  ROAD,"  Thomas  Meighan 
(Paramount). — Good.  Satisfactory  busi- 
ness, though  a  little  late  getting  here. 


CHARLOTTE,  N.  C. 


IMPERIAL 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. Played  an  entire  week  to  fine  busi- 
ness at  $1  top.  A  sure  money-getter  any- 
where. Nothing  extra  was  given  in  the 
way  of  a  prologue  or  specialties. 

"AFTER  THE  SHOW,"  Elsie  Fergu- 
son (Paramount). — Excellent.  Played 
three  days  to  excellent  business. 

BROADWAY 

"THE  WONDERFUL  THING,"  Norma 
Talmadge  (Associated  First  National). — 
Fair.  Norma  always  gets  a  crowd  here. 
Business  fell  off  on  second  and  third  days. 

Short  Subject.— "The  Love  Egg,"  with 
Chester  Conklin,  was  well  received. 


CLEVELAND 


ALLEN 

"THE  INVISIBLE  POWER,"  House 
Peters  (Goldwyn). — Good.  Business  was 
very  favorable  on  this  attraction  due,  in  a 
great  measure  to  the  manner  in  which  the 
advertising  was  handled  by  Manager  Mc- 
Cormick. 

Short  Reels. — Bob  and  Bill,  "Trapping 
the  Wild  Cat";  Selznick  News  and  Aesop's 
Fable  of  "The  Cat  and  the  Monkey." 

LOEW'S  STATE 

"CAPPY  RICKS,"  Thomas  Meighan 
(Paramount). — Fair.  Meighan  featured 
put  the  picture  across. 

Pathe  News,  Topics  of  the  Day,  and 
Mermaid  Comedy  "For  Land's  Sake," 
short  reels  featured. 

Usual  newspaper  publicity. 

LOEW'S  MALL  AND  PARK 

"THE  MIDNIGHT  BELL,"  Charles  Ray 
(First  National). — Good.  Ray  is  a  strong 
favorite  here. 

News,  Weekly,  Topics  of  the  Day  and 
Toonerville  Trolley  Comedy  comprised  the 
short  subjects. 

KNICKERBOCKER 

"DANGEROUS  LIES,"  David  Powell 
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STATE    RIGHTS  PICTURES 


AMERICAN  FILM  CORP.,  INC. 

Footage 

From  the   West   (William   Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter) .  5,000* 

The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick    Action    (William    Russell)   5,000* 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000* 

The  Moonshine  Menace  (Helen  Holmes)....  5,000* 

High-Gear  Teffrey  (William  Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter) . .  5,000* 

A  Crook's  Romance   (Helen   Holmes)   5,000* 

A  Rough-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter) .  .  5,000* 
Loggers   of    Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent  Shelby  (Frank  Borzage)    5,000 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

God's  Country  and  the  Law  (Gladys  Leslie) . .  6,00O* 
Love,  Hate  and  a  Woman  (Grace  Davison)..  6,000* 
A  Yankee  Go-Getter  (Neva  Gerber  and  James 

Morrison)    5,000* 

Dangerous    Paths    (Neva    Gerber   and  Ben 

Wilson)  :   5,000* 

A  Man  From  Nowhere  (Jack  Hoxie)   5,000 

Cyclone  Bliss  (Jack  Hoxie)   5,000* 

Dead  or  Live  (Tack  Hoxie)   5,000* 

Sheriff  of  Hope  Eternal   (Jack  Hoxie)   5,000* 

Cupid's  Brand  (Jack  Hoxie)   5,000* 

Devil  Dog  Dawson   (Jack  Hoxie)   5,000* 

The  Broken  Spur  (Jack  Hoxie)   5,000* 

Hills  of  Hate  (Jack  Hoxie)   5,000* 

The  Way  Women  Love  (Rubye  De  Remer) .  .  5,000* 

Luxury  (Rubye  De  Remer)   5,000* 

The   Golden   Trail    (Jane   Novak)   5,000* 

The    Deceiver    (Carol    Holloway    and  Jean 

Hersholt)   \  5,000* 

Bitter    Fruit    (Jane    Gail)   5,000* 

Man  Who  Trifled  (All  Star  Cast)   5,000* 

The  Tame  Cat  (All  Star  Cast)   5,000* 

Bachelor  Apartments   (Georgia  Hopkins)....  5,000* 

Headin'  North  (Pete  Morrison)   5,000* 

Love's  Protege  (Ora  Carew)   5,000* 

Star  Reporter   (Billie  Rhodes)    6,000* 

Stranger  in  Canyon  Valley  (Edythe  Sterling)  5,000* 

Daughter  of  the  Don  (All  Star  Cast)   6,000* 

Before  the  White  Man  Came  (Indian  Cast) .  .  6,000* 
The    Light   of   the   Western   Stars  (Dustin 

Farnum)    6  reels 

Playthings  of  Passion  (Kitty  Gordon)   5  reels 

Playing  Square  (Gladys  Hulette)   5  reels 

The  Happy  Masquerader  (Gladys  Leslie)....  5  reels 
A  Shadow  of  the  Past  (Charlotte  Walker)..  5  reels 

A  Man  in  the  Open  (Dustin  Farnum)          5  reels 

A  Question  of  Honor  (Kathryn  Adams)  5  reels 

Adele   (Kitty  Gordon)   5  reels 

Just  His  Wife  (Gladys  Hulette)   5  reels 

A  Man's  Fight  (Dustin  Farnum)   5  reels 

AYCIE  PICTURES  CORP. 

Under  Western  Skies    6,000* 

False   Women    5,000 

AYWON  FILM  CORP. 

The  Man  of  Courage    5,000* 

When  Dr.  Quackeral   Did  Hide   5,000* 

The  Woman  Above  Reproach   5,000* 

The  Lure  of  the  Orient    6,000* 

On  the   High   Card   5,000* 

C.  B.  C.  FILM  SALES 

Dangerous  Love  (Pete  Morrison)   5  reels 

The  Victim   (Robert  T.   Haines)   6  reels 

Captivating    Mary    Carstairs    (Norma  Tal- 

madge  reissue)   5  reels 

COMMONWEALTH  PICTURES 
CORP. 

The   Hidden   Light    5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils  (Conway  Tearle)   6,000* 

Midchannel   (Clara  Kimball  Young)   6,000* 

Hush    (Clara    Kimball    Young)   6,000* 

ZIEGFELD  CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed) . .  5,800 

EXPORT  AND  IMPORT 

Kazan    6,464 

The  Mask    6,400 

FEDERATED  FILM  EXCHANGE 

The  Midlander  (Bessie  Love)   5,000* 

Hearts  and  Masks  (All  Star  Cast)   5,200* 

Good  Bad  Wife  (All  Star  Cast)   5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Penny  of  Top  Hill  Trail  (Bessie  Love)   5,000* 

Dangerous  Toys  (All  Star)   7,000* 

*  Approximately 


FIDELITY  PICTURES  CORP. 

Footage 

The   Married  Virgin    (Vera  Sisson)   6,00O* 

Frivolous  Wives   (Kathleen   Kirkman)   6,000* 

Love's   Flame    (Thomas   J.    Carrigan)   5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The    Supreme    Passion   6,000* 

The  Ne'er-Do-Well    7,000* 

The  House  Without  Children   7,000* 

The   Spoilers    9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)   5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   5,900 

Infatuation  of  Youth   5,400 

The  Edge  of  Youth    5,500 

Branded    (Josephine   Earle)   5,200 

The  Thinker   5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal    6,700 

NATIONAL  EXCHANGES,  INC. 

Welcome   Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)   5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)   6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men   (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)   5,000*. 

Annabell  Lee  (All  Star  Cast)   5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)    5,000* 

The  Call  from  the  Wild   (Frankie  Lee  and 

Highland  Laddie)   5,000* 

PRODUCERS  SECURITY  CORP. 

When   Dawn   Came    5,900 

Diane  of   Star  Hollow   6,000* 

ROMAYNE  SUPERFILM  CO. 

The  Toreador  (Bull  Fight)   3,600 

Illusions  (All  Star  Drama)    5,000* 

Happiness   5,000* 

STOREY  PICTURES,  INC. 

SHADOWLAND  SCREEN  REVIEW— Every  Two 
Weeks. 

BURLESQUE  PHOTOPLAYS  (With  Elsie  Daven- 
port)— Every  Month. 

No   Darn   Yeats   2  reels 

Hamomlet    2  reels 

Salami    2  reels 

Let  Her  Rip  Van  Winkle   2  reels 

WESTERN  PICTURES  CORP. 

Honeymoon    Ranch    (Allene    Ray)   5,000* 

West  of  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset  (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)   5,000* 

*  Approximately 


SHORT  SUBJECTS 

ADVENTURES  OF  T.  S.  S.  CORP. 

Adventure  of  Tarzan  (Elmo  Lincoln) . .  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell  Comedies  12-2  reels 

Pure  and  Simple   2  reels 

Liquorish  Lips    2  reels 

ARROW  FILM  CORP. 

SERIALS 

Thunderbolt  Jack    15  Episodes 

The  Blue  Fox   15  Episodes 

Nan  of  the  North   15  Episodes 

SPOTLIGHT  COMEDIES    (18)   1  reel 

BROADWAY  COMEDIES    (14)   2  reels 

CRUELYWED  COMEDIES  (12)   2  reels 

SPEED  COMEDIES   (12)   2  reels 

MIRTHQUAKE  COMEDIES  (14)   2  reels 

SPORT  PICTORIAL  (26)   1  reel 


AYCIE  PICTURES  CORP. 

SPUR  SERIES   (10  Western)   2  reels 

CHARLEY  CARTOONS  (6  Comedies)....  1  reel 

AYWON  FILM  CORP. 

HARRY    CAREY— 15    Westerns  (each)  2  reels 

FRANKLIN  FARNUM— 12  Westerns   2  reels 

JOY  COMEDIES— 6  ..(each)  2  reels 

HELEN  HOLMES— 22  Railroad  Dramas...  2  reels 
MARY  PICKFORD  REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN    SNAPSHOTS    (Bi-Monthly)....  1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES  (One  Ree)  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS  (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each) 
CHESTER  COMEDIES  (2  reels  each) 
SCREEN  SNAPSHOTS  (1  reel  each) 
MONTY  BANKS  COMEDIES  (2  reels  each) 
SERIALS 

Miracles  of  the  Jungle  15  Episodes 

FILM  MARKET,  INC. 

Jimmy  Callahan   12-2-reels 

HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full  of   Spirit   2  reels 

See  America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues  (fourteen)   each  2  reels 

PINNACLE  COMEDIES 

Razzin'   the   Jazz   2  reels 

Why  Change  Your  Mother-in-Law   2  reels 

Nation's  Dream    2  reels 

Shimmy  Isle     2  reels 

KLNETO  CO.  OF  AMERICA 

(.Released  through  National  Exchanges) 
Kineto  Reviews — The  Living  Book  of  Nature 
(See  Issue  of  May  28,  1921,  for  First  Series.) 
(See  Issue  of  Oct.  29,  1921,  for  Second.  Series) 
THIRD  SERIES 

Garden  of  the  Gods — Colorado   1  reel 

The  Science  of  a  Soap  Bubble   1  reel 

Rio    de    Janeiro   1  reel 

Kentucky   Thoroughbreds    1  reel 

Hiking  the  Alps  With  the  Boy  Scouts   1  reel 

Manhattan  Life    1  reel 

Eccentricities  of  the  Wasp  and  Bee   1  reel 

Fur  and  Feathers   1  reel 

My  Adirondacks  Outing   1  reel 

The  Chemistry  of  Combustion   1  reel 

The   Victory   Pageants   1  reel 

The  Delta  of  the  Nile   1  reel 

A  Glimpse  Into  the  Animal  Kingdom   1  reel 

(Released  through  State  Rights  Exchange) 

Wonders  of  the  World  (2  series)- 

First  Series  from  No.  1  to  No.  26  (each) . .  1  reel 

Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

NATIONAL  EXCHANGES,  INC. 

The  Great  Reward  (Burston  Serial) ....  5  Episodes- 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 
Junior) 

KINETO  REVIEWS  (Chas.  Urban)  One  Reel,  is- 
sued weekly  

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-week)  1  reel 

NEWSPAPER  STORIES 

Featuring  Irene  Hunt  (Two-a-month)  2  reels^ 

VERNON  DENT  COMEDIES 

One-a-week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES  (One  Reel  Each) 
MATTY  ROUBERT  (Romance  of  Youth) 
ROYAL  COMEDIES  (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES  (One  Reel  Each) 
PARAGON   COMEDIES   (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels- 

REELCRAFT  SCENICS  (One  Reel  Each) 
ALADDIN  COMED1EF    (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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(Paramount). — Fair.  No  great  amount  of 
publicity  advanced  for  this  attraction. 

CIRCLE  AND  STRAND 

"THE  TEN  DOLLAR  RAISE,"  William 
V.  Mong  (Associated  Producers). — Fair. 
Due  to  lack  of  proper  publicity  this  pic- 
ture did  not  hold  up. 


COLUMBIA,  S.  C. 


RIALTO 

"CHARGE  IT,"  Clara  Kimball  Young 
(Equity). — Good.  An  excellent  tonic  for 
the  average  box  office,  and  played  to  good 
business  here. 

RIVOLI 

"THE  LOVE  FLOWER,"  (United  Ar- 
tists).— Excellent.  Columbia  audiences 
were  late  getting  a  showing  on  this  and' 
packed  the  theatre.  Harold  Lloyd's  new 
one,  "Now  or  Never,"  though,  contributed 
largely  to  the  crowd-getting. 


LOS  ANGELES,  CAL. 


SYMPHONY 

"NEVER  WEAKEN,"  Harold  Lloyd 
(Pathe). — Excellent.  In  its  third  big 
week.  The  management  have  used  200 
twenty-four  sheets.  Symphony  have  dou- 
bled their  daily  advertising  space. 

CALIFORNIA 

"FROM  THE  GROUND  UP,"  Tom 
Moore  and  Helene  Chadwick  (Goldwyn). — 
Excellent.  Tom  Moore  is  a  great  favorite 
at  the  California,  and  all  his  following 
seemed  to  turn  out.  No  special  exploitat- 
ing  was  used  to  put  the  picture  over. 

Short  Subjects. — Seven  Southern  Syn- 
copators  singing  ten  selections  and  a  real 
treat,  accompanied  by  their  own  Syn- 
copated Orchestra  of  four  pieces.  As  the 
musicians  were  on  a  strike  this  was  an 
added  attraction.  California  Topical  Re- 
view and  Magazine  and  a  Christie  Special 
Comedy,  "A  Pair  of  Sixes,"  Topics  of  the 
Day  completed  the  program. 

KINEMA 

"THE  SPEED  GIRL,"  Bebe  Daniels 
(Realart). — Excellent.  As  the  star  served 
her  ten  days  at  Santa  Ana  and  the  town  is 
only  a  few  miles  distant  from  Los  Angeles 
all  the  town  was  anxious  to  see  the  facts 
of  the  case  displayed.  There  was  some 
talk  of  closing  the  show  up  on  account  of 
the  burlesque  on  the  speed  laws  but  the 
Kinema  ran  the  feature  all  the  week,  but 
the  news  story  helped  to  draw  the  crowds. 
The  only  exploitation  used  was  a  teaser 
campaign.  Only  standard  advertising 
space  was  used. 

Short  Subjects. — Kinema  Pictorial  Re- 
view, Current  Events,  Wild  Men  of  Africa 
Series  No.  1,  "Jungle  Dancers,"  A  Mer- 
maid Comedy  Prod.  "For  Land's  Sake," 
"The  Dance  of  the  Fan"  by  Lena  Baskette. 
Bebe  appeared  Thursday  night,  and  as  she 
came  on  the  stage  a  great  noise  of  the 
traffic  cop  was  heard  and  all  out  of  breath 
she  announced  she  had  been  breaking  the 
speed  laws  to  get  there  on  time. 

GR ADMAN'S  MILLION  DOLLAR 

"UNDER  THE  LASH,"  Gloria  Swan- 
son  (Paramount). — Very  Good.  The  ma- 
jority of  Los  Angeles  audiences  would  go 
to  see  Gloria  Swanson  any  time.  She  is 
one  of  the  "high  lights"  here.  Only 
standard  advertising  space  was  used. 

Short  Subjects. — Pathe  Weekly,  Henry 
Murtagh  rendering  "The  Last  Hope  on  the 
Wurlitzer,"  Prizma,  Grauman's  World 
Visions,  Two  Irish  Colleens,  Violin  and 


Harp  solos.  A  Reel  of  World-Wide  Inter- 
est, Atmospheric  Prologue  to  the  Feature. 

TALLY'S  BROADWAY 

"GYPSY  BLOOD,"  Pola  Negri  (First 
National). — Excellent.  The  management 
doubled  the  newspaper  advertising  space 
for  the  engagement  of  this  feature  but 
kept  to  the  standard  admission  prices  of 
15,  25,  50,  Matinee  and  25,  35,  50  for  the 
evenings  plus  war  tax.  The  management 
expect  the  feature  will  have  a  long  run. 
Twenty-five  24  sheets  were  used.  Burton 
Holmes,  Fox  Weekly,  Overture. 

SUPERB A 

"HIGH  HEELS,"  Gladys  Walton  (Uni- 
versal).— Excellent.  The  star  appeared  in 
a  little  sketch  every  evening  and  in  the 
lobby  a  small  theatre  stage  was  erected 
showing  the  curtain  rising  and  falling  on 
a  pair  of  woman's  feet  clad  in  fancy  high 
heeled  slippers,  which  always  drew  a  crowd 
of  spectators. 

Short  Subjects. — International  News, 
Harry  Sweet  singing  "Mama's  Cowpunch- 
ers,"  Miss  Walton  and  the  De  Braessac 
Twins  in  "A  Fireside  Story." 

CLUNE'S  BROADWAY 

"OUR  MUTUAL  FRIEND,"  F.  B.  War- 
ren (English  Picture  Production). — Fair. 
The  management  believes  that  every  Eng- 
lish person  in  Los  Angeles  saw  the  pic- 
ture. It  did  not,  however  draw  the  young 
people.  The  management  used  only  stand- 
ard advertising  space. 

Short  Subjects. — Kinograms,  Song,  "Bi- 
mini  Bay." 

PHIL  AH  ARM  ONIC  AUDITORIUM 

"SOMETHING  NEW"  (Nell  Shipman). 
— Went  over  big  owing  to  unusual  ex- 
ploitation. 

Exploitation.  —  Twenty-five  thousand 
tack  cards,  quarter-cards,  saying  "Attend 
the  Auditorium  this  week  and  you  may 
get  an  automobile."  Arrangements  were 
made  with  fifty  Los  Angeles  merchants  to 
give  prizes  to  those  attending  the  per- 
formances. The  prizes  consisted  of  three 
Maxwell  autos,  a  professional  banjo,  three 
tire  covers,  gentleman's  imported  hat,  four 
auto  rain-sun  shields,  two  spotlights  with 
periscopes,  four  automatic  stop  signals, 
four  sets  safety  chains,  two  Lock-a- 
meters,  two  swing  spout  gasoline  and  oil 
running  board  sets,  one  bed  mattress,  one 
set  of  shock  absorbers,  $50  worth  of  motor 
oil.  Fifty  stands  (24-sheets)  announced, 
"IT'S  SOMETHING  NEW.  It  may  be 
your  opportunity  to  drive  an  automobile 
home  free  if  you  come  to  see  the  Prize 
Show." 

ALHAMBRA 

"THE   CONQUERING  POWER,"  Rex 

Ingram  Production  (Metro). — Fair.  An 
occasional  first  run  picture  plays  this 
house.  As  a  result  it  has  no  established 
weekly  clientele  and  does  not  draw  as 
strong  as  it  would  otherwise.  Returns  were 
only  fair  although  audiences  liked  the  pic- 
ture. No  special  exploitation  used.  Added 
attraction:  Buster  Keaton  (First  National- 
Comedy)  "The  Playhouse." 

GRAUMAN'S  MILLION  DOLLAR 

"3  WORD  BRAND,"  William  S.  Hart 
(Paramount). — Good.  Drew  much  better 
than  last  week  when  they  ran  Constance 
Binney  in  "The  Case  of  Becky."  This 
city  likes  Bill  Hart  immensely.  No  special 
exploitation  used  for  Hart,  claim  none 
necessary. 

Short  Subjects. — Orchestra,  Grauman's 
World  Visions,  Pathe  Weekly,  Surprise 
Act,  Soprano  Solo,  Organ  Solo,  Novelty 
Dancing  Act,  Atmospheric  Prologue  ar- 
ranged by  wire  with  New  York. 

GRAUMAN'S  RIALTO 
"THE  AFFAIRS  OF  ANATOL,"  De- 
Mille's    All    Star    (Paramount). — Excel- 


lent. Fourth  week  and  still  pulling  big. 
Used  quarter-page  in  Saturday  and  Sun- 
day papers. 

Short  Subjects.— Pathe  Weekly.  Solo,, 
vocal. 


READING,  PA, 


COLONIAL 

"THE  FOUR  HORSEMEN  OF  THE 
APOCALYPSE"       (Metro).  — Excellent. 

Made  great  run  with  audiences  so  heavy 
that  special  morning  shows  were  arranged. 
Set  new  high  water  mark  on  attendance. 

"STRAIGHT  FROM  PARIS,"  Clara 
Kimball  Young. — Good.  Title  aroused  in- 
terest and  supplemented  drawing  power  of 
star's  name.  Always  winner  here  and 
proved  so  again  in  her  new  feature. 

PRINCESS 

"THE  WILD  GOOSE,"  Holmes  E.  Her- 
best  and  Mary  MacLaren  (Cosmopolitan- 
Paramount). — Fair.  Average  business 
with  no  special  effort  to  go  out  and  get 
more. 

ARCADIA 

"THE    WOMAN    GOD  CHANGED," 

Seena  Owen  and  E.  K.  Lincoln  (Cosmopoli- 
tan-Paramount).— Good.  Made  business 
climb  above  average,  thanks  to  good  snap- 
py stuff  on  crook  yarn,  with  South  Seas 
and  other  interesting  details. 


RICHMOND,  VA. 


ISIS 

"QUO  VADIS"  (F.  B.  Warren  Corpora- 
tion).— Poor.  A  wonderful  production,  but 
Richmond  audiences  did  not  take  very 
kindly  to  its  revival.  Business  waned  dur- 
ing the  latter  half  of  its  whole  week  run. 

COLONIAL 

"LADY  FINGERS,"  Bert  Lytell 
(Metro). — Good.  Excellent  business  for  a 
three-day  run. 

Short  Subject. — "Fireside  Brew,"  a 
Mack  Sennett-Associated  Producers  com- 
edy helped  bring  them  in. 

BIJOU 

"EXPERIENCE,"  Richard  Barthel- 
mess  (Famous  Players-Lasky). — Good  for 
an  entire  week  here.  A  good  box  office 
attraction  anywhere. 


WILKES-BARRE 


SAVOY 

"THE  IDLE  CLASS,"  Charles  Chaplin 
(First  National). — Good.  Usual  rush  to  see 
comedian  boosted  business  nicely. 

"TOO  MUCH  SPEED,"  Wallace  Reid 
(Paramount). — Good.  Reid  always  win- 
ning card  here.    Business  above  average. 

POLI 

"MORAL  FIBRE,"  Corrine  Griffith 
(Vitagraph). — Good.  Made  splendid  im- 
pression among  patrons  and  many  were 
anxious  that  their  friends  and  neighbors 
attend  show.  Declared  best  since  "Broad- 
way Bubble." 

CAPITOL 

"HOME  STUFF,"  Viola  Dana  (Metro). 
— Fair.  Usual  Dana  fans  turned  out  and 
vaudeville  bill  helped  to  bring  business. 
No  record  breaker  of  a  house,  however. 
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FIRST  RUNS  ON  BROADWAY 

Their  Presentation  and  Press  Comments 
by  Various  New  York  Dailies 


Week  of  Nov.  6 


RIVOLI 

Overture — Queen  of  Sheba  (Goldmark). 
Pictorial— A  Pathless  Wilderness  (Prizma). 
Prologue — Orientale.     Dance  and  Tenor  Solo 
by  Zuro. 

Feature — The  Sheik  (Paramount). 

Musical  Fantasy — In  the  Clock  Store  (Orth). 

Comedy — Funny  Face. 

Press  Comments 

Sun — One  of  the  most  spectacular 
photoplays  of  season.  More  romantic 
tnan  convincing,  jammed  the  tneatre. 
Mail — Is  an  unqualified  success,  but  from 
standpoint  of  story  value  it  is  rather 
weak.  Produced  on  a  magnificent  scale 
and  the  atmosphere  of  tne  Orient  is 
splendidly  conveyed.  The  program  pre- 
serves the  atmosphere  of  the  story. 
Globe — The  Sheik  is  less  of  a  dull  bore 
than  the  book.  It  has  some  thrilling 
desert  scenes.  The  theatre  was  jammed 
to  capacity.  Judging  from  the  rapt  ex- 
pressions of  the  audiences  the  picture  was 
"just  grand."  The  men  seemed  to  wonder, 
however,  how  the  Sheik  got  that  way. 
Agnes  Ayres,  lovely  to  look  at;  Valen- 
tino suggested  a  sophomore  on  his  way 
to  a  masquerade  rather  than  a  nobleman 
of  the  desert.  He  was  also  voted  grand 
by  the  ladies.  Evening  World — The  Sheik 
alive  with  action.  Agnes  Ayres  is  win- 
some. Her  gowns  are  a  distinct  con- 
trast. Funny  Face  cartoons  caused  large 
gobs  of  mirth.  Journal— You  really  must 
not  miss  this  picture.  Its  photography 
is  majestic.  The  atmosphere  of  the  desert 
has  been  cunningly  wheeled  onto  the 
screen.  The  surrounding  programs  are 
interesting.  Tribune — The  Sheik  is  the 
kind  of  story  which  will  make  every 
woman  who  is  married  to  a  kind  and  in- 
dulgent husband  go  home  from  the  the- 
atre and  feel  her  heart  filled  with  a  great 
pity  for  him  because  he  is  so  prosy.  It 
has  splendid  desert  scenes  which  make  it 
more  alluring  than  the  book.  World — 
Moments  of  extraordinary  loveliness  have 
been  translated  to  the  screen  from  one 
of  the  cheapest  and  tawdriest  novels  ever 
written.  Valentino  one  of  the  most  be- 
witching, handsome  juveniles  on  the 
screen.  Miss  Ayres  was  less  inspiring. 
The  fighting  at  the  end  is  rather  excit- 
ing. Herald — As  a  conventional  movie 
with  a  fictional  story  it  is  quite  acceotable, 
though  one  is  haunted  with  a  feeline  of 
having  seen  it  before.  Times — Melford 
has  used  the  desert  too  much.  Program 
enlivened  much  bv  the  ingenious  and 
pmnsing  doll  comedies,  Funny  Faces. 


RIALTO 

Overture — Bacchanale  from  Samson  and  De- 

■  lilah  (Saint-Saens) . 
News  Weekly. 

Prologue — Orientale   with   baritone   solo  and 
dancer. 


Feature — The  Sheik  (Paramount). 

Solo — Aria  from  Coq  d'or  (Rimsky-Korsakoff). 

Comedy — Funny  Face. 

Press  Comments 

Owing  to  the  fact  that  this  picture  ran 
simultaneously  with  Rivoli  features,  press 
comments  are  noted  in  Rivoli  comments. 
Presentation  at  Rialto  especially  com- 
mended by  reviewers. 


CAPITOL 

Armistice  Week  Program 

Unit  No.    1.  Overture — 1812  (Tschaikowsky). 

Unit  No.    2.  Mon    Petit    Paris     (Hy  Mayer 
Travelaugh). 

Unit  No.    3.  Patriotic    Ensemble    by  Capitol 
soloists  and  chorus. 

Unit  No.    4.  Where  Poppies  Bloom  (Prizma). 

Unit  No.    5.  Capitol  News. 

Unit  No.    6.  The  Blue  Paradise  selections  by 
Mixed  Quartette. 

Unit  No.    7.  The     Ropin'     Fool  (Goldwyn- 
Rogers) . 

Unit  No.    8.  The  Glow  Worm  (Ballet). 

Unit  No.    9.  Harold  Lloyd  in  Never  Weaken 
(Associated  Exhibitors). 

Unit  No.  10.  Organ  Recital — Prelude    in  C 
Sharp  Minor  (Rachmaninoff). 

Next    Week — William    Farnum    in  Perjury 
(Fox). 

Coming— Flower   of  the  North    (Vitagraph)  ; 
Poverty  of  Riches  (Goldwyn). 

Press  Comments 

Herald — The  Ropin'  Fool  is  a  rather 
feeble  effort  and  the  film  looks  as  though 
it  has  been  slipped  together  in  the  idle 
moments  when  Rogers  was  tapping  his 
emotions  for  that  comic  triumph  Doub- 
ling for  Romeo.  The  offering  that  has  the 
most  telling  effect  on  the  bill  is  Harold 
Lloyd's  Never  Weaken,  and  that  leaves 
the  beholder  at  the  finish  flattened  out 
between  laughter  and  gasps  from  thrills 
that  set  one's  teeth  on  edge  as  one 
chortles.  Lloyd  shows  artistry  and  makes 
one  dizzy  with  laughter.  Rothapfel  again 
up  to  his  tricks,  as  making  interesting  in- 
novations. Musical  bill  is  positive  lux- 
uriance. World — Harold  Lloyd's  best  pic- 
ture, so  far  as  we  know  is  Never  Weaken, 
a  comedy  of  spic  and  span  wit  and  thrill- 
ing escapades.  Ropin'  Fool  is  another  film 
of  fun.  Rothafel  has  arranged  another 
impressive  program  for  Armistice  Week. 
Evening  World- — The  thrills  are  there  in 
Never  Weaken.  But  The  Ropin'  Fool,  as 
with  everything  Rogers  touches,  has  more 
real  humor  and  shrewd  observation  than 
any  other  type  of  comedy  now  shown  on 
the  screen.  The  rest  of  program  is  a 
tribute  to  France.  Post — The  Ropin'  Fool 
is  different.  The  Prizma  offering  is  a  very 
touching  feature.  Sun — The  Ropin'  Fool 
is  fascinating  with  its  slow  motion  studies 
of  lariat  throwing.  Never  Weaken  sup- 
plies enough  breath-taking  thrills  and 
laughter  simultaneously  to  make  the  be- 
holder feel  he  has  seen  life  in  the  raw. 


STRAND 


Armistice  Week 

Scenic — The  Victory  Pageant  (Kineto  Review). 
Tableau — Peace,  introducing  for  the  first  time 

Victor    Herbert's    "The    Call    of  Peace," 

male  quartette  and  soprano. 
Topical  Review. 

Prologue — Deep   in    Your    Heart    of  '  Hearts 
(Thurban). 

Feature — Norma  Talmadge  in  The  Wonderful 

Thing  (First  National). 
Violin  Solo — Tambourin  Chinois  (Kreisler). 
Comedy — The  Love  Egg  (Educational-±-uncn) . 
Organ  Solo. 

Next  Week — Little  Lord  Fauntleroy  (United 
Artists ) . 

Coming — All  for  a  Woman  (First  National). 


Press  Comments 

Sun — Norma  Talmadge  can  rise  above 
a  story  of  treacle  sentiment  and  act  so 
that  human  nature  on  the  screen  seems 
capable  after  all  of  being  human.  It  is 
little  better  than  the  stage  play.  Mrs. 
Lydig  Hoyt  makes  her  screen  debut  and 
snows  grace,  assurance  and  good  promise. 
Mail — Story  has  a  weak  plot.  Norma 
Talmadge  is  capable  of  better  things.  The 
■  surrounding  program  is  excellent.  The 
Love  Egg  is  unusually  good  and  contains 
one  of  the  best  aeroplane  passages  ever 
seen.  Post — Norma  Talmadge  is  worthy 
of  something  better.  Globe — Norma  Tal- 
madge's  devotees  will  be  most  thrilled  by 
the  fact  that  she  is  as  pretty  and  captivat- 
ing as  ever.  She  plays  with  directness 
and  simplicity  as  does  Mrs.  Hoyt.  Screen 
version  of  play  not  so  absurd  as  the  stage 
play.  Evening  World — The  Wonderful 
Thing  is  a  riot  of  clothes,  hogs  and  the 
most  bountiful  Lady  Bountiful  we  have 
ever  seen.  Miss  Talmadge  wears  the 
finest  scenery  and  just  throws  money 
away  with  a  lavishness.  There  is  too 
much  musical  program  for  those,  who  go 
to  see  pictures.  Journal — The  feature  has 
one  big  virtue — its  star.  She  has  a  vital- 
izing force  that  refuses  to  be  snuffed 
out  by  a  limping  vehicle.  The  story  does 
not  exactly  limp — it  appears  to  grow 
weary  and  fagged  at  intervals.  The  Love 
Egg  has  thrills  and  mystification.  Tribune 
— Norma  Talmadge  never  won  her  laurels 
in  a  picture  like  The  Wonderful  Thing 
The  picture  would  have  been  very  dull 
but  for  her  delightful  personality  and 
art.  Herald—  The  really  wonderful  thing 
about  the  feature  besides  the  photoplay 
debut  of  Mrs.  Lydig  Hoyt,  society  woman, 
is  the  way  in  which  Norma  Talmadge 
raises  a  character  from  the  spongy  level 
of  a  Christmas  holiday  book  heroine. 
Times — Picture  is  excessively  talky.  Miss 
Talmadge  shows  she  can  make  her 
thnnehts  and  feelings  known  by  silent 
acting. 


CENTRAL 

Conflict  (Universal)  held  over  for  third  week 
to  good  business. 


CRITERION 

Peter  Ibbetson    (Paramount)    on  third  week. 
Business  fair. 
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Rothacker-Aller  Laboratories,  Inc 
-   ■  Hollywood,  California 


Mary  Pickford,  CHarles 

Chaplin,  Douglas  Fairbanks  and  scores 

of  the  other  aristocrats  of  Screenland  it  is  our 
honor  to  serve,  have  listened  to  the  political 
minstrel  sing  his  low-price-and-long-credit  lilt  and 
evidently  found  it  out  of  tune  with  the  quality 
and  service  their  Art  demands. 

Our  Chicago  and  California 

laboratories  are  dedicated  to  the  Art 

of  making  the  screen  beautiful  and  the  screen 
people  secure,  and  to  keeping  the  quality  of 
Rothacker  Prints  far,  far  above  the  ordinaiy 
print  which  usually  is  the  drab  "catch"  of  the 
low  price  bait. 

Rothacker  Prints  may  cost 

just  a  little  more  than  ordinary  prints 

but  they  look  it  and  are  worth  it; 

Ask  any  first  class  Exhibitor  ! 


There  are  reasons— 
Come  and  see  them. 


Founded  1910 
by 

Watterson  R,  Rothacker 
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Repeal  of  Film  Rental  Tax  Agreed  Upon  by 
House-Senate  Conference  Committee 


THE  House -Senate  Conference  Committee   on  the 
Tax  Revision  Bill  has  voted  the  repeal  of  the  Five  Per 
Cent  Film  Rental  Tax.   This  step  was  taken  on  Tues- 
day, November  15,  and  foreshadows  favorable  action  by  both 
branches  of  Congress  when  the  conference  report  is  brought 
in. 

When  this  issue  went  to  press  indications  were  that  the 
bill  as  agreed  upon  in  conference  would  come  up  for  final 
disposition  in  both  houses  the  end  of  the  present  week  or  the 
beginning  of  next. 

The  conferees  also  agreed  to  the  Senate  amendment  pro- 
viding that  no  admission  tax  shall  be  collected  at  picture 
theatres  where  the  charge  does  not  exceed  ten  cents. 

In  connection  with  the  recommended  repeal  of  the  Five 
Per  Cent  Film  Rental  Tax  the  following  statement  was  issued 
by  National  Headquarters  of  the  Motion  Picture  Theatre 
Owners  of  America: 

Victory  for  M.  P.  T.  O.  A. 

"The  efforts  of  the  Motion  Picture  Theatre  Owners  of  America  to 
effect  the  repeal  of  the  Five  Per  Cent  Film  Rental  Tax  have  been 
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brought  close  to  consummation  by  the  favorable  vote  of  the  Confer- 
ence Committee  of  the  Senate  and  House  of  Representatives  in  Wash- 
ington. The  indications  now  are  that  this  report  will  be  adopted  by 
both  bodies  and  the  Revenue  Bill  thus  shaped  will  have  the  approval  of 
President  Harding. 

"Work  looking  to  the  repeal  of  this  measure  was  started  and 
carried  forward  by  the  Motion  Picture  Theatre  Owners  of  America. 
Our  representatives  were  present  in  Washington  at  every  necessary 
period  during  the  consideration  of  the  Revenue  Bill.  National  Pres- 
ident Sydney  S.  Cohen,  National  Counsel  James  J.  Walker,  and  others 
were  on  hand  representing  the  Organization  before  the  Ways  and 
Means  Committee  and  later  in  conference  with  members  of  the  Senate 
Finance  Committee  to  explain  such  phases  as  they  might  desire 
information  about. 

"Finally,  through  these  efforts  and  supplementary  assistance,  the 
bill  went  from  the  Senate  with  the  film  tax  eliminated.  While  the 
Conference  Committee  sat,  Col.  H.  B.  Varner  of  Lexington,  N.  C,  and 
M.  J.  O'Toole  of  Scranton,  Pa.,  looked  after  the  interests  of  the  theatre 
owners  in  Washington.  Thev  conferred  with  many  Senators  and 
Congressmen  and  in  every  possible  way  aided  in  bringing  about  proper 
results. 

"But  the  great  work  was  done  by  the  exhibitor  in  the  home 
district.  The  members  of  the  Senate  and  House  received  word  from 
home  that  it  was  the  sentiment  there  to  have  the  film  tax  repealed. 
They  heeded  most  this  home  suggestion  on  behalf  of  right  and  justice. 
It  is  to  this  really  great  co-operation  on  the  part  of  the  exhibitor  with 
the  Motion  Picture  Theatre  Owners  of  America  that  this  gratifying 
advancement  toward  the  repeal  of  the  film  tax  has  been  made.  It 
is  essential  that  this  work  be  continued  so  that  all  necessary  legisla- 
tion to  advance  the  motion  picture  theatre,  and  through  it  the  in- 
terests of  all  communities,  will  be  secured." 

The  members  of  the  Conference  Committee  reporting  favorably  on 
the  repeal  of  the  tax  follow: 

Senators  Boise  Penrose  of  Pennsylvania,  Reed  Smoot  of  Utah, 
Porter  J.  McCumber  of  North  Dakota,  Furnifold  M.  Simmons  of  North 
Carolina,  John  Sharp  Williams  of  Mississippi. 

Representatives  Joseph  W.  Fordney  of  Michigan,  William  R. 
Greene  of  Iowa,  Nicholas  Longworth  of  Ohio,  John  N.  Garner  of  Texas, 
James  W.  Collier  of  Mississippi. 
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New  York  Censor  Threatens  Industry 


Any  Attempt  to  Publicly  Prove  Absurdity  of  Censorship, 
Warns  Levenson,  Will  Meet  With  Retaliatory  Action 
from  Commission  Which  " Will  Put   Teeth  in  Law" 


JOSEPH  LEVENSON  of  the  New 
York  State  Censor  Board  has  had  his 
premier  showing.  For  the  first  time 
since  his  advent  to  the  post,  Mr.  Levenson 
recorded  some  of  his  opinions  on  the  mo- 
tion picture  business. 

The  occasion  was  a  luncheon  given  at 
the  Hotel  Claridge  to  members  of  the 
trade  press  by  Warner  Brothers,  and 
to  say  the  least  the  censor's  views  were 
interesting. 

He  said  very  frankly  that  he  had  noth- 
ing to  fear  from  politics  but  in  the  same 
breath  boasted  he  had  been  in  politics  for 
years  and  was  merely  amused  by  the  at- 
tacks, "attacks  which,"  he  added,  "will  get 
you  nothing." 

He  said  that  the  effort  to  enlist  public 
interest  in  a  fight  upon  the  censorship 
movement  had  the  result  that  the  people 
did  write  to  the  Governor,  but  with  the 
proportions  ten  to  one  in  favor  of  some 
such  regulation. 

The  censor  was  very  positive  in  the 
statement  that  Mr.  Brady's  boast  of  pos- 
sessing power  to  put  on  or  take  off  any 
picture  he  desired  had  practically  forced 
the  Governor's  signing  of  the  measure. 

"There  is  a  determined  effort,"  said  Mr. 
Levenson,  "to  create  the  impression  that 
our  Censor  Board  will  do  what  it  can  to 
ruin  the  motion  picture  industry.  That  is 
wrong,  maliciously  wrong.  You  require 
just  such  intelligent  co-operation  in  the 
motion  picture  business  as  we  can  ren- 
der. Your  business  lacks  co-operation  and 
it  needs  it  badly." 

Again — the  Fourteen  Points 

He  stated  at  this  point  that  Governor 
Miller  never  was  in  favor  of  censorship. 
"But,"  he  continued,  "what  was  there  to  be 
done,  when  your  Mr.  Brady  came  to  Al- 
bany with  his  Fourteen  Points  and  told 
us  how  bad  most  pictures  were? 

"I  say  it  as  strongly  as  I  can  make  it — 
you  lack  co-operation  and  you  don't  appre- 
ciate the  enormity  of  the  power  that  is 
within  your  hands.  The  great  trouble  has 
been  you  have  under-estimated  the  extent 
of  your  influence  on  the  public  mind.  The 
public  mind  was  largely  responsible  for 
censorship.  In  short,  the  thoughtful  por- 
tion of  the  public  came  to  the  conclusion 
at  last  that  the  power  of  the  motion  pic- 
ture industry  had  to  be  regulated  by  the 
State. 

"You  have  the  Eighteenth  Amendment 
to  the  Constitution  of  the  United  States 
because  the  people  in  the  liquor  business 
never  realized  the  power  of  public  opinion. 
It  was  the  gin  mill  keeper,  taking  the  last 
cent  from  the  workingman,  that  brought 
about  prohibition,  and  I  want  to  impress 
upon  you  that  while  prohibition  failed  as 
a  political  power  it  became  a  Federal  law 
because  public  opinion  demanded  it. 

"Consider  how  vital  a  problem  is  implied 
with  a  power  such  as  that  represented  by 
the  motion  picture  screen,  where  you  can 
mold  public  opinion,  as  Mr.  Brady  said. 
Mr.  Brady  told  the  Governor  at  Albany 
that  he  could  put  any  picture  he  wanted 


on  the  screen  and  keep  any  picture  off  the 
screen.  He  boasted  that  he  held  the  power 
to  do  this,  and  when  he  did  so  it  became 
apparent  that  that  power  had  to  be  curbed. 

"The  New  York  State  Censor  Board  has 
the  power  of  elimination,  but  we  really 
don't  censor  in  the  sense  that  people  think 
of  it.  Our  purpose  is  to  so  regulate  this 
industry  that  decent  people  will  not  be 
outraged.  The  Governor  told  me  at  din- 
ner in  his  home — he  has  children  and  they 
were  at  the  table — that  it  was  to  protect 
such  children  as  his  own  that  he  decided 
the  motion  picture  industry  was  in  need 
of  regulation.  There  is  nobody  more  bit- 
terly opposed  to  censorship  than  Governor 
Miller,  but  he  was  won  over  when  he 
viewed  several  pictures  that  are  on  exhibi- 
tion in  this  State. 

"We  are  really  helping  you  because  the 
license  of  the  New  York  State  board  will 
become  synonymous  in  the  public  mind 
with  all  that  is  decent,  and  by  this  your 
business  is  certain  to  be  the  gainer. 

"The  time  will  come  when  the  producers 
and  theatre  owners  will  say  that  the  best 
thing  possible  happened  when  a  commis- 
sion was  appointed. 

"We  fellows  who  have  been  in  politics 
for  years  are  merely  amused  by  the  at- 
tacks made  upon  us. 

"This  will  get  you  nothing,  and  going 
into  politics  will  get  you  nowhere. 

"There  are  men  in  this  industry  who 
thought  they  could  use  the  screens  for  po- 
litical purposes.  The  Motion  Picture  Thea- 
tre Owners  of  New  York  State,  through 
their  screens,  asked  the  people  to  write  to 
the  Governor  protesting  against  censor- 
ship. Tens  of  thousands  wrote  to  the  Gov- 
ernor but  the  letters  were  ten  to  one  in 
favor  of  censorship. 

"The  Board  of  Censorship  has  so  far 
examined  800  pictures,  and  out  of  this 
number  only  four  have  been  eliminated 


Where  we  have  made  changes  in  pictures, 
producers  themselves  have  admitted  that 
without  those  scenes  the  pictures  were 
better. 

"I  saw  a  very  gruesome  picture  this 
morning.  The  story  was  absurd  and  the 
effect  on  the  public  mind  will  be  very  bad. 
Unfortunately,  it  is  not  within  our  power 
according  to  the  law  to  touch  this  picture, 
but  I  am  confident  that  it  will  do  no  good 
because  the  theme  is  very  bad  and  nobody 
who  sees  it  will  enjoy  it." 

Issues  a  Warning 

Mr.  Levenson  here  shook  a  threatening 
fist  at  the  audience  to  warn  them  that 
any  deliberate  effort  to  make  the  censor- 
ship law  look  ridiculous  would  mean  retal- 
iation. "If  these  things  are  not  stopped, 
we'll  put  teeth  in  the  law,"  he  shouted. 

The  censor  referred  to  the  effort  of 
Pathe  to  fight  the  censorship  law  on  the 
ground  of  constitutionality.  He  did  not 
mention  Pathe  by  name,  but  he  made  it 
very  obvious  whom  he  had  in  mind.  "You 
thought  you  had  us,  but  the  people  who 
are  responsible  never  carried  out  their 
threat.  We  have  them  with  the  goods," 
said  he. 

The  case  of  the  picture  of  a  motion  pic- 
ture actress  taken  at  Atlantic  City  wfs 
the  next  specific  reference  of  Mr.  Leven- 
son. "They  attacked  us  on  this  point,  too, 
and  they  spread  the  story  that  we  cut  Di-.t 
the  scene  because  of  the  New  Jersey  law. 
Nothing  of  the  kind.  We  cut  it  out  be- 
cause it  was  indecent." 

Mr.  Levenson  concluded  his  remarks  by 
urging  upon  the  producers  that  the  screens 
be  put  at  the  service  of  the  Government 
in  the  name  of  Americanization  and  add<-.d 
that  such  a  step  would  be  the  best  answer 
to  the  present  unrest  by  radical  foreigners 
and  radical  foreign  press. 


Such  Is  Censorship  in  the  Sovereign  State  of  Kansas ! 

A GOOD  example  of  the  lack  of  justification  in  censorship  boards 
was  brought  to  light  in  Kansas  City,  Kan.,  last  week.  "The 
Sheik,"  a  Paramount  production,  was  approved  by  Dwight  Thatcher 
Harris,  chairman  of  the  Kansas  State  Board  of  Review,  but  rejected 
by  Mrs.  B.  L.  Short  and  Mrs.  J.  M.  Miller,  the  "majority"  of  the  board. 
Mr.  Harris  then  invited  Mayor  Harry  L.  Burton  of  Kansas  City,  Kan., 
and  Rev.  Carl  Nau  of  St.  Paul's  Episcopal  Church  to  view  the  pic- 
ture and  pass  judgment  on  it.  Both  the  mayor  and  the  pastor  heartily 
approved  the  production,  but  still  the  women  refused  to  change  their 
decision.  Such  is  censorship  in  Kansas,  the  movie  fans  paying  the 
penalty. 

The  cutting  out  of  a  scene  in  a  film  by  the  Kansas  State  Board  of 
Review  last  week  may  not  have  appeared  humorous  to  Dwight 
Thatcher  Harris,  chairman  of  the  board,  but  it  did  to  F.  L.  Hicks, 
who  is  employed  to  carry  film  from  the  censor  board's  office  to  the 
exchange.  The  objectionable  part  proved  to  be  nothing  more  or  less 
than  a  scene  in  which  a  bullet  is  shot  through  a  milk  pail.  The  in- 
cident so  amused  Hicks  that  he  burst  into  laughter.  A  heated  con- 
troversy between  Harris  and  Hicks  followed  and  the  latter  was  fined 
$25  for  disturbing  the  peace. 


First  Love 


Realart's  Latest  Vehicle  for  Constance  Binney.    The  Story  of  a  Working  Girl.    Scenario  by  Percy  Heath  and 

Aubrey  Stauffer.    Directed  by  Maurice  Campbell. 
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Big  Plans  for  M.P.  T.  0.  A.  Official  Reel 


Advisory  Board  of  Prominent  Ameri- 
cans to  Be  Appointed  —  Statements 
Issued  by  President  Cohen  and  Kineto 


THE  Motion  Picture  Theatre 
Owners  of  America  this  week 
went  steadily  ahead  with  con- 
structive plans  for  the  issuing  of 
the  "Official  Urban  Movie  Chats," 
which  will  be  produced  for  the  ex- 
hibitor organization  by  the  Kineto 
Company  of  America. 

It  was  learned  that  in  line  with 
making  this  official  exhibitor  reel  of 
the  greatest  possible  benefit  to  the 
American  people,  as  well  as  to  the 
industry,  an  advisory  board  of  per- 
sons prominent  in  all  walks  of  life 
will  be  appointed.  The  personnel 
of  this  board  has  not  yet  been  com- 
pleted, but  it  is  expected  the  an- 
nouncement will  be  made  shortly. 

In  a  statement  reaffirming  the 
purpose  and  plan  of  the  official  reel 
of  the  M.  P.  T.  0.  A.,  President 
Cohen  again  directed  attention  to 
it  as  a  great  forward  movement. 
Charles  Urban,  president  of  Kineto, 
also  issued  a  statement  declaring  his 
pleasure  in  being  associated  with 
the  M.  P.  T.  O.  A.  in  this  far-reach- 
ing undertaking.  Mr.  Cohen's  state- 
ment read  as  follows: 

"One  of  the  great  forward  move- 
ments of  the  Motion  Picture  Thea- 
tre Owners  of  America  is  the  pres- 
entation of  'Official  Urban  Movie 
Chats.' 

"It  affords  the  great  opportunity 
we  have  always  sought  to  make  the 
motion  picture  theatre  of  the  high- 
est constructive  value  to  all  commu- 
nities in  carrying  forward  progres- 
sive_  public  programs  of  all  kinds. 
It  is  truly  the  visualized  press, 
which  we  intend  to  make  in  as  com- 
plete a  sense  as  possible  the  ser- 
vant of  the  people  in  every  Ameri- 
can community. 

"Service  will  be  the  keynote  of 
'Official  Urban  Movie  Chats.'  Every 
theatre  owner  in  the  United  States 
will  be  a  contributing  editor. 
Through  the  theatre  every  person 
in  the  country  will  be  brought  in 
close  contact  with  this  service.  We 
invite  helpful  suggestions  of  every 
character,  as  it  is  only  through  such 
co-operation  that  this  new  screen 
press  can  completely  fulfill  its  mis- 
sion. 

"I  keenly  felt  the  need  for  such 
a  service,  and  in  arranging  with  the 
other  officials  of  our  organization 
for  its  presentation  I  experienced 
the  delightful  pleasure  of  realizing 
that  a  move,  which  was  destined  to 
effect  a  revolution  in  the  process  of 


shaping  public  thought  and  action, 
was  being  made. 

"As  our  organization  advances  in 
numerical  strength,  prestige  and 
influence  its  ability  to  serve  will  be- 
come greater,  and  this  should  be 
the  highest  aim  of  every  theatre 
owner  —  a  most  laudable  desire 
which,  indeed,  may  well  receive  the 
support  of  every  person  in  all  com- 
munities." 

Mr.  Urban's  statement  said: 
"I  appreciate  very  fully  the  mean- 
ing and  responsibility  of  our  new 
association  with  the  Motion  Picture 
Theatre  Owners  of  America.  In 
the  twenty  years  that  I  have  been 
connected  with  the  motion  picture 
industry  there  has  never  been  a  film 
bearing  my  name  that  was  not  clean 
and  wholesome  and  worth-while  en- 
tertainment. 


Taking  of  testimony  in  the  Famous 
Players-Lasky  case  before  the  Federal 
Trade  Commission  will  not  begin  before 
some  time  in  January. 

The  exact  date  cannot  be  given  now, 
but  the  answers  and  other  documents  in 
the  case  are  so  voluminous  as  to  pre- 
clude testimony  taking  before  well  into  the 
first  month  of  next  year. 

All  of  the  answers  of  the  respondents 
have  been  received  by  the  Federal  Trade 
Commission  and  are  now  in  the  hands  of 
Attorneys  A.  R.  Brindley  and  G.  R.  Haw- 


First  National  Officially 

"Adopts"  Barthelmess 

Before  a  representative  gathering 
of  trade  press  and  daily  newspaper 
men  and  prominent  subfranchise 
holders  at  the  Hotel  Astor,  New 
York,  November  15,  Richard  Bar- 
thelmess, former  Griffith  star,  was 
officially  adopted  by  Associated  First 
National.  Inc. 

The  adoption  was  the  feature  of  a 
dinner  in  honor  of  Barthelmess,  and 
his  first  picture,  Tol'able  David, 
made  by  Inspiration  Pictures,  was 
given  its  premier  showing  after  the 
dinner. 

President  Lieber  made  a  brief 
speech  of  formal  introduction  of  the 
purpose  of  the  meeting,  and  ex- 
pressed his  pleasure  and  that  of  First 
National  members  in  the  privilege  of 
welcoming  Barthelmess  "into  the 
family  as  our  Dick — our  son." 


"Looking  forward  to  my  new  re- 
sponsibility it  is  a  source  of  satis- 
faction to  be  among  those  chosen. 
I  am  in  perfect  accord  with  the  high 
aims  of  the  Motion  Picture  Theatre 
Owners  of  America.  With  the  com- 
bined aid  of  the  officers  and  mem- 
bers of  the  Motion  Picture  Theatre 
Owners  of  America  and  the  advi- 
sory board  to  be  created,  'The  Offi- 
cial Urban  Movie  Chats  of  the  Mo- 
tion Picture  Theatre  Owners  of 
America'  will  be  the  finest  single- 
reel  motion  picture  ever  produced. 
The  arts,  the  sciences,  the  indus- 
tries and  the  finest  things  in  the 
lives  of  all  nations  will  be  depicted 
therein.  It  will  be  a  reel  that  the 
motion  picture  theatres  will  be 
proud  to  make  a  prominent  feature 
of  their  program  and  which  the  pub- 
lic will  consider  a  privilege  to  view." 


kins,  who  will  handle  the  case  for  the  Com- 
mission. 

Attorney  Brindley  told  the  Washington 
correspondent  of  Exhibitors  Trade  Re- 
view that  it  would  be  several  weeks  before 
he  and  Attorney  Hawkins  would  have  the 
papers  in  such  shape  to  warrant  counsel 
in  going  before  the  Commission  and  ask- 
ing for  the  appointment  of  an  examiner 
and  the  setting  of  a  date  for  the  hearing. 
There  are  several  examiners  in  the  Com- 
mission, but  as  yet  none  has  been  named 
to  hear  this  important  case. 

It  was  indicated  at  the  Commission  that 
the  examiner  and  one  or  both  of  the  attor- 
neys for  the  Commission  will  take  testi- 
mony in  New  York,  Chicago,  New  England 
and  on  the  Pacific  Coast.  Under  the  law, 
the  Commission  is  authorized  to  "sum- 
mon witnesses  from  any  place  to  any  place 
and  can  take  testimony  at  any  place."  Of- 
ficials of  the  Commission  believe  their 
work  would  be  expedited  and  simplified  by 
sending  the  examiner  and  Attorney  Brind- 
ley or  Attorney  Hawkins,  or  both,  to  cities 
where  testimony  can  best  be  taken  and 
first-hand  observations  made. 

It  was  further  indicated  at  the  Com- 
mission that  all  persons  who  believed  they 
could  give  testimony  on  one  side  or  tne 
other  which  would  be  helpful  to  the  ex- 
aminer in  making  his  report  to  the  Com- 
mission would  be  given  ample  opportunity 
to  appear  and  take  the  witness  stand.  In 
other  words,  the  Commission  regards  the 
case  of  great  importance  and  is  desirous 
of  having  all  the  information  and  data 
possible  before  it  before  announcing  its 
decision. 


Hear  Famous  Players  Case  in  January 

Federal  Trade  Commission  Has  Received  All  Answers  of  Re- 
spondents— To  Take  Testimony  in  Several  Sections  of  Country 
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FOLLOWING  are  the  organizations 
"  which  have  officially  and  voluntarily 
endorsed  Exhibitors  Trade  Review  for 
its  constructive  editorial  policy  in  ad- 
vancing the  interests  of  the  independent 
exhibitors. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  March  2. 

Sydney  S.  Cohen,  President,  on  be- 
half of  the  Motion  Picture  Theatre  Own- 
ers of  America,  on  the  floor  of  the  Penn- 
sylvania convention  at  Harrisburg, 
March  8. 

Motion    Picture    Theatre  Owners 
Pennsylvania,  March  9. 

Motion    Picture    Theatre  Owners 
Northern  California,  March  9. 

Motion    Picture    Theatre  Owners 
West  "Virginia,  March  15. 

Motion    Picture    Theatre  Owners 
Kentucky,  March  16. 

United  Theatrical  Protective  League, 
Minneapolis,  March  27. 

Kansas  State  Exhibitors'  Association, 
in  convention  at  Wichita,  March  28. 

Motion  Picture  Theatre  Owners  of 
New  York  State,  in  convention  at 
Rochester,  April  7. 

Motion  Picture  Theatre  Owners  of 
America,  State  of  Illinois,  in  convention 
at  Chicago,  April  11. 

Bronx  Motion  Picture  Theatre  Own- 
ers' Association,  New  York,  April  22. 

Wisconsin  Exhibitors'  Association,  in 
convention  at  Milwaukee,  May  11. 

Motion    Picture    Theatre  Owners 
Western  Pennsylvania,  May  24. 

Motion    Picture    Theatre  Owners 
New  Hampshire,  May  26. 

Motion  Picture  Theatre  Owners 
North  Carolina,  in  convention 
Wrightsville  Beach,  June  25. 

Sydney  S.  Cohen,  President,  in  his  an- 
nual report  to  Motion  Picture  Theatre 
Owners  of  America,  at  Minneapolis. 
June  27. 

James  J.  Walker,  National  Counsel, 
in  address  to  Motion  Picture  Theatre 
Owners  of  America,  Minneapolis,  June 
28. 

Motion  Picture  Theatre  Owners  of 
America,  in  National  Convention  at 
Minneapolis,  June  29.  Resolution  of 
indorsement  adopted  by  unanimous  vote. 

Motion  Picture  Theatre  Owners  of 
New  Jersey,  in  convention  at  Atlantic 
City,  July  6  and  7. 

Motion    Picture  Theatre 
Nebraska,  July  10. 

Motion    Picture  Theatre 
Connecticut,  July  27. 

Motion    Picture  Theatre 
Eastern    Pennsylvania,    Southern  New 
Jersey  and  Delaware,  Aug.  24. 

Motion  Picture  Theatre  Owners  of 
Missouri  and  Kansas  State  Exhibitors' 
Association,  Sept.  13. 

Motion  Picture  Theatre  Owners  of 
Nebraska  and  Iowa.  Sept.  21. 

Motion  Picture  Theatre  Owners  of 
Iowa,  Oct.  20. 
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Levenson  Shakes  His  Fist 

A MEMBER  of  the  New  York  State  Censorship 
Board  made  a  speech  the  other  day  at  a  trade 
luncheon  in  which  he  attempted  to  throw  a  scare 
into  the  industry. 
He  talked  about  efforts  to  make  the  present  censorship 
law  ridiculous  and  said  if  these  efforts  did  not  stop  "teeth 
would  be  put  in  the  law."  Mr.  Levenson  seemed  to  take 
the  attitude  that  somebody  somewhere  was  advising  dis- 
obedience of  the  law. 

That,  of  course,  is  pure  bunk.  Nobody  has  done  any- 
thing of  the  sort.  Laws  have  to  be  obeyed  once  they  are 
put  on  the  statute  books,  but  there  are  bad  laws  and  good 
laws,  and  there  is  no  law  at  all  against  working  for  the  re- 
peal of  bad  laws,  or  testing  them  in  the  courts. 

Mr.  Levenson  foolishly  admitted  to  the  assemblage  that 
he  was  a  politician.  We  say  foolishly  because  the  admis- 
sion spoiled  his  whole  argument.  It  is  well  known  that 
Mr.  Levenson  is  a  politician — exactly  that.  He  talks  like 
one  and  acts  like  one,  and  that  is  one  of  the  reasons  he 
impresses  a  good  many  people  as  being  unfitted  for  the 
job  he  now  holds. 

The  fight  against  censorship  began  before  Mr.  Leven- 
son appeared  above  the  horizon  and  it  will  probably  be 
going  on  after  he  has  disappeared.  It  is  a  fight  for  an  ever- 
lasting principle  and  it  will  go  on  until  it  is  completely 
won.  Mr.  Levenson  can't  stop  it  by  threats  or  warnings 
or  any  other  claptrap  of  the  political  orator. 

A  close  examination  of  Mr.  Levenson's  remarks  fails  to 
disclose  anything  much  but  an  ill-tempered  defense  of 
censorship  which  he  insists  upon  calling  by  some  other 
name. 

Finally,  Mr.  Levenson  naively  remarks  that:  "The  time 
will  come  when  the  producers  and  theatre  owners  will  say 
that  the  best  thing  possible  happened  when  a  commission 
was  appointed." 

We  shall  be  glad  to  have  Mr.  Levenson  inform  us  when 
he  thinks  that  time  has  arrived,  because  we  have  a  pretty 
clear  idea  that  it  won't  arrive  at  all,  but  that  Mr.  Levenson 
will  wake  up  some  day  to  find  that  the  law  under  which  he 
now  holds  a  job  has  been  repealed. 


November  26,1921  EXHIBITORS    TRADE    REVIEW  1779 

Baker  Meets  "The  Church" 


WILLIAM  BAKER  was  peeved.  Within 
his  bosom  there  rankled  an  anger 
he  had  not  known  for  a  long  time.  He 
was  suffering  from  an  acute  case  of 
"church,"  and  if  the  truth  must  be  told,  he 
felt  pretty  much  as  most  exhibitors  feel: 
resentful,  and  just  a  little  helpless. 

He  had  watched  the  steady  growth  of 
popularity  of  a  new  minister  in  the  nearby 
house  of  worship.  He  had  seen  tennis 
courts  spring  up  on  the  lot  adjoining  the 
church  and  he  had  heard  of  dances  and 
minstrel  shows  and  plays.  And  he  cor- 
rectly diagnosed  the  young  minister  as  a 
progressive  who,  in  spite  of  his  friendli- 
ness, would  one  day  decide  to  be  a  com- 
petitor of  Bill  Baker  and  the  Grand  The- 
atre. 

And  now  it  had  come.  A  local  supply 
man  reported  a  visit  of  the  Rev.  Hart 
Donahue  to  the  exchange  center,  the  do- 
minie's intense  interest  in  pictures,  projec- 
tion and  rental  prices. 

Baker  permitted  his  anger  to  burn  out 
its  first  fury,  and  when  it  had  simmered 
down  to  mere  peeve,  he  found  himself 
groping  for  a  solution.  A  dozen  plans  to 
combat  the  coming  competition  of  the 
church  half  formed  themselves  in  Baker's 
mind— and  died.  He  decided  to  visit  the 
minister. 

In  the  study  of  the  clergyman's  home 
he  found  a  cordial  welcome,  but  he  lost 
no  time  in  broaching  the  subject. 

"I  understand,"  said  Baker,  as  he  set- 
tled comfortably  in  a  deep  leather  chair, 
"that  the  church  has  gone  into  business." 

The  clergyman  smiled  a  benevolent 
smile.  "I  hardly  think  we  shall  come  to 
blows,  even  if  it  does,"  he  replied.  "It  is 
quite  plain  to  me  that  you  are  displeased 
with  the  mere  thought.  Certainly  you  are 
a  little  early,  are  you  not?  I  haven't  yet 
purchased  a  single  thing.  Why,  the  plan 
is  barely  completed  and  you  already  know 
all  about  it." 

"Sure  I  know,"  rejoined  the  theatre 
owner.  "I  have  friends — as  many,  I  guess, 
as  you  have,"  he  answered  bluntly,  and 
scowled. 

The  Reverend  Hart  Donahue  passed  a 
cigar  to  Baker  and  filled  a  pipe  for  him- 
self. "I  think  you  are  alarmed  unneces- 
sarily over  such  a  trifle  as  the  possible 
loss  of  a  few  dollars  in  receipts.  Surely 
I  could  not  become  a  serious  competitor  of 
yours." 

"Surely  you  could,"  said  Baker.  "And 
from  the  way  you're  going,  there's  only 
one  thing  for  me  to  do — get  ready  to  do 
business  on  a  very  small  margin  of  profit, 
if  not  at  a  loss. 

"It  isn't  fair,"  he  added,  bitterly. 
"You're  coming  into  my  business,  to  com- 
pete with  me  on  a  commercial  basis  with 
a  theatre  that  doesn't  have  to  meet  with 
any  state  and  national  building  regula- 
tions, fire  laws,  and  a  hundred  other  regu- 
lations. You're  tax  free.  You  don't  pay  a 
darn  cent  for  taxes,  while  I'm  up  against 
half  a  dozen  taxes  before  I  can  begin  to 
think  about  profits." 


He  Has  a  Friendly  Argument 
With  a  Minister  on  the  Ques- 
tion   of    Church  Competition 

By  MONTE  SOHN 

"But  my  dear  sir,"  expostulated  the 
minister,  "we  are  thinking  not  at  all  of 
profits.    They  concern  us  least  of  all." 

"That's  the  hell  of  it — excuse  me — that's 
the  trouble.  You'll  put  on  a  ten  or  fifteen 
cent  show,  and  because  your  purpose  is 
to  get  a  bigger  congregation  you'll  be 
playing  for  any  audiences  you  can  get. 
And  as  you  increase  the  size  of  your  at- 
tendances, I'll  begin  to  pass  out. 

"I've  watched  you  for  a  year.  You're 
up  to  date.  You  want  to  do  things  in  a 
different  way.  You're  one  of  the  far- 
sighted  ministers  who  saw  that  the  church 
was  losing  patrons  because  it  failed  to  in- 
terest people  while  it  educated  them  in  re- 
ligion. That's  fine.  But  aren't  you  con- 
fessing a  weakness  when  you  find  your 
clubs  and  dances  and  other  social  stuff 
ain't  holding  'em?  If  they're  walking  out 
on  you,  why  blame  it  on  me  and  start  to 
compete  with  me?" 

"That  is  rather  crudely  put,  isn't  it?" 
asked  the  minister,  somewhat  indignantly. 

"I  guess  I  shouldn't  'a'  said  that," 
Baker  apologized.  "But  you  can  see  the 
unfairness  of  it,  can't  you?  You  don't 
intend  to  open  a  shoe  store  and  sell  shoes 
retail  at  wholesale  prices?  Or  clothes  or 
furniture  or  groceries?" 

"That's  stretching  it,"  replied  the 
clergyman.  "The  church  is  not  a  busi- 
ness." 

"Of  course  it  isn't,"  the  showman  ad- 
mitted. "If  it  was  I  wouldn't  be  up  here 
talking  to  you.  I'd  be  sharpening  the  axe. 
I'm  just  trying  to  appeal  to  your  fairness. 
Why,  you  wouldn't  even  have  a  pay  roll? 
You'd  get  your  ushers  to  handle  your  audi- 
ences and  a  couple  of  young  fellows  to  run 
the  projection  machine.  That's  not  fair. 
You  loom  up  as  a  competitor  and  I'm  sup- 
posed to  take  it  and  turn  the  other  cheek?" 

The  reverend  smiled  broadly  at  the 
biblical  quotation.  "You're  stealing  our 
thunder,"  he  observed,  good  naturedly.  He 
studied  Baker  through  the  thin  haze  of 
tobacco  smoke.  "But  my  people  are  in- 
terested in  motion  pictures.  And  I  should 
like  to  give  them  pictures  right  in  this 
church  of  ours.  And  it  is  my  candid  opin- 
ion that  the  move  will  bring  more  people 
to  the  picture  houses  than  ever  went  there 
before.  And  while  I  hadn't  thought  of  it 
till  just  this  moment.  I  believe  that  far 
from  losing  money,  your  profits  as  a  mat- 
ter of  fact  will  grow  greater." 

"Don't  agree  with  you,"  replied  Baker, 
shortly.  "That's  a  busted  notion.  I'll 
never  make  movie  fans  of  the  older  folks 
who  get  to  be  patrons  of  yours  through 
thinking  they're  doing  the  church  a  good 
turn  by  coming  to  your  show.  But  I  stand 
a  ten  to  one  chance  of  losing  a  lot  of 
patronage  through  the  influence  of  the 
very  non-movie  people  that  would  attend 
at  your  house." 

"You  put  this  thing  on  too  much  of  a 
commercial  basis,"  said  the  Divine.  "The 
church  would  approach  the  work  from 


no  such  angle.  We  have  no  wish  to  be  a 
competitor  of  yours." 

"Haven't  you?"  queried  Baker.  "I'll 
prove  that  you're  wrong.  The  only  reason 
you  ever  thought  of  this  stunt  was  because 
you  were  impressed  with  the  crowds  that 
sometimes  fill  the  picture  theatre,  and  you 
figured  that  if  you  could  offer  them  some- 
thing like  I  offer  them,  at  less  money, 
you'd  boost  the  church's  regular  business. 
Is  that  entirely  wrong?" 

The  minister  was  thoughtful.  "No,"  he 
admitted.  "I  must  concede  that  in  some 
degree  you  are  correct  in  that  assumption. 
But  I  am  not  yet  entirely  convinced  that 
something  of  the  sort  I  plan  cannot  be 
worked  out.  I  do  not  wish  to  harm  you 
or  your  business,  and  I  do  not  wish  to  ap- 
pear obdurate,  but  I  cannot  abandon  my 
purpose  merely  because  you  fear  the  pos- 
sible loss  of  a  few  dollars.  The  idea  is  not 
entirely  my  own.  I  merely  represent  my 
congregation  in  this  matter." 

"All  I  can  say,  then,"  answered  Baker, 
"is  if  you  put  this  plan  in  operation  I'd 
have  to  meet  it  on  a  plain  business  basis. 
I'd  have  to  treat  you  as  a  competitor. 

"You'd  have  to  count  me  out  on  all  co- 
operation. No  more  program  advertising 
and  no  more  using  the  Grand  Theatre  on 
hot  summer  Sunday  mornings.  You'd 
have  to  look  at  me  as  a  business  rival  and 
you  couldn't  expect  any  special  considera- 
tion in  any  matters  on  which  I've  helped 
you  in  the  past.  I'd  treat  your  entertain- 
ments and  plays  as  part  of  the  amusement 
business  that  was  set  up  against  me,  and 
on  nights  when  you  pulled  shows  or  en- 
tertainments I'd  put  on  special  features 
in  the  way  of  programs  to  cut  into  your  at- 
tendance. 

"Sounds  like  business,"  said  the  min- 
ister, with  a  smile.  "And  I  must  say,  I 
couldn't  blame  you  entirely,  if  we  should 
hurt  your  attendance.  Although  the  im- 
plied threat  in  your  argument  does  not 
worry  me,  I  pride  myself  in  the  thought 
that  I  am  broad  and  fair-minded,  and  I 
see  merit  in  your  protest. 

"On  the  other  hand,  suppose  my  congre- 
gation should  not  share  my  views.  Sup- 
pose they  decided  we  actually  should  enter 
the  lists  against  you?   What  then?" 

"I  don't  know."  And  Baker  arose. 

"I  don't  know  what  you  could  do.  But 
I'm  pretty  positive,"  and  he  cast  a  shrewd 
look  upon  the  face  of  the  minister,  "pretty 
positive  I  could  draw  a  darn'  good  house 
at  ten  cents  on  Sunday  mornings  with  a 
swell  scenic  or  educational  picture,  a  ser- 
mon by  a  good  snappy  evangelist,  a  good 
sacred  singing  program,  and  some  great 
organ  music." 

The  Reverend  Hart  Donahue  smiled  an 
understanding  smile.  "I  admire  you,"  he 
said. 

"You  have  ideas.  I  think  we  might  be 
much  better  friends  than  competitors. 
Competitors,"  he  added,  hastily,  "are  not 
naturally  friends,  of  course." 

"Business,"  answered  Baker,  "is  busi- 
ness." 
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Cohen  and  Walker  Begin  National  Tour 
November  29th— Conventions  Called 

in  Many  States 

BEGINNING  with  the  Southern  Exposition  which  is  also  a  four  day 
convention  of  the  exhibitors  of  Georgia,  Florida,  North  and  South 
Carolina,  Tennessee  and  Virginia,  President  Sydney  S.  Cohen  and 
Senator  James  J.  Walker,  National  Counsel  of  the  Motion  Picture  Theatre 
Owners  of  America,  will  begin  a  tour  covering  most  of  the  states  east  of  the 
Mississippi. 

The  itinerary  provides  for  almost  a  month's  travel,  which  necessarily  will 
be  broken  by  Christmas  and  New  Year  holidays,  but  which  will  be  continued 
early  in  January. 

Many  of  the  Executive  Committee  members  will  make  the  tour  with  the 
national  officers. 

Following  the  convention  of  the  Southeastern  States,  November  29th  to 
December  2nd,  the  party  will  return  to  New  York  to  attend  the  banquet  and 
ball  of  the  New  York  Theatre  Owners'  Chamber  of  Commerce  on  Decem- 
ber 3rd  and  then  will  go  to  Boston,  December  6th  and  7th,  where  will  be  held 
the  joint  meeting  of  exhibitors  of  Massachusetts,  Rhode  Island,  Connecticut 
New  Hampshire,  Maine  and  Vermont. 

December  12th  has  been  set  as  a  tentative  date  for  the  party  to  attend  the 
Harrisburg  Convention  of  the  exhibitors  of  Pennsylvania,  and  a  meeting  of 
Ohio  exhibitors  at  Toledo  on  December  13th. 

On  December  14th  there  will  be  a  convention  at  Chicago. 

The  Texas  organization  will  hold  a  convention,  December  13th  and  14th 
at  Dallas,  but  due  to  the  brief  time  available  it  is  doubtful  if  Mr.  Cohen  and 
Senator  Walker  will  personally  attend  this  meeting. 

Following  the  Chicago  convention,  the  party  will  attend  a  similar  gather- 
ing of  exhibitors  at  Milwaukee,  on  December  16th,  and  from  there  will  go  to 
a  city  as  yet  unnamed,  likely  Indianapolis,  for  a  convention  at  present  dated 
to  be  held  December  19th  and  20th. 

After  this  the  party  returns  to  New  York,  to  take  up  its  tour  again  in  Janu- 
ary, and  plans  to  be  present  at  a  number  of  conventions  in  the  far  West.  It 
is  expected  in  the  Spring  the  tour  will  take  them  through  all  of  the  Coast 
States. 

The  reason  for  the  trip,  according  to  a  statement  from  National  Head- 
quarters, is  to  familiarize  exhibitors  everywhere  with  the  accomplishments 
of  the  organization  in  1921  and  to  reveal  to  them  plans  formulated  for  1922. 

The  purpose  and  aims  of  the  Official  Urban  Movie  Chats  will  also  be  ex- 
plained at  each  of  these  meetings. 
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First  N.  Y.  Censorship  Case  in  Court 


Goldwyn  Files  Petition  for  Order  in  Ap- 
pellate Division  Following  Condemna- 
tion of  "Night  Rose9'  by  Commission 


THE  first  effort  on  the  part  of  a 
motion  picture  concern  to  seek  judi- 
cial action  in  securing  the  reversal 
of  a  decision  of  the  New  York  State  Mo- 
tion Picture  Commission  is  now  being 
made  by  Goldwyn,  which,  through  its 
counsel,  Gabriel  L.  Hess,  has  filed  a  peti- 
tion in  the  Appellate  Division  of  the  New 
York  Supreme  Court  for  an  order  of  cer- 
tiorari to  review  the  final  verdict  of  the 
censors,  who  rejected  a  Goldwyn  picture, 
entitled,  The  Night  Rose,  starring  Lon 
Chaney. 

In  rejecting  the  film  the  commissioners 
contended  that  the  picture  was  immoral  in 
its  entirety.  Arguments  on  the  first  ap- 
peal from  the  censors'  decision  were  sub- 
mitted by  Mr.  Hess  and  Third  Deputy  At- 
torney General  Rose,  representing  the 
commission,  at  a  hearing  held  Friday, 
Nov.  11. 

In  his  brief  Mr.  Hess  contended  that  the 
motive  that  prompted  the  establishment  of 
the  commission  was  so  that  it  could  act  in 
a  judicial  capacity  and  not  act  minis- 
terially. After  citing  several  cases  in  an 
effort  to  substantiate  his  contention,  Mr. 
Hess  argued  that  "the  duty  imposed  on  the 
commissioners  is  a  judicial  one.  They 
are  in  each  instance  required  to  decide 
some  question  of  fact — is  or  is  not  a  pic- 
ture immoral?  Is  it  or  is  it  not  indecent? 
etc.  They  are  not  required  to  issue 
licenses,  as  a  matter  of  course,  as  they 
are  required  to  issue  permits,  but  are  re- 
quired to  issue  a  license  only  after  their 
examination  of  a  film  has  convinced  them 
that  it  is  not  within  the  inhibitions  of  the 
statute." 

Point  2  he  explains  as  follows:  "The 
picture,  The  Night  Rose,  is  not  in  its 
entirety  immoral  and  indecent,  nor  does  it 
tend  to  corrupt  morals  and  incite  to 
crime."  Mr.  Hess  then  went  into  detail  in 
quoting  authorities  on  the  definition  of 
the  words  "immoral,"  "indecent"  and  "cor- 
rupt." He  next  seeks  to  point  out  to  the 
court  that  the  picture  is  not  "in  its  en- 
tirety immoral  and  indecent,  nor  does  it 
tend  to  corrupt  morals  or  incite  crime" 
by  quoting  from  various  verdicts  handed 
down  in  certain  cases  in  which  the  same 
issue  was  in  deliberation. 

"Surely,  no  motion  picture  of  Othello, 
showing  these  things,  would  be  condemned 
in  its  entirety."  He  then  cites  additional 
extreme  scenes  from  Shakespearean 
plays,  but  contends  that  a  commission 
would  not  condemn  them  in  their  entirety 
merely  because  of  the  presence  of  one  sup- 
posedly questionable  scene. 

Point  3  is  a  contention  that  "in  reject- 
ing The  Night  Rose  in  its  entirety  instead 
of  rejecting  parts  thereof  that  it  deemed 
objectionable,  we  hold  that  the  motion 
picture  commission  acted  in  an  arbitrary 
and  unreasonable  manner."  In  substanti- 
ating this  contention,  Mr.  Hess  quotes 
from  a  section  of  the  censorship  law  con- 
cerning the  rejection  of  "objectionable 
parts  of  a  film."    He  adds  that  not  less 


than  $200,000  was  spent  in  producing  the 
^picture  and  the  direct  loss  in  revenue  to 
the  company  will  be  in  New  York  not  less 
than  $40,000,  and  its  indirect  loss  will  be 
great  also  because  of  the  inevitable  effect 
that  its  rejection  in  New  York  will  have 
on  exhibitors  everywhere. 

Deputy  Attorney  General  Rose  contends 
that  the  exhibition  of  The  Night  Rose 
"would  corrupt  morals  and  incite  crime 
.  .  .  and  lacks  a  lesson,  moral  or  other- 
wise, in  the  whole  exhibition." 

He  contends,  briefly,  that  the  Legisla- 
ture in  enacting  the  censorship  act  into  a 
statute  sought  "to  elevate  and  make  moral 
and  respectable  the  production  of  motion 
pictures  .  .  .  and  eliminate  all  pictures 
or  parts  thereof  which  are  'obscene,  in- 
decent, immoral,  inhuman,  sacrilegious,' 
or  which  would  tend  to  corrupt  morals 
and  incite  crime.  What  moral  lesson  or 
feature  of  amusement  does  the  picture, 
The  Night  Rose,  afford? 

"First,  and  predominant,  is  a  strong 
personality,  living  a  life  of  crime  and 


George  J.  Schade,  owner  and  manager 
of  the  Schade  Theatre,  Sandusky,  Ohio, 
and  a  First  National  franchise  holder,  was 
elected  to  the  five-man  commission  gov- 
erning Sandusky  under  a  charter,  Nov.  8. 
Although  bitterly  opposed  by  Chamber  of 
Commerce  and  other  "interests"  with 
which  he  had  persistently  refused  to 
"play,"  he  came  through  with  flying 
colors,  finishing  second  in  a  field  of  eight. 

Schade  espoused  the  cause  of  the  "plain 
people,"  who  carried  him  triumphantly  to 
victory. 

A  few  days  before  the  election  the  op- 
position of  Schade,  through  a  friendly 
newspaper,  asked  the  question: 

"What  has  Schade  ever  done  for  San- 
dusky?" 

The  answer  came  from  Mrs.  Charles  E. 
Cropsey,  president  of  the  Sandusky 
Branch  of  the  Child  Conservation  League. 

"Mr.  Schade  has  given  Sandusky  and 
the  Sandusky  locality  one  of  the  finest 
movie  theatres  in  the  country,"  said  Mrs. 
Cropsey.  "Furthermore,  he  has  given 
benefits  from  time  to  time  for  the  Child 
Conservation  League  and  other  organiza- 
tions that  meant  much  to  their  welfare. 
When  our  soldier  boys  went  to  the  Mexi- 
can border,  five  years  ago,  they  took  with 
them  more  than  $300,  the  proceeds  of  a 
benefit  given  by  Schade.  When  they  left 
for  Camp  Sherman,  later  on,  they  took 
close  to  $1,000  of  benefit  money.  And 
when,  still  later,  they  sailed  for  the  other 
side,  they  took  still  more." 

Mrs.    Cropsey    enumerated  numerous 


immorality  in  such  a  manner  as  to  effec- 
tively evade  the  punishment  due  him 
under  the  laws  of  organized  society.  Sec- 
ond, this  man  meets  death  at  the  hands 
of  his  mistress  and  she  is  unpunished  for 
the  murderous  act.  Third,  there  is  por- 
trayed a  cold,  unnatural,  inhuman  mother. 
Fourth,  the  method  of  exercising  a  strong 
mind  and  personality  over  the  weak  is  ex- 
hibited in  O'Rourke  using  Jimmy  as  one 
of  his  criminal  tools.  Fifth,  the  police 
force  of  a  city  is  bribed,  intimidated  and 
held  up  in  scorn.  Sixth,  the  now  extinct 
'Barbary  Coast'  and  equally  extinct  'Black 
Mike's  Cafe,'  samples  of  the  worst  type 
before  the  enactment  of  the  eighteenth 
amendment  of  the  Constitution,  are  re- 
vived in  forms  revolting  in  decent  minds. 
Seventh,  young  girls,  apparently  nude,  in 
suggestive  and  passionate  poises  and 
dances.  Lastly,  much  to  my  regret,  I  fail 
to  recall  any  scene  worthy  of  the  least 
commendation." 

Decision  in  the  case  was  reserved  and  a 
verdict  is  expected  in  two  weeks. 


other  instances  of  how  Schade  had  "helped 
Sandusky,"  citing  among  these  the  "free 
shows"  he  gives  at  frequent  intervals  for 
the  little  inmates  of  the  Erie  Children's 
Home  and  the  private  screenings  he  stages 
every  now  and  then  for  unfortunates  who 
are  shut-ins  as  a  result  of  illness  or  ac- 
cident. 

It  was  pointed  out  that  when  Schade 
gives  benefits  he  does  not  claim  the  lion's 
share  of  the  receipts,  but  turns  over  every- 
thing above  actual  expenses  incurred. 
American  Legion  boys  showed  their  ap- 
preciation of  what  Schade  had  done  for 
them.  An  ex-service  man  volunteered  for 
duty  at  the  polls  in  every  one  of  San- 
dusky's thirty  voting  precincts  on  election 
day. 

During  the  campaign,  unable  to  get  the 
newspaper  space  he  deemed  necessary  to  a 
full  presentation  of  his  case  to  the  people, 
Schade  got  out  a  paper  of  his  own. 

The  publication  aroused  general  inter- 
est and,  needless  to  say,  directed  public 
interest  to  the  Schade  Theatre,  notwith- 
standing the  fact  that  the  house  was  not 
mentioned. 

"The  paper  killed  two  birds  with  one 
stone,"  said  Schade.  "It  enabled  me  to 
tell  the  people  all  I  had  to  tell  them  and, 
at  the  same  time,  it  improved  business 
considerably.  Altogether  it  was  a  happy 
thought." 

In  getting  out  a  newspaper  Schade 
added  to  his  repertoire.  To  date  he  has 
been  a  pharmacist,  a  coal  dealer,  a  motion 
picture  exhibitor  and  an  editor  and  pub- 
lisher. 


Sandusky  Exhibitor  Elected  to  Office 

George  J.  Schade  Now  One  of  City's  Commissioners — 
Published  Own  Newspaper  During  Political  Campaign 
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With  Odds  Stacked  Against  Him 
McCormick  Put  the  Allen 
on  the  Map 

Part  One: — 

What  the  Allen  Was  Up  Against 

By  Howard  McLellan 


WHEN  we  walked  into  the  two-by-four  office  on 
the  mezzanine  floor  of  the  Allen  Theatre,  Cleve- 
land, Ohio.,  where  S.  Barret  McCormick,  man- 
aging director,  weaves  webs  that  catch  the  dollars,  the 
blues  of  a  well-known  and  show-wise  exhibitor  were 
still  ringing  in  our  ears. 

"What  in  hell  has  exploitation  ever  done  that  was 
really  big — big  in  dollars  and  cents?"  was  the  sour 
song.  "Show  me  where  it  has  actually  pulled  a  man 
out  of  a  rotten  hole  and  I'll  believe  there's  something 


On  the  job,  S.  Barret  McCormick  at  a  rehearsal  on  the  Allen  stage. 
No  he  does  not  call  them  rehearsals.  He  gets  his  little  stock 
company  together  once  a  week  and  instead  of  teaching  them  the 
baby  stare  and  the  icy  stage  laugh  he  asks  them  to  be  just  natural 
and  his  presentations  lack  mechanical  routine  for  that  reason. 
He  believes  that  just  a  little  natural  stuff  on  the  stage  fits  in  with 
pictures  and  gives  the  performance  the  family  touch. 

in  it.    Until  then  I'll  consider  exploitation  as  a  gold 
brick  handed  out  by  gambling  producers  to  disguise  a 
bum  picture  and  get  big  prices  for  it." 
We  hope  our  friend  reads  this  story! 


What  Did  It  Cost? 

As  you  read  this  story  you  will  want  to 
know  what  it  cost  to  put  the  Allen  Theatre 
on  the  map. 

Therefore  we  have  gone  fully  into  the  dol- 
lars and  cents  phase  of  this  remarkable  feat. 

Read  every  word. 


Before  ever  stepping  foot  into  the  Allen  we  were 
convinced  that  if  all  the  big  things  we  had  heard  about 
McCormick  were  true  he  would  have  something  to  say 
that  would  utterly  rout  the  skeptics  in  this  business — 
wise  men  whose  conservative  thought  had  crystallized 
into  a  firm  belief  that  the  thing  to  do  in  a  picture  house 
is  to  play  pictures — only  pictures  and  for  all  they  are 
worth. 

There  is  a  lot  of  fine  gold  in  that  belief.  It  is  not 
the  theory  of  Astor  lobby  prophets.  The  motion  pic- 
ture is  the  amusement  of  ninety  of  our  one  hundred 
and  ten  millions.  And  will  remain  so.  Attempts  have 
been  made  to  mix  pictures  with  more  lavish  things  of 
the  stage  and  they  have  been  swamped  by  heavy  over- 
heads because  they  got  away  entirely  from  the  picture. 

But  that  belief  does  not  take  into  account  the  sit- 
uation of  the  exhibitor  who  has  sunk  everything  he 
has  in  a  house;  has  embellished  it  with  every  known 
luxury  and  convenience;  has  an  ideal  location,  but 
who  CANNOT  GET  THE  STEADY  FLOW  OF  PIC- 
TURES to  draw  the  crowds. 

That  is  the  awful  gap.  He  has  all  but  the  vital  thing 
— a  guaranteed  supply  of  big  pictures.  Most  exhibitors 
confronted  by  this  situation  either  give  up  in  despair, 
sell  out  to  the  opposition,  or  sit  tight  for  the  sheriff. 

A  million  dollars,  or  ten  thousand,  is  hard  to  let  go 
without  getting  some  kind  of  a  run  for  your  money. 
Dozens  have  suffered  the  experience. 

You  will  find  picture  men  who  say  that  the  Allen  is 
not  yet  a  paying  proposition  and  that  it  has  already 
had  a  fortune  sunk  in  it.  That  may  be  true.  It  is 
really  beside  the  issue.  For  six  weeks  the  Allen,  as 
beautiful  as  it  is,  was  untalked  of  in  Cleveland.  To- 
day it  has  reached  the  point  where  theatregoers  speak 
of  the  Allen  not  as  "just  another  show,"  but  as  "the 
Allen  show."  It  has  been  put  on  the  map,  and  al- 
though it  may  lose  money  every  day  the  point  is  it 
has  registered.  It  has  met  one  of  the  toughest  breaks 
in  the  annals  of  motion  picture  exhibition.  It  is  still 
climbing  up  hill. 

The  Allen  cost  a  cool  million  before  ever  a  door 
was  opened.  It  is  a  cozy  3,000  seat  showshop.  Ex- 
hibitors, architects  and  the  Cleveland  public  rave 
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about  its  beauty.  As  much  careful  study  and  time  was 
devoted  to  it,  proportionately,  as  is  utilized  in  the  con- 
struction of  a  battleship.  The  Allen  Brothers  of  Can- 
ada built  it  for  pictures  and  were  determined  to  use 
it  for  pictures. 

When  it  was  ready  for  the  public  the  hunt  for  pic- 


Art  too  is  a  part  of  McCormick's  stock  in  trade.  The  studious 
young  man  is  Fred  Zimmerer,  art  director  of  the  Allen,  whose 
stage  settings  and  costume  designs  have  run  the  gamut  of  the 
various  ages — from  Grecian  to  Futuristic  with  a  jazz  style  of 
design  that  has  also  made  the  Allen  much  talked  of  in  Cleveland. 
He  worked  with  McCormick  in  Indianapolis. 

tures  revealed  that  nearly  every  big  production,  the 
steady  flow  of  program  material,  had  already  been  ac- 
quired for  that  territory  by  the  opposition.  A  few 
independent  and  state  rights  productions  were  avail- 
able, but  not  in  sufficient  quantities  to  keep  the  Allen 
open  on  an  exclusive  picture  policy. 

Worse  than  that,  the  houses  which  held  the  contracts 
and  franchises  for  the  big  pictures  were  right  along- 
side the  Allen,  one  3,500  seat  house  operated  by  astute 
showmen  three  doors  away,  another  2,000  seat  house 
six  doors  away  and  a  legitimate  house  almost  next 
door,  and  all  fronting  on  Euclid  Avenue,  the  busiest 
street  in  the  city,  and  fed  by  the  same  volume  of  traffic 
The  Allen  was  wedged  in  between  the  most  powerful 
opposition,  with  a  limited  supply  of  pictures  to  select 
from  and  no  new  patronage  to  draw  from. 

This  background  must  be  thoroughly  understood  to 
appreciate  what  follows. 

The  opposition  houses  are  all  first  runs.  The  only 
other  first  run  houses  were  around  105th  Street,  which 
is  a  barrier  for  the  east  side  of  the  city.  All  those 
who  get  onto  Euclid  Avenue  during  show  hours  are 
well  supplied  with  theatres — more  than  supplied. 

_  The  Allen  had  to  pull  its  patronage  from  that  bar- 
rier.  The  re-forming  of  the  well-established  channels 


of  traffic  is  all  right  for  a  police  commissioner,  but 
hardly  the  task  for  an  exhibitor.  But  it  had  to  be  done 
with  the  Allen  IN  SPITE  of  pictures. 

It  was  done  by  the  dynamic  young  McCormick,  whose 
forceful  showmanship  was  best,  and  most  recently  il- 
lustrated while  the  writer  was  in  Cleveland.  During 
that  week  the  Allen  was  showing  Doris  May  in  The 
Foolish  Age,  a  laughable  picture,  which  McCormick 
seized  upon  for  all  it  was  worth.  The  nearest  opposi- 
tion house  was  showing  a  double  feature,  Chaplin  in 
The  Idle  Class  and  Jackie  Coogan. 

During  that  week  there  were  lines  in  front  of  the 
Allen,  matinee  and  evening.  Do  you  wonder  then  that 
McCormick  is  heralded  as  a  super  showman? 

Did  McCormick  get  away  with  it?  We  discussed 
every  detail  with  him  and  the  conclusion  is  that  during 
all  this  summer  when  business  was  at  its  low  ebb  and 
during  the  fall,  the  Allen  played  dollar  for  dollar  with 
its  opposition. 

"When  I  came  into  this  house,"  said  McCormick,  "I 
looked  at  that  yawning  abyss  of  3,000  unfilled  seats 
and  trembled.  I  determined  to  tackle  the  hardest  job 
in  my  career." 


Music  and  a  musical  director  helped  McCormick  put  it  over.  This 
is  Philip  Spitalny,  musical  director  of  the  Allen,  whose  musical 
mind  was  pliable  enough  to  always  fit  in  with  McCormick's  ideas. 
Spitalny  has  done  bold  things  with  music  and  his  jazz  interpreta- 
tions of  classics  is  the  talk  and  the  walk  of  Cleveland.  He  has  a 
music  library  in  the  Allen  valued  at  $40,000. 


How  McCormick  accomplished  his  task  will 
be  told  in  complete  detail  in  next  week's 
and  following  installments. 
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Missouri  Continues 
Holding  Important 
District  Meetings 

Slowly,  though  as  surely  as  the  pro- 
verbial "mills  of  the  gods,"  Missouri  ex- 
hibitors are  gaining  a  victory  over  "blue 
law"  advocaters  and  self-appointed  censors 
in  the  state,  who  oppose  Sunday  motion 
picture  shows.  The  road  to  triumph  was 
opened  recently  by  the  initial  victory  in 
Chillicothe,  Mo.,  which  resulted  in  the 
repealing  of  the  Sunday  closing  laws. 

Important  meetings,  attended  by  high 
officials  of  the  state  and  exhibitors,  are 
being  held  in  each  of  the  congressional 
districts  of  the  state.  The  next  district 
meeting,  one  which  promises  to  be  of  vital 
importance,  will  be  held  at  Kirksville, 
Mo.,  Nov.  22.  At  present  Sunday  motion 
picture  shows  are  prohibited  in  that  city. 
Nothing  has  been  overlooked  in  the  ar- 
rangements for  the  meeting,  which  is  in 
charge  of  a  committee  composed  of  I.  N. 
Wright,  Bevire,  Mo.,  chairman;  D.  J. 
Michael,  Kirksville,  Mo.;  G.  W.  Summers, 
Unionville,  Mo.,  and  S.  M.  Kennedy, 
Kirksville,  Mo.  In  addition  to  the  person- 
nel of  the  M.  P.  T.  0.  M.,  including 
Charles  T.  Sears,  president;  G.  W.  Sum- 
mers, vice-president;  Lawrence  E.  Gold- 
man, secretary  and  counsel,  and  Jack 
Truitt,  treasurer,  several  state  officials 
will  attend  the  meeting,  among  them  being 
Senator  David  M.  Proctor  of  Kansas  City. 
And,  to  add  color  to  the  event,  the  mayor 
of  Kirksville  will  preside  at  a  luncheon  to 
be  given  by  the  exhibitors. 

The  M.  P.  T.  0.  M.  is  not  limiting  the 
scope  of  its  campaign  to  the  boundary 
lines  of  Missouri.  It  is  placing  facts,  vital 
to  the  industry,  before  Missouri  senators 
and  congressmen  in  Washington.  In  ad- 
dition to  a  message  of  assurance  from 
Selden  P.  Spencer  of  Missouri,  week  be- 
fore last,  concerning  the  Lampert  bill,  the 
following  letter,  pertaining  to  the  same 
measure,  was  received  last  Thursday  by 
Lawrence  E.  Goldman,  secretary  and 
counsel  of  the  Missouri  organization,  from 
Congressman  W.  W.  Rucker.    The  letter: 

"Motion  Picture  Theatre  Owners  of  Mis- 
souri, 811  Gloyd  Building,  Kansas  City, 
Mo. 

"Lawrence  E.  Goldman: 

"I  have  received  a  copy  of  the  resolu- 
tion adopted  by  the  Motion  Picture  Theatre 
Owners  of  Missouri  of  the  second  con- 
gressional district  held  in  Chillicothe,  Mo., 
Oct.  27,  signed  by  W.  P.  Cuff  and  others, 
with  directions  to  reply  to  you. 

"The  bill  referred  to  is  now  being  con- 
sidered by  the  Senate,  having  been  passed 
by  the  House  six  months  ago.  It  will  come 
back  to  the  House  only  for  concurrence  in 
or  disagreement  to  such  amendments  as 
the  Senate  may  insert  in  the  bill.  The 
House  will  have  no  chance  to  consider 
matters  not  in  dispute  between  the  two 
houses. 

"I  am  inclined  to  think  the  Senate  has 
amended  the  act  along  the  line  suggested 
in  the  resolution  that  you  sent  me.  I  no- 
tice that  a  copy  of  the  resolution  has  been 
forwarded  to  the  Missouri  senators.  They 
can  speak  more  definitely  than  I  can  and 


Calendar  of  the  M.  P.  T.  O.  A. 
Conventions  and  Events 

November  29-30,  December  1-2 

Southern  Motion  Picture 
Exposition,  under  auspices  of 
Motion  Picture  Theatre  Own- 
ers of  North  Carolina,  and 
Convention  of  Exhibitors  of 
Georgia,  Florida,  North  and 
South  Carolina,  Tennessee  and 
Virginia  at  Charlotte,  N.  C. 

December  3 
Dinner-dance  of  the  Theatre 
Owners'    Chamber    of  Com- 
merce, Hotel  Astor,  New  York. 

December  6-7 
Joint  meeting  of  exhibitors 
of  the  New  England  States, 
Boston. 

December  12 
Convention  of  Motion  Pic- 
ture Theatre  Owners  of  Penn- 
sylvania, Harrisburg. 

December  13 
Meeting  of  Ohio  exhibitors, 
Toledo. 

December  13-14 
Convention  of  Motion  Pic- 
ture Theatre  Owners  of  Texas, 
Dallas. 

December  14 
Convention  of  Motion  Pic- 
ture Theatre  Owners  of  Illi- 
nois, Chicago. 

December  16 
Convention    of  Wisconsin 
Exhibitors'   Association,  MiU 
ivaukee. 

December  19-20 
Convention  of  Motion  Pic- 
ture Theatre  Owners  of  Indi- 
ana, Indianapolis. 

(Editor's  Note. — Officials  of 
M.  P.  T.  O.  A.  State  units  are 
urged  to  send  Exhibitors 
Trade  Review  advance  notices 
of  conventions  and  other  events 
for  listing  in  this  calendar.) 


will  have  to  do  directly  with  the  conside- 
ration of  the  amendments. 

With  kind  regards  and  best  wishes,  I 
beg  to  remain, 

"Sincerely  yours, 

"W.  W.  Rucker." 


Elaborate  Plans 
For  T.  O.  C.  C.  BaU 
on  December  3 

The  second  annual  dinner  dance  of  the 
Theatre  Owners  Chamber  of  Commerce 
will  occur  at  the  Hotel  Astor  in  the  Gold 
room  Saturday  night,  Dec.  3.  And  never 
has  an  organization  arranged  so  many 
picturesque  and  unusual  events  as  the 
chamber  of  commerce  crowd  for  this  af- 
fair. 

Last  year  the  affair  ended  about  four 
o'clock  in  the  morning,  it  is  thought  this 
year  sufficient  activities  will  occur  to  keep 
the  affair  alive  much  later. 

Ted  Lewis  and  his  jazz  band  will  be  in 
attendance  from  eleven  o'clock  until  the 
ending,  while  Louis  Fisher's  dance  or- 
chestra of  fifty  pieces  will  furnish  music 
throughout  the  evening,  alternating  with 
Lewis. 

A  motion  picture  is  to  be  made  at  mid- 
night, developed,  printed  and  shown  in 
the  ballroom  at  two  in  the  morning  with 
everybody  at  the  ball  participating  in  a 
huge  comedy-drama  now  being  written 
and  which  will  be  directed  impromptu  on 
the  ballroom  floor. 

Boxes  have  already  been  taken  by  al- 
most every  big  organization  in  filmdom 
and  many  individuals  including  Adolph 
Zukor,  William  Fox,  J.  D.  Williams,  Carl 
Laemmle,  L.  J.  Selznick,  Morris  Cohen, 
Samuel  Goldwyn,  Earl  Hammons,  Marcus 
Loew,  who  is  coming  back  from  Los  An- 
geles, Albert  E.  Smith,  M.  H.  Hoffman 
for  Mae  Murray,  Guy  Newall,  the  London 
producer,  Samuel  Zeirler  for  Clara  Kim- 
ball Young,  Hope  Hampton,  Arthur  Kane 
for  Charles  Ray,  Hiram  Abrams,  D.  W. 
Griffith,  Marion  Davies  and  Wid  Gunning. 

Owing  to  the  crush  at  the  doors  last 
year  and  the  discomfort  ensuing,  the 
Chamber  of  Commerce  entertainment  com- 
mittee have  limited  the  tickets  to  be  dis- 
posed of  at  two  thousand,  of  which  already 
more  than  twelve  hundred  have  been 
taken,  and  when  the  two  thousandth  ticket 
is  sold  there  will  be  no  opportunity  to 
gain  admission.  Tickets  can  be  procured 
by  writing  to  the  Chamber  of  Commerce, 
723  Seventh  Avenue,  or  by  personal  ap- 
plication, and  will  be  filled  in  order  of  re- 
ceipt. There  will  be  no  tickets  sold  to  the 
public  until  next  Wednesday,  when  it  is 
thought  the  film  industry  will  have  been 
supplied. 


Thanksgiving  Celebration 

to  Be  Held  in  Philadelphia 

In  the  future  the  regular  meetings  of 
the  eastern  Pennsylvania  division  of  the 
M.  P.  T.  0.  A.  will  be  held  on  the  third 
Friday  of  each  month.  A  rousing  Thanks- 
giving dinner  is  being  planned  by  Secre- 
tary George  P.  Aarons,  to  be  held  on  the 
Friday  following  Thanksgiving  Day.  A 
special  vaudeville  program,  of  which 
George  Kline  will  have  supervision,  will 
be  made  one  of  the  features  of  the  gather- 
ing. 

A  reciprocal  plan  of  insurance  for  ex- 
hibitors throughout  the  territory  is  being 
considered  by  the  board  of  managers. 
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Southern  Exhibitors  to  Meet  in 

Charlotte 


Theatre  Men  from  Seven  States  to  Gather 
There  at  Exposition  and  Convention — Presi- 
dent Cohen  and  Senator  Walker  Will  Attend 


PLANS  are  going  steadily  ahead 
for  the  Southern  Motion  Pic- 
ture Exposition,  to  be  held  in 
the    City    Auditorium,  Charlotte, 
N.  C,  for  four  days  beginning  No- 
vember 29. 

Big  impetus  was  given  the  affair 
this  week  by  the  announcement  in 
New  York  that  simultaneously  with 
the  exposition  a  convention  of  ex- 
hibitors from  the  Carolinas,  Ten- 
nessee, Virginia,  Georgia,  Alabama 
and  Florida  would  be  held,  and  that 
President  Sydney  S.  Cohen  and  Na- 
tional Counsel  James  J.  Walker 
would  be  present. 

As  announced  elsewhere  in  this 
issue,  President  Cohen  and  Senator 
Walker  will  make  a  nation-wide 
tour  this  winter  and  next  spring, 
and  it  will  be  inaugurated  with  their 
visit  to  Charlotte.  As  an  evidence 
of  the  importance  which  the  na- 
tional organization  attaches  to  the 
Charlotte  meeting  it  is  also  learned 
that  several  members  of  the  national 
executive  committee  will  accompany 
President  Cohen  and  Senator 
Walker  to  the  Southern  city. 

The  entertainment  and  spectacu- 
lar features  of  the  exposition  are 
receiving  due  attention  and  promise 
to  be  most  successful.  Col.  H.  B. 
Varner  of  Lexington,  N.  C,  who  is 
prominent  in  the  councils  of  the  na- 
tional organization,  has  been  in  New 
York  for  the  past  several  days  and 
bas  been  active  in  enlisting  the  in- 
terest of  producers  and  distributors. 
Col.  Varner  has  busied  himself  es- 
pecially with  obtaining  the  presence 
of  several  stars  for  the  exposition. 
He  has  met  with  success  and  the 
attendance  of  some  of  the  most 
prominent  screen  celebrities  is  re- 
ported assured. 

The  stimulation  of  business  re- 
vival and  the  general  uplift  of  the 
industry  is  the  desire  of  the  exposi- 
tion management  as  well  as  that  of 
the  exhibitor  officials.  The  seven 
State  exhibitor  convention  will  be 
the  biggest  ever  held  in  the  South 
and  is  expected  to  draw  a  record  at- 
tendance of  theatre  men.  It  is  the 
purpose  of  President  Cohen  and  his 
associates  in  the  national  organiza- 
tion to  outline  to  the  convention  the 
constructive  program  upon  which 
they  are  working  and  to  seek  the 
fullest  co-operation  from  the  exhib- 
itors of  the  South. 


Secretary  Herbert  C.  Wales  of  the 
exposition  committee  is  working  out 
the  details  of  the  program  for  each 
of  the  four  days.  As  already  told 
in  these  columns,  theatres  through- 
out the  Carolinas  are  holding  popu- 
larity contests  to  select  the  women 
members  of  the  cast  of  the  photo- 
play which  the  exposition  manage- 


ment will  have  produced  in  Char- 
lotte. 

This  feature  of  the  affair  is  at- 
tracting wide  interest  in  the  South 
and  many  theatres  are  running  the 
contests.  After  the  exposition, 
where  the  photoplay  will  be  made, 
the  features  will  be  distributed 
throughout  the  territory  by  one  of 
the  Charlotte  exchanges. 


Exhibitors  Gather  at  New  Orleans 

Louisiana-Mississippi  Theatre  Owners  Reorganize  and  Plan 
to  Hold  Another  Meeting  on  December  5-6 — Big  Plans  Made 


The  Motion  Picture  Theatre  Owners  of 
Louisiana  and  Mississippi  came  into  being 
at  a  two-day  convention  held  at  the 
Grunewald  Hotel,  New  Orleans,  Nov.  14- 
15.  The  old  association  which  bore  the 
name  of  the  Louisiana-Mississippi  Inde- 
pendent Motion  Picture  Theatre  Owners' 
Association  was  disbanded  and  the  body 
reorganized  under  the  new  name. 

Addresses  were  made  by  President  A.  J. 


New  Offices  for  Missouri- 
Kansas  Organizations 

Separate  offices  have  been  estab- 
lished by  the  Motion  Picture  The- 
atre Owners  of  Missouri,  the  Kan- 
sas City  Motion  Picture  Exhibitors' 
Association  and  the  Motion  Picture 
Theatre  Owners  of  Kansas,  which 
formerly  occupied  one  suite  of 
rooms  in  the  Film  Building,  Seven- 
teenth and  Main  streets.  The  Mis- 
souri organization  has  established 
its  headquarters  on  the  eighth  floor 
of  the  Gloyd  Building,  Tenth  and 
Walnut  streets;  the  Kansas  City 
exhibitors  have  leased  space  on  the 
sixth  floor  of  the  Film  Building, 
while  the  Kansas  organization  has 
obtained  offices  in  Kansas  City, 
Kan. 

The  change  will  be  of  great  bene- 
fit to  all  three  bodies,  the  Missouri 
headquarters  now  being  located  in 
the  down  town  district,  within  easy 
access  of  all  the  larger  first  run 
theatres,  while  the  Kansas  City, 
Kan.,  office  will  be  of  much  more 
convenience  to  Kansas  exhibitors, 
and  the  Film  Building  is  a  logical 
headquarters  for  Kansas  City  the- 
atre owners. 


Bethancourt  and  J.  Eugene  Pearce,  a 
prominent  New  Orleans  exhibitor,  and 
E.  T.  Peters,  president  of  the  M.  P.  T.  0. 
of  Texas  and  member  of  the  board  of 
directors  of  the  national  organization. 
Mr.  Peters  came  to  New  Orleans  as  the 
representative  of  President  Sydney  S. 
Cohen. 

The  keynote  of  the  speeches  was  to 
the  effect  that  to  put  into  complete  effect 
the  wonderfully  constructive  program 
outlined  by  the  national  president  it  was 
essential  that  the  Louisiana-Mississippi 
organization  should  have  one  hundred  per 
cent  representation  in  the  two  States  ir- 
respective of  factional  alignment. 

A  committee  appointed  by  President 
Bethancourt  to  formulate  ways  and  means 
of  organizing  the  new  association  sub- 
mitted the  following  report  which  was 
unanimously  adopted: 

"We,  your  committee  appointed  for  the 
purpose,  recommend  that  a  meeting  of  all 
the  exhibitors  of  Louisiana  and  Missis- 
sippi be  called  to  assemble  at  New  Orleans 
on  the  fifth  and  sixth  of  December  for 
the  purpose  of  completing  the  organiza- 
tion to  be  known  as  the  Motion  Picture 
Theatre  Owners  of  Louisiana  and  Mis- 
sissippi, pass  by-laws,  rules,  election  of 
officers  and  executive  board,  and  any 
other  matters  that  may  come  before  the 
meeting." 

The  resolution  of  the  New  Orleans  meet- 
ing was  the  outcome  of  a  growing  senti- 
ment among  exhibitors  of  both  States 
that  close  organization  and  concerted 
action  were  necessary,  irrespective  of 
factional  alignment,  to  combat  any  move- 
ment on  the  part  of  the  industry's 
enemies  to  hamper  the  greatest  medium 
for  the  dissemination  of  good  in  the 
country's  history. 

Pledges  from  exhibitors  at  the  meeting 
made  it  certain  that  the  Official  Urban 
Movie  Chats  will  hare  one  hundred  per 
cent  representation  on  the  screens  of  the 
two  States. 


A  Sailor  Made  Man 

Harold  Lloyd's  Latest  Associated  Exhibitors  Release.     It  Is  a  Four-Reeler  and,  Having  Seen  It  at  a  Pre-View 

Showing,  We  Can  Tell  You  It's  a  Winner 
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The  News  of  the  Week 


Realart  Stages  Unique  Exchange  Contest 


To  what  extent  should  a  distributor 
consider  the  exhibitor  when  planning  his 
organization? 

He  should  go  the  limit,  according  to 
J.  S.  Woody,  general  manager  of  Realart. 

Should  the  requirements  of  the  distrib- 
utor rather  than  the  needs  of  the  exhibitor 
influence  the  former  in  determining  his 
personnel? 

Mr.  Woody  holds  that  the  two  are  so 
closely  akin  that  they  may  be  considered 
as  one  and  that  dispensing  service  to  ex- 
hibitors is  nothing  less  than  the  co-op- 
eration of  one  department  with  another 
in  the  same  organization.  They  are  both 
vitally  interested  in  the  same  thing — ■ 
service  to  the  public,  the  ultimate  con- 
sumer. 

j-iie  distribution  of  motion  pictures,  in 
Mr.  Woody's  opinion,  bears  the  same  rela- 
tion to  the  exhibitors  as  the  marketing  of 
dozens  of  other  products  does  to  their 
respective  fields.  It  is  obviously  impos- 
sible for  the  distributors  of  some  of  these 
products  to  keep  in  close  personal  touch 
with  their  customers.  For  that  reason 
numerous  service  stations  are  maintained 
throughout  the  country  so  that  individual 
needs  will  receive  the  attention  they  de- 
mand. 

As  the  exchanges  are  stations  estab- 
lished for  the  purpose  of  dispensing  service 
to  the  exhibitors,  it  is  only  by  placing  in 
their  charge  the  most  competent  men  pro- 
curable that  it  is  possible  to  maintain  the 
high  state  of  efficiency  which  present  day 
demands  call  for,  thinks  Realart's  general 
manager. 

How  does  Realart  choose  its  exchange 
managers? 

The  following  method,  planned  by  Mr. 
Woody,  should  prove  of  particular  inter- 
est, not  only  to  exhibitors  in  the  territory 
involved,  but  to  others  throughout  the  en- 
tire industry. 

A  unique  contest  is  being  conducted  to 
decide  which  of  five  picked  men  of  the 
Realart  sales  organization  will  secure  the 
Kansas  City  managership,  left  vacant  by 
the  transfer  of  D.  R.  Blyth  to  Denver. 
Each  man  has  already  proved  himself  ef- 
ficient in  his  own  territory;  each  has  al- 
ready shown  himself  conspicuously  ca- 
pable. But  just  to  select  one  of  the  five 
for  the  vacant  Kansas  City  post  was  not 
Mr.  Woody's  method  of  handling  this  sit- 
uation. 

Instead,  these  five  men  who  have  shown 
themselves  to  be  promising  managerial 
timber,  have  been  temporarily  released 
from  their  regular  duties,  and  are  engaged 
in  a  gruelling  contest  in  the  Chicago 
district,  under  the  supervision  of  Man- 
ager Harry  W.  Willard,  of  that  territory. 
They  are  E.  W.  Green  of  Kansas  City, 
L.  E.  Goldhammer  of  Omaha,  C.  J. 
Howard  of  Minneapolis,  H.  E.  Long  of 
Denver,  salesmen,  and  M.  A.  Tanner,  asst. 
manager  of  Kansas  City. 

Each  of  these  men  recently  received  the 
following  wire  from  Mr.  Woody,  general 
manager  of  Realart: 

"Here's  chance  you  have  been  waiting 
for.  Kansas  City  managership  will  be 
filled  as  result  test  to  be  conducted  be- 
tween November  seventh  and  December 
tenth.  You  are  one  of  five  men  whom 
am  offering  chance  to  demonstrate  sales 
ability  and  judgment.  You  think  you 
can  meet  competition  report  Monday,  No- 
vember seventh  to  Harry  WUlard  our 
Chicago  manager  to  become  member  spe- 


cial crew  working  under  Willard's  direc- 
tion. You  will  work  individually  towns 
assigned  you  and  will  be  expected  to  clean 
them  up  thoroughly  leaving  each  in  rev- 
enue producing  condition.  One  of  your 
competitors  will  visit  towns  where  you 
fail.  Assignments  will  involve  selling, 
reselling,  adjustments  and  whole  range  of 
managerial  field  work.  After  managership 
is  decided  you  may  return  to  old  job  or 
may  be  given  option  if  you  make  good,  do- 
ing certain  special  work  about  which  will 
advise  you  later.  Entering  contest  wholly 
up  to  you  as  I  don't  want  any  false  start- 
ers but  must  have  your  answer  by  Wednes- 
day afternoon.  Personally  feel  this  one 
of  greatest  opportunities  ever  given  to 
capable  man  in  this  industry  to  show  what 
he  has." 


J.  S.  Woody 


As  Mr.  Woody  had  anticipated  there 
were  no  regrets  sent,  but  unequivocally 
enthusiastic  acceptances  from  each  of  the 
candidates.    And  the  race  was  on. 

The  field  selected  to  stage  the  test  of 
these  men's  qualifications  was  Chicago 
and  the  contest  is  under  the  supervision 
of  the  Realart  manager  in  that  city,  Harry 
Willard,  who  is  thoroughly  familiar  with 
all  of  the  details  of  the  contest.  Chicago 
was  the  logical  office  from  which  to  work, 
principally  on  account  of  being  centrally 
situated.  There  are  sufficient  towns  in 
the  Chicago  territory  in  which  the  five  men 
can  operate  without  their  work  conflicting, 
which  is  another  point  in  its  favor,  at  the 
same  time  presenting  enough  varying  sell- 
ing problems  to  thoroughly  test  their  man- 
agerial ability.  The  men,  under  Mr.  Wil- 
lard's direction,  will  not  work  as  a  crew, 
but  individually  have  been  assigned 
enough  towns  to  keep  them  on  the  road 
several  weeks  before  reporting  back  to  the 
base.  While  they  are  en  route,  they  must 
make  daily  reports  by  wire  of  their  prog- 
ress and  these  reports  are  in  turn  for- 
warded by  Mr.  Willard  to  the  home  of- 
fice for  analysis  and  tabulation. 

"While  this  contest  of  ours  does  not  defi- 


nitely affect  distribution  throughout  the 
country,  I  still  consider  it  highly  impor- 
tant, and  of  more  significance  than  might 
at  first  appear,"  says  Mr.  Woody,  in  dis- 
cussing the  contest. 

"In  the  first  place,  it  is  of  great  im- 
portance both  to  Realart  and  to  exhibitors 
to  have  efficient,  intelligent  and  tactful 
men  throughout  our  entire  organization. 

"Branch  managers,  salesmen,  and 
bookers  are  Realart's  real  points  of  con- 
tact with  the  exhibitors  of  the  country, 
and  naturally  we  wish  those  points  of 
contact  to  be  mutually  satisfactory  to  the 
exhibitor  and  the  home  office.  For  that 
reason,  the  exhibitor  can  rest  assured  that 
Realart  is  overlooking  no  opportunities  to 
strengthen  its  sales  organization  and  send 
him  the  most  efficient  representatives  ob- 
tainable. Exhibitors  in  the  Kansas  City 
territory  especially  may  feel  confident  that 
in  the  selection  of  the  manager  as  a  result 
of  this  contest,  there  will  come  to  them 
the  highest  type  of  service  man  procur- 
able. 

"In  the  second  place,  it  is  just  by  such 
methods  as  those  employed  in  the  present 
race  that  Realart  has  been  able  to  attract 
men  of  the  very  highest  order  to  its  sales 
organization,  and  to  hold  them. 

"With  Realart  no  man's  chances  for 
promotion  are  restricted  to  the  territory 
in  which  he  is  working.  He  is  not  dis- 
couraged by  the  certainty  that  his  only 
chance  of  promotion  lies  in  some  change 
occurring  in  the  personnel  of  his  partic- 
ular office.  There  are  no  fine  lines  drawn 
to  restrict  any  man  in  our  organization 
from  attaining  the  highest  positions  pos- 
sible, be  he  an  assistant  manager,  a  book- 
er or  a  poster  clerk. 

"That  advancement  in  the  Realart  or- 
ganization has  always  been  a  matter  of 
merit  rather  than  mere  geography  is 
shown  by  the  following  appointments, 
which  have  been  made  at  various  times: 
Mr.  David  R.  Blyth,  now  manager  at 
Denver,  was  appointed  manager  at  Kansas 
City  after  proving  his  mettle  as  assistant 
manager  in  Detroit;  S.  T.  O'Brien  became 
branch  manager  at  Omaha  after  proving 
his  worth  as  a  salesman  in  Philadelphia; 
Louis  Reichert  was  appointed  Washington 
manager  after  having  served  as  assistant 
manager  at  Chicago,  and  J.  R.  MacMeekin 
was  promoted  to  special  representative 
from  a  managership  at  Kansas  City. 

"Those  cases  illustrate  perfectly  the 
Realart  policy  of  trying  to  get  the  best 
man  for  every  job,  no  matter  how  in- 
volved is  the  process  for  determining  his 
qualifications.  We  know  that  efficiency 
means  a  lot  to  Realart,  and  we  believe 
that  exhibitors  realize  with  us  that  it 
means  a  very  great  deal  to  them  as  well, 
to  be  served  by  men  who  know  the  picture 
industry  from  every  angle  and  are  whole- 
heartedly devoting  their  energies  to  bet- 
tering conditions  of  distribution  and 
service." 

Executives  in  the  Realart  home  office 
are  therefore  watching  the  results_  of  this 
unique  contest  in  the  Chicago  district  with 
the  keenest  interest,  because  it  is  believed 
that  it  will  prove  not  only  a  test  of  those 
five  men,  but  a  stimulus  to  every  individ- 
ual in  the  entire  Realart  organization,  and 
will  result  definitely  in  increased  efficiency 
and  enthusiasm  everywhere,  which  should 
inevitably  spell  better  service  to  the  ex- 
hibitors. 
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Largest  Photo  for  Broadway 

29x40  Picture  of  Jackie  Coogan  Will  Be  Erected 
Over   Strand    Theatre    to    Herald    "My  Boy" 


A  three-story  high  photo  as  compared  to  the  photographer 


What  is  said  to  be  the  largest  photo- 
graph in  the  world  has  just  been  made 
by  the  Shipman  Process  Company,  in  Los 
Angeles.  The  picture  is  of  Jackie  Coogan 
and  measures  twenty-nine  feet  at  the  base 
by  a  height  of  forty  feet.  It  arrived  in 
a  huge  crate  from  the  coast  and  arrange- 
ments are  now  being  made  to  make  a 
frame  for  it.  The  photograph  will  be 
erected  over  the  Mark  Strand  Theatre, 
where  My  Boy,  Jackie's  new  picture,  will 
be  played. 


Royalty  Honors  Coogan 

When  the  Prince  of  Wales  sailed 
for  India  aboard  the  H.  M.  S. 
Renown,  he  had  installed  on  the 
ship,  two  projection  machines  and 
carried  a  dozen  pictures  with  him 
for  his  evening  entertainment. 
Among  the  twelve  pictures  that  the 
Prince  took  are  Chaplin's  "The  Kid" 
and  Jackie  Coogan's  "Peck's  Bad 
Boy". 

Jackie  is  very  popular  in  England 
and  the  Britishers  are  anxiously 
awaiting  the  arrival  of  his  new  pro- 
duction "My  Boy". 


When  it  is  explained  that  the  picture 
stands  nearly  three  stories  in  height  and 
can  be  seen  for  ten  blocks,  it  is  easy  to 
surmise  what  an  effect  it  will  have  on  the 
thousands  of  pleasure  seekers  that  daily 
go  up  and  down  the  famous  thoroughfare. 
Special  arc  lights  are  being  erected  on 
buildings  adjoining  the  Strand  Theatre, 
and  these  will  play  on  the  huge  picture 
nightly. 


"Saturday  Night"  is 

Now  Completed 

The  final  scene  of  the  latest  Cecil  B. 
DeMille  Paramount  production,  Saturday 
Night,  has  been  photographed,  but 
although  the  actual  filming  of  the  pic- 
ture is  completed,  there  will  be  several 
weeks  of  intensive  labor  expended  on  it  in 
cutting  and  titling  it  before  Mr.  De- 
Mille's  departure  for  Europe  on  his  pro- 
posed eight  weeks'  vacation. 

Because  of  his  approaching  departure, 
the  producer  speeded  up  production  work 
throughout  the  picture,  with  the  result 
that  it  was  completed  in  something  like 
three  weeks  less  time  than  was  required 
for  the  production  of  either  Fool's  Para- 
dise or  The  Affairs  of  Anatol,  the  preced- 
ing DeMille  productions. 


1st.  Natl.  Exchange 
Establishes  a 

Remarkable  Pace 

For  the  fifth  time  in  four  years  the 
offices  of  the  Associated  First  National 
Exchange  of  Kentucky  have  been  moved. 
This  time  the  exchange  has  moved  into 
its  new  building,  221  South  Third  Street, 
Louisville,  Ky.  And  in  this  removal  is 
unfolded  an  interesting  story  of  the  me- 
teoric career  of  that  exchange.  The  ex- 
change is  owned  by  Col.  Fred  Levy  and 
Lee  L.  Goldberg,  who  are  also  interested 
in  the  Big  Feature  Rights  Corporation 
in  that  city,  which  is  housed  in  the  same 
building.  Associated  First  National 
Building  also  houses  the  Educational  Ex- 
change of  Kentucky  and  Tennessee  and 
the  First  National  Exchange. 

Four  years  ago  Lee  L.  Goldberg  was 
manager  of  B.  F.  Keith's  Mary  Anderson 
and  Strand  theatres  in  Louisville,  while 
Col.  Levy  was  just  taking  an  active  in- 
terest in  motion  pictures.  Mr.  Goldberg 
booked  The  Battle  Cry  of  Peace,  which 
did  a  record-breaking  business,  so  much 
so  that  he  interested  Col.  Levy,  who  ad- 
vanced the  necessary  money  to  buy  the 
Kentuckv.  Ohio  and  Indiana  rights  to  the 
feature.  With  the  purchase  of  this  pic- 
ture the  Big  Feature  Rights  Corporation 
came  into  being. 

A  film  vault  was  needed,  so  a  bath  tub 
was  secured.  This  may  sound  like  fic- 
tion, but  nevertheless  it  is  true.  The  bath 
tub  was  in  the  star's  dressing  room  at 
the  Mary  Anderson,  and  as  this  room 
wasn't  being  used,  Mr.  Goldberg  took  it 
over  for  the  office  of  the  Big  Feature 
Rights  Corporation,  with  the  tub  as  film 
vault.  Joe  Goldberg,  then  manager  of 
a  number  of  picture  houses  in  that  sec- 
tion, resigned  to  become  manager  of  the 
new  firm.  Business  jumped  and  the  firm 
was  on  its  way  to  success.  The  venture 
was  a  success  financially  from  the  outset. 
Then  First  National  made  its  appearance 
and  the  offices  of  the  Feature  Rights  com- 
pany became  the  First  National  Ex- 
change. Then  came  Associated  First  Na- 
tional. And  as  the  business  grew  the 
offices  moved  into  larger  and  larger  quar- 
ters until  to-day  the  firm  has  its  own 
building. 


Ingram  Picture 
Breaks  Record 
in  Loew  Houses 

According  to  a  Metro  announcement, 
the  thirty-seven  Loew  picture  theatres  in 
Greater  New  York  did,  in  the  aggregate, 
the  biggest  business  in  their  history  last 
week  by  the  simultaneous  showing  of  The 
Conquering  Power,  the  Rex  Ingram  pro- 
duction for  Metro  that  succeeded  The 
Four  Horsemen  of  the  Apocalypse." 

When  the  picture  was  given  its  pre: 
release  showing  last  summer  at  the  Rivoli 
and  Rialto  Theatres,  in  New  York,  many 
of  the  critics  asserted  that  Mr.  Ingram 
has  surpassed  The  Four  Horsemen  There 
was  a  general  tendency  to  compare  it 
with  the  German  productions  and  to  yield 
the  palm  of  superiority  to  The  Conquer- 
ing Power.  Several  reviewers  asserted 
that  it  was  the  finest  achievement  in  the 
history  of  the  screen. 

The  general  release  of  The  Conquering 
Power  was  apparently  awaited  by  motion 
picture  goers  with  intense  eagerness  since 
its  fame  began  to  spread  after  the  two 
weeks  of  the  pre-release  showing  in  the 
summer.  At  that  time,  two  of  the  hottest 
weeks  of  the  year,  it  drew  crowded  houses 
at  every  performance.  It  was  then  with- 
drawn for  general  release  in  the  cool 
weather. 
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Shirley  Mason 

London  Waif  in 
Next  Fox  Film 

Shirley  Mason,  the  Fox  star,  will  make 
her  appearance  late  in  November  in  a  ro- 
mance written  by  Countess  Barcynska 
and  directed  by  Jack  Ford.  The  produc- 
tion takes  its  title,  Jackie,  from  the  name 
of  a  little  waif  whose  rise  to  fame  as  a 
dancer  is  the  subject  of  the  story. 

As  a  novel,  Countess  Barcynska's  work 
won  the  admiration  of  a  multitude  of 
magazine  and  book  readers.  Every  effort 
is  said  to  have  been  exerted  to  keep  the 
screen   version   as   close  to  the  original 


Growth  of  Realart  Studios 

Optimism  of  Company  Officials  Reflected  in  Manner 
Which  Production  Plans  Have  Gone  Forward 


Shirley  Mason 

script  as  was  possible.  Miss  Mason  is  af- 
forded in  this  feature  opportunity  to  dis- 
play an  ability  in  dancing  which  will 
probably  surprse  her  great  fan  following. 

The  elements  of  the  story  are  said  to 
be  adapted  to  the  characteristics  of  this 
star.  Jackie  is  a  little  Russian  waif  who 
has  drifted  to  London  through  France, 
picking  up  a  knowledge  of  French  folk 
dances  to  add  to  that  which  she  already 
possessed  of  the  difficult  and  elaborate 
dances  of  her  native  land.  Her  talent  is 
recognized  by  the  woman  proprietor  of  a 
theatrical  costume  shop,  who  seeks  to  ex- 
ploit it  for  her  own  selfish  ends.  With 
her  apprenticeship  to  the  vulgar  manager 
of  a  company  of  traveling  players, 
Jackie's  troubles  begin;  but  she  is  brought 
safely  through  all  her  tribulations  by  a 
wealthy  young  American  whose  sister  is 
married  to  a  titled  Englishman. 

Miss  Mason  is  supported  by  William 
Scott  as  the  American. 


13 


Two  Baby  Peggy  Pictures 

on  Broadway  Week  Nov. 

The  success  of  Baby  Peggy  as  the 
youngest  star  in  the  business  is  proved  by 
her  booking  two  Broadway  playhouses  at 
once.  She  appears  at  the  Rivoli  Thea- 
tre in  "Brownie's  Baby  Doll"  on  the  same 
bill  as  "A  Prince  There  Was."  She  also 
at  the  same  time  is  seen  on  the  screen  at 
the  Central  in  "Get  Rich  Quick  Peggy" 
with  the  feature  "Conflict."  Both  of  these 
unusually  good  two  reelers  are  directed  by 
Alf  Goulding.  Brownie  the  Wonder  Dog 
co-stars  with  Baby  Peggy  in  "Brownie's 
Baby  Doll,"  while  in  "Get  Rich  Quick 
Peggy"  the  little  girl  has  the  stellar  role 
and  is  supported  by  Louise  Lorraine  and 
a  company  of  grown-ups.  * 


in 


"Realart  does  not  resemble  the  ostrich 
which  sticks  its  head  in  the  sand  believing 
itself  safe  from  surrounding  forces  merely 
because  it  cannot  see  them,"  says  Gen- 
eral Manager  J.  S.  Woody.  "We  have 
recognized  the  fact  that  conditions  have 
been  subnormal,  but  we  have  not  been  so 
shortsighted  as  to  believe  that  business 
will  not  again  return  to  normalcy.  Nor 
do  I  wish  to  decry  the  value  of  talking 
optimism.  I  believe  it  has  a  decided 
psychological  value  if  indulged  in  conser- 
vatively. The  smile  will  always  pay  more 
dividends  than  the  frown. 

"As  far  as  Realart  is  concerned,  we  sin- 
cerely believe  that  there  is  a  gradual  up- 
ward trend  to  business  and  our  confidence 
in  the  future  can  be  manifested  in  no  bet- 
ter way  than  the  substantial  manner  in 
which  we  have  gone  right  ahead  with  our 
production  plans. 

"One  year  ago,"  said  Mr.  Woody,  "we 
had  at  the  West  Coast  two  stages,  one 
enclosed,  the  other  open;  one  dressing 
room  block;  one  dressing  room  bungalow 
for  the  use  of  the  stars — and  a  small 
building  for  the  scenario  department. 

"To-day,  Realart's  plant  includes  four 
stages;  two  blocks  of  dressing  rooms;  two 
star  bungalows;  added  projection  rooms; 
a  doubled  scenario  department;  fifty  addi- 
tional lights  and  a  precision  machine  shop 
where  fine  camera  parts  can  be  repaired 
at  a  minute's  notice. 

"Of  the  four  stages  two  have  been  built 
within  the  year,  respectively  60  x  100  ft. 


Aerial    Mail    Plan  Sub- 
mitted to  U.  S. 

A  plan  to  economize  time  and 
minimize  danger  of  landings  in  trans- 
portation of  mail  by  airplanes  has 
just  been  perfected  by  Katherine  Mac- 
Donald,  in  co-operation  with  Capt. 
Clyde  Balsley,  a  former  ace  of  the 
famous  Lafayette  Escradrille,  and 
submitted  to  Postmaster-General 
Will  H.  Hays  as  her  contribution  to 
safety  and  efficiency. 

Few  people  outside  aviation  circles 
know  that  mail  planes  usually  fly  at 
a  height  of  10,000  feet  and  that  from 
fifteen  to  twenty  minutes  is  required 
to  volplane  to  a  landing.  In  regain- 
ing this  height,  thirty  to  forty  min- 
utes is  consumed. 

The  plan  which  is  donated  to  Uncle 
Sam  by  "the  American  Beauty"  pro- 
vides that  a  half-hour  before  a  plane 
is  expected  at  a  mail  station,  a  fixed 
baloon,  equipped  with  a  parachute,  is 
detached  by  means  of  a  wire  running 
from  the  ground  to  the  balloon.  The 
pilot  then  drops  the  mail  for  that 
station,  lowers  a  grappling  hook  and 
dives  to  the  mail  parachute,  catching 
the  bags  and  hauling  them  aboard 
his  plane. 

While  this  may  seem  a  difficult  feat 
to  accomplish,  in  reality  it  is  a  simple 
matter  for  the  seasoned  aviator.  In 
fact  the  pilot  can  mentally  compute 
almost  exactly  the  point  at  which  he 
will  receive  the  mail,  as  he  has  only 
to  consider  his  altitude  and  the  speed 
of  his  plane.  The  speed  and  direc- 
tion of  the  wind  would  be  the  same 
for  both  parachute  and  ship,  and  the 
height  of  the  parachute  when  dropped 
is  known. 


and  80  x  100  ft.,  a  total  added  produc- 
tion space  of  14,000  square  feet.  We  are 
soon  to  start  the  glassing  in  the  100  x  160 
ft.  No.  2  stage  which  will  give  us  ample 
facilities  for  inclement  weather.  And,  of 
course,  with  the  new  stages  we  have  new 
scene  docks  and  a  new  paint  frame. 

"These  improvements  cost  many  thou- 
sands of  dollars — and  are  a  silent  tribute 
to  the  stability  and  success  of  the  Realart 
program  during  a  period  of  business  re- 
adjustment. 

"Nothing  has  been  left  undone  to  bring 
to  highest  efficiency  the  West  Coast  pro- 
duction of  features  starring  Mary  Miles 
Minter,  May  McAvoy,  Constance  Binney, 
Wanda  Hawley  and  Bebe  Daniels.  The 
successful  manner  in  which  the  improve- 
ments have  been  rushed  to  completion  re- 
flects great  credit  upon  Frank  E.  Garbutt, 
studio  manager;  Elmer  Harris,  supervis- 
ing director;  Mrs.  Una  Nixon  Hopkins, 
art  director ;  Harry  Ensign,  laboratory  su- 
perintendent; James  Girton,  production 
manager,  and  others  of  the  department 
heads  on  the  West  Coast." 


First  Runs  for 
Two  Hodkinson 
Specials  Announced 

First-runs  on  four  Hodkinson  special 
attractions  in  San  Francisco  and  Phila- 
delphia are  announced  this  week  by  the 
W.  W.  Hodkinson  Corporation.  The  pro- 
ductions are  The  Mysterious  Rider,  Part- 
ners of  the  Tide,  Jane  Eyre  and  The  Light 
in  the  Clearing. 

The  Mysterious  Rider,  released  on  Oc- 
tober 23rd,  is  a  Benj.  B.  Hampton  pro- 
duction featuring  Robert  McKim,  Claire 
Adams  and  Carl  Gantvoort.  It  was  pro- 
duced by  Zane  Grey  Productions,  Inc.,  and 
was  adapted  from  the  Zane  Grey  novel 
of  the  same  name. 

Partners  of  the  Tide  is  another  recent 
release.  It  is  an  Irvin  V.  Willat  Produc- 
tion based  on  the  novel  by  Joseph  C. 
Lincoln. 

Jane  Eyre,  a  Hugo  Ballin  Production, 
adapted  from  the  famous  novel  of  the 
same  name  by  Charlotte  Bronte,  was  re- 
leased on  November  6th. 

The  Light  in  the  Clearing  is  a  Dial 
Film  Production  directed  by  T.  Hayes 
Hunter.  It  is  scheduled  for  release  dur- 
ing the  last  week  in  November. 

The  Mysterious  Rider,  Partners  of  the 
Tide,  Jane  Eyre  and  The  Light  in  the 
Clearing  have  been  booked  by  the  Strand 
Theatre  in  San  Francisco.  The  Mysteri- 
ous Rider  has  been  booked  for  a  week  in 
the  Stanley  Company's  Victoria  Theatre 
in  Philadelphia. 


We  built  one  of  the 
first  picture  theatres 

Since  then,  we  have  passed  the 
hundred  mark — our  latest  theatre 
being  the  new  $2,000,000  Stanley  in 
Philadelphia. 

We  know  how  a  moving  picture 
house  should  be  designed  to  make 
it  practical.  Our  experience  is  your 
insurance. 

Hoffman-Henon  Co.,  Inc. 

Architects  and  Engineers 

Finance  Building,  Philadelphia,  Pa. 
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Kirkpatrick  Joins  Exceptional 

Well  Known  Film  Executive  Becomes  Vice-President  and  Gen- 
eral Manager  of  Young  Concern — Remains  With  Educational 


A.  S.  Kirkpatrick  has  become  associated 
with  Exceptional  Pictures  Corporation  as 
vice-president  and  general  manager. 

"This  position  was  left  open  by  the  ele- 
vation of  Alexander  Beyfuss  to  the  presi- 


A.  S.  Kirkpatrick 


dency  of  the  corporation  a  short  time  ago," 
says  the  announcement.  "The  filling  of 
the  vacancy  with  a  man  of  the  capabilities 
of  Mr.  Kirkpatrick  adds  one  of  the  keen- 
est kinds  in  motion  pictures  to  the  execu- 
tive management  of  this  newly-formed  or- 
ganization. 


Metro  Sales  Head  in  Con- 
ference With  Western 
Managers 

E.  M.  Saunders,  general  sales  man- 
ager of  Metro,  held  a  conference  of 
the  company's  Western  branch  man- 
agers last  week  in  Salt  Lake  City. 
The  conference  was  similar  to  those 
held  recently  in  other  parts  of  the 
country,  intended  to  increase  the  cir- 
culation of  the  company's  pictures. 

"Salt  Lake  City  is  becoming  more 
and  more  each  year  one  of  the  great 
key  cities  in  the  distribution  of  films," 
said  Mr.  Saunders.  "It  covers  a  huge 
territory  and  theatre-goers  in  the 
inter-mountain  territory  are  seeing 
pictures  as  early  as  they  are  shown 
in  New  York  and  the  East." 

Among  those  who  attended  the 
conference  were  Harry  Lustig,  West- 
ern division  manager;  Karl  Sterns, 
Seattle  branch  manager;  G.  L.  Clo- 
ward,  Salt  Lake  City  manager;  Ben 
F.  Rosenberg,  Los  Angeles  branch 
manager;  Fred  Voigt,  San  Fran- 
cisco branch  manager,  and  Fred  P. 
Brown,  Denver  branch  manager. 


"He  will  be  an  invaluable  asset  in  the 
growth  of  the  young  company  which  since 
its  inception  less  than  three  months  ago 
has  unusual  accomplishments  to  point  to 
as  the  basis  upon  which  it  is  building  its 
future.  The  experience  he  has  had  in 
every  branch  of  the  business  will  serve 
well  as  a  guide  in  overcoming  the  obstacles 
and  in  solving  the  problems  which  are  cer- 
tain to  arise  in  the  progress  which  Ex- 
ceptional Pictures  is  making. 

"Mr.  Kirkpatrick's  record  is  too  well 
known  to  require  repeating,  except  to 
state  that  he  has  served  as  an  executive  in 
every  department  of  motion  pictures,  from 
their  initial  production  to  their  ultimate 
sale  to  the  exhibitor,  he  having  been  in 
command  of  some  of  the  industry's  most 
important  national  distributing  organiza- 
tions. 

"For  some  time  past,  up  to  his  accept- 
ance of  the  vice-presidency  and  general 
managership  of  Exceptional  Pictures,  he 
has  been  associated  with  Educational  Film 
Exchanges,  Inc.,  as  assistant  to  E.  W. 
Hammons,  president,  and  the  announce- 
ment states  that  he  will  be  continued  in 
such  capacity,  and  that  his  duties  with 
the  Educational  Film  Exchanges,  Inc., 
will  go  on  uninterrupted." 


New  York  Press 
Critics  Commend 

"Never  Weaken" 

Newspaper  reviewers  in  New  York  City 
lavish  praiseworthy  terms  on  Harold 
Lloyd's  Associated  Exhibitor  comedy, 
Never  Weaken,  at  the  Capitol  Theatre, 
last  week. 

The  criticism  of  the  New  York  press 
gives  adequate  notion  of  how  the  big  city 
welcomed  the  antics  of  Harold  Lloyd. 
Among  these  reports  are  the  following: 

The  New  York  Journal  says: 

"Harold  Lloyd,  in  Never  Weaken,  has  one  of  the 
cleverest  farces  of  his  career  through  which  to  disport 
himself.  The  film  is  a  rapid  succession  of  hilarious 
predicaments,  terminating  in  a  wild  ride  through  the 
air  on  the  girder  of  an  office  building  in  course  of  con- 
struction. Homicide  and  suicide  may  seem  scarcely 
appropriate  subjects  for  farce,  but  Lloyd  possesses  a 
rare  faculty  for  making  even  death  laughable.  There 
are  moments  and  more  than  a  few  where  he  is  called 
on  for  genuine  dramatic  ability  and  he  does  not  once 
fail." 

Helen  Rockwell  of  the  Morning  Telegraph,  under  the 
headline  "Lloyd  Snatches  Capitol  Honors,"  says: 
"Harold  Lloyd'  slips  into  the  Capitol  quietly  and  un- 
obtrusively this  week,  and  without  any  effort  at  all, 
and  with  only  three  reels  of  film  to  aid  him,  walks 
away  with  the  highest  honors.  Never  Weaken  supplies 
sensations  that  would  do  any  ten-reel  film  proud.  In 
the  first  place  it  can  boast  more  thrills  than  the  out- 
put of  melodramas  for  the  last  year,  and.  as  well,  is 
the  funniest  thing  we  have  ever  seen.  The  hysterical 
screams  and  shrieks  at  the  Capitol  prove  you  may 
drop  in  there  any  time  this  week  and  call  it  a  day 
If  you're  given  to  hysteria,  run  on  up  and  indulge 
yourself.  There  isn't  a  dull  moment  from  start  to 
finish." 

Speaking  of  Mr.  Rothafel's  program  the  New  York 
Herald  says:  "The  offering  that  has  the  most  telling 
effect  on  the  bill  is  Harold  Lloyd's  latest  three-reel 
comedy ;  and  that  leaves  the  beholder  at  the  beginning 
flattened  out  between  laughter  and  gasps  from  thrills 
that  set  one's  teeth  on  edge  as  one  chortles.  The 
height  of  the  ludicrous  is  exemplified  in  Lloyd's  vari- 
out  atfpmpts  to  commit  suicide  as  a  disappointed  lover 
— he  shows  considerable  artistry  in  making  this  grue- 
some subject  diverting — and  then  when  he  is  crawling 
and  slipping  about  on  the  girders  of  a  rising  sky- 
scraper, the  result  makes  one  so  dizzy  with  laughter 
and  vertigo  that  one  wants  to  be  carried  out  of  the 
theatre." 

Harriet  Underhill  in  the  New  Tork  Tribune  calls 
Lloyd's  comedy  "the  best  thing  that  he  has  ever 
done,"  and  says  "right  now  we  are  going  to  entreat 
one  of  those  people  who  write  us  letters  to  tell  us  how 
the  dizzy  scenes  in  Lloyd's  comedy  are  done.  It  was 
all  so  real  that  when  he  did  finally  fall,  people  in  the 
theatre  screamed.  It  was  the  old  stunt  that  Bert 
Williams  used  to  do.  Never  Weaken  is  a  thoroughly 
enjoyable  affair." 


Big  Publicity 

Campaign  for 

Ince  Picture 

Hail  the  Woman  will  be  accorded  a 
universal  campaign  of  publicity  and  ex- 
ploitation, according  to  the  publicity  staff 
of  the  Thomas  H.  Ince  studios.  The  cam- 
paign will  be  conducted  "direct  from  the 
studio"  through  various  departments  and 
has  been  mapped  out  to  arouse  the  most 
widespread  public  interest  in  the  pro- 
duction. 

The  campaign  will  be  supplemented 
with  a  broadside  from  the  publicity  of- 
fices of  Associated  First  National  Pic- 
tures, Inc.,  through  which  the  forthcom- 
ing Thomas  H.  Ince  special  will  be  dis- 
tributed. 

Built  on  a  theme  of  American  life  and 
dealing  with  the  progress  of  American 
womanhood,  Hail  the  Woman  bids  fair 
to  create  public  interest  and  comment. 
There  is  said  to  be  little  "jazz"  in  the 
campaign  as  outlined  and  under  way.  The 
picture's  deep  human  problems  and  stir- 
ring dramatic  situations  lend  themselves 
to  a  different  sort  of  campaign,  it  is  re- 
ported. Every  phase  of  the  campaign  has 
been  built  to  cause  constructive  interest 
in  the  picture  among  all  classes  of  people 
and  create  a  desire  to  see  the  production 
itself. 

One  phase  of  the  campaign  is  designed 
to  create  comment  by  newsoapers,  an- 
other bids  to  get  space  in  the  women's 
pages  of  the  press,  another  makes  an  ap- 
peal for  the  aid  of  editors  of  magazines 
and  magazine  editors  of  newspapers. 


New  Idea  in 

"Footfalls"  Say 
New  York  Critics 

Footfalls,  the  William  Fox  production 
released  November  13,  has  been  recog- 
nized by  newspaper  reviewers  as  a  photo- 
play embodying  a  new  idea  in  motion  pic- 
ture conception.  Footfalls  was  adapted 
from  the  story  by  Wilbur  Daniel  Steele 
that  was  awarded  first  prize,  as  the  best 
short  story  published  in  America  in  1920, 
by  the  0.  Henry  Committee  of  the  Society 
of  Arts  and  Sciences. 

Typical  of  the  favorable  comment  on 
the  big  Fox  feature  was  the  review,  by 
Grace  Wynden  Vail  in  the  New  York 
American,  quoted  here  in  part: 

"Footfalls  boasts  a  most  beautiful  attribute.  It  is 
a  spick,  span  new  idea!  And  ideas — cunning  little 
elusive  things — are  so  rarely  new.  .  .  .  There  are 
murder,  fire — and  footfalls.  That's  the  novelty — foot- 
falls that  eventually  unravel  a  mystery.  In  the  cast 
Tyrone  Power  and  Estelle  Taylor  do  excellent  work. 
The  photoplay  is  notably  fine." 

The  New  York  Evenvng  Telegraam  said.  "Footfalls 
is  remarkable  not  only  for  the  excellent  acting  of 
Tyrone  Power,  but  for  the  fact  that  it  is  unlike  any- 
thing that  has  ever  been  screneed  before.  The  con- 
ventional happy  ending  is  conspicuous  by  its  ab- 
sence, yet  the  spectator  leaves  the  theatre  with  a 
feeling  of  satisfaction  engendered  by  the  story's  un- 
usual climax." 

Cedric  Well,  in  the  New  York  Review,  described 
the  production  as  "an  excellent  drama,  played  by  an 
excellent  cast  and  directed  by  an  excellent  director." 
It  continued :  "Charles  J.  Brabin,  who  wrote  the 
scenario  and  did  the  directing,  suceeeded  admirably 
in  both  departments.  He  works  the  plot  up  to  a  high 
pitch  of  tenseness  and  then  keeps  it  there  to  the  end. 

Tyrone  Power's  work  is  a  revelation,  a  rare 
treat.  .  .  .  There  are  not  a  half-dozen  actors 
living  who  could  play  the  cobbler's  part  with  the  force 
that  Tyrone  Power  does.  The  others  in  the  cast  also 
do  their  work  effectively." 

The  Brooklyn  Citizen  said:  "Those  who  have  read 
Wilbur  Daniei  Steele's  effective  story,  on  which  Foot- 
falls is  based,  will  not  be  surprised  at  the  unexpected 
climax  to  the  new  film  play  which  William  Fox  has 
presented.  It  comes  as  a  big  thrill  in  a  crowded  film 
play  sure  to  delight  the  movie  fans.  .  .  .  Mr. 
Tyrone  Power  appears  in  a  role  which  is  one  of  the 
best  he  has  essayed  on  the  screen.  Miss  Estelle  Tay- 
lor does  some  remarkable  acting." 
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Neilan's  "Penrod"  Nearly  Ready 

Popularity  of  Story  as  Book  and  Stage  Production,  Says 
Producer,  Will  Aid  Putting  Over  Feature  With  Wesley  Barry 


George  Walsh  to 
Appear  in  New 
Universal  Serial 

George  Walsh,  athletic  star,  has  been 
specially  engaged  by  Carl  Laemmle  to  co- 
star  with  Eileen  Sedgwick  in  With  Stan- 
ley in  Africa,  a  new  Universal  serial  which 
is  just  starting  at  Universal  City. 

So  successful  is  Winners  of  the  West 
said  to  have  been  that  Universal  has 
planned  several  more  serials  of  a  like 
semi-historical  adventure  character.  The 
latest  to  be  put  into  production  at  Uni- 
versal City  is  With  Stanley  in  Africa. 
This  continued  feature  will  be  in  eighteen 
episodes  and  will  deal  with  the  expedition 
headed  by  Henry  M.  Stanley  sent  into 
Africa  by  James  Gordon  Bennett  to  find 
Dr.  Livingstone. 

One  interesting  thing  about  the  filming 
of  With  Stanley  in  Africa  is  the  date  on 
which  the  first  scene  was  shot.  That 
date  was  Nov.  10.  On  that  same  day 
fifty  years  ago,  Henry  M.  Stanley  actually 
succeeded  in  shaking  by  the  hand  the  ex- 
plorer whom  he  had  been  to  so  much  pains, 
expense  and  danger  to  rescue.  The  serial 
will  be  in  a  way  a  memorial  of  one  of  the 
world's  most  daring  adventures.  Every 
civilized  country  was  alarmed  for  the 
safety  of  Dr.  Livingstone;  every  land 
watched  eagerly  for  news  of  the  success 
of  the  rescue  expedition  under  Stanley. 
The  news  did  not  come  for  more  than  four 
months  after  that  meeting  in  the  heart  of 
the  African  Continent. 

Universal  has  been  quietly  preparing 
for  several  months  by  research  work  and 
the  reconstruction  of  the  appliances  and 
accoutrements  of  this  bygone  day  to  put 
the  story  on  the  screen,  with  all  the 
authority  that  is  possible. 

Like  Winners  of  the  West,  the  film 
characters  will  enact  a  story  within  a 
story. 


Fox  Abandons 
Annual  Mid- Winter 
Drive  for  1922 

The  Fox  Mid-winter  Drive  has  been 
abandoned  for  the  year  1922,  owing  to  the 
fact  that  90  per  cent  of  the  corporation's 
exhibitors  have  already  signed  contracts 
for  the  entire  season. 

"Interesting  as  is  the  bare  fact,  how- 
ever, the  explanation  is  even  more  inter- 
esting— coming  as  it  does  in  a  year  that 
was  approached  with  much  misgiving 
throughout  the  picture  world  because  of 
the  'hard  times'  cry,"  says  the  announce- 
ment. 

"In  a  word,  the  'hard  times'  prediction 
caused  the  salesmen  at  every  Fox  branch 
office  to  'get  up  on  their  toes'  and  push 
business  with  a  vim  and  energy  that  have 
bi ought  results  in  advance  of  Thanksgiv- 
ing Day.  The  customary  March  drive, 
therefore,  is  rendered  unnecessary. 

"Fox,  instead  of  reducing  output  to 
n.eet  a  menacing  situation,  not  only  has 
made  and  is  making  and  marketing  the 
usual  number  of  photoplays,  but  has  es- 
tablished a  new  record  in  special  super- 
productions — an  undertaking  certainly  de- 
manding courage  and  self-confidence  in 
view  of  the  expenditure  involved.  Also, 
the  list  of  Fox  stars  exceeds  in  number 
that  of  any  previous  year  in  the  history 
of  the  corporation — running  back  to  1913. 

"The  super-productions  for  the  present 
year  already  number  nine,  and  those  re- 
leased to  date  have  been  received  with  en- 
thusiastic indorsement  by  reviewers  and 
public  alike.  This  fact  probably  has  had 
its  effect  in  creating  the  extraordinarily 
advanced  status  of  the  Fox  general  busi- 
ness for  the  current  year." 


Marshall  Neilan's  picturization  of 
Barry  Tarkington's  Penrod,  with  Wesley 
Barry  in  the  titular  role  is  now  nearing 
completion  at  the  Hollywood  studios  and 
will  be  delivered  to  Associated  First  Na- 
tional Pictures  for  distribution  within  the 
next  month. 

Backed  by  seven  years  of  popularity 
with  the  American  public,  this  subject  is 
the  most  prominently  known  story  screened 
by  Mr.  Neilan.  Booth  Tarkington  in  1914 
assigned  the  publication  of  his  book  to  a 
leading  publishing  firm.  Being  a  typical 
American  story  of  typical  American  boy- 
hood, the  story  took  hold  of  the  public 
immediately  with  the  result  that  it  en- 
joyed a  remarkable  sale.  Before  very 
long  the  circulation  of  the  book  passed 
the  half  million  copy  mark. 


Booth  Tarkington 

In  1917  the  newspaper  syndicate  rights 
were  awarded  to  the  Wheeler  Syndicate, 
who  published  the  story  in  weekly  install- 
ments in  twenty-one  cities  throughout  the 
country.  These  newspapers  were  big-city 
publications  with  circulation  in  all  the 
nearby  communities,  thus  reaching  readers 
in  practically  every  town  in  the  country. 

The  popularity  of  Penrod  in  printed 
form  attracted  theatrical  producers  and 
in  1918  the  story  was  dramatized  by  Ed- 
ward E.  Rose  and  produced  by  George  C. 
Tyler.  The  success  of  the  book  was  dupli- 
cated with  the  stage  presentation  and  af- 
ter a  record  run  at  two  Broadway  thea- 
tres the  play  was  taken  on  tour.  Over 
347  performances  were  accorded  the  play 
in  31  cities  throughout  the  country,  in- 
cluding every  "key  city"  in  the  motion 
picture  business. 

As  part  of  his  schooling  for  the  han- 


dling of  the  titular  role  in  the  screen  pro- 
duction, Mr.  Neilan  arranged  to  have 
Wesley  Barry  apnear  in  this  stage  presen- 
tation, which  broke  records  at  the 
Little  theatre  managed  by  Frank  Eagan. 

During  the  presentation  of  the  original 
play  a  half  million  youngsters  became 
Penrod  enthusiasts  as  a  result  of  their 
membership  in  the  "Penrod  Detective 
Agencies"  in  large  and  small  cities 
throughout  the  country.  The  advertising 
accorded  the  story  by  these  youngsters  in 
furthering  the  cause  of  their  "Agencies" 
became  national  in  volume.  A  re-organi- 
zation of  these  agencies  is  planned  by  the 
exploiters  of  the  film,  with  special  priv- 
ileges to  the  original  or  charter  members. 

One  of  the  causes  for  the  great  success 
of  Penrod  lies  in  the  fact  that  in  the  crea- 


Marshall  Neilan 

tion  of  this  story  Mr.  Tarkington  succeed- 
ed in  appealing  to  the  grown-ups  just  as 
effectively  as  he  did  to  the  younger  genera- 
tion of  the  country. 

In  collaboration  with  Frank  O'Conner, 
Mr.  Neilan  is  said  to  be  endeavoring  to 
make  this  film  his  greatest  directorial 
achievement,  with  the  belief  that  the  story 
holds  greater  possibilities  for  the  director 
in  creating  the  kind  of  entertainment  that 
is  and  has  been  proved  sure-fire  with  the 
American  public. 


To  Open  New  Branch 

Charles  P.  Saunders,  manager  of 
Screen  Attractions  Distributing  Co.,  145 
Franklin  Street,  will  open  an  office  in  Al- 
bany Dec.  1.  The  exchange  will  be  at  676 
Broadway,  Albany. 


Hotel  Continental 

In  the  Heart  of  the  City 


A  Modern,  Up-to-Date,  High-Class  Hotel 

Five  minutes  from  the  Pennsylvania  and  Grand  Central  Terminals,  within  easy  access  of 
the  retail  shopping  district  and  surrounded  by  forty  theatres. 

300  OUTSIDE  ROOMS— Each  With  Private  Bath 


RATES — Single,  $2.50  per  Day  Upward;  Double,  $5.00  Upward 

Comfort  of  our  guests  our  first  consideration 
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Pathe  News  Breaks  Record 

Blankets  Country  with  Impressive  Scenes  Attending  Burial  of 
Unknown  Soldier — Aeroplanes  Carry  Negatives  from  Arlington 


Of  all  the  many  remarkable  feats  ac- 
complished by  the  Pathe  News  during  re- 
cent years,  none  equals  the  speed  with 
which  its  pictorial  story  of  the  burial  of 
the  Unknown  Soldier  at  Arlington,  Va., 
was  sent  broadcast  throughout  the  coun- 
try. Weeks  of  preparation  were  behind 
the  blanketing  of  the  nation  in  record- 
breaking  time  with  the  Pathe  News  special, 
issued  first  in  New  York  at  7.20  o'clock 
on  the  night  of  the  inspiring  tribute  of 
America  to  its  dead  heroes  Nov  11.  This 
was  virtually  two  hours  faster  than  the 
time  Pathe  News  recorded  in  scooping  the 
field  on  President  Harding's  inaugural. 

As  a  matter  of  fact,  theatres  in  Jersey 
City  had  the  special  before  seven  o'clock, 
for  they  had  messengers  waiting  for  the 
first  prints  "off  the  press." 

Little  more  than  five  hours  after  taps 
had  blown  over  the  Unknown's  grave  at 
Arlington  at  1.30  pjn.,  Pathe  service  had 
its  news  special  on  the  way  to  every  first 
run  house  on  Broadway.  All  of  them 
showed  it  that  night.  Leading  Brooklyn 
houses  had  it  by  8  o'clock. 

Within  twenty-four  hours  after  the 
services,  special  messengers  had  the  pic- 
tures in  Pittsburgh,  Buffalo,  Boston — in 
fact  all  through  New  England,  Albany, 
Philadelphia,  Washington  and  Baltimore. 

At  nine  o'clock  Saturday  morning,  three 
mail  aeroplanes  leaving  fiazelhurst  Field, 
L.  I.,  carried  five  hundred  pounds  of  Pathe 
News  film — more  than  150  prints — for 
Cleveland,  Chicago,  and  points  as  far 
West  as  San  Francisco. 

It  was  planned  to  have  the  pictures  in 
Cleveland  at  one  o'clock  that  afternoon 
and  at  four  o'clock  in  Chicago.  This  would 
have  brought  them  to  San  Francisco  about 
four  o'clock  Monday  afternoon — just  three 
days  after  the  burial. 

Shortly  after  passing  Philadelphia,  all 
three  planes  encountered  a  severe  snow- 
storm, were  driven  far  off  their  course, 
and  finally  were  forced  to  land  at  Harris- 
burg.  This  upset  the  plans  somewhat  but 
the  sacks  were  transferred  to  a  fast  train, 
for  Cleveland  and  Chicago  and  arrived 
there  in  time  for  Sunday's  opening  per- 
formances. Deliveries  should  have  been 
made  in  San  Francisco  Tuesday  afternoon. 

The  elements  divided  their  fortunes  with 
Pathe  News.  They  gave  Editor  Emanuel 
Cohen  and  his  staff  a  very  good  break 
on  Armistice  Day.  The  two  Curtis  aero- 
planes engaged  bv  Mr.  Cohen  to  carry 
negatives  from  Washington  and  Arlington 
to  the  Jersey  City  laboratory  of  Pathe 
News,  were  enabled  to  beat  their  time 
schedule  because  of  favorable  weather  and 
wind  conditions.  As  every  minute  count- 
ed, this  brought  the  Pathe  film  to  Broad- 
way even  earlier  than  anticipated. 

Mr.  Cohen  sent  his  first  machine  away 
from  Boiling  Field,  Washington,  at  ten 
o'clock  on  Armistice  Day  morning  follow- 
ing the  parade  through  the  Capital  streets. 
His  second  machine  was  sent  from  Arling- 
ton at  1.45  p.m.,  exactly  fifteen  minutes 
after  taps  signalized  that  the  Unknown 
hero  had  been  laid  to  rest.  A  full  hour 
was  gained  in  this  way,  for  by  sending 
a  machine  from  Arlington  the  traffic  jam 
on  the  return  route  to  Washington  was 
avoided. 

The  Pathe  News  special  was  in  keep- 
ing with  the  solemnity  of  the  great  oc- 
casion. It  was  concise,  dignified  and  cov- 
ered appropriately  all  the  important  hap- 
penings of  the  inspiring  ceremony.  In  the 
New  York  theatres  it  registered  great  ap- 
peal. The  pictures  showing  former  Presi- 
dent Wilson  in  the  parade — the  first  since 


he  attended  the  inauguration  of  President 
Harding — evoked  enthusiastic  applause. 

Several  allegorical  effects  were  worked 
into  the  story  with  marked  success.  These 
scenes  had  been  prepared  in  advance. 

In  all,  approximately  five  hundred  feet 
was  devoted  to  the  story  and  it  is  safe  to 
say  that  no  news  event  in  the  past  three 
years  has  been  accorded  as  much  footage. 

The  obstacles  that  had  to  be  overcome 
in  the  filming  of  this  story  would  fill  a 
volume,  according  to  Mr.  Cohen.  The  en- 
tire home  staff  of  the  Pathe  News,  with 
the  Washington  staff  men,  worked  under 
Mr.  Cohen  in  filming  the  Unknown's 
burial. 

In  order  that  the  country  might  have, 
as  soon  as  humanly  possible,  the  film 
story  of  the  ceremony,  the  complete  lab- 
oratory force  of  Pathe's  Jersey  City  plant, 
as  well  as  the  Pathe  News  editorial  staff, 
foreswore  the  holiday  and  remained  on 
the  "job"  Armistice  Day  and  into  the 
early  hours  of  the  morning.  By  four 
o'clock  Saturday  morning  more  than  300 
prints  of  the  special  had  been  turned  out, 
which  means  that  in  a  comparatively  few 
hours  150,000  feet  of  finished  negative  had 
been  printed  and  made  ready  for  ship- 
ment— or  had  been  delivered.  With  all  its 
many  remarkable  performances  the  Pathe 
laboratory  had  never  equaled  this  ac- 
complishment. 

This  Armistice  Day  performance  of 
Pathe  News  will  head  the  list  of  "beats" 
for  1921,  which  will  include  the  Inaugura- 
tion of  President  Harding,  the  Russian 
famine  pictures,  the  great  Chinese  floods, 
killing  thousands,  and  others  too  numer- 
ous to  mention. 


"The  Sin  Flood" 
Will  Be  Issued 
by  Goldwyn,  Inc. 

One  of  the  many  productions  among 
Goldwyn's  coming  releases  is  The  Sin 
Flood,  adapted  by  J.  G.  Hawks  from 
Syndafloden,  a  story  of  a  Mississippi  River 
flood  by  the  Swedish  dramatist,  Henning 
Berger.  An  adaptation  of  this  play  was 
produced  in  New  York  by  Arthur  Hop- 
kins in  1917  under  the  name  of  The  Del- 
uge. 

Frank  Lloyd  directed  The  Sin  Flood 
and  has  made  of  it  a  picture  surpassing 
in  power  and  human  insight  Madame  X, 
which  last  year  scored  for  Goldwyn  one 
of  the  biggest  artistic  and  financial  suc- 
cesses of  the  year. 

Henning  Berger,  the  author,  lived  in  the 
United  States  for  a  number  of  years  and 
his  knowledge  of  our  people  was  put  to 
excellent  use  in  the  writing  of  Synda- 
floden. Helene  Chadwick  is  cast  for  the 
part  of  the  chorus  girl,  in  love  with  Billy 
Bear,  broker's  clerk  who  has  deserted  her 
for  the  daughter  of  the  cotton  broker  who 
took  him  into  partnership.  Richard  Dix 
is  the  broker's  clerk.  Ralph  Lewis  and 
John  Steppling  are  enemies  on  the  cotton 
exchange.  James  Kirkwood  is  the  street 
preacher,  victim  of  a  taste  for  alcohol, 
driven  out  of  his  pulpit  and  robbed  of 
his  wife  by  a  crooked  lawyer,  attorney  for 
the  construction  company  which  erected  a 
faulty  levee. 

Others  in  the  cast  are  Howard  Davies, 
Will  Walling,  William  Orlamond,  Darwin 
Karr,  Otto  Hoffman  and  L.  H.  King. 


Cosmopolitan  Will 
Release  Fannie 
Hurst  Film  Soon 

Following  closely  upon  the  award  of  the 
Photoplay  Gold  Medal  to  Cosmopolitan 
Productions  for  Humoresque  adjudged 
the  best  photoplay  of  1920,  the  company 
will  release  through  Paramount  another 
East  Side  story  from  the  pen  of  Fannie 
Hurst.  This  is  Just  Around  the  Corner, 
which  will  have  a  Broadway  run  in  a  few 
weeks. 

Just  Around  the  Corner  was  directed 
by  Frances  Marion,  who  also  wrote  the 
scenario.  Miss  Marion  likewise  wrote  the 
scenario  of  Hnmoresque,  which  was  di- 
rected by  Frank  Borzage.  The  story 
originally  appeared  in  the  Saturday 
Evening  Post  under  the  title  of  "Super- 
man." With  several  other  of  Miss  Hurst's 
earlier  stories  it  was  included  in  her  first 
book  of  short  stories,  the  collection  bear- 
ing the  name  "Just  Around  the  Corner." 

Miss  Hurst's  gift  of  a  sympathetic  un- 
derstanding of  the  poor  is  amply  demon- 
strated once  more  in  this  production. 
Just  Around  the  Corner  is  the  story 
of  the  Birdsong  family,  living  in  the 
crowded,  jostling,  myriad-tongued  East 
Side  of  New  York. 

Margaret  Seddon,  who  had  an  impor- 
tant part  in  The  Inside  of  the  Cup,  has 
the  role  of  Ma  Birdsong.  Lewis  Sar- 
gent, creator  of  the  role  of  "Huckleberry 
Finn"  for  the  screen,  is  Jimmie,  the  mes- 
senger boy.  Sigrid  Holmquist  is  seen  as 
Essie  Birdsong.  Fred  C.  Thomson,  cham- 
pion all-around  athlete  and  husband  of 
Frances  Marion,  has  an  important  part, 
as  has  Edward  Phillips. 


"My  Boy"  for 

New  York  Strand 
Christmas  Week 

Christmas  week  will  usher  in  Jackie 
Coogan's  new  production,  My  Boy.  The 
feature  will  be  given  its  world  premiere 
at  the  Mark  Strand  Theatre,  New  York 
City,  beginning  Christmas  Day.  Arrange- 
ments for  the  New  York  showing  were 
consummated  this  week  between  Sol  Les- 
ser and  Moe  Mark. 

In  accordance  with  the  Strand's  policy, 
no  figures  were  given  on  the  deal,  but  it 
is  inferred  that  the  amount  paid  for  the 
Coogan  picture  is  one  of  the  biggest  in 
the  history  of  the  theatre.  It  is  also 
intimated  that  Mr.  Lesser  made  a  con- 
tract calling  for  a  guarantee  and  a  per- 
centage arrangement. 

The  Coogan  production  was  originally 
slated  to  grace  Broadway  the  end  of  the 
month,  but  Mr.  Mark  realizing  the  possi- 
bilities in  My  Boy  and  the  great  attrac- 
tion for  the  children  as  well  as  adults, 
persuaded  Mr.  Lesser  to  hold  the  opening 
over  for  the  holiday  week. 

Joseph  Plunkett,  managing  director  of 
the  Mark  Strand,  promises  to  give  My 
Boy  a  great  surrounding  show,  and  spe- 
cial exploitation  will  accompany  Jackie's 
new  endeavor  upon  its  entrance  into 
Manhattan. 

Immediately  after  the  Strand  showing, 
the  feature  will  be  released  nationaHy. 
In  speaking  of  the  booking,  both  Mr. 
Plunkett  and  Mr.  Mark  said  that  they 
looked  forward  toward  breaking  tbe  al- 
ready big  record  held  by  Jackie  in  Peck's 
Bad  Boy,  which  was  made  last  Mav.  and 
that  in  view  of  the  holidays  in  the  Christ- 
mas week,  midnight  performances  might 
be  given. 
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"Would  a  Mother  Sell  Her  Baby?" 

Carl  Laemmle  Sharply  Answers  Rumor  That  He 
is  to  Sell  "Foolish  Wives"  Releasing  to  Syndicate 


Eight  Cameramen 
Make  Arlington 
Scenes  for  Fox  News 

The  Fox  News  reel  containing  scenes  at 
Washington  preceding  the  burial  of  the 
Unknown  Soldier  hero  at  Arlington  Ceme- 
tery was  delivered  at  the  Rialto  Theatre, 
New  York,  at  9.20  p.m.,  and  at  the  Capitol 
Theatre  just  two  minutes  later,  according 
to  a  Fox  statement  this  week. 

"The  directors  and  eight  cameramen, 
under  the  direction  of  S.  H.  McKean,  an 
assistant  to  Don  Hancock,  editor-in-chief 
of  the  Fox  News,  were  on  hand  in  and 
about  Washington.  Two  speedy  airplanes, 
including  the  Fox  plane,  and  a  battery  of 
automobiles  were  instrumental  in  trans- 
porting the  film  from  Washington  to  the 
developing  laboratory  in  New  York.  Im- 
mediately after  the  ceremonies  the  Fox 
plane,  bearing  a  daredevil  pilot  and  Mr. 
McKean,  took  off  from  Washington  at 
2.50.  The  plane  landed  at  Gravesend  at 
4.45,  making  in  one  hour  and  fifty-five 
minutes  the  distance  for  which  the  fast- 
est mail  train  requires  five  hours,"  says 
the  statement. 

"In  order  to  make  speed  the  pilot  on 
the  Fox  plane  flew  at  a  very  low  altitude 
the  entire  distance,  at  no  time  rising  high- 
er than  1000  feet  above  ground.  Through- 
out the  trip  he  flew  through  thick  fog, 
which  makes  the  trip  the  more  remark- 
able. 

"The  moment  the  plane  landed  at  Graves- 
end,  the  exposed  film  was  thrown  into  a 
fast  Packard  truck  driven  by  Jack  Paint- 
er and  whirled  to  the  laboratory.  Not  to 
be  overdone  in  speed,  the  laboratory  print- 
ed and  dried  the  film  and  had  it  on  the 
projection  machines  for  first  view  forty 
minutes  after  receiving  it.  This  is  be- 
lieved to  constitute  a  record  for  labora- 
tory work. 

"As  a  preparatory  step  in  the  well-laid 
plans  of  Don  Hancock,  the  subtitles  for 
the  ceremony  shots  were  telephoned  to 
Mr.  Hancock  from  Washington  and  were 
ready  and  waiting  to  be  inserted  in  the 
film  as  soon  as  the  latter  came  out  of  the 
laboratory  drying  room." 


Elmer  Harris 

Agrees  on  New 
Role  Enactment 

Recently  a  discussion  was  started  by 
Phil  Gleichman  of  the  Broadway  Strand 
Theatre,  Detroit,  as  to  the  relative  merits 
of  introducing  characters  all  at  once  at 
the  beginning  of  a  picture,  or  individually 
during  the  action. 

Mr.  Gleichman  stood  staunchly  for  the 
latter  method,  and  Elmer  Harris,  supervis- 
ing director  of  the  West  Coast  Realart 
studio,  is  in  entire  accord  with  him  on 
this  question  of  technique. 

"I  firmly  believe  in  Introducing  characters  during 
the  action,"  said  Mr.  Harris,  "for  two  reasons:  first, 
it  brings  the  players  into  a  sort  of  personal  touch 
with  those  of  the  audience  not  acquainted  with  them. 
Second,  it  fixes  their  place  in  the  plot  at  once  with- 
out the  necessity  of  running  the  mind  back  to  pick 
him  out  of  the  long  list  at  the  start  of  the  picture. 

■'On  the  stage  they  do  introduce  the  players  through 
the  cast  of  characters,  but  they  list  them  'in  the  order 
of  appearance.'  By  means  of  dialogue  they  place  the 
characters  often  before  introducing  them.  Even  this 
does  not  always  keep  clear  in  the  audience's  mind  the 
identity  of  the  player,  and  frequently  one  sees  them 
consulting  their  programs. 

"But  it's  dark  in  a  motion  picture  house  and  there 
■can  be  no  consulting  of  a  printed  list.  And  we  lack 
the  preliminary  introductory  spoken  dialogue.  Hence 
the  real  necessity  of  introducing  the  players  individ- 
ually on  their  entrance,  so  that  the  audience  may  cor- 
rectly place  their  re'ation  to  the  plot. 

"If  more  exhibitors  would  come  right  out  and  tell 
us  what  they  like  and  don't  like  in  pictures  as  re- 
flected from  the  reactions  of  their  patrons,  their  sug- 
gestions would  be  most  heartily  received.  It  is  the 
exhibitor's  point  of  view  we  wait — and  I  wish  here 
flnd  now  to  express  my  appreciation  to  Mr.  Gleichman 
for  his  remarks  on  this  particular  subject." 


"Would  a  mother  sell  her  baby?"  asked 
Carl  Laemmle,  president  of  the  Universal 
Film  Manufacturing  Company,  when  he 
heard  of  the  rumor  that  went  around  the 
trade  last  week  and  even  enjoyed  the 
honor  of  being  printed  to  the  effect  that 
Universal  was  considering  a  gigantic  cash 
offer  for  Foolish  Wives,  its  million  dollar 
film  that  has  already  occupied  more  than 
a  year  in  production.  "I  don't  see  how 
anyone  for  a  moment  could  give  credence 
to  such  a  rumor.  I  regard  Foolish  Wives 
as  the  accomplishment  of  a  lifetime.  I 
picked  Erich  von  Stroheini  and  gave  him 
a  chance  to  direct.  He  made  two  films 
for  me,  Blind  Husbands  and  The  Devil's 
Passkey."  Both  were  wonderful  films. 
But  von  Stroheim  was  not  satisfied  and  I 
was  convinced  from  my  experience  of  his 
ability  and  his  peculiar  talent  that  he  had 
a  still  greater  effort  to  give  the  world. 
We  discussed  Foolish,  Wives  from  every 
angle.  I  counted  the  cost.  I  was  satis- 
fied to  have  him  go  ahead.  I  am  also  sat- 
isfied that  Foolish  Wives  is  a  greater  film 
than  either  of  us  realized  at  the  time  it 
was  being  discussed. 

"I  am  equally  confident  of  the  ability 
of  the  Universal  selling  organization  to 
handle  it  successfully  and  to  get  back  its 
cost  and  a  profit.  It  is  a  picture  that 
every  man,  woman  and  child  in  the  United 
States  wants  to  see.  It  has  already  re- 
ceived a  million  dollars  worth  of  advertis- 
ing. Foreign  countries  are  clamoring  for 
it  already.  It  is  on  the  tip  of  every  one's 
tongue,  'When  will  we  see  Foolish  Wives?' 

"With  such  a  picture  on  which  to  hang 
my  reputation  as  a  manufacturer  of  mo- 
tion pictures  how  can  anyone  give  cred- 
ence to  such  a  rumor?  How  can  anyone 
believe  for  one  moment  that  I  would  sur- 
render the  honor  of  presenting  this  mas- 
terpiece of  the  motion  picture  art?  Von 
Stroheim's  genius  and  Universal's  money 
and  organization  made  the  picture.  It  has 
already  cost  over  a  million.  But  every 
dollar  of  that  cost  has  been  paid  for  and 
that  in  a  year  when  money  was  tighter 
in  the  picture  business  than  it  ever  was 
before.  During  that  same  period  we  have 
put  more  money  into  our  other  produc- 
tions than  we  ever  did  before  and  we  have 
been  universally  complimented  on  the  re- 
markable betterment  in  the  quality  of  our 
entire  product.  I  am  proud  as  a  peacock 
of  this  achievement. 

"It  is  true  it  will  cost  another  half  mil- 
lion to  put  Foolish  Wives  on  the  market 
and  give  it  to  exhibitors  in  the  way  they 
expect  to  receive  a  tremendous  picture 
like  this.  But  we  have  the  money  to  do 
it  and  I  know  that  the  exhibitors  will  ap- 
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preciate  the  way  in  which  it  is  to  be  done. 
With  the  picture  entirely  paid  for,  the 
selling  cost  provided  for  and  our  plans 
already  made  to  release  the  picture  our- 
selves about  Jan.  1,  it  is  positively  redic- 
ulous  to  suppose  that  I  would  sell  it.  Even 
if  I  had  mortgaged  the  future  to  finance 
Foolish,  Wives,  I  would  still  have  all  the 
confidence  in  the  world  of  getting  it  all 
back,  and  I  would  not  for  any  amount  of 
money  forfeit  the  chance  to  offer  to  ex- 
hibitors this  wonderful  box  office  attrac- 
tion myself. 

"As  a  matter  of  fact,  several  offers  have 
been  made  for  Foolish  Wives,  but  I  have 
never  given  them  any  consideration.  If 
there  is  any  object  in  starting  such  a 
rumor  it  must  be  to  find  out  how  I  felt 
toward  such  a  proposition.  I  hope  this 
denial  on  my  part  will  give  them  some 
idea  how  I  feel  on  the  subject." 


Brunet  Exchanges 
Compliments  with 
W.  W.  Hodkinson 

One  of  the  first  messages  received  by 
the  Hodkinson  main  office  upon  the  open- 
ing of  the  new  system  of  branch  ex- 
changes came  from  Paul  Brunet,  Presi- 
dent of  the  Pathe  Exchange,  who  wired 
from  Montreal: 

"W.  W.  Hodkinson, 
"New  York. 

"Kindly  accept  my  best  wishes  for  your 
entire  success  in  your  own  exchanges.  Sin- 
cerely hope  your  moving  will  be  carried  out 
without  untoward  incident.  You  may  depend 
upon  the  complete  co-operation  of  all  our  de- 
partments and  branches.  I  also  want  to 
thank  yourself  and  staff  for  your  part  in  the 
pleasant  business  relationship  that  has  been 
ours  for  three  years. 

"Paui.  Brunet." 
To  which  Mr.  Hodkinson  replied: 

"Paul  Brunet. 

"Pathe  Exchange, 
"New  York. 

"Many  thanks  for  your  felicitations  on  the 
opening  of  our  own  system  of  branch  ex- 
changes. Our  whole  organization  realizes  the 
SDlendid  spirit  of  co-operation  accorded  us  by 
the  Pathe  exchange,  and  however  great  a 
measure  of  success  we  achieve  in  our  new 
plan  of  operation,  we  shall  keep  ever  in  mind 
the  whole-hearted  support  which  you  have 
always  given  us. 

"W.  W.  Hodkinson." 

This  ends  the  three-year  arrangement 
through  which  the  Pathe  Exchange  has 
handled  the  physical  distribution  of  the 
Hodkinson  Releases. 
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Theatre  Inter-Insurance  Exchange 

Specializes  on  insurance  for 
Motion  Picture,  Vaudeville  and  Legitimate 
Theatres 

Operates  on  Reciprocal  Plan 

Concentrates  on  this  one  class  of  business. 
Makes  a  real  saving  in  insurance  costs. 

For  information  write 

THEATRE  INTER-INSURANCE  EXCHANGE 


137  South  Fifth  Street 
lODOl  : 


Philadelphia,  Pa. 
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EXHIBITORS    TRADE  REVIEW 
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Big  Bookings  for  "Fightin'  MacP 

Heavy  Demand  for  Accessories  Also  Reported  by 
Metro,  Which  Sees  Successful  Campaign  for  Picture 


Metro  exchanges  throughout  the  coun- 
try report  that  following  the  first  an- 
nouncements of  their  distributing  the 
super-special  Fightin'  Mad  exhibitors 
have  not  only  sought  priority  in  booking 
dates,  but  have  arranged  for  extra  sup- 
plies of  billboard  paper  and  other  adver- 
tising accessories  for  the  proper  exploi- 
tation of  the  feature. 

"The  showmen  know  they  will  cash  in 
with  Fightin'  Mad,"  wrote  one  exchange 
manager,  "but  they're  not  satisfied  with 
just  that.  They  are  after  new  records, 
and  from  the  way  the  dates  are  being 
snapped  up  I  think  they  will  make  them." 

This  excerpt  from  a  communication  to 
the  home  offices  of  Metro  in  New  York 
is  said  by  that  company  to  be  a  true  re- 
flection of  the  general  enthusiasm  with 
which  picture  theatre  managers  have 
greeted  Fightin'  Mad  from  the  first, 
and  of  the  energy  with  which  they  intend 
to  push  their  advertising  campaigns  in 
the  various  cities  where  it  will  be  shown. 


"The  response  to  Metro's  sponsoring  of 
Fightin'  Mad  is  gratifying  to  the  dis- 
tributing company  not  only  for  its  prom- 
ise of  returns  but  also  for  its  confirming 
the  judgment  of  the  organization  in  mak- 
ing an  exception  to  the  general  practice 
of  releasing  only  Metro  productions. 

"It  may  be  said  that  since  Metro,  dur- 
ing its  entire  life  as  a  producing  and  dis- 
tributing organization,  has  bought  so  few 
pictures  from  other  makers,  and  these 
few  have  been  such  smashing  hits,  the  very 
fact  of  Metro's  purchasing  a  feature  in 
the  outside  market  is  guarantee  of  its 
merit,"  says  the  statement. 

Fightin'  Mad  is  a  William  Desmond 
production,  directed  by  Joseph  J.  Franz, 
under  the  personal  supervision  of  Robert 
Brunton.  It  was  photographed  by  Harry 
Gersted.  The  cast  includes  William  Des- 
mond, Rosemary  Theby,  Virginia  Browne 
Faire,  William  Lawrence,  Joseph  J.  Dow- 
ling  and  Doris  Pawn. 


Great  Cast  in  "A  Man's  Home" 

Selznick  Special  Has  Only  Six  Principals, 
But  They  Are  All  Celebrities  of  the  Screen 


The  uniform  excellence  of  the  cast  in 
the  big  Selznick  special,  A  Man's  Home, 
is  exciting  comment  wherever  the  produc- 
tion is  being  exhibited  and  is  said  to  be  a 
strong  contributory  factor  to  the  success 
which  the  picture  is  achieving.  That 
there  are  not  a  dozen  acting  characters 
in  the  picture — and  only  six  principals 
whose  work  can  be  recalled — is  a  fact  that 
escapes  those  who  see  the  special  and  find 
little  else  to  think  about  excepting  the 
power  of  the  story. 

Harry  T.  Morey,  Kathlyn  Williams, 
Matt  Moore,  Faire  Binney,  Roland  Bot- 
tomley and  Grace  Valentine  are  the  prin- 
cipals. Each  is  a  real  celebrity  in  the 
amusement  world  and  there  are  many 
things  of  interest  which  might  be  said 
of  each  player. 

Roland  Bottomley  is  an  English  actor 
who  came  to  this  country  in  1912  and  first 
appeared  in  "The  Pink  Lady,"  "The 
Quaker  Girl,"  "High  Jinks"  and  "The 
Laughing  Husband,"  on  the  so-called  le- 
gitimate stage.  Following  these  engage- 
ments, he  was  engaged  by  the  Pathe 
company  to  star  in  two  serials,  The  Grip 
of  Evil  and  The  Neglected  Wife,  with  Ruth 
Roland.  Later  he  supported  Irene  Fen- 
wick,  Marguerite  Clark  and  Mary  Pick- 
ford  in  important  screen  productions. 

The  unusual  balance  of  the  Man's 
Home  cast  has  resulted  in  a  peculiar  sit- 
uation in  so  far  as  the  reviews  of  the 
production  are  concerned.  In  a  number 
of  instances  efforts  have  been  made  to 
point  to  one  member  of  the  cast  as  being 
the  bright  and  shining  star  of  the  con- 
stellation, and,  depending  upon  the  view- 
point of  the  reviewer,  practically  every 
one  of  the  six  principals  has  been  chosen 
at  one  time  or  another.  Morey's  work 
has  been  highly  commented  upon. 

Faire  Binney  is  freely  said  to  have  done 
the  best  work  of  her  interesting  career  in 
A  Man's  Home.  Some  reviewers  have 
picked  Grace  Valentine  as  the  big  star. 
Others  think  Kathlyn  Williams  has  waited 


until  this  very  late  day  to  show  the  very 
best  of  her  histrionic  talents.  Matt  Moore 
is  picked  out  as  ideal  for  the  part  he  plays 
and  there  is  a  general  agreement  that  Mr. 
Bottomley  gives  a  perfectly  wonderful  per- 
formance in  the  role  of  Jack  Wilson. 

The  best  proof  of  the  excellence  of  the 
cast  and  the  soundness  of  Vice-President 
Myron  Selznick's  casting  judgment  is 
Anna  Steese  Richardson's  openly  ex- 
pressed regret  that  her  play,  when  given 
its  presentation  on  the  spoken  stage,  did 
not  have  half  as  capable  people  to  help 
it  to  success. 


Quick  Action  to  West 

Coast  by  News  Reel 

Through  the  co-operation  of  the 
U.  S.  Aerial  Mail  Service,  Inter- 
national News  served  all  the  big 
'Frisco  theatres  with  prints  of  the 
burial  of  the  Unknown  Soldier  days 
ahead  of  the  regular  mail  or  ex- 
press schedule. 

Two  fast  mail  'planes  left  New 
York  on  Saturday  morning  at  10 
o'clock,  but  on  account  of  heavy 
snow  and  fog  were  compelled  to 
land  at  Harrisburg,  Pa.  The  prints 
were  immediately  rushed  to  the 
station  and  caught  the  Broadway 
Limited  for  Chicago,  arriving  there 
Sunday  morning.  Transferring  the 
prints  to  waiting  planes,  the  flyers 
left  Chicago  at  11  a.  m.,  catching  a 
fast  coast  train  that  had  left  Chi- 
cago at  9  o'clock  the  night  before. 

The  prints  arrived  in  'Frisco  at 
1 :30  Tuesday  afternoon.  Waiting 
automobiles  rushed  them  to  the  big 
Market  Street  theatres  and  they 
were  being  shown  on  the  screens 
before  3  o'clock,  less  than  four 
days  after  the  memorable  event 
was  photographed  in  Washington, 
clipping  off  about  two  days'  time 
from  the  regular  mail  schedule. 


Critic  Praises 

Vignola  as  a 
Director  De  Luxe 

Analyzing  the  growth  and  achievements 
of  the  motion  picture  in  the  past  year, 
Frederick  James  Smith,  noted  critic  and 
author,  in  an  article  entitled  "The  Screen 
Year  in  Review"  in  a  recent  issue  of  Mo- 
tion Picture  Classic,  picks  Robert  G.  Vigno- 
la as  the  outstanding  director  of  the  year. 
The  critic  points  to  Mr.  Vignola  as  a  di- 
rector whose  efforts  of  the  year  have  been 
interesting,  who  will  bear  close  watching, 
and  who  has  made  the  most  directorial 
progress. 

In  picking  Mr.  Vignola  upon  whom  to 
place  the  laurel  wreath  of  honor,  Mr. 
Smith  analyzes  the  situation  carefully  af- 
ter having  gone  over  the  entire  year's  out- 
put of  screen  productions  with  a  fine  criti- 
cal eye  influenced  by  nothing  but  evident 
merit.  Not  only  has  he  carefully  sifted 
through  the  entire  list  of  American  made 
pictures  but  he  has  included  the  German 
productions  and  the  rest  of  the  world  as 
well  in  his  summary,  his  evident  purpose 
being  to  find  the  one  director  in  the  world 
whose  work  in  itself  stood  out  and  who 
showed  the  greatest  promise  for  the  fu- 
ture. 

During  the  past  year  Mr.  Vignola  has 
produced  four  special  productions  for  Cos- 
mopolitan released  by  Famous  Players- 
Lasky  Corporation,  namely,  The  World 
and  His  Wife,  The  Passionate  Pilgrim, 
Straight  Is  the  Way,  and  The  Woman  God 
Changed.  These  are  the  productions 
which  Mr.  Smith  had  in  mind  when  he 
chose  Mr.  Vignola  for  the  directorial  hon- 
ors of  the  year,  and  aside  from  their  high 
artistic  worth,  which  alone  influenced  Mr. 
Smith  in  making  his  difficult  decision,  the 
producers  report  that  they  were  unusual 
financial  successes,  bearing  out  Mr.  Vigno- 
la's  reputation  as  a  consistent  director. 
Since  Mr.  Smith  wrote  his  article  Mr. 
Vignola  has  released  a  fifth  production 
entitled  Enchantment  and  starring  beau-  ' 
tiful  Marion  Davies. 


Pathe  Announces 
First  Achievement 

Film  Release 

The  Power  Within  will  be  released  by 
Pathe  Exchange,  Ire  on  December  18. 
The  Power  Within  will  mark  the  bow  into 
the  production  field  of  Achievement  Films, 
Inc.,  and  in  every  respect  Pathe  regards 
this  initial  presentation  as  an  extraordi- 
nary motion  picture  accomplishment. 

All  the  elements  that  have  made  the 
biggest  box  office  attraction  in  filmdom 
are  said  by  Pathe  to  be  found  in  The 
Power  Within.  It  is  said  to  be  a  produc- 
tion well  acted  and  staged.  It  had  the 
benefit  of  support  from  several  of  the 
shrewdest  men  associated  with  the  produc- 
tion of  motion  pictures,  including  Harry 
Carr,  who  for  two  years  had  been  con- 
nected with  the  scenario  department  of 
David  W.  Griffith.  Carr  wrote  the  scena- 
rio, which  he  adapted  from  a  story  by 
Robert  Norwood,  one  of  the  most  widely 
read  writers  in  America. 

Several  names  prominently  known  to 
stage  and  screen  admirers  are  found  in 
the  cast  of  The  Power  Within,  which  is 
headed  by  William  H.  Tooker,  whose  hero- 
ic personality  has  "made"  many  success- 
ful pictures. 

A  face  virtually  new  to  the  screen  will 
be  introduced  in  Pauline  Garon,  a  twenty 
year  old  beauty  who  is  now  playing  in 
Lilies  of  the  Field  at  the  Klaw  Theatre. 
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Exhibitors  Praise  "Disraeli" 

United  Artists  Announces  Receipt  of  Numerous  Testi- 
monials  from    Theatre   Owners    on   George  Arliss 


Ed.  Le  Saint, 

Vet.  Director, 

with  Realart 

Latest  to  be  added  to  the  directorial 
staff  of  Realart's  West  Coast  studio  is 
Edwart  Le  Saint,  veteran  photoplay 
craftsman  who  has  built  an  excellent  rec- 
ord for  himself  through  various  associa- 
tions with  Imp,  Universal,  Famous  Play- 
ers-Lasky,  Fox  and  Kinemacolor. 

"Mr.  Le  Saint  splendidly  rounds  out  our 
list  of  directors,"  said  Supervising  Di- 
rector Elmer  Harris  in  announcing  the 
appointment.  "He  is  thoroughly  experi- 
enced and  enjoys  a  wide  reputation  for 
the  excellence  of  his  dramatic  conceptions. 
Combined  with  Thomas  Heffron,  Maurice 
Campbell,  Frank  Urson,  Paul  Powell,  and 
William  D.  Taylor,  Mr.  Le  Saint  promises 
to  aid  in  carrying  the  directorial  achieve- 
ments of  Realart  to  even  higher  levels 
than  they  have  yet  achieved." 

Edward  Le  Saint  was  born  in  Cincin- 
nati, Ohio.  He  started  dramatic  work 
with  James  Neill  in  Cincinnati  stock,  and 
later  was  on  the  road  with  "Chimmie  Fad- 
den"  and  "The  Man  of  the  Hour";  also 
filling  stock  engagements  in  Nashville  and 
Philadelphia.  In  1910  he  left  the  legiti- 
mate drama  and  joined  the  old  Imp  Com- 
pany. In  1911  he  came  West  with  that 
concern,  still  as  an  actor,  but  in  1912  Jul- 
ius Stern,  then  production  manager,  made 
him  a  director.  He  left  Imp  to  go  with 
Kinemacolor,  and  then  joined  Selig  in  the 
days  of  the  one-reelers.  In  1915,  Le  Saint 
joined  Universal  to  direct  Frank  Keenan 
and  Harry  Carey.  With  Famous  Players- 
Lasky  he  made  a  number  of  features  with 
Hayakawa,  Lou  Tellegen,  Wallace  Reid, 
Anita  King  and  House  Peters. 

For  three  years  he  was  with  Fox,  di- 
recting Tom  Mix,  Gladys  Brockwell,  Shir- 
ley Mason  and  Buck  Jones.  Mr.  Saint's 
first  Realart  picture  will  be  with  Con- 
stance Binney,  her  fifth  of  the  season,  as 
yet  untitled. 


Mary  Carr  of 

"Over  Hill"  Fame 
Visiting  Theatres 

Mary  Carr,  who  achieved  fame  as  the 
mother  in  Over  the  Hill,  the  Fox  super- 
special  production,  left  New  York  last 
Sunday  as  the  result  of  a  demand  for  her 
personal  appearance  in  theatres  in  Chi- 
cago, Milwaukee,  Cincinnati,  and  Pitts- 
burgh. 

Mrs.  Carr  was  requested  months  ago  to 
make  personal  visits  to  the  central  west- 
ern theatres.  Because  of  her  inability  to 
postpone  new  productions  in  which  she 
has  taken  prominent  parts,  the  tour  was 
repeatedly  delayed.  It  was  following  the 
completion  early  last  week  of  a  still  un- 
named Fox  production,  directed  in  the 
New  York  studios  by  Edwin  Carewe,  that 
Mrs.  Carr  decided  finally  to  succumb  to 
the  constant  and  numerous  demands  for 
her  appearance. 

Her  tour  will  last  ten  days,  during  which 
her  time  will  be  equally  divided  among 
the  four  above  mentioned  cities.  In  Chi- 
cago. Mrs.  Carr  participated  in  the 
Armistice  Day  parade,  costumed  as  the 
Red  Cross,  "greatest  mother  of  them  all." 
It  was  in  this  pose  that  Alfred  Cheney 
Johnston,  the  famous  art-photographer, 
made  one  of  his  series  of  nine  Carr  photo- 
graphs including  famous  women  in  Ameri- 
can history. 

Arrangements  have  been  completed 
whereby  Mrs.  Carr  will  address  the  Wo- 
men's League  and  other  prominent  soci- 
ety and  civic  organizations  in  the  four 
cities  on  her  present  itinerary. 


From  all  sections  this  week  came  praise 
from  the  exhibitor  for  George  Arliss'  film 
production,  Disraeli,  a  United  Artists  re- 
lease. Henry  M.  Hobart,  president  of  Dis- 
tinctive Productions,  Inc.,  producers  of  the 
George  Arliss  photoplays,  announces  the 
receipt  of  many  letters  from  exhibitors 
which  clearly  indicate  that  the  sweeping 
success  of  Disraeli  in  the  big  first  run 
houses  is  being  duplicated  in  the  smaller 
theatres.    Some  of  the  letters  follow: 

"I  consider  Disraeli,  as  produced  by  you, 
with  George  Arliss  in  the  role  he  made  so 
famous  on  the  stage,  to  be  one  of  the 
superlative  achievements  in  the  art  of 
motion  picture  production.  I  do  not  be- 
lieve Mr.  Arliss'  acting  before  the  camera 
has  been  equalled  in  fineness  or  power  by 
any  actor,  and  the  beauty  of  the  produc- 
tion splendidly  supports  his  masterful  por- 
trayal of  the  Prime  Minister.  The  pa- 
trons were  delighted  with  the  picture,  and 
it  was  a  keen  pleasure  to  stand  in  the 
lobby  and  hear  them  praise  the  picture  as 
they  left." — Irwin  Wheeler,  the  Audi- 
torium, Mamaroneck,  N.  Y. 

"Comments  received  on  the  Disraeli 
production  were  more  complimentary  than 
on  any  one  play  that  I  have  presented  in 
the  last  year." — T.  L.  Little,  proprietor 
and  manager,  Majestic  Theatre,  Camden, 
S.  C. 

"Disraeli  is  in  a  class  by  itself.  Shown 
here  last  month,  under  unfavorable  condi- 
tions on  account  of  the  closing  of  the  sum- 
mer season,  this  picture  and  star  drew 
many  persons  who  ordinarily  never  attend 
the  theatre.  The  praise  by  those,  and  by 
many  regular  patrons,  of  the  wonderful 
acting  by  George  Arliss,  and  the  beauty  of 
this  most  gorgeous  production,  was  most 
gratifying.  I  can  only  repeat  that  Dis- 
raeli is  in  a  class  by  itself." — Sam  E. 
Bleyer,    Garden    Theatre,  Southampton, 

L.  i. 

"We  presented  Disraeli  at  the  Plaza 
Theatre,  and  it  is  a  pleasure  to  say  that 
the  production  gave  complete  satisfaction 
from  every  angle.  It  is  a  production  that 
reflects  credit  on  the  producer  as  well  as 
the  theatre  presenting  it." — Leo  Brecher, 
Plaza  Theatre,  Madison  Ave.  and  Fifty- 
ninth  Street,  New  York  City.  . 


Historic  Episodes  Are 
Filmed  by  Selznick  News 

The  ceremonies  incident  to 
the  burial  of  America's  Un- 
known Soldier  and  the  conven- 
ing of  the  Disarmament  Con- 
ference immediately  following 
was  of  such  intense  interest  to 
the  general  public  that  Selznick 
News  made  a  highly  successful 
effort  to  photograph  the  vari- 
ous scenes. 

Six  cameramen  were  in  Wash- 
ington for  the  week-end  and 
turned  out  an  immense  amount 
of  film  that  reflected  every  im- 
portant incident  in  the  dual 
event.  News  weekly  photo- 
graphs as  supplemental  to 
newspaper  articles  were  eager- 
ly viewed  by  theatregoers  and 
Selznick  News  contributed  a 
special  reel  on  the  historic 
episodes. 


"Disraeli  was  very  well  received  here 
and  enjoyed  by  all  with  whom  I  came  in 
contact,  or  from  whom  I  heard  indirectly." 
— D.  D.  Shepherd,  Managing  Director, 
Paramount  Theatre,  Newark,  N.  J. 

"I  consider  Disraeli  a  most  delightful 
picture,  and  wonderfully  well  done,  with 
Mr.  Arliss  at  his  best.  Played  it  three 
days  to  very  satisfactory  business.  The 
comments  from  my  patrons  were  very  flat- 
tering. Since  my  showing  have  recom- 
mended it  to  several  other  exhibitors." — 
W.  W.  Young,  Ridgewood  Playhouse  Com- 
pany, Ridgewood,  N.  J. 

"The  George  Arliss  production,  Disraeli, 
is  a  fine  piece  of  work,  and  drew  a 
crowded  house.  It  was  the  best  picture 
for  acting  we  have  shown  for  a  long  time. 
Several  who  saw  the  picture  said  it  went 
far  beyond  their  expectations." — F.  W. 
Marshall,  York  Village  Fire  Department, 
York  Village,  Me. 

"The  staging  of  Disraeli  is  very  good; 
the  acting  is  superb;  the  story  is  good, 
and  it  is  an  all-around  good  feature." — 
H.  B.  Lepkowitz,  Fox's  Folly  Theatre, 
Debevoise  Street,  Brooklyn,  N.  Y. 

"Of  all  the  big  productions  played  at 
this  theatre  no  picture  received  so  much 
praise  as  Disraeli.  Everyone  voiced  the 
same  opinion — that  it  was  the  best  picture 
ever  witnessed,  both  from  the  point  of  act- 
ing, which  was  remarkable,  and  for  the 
story,  which  was  perfectly  directed.  More 
nictures  like  Disraeli  would  be  of  great 
benefit  to  the  industry." — Benjamin  Ap- 
ple, American  Theatre,  Troy,  N.  Y. 


B.  C.  Kiesling  With 

Realart  "Pub"  Force 

Barrett  C.  Kiesling,  who  has  been  writ- 
ing publicity  for  Realart,  at  the  West 
Coast  studios  for  the  past  two  years,  has 
been  appointed  head  of  that  branch  of  the 
work  with  T.  S.  Engler  as  his  assistant, 
both  working  under  the  supervision  of 
L.  F.  Guimond,  director  of  advertising. 

Mr.  Kiesling  has  had  considerable  ex- 
perience along  publicity  lines,  and  is  well 
qualified  to  render  the  service  required  of 
him.  Born  in  Detroit,  Mich.,  he  received 
his  education  in  California. 


Judge  Seawell 

Praises  "Over  the  Hill" 

Emmet  Seawell,  judge  of  the  Superior 
Court  in  California,  sent  the  following  let- 
ter to  the  management  of  the  Cline  The- 
atre, Santa  Rosa,  Cal.,  after  he  had  at- 
tended a  private  showing  of  the  Fox  super- 
production,  Over  the  Hill. 

"Over  tlie  Hill  exercises  a  very  quickening  influence 
upon  the  public  mind.  It  calls  our  attention  in  a  very 
tragic  manner  to  parental  duties  which  are  often  de- 
layed until  fleeting  moments  of  life  rob  us  of  an  op- 
portunity of  expressing  our  heartfelt  appreciation  for 
those  who  have  guarded  our  younger  days.  Its  in- 
fluence is  wholesome." 
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Live  News  of  the  West  Coast 


BY  RENEE  BEEMAN 


Down  "Film  Row,"  in  Los  Angeles, 
there  has  been  installed  a  first-class  bar- 
ber shop  and,  as  Myer  Cohen  of  F.  B. 
Warren  Corporation  remarked,  "Now  we 
can  be  assured  if  the  exchanges  don't 
trim  the  exhibitors  properly  we  can  send 
them  over  there  to  finish  the  job."  Next 
door  to  the  barber  shop  is  a  new  beef- 
hash  emporium  and  as  Mr.  Cohen  further 
remarked,  "There  is  a  site  across  the 
street  for  an  undertaking  establishment. 
So  being  all  set  for  the  fall  business,  let's 
go!" 


The  F.  B.  Warren  Corporation  has 
moved  into  its  new  quarters  at  838  So. 
Olive  Street,  Los  Angeles.  William  Jen- 
ner,  exchange  manager,  is  looking  for- 
ward to  a  very  busy  season.  On  the  6th 
of  November  the  W.  W.  Hodkinson  Cor- 
poration took  space  with  F.  B.  Warren 
Corporation,  having  severed  their  connec- 
tions with  Pathe. 


J.  F.  Brett,  formerly  with  United  Ar- 
tists Corporation  and  Associated  Produc- 
ers in  Minneapolis  is  now  associated  with 
the  Co-operative  Film  Exchange  in  Los 
Angeles. 


Conditions  in  Arizona  seem  to  be  get- 
ting worse  as  time  goes  on.  News  ar- 
rived down  the  Row  in  Los  Angeles  this 
week,  of  twenty  theatres  in  that  territory 
that  would  either  be  compelled  to  sell  out 
or  close  their  doors. 


J.  B.  Mason  of  the  Dream  Theatre  in 
San  Diego,  Cal.,  is  renovating  his  theatre 
from  top  to  bottom  and  getting  it  all  fixed 
up  for  the  tourists  that  flock  to  that  de- 
lightful city  for  the  winter. 


Nell  Shipman's  picture,  "The  Girl  From 
God's  Country."  had  its  first  showing  in 
the  Superba  Theatre,  San  Diego,  Cal.  The 
feature  showed  to  an  unusual  box  office. 
The  F.  B.  Warren  Comoration  is  distribut- 
ing this  picture  for  this  territory. 

Lois  Weber's  latest  Droduction,  "What 
Do  Men  Want,"  distributed  through  the 
F.  B.  Warren  Corporation  opened  at 
Clune's  Broadway  Theatre.  Nov.  20,  for 
an  extended  run.  A  special  crew  for  ex- 
ploitation was  engaged  to  put  the  picture 
over.  There  are  many  tie-ups  in  this 
feature. 


"Foolish  Asre,"  the  Robertson-Cole  pro- 
duction, starring  Doris  May  will  run  the 
first  week  in  December  at  the  new  Loew 
State  that  opened  its  doors  with  loud  ac- 
claim on  Nov.  12. 


A  Constructive  Vacation 

Jack  Callicot,  former  manager  of  Sid 
Grauman's  Big  Theatre  and  of  the 
Kinema,  along  with  Henry  Charles,  vice- 
president  of  the  Robert-Morton  Organ  Co., 
and  Western  manager,  took  a  very  con- 
structive vacation. 

Starting  out  in  a  party  of  thirty-five, 
well  equipped  with  cameras  and  A.  J. 
Stout  as  camera  man,  they  staged  a  real 
bear  hunt.  The  party  traversed  the 
same  territory  that  Roosevelt  did  in  his 
expedition  over  the  Northwest,  and  like 
Roosevelt,  went  well  equipped,  with  17 
bear  dogs  and  about  forty  horses.  They 
brought  back  a  real  cub  bear,  four  other 
bears,  deer  and  loads  of  fish. 

The  camera  started  "shooting"  the 
bunch  in  front  of  the  California  Theatre 


as  they  were  about  to  depart  and  from 
there  on  registered  every  incident  of  the 
trip.  As  the  result  they  have  three  reels 
of  the  best  scenic  that  has  been  delivered 
in  a  long  time,  besides  all  the  fun.  The 
trip  covered  about  four  weeks.  The  film 
is  in  the  cutting  room  at  present  and  they 
are  having  a  hard  time  getting  it  down  to 
less  than  three  reels. 


Manager  Mclntyre  of  the  Peerless  Ex- 
change, Los  Angeles,  Cal.,  has  signed  up 
the  Charles  Urban  Movie  Chats  for  the 
new  Loew  State  Theatre. 


The  Progress  Features  have  booked 
"The  Girl  From  the  Porcupine,"  the  next 
Oliver  Curwood  picture,  also  "The  Mo- 
tion to  Adjourn,"  starring  Marjorie  Daw 
and  Roy  Stewart.  This  story  is  from  the 
Saturday  Eventing  Post.  Peter  B.  Kyne  is 
the  author. 


Joe  Schenck  Is 
New  Owner  of 
Brunton  Studios 

With  the  announcement  in  Los  Angeles 
that  Joseph  Schenck,  New  York  million- 
aire husband  of  Norma  Talmadge,  was 
the  head  of  a  syndicate  which  had  pur- 
chased the  big  commercial  studios  of 
Robert  Brunton,  coast  film  circles  were 
buzzing.  The  deal  was  completed  through 
the  efforts  of  Motley  H.  Flint  of  the  Los 
Angeles  Trust  &  Savings  Bank,  who  has 
been  in'  New  York  recently. 

Mr.  Schenck  and  his  wife,  Norma  Tal- 
madge, are  on  their  way  to  California 
from  New  York,  and  as  soon  as  he  ar- 
rives he  will  assume  charge  of  the  big 
Brunton  plant.  All  future  productions  of 
Mr.  Schenck  will  be  made  at  these  studios. 

According  to  present  reports  the  name 
"Brunton"  will  be  dropped  and  the  studios 
will  be  known  as  the  "California  Studios" 
or.  according  to  some  rumors,  as  the  "Los 
Angeles  Studios." 

Constance  Talmadge,  sister-in-law  to 
Mr.  Schenck,  has  been  in  Los  Angeles 
several  weeks  preparing  for  her  next  pro- 
duction. She  is  now  ready  to  go  to  work 
and  it  is  understood  she  is  awaiting  the 
arrival  of  the  new  owner  so  that  her  pic- 
ture can  be  made  on  the  Melrose  Avenue 
lot. 

Joseph  Schenck  is  one  of  the  big  in- 
dependent producers,  and  both  motion 
picture  interests  and  business  circles  con- 
sider his  acquisition  of  the  Brunton  plant 
as  an  important  advance  in  local  financial 
and  commercial  development  of  the  pic- 
ture industry.  It  is  understood  that 
Schenck  will  close  out  his  interests  in  the 
New  York  plants  and  recall  his  Florida 
companies,  concentrating  all  his  produc- 
ing interests  in  Los  Angeles. 

Robert  Brunton  built  the  big  commer- 
cial units  on  Melrose  Avenue  and  has 
managed  them  for  the  past  three  years. 
He  announces  that  in  the  future  he  will 
devote  his  energies  to  actual  production 
only.  Mr.  Brunton  will  leave  for  New 
York  in  the  near  future  on  his  way  to 
London,  where,  according  to  his  announce- 
ment, he  has  under  consideration  the  es- 
tablishment of  a  big  commercial  unit 
studio  in  the  vicinity  of  the  British 
capital. 


The  Hippodrome  Theatre  has  changed 
hands  from  the  Ackerman  and  Harris  cir- 
cuit and  is  now  under  the  directorship  of 
Adolph  Ramish.  Thomas  G.  Baker  will 
remain  as  manager. 


L.  M.  Cobbs  has  left  for  San  Francisco 
to  join  the  Pathe  organization.  He  was 
formerly  with  the  Chatburn  Enterprises. 


E.  0.  Childs  has  left  for  the  Orient  as 
personal  representative  for  Thomas  Ince 
and  Mack  Sennett. 


A  Jewel  production,  "The  Fox,"  has 
just  closed  a  very  successful  week  at  the 
Pickwick  Theatre  in  San  Diego.  Dwight 
L.  Hill,  manager  of  the  Pickwick  Theatre 
in  a  letter  to  Mr.  Theurkauf,  manager  of 
Universal  Exchange,  wrote  that  "The 
Fox"  was  one  of  the  best  box  office  at- 
tractions of  the  season. 


Eric  von  Stroheim  has  been  relieved  of 
the  cutting  of  his  picture,  "Foolish  Wives," 
and  two  professional  cutters  have  been 
put  on  the  job.  Undoubtedly  the  pic- 
ture will  be  released  by  the  first  of  the 
new  year. 

Jesse  D.  Hampton  is  in  New  York  on 
important  business. 


Florence  Vidor  in  New  Vehicle 

Florence  Vidor  is  making  her  first  pic- 
ture under  her  new  contract.  "Women, 
Wake  Up"  is  the  working  title.  It  is  ex- 
pected that  the  feature  will  be  ready  for 
release  about  the  15th  of  December.  G.  B. 
Manly  wrote  the  original  story  and  also 
wrote  the  screen  version.  The  production 
is  being  supervised  by  King  Vidor,  at  the 
King  Vidor  studios.  Miss  Vidor  is  being 
supported  by  Louis  Calhern  and  Charles 
Meredith. 


King  Vidor  has  finished  Love  Never 
Dies  and  it  is  ready  for  First  National 
release. 


King  Vidor  will  start  his  next  First 
National  release  about  the  first  week  in 
December.  It  will  be  the  screen  version 
of  the  book  written  by  Lucy  Stone  Terrill, 
"The  Thing  Apart."  The  story  was  pur- 
chased by  Mr.  Vidor  before  the  book  was 
published.  The  author  is  collaborating 
with  the  producer  in  the  adaptation  of  the 
story  for  the  screen. 


It  is  expected  that  Will  Rogers  will  re- 
turn to  Los  Angeles  in  a  month,  when  his 
contract  with  Shubert  expires  and  produce 
two-reel  comedy-dramas.  Before  his  de- 
parture for  the  East  Mr.  Rogers  made 
three  two-reel  Westerns  at  the  Jasper 
Studios,  Hollywood.  The  first  is  titled 
Faith,  while  the  other  two  are  being  cut 
and  titled. 


Pete  Smith,  publicity  manager  for  Mar- 
shall Neilan,  was  drawn  into  the  grease 
paint  line  the  other  day,  in  a  Marion 
Fairfax  production.  Of  course,  everybody 
knows  that  Pete  Smith  has  written  copy 
since  "the  world  began"  and  when  the 
Marion  Fairfax  Company  wanted  a  real 
live  reporter  on  the  set  where  havoc  was 
to  reign  and  the  victim  had  to  keep  his 
head,  Pete  was  called  in.  It  proved  to  be 
one  of  the  best  shots  of  the  picture. 

Pete  sits  at  the  desk  'phoning  in  the 
"scoop"  while  all  around  him  the  office 
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is  being  smashed  to  pieces.  The  'phone 
receiver  is  knocked  from  his  hand  but 
true  to  form,  Pete  picks  it  up  without 
a  change  of  expression  and  a  book  grazes 
his  head,  but  all  is  blank  to  Pete  except  the 
boss  at  the  other  end  of  the  wire.  At 
last  the  scene  is  all  chaos  and  the  boss 
is  informed  "that  they  are  going  out  to 
lynch  the  guy;  will  'phone  you  later." 


The  Reggie  Morris  Productions  are 
shooting  six  five-reel  comedies.  The  first 
of  the  series  is  finished  but  has  not  been 
titled  as  yet.  It  is  a  Southern  story  writ- 
ten by  Keen  Thompson.  This  series  of 
productions  will  be  State  righted  by  Frank 
Marshall,  manager  for  Reggie  Morris,  and 
an  old  hand  in  the  game.  Charlotte  Mer- 
riman  and  Ray  Griffith  are  in  the  cast. 
"Chick"  McGill  is  the  camera  man  and 
Reggie  is  doing  his  own  directing.  Twelve 
two-reelers  are  also  under  way  under 
Reggie  Morris'  supervision.  They  are 
called  the  "Speed  Comedies"  and  will  be 
released  through  the  Arrow  Film  Ex- 
change. 


Marshall  Neilan  has  engaged  Mayme 
Kelso,  well  known  character  woman,  to 
portray  the  part  in  Penrod  in  which 
Mrs.  Katherine  Griffith  appeared  before 
her  death.  Mrs.  Griffith  suffered  a  stroke 
which  was  shortly  followed  by  her  death. 
Only  another  hour's  work  was  necessary 
to  complete  her  work  in  the  film.  The 
scenes  are  now  being  retaken  with  Miss 
Kelso  in  the  part.  Mrs.  Griffith's  husband 
and  two  sons  also  appear  in  the  cast. 


Director  Edward  Sloman  is  a  stickler 
for  realism  and  while  rehearsing  a  ferry- 
boat smash-up  scene  in  the  Frothingham 
production,  The  Man  Who  Smiled,  he 
noticed  a  lack  of  sincerity  in  the  action 
of  the  actors,  so  when  word  went  out  to 
"jazz  up,"  the  stampede  that  ensued  was 
no  fake,  as  the  three  injured  extras  will 
testify. 


A.  MacArthur,  Jr.,  formerly  advertising 
manager  of  Moving  Picture  World  and  for 
many  years  one  of  the  best  known  figures 
in  the  advertising  and  trade  journal  field 
of  the  film  industry,  has  been  appointed 
director  of  publicity  for  Mack  Sennett 
productions. 

MacArthur  has  been  in  the  field  for  a 
great  many  years,  first  having  been  as- 
sociated with  the  late  J.  P.  Chalmers, 
founder  of  the  Chalmers  Publishing  Co. 
and  Moving  Picture  World.  MacArthur's 
appointment  to  the  place  of  director  of 
publicity  of  the  Mack  Sennett  productions 
is  a  part  of  Mr.  Sennett's  plan  for  greater 
activities  as  a  consequence  of  the  merger 
of  Associated  Producers,  of  which  he  was 
a  prominent  member,  with  First  National. 


Becker  &  Tullar  Production  Company 
have  started  "shooting"  at  the  Jasper 
Studios.  This  is  the  first  five-reeler  in  a 
series  of  six  releases.  The  story  is  a  sea- 
coast  drama,  starring  Ora  Carew  and  en- 
titled The  Power.  S.  C.  Becker  is  direct- 
ing, with  J.  W.  Kaufman  as  cameraman. 
Harry  Tullar  is  general  manager  of  the 
company.  S.  C.  Becker  is  a  well  known 
character  actor  specializing  in  heavies. 


Fred  Windemier,  who  has  won  recogni- 
tion with  exhibitors  for  his  capable  work 
as  director  of  many  well  known  comedy 
stars,  as  Hank  Mann,  Mack  Swain  and 
others,  is  now  connected  with  the  Hamil- 
ton-White Comedies.  Windemier  will  co- 
direct  Jack  White  all-star  comedies  for 
Educational.  His  first  release  will  be  en- 
titled The  Bally-Ho;  this  is  the  third  of 
the  Jack  White  series.  Elinor  Lynn  is 
playing  the  leading  feminine  role  oppo- 
site Lige  Conleyx.  Hap  Ward  is  the  char- 
acter comedian.  11 


Grauman's  Brilliant  Prologue. 

Observing  brilliantly  his  return  from  his 
Eastern  trip,  Sid  Grauman  presented  a 
prologue  which  earned  the  unanimous 
praise  of  the  dramatic  critics  in  con- 
junction with  the  world  premiere  engage- 
ment of  George  Loane  Tucker's  final  pro- 
duction, Ladies  Must  Live,  at  the  Grau- 
man Million  Dollar  Theatre,  Los  Angeles, 
during  the  week  of  Oct.  30. 

Beautiful  in  its  simplicity  and  noble  in 
its  spirit,  this  prologue  was  declared  the 
most  unique  and  singular  ever  seen  in 
Southern  California.  Throughout  it  paid 
tribute  to  the  memory  of  the  late  George 
Loane  Tucker. 

The  altar  of  a  great  cathedral  with 
massive  stone  walls  set  with  stained-glass 
church  windows,  containing  pictures  of 
the  Saviour,  formed  the  setting.  As  the 
curtains  were  drawn,  a  mixed  choir  of 
eight  voices  sang  "Abide  With  Me."  The 
choir  had  been  directed  by  Thomas  Taylor 
Drill. 

At  the  altar  in  the  centre  of  the  stage 
sat  Arthur  Rutledge,  veteran  actor  and 
life-long  friend  of  the  late  Mr.  Tucker. 
When  "Lead  Kindly  Light"  had  been  sung, 
Rutledge  arose  and  delivered  a  beautiful 
eulogy  on  the  life  of  his  late  comrade. 
Throughout  his  delivery  the  choir  in  a 
low  tone  sang  "Lead  Kindly  Light." 

While  the  sincerity  and  the  deepness  of 
the  tribute  were  accentuated,  there  reigned 
in  it  all  a  sort  of  "Bluebird"  beauty  which 
dried  a  tear  with  a  smile,  created  at  the 
thought  of  the  goodness  of  human  nature. 


Ben  Turpin  has  recently  returned  from 
the  East,  where  he  was  received  very 
warmly.  He  made  many  personal  appear- 
ances in  the  Eastern  States,  where  he  ad- 
dressed audiences  on  the  censorship  ques- 
tion and  explaining  the  whys  and  where- 
fores of  picture  producing. 


A  girl  who  had  but  a  small  part  in  the 
action  of  The  Man  Who  Smiled,  J.  H. 
Frothing/ham's  latest  Associated-First 
National  picture,  is  Mary  Wynn.  Her 
work  is  excellent,  according  to  Director 
Sloman,  who  says  that  the  young  lady 
has  a  wonderful  screen  career  before  her 
if  she  continues  in  her  study  of  dramatic 
art  as  she  has  done  in  the  past.  She  is 
but  seventeen  years  old  and  has  had  no 
previous  experience    in  motion  pictures. 

Viola  Dana  has  gone  and  bought  herself 
a  new  home.    It  is  located  in  the  Holly- 


Edna  Schley,  who  is  getting  another 
"Scattergood  Baines"  story  in  shape  for 
production.  Miss-  Schley  has  already  made 
several  of  the  "Scattergood"  stories  of  the 
series  by  Clarence  Budington  Kelland 


wood  foothills,  where  she  will  make  her 
home  with  her  parents,  Mr.  and  Mrs. 
Emil  Flugrath.  She  remarked  that  for 
a  long  time  she  did  not  think  that  she 
would  care  to  remain  in  Hollywood  for- 
ever, but  after  making  many  trips  East, 
North  and  South  she  decided  after  all 
there  was  no  better  place  to  live.  Miss 
Dana  is  busily  making  The  Five  Dollar 
Baby,  which  Harry  Beaumont  is  directing. 


Fred  Miller,  of  the  California  and  Mil- 
ler's Theatres,  Los  Angeles,  has  booked 
The  Cabinet  of  Dr.  Caligari  for  the  sec- 
ond time.  The  night  of  the  first  run  the 
picture  was  pulled  by  the  Hollywood 
American  Legion  in  a  fierce  serenade  of 
ancient  fruit  and  vegetables,  but  Fred 
Miller  is  convinced  that  the  Legion  has 
changed  its  mind  by  now,  and  besides 
hundreds  have  gone  back  to  the  studios. 


T.  L.  Tally,  after  the  reception  that 
greeted  The  Cabinet  of  Dr.  Caligari,  was 
rather  dubious  when  considering  Gipsy 
Blood  and  postponed  the  run  a  week  after 
the  booking  date,  but  the  Tally  Theatre 
is  pulling  great  and  all  Los  Angeles  is 
awaiting  the  return  of  The  Cabinet  of 
Dr.  Caligari.  Gipsy  Blood  and  The  Cab- 
inet of  Dr.  Caligari  are  both  booked  for 
indefinite  engagements. 


"Penrod"  Censor-Proof 

Penrod,  Marshall  Neilan's  latest  pro- 
duction now  being  filmed  for  First  Na- 
tional release  will  defy  the  censor  be  he 
ever  so  determined.  Mr.  Neilan  believes 
it  will  be  of  interest  to  the  exhibitors 
throughout  the  country  to  know  that  he 
is  producing  this  story  in  a  way  that  can- 
not offend  the  most  rabid  reformer.  Pen- 
rod  is  censor-proof!  In  the  presentation 
of  such  a  picture  as  this  the  exhibitor 
offers  an  entertainment  that  is  "safe" 
for  the  children  of  six  as  well  as  the 
children  of  sixty,  and  for  all  the  ages  in 
between. 

Through  its  power  to  appeal  to  all  ages, 
Mr.  Tarkington's  story  has  attained  its 
popularity  in  every  town  and  hamlet  in 
the  country.  To  say  there  is  anything 
immoral  in  the  subject  with  which  this 
story  treats  would  be  to  insult  the  great- 
est institution  of  its  kind  in  the  world,  viz, 
the  American  boy. 


Julius  Stern,  second  vice-president  of 
Universal,  has  taken  offices  at  Universal 
City  Studios.  Mr.  Stern  was  transferred 
to  the  Western  offices  by  Carl  Laemmle 
and  will  be  established  here  in  an  advis- 
ory capacity. 


The  Selig-Rork  Studios  are  planning  to 
greatly  increase  the  population  of  Los 
Angeles,  as  they  have  recently  imported 
20  storks  from  Holland. 


The  Western  Classics  Sales  Co.  have 
started  their  all-star  Super-Western 
drama  entitled  'Neath  Western  Skies. 
The  story  was  written  and  directed  by 
Bob  Horner  and  will  be  released  through 
States  Rights. 


Western  Feature  Productions  are  start- 
ing on  their  sixth  release.  The  working 
title  is  The  Daredevil  of  the  Range.  It 
is  a  five-reel  Western  and  will  be  released 
through  State  Rights. 


A  new  department  has  been  opened  in 
the  exhibition  program  of  the  West  Coast 
Theatres,  Inc.,  with  the  opening  of  a 
vaudeville  bookine  office  of  the  Los  Angeles 
headquarters.  This  will  in  no  way  interfere 
with  vaudeville  circuits  in  the  territory 
but  merely  as  a  routing  system  for  per- 
formers in  staging  prologues  to  features. 
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CONDUCTED  BY  CLIFFORD  KNIGHT 


MERMAIDS  ARE  PRAISED 

BY  COAST  EXHIBITORS 

Unanimous  praise  has  been  given  by 
well  known  exhibitors  of  the  West  Coast 
for  the  first  two  of  the  new  Mermaid 
Comedies  released  by  Educational,  "Robin- 
son Crusoe,  Ltd."  and  "The  Vagrant,"  in 
which  Lloyd  "Ham"  Hamilton  is  featured. 

Among  the  coast  showmen  who  have 
issued  statements  commending  these  two 
pictures  are  Sol  Lesser  of  the  West  Coast 
Theatres,  Inc.,  Los  Angeles;  Leslie  J. 
Swope,  manager  of  the  Hollywood  Theatre, 
Hollywood;  Manager  Newberry  of  the 
Alhambra,  Los  Angeles;  Manager  Young 
of  the  Apollo,  Hollywood,  and  many 
others. 

The  Educational  branch  exchange  at 
Los  Angeles  reports  to  the  home  office  in 
New  York  that  "Robinson  Crusoe,  Ltd.," 
the  first  of  the  new  Mermaid  Comedies, 
has  received  an  unusually  large  number 
of  bookings. 

"We  have  not  had  an  unfavorable  re- 
port from  any  exhibitor  who  has  booked 
this  subject,"  is  the  report  from  Los 
Angeles. 

Hamilton  is  now  at  work  on  the  fourth 
picture  of  the  new  Mermaid  series  in 
which  he  is  featured.  No  title  has  yet 
been  given  the  picture,  but  it  is  said  the 
comedian  has  the  role  of  a  drug  clerk. 
The  third  of  the  Mermaids  with  Hamil- 
ton is  released  late  this  month.  It  is  titled 
"The  Adviser." 


"Century  Limited"  off  the  Press 

David  Bader  announces  the  first  issue 
of  "The  Century  Limited"  which  is  a  sort 
of  house  organ  for  Century  Comedies.  As 
Mr.  Bader  explains  to  the  Short  Subject 
editor  of  the  Exhibitors  Trade  Review 
that  the  little  paper  is  intended  for  gen- 
eral distribution  among  the  sales  force 
and  will,  it  is  hoped,  keep  the  boys  "keyed 
up"  with  interesting  information.  The 
paper  will  be  published  monthly.  In  this 
issue  Mr.  Bader  explains  aims  of  the  pub- 
lication, furnishes  information  regarding 
directors,  stars  and  "shooting"  of  Cen- 
turies and  quotes  Art  Schmidt,  general 
manager  of  Short  Subjects  who  gives  the 
percentages  of  customers  of  Century 
Comedies  as  against  Special  Attractions. 
There  are  some  interesting  figures  relat- 
ing to  standing  of  various  cities,  in  the 
Century  League.  Pittsburg's  batting 
average  heads  the  list,  although  L.  J. 
Schlaiffer,  out  on  the  coast,  has  done  some 
remarkable  work. 

New  York  Globe  Lauds 

Urban' s  Film  Library 

The  Motion  Picture  editor  of  the  New 
York  Globe  carried  an  interesting  article 
this  week  about  the  library  from  which 
the  Urban  Popular  Classics  are  fashioned. 
Comparisons  were  made  between  its  ma- 
terial in  the  form  of  film  and  similar  ma- 
terial in  the  form  of  still  photographs  and 
text  which  newspapers  and  magazines  em- 
ploy.   The  Globe  said: 

"Nearly  every  community  has  its  library 
where  students  have  access  to  gain  mate- 
rial on  almost  any  subject  and  fashion  it 
into  the  kind  of  article  they  wish;  every 
metropolitan  newspaper  has  its  own 
library  of  photographs  and  text  to  serve 
almost  every  purpose. 


"But  in  all  the  world  there  is  only  one 
motion  picture  library  of  sufficient  scope 
so  that  motion  picture  films  can  be  fash- 
ioned to  suit  the  current  need  as  special 
articles  are  fashioned. 

"This  film  library  has  been  gathered  by 
Charles  Urban,  president  of  the  Kineto 
Company  of  America,  and  it  has  just 
yielded  up  material  for  a  notable  Kineto 
Review  which  is  entitled  "Permanent 
Peace." 


Julius  Stern  Insists  on 

"Censor  Proof"  Comedies 

Julius  Stern,  who  has  just  been  ap- 
pointed second  vice-president  of  Universal 
and  who  will  make  his  residence  per- 
manently in  California,  is  one  of  the  best 
known  men  in  the  motion  picture  industry. 
He  is  president  of  the  Century  Film  Cor- 
poration, of  the  Pacific  Film  Co.  and  of 


Julius  Stern 

the  Great  Western  besides  being  a  direc- 
tor in  several  other  film  concerns. 

He  started  his  career  as  general  man- 
ager of  the  old  Imp  Studio  in  Tenth  Ave- 
nue. When  the  studios  moved  to  Califor- 
nia he  went  there  as  general  manager 
and  while  there  he  formed  his  own  com- 
pany called  the  LKO.  After  a  couple  of 
years  he  branched  out  into  the  much 
larger  and  more  successful  Century  Film 
Corporation  of  which  he  is  the  head. 
Among  its  money  makers  are  Baby  Peggy, 
the  two-year-old  star,  Brownie  the  Won- 
der Dog,  the  Century  lions,  Harry  Sweet, 
Louise  Lorraine,  and  lately  Lee  Moran. 

Mr.  Stern  has  a  reputation  for  making 
clean  comedies  with  genuine  humor.  He 
will  not  stand  for  the  slightest  hint  of 
vulgarity,  no  matter  how  much  of  a  laugh 
it  may  bring. 

His  latest  idea  is  one  on  which  he  has 
been  working  for  some  time — a  series  of 
comedies  suited  for  children.  A  couple  of 
these  featuring  little  Baby  Peggy  have 
already  been  shown  at  first  run  houses, 
and  have  been  enjoyed  by  grown-ups  as 
well  as  children. 


Five  Consecutive 
Weeks  for  Harold 
Lloyd  in  One  House 

Hardly  more  than  six  months  ago  an 
exhibitor  in  a  big  town  building  his  pro- 
gram of  nothing  but  short  subjects  would 
have  been  considered  committing  box  office 
suicide.  Then  Samuel  L.  Rothafel  of  the 
Capitol  Theatre,  New  York  City,  staged  a 
bill  composed  entirely  of  short  features 
with  a  Harold  Lloyd  comedy  headlining. 
The  success  of  the  innovation  was  imme- 
diate. 

Soon  other  exhibitors  tried  the  experi- 
ment and  found  it  profitable.  Now  it's 
a  matter  of  fact  policy  among  big  ex- 
hibitors to  show  short  subjects  programs. 

But  from  Los  Angeles  comes  a  story  of 
the  remarkable  drawing  power  of  these 
one,  two  and  three-reel  subjects  never 
before  dreamed  of  by  the  industry.  The 
Symphony  Theatre  five  weeks  ago  started 
playing  Harold  Lloyd  in  Never  Weaken, 
and  a  program  completed  by  Pathe  short 
subjects. 

On  Nov.  6  the  Symphony  started  its  fifth 
big  week  with  Never  Weaken  still  head- 
lining, and  with  Pathe  short  subjects  com- 
pleting the  remainder  of  the  entertain- 
ment. On  the  bill  appeared  the  Pathe 
Review,  Aesop's  Fables,  The  Mountain 
Lion,  one  of  the  "Bill  and  Bob"  series,  and 
the  Holman  Day  two  reeler,  Brother  to 
the  Bear. 

This  program  stopped  being  an  experi- 
ment the  first  night  it  was  shown  five 
weeks  ago.  The  Symphony  has  never  done 
the  business  with  any  feature  that  has 
been  brought  to  the  box  office  by  its  short 
subjects  program. 

Only  the  regular  advertising  appropria- 
tion was  used  by  the  Symphony  in  pro- 
moting this  bill,  which  in  itself  is  a  strong 
indication  of  the  power  of  short  subjects 
at  the  box  office. 

When  Bartels  booked  Never  Weaken, 
the  Harold  Lloyd  thrill  comedy  at  the 
Symphony  Theatre  to  Dr.  H.  B.  Breck- 
wedel  in  Los  Angeles  at  what  is  conceded 
to  be  a  record-breaking  price,  Lloyd  was 
a  trifle  dubious  when  he  learned  that  he 
was  to  head  the  Symphony  bill  which 
would  be  composed  of  subjects  shorter 
than  Never  Weaken. 

.Whereupon  H.  O.  Bartels  and  William 
Dunlap,  who  booked  everything  that 
Pathe  had  to  the  Symphony,  gave  Lloyd 
the  loud,  lingering,  raucous  horse  laugh, 
but  Lloyd  still  insisted  that  he  was  not 
good  enough  to  head  the  bill. 

So,  just  to  show  that  they  were  in 
earnest,  Bartels  and  Dunlap  bet  Lloyd  a 
hat  for  each  that  the  Symphony  would  not 
only  do  capacity  business  on  the  picture 
but  that  the  crowds  would  line  the  side- 
walk for  a  week. 

Lloyd  lost.  The  crowds  not  only  waited 
in  line  for  one  week  but  at  the  end  of  the 
third  week  they  were  still  jamming  the 
theatre  and  waiting  in  line. 


Limitation  of  Armaments 

Next  Sketchografs  Subject 

Julian  Ollendorff's  next  reel  of  Sketch- 
ografs, which  he  has  just  completed  for 
Educational,  is  based  on  the  subject  of 
limitation  of  armaments.  The  title  of  the 
picture  is  "What's  The  Limit?" 
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REVIEWS  OF  CURRENT 
SHORT  SUBJECTS  I 
=  _   1 

"PENNY  IN  THE  SLOT"  (Hal  Roach 

comedy  featuring  "Snub"  Pollard  sched- 
uled for  release  by  Pathe  Nov.  20.— This  is 
a  really  good  comedy.  It  brings  back  to 
memory  the  days  of  old  when  you  could 
visit  a  penny  arcade  and  by  dropping  a 
coin  in  the  slot  see  bathing  girls  or 
mothers-in-law,  have  your  fortune  told  or 
listen  to  a  record  with  one  of  those  ar- 
rangements that  resembles  a  physician's 
sethescope.  Pollard  plays  the  part  of  the 
idler  with  a  few  pennies,  Marie  Mosquini 
the  cashier  and  Noah  Young  is  "Horri- 
ble Horace,"  a  bad  man. 


"STRIPED  BASS  OFF  MONTAUK 
POINT"  (Produced  by  Field  and  Stream 
and  distributed  by  National  Non-Theatri- 
cal Motion  Pictures,  Inc.). — This  short  sub- 
ject directed  by  Eltinge  F.  Warner,  pub- 
lisher of  Field  and  Stream,  shows  for  the 
first  time  some  of  the  secrets  of  catching 
striped  bass.  The  largest  one  caught  in 
this  case  weighed  thirty  pounds.  It  is  a 
trick  to  find  where  the  bass  are  feeding, 
but  the  fishermen  seem  to  have  good  luck 
after  they  locate  them.  Stands  have  been 
erected  by  fishermen  at  the  ocean's  edge 
and  extend  some  distance  into  the  water. 
By  locating  himself  at  the  outer  end  of 
these  platforms  the  fisherman  is  able  to 
cast  his  line  several  hundred  feet.  Mr. 
"Warner  is  shown  catching  a  big  bass  that 
he  brings  in  at  the  end  of  a  500  foot  line. 
The  reel  is  completed  by  pictures  of  tuna 
fishing  off  Block  Island.  These  fish  gen- 
erally follow  in  the  wake  of  the  boat's 
propeller  and  as  ethics  demand  that  the 
unsuccessful  fisherman  give  up  his  posi- 
tion to  his  more  fortunate  brother  it  is 
fine  for  the  lucky  fellow  who  is  assured 
of  his  seat,  especially  when  he  happens 
to  run  through  a  school  of  the  fish. 


"A  DAY  WITH  THE  BLUES"  (Pic- 
turized  by  arrangement  with  Field  and 
Stream  and  National  Non-Theatrical  Mo- 
tion Pictures,  Inc.  Distributed  by  National 
Non-Theatrical  Motion  Pictures,  Inc.). — 
Something  out  of  the  ordinary  is  to  be 
seen  in  this  split  reel  which  will  appeal 
strongly  to  the  sporting  element,  but  would 
provide  good  entertainment  for  any  audi- 
ence, of  whatever  class,  creed,  color  or 
political  affiliation.  Eltinge  F.  Warner, 
publisher  of  Field  and  Stream,  who  is 
familiar  with  every  angle  of  the  fishing 
art  takes  an  important  part  in  the  picture 
as  well  as  directing  it.  The  scenes  are 
laid  off  Long  Island  and  the  bluefish  are 
caught  within  sight  of  land.  The  grind- 
ing of  "chum"  which  is  thrown  overboard 
to  attract  the  bluefish  acts  as  a  magnet 
and  the  fishermen  have  a  good  day's  catch. 
"A  Week's  End  with  a  Cum  Cart  Trailer" 
is  the  other  half  of  this  reel.  Hy  S.  Wat- 
son, editor  of  Field  and  Stream,  directs  the 
picture  which  deals  with  a  camping  trip, 
the  campers  using  an  auto  trailer  to  ar- 
rive at  the  spot  selected  for  their  outing. 


"A  DAY  OF  BLACK  BASS"  (Produced 
and  released  by  National  Non-Theatrical 
Motion  Pictures,  Inc.,  by  arrangement  with 
Field  and  Stream.  Approximately,  900 
feet).— Irvin  S.  Cobb,  Robert  H.  Davis, 
Charles  R.  Flint  and  Eltinge  F.  Warner, 
publisher  of  Field  and  Stream,  figure  in 
this  picture  which  shows  in  a  graphic  man- 
ner the  success  of  these  fishermen  on  a 
day's  trip  off  Long  Island.  The  fisher- 
men not  only  catch  bass  from  a  boat  but 
they  also  demonstrate  that  it  can  be  suc- 
cessfully accomplished  standing  in  mid- 
stream with  the  use  of  a  net  to  land  the 
fish  after  it  has  been  hooked.  Although 
on  the  showing  to  the  Exhibitors  Trade 


Review  recently,  no  sub-titles  were  used, 
it  is  stated  that  Irvin  S.  Cobb  is  at  work 
writing  these  titles,  which  should  add  ma- 
terially to  the  value  of  the  feature. 


"THE  WOMAN  AND  THE  HEN"  (Ani- 
mated cartoon  of  "Aesops  Film  Fables" 
scheduled  for  release  by  Pathe  Nov.  20). — 
"Conceit  begets  disaster"  is  the  moral  of 
this  cartoon  created  by  Cartoonist  Paul 
Terry.  The  woman  in  this  case,  loved 
pretty  clothes.  She  makes  her  living  from 
a  hen,  selling  the  eggs  at  a  good  price. 
But  she  meets  a  street  fakir  who  sells  her 
a  liquid  that  he  promises  will  make  two 
objects  out  of  one.  Believing  that  this 
will  be  effective  in  getting  more  eggs  out 
of  her  hen,  the  woman  buys  it,  but  it  proves 
fatal  to  the  faithful  egg  layer  and  the 
woman's  dreams  of  great  wealth  die  with 
the  hen. 


"DANGEROUS  DOLLARS"  (Story  by 
Holman  Day.  Scheduled  for  release  by 
Pathe  Nov.  20). — Edgar  Jones  and  Edna 
May  Sperl  again  work  together  in  this 
story  of  the  Maine  woods.  The  town 
funds  are  embezzled  by  Peter  Bennett  and 
Dr.  Lane,  two  unscrupulous  men.  Their 
schemes  are  detected  by  Barry  Douglas, 
the  county  clerk  and  with  the  aid  of  his 
sweetheart  who  is  Bennett's  ward,  he 
finally  manages  to  round  up  the  criminals 
and  prove  his  own  innocence.  Mr.  Jones 
takes  the  part  of  Barry  Douglas.  Miss 
Sperl  is  Peter  Bennett's  ward. 


"OVERBOARD"  (Ninth  episode  of  the 
new  Pathe  serial,  "Hurricane  Hutch,"  to 
be  released  by  Pathe  Nov.  20).— Thrill- 
ing action  at  sea  is  one  of  the  outstanding 
points  in  this  chapter  which  shows  the  re- 
doubtable' Charles  Hutchison  in  several 
hand-to-hand  encounters  with  Warner 
Oland  and  Harry  Semels,  who  act  the 
"heavy"  characters.  The  difficulties  which 
beset  the  path  of  Hutch,  who  with  Lucy 
Fox  is  attempting  to  recover  a  valuable 
scarf  seem  to  be  increasing.  After  hav- 
ing been  thrown  into  a  river  by  his 
enemies,  Hutch  swims  ashore  and  with 
Brinkley  the  fugitive  and  Ann  Haviland 
the  three  decide  to  visit  the  yacht  and  re- 
capture the  scarf  but  their  plans  are 
thwarthed  by  the  wily  villians  who  set  out 
to  sea,  leaving  Hutch  and  his  party  to  bat- 
tle the  elements  alone. 


"LITTLE,  BUT  OH  MY"— (First  of 
two-reel  comedies  featuring  Ernest  Truax 
scheduled  for  release  by  Pathe  Nov.  20). — 
Unfortunately,  this  production  isn't  real 
hilarious.  It  is  comedy  of  the  polite  sort. 
Truax  is  a  successful  comedian  and  we 
can  personally  vouch  for  his  immense  suc- 
cess on  the  speaking  stage,  "Six  Cylinder 
Love"  being  one  of  the  best  shows  of  the 
current  season.  And  his  name  may  bring 
'em  into  your  theatre.  It  is  probable,  too, 
that  the  next  Truax  comedy  may  prove 
more  interesting.  This  one  tells  the  story 
of  "Shrimp"  Biggs  (Ernest  Truax)  a  sub 
on  the  Fulton  football  team  whose  size 
prevents  him  from  becoming  a  gridiron 
star.  He  is  deeply  in  love  with  June 
Martin,  daughter  of  "Wild  Jim"  Martin 
star  half-back  of  the  Fulton  football  team 
of  1894.  How  the  "shrimp"  jumps  into  a 
breach,  helps  win  the  big  game  of  the 
season  and  wins  the  girl  is  told  in  a  series 
of  episodes  flavored  with  atmosphere  of 
the  gridiron. 


"A  BUM  VICTORY"— (Presented  by  In- 
ternational Film  Service.  Distributed  by 
Goldwyn). — This  reel,  which  is  an  ani- 
mated cartoon  adapted  from  the  comic 
series,  "Jerry  on  the  Job,"  pictures  the 
trials  and  tribulations  of  little  Jerry,  who 
is  employed  at  the  New  Monia  railroad 
station.  Jerry  is  told  to  shoo  away  some 
bums  who  have  climbed  into  a  freight  car. 
Instead  of  two  or  three  of  these  gentle- 
men, it  develops  there  are  dozens  of  them. 


They  chase  Jerry  and  his  dog.  The  station 
agent  aids  him  to  escape  their  wrath.  Then 
the  agent  gets  a  surprise. 


"FRESH  FROM  THE  FARM"  (Christie 
comedy  released  by  Educational.  Two 
reels). — Bobby  Vernon  and  Josephine  are 
featured  in  this  very  good  comedy.  It  is 
worth  the  attention  of  any  exhibitor  who 
wants  a  funny  comedy  that  is  clean  and  in- 
teresting. It  starts  when  the  villain  ar- 
rives at  the  old  homestead  to  take  a  much 
needed  vacation.  Bobby  needs  only  a 
glance  at  the  city  fellah  to  place  himself 
on  the  defensive  and  it  is  a  continual 
struggle  between  the  two  for  the  posses- 
sion of  the  farmer's  "darter."  Although 
Bobby,  the  poor  farmhand,  only  has  a 
one-lung  Cadillac  to  compete  with  the 
city  chap's  sporty  car,  he  p  roves  that  the 
race  isn't  always  to  the  swift  and  in  the 
end  manages  to  corral  the  gal.  The  ad- 
ventures with  the  automobiles  and  a 
scramble  through  the  haymows  are  worth 
the  price  of  admission. 


"STOLEN  GLORY"  (Campbell  comedy 
released  by  Educational.  Two  reels). — 
For  the  audiences  who  like  animal  and  kid 
stuff  in  their  pictures  we  advise  the  ex- 
hibitor to  let  them  have  this  one.  It's 
full  of  animals,  including  dogs,  monkeys, 
bears,  ponies  and  even  fish.  The  little 
juvenile  hero  allows  his  best  girl  to  be- 
lieve that  he's  the  hero  who  saved  her 
from  being  killed  in  a  runaway.  Her  papa 
and  mama  believe  it,  too,  until  they  see 
what  a  motion  picture  camera  caught  of 
this  exciting  adventure.  But  the  little  girl 
decides  that  even  if  her  sweetheart  didn't 
actually  save  her  life  he  tried  hard  enough 
and  she  would  stick  with  him. 


"A      MONKEY  SCHOOLMASTER" 

(Animal  comedy  released  by  Universal, 
Story  by  Harry  Burns.  Direction  by  Harry 
Burns). — Joe  Martin,  the  educated  monk, 
is  the  spectacled  schoolmaster,  who  at- 
tempts to  discipline  and  teach  his  way- 
ward pupils  in  a  country  school.  There  is 
considerable  funny  material,  a  lot  of  ac- 
tion and  some  variations,  including  a  little 
journey  to  a  cannibal  island  that  gives 
some  corking  comedy  scenes.  A  wind- 
storm and  a  visit  of  a  lion  to  the 
"deestrick  skewl!"  give  a  lively  finish  to 
this  comedy. 


"SHOULD  STEPMOTHERS  TRIFLE" 

—  (Star  Comedy  released  by  Universal. 
Scenario  by  Scott  Darling.  Directed  by 
William  Watson). — There  is  some  snappy 
material  in  this  comedy.  It's  a  story 
about  a  young  college  chap  whose  father 
wires  him  to  come  home  and  meet  his 
stepmother.  He  arrives,  sees  his  step- 
sister taking  a  shower  bath  and  mistakes 
her  for  his  new  mother.  The  mix-up  be- 
comes more  serious  when  a  young  fellow 
arrives  at  the  house  to  meet  his  girl  chum. 
The  college  chap  rushes  to  find  his  father 
and  informs  him  that  his  new  wife  is 
entertaining  strange  men.  This  leads  to  a 
merry  chase,  and  explanations.  At  the 
end  it  looks  as  if  the  step-brother  and 
step-sister  were  fixing  things  up  for  a 
sort  of  stepmarriage. 


"A  MUDDY  BRIDE"— (Century  come- 
dy released  through  Universal,  starring 
Baby  Peggy  and  directed  by  Fred  Hib- 
bard.  Two  reels). — Baby  Peggy  is  taken 
by  mistake  to  the  home  of  a  little  boy 
named  Jackie.  Seeing  his  father  married 
the  little  fellow  decides  to  do  the  same 
thing  and  dressing  themselves  up  to  repre- 
sent a  bride  and  groom  the  two  juveniles 
beseech  a  pastor  to  perform  the  ceremony. 
As  they  are  about  to  enter  matrimonial 
bliss  there  is  a  "fade"  and  we  discover 
that  it's  all  the  dream  of  an  elderly  couple. 
Baby  Ptggy  as  usual  is  charming  and 
little  Jackie  Morgan  will  make  a  hit  with 
the  fans.    Bud  Jamison  is  Jackie's  papa. 
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met  a  distributor  the  other  day 
*v  who  persisted  in  telling  us  how 
enormous  a  profit  the  exchanges  reaped 
on  his  last  picture.  But  he  neglected  to 
tell  us  of  the  two  other  pictures  he  dis- 
tributed that  lost  money  for  the  buyers. 
The  fact  that  a  national  distributor  sells 
his  picture  100  per  cent  does  not  neces- 
sarily mean  that  it  is  a  financial  success. 
Not  by  a  million  marks!  What  may  be 
a  financial  success  in  one  section  may  be 
a  failure  in  another. 

We  cite  these  facts  because  of  the  ten- 
dency of  several  newcomers  who  have 
started  in  business  under  the  erroneous 
idea  that  once  he  sells  the  picture  he  is 
through  with  that  film  for  all  time. 
There  was  a  time  when  that  line  of  rea- 
soning created  no  stir,  but  today  it  is  the 
firm  that  co-operates  with  the  local 
buyers  that  is  most  successful.  Be- 
cause a  certain  exchange  has  purchased 
the  rights  in  a  certain  territory  does  not 
mean  that  you  are  under  no  obligation 
to  further  exploit  your  picture. 


SUCH  enterprising  firms  as  Arrow 
Film  Corporation,  Equity,  Warner 
Brothers,  National  Exchanges,  Feder- 
ated, Affiliated  Distributors  and  others 
too  numerous  to  mention  owe  their  suc- 
cess to  the  fact  that  they  co-operate  with 
the  exchange  men  and  suggest  exploita- 
tion campaigns.  His  Nibs  Syndicate, 
which  is  State  righting  His  Nibs  with 
Charles  (Chic)  Sale  is  setting  a  new 
precedent.  This  firm  is  about  to  inaugu- 
rate a  nation-wide  publicity  campaign 
that  will  benefit  that  firm,  the  exchanges 
releasing  the  pictures  and  the  theatres 
that  will  show  it.  This  is  one  form  of 
co-operation.  True,  many  firms  can  not 
afford  to  spend  vast  sums  in  national 
advertising. 

But  that  is  only  one  way.  The  idea  is 
to  keep  your  eye  on  your  picture.  Re- 
member it  is  your  picture.  If  the  ex- 
change man  makes  money  with  your 
picture,  don't  envy  him.  Congratulate 
him  and  yourself  for  having  turned  out 
a  money-maker.  Remember  every  time 
the  exchange  man  makes  money  with 
your  picture  you,  as  well  as  he,  will 
profit.  Our  distributor  friend  who 
boasted  of  the  picture  that  made  so  much 
money  for  exchanges  had  no  reason  for 
being  chesty,  for  the  accomplishment 
was  not  his  own.  He  did  not  co-operate 
with  the  exchanges.  He  simply  had  the 
good  fortune  of  having  a  good  box-office 
picture.  Had  the  picture  flopped  for 
lack  of  co-operation  and  exploitation  this 
gentleman  would  have  said  not  a  word. 


CO-OPERATION  is  what  is  most 
needed,  said  Harry  M.  Warner,  of 
the  Warner  Brothers,  at  a  luncheon 
given  the  trade  press  the  other  day.  And 
Mr.  Warner  knows  what  he  is  talking 
about.  Every  one  who  amounts  to  any- 
thing in  this  branch  of  the  industry 
knows  that  there  is  a  sad  lack  of  co- 
operation. The  producer  needs  encour- 
agement. But  before  we  can  begin  to 
encourage  let  us  first  co-operate  to  the 


extent  of  bettering  our  industry. 

It's  got  to  be  done! 

We've  preached  co-operation  for 
months. 

But  we  intend  to  keep  hitting  at  it 
until  every  branch  of  the  business  gets 
it. 

We  maintain  that  the  exchanges  are 
not  receiving  the  co-operation  to  which 
they  are  entitled  from  the  distributors. 
We  hear  the  latter  complain  of  the  de- 
lay in  the  payment  of  bills  by  exchanges, 
of  their  failure  to  list  prints,  etc.,  but 
all  these  things  would  not  be  if  these 
exchanges  had  the  co-operation  of  the 
distributors  in  general. 


/TAHE  trouble  is  -that  some  distributors 
lose  all  interest  in  a  picture  once 
it  is  sold.  They  sell  one  picture  and 
quickly  rush  out  to  release  another, 
knowing  little  and  caring  less  of  the  fate 
of  the  initial  film. 

When  an  exchange  buys  the  rights  to 
a  picture  for  a  certain  territory  he  buys 
not  only  the  print  but  the  services  of 
the  distributor.  But  how  many  distribu- 
tors are  actually  giving  the  exchange 
man  service?  The  larger  firms  are,  but 
the  little  fellows — those  who  most  need 
the  good  will  of  the  exchange  men — give 
only  prints. 

When  you  sell  your  picture  to  the  ex- 
change, the  job  is  only  half  done.  It's 
the  proposition  of  selling  that  same  pic- 
ture to  the  public  that  is  the  most  dif- 
ficult and  entails  the  greatest  hardships. 
What  an  exchange  man  thinks  of  your 
picture  at  screening  means  nothing  if 
the  so-called  "hard-boiled"  public  re- 
fuses to  pay  its  way  into  the  theatre  to 
see  it. 

A  money-maker  for  the  exchange 
means  prestige  for  your  firm.  But  don't 
let  the  exchange  man  shoulder  all  the 
responsibility.  Co-operate  with  him. 
Help  yourself,  help  brighten  your  future 
and  help  create  a  public  demand  for  your 
productions  by  helping — by  co-operating 
with  the  buyer  in  the  matter  of  "putting 
the  picture  over." 

Sell  your  picture  100  per  cent — not 
50  per  cent. 

Co-operate — co-operate. 


RAYMOND  WELLS,  director-general 
of  Sacred  Films.  Inc.,  producers  of 
the  Bible  Narratives,  sailed  on  the  Aqui- 
tania  for  foreign  lands  on  Tuesday  of 
this  week.  We  had  the  good  fortune  of 
spending  a  few  hours  with  this  promis- 
ing producer.  His  Bible  Narratives  have 
been  quickly  purchased  by  the  State 
rights  exchanges.  Thirty-four  days  were 
consumed  in  selling  this  series  100  per 
cent  in  this  country.  That  achievement 
speaks  well  not  only  for  the  selling  or- 
ganization, but  also  stamps  the  pictures 
as  worth  while.  And  they  are  worth 
while.  The  writer  has  already  viewed 
five  episodes  and  we  saw  in  them  a  short 
subiect  that  has  no  limit  in  possibilities. 

There  is  no  greater  book  nor  a  more 
widely-read  book  than  the  Bible.  The 
Bible  is  known  to  every  man,  woman  and 
child.     And   this   series   picturizes  the 


Bible.  Imagine  its  possibilities.  No 
wonder  the  buyers  lost  no  time  in  pur- 
chasing the  series.  But  what  interested 
us  most  about  these  pictures  was  the  fact 
that  though  they  are  preachy,  they  actually 
entertain.  They  are  so  put  together  that 
they  diversify  to  the  extent  that  you  wish 
the  entire  series  could  be  run  off  at  once. 
But,  according  to  Mr.  Wells,  it  will  take 
at  least  six  or  seven  years  to  complete 
the  series. 


AND  speaking  of  the  Bible  pictures,  a 
short  subject,  we  wish  to  make  the 
prediction  that  the  day  is  not  far  off 
when  an  all-short  subject  program  will 
be  as  common  in  this  country  as  the 
double  feature  program  is  in  England 
today.  We  said  this  several  months 
ago  when  Sam  Rothafel  introduced  the 
short  subject  program  at  the  New  York 
Capitol.  Since  then  we  have  heard  of  no 
other  such  entertainment  being  offered 
in  this  country,  but  it  is  the  firm  belief 
of  the  writer  that  the  time  will  soon  be 
here  when  the  short  subject  program 
house  will  be  to  the  motion  picture  ex- 
hibition business  what  the  variety  the- 
atre is  to  legitimate  show  business. 

In  short  subjects  the  State  right  pro- 
ducer and  distributor  has  the  greatest 
opportunity  for  recognition. 


WHY  personal  appearances?  That 
was  the  substance  of  a  question 
hurled  at  a  State  righter  associated  with 
a  firm  that  had  been  enterprising  enough 
to  increase  the  popularity  of  its  princi- 
pal star  by  sending  it  out  into  the  coun- 
try, personally  meeting  the  millions  of 
folks  upon  whom  this  industry  is  de- 
pendent for  existence.  There  is  no  bet- 
ter way,  no  surer  way,  of  testing  the 
value  of  any  star  than  by  this  method  of 
personal  contact.  The  public  idolizes 
its  screen  favorites,  and  personal  con- 
tact with  these  favorites  makes  secure 
that  popularity  that  means  so  much  to 
the  individual  success  of  any  star. 

We  believe  in  personal  appearances. 
We  believe  they  put  the  star  on  his  or 
her  own  merit.  They  constitute  the  acid 
test.  It  means  bigger  and  better  busi- 
ness; creates  a  demand  for  pictures. 
They  increase  the  value  of  that  star's 
pictures.  And  last,  but  not  least,  they 
exploit  the  producer,  distributor  and 
exhibitor  dependent  on  the  star's  popu- 
larity. 

Personal  appearances  increased  the 
popularity  of  Clara  Kimball  Young  and 
earned  for  her  the  distinction  of  being 
one  of  the  best  box-office  names  in  the 
business  today.  Jack  Hoxie  went  out 
into  the  country  and  shook  hands  with 
the  fans  and  today  the  demand  for  his 
pictures  shows  an  increase  of  more  than 
200  per  cent  over  last  year.  There  is  a 
wealthy  man  in  our  business  today  who 
is  seeking  to  bring  back  Theda  Bara. 
But  before  investing  his  money  in  pro- 
duction he  has  sent  her  on  a  personal 
appearance  tour.  This  tour  will  furnish 
the  answer  to  the  question:  Will  the 
public  welcome  back  Theda  Bara? 
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Joan  to  Release 
Second  Fannie 

Ward  Feature 

Word  comes  from  the  offices  of  the  Joan 
Film  Sales  Corporation  of  the  early  release 
of  the  second  Fannie  Ward  picture,  The 
Hardest  Way,  a  five-reel  production,  one 
of  the  last  cinema  dramas  in  which  this 
popular  star  has  appeared  in  the  last 
several  years.  The  story  was  written  by 
Henry  Kistemaecker. 

The  cast  includes  several  well  known 
Continental  stars,  among  whom  are  the 
great  M.  Signoret,  while  others  in  the  cast 
are  M.  Regnard,  Howard  Stanton,  Rex 
McDougal  and  others  of  prominence. 

The  picture  was  shown  some  time  ago 
in  a  private  exhibition  and  those  who  saw 
it  were  loud  in  their  praise  of  Miss  Ward's 
emotional  acting,  said  to  bs  by  far  the 
best  work  of  her  long  and  varied  stage  and 
screen  career.  No  exhibitor  in  America 
but  who  recalls  Fannie  Ward  in  her  big 
successes,  Common  Clay,  The  Yellow 
Ticket,  Innocence,  The  Cheat  and  She 
Played  and  Paid,  the  latter  being  the  first 
of  the  Joan  releases. 

The  release  date  of  The  Hardest  Way 
has  not  been  given  out  as  yet. 


Storey  Has  Three 

Comedies  Ready 

Hamomelet,  featuring  Elsie  Daven- 
port as  Orphelliar  and  Edward  Anthony 
as  Hamomelet,  one  of  the  series  of  twelve 
Burlesque  Photoplays  to  be  released  for 
the  State  rights  market  by  Storey  Pic- 
tures, is  now  being  cut  and  titled  by 
A.  D.  V.  Storey. 

It  is  a  two-reel  travesty  on  Hamlet,  and 
the  castle  scenes  have  been  taken  at  Cas- 
tle Edward,  Lake  Hopatcong,  N.  J.  Miss 
Davenport  is  supported  by  Edward  An- 
thony, Jack  Costello,  Matt  Welcome  and 
Jack  Walters. 

Other  releases  in  this  series  of  Bur- 
lesque Photoplays  are  No  Darn  Yeast, 
Little  Lord  Fond  of  Joy,  Let  Her  Rip  Van 
Winkle  and  Salami. 


BIG  EXPLOITATION 

ON  SALE'S  "HIS  NIBS" 

Word  reached  the  offices  of  His  Nibs 
Syndicate,  which  is  State  righting  Charles 
(Chic)  Sale's  feature,  His  Nibs,  presented 
bv  Exceptional  Pictures  Corporation,  that 
the  Interstate  Film  Co.  of  Portland,  Ore., 
which  has  purchased  the  rights  to  the 
Northwest  territory,  is  planning  an  ag- 
gressive campaign  in  that  section.  Al- 
ready this  campaign  has  been  started. 
Howard  Mapes  of  the  Coast  firm  is  in 
charge  of  the  campaign. 

Exceptional  announced  this  week  State 
rights  buyers  are  showing  intense  inter- 
est in  the  picture. 


Arrow  Will  Release 

Mirthquake  Comedies 

Mirthquake  Comedies  constitute  the 
latest  short  subject  series  acquired  for 
distribution  in  the  State  rights  market  by 
Arrow  Film  Corporation.  Starred  in  the 
series  are  Billy  Franey  and  Robert 
O'Connor. 


Royster  in  Town 

Nat  L.  Royster,  formerly  editor  of  the 
Southern  Picture  News,  and  now  with 
Capital  Film  and  Distributing  Company 
of  Atlanta,  Ga.,  was  a  visitor  in  New 
York  this  week. 


MARYON  AYE, 
Co-star  with  Bob  Reeves  in  Cactus  Fea- 
tures, distributed  by  Western  Pictures 

Exploitation  Co. 


Mae  Murray  Is 
Honored  at  Big 
Pre-review  of  Film 

The  pre-review  showing  of  Peacock 
Alleys  at  the  Commodore  Hotel,  New  York, 
last  week,  culminated  in  an  ovation  to 
Mae  Murray,  the  star,  who  was  called 
upon  by  the  capacity  audience  to  speak. 
Fully  two  thousand  persons  made  their 
way  to  the  ballroom.  Representatives  of 
every  branch  of  the  industry  as  well  as 
prominent  showmen  and  business  men  at- 
tended the  showing.  Among  those  who 
were  present  were  Lillian  Russell,  Monte 
Blue  and  many  other  notable  stage  and 
screen  stars. 

M.  H.  Hoffman,  Vice  President  and 
General  Manager  of  Tiffany  Productions, 
announced  this  week  that  he  had  been 
practically  swamped  by  inquiries  as  to 
the  distribution  policy  he  intends  to  pur- 
sue. However,  a  definite  announcement 
concerning  these  distribution  plans  is  ex- 
pected to  be  made  next  week. 


Determined  "Ad" 
Drive  for  New 
Russell  Feature 

The  possibilities  suggested  by  the  title 
as  well  as  the  character  of  Shadows  of 
Conscience  have  enabled  Russell  Produc- 
tions to  prepare  an  unique  exploitation 
and  advertising  campaign.  An  acute  per- 
ception of  the  most  favorable  angles  to 
advertising  and  a  generous  outlay  of  time, 
effort  and  expense  in  executing  these 
ideas  are  evident  in  the  elaborate  accessor- 
ies which  this  company  has  planned  for 
the  benefit  of  State  rights  buyers,  by 
whom,  as  it  was  recently  announced,  the 
Russell  film  is  now  purchasable. 

In  selecting  the  main  exploitation  theme, 
Mr.  Russell  was  confronted  by  a  difficulty 
which  he  surmounted  in  effective  style. 
The  title  Shadows  of  Conscience  is  of  such 
a  nature  that  the  opportunities  for  ap- 
pealing to  the  public's  imagination  are  al- 
most limitless.  It  savors  strongly  of  the 
weird,  the  fantastic. 

In  the  preparation  of  the  lithographs 
it  is  evident  that  close  proximity  to  the 
action  of  the  play  has  been  adhered  to. 
Reproduced  from  the  actual  scenes,  they 
reflect  the  tone  of  the  picture,  the  spirited 
action  of  the  play,  with  the  exception  of 
one  style  of  a  one-sheet,  which  lends  a 
little  atmosphere  to  the  "conscience 
stricken"  apparition.  The  complete  line 
of  "paper"  consists  of  one  twenty-four- 
sheet,  one  six,  two  styles  of  threes  and 
two  styles  of  ones  in  five  and  six  colors. 

The  scene  "stills"  are  of  a  large  and 
varied  assortment.  From  these  colored 
lobby  cards  have  been  prepared  in  three 
different  sizes.  They  will  be  sold  to  the 
trade  at  actual  cost.  To  assist  the  exhib- 
itor in  giving  the  picture  the  advertising 
and  exploitation  it  deserves,  an  elaborate 
and  comprehensive  press  book,  the  cover 
of  which  when  open  will  be  a  broadside 
24  x  36  inches,  is  now  being  compiled.  The 
broadside  will  be  four  colors  on  one  side 
and  two  colors  on  the  other,  printed 
by  the  offset  method. 

The  press  sheet  itself  containing  news- 
paper stories,  advance  notices,  reviews, 
exploitation  suggestions  and  reproduction 
of  newspaper  cuts,  will  be  printed  on 
newsprint  stock  in  sixteen  pages.  This 
"service  to  exhibitor"  will  be  available, 
also  for  the  actual  cost  of  compilation 
and  printing.  A  trade  paper  advertising 
schedule  has  been  arranged  so  that  the 
subject  will  be  continually  publicized  dur- 
ing the  entire  booking  campaign  by  the 
owners  to  the  territorial  rights. 


HA?  HA! 

I  Ju/t  /aw  a 

HALLROOM  BOYS 
COMEDY 

SID  SMITH 

and  JIMMIE  ADAMS 
IT'S  THE  FUNNIEST  EVER! 
Book  'em  Today  at 
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Howells  Contracts 
Lesser  Products 
for  Foreign  Lands 

One  of  the  biggest  foreign  rights  film 
transactions  in  the  past  few  years  has  just 
been  consummated  between  David  P.  How- 
ells, the  foreign  rights  head  of  the  com- 
pany bearing  his  name,  and  Irving  M. 
Lesser,  general  manager  of  Western  Pic- 
tures Exploitation  Company  of  Los  An- 
geles. 

Mr.  Lesser  was  departing  for  Los  An- 
geles when  he  received  a  cablegram  from 
Howells  en  route  from  England,  asking 
that  he  remain  in  New  York  another 
twenty-four  hours.  Howells  arrived  Sun- 
day and  early  Monday  morning  the  con- 
tracts were  signed. 

Howells  contracted  for  and  bought  all  of 
the  Western  Pictures  Exploitation  Com- 
pany products  for  the  entire  foreign  mar- 
ket. The  sum  involved  in  the  deal  will 
total  something  in  the  neighborhood  of 
$300,000.  While  the  principals  were 
signing  the  agreements,  B.  F.  Howells, 
brother  of  David  P.  Howells,  was  exhibit- 
ing and  selling  the  pictures  to  a  represen- 
tative from  Argentina. 

Among  the  products  that  the  David  P. 
Howells,  Inc.,  organization  purchased  are 
a  series  of  David  Butler  productions,  six 
in  all,  a  series  of  eight  Lester  Cuneo  fea- 
tures, a  series  of  twenty-four  Irving  Cum- 
mings  Northwest  Mounted  Police  stories, 
a  series  of  Cactus  features  starring 
Maryon  Aye  and  "Bob"  Reeves,  a  series 
of  Edna  Schley  Scattergood  Baines  pro- 
ductions, twelve  in  all,  a  series  of  Webster 
Cullison's  Philo-Gubb  pictures,  twelve  in 
all,  and  a  series  of  Dick  Hatton  "Prairie 
Productions,"  consisting  of  twelve. 

Mr.  Lesser  leaves  for  Los  Angeles  this 
week  to  join  his  associate  Mike  Rosen- 
berg. An  interesting  feature  about 
Lesser 's  Eastern  trip  was  the  fact  that  he 
intended  remaining  in  New  York  but  a 
few  days  on  personal  business.  In  the 
short  time  he  has  been  here  he  has  sold 
independently  produced  film  for  his  West- 
ern Pictures  Exploitation  Company  for 
considerations  of  over  $750,000. 


LESTER  SCOTT  BACK 

FROM  SELLING  TRIP 

Lester  Scott,  sales  manager  of  Affiliated 
Distributors,  Inc.,  which  has  State  righted 
the  Johnny  (Torchy)  Hines  feature,  Burn 
'Em  Barnes,  has  returned  to  New  York 
from  a  successful  selling  trip  that  took  him 


to  Detroit,  Omaha,  Kansas  City,  Dallas 
and  other  cities  in  the  West  and  Middle 
West.  Mr.  Scott  was  particularly  enthu- 
siastic concerning  the  rapidly  improving 
conditions  in  the  South  and  West. 

Mr.  Scott  announced  that  exchanges 
seek  good  pictures  with  a  logical  story  that 
justifies  elaborate  exploitation. 

Big  Drive  Is 

Laid  Out  for 
The  I  S  ail  rooms 

Two  expert  showmen  and  exploitation 
men  have  been  added  to  the  New  York 
offices  of  the  Hallroom  Boys  Comedies 
Producing  Corporation  for  the  purpose  of 
making  the  rounds  of  theatres  playing 
the  Hallroom  Boys  Comedies.  The  en- 
gagement of  the  two  men  was  made  at 
the  request  of  Harry  Cohn,  producer  of 
these  two-reelers  starring  Sid  Smith. 

The  two  men  have  been  in  the  comedy- 
production  end  of  the  film  business  for 
several  years  and  have  been  selected  be- 
cause of  this  experience.  Their  duties 
will  be  to  canvass  the  film  theatres  of  the 
city  playing  the  Hallroom  Boys  Com- 
edies, visiting  as  many  theatres  in  as 
many  neighborhoods  as  they  can  of  the 
125  play-dates  which  these  comedies  have 
each  week  in  New  York  alone. 

In  this  they  will  have  the  co-operation 
of  Abe  Warner,  of  Warner  Brothers  Ex- 
change, holders  of  the  New  York  fran- 
chise of  Federated  Film  Exchanges  of 
America,  Inc.,  through  whom  the  Hall- 
room Boys  Comedies  are  released. 

Will  Show  "I  Defy" 

To  Trade  Press 

In  the  next  two  weeks  the  trade  will 
view  Morris  Kashin's  Defy,  which  is  being 
rapidly  whipped  into  shape  for  early  re- 
lease. This  photodrama  has  been  shown 
privately  to  many  exchangemen  and  ex- 
hibitors in  order  that  it  might  receive  the 
benefit  of  their  criticisms  before  being 
placed  on  the  State  right  market.  As  a 
result,  a  few  of  the  titles  have  been 
changed  and  a  prologue  and  epilogue,  con- 
ceived by  the  Weshner-Davidson  Agency, 
added. 


Fox  Books  "Heedless  Moths" 

Heedless  Moths,  the  Equity  Production 
featuring  Audrey  Munson  handled  for 
Greater  New  York  and  New  Jersey  by 
Elk  Photoplays,  has  been  booked  on  the 
entire  Fox  Circuit. 


Weiss  Describes 
Bible  Pictures 
He  WiU  Release 

The  claim  is  advanced  by  Louis  Weiss, 
president  of  Artclass  Pictures  Corpora- 
tion, which  is  preparing  for  release  a  vis- 
ualization of  the  Old  Testament,  that  "this 
production  contains  effects  in  point  of  size 
and  grandeur  never  before  attempted  on 
the  silver  sheet."    He  adds  further: 

"Beginning  with  Creation,  this  film,  at  present  in 
thirty-three  reel  length,  depicts  the  various  episodes 
and  incidents  of  the  Old  Testament  with  a  realism 
and  magnitude  which  promise  to  astonish  even  the 
present-day  movie  goer  accustomed  to  the  large  scale 
on  which  modern  movies  are  made.  The  flooding  of 
the  earth,  with  the  escape  of  Noah  and  the  animals, 
has  been  majestically  conceived  and  photographed. 
The  Ark  has  been  faithfully  reproduced,  the  actual 
construction  of  this  odd  boat  forming  several  interest- 
ing and  elaborate  scenes. 

"Among  the  one  hundred  and  one  high  lights  of  the 
film  version  of  the  Bible,  the  spectator  will  be  tre- 
mendously impressed  by  those  scenes  depicting  the  de- 
struction of  the  wicked  cities  of  Sodom  and  Gomor- 
rah. According  to  the  Bible  a  terrible  rain  of  brim- 
stone and  fire  rained  down  upon  the  doomed  populace 
and  buildings,  and  as  these  scenes  appear  in  the  film 
version,  they  stand  as  a  tribute  to  the  art  of  the 
einematographer  and  the  technical  staff  responsible  for 
the  effects. 

"Flaming  tongues  of  fire  and  brimstone  fill  the  entire 
screen  during  these  scenes,  in  which  more  than  five 
thousand  supernumeraries  take  part.  Buildings  are 
seen  to  topple  and  fall,  and  the  havoc  wrought  may  be 
likened,  according  to  the  sponsors  for  this  production, 
to  the  memorable  scenes  in  D.  W.  Griffith's  Fall  of 
Babylon.  Scenes  of  splendor  and  gorgeous  appeal  are 
those  presenting  the  court  of  King  Solomon.  The 
palace  and  its  surrounding  buildings  form  a  picture 
of  massiveness  and  beauty,  while  hundreds  of  players 
appear  throughout  this  entire  episode." 


Four  Cactus  Films 

Are  Now  Ready 

News  from  the  Western  Pictures  Ex- 
ploitation Co.  in  Los  Angeles  is  that  to 
date  the  Rogelle-Brown  Producing  Co. 
have  made  four  Cactus  Features,  which 
co-star  Maryon  Aye  and  "Bob"  Reeves. 
There  are  eighteen  in  the  series  contracted 
for.  All  of  the  productions  are  being  dis- 
tributed via  the  Western  Pictures  Exploi- 
tation Co. 

Miss  Aye,  the  dainty  brunette  of  the 
duo,  is  an  experienced  horsewoman  and 
has  appeared  in  many  Western  produc- 
tions. She  was  Larry  Semon's  leading 
lady  for  some  time  prior  to  entering  upon 
her  present  contract.  "Bob"  Reeves  hails 
from  Texas  and  handles  his  horse  with 
the  ease  of  an  experienced  Texan. 

The  Cactus  Features  are  in  two-reel 
length.  Albert  Rogelle  is  in  charge  of  di- 
rection. 
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Shallenberger  on  Conditions 

President  of  Arrow  Film  Corporation  Returns 
With  Optimistic  Views  on  Prospects  for  Prosperity 


W.  E.  Shallenberger,  president  of  the 
Arrow  Film  Corporation,  returned  to  New 
York  last  Friday  from  a  trip  to  the  Coast 
and  intermediate  points.  Efforts  to  reach 
Dr.  Shallenberger  to  secure  a  statement 
were  unavailing  until  late  this  week. 

When  interviewed  this  week,  Dr.  Shall- 
enberger expressed  himself  as  being  very 
well  pleased  with  conditions  in  general. 
He  stated  that  he  found  the  Independent 
exchanges  recovering  from  the  depression 
of  the  past  summer  a  great  deal  more 
rapidly  than  could  have  been  expected. 
He  believes  that  the  Independent  ex- 
changes in  the  various  cities  are  rapidly 
assuming  a  position  of  leadership  and  that 
it  is  only  a  question  of  a  comparatively 
short  time  until  they  will  be  the  leading 
exchanges  in  their  respective  territories. 
They  are  building  solidly  on  a  firm  foun- 
dation and  are  properly  financing  them- 
selves in  order  to  take  care  of  the  volume 
of  business  which  they  are  so  rapidly  se- 
curing. 

On  the  Coast  Dr.  Shallenberger  found 
the  producers  willing,  and  in  fact  anxious, 
to  turn  to  the  independent  market  for  the 
distribution  of  their  product  as  soon  as 
the  word  was  given;  with  the  exception, 


of  course,  with  the  producers  who  main- 
tain a  distributing  organization.  Other 
producers  who  are  producing  independent- 
ly expressed  themselves  as  preferring  a 
State  right  market  to  any  other  medium 
of  distribution  for  the  reason  that  there 
is  a  quick  turnover,  and  although  their 
profits  may  be  a  little  smaller,  producers 
at  the  Coast  indicate  their  willingness 
to  take  a  smaller  profit  in  view  of  quick 
and  sure  returns.  Dr.  Shallenberger  be- 
lieves that  the  independent  field  is  stead- 
ily growing  and  getting  stronger.  It  is  de- 
veloping along  logical  sound  business  lines 
and  in  his  opinion  it  will  only  be  a  short 
time  until  independent  producers  and  dis- 
tributors will  be  the  dominant  factor  in 
the  motion  picture  industry. 

Aside  from  his  stay  at  the  Coast,  where 
he  conferred  with  a  number  of  producers 
whose  product  is  being  released  through 
the  Arrow  Film  Corporation,  as  well  as 
other  producers,  Dr.  Shallenberger  stopped 
off  at  several  important  key  cities  on  his 
way  to  and  from  the  Coast  and  speaks 
from  a  first-hand  knowledge  of  conditions 
in  the  territory.  He  is  most  optimistic 
and  feels  that  the  State  right  market  is 
in  a  strong  and  healthy  condition. 


Nathan   Hirsh,   president   of  Photocraft 
Productions,  Inc.,  which  will  release  "Oh, 
Mabel,  Behave" 

Many  Inquiries 
for  Hirsh's  "Oh 
Mabel,  Behave" 

With  exclusive  publication  in  Exhib- 
itors Trade  Review  last  week  that  Photo- 
craft  Productions,  Inc.,  of  which  Nathan 
Hirsh  is  president,  would  State  right  Oh 
Mabel,  Behave,  starring  Mabel  Normand, 
Owen  Moore,  Mack  Sennet  and  Ford  Ster- 
ling came  numerous  inquiries  to  the  of- 
fices of  the  firm  for  quotations  on  the  five- 
reel  comedy.  This  comedy  is  not  a  re- 
issue nor  have  any  of  the  scenes  shown  in 
it  been  shown  before. 

It  was  disclosed  this  week  that  a  num- 
ber of  the  larger  distributing  corporations 
had  sought  to  purchase  Oh  Mabel,  Behave 
from  Mr.  Hirsh,  who  preferred  to  sell  it 
to  the  many  State  right  buyers  with  whom 
he  has  been  doing  business  for  many  years. 
The  picture  offers  many  exploitation  pos- 
sibilities and  an  extensive  campaign  along 
box  office  attraction  lines  is  being  mapped 
out  by  Johnny  Kent,  Hirsh's  publicity  di- 
rector. 

Backer  Tells 

What  He  Seeks 
to  Do  in  Future 

That  the  Amalgamated  Producing  Co., 
Inc.,  of  which  G.  M.  Anderson  is  the  su- 
pervising director  of  all  pictures  pro- 
duced, and  East  Coast  Productions,  Inc., 
of  which  Franklyn  E.  Backer  is  the  active 
head,  united  their  efforts  because  they  had 
worked  out  a  method  of  production  and 
distribution  between  them  which  would 
strengthen  the  position  of  independent  ex- 
changes, is  the  interesting  statement  of 
Mr.  Backer  in  announcing  the  policy  of 
the  new  combination. 

"All  interested  in  both  companies  happen  to  be  prac- 
tical motion  picture  executives  of  many  years'  experi- 
ence. All  of  us  know  from  long:  experience  that  the 
two  things  most  necessary  to  the  successful  making 
and  marketing  of  pictures  are  good  pictures  with  real 
stars  and  efficient  exchanges,  run  by  men  financially 
interested  in  their  own  exchanges,  and  run  by  men 
who  are  square  shooters  and  realize  that  the  producers 
must  get  results  from,  the  booking  of  their  productions 
if  they  are  to  continue  to  deliver  worth-while  box- 
office  attractions.  With  these  two  main  points  in 
mind  we  laid  out  our  policy  and  the  method  we  would 
pursue  in  following  it  to  the  letter.  First  of  all  we 
produced  three  really  big  features  with  several  stars 
in  each  which  would  not  need  to  be  introduced  to  the 
exhibitor.  s 


"That  we  succeeded  is  evident  from  the  interest 
of  the  independent  exchange  men  who  have  already 
seen  our  first  pictures  on  the  screen.  This  brought 
us  to  our  second  stage,  which  with  three  pictures 
to  show,  thus  proving  that  we  are  not  operating 
on  conversation,  and  thus  giving  those  interested  a 
chance  to  judge  whether  or  not  we  can  make  the  high 
grade  of  productions  we  talk  about,  seems  to  be  work- 
ing out  to  perfection,  and  it  is  our  second  stage  that 
we  are  now  entering.  With  this  stage  comes  the  neces- 
sity of  making  a  most  careful  selection  of  the  exchange 
in  each  territory  with  which  we  are  to  trust  the  fate 
of  our  product. 

"It  is  the  problem  of  making  the  best  selections 
that  we  are  now  working  out,  and  we  fully  expect  to 
have  every  territory  in  the  United  States  covered 
within  thirty  days  with  all  prints  and  advertising 
matter  of  our  first  three  pictures  ready  and  waiting 
for  them  at  regular  monthly  intervals.  In  some  ter- 
ritories we  know  men  of  such  excellent  and  well- 
established  reputations  that  it  simply  seems  to  be  a 
matter  of  making  out  contracts.  Several  of  these 
sections  of  the  country  are  now  closed  or  are  merely 
waiting  upon  the  signing  of  the  papers,  and  will  be 
announced  as  soon  as  the  signatures  have  been  placed 
on  the  dotted  lines.  Other  offers  from  State  rights 
operators  have  been  received  in  large  numbers,  and 
the  only  delay  we  expect  to  experience  will  be  caused 
by  looking  up  their  records  of  reliability  and  efficiency 
before  we  complete  the  closing  of  all  territories. 

"Good  business,  as  we  see  it,  is  all  a  matter  of 
good  pictures  of  sufficient  drawing  power  to  demand 
the  attention  of  the  exhibitors,  and  honest  and  busi- 
ness-like handling  of  these  pictures  by  exchanges  that 
are  placed  in  a  position  by  the  producers  supplying 
them  whereby  they  can  make  promises  of  delivering 
the  goods,  sign  up  contracts  for  bookings  on  the 
strength  of  those  promises,  and  then  actually  deliver 
productions  to  the  theatres  that  will  get  results  from 
a  box-office  and  applause  standpoint." 


JAMES  O.  CURWOOD  IS 

HONORED  IN  CHICAGO 

Chicago  has  taken  James  Oliver  Cur- 
wood  to  its  heart,  according  to  a  state- 
ment issued  this  week  by  Arrow  Film 
Corporation,  which  is  distributing  the 
pictures  produced  by  the  Pine  Tree  Pic- 
tures, Inc.,  from  stories  written  by  that 
popular  author.  The  author  was  accorded 
a  rousing  reception  in  the  Windy  City. 

Last  week  Barbee's  Theatre,  Chicago, 
played  the  initial  Arrow-Curwood  produc- 
tion, God's  Country  and  the  Law.  The 
picture  was  highly  praised  by  Chicago 
critics,  so  much  so  that  it  was  immedi- 
ately booked  for  the  Lubliener  and  Trinz 
and  Ascher  Brothers  circuits,  which  al- 
ready have  asked  for  dates  on  the  second 
of  the  series,  The  Girl  from  Porcupine. 


Luchese  Recovers 

Tony  Luchese  of  De  Luxe  Film  Com- 
pany, of  Philadelphia,  has  recovered  from 
his  recent  attack  of  influenza. 


Warner  Plans 

Include  Many 

Big  Features 

Coincident  with  announcement  of  the 
sale  of  100  per  cent  of  the  territories  on 
Why  Girls  Leave  Home,  starring  Alice 
Neilson,  the  Warner  Brothers  announced 
this  week  their  plans  for  the  new  season. 
It  is  known  that  the  popular  brothers  have 
consummated  deals  whereby  the  State 
rights  buyers  are  assured  of  a  series  of 
attractions  with  the  same  box  office  ap- 
peal as  found  in  Why  Girls  Leave  Home. 

School  Days,  starring  Wesley  Barry  in 
the  Gus  Edwards  classic,  is  the  next  im- 
portant release  on  the  Warner  slate,  ac- 
cording to  announcement  made  this  week. 
A  preview  presentation  of  the  production 
will  be  given  in  both  New  York  and  Chi- 
cago. The  New  York  showing  will  be  held 
at  Hotel  Astor  on  Dec.  1,  while  on  Nov.  27 
the  picture  will  be  shown  in  the  Tiger 
Room,  Sherman  Hotel,  Chicago.  All  seats 
to  both  showings  will  be  by  reservation 
only. 

Warner  brothers  claim  that  from  a 
financial  standpoint  School  Days  repre- 
sents an  enormous  expenditure.  It  was 
made  by  Harry  Rapf  and  directed  by  Wil- 
liam Nigh,  both  of  whom  brought  forth 
Why  Girls  Leave  Home.  Wesley  Barry, 
the  star,  was  engaged  through  a  special 
arrangement  made  with  Marshall  Neilan. 
He  will  play  the  part  of  a  small  town 
boy. 

The  announcement  also  brought  forth 
the  statement  that  Parted  Curtains,  with 
Henry  B.  Walthall  and  Mary  Alden,  had 
been  sold  this  week  in  many  territories. 
The  picture  was  commended  by  critics  of 
the  trade  press.  Edward  Cecil,  Margaret 
Landis,  Mickey  Moore  and  William  Clif- 
ford also  are  in  the  cast.  Ashamed  of 
Parents,  written  by  Charles  K.  Harris,  is 
also  being  elaborately  exploited  by  War- 
ner brothers.  In  the  cast  are  Charles 
Eldridge,  Jack  Lionel  Bohn,  Edith  Stock- 
ton, Walter  McEvan  and  W.  J.  Gross. 
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When  It  Comes  to  Getting  Money-Making 

Publicity,  Hand  It  to  Eddie  Bonns  &  Co. 


Lon  Young  Eddie  Bonns  Lou  Marangella 


HY  GIRLS  LEAVE  HOME  is  a  title 
that  commands  the  attention  not 
only  of  the  ever-curious  public  but  the 
trained  eye  of  the  so-called  "hard-boiled" 
newspaper  editor,  ever  awake  to  the  pos- 
sibilities of  features  that  carry  local  in- 
terest and  arouse  public  feeling.  Warner 
Brothers  turned  out  this  production,  for 
which  Harry  Rapf  was  largely  responsi- 
ble, but  the  story  for  which  William  Nigh 
wrote,  and  they  proved  themselves  shrewd 
and  unusually  keen  showmen  when  they 
selected  that  classic  title — a  title  that 
had  been  shelved  years  ago. 

Thousands  of  girls  had  disappeared 
from  home — good  homes.  What  was  the 
reason?  The  public  sought  a  solution. 
It  was  a  question  in  which  every  one  was 
interested.  And  with  that  important  fact 
in  mind  the  title  was  borrowed  and  a  new 
story — a  good,  sensible,  heart-interest 
story — written.  The  two  made  a  splen- 
did combination.  But  producing  such  a 
picture  and  attracting  the  public  to  it  are 
two  entirely  different  jobs.  The  brains 
of  conscientious  and  practical  publicity 
men  were  needed.  It  wasn't  long  before 
this  staff  was  found,  and  it  is  to  this  staff 
— Eddie  Bonns  &  Co. — that  we  now  in- 
troduce the  reader.  The  "&  Co."  consti- 
tutes Lon  Young  and  Louis  Marangella. 

And  a  word  about  the  personnel  of  Ed- 
die Bonns  &  Company  is  now  in  order. 
First:  Eddie  Bonns,  publicity  and  ad- 
vertising director  for  Warner  Brothers, 
was  born  on  the  East  Side  and  "proud  of 
it." 

And  he  tells  the  world  he  was 
"brought  up  in  the  tenements."  When  15 
years  old  he  made  his  bow  in  show  busi- 
ness by  putting  up  tack  cards  for  Ring- 
ling  Brothers.  But  his  pay  wasn't  even 
pin  money,  so  for  a  "side  line"  he  gave 
boxing  exhibitions.  But,  says  he,  that 
was  merely  incidental,  for  in  1912  he  was 
assistant  to  Jimmy  Grainger,  Western 
representative  of  the  Edison  talking  ma- 
chine. 

He  supervised  road  show  of  the 
"talkies"  in  the  West  and  later  handled 
Quo  Vadis,  Cabiria,  Civilization  and  The 
Garden  of  Allah  as  assistant  to  Grainger. 
Later  he  supervised  the  distribution  of 
My  Four  Years  in  Germany  and  Persh- 
ing's Crusaders  for  A.  H.  Blank  in  Iowa, 
Nebraska  and  Kansas. 

But  that's  the  third  of  it,  for  he  has 
also  been  advance  agent  and  manager  of 
legitimate  road  show  attractions,  and  for 
a  time  was  special  representative  for 
William  Fox.  Then  along  came  The  Lost 
City,  and  in  exploiting  this  serial  Eddie's 
circus  experience  came  in  handy.  He  has 
been  sales  manager  for  C.  L.  Chester  Pro- 
ductions, Inc.,  and  now  we  find  him  at 
Warner  Brothers.  Eddie  confided  to  the 
writer  that  he  dislikes  publicity  and  ex- 
ploitation work,  but  consented  to  take  the 


position  only  because  of  his  friendship  for 
the  Warner  Brothers. 

And  now  for  the  "&  Company."  Lon 
Young,  we  are  proud  to  record  for  civic 
reason,  was  born  in  the  city  that  made 
Roger  Williams  and  George  M.  Cohan 
famous — Providence,  R.  I.  And  being  an 
18-karat  he-man,  Lon  admits  he  first  saw 
the  light  of  day  "some  time"  in  1887. 
But  Lon  "busted"  into  show  business  two 
years  later  when  he  toured  the  country 
with  Barnum's  white  top  combination, 
Lon  Young,  Sr.,  being  principal  clown 
and  leaper  with  the  outfit.  He  was  edu- 
cated in  Elton  College,  in  England,  and 
toured  Europe  with  his  parents — just 
like  our  fellow-townsman,  George  M. — 
until  1906,  when  he  deserted  the  old  folks 
to  do  a  magic  act  "all  by  hisself."  But 
Lon  Young  would  crave  excitement,  and 
he  got  plenty  of  it  in  'Frisco  when  his  act 
went  to  the  dogs  because  of  the  earth- 
quake, in  1906. 

Then  he  turned  to  the  Orient, 
but  the  States  looked  good  to  him 
and  he  returned  to  act  in  companies 
headed  by  Ellen  Terry,  Leslie  Carter  and 
E.  H.  Sothern.  Later,  Lon  made  his  bow 
in  filmland  as  manager  of  the  Lyric,  in 
Providence,  R.  I.,  and  later  managed 
houses  in  Pawtucket,  R.  I.;  Fall  River, 
Mass.,  and  Norwich,  Conn.,  as  well  as 
Hartford,  Conn.  In  1918  he  joined  Fox, 
then  Selznick  as  exploitation  man,  but 
only  to  be  lassoed  by  Warner  Brothers  in 
the  same  capacity  in  March,  1921. 

Next  comes  Louis  Marangella,  he  who 
refuses  to  discard  the  smile.  Lou's  "heri- 
tage was  ballyhooing  through  Park  Row 
with  a  bundle  of  papers  under  my  arm 
at  the  age  of  nine,"  as  he  put  it.  He 
followed  this  vocation  for  fully  eight 
years,  and  then  he  "got  sore"  and  went 
to  work  for  $4.50  a  week,  and  after  sev- 
eral years  of  carting  printing  inks  on  his 
shoulder  he  decided  to  become  a  librarian. 
Five  years  he  spent  in  mingling  with  lit- 
erary men  of  distinction.  In  what  li- 
brary? That  imposing  edifice  on  the  cor- 
ner of  Forty-second  Street  and  Fifth 
Avenue,  Lou  says.  Just  as  he  was  about 
to  cut  his  "first  literary  teeth"  war  broke 
out,  and  he  enlisted.  Then  Lou  adds: 
"Twenty-six  months  in  olive  drab.  Came 
out  a  piker."  His  next  job  was  on  The 
Fourth  Estate  And  confessed  Lou:  "In 
this  job  I  put  it  over  on  the  reporters,  for 
they  cover  everything  but  themselves. 
And  I  was  the  guy  who  had  to  cover 
them." 

But  the  movies  reached  out  and  grabbed 
him  _  and  he  soon  joined  Tom  Hamlin's 
Motion  Picture  Journal  staff  as  editor. 
From  there  he  went  to  Selznick,  but  a 
"bust  in  the  ranks"  rendered  him  jobless. 
Then  he  joined  Warner  Brothers,  and 
"he's  right  glad  to  be  with  them." 
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Future  Depends 
on  It,  He  Says 
at  Big  Luncheon 

Harry  M.  Warner,  of  Warner  Brothers, 
distributors  of  Why  Girls  Leave  Home,  at 
an  enthusiastic  luncheon  that  firm  ten- 
dered the  trade  press  at  the  Claridge 
Hotel,  New  York,  on  Monday,  Nov.  14, 
made  an  eloquent  plea  for  closer  co-opera- 
tion on  behalf  of  the  entire  industry.  With 
out  this  necessary  co-operation,  he  stated,, 
the  industry  can  never  expect  to  attain 
the  high  position  to  which  it  is  justly  en- 
titled. 

That  the  remarks  of  Mr.  Warner,  frank 
and  to  the  point,  reached  home  and  made 
a  lasting  impression  on  those  who  listened 
attentively,  was  evinced  by  the  loud  ap- 
plause that  greeted  them.  Mr.  Warner's 
pleas  were  made  not  in  the  name  of  his 
firm,  but,  on  the  contrary,  in  the  interests 
of  the  industry  in  general.  He  pointed  out 
the  evils  now  existing  and  enumerated 
prevalent  problems  that  must  necessarily 
be  immediately  remedied. 

He  also  explained  in  detail  what  he  be- 
lieved the  duties  of  the  trade  press  re- 
viewers should  be,  emphasizing  his  con- 
tention that  no  critic  who  cannot  offer 
constructive  criticism  should  be  allowed 
to  pass  judgment  upon  pictures  repre- 
senting the  investment  of  many  tens  of 
thousands  of  dollars. 

"We  are  in  this  business — this  business 
we  all  love  so  well — to  build  it  up  and 
not  destroy  it,"  he  stated.  "Let  us  at  all 
times  remember  that  the  fellow  who  makes 
a  picture  spends  both  money  and  time  and 
when  he  offers  his  production  it  repre- 
sents the  best  in  him.  Consider  well  these 
facts  and  consider  well,  too,  my  conten- 
tion that  it  is  grossly  unfair  for  a  critic 
to  resort  to  adverse  criticism  when  he  can 
not  help  the  production  by  offering  some 
constructive  substitute. 

"Warner  Brothers  are  in  this  business 
because  we  love  it.  We  have  something 
greater  than  merely  our  money  at  stake. 
We  believe  in  every  picture  we  turn  out 
and  we  do  not  offer1  the  exchangeman  or 
exhibitor  a  single  picture  unless  we  are 
absolutely  convinced  of  its  merit  and  val- 
ue as  good,  clean,  wholesome  entertain- 
ment." 

Mr.  Warner  also  discussed  at  consider- 
able length  his  experience  with  former 
Ambassador  Gerard's  picturized  story, 
My  Four  Years  in  Germany.  He  told  of 
the  patriotic  motive  that  prompted  his 
firm  to  produce  this  picture,  incurring 
a  great  cost  without  any  guarantee  of  ever 
getting  any  of  the  money  back  and  how, 
through  perseverance,  good  showmanship 
and  belief  and  confidence  in  their  product, 
they  finally  established  it  into  one  of  the 
biggest  money-makers  of  the  decade. 

Joseph  A.  Levenson  of  the  New  York 
State  Motion  Picture  Commission  also 
spoke.  His  talk  is  published  elsewhere 
in  this  issue.  Eddie  Bonns  acted  as  toast- 
master  and  introduced  Louis  Marangela, 
who  thanked  the  trade  press  for  its  co- 
operation. Lon  Young,  exploitation  expert 
of  the  Warner  organization;  Harry  Rapf. 
producer  of  Why  Girls  Leave  Home  and 
the  latest  super  feature,  School  Days, 
with  Wesley  Barry;  Abe  Warner  and  Bob- 
by North  also  sat  at  the  head  table. 

That  the  luncheon  was  in  keeping  with 
the  spirit  of  the  Warner  organization  was 
a  fact  to  which  every  person  in  the  hall 
testified.  It  was  voted  one  of  the  "grand- 
est and  best  luncheons  of  the  year."  That 
the  Warner  organization  will  set  records 
that  will  overshadow  even  that  which  it 
established  with  Why  Girls  Leave  Home 
was  the  belief  with  which  every  guest  left 
the  hotel. 

As  souvenirs  fountain  pens  were  dis- 
tributed to  the  guests. 
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Members  of  the  trade  press  and  daily  New  York  newspapers  were  the  guests  of 
Warner  Brothers  at  a  dinner  they  gave  at  Hotel  Claridge  on  Nov.  14 


Equity  Salesman 

on  Secret  Mission 

Equity  has  a  big  and  dark  secret.  Hist! 
Watch  your  step.  Something's  in  the  air 
for  sure,  for  on  Saturday's  Twentieth 
Century  Louis  Baum,  with  his  auspicious 
grip  all  packed  for  a  long  tour,  left  New 
York  on  a  country-wide  trip  to  spring  a 
big  and  brand  new  surprise  in  film  circles. 

Just  exactly  what  that  surprise  con- 
sisted of  could  not  be  learned,  though  it 
was  stated  that  said  secret  was  something 
entirely  new  in  films  and  something  that 
would  make  the  whole  country  sit  up  and 
take  notice.  It  also  leaked  out  that  150 
of  America's  leading  dailies  were  to  be 
•concerned  in  this  affair  and  that  one  of 
the  largest  circulation  weeklies  in  this 
country  was  already  connected  with  the 
deal. 

As  is  well  known  among  the  trade,  Baum 
is  a  bear  on  pictures,  no  matter  how  great 
a  bull  movement  there  may  be,  in  good 
times  or  bad,  so  our  curiosity  is  firmly 
aroused.  His  first  dash  will  include 
Cleveland,  Detroit,  Chicago,  Kansas  City, 
St.  Louis,  Louisville,  Indianapolis,  Cincin- 
nati, Pittsburgh  and  several  other  big  film 
centers.  That  Equity  is  up  on  its  toes  and 
•will  shortly  uncover  a  few  other  film  sur- 
prises has  been  plainly  evidenced  the  last 
few  weeks  by  the  activity  around  Suite 
1809  in  Aeolian  Hall. 


SINGER  RESIGNS  AS 

MANAGER  OF  SONORA 

Julius  Singer,  who  was  general  man- 
ager of  Sonora  Film  Distributing  Corpo- 
ration, resigned  that  position  last  week. 
Just  what  are  Mr.  Singer's  future  plans 
is  unknown  at  this  time,  although  it  is 
reported  in  film  circles  that  he  will  soon 
affiliate  himself  with  a  well-known  State 
rights  firm. 

It  became  known  also  this  week  that 
Sonora  Film  Distributing  Corporation  is 
undergoing  a  process  of  reorganization. 
A  successor  to  Mr.  Singer  is  expected  to 
be  announced  next  week. 


Snapshots  at  Rivoli 

Hugo  Reisenfeld,  managing  director  of 
the  Rivoli  Theatre,  New  York,  this  week 
booked  Screen  Snapshots  for  that  house. 
This  is  the  popular  "screen  magazine" 
produced  by  Jack  Cohn  and  Louis  Lewyn. 
It  is  the  second  time  Mr.  Reisenfeld  has 
booked  this  popular  short  subject. 


Bradley  Working 

New  Production 

Announcement  was  made  this  week  to 
the  effect  that  work  on  the  latest  produc- 
tion, as  yet  untitled,  to  be  made  by  the 
Bradley  Feature  Film  Co.  of  Cleveland, 
Ohio,  is  well  under  way.  The  picture  is 
being  produced  at  the  spacious  Bradley 
studios  in  the  Ohio  metropolis.  Frank 
Losee,  one  of  the  best  known  film  actors 
and  who  has  appeared  in  The  Law  of  the 
Yukon,  East  Lynn  and  others  equally  as 
well  known,  appears  in  the  cast.  Madlyn 
Clare,  who  has  appeared  in  The  Supreme 
Passion  and  The  Branded  Woman  also 
plays  an  important  role. 

Samuel  R.  Bradley  is  directing  the  pic- 
ture. Mr.  Bradley  also  produced  Danger- 
ous Toys  and  Women  Men  Love.  Mr. 
Bradley  will  be  assisted  by  Milton  Korach, 
while  Don  Canady,  formerly  with  Pathe 
and  Universal,  will  turn  the  crank.  The 
lighting  is  being  supervised  by  Al  New- 
man, while  Jacques  Bargh  will  supervise 
the  production. 


NEW  LEADING  WOMAN 

FOR  JOHNNY  HINES 

Miss  Louise  Lee,  sister  of  Virginia  Lee, 
who  recently  appeared  with  Richard 
Barthelmess  in  one  of  his  features,  has 
been  signed  by  C.  C.  Burr  of  Affiliated 
Distributors,  Inc.,  to  appear  with  Johnny 
Hines  in  his  newest  picture,  Torchy's 
Luck.  Miss  Lee  is  a  native  of  New  Or- 
leans and  has  been  in  pictures  a  little 
over  a  year. 

Mr.  Burr  announced,  too,  that  plans  for 
the  second  "Torchy"  feature,  starring 
Johnny  Hines,  and  following  Burn  'Em 
Up  Barnes,  are  nearing  their  completion. 
Mr.  Burr  also  announced  receipt  of  a  let- 
ter from  Capt.  James  Lippincott  in  Pan- 
ama, who  stated  that  Hines  is  the  most 
popular  star  in  that  section. 


Engage  Belle  Bennett 

Belle  Bennett,  who  plays  a  prominent 
part  in  Belasco's  The  Wandering  Jew,  now 
at  the  Knickerbocker  Theatre,  New  York, 
will  shortly  be  seen  opposite  Vera  Gordon 
in  the  forthcoming  Warner  Brothers  pro- 
duction, Her  Daughter-in-Law.  Harry 
Rapf,  the  producer,  and  William  Nigh, 
the  director,  both  of  whom  produced  Why 
Girls  Leave  Home,  made  the  Gordon  pic- 
ture. 


Two  Territories 
Open  on  "Heart 

of  the  North" 

With  the  selling  of  an  additional  terri- 
tory this  week  on  The  Heart  of  the  North, 
the  feature  of  the  Canadian  Northwest, 
which  George  H.  Davis  and  Joe  Brandt 
produced  and  are  State  righting,  the  sale 
being  to  Columbia  Film  Service  of  Pitts- 
burgh for  the  Western  Pennsylvania  and 
West  Virginia  territory,  this  feature  is 
sold  solid  with  the  exception  of  two  ter- 
ritories. The  territories  still  left  open  are 
the  Ohio  and  the  East  Missouri  and 
Southern  Illinois,  for  which  negotiations 
are  already  under  way. 

The  sale  on  this  feature,  in  which  Roy 
Stewart  is  starred,  with  Louise  Lovely, 
has  been  phenomenal,  owing  to  the  fact 
that  Mr.  Brandt  and  Mr.  Davis  have  han- 
dled all  the  selling  themselves,  Mr.  Davis 
coming  East  from  the  Coast  production 
centre  to  concentrate  his  efforts  upon  sell- 
ing. In  several  cases,  as  in  the  instance 
of  S.  B.  Griever  of  Griever's  Pictures, 
Chicago,  and  L.  E.  Ouimet,  of  Specialty 
Films,  Ltd.,  Canada,  important  territor- 
ial buyers  made  trips  to  New  York  for 
the  special  purpose  of  viewing  this 
feature  the  rights  to  their  respective  ter- 
ritories being  purchased  immediately  fol- 
lowing the  screenings.  Starting  with  the 
record  of  being  sold  for  the  Western  ter- 
ritory to  All  Star  Features  Distributors  of 
California  before  the  picture  was  actually 
on  the  market  or  had  been  shown  in  com- 
pleted form,  The  Heart  of  the  North  has 
lived  up  in  every  way  to  the  expectations 
thus  aroused. 

In  several  of  the  territories  this  picture 
has  just  been  given  its  premiere  showing, 
where  it  is  going  over  strong  and  secur- 
ing big  bookings. 

Irving  M.  Lesser 

Closes  Big  Deal 

Dave  Thomas,  former  renresentative  in 
Washington  for  Associated  First  National 
Pictures,  Inc..  now  operating  exchanges  in 
Washington,  Delaware,  District  of  Colum- 
bia and  Virginia,  has  just  closed  a  deal 
with  Irving  M.  Lesser  of  Western  Pic- 
tures Exploitation  Co.  for  independent 
produced  film  product  representing  an 
investment  of  many  thousands  of  dollars. 

Among  the  films  produced  by  Thomas 
is  the  series  of  Dick  Hatton  Prairie  Pro- 
ductions, the  series  of  Cactus  Features 
co-starring  Marvon  Aye  and  Bob  Reeves, 
the  series  of  Missions'  of  CaVfornia,  the 
series  of  Irving  Cummings  Mounted  Po- 
lice stories,  and  many  others. 

Thomas  maintains  his  exchange  system 
under  the  name  of  Strand  Film  Service, 
with  headquarters  in  the  Mather  Build- 
ing, Washington.  The  deal  was  made  in 
New  York  City  with  Mr.  Lesser  direct. 


TO  STATE  RIGHT  NEW 

WILSON-GERBER  SERIAL 

Through  the  enterprise  of  E.  S.  Man- 
heimer  as  .general  manager  of  the  Photo- 
play Serials  Corporation,  the  independent 
exchanges  will  have  the  handling  of  the 
new  Ben  Wilson  and  Neva  Gerber  serial, 
entitled  The  Mysterious  Pearl.  According 
to  Mr.  Manheimer,  who  through  his  many 
ether  affiliations  has  been  keeping  in  close 
touch  with  the  State  rights  situation,  the 
time  is  opportune  for  the  launching  of  a 
serial  of  the  type  of  this  latest  Ben  Wil- 
son offering  and  it  will  be  made  available 
immediately. 

The  Mysterious  Pearl  is  from  the  pens 
of  J.  Grubb  Alexander  and  Harvey  Gates. 
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Ray  Wells  Closes 
Big  Foreign  Deal 
with  London  Firm 

Just  prior  to  sailing  on  the  Aquitania 
Tuesday,  Raymond  Wells,  director-gen- 
eral of  the  Sacred  Films,  Inc.,  of  Bur- 
bank,  Cal.,  signed  what  is  reputed  to  be 
one  of  the  biggest  foreign  short  subject 
contracts  closed  in  some  time  in  the  State 
rights  market. 

"Hy"  Winnick  and  Tom  Davies  of  the 


Raymond  Wells 


Pearl  Films  Ltd.,  of  London,  contracted 
with  Wells  for  the  distribution  of  the 
Biblical  Narratives  in  England  for  a  pe- 
riod of  five  years.  The  Pearl  Films  Ltd. 
are  the  distributors  of  the  Chaplin  pic- 
tures in  England  and  have  been  estab- 
lished in  that  territory  for  more  than 
twelve  years. 

The  deal  is  said  to  involve  advances  of 
a  sum  exceeding  $400,000  for  the  leasing 
period.  Immediately  upon  signing  the 
contract  Mr.  Winnick  cabled  his  offices 
and  advised  immediate  announcement  to 
the  English  trade  and  press.  Mr.  Wells, 
who  is  en  route  to  Algiers  for  the  purpose 
of  filming  scenes  for  the  next  Biblical 
episode,  carries  with  him  a  foreign  nega- 
tive for  the  Pearl  Films,  Ltd. 

Mr.  Winnick  stated  further  that  he  will 
form  a  separate  releasing  organization 
for  the  express  purpose  of  distributing 
the  Bible  subjects,  Sacred  Films,  Ltd.,  of 
London. 

The  Sacred  Films,  Inc.,  of  Burbank, 
will  dispatch  a  member  of  the  publicity 
department  to  London  some  time  in  Feb- 
ruary for  the  exploitation  of  the  pictures 
there  and  on  the  Continent. 

While  in  New  York  Wells  and  Larry 
Weingarten  closed  a  contract  with  the  De 
Luxe  Films,  of  Philadelphia,  for  the  dis- 
tribution of  the  Bible  films  in  eastern 
Pennsylvania  and  southern  New  Jersey. 


Tarzan  Serial  Sets 

Rochester  House  Record 

The  receipt  of  letters  from  the  State 
right  exchanges  distributing  the  serial, 
Adventures  of  Tarzan,  praising  the  box 
office  qualities  of  this  production  has  be- 
come a  weekly  occurrence,  according  to 
Louis  .Weiss.  The  following  communica- 
tion from  F.  M.  Zimmerman,  president  of 


Nu  Art  Pictures  Corporation  of  Buffalo, 
N.  Y.,  speaks  for  itself:  "Zimmerman's 
organization  distributes  the  Elmo  Lincoln 
starring  vehicle  for  upper  New  York 
State.  Opened  at  the  Grand  Theatre, 
Rochester,  Sunday,  and  broke  every  house 
record  since  Mickey." 


Levinson  Says 

Names  Are  Sought 

Jesse  A.  Levinson  of  1600  Broadway, 
New  York,  who  is  distributing  Pola  Negri 
in  The  Polish  Dance,  throughout  the 
State  right  market,  finds  an  improving, 
healthy  condition  in  the  buying  power  of 
the  independent  exchange  men. 

"There  seems  to  have  been  a  feeling  among  State 
right  buyers,"  said  Mr.  Levinson,  "that  in  the  past 
many  mediocre  productions  were  offered  '  with  few 
stars  that  had  a  drawing  power;  pictures  that  had  no 
exploitation  possibilities. 

"The  fact  that  I  am  fortunately  in  a  position  to 
offer  the  nationally  acclaimed  Pola  Negri,  in  a  pro- 
duction such  as  The  Polish  Dancer,  is  particularly 
gratifying.  Judging  from  the  amount  of  territories 
closed,  within  three  weeks,  and  the  numerous  nego- 
tiations I  have  now  pending  throughout  the  country, 
makes  me  feel  that  the  State  right  buyers  are  in  a 
receptive  mood  for  real  'box-ofDce'  product,  at  the 
right  price." 


"THE  PROOF"  IS  ARROW'S 
UNIQUE  PUBLICITY  SHEET 

The  Proof,  Arrow  Film  Corporation's 
latest  journalistic  novelty,  made  its  ap- 
pearance this  week.  Under  this  title  Ar- 
row has  taken  all  the  publicity  matter, 
very  frequently  front  page  newspaper 
stuff  in  the  larger  cities,  has  had  it  made 
up,  photographed  and  converted  into  a 
book  which  it  is  placing  in  the  hands  of 
exhibitors  throughout  the  country.  The 
publicity  was  obtained  during  the  recent 
nation-wide  tour  of  Jack  Hoxie,  Arrow's 
popular  cowboy  star.  Arrow  will  send  a 
copy  to  all  exchangemen  and  exhibitors 
seeking  one. 


Elk  Buys  Magnet  'Change 

The  Elk  Photoplays  have  bought  out  the 
Magnet  Film  Exchange  and  have  also 
taken  over  their  space  at  729  Seventh  ave- 
nue. New  York,  on  the  eighth  floor  as  well 
as  their  latest  product. 


"Jungle  Goddess" 
Title  of  Selig's 

Latest  Serial 

The  new  animal-jungle  serial  which 
Col.  Wm.  N.  Selig  is  making  for  the 
Export  &  Import  Film  Company,  Inc.,  and 
of  which  the  first  three  episodes  are  al- 
ready completed,  has  been  given  its  name 
at  last,  according  to  a  statement  issued 
this  week. 

The  Jungle  Goddess  has  been  selected 
as  the  title.  The  title  was  suggested  by 
Frank  Dazey  and  Agnes  Johnston,  authors 
of  the  scenario. 

Col.  Wm.  N.  Selig,  who  contracted 
with  the  Export  &  Import  Film  Company 
to  handle  his  entire  product  for  the  next 
three  years,  has  been  devoting  his  time 
for  the  past  three  months  entirely  to  the 
supervision  of  the  new  serial. 

A  cast  has  been  chosen  to  support  Elinor 
Field  and  Truman  Van  Dyke.  Included 
therein  are:  Marie  Pavis,  Olin  Francis, 
William  Piatt,  H.  G.  Wells  and  George 
Reed. 

Du  Mahaut-Klein 

Have  Many  Films 

Several  distributors  this  week  entered 
into  negotiations  for  the  purchase  of  a 
number  of  American  and  European  pro- 
ductions controlled  by  A.  N.  Du  Mahaut- 
Edward  L.  Klein.  Among  these  films  are 
a  six-reel  super-production,  one  seven- 
reel  drama,  a  six-reel  European  novelty 
film,  a  series  of  three  six-reel  foreign  pic- 
tures and  two  five-reel  Western  produc- 
tions made  on  the  coast.  The  Du  Mahaut- 
Klein  organization  represents  a  number  of 
American  producers,  four  large  German 
companies  as  well  as  French  and  English 
producers. 

Conrad  Beidt,  who  played  in  The  Cabi- 
net of  Dr.  Caligari,  is  starred  in  Terror, 
a  seven-reel  German  film  controlled  by 
this  firm.  The  Tales  of  the  Tenements 
starring  Nellie  Burt  was  produced  by  the 
Putnam  Popular  Productions.  Du  Ma- 
haut-Klein will  also  shortly  release  a  se- 
ries of  two-reelers. 


A  Neat  Little  Gold  Mine  Will  Be 
Working  for  You  When  You  Book 

"SPINNER  O'  DREAMS" 

Adapted  from  the  famous  stage  play  by  Leon  M.  Lyon 


A 

State 

Right 

Release 

On  The 

Right 

Basis 


A  Picture  That  Creates  and  Holds  the 
Heart  Interest  and  Goes  Quietly  Along 
Making  Money  for  Those  Who  Know  a 
Good  Thing  When  They  See  It. 

No  Need  to  Say  a  Great  Deal  About  This 
Picture.     It  tells  its  story  in  the  box  office. 

Only  a  Few  Territories  Open 


Buffalo  Motion  Picture  Corporation 


Sales  Offices: 
844  Sixth  Ave. 
New  York  City 


Executive  Office: 
345  Ellicott  Sq. 
Buffalo,  N.  Y. 
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Popularity  of 

Chic  Sale  Is 
Fast  Increasing 

That  Charles  (Chic)  Sale,  star  of  His 
Nibs,  presented  by  Exceptional  Pictures 
Corporation  and  distributed  on  the  State 
rights  plan  by  His  Nibs  Syndicate,  will 
jump  at  once  into  the  ranks  of  the  most 
popular  motion  picture  stars  with  the 
showing  of  his  initial  feature,  seems  to 
be  carried  out  by  the  reception  he  is  re- 
ceiving in  every  city  on  his  vaudeville  tour 
in  the  West.  Chic  Sale  recently  was  in- 
terviewed by  W.  Ward  Marsh,  feature 
writer  on  the  Cleveland  Plain  Dealer,  who 
gave  the  star  a  remarkable  tribute  as  well 
as  giving  an  insight  into  the  motive  that 
prompted  him  to  enter  pictures. 

In  part,  Mr.  Marsh  wrote: 

"Every  man  has  a  beginning,  and  'Chic'  is  no  ex- 
ception. He  began  in  Bellfontaine  in  1908 — doing 
character  parts.  His  home  was  in  Urbana.  111.,  but 
most  of  his  boyhood  was  spent  in  the  country  and  in 
small  towns,  where  he  came  to  know  the  characters 
who  hare,  quite  unwittingly,  earned  him  his  livelihood 
■ — that  coupled  with  his  talent. 

"And,  like  most  beginnings,  'Chic's'  was  drab.  'A 
most  discouraging  three  years — heavens!  All  that's 
a  nightmare  now,'  was  his  description  of  the  begin- 
ning. 

"He  will  continue  in  vaudeville  and  will  also  make 
pictures.  He  has  written  another  script,  and  rights 
to  Irvin  Cobb's  The  Smart  Aleck  have  been  purchased 
for  him,  but  he  said  yesterday  that  neither  his  own 
nor  the  Cobb  script  would  be  used  for  the  second 
film.    That  is  'unannounced.' 

"If  Sale's  film  is  half  as  funny  as  his  'extra'  mati- 
nee yesterday  was  it  will  be  welcomed  here." 

Hirsh  Making 

Jungle  Series 

Nathan  Hirsh,  President  of  Aywon 
Film  Corporation,  this  week  announced 
that  he  has  in  the  course  of  production  a 
series  of  four  five-reel  jungle  pictures. 
The  pictures  do  not  constitute  a  serial, 
each  picture  being  complete  in  itself. 
The  first  of  the  series  entitled  A  Master 
of  Beasts  is  now  being  offered  State 
rights  buyers.  The  second,  A  Night  in 
the  Menagerie,  is  nearing  completion. 

In  A  Master  of  Beasts  are  seen  two  big 
boa  constrictors,  a  huge  python  and  a 
mammoth  hippopotamus  in  his  native 
haunts,  camels,  scores  of  lions  and  cubs, 
tigers,  leopards,  crocodiles,  etc.  Publicity 
Director  John  Kent  is  preparing  an  elabo- 
rate exploitation  campaign  for  this  series. 


"Matinee  Idols"  Next 

Hallroom  Boys  Comedy 

Matinee  Idols  is  the  title  of  the  next 
release  of  the  two-reel  Hallroom  Boys 
Comedy  series  produced  by  the  Hall-Room 
Boys  Photoplays,  Inc.,  and  released  by 
Federated  Film  Exchanges  of  America, 
Inc.  In  this  picture  the  boys  appear  as 
producers  and  sole  actors  of  a  "two-man" 
vaudeville  show,  permitting  the  introduc- 
tion of  many  novel  new  comedy  stunts. 


Not  Related 

Mickey  Moore,  the  child  actor  who  ap- 
pears in  Parted  Curtains,  featuring  Henry 
B.  Walthall  and  Mary  Alden,  is  no  rela- 
tion to  either  Tom  or  Owen  Moore,  the 
film  stars. 


Elk  Buys  Equity  Feature 

Elk  Photoplays  bought  Heedless  Moths, 
an  Equity  production  featuring  Audrey 
Munson  and  directed  by  Robert  Z.  Leonard, 
for  New  York  and  New  Jersey. 


Elk  Moved  to  New  Quarters 

The  Elk  Photoplays  has  moved  to  new 
and  larger  quarters  and  are  now  located 
at  729  Seventh  avenue,  New  York. 


State  Rights  from  the  Inside 


A FORMER  distributor  together  with  a  Coast  producer-exchangeman,  now  in  New 
York,  put  over  a  deal  that  is  still  offering  a  chuckle  to  many  who  know  the  details. 
The  two  gentlemen  secured  an  option  on  a  negative  offered  at  $3,000  and  had  a  print  to 
look  at.  Hobnobbing  about  the  Astor  they  ran  across  a  national  State  rights  distrib- 
utor who  sought  a  picture.  The  two  hustled  him  to  a  projection  room  and  showed  him 
the  picture  on  which  they  had  a  verbal  option,  but  on  which  they  had  banked  not  a 
cent.  The  distributor  was  satisfied  and  agreed  to  pay  $7,000  for  the  negative  rights. 
The  two  promoters  immediately  asked  an  advance  of  $4,000,  which  was  given.  With 
the  $4,000  they  actually  bought  the  negative  and  two  days  later  delivered  it  to  their 
customer,  who  gave  them  the  remaining  $3,000.  Talk  about  high  finance!  This  deal  was 
the  smoothest  recorded  in  a  long,  long  time. 


Out  in  Wisconsin  there  is  an  enterprising  exchange  seeking  the  whereabouts  of 
a  certain  man  who,  the  exchange  manager  says,  was  to  make  a  series  of  pictures  star- 
ring a  former  well  known  woman  star.  The  exchange  gave  a  deposit  check  of  $250 
on  the  series  to  this  self-styled  promoter,  representing  rights  to  the  series  in  four 
States.  Up  to  press  time  this  promoter  has  not  been  heard  from  and  neither  has 
anything  materialized  from  his  supposed  series.  As  a  matter  of  fact,  the  Wisconsin 
firm  is  not  the  only  one  he  has  "gypped."  There  are  at  least  fifteen  exchanges  that 
have  been  cheated  out  of  money.  And  that  is  only  the  half  of  it,  for  the  man  in  ques- 
tion has  been  sought  by  process  servers  in  New  York  for  the  past  three  months,  but 
so  far  he  has  successfully  evaded  them.  However,  his  whereabouts  have  been  ascer- 
tained and  the  address  is  being  furnished  the  Wisconsin  exchange. 


Jesse  J.  Goldburg  has  resigned  as  head  of  the  Texas  Guinan  Productions,  Inc., 
which  already  has  released  two  Texas  Guinan  two-reel  Westerns.  All  has  not  been 
peaceful  in  the  Guinan  camp  for  the  past  month  or  so.  First  it  was  a  process  server 
who,  according  to  news  despatches,  sought  to  serve  the  star  in  a  minor  suit  brought  by 
a  Coast  man  who  wanted  to  recover  certain  small  monetary  damages,  he  charged 
he  incurred  while  serving  the  star.  And  now  along  comes  word  that  J.  J.  Goldburg 
has  deserted  the  ship. 


Raymond  Wells,  who  is  producing  the  Bible  Series  for  the  Sacred  Films,  Inc.,  was 
in  town  late  last  week  and  left  Tuesday  of  this  week  on  the  Aquitania.  He  will  visit 
England,  Continental  Europe  and  finally  land  in  Egypt,  where  he  will  seek  locations 
for  future  releases  of  his  series,  which  will  include  104  one-reel  episodes  from  the 
Bible.  The  pictures  are  released  at  the  rate  of  one  a  month,  which  means  that  Ray 
will  be  busy  on  this  series  for  the  next  eight  years.  Los  Angeles  business  men  are 
financing  Mr.  Wells,  who,  before  becoming  a  director,  was  a  well-known  stock  actor. 


C.  C.  Burr,  producer  of  the  "Torchy"  comedies  and  Burn  'Em  Up  Barnes,  both 
starring  Johnny  Hines,  and  that  comedian  are  inseparable.  C.  C.  grabbed  the  oppor- 
tunity offered  him  by  the  A.  M.  P.  A.  at  their  dinner  last  week  to  introduce  Johnny 
to  the  publicity  crowd. 


A  distributor  who  as  means  of  letting  out-of-town  buyers  know  that  he  is  still 
in  the  running  is  on  the  regular  calling  list  of  the  pages  over  at  "Mrs.  Astor's,"  the 
other  day  experienced  a  thrill  that  was  not  at  all  to  his  liking.  The  page  rushed 
through  the  lobby  calling  Mr.  Blank  when  a  stylishly  dressed  middle-aged  gentleman 
approached  him.  He  asked  the  page  a  few  questions,  but  the  page,  knowing  his  part, 
said  not  a  word,  whereupon  the  stranger  followed  him  until  Mr.  Blank  came  out  from 
nowhere  and  announced  himself,  but  without  seeing  the  stranger,  whose  eyes  brightened 
as  they  fell  on  Mr.  Blank.  The  stranger  stepped  to  one  side  to  permit  the  page  to  pass 
and  then  slapping  Mr.  Blank  on  the  back  said: 

"Why,  hello,  Blankie." 

Mr.  Blank  looked  up  in  surprise — and  disappointment — for  the  stranger  was  none 
other  than  a  director  who  had  submitted  an  unpaid  bill  to  Mr.  Blank  several  years 
ago,  but  in  the  scuffle  of  time  had  lost  all  trace  of  him  and  had  all  but  forgotten  him 
until  the  page  "did  his  stuff." 


A  certain  Chicago  exchange  purchased  the  rights  to  a  popular  picture  some  three 
months  ago  for  Northern  Illinois  and  Wisconsin.  Six  weeks  later  an  Indianapolis 
firm  bought  the  same  picture  for  Southern  Illinois  and  Indiana,  but  when  he  sent  out 
his  salesmen  he  ascertained  that  the  Chicago  exchange  had  covered  the  entire  State  of 
Illinois  and  all  he  had  left  was  Indiana.  Complaints  of  similar  trespassing  of  terri- 
tory have  been  numerous  and  this  is  one  of  the  many  things  that  the  Independent  Pro- 
ducers and  Distributors  Association  should  devote  its  time  to  eliminating. 


The  other  day  we  asked  Senator  Cobb,  chairman  of  the  Motion  Picture  Censorship 
Commission  of  New  York,  for  an  idea  of  the  number  of  pictures  the  commission  had 
disapproved.  When  he  ascertained  that  our  duty  was  "covering"  the  State  rights  mar- 
ket, he  replied  that  "the  independent  productions  have  surpassed  our  fondest  expecta- 
tion, and  like  every  other  branch  of  the  industry,  we  have  found  the  State  rights  men 
ever  ready  to  co-operate  with  us." 


A  rumor  was  afloat  in  film  circles  during  the  past  week  that  F.  B.  Warren,  who 
resigned  last  week  from  the  F.  B.  Warren  organization,  had  in  contemplation  the 
organization  of  a  string  of  State  rights  exchanges  in  New  York,  Philadelphia,  Boston, 
Chicago,  Buffalo,  Detroit,  Cleveland,  Indianapolis,  Denver,  Seattle  and  San  Francisco. 
The  report  further  had  it  that  wealthy  business  men  had  become  interested  in  the 
project  and  would  advance  the  necessary  funds.  Mr.  Warren,  last  week,  in  announcing 
his  retirement  from  the  corporation  that  bears  his  name  did  not  make  known  his  future 
plans.  Efforts  to  get  in  touch  with  him  proved  in  vain.  Whether  or  not  there  is  any 
truth  to  these  persistent  reports  remains  to  be  seen.  Time  only  will  tell.  We  expect 
to  have  something  definite  to  tell  our  readers,  one  way  or  the  other,  on  this  rumor  next 
week. 
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Exploitation 


CONDUCTED  BY  HOWARD  McLELLAN 


Stunts  That  Stand  Out 


Must  the  motion  picture  theatre  limit  its  publicity 
to  the  amusement  pages  of  the  daily  papers? 

Surely  the  silent  drama  is  getting  its  biggest  play 
on  the  amusement  pages  and  probably  will  continue 
to  do  so.  We  know  of  instances  where  big  contests 
and  bally-hoos  have  gotten  front-page  space,  but  it  has 
remained  for  the  publicity  force  employed  by  A.  H. 
Blank,  who  owns  a  string  of  Iowa  houses,  to  place  pub- 
licity in  other  sections  of  the  dailies. 

When  Two  Minutes  to  Go,  a  football  picture,  re- 
leased at  the  height  of  the  present  football  season,  was 
shown  at  the  Blank  house  in  Des  Moines,  Blank  pub- 
licity and  advertising  found  its  place  upon  the  sporting 
pages.  The  result,  we  are  informed,  brought  an  un- 
usually large  percentage  of  young  men  to  the  theatre 
during  the  picture's  run.  The  stories  planted  and  the 
advertising  used  reached  the  class  of  readers  inter- 
ested in  football,  and  the  logical  outcome  was  an  in- 
creased attendance  from  this  class. 

This  idea  need  not  stop  at  the  sporting  page.  Some 
of  the  big  pictures  on  the  screen  deal  with  adventures 
in  money  circles,  and  no  reason  prevents  the  exploita- 
tion of  such  a  picture  on  the  financial  pages.  The 
fashion  pages  may  likewise  be  used,  and  are  in  a  way, 
but  not  nearly  as  much  as  they  should  be  used.  Gowns 
in  a  photoplay  can  always  be  played  up  so  as  to  get 
space  on  the  fashion  page,  and  advertising  may  have 
a  slant  that  will  find  its  greatest  pulling  power  when 
placed  where  women,  who  are  always  interested  in 
wardrobe,  will  see  it. 


Up  in  Buffalo,  N.  Y.,  is  a  motion  picture  producer 
whose  story  of  success  is  as  romantic  as  the  pictures 
he  has  produced.  When  the  industry  was  alive  with 
pessimistic  reports  about  business  this  summer,  the 
Buffalo  Motion  Picture  Corporation  went  along  doing 
a  nice  business.  Its  success  was  due  to  efficient  exploi- 
tation of  its  pictures  and  also  to  the  fact  (which  fills 
us  with  pride)  that  the  company  advertised  its  product 
only  in  this  publication. 

The  first  picture  put  out  by  this  company  was  The 
Daughter  of  Devil  Dan.  At  its  premiere  in  Atlanta, 
at  the  Strand,  George  Schmidt,  owner,  put  up  a  lobby 
replica  of  a  mountain  still  for  the  making  of  moon- 
shine. He  got  a  real  mountaineer  and  his  trusty  Win- 
chester to  stand  guard  over  the  still  and  the  business 
resulting  was  gratifying.  Schmidt  used  just  a  little 
inexpensive  local  touch. 

We  wonder  whether  this  idea  cannot  be  applied  in 
other  localities.  And  what  prevents  theatres  in  the 
Northwest  from  using  real  live  timber  workers  in  the 
exploitation  of  north  woods  pictures  which  to-day 
abound  on  the  market? 


What's  back  of  the  personal  guarantee  that  an  ex- 
hibitor gives  to  his  public  over  his  signature?  There 
is  something.    Recent  events  prove  it.    William  Fox 


has  done  it  with  Over  the  Hill  and  the  theatre  using 
the  picture  reports  better  business. 

Carl  F.  Miller,  Strand  Fremont  Theatre,  Fremont, 
Ohio,  has  used  it  and  reports  that  where  an  exhibitor 
establishes  a  reputation  for  judicious  selection  of  pic- 
tures his  personal  guarantee  has  as  much  weight  as 
paid-for  advice  from  one's  lawyer. 

In  showing  Man,  Woman  and  Marriage,  Miller  stood 
back  of  his  theatre  and  picture  with  the  following 
guarantee : 

To  the  Theatre-Going  Public: 

I  take  great  pleasure  in  announcing  that  Man, 
Woman  and  Marriage,  a  big  special  production,  will  be 
shown  at  my  Strand  Theatre  for  three  days,  starting 
Tuesday,  and  I  wish  to  state  that  I  consider  this  picture 
one  of  the  very  best  attractions  it  has  ever  been  my 
privilege  to  present  and  one  that  I  am  sure  will  please 
you  as  much  or  more  than  any  picture  ever  shown  in 
Fremont.  Yours  truly, 

Carl  F.  Miller. 

The  announcement  was  published  in  two  local 
papers. 

There  are  possibilities  in  the  stunt  which  comes 
to  us  from  the  Luna,  Lafayette,  Ind.  When  Manager 
Herb  Johnson  booked  a  picture  with  the  simple  title 
Not  Guilty  he  had  several  thousand  posters  printed  and 
at  eight  o'clock  on  the  night  of  the  first  run  and  every 
night  thereafter  the  newsboys  of  the  city  dashed  down 
the  streets  carrying  these  flaming  posters.  Some  of 
them  went  so  far  as  to  cry  "not  guilty"  as  they  sold 
their  papers,  explaining  to  patrons  that  "not  guilty" 
referred  to  a  picture  at  the  local  theatre  and  not  to 
the  contents  of  their  newspapers. 


An  exhibitor  in  Los  Angeles  writes,  asking  for  an 
expression  as  to  which  kind  of  exploitation  we  favor, 
bally-hoo,  presentation  or  lobby  display.  That's  a 
rather  large  contract.  We  favor  all  forms  of  exploita- 
tion that  will  bring  in  the  money.  Any  stunt  that 
does  that  with  no  stigma  upon  the  user  and  which 
sweetens  the  public's  taste  has  our  approval.  If  we 
have  a  preference  it  applies  rather  to  the  wisdom  of 
using  the  proper  exploitation  in  the  proper  place.  We 
have  seen  many  examples  of  exploitation  badly  applied. 
Really,  the  success  of  exploitation  lies  in  its  applica- 
tion. The  man  who  has  a  million-dollar  house  and 
attempts  to  fill  it  at  good  prices  with  a  select  audience 
by  resorting  to  cheap  and  tawdry  methods  deserves 
to  lose ;  and  likewise  the  man  with  a  small  house,  play- 
ing to  an  industrial  population  at  workingmen  prices, 
who  uses  highbrow  exploitation,  deserves  the  same 
fate.  The  man  who  does  not  study  local  conditions 
fails  to  keep  in  touch  with  the  public's  desires,  and 
when  he  misapplies  exploitation  he  fails  and  often 
wrongly  blames  exploitation.  All  exploitation  stunts 
that  are  inexpensive  we  are  for.  The  idea  is  to  apply 
them  properly. 
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Another  Wedding 

As  usual,  Eller  Metzger,  of  the  Strand, 
Creston,  Iowa,  turned  his  exploitation  on 
the  Constance  Talmadge  feature,  "Wed- 
ding Bells,"  into  a  frolic  for  his  town. 

For  his  lobby  display  he  looked  into  the 
future  and  dressed  the  front  with  rolling 
pins,  baby  rattles  and  baby  buggies  and 
ran  an  ad  in  the  local  paper  announcing 
that  he  had  a  real  treat  for  any  young 
couple  who  were  to  be  married  either 
Sunday  or  Monday,  the  days  he  was  going 
to  show  this  feature.  If  they  desired  a 
real  novel  wedding,  he  said,  he  was  in  a 
position  to  give  it  to  them.  For  one  day 
they  would  be  his  guests,  all  their  ex- 
penses and  the  preacher's  fee  paid,  if  they 
would  let  the  wedding  bells  ring  out  from 
the  Strand  Theatre,  and  be  married  under 
the  big  bell  on  the  stage  fifteen  minutes 
before  the  first  showing. 

He  announced  in  the  paper  the  follow- 
ing day  that  a  young  couple  had  taken 
advantage  of  this  opportunity. 

The  afternoon  of  the  first  day's  show- 
ing of  the  picture,  Metzger  hired  a  cab, 
ordered  all  curtains  tightly  drawn  and 
then  tied  a  long  string  of  old  shoes  on 
behind.  A  sign  was  placed  in  front  of 
the  window  curtains  bearing  the  words — 
"No  Fair  Peeking — See  them  at  the 
Strand  just  before  viewing  that  big  First 
National  feature  entitled  'Wedding 
Bells'."  Bells  of  all  kinds  bedecked  the 
said  vehicle,  as  did  rattles  and  rolling 
pins.  A  large  placard  on  the  back  of  the 
car  which  read  "Watch  a  courtship  turn 
to  a  battleship  just  before  the  showing  of 
that  big  First  National  feature,  entitled 
'Wedding  Bells'  at  the  Strand  tonight." 

"I  need  not  add,"  writes  Metzger,  "that 
I  played  this  wedding  up  in  big  color  in 
the  local  papers.  I  offered  ten  tickets  to 
the  show  and  other  prizes  accordingly  for 
the  person  who  could  guess  the  lucky  par- 
ties who  were  going  to  get  a  free  wed- 
ding at  my  expense  and  a  free  ticket  for 
the  Strand  for  one  year.  I  posted  many 
of  the  guesses  in  the  lobby  and  thereby 
many  a  young  couple  who  were  just  in 
the  first  stages  of  that  foolishness  that 
makes  two  people  believe  they  can  live 
as  cheap  as  one,  were  accused  of  being 
ready  to  take  the  fatal  step. 

"The  night  on  which  the  wedding  was 
to  take  place,  I  had  them  out  in  line  just 
fighting  to  get  in.  I  had  to  announce, 
to  keep  them  from  tearing  down  the  box 
office,  that  the  couple  agreed  to  be  married 
twice,  or  have  the  ceremony  gone  over 
twice." 


Wedding  and  Ride 

Ben  E.  Jackson  of  Fox's  Audubon,  New 
York,  staged  a  wedding  in  his  theatre  as 
an  exploitation  stunt  for  Dangerous  Curve 
Ahead. 

But  not  satisfied  with  that,  Jackson  per- 
suaded the  bridal  pair  to  drive  about  the 
neighborhood  of  that  theatre  (within  a 
five-mile  radius)  in  an  automobile  deco- 
rated with  flowers,  old  shoes  and  banners, 
reading,  "We've  just  been  married," 
"Dangerous  Curve  Ahead,"  and  other 
signs.  The  auto  was  decorated  as  nearly 
as  possible  like  the  one  in  which  Harley 
and  Phoebe  Jones  started  to  the  station 
for  their  hpneymoon  trip  in  the  picture. 
It  proved  a  most  effective  x  exploitation 
stunt. 


When  the  R  C  feature,  "The  Foolish  Age,"  was  shown  at  Barbee's  Loop  Theatre,  Chicago,  Managing 
Director  Barbee  got  together  the  newsboys — always  great  helpers  in  a  stunt  like  this — and  put  dunce 
caps  on  them.     Imagine  the  value  of  this  little  inexpensive  stunt  with  newsboys  all  over  the  city. 


For  Metro's  May  Allison  feature,  "Big  Game,"  Manager  Murphy  of  the  Strand,  Minneapolis,  turned 
his  thoughts  to  tie-ups  with  the  local  sporting  goods  stores.  The  idea  worked  out  well,  as  is  indicated 
by  this  photograph  of  one  of  the  tie-ups.  Murphy  did  the  same  thing  with  Associated  Exhibitors' 
Harold  Lloyd  comedy,  "Never  Weaken,"  only  he  used  a  tie-up  with  optical  stores,  playing  up  Harold's 
spectacles. 


Manager  Rouda  of  the  Auditorium,  Dayton,  Ohio,  built  an  old-rime  French  cafe  with  open  fireplace 
and  chimney  when  Un'ted  Artists'  "The  Three  Musketeers"  was  shown  at  the  house.  A  soloist 
furnished  appropriate  music,  and  collectors  of  antique  dishes  were  attracted  by  the  rows  of  pottery. 
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Arch  Bamberger  of  the  Empress,  Owensboro,  ran  First  National's  "The  Girl  in  the  Taxi"  and  to 
attract  unusual  attention  he  just  covered  up  his  house  front  so  that  patrons  felt  they  were  walking 
into  a  taxi  for  a  fast  drive.    The  front  was  built  of  beaverboard  and  cost  $9. 


National  Joy  Week  in  St.  Louis  was  an  event  which  attracted  much  attention  because  of  the  live 
exploitation  given  to  it  by  Manager  Greenman  of  Fox's  Liberty,  where  "The  Connecticut  Yankee"  was 
shown.    This  is  a  photo  of  the  crowd  taking  in  the  tie-up  with  Woolworth  stores. 


Manager  Coleman  of  the  Majestic,  Memphis,  Tenn.,  got  a  pair  of  scales,  put  them  in  front  of  his 
ticket  booth,  and  instead  of  recording  weight  a  specially  printed  dial  recorded  emotions  that  were 
stirred  by  the  various  thrills  in  Realart's  "One  Wild  Week,"  which  he  was  running  at  the  theatre. 
Made  'em  sit  up  and  cough! 


National  Joy  Week 

Details  of  a  comprehensive  exploita- 
tion campaign,  conducted  in  Chicago  for 
the  premiere  presentation  of  Doris  May's 
"The  Foolish  Age,"  at  Barbee's  Loop 
Theatre,  are  announced  in  a  special  bul- 
letin from  R-C  Pictures. 

Heading  the  list  of  novelties  provided 
by  experts  from  R-C  was  a  lobby  display 
which  converted  the  Barbee  entrance  into 
a  veritable  "carnival  of  joy"  exhibit.  By 
the  use  of  serpentine,  colored  bunting, 
silk  lanterns,  streamers,  various  novelty 
cut  outs,  balloons,  pennants  and  other 
materials,  the  idea  of  "joy"  and  "happi- 
ness," as  exemplified  by  "The  Foolish 
Age"  and  the  first  annual  Doris  May  Na- 
tional Joy  Week  which  was  observed 
throughout  the  country  in  recognition  of 
Miss  May's  starring  debut,  was  firmly  im- 
pressed upon  the  Chicago  public.  Pass- 
ersby  along  Monroe  and  Dearborn  Streets 
"stopped,  looked  and  listened"  with  the 
decorative  favors  fascinating  their  eye, 
and  the  strains  of  a  National  Joy  Week 
jazz  band,  concealed  within  the  lobby 
pleasing  their  ear. 

Perhaps  the  most  interesting  phase  of 
the  Chicago  campaign  was  the  new  novel 
appeal  employed  in  the  regular  adver- 
tisements on  the  picture.  Departing  from 
the  commonplace  in  layout  and  copy,  the 
Barbee  ads  steped  right  out  into  print  and 
actually  "talked"  with  the  thousands  of 
employees  of  Chicago's  big  department 
stores,  who  were  urged  to  "smile  and  be 
happy"  by  seeing  Doris  May  in  "The 
Foolish  Age."  One  of  the  ads  carried  the 
big  headlines.  "To  employees  of  Mar- 
shall, Field  &  Co.,  The  Boston  Store, 
Mandel  Brothers." 

This  was  followed  by  copy  reading: 
"Your  duties  are  important  and  exacting! 
Good  Cheer  Always  Essential!  You'll  Be 
Happy  and  You'll  Be  Smiling  Every  Hour 
of  The  Day  By  Coming  TODAY  To  See 
Doris  May  in  The  Big  Comedy  Hit,  'The 
Foolish  Age'." 


Wheat  Week 

As  a  feature  attraction  for  the  thou- 
sands of  visitors  to  the  big  Wheat  Show 
celebration  in  Wichita,  Kan.,  the  Wichita 
Theatre  selected  the  Metro  picturization 
of  Polly  With  a  Past.  ' 

So  popular  did  this  comedy  drama  prove 
to  the  crowds  at  the  big  fall  celebration 
that  the  management  of  the  theatre  broke 
their  established  rule  of  changing  pictures 
twice  a  week  and  ran  Polly  With  a  Past 
for  the  entire  week.  As  proof  of  the  hit 
it  made,  L.  D.  Baldy,  manager,  in  a  letter 
to  the  home  office  of  Metro  in  New  York, 
stated  that  the  returns  increased  each  day 
of  the  run. 

In  connection  with  the  showing  of  the 
famous  Broadway  success,  the  Wichita 
arranged  a  prologue  consisting  of  a  Rose 
Festival  Musical  Revue,  under  the  direc- 
tion of  Lucius  Ades,  who  presented  the 
May  Festival  and  many  other  pretentious 
offerings.  Selections  from  the  musical 
program  of  the  Zeigfeld  Follies  of  1921 
were  sung  by  soloists  and  a  chorus  of 
twenty-seven  voices. 

For  his  newspaper  exploitation  Mr. 
Baldy  made  use  of  the  advertisements 
listed  in  the  press  book  issued  by  Metro 
on  this  production,  running  the  four-col- 
umn ad  for  his  big  smash  and  the  smaller 
ones  during  the  showing. 
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Repeated  Fashions 

Fashion  shows  in  connection  with  pic- 
tures are  on  old  gag  now  and  hardly 
worth  mention  in  the  trade  journal  unless 
some  one  comes  along  like  the  manager 
of  the  Colonial  at  Reading,  Pa.,  and  makes 
it  entirely  different. 

When  the  manager  staged  Straight 
From  Paris,  the  Clara  Kimball  Young 
feature,  he  did  not  waste  all  his  charge 
in  one  shot  at  the  fashion  show  idea,  but 
put  on  a  different  one  every  night.  This 
had  a  unique  result — the  different  depart- 
ment stores  were  all  out  to  beat  one  an- 
other in  their  showings  and  there  was 
some  fashion  event  at  the  Colonial.  The 
town  was  interested  in  the  succession  of 
fashion  shows  and  the  box  office  pulled  in 
the  money  at  a  great  rate.  People  went 
again  and  again  and  were  repeaters  be- 
cause they  wished  to  take  in  the  whole 
week  of  style  shows.  Women  can't  be 
fed  up  on  pretty  clothes — that  was  what 
the  Colonial  manager  thought  and  he 
showed  an  uncanny  knowledge  of  the  fair 
sex  that  brought  in  business  galore. 


Essay  Contest 

0.  K.  Mason,  manager  of  the  Regent, 
Wichita,  Kansas,  reversed  the  initials  in 
his  name  this  week  in  the  manner  in  which 
he  put  over  the  new  Hodkinson  spectacle, 
Rip  Van  Winkle,  with  Thomas  Jefferson, 
son  of  the  beloved  "Joe"  of  a  generation 
ago,  in  the  title  role. 

Before  sending  "Rip"  out  into  the  cold 
world,  the  Hodkinson  organization  gave  it 
a  thorough  try-out  in  the  Academy  of 
Music,  Philadelphia,  where  it  played  to 
capacity  for  three  weeks.  A  feature  of 
this  pre-release  showing  was  an  essay  con- 
test in  which  hundreds  of  school  children 
entered  their  fifty-word  review  of  the  pic- 
ture for  ten  gold  watches  offered  as 
prizes,  five  for  boysi  and  five  for  girls.  So 
impressed  were  the  school  authorities  with 
the  educational  value  of  this  contest  that 
they  gave  it  their  full  co-operation,  and 
the  Philadelphia  North  American  devoted 
columns  of  space  to  the  project. 

Mason,  immediately  upon  booking 
"Rip,"  organized  a  similar  contest,  limit- 
ing the  essays,  however,  to  300  words, 
with  $20  in  gold  as  the  first  prize,  $10  as 
second  and  third  prizes  and  $5  as  fourth 
and  fifth  prizes.  This  contest  he  adver- 
tised in  large  space  in.  the  newspapers, 
offering  a  special  admission  rate  to  school 
children,  and  the  result  fairly  swamped 
his  clerical  staff  in  handling  the  entries. 


For  Unemployed 

The  unemployment  problem  is  as  keenly 
felt  in  Omaha,  Neb.,  as  elsewhere  these 
days,  and  Harry  Watts,  manager  of  the 
Strand,  has  taken  the  lead  in  helping 
solve  it.  "Let's  give  the  boys  a  job,"  he 
advertised,  and  then  he  staged  an  "un- 
employment" parade.  He  hired  leaders 
from  the  American  Legion  headquarters, 
where  he  is  a  popular  member,  loaded 
them  down  with  signs,  and  started  them 
off.  Of  course  a  lot  of  other  unemployed 
joined  in  the  line,  and  really — it  was  quite 
an  imposing  parade.  Experience  was  the 
picture  he  was  playing  at  the  time,  and 
although  it  had  little  to  do  with  the 
parade  idea,  it  and  the  Strand  got  the 
advertising.  x 


The  Family  Theatre,  Philadelphia,  got  up  a  simple  but  effective  lobby  display  on  Cameo  Productions' 
"Homekeeping  Hearts."  The  Family  is  one  of  the  Stanley  chain.  Although  the  diver  had  nothing  to 
do  with  the  picture  title,  it  added  mystery  to  the  display. 
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The  A-Muse-U,  Clinton,  la.,  used  this  ballyhoo  for  exploiting  First  National's  "Peck's  Bad  Boy,"  with 
Jackie  Coogan.  This  float  was  shoved  into  the  Sells  Floto  circus.  Imagine  putting  a  picture  house 
float  in  a  big  circus  parade,  which  is  opposition,  we  11  say. 


I  Manager  Coleman  of  the  Majestic,  Memphis,  Tenn.,  booked  Realart's  "One  Wild  Week"  and  then  took 
up  the  matter  with  his  local  merchants.  As  a  result  he  got  a  big  gob  of  advertising.  The  sign  above 
was  duplicated  in  many  other  Memphis  stores  during  the  picture's  run. 


Invited  Big  Cops 

Manager  J.  L.  Chamberlain,  of  the 
Chamberlain  Amusement  Enterprises, 
Inc.,  operating  houses  at  Bloomsburg, 
Sunbury.  Tamaqua,  Mt.  Carmel  and 
Shamokin,  Pa.,  went  in  for  something  dif- 
ferent in  his  exploitation  of  The  City  of 
Silent  Men,  when  he  invited  the  police 
chiefs  and  officers  of  the  towns  to  be  his 
guests  at  the  Victoria  at  Shamokin.  He 
featured  the  Sing  Sing  scenes  in  the  film 
and  gave  them  a  private  showing,  with 
permission  to  "butt  in"  and  have  any  sec- 
tions run  over  again  that  interested  them. 
As  a  windup  Chamberlain  gave  the  offi- 
cers a  big  dinner  and  sent  them  back  to 
their  home  towns  to  talk  about  the  pic- 
ture which  was  screened  in  the  different 
communities  later  on  with  marked  suc- 
cess, thanks  to  this  courtesy.  The  ap- 
proval of  the  blue  coats  went  a  long  way 
in  winning  attention  to  the  feature. 


The  Majestic  at  Carbondale,  Pa.,  man- 
aged by  L.  A.  Farrell,  won  some  local 
color  in  the  showing  of  Dinty,  Wesley 
Barry's  vehicle,  through  playing  up  Pat- 
rick O'Malley,  one  of  the  cast,  whose  home 
was  at  Forest  City  near  to  Carbondale. 
The  stunt  was  pulled  off  by  the  assistance 
of  the  newspapers  who  went  in  for  some 
nice  publicity  on  the  appearance  of  O'Mal- 
ley. In  addition,  the  newsboys  of  the 
city  were  excused  from  school  by  Supt. 
Evan  J.  Lewis  and  took  part  in  a  parade, 
after  which  they  were  entertained  at  the 
Majestic  and  saw  Dinty  before  they  were 
served  a  supper.  Dinty  was  talked  of 
all  over  the  district  as  a  result  of  the 
newsies'  "home  boy"  coupling  up  by  Far- 
rell. 


Fred  Burcaw  of  the  Lotus  at  Allen- 
town,  Pa.,  to-day  is  given  the  medal  by 
exchange  men  for  a  stunt  that  is  winning 
business.  He  offers  prizes  to  the  tallest 
man  and  woman  who  attend  shows,  as 
well  as  to  the  oldest  person  and  the  young- 
est present  and  to  the  heaviest  boy  at  the 
performance.  A  special  award  is  given  to 
the  largest  family  present  and  that  is 
where  Burcaw  shines,  since  he  is  gradu- 
ally bringing  the  old  nickelodeon  days 
back  when  the  whole  family  used  to  at- 
tend shows  because  prices  were  low  and 
all  could  go  to  the  pictures.  The  feature 
is  one  that  is  keeping  up  Lotus  audiences 
to  maximum  remarkably  well. 


The  Pastime 
shown.  The 
the  ceiling, 
house  afire. 


,  Columbus,  Ohio,  made  it  joy  week  when  the  R-C  feature,  "The  Foolish  Age,"  was 
boxing  idea  was  conveyed  by  the  big  cutouts.  Note  the  circular  cards  suspended  from 
This  gets  away  from  the  cut  and  dried  square  poster  or  card  and  they  stand  out  like  a 


Dressed  in  Window 

Why  Girls  Leave  Home  made  new  his- 
tory in  the  box  office  of  the  Rialto,  Allen- 
town,  Pa.,  where  it  broke  records  and  was 
exploited  for  good  returns  through  bring- 
ing Miss  Mavrine  Powers,  one  of  the  cast, 
to  Allentown  for  some  clever  stunts  in 
department  store  windows.  Several  dif- 
ferent sets  were  used  for  Miss  Powers  to 
use  and  all  of  the  negligees  in  which  she 
lounged  in  the  different  arrangements  of 
furniture  were  decidedly  snappy.  Traffic 
was  blocked  at  times  because  of  the 
crowds  who  looked  at  Miss  Powers  at  her 
ease,  while  the  remark  was  frequently 
heard,  "My,  Gertie,  I'd  leave  home  my- 
self to  have  a  set  like  that  in  which  to 
take  it  easy."  The  nice  thing  about  the 
exploitation  feature  was  that  the  furni- 
ture firm  was  as  pleased  as  was  the  man- 
ager of  the  Rialto  and  did  considerable 
to  boost  the  show  because  of  the  interest 
won  to  its  furniture  shown  in  the  window. 
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Printer  Fell  Too 

The  Kalamazoo  Amusement  Co.,  of 
Kalamazoo,  Mich.,  which  operates  the 
Fuller  and  Elite  Theatres  in  that  city  ob- 
tained an  unusual  sort  of  tie-up  when  it 
showed  "Dangerous  Curve  Ahead." 

It  reached  practically  every  business 
.firm  in  the  city.  It  was  made  with  the 
Shakespeare  Press,  printers  of  distinction 
in  that  city.  On  the  printer's  own  letter 
head  they  printed  one  of  the  stanchions 
for  use  with  "Dangerous  Curve  Ahead," 
containing  the  title  of  the  picture,  in  black 
type,  on  an  orange-colored  circle  mounted 
on  a  black  standard. 

The  stanchion  was  to  the  left  of  the 
reading  matter  which  started  out:  "Stop 
and  think  what  this  sign  means — 'Dan- 
gerous Curve  Ahead,'  "  and  then  asks  the 
business  men  of  Kalamazoo  to  apply  that 
safety  warning  to  their  business  in  all 
forms  of  printed  matter  that  they  might 
want.  It  was  sent  out  a  few  days  before 
-the  screening. 


Mother,  Mother  I 

Ingenious  devices  in  great  variety  are 
being  employed  in  all  parts  of  the  coun- 
try in  the  exploitation  of  Over  the  Hill. 
Exhibitors  are  actively  applying  the  old 
showmanship  aphorism,  "If  we  can  get 
them  in  we  can  entertain  them." 

One  enterprising  exhibitor  tied  up  with 
nearly  every  store  carrying  anything  that 
could  be  given  to  "mother."  In  the  candy 
shop  he  placed  signs  reading:  "Don't  for- 
get mother.  Send  her  a  box  of  candy." 
The  stationery  store  urged:  "This  writ- 
ing paper  is  on  sale  at  a  bargain  price  so 
you  can  write  a  line  to  mother.  Are  you 
neglecting  her?" 

He  tied  up  with  florists,  urging  the 
sending  of  a  bouquet  to  mother;  with 
music  stores,  with  Over  the  Hill  songs  to 
sell;  with  book  stores  carrying  Will  Carl- 
ton's works. 

Another  exhibitor  had  signs  printed  on 
muslin  strips,  urging  sons  to  send  a  ton  of 
coal  to  mother,  and  placed  them  on  coal 
delivery  wagons. 

Other  stunts  included  the  printing  of 
"Over  the  Hill"  ads  on  wrapping  paper 
and  paper  bags,  and  distributing  these  by 
thousands  to  butchers,  grocers  and  other 
dealers  sending  goods  into  the  homes;  past- 
ing small  stickers  on  milk  bottles,  advertis- 
ing Over  the  Hill;  filling  street  cars  with 
cardboard  representations  of  passengers 
and  marking  the  car  with  a  streamer,  "We 
are  on  our  way  to  see  Over  the  Hill  at 

i;he  Theatre";  sending  a  carriage 

through  the  streets  with  an  old  lady  made 
up  as  Mary  Carr  in  the  role  of  Ma  Ben- 
ton in  Over  the  Hill;  distributing  small 
handkerchiefs  at  the  theatre  and  through 
the  courtesy  of  department  stores,  each 
bearing  the  printed  legend,  "You  will  need 
this  when  you  see  Ov.er  the  Hill  at  the 

 Theatre."    Tags  were  tied 

to  parked  automobiles  bearing  a  "TRAF- 
FIC WARNING!    Stop  at  the  

Theatre  to  see  Over  the  Hill " 

In  many  places  a  special  showing  was 
arranged,  to  which  were  invited  city  of- 
ficials, clergymen  and  other  prominent 
persons.  The  result  has  been  many  testi- 
monials which  could  bexused  in  advertis- 
ing, and  numerous  sermons. 
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Manager  Perlowitz  of  the  Rialto,  Milwaukee,  gave  away  his  front  when  the  C.  B.  C.  feature,  "The 
Heart  of  the  North,"  was  shown  at  his  house.  This  is  a  big  house,  yet  he  covered  the  whole  front 
with  advertising  and  did  not  mess  it  up. 


A  very  neat  win- 
dow tie-up  was 
effected  in  Cleve- 
land. It  is  unusual 
for  a  merchant  to 
lend  his  window 
to  a  group  of 
stars,  but  such  a 
feat  was  accom- 
plished by  First 
National  in  that 
city. 


At  the  Stanton, 
Philadelphia,  a  mu- 
sic bookstore  tie- 
up  was  effected  to 
boost  Fox's  "Over 
the  Hill."  The 
special  music, 
"Over  the  Hill," 
made  an  excellent 
display. 


NOTICE 

WARNING 

CITIZENS 

You  Cant  Frighten 
or  Bluff  the  Men 
on  The  Iron  Trail 

R 
E 

BP.  X 

© 

WEAKLING  ARE  WARNED 
TO  KEEP  AWAY  FROM 

THE  IRON  TRAIL 

STRENUOUS  FIGHTS  AND 
STERN  ADVENTURES  ARE 
COMING 

f.  REX 

THE  IRON  TRAIL 
LEADS  TO  THE  HID- 
ING PUCE  OF  THE 
WORLD'S  GOLD 

• 

R 

E 

RP.  X 

~  "         ■  ■ 

For  the  premier  showing  of  United  Artists'  "The  Iron  Triiil"  at  the  New  York  Strand  a  unique  teaser 
campaign  was'  gotten  up  by  Charles  Moyer  and  Charles  Giegerich  of  the  United  Artists'  staff.  Each 
of  the  one-sheets  shown  above  were  used  successively  for  three  weeks,  beginning  with  the  paper  on 
the  left.  Note  the  little  word  Rex  and  the  mystery  it  creates.  It  stands  for  Rex  Beach,  but  would 
you  guess  it? 
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The  Triart  short  subject,  "The  Beggar  Maid,"  which  attracted  much  attenticn  on  New  York's  Broad- 
way, was  effectively  prologued  by  Edward  Hyman  at  the  Brooklyn  Strand  in  the  manner  above  shown. 


A  unique  and  inexpensive  lobby  display  for  First  National's  "A  Midnight  Bell,"  at  the  Family,  Pine 
City,  Minn.  The  cards  are  hand  lettered,  carrying  out  the  idea  of  a  country  general  store.  It  was 
announced  as  a  Bargain  Sale  of  Laughs  at  Charles  Ray's  Department  Store. 


This  is  an  attractive  prologue  and  setting  used  by  the  Halsey,  Newark,  N.  J.,  to  put  across  "Way 
Down  East,"  the  Griffith-United  Artist  masterpiece.  The  stage  setting  showed  a  rural  scene,  even 
to  a  rcoting  pig,  the  toll  house  and  farm  wagon.    A  local  quartette  sang  Way  Down  East  songs. 


Used  Woman's  Club 

Manager  McEvoy  of  the  Waltham, 
Waltham,  Mass.,  had  a  chance  to  exploit 
The  Old  Nest,  through  a  letter  written 
to  him  by  Mrs.  Bertha  H.  Mosher,  presi- 
dent of  the  Waltham  Woman's  Club,  and 
he  made  the  most  of  it. 

The  letter  read,  "Having  just  attended 
the  presentation  of  the  film,  The  Old  Nest, 
I  wish  to  express  my  enjoyment  of  this 
picture  and  to  thank  you  for  bringing  it  to 
our  city.  ...  I  shall  be  very  glad, 
indeed,  to  recommend  this  picture  to  my 
friends.  .  .  .  Having  two  young  sons,  I 
believe  most  earnestly  that  moving  pic- 
tures are  the  most  attractive  means  of 
teaching  young  people,  and  I  am  glad  to 
give  you  my  word  of  approval." 

Mr.  McEvoy  had  given  The  Old  Nest  an 
unusually  thorough  publicity  and  adver- 
tising campaign,  but  he  saw  in  this  letter 
a  chance  to  focus  all  previous  publicity 
into  a  "smash"  for  his  town.  He  pre- 
pared an  introduction  to  the  letter,  stat- 
ing that  one  purpose  of  the  Waltham 
Woman's  Club  was  to  promote  social, 
ethical,  asthetical  and  intellectual  culture 
in  the  community  and  had  realized  the 
educational  value  of  motion  pictures,  and 
setting  forth  the  policy  of  his  theatre  to 
present  only  the  best  films. 

He  took  the  article  containing  the  letter 
from  Mrs.  Mosher  to  the  editor  of  the 
Waltham  Daily  Free  Press-Tribune  and 
it  was  published  on  the  first  page. 


Girl  Contest 

It  cost  only  $20  for  the  Rialto,  of  the 
Wilmer  &  Vincent  chain  at  Allentown, 
Pa.,  to  put  across  a  new  one  in  the  ex- 
ploitation line  and  to  make  Why  Girls 
Leave  Home  one  of  the  big  successes  of 
the  fall  season. 

The  Allentown  Morning  Call  was  asked 
to  play  up  the  missing  girls  stuff  and 
found  that  since  Jan.  1,  Allentown  had 
fourteen  cases  where  girls  were  gone, 
without  a  trace  to  tell  where  or  why. 

Then  $20  was  offered  by  the  Morning 
Call,  for  the  Rialto,  to  the  person  under 
twenty  years  of  age  who  would  write  the 
best  essay  on  the  subject.  The  Call  fur- 
nished data  showing  65,000  girls  left  home 
under  mysterious  circumstances  in  this 
country  in  1920  and  played  up  the  four- 
teen Allentown  lassies  who  joined  the  vast 
army. 

Rules  were  simple — Be  under  twenty, 
write  no  more  than  fifty  words  and  use 
one  side  of  the  paper.  It  was  a  feature 
that  brought  the  people  out  to  the  Rialto 
to  get  ideas  on  Why  Girls  Leave  Home, 
and  proved  a  winner  in  getting  business 
for  the  theatre. 


Baby  Show 

The  Garden,  Pottsville,  Pa.,  put  across 
Home  Talent,  the  Mack  Sennett  scream, 
for  big  money  through  organization  of  a 
baby  show.  The  prettiest,  homeliest, 
smallest,  biggest,  fairest,  darkest — those 
crying  and  those  laughing — all  were  used 
to  pull  some  human-interest  stuff  which 
won  business.  Five  hundred  were  shown 
to  the  big  crowds  and  aided  a  lot  in  pull- 
ing a  record-breaking  attendance.  Prizes 
were  distributed  to  the  kiddies,  or,  rather, 
to  their  parents. 
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Press  Book  Stunt 

One  of  the  most  novel  lobbies  ever  ar- 
ranged for  a  picture  recently  was  used 
by  T.  Welch,  manager  of  the  Empress, 
Calgary,  Canada,  for  his  showing  of  "Once 
a  Plumber,"  a  Universal  comedy,  starring 
Lyons  and  Moran.  Welch  carried  out  the 
plumbing  shop  idea  throughout  his  lobby. 

The  name  of  the  feature  was  made  from 
jointed  pipe  and  hung  across  the  front 
of  the  lobby.  Various  plumbers'  tools, 
pipes,  joints,  valves,  etc.,  were  displayed 
in  the  lobby,  the  front  of  which  repre- 
sented a  plumbers'  work  bench. 

Comedy  caption  cards  were  put  up  near 
the  box  office,  among  them  several  reading 
as  follows:  "If  your  pipe  bursts,  open 
your  windows,  move  everything  onto  the 
lawn  —  then  phone  the  plumbers,"  and 
"Eddie  Lyons  and  Lee  Moran  say  it's  like 
hell  to  be  in  hot  water." 

Cut-outs  of  Eddie  and  Lee  were  seated 
on  the  plumbers'  bench.  Caption  cards 
also  were  used  to  tie  up  the  showing  with 
a  local  convention  of  the  B.  P.  0.  E. 

The  central  effect  of  the  lobby,  how- 
ever, was  a  "Laugh-o-meter."  It  consisted 
of  a  dial,  cut  from  the  compo-board,  about 
five  feet  in  diameter.  Around  its  rim, 
which  was  divided  into  four  sections,  were 
the  four  words:  "Laughing — Roaring — 
Screaming — Hysterical."  A  pointer  was 
pivoted  in  the  center  of  the  dial  so  that 
it  could  be  moved  by  the  girl  in  the  box 
office.  As  she  heard  the  audience  laugh- 
ing, roaring  or  screaming  inside,  she 
would  move  the  pointer  to  indicate  to 
passers-by  how  much  those  inside  were  en- 
joying the  comedy. 

This  laugh-o-meter  was  a  sure  patron 
puller. 

It  is  significant  that  the  various  effects 
obtained  by  Welch  in  his  lobby,  including 
the  laugh-o-meter  were  taken  directly  from 
the  suggestions  in  the  Universal  Press 
Sheet  prepared  for  "Once  a  Plumber." 


Canopy  of  Ribbons 

Decorations  of  the  double  lobby  of 
Gift's,  the  McMahon  &  Jackson  house  of 
Cincinnati,  offered  a  singular  cynosure  for 
picture-going  eyes  during  the  recent  run 
of  Over  the  Hill. 

The  double  lobby  is  necessitated  by  the 
fact  that  the  theatre  is  featured  by  two 
entrances,  on  different  streets — the  house 
being  located  at  a  corner.  By  embellish- 
ing both  lobbies  the  attention  of  the  en- 
tire neighborhood  was  facilitated. 

From  the  ceilings  were  hung  a  canopy 
of  ribbons.  These  were  of  various  shapes 
and  colors,  and  the  shades  were  so  ar- 
ranged as  to  permit  the  hues  to  mingle 
harmoniously.  The  transition  from  one 
color  to  another  was  made  beautiful  by 
intermediatory  shades. 

Hugging  the  walls  and  also  suspended 
from  the  ceilings  were  hundreds  of  simi- 
lar ribbons  whose  width  was  greater  than 
that  of  those  in  the  canopy.  These 
streamers  fell  almost  to  the  floor,  where 
they  were  taken  up  by  artificial  palms. 
The  palms  ranged  from  two  to  five  feet  in 
height  and  were  stationed  close  to  each 
other  around  both  lobbies.  Under  the 
marquis  of  each  lobby  was  placed  a  large 
and  artistically  painted  banner  announc- 
ing the  picturization  of  Will  Carlton's 
poems.  v 


This  is  a  modern  William  Tell  stunt  used  at  the  Strand,  Creston,  la.,  during  the  run  of  First  Na- 
tionals "Courage."  The  small  darkie  who  held  the  apple  on  his  head  lasted  fairly  long  as  a  target, 
but  toward  the  last  he  weakened.  Nevertheless,  the  crowds  never  left  front  of  the  Strand  during  the 
demonstration. 


A.  S.  Nathan, 
Paramount  ex- 
ploiter in  New 
Haven,  Conn., 
pulled  off  a 
drawing  contest 
for  the  "Affairs 
of  Anatol"  while 
it  was  shown  at 
the  Rialto. 


Here  is  a  neatly 
arranged  ad 
which  Fox's 
Terminal  Theatre 
used  to  put  over 
"Over  the  Hill." 
All  the  important 
characters  a  r  e  f 
shown. 


SECOND 
TREMENDOUS 
WEEK 
BY  POPULAR 
DEMAND 


A  stunt  hard  to  beat.  C.  P.  Murphy  of  the  Garrick,  Minneapolis,  got  a  local  hardware  store  to  use 
its  window  for  the  exploitation  of  First  National's  "My  Lady's  Latchkey."  The  announcement  was 
made  in  the  window  that  a  coupon  entitling  my  lady  to  the  duplicate  of  any  Corbin  latchkey  would  be 
given  out  at  the  New  Garrick. 
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Those  who  have  seen  Paramount's  "Peter  Ibbetson"  at  the  Criterion,  N.  Y.  City,  have  not  ceased 
talking  about  the  prologue  arranged  by  Josiah  Zuro,  who  has  become  a  vital  part  in  the  elaborate 
exploitation  machinery  -used  by  Reiscnfeld. 


This  ballyhoo 
stunt  on  a  truck 
attracted  atten- 
tion while  First 
Nationals 
"Twin  Beds"  was 
showing  at  the 
Palace,  Denton, 
Md.  It  was  got- 
ten up  by  Mark 
Bryant,  owner. 


Frank  A.  Lacey  of  the  Majestic,  Portland,  Ore.,  booked  Arrow's  big  Curwood  picture,  "God's  Country 
and  the  Law,"  and  proceeded  to  put  over  its  big  Northwest  idea  in  a  big  way.  His  efforts  were 
directed  to  the  front  of  the  house  and  he  made  good  with  one  of  the  prettiest  North  woods  fronts  we 
have  seen. 


Philanthropy 

A  short  time  ago  the  people  of  San- 
dusky, 0.,  and  vicinity  were  asked  to  buy 
tickets  to  an  ice  cream  social  that  had 
been  arranged  on  the  lawn  surrounding 
Calvary  Episcopal  church.  Everyone 
bought,  for  it  had  been  given  out  that 
the  proceeds  were  to  be  turned  over  to  a 
widow,  seventy-eight  years  old,  with  a 
son  who  had  been  a  helpless  invalid  for 
years. 

The  Sandusky  newspapers  made  much 
of  the  predicament  of  the  widow  and  her 
son,  and  of  the  kind-hearted  neighbors 
and  friends  who  had  volunteered  to  assist 
them. 

George  J.  Schade,  owner  and  manager 
of  Schade's  Theatre,  was  among  those 
who  purchased  tickets  for  the  social.  In 
conversation  with  the  young  man  who 
solicited  him,  he  found  that  the  widow's 
son,  thirty-six,  had  been  in  bed  eighteen 
years  and  had  never  seen  a  motion  pic- 
ture. 

Schade  is  a  quick  thinker  and,  accord- 
ingly arrangements  were  made  for  a  pri- 
vate presentation  for  the  sole  benefit  of 
the  invalid  at  the  mother's  humble  home. 

Armed  with  a  portable  projector, 
Schade  motored  himself  into  the  presence 
of  the  sick  man,  who,  within  a  short  time, 
was  enjoying  a  First  National  Tooner- 
ville  Trolley  comic,  as  it  seemed  he  had 
never  enjoyed  anything  before.  The 
venerable  mother,  too  forgot  her  troubles 
for  the  time  being  and  laughed  with  her 
son.  "It's  funny  but  it  makes  me  happy 
to  see  my  boy  in  such  high  spirits,"  she 
said. 

It  was  discovered,  by  the  way,  that  the 
mother,  like  her  son,  had  never  seen  a 
motion  picture.  Of  course,  the  Sandusky 
newspapers  were  given  full  information 
concerning  the  showing  for  the  benefit  of 
the  old  woman  and  her  unfortunate  boy. 
The  stories  they  published  were  widely 
read;  then  copied  by  other  papers. 

Schade  was  looked  upon  as  pretty  much 
of  a  hero  by  citizens,  who  went  out  of 
their  way  to  tell  him  that  they  thought 
he  had  done  "a  mighty  fine  thing"  and  who, 
incidentally,  being  in  the  vicinity  of  the 
Schade,  patronized,  that  is,  the  most  of 
them  did. 

The  Toonerville  that  made  the  invalid 
of  many  years  and  his  old  mother  laugh 
and  forget  their  plight,  is  to  be  made  a 
part  of  a  bill  for  presentation  at  the 
Shade  at  some  not  far  distant  date.  And 
when  it  is,  the  fact  that  it  is  what  it  is 
will  be  brought  to  the  attention  of  the 
public. 


For  a  Ford 

A  simple  ballyhoo  was  devised  for 
"Cappy  Ricks"  playing  at  the  Rialto 
Theatre,  New  Haven.  A  nondescript  au- 
tomobile— Ford  or  Hupmobile  or  maybe  a 
Dodge — was  driven  through  the  streets. 
A  minatqre  mast  and  sail  rose  out  of  the 
body.  On  the  sail  was  painted:  "Thomas 
Meighan  in  'Cappy  Ricks,'  a  Tale  of  the 
Sea  by  Peter  B.  Kyne;  A  Paramount  Pic- 
ture, All  Week,  Rialto  Theatre,  October 
2."  Albert  S.  Nathan,  Paramount  ex- 
ploiteer  arranged  the  stunt. 
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Selling  Staff 

Manager  C.  H.  Ross  of  the  Lancaster, 
Boston,  Mass.,  gets  out  a  neat  four-page 
herald,  two  colors,  size  3V2X6Y4,  in.  which 
he  devotes  to  building  up  interest  in  his 
house  service,  staff  and  coming  attrac- 
tions. On  the  cover  is  Elbert  Hubbard's 
message : 

"If  a  man  can  write  a  better  book, 
preach  a  better  sermon  or  make  a  better 
mouse  trap  than  his  neighbor,  though  he 
build  his  house  in  the  woods,  the  world 
will  make  a  beaten  path  to  his  door." 

On  the  inside  double-page  spread  he  has 
a  two-color  cut  of  the  stage  and  screen 
and  a  group  of  eight  pretty  usherettes 
with  these  words: 

"A  little  group  of  quiet  workers  whose 
sole  object  ic.  to  be  of  maximum  usefulness 
to  every  patron.  Special  attention  is  al- 
ways given  to  unaccompanied  women  and 
children. 

"We  are  quite  proud  of  our  success  in 
maintaining  this  superior  picture  house 
of  character,  with  peaceful  atmosphere 
and  attractive  environment." 

Below  the  cut  of  stage  and  screen  ap- 
pears this  caption: 

"A  most  comfortable  homelike  picture 
house,  where  you  are  provided  with  the 
highest  grade  of  entertainment  known 
to  the  art  with  correspondingly  good 
music  in  the  most  cheerful  surroundings 
and  with  courteous  service  from  polite, 
intelligent  attendants." 

The  back  page  is  devoted  to  advance 
announcements  of  pictures  for  weeks 
ahead.  The  list  usually  shows  that  Man- 
ager Ross  generously  patronizes  the  in- 
dependent market. 


John  H.  Harris,  Jr.,  of  the  Wm.  Penn 
Theatre,  Allegheny,  Pa.,  tied  up  his  show- 
ing of  Harold  Lloyd  in  his  Associated 
Exhibitor's  comedy,  I  Do,  with  several  ad- 
mirable window  displays  of  the  merchants 
of  this  town,  as  follows: 

First — A  furniture  store  window  tie-up 
with  a  number  of  baby  buggies  being 
pushed  by  several  one-sheet  cut-outs  of 
Lloyd  and  a  one-sheet  cut-out  arranged 
with  stills  and  the  following  lettering: 

"Do  you  need  a  baby  carriage?" 

"Harold  Lloyd  said,  'I  Do.'  " 

"A  mirthquake  at  the  Wm.  Penn  Theatre." 

Second — A  jewelry  store  window  tie-up 
with  a  display  of  wedding  rings — in  the 
center  of  the  window  a  one-sheet  card 
with  stills  and  this  copy: 

"Do  you  want  to  see  the  funniest  film  of 
marriage  strife  with  a  14-karat  ring  of 
laughter?" 

"The  answer  is  '3  Do,'  with  Harold  Lloyd, 
Wednesday  and  Thursday  at  the  Wm.  Penn 
Theatre." 

Third — A  tie-up  with  opticians  as  fol- 
lows: A  22x28  head  of  Lloyd  cutting  out 
the  eyes  and  arranging  them  behind  the 
head  so  that  they  move  from  side  to 
side.  (This  is  done  by  connecting  them 
with  a  swinging  pendulum),  a  pair  of 
tortoise  shell  glasses  on  Lloyd's  face  and 
tortoise  shell  glasses  in  the  window  dis- 
playing the  unbreakable  quality  of  those 
offered  for  sale  by  the  store. 


A  window  display  which  shows  the  whole  city  of  Bagdad  in  miniature  was  used  by  the  Strand, 
Milwaukee,  during  the  showing  of  First  National's  "One  Arabian  Night."  The  cutout  used  was 
furnished  by  First  National  and  with  the  statue  figures  made  a  very  effective  display  for  the  most 
fastidious  of  windows  or  lobbies. 
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INDIANA 


Cole 

Teberg  (C.) 
McLaury 
Aas 
Tierney 
Larkin 
Wallace 
Brown 
Bailey 
Martineau 


3-  L.  E. 
7-L.  T. 

11-  L.G. 
18-  C. 

1-R.  G. 

4-  R.T. 

5-  R.  E. 

12-  Q.  B. 

6-  L.  H. 
8-R.H. 


Substitutes: 

.Just  One  OF  Many 
Dramatic  Moments 

'  From  the  Greatest  of 
All :  H  u  man-Interest 
Phoi:©  Dramas  — 

"WHY  GIRLS 
LEAVE  HOME" 

Substitutes: 

The  football  sea- 
son is  on,  so  the 
Blue  Mouse,  Min- 
neapolis, got  up 
this  novel  score 
card  and  used  it 
at  the  season's 
games  to  exploit 
Warner  Bros.' 
"Why  Girls  Leave 
Home." 


Blue  Mouse  -  Minneapolis  -  Now  Playing 


I.  Libson,  manager  of  the  Walnut,  Cincinnati,  ran  First  National's  "One  Arabian  Night"  and  by  co- 
operating with  the  local  phonograph  record  stores  got  an  unusual  display  throughout  the  city.  The 
tie-up  stressed  the  alluring  tones  of  the  picture  and  Victrolas. 
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The  American  Legion  of  Omaha,  Neb.,  furnished  unemployed  ex-soldiers  for  this 
"Experience"  when  it  was  shown  at  the  Strand  in  that  city.  The  letter  banners 
unemployed  explain  themselves  and  suggest  a  valuable  stunt  for  other  exhibitors. 


stunt  to  boost 
carried  by  the 


When  First  National's  "The  Leopard  Woman"  ran  at  the  Rivoli,  Portland,  Ore.,  Manager  Metzgar  got 
out  his  best  lobby  material  and  made  it  impossible  to  overlook  his  house  from  the  street.  We  call 
special  attention  to  the  two  disc  stands  announcing  "Last  Day"  and  recommend  this  little  device. 


Oriental  Lobby 

Recognizing  the  exploitation  possibili- 
ties of  The  Swamp,  in  which  Sessue 
Hayakawa  is  appearing  before  film  audi- 
ences under  the  auspices  of  R-C  Pictures- 
the  management  of  the  B.  S.  Moss  Broad- 
way Theatre,  New  York  City,  took  par- 
ticular pains  to  put  the  picture  over. 

An  attractive  lobby  display,  worked  out 
in  Oriental  fashion,  with  The  Swamp  ap- 
.  pearing  in  big  letters  and  a  fantastic  de- 
sign, featuring  the  head  of  a  Chinaman, 
served  to  apprise  passersby  that  Sessue 
Hayakawa  was  again  appearing  at  a 
Broadway  theatre.  Chinese  lanterns  also 
helped  in  the  decorative  scheme. 

The  Oriental  backgrounds  of  the  Haya- 
kawa productions  lend  themselves  admir- 
ably to  exploitation  of  the  most  colorful 
nature  and  other  exhibitors  in  the  metro- 
politan district  have  been  quick  to  put 
their  exploitation  ideas  into  effect  when- 
ever they  booked  a  Hayakawa  subject. 


Fred  Elliott,  manager  of  the  Clinton 
Square,  in  Albany,  N.  Y.,  made  an  ex- 
cellent tie-up  in  connection  with  the  book- 
ing of  the  motion  picture,  Over  the  Hill, 
at  his  theatre,  when  he  arranged  for  a 
private  showing  of  the  picture  at  the  Al- 
bany Club.  The  picture  formed  the 
principal  feature  of  a  club  smoker  and 
brought  much  favorable  comment  as  to  its 
great  human  interest,  from  those  who  wit- 
nessed the  screening.  Invitations  were 
extended  not  only  to  members  of  the  club, 
but  members  of  fraternal  organizations, 
the  clergy  and  all  candidates  in  the  com- 
ing city  election. 


When 
drome 


"One  Arabian  Night," 


First  National's  latest  Pola  Negri  release,  was  shown  at  Shea's  Hippo- 
Buffalo,  a  gorgeous  but  inexpensive  set  was  used,  as  shown  in  the  photo.    Margaret  Briscoe, 
who  sang  special  musical  numbers  when  the  picture  was  shown  at  the  Strand,  New  York,  sang. 


Bits  of  Life 

Memories  of  old  New  York  were  re- 
vived for  Brooklyn  when  the  Strand  not 
only  presented  a  lifelike  scenic  picture  of 
the  famous  metropolitan  district  but  com- 
bined the  symphony  orchestra  and  oper- 
atic and  dance  corps  in  a  presentation  of 
famous  old  waltzes  and  waltz  numbers. 

The  Brooklyn  Mark  Strand  manage- 
ment worked  out  his  idea  with  Lakes' 
The  Old  Timers'  Waltzes,  with  the  Brook- 
lyn Mark  Strand  Symphony  Orchestra 
playing  the  old  favorites  and  the  dancers 
presenting  them  in  a  scenic  set  of  rare 
realism. 

The  set  used  was  a  scene  in  New  York's 
East  Side,  showing  a  row  of  tenement 
houses  at  night  with  lights  dimly  flicker- 
ing. Lamp  posts  were  illuminated  at 
either  end  of  the  stage  and  an  owl  lunch 
wagon  projected  from  the  wings  at  left. 

The  number  opened  with  a  typical 
"tough"  ambling  across  the  stage.  Others 
appeared  in  quaint  old  East  Side  costume 
and  finally  the  gayety  began.  The  orches- 
tra played  such  old  successes  as  "The 
Bowery,"  'The  Side  Walks  of  New  York," 
"Sweet  Rosie  O'Grady,"  "Daisy  Bell," 
"Comrades,"  "Little  Annie  Rooney,"  "She 
May  Have  Seen  Better  Days,"  "The  Band 
Played  On,"  and  "After  the  Ball." 

While  the  idea  was  amusing  and  strik- 
ing, it  served  another  purpose.  It  served 
as  one  of  a  pair  of  prologues  that  Hy- 
man  arranged  to  give  proper  atmospheric 
introduction  to  Marshall  Neilan's  Bits  of 
Life.  One  of  the  four  stories  in  Bits  of 
Life  played  up  just  such  a  scene  as  Mr. 
Hyman  developed  for  this  prologue.  The 
film  centered  its  action  in  the  slums  of  the 
East  Side  and  thus  the  spirit  was  caught 
in  the  dancing  of  the  old-time  waltzes 
with  the  authentic  old  music. 
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OUT     IN     THE  TERRITORY 

With  Live  Exhibitors  and  Exchanges 


The  cash  drawer  of  the  Star,  Houston, 
Texas,  was  rifled  last  week. 


The  American  at  Abilene,  Texas,  is  be- 
ing remodeled  and  will  soon  look  like  a 
new  theatre. 


"The  Three  Musketeers"  has  just  fin- 
ished a  two  weeks'  run  at  the  Strand 
Theatre,  Seattle. 


The  Tremont,  Galveston,  Texas,  an- 
nounces that  only  first  run  feature  pic- 
tures will  be  used. 


C.  J.  Musselman,  manager  of  the  Travis 
Theatre  at  Paris,  Texas,  has  just  installed 
a  new  $10,000  organ. 


L.  H.  Walton  has  been  transferred  from 
the  Montana  to  the  Seattle  territory  to 
sell  for  Greater  Features. 


Matthew  Aparlon,  manager  of  the  Gen- 
eral Supply  Company  of  Portland,  Ore- 
gon, was  in  Seattle  recently. 


George  D.  Waters,  formerly  of  Des 
Moines,  Iowa,  has  been  appointed  manager 
of  the  Capitol,  Dallas,  Texas. 


The  Rialto  Theatre  at  Laredo,  Texas, 
has  announced  reduction  of  admission 
from  30  and  15  to  20  and  10  cents. 


M.  H.  (Rex)  Thompson,  former  booker 
at  the  Seattle  Robertson-Cole  office,  is 
now  a  salesman  out  of  this  office. 


C.  P.  Merwin,  old  time  film  salesman, 
manager  and  exhibitor  of  western  Wash- 
ington, is  now  booking  for  Pathe. 


Nazimova's  production  of  "Camille"  was 
held  over  at  the  Clemmer  Theatre,  Seat- 
tle, for  three  days  on  the  second  week. 


The  name  of  the  Liberty  Theatre,  at 
Nowata,  Okla.,  has  been  changed  to  the 
Princess,  and  managed  by  M.  A.  Vliet. 

The  Princess,  Fort  Worth,  Texas,  opened 
up  last  week  under  new  management,  with 
Ed.  Slade,  proprietor,  and  L.  D.  Springer, 
manager. 


Action  upon  the  part  of  city  officials  at 
Longview,  Texas,  resulted  in  the  enforce- 
ment of  the  State  blue  laws  and  the 
closing  of  theatres  on  Sunday. 


Ross  L.  Griffith,  of  Corsicana,  has  taken 
over  the  Dixie  Theatre  at  Goldwaite, 
Texas,  and  announces  that  both  pictures 
and  vaudeville  will  be  the  policy. 


"The  Queen  of  Sheba"  is  equaling  the 
record  made  by  "The  Four  Horsemen  of 
the  Apocalypse"  at  the  Blue  Mouse  The- 
atre, Seattle. 


Carl  Steam,  manager  of  the  Seattle 
Metro  office,  has  just  returned  from  Salt 
Lake,  where  he  attended  a  conference  of 
Metro's  Western  exchange  managers. 


The  Crown  Theatre,  Electra,  Texas, 
which  closed  down  September  19  on  ac- 
count of  fire,  has  been  completely  repaired 
and  will  reopen  the  first  of  next  week. 


F.  O.  Peters,  salesmanager  for  Asso- 
ciated Exhibitors  here,  received  a,  substan- 
tial addition  to  his  family  when  a  nine 
pound  boy  was  born  to  him  on  October  31. 

Newsboys  and  carriers  of  the  Seattle 
Daily  Times  were  invited  by  William 
Cutts,  manager  of  the  Clemmer  Theatre, 
to  be  his  guests  at  a  showing  of  "The 
Fox." 


The  public  schools  of  Atlanta,  Ga.,  have 
adopted  visual  education  as  a  department 
and  machines  will  soon  be  installed  with 
experienced  operators  in  charge  as  in- 
structors. 


E.  J.  Callaghan,  of  the  Lucas  Supply 
Company  at  Dallas,  Texas,  is  visiting 
relatives  and  friends  on  the  Pacific  Coast. 
J.  O.  Rhode  is  office  manager  during  Mr. 
Callaghan's  absence. 


The  cash  drawer  of  the  Olympic,  Plain- 
view,  Texas,  was  robbed  of  about  $300  in 
cash  last  Sunday.  Two  men,  former  em- 
ployees, were  arrested  and  the  stolen 
money  found  in  their  possession. 


L.  O.  Lukan,  manager  of  the  Seattle  of- 
fice of  First  National,  returned  this  week 
from  the  convention  of  franchise  holders 
at  Chicago.  He  reports  great  enthusiasm 
among  them  for  the  1922  program. 


The  Peacock  Productions  has  recently 
purchased  the  Traditions  film  and  the  15- 
episode  serial,  The  Hope  Diamond  Mys- 
tery, to  be  distributed  to  the  Southwest 
trade  through  the  Dallas,  Texas,  offices 


Ralph  Pilo  is  soon  to  open  a  separate 
office  for  W.  W.  Hodkinson,  Inc.,  in  Seat- 
tle, at  2020  Third  Avenue.  A.  F.  Gollofon 
is  booker.  F.  H.  Butler,  former  repre- 
sentative of  Hodkinson  in  Seattle,  has 
gone  to  San  Francisco. 


Newt.  Levi,  Pacific  Coast  representa- 
tive of  Robertson-Cole,  arrived  in  Seattle 
this  week  to  spend  a  couple  of  weeks. 
During  his  stay  Langdon  Wingham,  Seat- 
tle manager,  is  making  Spokane  and  the 
key  points  in  Montana. 


Seems  as  though  travelers,  cashiers, 
stenographers  and  bookers  are  getting 
scarce,  as  the  W.  W.  Hodkinson  Corpora- 
tion at  Dallas,  Texas,  is  advertising  for 
help  for  about  twenty  new  exchanges  to 
be  opened  in  the  near  future. 


F.  R.  Newman,  manager  of  the  Crystal 
in  Greenville,  and  Abe  Levy,  of  the  Strand, 
Waco,  have  just  returned  from  Chicago, 
where  they  attended  the  meeting  of  the 
sub-franchise  holders  of  First  National. 
A  good  meeting  was  reported. 


The  Best,  Bonham,  Texas,  has  just 
completed  improvements.  The  inside  has 
been  repainted  and  replastered,  and  at- 
tractive improvements  made  in  the  front 
of  the  building.  Admission  prices  have 
been  reduced  to  20  and  10  cents. 


Harry  Lustig,  Metro's  West  Coast  dis- 
trict manager,  is  spending  a  week  in  the 
Seattle  office.  Mr.  Lustig  reports  that  two 
companies  of  "The  Four  Horsemen  of  the 
Apocalypse"  are  touring  the  Seattle  ter- 
ritory, and  that  another  is  soon  to  start. 


W.  P.  Neblett,  member  of  the  city  cen- 
sor board  at  Houston,  Texas,  caused  the 
arrest  of  V.  Gray,  manager  of  the  Liberty 
Theatre,  for  failure  to  cut  a  scene  from 
the  film,  Everything  for  Sale,  which  de- 
picted a  nude  woman  on  an  auction  block. 


Three  representatives  of  the  Federated 
Churches  at  Paris,  Texas,  appeared  before 
the  city  council  and  asked  for  the  ap- 
pointment of  a  board  of  censors  for  Paris. 
It  was  agreed  that  a  board  consisting  of 
two  men  and  a  woman  would  be  appointed 
to  serve  without  salary. 


Motion  pictures  as  the  most  effective 
means  of  educating  the  public  to  the  ne- 
cessity of  limitation  of  armament  was  sug- 
gested at  a  meeting  of  the  Washington 
State  Committee,  Seattle,  for  the  Reduc- 
tion of  Armament  by  International  Agree- 
ment by  Mrs.  Francis  Axtell,  chairman. 


Joseph  Friedman,  who  has  just  opened 
up  his  own  house,  the  Tower,  in  St.  Paul, 
after  a  successful  six  weeks'  engagement 
of  the  Minneapolis  Auditorium,  plans  to 
re-lease  the  Auditorium  some  time  during 
the  winter  for  a  limited  period,  to  present 
Fairbanks'  "The  Two  Orphans,"  Mary 
Pickford's  next  picture,  and  possibly  some 
other  United  Artists'  pictures. 


E.  R.  Pearson,  general  manager  of 
Pathe  Exchanges,  Inc.,  passed  through 
Minneapolis  on  his  way  from  Omaha  to 
Milwaukee  and  New  York  and  stopped  off 
for  a  day.  Mr.  Pearson  was  formerly  con- 
nected with  First  National  in  Minneapolis 
and  has  a  host  of  friends  and  acquain- 
tances in  the  city.  He  was  exceedingly 
pleased  over  the  favorable  conditions  in 
the  Minneapolis  exchange. 


The  new  Hodkinson  exchange,  located  at 
506  Film  Exchange  Building,  are  all  set 
for  the  House  Warming  Week,  according 
to  C.  A.  Gordon,  manager.  Among  the 
personnel  of  the  new  staff  are  R.  C.  Mc- 
Cullough,  office  manager,  formerly  with 
the  Universal  Exchange;  Mrs.  H.  Mildred 
Smith,  booker,  formerly  with  Pathe,  and 
Roy  Evans,  shipper  and  poster  clerk,  for- 
merly with  Paramount  and  Pathe. 


J.  C.  Tomlin,  of  the  Emergency  Film 
Service  at  Dallas,  Texas,  announces  that 
he  has  contracted  with  a  number  of  pro- 
ducing companies  for  films  which  will  pro- 
vide for  at  least  one  five-reeler  and  a  two 
one-reel  short  subjects  every  week.  The 


Strangers  Then — Friends  Now      We  Are  Asking  You  to  SAVE  Money — ISotSPENDIt 


Hancock  Oo.,  Inc. 

5  Beekman  St..  N.  Y.  City 

Gentlemen — Ton  were  strangers  to  us  when  you  made  us  a  proposition 
to  write  our  insurance  and  save  us  a  substantial  sum  of  money  against 
what  we  were  paying.  We  soon  ASCERTAINED  THAT  YOUR  COM- 
PANY WAS  ONE  OF  VERY  GOOD  STANDING  AND  WE  WERE 
GLAD  TO  GIVE  YOD  OUR  BUSINESS,  and  feel  that  every  exhibitor 
should  do  likewise. 
Letter  from  Wm.  M.  Drake,  Manager,  Strand  Theatre,  Newark,  N.  J. 


HANCOCK  CO.,  INC. 

5  Beekman  St.,  New  York,  N.  Y. 

Uptown  Office,  Room  707,  Times  Bldg. 
Exclusive  Insurance  Representatives  M.  P.  T.  O.  of  New  York 
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Frank  Powell  Production  Company, 
American  Film  Company,  Pacific  Film 
Company,  and  the  Tri-Star  Film  Com- 
pany will  supply  the  films,  about  one-half 
being-  westerners. 


Symansky  Brothers'  new  theatre  in 
Troy,  N.  Y.,  now  in  the  course  of  erection, 
but  which  will  not  be  open  much  before 
next  Spring,  will  be  known  as  "The  Lin- 
coln." This  name  was  selected  from 
several  hundred  which  were  submitted  in 
an  effort  to  win  a  $25  prize  offered  for  the 
most  desirable  name.  As  it  was,  thirty- 
one  persons  submitted  the  same  name.  A 
drawing  was  held  and  Mary  A.  Martin,  of 
Troy,  was  awarded  the  prize. 


C.  H.  Code  returned  last  week  from 
Nome,  Alaska,  where  he  managed  the 
Code  Theatre  for  his  brother,  W.  F.  Code, 
during  the  summer.  Mr.  Code  says  that 
Nome  will  probably  be  booming  by  an- 
other summer  because  of  the  developing 
of  the  extensive  oil  fields  in  that  part  of 
Alaska.  He  states  that  500  square  miles 
of  oil  land  has  been  staked  during  the 
summer.  During  the  winter  W.  F.  Code's 
partner,  J.  W.  Clark,  looks  after  the 
theatre. 


Sydney  Samson,  manager  of  the  Buffalo 
Grand  &  Warner  Exchange,  and  Howard 
F.  Brink,  his  able  lieutenant,  are  placing 
"The  Miracles  of  the  Jungle"  and  "Why 
Girls  Leave  Home"  in  many  theatres. 
Among  those  signed  for  the  animal  serial 
■are  the  Liberty,  Herkimer;  Madison,  Onei- 
da; Strand,  Watertown;  Colonial,  Elmira; 
Regus,  Binghamton,  and  Gem,  Little  Falls. 
Howard  Carroll  put  on  "Why  Girls  Leave 
Home"  at  the  International  last  week  fol- 
lowing an  exploitation  campaign. 


Charges  were  filed  last  Monday  in  the 
Corporation  Court  against  five  Houston, 
Texas,  managers,  alleging  violations  of 
the  Sunday  closing  laws.  The  charges 
were  signed  by  Rev.  H.  K.  Moorehead, 
pastor  of  the  Methodist  Church.  The  men 
named  are  William  Horwitz,  Iris  Theatre; 
C.  A.  McFarland,  Queen  Theatre;  Sam 
Abrams,  Crown  Theatre;  Gabriel  Laskin, 
Cozy  Theatre,  and  E.  A.  Greeriblatt,  of 
the  Isis.  The  churches  claim  they  will 
stop  all  shows  in  Houston  on  Sunday. 


Tom  Colby,  recently  appointed  Cleve- 
land branch  manager  for  Universal,  re- 
cently experienced  a  thrill  likened  to  that 
of  Eddy  Polo  or  one  of  the  stars  whose 
pictures  he  deals  out. 

Tom  was  going  to  work  one  day  last 
week  in  his  machine.  The  rain  was  com- 
ing down  in  "sheets."  And  Tom,  to  avoid 
striking  another  machine  which  turned 
directly  in  his  path,  swerved  to  one  side. 
Tom's  car  skidded,  throwing  him  over  the 
steering  wheel  and  out  on  the  pavement. 


Robert  Cotton,  until  last  week  manager 
of  the  Vitagraph  Exchange  in  Minneapolis, 
and  one  of  the  most  popular  film  men  in 
the  territory,  left  last  Saturday  for  Cleve- 
land, where  he  is  to  be  manager  of  the 
Fox  Exchange.  Before  taking  over  the 
Vitagraph  Exchange  here,  he  had  been  in 
charge  of  the  local  Goldwyn  office.  The 
office  force  of  the  Viitagraph  office  gave 
him  a  farewell  party  and  presented  him 


with  a  beautiful  cameo  stickpin.  Fred  H. 
Knispel,  formerly  assistant  manager,  has 
been  put  in  charge  of  the  Vitagraph  office. 


The  opening  of  the  Parkway  Theatre, 
the  only  neighborhood  theatre  in  Mil- 
waukee to  show  first  run  pictures,  took 
place  recently.  The  theatre  is  under  the 
management  of  E.  W.  Van  Norman,  for- 
merly of  Oshkosh.  The  theatre  has  a  ven- 
tilation system  declared  by  the  local  fire 
inspectors  to  be  excellent.  The  seating 
capacity  is  1,000.  Van  Norman  in,  a  state- 
ment setting  forth  the  policy  of  the  new 
neighborhood  theatre  declared  that  he 
would  endeavor  to  bring  to  the  Parkway 
all  first  run  pictures — films  which  ordi- 
narily would  be  shown  at  the  downtown 
picture  houses. 


Ralph  Wettstein,  otherwise  known  as 
the  Beau  Brummel  of  Milwaukee's  motion 
picture  circles,  is  wearing  .another  new 
suit  these  days.  It  was  given  to  him  by 
the  Ascher  Bros.,  of  Chicago,  in  apprecia- 
tion of  the  good  work  he  has  done  since 
taking  over  the  management  of  the  Mer- 
nill  Theatre.  About  a  month  and  a  half 
ago  every  manager  of  an  Ascher  house 
was  called  in  to  Chi,  where  Nathan  Ascher 
made  the  announcement  that  the  man  who 
played  to  the  best  business  during  the 
month  of  October  would  be  presented  with 
a  new  suit — and  a  decidedly  good  looking 
one  at  that.  The  M.  went  over  the  top, 
and  now  Wett  is  wearing  the  suit. 


Minneapolis  and  Winnipeg  have  been 
having  a  great  time  recently  in  shifting 
managers.  Charles  Perry,  formerly  man- 
ager of  the  New  Lynic,  in  Minneapolis, 
who  has  been  in  charge  of  the  Capitol 
Theatre  in  Winnipeg  for  several  months 
past,  has  returned  to  the  Twin  Cities  and 
is  at  present  manager  of  the  New  Astor, 
in  St.  Paul.  With  the  approaching  de- 
parture of  Harold  Nathan,  manager  of 
the  Strand  (formerly  the  Starland)  just 
across  the  street,  who  is  going  into  an- 
other line  of  business  in  Kansas  City, 
Perry  will  also  take  over  the  management 
of  that  house.  John  McClure;  whom  Perry 
succeeded  at  the  Astor,  has  gone  to  Win- 
nipeg to  manage  the  Allen  Theatre.  Perry 
is  succeeded  at  the  Capitol  in  the  Cana- 
dian city  by  John  Prescott,  who  succeeded 
him  as  manager  of  the  New  Lyric,  in 
Minneapolis,  at  the  time  he  left  Finkel- 
stein  and  Ruben.  Since  having  been  in 
charge  of  the  New  Lyric,  Prescott  had 
handled  the  Loring  and  the  New  Garrick, 
where  he  was  in  charge  at  the  time  he 
left. 


Manager  William  Cutts  of  the  Clemmer 
Theatre  of  Seattle  has  had  the  front  of 
the  house  remodeled  and  a  new  lighting 
system  installed  to  permit  of  greater 
flexibility  in  the  creation  of  special  dis- 
plays for  different  pictures. 

By  means  of  this  new  lighting  equip- 
ment the  atmosphere  of  "Moonlight  Fol- 
lies," which  was  shown  last  week,  was  so 
strikingly  portrayed  that  groups  were 
constantly  stopping  to  study  the  details 
of  the  set.  A  background  of  deep  blues 
and  purples  was  livened  by  huge  grinning 
yellow  moons,  peacock  feathers  and  a 
globe  of  gold  fish.  The  whole  picture  was 
toned  with  unusual  electrical  effects  so  as 
to  depict  a  moon-lit  grotto. 


The  focal  point  of  the  entire  front  was 
a  miniature  of  Marie  Prevost.  This  figure 
with  the  measurements  attached,  was 
placed  directly  in  front  of  the  box  office. 
A  concealed  spotlight  threw  a  white  lane 
of  light  constantly  upon  this  beautiful 
little  miniature,  making  it  particularly 
striking  against  the  background  of  blues 
and  purples. 


William  R.  White,  a  Minneapolis  man, 
who  was  assistant  manager  at  the  New 
Garrick  under  Prescott,  has  been  made 
managing  director.  White  started  in  the 
show  business  as  a  water  boy  at  the  Bijou 
Theatre  when  that  house  was  under  the 
management  of  Theo.  L.  Hays,  now  gen- 
eral manager  of  Finkelstein  and  Ruben. 
He  later  worked  as  an  usher  at  the  Unique, 
and  at  Pantages  as  superintendent.  After 
service  in  the  Navy  during  the  war,  he 
returned  and  was  made  house  manager  at 
the  New  Astor,  in  St.  Paul,  from  where 
he  was  brought  to  the  Garrick  in  this 
city  as  assistant  manager.  White  has 
shown  considerable  ability  while  at  the 
Garrick,  not  only  in  handling  the  details 
of  the  house  efficiently,  but  in  putting 
forth  new  ideas  in  management  and  ad- 
vertising. His  promotion  is  felt  to  be 
more  than  justified  by  his  past  record. 

Ted  Force,  until  recently  manager  of 
Finkelstein  and  Ruben's  New  Lyndale 
Theatre,  in  Minneapolis,  has  been  sent  to 
handle  the  firm's  house  in  Brainerd,  Minn. 
Force  is  succeeded  at  the  Lyndale  by  J.  C. 
End,  of  Chicago,  formerly  owner  and  man- 
ager of  the  Pine  Grove  Theatre. 


Beloit,  Wis.,  is  about  to  experience  a 
boom  in  the  building  business.  Work  has 
already  been  started  on  the  remodelling 
of  the  Majestic  Theatre,  which  will  include 
the  conversion  of  an  adjoining  building, 
which  was  bought  for  $16,000.  It  is  esti- 
mated that  remodelling  of  the  present  the- 
atre building  itself  will  cost  approximately 
$35,000,  making  a  total  expenditure  of 
over  $50,000.  A  new  $200,000  theatre  is 
foreseen  by  the  filing  of  articles  of  in- 
corporation by  the  Black  Hawk  Amuse- 
ment Company,  which  is  the  parent  com- 
pany sponsoring  the  erection  of  the  new 
theatre.  When  work  is  completed  on  the 
Majestic,  the  theatre  will  have  a  seating 
capacity  of  1300  and  will  be  one  of  the 
finest  theatres  in  the  state.  A  new  72- 
foot  lobby,  ladies'  rest  room  and  a  "check 
room"  for  babies  and  children,  with  a 
nurse  in  attendance,  will  be  some  of  the 
new  features.  A  large  stage,  dressing 
roomsi  and  a  complete  re-decorating  of  the 
front  and  interior  are  provided  for  in  the 
plans. 


"Depression  ?  Why  ninety-nine  per  cent 
of  this  so-called  depression  is  mental — 
just  the  result  of  suggestion."  That's 
what  Manager  C.  A.  Stombaugh  of  the 
Pathe  Exchange  has  to  say  about  business 
conditions.  "We  shipped  more  film  out  of 
this  exchange  in  the  past  week  than  we 
have  in  any  week  since  the  exchange 
opened.  People  are  going  to  the  movies, 
exhibitors  are  buying  pictures  to  show 
them,  and  exchanges  are  selling.  Of  course 
prices  and  profits  aren't  what  they  have 
been  the  past  few  years,  but  no  one  with 
any  insight  or  knowledge  of  history  would 
expect  them  to  be.  Business  is  good,  and 
getting  better  all  the  time." 


WORLD'S  LARGEST  EXCLUSIVE  AMUSEMENT  TICKET  PLANT  TWENTY-SIX  YEARS  EXPERIENCE  AT  YOUR  SERVICE 
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BETTER  THEATRES 


Increasing  Winter  Profits  With 
New  Service  Features 


We  don't  want  the  reader  of  this  article  to  think  we 
are  trying  to  get  him  to  make  a  circus  or  street  bazaar 
out  of  his  house. 

It  may  be  unusual  for  a  trade  paper  in  this  industry 
to  point  out  where  more  profit  can  be  made  in  a  theatre, 
but  we  don't  think  our  idea  of  increasing  profits  will 
make  any  of  our  readers  "sore." 

We  can  suggest  any  number  of  improvements  that 
will  make  your  house  stand  out.  But  how  about-  a 
few  improvements  that  will  net  you  money  and  will 
add  service  features  to  your  establishment  not  already 
installed. 

Signs  point  to  a  very  prosperous  winter  for  the  mo- 
tion picture  theatres.  Many  houses  will  make  up  this 
winter  for  their  losses  during  the  dull  period  of  the 
summer  just  passed.  A  greater  number  of  theatres 
will  come  near  making  up  for  those  losses,  but  they 
will  not  get  far  enough  across  the  borderline  to  permit 
their  owners  to  give  that  well-known  chuckle  and  say, 
"Well,  I  broke  even  and  a  little  more." 

Suppose  we  point  out  some  little  ideas  that  may  help 
to  bridge  the  gap  between  breaking  even  this  winter 
and  showing  a  profit,  however  small  it  may  be. 

There  has  just  appeared  upon  the  market  a  novelty 
that  should  appeal  to  every  exhibitor  this  winter.  It 
is  known  as  the  Gavin-ette  and  details  concerning  its 
price  may  be  obtained  by  referring  to  a  small  adver- 
tisement printed  elsewhere  in  this  issue.  It  has  a 
service  to  perform  for  your  patrons  during  rainy 
weather  and  the  wonder  is  that  some  bright  inventor 
did  not  think  of  the  idea  long  ago. 

No  doubt  you  have  stood  in  the  back  of  your  house 
and  watched  your  patrons  enjoy  themselves  during 
the  picture,  when  suddenly  a  heavy  downpour  occurs 
and  your  audience  begins  to  squirm  and  sit  hard.  Rain, 
as  any  showman  knows,  is  stiff  opposition. 

No  Need  for  Patrons  to  Jam  the  Lobby 

The  rain  continues  after  the  finish  of  your  perform- 
ace,  and,  as  the  audience  stands  in  the  lobby,  or  foyer, 
waiting  for  the  downpour  to  stop,  you  suddenly  figure 
out  that  this  little  wait  is  using  up  electric  current, 
upsetting  your  house  staff  and  putting  your  patrons 
on  edge. 

Maybe  you  wish  you  had  umbrellas  to  give  them, 
but  that  idea  is  pretty  costly,  and  if  you  handed  out 
umbrellas  at  a  price  they  would  pay — which  must  be 
low — you  would  lose  money.  Perhaps,  being  of  inven- 
tive turn  of  mind,  you  figure  out  in  your  mind's  eye 
some  scheme  to  protect  these  storm-caught  patrons. 
Then  you  find  a  flaw  in  your  idea  and  forget  it. 

Still  another  situation  occurs.  Would  it  mean  any- 
thing to  you  in  increased  patronage  if  you  could  sell 
your  patrons  a  small,  convenient  device  which  they  can 
carry  in  their  pockets  when  they  leave  home  and  use 
in  an  instant  when  it  begins  to  rain?  Would  such  a 
thing  help  to  inspire  confidence  in  stay-at-homes  to 
leave  their  firesides  and  come  to  your  theatre  when 
rain  is  threatening? 

Well,  as  a  result  of  our  investigation  of  the  Gavin- 


ette  we  are  able  to  say  that  it  covers  the  situations 
described  above. 

The  Gavin-ette  is  a  small  rain-hood  and  cape  made 
of  waterproof  paper  of  two  qualities,  one  more  lasting 
than  the  other.  It  folds  up  and  can  be  carried  in  the 
pocket  or  in  the  hand.  It  completely  shelters  the 
wearer  from  the  rain  and  wind,  and  is  so  made  that 
it  can  be  held  in  place  firmly  and  not  blown  off  by  the 
wind.  It  can  be  carried  into  the  theatre  by  the  patrons, 
folded  and  again  replaced  in  the  pocket  or  held  in 
the  hand. 

A  large  supply  of  Gavin-ettes  can  be  kept  on  hand 
in  the  theatre  and  placed  on  sale  on  a  small  table  in 
the  lobby  or  the  foyer.  An  usher  can  sell  them.  Instruc- 
tions as  to  their  use  are  unnecessary,  as  the  process 
of  unfolding  them  and  placing  them  in  position  is  as 
simple  as  A,  B,  C's.  The  name,  Gavin-ette  rain-capes, 
describes  their  use.   No  need  to  go  further. 

They  are  sold  to  the  patron  for  10  and  25  cents,  and 
arrangements  have  been  made  by  the  manufacturer 
to  supply  them  to  theatres  at  a  special  discount,  so 
that,  while  you  are  providing  a  high-class  emergency 
service  to  your  patrons,  you  are  also  making  the  ser- 
vice pay  for  itself  and  net  you  a  small  profit. 

A  Delicate  but  Necessary  Service  for  Women 

There  has  also  appeared  upon  the  market  a  new  san- 
itary device  for  women  known  as  Ferns.  The  manu- 
facturers of  this  device  placed  their  product  in  our 
hands  for  investigation,  and  we  find  that,  like  the 
Gavin-ette,  they  perform  a  necessary  and  highly  im- 
portant emergency  service  for  women  patrons. 

Your  women  patrons  are  frequently  overtaken  by 
an  illness  peculiar  to  their  sex.  It  may  come  upon 
them  in  the  theatre  or  elsewhere.  Department  stores, 
hotels,  office  buildings  and  railroad  companies  have 
seen  the  wisdom  of  providing  for  these  emergencies 
and  have  installed  these  sanitary  appliances  in  their 
ladies'  retiring  rooms. 

They  are  sold  through  the  medium  of  an  automatic 
vender  on  the  same  principle  as  drinking  cups.  They 
occupy  no  more  space  than  the  automatic  cup  vender 
and  the  manufacturers  have  taken  special  pains,  by 
means  of  advertising  in  large  national  publications 
devoted  to  the  interests  of  women,  to  educate  them  in 
the  use  of  Ferns.  So  very  little  effort  need  be  made 
by  the  theatre  man  to  acquaint  his  women  patrons 
with  the  device. 

A  neat  announcement  on  the  program  something 
like  this: 

In  our  ladies'  retiring  room  will  be  found  a 
supply  of  Ferns,  which  are  available  to  our 
lady  patrons  in  the  event  of  sudden  illness 
will  convey  the  delicate  message  to  the  women. 

Special  rates  are  being  made  to  exhibitors  by  the 
manufacturers  of  Ferns,  making  it  possible  for  thea- 
tres, large  and  small,  to  install  this  service  and,  at  the 
same  time,  make  a  small  profit  by  their  sale.  The  fact 
that  the  device  is  vended  automatically  does  away  with 
the  necessity  of  asking  questions  which  might  embar- 
rass many  women. 
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The  Use  of  Rotary  Converters 


The  interest  in  converters  is 
widespread.  The  Martin  Rotary 
Converter,  manufactured  by  the 
Northwestern  Electric  Company, 
408  South  Hoyne  Avenue,  Chi- 
cago, has  attracted  attention,  and 
details  concerning  it  have  been 
furnished  by  the  Martin  Com- 
pany and  are  published  for  the 
benefit  of  exhibitor  and  projec- 
tionist. 

This  converter  is  designed  to 
operate  on  110-220-440  volt  25-30- 
60  cycle  A.  C.  lines  delivering  70 
to  80  volts  direct  current  to  the 
arc  lamps.  It  is  made  to  deliver 
direct  current  to  moving  picture 
arcs  in  alternating  current  dis- 
tricts. This  machine  has  all  the 
features  of  a  motor-generator  set 
combined  with  high  efficiency  and 
durability.  It  is  as  simple  to  con- 
nect and  start  as  an  ordinary  mo- 
tor, synchronizing  itself  and  giv- 
ing excellent  regulation,  so  that 
two  or  more  arcs  can  be  operated 
simultaneously,  depending  on  the 
size. 

The  arcs  are  controlled  exactly 
as  they  would  be  in  a  direct  cur- 
rent district,  but  the  light  burns 
without  the  fluxation  which  is 
present  when  operated  on  a  110 
volt  D.  C.  line. 

This  converter  is  said  to  be 
superior  to  mercury  arcs  or 
motor-generator  sets  for  moving 
picture  work.  The  maintenance 
cost  is  practically  nothing,  as 
there  are  no  expensive  globes  or 
fragile  parts  to  be  replaced;  the 
attention  given  an  ordinary  motor 
in  the  matter  of  oiling,  etc.,  is  all 
,  that  is  necessary. 

To  start  these  converters  it  is 
only  necessary  to  close  the  line 
switch.  If  the  polarity  comes  in 
wrong,  as  indicated  by  the  volt- 
meter, open  switch  and  allow  the 
rotary  to  slow  down  slightly  be- 
fore closing  it  again  to  bring  the 
polarity  right.  The  current  is  al- 
ways there  for  any  arc  lamp  at 
the  command  of  the  operator. 

In  designing  this  machine  for 
moving  picture  arcs  we  found  the 
best  results  were  obtained  with 
70  to  80  volts  direct  current,  us- 
ing a  small  amount  of  steadying 
resistance  for  each  arc  lamp.  Our 


10  K.  W.  Rotary  and  Emergency 
Panel  Showing  Method  of  Mount- 
ing Resistances  and  Transformer 
on  Rear  of  Panel 


transformers  are  wound  with  a 
number  of  taps,  so  that  the  volt- 
age can  be  changed  between  70 
and  80  volts,  as  desired. 

The  "Special  Emergency  Pan- 
el" shown  herewith  is  the  best 
outfit  for  equipping  new  the- 
tres,  as  it  combines  in  one  unit 
30"x30"x66",  all  the  resistances, 
switches  and  fuses  necessary  to 
control  any  desired  number  of 
arcs  for  projection  work  and  at 
the  same  time  provides  emer- 
gency A.  C.  current  for  all  the 
lamps  in  case  the  Rotary  should 
be  out  of  service  from  any  cause. 

Each  lamp  is  controlled  by  a 
double  throw  switch  on  the  panel 
and  if  operating  on  D.  C.  it  is 
only  necessary  to  throw  over  the 
switch  and  the  lamp  will  be  sup- 
plied with  A.  C.  current  of  proper 
voltage  from  the  transformer  fur- 
nished with  the  rotary. 

The  emergency  panel  outfit  is 
recommended  wherever  possible 
as  its  use  eliminates  the  cost  of 
compens-arcs  for  emergency  pur- 
poses and  cuts  the  wiring  expense 
to  one-half. 

The  "Martin  Rotary  Converter 
with  plain  Starting  Panel"  is  in- 
tended for  use  in  theatres  where 
no  emergency  feature  is  desired, 
or  in  the  remodeling  of  theatres 
already  established,  where  the 
old  apparatus  can  be  used  for 
emergency  purposes. 

Perfect  Reel  Dissolving 

The  voltage  of  the  "Martin" 
poly-phase  converter  is  main- 
tained constant,  so  thati  the  start- 
ing of  the  second  arc  does  not 
disturb  the  light  given  by  the 
first,  making  the  dissolving  of 
the  reels  as  simple  as  if  the  arcs 
were  operated  in  a  Direct  Cur- 
rent district. 

Capacity 

5  K.W.  will  operate  two  40  to 

45  ampere  arcs 

6  K.W.  will  operate  two  50  to 

55  ampere  arcs 
7%  K.W.  will  operate  two  60  to 
65  ampere  arcs 
10     K.W.  will  operate  two  75  to 
80  ampere  arcs 


Cashes  in  on  Pop 

Corn  and  Peanut  Vender 

A  great  many  theatre  owners  are  find- 
ing out  that  motion  can  be  capitalized  in 
front  of  the  theatre  as  well  as  on  the 
screen.  T.  Henry  Hartley,  owner  of  the 
Border  Theatre,  at  Rock  Island,  Quebec, 
and  the  Casino  Theatre,  at  Derby  Line, 
Vt.,  is  one  of  the  operators  who  is  cash- 
ing in. 

He  bought  one  of  the  latest  type  pop- 
corn and  peanut  machines — a  machine  that 
is  designed  to  not  only  manufacture  and 
advertise  popcorn  but  to  sell  it.  This  ma- 
chine adds  motion  and  life  to  the  lobby  of 
any  theatre  and  gives  the  theatre  owner 
a  new  way  to  cash  in,  selling  popcorn  and 
peanuts  to  a  big  percentage  of  his 
audience. 

Hartley  sold  over  $250  worth  of  10c 
cartons  of  popcorn  in  three  months.  This 
is  to  say  nothing  of  the  peanuts  he  sold  in 
that  length  of  time.  He  says  he  has  taken 
in  as  high  as  $48  in  two  days.  His  the- 
atre is  located  in  a  town  of  approximately 
2500  population. 


In  addition  to  these  10c  sales  he  sold  a 
lot  of  popcorn  in  5c  bags  and  also  quite 
a  quantity  of  peanuts.  He  is  now  order- 
ing the  10c  carton  in  fifteen  thousand  lots. 
The  outfit  with  which  he  made  this  record 
is  the  Butter-Kist  machine,  manufactured 
by  the  Holcomb  &  Hoke  Mfg.  Co.,  Indi- 
anapolis, Indiana. 


John  Hamrick,  owner  of  the  Blue  Mouse 
Theatre  of  Seattle,  has  bought  the  Globe, 
Portland,  Ore.  He  is  remodeling  the  house 
at  a  cost  of  about  $40,000.  The  purchase 
of  the  Globe  makes  Mr.  Hamrick  the  only 
independent  operator  of  a  first  run  theatre 
in  Portland.  When  remodeled  this  house 
will  have  the  same  decorative  scheme  as 
the  Seattle  Blue  Mouse.  Its  eight  hundred 
chairs  will  be  the  same  as  the  loge  chairs 
in  the  Seattle  Blue  Mouse,  grey  with  sil- 
ver decorations  and  upholstered  in  blue 
velour.  The  unique  feature  is  the  flower 
garden  back  of  the  screen  instead  of  in 
niches  of  the  walls  on  either  side  of  the 
stage.  With  the  new  arrangement  the 
screen  will  be  raised  at  the  end  of  the 
show  into  the  fly  gallery,  and  when  the 
curtains  are  pulled  aside  the  gardens  will 


be  revealed  on  the  stage  right  in  front  of 
the  audience,  so  that  no  one  can  miss 
seeing  them  all  during  the  playing  of  the 
orchestral  numbers.  The  curtains  will  be 
equipped  with  automatic  controls.  The 
booth  equipment  is  to  be  Simplex. 


Al  Becker,  of  the  Buffalo  Theatre  Sup- 
ply Company,  was  in  charge  of  the  mo- 
tion picture  entertainment  thrown  on 
special  screens  opposite  the  newspaper 
offices  election  night.  Al  reports  the  re- 
turn of  normalcy  to  his  office  and  the  sale 
of  many  new  Simplex  machines,  several 
of  which  have  been  installed  in  houses 
controlled  by  General  Theatres  Corpo- 
ration. 


The  Theatre  Equipment  Company  have 
on  display  at  their  Seattle  store  one  of 
the  new  larger  type  motor  generators, 
having  a  capacity  of  72  amperes. 


New  equipment,  including  two  new  pro- 
jecting machines,  has  just  been  installed 
in  the  Howard  at  Tahoka,  Texas. 
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Up-to-date  Service  for  Up-to-date  Theatres 

GAVIN-ETTE 

Emergency 

RAIN  CAPES 

Waterproof — Durable — 
Practical 


10c.  25c. 


Spe 


cial  discounts 
to  theatres 


75  leading  theatres  in  Xew  York  and  vicinity 
have  put  in  these  capes  as  a  convenience  for 
their  patrons. 

First  public  demonstration  made  September 
17.  1921,  at  Philadelphia,  when  rain  stopped 
the  Lawn  Tennis  Championship  Match.  Hun- 
dreds of  GAVIN-ETTES  were  quickly  sold 
on  that  occasion. 

Write  today  to 

JOSEPH  A.  GAVIN,  Manufacturer 
3S4  Broadway,  Xew  York 


Be  Sure  Your  Equipment 
Comes  from  the  Chicago 
Cinema  Equipment  Company 

Whatever  you  need  to  make  the  equipment  mod- 
ern and  up  to  date,  from  orchestra  chairs  to  baby 
spot  lights,  can  be  purchased  at  the  right  price, 
through  this  company. 

In  the  larger  theatres,  from  coast  to  coast,  you'll 
find  Chicago  Cinema  Equipment — and  remember 
that  this  equipment  was  the  final  choice  in  the 
face  of  the  keenest  kind  of  competition. 

A  copy  of  our  illustrated  bulletin  should 
be  in  your  hands — NOW.    Ask  for  it. 

Chicago  Cinema  Equipment  Company 


Manufacturers  of  di»solver8,  reflectors, 
rewinds,    orchestra    ehsirs.    etc.,  etc. 

Kildare  &  Arthington  Streets 


Chicago,  111. 


Beautify 


Your  Theatre  Lobby  and 
Interior 
With 

Ornamental  Lighting 
Fixtures 

And 

Plastic  Relief 
Ornaments 

Designs   of  a  Character 
Individual 

Write  for  Catalogue 

Efje  National  plastic 
Belief  Co. 

328-330  Main  St., 
Cincinnati,  Ohio 


THEATRE  SPECIALISTS  E ver* ^ cPth e atres 
C.  HOWARD  CRANE,  Architect 

ELMER  GEORGE  KIEHLER,  Associate 
CYRIL  E.  SCHLEY 

DETROIT        CLEVELAND        CHICAGO        WINDSOR,  ONTARIO 


RED  INK- 
DANGER  SIGN 

From  an  exhibitor: 

"Your  Simplified  System  of  Account- 
ing for  picture  theatre  owners  received. 
For  two  years  I  went  along  without  keep- 
ing a  set  of  books.  I  didn't  want  to  hire 
a  bookkeeper — in  fact,  I  couldn't  afford 
to. 

"During  those  two  years  I  thought  I 
was  making  a  neat  little  profit,  but  as 
a  matter  of  fact  I  was  in  RED  INK  all 
the  time  and  didn't  know  it. 

"Now  I  can  glance  at  the  Simplified 
System  at  any  time  in  the  day,  week, 
month  or  year  and  tell  whether  the  red 
ink  sign  is  up.  I'm  ahead  of  the  game 
so  far  this  year." 

Don't  go  along  another  day  unaware  that 
you  are  losing  money. 

Send  $10  and  we  will  mail  immediately, 
postage  prepaid  to  any  part  of  United  States, 
our  Complete  Loose  Leaf  Simplified  System 
of  Accounting  for  Motion  Picture  Exhibitors. 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  42  d  St. 
New  York  City 


NEWMAN 


One  of  28  ex- 
clusive designs  in 
our  line. 

Made  right  and 
reasonably  priced. 

Write  for 
Catalog  "R" 


NEWMAN  MANUFACTURING  CO. 


717-19  Sycamore  St.,  Cincinnati,  Ohio 

Chicago  Branch  68  W.  Washington  St. 


Latest  Achievement 

In  Ticket  Selling  Machines 

The  New  1922  Automaticket  Register 

Send  for  prices  and  full  particulars 

Automatic  Ticket  Register  Corporation 

1784  Broadway  New  York 
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PRO J  ECTION 


Layout  of  Latest  in  Projection  Booths 


The  projection  room  shown  in  the  ac- 
companying photo  adds  another  feather  to 
the  cap  of  the  Argus  Enterprises,  Inc., 
northern  Ohio  distributors  for  Simplex 
Projectors.  The  layout  here  pictured  has 
been  given  the  "once  over"  by  some  of  the 
leading  projection  engineers  of  this  coun- 
try and  their  expressed  opinions  concern- 
ing its  completeness  and  excellence  may 
be  verified  at  a  glance. 

The  projection  machines  are  of  the 
latest  Type  "S"  model,  finished  in  battle- 
ship grey  with  nickeled  mechanisms. 
There  are  three  of  these  machines  and  all 
are  equipped  with  half  size  Snaplite 
lenses.  The  mechanisms,  speed  controls, 
etc.,  embody  every  feature  manufactured 
by  the  Precision  Machine  Co. 

To  the  left  is  a  special  Simplex  dissolv- 
ing stereopticon  also  finished  in  grey  to 
correspond  to  the  projectors  with  all  mov- 
able metal  partaf  nickeled.  This  is  the  sec- 
ond machine  of  this  type  to  be  installed  in 
this  country. 

A  special  Simplex  spot  lamp  equipped 
with  both  an  iris  and  mica  dissolve  oc- 
cupies the  other  end  of  the  room. 

The  rheostats,  placed  on  a  concrete  slab 
above  the  projectors,  are  of  125  ampere 
capacity.  They  are  controlled  by  the 
Robins  remote  control  method  and  the 
control  boards  on  which  are  mounted  the 
ammeter  and  voltmeter  together  with  the 
speed  indicators  are  recessed  in  the  front 
wall  of  the  projection  room  to  the  right 
of  each  machine. 

An  iris  shutter  is  mounted  over  each 
machine  port  opening.  These  shutters  are 
connected  by  one  master  cord  and  are 
used  in  place  of  the  dowser  shutters  for 
the  dissolving  and  changeover  of  reels. 


You  May  Want  to  Know 

Why  the  projection  booth  de- 
scribed in  this  article  is  painted 
dark  flat  green. 

Why  a  dictaphone  and  signal 
lighting  system  are  used. 

Why  iris  shutters  are  mounted 
over  each  machine  port  opening. 

Why  one  master  cord  is  used 
on  fire  door  system. 

Read  this  article  and  you'll 
understand  something  about  the 
booth  you  may  not  have  known. 


The  fire  door  system  is  a  distinct  de- 
parture from  the  usual  method  of  control 
as  the  photograph  will  show,  there  being 
but  one  master  cord.  Each  door  is  hung 
independently  of  the  other  and  all  are  sus- 
pended from  the  arm  mounted  under  the 
rheostat  shelf.  A  weight  on  one  end  of 
the  arm  supplies  the  necessary  power  to 
turn  the  arm  should  the  links  melt,  there- 
by releasing  the  chains  supporting  the 
doors  instantly.  The  fire  door  tracks  are 
padded  with  felt  at  the  base,  making  it 
practically  impossible  to  hear  them  fall. 

The  lighting  and  ventilating  systems  are 
as  near  perfection  as  could  be  desired, 
there  being  one  twenty-four  inch  exhaust 
fan  to  remove  the  foul  air  from  the  room 
through  the  vents  over  each  machine  and 
behind  each  rheostat.  The  fresh  air  is 
supplied  from  a  duct  leading  to  the  roof 
of  the  theatre  structure. 


Another  admirable  and  distinctly  no- 
ticeable feature  of  this  installation  is  the 
complete  absence  of  conduit  and  wiring 
from  view,  all  conduit  running  under  the 
concrete  floor  and  the  only  exposed  wiring 
being  that  from  the  machine  pedestals  to 
the  switch  and  lamp. 

The  walls  are  decorated  with  a  blending 
of  dark  flat  green  shades  of  paint  thereby 
reducing  eye  strain  to  a  minimum.  The 
floor  is  covered  with  a  battleship  linoleum 
of  the  wall  shade. 

Fireproof  enclosed  rewinds  and  film 
cabinets,  enclosed  switchboards,  all  of 
which  are  decorated  to  conform  with  the 
general  decorating  scheme,  complete  the 
equipment.  The  entire  room  presents  a 
decidedly  restful  effect  to  the  eye. 

The  projectionist  is  enabled  to  get  a 
sharp  focus  on  the  screen  at  all  times  by 
the  aid  of  high  powered  binoculars,  a  pair 
of  which  is  permanently  mounted  over 
each  port  opening.  Communication  with 
other  parts  of  the  house  is  established  by 
means  of  an  elaborate  dictaphone  and  sig- 
nal lighting  system. 

This  entire  installation  was  personally 
supervised  and  directed  by  S.  A.  Westall, 
of  Columbus,  Ohio,  the  engineer  in  that 
city  for  the  Argus  Enterprises,  Inc.,  and 
was  made  for  W.  M.  James  operating  the 
James  theatre  of  Columbus.  The  house 
itself  cost  over  one  million  dollars,  seats 
three  thousand  people,  and  was  designed 
by  C.  Howard  Crane,  Detroit  architect. 
Joseph  Urban,  it  is  more  than  interesting 
to  note,  is  responsible  for  the  gorgeous 
stage  setting,  which  is  without  a  doubt 
one  of  the  most  beautiful  in  Ohio.  Baum- 
garten  furnished  and  hung  the  draperies. 

Projectionists  Carl  E.  Neal  and  Geo.  W. 
Halliday  are  in  charge  of  this  most  ex- 
cellent installation  of  projection  equip- 
ment and  are  getting  results. 


To  Display  Union  Signs 

President  Sam  Kaplan  of  International 
Alliance  Theatrical  and  Stage  Employes' 
and  Moving  Picture  Operators'  Local  306 
has  issued  the  following  statement: 

"Following  the  recent  wage  settlement, 
a  number  of  motion  picture  operators  of 
Brooklyn  banded  themselves  as  a  union 
and  received  a  State  charter.  The  im- 
pression these  men  seek  to  create  is  that 
the  membership  is  composed  of  bona  fide 
union  men,  affiliated  with  the  American 
Federation  of  Labor.  The  fact  of  the 
matter  is  that  the  organization  referred  to 
has  neither  the  sanction  nor  support  of  the 
American  Federation  of  Labor.  The  In- 
ternational Alliance  has  arranged  with 
motion  picture  theatre  owners  employing 
bona  fide  members  of  the  union,  affiliated 
with  the  American  Federation  of  Labor, 
that  a  brass  sign  be  displayed  at  their 
box  office  windows  which  prominently  fea- 
tures the  emblem  of  the  international  or- 
ganization. The  public  is  respectfully  re- 
quested to  look  for  these  signs. 

SAMUEL  KAPLAN, 
President  I.  A.  T.  S.  E.,  Local  306. 


DO  YOU  KNOW? 
PARAMOUNT  CONDENSER  LENS 

Are    sent   direct  to   the  Exhibitor, 
Money  hack  if  not  as  represented, 
Paramount  Lens  Corp.,  2059  Fulton  St,  Brooklyn,  N.Y. 


Modern  projection  room  in  James  Theatre,  Columbus,  O. 


November  26,  1921 
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BRIGHT  IDEAS 

This  Department  Offers  $5  for  the  best  practical  idea  submitted. 
It  may  concern  any  part  of  the  theatre.  Ideas  not  deemed 
suitable  for  the  award  will  be  published  unless  otherwise  requested. 


Reducing  Excess  Flicker 

Bright  Idea  Dept.: 

Enclosed  please  find  drawings  and  de- 
scription of  a  couple  of  ideas  that  should 
be  of  value  to  other  operators.  They 
have  helped  me  many  times.  The  draw- 
ings are  not  made  to  scale,  but  simply 
to  convey  my  idea  a  little  more  clearly. 
I  believe  any  operator  can  understand 
them  if  they  read  same  carefully. 

WILLIAM  A.  BURNETT, 

Newton,  Iowa. 

We  are  glad  to  hear  from  Burnett  who 
runs  the  machines  in  the  Rialto,  "Temple 
of  Silent  Art."    His  first  idea  follows: 

The  revolving  shutter  on  some  motion 
picture  projectors  produces  excess  flicker 
due  to  being  unevenly  proportioned.  That 
is,  the  light  openings  and  blades  are  out 


and  holes  for  screws  in  both  shutters. 
Next  cut  a  slot  for  each  one  of  these 
screw  holes  so  that  when  mounted  you 
can  then  slip  one  shutter  ahead  of  the 
other  thus  making  the  blades  larger  and 
openings  smaller  at  one  and  the  same 
time. 

Having  made  shutters  as  described, 
mount  them  both  in  hub  same  as  one  or- 
dinary shutter  and  mount  same  on  shut- 
ter shaft.  With  shutter  hub  screwed 
tight  in  shaft  next  loosen  up  screws  No. 
3  and  put  both  shutter  blades  even  with 


each  other  so  they  appear  to  be  one  50-50 
shutter.  Just  set  same  as  you  would  any 
ordinary  shutter  using  either  blade  to 
time  with  intermittent.  Set  it  so  you 
have  travel  ghost  both  up  and  down  at 
same  time.  Having  set  shutter  this  way 
tighten  up  screws  No.  3  and  loosen  screws 
No.  1  and  slip  one  shutter  up;  the  other 
down.  This  will  result  in  disappearance 
of  travel  ghost. 

When  you  spread  this  shutter  you  make 
both  blades  and  openings  at  one  and  the 
same  time  wider  or  narrower.  The  idea 
being  that  your  shutter  is  properly  bal- 
anced all  the  time  regardless  of  how  much 
you  spread  shutter  although  it  is  not 
advisable  to  spread  same  any  more  than  is 
barely  necessary  to  prevent  travel  ghosts. 
This  shutter  will  last  indefinitely  if  given 
reasonable  care. 


Motion  picture  operators  in  six  theatres 
in  El  Paso,  Texas,  have  announced  that 
they  will  walk  out  on  a  sympathy  strike. 


#3 


Upper  illustration  is  Powers  shutter  hub. 
Make  shutters  shown  in  lower  drawings 
with  3  openings  and  3  blades  all  same  size 
or  a  50-50  shutter 

of  proportion  to  each  other.  To  make  an 
ideal  shutter,  one  which  will  not  flicker 
at  all  when  machine  is  run  within  reason- 
able limits  of  speed  is  the  problem. 

Procure  enough  cardboard  to  make  two 
ordinary  shutters  of  same.  Lay  the 
metal  shutter  furnished  with  machine 
down,  flat  on  top  of  cardboard,  and  with 
pencil,  outline  the  outer  circumference 
of  same.  Now,  with  pair  of  dividers, 
measure  off  three  openings  and  three 
blades  all  the  same  size  which  will  be 
a  true  50-50  shutter  blade  when  the  open- 
ings are  cut  out  leaving  the  three  blades. 
Make  two  such  shutters.  Lay  metal  shut- 
ter down  again  on  cardboard  shutter  and 
with  pencil  mark  the  proper  location  for 
the  hole  which  fits  shutter  hub  and  also 
mark  location  of  screw  holes.  With  a 
knife  or  razor  blade  cut  out  hole  for  hub 


This 
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For  Better  Projection- — 

Better  Definition  —  Flatter  Field 
Greater  Contrasts  —  Brilliant  Illumination 


Bausch  &  Lomb 

CINEPHOR 

The  New  Projection  Lens 

Write  for  interesting  literature. 

BAUSCH  &  LOMB  OPTICAL  CO. 


St.  Paul  Street,  Rochester,  N.  Y. 

New  York   •    Washington        Chicago        San  Francisco 


London 


Leading  American  Makers  of  Photographic  Lenses,  Microscopes, 
Projection  Apparatus  (Balopticons) .  Ophthalmic  Lenses  and  In- 
struments, Photo-Micrographic  Apparatus,  Range  Finders  and  Ghtn 
Sights  for  Army  and  Navy,  Searchlight  Reflectors,  Stereo-Prism 
Binoculars,  Magnifiers  and  other  High-Grade  Optical  Products. 


P  LENSES 

MR O -JE X  quality 

Write  for  full  information 

Projection  Optics  Co.,  Inc.    Rochester,  N.  Y. 


EARN  MORE  MONEY 
MOTION  PICTURE  PROJECTION 

By  James  R.  Cameron 

560  Pa^es  Over  200  Illustrations 

"The  best  book  ever  written  on  the  subject  of  Projection." 

Price  .$3.50  — Ex-  Trade  Review. 

ENDORSED  AND  USED  BY  237  MOVING  PICTURE 
OPERATORS  LOCALS 
Order  from  your  dealer  or  direct  from 

THEATRE    SUPPLY  COMPANY 

124  West  45th   Street.  New  York  City 


Ten  Thousand  Dollars  Reward 

will  be  paid  to  any  person  who  can  prove  that  B.  F.  Porter  did  not  sell  and  install  Simplex 
Machines  in  the  Capitol  Theatre  at  51st  Street  and  Broadway,  New  York  City. 

B.  F.  PORTER,  729  7th  Ave.,  New  York 
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Music  for  the  Photoplay 

Conducted  by  NORMAN  STUCKEY  I  V 


rHE  design  of  this  department  is  to  diffuse  among  musicians  and  exhibitors  correct  information  on  all  important 
subjects  pertaining  to  music  for  the  film;  to  improve  the  quality  of  musical  interpretation  and  to  raise  the  stand- 
ard o)  music  in  motion  picture  theatres.    Questions  concerning  music,  suitable  instrumentation,  queries  reiuling  to 
organs  and  mechanical  players,  etc.,  should  be  addressed  to  Music  Editor,  Exhibitors  l'rade  Kevieu. 


Large  Orchestra  Pits 

Many  theatre  builders  fail  to  take  into 
consideration  the  importance  of  a  suitaole 
orchestra  pit.  This  important  feature  is 
considered  last  by  many  architects.  After 
the  plans  are  drawn  and  construction 
started,  it  is  often  too  late  then  to  correct 
this  error,  of  an  orchestra  pit  that  is  too 
small,  or  a  pit  that  is  not  well  located. 
Acoustics,  too,  should  also  be  studied  and 
as  much  attention  should  be  given  to  the 
orchestra  pit  as  to  the  projection  and 
the  lighting.   

Progress 

Nothing  stops.  The  pyramids  are  melt- 
ing before  the  hot  blasts  of  the  desert; 
the  works  of  centuries  are  the  cobwebs 
of  time.  Change  is  the  law  of  existence. 
The  moment  we  stop  we  are  going  behind. 
Are  you  perfectly  satisfied  with  your 
ability  or  are  you  striving  to  improve 
yourself?  In  music  there  is  no  limit  and 
the  salary  of  the  competent  musician  is 
never  limited.  You  read  of  the  costly 
new  theatres  in  process  of  construction. 
Are  you  aware  of  the  fact  that  more 
and  better  musicians  are  needed  to  fill 
these  theatres?  The  public's  taste  is 
changing.  In  bygone  days  most  any 
mediocre  musician  could  secure  a  position 
and  hold  it.  Not  now.  The  public  are 
gradually  being  educated  to  what  good 
music  is,  and  this  also  includes  their 
knowledge  of  good  musical  interpretation. 
The  day  of  the  faker  is  drawing  to  an 
end.  Will  you  climb,  or  remain  stagnant? 
Success  is  work. 


New  Orchestra  Music 

Among  the  new  orchestra  music  issued 
by  G.  Schirmer  as  part  of  their  growing 
Galaxy  and  Miscellany  Series  are:  "Chan- 
son d'Ampur,"  an  adagio  non  troppo  lento, 
by  Joseph  Suk;  Romance,  an  andantino 
by  Jean  Sibelius;  No.  3  Ballet  Suite, 
Pierrot  and  Pirette,  by  Armand  Vecsey, 
and  Aubade  by  Ch.  Lefebvre.  All  these 
numbers  are  suitable  for  screen  work 
and  arranged  so  that  they  are  effective 
with  any  combination  of  instruments. 


Belwin,  Inc.,  are  offering  free  profes- 
sional copies  of  their  two  latest  melodious 
themes,  "I  Want  My  Mammy"  and  "When 
Sweethearts  Waltz." 


One  of  the  latest  types  of  Fotoplayers 
has  been  installed  in  the  California  The- 
atre, San  Diego,  by  Manager  Whitson. 

Manager  Wall  of  the  Rialto,  San  Diego, 
has  inaugurated  a  series  of  Sunday  morn- 
ing organ  recitals  which  are  popular. 


WELL-KNOWN  MUSICAL 

DIRECTORS 

FREDERICK  STAHLBERG 
(Rivoli  Theatre,  New  York) 


Frederick  Stahlberg,  conductor  of  the 
Rivoli  Theatre  Orchestra  and  a  composer 
of  note,  was  born  in  Brandenburg  in  1877. 
He  studied  violin  with  Otto  Schapitz,  the 
court  musician,  and  theory  of  music  with 
Josef  Anton  Mayer,  making  his  debut  at 
the  age  of  fourteen  with  a  violin  recital. 

In  1899  he  came  to  America  and  joined 
the  Pittsburgh  Orchestra  of  which  Victor 
Herbert  was  the  conductor.  During  the 
five  years  that  he  was  a  member  of  the  or- 
chestra several  of  his  compositions  re- 
ceived their  first  production.  In  1904  he 
came  to  New  York  and  joined  the  Phil- 
harmonic, first  as  violinist  and  later  as 
assistant  conductor.  Four  of  his  compo- 
sitions were  played  at  the  Philharmonic 
before  the  assistant  conductorship  was 
conferred  upon  him. 

Mr.  Stahlberg's  "Symphony  to  the 
Memory  of  Abraham  Lincoln"  has  been 
played  by  both  the  Pittsburgh  and  Phil- 
harmonic orchestras,  and  among  his  other 
important  compositions  are:  A  Polish 
suite,  symphonic  suite,  symphonic 
sketches,  capriccio  for  19  solo  instru- 
ments, concerto  for  violin,  string  quartet, 
ballet  for  male  chorus,  alto,  soprano  solo 
and  orchestras,  three  violin  solos;  "Across 
the  Sea  of  Worlds,"  which  was  played 
by  the  Volpe  Symphony  Orchestra  of  New 
York;  "The  Wedding  in  the  Highlands," 
"The  Bridal  Choice,"  "The  Dreamer"  and 
other  works. 

In  the  fall  of  1919  Mr.  Stahlberg  be- 
came the  conductor  of  the  Rivoli  Or- 
chestra. 


A  Musical  Elevator 

One  of  the  most  novel  features  at  the 
Scala  Theatre,  Milan,  Italy,  is  a  movable 
platform  for  the  musicians  of  the  or- 
chestra. By  means  of  this  platform,  the 
orchestra  can  be  lowered  into  the  pit  or 
raised  to  the  level  of  the  hall,  according 
to  the  effect  to  be  produced. 

Dynamic  shading,  properly  handled, 
can  establish  the  illusion  of  approach  or 
retreat;  but  now,  added  to  the  pianissimos 
and  fortissimos,  this  ingenious  mechan- 
ism perfects  the  illusion  for  the  auditors 
and  makes  more  flexible  the  curtain  of 
sound  which,  too  often,  separates  the 
singers  from  the  audience. 


A  Protest 

Musical  Editor: 

I  write  to  make  a  protest  against  the 
use  of  the  national  antnem  in  moving  pic- 
ture productions  where  such  use  does  not 
permit  of  the  full  rendition  of  the  music 
in  the  manner  in  which  it  should  be  played 
by  the  orchestra  or  organ. 

It  frequently  happens  that  a  direct  cue 
is  given  tor  the  performance  of  the  "Star 
Spangled  Banner"  in  the  news  films,  but 
before  more  than  a  few  bars  can  be 
played,  the  scene  changes,  making  it  in- 
appropriate to  continue. 

By  an  act  of  Congress,  it  is  unlawful 
to  play  only  a  part  of  the  national  an- 
them, or  to  make  it  a  part  of  any  medley; 
so  you  see  what  a  musician  is  "up 
against"  in  such  a  case. 

This  week  I  met  with  a  decidedly  em- 
barassing  situation  in  the  feature  film 
The  Dawn  of  the  East.  An  episode 
shows  a  Chinaman  learning  to  sing  the 
"Star  Spangled  Banner"  and  the  music  is 
flashed  on  the  screen  illustrating  mistakes 
made  by  the  singer.  What  should  a  musi- 
cian do  in  such  a  case?  To  burlesque 
the  "Star  Spangled  Banner"  to  illustrate 
the  Chinaman's  singing  of  it  would  make 
one  liable  to  a  heavy  fine;  to  pass  it  up 
and  play  something  else  would  be  highly 
inappropriate.  Should  not  the  producers 
be  petitioned  to  use  discrimination  and 
avoid  such  use  of  the  national  anthem  as 
would  result  in  unsatisfactory  treatment 
of  it?  The  producers  often  forget  that 
the  pictures  are  exhibited  to  the  accom- 
paniment of  music.  When  they  can  be 
induced  to  make  pictures  with  a  distinct 
understanding  and  allowance  for  the 
musical  accompaniment,  we  shall  have 
better  musical  programs  with  the  presen- 
tation of  the  silent  drama. 

J.  HAROLD  WEISEL,  Organist, 

Cameraphone  Theatre, 

Pittsburgh,  Pa. 


Music  in  the  West 

Exhibitors  everywhere,  especially  those 
who  are  staging  and  planning  popular 
symphony  concerts,  which  are  rapidly  be- 
ing organized  in  all  parts  of  the  country, 
will  do  well  to  follow  the  example  of  Sid 
Grauman,  the  inaugurator  of  these  con- 
certs. 

Mr.  Grauman  has  just  announced  the 
engagement  of  Signor  Ettore  Campana, 
the  famous  baritore  soloist  and  one  of  the 
greatest  artists  of  the  concert  stage,  for 
a  series  of  performances  for  the  next 
twelve  months.  One  of  the  most  popular 
singers  in  the  west,  Signor  Campana  will 
aid  greatly  in  placing  the  Grauman  con- 
certs on  a  still  higher  plane  of  entertain- 
ment. 

"A  feature  singer  of  the  standing  and 
merit  of  Signor  Campana  is  something 
that  every  symphony  orchestra  should 
have,"  stated  Mr.  Grauman.  "While  it  is 
not  customary  with  the  popular  sym- 
phonies to  engage  big  artists  for  such 
long  contracts,  yet  I  believe  it  is  a  profita- 
ble proposition." 

Signor  Campana  is  an  Italian  by  birth 
and  came  to  this  country  to  live  in  1912. 


For  Better  Music 

THE  FOTOPLAYER 

/    THE  AMERICAN  PHOTO  PLAYER  CO. 

(EW  YORK  CITY         CHICAGO  SAN  FRANCISCO 

1600  .  Broadway      64  E.  Jackson  Blvd.;    109  Golden  Gate  Ave. 


November  26,  1921 


BETTER  THEATRES  AND  EQUIPMENT 


1827 


\  \  i  \  1 1  ?  5  q  '*  %  -  j/  J»*V 


Urn/ 

iUUf  -ll 


Hill  l.^'Xa^j  1 


41*  Wi  if 


LA'"? 


M 


The  slapstick  comedy  of  even  five  years  ago 
if  shown  today  would  never  go  over.  This 
rapid  improvement  in  the  quality  and  appeal 
of  all  types  of  moving  pictures  has  been  more 
than  matched  by  the  continuous  development 
of  the  Cremona  Orchestra-Organ. 

It  stands  today,  a  marvelous  instrument  of 
entrancing  tonal  qualities,  surprising  flexibil- 
ity, capable  of  faithful  reproduction  of  the 
most  difficult  classics  of  music.  Features  not 
embodied  in  any  other  instrument  are  found 
in  the  Cremona. 

As  a  manually  played  pipe  organ  with  or- 
f^AH  chestra  selections  it  has  no  superior.  In  addi- 
tion, a  double  roll  system  permits  playing  by 
solo  roll  or  any  standard  player  roll  with -in- 
stant changes  so  essential  to  give  your  pic- 
tures the  proper  musical  background. 

Send  for  the  details  of  the  Cremona — how  it  is 
drawing  and  holding  patronage  in  houses  large  and 
small  the  country  over,  at  reduced  musical  outlay. 
Write  or  wire. 

^Tke  tMcbrcjuettz  Qiano  Comjyaw 
Chicago,  U.£A. 


V 


V 


v%\  1,1 


si 


Mm 


'ay. 


m 


-3  i  i 


ft 


mm 


IB 


Mi 


7 


If 


X" 


XVv 


X1 


toe 


it 


una 


1^ 


Qjieatrc  OrchertrarOraan 


1828  EXHIBITORS     TRADE    REVIEW  Volume  10.   Number  26. 

THE  INDUSTRY'S  LIVEST  MARKET-PLACE 


Theatres  Wanted  and  For  Sale — Construction  News — Business  Records — 
Situations  Wanted — Help  Wanted — New  Firms — Equipment  Exchange 

The  rate  for  classified  advertising  in  this  section  is  4  cents  per  word, 
payable  in  advance.    Special  rates  for  long  time  contracts  upon  application. 


New  Theatres 


ROCKWELL,  IOWA.— D.  N.  Campbell 
has  purchased  building  on  Main  Street  and 
will  build. 

ELKHART,  IND.— Harry  E.  Lerner, 
lessee  and  manager  of  Bucklen  Theatre, 
will  erect  theatre  at  East  Franklin  and 
Main  Streets,  with  seating  capacity  of 
2,000,  to  cost  $250,000. 

PHILADELPHIA,  PA.— Hoffman-Henon 
drawing  plans  for  house  at  1825  Market 
Street. 

FREEPORT,  N.  Y. — Freeport  will  be 
erected  by  local  people. 

DANVILLE,  VA.— Southern  Amuse- 
ment Co.  will  build  on  Main  Street.  House 
to  cost  $100,000. 

BALTIMORE,  MD.— Alfred  Buck,  Sea- 
board Film  Company,  210  North  Calvert 
Street,  has  plans  by  E.  G.  Planke,  532 
North  Calvert  Street,  for  theatre  on  Reis- 
tertown  Road  in  Park  Circle,  with  seating 
capacity  of  2,500. 

HOOD  RIVER,  ORE.— Rialto,  300  seats, 
owned  by  Art  Kolstad,  has  opened. 

LEWISTON,  IDAHO.— Liberty,  800 
seats,  opened  by  L.  M.  Binnard. 

FAIRBANKS,   ALASKA.— A.   A.  La- 

throp  has  bought  Thorne  and  will  remodel 
and  equip. 

BROWNSVILLE,  PA.^The  Plaza, 
costing  $250,000,  has  been  opened  by  B. 
F.  Keith  interests. 

LOS  ANGELES,  CAL.— H.  C.  Deckbar, 
local  architect,  planning  new  house  for  F. 
W.  Braun  on  Vermont  Avenue. 

BROOKLYN,  N.  Y.— Benjamin  Kauf- 
man will  build  600-seat  house  at  Fourth 
Avenue  and  Broadway. 

BROOKLYN,  N.  Y.— Fifteenth  Street 
Amusement  Co.  will  build  $135,000  house 
on  Prospect  Park  West. 

NEW  YORK  CITY.— Reilly  &  Hill 
drawing  plans  for  house  at  MacDougal 
and  Houston  Streets. 

BALTIMORE,  MD.— E.  G.  Planke,  532 


North  Calvert  Street,  drawing  plans  for 
theatre  to  cost  $400,000. 

ST.  PAUL,  MINN.— L.  H.  Herk  will 
build  new  house. 

BALTIMORE,  MD.— Otto  G.  Simonson, 
Maryland  Casualty  Building,  planning 
theatre  at  Pennsylvania  and  Fulton  Ave- 
nues, to  cost  about  $150,000. 

PHILADELPHIA.— House  proposed  for 
site  of  Episcopal  Academy. 

PHILADELPHIA.— I.  W.  Levin  draw- 
ing plans  for  house  at  510  N.  Fourth 
Street. 

NEW  YORK  CITY.— Nathan  Daniels 
will  build  at  1662  Broadway. 

PARKIN,  ARK.— I.  R.  Dye  will  build. 

WASHINGTON,  D.  C— Weller  Con- 
struction Company,  816  Fourteenth  Street, 
N.  W.,  to  erect  Parkway  for  Tom  Moore. 

CHICAGO,  ILL.— Prudential  Theatre 
Company  has  plans  by  C.  W.  and  George 
L.  Rapp,  190  North  State  Street,  for  the- 
atre at  Halstead  Street  and  North  Avenue. 

CHICAGO,  ILL.— E.  N.  Braucher,  6 
North  Clark  Street,  drawing  plans  for 
theatre  to  be  erected  at  Sixty-third  Street 
and  Maplewood  Avenue. 

CHICAGO,  ILL.— Abraham  Gumbiner, 
10  South  La  Salle  Street,  has  leased  south- 
east corner  Sheridan  Road  and  Lawrence 
Avenue  for  theatre  to  cost  $1,000,000. 

HARVEY,  ILL.— Frank  J.  Saridakis,  68 
West  Washington  Street,  Chicago,  plan- 
ning theatre  to  cost  $139,000. 

ROCKFORD,  ILL.— W.  E.  Wolfley,  610 
Stewart  Building,  drawing  plans  for  the- 
atre to  cost  $150,000. 

LETTS,  IOWA.— New  Family  opened 
under  management  of  A.  E.  Wills. 

LEOMINSTER,  MASS.— Funk  &  Wil- 
cox, 294  Washington  Street,  Boston,  plan- 
ning theatre  at  Main  Street  and  Merriam 
Avenue. 

BROOKLYN,  N.  Y.— New  house  will  be 
built  at  Fourth  Avenue  and  Dean  Street. 

NEW  YORK  CITY.— Bready  &  Peterkin 
drawing  plans  for  2,000  seat  house  at  151st 
Street  and  Melrose  Avenue. 


TROY,  N.  Y.— Battaglia  Bros,  will  build 
at  Hoosick  Street  and  Fifth  Avenue. 

NEW  YORK  CITY.— Louis  Soviner  will 
open  house  at  143rd  and  Lenox  Avenue. 

MESA,  ARIZ.— George  Johnson  build- 
ing $85,000  house. 

CINCINNATI,  OHIO  — Remodeled  Lyric 
has  been  opened  by  Mahan  &  Jackson. 

LOWELL,  MASS.— Salsbury  Beach 
Pavillion  Company  will  open  theatre. 

CRYSTAL  FALLS,  MICH.— G.  L. 
Lockhart,  1353  University  Avenue,  St. 
Paul,  Minn.,  planning  new  theatre. 

DETROIT,  MICH.— Hugh  T.  Miller,  320 
Lightner  Building,  planning  theatre,  with 
seating  capacity  of  320. 

DETROIT,  MICH.— C.  W.  Brandt,  1114 
Kresge  Building,  has  plans  for  theatre. 

HOPKINS,  MINN.— M.  A.  Wright,  609 
Pittsburgh  Building,  St.  Paul,  planning 

theatre. 

KIRKSVILLE,  MO.— Kirksville  State 
Teachers  College  will  have  theatre. 

BELLEVILLE,  N.  J.— M.  J.  Nadel, 
Union  Building,  Newark,  plans  theatre  at 
90  Washington  Avenue. 

HILLSIDE,  N.  J.— O.  C.  Gonnelli,  191 
Market  Street,  Newark,  plans  theatre  at 
256  Hollywood  Avenue,  to  cost  $30,000. 

BUFFALO,  N.  Y. — Henry  Spann,  52 
West  Chippewa  Street,  plans  theatre  at 
East  Avenue  and  Elm  Street,  to  cost 
$200,000. 

FAIRPORT,  N.  Y.— Harold  Dygert, 
owner  Rivoli  Theatre,  will  build. 


Changes 


CHEHALIS,  WASH.  —  Liberty  sold  by 
J.  D.  Rice. 

SHELTON,  WASH.— L.  H.  Hunt  is 
opening  Shelton  Hall  as  picture  house. 


WANTED 

Vaudeville  and  Motion  Picture  or  High  Class 
Motion  Picture  Theatre  wanted  to  lease  or  for 
sale.  Seating  over  600.  Only  good  live  wire 
proposition  considered.  State  full  particulars. 
Address  Box  "D.  J.,"  Exhibitors  Trade  Review. 


Begin  the  New  House  Right 

Don't  trust  to  luck  even  with  the  first  dollar  that  comes  in.    That  first  dollar  added  to 
the  others  that  come  in  is  the  making  or  the  breaking  of  your  enterprise. 
If  you'll  keep  track  of  the  dollars  the  dollars  will  work  for  you. 

Order  a  Simplified  System  of  Accounting 
for  Motion  Picture  Exhibitors  Now 
and  Start  Right 

Published  by 
EXHIBITORS  TRADE  REVIEW 
Price  $10.00 
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Latitude  is  one  of  the  outstanding 
qualities  of 

EASTMAN  POSITIVE 

FILM 


It  enables  the  printer  to  secure  perfect  prints  from 
negatives  made  under  variable  conditions  of  light, 
and  renders  beautiful  shadow  detail.  It  is  the  qual- 
ity that  broadens  the  possibilites  of  success,  saves 
the  difficult  situation  and  increases  the  average  of 
good  results. 

Eastman  Film  carries  quality  through  to  the  screen. 


Eastman  Film,  both  regular  and  tinted  base,  is 
identifiable  throughout  its  entire  length  by  the 
words  "Eastman"  "Kodak"  stenciled  in  the 
film  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Cameraman's  Department 


CONDUCTED   BY   PELL  MITCHELL 


Cameraman's  Question  Box 

Readers  are  invited  to  submit  questions  on  cameras  and  their  allied  subjects. 
Also  an  invitation  is  extended  to  answer  questions  in  this  department 


Field  Printing  Outfit 

Dear  Pell:  Huntwell,  Va. 

I  expect  to  start  on  my  second  expedition  to  the  heart  of  Senegal  during  the  com- 
ing January  and  as  I  shall  be  over  there  for  about  18  months,  I  will  have  to  develop 
my  film  as  fast  as  it  is  exposed.  We  will  be  right  in  the  heart  of  the  jungle,  and  I  shall 
have  to  equip  myself  with  the  lightest  kind  of  laboratory  material  for  work  in  the  field; 
something  which  requires  very  little,  or  a  minimum,  of  developing,  fixing  and  washing 
solutions. 

Knowing  that  you  have  had  some  experience  with  the  kind  of  equipment  I  require, 
and  having  heard  that  you  will  equip  your  forthcoming  trip  around  the  world  with  a 
laboratory  outfit,  I  am  writing  to  ask  for  your  ideas  and  advice  for  this  kind  of  work. 

Trusting  that  I  shall  hear  from  you  at  an  early  date  (as  I  am  getting  my  outfit  to- 
gether now),  I  remain,  Cordially  and  sincerely  yours, 

J.  C.  SMITH. 


It  gives  me  pleasure  to  be  able  to  give 
you  some  "dope"  and  my  ideas  for  field- 
laboratory  work  in  the  tropics  far  away 
from  the  con  "-^niences  of  civilization.  As 
you  say,  the  fii_-  two  requirements  are 
lightness  in  weight  .  -d  something  which 
will  require  a  minimum  o^  .  ••'v.Hons. 

I  would  suggest  that  you  write  ^  I.Ir  R. 
P.  Stineman,  840  S.  Los  Angeles  Street, 
Los  Angeles,  Cal.  Mr.  Stineman  manu- 
factures an  outfit  which  will  just  suit  your 
purposes  and  in  the  past  has  equipped 


Among  the  many  cameras  constructed 
they  all  have  their  faults,  some  lacking 
many  essential  functions;  but  after  care- 


such  expeditions  as  the  Universal-Smith- 
sonian African  Expedition — "Shipwrecked 
Among  Cannibals";  Oakland  Museum  and 
Salsbury  South  Sea  Expedition. 

He  also  makes  a  small,  compact  printer, 
which  I  would  also  suggest  that  you  add 
to  your  equipment.  I  do  not  personally 
know  of  any  other  field  equipment  that 
will  surpass  the  Stineman  System  and 
would  suggest  that  you  write  to  him  and 
get  full  information  and  prices. 

PELL  MITCHELL. 


ful  consideration  and  experience  as  re- 
gards to  which  is  best  combination  and  all 
around    camera    for    speed,  adaptability 


and  precision  (as  Fred  says)  this  one 
takes  the  cake!  and  he  should  know. 

Chaston  is  a  veteran  and  under- 
stands all  phases  of  the  motion  picture 
photography,  having  been  in  it  for  fifteen 
years — since  its.  infancy — when  a  load  of 
hay  going  along  the  road  was  a  remark- 
able picture. 

This  camera  combines  all  the  quickness 
of  changing  lenses  with  a  turret,  and  at 
the  same  time  you  can  focus  on  the  film  or 
ground  glass  from  the  back. 

There  is  no  sliding  back  and  forth  on  a 
track,  you  can  see  your  film  and  know 
exactly  what  you  are  getting. 

There  are  many  new  vignetting  and 
double  exposure  devices  which  are  neces- 
sary for  advanced  cinematography  of  the 
present  day. 

This  camera  is  made  by  the  American 
Motion  Picture  Machine  Co.,  of  Long 
Island  City. 

Fred  has  just  finished  a  year  and  a  half 
with  D.  W.  Griffith  and  is  now  ready  for 
harness  again.  He  is  now  in  conference 
with  several  notable  firms  for  his  en- 
gagements. 


He  Reads  This  Page 

One  of  the  most  rapidly  rising  (in  sev- 
eral senses  of  the  word)  young  camera- 
men dn  the  film  business  is  George  Mee- 
han,  chief  camerman  for  Hallroom  Boys 
Comedies. 

Photographers  on  comedies  have  an 
even  greater  responsibility  and  a  harder 
job  than  the  cameraman  of  any  other  kind 
of  production — since  he  must  always  be 
on  hand  to  catch  the  most  daring  stunts 
of  the  players. 


Especial  praise  in  this  respect  is  due 
Meehan,  for  no  matter  on  how  high  or 
how  narrow  a  ledge  Sid  Smith,  who  is 
known  as  the  most  daring  comedian  in 
films,  poses  for  his  stunts,  Meehan  is 
right  there  with  him.  He  has  often  been 
in  very  dangerous  situations,  but  he  has 
stuck  to  his  camera — and  he  has  always 
gotten  his  picture. 

The  exceptionally  good  photography  of 
Hallroom  Boys  Comedies  has  won  much 
praise  and  attention  for  this  young 
cameraman — whose  name  appears  on  all 
these  pictures  as  "Cameraman-in-Chief." 


Chaston's  Turret  Front  for  Pathe 
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AMERAMAN'S 
DIRECTORY 


ARKANSAS 

CARL  M.  BRASHEAR 

222  S.  Cross  St. 
LITTLE  ROCK,  ARK. 

Industrial  and  News  Assignments  in  Arkansas 
Solicited. 


KENTUCKY 


GREAT  SOUTHERN  FILM  CORP. 
421-423  Fourth  Ave. 
LOUISVILLE,  KY. 

Complete  Studios — Laboratory 
Cameramen  sent  anywhere. 


NEW  YORK 


CALIFORNIA 

FREE-LANCE  CAMERAMEN 

I  can  use  your  scenic  film.  Get  in  touch 
with  me  at  once. 

PAUL  E.  EAGLER 
542  Chamber  of  Commerce  Bldg. 
Los  Angeles,  Calif. 


MASSACHUSETTS 


DADMUN  CO. 
BOSTON.  MASS. 

Productions  Scientific  and  Educational  Films. 
Studio  and  Full  Equipment  for  productions  of 
any  size  always  available.     Men  Furnished. 


Educational  —  Industrial  —  Commercial  —  | 

Advertising.  = 

VEE-KAY  MOTION  I 

PICTURE  BUREAU  I 

CINEMATOGRAPHERS  | 

1600  Broadway  NEW  YORK  I 

List  your  cinematographic  needs  with  ua,  we  | 

supply  service,   anywhere,  anytime  and  any-  1 

thing.  Ideas  for  use  of  motion  pictures  as  M 
additional  sales  argument. 


NEBRASKA 


JEROME  A.  ERICKSON 

Camera  Club,  833  Market  St. 
SAN  FRANCISCO 
Aerial  Photography.  Mapmaklng  and  Surveying,  Exhi- 
bition Flying.  Stunts  and  Stunting,  Stills  and  Motion 
Pictures  of  Cities  and  Estates. 


E.  R.  TRABOLD 

Rembrandt  Studios 
20th  and  Farnam  Streets 
OMAHA,  NEBRASKA 


VIRGINIA 


FEATURE  FILM  SERVICE 
34  W.  Church  St. 
ROANOKE,  VA. 

Production  and  Distribution. 
Two  cameramen  always  ready  to  go. 


Want  a  Rush  Camera  Job  Done?   Pick  Your  Man  Here 


CONNECTICUT 


NEW  YORK 


JOSEPH  F.  REED 

18  Parmelee  Ave.  Tel.,  Liberty  6192 

NEW  HAVEN.  CONN. 
Paths  Camera,   Complete   Lighting  Equipment,  Own 
Car,  Laboratory.  Go  anywhere,  anytime. 


CUBA 


JULIAN  BAEZ 


Consulado,  122 
HAVANA,  CUBA 

Solicits  Special  Assignments  anywhere  on  the  Island 
of  Cuba  or  West  Indies.    News.  Scenics.  Educational. 


ILLINOIS 
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CINEMATOGRAPMER 


3SO  WRIGLEY  BLDG. 


ALBERT  F.  WAITE 

38  STERLING  PLACE 
BROOKLYN  N.  Y. 


ARTFILM  PRODUCTIONS 

I  ROCHESTER,  N.  Y. 

|  Fine    Arts  Bldg. 

1      Industrials,    Educationals,    News  Assign- 

|  merits. 

Laboratory    and    Art  Dep't. 
niiiiiiiiiiimmmiiiiiitiiiiiiiittiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii  mum 

NEW  YORK 

I  HILSINGER 

I      Photographer  for  N.  Y.  State  Departments. 

COHOES,  N.  Y. 

i  W.  B.  Teleg.  Nine  Years'  Experience.  Own  Labor  a  - 
i  tory  and  Lighting  Equipment.  Territory:  Troy,  Al- 
=      bany,  Schenectady  and  Northern  New  York. 


WEST  VIRGINIA 

J.  WILLIAM  HAZELTON 

I  Box  96 

CHARLESTON,  W.  VA. 

Complete  Lighting  Equipment 
|  Industrial,  Educational  and  News  Films. 

WISCONSIN 


RALPH  A.  WETTSTEIN 

Freelance  Cameraman 

Toy  Bldg. 
MILWAUKEE.  WIS. 


WYOMING 


F.  J.  HISCOCK 
CODY,  WYOMING 

Expert  Cameraman.  Accepts  Assignments 
Anytime,  Anywhere  in  Wyoming  or  Montana. 


CAMERAS 


We  buy,  rent  and  sell  motion  picture  and  still 
cameras,  lighting  e.quipment,  home  projectors, 
etc.  Write  us  your  wants.  Seiden,  727  Seventh 
Avenue,  N.  Y.  C. 
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PENNSYLVANIA 

I     AEROGRAF  PHOTOS  CO. 

1  Box  349 

I  GREENSBURG,  PA. 

I  SOU  and  Motion  Pictures— Commercial— Domestic— Aerial 
I       or  Ground.    Assignments  anywhere.    Curtis  Machines. 


FRANCE 
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EDWARD  WASKOW 

1  Rue  de  la  Reale      PARIS  FRANCE 

Cable  Address1:  Edwaskowde 
American  Camera  Service  for  Producers— Flashes  and 
Stills  for  technical  purposes,  anywhere  In  Europe. 
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IN  TROUBLE? 


Send  your  problems  to  our  Cameraman's 
Question  Box.  They'll  be  answered  FREE. 
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EVANS'  DEVELOPING  and  PRINTING  has  kept  pace  with  the  rapid  strides 
toward  photographic  perfection. 

Now,  more  than  ever,  competition  demands  that  you  employ  the  best  of  service — EVANS'  SERVICE  of  course. 

EVANS  FILM  MFG.  CO.,     416-24  West  216th  St.,        New  York  City  ^Z^IZZL*^ 
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SHOOTING 

With  Pell  Mitchell 


Well,  boys,  the  ink  was  hardly  dry  on 
our  issue  of  Nov.  19th,  asking  for  ideas 
and  drawings  illustrating  scene  numbering 
devices,  for  the  studio  and  field,  when  a 
boy  crashes  into  the  office  with  a  big  box 
that  from  outside  appearances  looked  like 
it  had  come  from  Thorley  the  Fifth  Ave- 
nue florist.  Our  first  thought  on  seeing 
the  imposing  layout  was  that  some  of  our 
good  friends  were  "saying  it  with  flowers" 
while  we  could  "still  smell  'em." 

Our  second  thought  was  that  maybe 
some  one  who  had  become  peeved  because 
his  name  didn't  appear  in  these  columns 
often  enough  had  sent  us  a  nice  large 
bomb.  Finally  we  screwed  up  our  cour- 
age to  the  sticking  point  and  upon  opening 
the  box  found  the  swellest  layout  of  draw- 
ings and  a  description  of  a  scene  number- 
ing device  that  is  a  humdinger.  The  first 
one  came  from  Leon  H.  Caverly,  the  in- 
trepid war,  marine  and  globe-trotting  pho- 
tographer, member  of  the  U.  S.  C. — and 
who  ever  beats  this  one  will  have  to  go 
some.  We  are  going  to  publish  the  lay- 
out next  week — look  for  it — and  then  get 
busy  and  try  to  beat  it. 


John  Seitz's  beautiful  photography  of 
the  "Conquering  Power"  is  still  causing 
comment  from  cameramen  who  drop  into 
this  office.  The  big  question  is,  "How  did 
he  do  it?"  Some  say  his  soft  effects  were 
secured  with  filters — others  that  the  beau- 
tiful half  and  grey  tones  in  the  shadows 
and  blacks  were  made  through  very  finely 
woven  veiling.  Send  in  your  method  for 
securing  the  same  results.  We  are  going 
to  ask  Seitz  to  wrtite  us  an  article  con- 
cerning his  work  on  this  picture — we  hope 
to  print  it  in  an  early  issue. 


Will  H.  Hudson,  Northwest  Pathe  News 
camera  man,  has  returned  to  Seattle  from 
a  trip  to  headquarters,  in  New  York, 
where  each  of  the  News  cameramen  have 
been  journeying  for  the  last  few  months 
to  attend  one-man  conventions.  Hudson 
returned  with  a  promise  of  an  important 
commission  for  Pathe  within  the  next 
year. 


Great  credit  is  due  the  staff  cameramen 
of  Pathe  News  who  performed  an  excep- 
tionally good  job  covering  the  burial  of 
the  Unknown  Soldier  at  Arlington,  "W, 
and  the  ceremonies  attending  the  impres- 
sive march  through  the  streets  of  Wash- 
ington. Six  cameramen,  in  addition  to 
head  cameraman  A.  Richard,  worked  un- 
der the  direction  of  Editor  Emanuel 
Cohen,  whose  elaborate  preparations  for 
the  filming  of  the  great  event  enabled  him 
to  get  the  Pathe  News  special  out  through 
the  country  in  record  breaking  time. 

Tommy  Baltzell,  Pathe  News  staff  cam- 
eraman at  Washington,  worked  with  Har- 
ry Harde,  "Sunny"  Sozio,  Karl  Fasold, 
John  Bartone  and  Henry  DeSiene,  of  the 
head  office,  in  filming  the  Unknown's 
Burial.  Sozio,  who  has  been  touring  the 
country  with  Marshal  Foch,  arrived  in 
Washington  in  time  to  work  with  the 
able  corps  of  cameramen  under  Editor 
Cohen. 

These  men  had  their  first  batch  of  nega- 
tives ready  to  ship  by  aeroplane  to  New 
York  by  10  o'clock  of  Armistice  morning. 
So  fast  did  they  work  in  covering  the 
story,  that  it  was  only  fifteen  minutes 
after  taps  had  blown  over  the  Unknown's 
final  resting  place  at  1:30  when  the  thou- 
sands of  feet  of  negative  had  been  assem- 
bled, placed  in  a  second  aeroplane  en- 
gaged by  Mr.  Cohen,  and  on  their  way  to 
the  laboratory  in  Jersey  City. 

This  is  the  second  time  in  a  year  that 
Pathe  News  cameramen  have  performed 
a  valiant  work  in  Washington.  It  was 
the  thorough  organization,  the  perfect 
team  work,  that  on  March  4th  brought 
about  a  clean  sweep  for  Pathe  News  on 
the  Inauguration  of  President  Harding. 


Readers,  Attention! 

If  any  of  our  readers  have  had  ex- 
periences with  laboratory  work  in  the 
field,  under  tropical  conditions  and 
void  of  ordinary  conveniences,  we 
shall  be  glad  to  hear  from  them  with 
their  ideas  and  the  results  obtained. 

Your  contributions  will  be  appre- 
ciated and  appear  in  an  early  issue. 

Pell  Mitchell. 


An  interesting  story  of  adventures  of 
cameramen,  written  by  Homer  Croy,  ap- 
pears in  the  Saturday  Evening  Post  dated 
November  5th.  It  is  entertaining  reading 
and  we  suggest  that  our  readers  secure 
a  copy  of  this  issue  of  the  Post. 


A  good  speedy  bit  of  work  was  done  by 
the  local  Pathe  Exchange  and  the  Blue 
Mouse  Theatre,  on  the  occasion  of  the 
Minnesota-Wisconsin  football  game,  which 
was  one  of  the  biggest  events  of  the  grid- 
iron season  in  the  Middle  West.  A  cam- 
eraman was  sent  to  Madison  to  film  the 
game,  and  an  aeroplane  was  to  pick  up 
the  negative,  rush  it  to  Minneapolis  for 
developing  and  printing,  so  that  the  pic- 
ture could  be  shewn  on  the  Blue  Mouse 
screen  on  Saturday  night,  the  day  of  the 
game.  All  went  well  until  the  aeroplane 
met  with  a  slight  accident  at  La  Crosse, 
Wis.,  after  having  picked  up  the  film.  It 
had  to  be  shipped  the  rest  of  the  way  by 
train,  but  even  so  Minneapolis  saw  the 
game  on  the  screen  the  first  show  on  Sun- 
day and  Milwaukee  saw  it  on  Monday. 
The  pictures  of  the  game  were  some  of 
the  best  football  pictures  that  have  ever 
been  exhibited  here.  Not  only  were  they 
clear  and  distinct,  but  they  really  showed 
some  of  the  action  and  strategy  of  the 
game. 


Gen.  Cole  Honored 

General  Walter  R.  Cole,  treasurer  of 
the  Bay  State  Film  Co.,  a  veteran  of  the 
World  War,  and  the  man  who  really  broke 
up  the  Boston  police  strike,  has  been 
elected  head  of  the  Massachusetts  Ameri- 
can Legion. 


^Bass  Camera  Company® 

CHICAGD-U.S.A  NO.I 


There  is  only  one  Cameraman's  Department 
and  that  is  in  EXHIBITORS  TRADE  REVIEW 


The  Wilart 
i    Professional  Camera 

Well    Known    Throughout  the 
i      World  as  Best  Fitted  for  Every 
Photographic  Possibility 

WILL  NOW  BE 

SOLD  DIRECT  TO 
THE  USER 

j    At  the  Net  Price  of  $750 

WILART  INSTRUMENT  COMPANY,  INC. 
NEW  ROCHELLE,  N.  Y. 


This  Label 

on  your  motion 
picture  camera 
means  that  the 
world's  most  re- 
liable motion  pict- 
ure apparatus  cor- 
poration and  the 
most  authoritative 
and  trustworthy 
individual  stand 
behind  its  quality. 

Bass  Camera  Company,  109  No.  Dearborn  St.,  Chicago,  111. 

Dept.   7.     P. 8.   Get  our  catalogue  No.   5  at  once. 


J.  Justice  Harmer 

quotes  C.  C.  Burr,  President  of  Mastodon 
Films,  Inc.:  "Brilliant  lighting  is  of  para- 
mount importance  in  comedy  in  bringing 
out  the  'gags'  plainly,  so  that  they  do  not 
miss  fire.  Sun-Light  Arcs  helped  us  tre- 
mendously in  getting  the  desired  results  in 
'Burn  'Em  Up  Barnes."' 

Sun-Light  Arc  Corporation 

1600  Broadway,  New  York 

Bun-Light  Arc  Lamps  can  be  purchased  outright  or 
rented  by  the  day,  week,  month  or  year.  Their  light 
resembles  and  is  equivalent  to  natural  sunlight. 
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Title  Star  Distributor  Issue 

"Action"  (Hoot  Gibson),  Universal  Sept.  24 

"A  Certain  Rich  Man"   (Robert  McKim),  Benjamin  B. 

Hampton   Oct.  15 

"Affairs  of  Anatol,  The"  (All-Star),  Paramount  Sept.  24 

"After  Midnight"  (Conway  Tearle),  Selznick  Oct.  15 

"After  the  Show"  (Jack  Holt),  Paramount  Oct.  15 

"After  Your  Own  Heart"  (Tom  Mix),  Fox  Aug.  20 

"Amazing  Lover,  The"  (Jans  Picture).  State  Rights  Oct.  22 

"Among  Those  Present"  (Harold  Lloyd),  Pathe  July  23 

"An  Unwilling  Hero"  (Will  Rogers),  Goldwyn  July  23 

"At  the  End  of  the  W:orld"  (Betty  Compson),  Paramount .  Aug.  27 

"Bar  Nothin'"  (Buck  Jones).  Wm.  Fox  Oct.  22 

"Barricade,  The"  (Special  Cast),  Robertson-Cole  Nov.  12 

"Beating  the  Game"  (Tom  Moore),  Goldwyn  Sept.  24 

"Beyond"  (Ethel  Clayton),  Paramount  Sept.  17 

"Big  Game"  (May  Allison),  Metro  Aug.  20 

"Bits  of  Life"  (Neilan  Prod.),  First  National  Oct.  29 

"Blind  Hearts"  (Hobart  Bosworth),  Asso.  Producers  Nov.  5 

"Bring  Him  In"  (Earle  Williams),  Vitagraph  Nov.  12 

"Bucking  the  Line"  (Maurice  Flynn),  Fox  Nov.  19 

"Camille"  (Nazimova),  Metro  Sept.  24 

"Cappy  Ricks"  (Thomas  Meighan).  Paramount  Sept.  3 

"Case  of  Becky,  The"  (Constance  Binney),  Realart  Oct.  26 

"Cinderella  of  the  Hills"  (Barbara  Bedford),  Fox  Nov.  5 

"Code  of  the  West"  (Texas  Guinan),  Texas  Guinan  Prod. Nov.  5 

"Conquering  Power,  The"  (All-Star),  Metro  Aug.  13 

"Conquest  of  Canaan"  (Thomas  Meighan),  Paramount.  .  .July  23 

"Conflict"  (Priscilla  Dean),  Universal  Nov.  5 

"Crazy  to  Marry"  (Fatty  Arbuckle),  Paramount  Aug.  13 

"Crossing  Trails"  (Pete  Morrison) ,  Associated  Photoplays . Oct.  1 
"Cup  of  Life,  The"  (All-Star) ,  Associated  Producers,  Inc. Sept.  17 

"Danger  Ahead"  (Mary  Philbin),  Universal  Sept.  3 

"Dangerous  Curve  Ahead"  (Helen©  Chadwick  and  Rich- 
ard Dix),  Goldwyn   Oct.  1 

"Daughter  of  the  Night"  (Eleanor  Parry),  State  Rights.  .Oct.  15 
"Daughter  of  the  Law,  A"  (Carmel  Myers),  Universal.  .  .Aug.  13 

"Dawn  of  the  East"  (Alice  Brady),  Realart  Oct.  15 

"Disraeli"  (George  Arliss),  United  Artists'  Corp  Sept.  3 

"Don't    Neglect   Your   Wlife"    (Mabel    Julienne  Scott), 

Goldwyn   Aug.  6 

"Doubling  for  Romeo"  (Will  Rogers),  Goldwyn  Nov.  5 

"Enchantment"  (Marion  Davies),  Paramount  Nov.  12 

"Ever  Since  Eve"  (Shirley  Mason),  Fox  Sept.  3 

"Everything  for  Sale"  (May  McAvoy),  Realart  Nov.  12 

"Experience"  (All-Star),  Famous  Players  Aug.  20 

"Face  of  the  World"  (Barbara  Bedford).  Hodkinson  July  30 

"False  Kisses"  (Miss  Du  Pont),  Universal  Nov.  19 

"Fidelity"  (State  Rights).  Aywon  Film  Corp  Oct.  29 

"Fighter,  The"  (Conway  Tearle),  Selznick  Sept.  10 

"Fine  Feathers"  (Claire  Whitney),  Metro  Aug.  13 

"Foolish  Age,  The"  (Doris  May),  R-C  Pictures  Oct.  22 

"Footfalls"  (Tyrone  Power),  Fox  Oct.  1 

"Footlights"  (Elsie  Ferguson),  Paramount  Oct.  15 

"Forever"  (Peter  Ibbetson),  Paramount  Nov.  5 

"For  Those  We  Love"  (Betty  Compson).  Goldwyn  Oct.  15 

"From  the  Ground  Up"  (Tom  Moore),  Goldwyn  Oct.  29 

"Garments  of  Truth"  (Gareth  Hughes),  Metro  Oct.  15 

"Ghost  City"  (Helen  Holmes),  Associated  Photoplays ....  Oct.  1 
"Girl  from  God's  Country"  (Nell  Shipman),  F.  B.  War- 
ren Corporation   Sept.  24 

"Girl's  Decision,  A"  (Helen  Gibson),  Rainbow  Film  Co.  .Sept.  10 

"God's  Crucible"  (Wilton  Lackaye),  Hodkinson  Oct.  22 

"Golden    Snare,    The"    (Lewis    S.    Stone   and  Wallace 

Berry),  First  National   July  23 

"Good  and  Evil"  (Lucky  Doraine),  Herz  Film  Corp  Sept.  24 

"Go  Straight"  (Frank  Mayo),  Universal  Oct.  15 

"Great  Impersonation,  The"  (All-Star),  Famous  Oct.  8 

"Great  Moment,  The"  (Gloria  Swanson),  Paramount.  ..  .Aug.  13 
"Greater  Profit,  The"  (Edith  Storey),  Robertson-Cole.  .  .Aug.  6 
"Greater  Than  Love"  (Louise  Glaum),  Associated  Pro- 
ducers July  30 

"Handcuffs  or  Kisses"  (Elaine  Hammerstein) ,  Selznick.  .Nov.  5 
"Heart  of  the  North,  The"  (All-Star),  Harry  Revier. .  .  .Sept.  10 

"Heart  to  Let,  A"  (Justine  Johnstone),  Realart.  .  .  .'  Sept.  24 

"Heliotrope"  (All-Star),  Cosmopolitan-Famous  Players.  .Nov.  27 

"Her  Sturdy  Oak"  (Wanda  Hawley),  Realart  Aug.  27 

"Her  Winning  Way"  (Mary  Miles  Minter),  Realart  Oct.  15 

"Hickville  to  Broadway"  (All-Star),  William  Fox  Sept.  10 

"High  Heels"  (Gladys  Walton),  Universal  Oct.  22 

"His  Nibs"  (Charles  (Chic)  Sales),  Exceptional  Oct.  22 

"House  That  Jazz  Built.  The"  (All-Star),  Realart  Aug.  13 

"Hunch,  The"  (Gareth  Hughes),  Metro  Oct.  22 

"Hurricane  Hutch"   (Pathe  Serial)  Aug.  13 

"I  Do"  (Harold  Lloyd),  Asso.  Exhibitors-Pathe  Aug.  20 

"Idle  Rich,  The"  (Bert  Lytell),  Metro  Nov.  19 

"If  Women  Only  Knew"  (Robertson-Cole)  .Aug.  20 

"Infamous  Moss  Revel,  The"  (Alice  Lake),  Metro  Sept.  24 

"Inner  Chamber,  The"  (Alice  Joyce),  Vitagraph  Aug.  6 

"Invisible  Power,  The"  (House  Peters),  Goldwyn  Oct.  8 

"Iron  Trail,  The"  (All-Star),  United  Artists  Nov.  12 

"Is  Life  Worth  Living"  (Eugene  O'Brien),  Selznick  Aug.  27 

"Jane  Eyre"  (Mabel  Ballin),  Hodkinson  Oct.  22 

"Judgment"  (Foreign  Prod.),  World  Film  Oct.  8 

"Jungle  Adventures"   (Mr.  and  Mrs.  Martin  Johnson), 

Exceptional  Pictures   Oct.  1 

"Knight  of  the  West"  (Olin  Francis),  W.  B.  M.  Photo- 
plays  Nov.  5 

"Ladyfingers"  (Bert  Lytell),  Metro  Oct.  22 

"Land  of  Hope,  The"  (Alice  Brady),  Realart  Aug.  6 

"Life's  Darn  Funny"  (Viola  Dana),  Metro  Aug.  6 

"Little  Italy"  (Alice  Brady),  Realart  July  30 

"Little  Lord  Fauntleroy"  (Mary  Pickford),  United  Artists.Oct.  1 

"Little  Miss  Hawkshaw"  (Eileen  Percy),  Fox  Oct.  29 

"Lotus  Blossom"  (Lady  Tsen.Mei),  Wah  Ming  Pictures 

Co.    (State  Rights)  Oct.  29 
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Title  Star  Distributor  Issue 

"Lovetime"  (Shirley  Mason),  Fox  July  23 

"Lure  of  the  Jade,  The"  (Pauline  Frederick),  Robertson- 
Cole   Nov.  19 

"Luring  Lips"  (Edith  Roberts),  Universal  July  30 

"Maid  of  the  West"  (Eileen  Percy),  Fox  July  30 

"Man  Trackers,  The"  (George  Larkin),  Universal  July  23 

"Man  Who,  The"  (Bert  Lytell),  Metro  July  30 

"Man's  Home,  A"  (Harry  T.  Morey),  Selznick  Oct.  8 

"March  Hare,  The"  (Bebe  Daniels),  Realart  Aug.  20 

"Midnight  Bell,  A"  (Charles  Ray),  First  National  Aug.  20 

"Millionaire,  The"  (Herbert  Rawlinson),  Universal  Nov.  12 

"Money  Maniac,  The"  (Ivo  Dawson),  Pathe  July  30 

"Moonlight  Follies"  (Marie  Prevost),  Universal  Sept.  24 

"Moonlight    and    Honeysuckle"    (Mary    Miles  Minter), 

Realart  Aug.  27 

"Moral  Fibre"  (Corinne  Griffith),  Vitagraph  Nov.  12 

"Mysterious  Rider,  The"  (Claire  Adams),  Hodkinson ....  Oct.  29 
"Mystery  Road,  The"  (David  Powell),  Famous-Lasky .  .  .Aug.  6 

"Night  Horseman,  The"  (Tom  Mix),  Fox  Sept.  17 

"Nobody"  (Jewel  Carmen),  First  National  Aug.  6 

"Nobody's  Fool"  (Marie  Prevost),  Universal  Oct.  29 

"No  Woman  Knows"  (All-Star),  Universal  Sept.  17 

"Oh,  Mary,  Be  Careful"  (Madge  Kennedy),  Pioneer  Nov.  5 

"One  Arabian  Night"  (Pola  Negri),  First  National  Oct.  8 

"One  Wild  Week"  (Bebe  Daniels),  Realart  Oct.  1 

"Opened  Shutters"    (All-Star),  Universal  Sept.  10 

"Orderly,  The"   (All-Star),  Pathe  Oct.  1 

"Over  the  Wire"  (Alice  Lake),  Metro  July  23 

"Parted  Curtains"  (Henry  Walthal,  Mary  Alden),  Warner 

Bros  Oct.  15 

"Passing  Tru"  (Douglas  MacLean),  Paramount  Sept.  17 

"Perjury"  (William  Farnum),  Fox  Sept.  3 

"Peter  Ibbetson"   (All-Star),  Paramount  Nov.  5 

"Pilgrims  of  the  Night,"  Frothingham-Asso.  Producers.  .Aug.  20 

"Play  Square"  (All-Star),  Fox  Sept.  3 

"Polish  Dancer,  The"   (Pola  Negri),  State  Rights  Oct.  22 

"Possession"  (Special  Cast),  Robertson-Cole  Nov.  19 

"Primal  Law,  The"   (Dustin  Farnum),  Fox  Oct.  1 

"Princess  Jones"  (Alice  Calhoun),  Vitagraph  July  23 

"Princess  of  New  York,  The"  (All-Star),  Famous  Oct.  8 

"Queenie"  (Shirley  Mason).  Fox  Oct.  8 

"Quo  Vadis"  (All-Star),  George  Kleine  Sept.  10 

"Rage  of  Paris,  The"  (Miss  du  Pont),  Universal  Oct.  1 

"Red  Courage"  (Hoot  Gibson),  Universal  Oct.  8 

"Remorseless  Love"  (Elaine  Hammerstein),  Selznick.  ..  .Sept.  17 
"Right  Way,  The"  (State  Rights),  Producers  Security  Co. Nov.  12 

"Rip  Van  Winkle"  (Thomas  Jefferson),  Hodkinson  Nov.  19 

"Room  and  Board"  (Constance  Binney),  Realart  Sept.  10 

"Rowdy,  The"  (Gladys  Walton),  Universal  Sept.  17 

"Scrambled  Wives"  (Marguerite  Clark),  First  National.  .May  28 
"Serenade"   (Miriam  Cooper  and  George  Walsh),  First 

National   Sept.  17 

"Shadows  of  Conscience"    (Barbara  Tennant),  Russell 

Prod  Oct.  29 

"Shame"  (Fox  Special)...  Aug.  13 

"Shams  of  Society"   (All-Star),  Robertson-Cole  Oct.  8 

"Shark  Master"  (Frank  Mayo),  Universal  Sept.  24 

Sheik,  The"  (Agnes  Ayres),  Paramount  Nov.  19 

"Sign   on   the   Door,   The"    (Norma   Talmadge),  First 

National  July  30 

"Singing  River"  (William  Russell),  Fox  Sept.  10 

"Son  of  Wallingford,  The"  (All-Star),  Vitagraph  Oct.  29 

"Soul  and  Body"  (Ann  Luther),  Peacock  Pictures  Nov.  5 

"Steelheart"  (William  Duncan  and  Edith  Johnson),  Vita- 
graph  Sept.  24 

"Sting  of  the  Lash,  The"  (Pauline  Frederick),  Robert- 
son-Cole  Oct.  1 

"Such  a  Little  Queen"  (Constance  Binney),  Realart.  ..  .July  30 
"Sure  Fire"  (Hoot  Gibson),  Universal  Oct.  22 

"Texas  of  the  Mounted"  (Texas  Guinan),  State  Rights.  .Oct.  29 

"The  Riot"  (All-Star),  F.  B.  Warren  Corporation  Aug.  27 

"The  Girl  from  Nowhere"  (Elaine  Hammerstein),  Selz- 
nick  Sept.  3 

"The  Hell  Diggers"  (Wallace  Reid),  Paramount  Sept.  3 

"The  Idle  Class"  (Charles  Chaplin),  First  National  Oct.  15 

"The  Match  Breaker"  (Viola  Dana)  Sept.  3 

"Two  Minutes  to  Go"  (Charles  Ray),  First  National ....  Nov.  5. 

"Theodora"  (Italian  Film),  Goldwyn  Oct.  29 

"There  Are  No  Villains"  (Viola  Dana),  Metro  Sept.  3 

"The  Swamp"  (Sessue  Hayakawa),  Robertson-Cole  Nov.  5 

"Three  Musketeers,  The"   (Douglas  Fairbanks),  United 

Artists   Sept.  10 

"Three  Sevens"  (Antonio  Moreno),  Vitagraph  Aug.  6 

"Three  Word  Brand"  (William  S.  Hart),  Famous  Oct.  8 

"Thunderclap"  (Fox-Special)   Aug.  13 

"To  a  Finish"  (Buck  Jones),  Fox  Aug.  17 

"Tradition,"  Malcolm  Strauss  Production  July  30 

"Trip  to  Paradise,  A"  (Bert  Lytell),  Metro  Aug.  27 

"Under  the  Lash"  (Gloria  Swanson),  Paramount  Oct.  29 

"Virgin  Paradise,  A"  (Pearl  White),  Fox  Aug.  20 

"Wedding  Bells"  (Constance  Talmadge),  First  National  .Aug.  27 

"Wet  Gold"  (Ralph  Ince),  Goldwyn  Aug.  13 

"What   Love    Will   Do"    (Edna   Murphy   and  Johnnie 

Walker),  Fox   Sept.  24 

"What  No  Man  Knows"  (Clara  Kimball  Young),  Equity.Nov.  5 
"When  Lights  Are  Low"  (Sessue  Hayakawa),  Robertson- 
Cole   July  23 

"Where  Men  Are  Men"  (William  Duncan),  Vitagraph .  .  .Nov.  5 

"White  Oak"  (William  S.  Hart),  Paramount  Nov.  12 

"Who  Am  I?"  (Claire  Anderson),  Selznick  Aug.  20 

"Why  Girls  Leave  Home"    (Anna  Q.  Nilsson),  Harry 

Rapf  Sept.  10 

"Wife's  Awakening,  A"  (All-Star),  Robertson-Cole  Sept.  10 

"Winners  of  the  West"  (Art  Accord),  Universal  Oct.  1 

"Woman's  Place"  (Constance  Talmadge),  First  National. Oct.  29 
"Women  Who  Wait"  (Marguerite  Clayton).  Playgoers.  .  .July  23 
"Wonderful  Thing,  The"  (Norma  Talmadge),  First  Nat.  .Nov.  19 
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GUIDE  TO  FEATURE  RELEASES 


ASSOCIATED  PHOTOPLAYS,  INC. 

Footage 

SPENCER  PRODUCTIONS 

The  Wolverine  (Helen  Gibson)    4,921 

CLIFF  SMITH'  PRODUCTIONS 

Western     Hearts     (Art     Staton    and  Josie 

Sedgwick)    4,711 

Crossing  Trails   (Pete  Morrison)   4,539 

ASSOCIATED  EXHIBITORS 

(Distributed  through  Pathe) 

The  Riddle  Woman  (Geraldine  Farrar)   6,000* 

The  Devil  (George  Arliss)   6,000* 

What  Women  Will  Do  (Anna  Q.  Nilson)   6,000* 

The  Rider  of  the  King  Log  (Special)   5,000* 

The  Road  to  London  (Bryant  Washburn)   5,000* 

HAROLD  LLOYD  COMEDIES 

Among  Those  Present    3,000 

Now  or  Never    3,000 

I  Do    3,000* 

PLAY  GOERS  PICTURES,  INC. 

The   Butterfly   Girl   4,485 

Women  Who  Wait    5,424 

They  Shall  Pay    4,288 

Home-Keeping  Hearts    4,687 

The  Family  Closet    5,557 

Discontented   Wives    4,590 

Across  the  Divide  (J.  T.  Mac  Gowan)   5,200 

EXCEPTIONAL  PICTURES  CORP. 

Martin  Johnson's  "Jungle  Adventures"   5,245 

Charles    (Chic)    Sales   in   "His   Nibs"  (Re- 
leased in  January) 

FAMOUS  PLAYERS-LASKY 

PARAMOUNT  PICTURES 

Too  Wise  Wives  (Lois  Weber  Prod.)   5,164 

Sacred  and  Profane  Love  (Elsie  Ferguson) .  .  5,964 

Sentimental   Tommy   (Super   Spec.   Prod.)..  7,575 

The  Traveling  Salesman  (Fatty  Arbuckle) . .  4,514 

The    Wild    Goose    (Cosmopolitan)   6,497 

White    and    Unmarried   4,458 

Appearances    (Donald    Crisp    Prod.)   5,336 

One  a  Minute  (Douglas  McLean)   4,510 

The  Bronze  Bell  (Thos.  Ince  Prod.)  5,507 

Sham    (Ethel    Clayton)   4,888 

The  Woman  God  Changed  (Seena  Owen)....  6,306 

A  Wise  Fool  (Geo.  H.  Melford  Prod.)   6,768 

Too  Much  Speed  (Wallace  Reid)   4,629 

Wealth  (Ethel  Clayton)   5,141 

The  Mystery  Road  (Paul  Powell)   4,965 

Life   (Wm.  A.  Brady  Prod.)   4,838 

Behind   Masks    (Dorothy   Dalton)   4,147 

The  Lost  Romance  (Wm  de  Mille  Prod.) .  .  6,443 
The  Princess  of  New  York  (Donald  Crisp — 

British  Prod.)   •   4,594 

The  Whistle  (Wm.  S.  Hart)   5,359 

Passing     Thru     (Douglas     MacLean  —  Ince 

Prod.)    4,594 

The  Conquest  of  Cannan  (Thomas  Meighan) . .  7,015 

Crazy  to  Marry   (Roscoe  Arbuckle)   4,693 

The  Hell  Diggers  (Wallace  Reid)   4,277 

The  Great  Moment  (Gloria  Swanson)   6,372 

At  the  End  of  the  World  (Betty  Compson)  5,729 

Dangerous  Lies  (Paul  Powell  British  Prod.).  5,358 

The  Golem  (Special)    5,398 

The  Affairs  of  Anatol   (All  Star)  "...  8,806 

Footlights  (Elsie  Ferguson)   7,078 

Cappy  Ricks  (Thomas  Meighan)   5,926 

The   Great   Impersonation    (George  Melford 

Prod.)    6,658 

Experience  (George  Fitzmaurice  Prod.)   6,560 

After  the  Show   (Wm.  de  Mille)    5,884 

Beyond  (Ethel  Clayton)    5,248 

Three  Word  Brand  (Wm.  S.  Hart)   6,638 

Ladies    Must   Live    (George   Loane  Tucker 

Prod.)    7,482 

The  Bonnie  Brier  Bush  (Donald  Crisp  Prod.)  4,622 

The  Sheik  (Melford  Prod.)   6,579 

The  Call  of  the  North   (Jack  Holt)   4,823 

Enchantment  (Marion  Davies)   6,982 

FIRST  NATIONAL 

The  Passion  Flower   (Norma  Talvnadge)  .  . .  .  6,755 

The  Oath  (R.  A.  Walsh  Special— Big  Five)..  7,806 

Tim  the  Penman   (Lionel   Barrymore)   6,100 

The  Girl  in  the  Taxi  (Mr.  and  Mrs.  Carter 

de   Haven)    5,420 

Sowing  the  Wind  (Anita  Stewart — Big  Five)  8,000* 

Lessons  in  Love   (Constance  Talmadge) ....  5,928 

Bob  Hampton  of  Placer  (Marshall  Neilan)..  7,268 

Playthings  of  Destiny  (Anita  Stewart)   6.20C 

Gypsy  Blood   (Pola  Negri)   5,921 

Courage   (Sidney  Franklin)   6,244 

The  Skv  Pilot  (Catherine  Curtis  Prod.)   6,305 

Scran   Iron    (Charles   Ray)   7.500* 

Peck's  Bad  Boy   (Tackie  Coogan)   5,000* 

Old  Dad  (Mildred  Harris)   6,000* 

In  the  Heart  of  a  Fool  (Star  Cast)   6,723 

Golden  Snare  (James  Oliver  Curwood)   6,084 

*  Approximately 


Footage 

Stranger     Than     Fiction     (Katherine  Mac- 
Donald)    6,388 

Salvation    Nell    (Pauline    Starke)   5,000 

The  Child  Thou  Gavest  Me  (Stahl  Prod.)   6,000* 

The  Sign  on  the  Door  (Norma  Talmadge) ....  6,000* 

A  Midnight  Bell  (Charles  Ray)   6,0O0* 

Nobody    (Jewel   Carmen)   6,396 

Serenade  (R.  A.  Walsh  Production)   6,380 

Wife  Against  Wife  (Whitman  Bennett  Pro- 
duction)   5,864 

One  Arabian  Night   (Pola  Negri)   7,850 

The  Playhouse  (Buster  Keaton)   2,000 

Bits  of  Life  (Marshall  Neilan  Special)   7,268 

ASSOCIATED  PRODUCERS 
{Through  First  National) 
THOMAS  H.  INCE  PROD. 

Homespun  Folks  (Lloyd  Hughes-All  Star)   6,000* 

Lying  Lips  (House  Peters-Florence  Vidor)  . .  6,000* 

Mother  o'  Mine    6,004 

Cup  of  Life    4,932 

J.  PARKER  READ,  JR.,  PROD. 

The  Leopard  Woman  (Louise  Glaum)   7,000* 

A  Thousand  to  Orie  (Hobart  Bosworth)   6,055* 

Love  (Louise  Glaum)   6,000* 

I  Am  Guilty  (Louise  Glaum)   6,312 

Greater  Than   Love    6,000* 

ALLAN  DWAN  PROD. 

The  Forbidden  Thing  (James  Kirkwood — All 

Star)    6,000* 

A  Perfect  Crime  (Monte  Blue)   4,739 

A  Broken   Doll    4,594 

MAURICE  TOURNEUR  PROD. 

The  Last  of  the  Mohicans  (Barbara  Bedford)  6,000* 

The  Foolish  Matrons   6,000* 

MACK  SENNETT  PROD. 

A  Small  Town  Idol  (Ben  Turpin)   5,000 

Home  Talent    5,000* 

J.  L.  FROTHINGHAM 

The  Ten  Dollar  Raise    6,000* 

FOX  FILM  CORPORATION 

SPECIALS 

Over  the  Hill  10,500 

A  Virgin  Paradise    7,871 

A  Connecticut  Yankee  in  King  Arthur's  Court  8,000 

Thunderclap   6,724 

Shame    8,231 

Perjury    8,373 

Footfalls    8,068 

The  Last  Trail    ???? 

Queen  of  Sheba    9,559 

WILLIAM  FARNUM  SERIES 

H5s  Greatest  Sacrifice    6,282 

PEARL  WHITE  SERIES 

Beyond    Price    6,237 

TOM  MIX  SERIES 

A    Ridin'    Romeo    4,747 

The  Big  Town  Round-up  . .  4,250 

After  Your  Own  Heart   4,244 

The  Night  Horsemen    4,993 

The  Rough  Diamond    ???? 

BUCK  JONES  SERIES 

To  a  Finish    4,000 

Bar  Nothin'    4,311 

Ridin    With    Death    ???? 

DUSTIN  FARNUM  SERIES 

The   Primal    Law    4,320 

WILLIAM  RUSSELL  SERIES 

Singing  River   3,858 

The  Lady  from  Longacre    4,395 

SHIRLEY  MASON  SERIES 

Lovetime    4,531 

Ever   Since   Eve   .   4,531 

Queenie    5,174 

Jackie    ?.???. 

TWENTIETH  CENTURY  PICTURES 

Get    Your   Man    (Buck   Jones)   4,444 

Play    Square    (Walker-Murphy)   4,013 

Hickville  to  Broadway  (Eileen  Percy)    4,219 

What  Love  Will  Do  (Murphy- Walker)   4.252 

Little  Miss  Hawkshaw  (Eileen  Percv)   4,112 

Cindrella  of  the  Hills  (Barbara  Bedford)..  ???? 

Bucking  the  Line   (Maurice  Flynn)   ???? 

The  Jolt    (Murphy- Walker)   ???? 

Whatever  She  Wants  (Eileen  Percy)   ???? 

GOLDWYN  PICTURES 

Milestones    5,782 

The  Highest  Bidder  (Madge  Kennedy)   4,960 

Prisoners  of  Love    5,884 

Guile  of  Women   4,496 

Honest  Hutch  (Will  Rogers)    5,349 

The  Branding  Iron  (All  Star  CbSt)   6,569 

*  Approximately 


Footage 

His  Own  Law   5,947 

The  Penalty  (Lon  Chaney)   6,730 

Godless  Men   6,367 

The  Great  Lover   5,202 

Just  Out  of  College  (Jack  Pickford)   4,779 

Roads  of  Destiny  (Pauline  Frederick)   4,955 

The  Concert  (All  Star  Cast)   5,379 

Bunty    Pulls   the   Strings   6,255 

Hold  Your  Horses  (Tom  Moore)   4,610 

The  Song  of  the  Soul  (Vivian  Martin) ....  5,105 

A  Voice  in  the  Dark   4,255 

Earthbound    6,772 

What  Happened  to  Rosa  (Mable  Normand)  4,148 

Boys  Will   Be   Boys    (Will   Rogers)  4,028 

Don't  Neglect  Your  Wife    5,574 

A  Tale  of  Two  Worlds    5,649 

A  Voice  in  the  Dark  (Frank  Lloyd  Prod.)..  4,255 
The  Cabinet  of  Dr.  Caligari  (Warner  Krauss)  5,033 

Snowblind  (All  Star)   5,841 

An  Unwilling  Hero  (Will  Rogers)   4,759 

Made  in  Heaven  (Tom  Moore)    4,684* 

Wet  Gold  (Williamson  Prod.)   6,250 

The  Old  Nest  (Mary  Alden)   7,250 


W.  W.  HODKINSON  CORP. 

BENJ.   B.  HAMPTON 

The  Westerner  (All  Star)    6,000* 

The  Sagebrusher  (All  Star)   6,000* 

The  Dwelling  Place  of  Light  (All  Star)   6,568 

The  Spenders  (All  Star)   5,693 

A  Certain  Rich  Man  (All  Star)   6,000* 

ZANE  GREY  PICTURES 

The  U.  P.  Trail  (All  Star)   6,030 

The  Riders  of  the  Dawn  (All  Star)   6,180 

Desert  Gold  (All  Star)   7,000* 

The  Man  of  the  Forest  (All  Star)   5,880 

The  Mysterious  Rider  (All  Star)   5,500 

J.  PARKER  READ 

The  Brute  Master  (Hobart  Bosworth)   4,643 

Love  Madness   (Louise  Glaum)   6,290 

Sex   (Louise  Glaum)   6,208 

DIETRICH  BECK,  INC. 

The  Harvest  Moon  (Doris  Kenyon)   5,480 

ARTCO  PRODUCTIONS 

Cynthia-of-the-Minute   (Leah  Baird)   5,634 

ROBERT  BRUNTON 

The  Cost  of  Opportunity  (J.  Warren  Kerri- 
gan)  4,624 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan)   4,624 

The  Green  Flame  (J.  Warren  Kerrigan)  4,925 

NATIONAL  PRODUCTIONS 

The  Kentucky  Colonel  (Joseph  J.  Dowling)  5,965 
JOSEPH  LEVERING 

His  Temporary  Wife  (Rubye  De  Remer)  5,329 

DIAL  FILM 

The  Tiger's  Coat  (Myrtle  Stedman)   4,430 

King   Spruce    (Mitchell    Lewis)   6,000* 

Light  in  the  Clearing  (All  Star)   7,000* 

LEWIS  TRACY 

The  Silent  Barrier  (Sheldon  Lewis)   5,760 

IRVIN  V.  WILLAT  PROD. 

Down  Home  (All  Star)   6,335 

Partners  of  the  Tide   (All   Star)   6,150 

Face  of  the  World  (Barbara  Bedford)   5,800 

Fifty  Candles  (All  Star)   6,000* 

J.  L.  FROTHINGHAM  PROD. 

The  Broken  Gate   (Bessie  Barriscale)   6,300 

The  Breaking  Point   (Bessie  Barriscale)   5,700 

The  Other  Woman  (All  Star  Cast)   5,800 

HUGO  BALLIN  PROD. 

Pagan    Love    (Rockliffe   Fellows   and  Mable 

Ballin)    6,000* 

East  Lynne  (Mable  Ballin  &  Edward  Earle)  6,634 

The  Tourney's  End  (Mable  Ballin  and  Wynd- 

ham    Standing)    8,000* 

Tane     Evre     (Mable    Ballin    and  Norman 

Trevor)    6,550 

ROCKETT  FILM  CORP. 

The  Truant  Husband  (All  Star)   5,000 

Keeping  Up  With  Lizzie  (Enid  Bennett)   6,000* 

RENCO  FILM  CORP. 

Lavender  and  Old  Lace  (Marguerite  Snow)  5,770 

WARD   LASCELLE  PRODUCTIONS 

Rip  Van  Winkle  (All  Star)  6,700 

WINNIPEG  PRODUCTIONS,  Ltd. 

God's  Crucible  (All  Star)   6,000* 

*  Approximately 
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Illustrated   Screen  Reports 

FOR      THE      E   XHIBITORS  BOX-OFFICE 


CONDUCTED  BY  GEORGE  T.  PARDY 


The  Rough  Diamond 


Playthings  of  Destiny 


Fox  Photoplay  in  Five  Parts.  Director,  Edward 
Sedgwick.  Cameraman,  Ben  Kline.  Run- 
ning Time,  Fifty-five  Minutes. 

THE  CAST 

Hank  Sherman   Tom  Mix 

Gloria  Gomez  Era  Novak 

Manuel    Garcia   Sid  Jordan 

Pedro  Sachet   Edwin  Brady 

Emeliano  Gomez  Hector  Saruo 

SYNOPSIS 

Working  on  a  Western  farm.  Hank  Sherman  finds  life  rather  dull  and  enlivens 
matters  by  singing  and  fooling  around  to  such  an  extent  that  his  wrathful  em- 
ployer discharges  him.  He  takes  his  pet  mule  with  him  and  joins  a  circus.  While 
performing  he  catches  sight  of  a  pretty  girl,  Gloria  Gomez,  with  whom  he  had 
indulged  in  a  mild  flirtation  while  in  the  fields,  and  speaks  to  her.  Hank  gets 
into  difficulties  with  some  of  the  circus  employees  and  engages  in  a  fight  from 
which  he  emerges  victorious.  Gloria's  father  is  the  former  president  of  the 
Republic  of  P>argravia,  from  which  a  revolution  has  ousted  him.  Gloria's  fiancee, 
Pedro  Sachet,  whom  the  girl  dislikes,  is  with  them.  The  ex-president  conceives 
a  good  opinion  of  Hank's  valor  and  selects  him  as  leader  in  a  counter-revolu- 
tion to  the  existing  government  of  his  country.  When  Gloria  presses  him  to 
accept  Hank  does  so.  Sachet  grows  jealous  and  arranges  to  have  his  rival  kid- 
napped. This  is  done,  but  Hank  escapes  from  his  captors  and  joins  his  party. 
They  sail  to  Bargravia.  On  reaching  their  destination  Sachet  turns  traitor 
and  tries  to  spoil  Hank's  plans,  but  he  is  defeated.  Hank  wins  the  day  after 
desperate  fighting.  Gloria's  father  regains  his  post  and  she  weds  Hank. 

There  is  unlimited  fun  in  every 
foot  of  this  rollicking  comedy.  It 
differs  somewhat  from  the  usual 
Tom  Mix  Western  stories,  being 
of  a  serio-comic  nature,  a  laugh- 
able burlesque  on  the  familiar 
plot  of  the  gallant  American  youth 
who  visits  a  mythical  country, 
performs  prodigies  of  valor,  up- 
sets one  government,  restores  an- 
other and  wins  a  fair  maiden  for 
his  pains.  The  action  whizzes 
with  the  speed  of  a  runaway  tram, 
farcical,  yet  exciting  situations 
crowd  one  upon  the  other,  and 
never  did  a  screen  hero  step  about 
with  more  agility  and  disregard 
of  consequences  than  does  the  re- 
doubtable warbling  and  scrapping 
cowboy,  Hank  Sherman,  from  the 
moment  of  his  transition  from 
farm  to  circus  life  until  he  raises 
hob  in  Bargravia,  kicks  out  the 
ruling  powers  and  gathers  in  Glo- 
ria Gomez  as  his  lawful  prize.  It 
is  a  thoroughly  enjoyable  picture 
and  worthy  all  exhibitors'  notice. 

Points  of  Appeal — There  are 
many  whimsical  twists  in  the  plot, 
no  end  of  surprises  and  mirthful 
absurdities.  The  circus  stuff  is 
Immense  and  Hank's  adventures 
in  Bargravia.  terminating  with  a 
wedding  after  the  cowboy's  mock 
heroic  exploits,  are  intensely 
humorous. 

Cast— Tom  Mix  as  Hank  Sher- 
man presents  one  of  the  best  far- 
cical sketches  of  his  career,  Eva 
Novak  registers  as  a  very  charm- 
ing heroine  and  the  support  is 
excellent.  Two  marvelously  well 
trained  four-footed  actors,  a  horse 
and  mule,  contribute  in  no  small 
degree  to  the  feature's  success. 

Photography,  Lighting,  Direction. — There  are  many  pretty 
exteriors  shown,  the  interiors  are  well  filmed  and  good'  lighting 
prevails.  The  continuity  is  smooth  and  fast  action  maintained 
at  all  times. 


A  Louis  B.  Mayer  Production.  Released  by  First 
National.  Directed  by  Edwin  Carewe.  From 
the  Play  by  Jane  Murfin.  Adapted  by  An- 
thony Paul  Kelly.  Running  Time,  Seventy- 
five  Minutes.    Length,  6200  Feet. 

THE  CAST 

Julie  Laneau   Anita  Stewart 

Geoffrey  Arnold  Herbert  Rawlinson 

Hubert' Randolph   Walter  McGrail 

Claire   .Grace  Morse 

Conklin   William  V.  Mong 

Julie's  Child   :  JUchard  Headrick 

SYNOPSIS 

Geoffrey  Arnold  is  the  first  and  only  true  love  of  Julie  Laneau,  the  character  por- 
trayed by  Miss  Stewart.  They  marry,  but  an  unscrupulous  woman,  aided  by  a 
shyster  lawyer,  convinces  Julie  that  she  is  but  a  plaything  of  Geoffrey's,  that  he 
had  a  legal  wife  at  the  time  he  married  her.  She  leaves  him,  and  a  northern 
blizzard  raging  at  the  time  she  deserts  his  cabin  convinces  Geoffrey  she  has 
perished.  Randolph  finds  Julie  unconscious  in  the  snows  and  takes  her  to  his 
cabin.  They  are  snowbound  there  for  six  weeks,  a  situation  which  makes  Geof- 
frey's wide  search  for  her  futile.  Randolph  falls  in  love  with  her,  and  Julie  to 
protect  the  good  name  of  her  baby  consents  to  marry  him.  On  her  return  home 
Julie  tells  Randolph  the  whole  story.  Randolph,  when  the  report  has  come  that 
Julie  has  probably  been  lost  in  the  tornado,  realizes  how  selfish  he  has  been  in 
his  married  life,  and  he  voluntarily  surrenders  Julie  and  her  son  to  Geoffrey. 
They  sail  for  the  immense  Stanhope  estates  in  England,  leaving  Randolph  in 
Jamaica  with  the  position  of  Governor-General  to  console  him  for  the  loss  of 
wife  and  child. 


Here  is  a  picture  that  will  go 
over  with  a  not-too-discriminating 
audience.  The  sets  are  marvel- 
ous— the  locations  are  superb, 
chosen  with  rare  discernment — ■ 
but  the  action  is  draggy  to  a  de- 
gree, and  what  is  intended  for  the 
big  punch  fails  to  produce  the 
sought-for  thrill. 

In  the  cast  are  many  names 
that  mean  money  to  the  exhibitor. 
Walter  McGrail's  popularity  has 
been  building  consistently  over  a 
period  of  years  and  his  perform- 
ance in  this  feature  will  do  much 
to  add  to  that  popularity;  Herbert 
Rawlinson  is  well  and  favorably 
known  to  a  vast  number  of  film 
followers.  In  Playthings  of  Des- 
tiny his  work  is  fully  up  to  the 
standard  which  he  himself  has  set 
in  the  past.  Little  Richard  Head- 
rick is  adorable  and  will  undoubt- 
edly register  very  strongly  with 
the  women. 

The  star  herself  is  consistently 
good ;  in  fact,  there  is  no  fault  to 
be  found  with  any  member  of  the 
cast.  The  blame  attaches  entirely 
to  the  vehicle,  which  is  weak  and 
illogical.  One  is  asked  to  accept 
one  impossible  situation  after  an- 
other, with  the  result  that  it  be- 
comes a  veritable  tax  upon  the 
credulity  of  the  aA'erage  audience. 

However,  with  strong  exploita- 
tion, based  largely  upon  the  gen- 
eral excellence  of  the  cast  and  the 
undoubted  popularity  of  the  star 
herself,  the  picture  should  go 
over,  though  it  would  be  well  not 
to  promise  too  much  for  it. 
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GUIDE  TO  FEATURE  RELEASES — Cont'd 


METRO  PICTURES  CORP. 

NAZIMOVA  Footage 

The  Heart  of  a  Child   6,239 

Madame  Peacock    5,428 

Billions    5,036 

Camille    5,600 

SCREEN  CLASSICS,  INC.  (Specials) 

Passion  Fruit  (Doraldina)    5,081 

The  Greater  Claim  (Alice  Lake)   5,949 

Extravagance  (May  Allison)    5,843 

Puppets  of  Fate   (Viola  Dana)   6,000 

A  Message  from  Mars  (Bert  Lytell)   6,198 

Uncharted  Seas  (Alice  Lake)   5,803 

Coincidence  (All  Star)    5,500 

The  Last  Card  (May  Allison)   5,712 

Home  Stuff  (Viola  Dana)   4,710 

Fine  Feathers  (All  Star)   4,472 

The  Man  Who  (Bert  Lytell)   5,399 

Over  the  Wire  (Alice  Lake)   5,457 

Life's  Darn   Funny    (Viola   Dana)   5,741 

Big  Game  (May  Allison)   5,333 

A  Trip  to  Paradise  (Bert  Lytell)   5,510 

The  Match  Breaker  (Viola  Dana)   6,000 

MAURICE  TOURNEUR  PROD. 

The  Great  Redeemer  (All  Star  Cast)   5,005 

TAYLOR  HOLMES  PROD. 

Nothing  But  the  Truth   5,639 

The  Very  Idea    5,212 

Nothing   But    Lies   4,882 

C.  E.  SHURTLEFF  PROD. 

Burning  Daylight   (All   Star)   5,766 

The  Mutiny  of  the  Elsinore  (All  Star  Cast)  5,778 

The  Star  Rover  (Special  Cast)   4,446* 

The  Little  Fool  (Special  Cast)   4,670 

S.  L.  PRODUCTIONS 

Love,  Honor  and  Obey  (All  Star  Cast)   5,477 

Without  Limit  (George  D.  Baker)   7,128 

Garments  of  Truth   (Gareth   Hughes)   4,968 

The  Hunch  (Gareth  Hughes)   6,000* 

ROLAND  WEST  PROD. 

The  Silver  Lining  (Jewel  Carmen)   5,846 

HOPE  HAMPTON  PROD. 

A  Modern  Salome  (Hope  Hampton)   5,280 

NATIONAL  EXCHANGES,  INC. 

Welcome   Children   (Elsie  Albert)   5  reels 

Shadows  of  the  West  (Hedda  Nova)   5  reels 

The  Lotus  Blossom  (Tully  Marshall)   6  reels 

PATHE  EXCHANGE,  INC. 

Beggar  in  Purple  (Edgar  Lewis)   6,000* 

Her  Unwilling  Husband   (Blanche  Sweet) . .  5,000* 

The  Devil  to  Pay  (Robert  Burton  Prod.)..  6,000* 

Dice  of  Destiny   (H.   B.   Warner)   6,000* 

The  Empire  of  Diamonds    6,000* 

Rogues  and  Romance  (George  B.  Seitz  and 

June  Caprice)    6,000* 

The  Girl  Montana  (Blanche  Sweet)   5,000* 

When  We  Were  Twenty-One  (H.  B.  Warner)  5,000* 

The  Sage  Hen   (Edgar  Lewis)   6,000* 

The  Killer  (Claire  Adams)   6,000* 

Truant  Husbands  (Mahlon  Hamilton)    5,019* 

Bars  of  Iron  (Madge  White)   5,000* 

The  Lure  of  Egypt  (Federal  Prod.)   6,000* 

The  Heart  Line  (Leah  Baird  &  Jerome  Pat- 
rick)   6,000* 

Without  Benefit  of  Clergy   5,635 

The  Money  Maniac    5,000* 

The  Orderly    5,373 

The  Power  Within  (Achievement  Pictures) . .  6,000* 

PIONEER  FILM  CORP. 

Indiscretion   (Florence  Reed,  Lionel  Atwill, 

Gareth  Hnghes)   6,000* 

Oh  Mary  Be  Careful  (Madge  Kennedy)   6,000* 

The  Crimson  Cross  (Vandyke  Brooks)   5,000* 

The  Forgotten  Woman  (Pauline  Starke)  . . .  6,000* 
A  Millionaire  for  a  Day  (Arthur  Guy  Em- 

pey)    5,000* 

Beyond  the  Crossroad  (Ora  Carew)   6,000* 

In  Society  (Edith  Roberts)   5,000* 

Wise    Husbands    (Gail    Kane,    J.  Herbert 

Frank)   6,000* 

The  Leach  (Clair  Whitney)   6,000* 

His    Brother's    Keeper    (Martha  Mansfield, 

Rogers  Lytton,  Gladden  James)   6,000* 

The  Barbarian  (Monroe  Salisbury)   6,000* 

A  Man  There  Was  (Victor  Seastrom)   6,000* 

Idle  Hands  (Gayle  Kane)  6,000* 

Out  of  the  Depths   (Violet  Mersereau)  6,00O* 

Finder's  Keepers  (Violet  Mersereau)   6,000* 

REALART  PICTURES 

SPECIAL  FEATURES 

The  Soul  of  Youth  (W.  D.  Taylor)   5,995 

The  Deep  Purple  (R.  A.  Walsh)   6,705 

The  Law  of  the  Yukon  (Chas.  Miller)  5,614 

The  Luck  of  the  Irish   (Allen  Dwan)   6,607 

The  Mystery  of  the  Yellow  Room  (Emile 

Chautard)    6,345 

The  Furnace  (W.  D.  Taylor)   6,882 

Soldiers  of  Fortune  (Allen  Dwan)   5,911 

*  Approximately. 


STAR  PRODUCTIONS  Footage 

The  March  Hare  (Bebe  Daniels)   4,413 

One   Wild   Week   (Bebe   Daniels)   4,253 

Something  Different   (Constance  Binney)  . . .  4,840 

The  Magic  Cup  (Constance  Binney)   4,587 

Such  a  Little  Queen  (Constance  Binney)...  4,942 

Out  of  the  Chorus   (Alice   Brady)   4,888 

The  Land  of  Hope  (Alice  Brady)   4,964 

Little  Italy    (Alice   Brady)   4,875 

Blackbirds  (Justine  Johnstone)   4,979 

The  Plaything  of  Broadway  (Justine  John- 
stone)   5,360 

Sheltered  Daughters  (Justine  Johnstone)....  4,895 

A  Heart  to  Let  (Justine  Johnstone)   5,249 

A  Private  Scandal   (May  McAvoy)   4,363 

Room  and  Board  (Constance  Binney)   5,107 

Her  Winning  Way  (Mary  Miles  Minter)  .  . . .  4,715 

Everything  for   Sale    (May   McAvoy)   5.0P1 

R.-C.  PICTURES  PROD. 

If  Women  Only  Knew   5,550 

Nobody's   Kid    (Mae   Marsh)   4,975 

Good  Women  (Gasnier)   5,713 

See  My  Lawyer   (Christie  Comedy  Drama)  6,035 

Mistress   of   Shenstone    (Pauline   Frederick)  5,900 

One  Man  in  a  Million  (George  Beban) ....  6,000 

Seven  Years'  Bad  Luck  (Max  Linder)   5,070 

The  First  Born   (Sessue  Hayakawa)   6,000 

The  Little  'Fraid  Lady  (Mae  Marsh)   5,600 

Kismet  (Otis  Skinner)    9,730 

The  Wonder  Man  (Georges  Carpentier) . . .  .  6,190 

The  Greater  Profit   (Edith  Storey)   4,213 

Where  Lights  Are  Low  (Sessue  Hayakawa)  5,810 

Live  and  Let  Live  (Wm.  Christy  Cabanne)  5,900 

Salvage    (Pauline  Frederick)    5,450 

Shams  of  Society  (Walsh  Fielding  Prod.)..  6,250 

Wife's  Awakening  (A)   (L.  J.  Gasnier)   5,030 

The  Foolish  Age  (Doris  May)   4,500 

The  Barricade  (Cabanne  Prod.)   6,170 

RIALTO  PRODUCTIONS,  INC. 

The  Wakefield  Case  (Herbert  Rawlinson) .  .  6,000 

Whispering  Shadows   (Lucy  Cotton)   6,000 

Soul  and  Body  (Anne  Luther)   6,000 

Dangerous  Love  (Pete  Morrison  and  Carol 

Holloway)    5,000 

JOSEPH  MOORE  AND  EILEEN  SEDGE- 
WICK  SERIES 

Problem  Eternal    5,000 

False  Brands    5,000 

The  Wolf  Pack    5,000 

CLARA  KIMBALL  YOUNG  SERIES 

Hearts  in  Exile    5,000 

The  Rise  of  Susan   5,000 

Marriage  a  la  Carte   5,000 

Yellow   Passport    5,000 

Feast  of  Life   5,000 

LEWIS  J.  SELZNICK  ENT. 

ELAINE  HAMMERSTEIN  STAR  SERIES 

Poor  Dear  Margaret  Kirby   5,000* 

The  Miracle  of  Manhattan   4,174 

The  Girl  from  Nowhere   5,000* 

Remorseless  Love   .  4,180 

Handcuffs  or  Kisses    4,180 

EUGENE  O'BRIEN  STAR  SERIFS 

World's  Apart    5,980 

Gilded  Lies    4,496 

The  Last  Door    5,000* 

Is  Life  Worth  Living   5,019 

Clay   Dollars    ???? 

CONWAY  TEARLE  STAR  SERIES 

Society  Snobs   4,224 

Bucking   the   Tiger    5,533 

The  Fighter    6.000* 

After  Midnight    ???? 

OWEN  MOORE  STAR  SERIES 

The  Chicken  in  the  Case   5,261 

A  Divorce  of  Convenience   5,000* 

SPECIAL  PRODUCTIONS 

The  Highest  Law  (Ralph  Ince)   5,500 

The  Road  of  Ambition  (Conway  Tearle)   5,000 

The  Sin  That  Was  His  (Wm.  Faversham) .  .  5,600 

Red   Foam    (Ralph   Ince   Special)   5,500 

Who  Am  I?   (All  Star)   4,938 

Conceit   (All   Star)   4,580 

A  Man's  Home  (All  Star)   6,094 

SELECT  PICTURES 

Seeds  of  Vengeance   (Bernard   Durning) .  . .  5,000* 

The  Servant  Question  (William  Collier)   5,000* 

Just  Outside  the  Door  (Edith  Hallor)   5,000* 

REPUBLIC  FEATURES 

Mountain  Madness  (Ed.  Coxsen  and  Ora 

Carew)    ???? 

Mothers  of  Men   (Claire  Whitney)....'.'..'.'  ???? 

The   Gift   Supreme    (Bernard   Durning)....  ??"?'? 

Children  of  Destiny   (Edith  Hallor)   ???? 

Ghosts   of    Yesterday    (Norma   Talmadge) .  .  5,810 

Poppy  (Norma  Talmadge)   ???? 

Up  the  Road  with  Sallie  (Constance  Tal- 
madge)   4,692 

Scandal    (Constance  Talmadge)   ???? 

REVIVALS 

The    Lone    Wolf    (Hazel    Dawn    and  Bert 

Lytell)    5,158 

*  Approximately. 


SONORA  PRODUCTIONS 

Footage 

Tradition  (Paul  Otto)...   «,700 

Twice  Born  Woman  (Deleya  Lotti)   6,706 

UNITED  ARTISTS  CORP. 

The  Mollycoddle  (Douglas  Fairbanks)   5,809 

Suds    (Mary   Pickford)   5,00** 

The  Love  Flower  (D.  W.  Griffith  Prod.)...  6,801 

The  Mark  of  Zorro  (Douglas  Fairbanks)   7,80* 

The  Love  Light  (Mary  Pickford)   7,800 

The   Nut    (Douglas   Fairbanks)   5,809 

Dream  Street    9,400 

Through  the  Back  Door  (Mary  Pickford) .  .  7,000* 

Carnival  (Matheson  Lang)   7,000* 

UNIVERSAL  FILM  MFG.  CO. 

JEWEL  FEATURES 

Under  Crimson  Skies  (Elmo  Lincoln)   6,000* 

The  Breath  of  the  Gods  (Tsuro  Aoki,  Arthur 

Carew)    6,000* 

Shipwrecked  Among  Cannibals    6,000* 

The  Devil's  Pass  Key  (All  Star  Cast)   7,000 

Once  to  Every  Woman  (Dorothy  Phillips) . .  6,000* 

Outside  the  Law  (Priscilla  Dean)   6,000* 

Reputation  (Priscilla  Dean)   6,500 

Foolish  Wives  (Eric  Von  Stroheim)  12,000 

No  Woman  Knows    7,000* 

The  Fox  (Harry  Carey)   6,941 

Conflict  (Priscilla  Dean)    6,205 

UNIVERSAL  FEATURES 

The  Big  Adventure  (Reeves  Eason)  4,589 

Cheated  Love  (Carmel  Myers)   5,000* 

The  Man  Tamer  (Gladys  Walton)  4,516 

The   Beautiful  Gambler   (All   Star)   5,000* 

Reputation  (Priscilla  Dean)   7,158* 

The  Blazing  Trail  (Frank  Mayo)   5,000* 

The  Fighting  Lover  (Frank  Mayo)  4,040 

Thunder   Island    (Edith   Roberts)  4,279 

Desperate  Trails  (Harry  Carey)  4,890 

The  Kiss  (Carmel  Myers)   5,000* 

Short  Skirts  (Gladys  Walton)   5,000* 

Man  Trackers  (All  Star)   5,000* 

Luring  Lips   (Edith  Roberts)  4,263 

Danger  Ahead   (All  Star)   5,000* 

A  Daughter  of  the  Law  (Carmel  Myers)   5,000* 

Opened  Shutters  (Edith  Roberts)   4,263 

The  Shark  Master  (Frank  Mayo)   5,000* 

Action  (Hoot  Gibson)    4,509 

The  Rowdy  (Gladys  Walton)   4,974 

Moonlight   Follies   (Marie   Prevost)   4,468 

Red  Courage   (Hoot  Gibson)   4,620 

The  Rage  of  Paris  (Miss  Dupont)  4,968 

Go  Straight  (Frank  Mayo)   4,220 

High  Heels  (Gladys  Walton)   4,541 

The   Millionaire   (Herbert   Rawlinson)   4,730 

Nobody's  Fool   (Marie  Prevost)   4,640 

Sure  Fire  (Hoot  Gibson)   5,00O* 

False  Kisses  (Miss  Du  Pont)   4,335 

Dr.  Jim  (Frank  Mayo)   4,474 

Princess  Virtue  (Marie  Prevost)   5,000* 

VITAGRAPH,  INC. 

VITAGRAPH  SUPER-FEATURES 

The  Courage  of  Marge  O'Doone   6,300 

Trumpet  Island  (All  Star  Cast)   6,200 

Dead  Men  Tell  No  Tales  (Tom  Terris  Prod.)  6,200 

Black  Beauty  (Tean  Paige  and  All  Star)  6.90O 

The  Heart  of  Maryland   6,700 

The   Son  of  Wallingford   7,851 

Flower  of  the  North   ???? 

ALICE  JOYCE  PROD. 

The  Prey    5,640 

The  Vice  of  Fools   4,822 

Cousin  Kate    4,807 

Her  Lord   and   Master   5,765 

The  Scarab  Ring  5,598 

The  Inner  Chamber    5,951 

CORRINE  GRIFFITH  PROD. 

The   Whisper   Market    4,800 

The  Broadway  Bubble    5,000 

It  Isn't  Being  Done  This  Season   4,300 

What's  Your  Reputation  Worth   5,400 

Moral    Fibre    6,000 

The    Single    Track    5,000* 

Received  Payment   5,000* 

EARLE    WILLIAMS  PROD. 

The  Romance  Promoters    5,200 

Diamonds  Adrift    4,724 

It  Can  Be  Done    4,425 

The  Silver  Car   5,803 

Bring  Him  In   4.987 

Luck  Carson    ???? 

ANTONIO  MORENO  PROD. 

Three  Sevens    5,000* 

The  Secret  of  the  Hills   4,900 

ALICE  CALHOUN  PROD. 

Princess  Jones    4,800 

The  Charming  Deceiver    4,609 

Closed  Doors    4,400 

Peggy  Puts  It  Over  4,900 

The  Matrimonial  Web  4,970 

Rainbow    5,000* 

WILLIAM  DUNCAN  PROD. 

Steelheart   6,000* 

No  Defense    ???? 

Where  Men  Are  Men    5,000* 

*  Approximately. 
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Riding  with  Death 


The  Silent  Call 


A  William  Fox  Production  in  Five  Parts.  Story 
and  Direction  by  Jacques  Jaccard.  Scenario 
by  Agnes  Parsons.  Photography  by  Frank 
B.  Good.  Footage,  4110  Feet.  Release 
Date,  November  13. 

THE1  CAST 

Dynamite  Steve  Dorsey  Charles  Jones 

Anita  Calhoun  Betty  Francisco 

Val  Nelson  Jack  Mower 

Sheriff  Pat  Garrity  J.  Farrell  McDonald 

Col.  Lee  Calhoun  H.  Von  Sickle 

Chuck  Dillon  William  Steele 

Garrity's  Pal   .William  Gettinger 

Capt.  Jack  Hughes  .William  Gillis 

Tony  Carilla   Artie  Ortega 

Rosa  Carilla   .Tina  Medotti 

SYNOPSIS 

"Dynamite"  Steve  Dorsey,  a  member  of  the  Texas  Rangers,  finds  his  pal, 
Val  Nelson,  murdered  by  a  member  of  Sheriff  Pat  Garrity's  gang.  He  vows 
vengeance.  Going  to  the  ranch  of  Col.  Lee  Calhoun  to  relate  the  sad  news  of 
Val's  death  to  his  sweetheart,  Anita,  Steve  is  surprised  to  discover  that  Anita 
Is  still  in  love  with  him.  Garrity,  who  had  caused  Val's  death  in  order  that 
his  crowd  might  steal  the  Colonel's  payment  of  the  mortgage  on  his  ranch,  ar- 
rives to  foreclose,  but  finds  Steve  there.  In  a  scuffle  Steve  is  captured  by  Garrity's 
men  and  taken  to  jail.  He  manages  to  get  word  to  the  Rangers  of  his  plight, 
and  the  Captain  with  a  dozen  Rangers  arrives  at  the  town  just  in  time  to  rout 
Garrity's  gunmen  and  prevent  Steve's  death.  Steve  has  succeeded  in  securing 
evidence  on  which  to  convict  the  sheriff  of  the  murder  of  Val  Nelson,  and  in  the 
emotional  reaction  following  the  skirmish  Anita  admits  to  Steve  that  she  has 
always  loved  him. 


Mark  up  another  three-bagger 
for  Mr.  Fox!  Charles  Jones, 
who  has  rapidly  risen  to  stellar 
honors  and  is  justly  entitled  to 
them,  has  more  than  fulfilled  our 
hopes  in  this  great  Western.  Mr. 
Jones  has  a  remarkable  person- 
ality, anyway,  and  when  he  is 
given  a  good  story  and  support 
the  result  is  a  lalapalooza  of  a 
feature.  He's  one  of  the  few 
leading  men  who  doesn't  mind 
mussing  himself  up  a  bit  to  get 
results.  In  this  picture  he 
musses  up  some  people  who  try  to 
make  life  miserable  for  him  and 
the  pretty  heroine.  Thrills,  sus- 
pense, romance — a  great  trium- 
virate, and  all  in  five  reels.  It's 
going  to  spell  dollars  at  the  box 
office. 

Points  of  Appeal. — Everybody 
likes  to  see  the  villain  get  his, 
even  if  it  IS  late  in  the  picture. 
In  this  film  there  are  three  vil- 
lains. Lovers  of  the  picturesque 
will  find  plenty  of  enjoyment  in 
the  fine  exterior  shots  that  are 
continually  on  the  screen  and 
there  is  action  every  minute. 

The  Cast. — The  grave,  almost 
sad  face  of  the  hero  which  has 
made  a  decidedly  favorable  im- 
pression on  countless  fans 
throughout  the  countr"  does  some 

of  his  best  work  in  this  picture.  Supporting  him  is  Betty  Fran- 
cisco, a  decided  blonde.  Good-looking  J.  Farrell  McDonald  plays 
the  part  of  Val  Nelson,  who  is  "killed"  early  in  the  action  of  the 
feature. 

Photography,  Lighting,  Direction. — The  photography  reflects 
great  credit  on  Mr.  Goods  The  direction  is  also  excellent, 


A  Lawrence  Trimble  and  Jane  Murfin  Production, 
Presented  by  H.  O.  Davis,  and  Released  by 
First  National.  From  the  Story  "The  Cross 
Pull"  by  Hal  G.  Evarts.  Directed  by  Law- 
rence Trimble.  Adapted  by  Jane  Murfin. 
Length,  6,784  Feet.  Running  Time,  Eighty- 
one  Minutes. 

THE  CAST 

Flash   Strongheart 

Clark  Moran   John  Bowers 

Betty  Houston  •  •  Kathryn  McGuire 

Ash  Brent   William  Dyer 

Luther  Nash  lames  Mason 

Dad  Kinney   Nelson  McDowell 

Jimmy  the  Dude  E.  J.  Brady 

James  Houston  Robert  Bolder 

SYNOPSIS 

Flash,  a  cross  between  a  gray  wolf  and  sheep  dog,  is  brought  up  from  puppy- 
hood  by  Clark  Moran.  Clark  is  called  from  the  ranch  to  go  to  the  city,  and 
Flash,  lonesome  for  him,  takes  to  the  wilds.  Many  sheep  being  killed  causes 
suspicion  to  fasten  on  Flash.  A  jury  of  ranchers  finds  him  guilty,  but  he 
escapes  them  and  in  the  mountains  finds  a  mate  in  a  wolf  known  as  Silver. 
Ash  Brent  has  incurred  his  enmity  for  lashing  him  with  a  whip  some  time  pre- 
vious, but  is  saved  by  Moran,  who  pulls  the  dog  off  him.  Ash,  now  engaged  in 
rustling,  is  leader  of  a  gang  that  takes  orders  from  one  Luther  Nash.  Nash  is 
enamored  with  Beatty  Houston,  and  when  her  father  is  captured  by  the  gang 
who  imagine  him  a  spy,  he  has  Betty  kidnapped.  Through  Flash,  to  whom  Betty 
has  been  more  than  kind,  the  gang  is  trapped  by  the  sheriff  and  her  father  rescued. 
Moran,  who  had  run  away  from  the  city  to  be  alone  in  the  mountains,  welcomes 
the  chance  to  make  up  with  Betty  and  everything  ends  happily.  Flash  tracks 
down  Ash  who  had  escaped  the  sheriff,  and  after  a  severe  struggle  both  go  over 
a  cliff  and  into  the  rapids.  Only  Flash  survives  the  battle  and  his  vengeance 
is  complete. 

The  Silent  Call  is  mainly  re- 
markable for  the  opportunities  it 
gives  a  more-than-remarkable  po- 
lice dog  to  take  the  centre  of  the 
stage  and  hold  the  attention  of 
the  audience.  The  fact  that  the 
story  told  in  the  film  is  interest- 
ing would  make  an  attraction  in 
itself.  But  coupled  with  an  inter- 
esting story  and  excellent  photog- 
raphy is  the  almost  human  intelli- 
gence displayed  by  the  dog.  His 
struggles  to  get  at  Ash,  his  tor- 
mentor, are  no  more  than  nat- 
ural and  to  be  expected,  but  it  is 
in  his  retrospective  moments — 
when  his  head  is  cocked  to  one 
side — that  the  camera  has  caught 
his  "eyes  that  talk."  And  yet  it 
is  not  altogether  a  "dog  story." 
The  breath  of  the  great  outdoors 
and  the  "Call  of  the  Wild"  is  all 
through  the  picture,  and  it  holds 
the  attention  all  the  way 
through.  There  are  thrilling  mo- 
ments crammed  with  the  suspense 
that  picture  lovers  crave. 

Points  of  Appeal. — A  story  of 
the  frozen  North  that  is  interest- 
ing to  the  nth  degree.  A  remark- 
able dog  story.  A  good  'love  ele- 
ment without  any  distressing  sex 
situations.  A  picture  suitable  for 
the  young  and  old  alike.  Beau- 
tiful exterior  shots  at  mountain- 
ous landscapes  by  night  and  by 
day,  with  the  winter  snows  for  a 
setting. 

The  Cast.— While  the  dog  is 
played  up  as  the  "star,"  never- 
theless there  are  quite  a  number 
of  the  cast  who  deserve  especial 
credit.  Messrs.  Bowers,  Dyer, 
Mason  and  Bolder  do  some  excel- 
lent work  and  Kathryn  McGuire 
is  most  winsome  and  appealing 
in  her  role.  The  supporting  cast 
is  all  that  could  be  desired  and  help  in  no  little  degree  to  make 
the  story  realistic. 

Photography,  Lighting  and  Direction. — The  camera  work  is 
excellent.  The  interior  shots  are  clear  and  sharp  and  the  exter- 
iors beautifully  chosen.  The  continuity  is  well  worked  out,  mak- 
ing a  smooth  running  story. 
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GUIDE     TO     SHORT  SUBJECTS 


ASSOCIATED  PRODUCERS,  INC. 

MACK  SENNETT  COMEDIES 


Made  in  the  Kitchen   2  reels 

She  Sighed  by  the  Seaside    2  reels 

Call  a  Cop    2  reels 

BEN  TURPIN  COMEDIES   2  reels 

Love's  Outcast    2  reels 

EDUCATIONAL  FILM  CORP. 
OF  AMERICA 

SELIG-RORK  PHOTOPLAYS 

The  White  Mouse    2  reels 

The  Ne'er  to  Return  Road    2  reels 

The  Policeman  and  the  Baby   2  reels 

The   Northern    Trail    2  reels 

CHRISTIE  COMEDIES 

Saving    Sister    Susie   2  reels 

Pure  and  Simple    2  reels 

A  Pair  of  Sexes    2  reels 

Exit   Quietly    2  reels 

Falling  for  Fanny   2  reels 

In  for  Life    2  reels 

Oh,    Buddy!    2  reels 

Nothing  Like  It    2  reels 

MERMAID  COMEDIES 

For  Land's  Sake    2  reels 

The  Vagrant    2  reels 

Robinson    Crusoe,    Ltd   2  reels 

Sunless   Sunday    2  reels 

PUNCH  COMEDIES 

A  Rural  Cinderella    2  reels 

Country  Chickens    2  reels 

The  Love  Egg    2  reels 

TORCHY  COMEDIES 

Torchy  a  la  Carte    2  reels 

Doggone  Torchy    2  reels 

Torchy's   Promotion    2  reels 

CAMPBELL  COMEDIES 

A  Nick-of-Time  Hero   2  reels 

The  Stork's  Mistake    2  reels 

CHESTER  COMEDIES 

Snooky's  Fresh   Heir    2  reels 

Snooky's  Blue  Monday    2  reels 

Snooky's    Wild    Oats    2  reels 

VANITY  COMEDIES 

Paying  Patients    1  reel 

Eat  and  Be  Happy    1  reel 

Chicken  Hearted    1  reel 

Spiking  the  Spooks    1  reel 

It's   Your   Move    1  reel 

Ninety  Days  or  Life    1  reel 

GAYETY  COMEDIES 

Say  Uncle    1  reel 

Afraid  of  His  Wife    1  reel 

Oh,   Brother    1  reel 

Wild  and  Willie    1  reel 

Assault  and  Flattery    1  reel 

Standing   Pat    1  reel 

SKETCHOGRAFS 

Seeing  Greenwich  Village    1  reel 

Eve's   Leaves    1  reel 

Just    for    Fun    1  reel 

Play  Ball !    1  reel 

ROBERT  C.  BRUCE  SCENICS  BEAUTIFUL 

Old  New  England   1  reel 

Strolling   Minstrels    1  reel 

By  the  Side  of  the  Road   1  reel 

In  the  Bonnie  Brier  Country    1  reel 

CHESTER  OUTINGS 

No  More  Gasoline   1  reel 

Save   Your   Carfare    1  reel 

The  Last  Hop    1  reel 

Music  in  the  Air    I  reel 

Jogging  Across   Sawtooth    1  reel 

CHESTER  SCREENICS 

Old  Moose  Trails    1  reel 

New  Wine  in  Old  Bottles    1  reel 

CINAL  FILMS— SLOW  SPEED 

The  Manly  Art  of  Self-Defense    1  reel 

Annette  Kellermann  in  High  Diving    1  reel 

Golf    1  reel 

MISCELLANEOUS 

Could  Columbus  Discover  an  America?....  1  reel 

The  Crater  of  Mt.  Katmai    1  reel 

Dixie    1  reel 

KINOGRAMS 

News  Reel — Sundays  and  Thursdays    1  reel 


FAMOUS  PLAYERS-LASKY 


PARAMOUNT-ARBUCKLE  COMEDY 

The  Bell  Boy    2  reels 

The  Butcher  Boy   2  reels 

Moonshine    2  reels 

The  Cook    2  reels 

The   Sheriff    2  reels 

A   Desert   Hero   2  reels 

The  Garage    2  reels 

PARAMOUNT-BURTON  HOLMES  TRAVEL 
PICTURES 

The  City  of  Algiers   1  reel 

In  New  Madrid    1  reel 

Liberated  Jerusalem    1  reel 

Marseilles    1  reel 

Spanish  Children    1  reel 

In  the  Rice  Fields  of  Japan   1  reel 

The  Road  to  the  Pyramids   1  reel 

Calling  on  the  Sphinx   1  reel 

In  Barcelona    1  reel 

In   Shanghai   and   Macao    1  reel 

Spanish    Holidays    1  reel 

Solomon's  Temple    1  reel 

Toledo   and   Segovia   1  reel 

Marvelous  Manhattan    1  reel 

The   Cruise  to   Vera  Cruz   1  reel 

Boro-Bodor  and  the  Bromo   1  reel 

Torrid  Tampico    1  reel 

Kwang-Chow-Fu    1  reel 

Nice  and  Cannes   1  reel 

Mexican   Oil   Fields    1  reel 

In  Batik  Land    1  reel 

Across  the  Grand  Canyon   1  reel 

Seville   in    Fair    Time   1  reel 

At  the  Wailing  Wall    1  reel 

Rural    Java    1  reel 

Santa  Fe — The  City  Different    1  reel 

PARAM OUNT-BURLINGAME  ADVENTURE 
SCENICS 

Down  the  Strand  in  London   1  reel 

Winter  Sports  in  St.  Moritz   1  reel 

Kilawea  Volcano  in   Eruption   1  reel 

The   Jungfrau   Railroad  1  reel 

Wildest  Wales    1  reel 

PARAMOUNT-DE  HAVEN  COMEDIES 

Kids  Is  Kids   2  reels 

Spirits    2  reels 

PARAMOUNT-MACK   SENNETT  COMEDIES 

Don't   Weaken    2  reels 

It's  a  Boy    2  reels 

His   Youthful   Fancy   2  reels 

My  Goodness!    2  reels 

Movie  Fans   2  reels 

Fickle    Fancy    2  reels 

A  Fireside  Brewer    2  reels 

Dabbling  in  Art   2  reels 

Bungalow  Troubles    2  reels 

On  a   Summer's   Day   2  reels 

The  Unhappy  Finish   2  reels 

Officer   Cupid    2  reels 

Astray  from  the  Steerage   2  reels 

Are    Waitresses    Safe?   2  reels 

An   International   Sneak   2  reels 

PARAMOUNT  MAGAZINE 

Pictionary  and  Cartoons  (weekly)   1  reel 

PARAMOUNT-POST  NATURE  PICTURES 

From  a  Piscatorial  Angle   1  reel 

The  Cloud    1  reel 

A  Setting  of  Ages   1  reel 

Indian   Summer    1  reel 

Victory  Mountain    1  reel 

PARAMOUNT-VANDENBERGH  SERIES 

Wild  Men  of  Africa   2  reels 

Jungle   Dancers    2  reels 

The  Lion   Killers   2  reels 

Slaying  the   Hippopotamus    2  reels 

The  Land  of  the  Pygmies   2  reels 

FIRST  NATIONAL  EXHIBITORS 

CHARLES  CHAPLIN 

A  Dog's  Life   3  reels 

A  Day's  Pleasure    2  reels 

Shoulder  Arms    2  reels 

Sunnyside    2  reels 

TOONERVILLE  TROLLEY 

The    Skipper's    Narrow    Escape   2  reels 

The  Skipper's  Treasure  Garden   2  reels 

Meeting  All  Trains    2  reels 

HENRY  LEHRMAN  COMEDIES 

The  Punch  of  the  Irish   2  reels 

Twilight  Baby    3  reels 

The  Kick  in  High  Life   2  reels 

Wet  and  Warmer   2  reels 

BUSTER  KEATON  COMEDIES 

The  Blacksmith    2  reels 

The  Playhouse    2  reels 

FOX  FILM  CORPORATION 

SUNSHINE  COMEDIES 

The  Baby    2  reels 

The  Slicker    2  reels 


Pals  and  Petticoats   2  reels 

Pretty  Lady   2  reels 

His  Noisy  Still   2  reels 

Hold  Me  Tight   2  reels 

An   Elephant's  Nightmare   2  reels 

Chase   Me   2  reels 

Farmyard  Follies    2  reels 

Say  It  With  Flowers   2  reels 

The  Book  Agent   2  reels 

Singer  Midget's  Side  Show   2  reels 

One  Moment,  Please    2  reels 

A  Perfect  Villain  ,   2  reels 

Love  and  War   2  reels 

CLYDE  COOK  COMEDIES 

The  Jockey    2  reels 

Kiss  Me  Quick   2  reels 

The  Huntsman    2  reels 

All   Wrong    2  reels 

Don't  Tickle    2  reels 

The  Guide    2  reels 

The  Sailor    2  reels 

The  Toreador    2  reels 

The  Chauffeur    2  reels 

AL.  ST.  JOHN  SERIES 

Small  Town  Stuff   2  reels 

The  Happy  Pest   2  reels 

The  Indian    2  reels 

MUTT  AND  JEFF  ANIMATED  CARTOONS 

The   Hypnotist    1  reel 

The  Papoose    1  reel 

On  the  Hip    1  reel 

The   Northwoods    1  reel 

Sherlock,  Hawkeshaw  &  Co   1  reel 

Darkest  Africa    1  reel 

Not  Wedded  but  a  Wife   1  reel 

Crows    and    Scarecrows   1  reel 

Painters'  Frolic    1  reel 

The  Stampede    1  reel 

The  Tong  Sandwich    1  reel 

Shadowed    1  reel 

Turkish    Bath   1  reel 

The  Big  Mystery    1  reel 

Long  Live  the  King   1  reel 

The   Village   Cut-Ups   1  reel 

A    Messy    Christmas   1  reel 

Fast    Freight   1  reel 

The  Stolen  Snooze    1  reel 

Getting  A-head    1  reel 

Bony  Parts    1  reel 

FOX  NEWS— (Twice  a  Week) 

SERIALS 

Bride   13    IS  Episodes 

Fantomas    20  Episodes 

GOLDWYN  PICTURES 

CAPITOL  COMEDIES 

Fingers  and  Pockets    2  reels 

Love  and   Rollers   2  reels 

Hearts   and   Hammers   2  reels 

At  It  Again    2  reels 

Professional   Ethics    2  reels 

When  Martin  Gits  Here   2  reels 

Ged  Ap,  Napoleon   2  reels 

You'd  Better  Get  It   2  reels 

Indigo   Sunday    2  reels 

Why    Worry    2  reels 

Nothing  to   Think   About   2  reels 

Take  It  Easy   2  reels 

EDGAR  COMEDIES 

Edgar  Camps  Out   2  reels 

Edgar  the  Explorer   2  reel3 

Edgar's   Country  Cousin   2  reels 

Edgar's  Feast  Day    2  reels 

Get-Rich-Ouick  Edgar    2  reels 

Edgar's  Little  Saw   2  reels 

GOLDWYN-BRAY  COMICS 

Lampoons — Happy  Hooligan  in  "Apollo"...  1  reel 

Lampoons — Happy  Hooligan  in  "Cupid's  Ad- 
vice"  1  reel 

Lampoons — Happy     Hooligan     in  "Happy 

Hoolidini"   1  reel 

Lampoons — Judge    Rummy   in    "The  Prize 

Dance"    1  reel 

Lampoons — Judge   Rummy  in  "The  Snappy 

Judgment"    1  reel 

Lampoons — Happy  Hooligan  in  "The  Black- 
smith"   1  reel 

Lampoons — Happy  Hooligan  in  "A  Romance 

of  76"    1  reel 

Lampoons — Judge  Rummy  in  "Why  Change 

Your  Husband?"    1  reel 

Lampoons — Happy     Hooligan     in  "Doctor 

Jekyll  and  Mr.  Zip"   1  reel 

Lampoons — Judge  Rummy  in  "Bear  Facts"  1  reel 

Lampoons — Happy   Hooligan   in  "Roll  Your 

Own"   1  reel 

Lampoons — Judge  Rummy  in  "Yes,  Dear"..  1  reel 

Lampoons — Happy  Hooligan  in  "Oil"   1  reel 

Lampoons — Judge    Rummy    in    "Too  Much 

Pep"    1  reel 
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The  Matrimonial  Web 


What  Do  Men  Want? 


Vitagraph  Photoplay  in  Five  Parts.    Author,  G. 


G.  Baker.  Director,  Edward  Jose, 
ning  Time,  Sixty  Minutes. 


Run- 


THE  CAST 

Helen  Anderson  Alice  Calhoun 

Harvey  Blake   •  •  Joseph  Striker 

Judge  Cameron   G.  C.  Frye 

Dorothy  Sanborn   Edith  Stockton 

Mrs.  Sanborn   Marion  Barney 

Irving  Sneed   Ernest  Hilliard 

Gregory   Armand  Cortez 

Cyrus  Blake   Charles  Mackay 

Miriam  Blake   Elsie  Fuller 

Eevenue  Officer  Anderson  William  Hatch 

Smuggler   Richard  Lee 

SYNOPSIS 

Chief  Revenue  Officer  Anderson  and  his  assistant,  Gregory,  are  warned  by  the 
Government  that  there  is  considerable  opium  smuggling  going  on  in  their  dis- 
trict, and  are  unable  to  discover  a  wireless  outfit  which  is  causing  them  much 
trouble.  Helen  Anderson  joins  in  the  search.  At  Cyrus  Blake's  summer  resi- 
dence Judge  Cameron  is  telling  his  host  and  Mrs.  Sanborn  of  a  case  where  a 
woman's  good  name  is  concerned.  Blake  protests  that  if  a  man  compromises  a 
woman,  a  sense  of  honor  should  lead  him  to  make  her  his  wife.  Blake's  son 
Harvey  comes  from  college.  When  he  finds  a  house  party  in  progress  he  goes 
to  the  island  to  escape  his  social  obligations.  It  happens  that  Helen  has  de- 
cided to  search  the  island.  She  sees  and  follows  Harvey.  Mrs.  Sanborn  plots 
to  lure  Harvey  into  marriage  with  her  daughter  Dorothy,  and  hopes  by  having 
her  spend  a  night  alone  on  the  isTand  with  Harvey  that  the  latter,  according  to 
his  father's  ethics,  will  be  compelled  to  wed  the  girl.  Helen  has  concealed  her- 
self in  Harvey's  cabin,  suspecting  him  to  be  the  smuggler.  She  finds  the  wire- 
less. When  the  Blaies  and  their  guests  arrive  Helen  is  instrumental  in  prevent- 
ing the  forced  marriage.  Her  father  appears  and  explains  matters.  The  real 
smuggler  is  caught  in  the  act  of  trying  to  send  a  message  by  wireless.  Helen 
and  Harvey  are  united. 


The  Matrimonial  Web  presents 
a  wealth  of  beautiful  photog- 
raphy and  handsome  settings,  a 
plot  liberally  shot  through  with 
melodramatic  situations  and  a 
large  cast  of  capable  players. 
The  picture  affords  fair  enter- 
tainment, its  chief  fault  being  a 
lack  of  logic  in  the  story  and 
somewhat  ragged  continuity,  due 
to  the  director's  endeavor  to  keep 
contrasting  interest  alive  in  the 
events  transpiring  at  the  Blake 
mansion  and  those  concerning  the 
heroine  in  her  quest  for  the  par- 
ties trying  to  beat  the  U.  S.  Gov- 
ernment out  of  its  revenue  dues. 
However,  the  feature  will  prob- 
ably please  patrons  who  care 
more  for  romantic  thrills  than  the 
preservation  of  probabilities  in 
entertaining  values. 

Points  of  Appeal. — The  adven- 
tures of  heroine  Helen  serve  to 
win  approbation  for  that  re- 
sourceful young  lady,  there  are 
many  complications,  plenty  of  ac- 
tion and  a  satisfactory  climax  is 
arrived  at. 

Cast. — Alice  Calhoun  is  a 
singularly  attractive  figure  in  the 
role  of  the  chief  revenue  officer's 
daughter;  her  work  is  free  from 
the  slightest  taint  of  artificial 
stress  and  she  is  quite  equal  at 
all  times  to  the  demands  made 
upon  her  dramatic  ability.  Joseph 
Striker  is  a  handsome  hero  and  plays  the  part  of  the  youthful 
college  graduate  with  natural  ease  and  commendable  energy. 
Excellent  support  is  rendered  the  principals  by  other  members  of 
the  company. 

Photography,  Lighting,  Direction. — The  camera  work  through- 
out is  of  extremely  good  quality,  there  are  many  charming  ex- 
teriors, the  island  scenes  being  particularly  attractive,  and  the 
lighting  effects  exquisite.  The  continuity  is  a  trifle  confused 
but  straightens  out  in  the  two  final  reels  and  fast  action  holds 
sway. 


A  Lois  Weber  Production.    Presented  at  the  Lyric 
Theatre,  New  York,  by  "Wid"  Gunning. 

THE  CAST 

Hallie  (the  Girl)  Claire  Windsor 

Frank  (the  Youth)  J.  Frank  Glendon 

Arthur  (his  Brother)  George  Hac-kathorne 

Yost  (the  Evil  Influence)  Halam  Cooley 

Bertha  (the  Unfortunate)  Edith  Kessler 

SYNOPSIS 

Frank  Boyd,  a  restless  but  energetic  youth,  follows  his  erratic  impulses  rather 
too  emphatically.  He  has  set  his  heart  on  Hallie,  the  belle  of  the  community. 
His  brother,  whose  character  is  as  weak  as  Frank's  is  strong,  develops  an  in- 
trigue with  Bertha,  a  poor  seamstress.  He  breaks  with  her  and  runs  away. 
He  returns  to  find  she  has  committed  suicide  in  his  absence.  Yost,  young-man- 
about- town,  drifts  from  one  affair  to  another  with  little  interest.  With  Frank, 
marriage,  fatherhood,  home  life  and  domesticity,  each  in  turn,  proves  irksome. 
Wealth  came  and  meant  nothing  to  him  as  far  as  satisfaction  went.  He  was 
continually  chasing  the  elusive  "something" — not  knowing  what.  He  was  easily 
diverted  to  artificial  gayety  until  life  itself  seemed  empty  without  this  false 
exhilaration.  Finally  coming  home  late  at  night,  the  sight  of  Yost  in  the  role 
of  a  possible  lover,  wakes  him  to  the  fact  that  he  is  jealous.  This  is  a  new 
sensation.  He  accuses  his  wife  ;  finds  out  he  is  in  the  wrong  ;  realizes  his  short- 
comings and  his  shameful  neglect  of  her  and  turns  over  a  new  leaf,  and  every- 
one is  happy. 

Here's  a  preachment  that  might 
be  titled  "Home  Ties  Are  Best 
After  All."  It  is  well  acted  and 
photographed.  For  the  lover  of 
home  life  drama  it  will  be  ac- 
ceptable. Women  audiences  will 
welcome  it  as  an  excuse  to  bring 
their  husbands  to  see  "their  side 
of  the  story."  The  male  element 
will  possibly  not  take  to  it  kindly. 
If  there  is  any  excuse  for  re- 
hashing the  old  theme  of  the  neg- 
lected wife  and  jealousy  bringing 
home  his  neglect  to  the  husband, 
Lois  Weber  has  found  it  in  this 
offering.  In  "Heartbreak  House" 
Bernard  Shaw  asked  and  in  "Dan- 
gerous Days"  Mary  Roberts  Erne- 
hart  repeated  the  question: 
"What  do  men  want?"  Now  Lois 
Weber  has  visualized  it.  The 
first  few  reels  contain  scenes 
which  are  ultra-sentimental.  After 
the  first  few  reels  the  film  be- 
comes interesting  enough.  The 
story  develops  along  the  lines  of 
the  young  husband,  who  becomes 
rich,  tires  of  his  wife  and  home 
ties  and  seeks  diversion.  The  in- 
evitable siren  appears,  and  then 
the  final  reconciliation.  Many 
films  have  been  presented  with 
the  same  preachment. 

The  Cast.— While  the  cast  has 
no  particular  headliners  or  screen 
favorites,  it  is  well  chosen.  AH 
the  individuals  play  their  respec- 
tive roles  with  realistic  efforts. 

J.  Frank  Glendon  and  George  Hackathorne  give  an  excellent 
rendition  of  young-men-about-town.  Especially  in  the  gym- 
nasium of  the  armory,  where  the  dance  is  being  held,  their  ac- 
tions are  truly  those  of  the  young  men  of  to-day  (as  displayed 
in  dance  halls).  Edith  Kessler  is  most  appealing  as  Bertha 
and  will  win  the  sympathies  of  the  audience. 

Direction,  Lighting,  Photography. — There  is  nothing  to  find 
fault  with  here.  The  continuity  is  practically  perfect,  making 
for  a  smooth  running  story. 
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GUIDE  TO   SHORT  SUBJECTS-Cont'd 


GOLDWYN-BRAY  PICTOGRAPHS 

Tree-Top   Concert  Singers    1  reel 

The  Island  of  the  Mist    1  reel 

Through  the  Earth    1  reel 

What  Is  Your  Body  Worth?   1  reel 

A  Paradise  for  Birds   1  reel 

Venice  of  the  Orient   1  reel 

Action  of  the  Human  Heart   1  reel 

The   Riveter   1  reel 

The  Human  Voice..   1  reel 

Seein'  Things  on  the  Orinoco   1  reel 

Gypsy    Scientists    1  reel 

Unshod  Soldiers  of  the  King   1  reel 

No   Reg'lar  Bird   1  reel 

Chemical  Inspiration    1  reel 

Safe  Combination    1  reel 

The  City  That  Never  Sleeps   1  reel 

INDEPENDENT  FILMS  ASSN. 

MAX  ROBERTS  COMEDIES 

Why   Change  Your   Mother-in-La\v?   ???? 

Shimmy  Isle    ???? 

Absence   Without    Leave   ???? 

METRO  PICTURES  CORP. 

BUSTER  KEATON  COMEDIES 

Convict  13    2  reels 

One  Week    2  reels 

The  Scare  Crow   2  reels 

Neighbors    2  reels 

The  Haunted  House    2  reels 

Hard  Luck    2  reels 

The  High  Sign    2  reels 

The  Goat    2  reels 

PATHE  EXCHANGE,  INC. 

PATHE  NEWS— Wednesdays  and  Saturdays 

TOPICS  OF  THE  DAY— Weekly 

Week  of  Oct.  2 

The  Cycle  Bullet  (Hurricane  Hutch  No.  2)  2  reels 
Lorraine  of  the  Timberlands  (Tom  Santschi)  2  reels 

Gone  to  the  Country  (Snub  Pollard)   1  reel 

The  Lucky  Number  (Gaylord  Lloyd)   1  reel 

The  Wolf  and  the  Crane   (Cartoon)  Yi  reel 

Week  of  Oct.  9 

The   Millionth   Chance    (Hurricane  Hutch 

No.  3)    2  reels 

Wings  of  the  Border   (H'olman  Day)   2  reels 

Sweet  By  and  By  (Eddie  Poland)   1  reel 

A  Zero  Hero  (Gaylord  Lloyd)   1  reel 

Venus  and  the  Cat  (Cartoon)  .Yi  reel 

Week  of  Oct.  16 

Smashing  Through  (Hurricane  Hutch  No.  4)  2  reels 

The  Honor  of  Rameriz  (Tom  Santschi) ....  2  reels 

Dodge  Your  Debts   (Gaylord  Lloyd)   1  reel 

Law  and  Order   (Snub  Pollard)   1  reel 

The  Frog  and  the  Ox    (Cartoon)  Yi  reel 

The  Skunk  (Bill  and  Bob)   1  reel 

Week  of  October  23 
One    Against     Many     (Hurricane  Hutch 

No.  5)    2  reels 

The  Dog  and  the  Bone  (Aesop  Fable)  Yi  reel 

The  Flaming  Trail    (Edgar  Jones)   2  reels 

Capturing  Lions   by  Airplane   (Major  Jack 

Allen)    2  reels 

Late  Hours  (Boland)   1  reel 

Week  of  October  30 
At  the  Risk  of  His  Neck  (Hurricane  Hutch 

No.  6)    2  reels 

Fifteen  Minutes   (Pollard)   1  reel 

The  Spirit  of  the  Lake  (Tom  Santschi)          2  reels 

The  Cat  and  the  Monkey   (Aesop  Fable) . .  Yi  reel 
Pistols   for   Breakfast    (Harold    Lloyd  Re- 
issue)   1  reel 

Week  of  November  6 
On  a  Dangerous  Coast  (Hurricane  Hutch 

No.  7)    2  reels 

The  Fox  and  the  Goat  (Aesop  Fable)  Yi  reel 

Cupid,  Registered  Guide  (Edgar  Jones) ....  2  reels 

On    Location    (Pollard    Comedy)   1  reel 

The  Custard  Nine   (Harris-Dickson)   2  reels 

Just  Dropped  In   (Lloyd  Re-Issue)   1  reel 

Week  of  November  13 
Double  Crossed  (Hurricane  Hutch  No.  8) .  .  2  reels 

The  Heart  of  Doreon  (Tom  Santschi)   2  reels 

A  Day  in  the  Wilds  (Bill  and  Bob)   1  reel 

The    Owl    and    the    Grasshopper  (Aesop 

Fable)   Yi  reel 

Hocus-Pocus   (Pollard  Comedy)   1  reel 

Crack  Your  Heels   (Lloyd  Re-Issue)   1  reel 

Week  of  November  20 

Overboard   (Hurricane  Hutch  No.  9)   2  reels 

Dangerous  Dollars   (Edgar  Jones)   2  reels 

Penny-in-the-Slot    (Pollard    Comedy)   1  reel 

Little,  But  O,  My!  (Ernest  Truex  Comedy)  2  reel* 
The  Woman  and  the  Hen  (Aesop  Fable)..  Yi  reel 

The  Marathon  (Lloyd  Re-Issue)   1  reel 

Roping  the  Black  Panther  (Major  Allen) ...  1  reel 


PIONEER  FILM  CORP. 

THE  FACTS  AND  FOLLIES  SERIES 

Babies   in   Bearskin   1  reel 

Call  Me  Daddy    1  reel 

Down  Beside  the  Seaside   1  reel 

Knockout  Maggie    1  reel 

Professor  Was  Right   1  reel 

Running  Romeos    1  reel 

Two's  Company    1  reel 

Young  Ideas    1  reel 

Luke  McLuke's  Film-osophy,  each   y2  reel 

PEEP  INTO  THE  FUTURE  (series  of  6)  2  reels 

THE   SONNY   SERIES,   each   2  reels 

SERIALS 

The  Hope  Diamond  Mystery   IS  Episodes 

The  Mystery  Mind    15  Episodes 

RIALTO  PRODUCTIONS,  INC. 

.JANE  AND  KATHERINE  LEE 

The  Circus  Imps    2  reels 

The  Dixie  Madcaps   2  reels 

The  HScksville  Terrors    2  reels 

MINTA  DURFEE  SERIES 

When  You  Are  Dry   2  reels 

Wives'  Union    2  reels 

He,   She  and  It   2  reels 

A  Ouiet  Nieht    2  reels 

Whose  Wife?    2  reels 

TONY  SARG'S  ALMANAC  (Series  of  12)  1  reel 

WESTERN  FEATURES 

The  Mormon  Trail    2  reels 

The   Man   Hater    2  reels 

A  Desperate  Tenderfoot    2  reels 

LEWIS  J.  SELZNICK  ENTERPRISES 

HERBERT  KAUFMAN  MASTERPIECES 

PRIZMA  COLOR  PICTURES 

WILLIAM  J.  FLYNN  SERIES  (Detective 

Series)    2  reels 

CHAPLIN  CLASSICS 
SELZNICK  NEWS 
SERIALS 

The  Whirlwind    15  Episodes 

The  Branded  Four    15  Episodes 

TRIART  PICTURES.  INC. 

(Released   through  Hodkinson) 
The   Beggar   Maid   2  reels 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES 

Stealing  Home   (Harry  Sweet)   2  reels 

The  Whizbug    2  reels 

Alfalfa  Love    2  reels 

In  Again   (Harry  Sweet)   2  reels 

The  Clean-Up  (Peggy  Jean  &  Chas  Dorety)  2  reels 

Golfing  (Brownie  and  Peggy  Tean)   2  reels 

Hold  Your  Breath   (Charles   Dorety)   2  reels 

Brownie's  Little  Venus    2  reels 

High  Life  (Harry  Sweet)   2  reels 

Week  Off  (A)   (Charles  Dorety)   2  reels 

Brownie's  Baby   Doll   2  reels 

Sea    Shore    Shapes    (Baby    Peggy,  Louise 

Lorraine  and  Teddv,  the  Dane)   2  reels 

Tin  Cans  (Brownie,  the  Wonder  Dog)   2  reels 

A  Nervy  Dentist   (Chas.  Dorety)   2  reels 

Around  Corners  (Brownie  the  Wonder  Dog)  2  reels 

A  Muddy  Bride  (Baby  Peggy)   2  reels 

Plavinc    Possum    (Harry    Sweet)   2  reels 

Teddy's  Goat  (Chas.  Dorety  &  Teddy,  The 

Dane)    2  reels 

Get-Rich-Quick-Peggy  (Baby  Peggy)   .  2  reels 

A  Family  Affair   (Chas  Dorety  and  Louise 

Lorraine)    2  reels 

JEWEL  COMEDIES 

"P.  D.  Q."  (Lee  Moran)   2  reels 

Roman   Romeos    (Lyons-Morgan)   2  reels 

A  Monkey  Movie  Star    2  reels 

Robinson's  Trousseau    (Lee   Moran)   2  reels 

A  Monkey  Bell-Hop   2  reels 

TED  RIDER  SERIES  (Leonard  Chapman) 

The  Girl  and  the  Law  (No.  2)   2  reels 

Big  Stakes   (No.   3)   2  reels 

When  the  Devil  Laughed   (No.  4)   2  reels 

The  Forest  Runners   (No.   5)   2  reels 

The  Timber  Wolf  (No.  6)   2  reels 

SERIALS 

The  Flaming  Disc   18  Episodes 

The   Vanishing   Dagger   18  Episodes 

The  Dragon's  Net    15  Episodes 

King  of  the  Circus  (Eddie  Polo)   18  Episodes 

The  Diamond  Queen  (Eileen  Sedgwick)  18  Episodes 

The  White  Horsemen   18  Episodes 

Do  or  Die  (Eddie  Polo)   18  Episodes 

Terror  Trail    18  Episodes 

Winners  of  the  West  (Art  Acord)  ....  18  Episodes 


STAR  COMEDIES 

A  Cheese  Romance  (Billy  Fletcher)   1  reel 

Rubbing  It  In   (Billy  Fletcher)   1  reel 

Hearts  and  Flour  (Dorothy  Wolbert)   1  reel 

Uneasy   Money    (Robert  Anderson)   1  reel 

Meet  My  Husband   (Billy  Fletcher)   1  reel 

Rubes  and  Boobs   (Fletcher)   1  reel 

An  Awful  Bull  (Billy  Fletcher)   1  reel 

The  Skylark    1  reel 

While   New   York   Snores    (Billy   Fletcher)  1  reel 

The  Champ  (Billy  Fletcher)   1  reel 

A  Thousand  a  Week   1  reel 

Look   Pleasant,   Please   1  reel 

Should  Husbands  Do  Housework?   1  reel 

Should  Husbands  Mind  Babies?   1  reel 

Hot  But  Healthy    1  reel 

No  Place  to  Live    1  reel 

Fares,   Please    1  reel 

Back  Stage    1  reel 

Noiseless   Valley    1  reel 

Should  Stepmothers  Trifle?   1  reel 

Line's  Busy    1  reel 

Ice-Box  Pirates   1  reel 

Heart   Breakers    1  reel 

Show  Me  Your  Samples    1  reel 

UNIVERSAL  SERIES 

A  Battle  Against  Odds  (Eddie  Polo)   2  reels 

Cyclone  Smith's  Vow  (Eddie  Polo)   2  reels 

Square   Deal   Cyclone    (Eddie   Polo)   2  reels 

The   Yellow    Streak    (Eddie   Polo)   2  reels 

The  Heritage  of  Hate  (Eddie  Polo)   2  reels 

WESTERN  AND  RAILROAD  DRAMAS 

The  Valley  of  Rogues  (Jack  Perrin)   2  reels 

The  Danger  Man  (Jack  Perrin)   2  reels 

Range  Rivals  (W.  K.  Wilson  &  Magna  Lane)  2  reels 

Both  Barrels  (Jack  Perrin)   2  reels 

The  Rim  of  the  Desert  (Jack  Perrin)  2  reels 

Roaring  Waters  (George  Larkin  and  Jose- 
phine Hill)    2  reels 

The  Cow  Puncher's  Comeback  (Art  Acord)  2  reels 

The  Call  of  the  Blood  (Art  Acord)   2  reels 

The    Fight    Within    (George    Larkin  and 

Josephine   Hill)    2  reels 

Raiders  of  the  North   (George  Larkin  and 

Josephine    Hill)    2  reels 

The  Honor  of  the  Mounted  (George  Larkin 

and  Josephine  Hill)    2  reels 

Beauty  and  the  Bandit  (George  Larkin  and 

Josephine    Hill)    2  reels 

The  Call  of  Duty  (George  Larkin  and  Jo- 
sephine Hill)   2  reels 

Fair  Fighting  (Art  Acord)   2  reels 

A  Woman's  Wit  (Eileen  Sedgwick)   2  reels 

Old  Dynamite    2  reels 

The   Brand   of    Courage    2  reels 

The  Dream  Girl    2  reels 


INTERNATIONAL  NEWS 

Issued   Every  Monday  and  Thursday 


VITAGRAPH 

BIG  V  SPECIAL  COMEDIES 

A  Parcel  Post  Husband    2  reels 

Fists  and  Fodder    2  reels 

Footprints    2  reels 

He  Laughs  Last    2  reels 

Springtime   .  2  reeli 

The  Laundry    2  reels 

LARRY  SEMON  COMEDIES 

School  Days    2  reels 

Solid  Concrete    2  reels 

The  Fly  Cop    2  reels 

The   Grocery    Clerk    2  reels 

The  Stage  Hand    2  reels 

The   Suitor    2  reels 

The  Sportsman    2  reels 

The  Hick    2  reels 

The  Rent  Collector    2  reels 

The  Bakery    2  reels 

The  Fall  Guy    2  reels 

The  Bell  Hop    2  reels 

The  Sawmill    2  reels 

JIM  AUBREY  COMEDIES 

The  Nuisance    2  reels 

The  Mysterious  Stranger    2  reels 

The  Blizzard    2  reels 

The  Tourist    2  reels 

The  Riot    2  reels 

The  Applicant    2  reels 

SERIALS 

Hidden  Dangers  (Joe  Ryan,  Jean  Paige)  15  Episodes 
The  Veiled  Mystery  (Antonio  Moreno)  15  Episodes 
The  Silent  Avenger  (William  Duncan)  15  Episodes 
The    Purple    Raiders    (Joe   Ryan  and 

Elinor  Field)    15  Episodes 

Fighting   Fate    (William    Duncan  and 

Edith  Johnson)    15  Episodes 
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The  Fox 


Dr.  Jim 


A  Universal- Jewel  Production.  Directed  by  Rob- 
ert Thornby.  Story  by  Harry  Carey.  Sce- 
nario by  Lucien  Hubbard.  Photographed 
by  William  Fildew.    Length,  6941  Feet. 


A  Universal  Production.  Directed  by  William 
Worthington.  Scenario  by  Eugene  B.  Lewis. 
Story  by  Stuart  Paton.  Photographed  by 
L.  L.  Lancaster.    Length,  4474  Feet. 


THE  CAST 

01'  Santa  Fe  Hairy  Carey 

Sheriff  Mart  Fraser  George  Nichols 

Stella  Fraser   Gertrude  Olmsted 

Annette  Fraser  Betty  Ross  Clark 

Dick  Farwell   Johnny  Harron 

Mrs.  Farwell   Gertrude  Claire 

Eufiis  B.  Coulter  Alan  Hale 

K.  C.  Kid  George  Cooper 

Pard   Breezy  Eason,  Jr. 

Black  Mike   Chas.  Lemoyne 

Rollins   C.  E.  Anderson 

Hubbs   Harley  Chambers 

SYNOPSIS 

Santa  Fe,  a  wobegone  tramp,  is  saved  from  a  jeering  mob  in  the  little  desert 
town  of  Caliente,  by  Annette,  the  sheriff's  daughter.  Santa  Fe  decides  to  stay 
in  town.  He  adopts  a  little  waif,  and  the  two  have  to  struggle  for  existence. 
The  tramp  gets  a  job  as  porter  in  the  bank.  The  leading  banker,  Coulter,  is  a 
political  crook,  leagued  with  a  band  of  outlaws.  Santa  Fe  learns  much  of  this 
situation.  Coulter  "frames"  Dick  Farwell,  the  fiance  of  Annette's  sister,  and 
causes  his  capture  by  the  outlaws.  The  boy  is  suspected  of  stealing  from  the 
bank.  The  sheriff,  who  is  in  disrepute  because  he  has  not  cleaned  up  the  out- 
laws, goes  into  the  desert  to  save  Dick.  Santa  Fe  saves  the  sheriff  from  death 
in  a  sandstorm,  but  is  himself  captured  by  the  outlaws.  He  escapes,  with  Dick, 
through  a  subterranean  river.  They  arrive  back  in  town  just  in  time  to  save  the 
sheriff  from  a  mob.  Santa  Fe  reveals  himself  as  a  special  State  agent  sent  to 
uproot  the  outlaw  gang  and  to  catch  Coulter.  Aided  by  U.  S.  cavalry  and  a  large 
sheriff's  posse  he  leads  an  attack  next  morning  on  the  outlaw  stronghold  in  the 
painted  cliffs  and  cleans  them  out.  Coulter  is  also  taken.  Santa  Fe,  now  the 
idol  of  the  section,  wins  the  love  of  Annette. 

Universal  bills  this  one  as  a 
"Super-Western,"  and,  judging 
from  like  releases  from  different 
producers  for  the  past  season, 
that's  just  what  it  is.  The  West- 
ern atmosphere  is  perfect.  There 
is  a  good,  interesting  story  with 
tense  and  thrilling  situations. 
A  little  vein  of  comedy  is  run 
through  it.  It  is  a  story  of  out- 
lawry, bank  robbers  and  holdups, 
a  master  crook,  a  Secret  Service 
man,  a  desert  fastness  and  a  res- 
cue by  troops  of  United  States 
Cavalry,  and  a  little  clean  love  ele- 
ment. The  younger  element  will 
just  rave  over  it  and  the  older 
folks  will  enjoy  it.  Several  novel- 
ties are  introduced,  principal 
among  which  is  the  battle  of  the 
cavalry  against  the  robbers' 
stronghold,  in  which  up-to-date 
methods  are  used.  Machine  guns 
and  rapid  fire  guns,  dynamite  and 
a  drawbridge  figure  prominently, 
and  the  action  never  lets  up  for 
a  moment. 

Points  of  Appeal. — A  thrilling 
story  interestingly  told.  A  most 
realistic  attacking  scene  by  troops 
of  United  States  Cavalry  that  is 
presented  with  painstaking  care. 
It  is  the  old  "Bronco"  and  "K-B" 
type  brought  up  to  date.  Suitable 
for  young  and  old.  A  clean  love 
element. 

The  Cast. — Harry  Carey  has 
never  done  anything  better,  and 
again  he  has  a  likable  role.  The 
late  "Breezy"  Eason,  Jr.,  is  most 
winning  and  appealing  in  his  role 
of  the  waif.  Alan  Hale  plays  the 
villainous  bank  president  in  his 
inimitable  nonchalant  manner, 
while  George  Nichols'  characteri- 
zation of  the  sheriff  will  endear 
him  to  all.    The  balance  of  the  cast  do  creditable  work. 

Photography,  Lighting,  Direction. — Save  for  a  little  drag- 
ging at  the  start,  the  story  runs  along  without  a  lapse.  The 
continuity  is  excellent.  The  photography  is  excellent  and  the 
longshots  are  clear  and  sharp.  The  interior  settings  are  realistic 
and  the  lighting  adequate.  The  battle  scenes  are  directed  with 
an  eye  to  realism  rather  than  effect,  which  makes  them  all  the 
more  remarkable.    Altogether  a  well  executed  production. 


THE  CAST 

Dr.  Jim  Keene  Frank  Mayo 

Helen  Keene   Claire  Windsor 

Kenneth  Ford  Oliver  Cross 

Bobby  Thorne  Stanhope  Wheatcroft 

Tom  Anderson   Bobt.  Anderson 

Capt.  Blake   Herbert  Heyes 

Assistant  Doctor   Gordon  Sackville 

SYNOPSIS 

The  story  of  a  great  surgeon  whose  heart  is  too  big  to  allow  him  to  neglect  his 
patients  to  play  with  his  wife.  His  wife's  jealousy  of  his  work  is  inexplicable  to 
him,  and  his  love  for  it  strikes  her  as  unnecessarily  dominating.  When  his 
nerves  go  to  pieces  and  a  long  sea  voyage  is  taken,  dramatic  incidents  involving 
the  wife's  position  as  the  only  woman  aboard  a  ship  manned  by  roughnecks  and 
skippered  by  a  brute,  bring  to  her  an  understanding  of  love  and  of  her  husband's 
nature  that  adds  strength  to  her  character  and  brings  happiness  to  them  both. 

Here's  a  simple  heart-interest 
story  told  without  any  pretense 
at  gorgeousness  or  splendor. 
Just  a  story  of  a  young  doctor's 
devotion  to  his  child  patients  and 
his  struggle  to  keep  the  love  of 
his  butterfly  wife.  There  is  one 
attempt  at  the  spectacular  that 
just  misses  being  the  best  part 
of  the  picture.  But  the  story  is 
the  thing.  And  in  addition  we 
have  one  of  the  best  storm-at-sea 
visualizations  that  has  come  to 
the  screen.  It  is  the  kind  of  pic- 
ture that  theatres  catering  to 
family  trade  can  book  with  im- 
punity. There  is  nothing  to  of- 
fend and  everything  to  enjoy. 
And  the  best  part  of  it  is  that  it 
is  like  a  page  out  of  the  "book  of 
life."  Frank  Mayo,  in  the  role  of 
the  doctor,  will  have  the  sympa- 
thy of  any  audience. 

Points  of  Appeal. — Frank  Mayo 
in  a  most  likable  role.  A  good, 
interesting  sory  of  hospital  life, 
with  a  little  society  stuff  and 
storm  at  sea  interwoven.  The 
storm  at  sea  with  the  flashes  of 
lightning  and  the  tossing  and  la- 
boring ship  are  exceedingly  well 
done.  An  excellent  bit  is  the 
scene  where  a  mast  of  the  ship, 
struck  by  lightning,  falls  and 
knocks  the  captain  down. 

The  Cast. — Frank  Mayo  easily 
carries  off  the  honors.  Claire 
Windsor  acts  the  butterfly  wife 
with  realistic  candor  and  does  a  creditable  piece  of  work.  In 
the  supporting  cast  Herbert  Heyes  and  Robert  Anderson  deserve 
special  mention,  although  all  participants  are  to  be  praised  for 
their  good  work. 

Photography,  Lighting,  Direction.  —  The  continuity  is  well 
done  and  the  story  moves  along  without  any  unnecessary  pad- 
ding. There  is  interest  all  the  way  and  the  suspense  is  well  sus- 
tained. All  the  scenes  are  clear  and  sharp,  and  the  night  storm 
scenes  remarkably  well  executed.  The  interior  scenes,  espe- 
cially those  in  the  hospital,  show  painstaking  care  in  the  little 
details,  and  the  lighting  is  adequate. 
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STATE   RIGHTS  PICTURES 


AMERICAN  FILM  CORP.,  INC. 

Footage 

From   the    West    (William    Russell)   5,000* 

The  Virtuous  Outcast  (Mary  Miles  Minter) . .  5,000* 

The  Man  from  Medicine  Hat  (Helen  Holmes)  5,000* 

Quick  Action  (William  Russell)   5,000* 

Sally  Shows  the  Way  (Mary  Miles  Minter)  5,000* 

The  Moonshine  Menace  (Helen  Holmes) ....  5,000* 

High-Gear    Jeffrey    (William    Russell)   5,000* 

Youth's  Melting  Pot  (Mary  Miles  Minter) .  .  5,000* 

A   Crook's   Romance   (Helen   Holmes)   5,000* 

A  Rough-Shod  Fighter  (William  Russell)   5,000* 

The  Marriage  Bargain  (Mary  Miles  Minter) . .  5,000* 
Loggers    of    Hell-Roarin'    Mountain  (Helen 

Holmes)    5,000* 

Silent    Shelby    (Frank   Borzage)   5,000* 

APEX  FILM  CO. 

Out  of  the  Dust  (E.  K.  Lincoln)   6,000* 

ARROW  FILM  CORP. 

God's  Country  and  the  Law  (Gladys  Leslie) .  .  6,000* 
Love,  Hate  and  a  Woman  (Grace  Davison)..  6,000'* 
A  Yankee  Go-Getter  (Neva  Genber  and  James 

Morrison)    5,000* 

Dangerous    Paths    (Neva    Gerber    and  Ben 

Wilson)    5,000* 

A  Man  From  Nowhere   (Jack  Hoxie)   5,000* 

Cyclone    Bliss    (Jack    Hoxie)   5,000* 

Dead  or  Live  (Jack  Hoxie)   5,000* 

Sheriff   of   Hope   Eternal    (Jack   Hoxie)   5,000* 

Cupid's   Brand    (Jack   Hoxie)   5,000* 

Devil   Dog  Dawson   (Jack  Hoxie)   5,000* 

The  Broken  Spur  (Jack  Hoxie)   5,000* 

Hills   of   Hate    (Jack   Hoxie)   5,000* 

The  Way  Women  Love  (Rubye  De  Remer) .  .  5,000* 

Luxurv  (Rubye  De  Remer)   5,O0O* 

The   Golden   Trail    (Jane   Novak)   5,000* 

The    Deceiver    (Carol    Holloway    and  Jean 

■  Hersholt)    5,000* 

Bitter   Fruit    (Jane  Gail)   5,000* 

Man  Who  Trifled  (All  Star  Cast)   5,000* 

The  Tame  Cat  (All  Star  Cast)   5,000* 

Bachelor  Apartments  (Georgia  Hopkins)....  5,000* 

Headin'  North  (Pete  Morrison)   5,000* 

Love's  Protege   (Ora   Carew)   5,000* 

Star    Reporter    (Billie    Rhodes)   6,000* 

Stranger  in  Canyon  Valley  (Edythe  Sterling)  5,000* 

Daughter  of  the  Don  (All  Star  Cast)   6,000* 

Before  the  White  Man  Came  (Indian  Cast) .  .  6,000'* 
The   Light    of   the    Western    Stars  (Dustin 

Farnum)    6  reels 

Playthings  of  Passion   (Kitty  Gordon)   5  reels 

Playing    Square    (Gladys    Hulette)   5  reels 

The  Happy  Masquerader  (Gladys  Leslie)....  5  reels 
A  Shadow  of  the  Past  (Charlotte  Walker) .  .  5  reels 

A  Man  in  the  Open  (Dustin  Farnum)   5  reels 

A  Question  of  Honor  (Kathryn  Adams)....  5  reels 

Adele    (Kitty   Gordon)   5  reels 

Just  Bis  Wife   (Gladys  Hulette)   5  reels 

A  Man's  Fight  (Dustin  Farnum)   5  reels 

AYCIE  PICTURES  CORP. 

Under   Western  Skies    6.000* 

False  Women    5,000 

AYWON  FILM  CORP. 

The  Man  of  Courage    5,000* 

When   Dr.   Quackeral  Did   Hide    5,000* 

The  Woman  Above  Reproach   5,000* 

The  Lure  of  the  Orient    6.000* 

On  the  High  Card    5,000* 

C.  B.  C.  FILM  SALES 

Dangerous  Love  (Pete  Morrison)   5  reels 

The   Victim   (Robert   T.    Haines)   6  reels 

Captivating    Mary   Carstairs    (Norma  Tal- 

madge  reissue)   5  reels 

COMMONWEALTH  PICTURES 
CORP. 

The    Hidden    Light    5,000* 

GEORGE  H.  DAVIS 

The  Heart  of  the  North  (Roy  Stewart)   5,600 

EQUITY  PICTURES  CORP. 

Whispering  Devils  (Conway  Tearle)   6,000* 

Midchannel     (Clara    Kimball    Young)   6,000* 

Hush  (Clara  Kimball  Young)   6,000* 

ZIEGFELD    CINEMA  CORP. 

The  Black  Panther's  Cub  (Florence  Reed)..  5,800 

EXPORT  AND  IMPORT 

Kazan  .   6,464 

The  Mask   6,400 

FEDERATED  FILM  EXCHANGE 

The   Midlander    (Bessie   Love)   5,000* 

Hearts  and  Masks  (All  Star  Cast)   5,200* 

Good  Bad  Wife   (All  Star  Cast)   5,000* 

The  Servant  in  the  House  (All  Star)   5,000* 

Pennv  of  Top  Hill  Trail   (Bessie  Love)   5.O00* 

Dangerous  Toys  (All  Star)   7,000* 

*  Approximately 


FIDELITY  PICTURES  CORP. 

Footage 

The  Married  Virgin   (Vera  Sisson)   6,000* 

Frivolous  Wives   (Kathleen  Kirkman)   6,000* 

Love's   Flame    (Thomas   J.   Carrigan)   5,000* 

The  Fighting  Kentuckians    5,000* 

THE  FILM  MARKET,  INC. 

The    Supreme    Passion    6,000* 

The    Ne'er-Do-Well    7,000* 

The  House   Without  Children    7,000* 

The    Spoilers   '   9,000* 

GAUMONT 

Temporary  Wife    5,400 

Fall  of  a  Saint  (Josephine  Earle)   5,300 

Out  of  the  Darkness  (Gertrude  McCoy)   5,900 

Infatuation  of  Youth    5,400 

The  Edge  of  Youth    5,500 

Branded  (Josephine  Earle)    5,200 

The    Thinker    5,100 

In  the  Clutches  of  the  Hindoo  (Serial)  10  Episodes 

GRAPHIC  FILM  CORP. 

Mother  Eternal    6,700  . 

NATIONAL  EXCHANGES,  INC. 

Welcome    Children    5,000* 

Shadows  of  the  West  (Hedda  Nova)   5,000* 

The  Lotus  Blossom  (Lady  Ysen-mei)   6,000* 

JANS  PICTURES,  INC. 

Madonnas  and  Men   (Super  Feature)   6,200 

JOAN  FILM  SALES  CORP. 

She  Played  and  Paid  (Fanny  Ward)   5,000* 

Annabell  Lee   (All   Star  Cast)   5,000* 

PACIFIC  FILM  COMPANY 

The  Fatal  30  (Fritzi  Ridgeway)   5,000* 

The  Call  from  the  Wild   (Frankie  Lee  and 

Highland  Laddie)    5,000* 

PRODUCERS  SECURITY  CORP. 

When  Dawn   Came    5,900 

Diane  of  Star  Hallow   6,000* 

ROMAYNE  SUPERFILM  CO. 

The  Toreador   (Bull  Fight)   3,600 

Rigoletto    6,000* 

STOREY  PICTURES,  INC. 

SHADOWLAND  SCREEN  REVIEW—  Every  Two 
Weeks. 

BURLESQUE  PHOTOPLAYS  (With  Elsie  Daven- 
port)— Every  Month. 

No    Darn    Yeats   2  reels 

Hamomlet    2  reels 

Salami   2  reels 

Let  Her  Rip  Van  Winkle   2  reels 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch   (Allene  Ray)   5,000* 

West  of  the  Rio  Grande  (Allene  Ray)   5,000* 

NEW  SERIES 

Partners  of  the  Sunset   (Allene  Ray)   5,000* 

Lady  Luck  (Allene  Ray)   5,000* 

*  Approximately 


SHORT  SUBJECTS 


ADVENTURES  OF  T.  S.  S.  CORP. 

Adevnture  of  Tarzan  (Elmo  Lincoln)..  15  Episodes 

ALLIED  DISTRIBUTING  CORP. 

Alt  &  Howell   Comedies  12-2  reels 

Pure  and   Simple   2  reels 

Liquorish    Lips    2  reels 

ARROW  FILM  CORP. 

SERIALS 

Thunderbolt  Jack    15  Episodes 

The  Blue  Fox    15  Episodes 

Nan   of  the   North   15  Episodes 

SPOTLIGHT  COMEDIES   (18)   1  reel 

BROADWAY  COMEDIES  (14)   2  reels 

CRUELYWED   COMEDIES   (12)   2  reels 

SPEED   COMEDIES    (12)   2  reels 

MIRTHQUAKE    COMEDIES    (14)   2  reels 

SPORT  FTCTO'RIAL   (26)   1  reel 


AYCIE  PICTUES  CORP. 

SPUR  SERIES   (10  Western)  2  reels 

CHARLEY  CARTOONS  (6  Comedies)          1  reel 

AYWON  FILM  CORP. 

HARRY   CAREY— 15   Western  (each)  2  reels 

FRANKLIN   FARNUM— 12  Westerns   2  reels 

JOY   COMEDIES— 6  (each)  2  reels 

HELEN  HOLMES— 22   Railroad  Dramas..  2  reels 

MARY   PICKFORD   REVIVALS   2  reels 

C.  B.  C.  FILM  SALES 

STAR  RANCH  WESTERNS  (Bi-Monthly)  2  reels 
SCREEN  SNAPSHOTS    (Bi-Monthly)   1  reel 

CELEBRATED  PLAYERS 

GUMP  (One  Reel  Each) 

CELEBRATED  COMEDIES   (1  Reel  Each) 

DOMINANT  PICTURES,  INC. 

WESTERN  STAR  DRAMAS   (Two  Reels) 

FEDERATED  FILM  EXCHANGE 

HALL  ROOM  BOYS  COMEDIES  (2  reels  each) 
CHESTER  COMEDIES  (2  reels  each) 
SCREEN  SNAPSHOTS  (1  reel  each) 
MONTY  BANKS  COMEDIES   (2  reels  each) 
SERIALS 

Miracles  of  the  Jungle   15  Episodes 

FILM  MARKET,  INC. 

Jimmy    Callahan   ..12-2-reel9 


HERALD  PRODUCTIONS,  INC. 

MACK  SWAIN  COMEDIES 

Moonlight  Knight    2  reels 

Full   of    Spirit   2  reels 

See   America  First   2  reels 

HORIZON  PICTURES,  INC. 

Norma  Talmadge  Reissues  (14)  (each)  2  reels 

PINNACLE  COMEDIES 

Razzin'  the  Jazz   2  reels 

Why   Change   Your   Mother-in-Law   2  reels 

Nation's   Dream    2  reels 

Shimmy  Isle    2  reels 

KINETO  CO.  OF  AMERICA 

(Released  through  National  Exchanges) 
Kineto  Reviews — The  Living  Book  of  Nature 
(See  Issue  of  May  28,  1921,  for  First  S?ries) 
(See  Issue  of  Oct.  29,  1921,  for  Second  Series) 
THIRD  SERIES 

Garden  of  the  Gods — Colorado   1  reel 

The  Science  of  a  Soap  Bubble   1  reel 

Rio  de  Janeiro   1  reel 

Kentucky    Thoroughbreds    1  reel 

Hiking  the  Alps  With  the  Boy  Scouts   1  reel 

Manhattan    Life   1  reel 

Eccentricities  of  the  Wasp  and  Bee   1  reel 

Fur  and   Feathers   1  reel 

My   Adirondacks   Outing   1  reel 

The  Chemistry  of  Combustion   1  reel 

The  Victory  Pageants   1  reel 

The  Delta  of  the  Nile   1  reel 

A  Glimpse  Into  the  Animal  Kingdom   1  reel 

(Released  through   State  Rights  Exchange) 

Wonders  of  the  World  (2  series) 

First  Series  from  No.  1  to  No.  26  (each) .  .  1  reel 
Second  Series  from  No.  27  to  No.  52  (each)  1  reel 

NATIONAL  EXCHANGES,  INC. 

The  Great  Reward  (Burston  Serial) ....  5  Episodes 
KING  COLE  COMEDIES  (Bobby  Burns) 
RAINBOW  COMEDIES  (Edna  Shipman  and  John 
Tunior) 

KINETO   REVIEWS    (Chas.    Urban)    One  Reel, 
issued  weekly. 

PACIFIC  FILM  COMPANY 

WHITE  CAP  COMEDIES 

Featuring  George  Ovey  (Once-a-Week) .  .  .  .  1  reel 
NEWSPAPER  STORIES 

Featuring  Irene  Hunt   (Two-a-Month)  2  reels 

VERNON  DENT  COMEDIES 

One-a-Week    1  reel 

REELCRAFT  PICTURES 

BILLY  FRANEY  COMEDIES    (One  Reel  Each) 
MATTY  ROUBERT   (Romance  of  Youth) 
ROYAL  COMEDIES   (Two  Reels  Each) 
BUD  AND  HIS  BUDDIES   (One  Reel  Each) 
PARAGON  COMEDIES   (One  Reel  Each) 
ALT  &  HOWELL  COMEDIES 

Marked  Women   (each)  2  reels 

REELCRAFT   SCENICS   (One  Reel  Each) 
ALADDIN  COMEDIES   (One  Reel  Each) 
MIRTH  COMEDIES  (Two  Reels  Each) 
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A  Prince  There  Was 


Fightin'  Mad 


A  Paramount  Picture.  Presented  by  Adolph 
Zukor.  Adapted  from  George  M.  Cohan's 
Play,  Based  on  the  Novel  "Enchanted 
Hearts,"  by  Darragh  Aldrich.  Scenario  by 
Waldemar  Young.  Directed  by  Tom  For- 
man.  Supervised  by  Frank  E.  Woods. 
Cameraman,  Harry  Perry. 

THE  CAST 

Charles  Edward  Martin  ;.  .Thomas  Meighan 

Katheriue  Woods   Mildred  Harris 

Comfort  Brown  Charlotte  Jackson 

Jack  Carruthers   Nigel  Barrie 

Bland   Guy  Oliver 

J.  J.  Stratton  Arthur  Hull 

Mrs.  Prouty   Svlvia  Ashton 

Mr.  Cricket   Fred  Huntley 

SYNOPSIS 

Charles  Edward  Martin,  a  wealthy  but  discontented  young  man,  has  seen  and 
had  his  fill  of  life's  shallow  pleasures.  In  a  second-rate  boarding  house  in  the 
city  is  Katherine  Woods,  a  young  girl  who  has  been  thrown  on  her  own  resources 
through  the  suicide  of  her  father,  who  was  ruined  in  a  financial  deal  engineered 
by  J.  J.  Stratton.  Martin's  broker,  with  Martin's  money,  but  without  Martin's 
knowledge.  Katherine  is  unable  to  sell  her  stories  to  the  New  York  magazines, 
and  Comfort  Brown,  the  little  drudge  of  the  boarding  house,  in  seeking  a  maga- 
zine editor  to  plead  Katherine's  case,  encounters  Martin,  the  editor's  friend, 
and  tells  him  the  situation,  likening  him  to  the  prince  she  has  read  of  in  the 
fairy  tales,  because  of  his  luxurious  surroundings  and  genial  manner.  Under 
the  name  of  Prince,  Martin  takes  up  his  abode  in  the  boarding  house,  poses  as 
an  assistant  magazine  editor,  falls  in  love  with  Katherine,  buys  her  story,  then 
buys  his  friend's  magazine  so  that  the  story  will  be  published.  But  Stratton, 
also  in  lore  with  the  girl,  comes  in  with  an  expose  of  Martin's  purchase  of  the 
magazine  and  also  tells  Katherine  it  was  Martin's  money  which  ruined  her  father. 
The  story  ends  with  a  delightful  finish  to  this  rather  tragic  complication  which 
threatens  to  shatter  romance  and  spread  gloom  over  the  place. 

Having  seen  George  M.  Cohan 
in  the  stellar  role  of  A  Prince 
There  Was,  it  is  difficult  to  rec- 
oncile Meighan  with  this  role. 
Mr.  Meighan  is  a  handsome  fel- 
low and  a  good  actor,  but  it  just 
happens  that  he  doesn't  "fit," 
that's  all,  in  this  particular  play. 
He  seems  to  lack  the  energizing, 
dynamic  personality  that  is  neces- 
sary to  successfully  put  over  the 
unique  character  that  was  origi- 
nated by  Mr.  Cohan,  and  the  re- 
sult is  a  picture  that  is  interest- 
ing but  lacks  animation.  The 
atmosphere  has  been  well  done. 
For  the  10,000th  time  a  boarding 
house  with  its  long  table,  "types" 
and  stewed  prunes  are  set  forth 
for  the  edification  of  film  patrons 
and  the  general  public  will  like 
the  picture. 

Points  of  Appeal. — The  fairy 
tale  that  is  a  fundamental  in  chil- 
dren's literature  is  served  up  in 
a  palatable  dish  for  grown-ups  in 
this  feature.  "Prince  Charmings" 
who  appear  in  some  mysterious 
manner  and  perform  twentieth 
century  miracles  are  of  course  not 
numerous  in  the  humdrum  exist- 
ence of  everyday  life.  Perhaps 
that's  one  reason  why  it's  so  in- 
teresting to  meet  them  in  the 
motion  picture  theatre. 

The  Cast. — Thomas  Meighan  is 
fortunate  in  his  support.  Mildred 
Harris,  whose  beauty  has  won  her 
a  secure  place  in  the  motion  pictures,  plays  opposite  the  star, 
while  little  Charlotte  K.  Jackson  displays  unusual  cleverness  as 
the  child.  Fred  Huntley  plays  humanly  the  part  of  the  quaint 
Mr.  Cricket. 

Photography.  Lighting,  Direction.— All  of  a  high  type. 


A  Five-Reel  Western  Production.  Story  by  H. 
H.  Van  Loan.  Scenario  by  H.  H.  Van  Loan. 
Directed  by  Joseph  J.  Franz.  Photographed 
by  Harry  A.  Gersted.    Distributed  by  Metro. 

THE  CAST 

Bud  McGraw   William  Desmond 

Peggy  Hughes  Virginia  Brown  Faire 

Eileen  Graham   Doris  Pawn 

Nita  de  Garma  Rosemary  Theby 

James  McGraw   Joseph  J.  Dowling 

Francisco  Lazaro   William  Lawrence 

Howard  Graham   Emmett  C.  King 

Amos  Kawson   Jack  Richardson 

Obadiah  Brenna   William  J.  Dyer 

Micah  Higgins   Bert  Lindley 

Colonel  Gates   George  Stanley 

Captain  Farley   Vernon  Snively 

SYNOPSIS 

The  story  revolves  around  an  athletic  young  man  who,  after  seeing  Paris  in  the 
army,  had  to  return  to  the  farm.  He  just  couldn't  take  to  the  old  ways  and 
farm  life,  and  he  longed  for  adventure,  a  taste  of  which  he  got  while  with  the 
bovs  "over  there."  And  it  didn't  take  long  for  this  husky  to  find  adventure 
and  experience  enough  hardship  and  fight  to  last  the  average  gang  of  young  men. 
He  joined  the  border  police.  But  being  quiet  and  unassuming  none  took  him  for 
a  policeman,  and  they  teased  and  otherwise  made  life  miserable  for  him  until  he 
could  stand  it  no  longer.  Then  he  got  "fightin'  mad."  and  he  tore  into  those 
who  would  belittle  and  ridicule  him  and  established  himself  as  a  fighter.  But 
the  trouble  with  this  youth  was  that  he  never  was  sure  when  he  administered 
enough  punishment  to  an  opponent.  He  beat  the  boys  in  camp  left  and  right,  and 
they  made  him  their  leader,  and  he  in  time  led  them  in  a  chase  after  the  in- 
truding Mexican  greasers.  Meanwhile  our  hero  meets  the  lady  of  his  heart,  and 
she  inspires  him  in  the  accomplishment  of  a  purpose  that  wins  for  him  the  ad- 
miration of  his  "buddies"  and  also  bids  fair  to  earn  for  him  a  happy  home. 

Fightin'  Mad  is  typically  H.  H. 
Van  Loan.  Its  theme  is  not  en- 
tirely new,  for  that  "down  on  the 
farm  spirit"  was  introduced  to 
the  public  in  the  form  of  a  pop- 
ular song  inspired  by  some  youth 
who  had  wandered  into  Paris  and 
stopped  off  on  Broadway  en  route 
to  the  farm,  only  to  find  the  lat- 
ter unbearable  and  monotonous. 
And  we  have  had  the  same  spirit 
shown  by  the  three  "buddies"  dis- 
played in  The  Three  Musketeers. 
But  for  all  that,  Fightin'  Mad  is 
unusually  good  Western  entertain- 
ment. In  fact,  here  is  a  Western 
that  has  something  besides  a  lot 
of  gunshooting  and  reckless  rid- 
ing. There  is  an  adventure  that 
is  well  told  and  entertaining  to 
the  degree  that  when  it  is  all  over 
you  conclude  that  it  was  a  picture 
worth  while  seeing.  And  that 
cannot  be  said  of  all  Westerns. 

Points  of  Appeal. — The  adven- 
turous spirit  of  the  returned  sol- 
dier who  proceeds  to  clean  up  an 
entire  camp  and  how  he  finally 
wins  this  band  of  "hard-boiled" 
go  to  make  a  combination  that  is 
unbeatable.  The  youngsters  will 
"eat  this  up"  and  the  world  war 
veteran  will  find  in  this  picture 
"more  truth  than  poetry."  It'll  be 
a  treat  for  him,  while  the  romance 
will  appeal  especially  to  the 
women. 

Star  and  Cast. — William  Des- 
mond as  "Bud"  McGraw  makes  a 
splendid  hero  and  is  well  cast  for 
a  character  that  is  distinctively 
of  the  he-man  type,  full  of  fight, 
vim,  but,  after  all,  human.  Wil- 
liam Desmond  does  exceptionally 
fine  work  in  this  role  and  it  was 
no  wonder  that  Metro  grabbed  this 
picture  before  some  other  distrib- 
utor saw  it.  William  Desmond  is  a  certain  bet  in  this  production. 
The  rest  of  the  cast  does  consistently  well  and  is  well  balanced 
throughout. 

Photography,  Lighting  and  Direction. — The  photography  is  a 
credit  to  Harry  A.  Gersted,  while  Joe  Franz's  direction  was  in 
no  small  way  responsible  for  the  smoothness  of  the  picture. 
He  had  a  story  to  tell  in  picture  fashion  and  he  wasted  neither 
time  nor  celluloid  to  tell  it.  It's  good  entertainment  and  a  West- 
ern feature  out  of  the  ordinary  that  Franz  has  given  the  trade. 
The  lighting  is  good.  The  exterior  shots  are  particularly  pictur- 
esque. 
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The  Voice  of  the  Box  Office 


How  the  Latest  Releases  Are  Being  Received  Throughout  the  Country 


ALLENTOWN,  PA. 


HIPPODROME 

"THE  FOOLISH  MATRONS,"  Hobart 
Bosworth  and  Doris  May  (Associated  Pro- 
ducers).— Good.  Played  to  houses  above 
average  and  cashed  in  for  good  returns. 
Use  of  Donn  Byrnne's  name  as  author 
factor  in  success.  Experience  has  shown 
Allentown  exhibitors  to  play  up  names  of 
popular  short  story  writers  is  first  rate 
idea. 

COLONIAL 

"BLIND  HEARTS,"  Hobart  Bosworth 
and  Madge  Bellamy  (Associated  Pro- 
ducers).— Good.  Stood  opposition  of  an- 
other Bosworth  picture  in  theatre  close  by 
without  any  damage  to  receipts.  New 
stunt  aided  in  winning  attention.  This 
consisted  of  issuing  invitations  to  people, 
whose  names  were  picked  haphazard  out 
of  the  directory,  to  come  to  the  show. 
These  invitations  were  placed  helter- 
skelter  through  the  "wanted,"  "lost,"  "for 
sale"  and  other  classified  advertising  in 
the  daily  press.  New  idea  here  although 
featured  several  times  in  Review  and  it 
took  big,  pulling  patrons  who  did  not  get 
a  free  ticket  but  were  interested  enough 
to  want  to  see  the  feature. 

RIALTO 

"THREE  WORD  BRAND,"  William  S, 
Hart  and  Jane  Novak,  (Paramount). — 
Good.  Business  picked  up  with  this  show- 
ing, due  to  popularity  of  star  and  his  as- 
sociate in  the  feminine  role.  Readers 
played  up  Miss  Novak  as  former  leading 
woman  with  Charley  Ray. 

STRAND 

"PRISONERS  OF  LOVE,"  Betty  Comp- 
son  (Goldwyn). — Good.  Strand  had  Gold- 
wyn  Week  and  made  it  quite  successful 
through  aggressive  showmanship,  in  which 
newspaper  space  and  nice  lobby  work  were 
features.  Picture  made  good  impression 
and  star  was  hailed  as  comer  by  crowds. 
Her  work  was  feature  of  production  and 
film  v/as  declared  moneymaker. 

"BEATING  THE  GAME,"  Tom  Moore 
(Goldwyn).— Fair.  Second  half  of  week 
not  quite  so  good  but  satisfactory  never- 
theless. Due  possibly  to  fact  that  little 
was  known  about  Moore  vehicle  and  the 
ocular  menus  offered  in  other  playhouses 
played  up  some  players  better  appreciated 
here. 


ATLANTA,  GA. 


HOWARD 

"NEVER  WEAKEN"  Harold  Lloyd 
(Associated  Exhibitors).  —  Excellent. 
Star's  following  is  growing  by  leaps  and 
bounds.    Big  business. 

"AFTER  THE  SHOW"  De  Mille  Prod. 
(Paramount). — Good.  The  comedy  that 
stood  out  as  the  feature  of  the  program, 
and  the  management  recognized  that  in 
setting  the  show.  Business  increased  each 
day  as  the  week  advanced. 

Short  Subjects.— Howard  News-  and 
Views. 


METROPOLITAN 

"HER  SOCIAL  VALUE"  Katherine 
MacDonald  (First  National). — Good.  Star 
continues  to  please  Atlanta  audiences. 

Short  Subjects. — First  National  Kino- 
grams  showing  scenes  of  the  "Get-To- 
gether" in  Chicago  with  about  a  score  of 
Southern  delegates  in  evidence  went  over 
with  a  bang;  scenes  of  opening  of  the 
Chicago  Theatre  proved  especially  inter- 
esting. The  comedy,  and  Educational- 
Campbell,  "The  Stork's  Mistake,"  was  ex- 
traordinarily well  received. 

CRITERION 

"THE  CHILD  THOU  GAVEST  ME," 
John  M.  Stahl  Production  (First  National). 
— Good.  By  general  demand  this  picture, 
which  played  several  weeks  ago  at  the 
Metropolitan,  was  returned  for  a  week's 
run  at  the  Criterion.  It  proved  an  ex- 
cellent drawing  card  and  was  retained  for 
a  full  week  instead  of  three  days,  as  pre- 
viously booked. 

Short  Subjects. — Fontaine  Fox  Comedy, 
"The  Skipper  Has  His  Fling." 

LOEW  S  GRAND 

Special  program  for  Anniversary  Week 
(Fifth  anniversary  of  Loew's  grand  open- 
ing in  Atlanta). 
First  Half: 

"THE  ROUGH  DIAMOND"  Tom  Mix 
(Fox).— Good. 

Short    Subjects. — International  News 
reel;  selected  comedies. 
Last  Half: 

"THE  COWARD"  Frank  Keenan, 
Charles  Ray  (Triangle-Enterprise). — 
Booked  as  a  revival  of  a  great  production 
current  at  the  time  Loew's  Grand  opened 
five  years  ago,  and  billed  as  such. 

Short  Subjects.— "Teddy  at  the  Throt- 
tle." One  of  the  Mack  Sennetts  of  the  vin- 
tage of  1915  with  Gloria  Swanson,  Wal- 
lace Beery  and  Bobby  Vernon  features. 
Another  revival  brought  on  in  honor  of 
the  anniversary  occasion.  In  the  ads 
Loew's  Grand  referred  to  the  picture  pro- 
gram for  the  week  as  "four  million  dol- 
lars' worth  of  picture  stars." 

FORSYTH 

"HER  FACE  VALUE"  Wanda  Hawley 
(Realart). — Good.  Heretofore  this  star 
has  played  only  three  days  in  Atlanta,  but 
her  growing  popularity  justified  a  week's 
engagement,  and  the  picture  held  up. 

Short  Subjects.- — Hallroom  Boys  Com- 
edy; Burton  Holmes  Travelogue. 

RIALTO 

"THE  STING  OF  THE  LASH"  Pauline 
Frederick  (R-C  Pictures). — Fair.  Atlanta 
audiences  prefer  the  star  in  society  roles 
— things  that  call  for  big  emotional  in- 
terpretations and  good-looking  clothes. 

Short  Subjects. — "Squirrel  Food"  (two- 
reel  comedy). 

STRAND 

"THE  HEART  0'  THE  NORTH"  Roy 

Stewart  (Federated). — Good.  Story,  star 
and  exploitation  combined  to  put  this  over 
well. 

Short  Subjects. — Tony  Sarg's  "Ye  An- 
cient Tooth  Carpenter." 


BUFFALO 


SHEA'S  HIPPODROME 

"TWO  MINUTES  TO  GO,"  Charles  Ray 
(First  National). — Good.  Star  is  so  popu- 
lar with  Hippodrome  audiences  that  busi- 
ness was  excellent.  Personal  appearance  of 
Clara  Kimball  Young  was  the  cause  of 
jamming  the  house.  Miss  Young's  ap- 
pearance brought  much  publicity  for  both 
star  and  Hippodrome. 

Exploitation. — Special  newspaper  ad- 
vertising, window  cards,  posters  and  bill- 
boards and  a  big  electric  display  in  front 
of  the  house. 

Short  Subjects. — Hippodrome  Review, 
Gaylord  Lloyd  in  "Trolley  Troubles,"  and 
a  Tony  Sarg  cartoon  subject. 

SHEA'S  CRITERION 

"THE  STING  OF  THE  LASH,"  Pauline 
Frederick  (R-C  Pictures  Corporation). — 
Good.  Business  held  up  well  during  the 
week  in  spite  of  poor  weather  the  first 
half. 

Exploitation. — An  eye-catching  electric 
display  in  front  of  the  Criterion,  the  usual 
pictorial  of  news  releases,  Harold  Lloyd 
and  Bebe  Daniels  in  a  revival  of  "The 
Flirt,"  a  Prizma  subject,  "Sunshine 
Gathers." 

MARK-STRAND 

"THE  FIGHTER,"  Conway  Tearle  (Se- 
lect).— Fair.  The  box  office  at  the  Strand 
recorded  only  fair  business  for  this  pic- 
ture, due  perhaps  to  Hallowe'en. 

Exploitation. — Regular  newspaper  ad- 
vertising, window  cards  and  lobby  dis- 
play. 

Short  Subjects. — Jimmy  Aubrey  in  "The 
Tourist,"  and  latest  Pathe  News. 

LOEW  S  STATE 

"THE    BLACK    PANTHER'S  CUB," 

Florence  Reed  (Equity). — Good.  The 
capacity  audiences  continue  at  this  new 
Buffalo  theatre.  The  feature  was  unusual- 
ly well  received  by  the  local  press  and 
patrons  seemed  to  enjoy  it. 

Exploitation.  —  Newspaper  advertising, 
window  cards,  electric  display  in  front  of 
house. 

Short  Subjects. — Pathe  News  and  views 
of  many  screen  stars,  who  came  to  Buffalo 
for  the  State  opening,  in  their  trips  about 
town. 

PALACE 

"THE  GIRL  FROM  GOD'S  COUNTRY," 
Nell  Shipman  (F.  B.  Warren).— Fair.  This 
picture  failed  to  show  any  drawing  powers 
and  was  pulled  off  Monday  by  Manager 
Howard  J.  Smith,  who  substituted  Frank 
Mayo  in  "The  Shark  Master,"  a  Univer- 
sal production,  which  did  much  better. 

Exploitation. — Newspaper  advertising, 
window  cards  and  lobby  display. 

Short  Subjects. — A  Vanity  comedy  and 
International  News. 

SHEA'S  NORTH  PARK 

"TWO  MINUTES  TO  GO,"  Charles  Ray 
(First  National). — Good.  North  Park  au- 
diences responded  excellently  to  the  com- 
ing of  this  star.  The  last  half  of  the  week 
business  was  helped  by  the  personal  ap- 
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pearance  of  Clara  Kimball  Young  who 
drove  out  from  the  Hippodrome  each  eve- 
ning for  a  short  talk. 


CHICAGO 


ZIEGFELD 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Good.  Pola  Negri  is 
always  a  good  drawing  card.  Did  a  very 
good  business  with  this  picture. 

ROOSEVELT 

"EXPERIENCE,"  Richard  Barthelmess 
(Paramount). — Good.  While  no  house  rec- 
ords were  broken  "Experience"  drew  very 
satisfactory  patronage. 

CHICAGO 

"AFTER  THE  SHOW,"  Jack  Holt  and 
Lila  Lee  (Paramount). — Good.  Excellent 
attendance  all  week;  the  exploited  grand- 
eur of  the  new  theatre  however,  is  prob- 
ably to  be  given  more  credit  for  the 
patronage  than  the  picture. 

BARBEE 

"THE  SWAMP,"  Sessue  Hayakawa 
(Robertson-Cole).  —  Poor.  Business  very 
disappointing. 

CASINO 

"NOBODY'S  FOOL,"  Marie  Prevost 
(Universal). — Good.  Went  over  nicely 
and  drew  good  houses. 

WOODS 

"OVER  THE  HILL,"  Mary  Carr  (Fox). 
— Excellent.  Eighth  week  and  still  playing 
to  excellent  patronage. 

RANDOLPH 

"LITTLE  LORD  FAUNTLEROY," 
Mary  Pickford  (United  Artists). — Excel- 
lent. Capacity  crowds  daily;  great  audi- 
ence picture. 


KANSAS  CITY 


LIBERTY 

"A  CERTAIN  RICH  MAN,"  All  star 
cast  (W.  W.  Hodkinson).— The  fact  that 
the  theme  of  the  picture  was  written  by 
William  Allen  White  of  Kansas  was 
enough  to  assure  a  good  week. 

Short  Subjects. — "Aesop's  Fables," 
comedy,  and  Pathe  News,  current  events. 

Exploitation. — The  name  of  William 
Allen  White  played  up  big  in  newspaper 
advertising,  as  his  reputation  as  an  author 
is  widespread  in  this  section.  Also  lobby 
display  and  billboard  space. 

DORIC 

"GREATER  THAN  LOVE,"  Louise 
Glaum  (Associated  Producers). — Excel- 
lent. On  acount  of  national  American 
Legion  convention,  a  capacity  business  was 
done. 

Short  Subject. — Pathe  News,  Current 
Events,  showing  a  specially  prepared  film 
for  American  Legion  convention  week, 
which  included  extracts  from  dozens  of 
films  showing  activities  of  American 
troops  in  war. 

Exploitation. — Much  space  devoted  to 
American  Legion  interests,  featuring  fact 
that  convention  events  would  be  shown  on 
screen  four  hours  after  their  occurrence. 

"WHERE  LIGHTS  ARE  LOW,"  Sessue 
Hayakawa  (Robertson-Cole). — The  star 
has  a  steady  following  here.  Good  attend- 
ance here  for  a  week's  run. 

Short  Subjects. — International  News, 
current  events.  x 


Exploitation. — Usual  newspaper,  bill- 
board and  lobby  display  space,  featuring 
pictures  and  name  of  Sessue  Hayakawa. 

"THE  RED  VIPER,"  Gareth  Hughes 
(First  National). — Excellent.  The  pic- 
ture, which  was  chosen  as  the  official 
American  Legion  picture,  received  great 
patronage  from  75,000  visiting  Legion- 
naires. 

Short  Subjects. — "Seashore  Shapes," 
comedy,  and  International  News,  Current 
Events. 

Exploitation. — Virtually  all  advertising 
space  was  devoted  to  the  exploitation  of 
the  fact  that  this  theatre  was  chosen  as 
the  official  American  Legion  theatre  dur- 
ing the  convention. 

NEWMAN 

"AFTER  THE  SHOW,"  Jack  Holt 
(Paramount). — Good.  The  title  of  this 
picture  was  the  greatest  factor  as  a  draw- 
ing card  here.  A  good  attendance  for  a 
week's  run. 

Short  Subjects. — "The  Playhouse"  come- 
dy with  Buster  Keaton,  and  Newman  News 
and  Views,  current  events. 

Special  Number. — Edmund  Northup, 
baritone,  in  conjunction  with  prologue. 

Exploitation. — The  musical  program, 
featuring  selections  from  1921  Ziegfeld 
Follies,  and  the  name  of  Buster  Keaton, 
played  up  in  addition  to  the  feature  in 
newspaper,  billboard  and  lobby  display 
space. 

"CAPPY  RICKS,"  Thomas  Meighan 
(Paramount).  —  Excellent.  The  star's 
popularity  here  was  sufficient  to  attract  a 
capacity  house  for  the  week. 

Short  Subjects. — Newman  News  and 
Views,  Current  Events,  and  "A  Tooner- 
ville  Tangle,"  comedy. 

Exploitation. — Unusually  large  Sunday 
newspaper  space,  featuring  pictures  and 
name  of  Thomas  Meighan.  Also  billboard 
and  lobby  display  space. 

ROYAL 

"OVER  THE  HILL,"  All  star  cast 
(Fox). — Excellent.  The  picture  did  such 
a  good  business  the  first  week  that  it  has 
been  held  over  for  another  week's  run. 

Short  Subject. — Royal  Screen  Maga- 
zine, current  events. 

Special  Number. — J.  Hardesty  Johnson, 
tenor,  in  conjunction  with  atmospheric 
prologue  and  special  musical  score,  "Little 
Mother  of  Mine." 

Exploitation.  —  Exceptionally  large 
newspaper  space  Sunday,  featuring  scenes 
of  the  mother  and  son  and  setting  forth 
the  fact  that  the  picture  was  adapted  from 
Will  Carleton's  poems.  Also  lobby  display 
and  billboard  space. 

"THE  GREAT  IMPERSONATION," 
James  Kirkwood  and  Ann  Forrest  (Para- 
mount).— Good.  The  picture  did  a  brisk 
week's  business,  due  largely  to  national 
American  Legion  convention. 

Short  Subject. — Royal  Screen  Maga- 
zine, Current  Events. 

Exploitation. — Pictures  of  the  wife,  the 
husband  and  the  sweetheart  featured  in 
newspaper  advertisement.  Also  billboard 
and  lobby  display. 

TWELFTH  STREET 

"THE  GOLDEN  SNARE,"  Lewis  S. 
Stone  and  Wallace  Beery  (First  National). 
— Good.  Aided  by  a  live  comedy,  the  pic- 
ture drew  a  good  house  all  week. 

Short  Subjects.— "Over  the  Fence," 
Harold  Lloyd  and  Bebe  Daniels. 

Exploitation. — JJsual  newspaper,  lobby 
display  and  billboard  space,  featuring 
name  of  Harold  Lloyd,  as  well  as  James 
Oliver  Curwood  in  conjunction  with  the 
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"THREE  WORD  BRAND,"  William  S. 
Hart  (Paramount). — Good.  Aided  by  a 
timely,  though  somewhat  old,  comedy,  this 
picture  did  a  good  week's  business. 

Short     Subject. — Charles     Chaplin  in 


"Shoulder  Arms,"  was  selected  especially 
for  American  Legion  convention  week  and 
went  over  good. 

Exploitation. — Name  and  pictures  of 
William  S.  Hart  played  up  big  in  billboard, 
newspaper  and  lobby  display  space.  Promi- 
nent space  also  given  the  comedy. 

REGENT 

"STEELHEART,"  William  Duncan  and 
Edith  Johnson  (Vitagraph). — Fair.  An 
average  attendance  for  the  first  half  of 
the  week. 

Exploitation. — Usual  newspaper  and 
lobby  display  space,  featuring  names  of 
the  stcii*s 

"PAGAN  LOVE"  (Rockliffe  Fellows  and 
Mabel  Ballin).— Good.  The  stars  are 
practically  unknown  here,  but  the  picture 
played  to  a  good  attendance  the  latter 
half  of  the  week. 

"KEEPING  UP  WITH  LIZZIE,"  Enid 
Bennett  (Hodkinson). — Good.  Enid  Ben- 
nett is  popular  here.  A  good  attendance 
the  first  half  of  the  week. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 

"WOMEN  WHO  WAIT,"  Marguerite 
Clayton  (Playgoers).. — Good.  The  picture 
did  a  lively  business  the  latter  half  of  the 
week. 

Exploitation. — Usual  newspaper  and 
lobby  display  space. 


LOS  ANGELES,  CAL. 


GRAU MAN'S  MILLION  DOLLAR 

"LADIES  MUST  LIVE,"  Betty  Comp- 
son  (Paramount). — Excellent.  The  fact 
that  George  Loane  Tucker  died  while  mak- 
ing the  picture  was  played  up  by  Sid 
Grauman  in  a  very  impressive  prologue 
that  any  exhibitor  could  use.  A  great  deal 
of  publicity  was  given  to  this  feature  of 
the  bill. 

ALHAMBRA 

"THE  GREAT  ADVENTURE,"  Lionel 
Barrymore  (Paramount). — Fair.  On  ac- 
count of  the  terrific  heat  this  picture  did 
not  do  the  business  that  it  should  have. 

The  Mermaid  Comedy,  "For  Land's 
Sake"  and  International  News  completed. 

CALIFORNIA 

"CAMILLE,"  Alia  Nazimova  (Metro). 
— Good.  In  spite  of  the  absence  of  the 
orchestra,  the  California  Theatre  did  a 
good  week.  The  first  Sunday  many  were 
turned  away  from  the  last  show. 

KINEMA 

"THE  IDLE  CLASS,"  Charlie  Chaplin 
(First  National). — Good.  The  first  few 
days  of  the  week  the  house  was  crowded 
but  when  it  leaked  out  that  the  feature 
was  a  reel  and  a  half  long  the  attendance 
fell.  The  management  used  50  twenty- 
four  sheets  in  addition  to  the  regular 
advertising.  Taking  it  all  it  was  a  very 
good  week  in  spite  of  no  orchestra. 

Short  Subjects. — Kinema  Pictorial  Re- 
view, Topics  of  the  day,  Screen  Snapshots. 

TALLY'S  BROADWAY 

"GIPSY  BLOOD,"  Pola  Negri  (First 
National). — Excellent.  Second  big  week. 
The  first  week  manager  doubled  the  ad- 
vertising space  over  the  regular  space  but 
for  the  remainder  of  the  engagement  will 
only  use  average  space. 

Short  Subjects. — Burton  Holmes  Travel- 
ogue, Fox  Weekly. 

GRAUMAN'S  RIALTO 

"THE  SHEIK,"  All  Star  (Paramount). 
— Excellent.  The  biggest  thing  in  town. 
In  spite  of  heat,  no  music  and  all  other 
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odds  the  house  is  lined  up  almost  every 
performance.    No  special  exploitation. 

MISSION 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists).— Excel- 
lent. Nine  big  weeks  and  the  engagement 
closed  with  a  waiting  line  up  to  the  last 
show. 

BROADWAY  PANT  AGES 

"THE  ROWDY,"  Gladys  Walton  (Uni- 
versal).— Fair.  Business  poor  on  account 
of  business  depression.  Vaudeville  com- 
pleted the  program. 

SUPERB A 

"RED  COURAGE,"  Hoot  Gibson  (Uni- 
versal).— Poor.  The  star  is  not  a  draw- 
ing card  at  the  Superba  Theatre.  Usual 
advertising. 

Short  Subjects. — International  News, 
Century  Comedy,  "Sea  Shore  Shapes,"  At- 
mospheric Prologue  with  Los  Angeles 
Publisher's  Trio. 

CLUNE'S  BROADWAY 

"THE  OLD  OAKEN  BUCKET"  (F.  B. 

Warren  Corp). — Business  very  poor.  Only 
average  advertising  used. 

Short  Subjects. — Christie  Comedy, 
"Nothing  Like  It"  with  Dorothy  Devore, 
Movie  Chats. 


MILWAUKEE 


ALHAMBRA 

"THE  INNER  CHAMBER,"  Alice  Joyce 
(Vitagraph). — Good.  An  excellent  box  of- 
fice attraction. 

Exploitation — Exceptional  newspaper 
advertising,  street  car  and  poster  adver- 
tising. 

Short  Subjects. — Pathe  News  reels  and 
Literary  Digest. 

"OVER  THE  HILLS"  Mary  Carr.  (Fox). 
— Excellent.  This  picture,  in  spite  of 
keen  competition,  has  broken  Alhambra 
house  records,  according  to  Manager  Leo 
Landau.  Admission  prices  raised  from 
40  to  55  cents. 

Exploitation. — Extensive  newspaper  ad- 
vertising; electric  signs  and  billboard  ad- 
vertising; the  moving  picture  critics  of  all 
the  local  papers  praised  the  picture  and 
Mary  Carr's  acting  in  a  more  than  gen- 
erous manner. 

Short  Subjects. — Alhambra  News  Week- 
ly, Literary  Digest. 

BUTTERFLY 

"THE  GOLEM,"  Paul  Wegener  (Para- 
mount).— Fair.  Business  first  four  days 
good;  last  part  of  week  not  so  good. 

Exploitation. — Street  car  advertising; 
usual  newspaper  advertising. 

Short  Subjects. — Fox  News  reels  and 
Fox  newsettes. 

"THE  SWAMP"  Sessue  Hayakawa 
(Robertson-Cole). — Fair.  Star  not  pop- 
ular here. 

Exploitation. — Unusual  newspaper  ad- 
vertising; Myrtle  Spangenberg,  Milwaukee 
soprano;  pictures  of  the  Wisconsin-Minne- 
sota game  at  Madison  on  Oct.  29. 

Short  Subjects. — Snub  Pollard  comedy, 
"On  Location";  Fox  news  views. 

MERRILL 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks  (United  Artists). — Good. 
Third  and  last  week  of  its  run. 

Short  Subjects. — International  and  Uni- 
versal News  Views. 

"CARNIVAL"  (United  Artists).— Good. 
Considering  that  the  fans  did  not  know 
any  of  the  cast,  the  business  was  com- 
paratively good.  The  local  newspapers 
spoke  well  of  the  offering. 


Short  Subjects. — A  two-reel  Hall  Room 
Boy  comedy;  "Feathers,"  a  Prizma  colored 
film;  International  news  reels. 

SAXE'S  RIALTO 

"THE  PRIMAL  LAW"  Dustin  Farnum 
(Fox). — Good.  Proved  effective  from  a 
box  office  standpoint. 

Short  Subjects. — Selznick  news  reels. 

SAXE'S  STRAND 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Excellent.  Pola  Negri 
is  a  good  box  office  attraction  and  is  be- 
coming more  popular  with  every  new  pic- 
ture.   Crowded  houses. 

Exploitation. — Manager  Weisfeldt  be- 
gan his  newspaper  advertising  nearly  two 
weeks  in  advance  of  its  showing,  insert- 
ing one  column  cuts  of  an  Arabian  dancer, 
not  disclosing  the  identity  of  the  dancer 
until  two  days  before  the  picture  was 
shown  at  the  Strand.  Little  booklets  with 
pictures  of  Poli  as  a  dancer  to  advertise 
the  picture  and  the  co-operation  of  three 
clever  window  displays  were  added  to  the 
exploitation  of  the  picture. 

Short  Subjects. — "Immortalized,"  with 
Leo  Ornstein;  First  National  Kinograms 
and  Literary  Digest. 

"TWO  MINUTES  TO  GO"  Charles  Ray 
(First  National). — Good.  Charlie  Ray  is 
always  a  box  office  attraction  in  Milwau- 
kee. 

Exploitation. — Extensive  newspaper  ad- 
vertising, together  with  a  fitting  lobby 
display;  pennants  of  almost  every  univer- 
sity and  college  in  the  United  States 
adorned  the  lobby  of  the  Strand  this  week. 


MINNEAPOLIS 


STATE 

"WOMAN'S  PLACE,"  Constance  Tal- 
madge  (First  National). — Good. 

Exploitation — Only  the  ordinary  news- 
paper advertising  and  the  usual  display 
of  stills  and  cut-outs  in  the  lobby  were  re- 
sorted to. 

Short  Subjects. — Short  subjects  con- 
sisted of  a  Ham  comedy,  the  State  Digest, 
Pallma  and  His  Band  and  Miss  Marie 
Ludwig  in  special  numbers  on  the  harp. 

NEW  HENNEPIN 

"AFTER  MIDNIGHT,"  Conway  Tearle. 
Good. 

Exploitation.  —  Newspaper  and  bill- 
boards. 

Short  Subjects. — Vaudeville. 

PANTAGES 

"LAVENDER  AND  OLD  LACE," 
Seena  Owen  (Hodkinson). — Good.  Good 
business  throughout  the  week. 

Exploitation.  —  Newspapers,  billboards 
and  car  cards. 

Short  Subjects. — Vaudeville. 

BLUE  MOUSE 

"THE  FOX,"  Harry  Carey  (Universal). 
Excellent.  "It  went  over  big,"  Managers 
Oliver  Rowe  and  W.  A.  Sobelman  re- 
ported. "Carey  has  been  playing  in  the 
cheaper  houses  heretofore,  and  we  had  to 
sell  the  newspapers  and  our  clientele  on 
his  excellence  of  work.  We  did  this  and 
had  a  wonderful  business  throughout  the 
week." 

Exploitation. — The  city  was  covered 
with  25,000  heralds,  60  twenty-four  sheets 
and  posters.  Heavy  newspaper  advertis- 
ing was  resorted  to  in  mid-week.  Good 
publicity  was  obtained  on  the  death  of 
little  "Breezy"  Easton,  one  of  the  stars 
of  the  picture. 

Short  Subjects.— "Tin  Cans,"  Universal 


comedy;  news  reels  and  community  sing- 
ing led  by  Louis  R.  Swain,  organist. 

NEW  STRAND 

"THE  GIRL  IN  THE  TAXI,"  Mr.  and 

Mrs.  Carter  DeHaven  (First  National). — 
Fair. 

Exploitation. — The  usual  lobby  decora- 
tions and  newspaper  advertising  and  lay- 
outs were  resorted  to. 

Short  Subjects.— "The  Ne'er  to  Return 
Road,"  Educational;  news  reels,  cartoon 
comedy  and  Dick  Long's  orchestra. 

NEW  GARRICK 

"GOD'S  COUNTRY  AND  THE  LAW," 

Gladys  Leslie  (Arrow). — Good.  "We  had  a 
fine  attendance  through  the  whole  week 
and  the  audience  took  to  the  picture,"  said 
Manager  W.  R.  White. 

Exploitation. — Stills  of  the  star  were 
placed  in  the  windows  of  all  the  leading 
jewelry  stores  of  the  city.  An  attractive 
lobby  was  maintained.  Substantial  adver- 
tising copy  was  used. 

Short  Subjects.— "De  La  Carte,"  a 
Torchy  comedy;  news  reels  and  special  or- 
chestral and  organ  numbers  made  up  the 
program. 

NEW  LYRIC 

"EXPERIENCE,"  Richard  Barthelmess. 
— Good.  Drew  well  Pleased  the  audi- 
ence. 

Exploitation. — -The  theatre  was  well 
bannered.  A  good  exhibit  of  stills  and 
art  work  was  shown  in  the  lobby.  The 
usual  run  of  newspaper  copy  was  used. 

Short  Subjects. — News  reels,  a  cartoon 
comedy  and  a  Pathe  color  picture  rounded 
out  the  bill. 


PHILADELPHIA 


STANLEY 

"WEDDING  BELLS,"  Constance  Tal- 
madge  (First  National). — Good.  Because 
of  the  fact  that  this  picture  was  made  a 
co-attraction  with  Charlie  Chaplin  in  "The 
Idle  Class,"  it  was  difficult  to  determine 
the  box  office  value  of  "Wedding  Bells" 
itself.  Combination  proved  a  big  business- 
getter. 

"AFTER  THE  SHOW,"  Jack  Holt 
(Paramount). — Good.  The  picture  drew 
well  very  largely  because  of  the  fact  that 
it  was  exploited  as  a  Saturday  Evening 
Post  story  by  Rita  Weiman. 

Short  Subjects.— "The  Goat,"  Buster 
Keaton  (Metro).  Prizma  "The  Love 
Nest,"  Topics  of  the  Day,  Pathe  and  Fox 
News  Reels. 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 
(First  National). — Fair.  Only  fair  houses 
throughout  its  engagement.  The  foreign 
actress  has  not  built  up  a  big  following 
here. 

Short  Subjects. — Sketchographs  (Edu- 
cational), Pathe  Review,  "The  Rose  and 
History"  and  Pathe  News. 

"THE  HELL  DIGGERS,"  Wallace  Reid 
(Paramount).— Good.  Wallace  Reid  as 
usual  proved  a  big  drawing-card  and  the 
picture  was  declared  one  of  his  best. 

Short  Subjects.— "In  for  Life"  (Edu- 
cational), Pathe  News,  Topics  of  the  Day 
and  Fox  News,  "Funnyface"  (State 
Rights,  B.  &  B.). 

KARLTON 

"THE     SON     OF  WALLINGFORD" 

(Vitagraph). — Good.  Billed  as  a  George 
Randolph  Chester  story  it  went  over  with 
honors  to  spare. 

Short  Subject. — Educational  Comedy. 

ARCADIA 

"THE  CASE  OF  BECKY,"  Constance 
Binney  (Realart). — Good.    Although  the 
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star  has  no  special  following  in  Phila- 
delphia, her  picture  drew  well. 

Short  Subjects.— "The  Idle  Class,"  Char- 
lie Chaplin  (First  National).  "Nice 
Canals,"  Burton  Holmes  Travelogue 
(Paramount). 

"THE  SPEED  GIRL,"  Bebe  Daniels 
(Realart). — Good.  The  star  has  acquired 
a  big  following  in  Philadelphia  lately  and 
the  picture  played  to  capacity  business. 

Short  Subjects. — "Dog-Gone  Torchy," 
Johnnie  Hines  (Educational).  Burton 
Holmes  Travelogue,  and  Pathe  News. 


SEATTLE,  WASH. 


BLUE  MOUSE 

"THE  CUP  OF  LIFE,"  Hobart  Bos- 
worth  (Associated  Producers).  —  Good. 
Drew  excellent  business. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

"THE  QUEEN  OF  SHEBA,"  Betty 
Blythe  (Fox). — Good.  Capacity  audiences. 

Exploitation. — Big  newspaper  space  and 
billboards. 

CLEMMER 

"MOONLIGHT  FOLLIES,"  Marie  Pre- 
vost  (Universal). — Good.  Front  helped  in 
bringing  in  some  of  the  patronage. 

Exploitation. — Used  the  usual  news- 
paper space  and  billboards  and  put  on  an 
extra  fancy  front.  Had  boards  painted 
to  cover  the  doors  and  side  walls  to  repre- 
sent a  moonlight  cave.  A  miniature  of 
Marie  Prevost  was  placed  immediately  in 
front  of  the  box  office  with  a  spot  light 
turned  full  on  it. 

"Camille,"  Alia  Nazimova  (Metro). — 
Good.    Capacity  audiences. 

Short  Subjects. — Century  Comedy  fea- 
turing "Teddy,"  the  big  dog,  International 
News,  Screenic. 

COLISEUM 

"AFTER  THE  SHOW"  (Paramount).— 
Fair.    Only  average  audiences. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

"ONE  ARABIAN  NIGHT,"  Pola  Negri 

'v  .  1  sunt). — Excellent.    S.  R.  0. 

Exploitation. — Big  newspaper  space  and 
billboards.  Besides  this  advertising  a 
special  prologue  was  arranged.  The  cur- 
tain arose  on  a  scene  in  ancient  Bagdad. 
In  the  foreground  sat  an  Arab  sheik,  while 
at  his  feet  reclined  a  girl  dressed  in  the 
costume  of  a  dancer  of  the  harem.  To  one 
side  an  Oriental  piper  played  a  plaintive 
Oriental  air,  and  the  dancer  began  to  sing 
of  the  mesmerism  of  the  Orient.  When 
she  had  finished  her  song  the  sheik  took 
it  up,  and  by  the  time  they  both  had 
finished  the  audience  was  well  into  the 
mood  of  the  play. 

Short  Subjects.— Aesop's  Fable,  "The 
Wolf  and  the  Crane,"  Pathe  News,  Kino- 
grams. 

COLONIAL 

"HANDS  OFF,"  Tom  Mix  (Fox).— 
Good. 

Exploitation. — Usual  newspaper  space. 

"DISCONTENTED  WIVES,"  J.  P.  Mc- 
Gowan  (Playgoers). — Fair. 

Exploitation. — Usual  newspaper  space. 

Short  Subjects. — Comedy,  news,  Bray 
Pictograph. 

LIBERTY 

"THE  IDLE  CLASS,"  Charlie  Chaplin 
(First  National). — Excellent. 

Exploitation. — The  Chaplin  two-reeler 
was  given  feature  space  in  the  advertis- 
ing in  which  Hobart  Bosworth's  "Blind 
Hearts"  was  also  mentioned  as  a  feature. 


"WEDDING  BELLS,"  Constance  Tal- 
madge  (First  National). — Good. 

Exploitation. — Usual  newspaper  space 
and  billboards. 

Short  Subjects. — "Tricked,"  (special)  a 
Northwest  Mounted  Police  story,  featur- 
ing Irving  Cummings,  news  and  scenic. 

STRAND 

"THE  THREE  MUSKETEERS,"  Doug- 
las Fairbanks    (United  Artists). — Excel-' 
lent.    Drew  big  business  for  two  weeks. 

Exploitation. — Big  newspaper  space  and 
billboards. 

Short  Subjects. — News,  scenic. 

WINTER  GARDEN 

"OVER  THE  HILL"  (Fox).— Excellent. 
Held  over  for  second  week. 

Exploitation. — Big  newspaper  space  and 
billboards. 

"THE  CASE  OF  BECKY,"  Constance 
Binney  (Realart). — Fair. 

Short  Subjects. — Comedy,  "Mixed  Bed- 
rooms," news,  scenic. 


ST.  LOUIS 


NEW   GRAND    CENTRAL,  WEST 
END  LYRIC  AND  CAPITOL 

"THE  THREE  MUSKETEERS"  Doug- 
las Fairbanks  (United  Artists). — Excel- 
lent. All  records  for  attendance  were 
broken  at  the  New  Grand  Central  and 
West  End  Lyric  on  this  picture.  The  Cap- 
itol, located  downtown  and  a  small  house, 
did  a  nice  business,  but  in  no  way  increased 
attendance  as  well  as  the  other  two  houses. 
On  the  opening  of  the  picture  on  Satur- 
day morning  (this  being  the  first  time  that 
a  motion  picture  opened  at  this  house  in 
the  morning,  which  was  11.30),  a  large 
crowd  was  on  hand  awaiting  admittance. 
All  the  theatres  gave  continuous  perform- 
ances. All  papers,  but  one,  agreed  it  a 
remarkable  picture. 

Exploitation. — A  good  deal  of  advance 
copy  appeared  in  the  local  papers  daily. 
Frank  Gunn,  doing  exploitation  for  the 
picture,  put  over  a  tie-up  with  local  book 
stores  and  paid  every  photoplay  editor  on 
the  local  papers  a  visit  and  really  deserves 
much  credit  for  putting  over  the  picture. 

MISSOURI 

"DANGEROUS  CURVE  AHEAD" 
Hel  ene  Cha  dwick  ( Goldwy n ) . — Excellent. 
Both  the  matinee  and  night  attendance 
throughout  the  week  registered  very  good. 
The  fact  that  it  was  a  Rupert  Hughes 
story,  the  advertising  representative  for 
the  Missouri  played  up  large  in  every 
way  and  no  doubt  Hughes'  name  helped  to 
draw. 

Short  Subjects. — "Navy  in  Action." 
This  proved  to  be  a  big  hit  on  the  program, 
resulting  in  one  of  the  papers  here  giving 
it  first  position  in  the  review  and  a  special 
head.  The  pictures  of  the  Navy  in  action, 
taken  by  the  United  States  Navy,  were 
the  best  sea  pictures  ever  thrown  on  a 
screen,  showing  every  branch  of  the  Navy 
in  action.  A  number  of  sailors  appeared 
in  a  novelty  prologue. 

Exploitation. — Usual  newspaper  adver- 
tising. 

DELMONTE 

"THE  INVISIBLE  POWER"  House 
Peters  (Goldwyn).: — Good.  House  Peters 
popular  here  and  no  doubt  helped  to  draw. 
Night  attendance  better  than  usual. 

Short  Subjects.— Al  St.  John  in  "Fast 
and  Furious."  This  is  without  question  the 
best  laugh  producing  comedy  released  in  a 
long  time,  if  the  way  the  audience  took  it 
means  anything.  The  audience  seemed  to 
get  one  big  laugh  after  another,  looking  at 


St.  John's  antics  on  the  screen.  News 
Views  and  Topics. 

Exploitation. — Usual  newspaper  copy, 
but  playing  up  large  that  it  was  a  crook 
drama. 

FOX  LIBERTY 

"SHAME"  All  Star  Cast  (Fox  Special). 
— Good.  The  fact  that  Rosemary  Theby, 
who  is  one  of  the  players  in  the  picture,  is 
a  St.  Louis  girl,  may  have  drawn  some  at- 
tendance. Matinees  just  fair,  but  nights 
found  the  attendance  very  good. 

Short  Subjects. — Fox  News,  Sunshine 
Comedy,  Mutt  and  Jeff. 

Exploitation. — Usual  newspaper  space, 
but  Rosemary  Theby's  name  played  up 
large. 

TOY 

"HIGH  HEELS"  Gladys  Walton  (Uni- 
versal).— -Fair.  Claimed  by  newspapers 
not  to  be  as  good  as  "Short  Skirts,"  etc. 

Exploitation. — Newspaper  advertising. 

Short  Subjects. — Universal  news  reels 
and  two-reel  comedy. 


ST.  PAUL,  MINN. 


CAPITOL 

"FROM  THE  GROUND  UP,"  Tom 
Moore  (Goldwyn). — Good.  Theda  Bara  in 
person  the  headliner  on  the  bill.  Personal 
appearance  good,  made  very  favorable  im- 
pression with  audience. 

Short  Subjects. — "For  Land's  Sake," 
(Mermaid  Educational). — Good.  This  is 
the  first  slapstick  comedy  that  has  been 
shown  in  this  house  in  six  months,  but  the 
audience  seemed  to  enjoy  it.  Capitol  Di- 
gest made  up  of  Pathe  and  International 
News. 

Exploitation. — Full  advantage  taken  of 
Theda  Bara's  presence  in  town  to  cap- 
ture many  inches  of  free  publicity  in  the 
papers.  Big  interviews  by  feature  writ- 
ers on  the  two  papers,  and  sketch  by  the 
cartoonist  provided  goodly  amount  of  no- 
toriety. 

NEW  GARRICK 

"DANGEROUS  CURVE  AHEAD" 
(Goldwyn). — Good.  Business  not  excep- 
tional, but  held  its  own  against  keen  com- 
petition. 

Short  Subjects.— "Brownie's  Baby  Doll" 
(Universal) . — Excellent.  Paramount 
Magazine. 

Exploitation. — No  special  exploitation 
except  big  banners  with  name  of  picture 
across  canopy.  House  is  situated  at  a 
point  where  several  streets  converge,  and 
the  title  was  very  appropriate  for  the  loca- 
tion of  the  house. 

NEW  ASTOR 

"THE  GIRL  IN  THE  TAXI,"  Mr.  and 
Mrs.  Carter  DeHaven  (First  National). — 
Fair.  Picture  not  a  big  drawing  card  here. 
Strong  competition  also  to  blame  for 
mediocre  business. 

Short  Subjects.— "Wet  and  Warmer" 
(Lehrman  First  National),  Selznick  News. 

Exploitation. — No  special  advertising  or 
exploitation.  Attractive  lobby  display  and 
newspaper  copy  used. 


WILMINGTON,  N.  C. 


VICTORIA 

"GOOD  AND  EVIL,"  Lucy  Doraine  (F. 
B.  Warren) . — Poor.  Audiences  did  not  take 
kindly  to  the  stiff  work  of  Lucy  Doraine 
and  while  it  is  a  big  production  did  not 
strike  the  note  of  popular  appeal  as  does 
the  work  of  American  producers.  Busi- 
ness very  poor. 


1848  EXHIBITORS     TRADE     REVIEW  Volume  10.    Number  26. 

FIRST  RUNS  ON  BROADWAY 

Their  Presentation  and  Press  Comments 
by  Various  New  York  Dailies 


Week  of  Nov.  13 


LYRIC 

Feature — What  Do  Men  Want?  presented  by 
Wid  Gunning. 

Ballet — The  Dance  of  Life  with  Rose  Rolanda. 

Musical  program  arranged  by  James  C.  Brad- 
ford. 

Press  Comments 

Globe — It  is  hardly  necessary  to  state 
that  this  picture  was  written  and  directed 
by  a  woman.  No  male,  not  even  the  male 
scenarist,  would  venture  to  dogmatize  on 
this  deeply  personal  question.  Telegram 
—The  film  tells  a  clean-cut  story  in  an 
absorbing  way,  and  has  hints  of  Main 
Street  in  its  revelation  of  the  cruel  preju- 
dices and  the  blind  passion  that  dominates 
average  communities  and  sends  one  girl  in 
the  story  to  a  suicide's  end.  Claire  Wind- 
sor is  an  appealing  and  very  beautiful 
heroine.  The  ballet  is  a  treat  of  great 
beauty.  Journal — Claire  Windsor's  acting 
dominated  the  picture.  Lois  Weber  takes 
three  contrasted  types  of  men,  familiar 
in  any  big  or  small  town,  and  attempts  to 
reveal  what  they  seek  and  what  they  need, 
which  are  not  always  the  same.  She  pur- 
sues the  problem  to  the  end,  and  shows 
what  they  got.  Evening  World — What  Do 
Men  Want!  was  given  an  auspicious  start 
at  the  Lyric.  It  is  the  bright  particular 
spot  in  the  new  films  of  the  week.  Sun — 
This  photoplay,  like  many  that  have  pre- 
ceded it,  contains  considerable  of  a 
preachment.  The  story  is  developed  along 
familiar  lines.  Mail — Not  much  new  ma- 
terial here.  This  is  the  kind  of  a  story 
that  has  been  done  again  and  again  and 
yet  again,  always  beginning  in  about  the 
same  way,  with  the  man  having  the  same 
adventures  and  finishing  according  to  the 
accepted  formula.  Claire  Windsor  plays 
creditably.  American — What  Do  Men 
Want?  is  a  film  of  powerful  mass  appeal. 
The  plot  moves  on,  apparently  of  its  own 
volition,  with  Fate,  ever  present,  never 
seen.  Yet  the  film  is  not  grim,  nor  in  the 
least  like  a  morality  play.  Humor  flashes 
through  it  here  and  there.  Times — Lois 
Weber's  knack  of  making  pictures  with  the 
spark  of  life  in  them  is  again  evident  in 
her  latest  production.  She  also  seems 
able  to  select  a  cast  of  players  capable  of 
approaching  something  like  an  intelligent 
interpretation  of  their  roles,  and  her 
cameraman,  whose  name  is  not  given  on 
the  program,  has  the  ability  to  obtain  good 
photographic  results.  World — What  Do 
Men  Want?  is  not  going  to  take  a  prize 
as  being  the  season's  best  photoplay,  and 
the  discriminating  will  never  be  able  to 
understand  how  it  happened  to  receive  the 
dignity  of  Broadway  production  at  all. 
Herald — After  seeing  this  photoplay  the 
query  arose  on  the  lips  of  several  spec- 


tators: "What  picture  have  I  seen  re- 
cently that  was  like  that?"  To  which  the 
reply  might  be,  "Many  of  'em."  From  the 
inception  of  this  picture  it  seemed  that 
Miss  Weber  had  set  out  to  be  a  feminine 
D.  W.  Griffith  and  present  her  own  ver- 
sion of  Dream  Street,  for  she  tabulates 
carefully  various  characters,  such  as  "the 
evil  influence,"  "the  good  influence." 


STRAND 

Orchestra  Prelude. 

Topical  Review. 

Prologue  with  soprano  soloist. 

Feature — Little     Lord     Fauntleroy  (United 

Artists). 
Organ  Solo. 

Coming — Barthelmess  in  ToVaole,  David 
(First  National)  ;  Fairbanks  in  The  Three 
Musketeers  (United  Artists)  ;  All  for  a 
Woman  (First  National). 

Press  Comments 

Little  Lord  Fauntleroy,  having  been  first 
presented  some  weeks  ago  on  Broadway, 
was  not  reviewed  at  this  presentation. 


CAPITOL 

Unit  No.  1.  Scenic — Morning    of    the  World 

(Polychrome) . 
Unit  No.  2.  Musical    Number — Just   Like  a 

Violin. 

Unit  No.  3.  Capitol  News. 

Unit  No.  4.  Musical  Number — Selections  from 
The  Geisha  (Jones),  with  ballet,  mixed 
quartette  and  orchestra. 

Unit  No.  5.  Feature — Farnum  in  Perjury 
(Fox). 

Unit  No.  6.  Organ  Recital. 

Next  "WIeek — Poverty  of  Riches  (Goldwyn). 

Coming — Flower  of  the  North.  (Vitagraph). 

Press  Comments 

The  feature  picture  was  reviewed  when 
first  shown  on  Broadway,  and  was  hot 
therefore  reviewed  at  the  Capitol  presen- 
tation. 


CENTRAL 

Overture — Evolution  of  Dixie  (Lake). 
News  Weekly. 

Musical  Number — Volga  Boat  Song  (Rus- 
sian). 

Musical  Number — Birth  of  the  Famous  Mel- 
ody "Dixie"  (Emmett). 

Comedy — Get  Rich  Quick  Peggy  (Century). 

Feature — Priscilla  Dean  in  Conflict  (Univer- 
sal). 

Organ  Solo. 

Press  Comments 

This  picture  enters  on  its  fourth  week 
to  good  business. 


CRITERION 

Peter  Ibbetson  (Paramount)  enters 
upon  fourth  week  to  fair  business.  Same 
presentation  as  on  opening. 


RIVOLI 

Overture — Phedre  (Massenet). 
Rivoli  Pictorial. 

Musical  Number — "A  Dream,"  soprano-tenor 
duet  (Bartlett). 


Feature — Meighan  in  A  Prince   There  Was 

(Paramount) . 
Dance — The  Lark  (Drigo). 
Comedy — Brownie's  Baby  Doll  (Century). 

Press  Comments 

Times — This  latest  Thomas  Meighan- 
Tom  Forman  work  is  a  pleasantly  unas- 
suming fairy  story,  sometimes  more  than 
legitimately  preposterous,  and  too  often 
stickily  sentimental,  but  nevertheless  en- 
joyable at  times  and  brightened  by  numer- 
ous little  touches,  now  recognizable  as  the 
work  of  Mr.  Forman.  World — A  Prince 
There  Was,  at  the  Rivoli,  is,  of  course,  a 
sweet  and  pretty  story  of  improbabilities 
and  angelic  thought,  but  it  isn't  worthy 
of  Mr.  Meighan.  Any  one  of  a  dozen 
screen  actors  could  do  it  just  as  effectively. 
Herald — Thomas  Meighan  is  no  more  elec- 
tric than  a  jolly  oil  lamp.  An  agreeable 
smile  and  an  affable,  nonchalant  manner 
are  the  limits  of  his  candle-power.  So 
under  his  handling,  fairly  pleasant  though 
it  is,  the  quality  of  a  fairy  story  sticks 
through  the  piece.  American — "Grandest 
of  the  Grand,"  Meighan  at  the  Rivoli.  Ac- 
tor will  appeal  to  feminine  film  fans  in 
A  Prince  Thtere  Was,  with  his  nobby 
clothes  and  57  varieties  of  smiles.  Tribune. 
■ — It  is  quite  different  from  the  George  M. 
Cohan  play,  too,  for,  of  course,  no  one 
could  find  any  similarity  in  a  role  inter- 
preted by  George  Cohan  and  that  same 
role  as  Mr.  Meighan  conceives  it.  Daily 
News — A  Prince  There  Was  is  sweet,  but 
not  too  sweet,  I  think.  You  will  be  able 
to  anticipate  every  single  move  of  the 
pawns  in  the  story,  but  you  won't  mind 
that  much,  since  both  hero  and  heroine  are 
eminently  presentable  and  fine  photo- 
graphic foils.  Post — Thomas  Meighan  is 
the  prince — very  serious  and  handsome. 
.  .  .  Mail — We  have  seen  Thomas 
Meighan  do  much  better  work  than  he 
does  in  A  Prince  There  Was.  .  .  . 
Telegram — Again  Thomas  Meighan,  fa- 
miliarly and  affectionately  called  Tommy 
by  movie  fans,  is  delighting  audiences  at 
the  Rivoli  Theatre.  Sun — Thomas  Meig- 
han is  his  usual  personable  self  as  the 
Prince  Charming,  and  Mildred  Harris  acts 
well  as  the  literary  Cinderella,  but  best  of 
all  was  little  Charlotte  Jackson  as  the 
boarding  house  slavey.  Mail — Thomas 
Meighan  is  the  star  of  the  film  and  that  in 
itself  is  guarantee  that  the  picture  will 
be  worth  viewing,  as  the  motion  picture 
devotee  can  ask  little  more  than  the  op- 
portunity of  watching  him  stroll  his  per- 
sonable, winning  way  through  a  film. 
World — Tommy  Meighan,  always  a  favor- 
ite, and  A  Prince  There  Was  is  a  combi- 
nation hard  to  tie  in  pictures. 
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Why  we  are  selling  Short  Subjects  in 

The  SATURDAY  EVENING  POST 


MOTION  picture  audiences 
have  stopped  gambling 
with  their  admission  money* 
And — they  won't  spend  two 
hours  in  the  theatre  merely  to 
find  out  if  they  like  a  single 


picture  which  only  runs  one 
hour,  or  less. 

They  now  want  to  know  if 
you've  got  a  well  balanced 
program.  The  time  is  ripe  to 
exploit  our  Short  Subjects! 


Beginning  September  3rd 
In  The  Saturday  Evening  Post  we  are  telling 

12,000,000  PEOPLE 

THAT  Educational  Pictures  make  Diversified 
programs — 

THAT  Every  Educational  Picture  has  Feature 
Quality— 

THAT  Exhibitors  of  Educational  Pictures  give  care- 
ful thought  to  the  Whole  Program — 

THAT  Theatres  which  show  Educational  Pictures 
don't  put  all  their  eggs  in  One  Basket! 

Educational^  National  Slogan  is 


THVE  SPICE  OF  THE  PROGRAM" 


EDUCATIONAL  FILM  EXCHANGES,  Inc.,  E.  W.  HAMMONS,  "President 
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SEPTEMBER  SPECIAL  ATTRACTIONS 


O 


Hoot  Gibson 

in 

Action" 

Directed  by  JadkFord 


Moonlight  Follie^ 

Directed  by  King  Ba^ot 


o 


caadysWalton 

in 

The  Rowdy  " 

Directed  by  David  Kirkland 


<> 


Frank  Mayo 

in 

&SharkMa$ter 

Directed  by  Pied  Clranville 


Cuddle  up  to 


UNIVERSAL 


You'll  be  Needing  Us 
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ARROW 
PICTURES 

offer  a  splendid 
opportunity  for 
the  independent 
exchange 


ARROW 
PICTURES 

give  the  exhibitor 
a  wide  choice 
of  high- class 
subjects  —  all 
proved  money 
makers. 


Every  Arrow  Picture  Is  An 
Independent  Picture — and  a  Money*  Maker 


One 


To  be  sold  on  franchise  basis- 
Sole  distribution  arrangements 
can  be  made  at  once  for  the 
entire  series —  ACT  NOW! 


RROW"  MIRTH-QUAKE  COMEDIES 

14  Sparkling  fun-films  produced  by  Morris  R.  Schlank, 
featuring  the  rip-roaring  comedian, 
Bobby  Dunn.    He's  a  riot. 


■  September '3,  1921  ,t, 
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You  Can  Bank  on  Every  Picture 

That  Bears  the  Arrow  Brand 


ARROMi 


14  special  laugh  builders  starring  the 
former  Christie  trio,  Eddie  Barry,  Harry 
Gribbon,  and  Helen  Darling.  Need  we 
say  more  ?  Produced  by  Morris  Schlank. 


Eddie  harry 


Helen  Darling 


12  rollicking  home,  sweet  home  sub- 
jects. A  roar  from  start  to  finish— with 
PaulWeigel  and  Lilie  Leslie — directed 
and  produced  by  S.  M.  Herzig. 


Paul  Weigel 


Lilie  Leslie 


Neely  Edwards 


Margaret  Cullington 


12  ludicrous  cracker-jacks  in  which 
Neely  Edwards  stars,  with  Charlotte 
Merriam,  Margaret  Cullington,  Eddie 
Baker  and  Jack  Barry.  Reggie  Morris 
Productions. 

Here's  a  record  breaking  comedy  program. 


Charlotte  Merriam 


MAKE  YOUR  ARRANGEMENTS! 


ARROW  FILM  CORPORATION,  220-224  West  42nd  St., New  York  City 

Distributors  for  United  Kingdom,  Inter-Ocean  Photoplays,  Ltd.,  162  Wardour  St.,  London 
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R-C  PICTURES 


"DORIS  .MAT 


\ 


R-C  Pictures  Corporation  is  pleased 
to  announce  to  discriminating 
exhibitors  a  series  of  six  master 
comedy-drama  productions  in  which 
Doris  May  will  star. 

These  Doris  May-Hunt  Stromberg 
productions  are  guaranteed  to  cure 
Box-Omce  Blues.  Their  appearance 
under  the  R-C  trademark  insures  the 
highest  quality  and  the  utmost  care 
in  every  detail. 

Doris  May  needs  no  introduction 
to  motion  picture  fans.  She  has  a 
personality  that  is  different — and 
unique. 

Her  spontaneous  mirth  and  humor 
in  a  long  series  of  splendid  productions 
have  made  her  the  queen  of  comedy- 
drama  and  comedy. 

Unusual  advertising  and  publicity 
will  be  given  Doris  May  during  the 
year.  Exhibitors  who  book  the 
Doris  May  series  will  reap  their 
reward  in  box  office  results. 


in  HUNT  STROMBERG  PRODUCTIONS  
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CORPORATION 


Presents 


"Don  t  Turn  zJlround — 
You  11  J^ose  J^augh^ 

The  first  Doris  May  feature  to  be 
released  as  an  R-C  Picture  will  be 
"The  Foolish  Age." 

So  human,  so  full  of  suspense,  so 
fast  and  so  funny,  that  if  attention  is 
distracted,  and  someone  turns  around 
— he'll  lose  a  laugh. 

A  mile-a-minute  story  of  a  maiden 
fair  who  sets  out  upon  the  world  to 
spread  cheer  and  happiness. 

Directing  Miss  May  will  be  Wm. 
A.  Seiter — who  is  both  well  known 
and  successful,  with  many  box  office 
successes  to  his  credit. 

"The  Foolish  Age"  will  bring  to  the 
screen  all  the  clean  and  sparkling 
humor  which  Miss  May  displayed 
with  instant  success  in  "23}4  Hours 
Leave." 

Remember   that   the   R-C  trade- 
mark stands  for  quality  and  service. 
Don't  fail  to  book  this  picture. 
Prepare  for  National  Joy  Week 
beginning  October  16. 


wmmmmm  mmmmmmmmmmmmmmmtmsmmm  mgmmwmimmmmmmm&m  m 


Directed  by  WILLIAM  A.  SETTER  ScenoLirio  Toy  VIOLET  CLARK  PUdtoqratphed.  by  Berb  Cann 
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WE  ACCEPT  THE  CHALLENGE 

Of  ASSOCIATED    FIRST    NATIONAL    PICTURES,  INC. 


Coming — 

The  Challenge  Trio 


Jeiefk  M.  Sthtmii  prcitnU 

Norma  Talmadge  in  "The  Sign  on  the  Door" 

Chaming  Pollock's  Famous  Melodrama 
Directed  by  Herbert  Brenoo 


Marshall  Neilan's  "Bits  of  Life" 

Photographed  by  David  Kesson 

 o  ■ 

Charles  Chaplin's  "The  Idle  Class" 

"Nul  Sed" 

With  The  "Challenge  Trio"  ice  challenge  any  three 
iall  releases  of  any  maker  to  a  world's  championship 
Box  Ollice  Contest. 

Ringside  Bookings  Now — 
You'll  Have  to  Hurry! 

Tnere'll  be  a  Franchise  everuwhere 


THE  CONTEST 
TO  BE  DECIDED 
BY  BOX  OFFICE 
STATEMENTS 


FOR  A  WORLD'S  CHAMPIONSHIP 
BOX  OFFICE  CONTEST  and  ENTER 
HEREWITH  THE  FOLLOWING 
THREE  CHAMPIONS  FROM  OUR 
HEAVYWEIGHT  FALL  SCHEDULE 


MACK  SENNETT'S 

"M  oily  O 

uoith 

MABEL  NORMAND 
THOMAS  H.  INCE'S 

"Hail  the  Woman 

The  great  American  drama  of  all 
time  with  a  great  American  cast. 

H.  O..  DAVIS' 

"The  Silent  Call 

A  Jane  Murfn-Lawrence  Trimble 
production — A  wonder  story  of 
the  wilderness  and  the  love 
story  of  a  dog  and  a  she-isoolf. 


11 


11 


11 


CHAMPIONSHIP    BOOKINGS  NOW 

At  all  exchanges  of  the 

Associated  Producers,  Inc. 


ILLIAM  FOX 

oAnnouncas 

% 

PROGRAM 

for 

3PERITY 
Season 


1922 


{jo  attract  and  hold  profitable 
patronage,  especially  during 
line  coming  season,  all  theatres 
must  have  Qreal  'pictures^ 
let  the  following  pages  be 
your  Cfuidinci  star. 


SPECIAL 
SUPER- FEATURES 


Wit 


IN  tKe  Special  Super-Features  wKicK  Have  been  designed 
b$  William  Fox  for  distribution  during  tKe  Season 
1921-1922,  Exhibitors  will  find  one  of  tKe  greatest  op- 
portunities ever  offered  for  bookings  which  attract  and 
maintain  profitable  patronage.  TKese  specials,  twelve  in 
number,  will  be  sold  individually,  upon  tKeir  merits.  TKe 
group,  comprising  tKose  pictures  listed  on  tKis  and  tKe 
opposite  page,  and  tKree  otKers  to  be  announced,  embraces 
tKe  greatest  box-office  attractions  ever  offered  for  tKe  di- 
rect booking  of  motion  picture  tKeatres. 


OVER  THE  HILL 

A  drama  of  hove  Divine 
Direct Jrom  one  year  run  in  New  TJork 
By  WILL  CARLETON   Directed  by  HARRY  MILLARDE 

Adapted  for  tKe  screen  by  Paul  H.  Sloane 


A  VIRGIN  PARADISE 

Story  of  the  jungle  and  civilized  hypocrisy 

By  Hiram  Percy  Maxim 

Directed  b$  J.  SEARLE  DAWLEY 


A  CONNECTICUT  YANKEE 

IN  KING  ARTHUR'S  COURT 

MARK  TWAIN'S  Greatest  Comedy 
Staged  by  EMMETT  J.  FLYNN 


THUNDERCLAP 

The  greatest  raee-rtrack  drama  ever  staged 

Scenario  by  Paul  H.  Sloane 

Directed  by  RICHARD  STANTON 


SPECIAL 
SUPER-FEATURES 


SHAME 

Story  by  Emmett  J.  Flynn  and  Bernard  McConville 

Staged  by  EMMETT  J.  FLYNNI 


aw*  iA 


4W 


PERJURY 

By  Ruth  Comfort  Mitchell  Scenario  by  Mary  Murillo 

Directed  by*  HARRY  MILLARDE  , 


FOOTFALLS 

A  new  type  of  cinedrama — Faith,  Hope  and  Charity 

Story  by  Wilbur  Daniel  Steel 

Staged  by  CHARLES  J.  BRABIN 


mm,  v*.  .ft 


ZANE  GREY'S 

THE  LAST  TRAIL 


A  Western  Story 
Staged  by  EMMETT  J.  FLYNN 


QUEEN  of  SHEBA 

Gigantic  spectacle,  and  story  of  the  world's  greatest  love 
Story  by  Virginia  Tracy 

Directed  by  J.  GORDON  EDWARDS 


PICTURES  OF  HIGHEST  EXCEL- 
LENCE ARE  NOW  IN  PRODUCTION 
IN  FOX  STUDIOS  IN  LOS  ANGELES, 
NEW  YORK  AND  ROME,  ITALY 


20TH  CENTURY  Pictures  have  won  their  way  to  enormous  popu. 
larity\  There  w"ill  he  twenty-six  of  these  sure-fire  box-office  boosters  in 
the  new  season,  vJith  such  proven  favorites  as  Eileen  Percy,  Edna 
Murphy*  and  Johnnie  Walker,  Barbara  Bedford  and  others,  seen  in 
clean,  wholesome  entertainment. 


Clyde 


SPECIAL 

Comedies 


CLYDE  COOK!  His  name  in  electric  lights  over  a 
theatre  entrance  means  money  in  the  box-office. 
Clyde  Cook  Spec  ial  Comedies  provide  a  national  reserve  fund 
of  merriment.  Of  eight  two-reelers  during  the  coming  year, 
the  first  is  "'The  Toreador."  |ust  fancy  Clyde  Cook  as 
4ie  bull-fighter  ! 


0 


Acceding  to  genuine  demands  from  all  quarters, 
William  Fox  has  promoted  Al  St.  John  to  star- 
dom, and  me  many  admirers  of  this  versatile  come- 
dian will  be  pleased  to  know  that  a  series  of  about 
eight  Al  St.  John  two-reel  comedies  will  be  re- 
leased on  me  Fox  schedule  in  the  new  season, 
rhe  first  two  of  w"hkh  are  "Small  Town  Stuff" 
and  "The  Happy  Pest." 


ished  in  (he  favor  of  both  fhose  who  exhi  bit  motion  picture* 
fhose  who  form   fheir   audiences   mat   (bey  bave  become  a 
e  and  integral  part  of  (be  motion  picture  entertainment  of  fbe 
d.     Sunsbine  Comedies   are  today   infinitely*  superior  to  (be 
jnsbine  Comedies   which   won  instant  approval  upon  fbeir  first 
appearance  seasons  ago.     During  ipai-ipaa  twenty-six  will  be  re- 
leased, one  every  other  week. 


HE  business  of  gathering  and 
presenting  through  the  medium 
of  motion  pictures  the  news  of  the  world 
is  an  undertaking  in  which  equipment, 
far-reaching  establishment,  unlimited 
command  of  talent  and  unstinted  ex- 
penditure are  absolutely  necessary*. 
The  wonderful  growth  to  a  position 
of  pre-eminence    of  FOX  NEWS 


*  x  a  a  1 2  3  v  *  3  x  v  O  3  X3 3  2  2  ZZZSq 


during  the  y*ear  and  a  half  since  this 
news  reel  was  established  may  be  un- 
derstood in  the  light  of  these  consider- 
ations. FOX  NEWS  is  today  an 
asset  which  no  theatre  min  dful  of  fbe 
service  due  its  patrons  can  do  without- 
Its  supremacy  during  the  coming  season 
is  already  foreshadowed  by  its  past 
performances. 
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.News 


utt  & J<?fi 


THAT  famous  pair,  the  creation  of  Captain  Bud  Fisher,  Mutt  &  Jeff,  have 
become  as  familiar  figures  to  fbe  world  as  ever  did  (be  ch  aracters  of  Charles 
Dickens,  Victor  Hugo  or  any*  other  of  fbe  world's  famous  personalities.  Who 
does  not  know  his  Mutt  &  Jeff?  A  super  brand  of  Mutt  &  Jeff  cartoons  will 
be  issued  weekly,  in  five  hundred  feet  length  during  fbe  new  season. 


,1 


Branches, 

fox  FILM 

CORPORATION, 


UNITED  STATES 
AND  CANADA 


A  L  B*A  N  Y,   N.  Y. 
46  Orange  Street 
ATLANTA,    G  A 
1 1 1  Walton  Street 
BOSTON,  MASS. 
54  Piedmont  Street 

BUFFALO,    N  Y. 
209  Franklin  Street 
BUTTE,  MONTANA 
129  West  Broadway 

CHICAGO.  ILL. 
910  So    Wabash  Avenue 
CINCINNATI.  OHIO 

514  Elm  Street 
CLEVELAND,  OHIO 
Payne  Ave.  East  21st  Street 
DALLAS,  TEXAS 

1907  Commerce  Street 
DENVER,  COLO. 
1442  Welton  Street 
DETROIT,  MICH. 
Mack  Building 
INDIANAPOLIS,  IND. 
232  No    llinois  Street 
KANSAS    CITY,  MO 
923  Main  Street 
LOS    ANGELES,  CALIF, 

914  So.  Olive  Street 
MINNEAPOLIS,  MINN 
608  First  Avenue,  No 
NEW    ORLEANS,  LA 
725  Poydras  Street 
NEW    YORK    CITY,    N.  Y. 
130  West  46th  Street 
OKLAHOMA    CITY,  OKLA. 
7-9  So.  Walker  Street 
OMAHA,  NEBR. 
1415  Harney  Street 
PHILADELPHIA,  PA. 
1315  Vine  Street 
PITTSBURGH,  PA. 
121   Fourth  Avenue 
SALT    LAKE    CITY,  UTAH 
46  Exchange  Place 
SAN    FRANCISCO,  CALIF. 
243  Golden  Gate  Avenue 
SEATTLE,  WASH. 
2008  Third  Avenue 

ST.    LOUIS,  MO. 
3632  Olive  Street 
WASHINGTON,    D.  C. 
3(35  Ninth  Street,  N.  W. 

CANADA 

FOX    FILM    CORPORATION,  LTD. 
TORONTO,  ONTARIO 
21  Dundas  Street,  East 
MONTREAL,  QUEBEC 
322  St.  Catherine  Street 
ST.    JOHN,    NEW  BRUNSWICK 
162  Union  Street 
WINNIPEG,  MANITOBA 
48  Aikens  Building 
CALGARY,  ALBERTA 
9  Princess  Theatre  Building 

VANCOUVER,    BRITISH  COLUMBIA 
Leigh  Spencer  Building 


RANCHES  AND  AGENCIES 
N  EVERY  CIVILIZED  COUN- 
TRY IN  THE  WORLD 


WILLIAM  FOX 


presents 


during  tke  Season  1921-1922 
the  following  productions 

in  approximately  the  numbers  listed 


Special  Super-Features 
William  Farnum  pictures 
Tom  Mix  pictures 
Dustin  Farnum  pictures 
Pearl  Wkite  pictures 
Buck  Jones  pictures 
Shirley  Mason  pictures 
William  Russell  pictures 
John  Gilbert  pictures 
20th  Century  pictures 

Ch?de  Cook  Special  Comedies  8 

Al  St.  John  Comedies  8 
Sunshine  Comedies 
Fox  Mews,  editions 
Mutt  &  Jeff  releases 
Grand  Total 


12 

4 
8 

6 

5 
8 

8 

8 

8 

26 


26 
104 
52 


2qi 


FOX  FILM  CORPORATION 

William  Fox,  President 
WEST  55th  STREET  NEW  YORK,  U  S.  A. 


Oil  for  onejLone  for  oil  / 


DOUGLAJ  FAIRBANKS 


DAJTD  ON  THAT  IMMORTAL  NOVEL  OY  ALEXANDRE  DUMAJ" 


Gdapfion,  Costumino' 
/Research  under 

EDVARD  KNODLOCK 

Z)irecfion  under 
FRED  NIDLO 

J^hotocfraphu  under 
ARTHUR  EDEJ*ON 


UNITED  ARTISTS 
CORPORATION 

MARY  PICKrORD 
CHARLIE  CHAPLIN 
DOUGLAS  EAlRDANICf 

d.  v  GP-irriTw 

WlfiAM  ADtiAMj;  PREJIDCMT 


(  


^2/his  amazind  total  more 
than  double  the  amount  earned 
by  any  other  picture  fast  yea/; 
is  the  enormous  record  set  by 


~    -  -  .:J' 


greatest  product/on 


'Ifou  can  booh  this  tremendous 
box-office  attraction  for  your  theatre 
noar  throucfh 

UNITED  ARTISTS  CORPORATION 

MAQY  PIC!<rOD.D  CWAR.LIE"   CUADL1N  1 

DOUGLAS  PAIUDANKS       D.  V.  G^irriTW 

"    ,      W I  RAM    ADteAMS.  PRESIDENT 


1 


Q  Splendid  Success  at  its 
^Mear  tfor/c  J^remlerQ 


"Fresh  from  a  view  of  'Disraeli,'  George  Arliss  seems  to  us  the 
screen's  greatest  artist  .  .  .  Henry  Kolker  has  done  a  great  piece 
of  work  in  the  direction,  and  the  star,  Mr.  Arliss,  possesses  more 
magnetism  than  most  of  the  handsome  heroes  of  the  screen  com- 
bined ...  Of  all  the  plays  which  have  been  transferred  to  the  screen, 
it  seems  that  none  have  been  more  successfully  done  than  this  one 
of  Louis  N.  Parker's  .  .  .  The  titles,  evidently  taken  from  the  play, 
leave  nothing  to  be  desired,  and  the  photography,  settings  and  cos- 
tumes make  'Disraeli'  at  least  99  44-100  perfect." 

N.  Y.  Tribune. 

"  'Disraeli'  is  distinctly  a  motion  picture  event.  The  distinguished 
acting  of  George  Arliss  is  even  more  effective  in  the  screen  version 
than  in  the  stage  success  of  the  same  name.  Here  is  a  motion  picture 
that  is  signally  intelligent.  No  one  interested  in  the  development  of 
screen  art  can  afford  to  miss  it." 

N.  Y.  Commercial. 

"It  is  extraordinarily  well  cast,  beautifully  photographed  and  en- 
dowed with  a  certain  artistic  quality  that  gets  you.  The  final  picture 
of  all — the  reception  of  the  successful  Disraeli  by  Queen  Victoria — 
is  one  of  the  handsomest  tableaux  I  can  recall." 

N.  Y.  American. 

"  'Disraeli'  proves  a  delightful  thing  .  .  .  dignified,  glowing,  dra- 
matic and  tender  .  .  .  The  film  has  many  remarkable  features. 
First,  its  star;  second,  its  truthfulness  to  its  origin;  third,  its  tre- 
mendous charm  of  background  and  direction;  fourth,  its  excellent 
supporting  cast  and  so  on  and  so  on!" 

N.  Y.  Evening  Journal. 

"When  the  final  count  is  in  'Disraeli,'  George  Arliss'  new  film,  will 
rank  with  the  notable  screen  achievements  of  1921." 

N.  Y.  Evening  Mail. 

"Mr.  Arliss  is  a  motion  picture  actor  as  naturally  as  he  is  a  stage 
actor  .  .  .  The  picture  is  highly  worth  seeing  for  the  sake  of  his  un- 
commonly fine  acting." 

N.  Y.  World. 

"Mr.  Arliss  is  an  exceptional  screen  player  ...  As  a  screen  figure, 
considered  by  itself  in  its  motion  picture  context,  Mr.  Arliss'  'Dis- 
raeli' is  vivid  and  verisimilar  and  an  impersonation  that  gives  the 
photoplay  distinction  and  puts  it  well  above  the  average  production 
in  interest." 

N.  Y.  Times. 

'It  is  a  stimulating  and  a  refreshing  oasis  in  a  wilderness  of 
senseless  'photoplay'  creations." 

N.  Y.  Evening  Globe. 

"George  Arliss  plays  with  suavity  and  with  all  his  best  saturnine 
glitter  that  sardonic  role  that  is  probably  his  most  famous  on  the 
speaking  stage,  and  for  once  in  a  way  the  screen  seems  able  to 
convey  a  good  deal  of  the  tang  of  a  personality." 

N.  Y.  Herald. 

"Mr.  Arliss'  skill  in  making  the  great  Prime  Minister  of  Victoria 
come  to  life  on  the  screen  Is  really  uncanny.  None  of  the  vivid 
drama  .  .  .  has  been  lost  in  the  play's  transference  to  the  screen." 

N.  Y.  Evening  Telegram. 

"The  picture  setting  forth  his  adventures  in  the  role  of  Prime 
Minister  of  England  has  that  elusive  and  much  to  be  desired  quality 
known  in  easy  spoken  circles  as  class." 

N.  Y.  Daily  News. 
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Producer-Exhibitor  Combination 

By  ADOLPH  ZUKOR 

This  Article  by  Mr.  Zukor  First  Appeared  in  Variety,  October 
25,  1918,  and  Also  in  Progress-Advance,  November  7,  1918 

AFTER  careful  deliberation,  I  have  decided  to  comply  with  Variety's  request  for  a  frank  expression  of  opinion 
on  the  vital  issue  that  has  been  developed  in  the  industry  by  those  factors  in  the  trade  which  are  playing 
the  double  role  of  producer  and  exhibitor.    I  have  been  asked  repeatedly  by  exhibitors  throughout  the 
country  to  express  my  opinion  on  this  important  matter,  but  have  always  withheld  from  facing  that  task  because 
of  the  belief  that  my  present  position  and  that  of  the  Famous  Players-Lasky  Corporation  might  be  misconstrued 
through  such  a  declaration. 


Variety's  specific  recognition  of 
the  situation,  however,  and  its  re- 
quest for  a  definite  statement  of  fact 
and  opinion  cannot  now  be  ignored 
without  the  same  possibility  of  mis- 
construction of  motive.  I  therefore 
feel  it  my  duty,  not  only  to  my  own 
company,  but  to  the  industry  at 
large,  to  paint  the  true  picture  of  a 
situation  which,  if  permitted  to 
continue,  will  soon  be  beyond  the 
control  of  any  one  factor,  or  all  the 
factors  in  the  industry. 

The  evil  of  producing  and  exhibit- 
ing coalitions  is  one  of  the  gravest 
perils  that  has  ever  confronted  the 
motion  picture  industry.  For  some 
time  past  this  condition  has  been 
developing  and  now  threatens  to 
halt  the  industry's  progress,  if  in- 
deed it  does  not  set  it  back  beyond 
the  point  at  which  it  first  took  its 
place-  among  the  organized  indus- 
tries of  the  day.  It  has  been  per- 
mitted to  develop  thus  far  because 
no  one  individual,  either  producer  or 
exhibitor,  has  dared  face  the  facts 
himself,  and  compel  other  producers 
and  exhibitors  to  face  them  with 
him. 

Why  Minimize  Results? 

LET  us  suppose  that  we  are  fac- 
ing each  other  and  have  just 
decided  that  we  wish  to  remain  in 
the  business  in  which  we  are  en- 
gaged. Do  you  believe  you  can  pro- 
duce, distribute,  and  exhibit  motion 
pictures,  all  at  the  same  time,  with 
equal  ability  in  all  of  those  three 
distinct  fields  ?  Frankly,  I  am  sure 
you  don't.  Then  why  do  a  thing  if 
it  is  not  the  thing  you  can  do  best 
— or  why  do  other  things  in  addition 
to  the  thing  you  can  do  best,  thereby 
taking  away  from  the  maximum  re- 
sults you  could  accomplish  by  con- 
centration upon  that  one  thing? 


The  day  of  butcher  and  baker  and 
candle-stick  maker  embodied  in  one 
personage  has  passed — forever.  In 
the  modern  industrial  and  com- 
mercial world,  under  the  fusion  of 
keen  competition  and  the  applica- 
tion of  highly  scientific  processes, 
it  is  the  specialist — the  expert  in  an 
individual  field  of  thought  or  activ- 
ity— who  alone  survives.  Young  as 
the  motion  picture  industry  is,  it 
has  progressed  so  rapidly  and  so  far 
within  a  short  space  of  time  as  to 
develop  unique  talents  and  create  a 
new  variety  of  specialists.  No  less 
true  than  the  physical  law  that  a 
body  cannot  occupy  two  places  at 
the  same  time  is  the  psychological 
law  that  a  mind  cannot  do  two 
separate  things  equally  well. 

Able  Men  Attracted 

THE  tremendous  opportunities 
along  new  avenues  of  activity 
which  the  motion  picture  opened 
up  attracted  to  the  industry  men 
with  keen  and  agile  minds,  men  with 
an  inclination  toward  original 
thought.  These  men,  obeying  the 
natural  law  of  mind  and  will,  sought 
that  stratum  of  the  trade  into  which 
their  native  talents  and  tendencies 
best  fitted  them.  So  D.  W.  Griffith, 
Cecil  B.  DeMille,  Thomas  H.  Ince 
and  Maurice  Tourneur  mingled  their 
dramatic  genius  with  the  new-born 
screen  art,  and  emerged  as  the  fore- 
most creators  of  the  photoplay;  so 
S.  L.  Rothapfel,  Moe  Mark,  Harold 
Edel,  Eugene  H.  Roth,  Sid  Grau- 
man,  John  H.  Kunsky,  and  many 
other  great  exemplars  of  the  art  of 
exhibition — for  it  is  an  art  in  the 
same  degree  as  that  of  production 
— found  themselves  attracted  to  the 
theatre  end  of  the  business,  to  the 
temples  that  they  knew  would  be 
reared  in  which  the  people  might 


worship  the  new  amusement  god;  so 
Jesse  L.  Lasky,  William  A.  Brady 
and  Max  Karger  contributed  their 
combined  administrative  and  artistic 
experience  and  became  the  great 
producing  executives  of  the  indus- 
try; so  Hiram  Abrams  and  Walter 
E.  Greene,  W.  W.  Irwin  and  Richard 
A.  Rowland  applied  their  sound  busi- 
ness sense  to  the  new  commercial 
problems  which  the  industry  pre- 
sented for  solution,  and  developed 
into  the  foremost  distributors  of 
the  photoplay.  These  men  all  spe- 
cialized, and  in  the  fields  in  which 
they  concentrated  their  efforts  have 
attained  their  greatest  success  and 
prestige. 

Specialization  Is  Insurance 

AFTER  years  of  constant  thought 
for  the  betterment  of  the  in- 
dustry, for  the  progress  of  the  or- 
ganization with  which  I  am  associ- 
ated, and  for  my  personal  advance- 
ment to  the  highest  point  of  effi- 
ciency which  I  can  possibly  reach, 
I  am  convinced  that  the  most  im- 
portant question  I  can  ask  myself, 
or  any  member  of  my  organization, 
is :  "ARE  YOU  SPECIALIZING ?'r 
If  you  are,  you  are  insuring  your 
business  or  the  branch  of  it  in 
which  you  are  engaged.  If  you  are 
not,  your  business  is  disintegrating, 
whether  it  is  paying  you  dividends 
today  or  not;  for  the  man  who  is 
specializing  while  you  are  not  will 
control  your  business  before  you 
have  become  aware  of  his  interest 
in  it. 

But  even  a  more  important  pro- 
tection for  your  business  than  the 
fact  that  you  are  specializing  in 
your  branch  of  it  is  the  security 
that  comes  of  the  knowledge  that 
others  are  also  specializing  in  their 
branches  of  the  industry;  for  unless 
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there  continue  to  be  producing  spe- 
cialists, scenario  specialists,  finan- 
cial specialists,  the  greatest  and 
most  elaborate  theatres  will  not 
have  attractions  for  their  screens, 
the  best  equipped  studios  will  not 
have  materials  for  production,  the 
best  managed  exchanges  will  not 
have  sufficient  film  with  which  to 
maintain  themselves,  and  the  in- 
dustry will  retrograde  first  and  dis- 
integrate finally,  because  of  the  lack 
of  specialization.  Translate  the 
thought  into  everyday  terms  of 
your  own  business.  The  only  way 
a  retailer  can  assure  himself  of  a 
consistent  quantity  and  quality  of 
any  product  is  to  encourage  the 
manufacturers  of  that  product  to 
produce  it  at  a  profit  to  themselves. 
The  only  way  a  manufacturer  can 
assure  himself  of  a  consistent 
revenue  is  to  make  that  product  as 
well  as  he  possibly  can  and  then 
sell  it  to  the  retailer  at  a  price  so 
low,  in  proportion  to  the  quality, 
that  the  latter  can  sell  it  again  at 
a  profit  to  himself.  But  the  quality 
of  the  goods  must  be  high  enough 
to  sell  itself  over  again.  That  is  the 
big  problem  in  every  industry  today, 
and  in  the  motion  picture  business 
as  well— TO  MAKE  THE  VERY 
HIGHEST  POSSIBLE  QUALITY 
AT  THE  LOWEST  POSSIBLE 
SELLING  PRICE. 

Exhibitors  Have  Advantages 

WE  should  all  realize  that  the 
most  effective  way  to  develop 
the  industry  to  its  largest  capacity 
is  to  maintain  a  broad  open  field  of 
endeavor  in  its  every  branch.  The 
exhibitors  now  enjoy  the  advantage 
of  having  the  choice  of  several  well- 
established  feature  programs  from 
which  they  can  select  any  range  of 
subjects  suitable  to  their  individual 
requirements.  Also  because  these 
producing  firms  are  well  established 
they  are  in  a  position  to  produce 
pictures  far  ahead  of  release  date, 
giving  the  exhibitor  an  added  ad- 
vantage in  being  able  to  arrange 
his  bookings  far  in  advance,  and 
therefore  avail  himself  of  a  care- 
ful selection  of  subjects.  The  pro- 
ducers, in  feeling  that  they  have  all 
the  exhibitors  in  the  country  as 
prospective  customers,  are  encour- 
aged to  make  greater  efforts  and  ex- 
pend bigger  sums  for  their  produc- 
tions and  equipment.  On  the  other 
hand,  the  exhibitors,  in  keeping  all 
their  lines  open,  have  the  choice  of 
all  the  productions  on  the  market. 
In  this  manner  the  business  op- 
portunities of  both  factors  are  un- 
restricted and  permissible  of  any 
possible  expansion.  The  moment 
the  exhibitors  limit  the  market  of 


producers,  or  the  producers  limit 
the  buying  opportunities  of  the  ex- 
hibitor, the  business  is  retarded  and 
its  growth  is  stunted.  The  retailer 
of  every  other  business  examines 
all  the  samples  of  the  product  in 
which  he  is  dealing,  and  selects  the 
best.  The  exhibitor  is  the  retailer 
of  the  picture  industry,  and  should 
follow  the  same  merchandising 
principle  of  examining  all  the  sam- 
ples and  selecting  the  best  for  his 
requirements. 

Why  build  barriers  about  yuur 
own  business — why  limit  your  own 
field — why  create  your  own  compe- 
tition? 

There  are  psychological  influences 
which  impair  the  efficiency  of  the 
exhibitor  who  produces  or  the  pro- 
ducer who  exhibits.  The  exhibitor 
judges  human  nature  in  the  aggre- 
gate by  the  comparatively  small 
number  of  people  who  visit  his  the- 
atre. Very  often  there  are  sectional 
differences  of  opinion.  We  see  the 
manifestation  of  this  principle  in 
politics,  and  with  plays  and  novels. 
The  exhibitor-producer  is  apt  to 
read  the  nation's  amusement  de- 
sires by  the  box-office  receipts  in  one 
type  of  theatre — for  the  small  ex- 
hibitor can  have  no  interest  in  a 
producing  company. 

A  Difficult  Art 

IT  seems  amazing  to  me  that  while 
the  producer  has  always  appreci- 
ated the  intricate  groups  of  knowl- 
edge necessary  to  an  exhibitor  for 
the  successful  carrying  on  of  his 
business — comprising  a  mastery  of 
architectural  values,  the  importance 
of  light  effects  and  other  mechanical 
matters,  not  to  mention  a  knowl- 
edge of  exploitation  and  the  public 
at  large — the  exhibitor  has  always 
underestimated  the  importance  of 
the  units  and  the  specialized  knowl- 
edge and  experience  that  go  into  the 
making  of  a  successful  producing 
concern. 

Producing  motion  pictures  is  a 
specific  and  difficult  art.  It  calls  for 
organization  and  development  along 
many  new  avenues  of  thought;  it 
requires  a  capable  scenario  depart- 
ment for  the  selection  of  material 
and  for  the  preparation  of  it,  when 
it  is  secured,  to  the  needs  of  the 
stars  and  in  accordance  with  the 
desires  of  the  public;  for  a  staff  of 
directors  that  can  take  that  ma- 
terial and  transfuse  life  and  reality 
into  it,  for  a  list  of  players,  all  of 
whom  represent  dramatic  ability, 
but  each  of  whom  must  possess  a 
certain  individuality  to  invest  the 
whole  scheme  of  their  work  with 
variety  (one  of  the  most  essential 
factors  in  continuously  pleasing  the 


public).  All  this  means  organiza- 
tion and  constant  improvement.  It 
means  years  of  experience.  I  can 
safely  say  that  it  required  six  years 
of  constant  effort  and  unending 
labor  to  bring  the  organization  of 
the  Famous  Players-Lasky  Corpora- 
tion to  the  stage  of  efficiency  it  has 
now  reached,  and  it  will  take  twice 
as  long  to  duplicate  this  record,  for 
the  reason  that  the  raw  materials, 
both  physical  and  personal,  were  at 
our  disposal  with  which  to  fashion 
this  machine  in  a  greater  degree 
than  they  could  now  be  available  to 
any  other  unit  in  the  industry,  ex- 
istent or  future. 

Specialization  Essential 

HAVE  all  the  producers  and  dis- 
tributors adhered  to  the  im- 
portant principle  of  specialization 
in  their  chosen  fields?  If  they  had, 
the  following  could  never  have  been 
possible. 

A  certain  star  attains  great 
eminence  and  a  powerful  public  fol- 
lowing. She  is  worth  a  hundred 
times  the  salary  of  an  equally  fa- 
mous stage  star,'  because  of  the  pe- 
culiar mechanism  of  the  photoplay 
which  permits  her  to  crowd  a  hun- 
dred theatres  simultaneously  in- 
stead of  only  one.  She  has  a  con- 
tract, which  eventually  expires.  The 
producer  with  whom  she  has  been 
identified  for  years,  who  has  proudly 
and  gladly  watched  her  progress 
and  has  assisted  that  progress 
as  much  as  possible,  wishes  to  re- 
new that  contract,  with  a  substan- 
tial addition  as  a  tribute  to  her 
augmented  popularity  and  greater 
ability — gained  under  the  excellent 
producing  conditions  with  which  he 
has  surrounded  her.  A  group  of  ex- 
hibitors joined  on  a  co-operative 
basis  offers  her  a  bigger  sum.  The 
producer  cannot  ignore  his  invest- 
ment in  that  star,  his  efforts  of 
years,  his  associates  and  their  in- 
terests— he  is  compelled  to  offer 
still  more  for  the  contract  which  he 
could  have  obtained  without  the 
counter-offer  for  far  less. 

Who  Pays?  The  Exhibitor! 

THE  producer  wishes  to  pay  this 
star,  as  he  does  every  other 
star,  in  accordance  with  her  box-office 
value.  He  wishes  her  to  have  all 
the  money  that  can  be  derived  from 
the  theatres,  provided  there  re- 
mains a  profit  for  the  exhibitors. 
He  know  that  as  a  basic  principle 
of  human  nature,  the  more  money 
she  receives  for  her  services,  the 
greater  incentive  she  will  have  for 
more  devoted  effort.  But  he  does 
(Continued  on  Next  Page) 


[Advertisement  by  Famous  Players-Lasky  Corp.] 


XVI 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  14. 


Adolph  Zukor's  Statement 


(Continued  from  preceding  page) 
not  wish  to  pay  her  a  sum  based  upon 
inflated  box-office  values,  even  inflated  by 
the  exhibitors  themselves  through  their 
producing  competition,  because  it  creates 
an  artificial  and  unhealthy  condition  for 
the  whole  industry,  including  the  producer, 
the  exhibitor  and  even  the  star  in  question. 

This  situation,  in  which  retailers  delib- 
erately and  systematically  arrange  to  pay 
more  for  the  product  they  have  to  buy 
than  they  would  normally  have  to  pay,  has 
no  parallel  in  the  annals  of  business,  and 
is  unequalled  in  any  other  industry  in  the 
world.  The  exhibitors  are  not  only  creat- 
ing their  own  competition  by  contesting  the 
plans  and  policies  of  established  producing 
companies,  but  they  are  directly  paying  the 
cost  of  this  competition  in  the  form  of 
higher  rentals.  And  the  worst  of  it  is  that 
the  cost  of  this  destructive  and  futile  prac- 
tice is  paid  not  alone  by  the  few  exhibitors 
responsible  for  the  condition,  but  by  every 
other  exhibitor  in  the  country.  Certain  ex- 
hibitors who  feel  that  they  can  pay  less  for 
pictures  by  joining  together  in  affiliation 
of  exhibitors  are  right  in  one  part  of  their 
theory — they  will  pay  less  for  pictures — 
but  they  will  get  poorer  pictures.  If  all 
the  exhibitors  paying  $50  a  day  decide  they 
will  pay  no  more  than  $25  a  day,  they  will 
get  pictures  just  half  as  good  as  those  they 
are  receiving  to-day.  Can't  you  see  that 
this  result  must  follow? 

Quality  Suffers 

IF  the  producer  makes  a  picture  that  he 
knows  will  take  in  altogether  $100,000, 
it  is  certain  that  he  is  not  going  to  spend 
$125,000  to  make  it,  even  if  the  type  of 
subject  requires  that  amount,  or  a  greater 
sum,  for  adequate  treatment.  This  in- 
evitably means  deterioration  of  quality, 
and  therefore  retrogression  of  the  entire 
induetry.  If  the  exhibitor,  therefore,  who 
can  afford  to  pay  more  for  pictures  than 
the  price  he  would  like  to  pay,  faces  this 
fact  and  is  content  to  accept  a  less  quality 
foil  less  money,  he  may  and  can  have  his 
desire  fulfilled  almost  immediately,  and  he 
may  even  make  more  money  temporarily 
by  such  a  change.  I  am  prepared  to  go 
even  this  far  in  order  to  frankly  face  his 
view;  but  will  he  retain  his  present  public 
and  attract  a  new  following  to  his  theatre 
if  he  does  not  show  better  and  better  pic- 
tures all  the  time  ?  This  statement  is 
not  unsupported  by  actual  fact.  Take  the 
history  of  the  industry — look  back  upon 
the  producing  concerns  who  started  out 
with  a  very  promising  producing  program, 
with  ambitions  to  produce  an  excellent 
quality  of  pictures,  and  many  of  whom 
indeed  actually  produced  excellent  pictures 
in  the  early  stages  of  their  existence.  The 
exhibitors  began  cutting  their  rentals,  and 
the  quality  of  the  pictures  began  to  drop 
just  as  quickly  and  as  surely.  The  high 
salaried  technical  experts  were  dis- 
charged; men  of  less  ability  replaced  them 
— and  trade  marks  that  bade  fair  to  chal- 
lenge the  world's  attention  as  representa- 
tive of  a  high  quality  product,  deterio- 
rated and  in  many  cases  have  become  a 
joke  in  the  trade  and  to  the  public. 

Poorer  Goods  for  Less  Money 

IT  is  not  necessary  for  me  to  mention 
names  to  establish  that  fact.  Every 
exhibitor  in  the  country  will  think  imme- 
diately of  at  least  three  concerns  that  en- 
tered the  business  under  very  auspicious 
conditions  and  with  a  high  ouality  oroduct 
to  present  to  the  trade.  The  exhibitors 
have  driven  these  concerns  to  the  minor 
positions  they  occupy  to-day,  only  because 
they  recognized  their  power  to  obtain  that 
product  for  less  money.  They  paid  less  and 
they  got  less.  Not  only  did  they  lose  in 
that  respect,  but  they  deprived  themselves 
of  a  much  bigger  benefit  by  destroying  a 


producing  competition  that  would  have 
exerted  a  much  larger  influence  upon  their 
business  by  creating  a  stimulus  for  better 
quality  that  only  serious  competition  can 
make  certain. 

Cheap  pictures  are  more  easily  made 
than  good  pictures  because  they  do  not 
require  the  same  amount  of  heart-break- 
ing thought  and  energy,  aside  from  the 
difference  in  money;  but  a  series  of  cheap 
pictures  to-day  in  the  majority  of  theatres 
throughout  the  country  would  kill  the  in- 
dustry more  quickly  than  it  would  have 
been  killed  five  years  ago  but  for  the  ad- 
vent of  better  pictures,  for  the  reason  that 
the  public  is  more  discriminating  now 
than  it  was  then,  and  would,  therefore, 
tire  of  the  cheap  product  far  more  quickly 
and  permanently. 

Upon  what  does  the  future  of  the  mo- 
tion picture  industry  depend?  Upon  the 
man-power  and  woman-power  engaged  in 
it.  Do  you  recall  what  Andrew  Carnegie 
said  when  he  was  queried  as  to  which  he 
would  rather  lose — his  organization  or  his 
plants?  He  replied  that  he  would  rather 
lose  his  plants  ten  times  than  lose  a  single 
part  of  his  organization,  for  without  the 
latter  tne  plants  would  be  idle,  but  with  it 
he  could  build  his  plants  again  in  a  year. 

Organization  Meets  Test 

DRAWING  a  little  analogy,  when  the 
Famous  Players  studio  burned  down 
on  September  11,  1914,  the  company  could 
not  have  proceeded  to  rehabilitation  if  it 
did  not  have  the  loyalty  of  a  splendid  or- 
ganization with  special  abilities.  Such  an 
organization  develops  only  from  the  prin- 
ciple of  specialization.  Every  man  knew 
the  part  he  was  to  play  in  any  emergency 
and  was  equipped  to  perform  it  with  speed 
and  accuracy.  The  fact  that  this  organi- 
zation was  equipped  so  perfectly  and 
manned  so  well  made  it  possible  for  us  to 
keep  on  the  supply  of  pictures  to  exhibi- 
tors without  a  moment's  interruption, 
thereby  protecting  him  from  loss  or  even 
inconvenience.  This  was  a  direct  mani- 
festation of  the  power  of  good  to  the  ex- 
hibitor himself  in  supporting  fully  the 
plans  and  policies  of  reputable  producing 
companies.  Such  results  are  built  only 
upon  concentrated  efforts.  Upon  the  men 
and  women,  the  boys  and  girls,  in  the  stu- 
dios, theatres,  exchanges  and  executive 
offices  of  producing  and  distributing  com- 
panies depend  whatever  greater  glories 
are  yet  to  crown  the  motion  picture  art. 

Do  Not  Scatter  Energies 

LET  them  grow  and  develop  in  one 
sphere  of  activity,  let  them  become 
experts,  specialists.  Do  not  let  them  scat- 
ter their  energies  and  distribute  their 
talents  over  so  wide  a  field  as  to  have  no 
weight  in  any  one.  This  appeal  extends 
to  the  leaders  as  well  as  the  followers,  to 
the  chiefs  as  well  as  the  subordinates,  en- 
gaged in  whatsoever  branch  of  the  indus- 
try. Let  us  all  co-ordinate  our  work,  pro- 
ducing, distributing,  exhibiting,  to  the  best 
of  our  mutual  interests — which  all  the 
better  elements  of  the  trade  are  now  try- 
ing to  do — but  let  us  avoid  such  a  close 
unification  that  the  exhibitor  becomes 
wholly  or  partly  a  producer,  or  the  pro- 
ducer slightly  or  extensively  an  exhibitor. 

For  then  it  will  be  nobody's  business! 

ANOTHER  important  defect  in  the  pres- 
ent relations  between  exhibitors  and 
producers  emanates  from  a  tendency  on 
the  part  of  exhibitors  in  certain  cities 
throughout  the  country  to  dominate  the 
business  of  exhibitors  in  smaller  surround- 
ing communities,  creating  for  themselves 
an  artificial  power  over  these  smaller  ex- 
hibitors, and  in  this  manner  limiting  their 
choice  of  subjects.  Already  there  have 
been1' evidences  of  dictation  to  the  smaller 
[Advertisement  by  Famous  Players- Lasky  Corp.] 


exhibitors  as  to  which  pictures  they  should 
or  should  not  be  permitted  to  procure.  I 
have  always  been  unalterably  opposed  to 
this  dictatorship  because  it  is  bound  to 
limit  the  natural  growth  and  independence 
of  the  smaller  exhibitor  and  therefore  hin- 
der the  advance  of  the  entire  industry.  The 
exhibitors  alone  can  cure  this  evil  by  a 
resolute  refusal  to  be  drawn  into  any  allied 
booking  scheme,  even  if  the  results  prom- 
ised are  of  temporary  benefit  to  them- 
selves. It  is  only  the  man  who  looks  ahead 
who  will  be  in  the  business  a  few  years 
hence,  and  all  temporary  profits  should  be 
measured  by  what  his  status  in  the  trade 
will  be  months  after  that  profit  has  been 
made  and  spent. 

Need  Is  Clearly  Seen 

I SEE  it  to-day  as  clearly  as  I  saw  the 
need  for  better  pictures  in  1912  that  if 
the  producer  and  exhibitor  do  not  co-ordi- 
nate their  interests  and  permit  full  and  un- 
limited activity  in  their  own  spheres,  the 
industry  will  drift  into  the  same  chaotic 
condition  out  of  which  it  emerged  only  in 
recent  years. 

If  exhibitors  establish  or  rent  studios  for 
the  production  of  pictures  the  producers 
will  have  to  build  theatres,  not  in  order  to 
rebuke  the  exhibitors,  but  for  the  simple 
reason  that  that  will  be  the  only  means- 
open  to  them  to  protect  their  producing  in- 
vestments. Such  a  condition  would  result 
in  ruinous  competition  in  both  branches  of 
the  industry,  but  the  producer  would  have 
the  advantage  because  he  would  already 
have  the  goods  to  sell,  and  the  ability  and 
the  experience  to  make  the  better  pictures. 

No  Room  for  Disorders 
T  HOPE  the  situation  never  develops  to 
X  such  a  point.  So  does  everyone  else 
who  has  analyzed  the  business  and  looks 
forward  to  a  brighter  future  for  it.  Every 
branch  of  the  motion  picture  industry  is 
big  enough,  at  present  and  for  future 
growth,  without  seeking  new  worlds  to  con- 
quer. There  are  only  a  few  men  in  each 
generation  who  are  possessed  of  inordinate 
ambition,  and  it  is  a  curious  fact  that  they 
invariably  fail.  Let  the  motion  picture  in- 
dustry, which  has  become  a  symbol  to  the 
world  of  twentieth  century  industrial  or- 
ganization, which  within  the  span  of  a  few 
years  has  taken  its  place  among  the  old 
and  foremost  industries  of  the  world,  which 
has  become  one  of  the  greatest  blessings  to 
humanity  and  an  agency  of  yet  unguessed 
value  to  future  generations — let  this  indus- 
try be  free  of  such  disturbers! 

Let  it  not  be  said  when  the  full  history 
of  the  motion  picture  art  is  written  that 
its  glory  was  blighted  and  its  radiance 
dimmed  by  a  would-be  Caesar  or  Napoleon,, 
who  in  destroying  himself  destroyed  also- 
the  spirit  and  will  of  the  constructive  work- 
ers of  the  industry. 

I  appeal  to  all  those  who  have  sought 
the  motion  picture  as  a  life-work,  and  who 
have  found  in  the  world  of  the  studio,  the 
exchange  or  the  theatre  an  answer  to  the 
ambitions  within  their  hearts  calling  for 
expression.  I  appeal  to  them  to  protect 
their  worlds  from  invasion — not  that  they 
might  go  on  making  more  money,  but  that 
they  might  expand  their  abilities  and  in- 
crease their  efficiency  the  better  to  con- 
tribute to  the  motion  picture's  greatness. 

WHAT  BRANCH  OF  THE  BUSINESS- 
ARE  YOU  IN? 

WHAT  IS  YOUR  FUTURE? 
WILL  YOU  HAVE  A  THEATRE  OR  A 
STUDIO? 

As  surely  as  there  is  a  natural  law  of 
compensation,  as  surely  as  there  is  an  ir-,. 
resistible  impulse  for  self-preservation,  as- 
surely  as  there  is  a  point  beyond  which 
competition  becomes  an  evil  instead  of  a 
benefit,  so  surely,  if  you  want  both,  yow. 
will  have  neither.      ADOLPH  ZUKOR. 
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Are  you  doing 
your  bit? 


Read  what  the  state  organizations  of  the  M.  P. 
T.  0.  A.  are  doing  to  further  INDEPENDENCE 
Month- 
See  what  the  brainy  leaders  in  Independent 
Producer  and  Distributor  ranks  are  doing: 

In  Rome  every  street  was  clean  because  every- 
body swept  his  own  door  yard. 

What  are  you  doing? 

If  you  are  not  out  working  with  every  atom  of 
energy  for  September  business  you  are  over- 
looking the  best  opportunity  ever  presented: 

If  you  conserve  now  because  money  is  tight  you 
are  penny  wise  and  pound  foolish :  If  you  quit 
on  your  appointed  job  you'll  get  what  you  de- 
serve— a  lean  September  and  a  lost  income  when 
income  counts: 

If  you  wait  until  September  to  sell  your  prod- 
ucts you  may  get  October  bookings,  BUT: 

September  Bookings  will  be  Made  in 
AUGUST. 


What  are  you 
going  to  do  ? 


A  LITTLE  LIGHT  ON  THE  HIGH 
INTENSITY  SITUATION 

Reports  from  all  parts  of  the  country  have  come  to  our  atten- 
tion that  manufacturers'  representatives,  distributors,  and  dealers  are 
claiming  that 

G.  E  HIGH  INTENSITY  ARC-LAMP 

is  an  exclusive  feature  of  their  machines,  and  that  Simplex  cannot 
supply  this  lamp  to  the  trade. 

THESE  STATEMENTS  ARE  UNTRUE ! ! ! 

The  facts  are,  that  we  have  a  contract  with  the  General  Electric 
Company  for  the  above  lamp  for  which  we  have  been  and  are  now 
taking  orders,  and  we  assure  the  trade  that  our  deliveries  will  com- 
mence September  1  5th. 

The  General  Electric  Company  specifies  that  this  lamp  is  built  to 
function  at  55  volts  and  75  amperes,  and  used  under  these  conditions 
fhey  guarantee  to  give  1  00%  more  light  than  any  other  arc. 

THE  SIMPLEX  SELLS  ON  ITS  OWN  MERITS  ! ! ! 

We  do  not  intend  to  use  the  G.  E.  lamp  as  a  bait  to  compel  the  pur- 
chase of  an  entire  new  projector.  We  sell  the  lamp  and  housing  com- 
plete, or  you  can  fit  the  lamp  to  your  present  type  "S"  housing. 

WILL  OTHER  PROJECTOR  BUILDERS  DO  THE  SAME? 

(Ask  them  and  note  their  reply). 

PLACE  YOUR  ORDERS  NOW 
WITH  YOUR  SIMPLEX  DISTRIBUTOR 


IhePhecision  Machine  (o.Inc 

317-29  Em*  34tk  St  -NewYork 
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A  thrilling  melodra- 
ma with  American 
stars,  taken  in  the  actu- 
al scenes  of  the  story, 
--the  United  States, 
England,  France  and 
Spain.  Beautifully 
staged  and  exciting. 
Presenting  Lucy  Fox, 
Henry  G.  Sell  and 
Robert  Elliot. 
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A  Declaration  of  Independence 

N  a  country  founded  on  Independence  and  main' 
tained  by  a  determination  to  fight  for  Independ" 
ence  it  is  fitting  that  a  great  industry  should 
follow  the  political  and  spiritual  leadership  that 
has  made  us  a  great  nation. 

This  organization  is  pledged  to  find  for  the  independent 
producer,  the  backbone  of  the  industry,  a  market  for  his 
product.  This  organization  looks  to  the  independent  ex' 
hibitor  to  provide  that  market. 

Confident  of  the  determination  and  the  ability  of  the 
exhibitor  to  carry  to  a  successful  conclusion  this  month  of 
September  set  aside  for  independent  productions  in  every 
independent  theatre  we  are  offering  for  release  three  pro' 
ductions  of  the  highest  box-office  value. 

HOME-KEEPING  HEARTS 
THE  FAMILY  CLOSET 
DISCONTENTED  WIVES 

We  are  allied  for  pictures  with  the  most  able  and  sin^ 
cere  independent  producers. 

We  are  allied  for  distribution  with  the  greatest  inde^ 
pendent  exchange.  The  Pathe  Exchange,  Inc. 

PLAYGOERS  PICTURES 

35  West  45th  Street  New  York  City 

Foreign  Representative 

SIDNEY  GARRETT 

25  West  45th  Street,  New  York  City 


Cameo    Clas  sics 


presents 

HOME-KEEPING  HEARTS 

From  the  story  by  Charles  W.  Barrell. 
Directed  by  Carlyle  Ellis 

A  powerful  picture  of  a  man's  regeneration  set  in  an 
atmosphere  that  will  recall  the  stage  triumphs  of  "Shore 
Acres,"  "  'Way  Down  East,"  and  other  great  rural  suc- 
cesses." It  is  a  good  old-fashioned  country  melodrama  that 
will  captivate  any  audience. 


Ore^CoI    Film  Corporation 

presents 

THE  FAMILY  CLOSET 

Here  is  the  last  word  in  a  society  drama.  It  was  adapted 
from  The  Saturday  Evening  Post  story  "Black  Sheep"  by 
Will  J.  Payne,  and  was  personally  directed  by  John  B.  O'Brien. 

It  is  the  story  of  the  family  skeleton  rattled  by  blackmailers 
after  a  silence  of  twenty  years.  It  strips  bare  the  weakness 
of  fair  weather  friends  and  reveals  in  a  succession  of  punches 
a  picture  approaching  dramatic  perfection. 


Playgoers  Pictures 

presents 

J.  P.  McGOWAN  in 

DISCONTENTED  WIVES 

A  HERALD  PRODUCTION 

Here  is  a  title  that  will  jam  them  into  your  theatre  and  a 
production  that  will  fascinate  them  when  they  see  it.  It  is 
one  of  the  genuinely  big  women  pictures  of  the  year. 

The  appeal  of  the  young  and  beautiful,  but  discontented 
woman,  is  tremendous.  Her  love  of  clothes,  of  finery,  of 
riches  is  intense.  Her  womanhood,  and  the  ways  of  woman, 
are  the  big  secrets  that  you  and  your  patrons  will  like. 
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A  Year  and  a  Half  Ago 

a  series  of  pictures  was  advertised 

THIS  WEEK 

a  European  Film  Buyer  writes  to  us 
asking  who  is  handling  the  foreign 
rights  to  this  series 

NOW 


He  remembered  that  he  had  seen 
the  advertisement  in 


INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 

Note:    This  happy  combination,  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 
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Hal  Opperman,  Crescent  Theatre,  Pontiac,  III. 

My  franchise  has  meant  first-class  'productions  in  the  \ 
past,  and  I  am  confident  of  the  same  quality  for  the 
future.   It  eliminates  worry.    THAT'S  ANOTHER 
REASON  WHY 

Ihere'll  he  a  Franchise  e^erywheie 


Picture  Held  Over  at  Popular  Request! 


A 


Here's  a  report  on  what  Anita  Stewart  in 
"Playthings  of  Destiny"  did  in  the  Columbia 
Theatre  at  Portland,  Oregon.  And  this  was 
played  in  one  of  the  hottest  periods  of  the 
summer.  , 

"Audience  liked  it  un- 
usually well.  Picture  proved 
so  popular  that  its  original 
booking  of  one  week  was 
stretched  into  nine  days 
despite  shows  opened  at 
competition  houses  and  hot 
midsummer  weather.  Man- 
agement received  letter  ex- 
pressing appreciation  of  the 
storm  scenes,  which  said 
storms  in  'Playthings  of 
Destiny'  were  the  best  ever 
witnessed  on  the  screen." 


Louis  B.  Mayers 

presentation  of  the  inimitable  star 

ANITA  STEWART 

i 

in 

"Playthings  of  Destiny" 

By  Jane  Murfin  and  Larry  Trimble;  directed  by 
Edwin  Carewe;  scenario  by  Anthony  Paul  Kelly; 
made  by  the  Anita  Stewart  Productions,  Inc. 

A  First  National  Attraction 
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An  Announcement 


|HE  industry  has  developed,  in  the  course  of  its  history,  a  consider- 
able amount  of  technique  in  several  branches,  notably  the  theatre, 
the  studio,  the  laboratory  and  the  projection  booth. 

The  technique  of  the  theatre  brings  in  house  operation  and  all  its  allied 
phases,  such  as  exploitation.  We  regard  the  establishment  of  the  theatre 
as  a  community  institution  as  the  most  important  part  of  the  exhibitor's 
activity.  But  there  is  also  a  distinct  technique  of  the  theatre,  including 
everything  from  house  construction  and  equipment  to  proper  advertising 
of  the  theatre  and  the  pictures  it  shows. 

In  like  manner,  the  laboratory  and  the  studio  have  their  own  tech- 
nique. And  projection  is  a  subject  of  very  great  importance  in  which 
new  ideas  are  constantly  being  developed. 

"Exhibitors  Trade  Review"  takes  pleasure  in  directing  attention  to  the 
appointment  of  Howard  McLellan  as  Technical  Editor. 

Mr.  McLellan  is  devoting  his  efforts  to  proper  presentation  in  our  col- 
umns of  what  may  fairly  be  called  the  technical  side  of  the  film  business. 
The  plan  is  a  comprehensive  one  and  has  service  to  the  exhibitor  and 
service  to  other  divisions  of  the  industry  as  its  keynote. 

We  urge  all  those  interested  to  supply  material  for  these  various  tech- 
nical departments,  and  to  feel  free  at  all  times  to  call  upon  us  for  any  serv- 
ice aid  we  can  render. 
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C.  A.  Smith,  Queen  Theatre,  Chillicothe,  Ohio 
I  consider  the  franchise  the  best  asset  to  our  the- 
atres in  film  service.  All  First  National  releases  are 
top  notchers.  THAT'S  ANOTHER  REASON  WHY 


Hotb  Women  Love  a 
Good  Cry! 

Here's  a  picture  that  carries  a  special  appeal  to 
women.  But  it  takes  a  stony  hearted  man,  let 
alone  a  woman,  to  resist  the  heart  appeal  of 
little  Dicky  Headrick  in 

Louis  B.  Mayer's  Presentation  of  the 

John  M.  Stahl  Production 

"The  Child  Thou  Gavest  Me" 

A  strong  cast  headed  by  Barbara  Castleton  and  Louis 
M.  Stone;  by  Perry  N.  Vecroff;  directed  by  John  M. 
Stahl. 

A  FIRST  NATIONAL  ATTRACTION 


TREMENDOUS/ 


as 


Th 


The  newspaper  reviews  on 
"The  Three  Musketeers"  are 
so  extraordinary,  so  tremend- 
ously enthusiastic,  that  we 
cannot  possibly  cover  them  in 
a  single  advertisement.  Only 
a  few  are  quoted  from  in  this 
advertisement;  additional  re- 
views will  be  fouird  in  the 
current  issues  of  Motion  Pict- 
ure News,  Moving  Picture 
World,  Exhibitors  Herald  and 
Wid's  Daily. 
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DOUGLAJ" 
rAI  R.BAN  l<  S 


presents 


DAJ-CD  ON  THAT   IMMORTAL    NOVEL  DY  ALEXANDRE  DUMAsT 

Odapfion.  Corfumincf,  J^erearch  under  Cdcuard  IGiobloc/c 
"Direction  under Ofred  JVfb/o 
J^hofo&raphy  under  Orfhur  Cderon 

UNITED  ARTUTT  COQDOQATION 


MARY  PICKFORD 


CUACUE  CUAPLIN   •  DOUGLAJ*  FAIQOANK.T 
WiriAM     ADOAMj;  Dl~iCJ*IDCNT 


D.  g&jffiti-i 


UNITED 

ARTISTS 

COLORATION 

MARY  PICK  FORD 
CHARLIE  CUAPLIN 
DOUGLAS  FAIRBANKS 
D.^  GRIFFITH 

WlflAM  ADRAMS 
PRESIDENT 


you  are  fortunate  enoucfh 
to  secure  a  boo/cincf  of~^ 

D.W.GMFFITltf 

•■■'.'■'\"f--      j"  •  : 

masterpiece 

4  WAY  DOWN 
EAJT 

bear  in  mind  that  you  haue  a  picture  that 
has  played  to  oaer  four  million  dollars  in 
one  year  at  redular  fhea/re  prices  

make:  tue  most  or 

YOUR.  OPPORTUNITY  I 


're 


fUB"1-  ^  — 

compels^  to  bold  over 

George 
Arliss 

*  bis  national  triumph 

Disraeli' 

for  a  second  week 
beginning  Sunday 

€jnptatlc  success  r  ^ 

^deout   «2TS .indent 

^t^  ^  supreme  Produc- 
able  to  see  tbis  * 

^   „  at  47tta  Street 

Joseph  Plttnkett 


I  worth  whil 


l  TE-I 


qclt 


Direction  • 


 _T  "    ear  B'«-»y-£l53il-'7,; 

Arm  V^£«*^ 


"A  Bf 


DISTINCTIVE  PRODUCTIONS,  INC., 

presents 


w 


THIS  IS  ONLY  THE  SECOND 
TIME  IN  THE  LONG  HISTORY 
Or  THE  STRAND  THEATRE 
THAT  A  PICTURE  HAS  BEEN 
HELD  OVER  A  SECOND  VEEK 


George  Arliss 


// 


in 


Disraeli 


// 


Cfrom  his  celebrated  sfade  success  by  jCou/s  J^CJ^arlcer 

D/recfed  by  JSnry  JCb/ker 

UNITEID    ARTISTS  CORDORATION 


MAHiY   D1CKFOR.D  •  CUAR.LIE   CWAPLIN  •  DOUGLAS  rAIQ.DANKS 

MlfiAM     ADR.AMS,  PRESIDENT 


d.  w.  Griffith 


M-feted  ZR-2  Now  Showing 

When  you  screen  the  current  issue  of  Interna- 
tional News  and  see  the  impressive  views  of  the 
world's  greatest  airship,  the  ZR-2,  made  just 
prior  to  her  fatal  take-off,  please  remember  that 
this  extraordinary  feature  is  only  part  of  the 
timely  service  you  receive  when  you  show  the 
best  in  news  reels. 


ALV\YS  PIRST 

NO  EXTRA  COST 

POR  BIG  EVENTS 
REAL  LIFE  DRAMA 
AT  A  FRACTION  OF  THE 
COST  OF  YOUR  FEATUR1 
RELEASED  THRU 

UNIVERSAL 
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CARL  LAEMMLE 


presents  in  this  picture  the  greatest  Heart-story  of 
many  years,  as  clean  and  wholesome  as  "Once  to 
Every  Woman,"  but  filled  with  even  more  remark- 
able realism.  Book  it  today  for  a  genuine  Jewel 
triumph.  Made  by  Tod  Browning  from  the  amaz- 
ing story  of  "Fanny  Herself,"  by  Edna  Ferber,  the 
story  that  had  2,000,000  readers. 


ill 
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L.  Johnson 

Resident 

Eaivl  H.  Hopkins 

(Treasurer 


"NATIONAL 


List  of  Exchange  Members 


ALBANY — G  ardiner  Pictures,  Inc., 
4  Clinton  Ave. 

ATLANTA — Savini  Films,  Inc.,  63 
Walton  St.     R.  M.  Savini,  Mgr. 

BALTIMORE — Independent  Film 
&  Supply  Co.,  412  E.  Lexington 
St.     George  Easter,  Mgr. 

BOSTON— A  merican  Feature  Film 
Co.,  60  Church  St.  Samuel 
Grant,  Mgr. 

BUFFALO  —  Gardiner  Pictures, 
Inc.,  25  7  Franklin  St.  T.  R. 
Gardiner,  Mgr. 

CHICAGO — Superior  Screen  Serv- 
ice, Inc.,  25  E.  7th  St.  F.  C. 
Aiken  and  Harry  Weiss,  Mgrs. 

CINCINNATI— The  Lande  Film 
Distributing  Co.,  201  Broadway 
Film  Bldg.     L.  A.  Snitzer,  Mgr. 

CLEVELAND— The  Lande  Film 
Distributing  Co.,  301  Film  Ex- 
change Bldg.,  21st  and  Payne 
Ave.     Wm.  Finkel,  Mgr. 

DALLAS  R.  D.  Lewis  Film  Co., 

19131/4  Commerce  St.  R.  M. 
Clark,  Mgr. 


DENVER — Arrow  Photo  Plays 
Corp.,  1753  Welton  St.  B.  M. 
Shooker,  Mgr. 

DETROIT— Strand  Features,  Inc. 
63    W.    Elizabeth    St.     W.  D.' 
Ward,  Mgr. 

KANSAS  CITY— Standard  Film 
Co.,  12  E.  17th  St.  J.  R. 
Young,  Jr.,  Mgr. 

LITTLE  ROCK— R.  D.  Lewis  Film 
Co.,  1  1  1  4  W.  Markham  St.  T. 
W.  Sharp,  Mgr. 

LOS  ANGELES — All  Star  Features 
Distributors,  Inc.  5  1  4  W.  8th 
St.     Hugh  Rennie,  Mgr. 

MILWAUKEE— Educational  Film 
Exchange  of  Minn.,  604  Toy 
Bldg.     H.  J.  Fitzgerald,  Mgr. 

MINNEAPOLIS— Educational  Film 
Exchange  of  Minn.,  407  Loeb 
Arcade.     J.   F.  Cubberly,  Mgr. 

NEW  HAVEN — American  Feature 
Film  Co.,  126  Meadow  St.  T. 
M.  Conlon,  Mgr. 


Book  National  Exchanges'  Pictures  From 
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398  NATIONAL 

EXCHANGES  c°£ 

!  N  C  O  rvp  orvA  TED 

CMnnovhces  GimenbRdeaLse 
of 


THE  WONDER  REEL 


ISSUED  WEEKLY| 


398  NATIONAL 
Ave.  EXCHANGES 


ClnnounccsQuncnt  Re/coso 


WELCOME 
CHILDREN 

An  Unusual  Feature  Comedy-Drama 


glil  mi;  -II!  ;..i:;. ;M||:  .   n.:.:i;  :.::.:ii.  ii. ::::.:  :: ::  j  j-         :  ■  J 

III  398  NATIONAL  .  Ill 
1    Ave^  EXCHANGES   c°£  I 

I  QlnnouncesGurrcnb'Rdcaso  I 


cm 


Great  Reward 

15  Cpisode  Serial -Q^tm-mg 

Francis  Ford&Ella Hall ' 

^  presented*  by      .  J) 

m   "Louis  BuLTStons  M 
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EXCHANGES 


HunterBenneti 

Qficc  ~  (president 
and-' 

General  Exchange 


in  National  Exchanges,  Inc. 


NEW  YORK— Climax  Film  Corp., 
729  Seventh  Ave.  R.  Gold- 
farb,  Mgr. 

NORTHERN    NEW  JERSEY — 

Jans  Film  Service,  Inc.,  729 
Seventh  Ave.  Mr.  Broskie, 
Mgr. 

OKLAHOMA  CITY— R.  D.  Lewis 
Film  Co.,  112  S.  Hudson  St. 
H.  B.  Tritch,  Mgr. 

PHILADELPHIA  —  Royal  Pic- 
tures, Inc.,  1  337  Vine  St.  D. 
Segal,  Mgr. 

PITTSBURGH  —  Apex  Pictures, 
Inc.,  121  4th  Ave.  P.  Niggel, 
Mgr. 

PORTLAND,  ME. — American  Fea- 
ture Film  Co.,  85  Market  St. 
W.  H.  O'Brien,  Mgr. 

ST.  LOUIS — Independent  Film 
Co.  of  Mo.,  3317  Olive  St.  L. 
Bona,  Mgr. 

SALT  LAKE  CITY— Arrow  Pho- 
toplays Corp.,  52  Exchange 
Place.     Jas.  T.  Moran,  Mgr. 


SAN  FRANCISCO— All  Star  Fea- 
tures Distributors,  Inc.,  191 
Golden  Gate  Ave.  Louis  Hy- 
man,  Mgr. 

SEATTLE  —  Arrow  Photoplays 
Co.,  1924  Third  Ave.  Charles 
Dana,  Mgr. 


CANADA 

Famous  Players  Film  Service,  Ltd. 

TORONTO— 2 1  E.  Dundas  St.  M. 

Fischer  and  L.  Rosenfeld,  Mgrs. 
MONTREAL— 12  Mayor  St.  Al- 

bee  Bldg.  Ben  Kauffman,  Mgr. 
ST.  JOHN,  N.  B. — 87  Union  St. 

A.  E.  Smith,  Mgr. 
WINNIPEG,  MAN.— 447  Main  St. 

Ben  Bloom,  Mgr. 
CALGARY,  ALTA. — Elma  Block. 

W.  H.  Mitchell,  Mgr. 
VANCOUVER,  B.  C— Allen  The- 
atre Bldg.,  719  Seymour  St.  S. 

J.  Goffland,  Mgr. 


Our  Exchange  Member  Nearest  You 
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CLAY  DOLLARS" 


BY  LEWIS  ALLEN  BROWNE 

DJRECTED  BY  GEORGE  ARCHAINBAUD 
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RrC  PICTURES  CORPORATION 

present 


PAULINE  FR 

iiftfve  STI N 


RICK 


A  soul  reclaimed 

Directed 


FTHE  LASH 

a  story  of  undying  love 

Henry  Kirg 

"The  Sting  of  the  Lash"  was  a  sensation  at 
the  California  Theatre,  Los  Angeles,  at  its 
pre-release  showing  and  held  over  for  a  sec- 
ond big  week  at  Millers  Theatre,  owned  and 
controlled  by  the  same  management. 
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ARROW 

Has  Always 
Offered  the 
Best  in  Motion 
Pictures 


ARROW 

Has  Always 
Offered 
Independent 
Pictures 


ARROW 

Has  Always 
Offered 
Pictures 
That  Make 
Money 


Go  to  Your  Independent  Exchange 
And  Ask  About  Arrow  Pictures 


Independent  Pictures 
Mean  Big  Success 
For  Exchange  Men  and 
Exhibitors 

Arrow  Film  Corporation  can  supply  inde- 
pendent exchanges  with  highest  class  picture 
subjects.  You  know  our  record  for  successful 
productions.  Every  picture  we  accept  for  re- 
lease is  judged  keenly  on  the  basis  of  its  box- 
office  possibilities. 

Exhibitors  are  turning  more  and  more  to  in- 
dependent pictures.  They  know  the  good 
independents  hold  bigger  profit  possibilities. 

Arrow  Film  Corporation  invites  correspon- 
dence from  independent  exchange  men  who 
are  seeking  high  class  productions  which  can 
be  sold  to  exhibitors  at  prices  which  exhibi- 
tors can  afford  to  pay. 

Yours  for  Independence 

Arrow  Film  Corporation 

220  West  42nd  Street,  New  York  City 
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It's  a  winner!  We  knouv  it* 
Herman  Rif  kin  says  so  too* 


Wilh 

fydph  fyllavd.  and  Julia  Swayne  Gordon 


The  first  of  a  series  of  four 
amazing  society  dramas,  rich 
in  romance,  action  and 
splendid  box-office  qualities. 

HERMAN  RIFKIN 

the  master  showman  of  New 

England,  says: 

"There  is  no  question  but 
'Love,  Hate  and  a  Woman'  is 
one  of  the  most  satisfying 
pictures  ever  offered  for  dis- 
tribution in  New  England." 


Make  Your  Arrangements  Now 


ARROW  FILM  CORPORATION 
220  West  42nd  St.,  New  York  City 

Distributors  for  United  Kingdom 
INTER-OCEAN  PHOTO  PLAYS,  Ltd. 
162  Wardour  St.,  London 


"Home  Talent"  played  to  a  good  attendance  for  three 
days"  writes  William  Noble,  Criterion  Theatre,  Okla- 
homa City — ■ 


MACK  SENNETT'S 

Five    reel   hilarity  special 

"HOME  TALENT" 


All  the  Sennett  fun-makers  and  all 
the  Sennett  beauties  in  an  up- 
roariously comical  box  office  success. 

Associated  Producers  Inc. 

HOME  OFFICES:   729  SEVENTH  AVE  ,  NEW  YORK  CITY 


" — a  narrative  told  in  terms  of  action"  says  the 
New    York    Herald, — "action    sparkles    with  lifelike 

touches"  says  Seattle  Times  of 

"THE  TEN 
DOLLAR  RAISE" 

Produced  by 

J .     L  .  Frothingham 

a  marvelously  successful  picturization 
of  the  famous  Peter  B.  Kyne 
story   of  the   "white  collar"  man. 

Associated  Producers  Inc. 

HOME  OFFICES'    729  SEVENTH  AVE  .  NEW  YORK  CITY 


" — the  action  never  drags — the  logic  is  sound  and 
convincing"  says  Motion  Picture  News  of 


LOUISE  GLAUM 

in 

"  GREATER 
THAN  LOVE" 

/4  /.  Parker  Read  Production 

A  daring  drama  of  New  York  life,  lavishly 
produced  with  the  punch  of  "The  Miracle 
Man"  and  the  zip  of   "The  Gold  Diggers." 

Associated  Producers  Inc. 

HOME  OFFICES'   729  SEVENTH  AVE.,  NEW  YORK  CITY 


" — will  get  money  for  any  exhibitor  who  goes  out  to 
get  the.  fullest  publicity  values — "  reports  critical 
Variety  of 

MAURICE 
TOURNEUR'S 


FOOLISH  MATRONS" 


It  is  playing  to  big  business  in 
the  biggest  and  finest  theatres. 

Associated  Producers  Inc 

HOME  OFFICES'   729  SEVENTH  AVE  .  NEW  YORK  CITY 


To  the  buyers  of  the  "County  Fair" 
and  to  those  who  wish  they  had — 

Here  is  another  of  the  State  Rights  "clean-ups"  that  come  once  in  a  season  for  the  Independent  market.  W.  N. 
Skirboll,  who  bought  the  rights  for  Ohio  and  Kentucky,  wires,  "Congratulations  on  'Burn  'em  up  Barnes.'  You 
and  Johnny  and  the  rest  deserve  to  clean  up.    Personal  opinion  is,  greatest  comedy  drama  since  'MICKEY'"  ! 

CHARLES  C.  BURR 

Offers 

JOHNNY  HIM 


This  production  was  first  shown  at  Loew's  Peekskill  Theatre  and  brought  the  audience 
up  standing.  Played  the  Palace  Theatre,  Cincinnati,  week  of  August  15th  and  broke 
the  house  record  for  the  entire  summer.  Opened  August  22nd  Mary  Anderson-Strand, 
Louisville,  Ky.,  for  four  days  and  was  held  over  entire  week.  Playing  week  of  August 
29th,  Loew's  State,  biggest  theatre  in  Cleveland.  September  5th,  booked  for  week 
showing  Rowland  and  Clark's  Liberty  Theatre  (displacing  Wallace  Reid  in  National 
Paramount  week)  also  plays  Savoy  and  McKeesport,  day  and  date. 

"Producing  more  money  in  Pittsburgh  the  first  week  than  the  first  payment  on  the  terri- 
torial rights." — Columbia  Film  Service. 

AN  INDEPENDENTLY  MADE— INDEPENDENTLY 
DISTRIBUTED  PHOTOPLAY  FOR  INDEPENDENT 

EXHIBITORS 

Address  all  inquiries  for  territorial  rights  or  theatre  bookings  to 

AFFILIATED 

DISTRIBUTORS,  INC. 

C.  C.  BURR,  President 
133-135-137  West  44th  Street 
NEW  YORK   CITY,  N.  Y. 


BELL 


TARRY  SEMON  has 
•1— '  never  done  any  better 
work  than  in  this  newest 
comedy  of  his. 

There's  fun  enough  for 
three  comedies— there  are 
thrills  enough  for  several. 


Larry  Semon  at  his^best" 
has  been  the  verdict  of 
all  who  have  seen  this 
comedy. 

That  will  be  your -verdict. 

There's  business  for  you 
and  fun  for  your  audiences 
in  all  LARRY  SEMON 
OMED1ES. 
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It  has  a  heart 

An  Independent  Producer  (name  furnished 
upon  request)  recently  returned  to  New  York 
after  a  tour  of  the  country.  He  interviewed  ex- 
hibitors, exchange  men  and  film  salesmen.  He 
says: 

"They  are  swearing  by  Exhibitors  Trade 
Review.  They  are  booking  pictures  solely  on 
its  reviews."  I  inquired  why  and  the  consensus 
of  opinion  was 

Because  Exhibitors  Trade 
Review  Has  a  Heart  To  It 

Well,  that's  music  to  our  ears,  but  it  must  prove 
especially  tuneful  to  advertisers  who  are  looking 
for  a  return  on  money  invested  in  advertising. 

We  are  building 
Watch  us! 


Pickford  Productions 

present-  '  • 

Lottie  Pickford 


m 


They  Shall  Pay 

Distributed  by 

Playgoers  Pictures, Inc. 

through  Pathe  Exchange,  Inc. 


Lottie  Pickford 

Another  star  of  a  family  of  stars. 
Her  name  in  front  of  a  theatre  is 
the  best  guarantee  of  big  business. 

The  Story 

A  strong  drama  alive  with  action. 
A  young  girl  fighting  the  enemies 
of  her  family  and  winning  until 
her  bitterest  enemy  wins  her  heart. 

The  Production 

Distinguished  for  magnificent  sets. 
Society  atmosphere  to  the  enth 
degree.  Splendid  interiors  and  out- 
door scenes,  some  of  them  on  a 
yacht  in    the    Pacific,  and 
others  away  across  the  con- 
tinent in  New  York's 
Greenwich  Village. 

Playgoers  Pictures 

35  West  45th  Street 
New  York  City 

Foreign  representative  / 
SIDNEY  GARRETT 
25  W.  43th  St.,  N.  Y.  C. 


Pickford  Productfioni 

'  present/  IV 

\  Lottie  Pickford 

They  Shall  Pay 

Distributed  by 

Play£oei;s  Pictures,  Inc. 

through  Pathe  Exchange,  Inc. 
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THUNDERCLAP 


WINS! 
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E.  J.  Maugans,  Princess  Theatre,  Mechanics- 
burg,  Ohio. — "The  First  National  franchise  plan 
is  as  far  ahead  of  the  old,  inefficient  methods  of 
making  and  distributing  pictures  as  our  form  of 
government  is  superior  to  Russia's  chaotic  state." 
THAT'S  ANOTHER  REASON  WHY 


a 


Mystery  Story  Sure  to  Please" 


— WW'S 


Trade  Experts  Call  It  Drawing  Card  of 
Undeniable  Value 

A  DRAWING  CARD 

"Another  Charles  Ray  success,  and  a  mighty  good  com- 
edy, thrills  and  humor  being  pleasantly  intermingled.  It 
should  be  welcomed  by  exhibitors  as  a  drawing  card  of  un- 
deniable value.  The  mystery  element  is  skillfully  handled 
and  the  suspense  holds  sway  right  up  to  the  exciting  climax. 
Irresistibly  funny — excellent." — Exhibitors  Trade  Review. 

SURE  TO  PLEASE 

"A  mystery  story  that  is  sure  to  please  the  fans.  A 
romantic  twist  is  nicely  woven  in.  If  you  let  your  patrons 
know  a  little  of  what  it's  about  it  shouldn't  be  difficult  to 
get  them  in." — Wid's. 

NEW  AND  WELCOME 

"Ray  makes  his  part  human  and  likeable  and  shows  a  new 
and  welcome  side  to  his  well  defined  bent  for  character  im- 
personation. A  bright  and  snappy  film  comedy.  Interest- 
ing and  amusing,  the  production  is  a  good  one  in  every  re- 
spect."— Moving  Picture  World. 

WHIRLWIND  FINISH 

"Whirlwind  finish  with  a  bang-up  last  reel  puts  over 
Ray's  latest.  Will  probably  be  voted  a  first  class  show." — 
Motion  Picture  News. 


Arthur  S.  Kane's 

presentation  of 


CHARLES  RAY 


"A  Midnight  Bell" 

Adapted  from  Charles  Hoyt's  famous  stage  play  by 
Richard  Andres ;  directed  by  Charles  Ray  and  produced 
by  Charles  Ray  Productions,  Inc. ;  photographed  by  George 
Rizard. 

A  First  National  Attraction 
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Exhibitors  Trade  Review 


Public  Service 

OU  read  in  our  pages  last  week  of  the 
creation  of  a  Department  of  Public 
Service  by  the  Motion  Picture 
Theatre  Owners  of  America.  The  import- 
ance of  this  great  constructive  step—which 
means  the  incorporation  of  the  motion  pic- 
ture theatre  into  the  Nation  s  educational 
system — was  the  subject  of  a  remarkable  ad- 
dress made  by 

mf 

Dr.  Newell  Dwight  Hillis 

at  the  Atlantic  City  convention,  Dr.  Hillis' s 
address  appears  in  full  in  this  issue.  Read  it. 
It  is  a  message  for  everybody  in  the  industry. 
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E.  S.  Walker,  Orpheum  Theatre,  Sault  Ste. 
Marie,  Out. — "/  have  been  protected  against  un- 
fair competitive  methods  since  owning  a  fran- 
chise."   THAT'S  ANOTHER  REASON  WHY 


flher£ll  he  o.  Franchise^  everuwhei 


No  Woman  Can  Resist  Such  a  Lover! 


A  bold  cavalier  of  Old  Spain 

He  woos  the  beautiful  Senorita  Del  Carmen 
with  a  passion  of  song-. 

He  duels  to  the  death  .for  her  hand. 

He  risks  life  at  her  slightest  nod. 

He  faces  the  gallows  to  save  her  from  an 
enforced  marriage. 

R.  A.  WALSH'S 


4  4 


Presentation  of  his  first  special  for  First  National 

SERENADE" 


A  romance  of  Old  Spain — a  picture  full  of  life  and  fire  and 
rich  in  atmosphere  and  scenery — a  story  of  a  wonderful 
love  and  thrilling  deeds  with  Miriam  Cooper  and  George 
Walsh  ;  directed  by  R.  A.  Walsh. 

A  First  National  Attraction 


■ 


TAXES 

proposed  on  imported  pictures  will  result  in 

PROHIBITION 

of  foreign  pictures  here. 

RETALIATION 

on  the  part  of  other  nations  will  mean 

DEATH 

to  the  American  export  industry. 

The  whole  Foreign  Field  knows  that  we  are  fighting  the  tax. 
Does  it  know  what  you  have  for  sale? 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 


/Vote:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  ivorld. 


Second  Series  note/  readi 


CYRUS  J.WILLIAMS 
presents 

ADVENTURES^BILI-'BO 

in  "THE  MOUNTAIN  LION 

A  PICTURE  REVEALING  THE  MARVELLOUS  NERVE  OF  TWO  REALAMERICAN  BOYS 


"THE  AMERICAN  BADGER" 
(Bill  and  Bob  Series— Pathe) 

in  this  one  Bill  and  Bob  concentrate 
on  the  badger.  This  animal  whose  fur 
is  very  valuable  is  found  most  abund- 
antly in  the  Western  plains. 

After  a  short  introduction  in  which 
our  heroes  are  seen  climbing  the 
mountains  and  enjoying  the  atmos- 
phere of  the  great  outdoors,  the 
method  of  laying  the  trap  is  shown. 

It  is  placed  in  a  hole  probably  not 
nore  than  six  or  eight  inches  in  depth, 
rapped  in  oil  paper  and  then  covered 
ith  earth.  But  this  does  not  com- 
cte  the  job,  for  the  young  hunters 
ve  to  be  careful  and  not  leave  their 
tprints  or  anything  that  would 
use  Mr.  Badger's  suspicions. 

things    are    completed  the 
retire  and  a  subtitle  announces 
after  three  or  four  days  discour- 
work  the  following  scenes  were 
These  scenes  show  the  badger 
ng  at   the   trap   and  cautiously 
jig  about.  He  is  not  wary  enough 
trap  and  when  he  is  not  think- 
jiconsciously   springs   it   and  is 
He  is  then  tied  by  the  young 
rcrs  and  led  away. 

f  this  sort  are  always  inter- 
he  studios  and  to  those  who 
reat  outdoors. — Frank  Lcon- 
P.  News. 


"ATTRACTIVE" — "INTEREST- 
ING"— "UNUSUAL" 

Verdict  of  New  York  Newspapers  Re- 
garding "Adventures  of  Bill 
and  Bob" 


The  World— Monday,  March  21,  1921. 

/  A  short  film  showing  two  young- 
sters trapping  bobcats  is  interesting 
and  amusing— perhaps  the  really  best 
part  of  the  entire  picture  programme. 

New  York  Herald— March  21,  1921 

"Trapping  the  Bobcat"  is  an  attrac- 
tive picture  that  is  the  first  of  a  se- 
ries called  "Adventures  of  Bill  and 
Bob." 

New  York  Telegraph— March  21,  1921. 

The  Strand  has  a  good  short  feature 
subject  on  its  program.  It  is  called 
"Trapping  the  Bobcat"  and  is  a  part 
of  a  series  entitled,  "The  Adventures 
ot  Bill  and  Bob."  Bill  and  Bob  are 
tWo  small  boys  who  give  a  "Peurod" 
touch  to  a  nature  picture.  The  film 
presented  by  Pathe,  ought  to  draw 
flocks  of  Boy  Scouts  to  the  Strand. 

New  York  Evening  Post— March  21, 
1921. 

"Trapping  the  Bobcat"  is  the  first 
of  the  Pathe  series  known  as  "The 


a"d   ma, J s   ">siBh     •   111  the 

^-ychaiiR-e  r 
o,  AT.  yke>  Inc., 

are  very  / 

very  l,B,'l  and  R n  ?tof<hc 
»»Vafta«'  <mS>nes 

f  »e  ha&"a'  of  short  f'S  s?" 
0  P'ace  o'  eve<-  had  th  katu<-- 


Read  the  reviews 

Look  at  the 
pictures 

Then  book! 


There  is  not  a  dissenting  note  in  the  chorus 
of  praise  that  has  greeted  these  genuinely 
novel  and  Wonderfully  interesting  one-reel 
pictures.  . 


Distributed 


Sunday,  September  4,  1921 


In  the  Words  of  D'Artagnan— "Marvelous"! ! 


Douglas  Fairbanks  in 
"THE  THREE  MUSKETEERS" 
United  Artists 

DIRECTOR    Fred  Niblo 

AUTHOR    Alexandre  Dumas 

.SCENARIO  BY  Edward  Knoblock 

CAMERAMAN  Arthur  Edeson 

AS  A  WHOLE  One  of  the  biggest  attractions 

ever  offered 

STORY  Great — holds  with  thrilling  episodes 

every  minute 

DIRECTION    Excellent 

PHOTOGRAPHY   Excellent 

LIGHTINGS   Excellent 

CAMERA  WORK    Excellent 

STAR  His  finest  piece  of  work 

SUPPORT  Admirable  all  the  way  down  the  line 

EXTERIORS  Full  of  atmosphere;  some  very 

wonderful 

INTERIORS   Splendid 

DETAIL    Nothing  overlooked 

CHARACTER  OF  STORY  D'Artagnan  wins 

out  over  the  Cardinal,  who  plots  the  downfall 
of  the  Queen  of  France 
LENGTH  OF  PRODUCTION. . .  .About  11,700  feet 

Douglas  Fairbanks  might  have  done  long  ago  that  which  he 
achieves  in  "The  Three  Musketeers" — the  production  of  a 
double  length  picture,  the  commercial  worth  of  which  can  only 
be  compared  with  legitimate  attractions  of  the  highest  order 
and  the  tremendous  picture  productions  of  the  past.  That  he 
held  from  doing  so  for  such  a  long  time  displays  a  rare  busi- 
ness sense.  It  seems,  indeed,  that  he  could  not  have  selected  a 
more  propitious  time  for  the  uncovering  of  his  masterpiece. 
For  New  York  has  already  given  the  actor-impressario  and  his 
production  a  tremendous,  astounding  tribute. 

Masterpiece  his  version  of  the  Dumas  work  is  from  what- 
ever angle  one  selects  to  approach  it.  Its  story  is  clear  and 
progressive.  The  staging  and  costuming  are  marvelous.  The 
titles  are  few  and  simple — always  to  the  point.  The  dramatic 
clashes  and  suspense  of  the  story  have  received  such  apprecia- 
tive treatment  that  their  power  is  nothing  short  of  sweeping. 

As  for  the  incomparable  star,  he  is  at  his  dashing,  romantic 
best.  His  D'Artagnan  is  not  so  typically  Fairbanksian  as  to 
appear  out  of  place  in  a  costume  drama,  replete  with  the  ro- 
mance and  intrigue  of  the  old  world,  yet  there  is  undeniably 
the  much  sought  after  Fairbanks  personality,  set  off  to  ideal 


advantage,  which  is  what  his  legion  admirers  demand.  * 

Fairbanks  proves  a  brilliant  swordsman  and  duellist.  In  his 
frequent  encounters  with  the  Cardinal's  guards,  he  uses  his 
weapons  like  chained  lightning — or  rather  the  element  un- 
chained. And  too  he  invests  the  scenes  of  these  encounters 
with  some  typical  but  altogether  unusual  acrobatics  that  are 
sure  to  set  packed  houses  a-cheering.  The  fight  in  the  apoth- 
ecary's shop  where  he  leaps  from  <the  shelves  to  the  counter 
and  seems  fairly  to  fly  through  the  air  at  his  opponent  is  a 
striking  case  in  point. 

In  the  romantic  interludes  of  the  story  Fairbanks  makes  his 
D'Artagnan  display  the  method  of  Romeo  combined  with  the 
speed  of  a  twentieth  century  lover.  The  scenes  with  Constance 
are  as  romantically  thrilling  as  any  ever  pictured  on  the  screen. 

The  long  thrill  of  the  production,  D'Artagnan's  furious  ride 
from  Paris  to  Calais  and  thence  to  England  to  obtain  the  jewel 
from  the  Duke  of  Buckingham  that  will,  if  returned  in  time, 
maintain  the  honor  of  the  Queen  before  King  Louis  of  France, 
is  a  superb  work  of  picture  building.  How  D'Artagnan  and 
the  three  Musketeers,  Athos,  Porthos  and  Aramis,  battle  gal- 
lantly with  the  opposing  guards  of  Cardinal  Richelieu,  set  to 
block  the  success  of  the  venture,  forms  a  series  of  pictures 
matchless  for  their  suspense  and  thrill. 

The  two  interviews  of  D'Artagnan  and  Richelieu  are  fur- 
ther evidence  of  the  craft  that  has  gone  into  the  production. 
They  have  all  the  suspense  that  courses  through  them  in  the 
original  Dumas. 

What  appeals  strongly  as  a  masterly  stroke  of  showman- 
ship— and  sacrifice — on  the  part  of  Fairbanks,  is  his  willing- 
ness to  sacrifice  himself  for  the  sake  of  the  story.  There  are 
times  when  it  would  have  been  easy  to  alter  the  course  of  the 
plot  sufficiently  to  permit  more  of  the  star.  But  here,  it  ap- 
pears, is  a  production  made  with  a  mind  clear  and  unsubjected 
to  stellar  prejudice. 

As  for  the  production  work  itself  it  remains  to  be  said  that 
this  contributes  its  share  along  with  the  other  factors.  Some 
of  the  long  shots,  notably  the  harbor  of  Calais  and  the  view  of 
the  palace  from  the  river,  will  keep  the  wiseacres  guessing  a 
long  time  "how  it  was  done." 

The  cast  is  admirable  throughout.  Leon  Barry,  George 
Seigmann  and  Eugene  Pallette  have  the  endearing  roles  of  the 
musketeers  and  seem  to  live  them.  The  work  of  Nigel  de  Bru- 
lier  as  the  plotting  Cardinal  stands  out  as  perhaps  the  best 
sustained  and  dramatic  performance  of  all.  Adolphe  Menjou  is 
excellent  as  Louis  and  Mary  MacLaren  as  the  Queen  shows 
real  skill.  Marguerite  De  La  Motte  makes  a  most  attractive 
Constance  and  plays  with  feeling.  Others  in  the  long  cast  who 
contribute  to  the  general  worth  of  the  production  are  Thomas 
Holding,  Boyd  Irwin,  Sidney  Franklin,  Charles  Belcher, 
Charles  Stevens,  Willis  Robards,  Lon  Poff,  Barbara  Le  Marr 
and  Walt  Whitman. 


Final  Analysis  of  This  Spells  C-A-S-H-Loads  of  It! 

Box  Office  Analysis  for  the  Exhibitor 


Once  in  a  great  while  there  comes  a  production  that  needs  no 
analysis  other  than  the  statements  "Great"  and  "Grab  it." 
"The  Three  Musketeers"  is  certainly  one  such.  It  is  a  magnifi- 
cent achievement,  artistic  certainly,  and  unless  all  signs  fail, 
it  is  far  more  than  probable  that  it  will  go  down  in  screen  his- 
tory as  one  of  the  three  biggest  money-makers  of  the  age. 
Long  after  other  pictures  of  today,  and  tomorrow,  have  ceased 
to  be  heard  from,  "The  Three  Musketeers"  will  be  as  great  a 


box  office  attraction  as  it  is  at  this  moment. 

There  are  mighty  few  stories  that  would  add  box  office 
value  to  the  name  of  Fairbanks.  "The  Three  Musketeers"  is 
one  of  these.  There  are  hardly  an3'  others  that  can  be  called 
to  mind.  But  "The  Three  Musketeers"  certainly  accomplishes 
that.  With  the  star's  name  and  the  name  of  the  great  Dumas 
work,  with  all  the  possibilities  that  such  a  combination  sug- 
gests, there  will  be  no  keeping  the  crowds  away. 


Sunday,  September  12,  1920 
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Astounding  Climax  Caps  Griffith's  Latest  Screen  Sensation 


D.  W.  Griffith's 
"WAY  DOWN  EAST" 
D.  W.  Griffith,  Inc. 

DIRECTOR   D.  W.  Griffith 

AUTHOR   Lottie  Blair  Parker 

ELABORATED  BY  Joseph  R.  Grismer 

SCENARIO  BY  Anthony  Paul  Kelly 

CAMERAMEN  G.  W.  Bitzer  and  Hendrik  Sartov 

AS  A  WHOLE  Splendidly  treated  melodrama  rising  to 

greatest  climax  ever  screened. 

STORY  Rich  in  appeal  and  treatment  accorded  it  by 

Griffith  raises  it  far  above  old  level. 
DIRECTION..  Wonderful  in  the  dramatic  scenes- 
comedy  relief  attempted  seems  to  strike  false  note 
PHOTOGRAPHY        ,     Nothing  like  it  has  ever  been  seen 
before. 

LIGHTINGS   Superb 

CAMERA  WORK   Excellent 

LEADING  PLAYERS  Lillian  G'sh  gives  greatest  per- 
formance; Richard  Barthelmess  and  Lowell  Sherman 
splendid. 

SUPPORT  Unusually  good  in  the  main 

EXTERIORS  Beautiful  rural  scenes;  ice  flow  of  cli- 
max one  of  biggest  scenes  ever  filmed. 

INTERIORS    Excellent 

DETAIL   Splendid  for  the  most  part 

CHARACTER  OF  STORY  Tragedy  of  the  double 

standard  of  morals. 

LENGTH  OF  PRODUCTION  About  12  reels 

A  climax  in  which  the  terrific  force  of  the  elements  are  mas- 
terly employed  for  a  sustained  effect  caps  D.  VV.  Griffith's 
"Way  Down  East,"  a  picture  of  many  sides  and  of  many  ex- 
tremes. This  climax  is  nothing  if  not  tremendous.  It  sur- 
passes in  suspense  and  power  the  gathering  of  the  clans  in 
"The  Birth  of  a  Nation,"  the  triple  parallel  climax  of  "Intol- 
erance" and  the  rescue  of  the  imperiled  heroine  in  "Hearts  of 
the  World." 

There,  practically  unconscious  is  Anna.  And  off  on  the  river 
banks  beating  wildly  in  the  terrific  snow  storm  is  David.  As 
he  finally  approaches  the  ice-caked  river,  led  there  by  pieces 
of  Anna's  apparel,  the  ice  starts  to  crack  and  to  flow.  Slowly 
the  piece  which  holds  the  helpless  form  of  Anna  crumbles 
away  and  starts  plunging,  hurtling  down  the  river  to  the  falls 
below.  David,  frantic  with  the  realization  of  Anna's  peril, 
darts  and  leaps  from  one  treacherous  piece  of  ice  to  another, 
slips  and  is  half-submerged,  regains  his  footing  and  goes  on, 
each  frenzied  bound  bringing  him  nearer  the  girl  dearer  to  him 
than  life  himself. 

With  this  situation,  the  suspense  of  which  Griffith  has  em- 
phasized to  its  fullest  extent  by  the  use  of  quick  flashes  and 
taking  full  advantage  of  the  terrific  and  relentless  power  of 
the  ice  flow,  the  spectator  of  "Way  Down  East"  looks  upon 
the  thrill  of  a  lifetime.  The  audience  at  the  44th  Street  The- 
ater on  the  opening  night  was  quick  to  catch  the  tremendous 
power  of  it.  Hardly  had  the  battle  between  David  and  the 
elements  begun  when  a  ripple  of  applause  and  hopeful  cheers 
started.  And  when  at  last  David  snatched  the  girl  from  the 
ice  just  as  it  was  about  to  carry  her  over  the  falls  and  into  the 
jaws  of  death  and  then  started  his  battle  back  against  the  cur- 
rent, the  entire  house  was  on  its  feet  cheering  madly. 

The  scene  is  realism  itself,  and  with  its  tremendous  power 
it  has  the  added  merit  of  unusualness.  Such  a  background  has 
never  before  been  provided  for  a  thrill.  And  it  is  all  so  effect- 
ively staged  that  the  fact  that  Anna  will  eventually  be  saved, 
a  knowledge  that  is  obvious,  is  completely  lost  sight  of  through 
Griffith's  skill.  Here,  indeed,  is  the  last  word  in  theatrical  effect. 

In  the  production  of  the  whole  work  Griffith  has,  with  but 
few  and  generally  minor  exceptions,  shown  himself  at  his  best. 


The  first  part  of  the  picture,  its  first  five  reels,  concerns  itself 
with  the  tragedy  of  Anna's  life,  the  which  Griffith  points  out, 
is  the  supreme  tragedy  of  womankind.  But  even  in  such  scenes 
of  ordinary  clay  as  Anna's  marriage  betrayal  through  the  mock 
marriage,  her  utter  despair  when  Sanderson  reveals  to  her  his 
baseness,  and  then  the  tragic  episode  in  which  she  herself  bap- 
tizes her  dying  child,  Griffith  has  shown  himself  the  master. 

This  first  half  of  the  production  is  a  powerful  tragedy,  the 
outstanding  points  of  which  are  the  acting  of  Lillian  Gish  as 
Anna  and  the  effects  secured  by  Griffith  and  his  photographers. 
Anna  is  without  doubt  Miss  G.sh's  greatest  character.  She 
sounds  a  marvelously  effective  note  of  tragedy  throughout  her 
characterization  and  her  scenes  of  sustained  emotion  show  her 
and  her  teacher  at  their  collective  best.  Then,  too,  Griffith  has 
empl  asized  the  absolutely  hopeless  plight  of  the  girl  to  a  de- 
gree that  is  truly  penetrating.  In  doing  this  both  his  knowl- 
edge of  dramatic  values  and  his  acquaintance  with  the  force 
of  atmosphere  come  to  his  aid.  The  desolate  appearance  of  the 
country  hotel  which  conceals  Anna's  tragedy  is,  for  instance, 
outstanding. 

There  is  some  magnificent  color  work  in  the  early  scenes  of 
the  ball  at  which  Anna  meets  Sanderson.  They  are  few  and, 
despite  their  excellence,  seem  out  of  place,  serving  rather  to  jar 
the  spectator  out  of  the  illusion  rather  than  to  foster  it,  with 
their  striking  contrast  with  the  scenes  of  plain  tints  and  tones. 

Perhaps  Griffith  goes  too  far  in  his  scene  suggesting-Anna 
writhing  in  the  pains  of  child-birth.  As  far  as  carrying  out  his 
idea  goes  it  serves  its  purpose  with  a  vengeance,  but  realism 
must  stop  somewhere,  and  it  might  as  well  stop  at  the  bedside. 

The  latter- half  of  the  picture  adheres  closely  to  the  original 
play.  Here  there  is  more  variety,  more  straight  melodrama, 
the  effects  always  accentuated  by  Griffith's  careful  handling 
except  in  the  comedy  relief  scenes.f  These,  while  perhaps  they 
were  in  spirit  with  the  stage  piece,  are  hardly  fitting  in  a  pro- 
duction of  the  generally  artistic  finish  accorded  the  picture. 
The  antics  of  Hi  Holler  and  Reuben  Whipple  are  well  enough, 
but  it  is  the  Martha  Perkins,  the  Seth  Holcomb  and  the  Pro- 
fessor Sterling  who  stand  out  like  sore  spots.  Griffith  cer- 
tainly should  1  ave  toned  their  actions  down  and  not  attempted 
slapstick  play  with  them.  If  it  had  taken  effect  it  might  have 
served  its  intended  purpose  of  comedy  relief,  but  even  so  the 
ethics  would  have  been  wrong.  The  real  comedy  relief  of 
"Way  Down  East,"  the  picture,  is  in  the  good  old  barn  dance 
scenes,  the  Virginia  reel  and  the  polka,  and  in  the  pretty  little 
character  of  Kate  Brewster  so  well  interpreted  by  Mary  Hay, 
with  but  some  few  errors  on  her  part  as  regards  clothes. 

The  romance  between  Anna  and  David,  the  squire's  son,  de- 
velops very  prettily  through  this  latter  portion.  Then  in  turn 
comes  the  discovery  of  Anna's  past  and  her  denunciation  of 
Sanderson.  This  scene  is  splendidly  played  by  Miss  Gish. 
She  rises  to  it  magnificently.  And  after  this  her  flight  in  the 
storm  and  her  glorious  rescue  by  David. 

For  their  work  at  the  camera  G.  W.  Bitzer  and  Hendrik 
Sartov  deserve  superlative  praise.  There  are  splendid  light- 
ings, these  often  concentrated  on  Miss  Gish.  .But  it  is  in  the 
filming  of  the  rural  landscapes  that  they  have  surpassed  all 
others  in  the  art  of  photography.  These  are  beautiful,  often 
as  breath-taking  as  the  melodrama. 

Richard  Barthelmess  is  the  David  of  the  story  and  he  gives 
a  fine  and  skilled  performance.  Lowell  Sherman  is  excellent 
as  the  villain,  Sanderson.  Burr  Mcintosh  has  his  original  role 
of  the  squire,  and  Kate  Bruce  appears  as  his  wife.  They  are 
both  splendid.  Creighton  Hale  might  have  done  more  had  the 
character  of  Professor  Sterling  contained  more  scenes  like  the 
barn  dance  bit.  Others  are  Mrs.  Morgan  Belmont,  Mrs.  David 
Landau,  Josephine  Bernard,  Patricia  Fruen,  Florence  Short. 
Vivia  Ogden,  Porter  Strong,  George  Neville,  Edgar  Nelson  and 
Emily  Fitzroy. 


The  Biggest  Box  Office  Attraction  of  the  Times 


Box  Office  Analysis  for  the  Exhibitor 


Probably  motion  picture  exhibitors  won't  have  a  chance  to 
book  "Way  Down  East"  for  some  time,  as  it  will  first  be  played 
as  a  road  show  in  the  larger  cities.  But  remember  this: 
when  you  finally  have  the  opportunity  to  book  it — that  it  is  one 
of  the  biggest  things  ever  seen  on  the  screen.  It  looks  as  if 
it  would  run  "The  Birth  of  a  Nation"  a  close  race  for  box  office 
honors  and  when,  some  many  years  hence,  all  is  said  and  done 
and  counted,  it  won't  be  at  all  surprising  if  it  surpasses  it. 

The  biggest  thing  about  "Way  Down  East"  is  that  it  is  last- 
ing. This  has  been  proven  by  the  famous  old  play,  and  this 
play  never  reached  the  public  finished  off  as  artistically  and  as 
powerfully  as  Griffith's  picture.  It's  an  entertainment  that 
people  have  gone  to  see  again  and  again.    And  they  will  con- 


tinue to  do  so.  Even  beneath  the  surface  of  the  purely  melo- 
dramatic play  rested  elements  that  brought  the  crowds  back 
whenever  it  was  presented. 

And  these  elements  Griffith  has  brought  out  more  forcefully 
and  with  greater  respect.  These  combined  with  that  thrill  of 
thrills  with  which  he  concludes  his  entertainment  are  what  will 
make  the  picture  live  as  long  or  even  longer  than  its  noted 
predecessor. 

In  other  words,  it  is  the  entertainment  that  is  the  predom- 
inant thing  about  "Way  Down  East." 

And  with  all  this  it  has  its  years  of  running  on  the  stage 
behind  it,  the  name  of  Griffith,  the  names  of  the  principal  play- 
ers, the  artistry  with  which  it  is  generally  presented.  Certainly 
it  is  the  biggest  box  office  attraction  of  the  times. 


Sunday,  August  28,  1921 
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A  Master -Work  from  Practically  Every  Angle 


George  Arliss  in 
"DISRAELI" 
United  Artists 

DIRECTOR  Henry  Koiker 

AUTHOR  Louis  N.  Parker 

SCENARIO  BY  Forrest  Halsey 

CAMERAMAN  Harry  A.  Fishbeck 

AS  A  WHOLE  Masterly  production  of  renown- 
ed play;  high  class  entertainment  that  will  win 
new  screen  followers. 

STORY  Handled  with  fine  appreciation;  smooth 

to  the  last  foot  and  intensely  interesting. 

DIRECTION   Fine 

PHOTOGRAPHY   Excellent 

LIGHTINGS  Generally  excellent 

CAMERA  WORK  Good 

STAR  Gives  a  superb  characterization 

SUPPORT  Well  known  players  do  excellent 

work. 

EXTERIORS  Some  very  beautiful 

INTERIORS  Just  right 

DETAIL  Very  good 

CHARACTER    OF    STORY  British  minister 

strengthens  Empire  by  winning  control  of  Suez 

Canal. 

LENGTH  OF  PRODUCTION  about  7,000  feet 

"Disraeli"  looms  on  the  screen  as  one  of  the  great- 
est high  class  attractions  of  the  times.  If  George 
Arliss  and  his  associates  intended  it  to  win  new  fol- 
lowers-of  the  screen  they  may  rest  content  that  they 
have  accomplished  a  worthy  purpose.  For  they  have 
presented  a  picturized  version  of  a  play  renowned  the 
world  over  for  its  delicate  subtleties  and  shadings, 
and  retained  practically  all  the  delightful  worth  of 
the  original  work. 

The  characterization  rendered  by  Mr.  Arliss  as  the 
Jewish  Prime  Minister  of  England,  forced  to  play  a 


lone  hand  against  Russian  diplomacy  and  intrigue  to 
gain  possession  of  the  Suez  Canal  to  perfect  his 
Queen's  empire,  is  one  of  the  finest  pieces  of  acting 
the  screen  has  ever  reflected.  Here  is  a  star  who  plays 
with  his  whole  mind.  The  closeups  reveal,  not  so 
much  Arliss  in  his  perfect  makeup  of  Disraeli,  but  a 
picture  of  the  inner  workings  of  his  brain,  all  the  deli- 
cate quick  changes  of  thought  revealed  in  unmistak- 
able action. 

The  scenarist  and  director  have  maintained  the 
thrill  and  suspense  of  the  original  work  to  a  perfect 
degree  as  well  as  the  delightful  spirit  of  comedy.  No 
laugh  or  smile  or  thrill  is  lost,  the  actors  are  playing 
for  them  every  instant.  This  is  revealed  in  the  fact 
that  the  characters  actually  speak  the  lines  used  as 
subtitles.  This  results  in  a  perfectly  coordinated, 
smooth-running  story.  Kolker's  work,  doubtless  aid- 
ed not  a  little  by  the  star  himself,  is  usually  on  a  very 
high  plane.  A  slight  tendency  to  play  important  ac- 
tion in  deep  shots  is  the  only  lapse  he  surfers. 

Disraeli,  a  middle-class  Jew,  has  become  the  Eng- 
lish Prime  Minister  for  Queen  Victoria  and  has  in^- 
curred  the  enmity  of  nobles  and  racial  snobs.  He 
knows  that  Russia  is  angling  for  the  Suez  Canal  and. 
realizing  that  unless  England  secures  it  the  strength 
of  her  empire  will  be  lost,  he  plays  a  lone  game  for 
it  and  eventually  wins.  In  his  final  hour  of  honor  at 
the  court  those  who  stood  against  him  claim  the  honor 
of  having  helped  him. 

Reginald  Denny  and  Louise  Huff,  who  furnish  the 
romantic  interludes  of  the  story,  are  both  good,  the 
former  particularly  so.  Miss  Huff  suffers  some  in- 
consistent lighting.  Frank  Losee  as  the  patriotic  Jew- 
ish banker  is  another  who  adds  to  the  picture  as  does 
Edward  J.  Ratcliffe  as  the  bank  governor.  Margaret 
Dale,  Henry  Carvill,  Grace  Griswold,  Mrs.  Arliss  and 
Noel  Tearle  complete  the  capable  cast. 


Here's  a  Real  One  to  Stop  Complaints  of  Mediocrity 

Box  Office  Analysis  for  the  Exhibitor 


You  exhibitors  who  have  been  complaining  about  the 
lack  of  good  pictures,  chalk  "Disraeli"  down  on  your 
schedule  as  an  answer  to  your  calls.  Then  write 
"MUST"  after  it  and  allow  for  double  or  triple  your 
usual  run. 

As  said,  it's  a  mighty  high  class  attraction  and  you 
Can  bank  on  big  business  if  you  advertise  and  exploit 


it  properly.  The  star  himself  and  the  name  of  the 
play  will  certainly  draw  them  in. 

Don't  be  afraid  of  any  propaganda  in  it.  There's 
none  either  from  England  or  the  Jewish  race.  It's  pure, 
undiluted  entertainment,  an  entertainment  that  is  by 
turns  going  to  amuse  and  grip  the  great  majority  of 
audiences  with  its  subtle  comedy  and  its  intense  situa- 
tions. 
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WMUL  Till 


BROADWAY  ADVERTIS- 
ING is  national  advertis- 
ing. Long  before  you  show 
"No  Woman  Knows,"  the  word 
will  have  gone  around — "See 
this  picture!" 

At  least  one  million  out-of-towners 
end  commuters  crowd  the  streets  of 
New  York  every  twenty-four  hours. 
Of  these,  probably  200,000  are  night- 
ly reading  the  blazing  Broadway 
electrics  of  this  great  new  Jewel 
Production  now  playing  at  the  Cen- 
tral Theatre — the  remainder  are 
seeing  the  striking  24-sheets — 500  of 
them — New  York's  new  bill-posting 
record. 


THE 

AMAZING 
STORY  OF 

INY  HERSELF"  AvEdnaferber 

flfcefc/^TOD  BROWN! NG- , 

The  Man  who  made  "OUTSIDE  THE  LAW". 
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CONTRACTS  for  "Our  First  Million"  on  star 
series  Pauline  Frederick,  Sessue  Hayakawa, 
Doris  May,  and  directors'  series  William  Christy 
Cabanne  and  Louis  J.  Gasnier,  have  been  signed 
and  approved. 

This  remarkable  volume  of  business  secured 
within  the  very  short  period  of  less  than  three 
weeks  indicates  the  wonderful  confidence  big 
First  Run  Exhibitors,  Circuit  Buyers  and  in- 
dividual exhibitors  have  in  R-C  Pictures. 

We  are  gratified  that  our  new  policy  has  such 
universal  appeal  and  has  the  approval  of  so  large 
a  number  of  representative  leading  exhibitors. 

Exhibitors  who  have  not  already  purchased 
our  26-Picture  Series,  may  see  prints  of  the  first 
four  releases  at  any  of  our  exchanges  today 
and  ascertain  for  themselves  the  reason  for 
this  first  million  in  contracts. 

R-C  Pictures  will  bring  prosperity. 

1 92 1 -1 922  will  reward  discriminating  buyers. 

R-C  PICTURES  CORPORATION 

723  SEVENTH  AVENUE,  NEW  YORK 


> 
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a  national  joy Wee£ ! 


R-C  PICTURES  CORPORATISM 


You'll  Be  Smilin'— 


You'll  Be  Happy; 
NATIONAL  JOY    W  E  E  K  —  O  c  t  o  b  er    1  6-22,    1  92  1 

introducing 

DORIS  MAY  in  "THE  FOOLISH  AGE" 

To  spread  the  spirit  of  happiness  and  good  cheer  throughout  the  entire  country,  make  young  and  old  forget 
the  past  depression  and  drive  away  the  "blues,"  Exhibitors  uni  e  with  Doris  May  in  celebrating 

NATIONAL  JOY  WEEK  "THE  FOOLISH  AGE" 

AN  HUNT  STROMBERG  PRODUCTION 
Arrange  now  with  nearest  exchange  for  playdates 
PICTU    RES  C  ORPOR 

723  SEVENTH  AVENUE,  NEW  YORK_ 


R  -  C 


A    T    I    O  N 
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Charles  Hutchijon 


5TUNT  NfO.38 

Hutchison,  the  dare- 
devil defier  of  death, 
rides  a  log  down  a  tim- 
ber sluice,  a  stunt  that 
the  most  reckless  lum- 
berjacks declared  to  be 
impossible. 
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HURRICANE 
HUTCH 


w/6A  WARNER  OLAN 

produced  and  Direcked^by  Geo,  & 


J  hi 


here's  been  a  lot  of  talk  in  this  business  of 
hard  times,  theatres  closing,  and  what  not. 


But  it's  been  mighty  evident  all  the  time  that  there 
has  been  good  business  in  every  line  for  the  man  who 
offered  first  class  merchandise  at  fair  prices  and  let 
people  know  about  it.  And  that's  just  as  true  in  the 
motion  picture  business  as  in  dry  goods,  shoes  or 
furniture. 

This  year  is  surely  going  to  be  a  great  big  year  for 
the  man  who  books  "Hurricane  Hutch."  If  the  peo- 
ple once  see  the  first  episode  you  won't  be  able  to 
keep  them  away  with  clubs.  If  you  book  it  and  boost 
it  you  can  forget  the  slow  business  of  the  first  half  of 
the  year.  You  can  make  up  your  mind  that  so  far  as 
you  are  concerned  hard  times  are  over. 

"Hurricane  Hutch"  is  the  most  amazingly  thrilling 
picture  that  was  ever  offered. 

Stunt  for  stunt  and  thrill  for 
thrill  it  is  beyond  argument 
the  greatest  picture  of  any 
length  ever  made 


Pafheserial 


One  return  of  a  strong favorite 


WILLIAM  FOX  Announces 

DUSTIN 

FARN  U  M 


in 


IkPRM 
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OFFERED  TO 

INDEPENDENT  BUYERS 


MOLLIE  KING 


m 


A  Mollie  King  Picture 
Produced  by 
Trojan  Film  Corp. 


"Suspicious 

Wives"— 


Territories  Going! 

New  York  Sold  to 
FIRST  NATIONAL 

New  England  to 
COSMOPOLITAN 


Directed  by 

JOHN  M.  STAHL 

A  BIG  SPECIAL 
PRODUCTION 


For  terms  wire, 

WORLD  FILM  CORPORATH 

Milton  C.  Work,  Pres. 

130  W.  46th  Street,  New  York  City 


September  17,  1921 
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OFFERED  TO 

INDEPENDENT  BUYERS 

"CAMILLE 

CLARA  KIMBALL  YOUNG'S 

Greatest  and  Most  AibeiTclpdLu 
Beautiful  Picture 

A  Magnificent  Revival  of  an  Unequaled  Success 


ALSO: 


A  Few  Territories  Still 
Open  for  the  Two  Big 
Hits  of  the  Season 

The  Wakefield  Case 

with  Herbert  Rawlinson 
and 

Whispering 

Shadows 

an  Emil  Chautard  pro- 
duction, starring 
LUCY  COTTON 


For  Terms  Wire : 

World  Film  Corporation 

130  West  46th  Street 
New  York  City 


A  NEW  SERIES 

Five  Wonderful  Pictures 

"The  White  Rider" 
"False  Brands" 
"The  Problem  Eternal" 
"The  Wolf  Pack" 
Arrest  Norma  MacGregor!" 

STARRING 

JOE  MOORE 

and 

EILEEN  SEDGWICK 
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Frank  Zambreno,  Chicago's  famous 
showman  —  calls  these  the  greatest 
ever*  And  Frank  is  right ! 


v 


a/?fioi/fiC£>*r 


FOUR  WON  DER-DR  AM  AS 
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Every 

Arrow  Picture 

Is  Independently 
Produced  and 
Independently 
Distributed. 


Every 

Arrow  Picture 

Is  Sold  at  a  Logical 
Price  and  Permits 
a  Good  Profit. 


Every 

Arrow  Picture 

Is  a  Pleasing 
Subject  for 
Theatre  Patrons 
Anywhere. 


Arrow  Pictures  Point  the  Way 
to  Big  Box-Office  Receipts 


Gentlemen,  We  Thank  You 
—and  We  Compliment  You 
on  Your  Judgment 

Arrow  started  something ! 

—  And  it  started  with  a  bang.  The  first  announce- 
ment  of  greater  Arrow  activities  brought  a  deluge  —  a 
veritable  flood  of  inquiries  and  orders. 

They've  poured  in  ever  since.  Never  in  our  years  of 
successful  operation  have  we  been  so  swamped  with 
business. 

Which  seems  to  prove  three  things: 

1.  Demand  for  independent  pictures 
is  greater  than  ever  before ; 

2.  Exhibitors  and  exchange  men  are 
keenly  alive  to  the  independent 
opportunity  Arrow  offers ; 

3.  Business  is  better  than  ever  pro- 
vided you  deliver  the  goods. 

Watch  Arrow  Announcements  — 
They're  Profit  Opportunities 

0 

Arrow  Film  Corporation 

220-224  West  42nd  Street,  New  York 


Distributors  for  United  Kingdom 

Inter*Ocean  Photoplays,  Ltd.,  162  Wardour  St.,  London 
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JULIUS  SINGER 

HAS  SEVERED  HIS  CONNECTIONS  WITH 

Reelcraft  Pictures  Corporation 

AND  INVITES  ALL  OF  HIS 
FRIENDS  TO  DROP  IN  AND 
SEE  HIM  AT 

1600  BROADWAY 

4th  Floor 

The  Home  of  His  Newly  Organized 


FILM  DISTRIBUTING  CORPORATION 


■TT 

To  Mr.  Cropper  and  the  Reelcraft  Pictures  Corporation: — 

Tho  my  physical  being  may  not  be  in  your  presence — my  spiritual  heartfelt 
wishes  will  hover  about  you  every  minute,  every  hour,  and  every  day  .  .  So  with 
malice  towards  none  but  with  good  will  towards  all,  I  am 

Sincerely 

JULIUS  SINGER 


CERTAIN 

MAN 


yront 
^ixiamAilen^Vhites 

Powerful  Story 
of  ^American  Life 


with 

ROBERT  MCKIM,    CLAIRE  ADAMS 
AND  CARL  GANTVOORT 

Produced  iy.-Benj.B,  Hampton  and  his  associates 

=====  Distributees.  Vy  -. 


HODKINSON 

=====  thru  PATHE'EXCHANGE-Inc.  == 


■ 


/ 


enj.  B.  Hamptons 
[aster  Photo  Play 


ONCE  in  a  great  while  there  appears  on 
the  fiction  horizon  a  book  whose  au- 
thor has  been  inspired  by  some  great 
phase  of  life  itself  -  and  who  has  caught 
and  written  it  with  the  simplicity  and  power 
of  a  master. 

"A  Certain  Rich  Man,"  considered  one  of 
the  greatest  stories  of  the  age  was  such  a 
book,  and  its  succes  has  earned  for  William 
Allen  White,  whose  novels  are  known  to 
millions,  a  reputation  as  one  of  the  greatest 
authors  of  today. 

It  is  life  -  with  all  its  sincerity  and  hypo- 
crisy  -  its  joys  and  its  sorrows  v  with  a 
great  love  sweeping  everything  before  it  to 
a  triumphant  climax. 


A 


TO  Benj.  B.  Hampton  and  his  associates 
must  be  given  the  highest  praise  for 
their  giving  to  the  screen,  with  all  the 
charm,  power  and  beauty  of  the  book,  ~  a 
picture  that  will  unquestionably  take  its 
place  as  one  of  the  greatest  productions  of 
the  year 

"A  Certain  Rich  Man"  is  a  masterpiece  of 
picture  making,  a  tense,  live,  throbbing 
drama  of  life,  "a  picture  glorifying  Ame- 
rican Womanhood"  that  will  grip  and 
hold  any  audience  from  the  beginning  to 
the  end  ~ 

Truly  it  can  be  called  Benj.  B.  Hampton's 
Master  Photoplay. 


BENJ.  B.  HAMPTON'S 
Master  Photo-Play 

"A  CERTAIN  RICH  MAN" 

from  William  Allen  White's  greatest  story 

Acting  as  never  before  in  their  careers,  depic- 
ting each  character  with  with  an  art  that  is 
masterly  -  ROBERT  McKIM,  CLAIRE 
ADAMS,  CARL  GANTVOORT  and  the 
other  members  of  this  wonderful  cast  are 
another  reason  why  'A  CERTAIN  RICH 
MAN"  will  be  one  of  the  biggest  box-office 
attractions  of  the  year. 

It  is  a  HODKINSON  SELECTED  PICTURE; 
a  picture  that  has  passed  with  flying  colors  the 
rigid  HODKINSON  SELECTIVE  test,  the 
test  by  which  every  exhibitor  is  assured  of  a 
worth-while  product. 

"A  CERTAIN  RICH  MAN"  will  be  released 
to  the  exhibitors  of  the  UNITED  STATES 
on  SEPTEMBER  18th. 


Distributed  try 


HODKINSON 

=  thru  PATHE' EXCHANGE  Inc.  ===== 
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PLAYGOERS  PICTURES 

-  prQSQnts 

VOME  N , 

WHO  WAIT 

wit/?  on  ALL  STAR  CAST 
including  MARGUERITE  CLAYTON 
CREIGHTON  HALE  and 
GEORGE  MocQUARRLE 

directed  by  PHILIP  VAN  LOAN 


■  ■  .  ■ 


KIGHT  NOW- 

When  the  clap- trap  has  died  away 
and  good  pictures  must  be  secured  at  a 
rental  that  will  guarantee  profit  is  the 
time  to  book  this  one — 

RIGHT  NOW- 

When  a  story  away  from  the  trite  and 
the  ordinary  is  demanded ;  when  sugar' 
coated  drama  is  giving  way  to  full- 
blooded  stories  of  real  men  and 
women — 

RIGHT  NOW  is  the  time  to  book  this 
one. 


Distributors 
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EVIDENCE 


"Glad  to  send  you  $2.00  for  Exhibitors  Trade 
Review.    It  is  the  exhibitors  salvation." 

H.  T.  Miller, 

Liberty  Theatre, 

Bernardsville,  N.  J. 


"Enclosed  find  our  check  for  $2.00  for  re- 
newal of  your  worthy  publication.  We  assure 
you  it  gives  us  great  pleasure  to  be  a  subscriber 
as  we  could  not  get  along  without  your  paper. 
Running  a  theatre  without  your  paper  would 
be  like  trying  to  get  along  without  water.  W e 
would  be  a  subscriber  if  the  price  was  five  times 
as  much.  Wish  you  the  best  success  for  the 
fine  stand  you  are  taking  in  the  interest  of 
exhibitors.', 

J.  S.  Wasserman, 

Rialto  Theatre, 

Pecos,  Texas 


It  is  this  type  of  reader  who  gives  value  to  adver- 
tising in  Exhibitors  Trade  Review 


rjniiiiiiiiiiiiiiiiiiiiiiii^:iiniiii!iL.i!iiiiiiiiiiiiiiiiiiiii(iiiiiiiiiiiii!iiniiiiiiiiiiiiiniiiiNiiiiHiii!ii!  mimmiiiniiimifmimiMiiiiiimiiiimmtiimmmmin? 
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An  Independent  Production 


Buffalo  Motion  Picture  Corp. 

presents 

Spinner 

o-Droams" 


Adapted,  from  fclt*» 
famous  Stage  Play 

Ay  Leon  M.I/yon 
WW$trange  Hall 


A  picture  rich  in  dramatic  values 
and  suspense. 

A  story  that  weaves  a  wonder- 
ful tale  of  achievement  and  love. 
As  a  piece  of  photo-play  fiction 
it  stands  out  as  a  positive  relief 
from  the  many  screen  presenta- 
tions of  the  few  years  past. 

In  both  theme  and  setting  it  is  a 
beautiful  entertainment. 

The  drama  is  greatly  intensified 
because  of  the  quietness  and 
peace  that  the  atmosphere  of  the 
picture  creates. 


St 


tate  Right  Exchanges 
Should  Communicate  With 
Us  at  Once  as  We  Have 
a  Few  Territories  Open. 


BUFFALO  MOTION  PICTURE  CORPORATION 


ELLICOTT  SQUARE 


BUFFALO,  N.  Y. 
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"As  Good  as  Any  Shown!" 

That's  what  Arthur  G.  Stolte  says  after  a  successful  run  in  his 
Des  Moines  Theatre,  Des  Moines,  Iowa,  and  continuing : 

"My  patrons  report  this  as  good  a  picture  as  any  shown. 
Boosted  with  a  national  exploitation  campaign  there  is  no  rea- 
son why  it  should  not  be  equally  large  from  a  box  office  angle 
as  anything  First  National  has." 

Speaking"  of  Louis  B.  Mayer's 
Presentation  of 

The  John  M.  Stahl  Production 

"The  Child  Thou  Gavest  Me" 

By  Perry  N.  Vecroff 
Directed  by  John  M.  Stahl 


A  First  National 
Attraction 


7  be  a  Frmchise lesscyssA^tS 


Sh. 
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The  Convention  Season 


ITHIN  the  next  month  or  two  a  number  of  im- 
portant exhibitor  conventions  will  be  held.  For 
instance,  Kansas  and  Missouri  meet  jointly  at 
Kansas  City  next  week;  the  week  after,  Iowa  and 
Nebraska  assemble  at  Omaha;  and  a  little  later  the 
Michigan  clans  will  gather  at  Jackson. 

Exhibitors!  Attend  Your 
State  Convention! 

If  you  are  an  independent  exhibitor  and  not  a  member 
of  the  M.  P.  T.  O.  A.  go  to  the  convention  and  join 
at  once.  If  you  are  a  member,  by  all  means  attend. 
And  don't  forget — 

Exhibitors  Trade  Review,  the  publication  which  cham- 
pions your  cause,  will  give  you  the  most  complete  and 
most  accurate  reports  of  the  convention  in  your  state 
and  in  all  the  others  as  they  occur. 
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It's  Colorful  and  Enchanting; 
Full  of  Fire  and  Vigorous  Action." 

— New  York  Herald. 

Read  what  the  critics  say  of  the  picture  which  is  now  scoring  a  triumph  at  the 
New  York  Strand  Theatre: 


QUAINT  AND  DELIGHTFUL 

"Scores  of  quaint  and  delightful  Spanish 
scenes.  The  acting  of  Miriam  Cooper  could 
scarcely  be  better,  and  George  W  alsh  does 
fine  work." — New  York  World. 

VERY  FASCINATING 

"Colorful  and  enchanting.  Plenty  of  wild 
riding,  pursuing  and  fighting  with  a  vigor- 
ous atmosphere  and  fire.  A  fascinating 
love  affair.  George  Walsh  does  some  good, 
intense  acting.  Miriam  Cooper  is  charm- 
ing and  acts  effectively." — New  York 
Herald. 

THRILLING  DRAMA 

"Most  moving,  hot-blooded  and  thrilling." 
— New  York  American. 

PACKED  WITH  GLAMOUR 

"The  sort  of  picture  that  keeps  the  life 
in  romantic  love.  Packed  with  glamour  and 
sentiment.  George  Walsh  is  an  engaging 
lover.  Miss  Cooper  has  charm  and  beauty." 
— New  York  Morning  Telegraph. 

VERY  ARTISTIC 

"There's  a  never  ending  fascination  about 
adventure  romances  and  the  drama  with 
picturesque  setting  and  tense  moments  has 
a  permanent  lure.  'Serenade'  is  a  medley  of 
all  these,  presented  as  a  harmonious  whole. 
A  really  artistic  motif." — New  York  Daily- 
News. 


VERY  ENTERTAINING 

"A  well  acted  drama  with  a  good  continu- 
ity and  careful  and  skilful  direction.  An 
entertaining  picture." — New  York  Evening 
Post. 

PLENTY  OF  DASH 

"A  dashing  picture." — New  York  Sun. 

INTERESTING  FILM 

•  "Most  interesting.  R.  A.  Walsh  learned 
his  scene  composition  from  D.  W.  Griffith 
and  added  an  individuality  of  his  own.  The 
result  in  this  picture  is  a  series  of  Sorolla 
lights  and  shadows  in  a  glamour  of  soft 
photography." — New  York  Globe. 

THRILLING  ADVENTURE 

"Romance  to  the  Nth  degree  with  thrill- 
ing adventure  and  daring  deeds.  There's 
scarcely  an  instant  devoid  of  action.  The 
charmingly  graceful  dances  of  Old  Spain 
are  introduced  with  effect.  The  leading 
characters  are  capitally  portrayed. — Nczc 
York  Journal. 

ENTERTAINING  PICTURE 

"Enough  of  essentially  entertaining  ma- 
terial to  fill  many  photoplays." — New  York 
Evening  Telegram. 


R.  A.  Walsh's 

presentation  of 

"SERENADE" 

With  Miriam  Cooper  and  George  Walsh 


Directed  by  R.  A.  Walsh.   Scenario  by  J.  T.  O'Donohoe ;  Photography  by  George 
Peters ;  Art  Direction  by  Wm.  C.  Menzies. 


A  FIRST  NATIONAL  ATTRACTION 


THE  SUN  NEVER 

SETS 


on  those  who  read 


International 
Cinema 

Trade  Review 

or  on  the  world-wide  business  built 
by  advertising  in  its  pages. 


INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 

Note:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 


Nevs 


V 


"77ie  Pathe  News  was  the  Best 
Part  of  the  Show!" 

How  often  have  you  stood  in  your  lobby 
and  heard  that  remark  as  the  people 
were  passing  out  1 

The  feature,  perhaps,  did  not  get  over  ; 
the  rest  of  the  program  may  have  gone 
flat,  but  man  alive,  how  they  did  like 
the  Pathe  News  —  fresh,  novel,  newsy, 
interesting ! 

For  years  and  years  millions  of  persons 
have  considered  the  Pathe  News  the  best 
motion  picture  made ;  the  best  part  of 
any  program  in  any  theatre  anywhere. 

They  know  that  they  "see  it  first  and 
best  in  the  Pathe  News." 

For  YOUR  Theatre,  Twice  a  Week  Every  Week 


reasonable  average  profit 
i  a  season's  productions 


Tr»de  Mark  Reg.  U.  S.  I**.  Off. 


REAL  A  RT 

PICTURES  CORPORATION 

4  6q  FIFTH  AVENUE-NEW  YORK 


"-..-HI 


CONSTANCE 
BINNEY 

9&CASE 
of  BECKY 

A  powerful  picturization  of- 
Edward  Locke's  famous  stage 
success  in  which  David  Belasco 
starred  Frances  Starr  in  the* 
same  dual  role 

Directed  by*  Chester  M. Franklin 
Scenario  by  J. Clarion  Miller 


J 


AN  a  girl  have  two  souls  —  one 
good  and  one  bad? 

A  demon  and  an  angel  had  posses- 
sion of  a  beautiful  girl's  soul,  and  as 
each  conquered  for  the  moment,  her 
character  changed  from  that  of  a  lov- 
able girl  to  that  of  a  virago. 

Powerful  drama — mystery  that 
startles  you— suspense  that  bears  you 
breathless  from  one  big  scene  to  another 
— a  charming  love  idyl — and  one  of  the 
greatest  fight  pictures  ever  filmed,  not 
the  brutal  battle  of  clubs  and  fists,  but 
a  far  more  terrible  one  in  which  two 
hypnotists  struggle  for  the  soul  of  a 
young  girl  —  that's  what  you  give 
your  audiences  when  you  show  them 
"THE  CASE  OF  BECKY." 

The  story  of  one  man's  power  for 
good  and  another  man's  power  for  evil 
in  a  young  girl's  mind.  It  thrills  you,  it 
haunts  you,  it  fascinates  you  as  com- 
pletely as  "Trilby''  and  "Dr.  Jekyll  and 
Mr.  Hyde  combined! 


As  a  play  "The  Case  of  Beck 
made  a  fortune  for  Dav 
Belasco.  As  a  picture  it  ivill  ma 
money  for  every  exhibitor  wi 
owns  a  Realart  Star  Franchii 


Trade  Mark  Reg.  U.  S.  Pat.  Off. 


Scenario  by 
E.LLOYD  SHELDON 

Directed  by 
E.H.GRIFFITH 


Here  is  a  story  of  love,  adventure  and  intrigue  on  the  shores 
of  the  Yellow  Sea — a  picture  to  stir  one's  blood  — with  its  gor 
geous  settings  tinged  with  the  color  and  mystery  of  the  East 

Never  has  Alice  Brady  had  a  more  thrilling  op- 
portunity  for  her  glorious  emotional  ability — a  more 
colorful  background  for  her  dramatic  powers.  A 


THE  EA! 


Y  McAVOY 


WONDER  GIRL" 


in 


AYIRGINIA 
COURTSHIP" 


Trom  the  play  by 
EUGENE  PRESBRE.V 

Directed  by 
FRANK  O'CONNOR 

Scenario  by 

EDFRID  A'BINCHAM 


A VIRGINIA  COURTSHIP. 
The  title  gives  you  the  recipe — the 
recipe  for  full  houses.  It's  like  a  mint  julep — 
full  of  fragrance,  refreshment  and  punch! 

The  picture  is  based  on  the  famous  play 
of  the  same  name  by  Eugene  Presbrey 
which  achieved  such  popularity  in  the  days 
shortly  before  the  Spanish  War,  and  is 
remembered  along  with  "The  Old  Home' 
stead"  and  other  favorites  of  that  time. 

The  fire'eating .  colonel  who  still  fought 
duels,  the  ancient  quarrel  of  the  Fairfaxes 
and  the  Llewellyns,  the  single-handed  battle 
of  the  heroine  with  a  band  of  counterfeiters, 
and  the  romance  of  a  lovely  girl  and  a 
manly,  boy — all  of  these  appeals — plus  the 
flawless  emotional  acting,  of  May  McAvoy 
make  this  a  picture  that  is  a  crowd'builder. 


Get  your  share  of  prosperity)  now  with  a 
Realart  Star  Franchise. 


REALART 

PTCTURESd  CO  RPORATI  ON 

46C)  Fl FTH  AVENUE-NEW  YORK 
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THE  CLEANEST,  BRIGHTEST  ONCE  A  WEEK 
COMEDY  THAT  MONEY  CAN  BUY 

WW  Charies  Dorety 

I/  Every  Move  a  Lau$h  in 

Hold  Your  Breath  '' 

A  Sizzling  Comedy  that 
will  thrill  while  it  tickles 

Read  what  Wid  s  Says 

"Full  of  laughs.  Double  exposure  and 
trick  photography.  Hanging  on  the  edge 
of  the  roof,  a  hundred  feet  above  the 
street,  and  falling  into  the  lion's  den — 
sure  fire  screams." 


^^IV  ^^^^^^ 

THROUGH  UNIVERSAL 
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R-C  PICTURES 
CORPORATION 

PHOTOPLAYS  SUPREME 

c^Z/Ha^t's  vulnoib  bh.& 
R-C  PICTURES 
TRfl V*.  MAUKrfstand!! 

fov.'yhe  frooP  is  in  these 

-LATEST  RELEASES- 
PAULINE  FREDERICKS 

inOHE  STINGOF  THE  LASH" 
SESSUE  HAYAKAWA 

mim  LIGHTS  ARE  LOW 
DOR_I  S  ~cMArs*T 

m^HE  FOOLISH  AGE" 

,A    HUNT    STPLOMBEPLG     PH.ODUCT/  O/V  - 

A  WIFE'S  "AWAKENING" 

directed.  by'GASNlEFO 

Book'tkem  flOUl/L 


■;  1 
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Riru^GmijecUes 


(TWO  REELS) 


A  NEW  SERIES 
ALL-STAR  CASTS 


The 


Love  Egg 

FEATURING 

Louise  Fazenda, 

Chester  Conklin  and 

John  Henry,  Jr. 

THE  LOVE  EGG  is  the  first  of  a  se- 
ries of  all-star  two-reel  comedies  that 
will  be  released  by  EDUCATIONAL. 

Casts  will  include,  besides  the  players 
mentioned,  others  who  also  have  a 
definite  box-office  value:  such  actors 
as  Jack  Duffy,  Eddie  Baker,  Neely 
Edwards,  and  Charlotte  Merriam,  all 
of  whom  appear  in  THE  LOVE  EGG. 

Wid's  says: 

"There  is  a  lot  of  real  fun  and  a  good 
many  laughs  in  this  farce  It  con- 
tains some  new  comedy  stuff  that  will  go 
over  big. 

"The  action  is  swift  and  breezy.  If  you  are 
looking  for  comedy  that  has  DOUBLE 
THE  AVERAGE  number  of  laughs  with  a 
thrill  at  the  end — GET  THIS  ONE." 

PRODUCED  BY 
CALIFORNIA  PRODUCERS 
CORPORATION 

Contract  for  the  Entire 
Series  Today! 


lunch  (ohxedies 

are  among 
EDUCATIONAL^ 
nationally  advertised 
Short  Subjects 


EDUCATIONAL  FILM  EXCHANGES,  Inc.,  E,  W.  HAMMONS,  <P 


One  of  the  most  eXouisite 
creations  the  screen  or  sfade  — 

"O 

or  the  entire  art  aror/d  itself — 
has  ewer  seen 

Mary 

PlCKFORD 


in 


jCittfo  jCord 


aunt  Cor o 


» 


C^yf  picture  that  will  ewer 
delidht  loc/ers  of  thinds  beautiful 
Jrom  y ranees  Moddson  J3umeti's 

'O 

famous  story 

SCENARIO  BY  BERNARD  MCCONVILLE 
PNOTOGPAPUY  BY  OJAPLES  POSUEP 
DIRECTION  BY  JACK  PICKEOPD  AND 
ALEPED  E.  GPEEN 


UNITED  ARTISTS  CORPORATION  VR- 


MARY   DICKTOIiD  CUAQJJL  CHAPLIN 

DOUGLAS   rAIR.  BANKS  D.  V  GRJETITW 

1-1 1  RAM    ADRAMS  PRESIDENT 


^Jf  clean  sweep  acrojr  the  country/ 

^Vqcat  C/or/c,  J3osfon,  Chicado,  jCos  JfndelGS 
and  Jan  J?ranci^rco  all  report 

AN    OVERWHELMING    AND  vTENJATIONAL 
SUCCESS  TOR. 


DOUGLAf  PAI RBAN  ICf ' 


ill 


Sept.  1**. 


1921 


UNITED  ARTISTS 
CORPORATION 

MARY  PICKFORD 
CUAP.LIEI  CUAPLIN 
DOUGLAX  rAiaOANKJ" 

Q  v.  GPirriTw 

jWIOAM  AORAMj;  PRESIDENT 


a  president, 
M-rentt"  Avenue, 


"have 


fssf'""'     ......  .,=.«.? 


,  ir.  axil*"'  tiemeoaous 
ofnn  that  an?  Pxoau  .      x  am, 


•bad* 


3C10B 


CLASS  OF  SERVICE  SYMBOL 


Telegram 


Day  Letter 


Night  Message 


Night  Letter 


Blue 


NIte 


N  L 


It  none  of  these  three  symbols 
appears  after  the  check  (number  of 
words)  this  is  a  telegram.  Other- 
wiseits  character  is  indicated  by  the 
symbol  appearing  after  the  check. 


WESTEHL  UNION 


NEWCOMB  CARLTON,  PRESIDENT  GEORGE  W.  E.  ATKINS.  FIRST  VICE-PRESIDENT 


RECEIVED  AT 


Day  Letter 


Night  Message 


Night  Letter 


Blue 


Nite 


N  L 


If  none  of  these  three  symbols 
appears  after  the  check  (number  of 
words)  this  is  a  telegram.  Other- 
wise its  character  is  indicated  by  the 
symbol  appearing  after  the  check. 


1921  SEP  10  PM  3 

A573CH  53  NL 

MX  CHICAGO  ILL  10 
HIRAM  ABRAMS 

PRESIDENT  UNITED  ARTISTS  CORPN  739  SEVENTH  AVE  NfiftORK  NY 
IT  IS  MY  HONEST  OPINION  THAT  GEORGE  ARLISS  IN  DISMELI  IS  ONI 
OF  THE  FINEST  HIGH  CLASS  PRODUCTIONS  IT  HAS  EVER/B] 
FORTUNE  TO  VIEW  THE  PUBLIC  AND  CRITICS  HERE  IN  C  Ij 
UNANIMOUS  IN  THEIR  PRAISE  AND  ARE  HOLDING  THE  PI 
EXAMPLE  FOR  OTHER  PRODUCERS  CONGRATULATIONS 

AARON  JONES... 


UP  AS  AN 


Jfte  sensational  success  of 
Jfkw  york,_  Jgndon  and  (gs  Jngeles 


LOiiiiam  ^}ox 

presents 

MARK 
TWAIN'S 


greatest  Cc 

A 


CONNECHCH' 
YANKEE 

IN  XING  ARTHUR'S  COURT 

^  Jhe  greatest  satire  in  the 
V  history  oP  Literature 

Staged  by  Smmetb  1.  Jlijnn, 


Jor 
immediate 
play  dates 


September  24,1921  EXHIBITORS   TRADE   REVIEW  XI 


THE  NEW  !«)!  TRADE  MARK 


ON  THE  INDUSTRY'S  HORIZON 
f=  ^ 

THE  TRADE  MARK  shown  above  is  the  sign  of  better  days  in 

the  motion  picture  industry — better  days 
here  already  and  better  days  to  come. 

IT  STANDS  FOR 

ALLIED  FILM  LABORATORIES 
ASSOCIATION,  Inc. 

IT  MEANS  THAT  back  of  every  print  from  the  laboratory  of  a 

member  of  this  Association  stands  not  only 
the  integrity  of  that  laboratory  but  the  in- 
tegrity of  an  ASSOCIATION. 

OUR  MEMBERS  are  bound  together  not  alone  for  mutual 

protection  but  for  the  protection  of  the  ex- 
hibitor, producer  and  distributor  against 
inferior  raw  stock,  inefficient  laboratory 
methods  and  non-standardized  printing. 

WHEN  YOU  REALIZE  that  Members  of  this  Association  are 

bound  by  strict  rules,  reliable  business 
methods  and  sound  commercial  practices  it 
is  easy  to  understand  what  a  powerful  in- 
fluence this  Association  wields  for  the]better- 
ment  of  laboratory  conditions  and  relations 
between  producer,  distributor  and  laboratory. 

THE  PRODUCER  who  deals  with  an  A.  F.  L.  A.  member  deals 
not  only  with  an  individual  but  with  an 
association  which  serves  as  a  medium  for 
the  adjustment  of  confusing  disputes  be- 
tween all  branches  of  the  industry  and  its 
members. 

ALLIED  FILM  LABORATORIES  ASSN.,  Inc. 

Biograph  Company  Eclipse  Film  Laboratory  Palisade  Laboratory 

Claremont  Film  Laboratory,  Inc.  Evans  Film  Manufacturing  Co.  Republic  Laboratories,  Inc. 

Craftsman  Film  Laboratory  Film  Development  Corporation  Rex  Laboratory,  Inc. 

Cromlow  Film  Laboratory,  Inc.  Kessel,  Nicholas  Laboratory  Tremont  Film  Laboratories,  Inc. 

Dobbs  Laboratory  Kineto  Company  of  America  William  Horsley  Laboratory 

Nick's  Laboratory 


i 


Waiter  L.  Johnson 

^President 

Eapjl  H.  Hopkins 

Clreasurer 


"NATIONAL 


OTION  PICTURE  PRODUCING 

Announces  Its 


A  Powerful  Western  Drama  in  Five  Sensational 
Parts,  Directed  by  Paul  Hurst 

Featuring 

HEDDA  TtfOYA 

and  a  Superlative  Cast 
ONE  WEEK   V    j  AUDITORIUM 


TWO  WEEKS]      [  GARRI 
LOS  ANGELES 


ALBANY — Gardiner  Pictures,  Inc. 
ATLANTA — Savini  Films,  Inc. 
BALTIMORE — Independent  Film  &  Supply;Co. 
BOSTON — American  Feature  Film  Co. 
BUFFALO — Gardiner  Pictures,  Inc. 
CHICAGO — Superior  Screen  Service,  Inc. 


CINCINNATI— The  Lande  Film  Distributing  Co. 
CLEVELAND— The  Lande  Film  Distributing  Co. 
DALLAS—  R.  D.  Lewis  Film  Co. 
DENVER — Arrow  Photo  Plays  Corp. 
DETROIT — Strand  Features.  Inc. 
KANSAS  CITY— Standard  Film  Co. 


LITTLE  ROCK— R.  D.  Lewis  Film  Co. 
LOS  ANGELES— All  Star  Features  Distributors,  Ir 
MILWAUKEE— Educational  Film  Exch.  of  Minn. 
MINNEAPOLIS— Educational  Film  Exch.  of  Minn 
NEW  HAVEN — American  Feature  Film  Co. 
NEW  YORK— Climax  Film  Corp. 


.  398  NATIONAL 
X£h  EXCHANGES   a£  • 

-I  MC  Orv.POn.ATE  o 

CMnnounces  CunenlRele&se 
°f 


THE  WONDER  REEL 

ISSUED  WEEKLYj 

presented,  by  ,Vi 

%  Charles  Urban  /£■ 


398  NATIONAL  X 
av?  EXCHANGES  1 


CMnnounces  CM 


Luteal. 


MOONSHINE! 

One  of  bheTwol&l! 

TQng"  Cole  Coma 

I         presented  hxj 


HunterBenneit 


COMPANY  OF  AMERICA 
Initial  Release 


A  SERIES    OF  EIGHT 


"KING  COLE  COMEDIES" 


FEATURING  BOBBY  BURNS 

CURRENT  RELEASE 

A  RIOT  OF  LAUGHTER 

"MOONSHINERS 

IN  TWO  HILARIOUS  REELS 


KING  COLE  COMEDIES" 

Possess  Unlimited  Entertainment  Value 


COMING  RELEASE 


STRIKES  TO  SPARE 


99 


A  BARREL  OF  FUN 


||ORTH.  NEW  JERSEY— Jans  Film  Service,  Inc. 

ijKLAHOMA  CITY— R.  D.  Lewis  Film  Co. 
inr  i/«  I  LA  DELPHI  A— Royal  Pictures,  Inc. 

ITTSBURGH — Apex  Pictures,  Inc. 

ORTLAND — American  Feature  Film  Co. 


ST.  LOUIS — Independent  Film  Co.  of  Mo. 
SALT  LAKE  CITY— Arrow  Photoplays  Corp. 
SAN  FRANCISCO— All  Star  Features  Distrib., 
SEATTLE — Arrow  Photoplays  Co. 
TORONTO— 21  E.  Dundas  St. 


MONTREAL — 12  Mayor  St.,  Albee  Bldg. 
ST.  JOHN,  N.  B.— 87  Union  St. 
Inc.  WINNIPEG,  MAN.— 447  Main  St. 

CALGARY.  ALTA.-Elma  Block. 
VANCOUVER,  B.  C. — Allen  Theatre  Bldg. 


Wmi  NATIONAL 
!^eh  EXCHANGES 

I  M  C  On.POn.ATE  D 

•dHnnounces  SepternberTlelease 

3SHADofe  OF 
"THE  WEST 

J  A  Drama-  of  Qhrills 

Directed  by  Qaul  HiuTSb 
presented  bzj 
4k  M  VV-eo.  oPOvaencdj 


1 


308  NATIONAL  : 
Aveft  EXCHANGES 

IKICOrV.POr\.ATED 

CJbmounccs  October  l&Jeaso 

€ 

Iotus  Blossom* 

Six.  "Rce.1  Special 

i       -with,  c fully  Marshall 
\      and.  Noah.  Beery 

featuring  £ady~  TsetfM 

'Directed,  bif 

FranI^Gran.donL. 


398'  NATIONAL  ^ 
FAlt  EXCHANGES  c£u 

cJlnnounccs  Early  'Release  of 
V'COMEDIES^ 

'Directed,  by  i 

\     TefPt  Johnson.  j 


cX  monthly  series  of 
two-reel  comedy  classics 


398  NATIONAL  » 
%t  EXCHANGES  c*v 

I  MC  O  fVPOfVATE  D 

Invites  Every  Manager 

in. 

North  cMmerica, 

to 

Book  These  Pictures 

from,  his 

i    Nearest  Exchange  j 
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Arrow  Pictures 

Are  Carefully- 
Selected 
Independent 
Productions. 

Airow  Pictures 

Are  Priced 
on  a  Logical 
Basis  —  Never 
Forced  on 
Exhibitors  at 
Outrageous 
Figures. 


Arrow  Pictures 

Offer  the  Oppor- 
tunity to  Show 
Your  Indepen- 
dence. 
Show  it. 


The  Big  Success  in  Motion  Pictures 
is  Being  Won  Through  Arrow 
Independent  ^w>*y^ 
Productions* 


SUCCESS 

Progress  in  the  business  of  motion  pictures 
really  began  with  the  birth  of  independent 
pictures- 
Arrow  Pictures  were  the  first  big  indepen- 
dents. For  more  than  six  years  Arrow  has 
led  the  field,  offering  the  exhibitor  and  the 
independent  exchange  successful,  profit  - 
making  pictures  of  the  very  highest  class- 
Arrow  Pictures  are  produced,  never  to  sat- 
isfy  the  whim  of  a  director  or  the  fancy  of 
a  star,  They  are  made  to  please  the  public. 
They  do,  without  exception,  and  therefore 
they  are  money-makers. 


Arrow  Film  Corporation 

220-224  West  42nd  Street,  New  York  City 

Distributors  for  United  Kingdom 

Inter  -  Ocean  Photoplays,  Ltd.,  162  Wardour  St.,  London 


More  Big  Arrow  News  on  Next  Pages 
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Book  These 
Arrow  Comedies 
as  a  Unit  — 
52  of  them  — 
One  a  Week 
for  a  Solid  Year. 


Tony"  Luchese  De  Luxe,  Philadelphia, 
says :  "I  wouldn't  sell  my  Arrow  Comedy 
Franchise  for  $100,000.00." 


An  Arrow-Broadway  Comedy 

—  first  release  in  the  series  of  52  rip-roaring  short 
subjects  recently  announced. 
Features  the  former  Christie  stars 

EDDIE  BARRY      HARRY  GRIBBON 
HELEN  DARLING 
Produced  by  Morris  Schlank. 


An  Arrow  -  Cruelly  -  Wed  Comedy 

Guaranteed  to  coax  a  laugh  from  the  meanest 
man  in  town.  Paul  Weigel  and  Lilie  Leslie  are  the 
stars.   Produced  by  S.  M.  Herzig. 
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52  Comedies 
Released  by  Arrow, 
One  Each  Week, 
Furnish  a 
Convulsing 
Program 
for  the  Next 
12  Months. 


I.  E.  Chadwick  has  booked  Arrow-Sport  Pictorials 
into  154  leading  New  York  Theatres,  including, 
The  Capitol,  The  Strand,  The  Rialto,  Loew  and 
Fox  Circuits. 


An  Arrow- Speed  Comedy 

Here's  a  roar  from  start  to  finish.  Talk  about  trouble!  Talk  about 
fun!  Wait  till  you  see  it.  Featuring  Neely  Edwards,  with  Char- 
lotte Merrian,  Margaret  Cullington,  Eddie  Baker  and  Jack  Barry. 
Reggie  Morris  produced  it. 


A  series  of  up-to-the-minute,  red  blood  sport  stuff,  titled  and 
edited  by  the  greatest  of  all  sport-writers,  Grantland  Rice,  co- 
operating with  Jack  Eaton.  Produced  by  Town  &  Country  Films. 

SEE  YOUR  INDEPENDENT  EXCHANGE 


ARROW  FILM  CORPORATION 

220-224  West  42nd  Street  ' 
New  York  City 


Distributors  for  United  Kingdom 
Inter-Ocean  Photoplays  Ltd., 

162  Wardour  St., 
London 
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Remember 
This  About 
Arrow  Pictures: 

We  Can  Supply 
Every  Type  of 
Subject  You 
Want  at  Any 
Time, 

See  Your 

Independent 

Exchange. 


Exhibitors  and  Exchange  Men  Tell 
Us  We're  Hitting  the  Nail  on  the 
Head* 


DO  YOU  REALIZE  THESE 
IMPORTANT  INDEPEN- 
DENT PICTURE  FACTS? 

When  you  make  independent  pictures  the 
backbone  of  your  programs  you  display 
mighty  good  pictures  and  mighty  good 
judgment. 

You  are  free  to  choose  what  you  want. 
You  can  get  your  subjects  at  prices  you  can 
afford.  You  get  out  from  under  the  dicta- 
tion of  any  given  group.  You  do  your  own 
deciding.  You  conduct  your  own  business 
as  you,  yourself,  want  it  conducted.  In  the 
words  of  the  man  in  the  street — you  re  jour 
own  boss  all  the  time. 

Yours  for  Independence, 
Arrow  Film  Corporation 

220-224  West  42nd  Street,  New  York  City 


Distributors  in  United  Kingdom 

Inter- Ocean  Photoplays,  Ltd.,  162  Wardour  St.,  London 


8ft 


5«a 


1  Pi 


Exceptional  Pictures 

tenders 

its  first  ttfo  exceptional  pictures 


CHARLES  (CHIC)  SALE 
in  "HIS  NIBS" 

and 

MARTIN  JOHNSON'S 
"JUNGLE  ADVENTURES" 


AT  THE  CAPITOL  THEATRE 

NEW  YORK   C  ITT 
WEEK  COMMENCING 

SEPTEMBER  11th,  1921 
AN  S.  L.  ROTHAFEL  PRESENTATION 
of  its  first  exceptional  picture 

MARTIN  JOHNSON'S  j 
"JUNGLE  ADVENTURES"  I 

An  unusual  fi^e-reel  feature 

Photographed  amid  danger  and  hardship  among  the  wild  animals  in 
hitherto  unexplored   parts  of  Borneo 

TO  BE  RELEASED  IN  OCTOBER 


EXCEPTIONAL  PICTURES 


PRESENTS 


CHARLES  (CHIC)  SALE 


"HIS  NIBS" 

its  second  exceptional  picture 

Sketched  in  a  land  of  quaint  humor 
and  make-believe,  colored  in  Nature's 
richest  hues,  happiness  and  laughter — 
by  America's  youngest  and  foremost 
character -actor,  PORTRAYING 
SEVEN  DISTINCT  ROLES  .  . 

in  all  respects  a  unique  picture. 

being  prepared  for  release  in  November 


exceptional  beginning 


Deeds  speak  more  convincingly  than  words. 

The  first  two  Exceptional  productions,  already 
completed,  will  be  accepted  upon  their  demon- 
strations in  the  country's  greatest  theatres,  as' 
independent  achievements  of  sufficient  calibre  to 
rank  with  the  really  masterful  pictures  of  the 
year. 

This  shall  be  accomplished  on  their  unique  merit 
alone,  as  in  the  case  of  "Jungle  Adventures," 
booked  into  The  Capitol,  New  York  City,  (the 
world's  largest  theatre),  without  even  the  aid 
of  distribution  affiliations. 

Our  future  efforts,  so  far  as  humanly  possible, 
will  be  to  make  each  individual  product  of  this 
organization,  an  exceptional  product. 

Further,  we  desire  only  that  you  permit  each 
forthcoming  offering  to  be  an  agency  in  formu- 
lating your  opinion  of  Exceptional  Pictures. 

Our  business  shall  be  to  produce.  Realizing  that 
there  are  now  in  the  industry  a  sufficient  number 
of  capable  distributing  systems  we  shall  not  enter 
the- distribution  field,  except  at  such  time  as  we 
feel  that  our  productions  are  not  presented  to  the 
exhibitor  in  a  manner  in  which  it  is  his  right  to 
expect  them. 

ALEXANDER  BEYFUSS 

Vice-President  and  General  Manager 

EXCEPTIONAL  PICTURES  CORPORATION 
EXECUTIVE  OFFICES 
154.0  Broadway,  New  York  City 


SOMETHING  TO  BE  PROUD  OF 


URBAN 


POPULAR 


CLASSICS 


URBAN 
POPULAR 
CLASSICS 


Foolish  pride  hurts  the  pocket-book  in 
the  same  way  as  it  hurts  the  individual, 
but  intelligent  pride  always  pays. 

The  Exhibitor  who  is  proud  of  the  pro- 
grams he  arranges  for  his  patrons;  who 
always  seeks  the  best  there  is  because  he 
knows  that  the  best  always  pays — that  is 
the  Exhibitor  we  are  most  interested  in 
having  play  the  KINETO  REVIEWS  and 
the  CHARLES  URBAN'S  MOVIE  CHATS. 

They  are  the  best  single  reels;  true  educa- 
tional pictures,  as  entertaining  as  they 
are  instructive. 

Exhibitors  who  are  building  now  for  the 
future  are  booking  these  single  reels  that 
are 

Features  in  Themselves 


A  complete  list  of  Kincto  Reviews  and  Movie  Chats  already  released 
will  be  mailed  to  Exhibitors  upon  request 


KINETO  COMPANY  OF  AMERICA 

INCORPORATED 


71  W.  Twenty-Third  St. 


New  York  City 


PReSIOENT. 
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Ernesft  Shipman 

presents 


GOD'S 


\from 

RALPH  CONNOR1  S 

Great  story  'The  FOREIGNER' 

^Directed  hy 

HENRY  MACRAE 

%Uith  an  ^All-Star  Cast  Including 

GASTON  GLASS  -  GLADYS  COBURN 
WILTON  LACKAYE  -ROBERT  HAINES 

Troducedby  WINNIPEG  PRODUCTIONS,  Inc. 


WILLIAM 
COLVIIM 


Distributed  Inj 


ihru  PATHE  EXCHANGEInc. 


KATE  PRICE 

BIGELOW  COOPER 
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CRUCIBLE 


The  Drawing  Power  of 
This  Cast  Means  Big  Box 
Office  Returns 


Wid  says: 

"A  very  capable  cast  of  WELL 
KNOWN  PLAYERS" 

Screen  Opinions  says: 

"  1  he  cast  is  good  throughout — 
ALL  STAR" 

^Morning  Telegraph  says: 

"A  good  cast  of  WELL  KNOWN 
PLAYERS" 

Exhibitors  Herald  says: 

"A  splendid  cast— EXPLOIT  IT" 

Moving  Picture  World  says: 

kThe  cast  is  excellent — MANY 
POPULAR  PLAYERS" 


The  Cast  plus  the  large  sale  of  the  Book 
plus  the  world-wide  popularity  of  the 
Author — makes  "God's  Crucible"  one 
of  the  great  money  making  possibili- 
ties of  the  year. 


/  WILTON 
/  LACKAYE 


BRADLEY  BARKER 
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CARMEL    MYERS  and 


Get  away  to  a  good  start  early  this  season. 

Get  in  touch  with  your  nearest  Vitagraph  exchange  nou)  on 
this  new  Vitagraph  serial. 

VITAGRAPH  SERIALS  have  always  made  money  for  ex- 
hibitors. "BREAKING  THROUGH"  will  set  a  new  record. 


Action,  love  interest,  Western  atmosphere, 
mystery,  romance,  the  unexpected,  the  heroic, 
the  get-there  spirit,  thrills— surely  all  these 
appeal  to  every  audience  everywhere. 
You'll  find  all  of  these  elements  in 
"BREAKING  THROUGH." 


A  VITAGRAPH  SERlAb 

(OCTOBER  RELEASE) 
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WALLACE  MAC  DONALD  in 
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I    WE  REGRET  THE  MISTAKE— 


STAR  THEATRE 

B.  G.  Sigsbee 
Heppner,  Oregon 

Sept.  8, 1921. 

Exhibitors  Trade  Review, 
New  York  City. 

Gentlemen : 

I  have  just  received  my  issue  of  Sept.  10  but 
the  very  important  part  between  Pages  1012 
and  1025  are  missing. 

Kindly  send  me  a  complete  copy  as  I  think 
there  is  probably  something  in  those  missing 
pages  which  I  wish  to  read. 

With  best  wishes  for  your  continued  success, 
I  am, 

Very  respectfully, 

STAR  THEATRE, 

B.  G.  Sigsbee. 


I  but— 

|      An  advertiser  who  uses  the  publication  with  this 

|  kind  of  reader  interest  does  not  regret 

rfiiiiiiiiiimiiiiiiiiimiiiiiim  ■iiitifiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriBiiiiiiiiiiiiiiiiiiiifiiiiiiiiSKiiiiiisaiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiifiiiiiin 
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George  Arliss 

<«  'Disraeli* 

'"pHE  motion  picture  version  of  "Disraeli,"  starring 
Mr.  George  Arliss,  has  been  accorded  a  measure  of 
praise  seldom  given  to  a  screen  production. 

^HE  reviewers  and  critics  of  the  trade  and  lay  press 
have  echoed  the  unified  praise  lavished  by  the 
public  upon  this  production,  emphasizing  the  dignity, 
charm  and  artistry  of  the  work. 

"J^ISRAELI"  has  commanded  the  respect,  not  only 
of  those  who  consistently  follow  motion  pictures, 
but  also  of  vast  numbers  of  persons  who  never  before 
trusted  themselves  to  seek  profitable  amusement  in 
motion  picture  theatres. 

JN  view  of  this  it  is  a  privilege  to  express  my  grati- 
tude to  Mr.  Henry  M.  Hobart,  President  of  Dis- 
tinctive Productions,  Inc.,  for  his  master  work  as  the 
producer  of  "Disraeli";  to  Mr.  Arliss,  who  steps 
gracefully  into  a  position  among  the  screen's  greatest 
personalities;  to  Mr.  Henry  Kolker,  the  Director, 
for  his  individual  achievement;  to  Mr.  Harmon 
Weight,  Mr.  Kolker' s  skilled  assistant,  and  to  Mr. 
Forrest  Halsey,  who  translated  Mr.  Louis  N. 
Parker's  play  for  the  screen. 

ISRAEL  I"  was  undertaken  in  a  spirit  of  the 
utmost  sincerity,  executed  in  a  spirit  of  dignity 
ana  presented  to  the  public  without  clamor. 

APPRECIATIVE  of  the  duty  owed  to  lovers  of 
that  which  is  best  in  the  art  of  motion  pictures, 
and  to  the  large  following  won  by  Mr.  Arliss,  we  shall 
continue  to  make  distinctive  pictures,  and  shall  offer 
the  public  nothing  less  than  distinctive  productions. 

(Signed)  ARTHUR  S.  FRIEND. 


New  York,  September  15,  1921. 
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Look  Out  for  This  One! 


Whitman  Bennett's 

presentation  of  his  personally 
supervised  production 


Keaton  Is  Ours! 


One  of  his  inimitable  make-ups  in  "The  Playhouse" 


No  Longer  a  Prospect- 
Now  a  Gold  Mine! 


A  FIRST  NATIONAL 


The  New 

Buster  Keaton 

Comedies 


The  First  Release  is 

The  Playhouse" 


Presented  by  Joseph  M.  Schenck ;  written  and 
directed  by  Buster  Keaton  and  Eddie  Cline. 

Released  on  an  independent  basis 

(Not  sub-franchise  pictures) 

ASSOCIATED   FIRST   NATIONAL  PIC- 
TURES,  Inc.,  through  a  special  arrangement 
with  Joseph  M.  Schenck,  will  release  during  the 
coming  year  six  Buster  Keaton  comedies. 

^  The  first  one's  a  riot!  We've  seen  it.  We  can 
recommend  it  as  first-water  comedy — the  kind  that 
sparkles — the  kind  that  gets  the  BIG  laughs — a  real 
feature  in  two  reels. 

CjJ  Every  exhibitor  who  has  had  his  eyes  open  for 
the  big  things  knows  of  the  remarkable  rise  of  Buster 
Keaton  to  the  place  where  his  comedies  are  featured 
on  every  program. 

^  With  his  new  high  quality  productions  there  is 
no  question  where  they  belong — as  the  feature. 

We  can  assure  you  the  entire  series  will  be  just 
as  good  as  the  first  one — or  BETTER — because  we 
know  something  of  Mr.  Schenck's  production  plans. 
With  Buster  Keaton  to  go,  and  with  the  plan  for 
stories  and  production,  there's  nothing  to  it.  You 
can't  beat  'em. 

{J  These  comedies  will  be  released  on  the  indepen- 
dent basis  (not  sub-franchise  plan)  in  two  groups 
of  three  each.  You  can  contract  for  the  first  three 
releases  as  a  series,  or  each  release  separately.  Make 
your  plans  NOW ! 


Coming ! 

"The 
Blacksmith' 


FIRST  NATIONAL  ATTRACTIONS 


September  24,  1921 
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Kansas  and  Missouri  Exhibitors*,  in  Joint 
Convention,  Endorse  Trade  Review 


HE  following  resolution  was  adopted  by  the 
Motion  Picture  Theatre  Owners  of  Missouri 
and  the  Kansas  State  Exhibitors  Association, 


at  the  joint  convention  held  in  Kansas  City,  Mo.,  Sep- 
tember 12-13: 

"Whereas,  the  members  of  these  two  state  organi- 
zations have  been  ever  mindful  of  the  wonderful 
co-operation  and  help  given  to  the  cause  of  the  inde- 
pendent exhibitors  by  the  Exhibitors  Trade  Review; 

"Therefore,  Be  It  Resolved  that  we,  the  Motion 
Picture  Theatre  Owners  of  Missouri  and  the  Kansas 
State  Exhibitors  Association,  do  extend  our  thanks  and 
appreciation  to  the  Exhibitors  Trade  Review,  its 
editors  and  publishers,  for  their  splendid  example  of 
fearless  and  independent  journalism,  and  that  each 
and  every  member  be  urged  to  subscribe  for  this  pub- 
lication and 

"Be  It  Further  Resolved  that  a  copy  of  this  reso- 
lution be  spread  upon  the  minutes  of  the  convention 
and  that  the  Secretary  be  instructed  to  send  a  copy  to 
the  Exhibitors  Trade  Review." 
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Here's  How  One  Exhibitor 
Beat  Base  Ball  and  Summer 
Resort  Rivalry 

There  are  all  kinds  of  summer  amusement  places  around 
Sandusky,  Ohio.  George  J.  Schade,  of  the  Schade  Theatre, 
was  up  against  it  the  last  week  in  August,  the  height  of  the 
season.  Did  he  lay  down  and  admit  defeat?  Not  on  your 
life!  He  booked  the  screen  s  most  popular  star  in  her  best 
picture.  With  some  nifty  exploitation  he  had  them  all 
excited.  Results — he  filled  his  house  and  pleased  every  one. 
And  he  did  it  with 

■ 

Joseph  M.  Schenck's 
presentation  of 

NORMA  TALMADGE  j 


"The  Sign  on  the  Door" 

Adapted  for  the  screen  by  Mary  Murillo  and  Herbert  Brenon  from  the  stage 
success  of  Channing  Pollock ;  Photographed  by  Roy  Hunt ;  Technical  Director, 

Willard  M.  Reineck. 

Produced  Under  the  Personal 
Direction  of  Herbert  Brenon 

A    FIRST    NATIONAL  ATTRACTION 


COLUMBUS 

would  have 

NEVER 

DISCOVERED 
AMERICA 

by  sitting  at  home  and  waiting  for  world  conditions  to 
improve. 

But  think  what  Columbus  might  have  done  if  he  could 
have  advertised  in  a  six-language  monthly  trade  paper 
circulating  thruout  the  entire  world ! 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 


/Vote;    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 


Cyrus  J.Williams  Presents 

Tom  Santschi 


IN 


the  Santschi 

Series 

of  Two  Part  Western  Dramas 

"Quality  better  than  many  special 
features."  "Great  stories  and  di- 
rection." "Pictures  taken  in  some  of 
the  most  beautiful  scenery  I  ever 
saw."  "Photography  fine  and  the 
cast  exceptionally  good." 

The  above  statements  are  culled 
from  some  of  the  reviews  that  have 
appeared  on  the  Santschi  pictures 
as  well  as  letters  from  exhibitors. 

There  never  was  a  time  when  first' 
class  short  dramas  were  more  needed 
than  at  present;  and  the  Santschi 
pictures  are  first  class  in  every  re- 
spect. See  them  and  you'll  say  the  same. 

CURRENT  RELEASES  ARE 

"The  Wolver,"  "Mother  O'Dreams,"  and 
"Lorraine  of  the  Timberlands." 

They  are  true  "Westerns." 
They  are  true  features  in  everything  but  length. 


•^ly  Distributors  V_l_y 


"The  children  are  going  to  love  Mary  Pickf ord  as  Little  Lord  Fauntleroy ;  and 
we  should  not  care,  in  this  instance,  to  be  the  ones  to  designate  the  age  limit  of  a 
child. . . .  The  charm  of  Miss  Pickford's  moments  of  child  acting  and  her  fine  sense 

of  humor  never  have  been  framed  in  a  more  delightful  photoplay  than  this  Here 

is  a  photoplay  as  pure  as  the  gold  of  Mary's  curls.  It  is  one  you  must  not  fail  to 
take  the  little  ones  to  see.   You'll  like  it  immensely  yourself." 

Quinn  L.  Martin  of  the  New  York  World. 


"There  is  pathos,  romance  and  fun  in  'Little  Lord  Fauntleroy'  and  a  protracted 
run  for  the  film  is  assured." 

New  York  Evening  Telegram. 

"In  'Little  Lord  Fauntleroy'  Mary  Pickford  is  as  much,  and  great,  a  child  on 
the  screen  as  ever,  although  she  is  a  little  boy  this  time.  And  as  Dearest,  Little 
Lord  Fauntleroy's  mother,  she  has  all  the  beauty  and  dignity  becoming  an  English 
noblewoman." 

Alice  Carroll  in  the  New  York  Revue. 


—and  there  are  others! 

So  numerous  have  the  splendid  newspaper  re- 
views been  that  only  a  few  can  be  reproduced  here. 
Others  will  be  found  in  the  current  issues  of  Motion 
Picture  News,  Moving-  Picture  World.  Exhibitors 
Herald,  and  Wid's  Daily  (Sunday  issue). 


MAGY 

KFOED 

"jCittfo  jCord 
^autitCorou" 

tfrom  TRANCES  UODGSON  BURNETTS  fimous  story 


PlCl 


SCENARIO  BY  BERNARD  MCCONVILLE 
PI40TOGRADI4Y  DY  OJARLES  ROSUER 
DIRECTION  BY  ALTRED  E.  GREEN  5. 
JACK  PICKFORD 


UNITED  AP.TIJT/  CORPORATION 

MARY  DICK  TO  ttD         CUARLlC  C14ACHJN 
DOUG  LA  J"  FA1  ROAN  KJ"     a  V  GRICTtTU 
MIQAM  ACWAMj:  POCJIOCNT 


more:  evidence  \ 


See  Pade  1164 
Cxhibitors  Jrade  Jdecriecv 
September  24,  1921 


\ 


CHICAGO 


RANDOLPH 

"THE       THREE  MUSKETEERS," 

Douglas  Fairbanks  (United  Artists). — 
Tremendous  business;  holdout  the  entire 
week,  and  will  remain  at  the  Randolph 
for  an  indefinite  run. 

Exploitation. — Large  newspaper  adver- 
tisements, billboards  and  three  unem- 
ployed members  of  the  American  Legion 
walking  around  costumed  as  Athos, 
Porthc*  and  Aramis. 


UNITED  ARTISTS  CORPORATION 

mary  pickford 
c 1-1  ao. lie  chaplin 
douglas  fairbanks 
d.  nx/  Griffith 

HIR.AM  ABR.AMS  •  PRESIDENT 


MILWAUKEE 


MERRILL 

"WAY  DOWN  EAST,"  Lillian  Gish 
(Griffith). — Excellent.  Third  week  and 
capacity  business. 


UNITED  ARTISTS  CORPORATION 

MAP-Y  PICKPOR.D 
CNAR.LIE  CHAPLIN 
DOUGLAS  FAIRBANKS 
D.  V  GP.irriTH 
HIP.  AM   ABPAMS  •  PRESIDENT 


Ov  Classifications  Are  as  Follows: 

►Class  AA — Masterful. 
Class  A-b— Superior. 
Class  A-c — Excellent. 
Class  A  Very  good. 

Every  picture  reviewed  in  SCREEN  OPINIONS  is  analyzedji 
to    its   established   values    before    arriving    at    a  conclu 
dependent  summary  in  "Our  Opinion"  is  submitted 
ment,  because  in  all  cases  you  must  havett —  t, 
to  selecting  the  pictures.    A  ihoTOue£^-^~~  oU^^ 
a  clearer  idea  of  the  nature^.1 
to  judge  its  money-ma1 
suitability  for  your  pat 


^^^^ 
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SCREEN 
OPINIONS 

OF  CHICAGO 
SAYS 

or 
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tec 


GEORGE 

in 

Disraeli 

Cfrom  his  ce/ebrareS 
stage  success  by 
Jjdui's  JC  Parker 

Z)/?ecfed  by  Menry  JCb/ker 


Yl>«°.  =,0 


UNITED  ARTI/T/ 
CORPORATION 

MARY  DICKTOBD 
O-IAP-LIE  CHAPLIN 
DOUGLAS  TAIP-DANKX 

D.  V.  GRIFFITH 
HIOAM  ADfiAMj;  PgEXIDENT 


ber  1,  1921 
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Brownie 

The  National  Joy  Pup 

and 

Baby  Pe^y 

Brownies  little  V^nus" 


Released  thru  UNIVERSAL 


VIII 


EXHIBITORS    TRADE  REVIEW 


Volump  10.    Number  18 


*fT7 


October  1,  1921 


EXHIBITORS    TRADE  REVIEW 


IX 


-mi 


Xj 


ml 


"THE  SON  OF  WALLINGFORD"  is  a  ^  picture.  Thousands  of  players 
appear  in  some  of  the  scenes;  the  sets  include  an  artificial  lake,  with  its  dams  and 
sluiceways;  oil  derricks;  and  a  complete  city,  modern  in  its  appearance.  But  its 
mere  bigness  is  not  its  claim  to  fame. 

The  pageants;  the  flaming  surface  of  the  oil-covered  lake;  the  frenzied 
mob  scenes— all  thrill.    The  types— J.  Rufus,  Blackie 
Daw,  Jimmy  and  scores  of  others  — make  it 
a  gem  of  its  sort.    Its   authors  are  inter- 
nationally   famous   as   the   creators  of 
"Get  Rich  Quick  Wallingford,"  whose  name 
has  been  a  household  word  for  nearly  twenty 
years.    Its  publicity  value  is 
tremendous.    It  has  appeared 
as  a  story  in  Collier's  Weekly, 
in    book    form,    and  is 
being  syndicated  to  thou- 
sands of  newspapers. 

The  one  outstand- 
ing reason  for  the 
greatness  of 
"THE    SON  OF 
WALLINGFORD" 
is  that  it  is  a  different  sort 
of  screen  entertainment. 
You  will  say  this  as  soon 
as  you  see  it. 


E>  1MES3  BPRSBBBBSif 


COMING- Co r i n n e  Griffith 
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You  Can  Count  On  Arrow  Pictures* 
Every  One  Is  A  Sure  <•  Shot  Success* 


THE  ARROW  TRADE-MARK 
ASSURES  INDEPENDENCE, 
BOX-OFFICE  SUCCESS  AND 
BEST  ENTERTAINMENT 

We  put  independence  first,  for  above  all 
that's  what  Arrow  stands  for.  Every 
Arrow  Picture  is  an  independent  picture, 
produced  to  please  the  public — never 
to  please  the  fancy  of  a  director  or  a  star. 

Arrow  judges  independent  productions 
for  you.  You  can  bank  on  Arrow  judg- 
ment* If  it  bears  the  Arrow  trade-mark, 
it's  a  sure  box  office  triumph  and  it's 
the  best  in  motion  pictures. 

Unparalleled  success  has  come  to  Arrow 
Pictures.  And  you  can  be 
sure  it  will  continue. 

Yours  for  independence, 

Arrow  Film  Corporation 

220-224  West  42nd  St.,  New  York  City 

Distributors  for  United  Kingdom 

Inter- Ocean  Photoplays,  Ltd. 

162  Wardour  Street,  London 


Marjorie  Daw,  the  heroine  in  Peter  B.  Kyne's  Arrow — Saturday 
Evening  Post  success,  "A  MOTION  TO  ADJOURN" 


October  1,  1921 
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The  First  of  Four 
Special 
BEN  WILSON 
Productions 
from  the 
brilliant  pen  of 
Peter  B.  Kyne 


Stars — Marjorie  Daw  and  Roy  Stewart; 
Author — Peter  B*  Kyne;  Producer — Ben 
Wilson;  and  it's  an  Arrow  Picture*  Some 
Combination  !  _  _ 


*?om  THE  SATURDAY  EVENING  POST 


Featuring  MARJORIE  DAW  and  ROY  STEWART 


Directed  by  ROY  CLEMENTS. 

The  first  of  a  series  of  four  splendid  stories  by 

the  King  of  American  Fiction. 
Millions  read  it  in  The  Saturday  Evening  Post. 
Millions  will  see  it  in  ARROW  PICTURES. 


A*  V*£L  THE  FACE 


Prom  the  Great  Story  by 

JOHAN  BOJER 

featuring 

Edward  Hearn  ^Barbara  Bedford 

Produced  by~ 

Willat  Productions  Inc.  CA.Willat.R» 


)F  THE  WORLD 


DAILY 


'Work  of  Norwegian  Author 
used  in  Production  that 
is  well  made/ 


DIRECTOR    Irvin  V.  Willat 

AUTHOR  Johan  Bojer 

SCENARIO  BY  Dwight  Cleveland  and  L.  V.  Jefferson 

CAMERAMAN   Clyde  De  Vinna 

AS  A  WHOLE  Strikes  some  high  lights  in  artistic  endeavor; 

generally  splendid  production  values  throughout 

STORY  Translated  from  the  Norwegian;  an  old  theme  and 

familiar  but  interestingly  and  well  told 

DIRECTION  ..Handles  the  story  in  a  way  that  holds  the 

attention  and  makes  it  interesting  despite  its  triteness 

PHOTOGRAPHY   .  Excellent 

LIGHTINGS  .'/.•.  Artistic  effects 

CAMERA  WORK  Well  judged 

FEATURED  PLAYERS  Barbara  Bedford,  very  beautiful  and 

has  a  good  deal  of  charm;  Edward  Hearn  does  good  work. 

SUPPORT  Types  well  chosen  and  all  are  capable 

EXTERIORS   Good 

INTERIORS   Adequate 

DETAIL  ....  Well  taken  care  of 

CHARACTER  OF  STORY ......  Young'  doctor's  wife  leaves  him 

when  he  appears  to  neglect  her;  they  are  reunited  where 
their  romance  began 

LENGTH  OF  PRODUCTION  5,700  feet 


"The  kind  of  Picture 
that  will  please  a 


large  majority 


Distributed,  by 


ftru  PATHE  EXCHANGE  Inc.  ■ 


Are  Making  Big  Money  with  the  ^ 

talmaix»e  * 


LEWIS  J.  5ELZNICK 

Presents 

CONSTANCE  TALMD6E 


SIX  Or  HER  BEST 

Sold  as  a  Series 

JOSEPH  M.  SCHENCK 

Presents 

NORMA  TALWADGE 


SIX  OF  HER  BEST 

Sold  as  a  Series 


Preferred  Attraction' 
at  — 


ORPHEUM,  Boston 
BLUE  MOUSE,  Baltimore 
HIPPODROME,  Baltimore 
BLUE  MOUSE,  Minneapolis 
BLUE  MOUSE,  St.  Paul 
DORIC,  Kansas  City 
STATE,  Cleveland 
VICTORY,  Providence 
CALIFORNIA,  Los  Angeles 
TALBOT,  Denver 
CRANDALL'S,  Washington 
TERMINAL,  Newark 
VALENTINE,  Toledo 
FAMILY,  Cincinnati 
LOUISIANA,  New  Orleans 
STATE,  Sacramento 
TUDOR,  Atlanta 
STRAND,  Lynn,  Mass. 
PLAZA,  Bridgeport,  Conn. 
STRAND,  Hartford,  Conn. 
CAPITOL,  Hartford,  Conn. 
BIJOU,  New  Haven,  Conn. 
AMERICAN,  Terre  Haute,  Ind. 
STRAND,  Youngstown 
MOON,  Omaha 
SUN,  Omaha 
KEY,  Houston,  Texas 
RIALTO,  Milwaukee 

NIRDLINGER  INTERESTS, 

Philadelphia 
LOEW  CIRCUIT 
POLI  CIRCUIT 
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The  Best  That  America  Produces  in  Raw  Film  Stock  and  Film 
Laboratory  Output  Is  Represented  by  This  Trade  Mark 


WORKING  COOPERATIVELY,  the  manufacturers  of  Amer- 
ican  Made  Raw  Film  Stock  and  the  ALLIED 
FILM  LABORATORIES  ASSOCIATION, 
Inc.,  give  exhibitor,  producer  and  public  a 
finished  American  product  with  no  equal. 

THIS  PRODUCT  COMES  in  the  form  of  standardized  Ameri- 
can release  prints  unexcelled  in  SCREEN 
BRILLIANCY  and  DURABILITY. 

AND  IT  IS  100%  American  Made  all  the  way  through! 

t ' 

LOOK  FOR  THE  NEW  Trade  Mark!  Examine  the  margin 
of  the  film  for  the  trade  names  of  American 
manuf  actur  er  s. 

YOU  WILL  THEN  KNOW  you  are  getting  prints  of  durable 
quality — the  kind  that  will  stand  the  wear 
and  tear  and,  besides,  you  will  be  support- 
ing American  industries. 

ALLIED  FILM  LABORATORIES  ASSOCIATION,  INC. 


MEMBERS  OF  THE  ALLIED  FILM  LABORATORIES  ASSN.,  INC. 


Biograph  Company, 

807  E.  105th  St.,  New  York  City. 

Claremont  Film   Laboratory,  Inc., 
430  Claremont  P'kway, 
Netv  York  City. 

Craftsman  Film  Laboratory, 

251  W.  19th  St.,  New  York  City. 

Cromlow  Film  Laboratory,  Inc., 
220  W.  42nd  St.,  New  York  City. 

Dobbs  Laboratory. 

315  E.  48th  St.,  New  York  City. 

Eclipse  Film  Laboratory, 

523  W.  23rd  St.,  New  York  City. 


Erbograph  Company, 

203  W.  146th  St.,  Netv  York  City. 

Evans  Film  Mfg.  Co., 

416  W.  216th  St.,  New  York  City. 

Film  Development  Corp., 
216  Weehawken  St., 
Hoboken,  N.  J. 

Kessel,  Nicholas  Laboratory, 
Fort  Lee,  N.  J. 

Kineto  Company  of  America, 

71  W.  23rd  St.,  New  York  City. 

National  Film  Laboratory, 

1600  Broadway,  New  York  City. 


Nick's  Laboratory, 

Fort  Lee,  N.  J. 
Palisade  Laboratories, 

Palisades,  N.  J. 
Republic  Laboratories,  Inc., 

128  W.  52nd  St.,  Netv  York  City. 
Rex  Laboratory,  Inc., 

Cliff  side,  N.  J. 
Tremont  Film  Laboratories,  Inc., 

1942  Jerome  Ave., 
New  York  City. 
William  Horsier  Laboratory, 

6060  Sunset  ' Blvd., 
Hollywood,  Calif. 
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R-Z  PICTURES  CDRPaRdTIAN 

Presents 

William  Christy  Cabanne's 

THE  BARRICADE 


By  Daniel  Capison  Goodman 

cA  Story  oP  How  Love  BroT&e 
Down  tne  Wct22  oP  Prejudice 


Ft  'oni  the  painting  by  Lambert  Guenther 


The  ^Principal  Characters  in 

"ONE  ARABIAN  NIGHT" 


A-A-A-A.M 
The  Dancer! 


The  wild  desert  dancer — more 
beautiful  madcap  ne'er  threw 
careless  kiss.  Scoffer  at  all 
men's  love  yet  slave  at  last  to 
her  own. 


The  Rogue  (a  bad  one) 

The  Slave  Dealer 

He  knows  where  the  beauties 
grow,  he  knows  women's 
hearts,  he  knows  men's  greed 
— he  slinks  and  grovels  and 
loves  nothing  but  gold.  Cow- 
ard! Miser  1  Victim  of  eunuch 
and  slave,  yet  master  of  human- 
kind. A  creature  of  no  regrets 
— a  merry  jester. 


Beware  ! 

The  Mighty  Sheik! 

Master  of  the  Palace  Magnifi- 
cent—  Lord  of  a  hundred  wives 
-  swift  to  wrath,  avenging  dis- 
loyalty with  death — but  him- 
self disloyal  ever.  His  one 
ungratified  wish  the  love  of  the 
beautiful  dancer. 


Hist! 

The  Chief  Eunuch! 

Tough  is  his  lot — verily  his  is 
a  dog's  lite — keeper  of  the 
hundred  jealous  wives  in  the 
mighty  Sheik's  harem.  Sorry 
the  day  for  him  when  the 
Sheik  commands,  "Go  forth 
and  bring  me  the  beautiful 
dancer!"  Some  job!  as  you 
shall  see. 


Oh,  Man! 

The  Hunchback 
Clown 

Behold  in  him  symbol  of  man's 
folly  —  the  old  fool's  folly — 
longing  for  youth's  caresses — 
trust  in  a  woman's  guile!  A 
sad,  sad  jester  is  he — yet  noble 
is  his  love  and  beautiful,  for 
his  wild  desert  dancer. 


She's  Sly! 

Haidee,  the 

Schemer 

What  cares  she  for  the  law  of 
the  Harem?  The  mighty  Sheik ! 
Bah !  A  fool  for  his  wives' 
entertainment.  Harem  guards! 
Eunuchs!  Sleeping  dolts  all 
when  Haidee  smuggles  a  guest 
to  the  harem — she  foils  all  men. 


Beauteous  One! 

The  Favorite  Wife 

Unwilling  recipient  of  the 
Sheik's  favor,  risking  life  for 
true  love,  spared  the  block 
because  of  the  nobility  of  an  un- 
wanted lover.  Behold  Zuleika, 
who  finds  happiness  where 
another  would  have  found 
despair.  She  is  the  best  beloved. 


Keep  Out! 

These  are 

The  Gates  of 

The  Harem 

Strange  secrets  they  guard, 
veiled  lives,  beautiful  wives. 
Of"  living  men,  none  but  the 
mighty  Sheik  may  pass  their 
frowning  portals.  Intrigues,  a 
low  whistle  in  the  night,  mur- 
murings,  the  kiss  of  sword 
and  scimitar. 


The  supreme  court  of  the  screen,  The  National  Board  of  Review,  says  in  its 
official  report  on  this  picture: 

"  This  vivid,  swift  moving  picture  is  the  peer  of  Oriental  dramas  on  the  screen.  It  has  the  true 
atmosphere  of  an  Arabian  Nights  tale  and  must  rank  as  one  of  the  exceptional  photoplays  of 
the  year.  It  has  both  dramatic  intensity  and  comic  relief  of  an  unusual  order.  The  acting  of 
Pola  Negri  may  be  said  to  be  the  finest  and  most  convincing  of  her  career  before  the  American 
public  and  the  supporting  cast  is  one  of  great  ability." 

A  FIRST  NATIONAL  ATTRACTION 

Hhere'll  be  a  Franchise  everywhere 


"SPINNER  0'  DREAMS" 

An    adaptation    of    the    famous  stage 
play  of  the  same  name   by  Leon  M. 
Lyon  and  W .  Strange  Hall. 

Its  forcefulness,  cleanliness  and  cleverly  laid 
plot,  together  with  its  exceptional  direction, 
staging  and  acting,  has  made  "Spinner  O' 
Dreams"  one  of  the  most  acceptable  releases 
with  a  number  of  the  leading  independent 
exchanges  throughout  the  country. 

It  is  the  forerunner  of  a 
series  of  quality  pictures 
to  be  issued  during  the  sea- 
son 1921-1922  by  the  Buf- 
falo Motion  Picture  Cor- 
poration from  the  works 
of  well  known  authors  or 
other    sources,  assuring 
pictures    of  standard 
quality. 

A  state  right 
picture  of 
exceptional  merit 

1 

1 

*  \ 

1 
1 

First  run  bookings  already  received  on  it  by 
several  exchanges  establishes  it  in  the  fore 
ranks  of  the  independent  pictures  of  the  year. 
It  has  been  surrounded  with  advertising  ma- 
terial and  accessories  of  high  merit. 

The  greater  portion  of  the 
country  has  already  been 
disposed    of    to  leading 
independent  exchanges. 

BUFFALO  MOTION  PICTURE 
CORPORATION 

Sales  Offices                     Executive  Office 
844  Sixth  Ave.                  345  Ellicott  Sq. 
New  York  City                     Buffalo,  N.  Y. 

BEDFORD 


Cinderella 
of  the  Hills 

Story  hy  John  Breckinridge  cSUis 
Directed     JioiOard  JCMicheLl 
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$  $  $  $  $  GET  YOUR  SHARE  $  $  $  $  $ 
Now  Ready  for 

State  Right  Buyers 

^^■t^^^^^H^HMBHHMM^HHM^^H^^aV  M^^^^^^^^HMHBI  MI^^^M^^^^HH^MI^MMKHMMMM^^^^^M* 

A  Most  Timely  Subject 

A  Day  With  the 

Giants 

AN  AUTHENTIC  ONE-REEL  SPECIAL 

of 

THE  1921  NEW  YORK  NATIONAL  BASE  BALL  TEAM 

Posed  for  by 

JOHN  J.  McGRAW  GEO.  KELLY  FRANK  FRISH 

DAVY  BANCROFT  FRED  TONEY  PHIL  DOUGLAS 

And  the  Rest  of  the  1  92 1  Champions 


All  the  Details  of  a  Championship  Game 
Slow  Motion  Photographic  Shots  of  How  Geo.  Kelly  Hits  a  Home  Run 
All  the  Players  in  Their  Respective  Positions 
Most  Important  Plays  of  the  Game 

Produced  by 
Motion  Picture  Producing  Co.  of  America 
Sterospeed  Camera  Used 


Territories  Go  to  Highest  Bidder 

WIRE  Your  Bid  to 

ALLIED  DISTRIBUTING  CORP.,  729  1™^' 

BIDS    CLOSE    SEPT.  30 

GREATER  NEW  YORK  HANDLED  THRU  ALLIED  EXCHANGE 


XXII 


EXHIBITORS   TRADE  REVIEW 

ASSOCIATED 

n  Photo-Plays 


Volume  10.    Number  18. 


ASSOCIATED 

25WEST45™St 

ri  Photo' Plays  new york city 


INC 


October  1,  1921    en  o 
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Iowa  and  Nebraska  Endorse  Exhibitors 

Trade  Review 


§1 


HE  following  resolution  was  passed  by  the  Motion 
Picture  Theatre  Owners  of  Nebraska  and  Iowa, 
in  joint  convention  assembled  at  Omaha,  on  Sep- 
tember 21,  1921 : 

"WHEREAS  the  members  of  the  two  state  organizations 
have  been  ever  mindful  of  the  wonderful  cooperation  and 
help  given  to  the  cause  of  the  motion  picture  theatre 
owners  and  independent  exhibitors  by  Exhibitors  Trade 
Review; 

"THEREFORE  BE  IT  RESOLVED  that  we  the  motion 
picture  theatre  owners  of  Nebraska  and  Iowa  do  extend 
our  thanks  and  appreciation  to  Exhibitors  Trade  Review, 
its  editors  and  publishers,  for  their  splendid  example  of 
fearless  and  independent  journalism  and  that  each  and 
every  member  be  urged  to  subscribe  for  the  publication; 
and 

"BE  IT  FURTHER  RESOLVED  that  a  copy  of  this  reso- 
lution be  spread  upon  the  minutes  of  the  convention  and 
that  the  Secretary  be  instructed  to  send  a  copy  to  Exhibi- 
tors Trade  Review." 
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August  Ilg,  Wonderland  Theatre,  Loraine, 
Ohio,  reports  that  he  is  building  up  his  business 
with  First  National  Pictures.  "My  patrons,"  he  says, 
"have  a  fondness  for  First  Nationals."  THAT'S 
ANOTHER  REASON  WHY 

Hherell  he  a  Franchise  every  where 


Plays  to  Capacity! 

O.  W.  Lezvis,  Alhambra  Theatre,  Alhambra,  Cal.,  zvires  as  follows: 

ALHAMBRA,  CALIF., 

SEPT.   16,  1921. 

J.   D.  WILLIAMS, 

ASSOCIATED  FIRST  NATIONAL  PICTURES,  INC. 
6-8  WEST  48TH  ST.,   NEW  YORK  CITY 

"THE  CHILD  THOU  GAVE ST  ME"  OPENED  HERE  LAST  NIGHT 
TO  CAPACITY  BUSINESS.     MR.   STAHL  IS  TO  BE  CON- 
GRATULATED ON  THIS  PICTURE.     GIVE  US  MORE  LIKE  IT. 

0.  W.  LEWIS, 

What  Mr.  Lewis  has  done  you  can  do  with 
Louis  B.  Mayer's 

presentation  of  the 

John  M.  Stahl  Production 

The  Child  Thou  Gavest  Me 


J>Cr  Jt 


By  Perry  N.  Vecroff 
Directed  by  John  M.  Stahl 
A  First  National  Attraction 


Stephen  Girard 

left  only 

NINE 

MILLION 
DOLLARS 

He  made  his  fortune  in  international  trade. 

His  only  regret  was  that  he  didn't  have  the 
opportunity  of  doing  bigger  business  as  a  re- 
sult of  advertising  in  a  six-language  monthly 
trade  paper  circulating  thruout  the  world. 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

1587  Broadway,  New  York  City 

Note:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 


CHARLE 
HUTCHISON 

IN 

n  V  RRM  mALR  E 

HUTCH 

WITH  WARNER  OLAND... 

PRODUCED  AND  DIRECTED  By  CEO  B.SEITZ 


Stunt  No.  17 

Hutchison  goes  over  a  forty 
foot  waterfall. 


ister  and  Missus  Publick, 
want  KICKS,  Mule  Powered 

Kicks;/  ,  ftiJ 


"Put  in  the  red  blood  stuff  That  gets 'em 
on  the  edge.  Of  that  20c.  seat  Let's  get 
some  of  the  beauty  out  An'  the  action 
in.  Let's  find  a  thrill.  Or  two.  Or  mebbe 
more.  Let's  get  back  to  basics.  Primal 
emoshuns.  'Cause  that's  what  the  fans 
-want . .  Ole  Mister  an'  Missus  Publick 
Want  kicks.  Regular  mule  powered 
kicks." 

Our  compliments  to  Mr.  Dannenberg. 
He  sees  what  Pathe  has  seen.  Pathe 
knows  that  the  public  is  tired  of  the 
moonlight  stuff,  and  the  slush  and  the 
sobs  and  the  sighs.  Pathe  knows  that 
they  want  action  and  thrills,  thrills, 
thrills. 

"Hurricane  Hutch"  is  the  most  thrilling 
picture  ever  made.  It's  just  what  ole 
Mister  and  Missus  Publick  want. 


Pafheserial 


I 


LEWIS  J.SELZNICK 

PRESENTS 


A  MANS  HOME" 

Prom  thaPlcaj  btj  Anna  Steese  Bichardson.arcd  Edmund  Brsese, 
Scenario  by  Edward  J.  Honta^ne 


A3qf  Subjccl  for  thciSi^g^fes^  Photoplay  of  thenar 


Ralph  Ince 
Production 

Directed  as  Ralph  Ince  alone  knows 
how  to  direct. 

He  Was  Given  a 

Story 

which  has  wider  and  stronger  appeal 
than  that  possessed  by  any  other  cur- 
rent photoplay. 

It  Offers  a 

Cast 

of  unequalled  excellence — each  mem- 
ber with  a  real  part  to  play,  ideally 
suited  to  the  part,  and  a  Box  Office 
Attraction  wherever  pictures  are  shown. 

Harry  T.  Morey  Kathlyn  Williams 
Grace  Valentine  Faire  Binney 
Matt  Moore      Roland  Bottomley 
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of  entertaining 

of  htinging  pleasure  and.  enjoyment 

of  weaving  a  speil  of  romance  and  fascination 

That  is  the  unanimous  and.  unqualified 


f 


13    New  York  daily  newspapers 

Times,  Daily  News,  Telegraph,  Herald,  Tiibune.  World, 
Journal,  Telegram,  Call,  Maii  Eve.  World,  Globe,  Post 

2  New  York  weekly  newspapers 

Zit's,  New  York  Review 

4    Motion  Picture  trade  papers 

News,  World,  Trade  Review,  Herald 

3  Reviewing  publications 

Wid  s,  Harrison's  Reports,  Reeland  Reviews 

1    Special  Report  National  Board  of  Review 
*23    solidly  enthusiastic  decisions  for 

MARTIN  JOHNSON'S 
"JUNGLE  ADVENTURES' 

presented  bp 

Exceptional  Pictures  Corporation 

ALEXANDER  BEYFUSS 

Vice-President  and  General  Manager 
Executive  Offices  i  1540  Broadway,  New  York  City 
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QJuindred 


6. 


to..  flom-'U^°ndWcarePon^^ 
■  •OMonume"10  J 

Jesse  L.  \**» 


Directed  H  J- 
A  paramount  P>«» 

THE  CAST   

JS^^Vl^TLE VENUS' 
^^^-^^ 
FeatUr,:l  Comedy.  . 


.ETHEL  CtVi  , 
.  .Chart'*  en 


 TJl^" 


"  ^HEAApa7amoun.  PW« 


BROWNIE 


BABY 
PEGGY 


Score  a  hit 

at  Newark's 

RIVOLI 


Anything  that's  good  enough  for  that 
shrewd  showman,  Hugo  Riesenfeld, 
is  apt  to  be  good  enough  for  houses 
smaller  than  New  York's  Rivoli. 

Across  the  page  you'll  see  J.  S. 
Dickerson's  report  in  the  News — 
"Went  over  in  good  shape.''  But 
those  few  words  mean  "Continual 
applause  and  laughter." 

There  are  no  comedies  so  consist- 
ently good,  week  in,  week  out, 
straight  through  the  year  as  CEN- 
TURIES. You  can  pay  more,  but 
you  can't  get  more,  either  in 
Variety  or  Quality.  A  good,  clean, 
sparkling  comic  every  week  that  you 
can  show  without  the  slightest  fear 
of  offense — the  choice  of  the  biggest 
houses  in  the  land — what  more  do 
you  want? 


Released  thru 
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EX  TRADE  REVIEV 

"STEALIN'    HOME"  (Universal 

«  WAKES' 

He  promises  to  go  home  to  his  mottS 


-AMUSEMENTS - 

+>.om  a  rp  as  good  as  any  of  the  nignest 
JeTcUediS  made.-Grand,  International 
.Us,  Minn. 


Century     Comedies     (Universal)  (two 
Si?    Universal  is  to  be  congratulated  on 
ice  of  these  two  reelers;  t*" 
is  far  in  excess 


e  "excellence  —   

srcentage  of  good  ones  -~ 
aeir  competitors;  you  cant  go  wrong 
iein.— Colonial,  Aberdeen,  S.  D. 




"Brownie's  Little  Venus 

(Century  Comedy  Featuring  the  Dog 
'Brownie,"  and  Baby  Peggy— Length 
Two   Reels-Released"  by^niveTsS) 
"TVROWNIE'S  LITTLE  VENUS "  is  an 

which  the  Century  dog  and  Baby  Peggy  have 

abou  equaL-opportunity.   With  family  fudiencls 

1       /TTJS  '  Satisfact<^  number  on  the 

h  Idren's  nT     ^  attractlv^  for 

ciniaren  s  matinees 

UnlveTsal 


HARRY 
SWEET 


CHARLES 
DORETY 
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Walter  L.  Johnson 

^President 

Earx  H.  Hopkins 

.^Treasurer 


"NATIONA 


NT 


R 


The  Serial— Plus 


The  GREAT 


In  1  5  Smashing  Episodes  Featuring 

FRANCIS 

FORD 

The  Master  Serial  Star  and 

LLA  HALL 


FRANCIS  FORD 


Surpasses  All  Former  Efforts  of  These 

Stars 


MR.  EXHIBITOR- 

With  Our  Exchanges 


ALBANY — Gardiner  Pictures,  Inc. 
ATLANTA — Savini  Films,  Inc. 
BALTIMORE — Independent  Film  &  Supply  Co. 
BOSTON — American  Feature  Film  Co. 
BUFFALO — Gardiner  Pictures,  Inc. 
CHICAGO — Superior  Screen  Service,  Inc. 


CINCINNATI— The  Lande  Film  Distributing  Co. 
CLEVELAND— The  Lande  Film  Distributing  Co. 
DALLAS— R.  D.  Lewis  Film  Co. 
DENVER — Arrow  Photo  Plays  Corp. 
DETROIT — Strand  Features,  Inc. 
KANSAS  CITY— Standard  Film  Co. 


LITTLE  ROCK— R.  D.  Lewis  Film  Co. 
LOS  ANGELES — All  Star  Features  Distributors,  Int 
MILWAUKEE— Educational  Film  Exch.  of  Minn. 
MINNEAPOLIS— Educational  Film  Exch.  of  Minn, 
NEW  HAVEN — American  Feature  Film  Co. 
NEW  YORK— Climax  Film  Corp. 


398  national  ^ 
a£h  exchanges  ;^ 

i  mc  o  apon.AT  e  d 

QlnnounccsQunmb  fyzJcaso 


WELCOME 


398  NATIONAL  *H 
Ave.    EXCHANGES  CitL 

CXnnotmces  CXugxstT&teascl 


MOONSHINERi 

One  of  bheTwo'tyel 

TQng*Cole  Comedi 

I        Jpvescnbzd.  bxj 
MPPGo.  of  Amain, 


October  8,  1921 
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VII 

NunterBenneti 

Qfico  ~  (president 

and—' 

General  E> 


The  Serial— Plus 


WARD 


Produced  by  Bursters  Films,  Inc. 


Is  Love,  Power  or  Wealth 
The  Great  Reward? 

Your  Serial  Fans  Will  Demand  to  Know 


The  Most  Thrilling  Serial  Story  Ever  Filmed 


Packed  With  a  Punch 
A  Wallop  in  Each  Episode 
Lavishly  Produced 


Replete  With  Excitement 
Full  of  Mystery 
Cyclonic  Climaxes 


—COMMUNICATE 

for  early  booking 


NOW 


IaIORTH.  NEW  JERSEY— Jans  Film  Service,  Inc. 

Oklahoma  city— r.  d.  Lewis  Film  co. 

'HILADELPHIA— Royal  Pictures,  Inc. 
oiTTSBURGH—  Apex  Pictures,  Inc. 
'ORTLAND — American  Feature  Film  Co. 


ST.  LOUIS — Independent  Film  Co.  of  Mo. 

SALT  LAKE  CITY— Arrow  Photoplays  Corp. 

SAN  FRANCISCO — All  Star  Features  Distrib.,  Inc. 

SEATTLE— Arrow  Photoplays  Co. 

TORONTO— 21  E.  Dundas  St. 


MONTREAL— 12  Mayor  St.,  Albee  Bldg. 
ST.  JOHN,  N.  B— 87  Union  St. 
WINNIPEG,  MAN. — 447  Main  St. 
CALGARY,  ALTA.— Elma  Block. 
VANCOUVER,  B.  C— Allen  Theatre  Bldg. 


Ill||iii[;iiiiiiiniiiiilllf1lll||jyil! 


i€>8  NATIONAL  ^ 
A^h  EXCHANGES  a§ 


Announces  SeptembeiTfekase 

SHADOWS  OF 
THE  WEST" 

A  Drama,  of  Qhiills 

^Directed  by  'Paul  Hmsb 
presented  bzj 
■  M-P-P-&?.  oPamevicsu 


398  NATIONAL 
Aveh  EXCHANGES  c°£u 

1  Nl  C  O  n.POn.ATE  D 

QJhmowccs  October  l&kaso 
°f 

Iotus  Blossom 

Six.  Reel  Special 

■with,  rtalltf  Marshall 
and  Noah.  Beery- — - 
featurh^lAorTssjfJUa  ^ 

^Directed,  by 

Franj^Grandoiiw 


3.98  NATIONAL  "New 
av?  EXCHANGES  c£u 

'NCOr\.POr\.A-TEO 

QJbmounccs  Early  l&lcase  of  ■ 
V'COMEDIES^ 

'Directed,  by  l 

i     TefPt  Johnson.  J 

^         cX  monthly  series  of 
tvo-reel  comedy  classics 


398  NATIONAL 
££h  EXCHANGES 

INC  OrVPOfX-ATED 

Invites  Every  Manager 
North.  cMmerica, 

\ 

Book  These  Pictures 

.  jfrom  his 

i   Nearest  Exchange  A 
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Every 

Arrow  Picture 
Is  an  Independ- 
ent Picture  ♦  ♦ 


produced  by  a 
master  producer 

enacted  by  popu- 
lar, clean-living 
stars  .... 

offered  to  exhibi- 
tors and  exchanges 
at  a  sane  price 
which  permits  a 
gocd,  reasonable 
profit. 


The  Time  Has  Come!  Let's  Smash 
Monopoly  Once  and  for  AIL 


God  Made  the  Bull — 

Man  Put  the  Ring  in  Its  Nose 

Do  you  get  that?  The  bull  can  rage  and  rc°r,  paw  the  earth, 
and  snort  fire  from  its  nostrils.  Put  a  ring  in  its  nose  and  a 
man  can  lead  it  to  slaughter 

Is  there  a  ring  in  your  nose  ?  Are  you  being  led  to  slaughter 
to  fatten  the  wallets  of  a  group  which  wants  to  seize  your 
business  ? 

The  amusement  business  is  one  of  first  importance  to  man- 
kind. But  there's  no  place  in  it  for  any  group  which  tries  to 
"own"  it,  and  "own"  you. 

Wake  up!  Show  these  would  be  dominators  who  you  are  and 
what  you  are. 

Don't  let  'em  put  a  ring  in  your  nose. 
Show  independent  pictures. 

Yours  for  Independence, 

Arrow  Film  Corporation 

220-224  West  42nd  Street.  New  York 

Distributors  for  United  Kingdom 

Inter-Ocean  Photoplays,  Ltd.,  162  Wardour  St.,  London 


See  Your  Independent  Exchanges  Anywhere 


October  8,  1921 
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When  It's  an 
Arrow  Picture,  It's 
a  Box-Office 
Success. 


C.  C.  Bridwell,  Davenport  (Iowa)  exchange  man  wires: 
"Your  comedy  franchise  wonderful.  Twenty-five  in- 
quiries Iowa  and  Nebraska  exhibitors.  Certainly  is  a 


winner. 


You  Can't  Afford  to  Miss  These 


ARROW 


From  an 

Arrow-Speed  Comedy 


Offered  as  a  Unit 
On  a  Franchise  Basis 

First  Come — First  Served 


Cinch  Them  for  Your 
Territory — and  Make  Money 


Short  subjects  —  good, 
clean  comedies.  These 
comedies  feature  fore- 
most  fun  makers — favor- 
ites everywhere.  Get 
details  from  your  Inde- 
pendent Exchange. 

Arrow  Film  Corporation 

220-224  West  42nd  St.,  New  York 

Distributors  for  United  Kingdom 

Inter-Ocean  Photoplays,  Ltd. 
162  Wardour  Street,  London 


Show  Your  Independence 


FACTS   vs.  FICTION 


URBAN 
POPULAR 
CLASSICS 


»  '  KINETO 
COMPANY 

'  °f 
AMERICA 
Inc. 


URBA 
POPULAR 
CLASSICS 


m 


KINETO 
COMPANY 

AMERICA 
Inc. 


URBAN 


POPULA 


CLASSIC 


The  KINETO  REVIEWS  and  the 
CHARLES  URBAN'S  MOVIE  CHATS 
have  just  been  sold  for  distribution  in 
Canada. 

The  KINETO  REVIEWS  have 
just  been  sold  for  distribution  in  Eng- 
land. The  MOVIE  CHATS  are  already 
in  their  72nd  release  over  there. 

In  all  countries  they  are  winning  the 
reputation  of  the  best  single  reel  sub- 
jects there  are;  proving  facts  to  be  more 
interesting  than  fiction. 

Exhibitors  who  are  building  now  for  the 
future  are  booking  these  single  reels  that 
are 

Features  in  Themselves 


A  complete  list  of  Kineto  Reviews  and  Movie  Chats  already  released 
will  be  mailed  to  Exhibitors  upon  request 


KINETO  COMPANY  OF  AMERICA 

INCORPORATED 


71  W.  Twenty-Third  St. 


New  York  City 


PRESIDENT- 


The  "Joe"  Jefferson  Version  ol 

For  a  hundred  years,  Rip  Van  Winkle  and  his  fa 
mous  toast  have  been  household  words  throughou 
the  length  and  breadth  of  America. 
Awaiting  the  Exhibitor  is  a  ready-made  audieno 
limited  in  extent  only  by  the  countless  thousands  wh( 
have  read  the  book  and  witnessed  the  play. 


In  casting/Thomas  Jefferson  for  his  immortal  father' 
famous  role,  Ward  Lascelle  has  handed  down  a  heri 


[Washington  Irving's  Classic 

j  Rip.  In  this  screen  version,  we  see  the  fifth  of  his 
,|  name  to  perpetuate  the  most  interesting  family  tradi- 
;  tion  of  the  American  stage.  This  idyll  of  the  Cats- 
1  kills,  with  its  fascinating  company  of  gnomes,  its 
j  superb  cast  and  its  scenic  beauties  marks  a  distinct 
milestone  in  motion  picture  production. 


Rip  Van  Winkle  has  exploitation  possibilities  un- 
equaled  among  the  screen  offerings  of  the  new 
I  season  —  a  box-office  value  of  unquestioned  pulling 


THOMAS  JEFFERSON 


Hip  Ban 

^  WARD  LASCELLE 

PRODUCTION 
THOMAS  JEFFERSON 


When  "Rip  Van  Winkle" 
had  its  premier  showing  in 
Philadelphia  eager  children 
thronged  the  special  Sat- 
urday performances. 
In  the  cast  are  Francis 
Carpenter  and  Gertrude 
Messinger,  the  best  loved 
children  before  the  camera 
today. 

Through  its  strong  appeal 
to  the  kiddies  "Rip  Van 
Winkle "  offers  a  school 
tie-up  that  means  thou- 
sands of  extra  admissions. 


^Jfiis  picture  is  nort  placing  at  the  J/evt  ^orh 
Jiippodromc,  where  it  is  a  part  of  the  big  hit 
yet  Oogether^  the  first  picture  ever  usecL  ire 
the  regular  shoW  at  the  great  JfevO  <ljork 
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■  - 


William  Fox 

presents 

CLYDfr 
COOK. 

c  Toreador 

■  UClydcCodk 
Special  Comedy 

Directed  by 
Jack  BIJ: 


istone 


it 
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WI LLI  AM 


and  UDITW 

in  ST  E  E  L  H  E  A  RT 

(Six  Reels) 

Overpowering  an  enraged  grizzly 
with  his  bare  hands;  rescuing  a  colt 
carried  away  in  a  flooded  mountain 
stream;  beating  two  gun-toting  enemies 
in  a  sensational  fight  in  a  pitch-dark 
room — these  may  give  some  idea  of  the 
ceaseless  action  in  William  Duncan's 
new  Western  production, 


"STEELHEART 


99 


But  only  by  actually  seeing  the  picture, 
can  its  real  merit  be  understood  as  a 
classic  of  action. 

William  Duncan  and  Edith  Johnson 
in  "STEELHEART" 


October  8,  1921 
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DUNCAN 


in 


WHERE  MEN  ARE  MEN 


THE  vivid  life  of  a  turbulent 
Western  mining  town  is  the 
background  of  the  stirring  action 
of  this  red-blooded  picture. 

There  are  claim -jumpers,  bad 
men  and   dance-hall  queens. 
There  is  the  excitement  of  the 
old  West   There  is  sometimes 
its  roughness;  there  is,  at  all 
times,  its  human-ness.  And 
one  of  the  best,  most  genuine, 
rough-and-tumble   fist  fights 
ever  screened.    You'll  feel  that 
you  are  in  this  fight.    If  you 
haven't  seen  this  high-class 
Western  drama,  make 
arrangements  to  do  so 
now. 


Placed 
In  Class 
A 

Screen  Opin- 
ion says : 

Especially  rich  in 
atmosphere  and 
types.     The  fight  is 
especially  thrilling. 
The  character  draw- 
ing is  unusually  well 
done  in  this  produc- 
tion.    If   you   bill  "Where 
Men  Are  Men''  in  the  peppy 
way  it  should  be  advertised 
it  will  prove  an  excellent  at- 
traction for  your  theatre. 


William  Duncan 
and  Edith  Johnson 


'WHERE  MEN  ARE  MEN' 
Fioe  Reels 


(ATTEDGCOD 
TORItS 


II 


^Two  Reel 


Dramatic 


Comedies 


^one  eacKxnonth^ 


fiom  the  siories  by~" 
ence  Budin^ton  Kelland 


Directed  by 

Al  MfKinnoii 


illiam  H. Brown  as 


attergoDcl  Baines 

hero  of 


000,000  readers 


qhe  most  unique  character 
on  the  screefi 


Vioduced  by 
DNA  SCHLEY  PRC&UCTIDNS  '&* 


Eight  years 
popularity  in 

AMERICAS 
GREATEST 


i 


Releasing  arrangements  are  in  complete  charge  of 

WESTERN  PICTURES  EXPLOITATION  CO 

Suite  6^5  9rT?ingM.Je$ser  GeriMgr      Los  Angeles 

HWHellmanBldg:  5  Califl 


October  8,  J  921 
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CAMEO  CLASSICS 

presents 


HOME-KEEPING  HEARTS 


FROM  THE  STORY  CHAINS  'by  CHARLES  BARRELL 

D,rectedhy  CARLYLE  ELLIS 
Distributed  hg  PLAYGOERS  PICTURES 


THROUGH  PAXHE  EXCHANGE  INC. 

FOREIGN  REPRESENTATIVE  FOR. 
PLAYGOERS  PICTURES 

SIDNEY  GARRETT 

i*>  wesi  « v"  street  new  yoft*  tn  y 


404  <  * 
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"ONLY  A  WOODEN  INDIAN 
could  sit  through  Harold  Lloyd's 
newest  comedy,  'I  Do',  and  not 
double  up  with  laughter." — Port- 
land Oregonian. 

"As  the  young  newly-wed  in  'I  Do' 
Lloyd  is  funnier  than  ever  before." 

— Louisville  Herald. 


HAL  ROACH 

presents 
Through  Associated  Exhibitors 

HAROLD  LLOYD 


FOREIGN  REPRESENTATIVE 
FOR  ASSOCIATED  EXHIBITORS 
SIDNEY  GARRETT 


W 


IN 


I  DO 


// 


PATHE 

DISTRIBUTORS 


October  8,  1921 
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i\  Pair  of  Eyes  in  a  Passing  Motor 

a  quick  decision  —  astonishing  nerve  — 
explanations  —  a  speedy  getaway  — 
angry  relatives  —  desperate  chase  —  nar- 
row escapes  —  complications  —  strategy 
—  yielding  beauty — runaway  match  — 
then  a  tremendous  jolt  and  a  delicious 
solution. 


presents 


BRYANT  WASHBURN 


W 


in 


THE  ROAD  TO  LONDON 

BY  DAVID  SKAATS  FOSTER 

DISTRIBUTED  BY  ASSOCIATED  EXHIBITORS.  Inc.- 


II 


FOREIGN  REPRESENTATIVE  SlDNEy  GARRETT. 

THROUGH  PATHE  EXCHANGE  INC. 


XVIII 


EXHIBITORS     TRADE     REVIEW  Volume  10.    Number  19. 


Announcing  a 

EASTMAN 

motion  pic: 

On  September  12, 1921  the 
Film,  standard  width,  black 
stock,  became  2!c  net  per 
Rochester,  a  reduction  of 


EASTMAN 

ROCHESTER, 


October  8,  1921 
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iPrice  Reduction 

POSITIVE 

TURE  FILM 

Price  of  Eastman  Positive 
and  white  or  tinted  base 
{foot  unperf orated,  f.  o.  b., 
over  I  of  a  cent  a  foot. 

KODAK  CO. 

NEW  YORK 
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JL.&H.  ENTERPRISES  inc. 


NEVS  YORK 


By  <zrr<arigemeni  tvifh  Joseph  P.  LA  Mr 


October  S?  1921 
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"Daughter  of  the  Night" 

And  at  Least 

Eight  Other  Feature  Attractions 

is  the  releasing  program  of 

L.  and  H.  ENTERPRISES,  Inc. 

for 

The  Season  of  1921-22 

RELEASED  TO  INDEPENDENT  EXCHANGES  ON  THE  MOST 
EQUITABLE  BASIS  EVER  PROPOSED 


Something  Out  of  the  Ordinary  in  Shorts 

LILLIAN  GISH 

In  a  Two-Reel  Allegorical  Featurette, 

"PATHWAYS  OF  LIFE" 

Supervised  by  DAVID  W.  GRIFFITH    Xot  a  Re-issue    Directed  by  WILLIAM  CHRISTY  CABANNE 


"ALONG  THE  MOONBEAM  TRAIL" 

A  two-reel  novelty  that  was,  according  to  New  York  newspapers,  the  main  attraction 
when  playing  the  Rialto  Theatre,  42nd  Street  and  Broadway,  New  York. 

One  Thousand  Dollars  Reward 

if  you  can  prove  that  anyone  but  Major  Herbert  M.  Dawley  can  produce  pictures  like 

this  one. 


L.  and  H.  ENTERPRISES,  Inc. 

1482  Broadway  New  York  City 
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EXHIBITORS! 


GREATER  NEW  YOSHUd  NORTHERN  NEW  JERSEY 

WARNER'S  EXCHANGE,  1600  BROADWAY,  NEW  YORK. 


GRAND  and  WARNEffS  EXCHANGE.  353  PEARL  ST.,BUFFALO,N.Y. 


INDEPEN  DANT  FILM  EXCHANGE,  1337  VINE  ST.,  PHI  LA. 


NEW  ENGLAND  STATES 

FEDERATED  FILM  EXCHANGE,  A-e>  PIEDMONT  ST.,  BOSTON,  MASS. 





OHIO 

PUILSELZNICK  PRODUCTIONS,  FILM  BLDG.  CLEVELAND,  OHIO. 


MINNESOTA, NORTH  and  SOUTH  DAKOTA 

TP  I -STATE  FILM  EXCHANGE,    LOEB  ARCADE,  MINNEAPOLIS. 


LOUISIANA  and  MISSISSIPPI 

CREOLE  ENTERPRISES  CORP.,  I^-QI  TULANE  AVE,NEW ORLEANS, LA. 


I 


I 


WESTERN  PENNSYLVANIA  and  WEST  VIRGINIA 

COLUMBIA  FILM  SERVICE,  119  NINTH  ST.,  PITTSBURG, PA, 


iiiiiiiiiiiiiiiiiiii 


DISTRIBUTED  9y 


WARNER  BROS. 

I60Q  BROADWAY  N.Y 


FOREIGN  RIGHTS  CONTROLLED  BY  APOLLO  TRADING  CO. 


220  "WEST  4-8-tli  ST.,  N.Y. 
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A  Sure  Cure  for 

Have  you  had  a  bad  summer? 
We  can  give  you  a  good  fall! 

Have  you  had  a  moderate  summer? 

We  can  make  it  an  excellent  fall! 

Have  you  had  a  splendid  summer? 

We  can  make  it  a  still  better  fall! 


These  Are  Now  Making  Good! 


The  John  M.  Stahl  Production 

'•THE  CHILD  THOU  GAYEST 
ME" 

Louis  B.  Mayer's  presentation  of  a  remarkable 
human  document,  a  picture  that  will  make  women 
cry.  And  how  they  love  a  good  cry.  A  strong 
cast  headed  by  Barbara  Castleton,  Lewis  S.  Stone 
and  the  wonderful  child  actor,  Little  Dicky  Head- 
rick.  Written  by  Perry  N.  Vecroff  and  directed 
by  John  M.  Stahl. 

NORMA  TALMADGE 

in 

"The  Sign  on  the  Door" 

One  of  the  early  fall  successes.  Exhibitors  are 
writing  in  daily  telling  of  broken  box-office  rec- 
ords and  declaring  that  it  is  the  best  Norma 
Talmadge  picture  released.  Joseph  M.  Schenk's 
presentation  of  the  stage  play  by  Channing  Pol- 
lock and  directed  by  Herbert  Brenon. 


An  R.  A.  Walsh  Production 
"SERENADE" 

It  has  been  delighting  audiences  everywhere  with 
its  story  of  love  and  adventure  and  wonderful 
thrills  and  romance  in  Old  Spain,  with  the  beau- 
tiful Miriam  Cooper  and  George  Walsh.  A  great 
audience  picture — directed  by  R.  A.  Walsh. 

ANITA  STEWART 

in 

"Playthings  of  Destiny" 

It  has  gripped  audiences ;  it  will  grip  your  patrons. 
An  unusual  story  of  a  girl's  strange  loves  and 
hates  in  a  wonderful  setting  that  carries  you 
from  the  snow  wastes  of  the  far  north  to  the 
palm  covered  isles  of  the  tropics.  Presented  by 
Louis  B.  Mayer. 


They're  Coming! 


Richard  Barthelmess  in  "Tol'ble  David" 
Norma  Talmadge  in  "The  Wonderful  Thing" 
Marshall  Neilan's  "Bits  of  Life" 
Katherine  MacDonald  in  "The  Woman's  Side" 


First  National  Attractions  Will 

ftherellbe  a  Franchise  gygrt/oji^g 


October  8,  1921 
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Sick 


Offices 


First  National  pictures  are  the  goods! 

We  pick  them  for  their  entertainment  value. 

First  National  pictures  have  pulling  power! 

We  pick  them  for  their  audience  value. 

First  National  pictures  are  box  office  assets! 

W e  pick  them  for  their  money-making  qualities. 

These  Will  Keep  Up  Your  Patronage! 


POLA  NEGRI 


"One  Arabian  Night" 

A  wonder  play  that  surpasses  "Passion,"  with  the 
same  star  and  same  director.  The  direction  is 
superb,  the  acting  masterful,  the  settings  gorge- 
ous and  the  action  entrancing  and  thrilling.  Xo 
one  who  has  seen  this  picture  will  ever  forget  it 
or  cease  to  talk  about  it. 


KATHERINE  MacDONALD 


''Her  Social  Value" 

A  story  that  is  unusually  realistic  and  true  to  life 
— a  slice  of  life  as  it  is  today — with  the  beautiful 
Katherine  MacDonald  starring.  Presented  by 
the  Katherine  MacDonald  Pictures  Corporation, 
B.  P.  Schulberg,  president,  and  directed  by 
Jerome  Storm. 


Mr.  and  Mrs. 
CARTER  DE  HAVEN 

in 

"My  Lady  Friends" 

A  picture  taken  from  the  remarkable  stage  suc- 
cess in  which  the  De  Havens  played  the  same 
parts  before  the  footlights.  A  farce  comedy  that 
will  keep  them  roaring  every  minute.  A  Carter 
De  Haven  presentation  of  the  play  by  Frank 
Mandel  and  Emile  Xytray.  Directed  by  Lloyd 
In°raham. 


CONSTANCE  TALMADGE 

in 

"Woman's  Place" 

One  of  John  Emerson-Anita  Loos  comedy  dramas. 
That's  synonymous  with  snap,  speed  and  a  whirl- 
wind of  laughs.  And  with  Connie  in  the  star 
role — well,  it  sure  is  a  winner.  Presented  by 
Joseph  M.  Schenk  and  directed  by  Victor  Fleming. 


They're  Coming! 


Anita  Stewart  in  "Her  Mad  Bargain" 
Buster  Keaton  in  "The  Blacksmith" 
Constance  Talmadge  in  "Good  for  Nothing' 
Alf's  Button — A  Special 


Bring  Money  to  the  Box  Office 


Ihere'Il  be  a  Franchise  everywhere 


XXVI 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  19. 


Pulls  Down  a  New  Record  ! 

Herbert  H.  Johnson,  manager  of  the  Luna 
Theatre,  Lafayette,  IncL,  says: 

"W e  never  have  had  such  crowds  in  this  theatre. 
The  picture  made  more  money  for  us  than  any 
other  we  ever  played.  The  audiences  were 
thrilled  and  held  in  breathless  suspense  through- 
out." 

Speaking  of 

Arthur  S.  Kane's 

presentation  of 

CHARLES  RAY 


in 


"A  Midnight  Bell" 

Adapted  by  Richard  Andres  from  Charles  Hoyt's 
famous  stage  play;  Directed  by  Charles  Ray  and 
produced  by  Charles  Ray  Productions,  Inc. ;  Photo- 
graphed by  George  Rizard. 

A     FIRST    NATIONAL  ATTRACTION 


October  8,  1921 
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Exhibitors  Trade  Review 


Our  New  Home 

E  extend  a  cordial  invitation  to  all 
members  of  the  industry  to  visit  us 
in  our  new  quarters  on  the  third  floor  of  the 

Knickerbocker  Building 

Forty-Second  and  Broadway 

Here  you  will  see  what  we  believe  to  be  the 
best-equipped  trade  paper  offices  in  the  busi- 
ness. Come  in  and  look  us  over!  We'll  be 
ready  to  receive  you,  and  mighty  happy  to 
welcome  you  on  and  after 

October  First 
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Delights  Detroit  Audiences ! 

Packed  houses  at  the  Madison  Theatre  attested 
the  popularity  and  drawing  power  of  "Sere- 
nade," while  the  newspaper  critics  were  loud  in 
their  acclaim. 

COLORFUL  AND  DRAMATIC 
"A  colorful  and  dramatic  play — a  story  of  love  and  adventure 
in  Spanish  Magdalena — romantic  and  picturesque  and  provides 
delightful  entertainment.  George  Walsh  handles  his  role  with 
unusual  skill  and  Miriam  Cooper  plays  with  great  dramatic 
force." — Detroit  Free  Press. 

FAST  AND  EXCITING 
"A  charming  and  exciting  picture.   The  action  is  fast,  the  inci- 
dents well  staged  and  exciting  and  the  beauty  of  Miriam  Cooper 
is  fascinating." — Dctrot  News. 


DELIGHTS  MEN  AND  WOMEN 
"The  men  folk  will  say  'it's  a  corking  play'  and  the  ladies  will 
go  away  babbling  delightedly.    The  story  has  romance,  hot  blood 
and  fighting.   A  colorful  melodrama." — Detroit  Journal. 


R.  A.  Walsh's 

presentation  of 

"SERENADE 

With  Miriam  Cooper  and  George  Walsh ;  Directed  by  R.  A. 
Walsh ;    Scenario   by   J.    T.    O'Donohoe ;    Photography  by 
George  Peters ;  Art  Direction,  William  C.  Menzies. 

A    FIRST    NATIONAL  ATTRACTION 


WHERE 

DO  YOU 

STAND  ? 

Are  you  on  the  side  of  those  who  are 
fighting  to  protect  the  Export  Trade 
of  the  Industry? 

Does  the  Foreign  Field  know  where 
you  stand? 

Do  you  advertise  in 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  Forty-second  Street,  New  York  City 

Note:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 


) 


Hal  Roach 

Gomed  ies 


A  NEW  COMEDIAN  WITH  A  FAMOUS  NAME 

Hal  Roach,  the  man  who  discovered  and  developed 
Harold  Lloyd,  has  made  another  find. 

It  is  Gaylord  Lloyd. 

He  is  Harold  Lloyd's  brother.   Looks  like  him.   Acts  a  good  deal  like 
him.  And  like  him,  will  climb. 

He  joins  "Snub"  Pollard  and  Eddie  Boland  as  one  of  a  Hal  Roach 
trio  that  means  much  to  those  who  love  to  laugh. 


ONE  ONE-REEL 
HAL  ROACH 

COMEDY 
EVERY  WEEK 

(^)Pafhe(? 

Distributors 
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'RANTHEA' 


TNAT  W&S  "P|^ 


MAN 


WHO  LQSTi 
HIMSELF" 


BIG  PICTURES  ARE  THE  FOUNDATION  OF  THE  SELZNICK  SUCCESS 


No  Questio 


About  SELZNICK'S 

"A  MAN'S  HOME"— 
They  All  Agree  It's 
One  of  the  Finest! 


Ask: 


RALPH  INCE  PRODUCTION 
Presented  by  Lewis  J.  Selznick 

Adapted  by  Edward  J.  Montagne 

from  the  play  by  Anna  Steese  Richardson: 

and  Edmund  Breese. 

Cast  Includes  Harry  T.  Morey,  Kathlyn 
Williams,  Matt  Moore,  Faire  Binney, 
Grace  Valentine,  and  Roland  Bottomley. 


HIRAM  ABRAMS 
WILLIAM  A.  BRADY 
P.  S.  HARRISON 
ARTHUR  JAMES 
AL  LIGHTM  AN 
LOUELLA  PARSONS 
MONTE  SOHN 
BOB  WELSH 

or  Anybody  Else 
Who  Has  Seen  It 


fTi'st  Wesfet'n  Super-Picture  Ever 


3  E  E  • 


A  thousand  horsemen  ride  like 
mad  across  the  scorching  sands 
of  the  great  Mojave  Desert. 

The  terrific,  blinding  sandstorm 
— a  thriller  you'll  never  forget. 
The  great  battle  against  hun- 
dreds of  outlaws  —  one  of 
the  biggest  spectacles  ever 
screened. 

The  nth  U.  S.  Cavalry  ride 
like  breakneck  daredevils  into 
one  of  the  maddest,  fastest  dra- 
matic situations  ever  pictured. 
The  rush  of  life  and  action 
along  the  old  Santa  Fe  Trail  of 
today. 

The  gorgeous,  awe-inspiring 
Painted 

southwest  desert 

The  reckless,  death  -  defying 
ride  of  Harry  Carey's  famous 
Flying  Squadron  on  their  man- 
hunt. 

A  great  big  splendid  cast  in  the 
greatest  Western  thriller  ever 
screened. 

The  finest  Western  actor  of 
them  all  in  his  greatest  picture, 
the  dream  of  a  lifetime  come 
true,  the  first  Super-western 
ever  made. 


Rocks   of  the  great 


RIDER 


BENJ.  B.  HAMPTON  PRODUCTION 


by  ZANE  GREY 

One  Qreatest  Box  Office 
^Author  of  all  Time 

What  Exhibitors  Say  About  Zane  Grey  Pictures 


"It  do  beat  all"  how  these  Zane 
Grey  pictures  take  with  the 
audiences.  —  Liberty  Theatre, 
Washington,  Indiana. 

Zane  Grey  pictures  are  very 
best  bet.  —  Arcade  Theatre, 
Cottage  Grove,  Oregon. 

Zane  Grey's  name  stands  for 
more  than  any  author. — Rome 
Theatre,  Audeen,  Calif. 


Zane  Grey  is  big  bet  for  me. 
—Grand   Theatre,  Portland, 
Oregon. 


Zane  Grey  outranks  all  writers 
when  offering  stories  for  fea- 
ture material.  —  New  Grand 
Theatre,  Portland,  Oregon. 


All  Zane  Grey  pictures  please. 
— Odeon  Theatre,  Hardin.  Mo. 


T  TlS  latest,  and  probably  his  greatest  story,  "The  Mysterious 
J- J-  Rider,"  to  be  released  on  October  23,  promises  to  be  the 
biggest  money-maker  of  them  all. 


Distributed  by 


thru  PATHE'EXCHANGEInc. 


WILLIAM  M.VOGEL  FOREIGN" 

ISO --WEST  rOHTY-SDCTH  ST.NIW  YOKK  DISTRIBUTOR 
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Electrifying 

Episodes 

IS  THE  VERDICT 

OF  ' 

SAMUEL  SPITZER 

REELCRAFT  FILM  EXCHANGE 

804  SOUTH  WABASH  AVE. 

CHICAGO,  ILLINOIS 

WHO  HAS  BOUGHT 

"ADVENTURES  OF  TARZAN" 

STARRING  ELMO  LINCOLN  AND  LOUISE  LORRAINE 

FOR 

Northern  Illinois — Indiana— Wisconsin 


C.  O.  HAWXHURST 

c/o   Superior   Screen  Service, 

147   Regent   Street,    Salt   Lake   City,  Utah. 

COLORADO 

UTAH 

WYOMING 

NEW  MEXICO 

SOUTHERN  IDAHO 

PEARCE  FILMS,  INC. 

608  Canal  Street,  New  Orleans,  La. 
LOUISIANA 
MISSISSIPPI 

R.  D.  CRAVER 

First  National  Exhibitors  Circuit 

12  South  Church  Street,  Charlotte,  N.  C. 

146  Marietta  Street,  Atlanta,  Ga. 

NORTH  CAROLINA 

SOUTH  CAROLINA 

GEORGIA 

FLORIDA 

ALABAMA 


THESE  GENTLEMEN  ARE  CLEANING  UP! 


FINE  ARTS  FILM  COMPANY 

3618  Olive  Street,  St.  Louis,  Mo. 

EASTERN  MISSOURI 
SOUTHERN  ILLINOIS 

SAM  ZIERLER,  President 

Commonwealth  Film  Corp. 

729  Seventh  Avenue,  New  York 

NORTHERN  NEW  JERSEY 
GREATER  NEW  YORK 

NU-ART  FILM  CORP. 

221   Franklin  Street,  Buffalo,  N.  Y. 

UPPER  NEW  YORK  STATE 

BEN  AMSTERDAM 

Masterpiece  Film  Attractions 

1329  Vine  Street,  Philadelphia,  Pa. 

EASTERN  PENNSYLVANIA 
SOUTHERN  NEW  JERSEY 

HOW  ABOUT  YOU? 


MARION  KOHN 

Federated  Film  Distributors 
90  Golden  Gate  Avenue,  San  Francisco,  Cal. 

CALIFORNIA 

ARTZONA 

NEVADA 

A.  A.  WEILAND 

Standard  Film  Exchange 
119  Ninth  Street,  Pittsburgh,  Pa. 

WESTERN  PENNSYLVANIA 

WEST  VIRGINIA 

ALFRED  A.  RAYMOND 

Ray-San  Film  Company 

1913   Commerce  Street,   Dallas,  Texas 
TEXAS,  OKLAHOMA 
ARKANSAS 


ADVENTURE*  OF  TARZAN  SERIAL  SALES  CORP 

\5AO  Broadw/au,  Suite  908,  Bruaat  3271 

Member  I.D.P.A. 


■^October  15,  1921 
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are  among 
Educational^ 
Nationally  Advertised 
Short  Subjects ! 


■  ,  '  .-0 


OH  BUDDY! 


In  "LIFE"  of 
Aug.  11,  1921 


^  Mo5£  Drastic  Critic  Says: 

"Tailing  for  Fanny'  and  'Oh  Buddy!'  were  EXCELLENT.  Both  had 
amusing  stories  with  definite  ideas,  so  that  (unlike  most  comedies)  they 
did  not  give  the  impression  that  they  had  been  written  backwards  in 
Esperanto  by  the  occupant  of  a  padded  cell.  Moreover,  they  were 
well  played  by  Vera  Steadman,  Neal  Burns  and  Eddie  Barry. 

"Miss  Steadman,  in  our  humble  opinion,  is  the  BEST  ACTRESS  appear- 
ing in  ANY  COMEDIES  of  ANY  DESCRIPTION,  ANYWHERE." 

"LIFE"  has  a  reading  circulation  of  1,190,000,  and  its  dramatic 
editor  is  regarded  as  a  drastic  critic,  and  an  accurate  one. 


Contract  for 
the  New  Series 

I  NOW! 


"THE  SPICE  OF  THE  PROGRAM*' 


Contract  for 
the  New  Series 

NOW! 


EDUCATIONAL  FILM  EXCHANGES,  Inc.,  E.  W.  H AMNIONS,  President 
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Every 
ARROW 
Serial  Draws 
the  Crowds. 

"The  Blue 
Fox"  is 
Smashing 
all  Records. 

Follow  it  With 
"  Nan  of  the 
North." 
The  Same 
Popular  Star. 


Patten  <Sl  McConville,  Boston,  say: 
"  The  Blue  Fox'  is  the  Strongest  and 
Best  All  Round  Serial  Ever  Shown  in 
New 


ARROW 

OFFERS 

|f  "S. 

A  SERIAL  IN 


I J  THRILL-JAM MLD  CHAPTER? 

Starring^ 


A  Ben  Wilson  Production 

Directoi — Duke  Worne 
Author  — Karl  R.  Coolidge 

 % 


An  Intensely 
Thrilling  Serial 
of  the  Great 
North  Woods 

ROMANCE 
ADVENTURE 
INTRIGUE 
LOVE 
HATE 


See  Your  Independent  Exchange 


October  15,  1921 
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J*  P*  Gruwell,  Progress  Pictures,  Chicago, 
writes:  "Congratulate  you  on  'The  Blue 
Fox'*  It  Has  Everything*  Bound  to  be  Big 
Winner*" 


ARROW  FILM  CORPORATION 

220  West  42nd  Street,  New  York  City 


ARROW 
Serials  Are 
Popular  and 
Successful 
Because  They 
Are  the  Right 
Kir  A  of 
Serials 


Distributors  for  United  Kingdom-: 
INTER-OCHAN  PHOTOPLAYS,  LtJ. 
162  Wardour  Street 
LONDON 
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A  Series  of  Four  Specials  from 
PETER  B.  KYNE'S  well  known 
stories,  the  first:  "A  MOTION  TO 
ADJOURN,"  published  in  Saturday 
Evening  Post,  now  in  the  making-. 

Co-Stars 

ROY  STEWART  and 
MARJORIE  DAW 


Six  Five-Reel  Western  Productions 
Starring 

JACK  HOXIE 


Four  Five-Reel  Society  Dramas 
Starring 

NEVA  GERBER 


A  Serial  De  Luxe  now  being-  filmed  in 
Yellowstone  National  Park 

Starring 

ANN  LITTLE 


ft 


4  X 


X 


JDistribuiedby 
WE.Shalleiiberger, 

*Presid&Kt.  , 
Yor\City. 


4 


4 


,w —  MiM$ 

r;  (MeQaGerber 


v  yroduLcedL  out 

Bertfilla  Studios 
BenWilson,  Pres., 

5821  SanUMonicaiBtod., 
Los  JLngeles,  Ccdi^brma. 


15,  1921 
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CHARLES  URBAN 

Presents 

"THE  FOUR  SEASONS" 

Recorded  by 

RAYMOND  L,  DITMARS 

A  four-reel  feature  production  of 
Nature's  ways  and  moods  in  Spring, 
Summer,  Autumn,  Winter. 

Rated  as  extraordinarily  wonderful 
by  all  the  editors  and  reviewers  of  the 
trade  journals  and  critics  of  the  daily 
papers  who  saw  it  during  its  pre-release 
at  the  Rialto  Theatre. 

Address  Your  Inquiries  to 

KINETO  COMPANY  OF  AMERICA 

INCORPORATED 


71  West  Twenty-third  St. 


New  York  City 


ARTHUR 
SAWYER; 


HERBERT 
LUB  I  N 


Pre  sent 


GARETH 

HUGHE  S 


in 


GARMENTS 
of  TRUTH 

(jhc  story  of  a  boy  who 
covtld1nJt  weav  IPvewu^ 

^Yom FREEMAN  TILDEN'S 

story  in  VictoYUL  Jleview 


GEORGE  D.  BAKERS 

PRODUCTION 


8B/ 


MFTRO  pictwies 

JLVJLU  A  1 VV/  CORPORATION 
EXCLUSIVE  DISTRIBUTORS 


Scroll  of  Donor 


(Already  tnzcrtheh  on  lh*  gtoll  are 
these  successful  business  men 
mho  are  auick  to  see  anb  zetze  a 


300 


h  thm 


WARNER  BROTHERS,  NEW  YORK 
Warner's  Exchange,  Greater  New  York  and  Northern 
New  Jersey 

WARNER  AND  GRAND  EXCHANGE,  BUFFALO 
Sam  Grand,  New  York  State 

WARNER  AND  GRAND  EXCHANGE,  ALBANY 
Sam  Grand,  New  York  State 

FEDERATED  EXCHANGE,  BOSTON 
Sam  Grand,  New  England  States 

MASTERPIECE  FILM  ATTRACTIONS,  PHILADELPHIA 
Ben  Amsterdam,  Eastern  Penna.  and  West  Virginia 

COLUMBIA  FILM  SERVICE,  PITTSBURGH 
James  Alexander,  West  Penna.  and  West  Virginia 

CREOLE  ENTERPRISES,  NEW  ORLEANS 
L.  M.  Ash,  Louisiana  and  Mississippi 

BIG  FEATURE  RIGHTS,  LOUISVILLE 
Lee  Goldberg,  Kentucky  and  Tennessee 

GREATER  PRODUCTIONS,  DES  MOINES 
M.  J.  Frisch,  Iowa 

GREATER  PRODUCTIONS,  OMAHA 
M.  J.  Frisch,  Nebraska 


A.  H.  BLANK  ENTERPRISES,  KANSAS  CITY 
A.  H.  Blank,  Kansas 

SKOURAS  BROTHERS  ENTERPRISES,  INC.,  ST.  LOUIS 
Spyros  Skouras,  Missouri 

THE  H.  LIEBER  COMPANY,  INDIANAPOLIS 
Floyd  Brown,  Indiana 

SPECIALTY  FILM  COMPANY,  DALLAS 
William  G.  Underwood,  Texas 

SPECIALTY  FILM  COMPANY,  OKLAHOMA  CITY 
William  G.  Underwood,  Oklahoma  and  Arkansas 

SUPREME  PHOTOPLAYS  COMPANY,  DENVER 
George  A.  Levy,  Colorado  and  Wyoming 

SUPREME  PHOTOPLAYS  COMPANY,  SALT  LAKE 
George  A.  Levy,  Utah  and  New  Mexico 

ALL  STAR  FEATURES   DISTRIBUTORS,   SAN  FRANCISCO 
Louis  Hyman,  North.  Calif.,  Nevada  and  Hawaii 

ALL  STAR  FEATURE  DISTRIBUTORS,  LOS  ANGELES 
Elmer  Benjamin,  South.  California  and  Arizona 
FEDERATED  FILM  EXCHANGES,  BALTIMORE 
Peter  Oletski,  Maryland,  Delaware,  District  of  Columbia 
and  Virginia 
DE  LUXE  FEATURE  FILM  CO.,  SEATTLE 
Al  Rosenberg,  Oregon,  Idaho,  Washington  and  Montana 


THEY  WILL  DISTRIBUTE  THE 

!  LESTER  CUNEO  scries  of 

SMASHING- (3  -REEUWESTERNSS 

jbeindmade  under  the  personal  supervision  of 

1     0      CHARLES  W.  MACK 

BY  THE 

DOUBLEW  PRODUCTION  CO. 


£8 

f?  N 


Western  Pictures  Exploitation  Co. 

Irving  M.Lesser  Gen.Mi ' 
^SHWHellmanW* 

LOS  ANGELES  CAL. 
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EARLE 


COMING! 

LUCKY  CARSON^ 

Earle  WiJliams  in  the  role  of  ^'"down-and-outer" 
\a  polished  gentleman 

|  The  sharp  contrasts  prove  very  interesting.  The 

story  approaches  the  dual  role  idea.  And  it  does 

it  in  a  logical  way.    Three  different  phases  in 

the  life  of  the  hero  are  shown.   First  he  is  the 

lucky  picker  of  winners  at  the  track.    He  is 

"LUCKY  CARSON" 

'hen  he  isn't  lucky  at  all;  for  from  it,  he's  down  and  out.  Then  he  takes  the  one 
)ng  chance— he  wins!  And  what  happens  to  him  from  that  point  makes  up  the 
;reatest  part  of  this  new  production.  The  action  is  laid  in  England  and  the  United 
tates.   Wilfrid  North  directed  this  production.   Six  reels. 


"BRING  HIM  IN" 

The  Royal  Northwest  Mounted  Police 

There  are  still  a  few  places  where  "royalty"  commands  respect.  One  is  in  a  royal 
flush.  And  the  other  is  in  the  Northwest  Mounted  Police. 

"BRING  HIM  IN" 

is  the  title  of  this  new  Earle  Williams'  production.  It  is  also  the  slogan  of  those 
scarlet-coated  guardians  of  the  law  who  take  up  the  pursuit  of  a  "wanted"  man  with 
just  one  purpose— to  get  their  man,  to  "bring  him  in." 

Even  if  you  are  an  admirer  of  Earle  Williams  (  who  has  one  of  the  greatest  follow- 
ings  of  any  male  star  now  on  the  screen)  you  don't  know  what  he  can  do  until  you 
have  seen  this  picture.  If  the  star  were  unknown,  this  picture  would  make  him. 

Six  reels. 
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WILLIAMS 


"THE  SILVER  CAR"  vlTCANBEDONE 


One  In  Every  Six  With  A  Car 

A  certain  county  report  filed  the  other  day  showed  that  one  out  of  every  six  per- 
sons in  the  county  owned  an  automobile.  In  some  districts,  the  proportion  of  motor- 
car owners  is  even  higher. 

Here  is  a  picture  written  around  a  very  unusual  car.  Autoists  will  simply  "eat  it 
up."  And  they  won't  be  alone  at  the  banquet.  For 

"THE  SILVER  CAR" 

has  been  called  "the  best  Earle  Williams  picture  since 
'The  Fortune  Hunter'." 

This  analysis  would  do  this  picture  justice :  Action  and 
thrills,  75  per  cent;  love 
interest,  25  per  cent.  The 
total  equals  what  most 
audiences  and  exhibitors 
have  thought  of  "The 
Silver  Car"-that  it  is  a  100 
per  cent  picture.  Six  reels. 


First:  It  was  written  by  Frederick  J.  Jackson 
who  has  a  name  that  is  known  to  millions  of 
readers.  He  never  made  this  name  writing 
dull  stories. 

Second:    It  was  transplanted  from  print  to 
screen  by  David  Smith.   This  same  director 
has  put  on  some  of  the  biggest  special  pro- 
duction successes  ever  made. 
Now  go  on  with  the  story.  In 

"IT  CAN  BE  DONE" 

Earle  Williams,  as  a  cuccessful  author,  proves  what  you  have  to  prove  every  so 
often — that  it  can  be  do-ie.  Your  audiences  are  up  against  this  problem,  too.  That's 
why  this  story  gets  to  them  and  interests  them.  Five  reels. 
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There  is  Now  in  Course  of 
under  the  Personal  Direc 

J  5  EPISODE  A 

The  Masterpiece  of  a 

WORLDS  RIGHTS 

EXPORT  &  IMPO 

729    7th  Avenue, 

Cable  Address: 
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Production  at  the  Selig  Zoo, 
tion  of  Col.  W.  N.  Selig,  a 

NIMAL  SERIAL 

[I  A  nimal  Productions 

OWNED  BY  THE 

RT  FILM  CO.,  Inc. 

New  York,  N.  Y. 


EXIMFILM,  N.  Y. 
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William  c)qx 

presents 

The  great  drama  of  sporting^  life 

THUNDERCLAP 

Ohc  story  of  Jhrcc  thoroughbreds- 
a  QirU  a  Boy  and 
a  Jtorsc. 


'Direct 
from  its 

ruri 


Story  by  ff>aul  9/.  Sloanc 
directed  buffichard  Stanton 


m 


ictures 


MARTIN  JOHNSON'S 
"JUNGLE  ADVENTURES" 

art  unusual  IrOe-reel'  feature 

A  motion  picture  so  far  from  the  beaten  path 
that  it  presents  itself  at  once  as  an  answer  to  the 
exhibitors'  request  for  "something  different",  and 
assures  a  positive  hox-ofpce  attraction  .... 


CONCLUSIVELY   PROVEN   A   BOX   OFFICE  WINNER 


ntie  Quality)  of  tke  Unusual 
and  a  Message 

The  tendencies  of  human  nature  invariably  follow  the  unusual — 
because  the  unusual  means  improvement. 

Which  explains  why  the  automobile  superceded  the  horse-and- 
buggy  .  .  .  and  why,  year  after  year,  the  manufacturer  of 
motor  cars  changes  the  style  of  his  product. 

Motion  pictures  could  not  defy  that  law  and  continue  to  exist. 
Exceptional  Pictures  tenders  an  unusual  production,  MARTIN 
JOHNSON'S  "JUNGLE  ADVENTURES,"  which  demon- 
strated that  fact  at  the  Capitol  Theatre,  New  York. 

Against  the  greatest  competition  which  New  York  City  ever 
offered,  this  unique  tale  cf  romance  and  fascination,  because  it 
was  different  than  any  feature  the  public  has  seen,  scored  a  tre- 
mendous triumph,  playing  to  capacity  audiences. 

and  receiving  the  unqualified  endorsement,  without 
exception,  of  every  daily  newspaper  and  trade  paper  critic. 

That  performance  is  a  message  to  the  exhibitors  of  the  country. 

When  releasing  arrangements  have  been  completed  and  an- 
nounced, every  theatre  whose  desire  it  is  to  effer  its  patrons 
"something  different"  shall  book  Martin  Johnson's  "Jungle 
Adventures." 


EXCEPTIONAL  PICTURES  CORPORATION 

ALEXANDER  BEYFUSS 

Vice-President  and  General  Manager 

1540  Broadavay  New  York  City 


IT'S     AN     EXCEPTIONAL  PICTURE 
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Ore- Col  Film  Corporation  presents 

The  rAMILY  CLOSET 

From  the  Saturday  Evening  Post  story 'Black  Sheep* 
By  Will  J.  Payne  Directed  by  John  B. O'Brien 

Distributed  By  PLAyGOERS  Pictures 

through  Pathe'  Exchange 
Foreign  Representative  for  Playgoers  Pictures. 
Sidnex  Garrett 


liAlllilllUMJ  1    \ »  1  V  17   J  -J        JLl  1j    »    _L  J_l  VV 


Cameo  Classics  present 

Home-Keeping  Hearts 


FROM  THE  STORY  CHAINS  V  CHARLES  BARREL! 

Directed  by  CARLYLE  ELLIS 
Distributed  hp  PLAYGOERS  PICTURES 


THROUGH  PXTHE  EXGHANGE  INC. 

FOREIGN  REPRESENTATIVE  FOR, 
PLAYGOERS  PICTURES 

SIDNEY  GARRETT 

25  WEST  45"  STREET.  NEW  >ORK  CITy 


Direct,  sincere,  inspiring  and  trully  entertaining 

"Home  Keeping  Hearts" 
is  bound  to  please  your  patrons.    It  is  a  drama  of 
rural  America,  a  story  of  the  lives  of  real  people. 
It  is  perfect  in  atmosphere,  plot  and  dramatic  pre- 
sentation. 

Exhibitors  and  public  agree  in  declaring  that  it 
"rings  true". 

It  is  a  feature  which  will  produce  profits  and  promote 
good  will. 
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Playgoers  Pictures 

presents 

\V&MENVkO^AlT" 

^Mth  an  All  Star  Cast  including  Marguerite  Clayton. 
Creighton  Hale  and   George  Mac  Quarrie 

Directed  by  Philip  Van  Loan 


A  Colorful  Drama 

of  brave  men  who  go  down 
to  the  sea  and  fair  women 
who  await  their  return.  A 
story  as  alluring  as  the  call  of 
the  deep;  as  adventuresome 
as  a  storm  at  sea  and  as 
romantic  as  the  star-filled 
heavens. 

Its  worth  is  proven 

It  has  made  good  on  every  program. 
Be  sure  it  is  on  yours. 
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We  Have  Taken  Over  the  Following  Productions 
Previously  Released  by  A.  P.  Exchanges : 


The  Cup  of  Life  Thomas  H.  Ince 

Devotion   -A.  J.  Bimberg 

Greater  Than  Love  J.  Parker  Read,  Jr. 

The  Ten  Dollar  Raise  J.  L.  Frothingham 

The  Foolish  Matrons  Maurice  Tourneur 

A  Broken  Doll  Allan  Dwan 

Mother  o'  Mine  Thomas  H.  Ince 

Home  Talent  Mack  Sennett 

I  Am  Guilty  J.  Parker  Read,  Jr. 

A  Perfect  Crime  Allan  Dwan 

A  Small  Town  Idol  Mack  Sennett 

Lying  Lips  Thomas  H.  Ince 

A  Thousand  to  One  J.  Parker  Read,  Jr. 

Love  J.  Parker  Read,  Jr. 

The  Last  of  the  Mohicans  Maurice  Tourneur 

The  Forbidden  Thing  Allan  Dwan 

The  Leopard  Woman  J.  Parker  Read,  Jr. 

Homespun  Folks  Thomas  H.  Ince 


TWO  REEL  SENNETT  COMEDIES 
Made  in  the  Kitchen 
She  Sighed  by  the  Sea  Side 
Call  a  Cop 


TWO  REEL  SENNETT-TURPTN  COMEDIES 
Love's  Outcast 
Love  and  Doughnuts 


We  wouldn  9t  have  accepted  these  productions  for  distribution 

if  we  hadn't  believed  them  well  worth  while. 
Book  Them  !  Get  Behind  Them  !  They're  Good! 

Think  of  Associated  Producers' 


Hherell  be  a  Franchise,  everywhere 
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Booking  in  First  National  Exchanges ! 


Here  Are  the  Associated  Producers9 
Fo  rt  he  omin  g  Fa  11  Releases: 

(Listed  in  the  probable  order  of  release) 

Pilgrims  of  the  Night  -    -    -    -    -    -   J.  L.  Frothingham 

Blind  Hearts  ---------   Hobart  Bosworth 

Molly  O  -    -    -    -    -    -    -    -    -    -    -    -  Mack  Sennett 

Love  Never  Dies  -    --    --    --    --    -  King  Vidor 

The  Silent  Call  ----------  H.O.Davis 

Hail  the  Woman  -    --    --    --    -    Thomas  H.  Ince 

The  Sea  Lion  -    --    --    --    --   Hobart  Bosworth 


PICTURES  IN  THE 
COURSE  OF  PRODUCTION 

A  Bride  of  the  Gods   ------   J.  L.  Frothingham 

Lorna  Doone   --------     Maurice  Tourneur 

Pawned   ----------    J.  Parker  Read,  Jr. 

Lucky  Damage  (work  title)   -----     Thomas  H.  Ince 

Heart  Balm  (zvork  title)   -  -    -    -    -     Mack  Sennett 


Every  dollar  you  pay  for  an  Associated  Producers  picture  will 
support  your  organization.  The  support  given  our  independent 
producers  will  make  certain  the  future  of  exhibitor  distribution 

Pictures  as  First  National  Releases 


Hher&ll  he  a  Franchise \gyeryuiheie 
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fteGpitol  Gets 

Read  Rothapfels 

Letter 


Marshall  Neilan's 

presentation  of 

Bits  of 


'Photoprapfiect  bu  £dapledn fr  xm  the  s\°/les  by  Hu«h  Wiley-  waiter 

/V      r  f7  Trumbull     Thomas    Morrow    and    Marshall  Neilan; 

C^>  V»-/  Scenario  by  Lucita  Squier. 

Davia  Kesson 
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A  FIRST 
NATIONAL 
ATTRACTION 
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Sky  Thrills  That  Are  Making  'Em  Grasp! 


A  fight  on  the  wing  of  a  speeding 
plane  5,000  feet  in  the  air. 

A  parachute  jump  from  a  burn- 
ing plane. 

A  take-off  from  the  roof  of  a  sky- 
scraper. 

A  man  caught  in  mid-air  in  a 
leap  from  one  plane  and  hauled 
to  safety  on  another. 

And  this  big  air  circus  is  just 
one  of  the  features  in  a  picture 
full  of  surprises. 

Katherine  MacDonald   Pictures  Corp. 
B.  P.  Schulberg,  President 

presents 

KATHERINE 
MACDONALD 


in 


"Stranger  Than 
Fiction" 

Story  by  Charles  Richman  and 
Albert  Shelby  Le  Vino; 
Directed  by  J.  A.  Barry 

A  First  National  Attraction 
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Exhibitors  Trade  Review 


A  Real  Trade  Paper  Victory 

HE  only  thing  that  counts  is  results — constructive 
results.   As  to  whether  Exhibitors  Trade  Review 
1  qualifies  as  a  publication  of  constructive  results  we 
leave  you  to  judge  when  you  read  the  following  letter: 

"September  29,  1921. 

"Exhibitors  Trade  Review,  Inc., 
"New  York  City. 

"Gentlemen: 

"At  a  meeting  of  the  Allied  Film  Laboratories  Association,  Inc.,  held  on  Wednes- 
day evening,  September  28,  the  following  resolution  was  passed: 

"  'WHEREAS  in  the  recent  crisis  confronting  the  Independent  Film  Laboratories 
of  the  country,  and,  which  for  a  time  threatened  their  very  existence,  the  national 
weekly  trade  publication  to  give  our  cause  adequate  and  fair  representation  from  the 
very  inception  of  the  crisis,  was  the  EXHIBITORS  TRADE  REVIEW. 

"  'AND  WHEREAS  with  the  loyal  co-operation  at  all  times  of  the  EXHIBITORS 
TRADE  REVIEW  and  its  Management  and  Staff,  an  amicable  adjustment  of  the  Inde- 
pendent Laboratory  situation  was  arrived  at  which  will  benefit  the  entire  industry. 

«  'THEREFORE  BE  IT  RESOLVED  that  the  Allied  Film  Laboratories  Associa- 
tion, Inc.,  hereby  thanks  EXHIBITORS  TRADE  REVIEW  for  its  staunch  support 
and  hereby  pledges  its  fullest  support  to  that  publication.' 

"Very  truly  yours, 

"ALLIED  FILM  LABORATORIES  ASSOCIATION,  INC., 

"(Signed)  Allan  A.  Lownes, 

"Secretary." 


Kathleen  Kitkham 


William  V.  Along 


I\obert  E.  Sherwood 


Rubye  De  Remer 


in 


So}; 


Lewis  S.  Stone 


PILG] 


— engagingly  set  forth  by 
a  cast  which,  if  individ- 
ually undistinguished,  puts 
the  all-star  lineup  in  "The 
Affairs  of  Anatol^  to 
shame.  Every  part  is  ex- 
pertly handled.  More- 
over, J.  L.  Frothingham 
has  given  it  a  good  pro- 
duction— even  going  so  far 
as  to  show  a  scene  in  a 
British  nobleman's  home 
without  a  single  potted 
palm  tree  in  evidence. 


J.  L.  FROTHINGHAM  S 

IMS  OF  THE 


aymond  Hatte* 


<Jl    First  National 
Attraction.  ~- 


Pathe' 


presents 

Guy 
de  Maupassant's 


Classic 


The  Orderly 


A  Confession  Dragged  from 
the  Depths  of  a  Girl's  Heart 

The  young  wife  just  out  of  her 
teens;  her  elderly  husband,  the 
colonel;  the  handsome  young  officer; 
and  the  sly,  slinking,  susceptible 
orderly.  With  these  characters  De 
Maupassant  created  a  story  that  the 
world  knows  and  has  read  again 
and  again. 

She  wanted  to  be  square,  so  she 
told  her  husband  what  was  torture 
to  drag  from  her  heart.  Her  confes- 
sion was  the  climax  to  a  life  drama 
that  burned  like  a  branding  iron. 

Daring,  realistic,  powerful 
like  De  Maupassant's  story 


Just  What  Is 
Your  Horizon  ? 


Some  people  see  only  a  theatre. 
Many  see  a  territory* 

A  few  are  able  to  visualize  this  coun- 
try and  sell  it. 

But  the  man  who  can  see  the  world 
has  the  real  market  to  work  in, 

We  reach  the  big  buyers  of  the  world 
exclusive  of  the  United  States  and 
Canada. 

Let  us  introduce  you  and  your  prod- 
ucts, 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  Forty-second  Street,  New  York  City 

Note:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 


REALART    STAR  FRANCHISE 


License  for  Thirty-six  (36)  Photoplays,  Starring  Bebe  Daniels,  Mary  Miles  Minter, 
Constance  Binney, Wanda  Hawley,  Alice  Brady,  May  Mc  Avoy 

Season  of  1921-1922 

AGREEMENT  made  in  triplicate  this   day  of  -  ,  192  ,  between  REALART  PICTURES 

CORPORATION,  a  Delaware  corporation,  hereinafter  called  the  "Distributor,"  party  of  the  first  part,  and  '.  '.  

 •  -  hereinafter  called  the  "Franchise  Owner,"  party  of  the  second  part,  owner  or  lessee 

of  and  operating  the......  ^  Theatre,    located  at  Number  „   Street,  City  (Town) 

°*   —  ,  County  of  .*  ,  State  of  ..  ,  such  agreement  being  made  and 

entered  into  at  the   Exchange  of  the  Distributor,  WITNESSETH: 

WHEREAS,  the  Distributor  proposes  to  release  during  the  period"  of  ode  year  commencing  oai-or  about  September  1,  1921,  thirty-six  (36)  photoplays,  in  each  of  which 
one  of  the  following  stars  shall  enact  a  leading  role,  to  wit:  Bebe  Daniels,  Mary  Milet  Minter,  Constance  Binney,  Wanda  Hawley,  AHce  Brady,  May  McAvoy — no  one  star  appearing 
In  more  than  eight  (8)  of  said  photoplays;  and  4  ' 

WHEREAS,  the  Franchise  Owner  desires  to  exhibit  thirty-six  (36)  of  said  photoplays  in  the  above  named  theatre; 

NOW,  THEREFORE,  in  consideration  of  the  mutual  covenants  herein  contained,  the  parties  hereto  hereby  agree  as  follows: 

FIRST:  The  Distributor  hereby  grants  to  the  Franchise  Owner  a  license  to  exhibit,  at  the  above  named. theatre  only,  at  the  times-  hereinafter  provided,  thirty-six  (36) 
motion  picture  photoplays  in  which  the  Distributor  shall  have  copyright,  released  or  to  be  released  by  the  Distributor  as  aforesaid,  such  license  being  upon  the  terms,  agreements  and 
conditions  hereinafter  set  forth.  To  enable  the  Franchise  Owner  so-  to  exhibit  said  photoplays  and  as  an  incident  to  said  license,  the  Distributor  will  lend  to  the  Franchise  Owner 
one  positive  print  of  each' of  said  photoplays  and  the  Franchise  Owner  will  accept  such  prints  for  the  sole  purpose  of  exercising  said  license  and  of  osing  said  prints  in  accordance  with  the 
term*  and  conditions  of  this  agreement 

SECOND:    The  Franchise  Owner  agrees  to  exhibit  each  of  said  photoplays  at  the  above  named  theatre,  for   -   consecutive  days,  upon 

the  datei  designated  by  the  Distributor.  The  Distributor  agrees  to  mail  or  deliver  to  the  Franchise  Owner  from  time  to  time,  at  least  two  week*  prior  to  the  dates  of  exhibition  fixed 
therein,  written  notice  designating  the  photoplays  and  the  dates  in  accordance  with  the  following  paragraph,  upon  which  the  Franchise  Owner  shall  be  entitled  to  exhibit  the  same. 
In  the  event  that  the  Distributor  is  unable  to  deliver  a  photoplay  on  the  date  so  designated,  from  prints  then  on  hand  at  its  above-mentioned  Exchange,  the  Distributor  may  at  any  time 
give  notice  changing  the  dates  and  the  photoplays  so  designated. 

The  Franchise  Owner  agrees  to  exhibit  the  said  photoplays  in  accordance  with  the  aforesaid  notices,  on  the  days  of  the  week  checked  or  otherwise  indicated 

on  the  schedule  below,  in  each  period  of  seven  (7)  consecutive  days  in  successive  periods  of  fourteen  (14)  days,  beginning    192  ,  it  being 

understood  that  seven  (7)  days  shall  intervene  between  each  such  fourteen  (14^-dar  period,  Txcept-^hat  -the  eighteenth  such  period  shall  immediately  follow  the  seventeenth  period. 


DAYS    OF    THE    WEEK    WHEN    PICTURES    ARE    TO .  BE  PLAYED 

Sunday 

Monday 

Tuesday 

Wednesday 

Thursday 

Friday 

Saturday 

THIRD:    The  Franchise  Owner  shall  have  the.   run  of  each  of  said  photoplays  in  the  zone  or  other  locality  hereinafter  designated, 

following  the  pre-release  showing  thereof  (if  any)  therein:   -  -  „ 


If  a  zone  is  specified  herein,  it  shall  be  understood  to  be  the  zone  defined  in  the  records  or  on  maps  on  file  in  the  office  of  the  Distributor.  A  run  shaU  not  be  exclusive,  unless  so 
expressly  designated  herein.  The 'Distributor  or  its  licensees  may  exhibit  any  said  photoplay  elsewhere  in  said  zone  or  locality  immediately  following  its  run  at  the  *aul  theatre  of  the 
Franchise  Owner. 

If  the  Franchise  Owner  shall  fail  to  exhibit  any  photoplay  at  the  time  designated  as  in  Article  Second  provided,  either  because  of  neglect  or  refusal  so  to  do 
or  because  of  breach  of  this  agreement  on  account  of  which  the  Distributor  shall  be  entitled  to  withhold  delivery  of  said  photoplay,  the  Franchise  Owner  shall  lose,  and  in  such  event 
does  hereby  waive,  the  right  to  the  priority  of  run  specified  in  this  article  with  respect  to  such  photoplay. 

FOURTH:    The  Franchise  Owner  agrees  to  pay  to  the  Distributor,  at  its  above-mentioned  Exchange,  for  the  license -hereby  granted  the  sum  of   v  

 „  „  „   Dollars  ($  ),  id  instalments  which  shall  be  due  and  payable  as  follows:  

Dollars  ($  )  upon  the  execution  hereof,  the  receipt  whereof  is  hereby  acknowledged;  and  a  sum  equal  to  one  thirty-sixth  (1-36)  of  the  total  fee,  that  is   ~  

„„  _™„    -~  Dollars  ($  )  on  Monday  in  each  period  of  seven  (7)  consecutive  days  in  successive  periods  of  fourteen  (14)  days,  beginning 

 „„  „.;   192  ,  until  the  full  license  fee  hereunder  shall  have  been  paid,  it  being  understood,  however,  that  seven   (7)   days  shall  intervene 

between  each  such  fourteen  (14)  day  period.    If  any  such  Monday  shall  be  a  legal  holiday,  such  instalment  shall  be  due  on  the  next  day  not  a  legal  holiday. 

As  long  as  Section  906  of  the  Revenue  Act  of  1918  shall  remain  in  force,  the  Franchise  Owner  agrees  to  pay  to  the  Distributor  a  sum  equal  to  the  Five  Per 
Cent  Film  Rental  Tax,  computed  on  and  payable  at  the  same  time  as  the  instalments  of  license  fee.  In  the  event  of  any  change  in  the  present  tax  on  film  rental,  the  rate  shall  be  increased  or 
decreased  accordingly.  Should  any  other  state  or  federal  tax.  be  imposed  in  lieu  of  or  in  addition  to  said  tax,  the  Franchise  Owner  shall  pay  to  the  Distributor  upon  demand  a  sum  equal 
tti  such  tax. 

FIFTH:  The  Distributor  agrees  that  it  will  use  its  best  efforts  to  have  a  print  of  the  photoplay  next  to  be  exhibited  by  the  Franchise  Owner,  at  its  above-mentioned  Ex- 
change for  delivery  to  the  Franchise  Owner  in  time  for  showing  in  the  theatre  aforesaid  on  the  date  specified  in  the  notice  referred  to  in  Article  Second.  The  Distributor  shall  not  be 
liable  in  any  way  for  failure  or  delay  in  making  delivery  of  any  photoplay  by  reason  of  accidents,  labor  troubles,  fires,  delays  of  common  carriers,  orders  of  court,  ruling  of  censors, 
delays  in  completing  negative  or  positive  prints  of  any  photoplay  or  destruction  thereof,  failure  or  delay  of  any  other  franchise  owner  or  exhibitor  in  returning  a  print  to  the  Distributor, 
or  other  causes  not  within  the  control  of  the  Distributor,  whether  of  a  similar  or  of  any  other  nature. 

5.  The  Franchise  Owner  agrees  to  deliver  to  the.  above-mentioned  Exchange  of  the  Distributor  or  to  such  other  address  as  the  Distributor  may  direct  in  writing,  by  the  fastest 
reliable  means  of  transportation  (with  the  containers  properly  addressed),  all  prints  of  photoplays  and  all  reels,  containers  and  other  accessories  furnished  by  the  Distributor,  immediately 
upon  the  termination  of  the  period  fixed  in  the  aforesaid  notices  of  exhibition  for  the  showing  of  said  photoplays.  The  Franchise  Owner  shall  pay  all  delivery  charges  both  ways,  and 
agrees  that  all  carriers  shall  be  the  agents  of  the  .Franchise  Owner  and  not  of  the  Distributor. 

6.  If  the  Franchise  Owner  shall  use  or  retain  any  print  delivered  hereunder  beyond  the  authorized  period  of  exhibition,  or  shall  fail  to  deliver  the  same  in  accordance  with  the 
provision's  of  Section  "5"  of  this  Article,  or  if  any  print  delivered  to  the  Franchise  Owner  is  run  at  any  theatre  other  than  the  one  specified  herein,  in  the  interval  between  delivery  thereof 
to  the  Franchise  Owner"  and  redelivery  thereof  as  directed  by  the  Distributor,  the  Franchise  Owner  shall  forthwith  pay  to  the  Distributor  for  such  use,  retention  or  delay  in  delivery,  an 
additional  license  fee  of  twice  the  pro  rata  amount  per  day  for  the  license  under  this  agreement,  for  each  day  of  such  use,  retention,  or  delay,  and  further  shall  hold  the  Distributor  harmless, 
on  account  of  any  loss,  damage  or  expense  resulting  therefrom.  - 

EIGHTH:    This  license  and  agreement  is  personal  to  the  Franchise  Owner  and  may  not  be  assigned  to  or  exercised  by  any  ^ther  party  whatsoever  without  the  written 
it  of  the  Distributor.    The  transfer  by  the  Franchise  Owner  of  its  interest  in  the  above  mentioned  theatre  or  in  the  operation  thereof  shall  not  relieve  the  Franchise  Owner  from 
//ability  and  obligations  under  this  agreement.  .........  , 

NINTH:  .If  the  Franchise  Owner  shall  default  in  the  performance  or  observance  of  any  term,  agreement  or  condition  herein  contained  or  in  the  performance  of  any 
contract  between  the  parties  hereto,  the  Distributor  shall  have  the  right,  to  withhold  delivery  of  any  photoplay  until  such  default  shall  have  been  cured,  or  at  the  Distributor's  option, 

''terminate  this  agreement  and  **.e  license  hereby  granted,  by  mailing  or  delivering  to  the  p  Owner  a  gtattaa  afitifig,  pf  ifc  ;n>"ri'"1  so  to  do,  and  in  the  event  of  such  termination, 

j^e  Distributor  shall  retain  to  its  own  use  all  moneys  theretofore  paid  to  it  ,by  the  Franchi*^^^         nMnflHi  '111  P'  '   1  11  '  of  an>*  such  default  or  defaults  or 

any  consent  given  by  the  Distributor,  shall  be  a  waiver  or  consent  in  the  specific,  * 

The  righti  and  remedies  herein  enumerated  thill  be  in^*^^ 

'*  "tENTH-*  Any^claim  by  the  Franchise  Owner  arising hfas^^^tffl  ^^4^?  Distribntor 

Eiehange  where  this  agreement  was  entered  into,  within  twenty  (20)  ^0^^M  ^m^>^.r  "htn   ,nd.  ^!,ce 

where   said  claim   arose   and   the   nature   and   substance   of  the^ 
the  maintenance  of  any  action  or  proceeding  upon  such  i 
opon  which  the  claim  is  based,  and  no  such  action  or  p 
ELEVENTH:    This  license  shall  not 
until  so  executed  shall  be  deemed  to  be  an  application  m 
of  money  tendered  ai  the  first  instalment  hereunder 


A  Contract  Has  Two  Sides 


You  read  much  about  what  the  Exhibitor  is  obligated  to  do,  but  hear  little  about  the 
Distributor's  pledges.  A  Realart  Star  Franchise  imposes  very  definite  obligations  on 
the  Distributor. 

Realart  obligates  itself: 

 To  produce  and  deliver  36  productions,  starring  Bebe  Daniels,  Mary  Miles 

Minter,  Constance  Binney,  Wanda  Hawley,  Alice  Brady  and  May  McAvoy. 
36— no  more,  no  less — no  hold-outs  or  hold-overs  for  bigger  prices. 

 To  supply  these  productions  as  a  season's  service,  not  as  individual  pictures; 

 To  guarantee  that  no  one  star  will  appear  in  more  than  eight  pictures  during 

the  season; 

 To  deliver  pictures  on  specified  dates,  fixed  for  a  full  year  in  advance  at  the 

time  a  Franchise  is  signed ; 

 To  divorce  playing  dates  from  paying  dates,  and  accept  remittances  on  the 

instalment  plan; 

 To  declare  at  the  outset  exactly  what  the  complete  service  shall  cost  for  a  year: 

no  special  assessments; 

— To  provide  adequate  exploitation  and  advertising  service  for  each  production.  - 


7 


B 


KAKES  OFF! 
Now  step  on  it ! 


Slip  her  into  high ! 


That's  nothing,  only  a 


Sixty  

the  rear? 

Seventy - 


Forty  per  

chicken's  head. 

Fifty  .     There  goes  your  hat!  But 

what  do  you  care !  You're  having  a  good 
time  and  Bebe's  driving ! 

What's  that  put- putting  in 

Gosh,  those  telephone  poles 
look  like  a  picket  fence ! 

Eighty  .    Can't  we  shake  that  "puu 

put"  back  there? 

Ninety!    Jumping  bullfrogs  he  s  pass^ 

ingus!    Good'tiight-  it's  a  speed  cop. 

S'long  Bebe  we'll  see  you  in  jail  ' 

Speed  cops!  You'll  need  traffic  cops,  hV 
cops,  reserves,  constables  and  white  wings 
to  keep  em  from  tearing  down  your  house 
when  you  show  this  one.- 

Here  is  a  six^cylinder,  hundred-and'twenty 
fun^power,  record  breaking  comedy  with 
Bebe  Daniels  at  the  wheel.     Step  on  it ! 


Adapted  by  Percy  Heath  from 
Earl  Derr  Biggers'  Saturday 
Evening  Post  Story  "The  Girl 
Who  Paid  Dividends."  Directed 
by  Thomas  N.  Heffron. 


WANDA  HAWLEY 

in 


HER    FACE  VALUE 


Scenes  behind  the  scenes  of  a  great 
moving  picture  studio  have  a  fasci 
tion  for  most  fans.    Here  is  a  faithf 
and  a  thrilling  story  of  a  famo 
star's  life. 


CALL  BOARD 


A  SHARP  precipice.  A  girl 
on  a  plunging  horse.  Cam- 
eras grinding.  A  desperate  look 
behind  her.  A  quick  cast  and  her 
lariat  loop  slips  over  a  jutting  crag. 
The  clatter  of  pursuing  hoofs. 
Cameras  grinding.  A  frantic 
scramble  over  the  brink  of  the 
cliff. 

Down  down  down.  She 

reaches  the  lariat's  end,  swing- 
ing like  a  pendulum  high  above 
the  road.  A  knife  flashes  up 
above.  Faces  peer  over  the  brink. 
A  hoarse  shout  from  the  direc- 
tor.   And  then  darkness. 

Here  is  the  graphically  human 
story  of  a  moving  picture  star — 
whom  circumstances  drove  to 
a  desperate  bargain  with  life. 


An  original  story  by  Samuel  Merwin. 
Adapted  to  the  screen  and  directed 
by  Charles  Maigne. 


■ 


ONEY.  Money  to  burn!  That 
was  the  whole  trouble.  He 
wrapped  his  soul  and  body  in  his  mill' 
ions  and  with  them  bought  exemption 
for  his  family  from  every  social  respon- 
sibility. 

And  then  one  day  while  out  driving 
with  her  lover  this  money-maker  s  daugh- 
ter ran  over  a  boy. 

As  her  father  again  reached  for  his  check 
book,  the  daughter  saw  the  cowardice 
of  hiding  behind  money  bags.  And  she 
rebelled. 

The  battle  of  wills  that  followed  was 
nothing  less  than  thrilling. 

Here  is  offered  another  opportunity  for 
Alice  Brady's  dramatic  fervor  and  emo- 
tional fire,  and  her  rare  gift  of  wearing 
clothes  like  a  thoroughbred. 

Your  audience  will  appreciate  both. 


V 


W. 


1i 
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President  Harding 
General  Lejeune 
Harry  Lauder 
Alma  Gluck 
Ass't  Sec'y  Roosevelt 
England's  Three  Princes 
General  Pershing 
General  d'Esperey 
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FAl£  exchanges 

I  M  C  O  n-POrVATE  O 

CMnnounces  GurrentHelesse 

f 


It's  the  added  touch 
that  means  perfection 
to  your  program! 
"Kineto  Review'9 
Is  the  one  best  bet!! 


A WIDE  range  of  unusual  subjects  is  the  distinguishing  feature 
of  Kineto  Reviews. 

You  know  what  the  magazine  and  feature  section  means  to  a  Sunday 
newspaper.  It's  the  section  that  everybody  grabs  first.  Kineto  Re- 
views occupy  the  same  place  on  your  program. 

Broadway  likes  Kineto  Reviews  and  says  so  through  the  Capitol, 
Rivoli,  Rialto,  Strand  and  other  theatres. 

The  whole  country  likes  Kineto  Reviews  and  says  so  through  lead- 
ing theatres  everywhere. 

Your  patrons  will  like  Kineto  Reviews,  and  like  fifty-two  of  them 
— one  a  week  for  a  year. 

You're  not  a  live  showman  if  you  don't  book  Kineto  Reviews. 


BOOK  NOW  AT 


ALBANY — Gardiner  Pictures,  Inc. 
ATLANTA — Savini  Films,  Inc. 
BALTIMORE — Independent  Film  &  Supply  Co. 
BOSTON — American  Feature  Film  Co. 
BUFFALO — Gardiner  Pictures,  Inc. 
CHICAGO — Superior  Screen  Service,  Inc. 


CINCINNATI— The  Lande  Film  Distributing  Co. 
CLEVELAND— The  Lande  Film  Distributing  Co. 
DALLAS— R.  D.  Lewis  Film  Co. 
DENVER — Arrow  Photo  Plays  Corp. 
DETROIT — Strand  Features,  Inc. 
KANSAS  CITY— Standard  Film  Co. 


LITTLE  ROCK— R.  D.  Lewis  Film  Co. 
LOS  ANGELES — All  Star  Features  Distributors,  Irfc. 
MILWAUKEE — Educational  Film  Exch.  of  Minn. 
MINNEAPOLIS — Educational  Film  Exch.  of  Minn. 
NEW  HAVEN — American  Feature  Film  Co. 
NEW  YORK— Climax  Film  Corp. 


Walter  L.  Johnson 

President 

Earx  H.  Hopkins 

Clfeasurer 


NATIONAL 

I        NT        C         O  P 
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At  the  end  of  the  rainbow — 
A  pot  of  gold! 

At  the  end  of  National  comedy 
Gold  in  the  box-office!! 
Book  them  now! 


Q  ITU  ATION  comedies — each  one  a  gem — that's  National 
^  Comedies. 

They  present  two  stars  whom  your  audiences  will  demand  again  and 
again. 

John  Junior  is  the  only  comedian  on  the  screen  who  doesn't  rely  on 
exaggerated  antic  and  grotesque ries  for  his  laughs.  His  every  pic- 
ture is  a  character  study  that  strikes  home. 

Edna  Shipman,  daintiest  of  comediennes,  is  well  known  from 
Christy  comedies  and  many  features. 

Tefft  Johnson,  maker  of  countless  comedies — remember  the  Lee  kid- 
dies— is  the  director.  Nuff  sed  on  that  point. 


NEAREST  EXCHANGE 


OKLAHOMA  CITY— R.  D.  Lewis  Film  Co. 
PHILADELPHIA— Royal  Pictures,  Inc. 
PITTSBURGH — Apex  Pictures,  Inc. 
PORTLAND — American  Feature  Film  Co. 


ST.  LOUIS  — Independent  Film  Co.  of  Mo.  MONTREAL — 12  Mayor  St.,  Albee  BIdg 

SALT  LAKE  CITY — Arrow  Photoplays  Corp.  ST.  JOHN,  N.  B. — 87  Union  St. 

SAN  FRANCISCO — All  Star  Features  Distrib.,  Inc.WINNIPEG,   MAN. — 447  Main  St. 
SEATTLE — Arrow  Photoplays  Co.  CALGARY,  ALTA. — Elma  Block. 

TORONTO— 21  E.  Dundas  St.  VANCOUVER,    B.C.— Allen   Theatre  BIdg. 


EXCHANGES 
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R-C  Pictures 
Bring  Prosperity 

R-C  PICTURES  are  good,  clean  pic- 
tures. They  bring  prosperity  to  all  ex- 
hibitors. Satisfied  patrons  are  the  rule 
wherever  they  are  played.  R-C  Pictures 
present  life  as  it  is. 

R-C  PICTURES  are  the  pictures  for 
mothers,  wives,  sisters  and  sweethearts 
—they  are  red-blooded,  human,  throb- 
bing pictures  that  men  enjoy. 

Star  productions  with  Pauline  Fred- 
erick, Doris  May  and  Sessue  Hayakawa, 
and  directors'  productions  by  Louis  J. 
Gasnier  and  William  Christy  Cabanne, 
produce  real  box-office  results. 

R-Z  PICTURES  CORPORATION 

723  Seventh  Avenue,  New  York 


1*0 


UNITED  ARXLfTf  CORPORATION 


sensational  production 


UNITED 
ARTISTS 
CO&DOBATION 

MAQY  DK3<FDGD  -  CUAQLC  CUAPL1N- 
DOUGLAS  fAiftDANK/  •  OM  GktmTU 


TO  U  W  WMM 1 1  j  j  j  1  m  M 1  MM  1  M¥f 


asterpiece 


HODRMSON 


"Rip  Van  Winkle" — by  far  the  greatest 
known  character  of  fiction  or  stage  to-day, 
comes  to  the  screen  as  "a  greater  picture  than 
a  play." 

Ward  Lascelle  has  given  it  all  the  beauty, 
fascination  and  flavor  that  made  the  book  so 
popular,  and  Thomas  Jefferson  as  Rip,  gives 
a  performance  that  will  long  be  remembered 
and  cherished — a  performance  that  equals 
that  of  the  most  beloved  of  all  Jeffersons — his 
father — Joe  Jefferson. 

Truly  it  may  be  said  that  "Rip  Van 
Winkle"  is  a  masterpiece. 


I 

I 


14/hat  Phi  la.  Papers  said 


THE    PHILADELPHIA  RECORD 

To  those  who  remember  Joseph  Jefferson  in  his 
famous  characterization  of  "Rip  Van  Winkle"  in  the 
play  of  that  name  founded  on  "the  story  by  Wash- 
ington Irving,  there  will  be  a  special  interest  in  the 
production  in  a  screen  version  of  that  entrancing 
comedy  with  the  son,  Thomas  Jefferson,  as  the 
interpreter  of  the  part  It  is  almost  as  though 
Joseph  Jefferson  himself  were  stalking  on  the  screen, 
for  Thomas  Jefferson  made  close  study  of  the  man- 
nerisms of  the  older  man  and  has  visualized  the 
part  with  rare  fidelity  to  the  masterly  original  con- 
ception. The  first  public  presentation  of  the  picture 
was  made  last  evening  at  the  Academy  of  Music, 
and  there  was  a  general  satisfaction,  not  only  in 
that  that  lovable  old  vagabond  had  been  re-created, 
but  also  in  that  the  spirit  of  the  original  tale  had 
been  so  well  transferred  to  the  screen. 


THE    PHILADELPHIA  INQUIRER 

Much  of  the  stage  version's  charm  and  "wonder 
of  wonders,"  all  of  the  book's  flavor,  have  been 
caught  and  crystallized  in  the  film  edition  of  "Rip 
Van  Winkle"  which  began  an  engagement  in  the 
Academy  of  Music  last  evening. 


PUBLIC  LEDGER 

"Rip  Van  Winkle,"  which  was  presented  for  the 
first  time  on  any  screen  at  the  Academy  of  Music, 
is  another  of  the  literary  classics  that  has  found 
its  way  into  the  movies  and,  in  this  instance,  quite 
delightfully  so.  Thomas  Jefferson  is  quite  admirable 
in  the  portrayal  of  the  lovable  old  sot.  The  picture 
will  be  relished,  especially  by  the  younger  genera- 
tion, fully  as  much  as  was  the  book. 


Plays  Three  Weeks  at 
Academy  of  Music  to 
Big  Audiences 

For  three  weeks  "Rip  Van  Winkle"  at  the 
Academy  of  Music,  Philadelphia,  demon- 
strated, as  was  shown  by  its  daily  increase  in 
attendance,  that  it  is  a  great  box-office  pic- 
ture. Thousands  of  school-children  thronged 
its  special  matinees. 

What  it  did  in  Philadelphia  it  will  do  in 
every  city,  town  and  hamlet  in  the  country. 

Book  it  —  exploit  it  —  and  then  watch  it 
break  your  box-office  record. 


Distributed,  by 


HQDKINSON 

=  ten  PATHE'  EXCHANGE-hc  == 

WILLIAM  M.VOGEL  FOREIGN 

UO  -  WEST  FORTY -SIXTH  tT-NTW  VOKX.  DISTRIBUTOR 
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he  mosbfoLSclnalincj  of  stars 
in  a  picture  of  charm  and 
komesfun  quality. 


cWill  iam  Fox 

presents 

SHIRLEY 
MASON 


m 


Qrae 


Story  bi^, 
Wilbur  Finley  Fauley 

Directed  by^ 
tfoward  K.  Mitchell 


Dear  fir,  Johnston: 


duch  common dot  ion 
Is  a  full  reword  for 
fhe  efforts  of  our 
+^      organisation,  I  vtont 


1 


*>.    i°  *vs  >  i v*    :0es  iT< 
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Think  of  It! 
APeterB.Kyne 
Story  with  Two 
Famous  Stars, 

An  ARROW 
Triumph  Now 
Ready  for  the 
Independent 
Field. 


A  Big  Picture;  Big  Stars;  A  Big  Author; 
Big  Theatres;  A  Big  Money -Maker  for 
Exhibitors  and  Exchange  Men* 


ARROW  Offers 

MARJORIE  DAW  and  ROY  STEWART  in 


Produced  by  Ben  Wilson 
From  the  famous  story  in  The  Saturday  Evening  Post 

Selling  Now !  First  Come,  First  Served 

First  of  a  Series  of  Four 

ARROW  FILM  CORPORATION,  220  W.  42nd  St.,  New  York  City 

Distributors  for  United  Kingdom 
r~~~:.--  INTER-OCEAN  PHOTOPLAYS,  Ltd. 

162  Wardour  Street,  London 
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The  ARROW 
Name  Means 
the  Best 
in  Motion 
Pictures. 

^Independent 
and  Always 
Successful* 


Ask  Chadwick,  New  York,  What  He 
Thinks  of  This  Arrow  Masterpiece* 
And  it's  the  First  of  a  Series  of  Four! 


ARROW  Offers 

GRACE  DAVISON,  with  Ralph  Kellard 
and  Julia  Swqyne  Qordon,  in 


Directed  by  Charles  T.  Horan 
Produced  by  J.  G.  Pictures  Corporation 

A  Society  Drama  Portraying  the  Lights 
and  Shadows  of  Life.  Teems  With 
Vivid  Action.  First  of  a  Series  of  Four. 

ARROW  FILM  CORPORATICN,  220  W.  42nd  St.,  New  York  City 

Distributors  for  United  Kingdom 
INTER-OCEAN  PHOTOPLAYS,  Ltd.,  London 
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An  Ideal  Achieved 


{jj  About  three  years  ago,  after  having  spent  years  in  freely  expressing  my  ideas  as  to 
some  things  that  I  thought  should  be  done  in  the  film  business,  I  decided  that  most 
executives  in  a  position  to  use  ideas  in  the  film  business  considered  them  worth  what 
they  cost,  and  since  mine  then  cost  only  ten  dollars  a  year  the  executives  did  not 
use  them  fast  enough  to  suit  me. 


q 

q 

q 
q 


q 


At  that  time  I  turned  over  control  of  my  publication,  Wid's  Daily,  to  J.  D.  Dannen- 
berg  and  Jack  Alicoate,  two  real  men  who  had  long  been  associated  with  me.  I 
haven't  written  anything  for  publication  since  that  time. 

I  went  out  to  California,  got  myself  a  nice  little  home  for  the  family  and  devoted  my 
time,  energy  and  ideas  to  advisory  work  in  association  with  two  independent  pro- 
ducers, with  whom  I  had  substantial  interests. 

I  presume  that  it  is  no  news  to  most  folks  in  the  industry,  although  it  may  be  to  some, 
that  I  was  associated  with  George  Loane  Tucker  from  the  time  he  returned  from 
England  four  years  ago,  until  his  recent  untimely  death. 

I  was  instrumental  in  many  ways  in  the  organization  of  the  Associated  Producers. 

Years  ago  I  stated  emphatically  many  times  my  opinions  as  to  why  an  independent 
merchandising  service  was  needed  in  the  film  business  to  give  direct  contact  between 
the  actual  maker  of  pictures,  the  creator  or  independent  producer,  and  the  theatre 
owner. 

Now  I  can  announce  the  successful  development  of  an  ideal  of  years — a  fundamen- 
tally sound  sales  merchandising  organization  for  the  proper  co-ordination  of  the  film 
industry  so  as  to  bring  direct  contact  between  the  independent  producer  and  the 
theatre  owner. 

This  organization,  which  I  control,  was  announced  to  the  trade  last  Spring  as  the 
F.  B.  Warren  Corporation.  The  policy  of  this  corporation  is  an  actual  working 
out  of  the  soundest  fundamentals  ever  applied  in  the  film  industry. 

I  am  proud  of  the  product  that  has  been  gathered  as  the  first  offerings  of  this 
corporation.    The  first  pictures  were,  in  my  opinion,  the  best  ever  offered  by  any 
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new  company  in  the  history  of  the  film  business,  and  I  have  seen  every  existing 
company  start. 

This  corporation  will  offer  in  the  coming  month  three  productions  which,  in  my 
opinion,  are  even  better  than  our  earlier  offerings. 


These  three  coming  productions  are — first,  a  visualization  of  Charles  Dickens' 
"Our  Mutual  Friend,"  which  is  truly  a  gem— second,  a  human  little  drama  that 
will  ring  the  cash  register,  visualizing  the  song,  "The  Old  Oaken  Bucket"  and, 
third,  an  exceptionally  powerful  offering  from  Lois  Weber,  with  the  sure-fire  title, 
"What  Do  Men  Want?"  considered  by  the  producer,  by  myself  and  others  who 
have  seen  it  her  best. 

Now  I  am  in  the  position  of  being  able  to  say  that  I  shall  quit  preaching  about 
the  film  business  and  how  it  should  be  run  and  practice  what  I  have  preached  in 
the  operation  of  an  independent  sales  organization  which  has  been  constructed 
entirely  for  the  purpose  of  giving  a  market  to  any  producer  of  worthy  product. 
This  corporation  functions  solely  as  a  sales-service  organization,  acting  for  the  in- 
dependent producer  as  a  salesman  in  forming  a  contact  with  the  theatre  owner. 
The  same  terms  for  distribution  are  given  to  every  producer  who  has  product  worthy 
the  efforts  of  a  high-powered  organization.  Each  production  will  be  sold  on  its 
merits.  There  will  be  no  grouping  of  productions  together  under  the  name  of  the 
corporation. 


This  corporation  is  operating  on  practically  a  cost  basis,  and  in  planning  it  I  have 
worked  out  another  constructive  ideal.  The  men  who  really  do  the  work  are  the 
ones  who  are  being  well  paid — in  other  words,  our  branch  managers  and  salesmen 
are  working  under  a  profit-sharing  plan. 

In  the  course  of  the  next  six  months  I  hope  to  be  able  to  shake  hands,  personally, 
with  the  hundreds  of  my  very  good  friends  among  the  theatre  owners  who  have 
always  taken  such  a  gratifying  interest  in  my  efforts  to  in  some  way  improve  this 
wonderful  industry  of  ours. 


Yours  for  constructive  effort. 


OA 


Treasurer,  F.  B.  Warren  Corporation. 
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Says: 


"The  Rosary"  is  Classed  as 
"Remarkable  Picture" 


E  were  privileged  this  week  to 


yy  preview  the  Selig-Rork  produc- 
tion, "The  Rosary,"  a  print  of 
which  has  just  arrived  from  the  Coast. 
There  had  been  rumors  that  this  was  a 
notable  production;  but  this  does  not 
express  the  enthusiasm  which  a  small 
audience  of  practical  film  men  accorded 
practically  every  foot  of  this  fine  effort. 

"The  Rosary"  will  be  reviewed  at 
length  in  a  future  issue.  We  will  not  at- 
tempt here  to  give  credit,  so  well  de- 
served, to  all  those  whose  skill  in  many 
ways  evolved  this  well-rounded  success. 
The  story,  the  continuity,  the  casting, 
the  acting,  the  atmosphere — all  are  of 
high  order.  Some  members  of  the  not- 
able cast,  such  as  Lewis  Stone,  Jane  No- 
vak, Robert  Gordon,  Wallace  Beery, 
have  done  their  very  best  work  on  the 
screen.  And  we  cannot  pass  over  the  fine 
character  delineations  by  Bert  Wood- 
ruff, Dore  Davidson,  Harold  Goodwin, 
Eugenie  Besserer,  Pomeroy  Cannon,  and 
Mildred  June.  And,  of  course,  to  Ber- 
nard McConville  and  Jerome  Storm  will 
go  the  plaudits  of  successful  creative 
and  directorial  effort. 

In  a  season  quite  remarkable  for  big 
pictures  of  a  very  broad  box-office  ap- 
peal, pictures  marked  by  genuine  sincer- 
ity and  skill,  "The/  Rosary"  will  take  its 
place  and  hold  its  own.  We  are  partic- 
ularly pleased  to  give  it  here  something 
of  what  the  picture  deserves  because  it 
is  an  independent  production,  and  be- 
cause we  have  always  believed  that  the 
health  of  this  industry  will  always  be 
quite  largely  dependent  upon  the  ade- 
quate encouragement  of  this  source  of 
production.       WM.  A.  JOHNSTON. 


Motion  Picture  News,   October  15,  1921. 


Releasing  Arrangements  to  be  announced. 


SELIG 

Studios 

Executive  Offices,  576 


-RORK 

Los  Angeles 
Fifth  Ave.,  New  York 


A  thoroughly  gripping,  human 
story  is  told  by  "A  Man's  Home," 
the  newest  Ralph  Ince  production 
for  Selznick — told  in  a  way  that 
is  refreshingly  different  from  the 
usual  method  of  handling  stories 
dealing  with  the  wreckage,  or 
near-wreckage  of  a  home.  Clean 
and  bright,  delightfully  cast  and 
directed  in  a  masterly  manner, 
"A  Man's  Home"  can  almost  be 
said  to  be  in  a  class  by  itself.  .  .  . 
The  picture  should  prove  a 
money-maker  for  the  exhibitor 
seeking  stories  with  strong  heart 
appeal.  It  has  excellent  exploita- 
tion angles  and  a  cast  that  will 
draw  them  in  and  please  by  their 
clever  performances.  .  .  . 


EXHIBITORS 
HERALD 


LEWIS  J.  SELZNICK 
Presents 

"A  MAN'S  HOME" 

A  RALPH  INCE  PRODUCTION 

From  the  Play  by  Anna  Steese 
Richardson  and  Edmund  Breese 
Scenario  by  EaV.  J.  Montagne 


LOS  ANGEL ASBf.w^- 


Second   Release,   "THE  SPEAKER   SEX,"   appearing   in   November  COSMOPOLITAN 
Wire  or  Write — FIDELITY  PICTURES  CORP.,  117  W.  46th  St,  N.  Y.  C. 
Ten  More  to  Come — Watch  These  Letters 


The  situations  are  of  real  psycho- 
logical interest  and  they  are  han- 
dled by  an  all-star  cast  which  is 
ideally  picked.  Harry  Morey  is 
the  husband  who  bungles  every- 
thing by  trying  to  have  his  own 
way.  Kathlyn  Williams  makes 
the  foolish  wife  a  wholesome  and 
appealing  person.  Faire  Binney  is 
perfectly  bewitching  as  the  young 
daughter  and  Grace  Valentine  a 
clever  and  original  type  of  ad- 
venturess. Matt  Moore  is  pleas- 
ing as  the  daughter's  fiance.  It  is 
so  good  in  purpose  and  idea  that 
it  is  inspiring,  a  picture  practic- 
ally without  a  flaw  in  story  inter- 
est or  acting,  executed  with  a  feel- 
ing and  skill  which  outshine  any- 
thing ever  before  made  by  Selz- 
nick.  Most  of  all  it  has  a  human 
touch  that  cannot  fail  to  establish 
its  immediate  popularity. 


LEWIS  J.  SELZNICK 
Presents 

'.'A  MAN'S  HOME" 

A  RALPH  INCE  PRODUCTION 
From  the  Play  by  Anna  Steese 

Richardson  and  Edmund  Breese 
Scenario  by  Edw.  J.  Montagne 


XX 


EXHIBITORS    TRADE  REVIEW 


Volume  10.    Number  20. 


DISCOVERED!! 


FUNNY  FACE 
COMEDIES 


TWELVE  OF  THE  GREATEST  SCREEN  NOVELTIES 

OF  THE  AGE 

ALL  CONTRACTED  FOR— CRITERION,  RIVCLI  AND  RIALTO  THEATRES 

The  First — "HOL  Y  SMOKE" 

NOW  PLAYING 

RIVOLI  THEATRE 

NEW  YORK 


DR.  HUGO  RIESENFELD  SAYS :  "THEY  ARE  A  GREAT 
AND  NOVEL  ATTRACTION  FOR  ANY  THEATRE." 
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Playgoers  Pictures 


Presents^ 


J.  P.  Mc  Go  WAN 


IN 


Discontented  Wives 


A  Herald  Production 


A  fashionable  wedding  in  her  father's  mansion  and 
then  she  found  herself  in  the  squalid  mining  cabin 
of  the  man  who  sought  to  wrest  from  Nature,  the 
gold  he  would  lavish  upon  his  tender  wife. 

She  wondered  if  love  could  survive  the  loneliness 
of  a  strange,  rough  country  . 

Thus  begins  the  drama  of  a  crisis  in  a  strong  man's 
life  and  the  struggle  of  a  girl's  selfish  nature  against 
her  better  self. 


"Discontented  Wives"  is  a  feature  made  doubly 
attractive  by  the  strength  of  its  title  and  the  appeal 
of  its  absorbing  theme;  by  the  sweep  of  its  Western 
action  and  the  color  of  its  New  York  intrigue;  by 
the  strength  of  a  man's  fight  to  keep  his  wife's  love 
and  the  revelations  of  a  woman's  nature. 

By  all  the  laws  of  popular  appeal,  "Discontented 
Wives"  is 

A    Great  Box  Office  Feature. 


Distributed  By  Playgoers  Pictures 

THRU  PATH E' EXCHANGE,  JNC. 


FOREIGN  REPRESENTATIVE 
POR.       PLAYGOERS  PICTURES 
SIONEy    GAP.  RETT 
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Ore- Col  Film  Corporation 


presents 


The  IaMILY  CLOSET 

From  the  Saturday  Evening  Post  story'Black  Sheep' 
^  Wm  J-  Ta^r^^         Directed  by  John  B.O'Brien 

Disjs^as^^fe^Pi^GOERs  Pictures 


I 
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Hal  Roach 

presents 

Through  Associated  Exhibitors 

Harold  Lloyd 


"Now  Or  Never' 
"Among  Those  Present 
TDo" 


Pathe' Distributors 


Put  Them  On  — 

Take  the  reviews  of  the  nation's 
press  as  your  guide,  take  the 
response  of  the  American  public 
as  your  testimony,  take  the  ex- 
perience of  a  thousand  theatres  as 
your  proof, 

You  Will  See— 

That  the  exhibitors  never  had,  or 
never  played,  a  series  of  three 
comedy  productions  as  popular  or 
as  profitable  as  the  Harold  Lloyd 
attractions  "  Now  or  Never 
"Among  Those  Present"  and 
"I  Do".  Secure  your  share  of 
their  success  and 

Book  Them  As  A  Series 
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SPEAKING  OF 

INDEPENDENCE 

TO  INDEPENDENTS 

Doubt  no  longer  exists  as  to  which  Trade  Publication  in  this  field 
is  acclaimed  the  Independent  Leader. 

Therefore  we  can  speak  freely  on  Independence,  to  Independents, 
for  Independents. 

Our  Independent  Leadership  is  acclaimed,  as  we  have  said,  and 
we  have  everyday  proof  of  it. 

Examine  the  list  of  unqualified  indorsements  of 

EXHIBITORS  TRADE  REVIEW 

by  the  Motion  Picture  Owners  of  America,  to  be  found  on  Page 
1430  of  this  issue. 

Then,  as  a  matter  of  dollars  and  cents  in  advertising  values,  you 
will  find  that  in  the  territories  which  yield  the  GREATEST  RE- 
TURNS to  producer  and  distributor 

EXHIBITORS  TRADE  REVIEW 

stands  first  with  the  Independent  Exhibitor. 

And  after  all  is  said  and  done  HE'S  the  man  who  buys. 

EXHIBITORS  TRADE  REVIEW 
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Sun-Light  Arc 

ZHigh  Intensity 

Rejection  Lamps 

Operating  Under  Sperry  Pa  tents 

Photograph  with  Sun-Light  Arcs 

Project  with  Sun-Light  and  thus 
get  the  full  photographic^ 
values  on  the  screen. 

Sun-Light  Arc  Corp. 

,    1600  Broadway     .  . 

Thgftvod,     j.justice  Harmer,Prex  London' 


London, 
En 


All  Projection  Lamps 
sold  Exclusively 
through 
The  Precision  Machine  Co.  Inc. 
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You9 11  HavetoTaketheWord 


Read  what  Stanley  C.  Warrick,  of  the  Fashion  Beaux  Arts  Theatre,  Palm  Beach,  Fla.,  has 
to  say  of  First  NationaVs  Fall  line-up: 

"I  have  seen  a  list  of  your  new  pictures  and  wish  to  congratulate  you  on  your  success 
in  securing  such  attractions  for  us.  They  would  seem  to  indicate  that  we  are  surely  going 
forward  in  a  backwardly  inclined  market,  and  that  First  National  members  are  the 
luckiest  in  the  business.  First  National  pictures  make  me  so  much  more  money,  and  give 
my  patrons  so  much  better  satisfaction,  that  I  am  not  only  always  caught  up  on  your 
releases,  but  waiting  for  something  more." 


Louis  B.  Mayer 
presents  the 

John  M.  Stahl  Production 

"THE    CHILD  THOU 
GAVEST  ME" 

A  plot  that  is  unusual,  fascinating — with  a  tug  at 
the  heart  strings  that  will  bring  tears  to  every 
eye.  It  carries  a  special  woman's  appeal  through 
Little  Dicky  Headrick,  the  wonderful  child  actor. 
There  is  a  strong  cast  headed  by  Barbara  Castle- 
ton,  Lewis  Stone  and  William  Desmond.  Written 
by  Perry  N.  Vecroff  and  directed  by  John  M.  Stahl. 


Albert  A.  Kaufman 

presents 

A  Sidney  Franklin 
Production 

"COURAGE" 

It's  simple,  yet  humanly  strong,  this  drama  of  a 
wife  whose  loyalty  and  faith  are  pitted  against 
the  torments  of  love-loneliness.  Another  splendid 
achievement  by  Sidney  A.  Franklin.  Portrayed 
by  an  unusually  strong  cast,  headed  by  Naomi 
Childers  and  Sam  De  Grasse.  It  is  based  on  the 
story  "Courage,"  by  Andrew  Soutar. 


Whitman  Bennett 

presents  his  personally 
supervised  production 

"WIFE  against  WIFE" 

Taken  from  George  Broadhurst's  play,  "The 
Price,"  it  has  that  thrilling  dramatic  element  that 
appeals  to  every  audience,  especially  the  women. 
It  carries  also  a  wonderful  atmosphere,  baring  the 
gay  life  in  the  artists'  colony  of  Paris.  It  por- 
trays the  tense  emotion  of  two  women  battling 
for  the  love  of  one  man. 


Whitman  Bennett 

presents  his  personally 
supervised  production 

"SALVATION  NELL" 

The  story  of  a  girl  born  in  the  New  York 
slums,  her  struggle  against  poverty,  temptation 
and  vice.  A  strikingly  human  story,  with  Pauline 
Stark  in  the  title  role — the  part  made  famous  on 
the  stage  by  Mrs.  Fiske  and  one  that  will  win  the 
sympathy  of  every  audience.  It  is  taken  from 
Edward  Sheldon's  play  and  directed  by  Kenneth 
Webb. 


First  National  Attractions 

It  Will  Pay  You  to  Watch  Our 
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of  Men  in  Your  Own  Business 


L.  O.  Davis,  of  the  Perry  Theatre,  Hazard,  Ky.,  tells  what  he  thinks  of  both  First  National 
pictures  and  the  Franchise  plan: 

"I  can  truthfully  say  that  the  franchise  has  been  my  salvation,  for  I  had  the  assurance 
of  getting  the  very  best  pictures  made,  with  the  greatest  stars  and  directors,  and  not 
only  that,  but  I  knew  that  my  pictures  would  not  be  sold  to  the  opposition  house  if  I  did 
not  pay  an  exorbitant  price  for  them,  and  that  they  would  all  be  sold  to  me  at  their  true 
value.    The  more  I  pay  for  your  pictures  the  more  money  I  make  on  them." 


Joseph  M.  Schenck 
presents 

NORMA  TALMADGE 

in 

"The  Sign  on  the  Door" 

This  is  conceded  to  be  Miss  Talmadge's  best  pic- 
ture to  date.  It  was  adapted  from  the  stage  suc- 
cess written  by  Channing  Pollock  and  directed  by 
Herbert  Brenon.  The  author  on  -viewing  the  pro- 
duction declared  that  "the  truth  and  force  with 
which  the  director  and  star  have  transferred  the 
stage  production  to  the  screen  is  truly  marvel- 
ous." 


Louis  B.  Mayer 
presents  the  inimitable  star 

ANITA  STEWART 

in 

"The  Invisible  Fear" 

A  picture  that  stands  among  the  most  stupendous 
plays  the  star  has  produced.  There  are  thrills 
aplenty  in  a  careering  cross-country  paper  chase 
on  horseback,  in  elemental  tempests  and  emotional 
storms.  And  on  top  of  it  all,  a  story  strong  in 
drama,  romance  and  the  unexpected.  Written  by 
Hampton  Del  Ruth  and  directed  by  Edwin  Carewe. 


R.  A.  Walsh 

presents 

"SERENADE" 

A  beautiful  story  of  love,  romance  and  adventure 
on  the  Spanish  isle  of  Magdalena,  with  thrilling 
episodes  including  dagger  duels,  a  chase  across 
the  mountains  on  horseback,  a  battle  in  the  streets 
against  an  army  of  invaders — hand  to  hand  con- 
flicts and  mob  scenes  that  make  the  blood  thrill. 
With  Miriam  Cooper  and  George  Walsh.  Directed 
by  R.  A.  Walsh. 


JEWEL  CARMEN 


"Nobody" 

A  Roland  West  production  that  is  one  of  the  most 
novel  pictures  of  the  year.  A  picture  that  is  filled 
with  surprise  and  suspense,  with  a  mystery  that 
will  baffle  your  patrons  to  the  very  end.  There  is 
a  wealth  of  wonderful  scenery  in  the  Florida  play- 
grounds of  New  York's  millionaires  and  a  rich- 
ness of  costumes  that  will  delight  the  eye  of  every 
woman. 


First  National  Attractions 


Releases  and  to  Book  Every  One! 
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TH  E 

GGDD  LUCK 

FOUR. 


That's  What  We  Start  the  New  Releases  of  the 
Associated  Producers  with.  Look  Over  this  List  and 
You'll  Know  Why  It's  Good  Luck  to  You  and  Us. 


J.  L  FROTHINGHAM 

presents 

PILGRIMS  OF  THE  NIGH1 

Adapted  from  the  novel,  "Passers  By." 
by  E.  Phillips  Oppenheim.  Directed 
by  Edward  Sloman 

Hobart  Bosworth  Productions,  Inc. 

presents 

HOBART  BOSWORTH 
BLIND  HEARTS 

From  the  Story  by  Emilie  Johnson 
Directed  by  Rowland  V.  Lee 


THOMAS  H.  INCE 

presents 

THE  CUP  OF  LIFE 

A  Romance  of  Two  Worlds 
By  Carey  Wilson 

H.  O.  DAVIS 

presents 

THE  SILENT  CALL 

A  Jane  Murfin' Laurence  Trimble  pro' 
duction  taken  from  Hal  G.  Evarts' 
Saturday  Evening  Post  story,  "The 
Cross  Pull"  - 


NOW  BOOKING 

Through 

ASSOCIATED  FIRST  NATIONAL   PICTURES,  INC 
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A  New  Service  Feature 


ITH  this  issue  "Illustrated  Screen 
Reports"  are  removed  from  their 
former  position  in  the  front  of  the  book,  and  run 
on  alternate  pages  with  the  Review  Index  and  the 
Guide  to  Releases. 

This  innovation  is  made  at  the  request  of  a  large 
number  of  our  exhibitor  readers  who  wish  to 
have  the  Reviews  and  Releases  together  for  the 
sake  of  greater  convenience. 

We  believe  this  departure  will  meet  with  the  ap- 
proval of  all  our  subscribers. 
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MACK  SENNETT 

put  the  "Dough" 


in 


LOVE  andDOUGHNUTS" 

while 

BEN  TURPIN 

is  the  criss-cross-eyed  guy 
who  put  the  NUT  in  it 

THE  FIRST  MACK  SENNETT-BEN 
TURPIN  2-REEL  COMEDY  TO  BE 
RELEASED  THROUGH  FIRST 
NATIONAL  !    BOOK  IT  NOW  ! 


Distributed  by 

Associated  First  National 
Pictures,  Inc. 


You'll  Love  It  for  the  Dough  in  It  for  You !  . 


Just  What  Is 
Your  Horizon  ? 

Some  people  see  only  a  theatre. 
Many  see  a  territory. 

A  few  are  able  to  visualize  this  coun- 
try and  sell  it. 

But  the  man  who  can  see  the  world 
has  the  real  market  to  work  in. 

We  reach  the  big  buyers  of  the  world 
exclusive  of  the  United  States  and 
Canada. 

Let  us  introduce  you  and  your  prod- 
ucts. 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  Forty-second  Street,  New  York  City 

Note:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  tcorld. 


Pathe' 


Presents 


Guyde  Maupassant's 

c  la  s  s  i  c 

The  Orderly 


The  girl  whose  heart  was  wayward,  but 
whose  life  was  not 

Three  men  loved  her;  only  one  had  the  right. 

Three  men  sought  her,  she  sought  but  one. 
One  man  triumphed;  who  was  it,  the  rat-faced, 
sneaky  orderly,  the  handsome  young  officer  or 
the  distinguished  soldier,  her  husband  ? 

What  was  her  confession  ?  Who  did  she  confess 
to?  Why  did  she  confess,  since  the  confession 
proved  that  though  her  heart  was  wayward,  her 
character  was  not? 

De  Maupassant's  famous  story,  most  ably  inter- 
preted in  De  Maupassant* s  own  country. 


THE  BIG  ClIMAX 


Heirry  T.Morey  RcfvthlynWilliams 
GmceValentine  Rol^andBottomley 

In  a  Scene  From  SELZNICICS  Tremendous 

RALPH  INCE  PRODUCTION 

*A  MAN'S  HOME 


THE  GREATEST  PICTURE  THAT  HAS 
EVER  CARRIED  A  SELZNICK  TRADEMARK 


THE  BIG  ClIMAX 

H*arry  T.Morey  Rc^thlynWilliams 
Gmce  Valentine  RolandBottomley 

In  a  Scene  From  SELZNICK'S  Tremendous 

RALPH  INCE  PRODUCTION 

A  MAN'S  HOME" 

THE  GREATEST  PICTURE  THAT  HAS 
EVER  CARRIED  A  SELZNICIi  TRADEMARK 


II 
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Leading  theatres  everywhere  are  providing  extra  play  dates 
for  the  new  Selznick  product,  including  Star  Series  attrac- 
tions with  ELAINE  HAMMERSTEIN,  EUGENE  O'BRIEN, 
CONWAY  TEARLE  and  OWENMOORE,  and  the  smash- 
ing big  specials  that  carry  the  Selznick  Trade  Mark. 

Communicate  at  once  with  your  nearest  Select  Exchange 
and—  •  , 

Get  Your  Share  of  the  Banner  Business 

TtU*KSCIYl»C  nfcg 

4   in  the    Picture  trade 


 J 
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CARL  LAEMMLEpresent?  A    k  I 

priscillaDEAN 


Stuart  Paton's 
Stupendous 
Sensation  of  tl 
Great 

NorthWoods 

&bm  the 
famous 
^  Red  Book 
Story  by 
Clarence 
Budin^fton 
and 


7 
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Supported  by  Herbert  Rawlinson 


RESERVE  DATES  IMMEDIATELY 


The  biggest  spectacle  of  the  year  is  here — the  one 
actress  in  all  filmdom  on  whom  you  can  abso- 
lutely count  for  a  house  crowded  to  the  guards — 
a  production  which  for  scope  of  emotions  and 
grandeur  of  settings  surpasses  anything  ever 
attempted  in  pictures  of  the  Great  North  Woods. 
Made  from  a  famous  story  by  a  famous  author 
and  masterfully  directed  by  that  past-master  of 
suspense,  Stuart  Paton,  the  man  who  made 
"REPUTATION."  Save  dates  now  for  the  earli- 
est possible  showing  of  the  picture  that  will  make 
you  more  money  than  anything  you  have  shown 
this  yecr.  Get  in  touch  with  your  Universal 
Exchange  today. 


UNIVERSAL 
JEWEL 

SUPER -PRODUCTION 
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Oriental  T*a.ssior^ 


Qnn 


ouncin 


Distribute d  b 


James  B.  Leond 

presents 

LOTUS  BLOSSOM" 

from  an  original 

story  by 
James  B.  ■  L&ort^ 

with 
Tully  Marshall 
Noah  Beery  and 
.Lady  Tsen.  Mei 

directed  by 
Frank  J.  Gmndoa 

produced  by 
Wak  Ming  Motion. 

Picture  C 


Pictured  Hi^h-Iigkts 
of  the  Ploi—^ 


1  ^lib**  ^WwB^^K 


^'1 


HERO  AND  HEROINE 
MEET 


THE 
FIRST  CLOCIO 


ROMANCE  STARTS 


THE 
TOW  IS  BUXLY 


THE.   -    .  THE 
5IRENS' SNARE  MOOM  FESTIVAL 


BOOK 
NEAREST 


Albany— Gardiner  Pictures, 
Inc. 

Atlanta — Savini  Films,  Inc. 

Baltimore  —  Independent 
Film  and  Supply  Com- 
pany. 

Boston  —  American  Feature 

Film  Co. 
Buffalo — Gardiner  Pictures, 

Inc. 

Chicago — Superior  Screen 
Service,  Inc. 

Cincinnati — Lande  Film  Dis- 
tributing Co. 

Cleveland — Lande  Film  Dis- 
tributing Co. 

Dallas — R.  D.  Lewis  Film  Co. 

Denver — Arrow  Photoplays 
Co. 

Detroit — Strand  Features, 
Inc. 

Kansas  City — Standard  Film 
Co. 

Little  Rock — R.  D.  Lewis 
Film  Co. 

Los  Angeles — All  Star  Fea- 
ture Distributors,  Inc. 

Milwaukee  —  Educational 
Film  Exch.  of  Minn. 

Minneapolis  —  Educational 
Film  Exch.  of  Minn. 


THE  SUPREME. 
SACRIFICE' 


Waiter  L.  Johnson 

^President, 

Eabjl  H.  Hopkins 

(Treasurer 


"NATIONAL 


NT 
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National  Exchanges,  Inc. 


NOW  AT 
EXCHANGE 

New  Haven — American  Fea- 
ture Film  Co. 

New  York — Climax  Film  Co. 

Okalahoma  City — R.  D. 
Lewis  Film  Co. 

Philadelphia  —  Royal  Pic- 
tures, Inc. 

Pittsburgh — Apex  Pictures, 
Inc. 

Portland — American  Feature 
Film  Co. 

St.  Louis — Independent  Film 
Co.  of  Mo. 

Salt  Lake  City — Arrow  Photo- 
plays Co.  

San  Francisco — All  Star 
Feature  Distributors, 
Inc. 

Seattle — Arrow  Photoplays 
Co. 

Toronto — 21  E.  Dundas  St. 
Montreal — Albee    Bldg.,  12 

Mayor  St. 
St.  John,  N.  B. — 87  Union  St. 
Winnipeg,  Man. — 447  Main 

St. 

Calgary,  Alta. — El  ma  Block 
Vancouver,  B.  C. — All  Thea- 
tre Bldg. 


READ  THESE  REVIEWS 


Exhibitors  Trade  Review 

Oct.  29 

By-  ROGER  FERRI 

REVIEW 

Lotus  Blossom  is  inspired  by  an  an- 
cient legend,  and  is  well  played  by  a  cast 
which,  with  two  exceptions,  Tully  Mar- 
shall and  Noah  Beery,  is  constituted  of 
Chinese  players,  headed  by  Lady  Tsen 
Mei.  The  picture  is  interestingly  enter- 
taining and  beautiful  in  scenic  settings. 
Concerning  that  ever  colorful  land,  every 
advantage  is  taken  of  the  inspiringly 
charming  folks  about  whom  the  story  is 
woven.  As  a  vehicle  for  entertainment 
Lotus  Blossom  is  out  of  the  ordinary, 
for  it  presents  a  quiet  people  in  roles 
that  are  extremely  studious  and  at  the 
same  time  gives  an  otherwise  unsuspect- 
ing community  an  interesting  insight  to 
Chinese  costumes,  unique,  but  always 
abounding  in  beauty. 

James  B.  Leong  is  given  credit  for  the 
story,  which,  in  the  main,  concerns  the 
eventful  career  of  a  beautiful,  though  un- 
fortunate daughter  ef  that  Par  East  land. 
It  is  interwoven  with  situations  that  are 
original  and  intensified  by  a  tragedy  that 
abruptly  brings  to  an  end  what  promised 
to  be  a  wonderful  romance.  Seenieally 
Lotus  Blossom  is  splendid.  The  direction 
is  good,  but  the  acting  of  Tully  Marshall 
furnishes  a  piece  of  artistry  that  has  sel- 
dom been  reflected  on  the  silver  sheet. 
His  Quong  Foo  is  another  character 
achievement  of  which  he  may  justly 
boast.  Lady  Tsen  Mei  as  Moy  Tai  is  cute, 
charming  and:  realistic  and  is  justly 
starred.  Slip  will  be  heard  from,  for 
such  work  as  jshe  does  in  Lotus  Blossom 
cannot  go  unnoticed. 


Moving  Picture  World 

Oct.  15 

"Lotus  Blossom" 

Chinese  Legend  Colorfully  Produced  by 
W ah  Ming  Picture  Company 

Reviewed  by  JESSIE  ROBB 

An  interesting  release  is  this  production 
of  a  Chinese  concern,  the  Wah  Ming  Pic- 
ture Company,  which  features  the  Chinese 
actress,  Lady  Tsen  Mei.  The  picture  is 
distributed  by  National  Exchanges,  Inc. 
An  ancient  legend,  which  belongs  to  many 
lands,  is  the  foundation  of  the  story.  It 
relates  to  the  voluntary  sacrifice  of  a 
beautiful  young  girl  in  the  making  of  the 
sacred  bell  which  calls  the  populace  to 
prayer  and  teaches  the  beauty  of  filial 
love,  devotion  to  country  and  personal 
sacrifice  to  honor.  After  so  much  fiction, 
both  on  the  printed  page  and  the  silver 
sheet,  in  which  persons  of  the  Chinese 
race  are  painted  in  dark  colors,  it  is  re- 
lieving to  discover  that  this  race  is  pos- 
sessed of  the  same  high  ideals  which  are 
supposed  to  animate  civilized  people. 

The  characters  are  all  Chinese  and  are 
played  by  Chinese  players  with  two  ex- 
ceptions, and  the  makeup  of  the  two 
Americans  is  such  that  they  are  thor- 
oughly Mongolian  in  appearance.  Lady 
Tsen  Mei  is  a  pretty  young  woman,  who 
gives  a  satisfactory  performance.  The. 
acting  of  the  members  of  the  cast  stamps 
them  as  artists.  Technically,  the  pro- 
duction is  authentic  and  visually  attrac- 
tive. Should  preve  not  only  satisfactory 
for  the  theatres,  but  for  churches  and 
an  interesting  adjunct  for  schools  where 
Chinese  subjects  are  being  studied. 


The  Billboard 

Oct.  18 

Reviewed  by  MARION  RUSSELL. 


This  is  a  picture  of  Chinese  rites, 
superstitions  and-  barbarity.  The 
Oriental  atmosphere  is  splendidly 
resplendent  and  the  arrangements 
of  large  crowds  have  been  finely  as- 
sembled. 


THE  CRITICAL  X-RAY 

For  those  who  admire  pictures  of  the 
Orient  Lotus  Blossom  will  have  a  strong 
appeal.  Many  native  Chinese  participate 
in  the  action  and  excellent  characteriza- 
tions have  been  contributed  by  Tully  Mar- 
shall, Noah  Beery  and  Lady  Tsen  Mei. 

Romance  and  picturesque  surroundings 
make  this  picture  acceptable  to  the  aver- 
age audience. 

Lady  Tsen  Mei  registers  well  for  the 
silver  sheet  and  gave  an  Intelligent  per- 
formance of  the  Chinese  maiden.  The  role 
of  Sung  was  interpreted  with  genuine 
feeling  by  a  native  Oriental. 

To  the  exhibitor  seeking  &  somewhat 
different  picture  which  will  afford  novelty 
for  his  patrons,  it  would  be  well  to  book 
Lotus  Blossom,  for  it  would  please  many 
and  offend  none.  The  picture  is  in  six 
reels,  but  thru  its  constant  action  and 
the -showing  of  proper,  Qbinese  locations 
it  holds  -interest,  continuously.  While  not 
a  great  picture,  it  can  be  accepted  upon 
its  merits  described  herein. 

SUITABILITY 

Residential  sections  and  family  trade. 
ENTERTAINMENT  VALUE' 

Pleasing. 


HunterIJennett 

Qfj'cc  ~  (president 
and—' 

General  Exchange 


ANTONIO 

THREE 
SEVENS 

"Three  Sevens,"  by  Perley  Poore  Sheehan,  ap- 
peared in  both  magazine  and  book  form,  and 
was  selected  by  President  Albert  E.  Smith  for 
Antonio  Moreno  as  offering 
the  exact  type  of  story  in 
which  this  Adonis  excels. 
The  story  is  a  combination 
of  mystery,  adventure  and 
athletic  prowess. 


"Three  Sevens"  is  a  love 
story.  In  this  respect  alone 
it  resembles  many  other  pic- 
tures of  today.  In  all  others 
it  is  distinctly  and  glowingly 
different.  "Three  Sevens"  is 
a  story  many  audiences  will 
remember  after  they  have 
forgotten  later  pictures.  A 
successful,  worth-while 
Antonio  Moreno  production. 
— Five  Reels. 


MORENO 


IN 


THE  SECRET 
OF  THE  HILLS 

"The  Secret  of  the  Hills"  is  steeped  in  the  buccaneer- 
ing, swashbuckling,  adventurous  spirit  of  a  treasure 
hunt.  Every  one  who  has  thrilled  over  the  glowing 
pages  of  Stevenson  and  Poe,  will  revel  in  this  stirring 
picture,  which  has  all  the  exhilarating  power  of  both 
these  authors'  treasure  tales  with  the  added  appeal  of 
a  delightful  love  story. 

The  action  moves  swiftly  in  a  haze  of  mystery  and 
intrigue  as  obscuring  as  the  London  fog  in  which  the  story 
opens.  And  the  cloud  of  suspense  is  not  lifted  until  the 
very  end,  when  the  ancient  treasure  of  the  kings  of 
Scotland  is  unearthed.  Handsome  Antonio  Moreno 
plays  the  part  of  the  gallant  and  daring  young  American, 
who  fights  against  heavy  odds  to  win  the  treasure  and  • 
the  girl,  and  solves  the  secret  of  the  hills. — Five  Reels. 

COMING— "A  GUILTY  CONSCIENCE" 


amous  love  story  becomes 
a  great  screen  triumph 

In  the  hands  of  a  master  director — Jane  Eyre — that  fa- 
mous love  story  written  by  Charlotte  Bronte  over  seventy- 
five  years  ago,  comes  to  the  screen  with  all  the  charm  and 
warmth  and  thrills  that  carried  the  book  to  the  highest  peak 
of  popularity. 

It  is  a  marvel  of  photography  and  beauteous  settings;  a 
gripping,  mystifying  box  office  drama  with  Mabel  Ballin 
and  Norman  Trevor  portraying  Jane  Eyre  and  Fairfax 
Rochester  as  only  such  artists  can. 

"Jane  Eyre"  is  a  wonderful  picture — by  far  Hugo  Bal- 
lin's  best  contribution  to  the  screen  to-day. 

Your  theatre  needs  such  a  production.  It  is  a  picture  that 
builds  patronage. 


'52    EPISODES   A  YEAR 


URBAN 
'OPULAR 

:lassics 
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URBAN 


POPULAR 


CLASSICS 


Theatres  which  play  MOVIE  CHATS  or 
KINETO  REVIEWS  are  utilizing  the  Serial 
idea  in  its  finest  form. 

Here  you  have  the  true  educational  pictures ; 
single-reel  subjects,  each  complete  in  itself, 
and  yet  with  a  steady  pulling  power  that  in- 
creasingly adds  to  your  theatre's  patronage. 

MOVIE  CHATS  and  KINETO  REVIEWS 
bring  the  same  people  week  after  week  to 
your  theatre. 


Features  in  Themselves 


A  complete  list  of  Kineto  Reviews  and  Movie  Chats  already  released 
will  be  mailed  to  Exhibitors  upon  request 


KINETO  COMPANY  OF  AMERICA 

INCORPORATED 


71  W.  Twenty-Third  St. 


New  York  City 


PResioeNT- 
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ARROW 
Pictures  Are 
Success  Pictures 
because  They 
Are  the  Right 
Kind  of 
Pictures, 

Clean,  Artistic 
and  Played  by 
Popular  Stars. 


Features,  Comedies,  Serials,  Novelties — 
Arrow  Offers  All  These  of  the  Very 
Highest  Class* 


ARROW  OFFERS  A  SERVICE 
WHICH  IS  INDEPENDENT, 

CLEAN,  COMPLETE 
AND  PROFITABLE 

Over  a  period  of  years  ARROW  has  built 
a  reputation  for  independent  leadership. 
ARROW  hitched  its  wagon  to  the  inde- 
pendent star  and  fought  against  monopoly. 

Slowly,  surely,  the  battle  has  been  won. 
ARROW  today  heads  the  independent 
field,  with  a  complete,  continuous  service. 

The  ARROW  trade  mark  in  itself  has 
come  to  be  a  guaranty  of  motion  picture 
excellence — an  assurance  of  clean,  profitable 
picture  entertainment. 

ARROW  FILM  CORPORATION,  220-224  West  42nd  Street 

New  York  City 

Distributors  for  United  Kingdom 
INTER-OCEAN  PHOTOPLAYS,  Ltd.,  162  Wardour  St.,  London 

SEE  THE  PAGES  WHICH  FOLLOW 
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-PACTUM: 


When  You  Buy  An  Arrow  Picture  You 
Buy  The  Best  There  Is  In  Motion 
Picture  Entertainment. 


52  Arrow- Comedies 


A  bang  up  output  of  hilarious  comedies — sold  on  a 
franchise  basis,  one  each  week.  Celebrated  stars, 
master  producer. 


4  Arrow-Peter  B*  JZyne  features 


A  series  of  four  pictures  from  the  pen  of  this  great 
author.  The  first — "A  Motion  to  Adjourn" — Stars 
Marjorie  Daw  and  Roy  Stewart.  Produced  by 
Ben  Wilson. 


4  Arrow  James  Oliver  Curwood 


Four  splendid  red-blood  north-woods  subjects  written 
by  Curwood  the  master.  "God's  Country  and  the 
Law,"  the  first  of  the  series.  Produced  by  Pine-Tree 
Pictures,  Inc. 


2  Arrow- Ann  Little  Serials 


"The  Blue  Fox"  and  "Nan  of  the  North,"  a  pair  of  15 
episode  serials  of  unparalleled  thrills.  The  lovable  Ann 
Little  stars  in  both.  They're  winners.  Produced  by 
Ben  Wilson. 
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Stick  To  Independent  Pictures — They 
Are  Produced,  Bought  And  Sold  Solely 
On  Merit.  They  Are  The  Real  Money* 
Makers* 


26  Arrow- Sport  Pictorials 


Current  sport  pictures  produced  by  Jack  Eaton — edited 
and  titled  by  Qrantland  Rice.  They  deal  with  out- 
door sports  and  pastimes.  Featured  in  New  York's 
big  houses. 


6  Arrowjack  Hoxie  Specials 


Here  is  the  never-failing  Jack  in  a  half  a  dozen  feature 
specials.  A  wide  range  of  subjects — every  one  a  Hoxie 
triumph.  Produced  by  Ben  Wilson. 


4  Arrow-  Grace  Davison  features 


Society  dramas  in  which  Miss  Davison  adds  to  her 
already  large  following.  "Love,  Hate  and  a  Woman" 
is  the  first  of  these  successes.  Produced  by  J.  G.  Pictures 
Corporation. 

4  Arrow-Neva  Gerber  features 

"A  Yankee  Go -Getter"  and  "  Dangerous  Paths"  are 
the  first  of  this  great  series.  James  Morrison  plays 
opposite  Miss  Gerber  in  the  first ;  Ben  Wilson  in  the 
second.  Produced  by  Berwilla. 

All  of  These — and  Many  More 

READ  THE  ARROW  AIM  ON  THE  NEXT  PAGE 
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Every  ARROW 
Picture  is  an 
Independent 
Picture, 

Every  ARROW 
Picture  is  a 
Sure-Shot 
Success  as 
Entertainment, 
and  as  a 
Box  Office 
Attraction. 


Don't  Let  Them  Put  a  Ring  in  Your  Nose. 
Show  Independent  Pictures.  They're 
Better  and  They  Make  More  Money* 


THE  ARROW  AIM- 
TO  FURNISH  EXHIBITORS 
AND  EXCHANGES  WITH  A 
CONTINUOUS,  PLEASING, 
MONEY-MAKING  SERVICE 

ARROWS  policy  is  the  policy  which 
guarantees  independence,  which  guarantees 
good  pictures,  at  prices  which  permit  the 
right  profit. 

We  have  rounded  out  a  perfect  service — 
continuous,  pleasing  and  profitable  for  both 
exhibitors  and  independent  exchanges. 

Look  back  at  the  inside  pages!  There's  a 
splendid  list  of  sure-fire  productions. 

Act  now.  Clinch  these  independent  money 
makers.  First  come  first  served.  ACTNOW! 

ARROW  FILM  CORPORATION,  220-224  West  42nd  Street 

New  York  City 

Distributors  for  United  Kingdom 
INTER-OCEAN  PHOTOPLAYS,  Ltd.,  162  Wardour  St.,  London 


oming  1 


A  TOM  MIX  surprise 

Yon  know  Mix  is  the  star  who  has 
never  had  a  failure,  and  this  is 
another  Tom  Mix  success. 

A  newkind  of 

Tom  Mix  picture 

The  old  Tom  Mix  plus  a  Tom  Mix 
you  never  saw  before  ~  a  still 
more  lovable  Tom  Mix 

A  delightful  treat  for 
your  patrons  when 

William  Fox 

presents 

TOM  MIX 


%  Rough  Diamond 

Directed  by  Edward  Sedgwick. 

Soon) 
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The  "something"  that  gets  across! 

Every  showman,  actor,  musician  and  every  man  or  woman 
who  must  win  fame  and  fortune  on  personality  is  striving 
for  that  indefinable,  elusive,  enigmatic  "something"  so  few 
possess  and  thousands  drudge  their  weary  lives  away  in 
seeking. 

God  gave  it  to  Mary  Pickford.  It  lives  in  John  McCormack's 
appealing  voice.  Stradivarious  put  that  "something"  in  his 
violins. 

Wurlitzer  have  built  it  in  their  organ. 

This  wonder  organ  unconsciously  weaves  a  band  about  its 
hearers  that  brings  them  back  again  and  again.  Organists 
play  it  as  if  inspired. 

On  the  edge  of  the  "make  believe"  where  all  picture  patrons 
stand,  hearts  open  underneath  its  magic  beauty  to  receive 
the  BEST  the  picture  has  to  give.  That's  what  gets  a  picture 
over  in  one  house  where  it  has  failed  miserably  in  another. 

COSTLIEST  AND  MOST  MAGNIFICENT 

^  Trade  Mark  Reg.  ^ 

UNIT  ORGANS 

FOR  MOTION  PICTURES 


RETURN 

Let  us  send  you  the  address 
of  a  Wurlitzer  Unit  Organ 
near  you  where  you  can  look 
and  listen  for  yourself. 
Leading  Theatres  throughout 
the  United  States  have  in- 
stalled Wurlitzer  Organs. 
'Uhe  best  that  money  can  buy. 


The  RUDOLPH  WURLITZER  Co. 

CINCINNATI,  O. 
I  am  interested  in  a  Wurlitzer  Unit  Organ  for  my 
house.    I  check  here  the  conditions  under  which 
an  lnstalla  ion  must  he  made  and  I  should  like 
advise  and  details  about  similar  jobs  you  have 

done.   My  Theatre  seats  

J  New  House    [J  Remodeling  ^Replacement 

Name  

Address  


C  O  U  P  O  N 

Photographs,  data  and  finan- 
cial arrangements  will  be 
furnished  upon  application. 
So  great  is  the  skill  and 
artistry  required  to  make  this 
organ  that  competitive  bid- 
ing for  installations  on  price 
alone  is  discouraged. 
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Day 
eries 


Take  a  story  by  Holman  Day, 
famous  author. 

One  that  was  published  in  a  mag- 
azine-read by  millions. 


One  that  is  full  of  drama,  lumber- 
jacks, woodsmen,  guides. 

Put  it  into  a  two  reel  picture. 

Stage  it  in  the  forests  of  Maine, 
the  least  filmed  of  all  our  scen- 
ically  beautiful  states. 

You'll  have  a  picture  that  all  will 
like  and  want  to  see. 

You'll  have  pictures  like  "The 
Flaming  Trail"  and  "Cupid, 
Registered  Guide,"  now  ready. 

They  are  different. 


► 


AN 
AMERICAN 
CLASSIC 


STARRING* RUSSELL  SIMPSON* 


V 

t 

s 


IN  "Shad  ows  of  Conscience"  we  offer 
a  great  virile  drama,  presentable  as  a 
feature  attraction  in  any  theatre  in 
the  world.  The  story,  produced  from  the 
pens  of  John  P.  McCarthy  and  Francis 
Powers  covers  ?f  certain  chapter  of  Amer- 
ican life  on  the  outskirts  of  civilization 
in  the  early  nineties  —  when  the  v^oice  of 
a  gun  and  the  noose  of  a  rope  served  to 
satisfy  the  demands  of  justice.  It's  good, 
clean,  red-blooded  American  drama,  in 
which  the  sinner's  conscience  forces  him 
to  confess  a  crime  of  which  another  man 
had  been  accused. 

We  have  placed  this  subject  in  the  category 
of  American  classics,  for  it  is  true  to  the 
customs  of  early  American  life  —  a  tribute 
to  the  pioneers  of  this  country. 

"Shadows  of  Conscience"  at  a  recent  trade  show- 
ing in  Chicago  was  pronounced  another" Spoilers. 

Showmen  'will  grasp  its  box- office  'value.  It's 
going  to  make  new  receipt  records! 


ODUCTION 
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FIRST  OF  THE  SOCIETY  DRAMA  SERIES 


SECOND  OF  THE  SOCIETY  DRAMA  SERIES 

HORACE  G.  PLIMPTON'S 


SHOULD  A  WIFE  WORK? 


HAS  A  WOMAN  A  RIGHT 

TO  WIFEHOOD— TO  MOTHERHOOD— TO  A  CAREER 
ALL  THREE  AT  ONCE? 

The  sensational  treatment  of  this  vital 
question,  now  under  discussion  by  the 
world's  most  prominent  men  and 
women,  insures  tremendous  box-office 
business  for  this  very  special  picture 

IN  THE  BEST  THEATRES  EVERYWHERE 

All  four  of  these  elaborately  mounted  and  excellently 
cast  productions  are  completed,  ready  for  screening 
and    available    for    your     territory  immediately 

J.  W.  FILM  CORPORATION 


Phone:  BRYANT  3427 


E.  S.  MANHEIMER,  Gen.  Mgr. 

130  W.  46th  STREET 


NEW  YORK  CITY 


October  29,  1921 
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Cameo  Classics  present 

#^^^ome -Keeping 
■  ■  Hearts 


SSif  ''Si, 


.._.JT  • 


FROM  THE  STORY  CHAINS^  CHARLES  BARREU 

Directed  iy  CARLYLE  ELLIS 
Distributed hff  PLAYGOERS  PIC1URES 


THROI/CH  PATHE  EXGHANOB  INC. 

CONSIGN  REPRESENTATIVE  FOR. 
PLAYGOERS  PICTURES 

SIDNEy  GARRETT 

1J  WIJT45- STUIfr  NEPfVOMCiry 


"The  effective  human  interest  and  **•     'S  ' 

appealing  atmosphere  of  'Home  \\\\\  v 

Keeping  Hearts'  makes  it  worth  *f 

while.  *V  "4 

It  is  a  sincere  attempt  to  present  an  :   *  i 

interesting  character  study,  drawn  »   k  "  • 
against  delightful  backgrounds,  and  *    {•  I 


containing  many  fine  touches  which  ^    *•>  y/im 

1  .»♦*«    '  *••»& 


take  it  quite  out  of  the  class  of 
ordinary  attractions". 


Wid's  Daily : 


mi' 


$gt -v_. 


"...   \UA'^m  v 


A: 

•*2f> 


■/•X        #*  J*' 


-MIVAJEIpTV^ 
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Ore- Col  Film  Corporation  presents 

The  Iamily  Closet 

From  the  Saturday  Evening  Post  story  "Black  Sheep' 
By  Will  J.  Payne  Directed  by  John  B.O'Brien 

Distributed  By  PLAyGOERS  Pictures 

through  Pathe'  Exchange 
Foreign  Representative  for  Playgoers  Pictures 
Sidney  Garrett 


excitement  and  romance  wherein 
the  hidden  secrets  of  a  man's  past,  lurk- 
ing like  the  "skeleton  in  every  closet", 
rise  up  to  challenge  the  honor  of  his 
family. 


n 

'  r 
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Playgoers  Pictures 


Presents-' 


Across  The  Divide 

with 

Rosemary  Theby  AND  Rex  Ballard 


Produced  By 

G.&  J.  Photoplay  Company 

^Distributed  By  Playgoers  Pictures 

through  Pathe'  Excban^e.^.  ' 
i  Be^teseneflfire  fer  Playgoers  Picture*. 
Sidney  Garrett 
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Playgoers  Pictures 


'presents 


J.P.McGowan 

Discontented 
Wives 


Mm 


4^ 


if 


I;  Y  ■ 


skat  1  • • "  1 ' 


\\\ 


"Sure-fire"- 
that's  "Discontented  Wives" 

A  title  which  brings  throngs  of 
men  and  women  to  your  theatre; 
a  drama  of  the  hazards  of  married 
happiness  which  grips  and  holds; 
a  production  whose  stirring  un- 
foldment  has  all  the  essentials  of 
splendid  entertainment,  and,  best 
of  all,  of  never  -failing  box  office 
merit;  "Discontented  Wives"  is 
what  the  exhibitors  call  a  "sure- 
fire" feature. 

Book  it! 


Qi  Herald  Production 


Distributed  By  Playgoers  Pictures 

through  Pathe'  Exchange 
Foreign  Representative  /or  Playgoers  Picture* 
Sidney  Garmt 


A 
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A  MARVELOUS  RECORD ! 

WILLIAM  NIGH  SCORES  AGAIN ! 

We  Recently  Announced 

THE  SOUL  OF  MAN 

The  Mighty  Lee  Francis  Lybarger  Production 
Directed  by  William  Nigh 

READY  FOR  RELEASE 


NOW 


we  announce  some  of  the  distributors : 


Greater  New  York  and  Northern  New 

Jersey  Model  Film  Co.,  New  York 

Maine,  New  Hampshire,  Vermont,  Massa- 
chusetts, Rhode  Island,  Connecticut  .  .  .  American  Feature  Film  Co.,  Boston 

Northern  New  York  State   Sam  Grand,  Buffalo 

Ohio,  Kentucky   Standard  Film  Service,  Cleveland 

Michigan  Standard  Film  Service,  Detroit 

Western  Pennsylvania  and  West  Virginia .  .  Federated  Film  Exchange  Co.,  Pittsburgh 

Maryland,  Delaware,  Dist.  Columbia  Globe  Film  Service,  Washington,  D.  C. 

Louisiana  and  Mississippi  Pearce  Films,  Inc.,  New  Orleans 

Northern  Illinois,   Indiana  and  Southern 

Wisconsin  ;   .  .Celebrated  Film  Players,  Chicago 

Texas,  Oklahoma  and  Arkansas  Parker  Film  Co.,  Dallas 

California,  Arizona  and  Nevada  Kipling  Film  Exchange,  Los  Angeles 

Minnesota,  North  and  South  Dakota,  North- 
ern Wisconsin  and  Peninsular  Michi- 
gan H.  H.  Yudkin,  Minneapolis 

Exhibitors  GET  BUSY  Quick.  Book  It  NOW 

Remaining  Territory  Ready  for  Live  Distributors 

PRODUCERS  SECURITY  CORPORATION 

516  5th  Avenue  NEW  YORK 


Cold 

c 


cture  $ 


on 


469   FIFTH  AVENUE 
NEW  YORK 


October  19,  1921. 


J.  Justice  Earner,  President, 
Sun- Light  Arc  Corporation, 
1600  Broadway, 
Hew  York  City. 

Gentlemen: 

I  wish  to  express  my  extreme  pleasure 
with  your  new  projection  lamps  known  as  the 
Simplex  Sun-light  Arc  Projection  Lamp  now  ex- 
hibiting our  picture  "Theodora"  at  the  Astor 
Theatre,  as  the  most  beautiful  projection  that 
I  have  ever  seen  and  the  steadiness  of  the  same 
is  marvelous.     This  in  keeping  with  the  most 
impressive  and  spectacular  production  that  the_ 
world  has  ever  seen. 

I  congratulate  you. 


^  1P1P1 


Sun-Light  Arc 

tHigh,  Intensity 

Rojection  Lamps 

Operating  Under  Sperry  Patents 

Photograph  with  Sun-Light  Arcs 

J*roject  with  Sun-Light  and  thus 
get  the  full  photographic^ 
values  on  the  screen. 


Sun-Light  Arc  Corp. 

1600  Broadway 

Hoigfood,     j Justice  Harmer.Prez  Lont 

^|  Telephone  <f^-6  8  dry  ant 


London, 
En 


All  Projection  Lamps 
sold  Exclusively 
•  through 
The  Precision  Machine  Go.  Inc. 


DUNCAN  WAT$ON,  European  Representative,  22  Berners  Street,  London,  Eng. 


XXX 


Ask 
the 
Men 
Who 
Bought 
Them 


R.  D.  LEWIS 

Dallas,  Texas 

M.  MITCHELL 

Atlanta,  Ga. 

AL.  WEILAND 

Pittsburgh,  Pa. 

W.  A.  KAISER 

Cincinnati,  O. 

AL  KAHN 

Omaha,  Nebr. 

And  Others 
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Two  Winners 


for  progressive,  live-wire 


STATE-RIGHT  EXCHANGES 


The  hell-raising  cowboy  and  dare-devil 
ranger 

BIG  BOY 
WILLIAMS 

In  a  series  of  six  smashing  knock-out  five- 
reel  western  features. 


....  '''  I 


The  world-renowned  athlete  and  mile-a- 
minute  Australian  marvel 

SNOWY 
BAKER 

In  a  series  of  three  five-reel  hazardous,  rip- 
ping, dynamic  productions. 


GET  THEM  WHILE 

THE  GETTING  IS  GOOD! 

Very  Few  Territories  Unsold 

Aywon  Film  Corporation 

NATHAN  HIRSH,  Pres.  729  SEVENTH  AVE.,  N.  Y. 


October  29,  1921 
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The 


JUDGMENT 


ft 


of  the  Press 

EVERY  REVIEWER  WHO  HAS   SEEN  "JUDGMENT!" 
ACCLAIMS  IT  AS  THE  BIG  PICTURE  OF  THE  YEAR. 
READ  WHAT  THEY  SAY: 

WID'S: 

It  is  intensely  absorbing  and  holds  attention  closely  from  beginning  to  end.    .  . 
The  director  has  created  a  suspense  that  builds  to  a  climax  that  never  for  a  moment 
gives  a  hint  as  to  the  outcome. 

DRAMATIC  MIRROR: 

"Judgment !"  .  .  .  distinguished  from  the  average  big  feature  by  splendid  teachnical 
directing,  remarkable  photography,  a  unity  of  plot  and  action  that  is  keyed  with  sus- 
pense and  heart-interest.  It  is  a  photoplay  that  undoubtedly  will  rank  with  the  fore- 
most pictures  of  the  year.- — Henry  Irving  Margolies. 

EXHIBITORS  TRADE  REVIEW: 

.  .  .  The  sets  are  magnificent  .  .  .  the  cast  superb  .  .  .  the  continuity 
smooth  throughout  .  .  the  titles  compare  favorably  with  the  finest  ever  written 
.  .  .  the  suspense  reaches  such  a  climax  in  the  last  reel  as  to  bring  audiences  to 
the  edges  of  their  seats. — Monte  W.  Sohn. 

MOVING  PICTURE  WORLD: 

In  "Judgment  !"  the  World  Film  Corporation  has  a  production  that  in  many  respects 
ranks  with  the  finest  screen  portrayals.  .  .  it  is  markedly  similar  in  its  technique 
to  "Passion"  ...  the  acting  of  Ellen  Richter  could  hardly  be  surpassed.  .  .  . 
makes  the  part  stand  out  as  one  of  the  greatest  screen  impersonations. — T.  S.  daPonte. 

MORNING  TELEGRAPH: 

The  picture  has  a  somber  old  world  quality  that,  makes  it  all  seem  very  real.  .  .  . 
Ellen  Richter  as  "Mary"  gives  a  ruthless  and  brilliant  performance  .  .  .  the  sup- 
porting cast  is  fine  and  the  picture  on  the  whole  absorbingly  interesting. 

EXHIBITOR'S  HERALD: 

While  hundreds  of  foreign  films  are  being  shipped  back  weekly  without  seeing  the 
light  of  American  projection  machines,  lovers  of  really  good  pictures  are  to  be  con- 
gratulated that  "Judgment !"  was  not  caught  in  the  exodus.  .  .  .  One  of  the  best 
and  most  interest-holding  yet  shown. 

MOTION  PICTURE  NEWS: 

The  picture  has  been  produced  in  a  fine  atmosphere  and  is  especially  commendable  in 
its  detail.  .  .  .  the  costuming  is  good  and  sets  provided  excellent.  .  .  .  the  story 
builds  steadily  to  its  climax  and  the  continuity  is  flawless. — J.  S.  Dickerson. 


ROGER  FERRI 

in  The  Exhibitors  Trade  Review 

World  Film  Corporation  bids 
fair  to  make  history.  .  . 
We  don't  hesitate  a  moment  in 
predicting  a  record-breaking 
run  for  this  picture  wherever 
shown.  .  .  .  as  a  spectacle 
It  has  the  edge  on  Deception. 
...  for  acting  it  outdoes 
and  outshines  Passion.  .  . 
the  story  is  far  more  interest- 
ing than  either  Deception  or 
Passion  for  unlike  either  there 
is  a  happy  ending.  .  . 
there  is  suspense,  the  kind  that 
makes  for  box  office  business. 
■  •  ■  the  star  is  one  who  we 
believe  will  electrify  the 
country  as  did  Pola  Negri  ■ 
Properly  exploited,  Judgment} 
should  shatter  box  office  rec- 
ords. .  .  it's  the  sort  of 
production  we'll  rave  about  for 
weeks  and  urge  every  friend 
to.  see. 


INDEPENDENT  BUYERS — 

Show  your  Judgment  I 

Wire  or  phone  for  projection 
appointment 

WORLD  FILM  CORPORATION 

MILTON  C.  WORK,  President 

130  West  46th  Street,  New  York  City 


ENCHANTMENT 
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"As  Funny  as  'The  Kid' " 

— Indianapolis  Star. 

That  Charles  Chaplin  can  and  does  maintain  the 
standard  of  fun  set  by  "The  Kid"  is  the  opinion  of 
Indianapolis  critics.  And  that  is  also  the  opinion  of 
the  audiences  that  packed  the  Circle  Theatre  and 
applauded  to  the  echo.  Read  these  excerpts  from  the 
reviews : 

The  Star  says : 

"  'The  Kid'  was  funny  in  six  reels  and  'The  Idle  Class'  is  just 
as  funny  in  two — inimitable  pantomime." 

The  Times  says : 

"You  will  like  'The  Idle  Class.'  There  are  really  two  Chaplins 
in  it.   Two  reels  in  length,  but  lots  of  action  crowded  into  them." 

The  News  says : 

"  'The  Idle  Class'  is  side  splitting.'' 


Written  and  Directed  by  Charles  Chaplin 

A  FIRST  NATIONAL  ATTRACTION 
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Ask  the  Exhibitor  in  the  Key  Cities  1 

Buster  Keaton's  first  picture  for  First  National 
is  now  being  featured  in  the  big  theatres. 

You  can  find  out  from  the  man  who  has  played 
it  what  a  rip-roaring  success  it  is — OR 

Ask  Your  Exchange  to  Let  You  See  It! 

If  you  look  at  the  first  one  you'll  book  the 
series.  There  are  six  of  them  coming.  You 
can  contract  NOW  for  the  first  three  or  each 
separately.  Released  on  an  independent  basis 
(not  sub-franchise  plan). 

Joseph  M.  Schenck  presents 

BUSTER  KEATON 

in 

"The  Playhouse" 

Written  and  Directed  by 
Buster  Keaton  and  Eddie  Cline 

A    FIRST    NATIONAL  ATTRACTION 


October  29,  1921 
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'Star  Charming  in  Her  Funniest  Comedy  V 


New  York  Tribune. 

Read  the  reviews  in  the  big  New  York 
Dailies : 

MOST  AMUSING  COMEDY 
"One  of  her  most  amusing  pictures  which  received  the 
uproarious  approval  of  the  spectators.  They  applauded  and 
laughed  and  enjoyed  it.  Told  with  entertaining,  whimsical 
charm,  and  played  with  the  same  commodity.  Miss  Tal- 
madge  just  suits  the  role." — New  York  Tribune. 

CALLS  IT  DELECTABLE 
"It  has  all  the  delectable  qualities  of  a  strawberry  mousse 
served  ice  cold  at  a  temperature  of  102." — New  York  Tele- 
graph. 

STAR  IS  VIVACIOUS 
"An  unusually  vivacious  and  beautifully-gowned  part. 
Titles  are  clever,  amusing  and  catchy    Well  cast" — New 
York  Post. 

CLEVER  AND  AMUSING 
"Amusingly    presented.     Constance   Talmadge  clever, 
vampy  and  scampy." — New  York  Globe.. 

BRISK  AND  VIVACIOUS 
"Miss  Talmadge  brisk,  vivacious  and  intelligent. " — '<jNew 
York  Globe. 

RADIANT  PERSONALITY 
"Decidedly  entertaining.    Constance  Talmadge  is  wholly 
charming  throughout.    Her  personality  is  radiant  and  it  is 
a  pleasure  to  gaze  upon  her." — New  York  Mail. 

TIMELY  AND  MIRTHFUL 

"Miss  Talmadge's  new  play  is  timely  and  mirthful.  The 
frolicsome  comedienne  is  given  a  broad  field  to  display  her 
gorgeous  gowns  and  her  gay  beauty  and  she  covers  every 
inch  of  it."- — New  York  Journal. 

DELIGHTFULLY  ABSORBING 
"Star  has  one  of  those  delightful  roles  in  which  she  ex- 
cels.    Amusing  comedy — absorbing,  lively." — New  York 
Evening  Telegram. 

EXCEPTIONALLY  DIVERTING 
"An  exceptionally  diverting  comedy.     Miss  Talmadge 
plays  with  all  her  captivating  pertness." — New  York  Sun. 

SPEEDY  AND  EXUBERANT 
"A  speedy  and  timely  play  in  which  Constance  Tal- 
madge is  the  exuberant  exponent." — Nezv  York  American. 

Speaking  of  Joseph  M.  Schenck's 
presentation  of 

CONSTANCE 
TALMADGE 

In 

Woman's  Place 

By  John  Emerson  and  Anita  Loos 

Directed  by  Victor  Fleming;  Photographed  by  Oliver  T. 
Marsh;  Tech.  Director,  Willard  M.  Reineck 
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Mr.  Hyman  says: 

"It  is  an  exceptional  picture  and  it  is  going 
over  big  at  the  Brooklyn  Strand" — But  read  his 
letter : 

Brooklyn,  New  York 
Oct.   5th,  1921. 

Mr.   Paul  H.  Mooney 

Louis  B.  Mayer  Productions 

8  West  48th  St . , 

New  York  City. 

Dear  Mr.  Mooney :-- 

This  letter  to  you  is  prompted  by 
the  splendid  reception  accorded  John  M.    Stahl ' s 
production,   "The  Child  Thou  Gavest  Me"  by 
Brooklyn  audiences  this  week.   It  is  going  over 
big  and  is  being  roundly  applauded  at  its 
conclusion . 

Little  Dick  Headrick,  who  is  cast  as  the 
child,   has  met  with  immediate  favor.     The  other 
players,   Barbara  Castleton,   Lewis  Stone  and 
William  Desmond,   also  give  fine  portrayals. 

Taken  as  a  whole,    THE  PICTURE  IS  EXCEPTIONAL, 
and  I  am  sure  it  will  meet  with  the  success  it 
deserves . 

With  kindest  regards,    I  am 

Very  truly  yours, 
(Signed)    Edward  L.  Hyman. 

Speaking  of  Louis  B.  Mayer  s 
presentation  of  the 

John  M,  Stahl  Production 
"The  Child  Thou  Gavest  Me" 

By  Perry  N.  Vecroff 
Directed  by  John  M.  Stahl 

A  FIRST  NATIONAL 
ATTRACTION 


BOOKING  ON  THE  OPEN  MARKET 
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BEGINNING  NEXT  WEEK 


series  of  articles,  the  result  of 
long  and  careful  investigation, 


on 


Revolutionary  Changes 
In  Projection 

These  articles  will  be  the  first  of  their 
kind  ever  printed  by  a  motion  picture 
trade  paper  and  will  be  of  vital  interest  to 
the  whole  industry. 

Watch  for  this  Important  Series 

They  mean  dollars  and  cents  to  every  man 
who  has  a  booth. 
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"YOU  branded  this  girl! 
YOU  burned  the  mark  of  hate  in  my  heart!" 


'T^HE  story  of  a  strange  hate  and  a  wondrous  love — with  a 
A  tale  of  adventure  in  the  ice  fields  of  the  Arctics  that  will 
thrill  every  red-blooded  human  being. 

Hobart  Bosworth  Productions,  Inc. 

presents 

HOBART  BOSWORTH 


in 


"BLIND  HEARTS' 


MYSTERY 


By  Emilie  Johnson 

Scenario  by  Franklin  Poland 
Directed  by  Rowland  V.  Lee 

—    ADVENTURE  - 


THRILLS 


Distributed  by  Associated  First  National  Pictures,  Inc. 

Released  on  the  open  market. 

Available  to  All  Exhibitors 


QUICK  RESULTS 

are  often  obtained  from  advertis- 
ing in  periodicals  circulating  abroad* 
but  if  youVe  really  interested  in 
building  a 

Permanent  Business 

in  the  foreign  field,  the  cheapest  and 
surest  way  to  do  so  is  to  keep  your 
name  constantly  and  consistently  be- 
fore your  future  clients  in  a  periodi- 
cal that  they  READ  and  RESPECT. 

INTERNATIONAL  CINEMA  TRADE  REVIEW 

Monthly  Export  Edition 

Published  by 

EXHIBITORS  TRADE  REVIEW 

Knickerbocker  Bldg.,  Broadway  and  Forty-second  Street,  New  York  City 

Note:    This  happy  combination  of  trade  publications  will  put  you  on 
the  map  in  America  and  throughout  the  world. 


Pathe  Review  No.  120 

(One  Reel  Subject— Released  Through 
Pathe  Exchanges) 
There  are  some  queer  looking  fish  in 
this  world.  Pathe  shows  some  underwater 
scenes  in  this  Review  to  prove  it.  One 
looks  like  a  Woolworth  flowerpot  and  an- 
other like  a  dish  of  spaghetti.  Next  comes 
an  interesting  study  of  the  cork-making 
process.   Views  are  shown  from  the  time 
he  cork  bark  arrives  at  ^e  factory  until 
they  are  ready  to  ship.    The  titler  has 
r,oblv  resisted  the  temptation  to  crack  a 
prohibition  joke  in  regard  to  the  present 
small  demand  for  them. 

Other  sequences  include-  '  The  Cliff 
Road  to  Switzerland,"  which,  m  Pathe 
color,  gives  a  fair  pres entaUon  of  the 
wonderful  beauties  of  Lake  Lucerne , 
Pnhprt  Aitken,  N.  A.,  a  famous  sculptor,  is 
fe°enrtat  work,  and  marble .  cutting ,  and 
moulding  with  clay  will  ,be  »^™« 
<,isrhts  for  the  uninitiated,  borne  siow 
motion  scenes  show  animals  running 
d neks  fluttering  and  wMps  snapping^ 
ij  -  diversified  and  thnrnurTi  y  interesting. 
 rMatthew  A.  Taylor,  M.  P.  News. 


Path 


e 

Review 


Ty»°  ot  pt  ****** ^  Review  Nn  , 

HarnP0o°duc«on.  iVo-  119 

Se«ion  of  TaS  a  Jar„  '  

ZZT0a  se"  ti0S„a  Tmber  of?h  W^orr  Z  * 
flexibJ»    ,    ,  e  several        of  this  *    ,  he  SshinJ  Ait°r 


{  'Charles^ 
'  Dana  Gibsonv] 

di'oi 


bu«^ 


A  film  magazine  that 
delivers,  100% 

It  thoroughly  satisfies  the  strictest 
requirements  of  the  highest  class 
house.  It  builds  prestige  for  the 
others. 

It  is  diversified,  novel,  original,  clean 
and  instructive. 

It  shows  in  one  reel  what  people  like 
to  see  and  teaches  them  what  they 
want  to  know. 

Look  at  at  least  five  numbers.  Then 
ask  yourself  your  opinion  of  the 
average  quality.  Your  answer  will 
be  "high". 

ONCE-A-WEEK, EVERy  WEEK, 
FOR  EVERy  GOOD  HOUSE 


One  of  Dr  Ditmars  charqes 
NY  Zoo 


'Vacation  Days' 
Scenic 


0 


will  share  in,  the  biggest  profits 
our  history  When,  yon  boofc^  * 

JtifyimoVa  in  CamMe 

JjgX  i/narOMS    ^Tgf  the  OpocaLypse 

Jfex  {Ingram's  Ike  Congneriny  'PcuJcv 
J^ex  3ngr<wC$  7um  to  thejfygflt 

Jfex  Onyrams  ^h/Prisoneroflendci 

and  the  28  other  sure  -fire  money 
maftitiy  features1  ~  ~  starring 

J3ert  fytell     LAlice  jfiake 

Viola  ibancL  QarethJiughzs 

'Hffemernben 

METRO  WEEK 

(November  20-27 


M  FTR  O  pictures 

IV 1  J-J    XXV  CORPORATION 


OuyyJynpevlxL  Pictures,  £Li.,6xcLusi0ejOlslyl- 
buiovs  Uiviwui '  GfLBvLtaitL.  Sir -T$k Jury,  JiDir. 


4 


■ 


25,00 

people  who  have  seen 
or  read  the  book  are 

great 

The  story  of  "CAMILLE"  is 
known  to  more  people  than 
that  of  "THE  FOUR 
HORSEMEN  OF  THE 
APOCALYPSE."  It  has  j 
been  pub- 
lished and 
played  on  the 
stage  in  every 


OVA 


LLE 


0,000 

Camille  on  the  stage 
waiting  to  see  this 
production 

language  with  unprece- 
dented success. 

With  the  supreme  NAZI- 
MOVA  as  the  star,  the  mag- 
nificence of  the  production, 
the  fame  of  the  book,  the 
unequalled  exploitation  val- 
ues, this  superb  picturiza- 
tion  of  this  famous  story 
insures  PACKED  HOUSES. 


OdajtedL  by  JUNE  MAXHIS 

from  tlie  DIIMA5  masUrfuce 

(Directed  by 

RAY  C.  SMALLWOQDi 


METRO 

PICTURES  CORPORATION 

du rii  BmferiaL Pictures; Ctd Sxduscvc  JDi it n- 


Jlefirruig  to  tfcEX  INGRAM 
THE  EVENING  MAIL  said  — 


"When  The  Four  Horsemen  of  the  Apocalypse' 
scored,  wonder  was  expressed  if  he  could  ever 

equal  the  work." 


Ik 


cAnci  when,  after 


Came  his  second 


THE 


C4JQUEHING  BWER 

fyaMwphyddaredLbitk  DRAMATIC  MIRROR  ^ 


o 


oil  booking:*  see 

NEAREST  EXCHANGE^OP 

.^^^^^l^^l^^jllt^^^  ^^^^^^^^^^ 


PICTTipS  COItPOfk 


lion,  of  both  picl 
&w  JUNE  MATHIS  ptwbi 
wfhf  ^  JOHN  E  SEITS 


uetrd  week  Nw2Q 


(TELL 


:  opens  a  treasury 
of  thrills  in  the 
dramatic,heart~£ripi>in£ 
romance  of  a  young- 
croak  with  hands  as  deft 
as  a  woman's  and  a 
heart  as  stout  as  a  mans 


LADYF INGE  US 

fus  Litest  plwlopLxu ,  a/ul  Zvyf 

ABAYABJD  VEILLERJwiuc&jn 

Aiaftci  by  LENORE,  J.  COFFEE  from  JACKSON  GREGORY'S  story 


-  ■  -t  w 


ememb 

'MET 


135 


K  1 1 

ETRO 


on 


4inj>eYU)dL  Pictures.  £LL., 
btcLusive  Distributors  Lkru- 
out  Great  By c bun..  Sly*Whl. 
Surtj, cMjitia^ inq  C/DLrector* 


.1 


WHICH 

WAS 


Uhe  INFAMOUS 

MISS  REVELL 

and  why  was  she  so  branded  ? 

tier  new  pIvotopLxu  bi\  tlhxt  tuune 

ALICE  LAKE 

gives  an  answer,  and,  t/ie  most  sinliina 
pjvtvjujai  of  her  striking  carter 

Stay  ly  W  CAREY  WONDERY  Adapted  by  ARTHUR  J.  ZELLNEB 


TRO 


Jaw  Jmperull  Pictures,  ltd, 
SccTusae  Distv xbutars  thru 
out  6t.  ByLta.uL.  S&jjYMt. 


STEPS  to 
RECORD 

RECEIPT  S 

SEE  "VDUR. 
NEAREST 
EXCHANGE 


THURSDAY 


WEDNESDAY 


FRIDAY 


J 


REMEMBER 

THE  DATE 


METRO 
WEEIC 
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THE  BIGGEST  THING  IN  ANY  NEWS  REEL 

TAD'S  CARTOONS 


BRING  JOY  TO  YOUR  PATRONS 
AND  JOY  TO 
,TH#BOX  OFFICE! 


CHASE  THE  GLOOMS  AWAY! 
t.  e.  power's 

JOYS  AND  GLOOMS 
Know  how  to  do  it- 
Yom  Patrons  know  it  too! 

International  News  unI^sal 
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Capitol  Theatre 

NEW  YORK 


omce  or 

S.  L.  HOTHAFEL 

October  25,  1921. 


Mr.  J.  Justioe  Harraer, 
President  Sun-Light  Arc  Corporation, 
1600  Broadway, 
New  York  City. 

My  dear  Mr.  Harraer: 

For  the  past  year  we  have  "been 
projecting  by  the  use  of  your  high  intensity 
Sun- Light  Arc  projection  lamp  now  known  as 
the  "Simplex  Sun-Light  Arc  Projection  Lamp, 
and  it  afford  me  great  pleasure  to  express 
to  you  ray  entire  satisfaction  with  thi  s  lamp. 

They  surely  meet  a  great  need  of 
the  motion  pibture  exhibitor  and  their  high 
efficiency  assures  us  of  perfect  projection. 

You  are  at  liberty  to  use  this 
letter  as  you  will. 


November  5,  1921 
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"Simplex"  Sun-Light  Arc  Projection  Lamp 


IS 


Not  an  Untried  and  Untested 

Proposition 

For  More  Than  a  Year  It  Has  Been  Work- 
ing, Successfully,  Night  and  Day  in  the 

CAPITOL  THEATRE 

New  York  City 

Giving  Complete  Satisfaction  in  the  Biggest 
Theatre  Under  the  Most  Trying  Conditions 

"Simplex"  Sun-Light  Arc  Projection  Lamp 
Because  of  This  Severe  Test,  Has  Been 
Placed  Upon  the  Market,  Perfected. 

SUN-LIGHT  ARC  CORP. 


Hollywood,  Cal. 


1600  Broadway 

J.  Justice  Harmer,  Pres. 
Telephone  4468  Bryant 


London,  Eng. 


All  Projection  Lamps 

Sold  Exclusively  Through 

The  Precision  Machine  Co.,  Inc. 


DUNCAN  WATSON,  European  Representative,  62  Berners  Street,  London,  England 


■ 


m 


THE  NAME  IS  THE  GUARANTEE 


URBAN 


POPULAR 


CLASSICS 


The  name  of  CHARLES  URBAN  on  a  film 
means  clean  entertainment  and  helpful  instruc- 
tion; beneficial  to  theatres  by  the  patronage 
they  bring. 


As,  for  example,  MOVIE  CHATS  and  KINETO 
REVIEWS.  They  typify  the  slogan  long-used  by 
Mr.  Urban: 


I 

"To  entertain  and  amuse  is  good — To  do  both 
and  instruct  is  better," 

URBAN  POPULAR  CLASSICS  build  the  high- 
est  class  of  theatre  patronage. 


Features  in  Themselves 


A  complete  list  of  Kineto  Reviews  and  Movie  Chats  already  released 
will  be  mailed  to  Exhibitors  upon  request 


KINETO  COMPANY  OF  AMERICA 

INCORPORATED 


4>u 


nm. 


mm 

Ins 


71  W.  Twenty-Third  St. 


New  York  City 


PRESIDENT- 


A  HUGO  BALLIN 
PRODUCTION 

from  the  great  novel  by 

CHARLOTTE  BRONTE 

with 

MABEL  BALLIN  and  NORMAN  TREVOK 
PRODUCED  BY  HUGO  BALLIN  PRODUCTIONS  In< 


WHAT      T  H 


MORNING  TELEGRAPH 

Is  as  charming  as  the  lover  of  Charlotte  Bronte 
would  want  it  to  be.  A  photoplay  of  unusual  beau- 
ty "  with  all  the  weird  mystery  and  tender  romance 
of  the  story  preserved. 


EXHIBITORS  HERALD 

A  well  staged  and  delightfully  photographed  pic- 
turization  of  Charlotte  Bronte's  great  novel. 


MM. 


a   HUGO   BALLIN  production 

JANE  EYRE 


It  is  a  great  pleasure  to  offer  to  Exhibitors  for 
Hodkinson  Month  such  a  wonderful  production  as 
"Jane  Eyre." 

Hugo  Ballin  has  given  to  the  screen  one  of  the  finest 
achievements  of  the  year  --  a  picture  that  every  exhi- 
bitor in  the  country  can  book  and  be  assured  of  a 
profitable  box-office  return. 

SON 

SELECTED,!  ku»  IPICTURES 

m  SOU  I  f 


HODK 


Twufr  m 


R-C  PICTURES 


Presents 


PAULINE 
FREDERICK, 


7HE  LURE  of  JADE 

Vhe  Story  oP  a,  Woman  Transformed 

ADAPTED  From  "HOUSES of *  GLASS" 
By    MARION  OR.TH 

Directed.  texf 

COLINT  CAMPBELL 

Years  of  Waiting 

had  not  healed  the  ugly 
wound  caused  by  another 
woman's  jealousy. 

The  Chance  to  Pay 

came  unexpectedly  by  a  blue 
lagoon  on  a  tropical  isle. 

How  Did  She  Pay  ? 


ALL  ACCESSORIES  FREE  DURING  NOVEMBER— R.  S.  COLE  MONTH 


VIII  EXHIBITORS    TRADE    REVIEW  Volume  10.  Number  23. 

^Announcing 

SECOND  NATIONAL 
PICTURES  CORPORATION 

JMGNALIZING  a  new  epoch  in 
motion  picture  production 
and  distribution,  Second 
National  Pictures  Corpor- 
ation has  been  formed  to 
market  a  series  of  special 
motion  pictures  which  will 
be  released  to  exhibitors 
on  an  equitable  basis.  The 
company  invites  corres- 
pondence from  independent 
producers  and  distributors 
interested  in  obtaining  the 
maximum  results  on  the 
basis  of  minimum  effort 
and  cost. 

Watch  for  further 
announcements  from 


SECOND  NATIONAL  PICTURES  CORP. 

140  WEST  41"°  STREET,  NEW  YORK  CITY 


November  5,  1921 
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MrsWallace  Reid 


Returns  to  the  S 


THE  DOUBLEDAY  PRODUCTION  CO.'S 

5-reel 

CYCLONIC  MELODRAMA 
OF  THE  NIGHT  RIDERS! 


Director 

FRANK  FANNING 
Supervisor 

CHAS.  W.  MACK 


By 

henry  McCarthy 

and 

LEO  MEEHAN 

Distributors 

THE  WESTERN  PICTURES  EXPLOITATION  CO. 

IRVING  M.  LESSER,  Genl.  Mgr. 
Suite  635,  H.  W.  Hellman  Bldg.,  Los  Angeles 


'His  Nibs"  believes  in  advertising 


Announcing: 


Method  of  Distribution 


for 


CHARLES  (CHIC)  SALE* 

In  his  first  Exceptional  Picture 


"His  Nibs"  Syndicate,  Inc. 

L.  L.  Hiller,  President 
Longacre  Building 
42nd  St.  and  Broadway 


New  York  City 


has  purchased  this  production  outright  for  the  United  States,  to  whom  Exceptional  Pictures 
respectfully  refers  all  inquiries  already  received  for  first  runs. 

"His  Nibs"  Syndicate,  Inc.,  will  exploit  the  picture  on  the  INDEPENDENT  MARKET. 

Exceptional  Pictures  Corporation  takes  this  opportunity  of  expressing  to  the  exhibitors  and 
independent  buyers  of  the  country,  its  sincere  appreciation  for  the  unusual  preliminary  interest 
they  have  displayed  in  this  Exceptional  Picture. 

.  .  .  and  to  state  that  the  exploitation  and  advertising  thus  far  conducted  has  been  merely 
the  beginning  of  a  tremendous  campaign  which  will  embrace  trade  journals,  regional  publica- 
tions and  national  publicity. 

Furthermore  desiring  to  assure  everyone  who  shall  in  the  future  be  associated  with  "His 
Nibs,"  that  they  may  depend  upon  any  and  every  cooperation  it  is  in  the  power  of  the  organi- 
zation of  Exceptional  Pictures  to  extend. 


dxceptiond [Pactum Corpomtim 


jlr"His  Nibs"  is  the  first  of  a 
series  to  be  made  by  Ex- 
ceptional Pictures  starring 
Charles  (Chic)  Sale. 


m= 


-mm 


mm 

Ifl? 
illC 


Exact  reproduction  of  a  Ritchey 
twenty-four  sheet  to  be  used  by 
the  theatres  of  the  country  in 
exploiting  this  unique  offering. 


na 


lOT  e  s 


rese 


iM  J  I,' 


OIL-  / 


SALE 


in 


"HIS  NIBS 


Unusual  in  theme,  lit  presentation,  and  in 
the  work  of  Mr.  SALE,  America's  foremost 
delineator  of  rural  characters,  who  plays  every 
important  role  in  this  Exceptional  Picture. 

A  g u a x a n re c  J  ' a u d i e n c e - v?i n n i  n g  p ro duction. 


LET'S    LISTEN   TO  "HIS  NIBS": 

"It'd  be  a  sight  easie  r  t'  tell  you  folks  a  funny  story  ihen  this  advertisin'  business. 
"But,  I  reckon  I'll  let  the  fillum  do  the  story  tellin'. 

"It's  gol  darn  sartin  when  you  get  a  pitchur  with  one  actin'-man  playin'  seven 

people,  you've  got  sumthin'  your  customers  are  goin'  t'  like. 

"An',  when  the  fillum's  so  diff'rent  from  anything  you've  ever  seen  afore,  that 
it'll  make  'em  all  laugh  'emselves  sick — why,  consarn  it,  you'll  be  doin'  a  business 
big  enuf  t'  bust  the  walls  o'  your  pitchur  house. 

"I'm  goin'  on  t'  eighty  year  and  if  I've  ever  seen  a  better  pitchur  then  this,  I'll 
stop  'cm  callin'  nu — 'His  Nibs'." 


CHARLES   (CHIC)  SALE 

foremost  delineator  of  rural  characters  on  the  American  stage  today 
Supported  by  Coi.t-k.f.n  Moore,  Joseph  Dowi.int,  and  a  host  of  favorites 

PRESENTED  BY 

EXCEPTIONAL  PICTURES  CORPORATION 

ALEXANDER  BEYFTJSS 

Vice-President  and  General  Manager 

1540  Broadway,  New  York  City 


IT'S     A  XT     EXCEPTIONAL  PICTURE 

B  E  I  N  G    V  It  E  P  A  B  E  1)    FOR    NOV  E  M  B  E  R    It  E  LEAS  E 


November  5,  1921 
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Dedicated  to  those  Who  demand  the 
motion  picture  entertainment* 

FOX 

ANNIVERSARY 

VEEK 

Jan.2<)-toIeb4 

Join  the  other  thousands 

Book  FOX  Pictures 

For  Seven  Days 

of  Big  Box- 
Office  Success 


tk 
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r.  William  Fox  takes  pleasure 
in  announcing  that  another 
of  the  Special  Super  ^Features 
to  be  presented  by  him  during 
this  season  is  now  ready  for 
release  :<-^ 


wmmmt 


OVER  THE  HILL 
A  VIRGJlSL  PARADISE 
A  CONNECTICUT  VANOE 

IN  .ARTHURS  COURT 

THUXpEI^CLAP 
SHAME 

pehjiu^t 

FOOTFALLS 

THE  LAST  TI^AIL 
flJUEEK  OF  SHEBA 


Directed  "by  the  man  who 
directed 

A  CONNECTICUT 
YANKEE 

IN  KING  ARTHURS  COURT 

EmmettJ.Flynn 

Story  by 
Emmett  J.  Flynn 

Bernard  Mc  Cbnville 


Xovember  5,  1921 
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jUL'SKSirsKSMitram 


an  intensely  dramatic  story 
depicting  a  theme  entirely^ 
novel  to  pictures  and  filled 
with  all  the  elements  of  appeal 
that  spell  opportunity  to  the 
showman  and  patronage  to  the 
theatre. 


^Address 
SPECIAL  FEATURE  DEPARTMENT 

FOX  FILM  CORPORATION 

West  55«a  Street,  New  York  Cit}T 
Telephone,  Circle  68OO 
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OUR  PROGRESS  IS  EVIDENT 


THE  PREMIER  PICTURES  CORP. 

At  Your  Service, 
8-10  South  Graham  Street, 
Charlotte,  N.  C. 


Oct.  1,  1921 

Exhibitors  Trade  Review, 

Knickerbocker  Building, 
New  York  City,  N.  Y. 

Gentlemen — 

I  want  you  to  know  that  it  is  not  dif- 
ficult for  us  to  see  that  you  are  exerting 
every  endeavor  to  issue  a  trade  paper  that 
will  be  helpful  to  every  one  identified  with 
this  business. 

It  may  please  you  to  know  that  the 
Exhibitors  Trade  Review  is  our  first  choice 
among  the  trade  papers  and  it  covers  our 
requirements  so  ably  that  we  have  decided  to 
discontinue  our  subscription  to  the  others. 

It  is  all  we  need  and  we  are  not  ex- 
pecting any  improvement  over  its  present 
status. 

Yours  very  truly, 
PREMIER  PICTURES  CORPORATION 

W.  CONN,  Manager. 
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HAL.  ROACH  presents 
Through  Associated  Exhibitors 

HAROLD  LLOYD 

"  NEVER  WEAKEN" 

The  first  of  a  new  series  of  three  record  -  breaking  comedies, 
"Never  Weaken"  presents  Harold  Lloyd  in  the  funniest,  most  novel 
and  most  spectacular  production  of  his  career. 

"Never  Weaken"  is  as  good  as  a  written  guarantee  of  capacity  business. 

Now  Booking 

Pa  the  Distributors 


WARNER  BROS. 


A.  IM  M  OUNCE 


THE  THREE  BIG  HITS  OF  THE  SEASON 


WHY 

GIRLS  LEAVE 
HOME 

With  ANNA  Gt.  NILS  SON 


WESLEY  BARRY 

(^Arrangement  with  Marshall  Neilan) 

i  n 

OUS  EDWARDS' 
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SCHOOL  DAYS 


VERA  GORDON 

"HER  DAUGHTER 
IN-LAW" 


r 


PRODUCED 
By 

HARRY  RAPF 


WARNED  BROS. 

1600  BROADWAY, 
NEW  YORK. 


ADAPTED  AND 
DIRECTED 

By 

WILLIAM  NIGH 


November  5,  1921 


EXHIBITORS    TRADE  REVIEW 


XV 


Right  Off  the  Press 


"The  football  season  is  on  at  the  New 
York  Strand.  Charles  Ray  is  seen  in  a  pic- 
ture of  the  moment.  The  photoplay  fairly 
bubbles  over  with  youth  and  college  spirit — 
quite  a  state  of  excitement.  No  one  could 
be  a  more  lovable  college  boy  than  Charles 
Ray.  Sure  to  delight." — Netc  York  Morn- 
ing Telegraph. 

"Reveals  all  the  romantic  phases  of  college 
life,  all  the  sport,  fun  and  glory.  The  foot- 
ball game  is  staged  with  vivid  realism.  End- 
less mirthful  features." — New  York  Evening 
Journal. 

"There's  a  dash  and  go  in  a  very  realistic 
football  game." — Netc   York  Globe. 

"People  at  the  New  York  Strand  enjoyed 
it  hugely." — New  York  News. 


Book  It  While  It's  Hot! 

Arthur  S.  Kane's  presentation  of 

CHARLES  RAY 

in 

"Two  Minutes  to  Go" 

By  Richard  Andres ;  Directed  by 
Charles  Ray  and  produced  by  the 
Charles  Ray  Productions,  Inc. ; 
Photographed    by    George  Rizard 

A  FIRST  NATIONAL  ATTRACTION 


There1 11  Never  Be  a  Better  Time  to  Play  It! 
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Here's  Every  Word  of 
Cities  on  Pola  Negri 


Reports  Are  Pouring  in  Telling  of  the  Capacity 
Crowds  in  Every  Theatre  in  Which  This  Re- 
markable Picture  Has  Been  Shown 


Spectacular  Splendor 

"The  spectacular  splendor  of  life  in  the 
harem  of  a  mighty  Sheik,  an  Oriental  city 
and  a  blazing  desert  are  convincingly  re- 
created by  the  German  master  director  Ernst 
Lubitsch  in  'One  Arabian  Night.' 

"Lubitsch  has  added  a  human  touch  to 
the  popular  conception  of  Oriental  harem 
life.  While  retaining  the  spirit  of  the  Orient 
even  to  the  hopeless  humility  of  slaves  and 
the  cruel  power  of  the  Sheik,  Lubitsch  has 
represented  harem  life  as  a  20th  century 
boarding  school  for  girls.  Under  the  leader- 
ship of  'Madcap  Haidee,'  the  Sheik's  wives 
tease  the  eunuchs  and  smuggle  lovers  into 
the  harem. 

"The  picture  shows  mob  scenes  involving 
sets  which  must  have  cost  huge  sums  of 
money.  As  a  piece  of  directing  it  is  a  mas- 
terpiece. 

"Comedy  'a  la  Elizabethan'  is  introduced 
by  the  merchant's  'slaves  by  day;  knaves  by 
night,'  the  chief  eunuch  and  the  slave  dealer. 

'  Pola  Negri,  ideal  in  the  role  of  the  desert 
dancer,  is  the  crowning  glory.  She  vamps 
and  dances  in  a  manner  up  to  the  standard 
of  'Passion'  and  'Gypsy  Blood.'  Ernst 
Lubitsch,  himself,  takes  the  role  of  the 
hunchback,  whose  ugliness  contrasts  with 
the  beauty  of  the  wild  dancer. 

"  'One  Arabian  Night'  has  an  interesting 
plot  centering  about  Zuleika,  the  favorite  wife, 
in  love  with  a  handsome  young  merchant, 
and  tired  of  her  gilded  cage.  Zuleika  sends 
the  slave  dealer  to  find  a  new  beauty  to 
take  her  place  in  the  harem.  The  slave 
dealer  brings  the  wild  desert  dancer.  Her 
hunchback  lover  makes  a  vow.  The  son  of 
the  Sheik  brings  tragedy  to  himself  and 
others  in  the  closing  scene." — Des  Moines 
News. 

Masterful — Enthralling 

"With  a  weird,  masterful  telling  that  will 
enthrall  you,  'Sumurum,'  one  of  the  Arabian 
Nights  tales,  is  brought  to  the  screen  as  'One 
Arabian  Night,'  now  showing  at  the  Des 
Moines  with  Pola  Negri  and  Ernst  Lubitsch 
featured. 

"This  is  no  involved  drama.  Simple  as  the 
well-remembered  nursery  versions  of  'The 
Forty  Thieves,'  one  of  its  companion  stories, 
'Sumurum'  depicts  the  hopeless  love  of  a 
hunchback  for  a  beautiful  dancer,  who  on 
her  part  bows  to  no  love  but  that  of  riches 
and  power.  She  laughs  and  spurns  him  when 
she  goes  to  become  the  wife  of  the  mighty 
sheik,  but  of  a]l  her  lovers  he  is  the  one  to 
hold  her  dying  head  when  her  faithlessness 
has  cost  her  life. 

"But  there  is  no  simplicity  in  the  manner 


in  which  this  simple  story  has  been  staged. 
A  sumptuous  revival  of  ancient  Bagdad  in 
all  its  splendor  and  all  its  squalor  is  un- 
reeled as  background  for  the  various  and 
nefarious  affairs  of  the  desert  dancer.  The 
mighty  palaces,  with  spires  and  minarets; 
the  filthy  streets,  overrun  with  mangy  dogs, 
are  set  forth  with  efficiency  truly  German. 

"Ernst  Lubitsch  wins  new  honors  as  a 
director  in  this  picture.  But  he  wins  laurels 
as  an  actor  also,  for  his  portrayal  of  the 
hunchback  lover  is  masterful.  Mile.  Negri 
is  the  inspiration  of  at  once  desire  and  dis- 
gust, the  reactions  which  her  part  demand." 
— Des  Moines  Capital. 

An  Unusual  Photoplay 

"You  will  accord  'One  Arabian  Night'  as 
one   of  the  unusual  photoplays   of  the  year. 

"Much  thought  has  been  put  upon  its  ef- 
fective presentation  at  the  Des  Moines. 

"  'One  Arabian  Night'  is  just  like  one  of 
the  Arabian  Night's  tales,  wild,  fanciful, 
colorful,  skillfully  telling  the  story  of  a 
score  of  characters  and  leaving  a  vivid  im- 
pression of  each. 

"The  photography  is  not  always  such  as 
could  compare  with  American  artists,  but  the 
acting  is  of  that  splendid  quality  that  must 
win  your  admiration.  The  cast  is  a  fine  one, 
the  action  is  well  maintained.  The  picture 
ends  with  an  abruptness  that  is  yet  final  and 
very  like  the  old  tales  which  left  you  all 
ready  to  hear  another. — Des  Moines 
Evening  Tribune. 

Excellent  in  Every  Way 

"A  caravan  comes  winding  over  the  desert 
sand  hills  towards  Bagdad.  In  it  are  a 
clown,  a  hag,  and  a  dancer.  In  the  fantastic 
city  of  Haroun  al  Raschid,  the  Mighty  Sheik 
sleeps.  Zuleika,  his  favorite  wife,  aided  by 
Haidee,  smiles  at  Nour-ed-Din,  the  merchant, 
despite  the  watchful  guard  of  eunuchs,  while 
the  Sheik's  son  tries  in  vain  to  win  a  smile. 

"That  is  the  way  the  swift  moving  story 
of  'One  Arabian  Night,'  shown  at  the  Adams 
this  week,  opens.  Pola  Negri  is  the  dancer. 
Ernst  Lubitsch  is  the  clown.  Otherwise  a 
cast  of  extraordinary  excellence  is  left  anony- 
mous, a  cast  so  good  that  Negri  rises  above 
it  less  by  the  opportunities  of  her  part  than 
by  sheer  colorful  acting  and  personality.  She 
is  not  the  only  beautiful  woman,  not  the  only 
graceful  dancer,  but  she  blazes  out.  Hardly 
behind  her  is  Haidee,  an  actress  whose  name 
we  are  not  told. 

"  'One  Arabian  Night'  is  'Sumurum,'  done 
for  the  pictures.  The  lapse  of  a  decade 
leaves  the  details  of  Max  Reinhart's  panto- 


mime somewhat  hazy  in  memory,  but  cer- 
tainly if  there  ever  was  anything  meant  to 
be  translated  into  pictures  it  was  'Sumurum.' 
It  has  suffered  nothing  by  the  camera  and  a 
profusion  of  fine  sets  in  some  ways  give 
'One  Arabian  Night'  a  largeness  that  the 
stage  version  lacked. 

"The  crowded  ways  of  a  city  that  never 
was,  the  Bagdad  of  the  Arabian  nights,  are 
interwoven  with  scenes  of  magnificence  in 
the  palace  of  the  Mighty  Sheik.  Lightning 
transitions  from  tragic  intrigue  to  humor 
are  gracefully  carried,  and  through  the  in- 
tricate story  winds  the  dancer,  heartless, 
conscienceless,  pursued  by  clown,  by  sheik, 
by  juggler,  prince,  slave-dealer. 

"This  is  the  story.  Zuleika,  loving  Nour- 
ed-Din,  has  sent  the  slave  dealer  to  find  a 
more  beautiful  woman  so  that  the  Sheik  may 
set  her  free.  The  Sheik,  splendidly  played, 
a  heavy,  cruel,  Tartar-faced  person,  surprises 
his  son  attempting  to  win  Zuleika's  favor. 
She  is  tried,  sentenced  to  be  beheaded,  and 
is  saved  when  Haidee  sends  the  chief  of  the 
eunuchs  to  the  Prince  who  tells  the  Sheik  the 
truth. 

'  Meanwhile  the  slave-dealer  has  found  the 
dancer.  In  some  ways  Negri,  in  this  part, 
resembles  herself  as  Carmen,  but  it  is  a 
harder,  fiercer,  more  elemental  Carmen,  re- 
quiring consummate  acting  to  carry  it  sym- 
pathetically. In  unskilled  hands  the  part 
could  become  loathsome.  The  dancer  scorns 
the  humble  love  of  the  clown  for  a  multitude 
of  better  favored  lovers,  at  last  the  prince, 
and  finally  through  the  agency  of  the  slave- 
deler,  the  Sheik. 

"Finding  her  about  to  leave  to  go  to  the 
Sheik,  the  clown  takes  a  drug  which  puts 
him  in  a  deathlike  trance.  His  body  is 
stolen,  and  the  latter  part  of  the  story  is 
enlivened  by  the  travels  of  the  drugged  clown 
whom  everyone  except  the  hag — and  the  spec- 
tators— believes  to  be  dead.  The  hag,  in  pur- 
suit of  the  body,  never  quite  catches  up  long 
enough  to  revive  it  until  the  Sheik's  palace 
is  reached. 

"The  thing  is  shot  through  with  comedy 
which  is  thoroughly  enjoyable,  it  has  inter- 
ludes so  fantastically  bloody  that  they  are 
nothing  but  fairy  tales  to  the  spectator.  The 
complicated  matter  of  bringing  Nour-ed-Din 
to  the  palace  in  a  chest  of  his  own  goods  is 
so  tangled  between  comedy  and  breathless 
suspense  that  it  is  difficult  to  say  which 
travels  uppermost. 

"Every  detail  of  the  play  is  excellently 
mounted  to  carry  the  Arabian  Nights  atmos- 
phere. The  chief  of  the  eunuchs,  Haidee,  the 
hag,  the  slave-dealer  and  the  Sheik  stand  out 
beside  the  two  principals,  but  even  the  part 
of  the  executioner — who  is  but  a  flash — is 
well   acted." — Detroit  News. 


A  First  National 


Attraction 


It  Is  Cleaning  Up 
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All  the  Reviews  in  3 
"One  Arabian  Night" 


Reports  State  That  Patrons  Are  Delighted  With 
the  Fascinating  Spectacle,  While  the  Newspaper 
Reviewers  Are  Wildly  Enthusiastic— Read  'em 


A  New  Kind  of  Picture  Play 

"A  chapter  from  the  book  of  'A  Thousand 
and  One  Nights'  has  been  skillfully  trans- 
lated into  pictorial  story  form. 

"  'One  Arabian  Night'  at  the  Adams  theater 
is  the  latest  production  of  Ernst  Lubitsch, 
whose  work  we  have  already  seen  in  'Passion,' 
'Deception'  and  'Gypsy  Love.'  In  this,  he 
acts  as  well  as  directs.  Pola  Negri  is  fea- 
tured, but  unlike  the  other  plays  in  which 
we  have  seen  her  she  is  overshadowed  by  the 
production  instead  of  dominating)  it.  The 
play  does  not  lose  by  this  departure.  In  fact 
it  gains  in  story  value. 

"  'One  Arabian  Night'  is  a  night  of  love. 
It  is  a  romance  of  old  Bagdad.  The  main 
plot,  which  concerns  the  artifices  of  a  beau- 
tiful gypsy  in  enmeshing  a  powerful  sheik  in 
her  wiles,  is  interwoven,  with  the  tale  of  the 
love  of  a  handsome  merchant  for  the  favorite 
wife  of  the  despot.  There  are  love-making, 
trickery,  humor  and  murder — four  basic  ele- 
ments of  story-telling,  blended  into  an  en- 
grossing, exotic,  curiously  intriguing  whole. 

"As  a  piece  of  producing  it  is  so  perfect  in 
detail  as  to  give  some  of  our  California  slap- 
dashers  a  good  deal  to  think  about.  The  act- 
ing is  of  that  same  excellent  quality  which 
distinguished  Mr.  Lubitsch's  other  works. 

"  'One  Arabian  Night'  has  the  continental 
merit  of  being  a  perfect  blend  of  all  of  the 
especial  arts  that  go  into  the  making  of 
drama." — Detroit  Journal. 


Stupendous  Production 

"Another  of  those  stupendous  foreign  pro- 
ductions is  'One  Arabian  Night,'  the  feature 
picture  on  the  Adams  screen  this  week,  which 
brings  again  the  beautiful  and  artful  Pola 
Negri,  who  gained  fame  in  such  plays  as 
'Passion'  and  'Gypsy  Blood.' 

"While  the  production  will  take  its  place 
among  the  most  stupendous  and  spectacular 
photoplays  ever  shown  here,  colorful  in  the 
extreme,  with  its  massive  scenes,  wonderful 
scenic  effects  and  superb  acting,  it  is  doubt- 
ful if  this  story  of  Oriental  life  as  pictured  in 
the  'Arabian  Nights'  will  find  widespread 
favor  among  American  screen  devotees,  fed 
up,  as  they  have  been,  on  plays  of  this  char- 
acter on  both  stage  and  screen. 

"The  plot  is  founded  on  a  romance  in  old 
Bagdad,  and  concerns  a  beautiful  dancer  of 
the  desert  who  invades  the  city  and  sets  all 
hearts  aflutter,  including  that  of  the  old  sheik 
and  his  son,  the  prince.    As  the  voluptuous 


dancing  girl,  Negri  is  the  same  impetuous 
creature  one  saw  in  'Gypsy  Blood,'  whose 
every  move  bespeaks  the  passion  and  sensu- 
ousness  of  the  Orient. 

"The  picture  was  made  by  Ernst  Lubitsch, 
the  greatest  of  all  German  producers,  who 
enacts  the  role  of  a  hunchback  player  with  a 
traveling  troupe.  Thousands  of  persons  are 
included  in  some  of  the  scenes.  No  spectacle 
produced  in  America  surpasses  this  foreign 
picture  in  massive  sets  and  scenic  splendor, 
but  as  to  the  story,  that  is  another  matter, 
and  the  verdict  of  the  American  public  will 
be  awaited  with  interest." — Detroit  Free 
Press. 


Great  Artistic  Heights 

"The  artistic  heights  which  a  motion  pic- 
ture can  attain  are  demonstrated  by  'One 
Arabian  Night,'  starring  Pola  Negri,  which 
began  a  week's  engagement  at  the  Metro- 
politan theater  yesterday.  Story,  direction 
and  acting  have  been  woven  into  a  produc- 
tion with  an  irresistible  appeal;  one  that  stirs 
up  romance  in  every  person,  no  matter  how 
prosaic,  and  captures  him,  heart  and  soul. 

"Pola  Negri,  the  possessor  of  that  dazzling 
personality  which  brought  the  world  to  her 
feet  through  her  performances  in  'Passion' 
and  'Gypsy  Blood,'  is  the  star  of  'One  Arabian 
Night,'  playing  the  part  of  an  impetuous 
dancer  of  the  desert  and  bewildering  the 
spectators  with  her  histrionic  powers." — 
Atlanta  Constitution. 


Most  Unique  and  Colorful 

"Pola  Negri  is  at  the  Metropolitan  theater 
for  a  week  in  'One  Arabian  Night,'  a  picture 
directed  by  Ernst  Lubitsch,  the  man  who 
made  'Passion.'  The  celebrated  Continental 
actress  plays  the  part  of  a  desert  dancer  in 
this  wonderfully  entertaining  fantasy,  and,  if 
possible,  she  adds  to  her  laurels  as  a  screen 
artist. 

"The  story  is  of  an  Arabian  night  such  as 
is  told  in  the  great  book  of  Scheherezade's 
tales.  The  settings  are  superb,  giving  the 
action  an  atmosphere  as  true  as  that  woven 
by  the  desert  story  tellers. 

"Pola  Negri  is  a  wild,  passionate  desert 
girl  who  uses  her  lovers  as  stepping  stones 
to  a  glory  that  finally  brings  her  to  that  end 
which  she  deserves — in  the  palace  of  the 
mighty   sheik.    The   characters    of   the  play 


are  all  taken  by  artists  whose  work  is  prac- 
tically perfect.  Ernst  Lubitsch  plays  the 
part  of  the  hunchback  clown.  Nour-ed-Din, 
the  handsome  merchant,  is  played  by  the 
young  man  who  played  Armand  in  'Passion.' 
Haidee,  the  vivacious  tomboy  of  the  sheik's 
harem,  is  also  an  artist  who  has  appeared  in 
other  European  pictures  which  have  reached 
our  shores. 

"The  picture  is  one  of  the  most  unique, 
colorful,  and  genuinely  entertaining  films  that 
have  ever  been  shown  in  Atlanta. — Atlanta 
Journal. 


Strong  in  Drama 

"If  all  of  those  things  could  happen  in  one 
Arabian  night,  gentlemen,  what  a  place  for 
a  two  weeks'  vacation: — what  a  place! 

"Referring  to  the  movie  at  the  Metropoli- 
tan this  week:  It's  got  everything — too 
much,  to  be  specific.  A  physically  unfit 
Arabian  sheik  with  one  thousand  wives,  count 
them,  one  thousand;  all  of  them  trying  to 
flirt  with  some  one  else,  his  son,  Nour-ed- 
Din;  the  merchant  at  the  gate  of  the  palace, 
and  even  the  helpless  fat  eunuchs;  then  a 
gypsy  dancer  with  as  many  loves  as  she  has 
fickle  impulses,  who  dances  in  the  market 
places,  charms  both  the  sheik  and  his  son, 
and  happily  gets  both  of  them  killed  in  the 
last  reel. 

"There  is  a  strong  dramatic  understory  in 
it,  that  of  the  love  of  the  hunchback  clown 
shown  for  the  gypsy  dancer,  but  it  is  too  much 
overlaid  with  spectacular  stuff,  grotesquerie 
and  feminine  display,  for  the  picture  to  be  the 
strong  drama  it  might  have  been.  The  main 
story  is  as  light  as  those  of  musical  comedy. 
On  this  basis  compare  the  picture  to  a  New 
York  Hippodrome  show  rather  than  to  a 
Ziegfeld  production,  and  you  have  the  best 
idea  of  it. 

"Pola  Negri  started  where  'Gerry'  Farrar 
left  off  in  the  acting  line.  The  facial  resem- 
blances between  the  two  is  striking,  but  Pola 
is  more  intense,  more  brutally  fascinating, 
more  daring.  Unless  eyes  are  deceitful,  she 
went  even  farther  than  'Gerry's'  performances 
in  'Zaza',  though  the  exposure  was  in  a  dif- 
ferent sector  and  for  an  equally  brief,  tan- 
talizing instant. 

"Lubitsch,  director  of  the  unusually  fine 
series  of  foreign-made  motion  pictures  which 
has  included  'Passion'  and  'Deception,'  ap- 
pears in  this  picture  for  the  first  time  as  an 
actor  and  is  a  remarkably  fine  one.  He  is 
the  clown  in  a  company  of  wandering  players, 
playing  with  unusual  pathos  the  ancient  part 
of  the  comedian  whose  heart  is  heavy." — 
Atlanta  Georgian. 


A  First  National 


Attraction 


Everywhere  It  Sho 


ws! 
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Sit  Tight! 


Don't  Rock  The  Boat! 


But  give  your  patrons  a  joy  ride  with 

BUSTER 
KEATON 

in 

"The  Boat" 

and  he'll  rock  your  audi- 
ence with  laughter. 

"The  Boat"  is  Buster  Keaton's  second  2- 
reel  comedy  for  First  National.  Have  you 
shown  the  first  one,  "The  Playhouse"? 

If  you  have,  no  one  need  tell  you  to  try  this 
one.  If  not,  get  it  quick  for  you've  missed 
a  sure  fire  bet. 

You  can  contract  for  Keaton  comedies  sepa- 
rately or  for  his  first  three  as  a  series.  Get 
'em  NOW!  Released  on  the  open  market 
(not  subfranchise  plan). 

Presented  by  Joseph  M.  Schenck.  Written  and 
Directed  by  Buster  Keaton  and  Eddie  Cline. 


A  FIRST  NATIONAL  ATTRACTION 
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Iowa  Makes  It  Twenty-Five 


HE  following  resolution  was  adopted  at  the 
convention  of  the  Motion  Picture  Theatre 
Owners  of  Iowa,  held  at  Des  Moines,  October 


"Whereas,  the  Motion  Picture  Theatre  Owners  of 
Iowa  are  cognizant  of  the  faithful  allegiance  to  the 
cause  of  the  independent  exhibitor  displayed  by 
Exhibitors  Trade  Review  during  the  past  year  and 

"Whereas,  we  have  confidence  in  the  future  policies 
of  the  editors  of  this  paper  in  regard  to  exhibitor 
interests, 

"Be  It  Resolved,  That  the  Motion  Picture  Theatre 
Owners  of  Iowa  do  hereby  endorse  Exhibitors  Trade 
Review  and  that  the  association  do  urge  every  mem- 
ber to  become  a  subscriber." 

This  is  the  twenty-fifth  endorsement  of  Exhibitors  Trade 
Review  by  State  organizations  and  national  officials 
of  the  Motion  Picture  Theatre  Owners  of  America. 
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What  More  Could  You  Ask? 


The  Exhibitors  Trade  Review  says:  "As  an  example 
of  a  film  version  of  a  novel,  this  presentation  from  J.  L. 
Frothingham  is  an  excellent  piece  of  work.  As  a  box  office 
attraction  it  is  even  better.  It  has  lost  none  of  its  interest 
in  the  transfer  from  the  book  to  the  film — on  the  contrary, 
it  is  even  more  entertaining.  It  is  Oppenheim's  work  vis- 
ualized. The  characters  just  live  their  parts  and  in  'Pil- 
grims of  the  Night'  present  one  of  the  most  entertaining 
films  of  the  season.  Young  and  old  will  enjoy  it  alike — 
it  is  suitable  for  all.  Rubye  De  Remer,  most  winsome  at 
any  time,  is  exceedingly  appealing  and  fetching  in  this 
one  and  will  have  the  sympathy  of  any  audience  with  her  all 
the  way.  Here's  a  good  story  with  entertaining  qualities. 
Mystery  and  excitement,  love  and  pathos,  all  are  here  in 
good  quantity.  A  most  enjoyable  offering.  Every  member 
of  the  cast  does  his  work  nobly." 


J.  L.  Frothingham 


presents 


"Pilgrims  of  the 
Night" 


Adapted  to  the  screen  from  the  novel 
"Passers  By,"  by  E.  Phillips  Oppen- 
heim. 


Directed  by  Edward  Sloman 


with 


Rubye  De  Remer 


Lewis  S.  Stone  William  V.  Mong 

Walter  McGrail  Kathleen  Kirkham 

Raymond  Hatten  Frank  Leigh 


Distributed  by  Associated 
First  National  Pictures,  Inc. 


Released  on  the  Open  Market 
Available  to  All  Exhibitors 


( 


From  the  Owner  of  a 
Circuit  of  Six  Big  Houses 


FOY'S  NEIGHBORHOOD  THEATRES 

COLUMBIA  COLONIAL 
IDEAL  RIALTO 
BLUEBIRD  PARKWAY 

<t>  <§> 

Dallas,   Texas,    Oct.    5,  1931 
Exhibitors  Trade  Review, 
New  York  City,   N.  Y. 
Gentlemen : 

Owing  to  our  building  and  equipping  of  the 
Parkway  Theatre    (which,  by  the  way,    is  one  of 
the  nicest  and  most  complete  suburban  houses  in 
the  Southwest)   we  overlooked  sending  you  our 
check  for  renewal  subscription  which  should 
have  gone  forward  last  month. 

We  consider  your  valuable  journal 
absolutely  necessary  for  all  wide  awake 
exhibitors,   so  much  so,   in  fact,   that  the 
writer  personally  never  misses  reading  an  issue 
EVEN  THOUGH  HE  OFTEN  HAS  TO  KEEP  LATE  HOURS  TO 
DO  SO  owing  to  long  continuous  grind  of  other 
duties . 

We  enclose  herewith  our  check  covering 
renewal . 

Yours  very  truly, 
Foy's  Neighborhood  Houses,  Inc 
E.   W.   Foy,  President. 


m  Mr. 


Foy    Burns    the    Midnight    Oil    to  Read 
EXHIBITORS   TRADE  REVIEW 


FACT/,  MEN,  FACT/! 


Theatres  that  never  showed  a 
serial ; 

Theatres  that  had  given  'em  up ; 
Big  Circuits; 

Big  First  Run  Houses,— are  booking 


CHARLE 
HUTCHISON 


IN 


HURRICANE 
HUTCH 

WITH  WARNER  OLAND... 

PRODUCED  AND  DIRECTED  By  GEO  B.SEITZ.L 

/ 

/So 

n 

Ascher  Bros,  entire  circuit  j 
Southern  Enterprises  circuit,  Atlanta; 
Southern  Enterprises  circuit,  Charlotte; 
Chamberlain  circuit,  Pa.  j h 
Liberty,  Lincoln,  Neb.  / 
Foy's  Rialto,  Dallas,  4  days 
Palace  Theatre  Beautiful,  Hamilton,  O. 

(first  time  ever  run  a  serial) 
Valentine,  N.  Y.,  (first  time  ever  run  a  serial) 
Costello  Theatre,  N.  Y. 
Irving  Theatre,  Brooklyn 
Keith's  Madison,  N.  Y. 


Stunt  No.  33 

Hutchison  goes  ooer  a  big 
waterfall  in  a  canoe. 


Lubliner       Trinz  entire  circuit 
Saenger  entire  Suburban  circuit 
Majestic,  Johnstown,  Pa.,  3  days 
Aris,  Erie,  Pa.,  3  days 
Princess,  Hartford,  Ct.,  4  days 
Empress,  Omaha,  3  days 

(never  run  serial  before) 
National,  Detroit,  full  week 
Grand  Opera  House,  St.  Louis,  full  week 
U.  S.  Theatre,  N.  Y.  (first  time  in  years) 
Lincoln  Theatre,  N.  Y. 
Roosevelt  Theatre,  N.  Y. 


THERE  ARE  HUNDRED/ 
OF  OTHER/  WHO  HAVE 
BOOKED  THE  GREATE/T 
/ERIAL  /EN/AT ION 
OF    ALL  TIME 


Pafheserial 


OUGHT  TO  OFFER 


$1000,000 

r  E WAR  O 

COVERT  MOTION  PIC- 
LISHED  MOTIO" 

TU^^OT  BELIEVE 
MAN'S  HOME  ;S  ^ 

OFFICE  ATTRACTIONS 
?VEB  CREATED. 


and  still  they  come 


expressions  of  enthusiastic  approval ! 


I 


LI  I         t*  ■  I 


oeen  accoraea  sucn 
lavish  praise  From  so 
manv  and  so  varied 


sources 


&>J  ^  <rt&*L-a  ir^         *  ** 


w  !ifte    tJfst  ^e  ^qOS5 


,t9 


.EWIS  J.  Seizmck 

presents 

A  MANS  HOME 

pAinu  iiurT 


mirn 


IIWV.L. 


PRODUCTION 

From  the  play  by  Anna Steese  Richardson 
and  Edmund '  Breese 
Scenario  by  Edward  J.Montagne. 
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WALLACE  BEERY 


in 


"The  Ne'er  to  Return  Road" 
with 

an  exceptional  All-Star  Cast 


Educational^ 

Nationally 

Advertised 

Short 

Subjects 


FIRST  RUN 

Know  Pictures 

Two  SELIG-RORK 
Short  Reel  Features 

have  been  released* 

Both  pictures  were  immediately  given 
Broadway  runs*  Mr*  Rothafel  featured 
"The  Northern  Trail"  on  the  first  short- 
reel  program  ever  run  at  the  Capitol 
Theatre,  New  York,  the  largest  in  the 
world* 

MnPlunkettof  the  Strand  Theatre,  New 
York,  played  "The  Ne'er  to  Return  Road" 
on  the  same  program  with  Charlie 
Chaplin  in  "The  Idle  Class,"  and  said— 

"Congratulations  upon  your  ability  to  supply  a 
two-reel  picture  that  can  contain  all  the  com- 
mendable attributes  of  a  fire-reel  production! 
'The  Ne'er  to  Return  Road'  is  an  invaluable 
asset  to  a  short-feature  program  such  as  we  pre- 
sented here  latt  <week  "with  Charlie  Chaplin's 
latent  pidure."  ^^t^^^ 
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SHOWMEN 

With  a  Punch 


Other  First  Run  Showmen  Say: 

THE  MADISON  THEATRE -DETROIT 

"I  do  not  know  of  any  other  short  subject  which  has  given 
greater  satisfaction — let  me  know  release  date  of  next  picture." 

T.  D.  MOULE  for  JOHN  H.  KUNSKY 

RIALTO  '*~  OMAHA 

"For  dramatic  quality  and  heart  interest  'The  Northern  Trail' 
surpasses  many  of  the  five-  and  six-reel  features — our  patrons 
were  more  than  pleased."  JULIUS  K.  JOHNSON 

THE  CIRCLE-JNDIANAPOLIS 

"I  have  just  seen  'THE  POLICEMAN  AND  THE  BABY/  a 
two-reel  drama,  and  must  say  that  I  am  looking  forward  with 
pleasure  to  booking  this  in  some  week,  giving  our  patrons  a 
regular  treat."  RALPH  W.  LIEBER 

A.H.  BLANK  ENTERPRISES ~DES  MOINES 

"A  newspaper  critic  gave  more  space  to  your  two-reel  subject 
than  to  the  feature."  A.  G.  STOLTE 

LOEWS  STATE  THEATRE- -INDIANAPOLIS 

"  'The  Northern  TraiP  met  with  unusual  success.  It  is  just  the 
thing  to  fit  in  with  lighter  numbers."  WALTER  DAVID 

and  they  are  among  EducationaVs  Nationally 
Advertised  Short  Subjects 


"THE  SPICE  OF  THE  PROGRAM* 


EDUCATIONAL  FILM  EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 


LEWIS  S.  STONE 
in  "The  Northern  Trail" 

a 

JAMES  OLIVER  CURWOOD 
Story 


EducationaVs 

Nationally 

Advertised 

Short 

Subjects 
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Walter  L.  Johnson 

President 

Eaiu.  H.  Hopkins 

CJfeasurer 


"NATIONAL 


PRODUCERS*  REPRESENTATIVES 


To  the 


INDEPENDENT  PRODUCER 


At  no  time  in  the  history  of  the  Motion  Picture  Industry,  have 
the  problems  of  the  "Independent  Producer,"  been  more  acute,  or 
has  the  conduct  of  his  business  for  the  greatest  financial  return 
called  for  more  careful  consideration  and  sound  business  judgment. 

There  is  no  reason  for  the  Independent  Producer  to  become  un- 
easy over  this  era  of  OVER-PRODUCTION,  if  he  is  capable  of 
producing  pictures  of  merit  which  will  warrant  marketing  thru 
NATIONAL  EXCHANGES,  Inc. 

There  is  always  a  steady  market  for  pictures  of  quality  if  they 
are  properly  exploited  and  the  Independent  Producer  will  give 
more  thought  to  the  distribution  of  his  pictures. 

NATIONAL  EXCHANGES,  Inc.,  is  the  Independent  Pro- 
ducers' Own  Distributing  Organization  in  every  sense  it  implies. 
Our  entire  facilities  are  at  your  disposal  just  as  if  NATIONAL 
EXCHANGES,  Inc.,  were  your  own  organization. 

By  releasing  your  product  thru  NATIONAL  EXCHANGES, 
Inc.,  you  will  receive  the  absolute  maximum  representation  and 
returns  for  which  every  Producer  strives. 


MR.  EXHIBITOR:  BOOK  THESE  PICTURES 


308  NATIONAL 

EXCHANGES  Ity 

i  m'c  O  niPOn.AT  E  O 

CMnnounces  GimenbRelease. 

<f  ' 


THE  WONDER  REEL 

ISSUED  WEEKLY/ 

presented  by 

Ik  Charles  Urban. 


i©e  NATIONAL 
Ave.  EXCHANGES 

IMCOn.POn.ATED  i  • 

Clnnounccs  Current  'Release 

°r 

qke 
Great  Reward 

15  Cpisode Serial -Qeaturing 

Francis  Ford  &  Ella  Hall 

^  presented;  by 

Louis  Burstori-/ 


I 


BE 


'  398   NATIONAL  ^ 
5veh  EXCHANGES  a$\ 

CMnnoimcescJlug^tl&leasc^ 


MOONSHINES 

One  of  cheTwo'tyel 

f^ngCole  Comcdi 

\t        presented.  5y 
MPPCa  of  Amelia, 
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EXCHANGES 


HunterBenneti 

Qficc  ~  Qrcsident 

an<&~-> 

Ocncral  Exchange 
Manader  6 


MAXIMUM  DISTRIBUTION 


Let  Us 


SOLVE  YOUR  PROBLEMS 


The  broad  experience  of  our  executives  covering  every  angle 
of  the  distributing  end  of  the  film  business,  places  us  in  a  position 
to  avoid  the  many  costly  errors  and  mistakes  of  the  average  or- 
ganization and  turn  them  to  the  benefit  of  a  limited  number  of 
"INDEPENDENT  PRODUCERS,"  capable  of  producing  pic- 
tures of  recognized  merit. 

NATIONAL  EXCHANGES,  Inc.,  has  eliminated  all  theory 
from  its  plan  of  operation.  Its  plan  of  operation  is  the  most  com- 
prehensive ever  conceived  to  bring  the  motion  picture  industry 
down  to  a  plane  of  cold,  hard,  sound  business  sense,  and  prove  of 
inestimable  benefit  to  the  "Independent  Producer." 

You  certainly  do  not  want  your  pictures  to  be  numbered  among 
the  pictures  lying  on  the  shelf  due  to  inadequate  distribution, 
which  has  proven  the  death  knell  of  many  producers? 

Consult  us  before  effecting  any  arrangements  for  the  marketing 
of  your  product.  By  intelligent  exploitation,  intensive  selling 
effort  and  through  the  services  of  an  unexcelled  organization  of 
distribution  experts,  we  are  in  a  position  to  afford  Independent 
Producers  the  maximum  revenue  their  product  deserves. 

NATIONAL  EXCHANGES,  Inc. 


FROM  YOUR  NEAREST  EXCHANGE 


   1  ■;  

398  NATIONAL  Tte^  III 
pAlt  EXCHANGES  c°ty  I 

cJbmounccs  Early  Uslease  of  I 
>  COMEDIES  <  1 

Directed  by  \  fj 

\     TefFt  Johnson-  jjl 

eg  monthly  series  of 
two-reel  comedy  classics 


398  NATIONAL  ^; 
Ave.  EXCHANGES 

INCOrvPOIVATED 

Invites  Every  Ma,nager 

in. 

North  cflmerica, 

to 

Book  These  Pictures 

from,  his 

Nearest  Exchange  : 
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This  Picture  is 
Worth  its 
Weight  in 
Radium, 
You  can  Change 
My  Contract 
Any  Time  You 
Like,  and  Insert 
the  Word 
4 Forty'  in  Place 
of  the  Word 
'Four?' 


STEPHENSON'S 
ATTRACTIONS 
CHAS.  L.  STEPHENSON 


Charles  L*  Stephenson,  the  Amusement 
King  of  Canada,  says:  "It's  the  Best 
Curwood  Picture  I  Ever  Saw — and  IVe 
S'een  Them 


AIL" 


ARROW  OFFERS 

JAMES  OLIVER 

CURWOODS 

North  Wo  o  ds  Masterpiece 


B 
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The  Arrow-Curwood  Series  is  a  Sample 
of  Arrow  Achievement*  Every  Arrow 
Picture  Bears  the  Unmistakable  Stamp 
of  Success* 


With  FAIRE  BINNEY 
and  WILLIAM  COLLIER 


The  second»of  the  ARROW-CURWOOD  series 
of  four  magnificent  features.  A  box-office  triumph ! 

Exhibitors:  See  Your  Independent  Exchange 


ARROW  offers 
the  Independent 
Exchange  Man 
and  Exhibitor 
a  Complete 
Service. 

Always  Highest 
Class,  and 
Always 
Profitable. 


Lyceum  opened  at  ten  o'clock  to  fine  crowd  and  stood  them  up  and 
out  at  matinee  and  both  evening  performances.  Going  strong  against 
heaviest  competition. 

CAPITOL  FILMS,  LTD. 

By  Western  Union  Telegraph  Winnipeg,  Man.,  Canada 


Shaded  portion  of  map  indicates  territory  now  booking 


Johnny  Hines  in  "Burn  'Em  Up  Barnes" 


Big  Theatres  where  "Burn 
Em  Up  Barnes"  has  al- 
ready played 

Palace,  Cincinnati,  O. 
Strand,  Louisville,  Ky. 
State,  Cleveland,  O. 
Savoy,  Pittsburgh,  Pa. 
Liberty,  Pittsburgh,  Pa. 
State,  Minneapolis,  Minn. 
Circle,  Indianapolis,  Ind. 
Lyceum,  Winnipeg,  Man. 


TRADE  MARK  REGISTERED 


If  you  want  the  biggest  "state  rights" 
picture  of  this  season  and  your  ter- 
ritory is  still  open 

GET  BUSY-NOW! 


AFFILIATED 

DISTRIBUTORS,  Inc. 

C.  C.  BURR,  Pres. 
133-135-137  West  44th  St. 
New  York  City,  N.  Y. 


Texas 

Oklahoma 

Arkansas 

Greater  New  York 
New   York  State 
Northern  New  Jersey 
Western  Pennsylvania 
West  Virginia 


Entire  Canada 


Kansas  and 
Missouri 


True  Film  Company. 

1911%  Commerce  Street, 

Dallas,  Tex., 

True  Thompson. 

Commonwealth  Pictures  Corp., 

729  Seventh  Ave., 

Sam  Zierler. 

Columbia  Film  Service, 

119  Ninth  Street. 

Pittsburgh,  Pa., 

J.  Alexander — J.  Davis 

Capitol  Films,  Ltd., 

114  Phoenix  Block, 

Winnipeg;,  Man.,  Canada, 

E.  D.  Martin. 

Sterling    Pictures  Enterprises. 
Inc., 

Dering  Theatre  Bldg., 
Kansas  City,  Mo. 


DISTRIBUTED  BY 
Illinois  First  National  Pictures, 

831  So.  Wabash  Avenue, 
Chicago,  111., 
George  Seery. 

Ohio  Skirboll  Gold  Seal  Productions, 

Kentucky  21st  Street  and  Payne, 

Cleveland,  Ohio, 

W.  N.  Skirboll. 

Minnesota  First  National  Pictures, 

Wisconsin  Loeb  Arcade  Building, 

North  Dakota  Minneapolis,  Minn., 

South  Dakota  F.  C.  Cubberly. 

Indiana  First  National  Pictures, 

122  West  New  York  St., 
Indianapolis,  Ind., 
Floyd  Brown. 


Eastern  Pennsylvania  Royal  Pictures,  Inc., 
Southern  New  Jersey  1337  Vine  Street, 
Philadelphia,  Pa., 
David  L.  Segal,  Pres. 


Utah 
Colorado 
New  Mexico 
Wyoming 
So.  Idaho 

California 

Arizona 

Nevada 


Entire  Foreign 
Market 


Mountain   States   Film  Attrac- 
tions, 
1435  Champa  Street, 
Denver,  Colo., 
E.  J.  Drucker. 

All  Star  Feature  Film  Distribu- 
tors, Inc., 
191  Golden  Gate  Avenue, 
San  Francisco,  Cal., 
Louis  Hyman. 

John  Carlson  Co., 
Times  Building, 
New  York  City. 


You  can  count  on  the  fingers  of  one 
hand  the  pictures  Metro,  during  its 
entire  life  as  a  distributing  company, 
has  bought  in  the  open  market 

Metro  purchased  so  few  because  it  found  only  those 
few  to  possess  the  exceptional  qualifications  to  make 
them  worthy  of  election  of  the  company  of  Metro 
productions. 

Exhibitors  know  this:  that  Metro  will  only  take  the 
best.  And  they  know  the  corollary,  that  if  Metro 
takes  a  picture,  that  picture  is  foreordained  a  smash- 
ing success. 

Recently  METRO  bought 

"FIGHTIN'  MAD" 

This  production  was  elected  to  join  the  thirty-three 
previously  scheduled  Metro  pictures  for  the  custom- 
ary Metro  reason. 

For  the  reason  that  it  is  a  Big  Fellow;  that  it  breaks 
away  from  the  very  start  like  Man  O'  War,  and  races 
through  six  reels  of  the  most  astonishingly  swift  action 
ever  filmed.  For  concert-pitch  suspense,  for  rapidity 
of  story-movement,  abruptness  of  surprise,  chair- 
gripping  tensity  of  action,  "FIGHTIN'  MAD"  stands 
alone.    Do  you  wonder  why  we  elected  it? 

Why,  "FIGHTIN' MAD"  just 
HAD  to  be  elected! 


oA  Super -Special  of  the  great 
Outdoors  uOith  a.  notable  cast  includin.^ 

Mliam  Desmond  Rosemary  "My 
Virginia  Blown  Mm  Mliamlawrence 

METRO 


<jfuvy  Untpevial  PLctuves,  Ctd..,  ScdusiVe  Distributors 
throughout  GreAfBritaivi.  SLrfflmSJuvij , oKomiD'lv. 


A  super-special  of  the  great  outdoors. 

A  story  that  has  the  lightning  action  and  telling 
power  of  Dempsey's  infighting. 

Charged  with  adventure  and  romance,  swift 
shifts  of  fortune;  rich  in  picturesque  color. 


: : 


METRO  I 


PICTURES 

COHPORAT  ION 


Oury  OmperUlPictum.Ctci&cLusitle  'Distributors  throughout 
Great  'Britain..  SirWm^ury,  cMatuying  Director, 


oA  modernized  Version  of  one  of  the  (UdapteJL  bu  June  Malhis front  the  novel 
^reat  love-  dramas  of  the  lOovLd  *      by  Alexander  Ditmas  the  younger , 

The  RIVOLI,  in  New  York 
extended  its  run 


These  Press  Tributes  Show  Why: 

"Her  Camille  is  a  new  creation,  and  her  audiences  find  themselves  absorbed 
in  pages  out  of  real  life,  as  Nazimova  reveals  the  character." — EVENING 
TELEGRAM.  \ 

"She  gives  an  unusual  interpretation,  fascinating  as  a  study  in  accent  in  the  silent 
drama."— HEYWOOD  BROUN,  THE  WORLD. 

"It  is  worth  looking  at."— ALAN  DALE,  NEW  YORK  AMERICAN. 

"The  all-but-breath-taking  beauty  of  the  series  of  close-ups  of  Nazimova,  the 
apple-blossom  scenes  of  Camille  and  Armand,  and  the  deathbed  scene,  these 
are  the  highlights  of  Nazimova's  'Camille'."— NEW  YORK  JOURNAL. 

And  so  do  these  Trade  Estimates  of  its  Earning  Power: 

"A  definite  box  office  bet  .  .  .  'Camille'  should  bring  in  a  tremendous  lot 
of  money  at  the  box  office. "i — WID'S. 

"  'Camille'  should  prove  one  of  the  season's  greatest  cinema 
attractions."— EXHIBITOR'S  TRADE  REVIEW. 

"Nazimova  has  come  into  her  own  again    ...    A  picture 
almost  flawless."— MOTION  PICTURE  NEWS. 

ETRO 

*    C*~jury  Ompevia.i  Victures,  CtcL.,  Scclusisoe  Viftributovs 
thvou^hout^reat  'Britain,.  Sir  Wwijury,  cM&n.TDLr. 


fU^ht  on  the  heels  of  the 

FOUR  HORSEMEN 

OF  THE  APOCALYPSE^ 


has  come 
another 

sweepingly 
successful 


REX  INGRAM 


Production 


Ok 


e 


ASIC  TO 
SEE  IT- 
LOOKING 

MEANS 

L  BOOKUSTG  \ 


CONQUE 


cAdaptecL  by  JUNE  MATHIS/nwt 
BALZAC'S  ncfveL"€u.!ienie  Grande t" 


Photographed,  by  JOHN  F.  SEITZ 


METRO  WEEK 


mm 


Aside  from  What 
We  Think  of  it— 

"It  is  also  an  advance  on  Mr.  Ingram's 
work  in  'The  Four  Horsemen.' 

"One  of  the  most  consistently  beautiful 
things  the  motion  picture  makers  have 
yet  shown. 

"Anyone  who  wants  to  put  forward  an 
example  of  what  our  own  producers  can 
do  ...  in  competition  with  some  of  the 
things  that  have  come  to  us  from  across  the 
water,  can  safely  rely  upon  that  desperate 
scene  .  .  .  where  the  miser  finds  himself 
imprisoned  with  his  hoarded  gold. 

"He  has  first-rate  assistance  from  his  actors. 
Alice  Terry  ...  is  always  human  and  inter- 
esting. Rudolph  Valentino  has  been  given  a 
part  .  .  .  which  he  brings  to  life  effectively 
and  attractively.  .  .  Ralph  Lewis .  .  .  makes 
the  miserliness  of  Pere  Grandet  .  .  .  con- 
vincingly natural. 

It  is  all  managed  with  the  kind  of  imagina- 
tion that  turns  out  top-notch  horror  stories — 
the  kind  we  are  in  the  habit  of  expecting  only 
from  Germany." 

— From  the  October  issue -of  Exceptional 
Photoplays,  published  by  the  Rational  Hoard 
of  c^evierw. 
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Our  Business  Is  to  Provide 
Quality  Film  Printing 
Not  Bally hoos  or  Hokum 

The  FIRST  consideration  in  film  printing  is  QUALITY. 

Price  and  terms,  as  any  hardheaded  exhibitor,  producer  or  distributor 
knows,  is  secondary. 

Members  of  ALLIED  FILM  LABORATORIES  ASSOCIATION,  Inc., 
FIRST. talk  QUALITY,  then  price  and  terms. 

Our  business  is  done  right  straight  through  on  a  Q  UALITY  BASIS. 

We  do  not  depend  upon  lobby-made  friendships,  subsidies,  or 
the  necessary  amount  of  publicity  we  can  buy  that  will  ex- 
cuse, or  cover  up,  the  manufacture  of  inferior  release  prints, 
or  enable  us  to  secure  higher  prices  than  those  to  which  we 
are  entitled  as  business  men  trading  with  business  men. 

Our  concern  is  with  turning  out  QUALITY  prints  at  price  and  terms 
that  will  return  us  a  fair  margin  of  profit.  And  we  do  that  to  the  satisfac- 
tion of  the  entire  industry  without  giving  preference  to  the  work  of  any 
one  producer  or  distributor- 

We  give  preference  only  to  QUALITY . 

All  producers  and  distributors  are  alike  to  us.  All  want  the  finest  quality 
obtainable. 

We  provide  that. 


ALLIED  FILM  LABORATORIES  ASSOCIATION,  Inc. 
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"THE  FOUR  SEASONS" 


"It  places  the  motion-picture  far 
above  the  artist's  brush." 

The  Billboard,  Oct.  1921 


1 


Yes,  and  what  is  more,  it  has  the 
broad,  universal  appeal  that  regis- 
ters at  the  box-office. 


Address  Your  inquiries  to 

KINETO  COMPANY  OF  AMERICA 


INCORPORATED 


* 

71  West  Twenty-third  St.  ^^^0Mr.  New  York  City 
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R-C  PICTURES 

Presents 

SILENT  YEARS 

7ke  Spirit  of  "MOTHER,  ETERNAL" 

Jrowi  the  Tlovel  "MAM'SELLE  JO" 
Toy  HARRIET  COMSTOCK, 

Directed  Toy 

GASNIER, 

Supreme  Motherhood 
reaching  out  its  arms  to  shelter  and  protect  the  helpless,  and 
thus  find  rich  solace  for  lifelong  sorrow,  is  the  universal  appeal 

of  this 

GREAT  HUMAN  STORY 


LOOK  INTO  OUR  OFFER  OF  FREE  ACCESSORIES  FOR  NOVEMBER— R.  S.  COLE  MONTH 


J\  dcoop  for  the  Independent  Market 

CHARLES  (CHIC)  SALE 

in  his  first  Exceptional  Picture 

"HIS  NIBS" 


'T  was  very  glad  of  the  opportunity  of  see- 
ing your  first  motion  picture,  'His  Nibs.'  and 
can  assure  you  it  gave  me  an  hour  of  real  en- 
tertainment. 

"Your  old  man  character  is  a  classic." 

FRANK  BACON,  of  "Lightin  "  fame 

"The  picture  is  fine.    It  is  a  distinct  novelty 
I  very  well  handled  and  has  many  points  of 
popular  •appeal." 

WM.  A.  JOHNSTON 
President,  "Motion  Picture  News" 

"Charles  Sale  has  succeeded  in  contriving  a 
charming  novelty  that  is  as  clean  as  a  hound's 
tooth,  and  as  downright  funny  as  anything  that 
has  featured  its  way  into  our  view  for  a  long 
time." 

ARTHUR  JAMES 
Editor-in-Chief,  "Moving  Picture  World" 

There  is  no  difficulty  in  devising  exploita- 
tion ideas  for  'Chic'  Sale  in  'His  Nibs.' 
Although  he  has  played  mostly  the  'big  time' 
he  is  as  well  known  in  most  rural  districts  as 
President  Harding." 

EPES  WINTHROP  SARGENT 
Exploitation  Editor,  "Moving  Picture  World" 


being  distributed  on 
the  State  Bight  Plan  $ 

HIS  NIBS"  SYNDICATE.  Inc. 

L.  L.  HILLER.  President 

Lonflacre  Building 
42d  Street  and  Broadway 
New  York  City 


Produced  2rj) 

EXCEPTIONAL  PICTURES  CORPORATION 

ALEXANDER  BEY  FUSS 
Vice-President  Sr  General  Manaier 


Independents  Get  Sure-fire  Box-office  Winner 

CHARLES  (Chic)  SALE 

living  seven  different  characters 

in 

"HIS  NIBS" 

AN  EXCEPTIONAL  PICTURE 


A^feW  reasons  why  it  Will  he  a  money  maker: 

THE  STAR: 

Foremost  delineator  of  rural  types  on  the  American  stage,  whom  the  press  has  lauded  for 
years  as  the  elite  of  artists,  seen  for  the  first  time  in  motion  pictures.  He  has  never  played 
anywhere  but  "big  time" — NOW  every  hamlet  may  see  the  star  they  have  always  loved 
and  read  about. 

THE  THEME: 

Absolutely  different  than  anything  the  screen  has  ever  seen — a  distinct  novelty.  So  unus- 
ual that  no  other  film  in  the  industry  will  be  in  competition  with  it. 

ITS  APPEAL: 

The  most  refreshing  picture  ever  shown — every  person  in  every  audience  will  be  enter- 
tained, and  WILL  ADMIT  IT.  The  trade  papers  unanimously  gave  it  100%  criticisms 
—and  extended  themselves  beyond  that.  THE  PHOTOPLAY  WITH  A  WORLD- 
WIDE APPEAL. 

CLEAN  AND  WHOLESOME: 

A  positive  censor-proof  production  everywhere  because  it  is  clean  and  wholesome. 

ITS  SCOPE: 

"His  Nibs"  is  so  exceptional  in  entertainment  value  it  will  be  booked  in  the  biggest  first- 
run  theatre  and  in  the  smallest  house.  Its  appeal  is  not  "over  the  heads"  of  any  audience. 
Many  offers  have  been  received  to  road-show  it ;  the  picture  lends  itself  wonderfully  to 
this  angle. 

THE  EXPLOITATION:  \ 

Never  has  a  production  been  exhibited  which  has  greater  exploitation  possibilities.  EX- 
PLOITATION EXPERTS  UNANIMOUS  IN  STATING  OPPORTUNITIES  ARE 
EXTRAORDINARY.  Exceptional  Pictures  Corporation  is  co-operating  in  the  prepara- 
tion of  the  most  complete  press  book  and  the  finest  line  of  accessories  ever  offered  with  a 
State  Rights  picture. 

WIRE,  PHONE  OR  CALL 

Buy  your  territory 
and  hold  your  first-run  until  January 
to  get  the  benefit  of  one  of  the  biggest  advertising  campaigns 
ever  instituted  in  Trade  Papers,  Regional  Motion  Picture 
Publications  and  National  Publicity 
for  a  State  Rights  production 

"HIS  NIBS"  SYNDICATE,  Inc. 

L.  L.  HILLER,  President 

LONGACRE  BUILDING 

42nd  Street  and  Broadway,  New  York  City 
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TROPICAL  LOVE 

by  REGINALD  DENNY 

Directed  by  RALPH  INCE 

The  supporting  cast  includes  Reginald  'Tropical  Love"  is  assured  of  success 
Denny,  Fred.Turner,  Huntley  Gordon,      by  reason  of  its  wonderful  locations, 

^  tt-it    j    » n         '  being  actually  made  in  Porto  Rico,  its 

Lrnest  Hilliard,  Margaret   ritzroy,      >  •     •      V         ■  , 

J       distinctive  theme,  its  adventuresome 

Paul   Doucet,  Catherine  Spencer,      story,  its  passionate  romance  and  its 
Carl  Axzell  and  Margaret  Seddon.  unusual  appeal. 

It  will  make  a  big  hit  with  your  patrons. 

Distributed  by  PLAYGOERS  PICTURES 

through  PATHE  EXCHANGE, Inc. 
Foreign  Represetative  /br  Playgoers  Pictures 

SIDNEY  GARRETT 


ct 


WARD  EASCELLE 

/— >w     ^   j-*ro  clue  lion 

L  IhomasJefferson 


ANNP 
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THE  HODKJNSON  VERSION  OF  "RIP  VAN  WINKLE"  IS  A  TRUE 

SCREEN  CLASSIC 
It  is  probable  that  "Rip  Van  Winkle"  like  Tennyson's  brook,  will  go  on 
forever.  As  a  picture  it  lives  again  to  delight  the  admirers  of  Washing- 
ton Irving's  memorable  tale.  "Rip  Van  Winkle"  in  celluloid  should 
prove  as  invulnerable  as  Washington  Irving's  book. — MORNING  TELE- 
GRAPH. 

INTERESTING  ADAPTATION  OF  SUCCESSFUL  PLAY 
The  simplicity  of  Irving's  tale  and  Jefferson's  play  is  brought  forth  in 
scenes  which  conquer  through  their  charm  and  fancy.    It  is  an  artistic 
production  which  should  strike  the  public  fancy.— MOTION  PICTURE 
NEWS. 

CHARMING  INTERPRETATION  OF  STAGE  SUCCESS 
Here  is  a  perfectly  joyous  thing,  brimful  of  humor,  exquisite  in  its 
pathos  and  irresistible  in  its  quaint  charm.  Hodkinson  may  well  be 
proud  of  the  honor  of  distributing  "Rip  Van  Winkle"  and  Ward 
Lascelle  is  to  be  congratulated  on  his  achievement  in  the  notably  fine 
screen  version.— WEEKLY  FILM  REVIEW. 

SHOULD  PLEASE  THEM  OLD  AND  YOUNG 
This  picture  offers  an  interesting  photoplay,  not  alone  for  the  sentiment 
connected  with  the  story  and  the  performance  of  Joe  Jefferson's  son, 
but  also  because  he  has  succeeded  nicely  in  making  it  realistic  and 
quite  as  you  might  picture  it  in  your  imagination. — -WID'S  DAILY. 

THE  IMMORTAL  "RIP"  LIVES  ON  THE  SILVER  SHEET  IN 
PLEASING  PRESENTATION 
Thomas  Jefferson  is  absolutely  right  as  "Rip."— MOVING  PICTURE 
WORLD. 

YOU  SHOULD  HAVE  NO  TROUBLE  IN  PUTTING  THIS 
PICTURE  OVER 

This  production  is  excellent  entertainment.  "Rip  Van  Winkle"  is  a 
character  known  to  practically  every  one,  and  the  screen  version  has 
been  eagerly  awaited.— AMUSEMENTS. 

THE  NEW  GENERATION  SHOULD  SEE  THIS 
Lovingly  and  reverently  "Rip  Van  Winkle"  has  been  transplanted  to  the 
screen.  There  is  not  an  iota  of  the  story  that  has  been  neglected  in  its 
transition.  All  the  quaint,  lovable  characters  are  shown.  Thomas 
Jefferson  deserves  the  highest  praise  for  his  interpretation  of  the  famous 
old  character  "Rip."— THE  BILLBOARD. 

THE  WHOLE  PICTURE  IS  STRONGLY  AND  DELIGHTFULLY 
REMINISCENT 

Thomas  Jefferson's  work  in  "Rip  Van  Winkle"  (Hodkinson),  the  screen 
version  of  the  play  made  famous  by  Joseph  Jefferson,  is  outstanding  for 
its  fine  naturalness.  The  beloved  character  lives  again  for  us  in  cine- 
graphic  terms  with  all  its  pathos  and  humor.— NATIONAL  BOARD  OF 
REVIEW. 

HODKINSON 
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William  Fox 
Presentations 


Now  Playing 

Ohe  wonder  play 
of  all  centuries 


OVER 
THE 
HILL 


jiom  the  poems  of  Will  Carleton 

Scenario  by 
Paul  H.  Sloane 

Directed  by  Harry  Millarde 


Now  Playing 

A  brilliant  satire  

An  amazing  spectacle' 
An  absorbing  story  ~ 

^  he  last  word ; 
in 

entertainment 


MARK  T 

A  CONNECT 
YANKEE 

IN  KING  ARTHUR'S  COtSRT 


staged  by 
EMMETT  J.  FLYNN 


Jfovt 

JL  diama  of  volcanic 
theme  and  picturt 

SHA 

'Story  by  Emmett  J.Flynn 
Directed  hy  EM 


Now  Playing 

A  VIRGIN 
PARADISE 

By  Hiram  Percy  Maxim 
Directed  by 
J.Searle  Dawley 


If 


■ft 


Now  Playing 

^he  greatest  race  track  drama 
ever  screened 

THUNDERCLAP 


A  terrific  punch  in 
every  scene-Thrills 
follow  thrills! 


Scenario  by 
Paul  H.  Sloane 

Directed  by 
Richard  Stanton 
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Jfcady 

force,  astounding 
SQue  in  atmosphere 

ME 


<wd  Bernard  M£  Conville 
METT  J.FLYNN 


Coming 
WILLIAM  FARNUM 

PERJURY 

By  Ruth  Comfort  Mitchell*  Scenarioby Mary Murillo 
Directed  byHanyMillarde 


Coming 
A  new  type  of  cinedrama 

FOOTFALLS 


A  supep-speciaLastounding 
in  theme  and  execution 

story  by 
'Wilbur  Daniel  Steele 


Staged  by 
Charles  J- 
Brabin ' 


Super-Special 
Features 


Coming 

Qhe  gigantic  spectacle 
and  story  of  the  worlds 
greatest  love. 


QUEEN 
SHEBA 

Story  by  Virginia  Tracy 

Directed  by 
J.GORDON  EDWARDS 


Coming 

Qreatest  of 
Western  pictures 

ZANE  GREY'S 

LAST 
TRAIL 


Staged  by 
EM  METT  J.FLYNN 
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Theatre  Owners  Chamber  of  Commerce 

Extends  a  cordial  invitation 

to  you  to  attend  its 

Second  Annual 

DINNER-DANCE 

to  be  held  in 

GOLD  ROOM 

Hotel  Astor 

DECEMBER  THIRD 

Reservations  limited  to  2,000 

Orders  filled  as  received 

Theatre  Owners  Chamber  of  Commerce 

723  Seventh  Avenue 

WAIT!  Gol.Wm.N.Selig 

#  is  the  only  man 
who  has  ever  produced  success- 
ful animal  serials.  In  making  the 

NEW  jungle  serial  for  the  Export 
&  Import  Film  Co.,  Inc.,  he  is 
building  on  the  experience  gained 
with  his  last  two  successful  chap- 
ter pictures. 


The  new  Selig  serial*  will  surpass  all  his 
previous  efforts.  It  will  be  spectacular 
and  gorgeous  in  jungle  settings.  It 
will  thrill.  It  will  please.  It  will  be  Selig's 
wild  animal  " masterpiece".  It  will  be 
well  worth  waiting  for ! 

*  World  Rights  controlled  by  the  Export  &  Import  Film  Co.,  Inc., 
729  7th  Avenue,  New  York  City.    Cable  address  Eximfilm,  N.  Y. 
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THIS  IS  THE  ONE  BIG  OPPORTUNITY  EVERY 
STATE    RIGHT    BUYER  AWAITS  EACH  YEAR 


4-1  »•  ■ 


The  Adventures  of  Sherlock  Holmes  Are  the  Most  Widely  Read  Fiction  of  All  the 
\\  I    j  _     Languages  of  the  World — Now  in  Motion  Pictures  for  the  First  Time. 
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Greatest  Achievement 
of  a  Great  Producer 


THE  UNEQUALLED  GENIUS  OF 
THOMAS  H.  INCE  HAS  CREATED 
THE  MOTION  PICTURE  EPIC  OF 
THE  YEAR— "HAIL  THE  WOMAN." 

PRINTS  OF  THIS  GREAT  PRO- 
DUCER'S MASTER  WORK  WILL 
BE  SHIPPED  WITHIN  A  FEW  DAYS 
TO  THE  EXCHANGES  OF  ASSO- 
CIATED FIRST  NATIONAL  PIG 
TURES,  INC. 

EVERY  EXHIBITOR  WILL  SOON 
BE  ABLE  TO  SCREEN  IT,  AND 
JUDGE  FOR  HIMSELF  IF  IT  IS 
NOT  THE  PICTURE  FOR  WHICH 
THE  PUBLIC  HAS  LONG  WAITED. 

IT  CAN  BE  RENTED  ABSOLUTELY 
INDEPENDENTLY  OF  ANY  OTHER 
PICTURE  OR  SERIES  OF  PICTURES. 

IT  IS  BEING  DISTRIBUTED  ENj 
TIRELY  ON  THE  OPEN  MARKET 
BASIS  — IT  IS  AVAILABLE  FOR 
ANY  EXHIBITOR  ANYWHERE— 
EVERYBODY  CAN  SHARE  IN  ITS 
BIG  BOX  OFFICE  PROHTS. 

IT  HAS  BEEN  TESTED  BEFORE 
THREE  DISTINCT  TYPES  OF 
AUDIENCE  AND  RECEIVED  WITH 
ENTHUSIASM. 

THOS.  H.  INCE  STUDIOS 

Culver    City,  California 


ARRANGE  YOUR  BOOKINGS  IMMEDIATELY 
AT    THE    EXCHANGES    OF  THE 

Associated  First 
National  Pictures,  Inc. 
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"Star's  Best  Picture— Will  Make  'Em  Gasp" 


that's  what  the  Exhibitor's  Herald 
says  of  this  mystery  thriller.  But 
read  the  full  report: 

"Star  is  given  good  support 
by  strong  cast  in  a  story  that  is 
sure  to  entertain.  Lavishly  ap- 
pointed domestic  drama  with  sus- 
pense situations  well  developed 
and  sustained. 

"This  should  prove  a  highly 
successful  photodrama.  It 
is  quite  the  best  thing  Anita 
Stewart  has  done  in  some  time. 
The  producers  have  not  spared 
expense  in  making  an  artistic  and 
elaborate  picture  of  the  story  and 
star,  and  supporting  players  con- 
tribute their  best  performances, 
all  of  which  makes  for  success. 

"Miss  Stewart  appears  in 
many  beautiful  gowns,  and  there 
is  a  very  elaborate  birthday  din- 
ner party  shown  that  will  cause 
picture  fans  to  gasp." 

Speaking  of 

Louis  B.  Mayer's 

presentation  of 

ANITA 
STEWART 

in 

The  Invisible 
Fear" 

A  most  unusual  mystery  drama  of  a  woman 
whose  great  fear  overshadowed  love. 

Written  by  Hampton  Del  Ruth  and 
Directed  by  Edwin  Carewe 

A 


A     FIRST     NATIONAL  ATTRACTION 
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Q.  CcmxsduJpA&ma,  uritH 

Office  Itfawms! 


Directed  by  F.  Richari  f  o'ne 

Distributed  by  Associated  First 
National  Pictures,  Inc.  \ 

Released  on  the  Open  Market 
Available  to  All  Exhibitors 
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NEWS! 


What  really  happened 
at  the  Chicago 
"Get  Together" 


All  the  news  of  this 
most  important  exhibi- 
tor meeting  is  told  in 

The  "Get  Together"  Issue 

of 

"THE  FRANCHISE" 

The  Official  Organ  of  Associated  First  National  Pictures,  Inc. 


■Illllllllllllllllllillllllllllilllll 


Does  It  Pay  to  Advertise  in 
The  Cameraman's  Directory? 


Here's  the  Answer 

Exhibitors  Trade  Review, 
Gentlemen : 

As  you  know  several  weeks  ago  I  gave  you  an 
order  for  advertising  space  in  your  Cameraman's 
Directory . 

Since  this  advertising  appeared  I  have 
received  GRAND  RESULTS.      To  tell  you  the  truth 
I  did  not  have  much  faith  in  the  idea  of  keeping 
my  card  in  the  publication  but  thought  I  would1 
give  it  a  trial  anyway. 

To  say  the  least  I  am  tickled  to  death.  I 
have   received  SOME  EIGHT  ASSIGNMENTS  IN  THE 
PAST  THREE  WEEKS,    so  you  can  see  for  yourself 
that  I  should  be  delighted  with  the  results. 

I  have  been  a  reader  of  the  Exhibitors 
Trade  Review  since  its  birth  and  I  must  say 
your  publication  is  the  best  all  around  trade 
paper  in  the  field.     Show  me  another  trade  paper 
that  has  an  exclusive  Cameraman's  Department. 
I  would  like  to  see  it. 

Yours  very  respectfully, 
Dani el  J .    Gof f , 

Cinematographer , 
3£0  Wrigley  Building, 
Chicago . 


ARE  YOU  KEEPING  YOUR  CARD  BEFORE  THOSE  WHO 
WANT  CAMERAMEN  IN  EVERY  PART  OF  THE  COUNTRY? 


Santsch!  Series 


CyRus  J,  "Williams 

p resents 


Tom  Santschi 


Heart  of  Dor  eon 

Directed  by  Robert  North  Bradbury 
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Who  gets  the  difference  ? 

"IP  Universal  can  give 
us  pictures  as  good  as 

This  ar  half  of  whar 
others  ask,  who  qers 
rhe  difference  ? ' 

— — — — — ■ — — ■ — — — — ^^^^j 

Who  gel's  rhe  difference  ? 

Who  gets  the  difference  ? 

Who  gels  foe  difference  7 

Who  gets  rhe  difference  ? 

Who  gel's  rhe  difference  ? 

Who  gek  the  difF  ? 

Yes -WHO  ? 


Speaking  of 

Universal 

Special 

Attractions, 

Mr. 

G.WYeaton, 
loka  Theatre, 
Exeter,  N.H. 
asks.- 
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INSIDE:  DOPE. 

I  Wui  JUST  PUT  WIZ.E  DAT  MV 

P\TOUUR  GUS  AWARDS  SCHOOL 

PAY£  WILL  &E  REDy  FOR  THE 

BIG  THEATERS  KRI8N\US  WEEK 

DEYARE  GONNER  -HAVE  fOO  PRINT? 
REDY  SO  THAT  ,00  B|6  town?' 

Kan  show  .tatpersaIItIme 

gee  WONTOIS  BE  ATREvEJT  FOR 

school  all  dat  Week 

DEV  SUV  WOT  R\TES  FO>St  (SETS 
PER  PITCH UR 


p;9  ^£,OX^(W^ 

MARSHALL  NEILAN  LEKt  ME. 

DER  V/ARNER  BROS. FE.R  DI2. 
PITCHUR  ITS  A  PEACH  KAUSE 
HARRY  RAPF  IWADE  IT  AN  b 
BILL  NIGH  DIRECTED  IT 

SUM  PITCMUR 


v  \  \  \  \  s.  spy  \  s.  s.  \.  \  x 
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A  STATEMENT 

IN  presenting  "OVER  THE  HILL"  for  the  entertain- 
ment and  edification  of  theatre-goers  the  world 
over,  I  am  performing  a  task  which  affords  me  a 
delight,  wholly  unalloyed. 

Will  Carleton,  upon  two  of  whose  poems  this  pro- 
duction is  based,  is  known  as  the  "Farm  Poet."  He 
sang  of  the  homely  things  of  life — the  things  with  which 
you  and  I  are  intimately  familiar. 

In  the  two  fine  poems  here  referred  to,  Carleton 
touched  upon  the  same  subject  which  caused  Absalom 
to  break  the  heart  of  his  father,  David,  King  of  Israel, 
and  which  evoked  from  King  Lear  his  immortal  plaint, 
"How  sharper  than  a  serpent's  tooth  it  is  to  have  a 
thankless  child."  It  is  a  subject  which  will  wrest  songs 
from  poets  of  all  the  generations  yet  to  come. 

I  have  watched  the  development  of  "OVER  THE 
HILL"  from  the  moment  the  first  scene  was  written. 
I  have  watched  it  throughout  the  months  it  was  in 
course  of  production.  It  represents  a  Labor  of  Love. 
In  it  I  take  a  pride  which  has  never  been  exceeded — or 
even  equalled— in  all  the  years  I  have  been  making  pic- 
tures, j 

"OVER  THE  HILL"  is  a  picture  that  will  live  as  long 
as  the  homely  virtues  continue  to  exist.  Dedicated  to 
all  the  mothers  and  fathers  in  the  world,  it  will  do  its 
share  toward  making  the  world  a  better  place  to  live  in. 


WILLIAM  FOX. 
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Hard  Times  and  Plain  Facts 
Box  Office  Results  on  "Over  the  Hill" 


Released  by  Fox  Film  Corporation 


City 

Population 

Theatre 

Capacity 

Played 

Gross 
Not  including 
War  Tax 

New  York  

5,602,841 

Lyric 
Central 
\  Park 

Broadhurst 
Astor 

1,349 
992 
1,354 
1,120 
865 

12  months 

$768,304.50 

(Theatres  listed  below  still  playing  OVER  THE  HILL) 


Chicago,  111  

2,497,722 

Woods 

1,236 

9  weeks 

$136,072.25 

Philadelphia,  Pa  

1,709,518 

Stanton 

1,600 

4  weeks 

59,664.50 

Boston,  Mass  

756,476 

Tremont 

1,250 

9  weeks 

94,117.00 

Pittsburgh,  Pa  

588,819 

Savoy 

750 

4  weeks 

34,454.48 

Milwaukee,  Wis  

457,000 

Alhambra 

2,300 

1  week 

20,875.25 

Engagements  Completed 


Detroit,  Mich:  

993,739 

Washington 

1,750 

7  weeks 

$89,459.00 

San  Francisco,  Cal 

508,410 

Columbia 

1,250 

8  weeks 

71,002.00 

Newark,  N.  J  

414,216 

Terminal 

2,038 

4  weeks 

54,241.00 

Minneapolis,  Minn 

308,580 

Lyric 

1,500 

3  weeks 

17,499.30 

Seattle,  Wash  

316,000 

Metropolitan 

1,400 

5  weeks 

40,769.65 

Providence,  R.  I 

237,595 

Opera  House 

1,300 

6  weeks 

42,850.50 

St.  Paul,  Minn  

234,600 

Garrick 

2,000 

3  weeks 

17,841.51 

Oakland,  Cal  

216,360 

Orpheum 

1,700 

3  weeks 

23,670.50 

Springfield,  Mass 

129,563 

Fox's 

1,444 

3  weeks 

21.318.00 

Hartford,  Conn  

110,900 

Parsons 

1,500 

1  week 

14,690.25 

Hoboken,  N.  J  

68,166 

U.  S. 

1,400 

1  week 

6,628.41 

Sacramento,  Cal 

65,857 

Clunie 

1,124 

2  weeks 

9,251.25 

Fresno,  Cal  

44,616 

Liberty 

1,500 

1  week 

8,118.33 

San  Jose,  Cal  ' 

39,642 

Liberty 

1,200 

1  week 

6,662.60 

Long  Branch,  N.  J 

13,298 

Grand 

700 

1  week 

6,578.00 

Glen  Cove,  L.  I  

8,664 

Glen 

900 

6  days 

2.289.36 

Chico,  Cal  

5,000 

Majestic 

900 

3  days 

1,802.25 

Wenatchee,  Wash 

4,020 

Liberty 

650 

4  days 

2,275.37 

80  Million  people  in  America  will  see  "OVER  THE  HILL" 
Have  you  booked  the  attraction  for  your  theatre? 
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R-CPICTGRE.S  Presents 

fled  Stone 

DUKE  of  CHIMNEY  BUTTE  * 

cAvc  ANDREW  J .  CALLAGHAN  PRODUCTION 

</?  'J-ypicoil   Western,   Story  oP  Rcnvtch,  "Life 
Directed,     by      FHANK,  BOFIZAGE 
Story    by     GEOR.GE   WASHINGTON  OGDEN 
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When  Tempters  Ask  You  to 
Pay  More  for  Your  Release 
Prints,  Just  Ask  Them — Why? 

Members  of  the  ALLIED  FILM  LABORATO- 
RIES ASSOCIATION ,  Inc.,  are  not  asking  you  to 
pay  a  higher  price  for  release  prints  than  they  are 
now  receiving  because  they  are  not  building  castles 
^rTjp^v  in  the  air,  or  financing  publicity  campaigns  for  stars, 

f ^^^^^<\  producers  or  directors. 

V^^S^^V  ^  ta^es  money  >°  promote  these  campaigns — Some- 

\^^^/  body  pays. 

Members  of  this  association  are  concerned  only  with 
producing  highest  quality  release  prints  and  conduct- 
ing their  business  with  rigid  economy  and  considera- 
tion for  present  economic  conditions. 

So,  when  you  are  asked  to  pay  more  for  release  prints 
ask  the  tempters — why? 


ALLIED  FILM  LABORATORIES  ASSOCIATION,  Inc. 


Biograph  Company, 

807  E.  105th  St.,  New  York  City. 

Claremont  Film  Laboratory,  Inc., 
430  Claremont  P'ktvay, 
New  York  City. 

Craftsman  Film  Laboratory, 

251  W.  19th  St.,  New  York  City. 

Cromlow  Film  Laboratory,  Inc. 
220  W.  42nd  St.,  New  York  City. 

Dobbs  Laboratory, 

315  E.  48th  St.,  New  York  City. 

Eclipse  Film  Laboratory, 

523  W.  23rd  St.,  New  York  City. 


Erbograph  Company, 

203  W.  146th  St.,  Netv  York  City. 
Evans  Film  Mfg.  Co., 

416  W.  216th  St.,  New  York  City. 
Film  Developing  Corp., 

216  Weehawken  St., 
Hoboken,  N.  J. 
Lyman  Howe, 

Wilkes-Barre,  Pa. 
Kessel,  Nicholas  Laboratory, 

Fort  Lee,  N.  J. 
Kineto  Company  of  America, 

71  W.  23rd  St.,  New  York  City. 
National  Film  Laboratory, 

Hudson  Heights,  New  Jersey. 


Palisade  Laboratories, 
Palisades,  N.  J. 

Republic  Laboratories,  Inc. 

128  W.  52nd  St.,  Netv  York  City. 

Rex  Laboratory,  Inc. 
Cliff  side,  N.  J. 

Tremont  Film  Laboratories,  Inc., 
1942  Jerome  Ave., 
New  York  City. 

William  Horsley  Laboratory, 
6060  Sunset  Blvd., 
Hollywood,  Calif. 

Burton  Holmes  Laboratory, 
Chicago,  III. 


jsiaru  lAstor 


Jlrt  Director- 


Directed  bq  S 

Herbert  ISlaehe'      Igjaren  a  filler 


"THE  BEGGAR  MAID" 

first  of  a  series  of  twelve  two  reel  pictures  dramatizing 
the  greatest  masterpieces  of  art,  created  such  a  sensa- 
tion at  the  RIVOLI  THEATRE,  New  Ycrk  City,  where 
audiences  considered  it  the  feature  attraction  that  it 
was  held  over  fcr  a  sacond  week  at  the  RIALTO 
THEATRE. 

"THE  BEGGAR  MAID" 

has  been  booked  for 
One  week  at  the  STANLEY  THEATRE,  Philadelphia. 
One  week  at  the  MARK  STRAND  THEATRE,  Brooklyn. 
Three  weeks  at  the  PARK  THEATRE,  Boston. 

The  finest  theatres  in  every  community 
will  play  this  series  of  Triart  Pictures. 


HODKINSON 

PICTURE  S 
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The  "something"  that  gets  across! 

Every  showman,  actor,  musician  and  every  man  or  woman 
who  must  win  fame  and  fortune  on  personality  is  striving 
for  that  indefinable,  elusive,  enigmatic  "something"  so  few 
possess  and  thousands  drudge  their  weary  lives  away  in 
seeking. 

God  gave  it  to  Mary  Pickford.  It  lives  in  John  McCormack's 
appealing  voice.  Stradivarious  put  that  "something"  in  his 
violins. 

Wurlitzer  have  built  it  in  their  organ. 

This  wpnder  organ  unconsciously  weaves  a  band  about  its 
hearers  that  brings  them  back  again  and  again.  Organists 
play  it  as  if  inspired. 

On  the  edge  of  the  "make  believe"  where  all  picture  patrons 
stand,  hearts  open  underneath  its  magic  beauty  to  receive 
the  BEST  the  picture  has  to  give.  That's  what  gets  a  picture 
over  in  one  house  where  it  has  failed  miserably  in  another. 

COSTLIEST  AND  MOST  MAGNIFICENT 

WuruTzeh 

Trade  Mark  Reg.  ^ 


HOPE  JONES 


UNIT  ORGANS 

FOR  MOTION  PICTURES 


RETURN 

Let  us  send  you  the  address 
of  a  Wurlitzer  Unit  Organ 
near  you  where  you  can  look 
and  listen  for  yourself. 
Leading  Theatres  throughout 
the  United  States  have  in- 
stalled Wurlitzer  Organs. 
^he  best  that  money  can  huy. 


The  RUDOLPH  WURLITZER  Co. 

CINCINNATI,  O. 
I  am  interested  in  a  Wurlitzer  Unit  Organ  for  my 
house.    1  check  here  the  conditions  under  which 
an  lnstalla  ion  must  be  made  and  I  should  like 
advise  and  details  about  similar  j~bs  you  have 

done.    My  Theatre  seats  

]  New  House    [J  Remodeling    []  Replacement 

Name   

Address  


COUPON 

Photographs,  data  and  finan- 
cial arrangements  will  be 
furnished  upon  application. 
So  great  is  the  skill  and 
artisty  required  to  make  this 
organ  that  competitive  bid- 
ing for  installations  on  price 
alone  is  discouraged. 
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Sun-Light  Arc 

SHigh  Intensity 

Rejection  Lamps 

Operating  Under  Sperry  Pa  tents 

Photograph  with  Sun-Light  Arcs 

Project  with  Sun-Light  and  thus 
get  the  full  photographic** 
values  on  the  screen . 

Sun-Ligtit  Arc  Corp. 

'     1600  Broadway     .  , 

™&rod'     J.  Justice,  Harmer.Pw  Lo"don' 

^  Telephone  <f^-6  8  Bryant. 


London, 
En 


All  Projection  Lamps 
sold  Exclusively 
through 

The  Precision  Machine  Co.  Inc. 


DUNCAN  WATSON,  European  Representative,  62  Berners  Street,  London,  Eng. 
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Here's  Big  News  for 

State  Right  Buyers 

WINSOR  McCAY 

Inventor  of  animated  drawings.   Originator  of 

"Little  Nemo,"  "Gertie," 
"Flip"  and  "Others" 

has  just  completed  a  series  of  remarkable  novelty  films 

"THE  DREAMS  OF  A 
RAREBIT  FIEND" 

The  first  release,  "THE  HOUSE  BOAT,"  has  just 
finished  a  run  at  the  Strand  Theatre,  New  York,  and 
on  the  strength  of  its  popularity  Managing  Director 
Joseph  Plunkett  immediately  booked  the  entire  series. 

ALAN  DALE 

Dramatic  Critic  of  Wide  Fame,  Says: 
"Winsor  McCay  has  outdone  himself, "  and  that  means  a  whole  lot  to  the  millions 
of  daily  readers  of  the  newspapers  who  have  long  been  edified,  educated  and  thrilled  by  the 
McCay  cartoons. 

ONE  EVERY  MONTH 
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HAL  ROACH 

present^ 
thru  ASSOCIATED  EXHIBITORS 

HaroidIidyd 


"NEVER  WEAKEN. 

PATHE  DISTRIBUTORS 

FOREIGN  REPRESENTATIVE 
Jbr  ASSOCIATED  EXHIBITORS 

SIDNEY  GARRETT 


"Go  to  it.  Grab  it  quick!" — Motion  Picture 
News. 

"Score  another  homer  for  Harold  Lloyd." — 
Moving  Picture  World. 

"  'Never  Weaken'  is  a  knockout.  Roaring 
laughter  punctuated  by  screams  and  hysteria. 
See  that  the  seats  are  nailed  firmly,  then  pack 
them  in.  'Never  Weaken'  is  sure  to  go  big.  It 
will  catch  on  like  a  house  a-fire." — Wid's. 

"  'Never  Weaken'  brought  screams  and  roars  of 
laughter  to  a  group  of  hard-boiled  reviewers. 
Better  proof  of  fun  and  spontaniety  in  a  comedy 
we  cannot  offer." — Morning  Telegraph. 


■QSHS 
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Ben  takes  the  Cake 
But  you'll  get  the  dough! 

MACK  SENNETT 

presents 

Ben  Turpin 

in 

Love  and  Doughnuts 

The  first  Mack  Sennett-Ben  Turpin  2-reel  comedy  to  be 
distributed  by  Associated  First  National  Pictures,  Inc. 


Released  on  the  Open  Market- 
Available  to  All  Exhibitors 
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The  most 
remarkable 
dog  story 
screened 


Unique! 

Distinct! 

Different! 


H.  O.  DAVIS 


presents 


"The  Silent  Call" 

From  the  Saturday  Evening  Post  story,  "THE  CROSS  PULL,"  by  Hal  G. 
Evarts,  with  Strongheart,  a  dog  with  the  intelligence  of  a  human. 

Directed  by  Laurence  Trimble.   Adapted  by  Jane  Murfin. 

A  Laurence  Trimble  and  Jane  Murfin  Production. 
Distributed  by  Associated  First  National  Pictures,  Inc. 
Released  on  the  Open  Market — Available  to  All  Exhibitors 


One  of  the 
Most  Beautiful 
Love  Stories  Screened 


C[A  romance  that  will  strike  straight  to  the  heart 
of  young  and  old. 

C[A  tale  of  undying  love  and  faith  that  will  touch 
every  man,  woman  and  child. 

CThe  kind  of  picture  that  will  make  your  patrons 
happy — A  wonderful  audience  appeal. 

CFrom  the  book  "THE  COTTAGE  OF  DELIGHT." 

by  Will  N.  Harben. 

CiDn-ected  and  adapted  by  KING  VIDOR. 

eaturing  Lloyd  Hughes  and  Madge  Bellamy. 

CDistrib  uted  by  Associated   First  National 
Pictures,  Inc. 


A 


'\5dor 


presents 


Released  on  the  open  market ! 


Available  to  all  Exhibitors  ! 


Col.  Fred  Levy  congratulates 
Hope  Hampton  on  hei  success. 

He  Booked  It  for  a^>Veek 
And  Held  It  for  Two! 

Col.  Fred  Levy  booked  "  Stardust  to  open  the 
New  K  entucky  theatre  in  Louisville.  Business 
was  so  good  he  held  it  over  a  second  week. 
Read  his  wire: 

SMr.  J.  <£>.  Williams,  ^Manager, 
cAssoaated  First  f{ational  Pictures,  Inc. 
6-8  West  48th  Street,  ^I^ew  York. 

W e  are  perfectly  delighted  with  the  business  we  have 
been  doing  on  "Stardust,"  each  day  being  -very  grati- 
fying as  to  receipts.  SMy  associates  are  delightea. 
£ach  day  has  been  better  than  the  previous  one  and 
yesterday  was  the  best  this  week.  Holding  over  for 
second  week.  Feel  sure  our  success  here  will  repeat 
itself  throughout  the  country. 

(Signed)     Col.  Fred  Levy. 

Hob  art  Henley  Productions 
Present 

HOPE  HAMPTON 

1  n 

"Stardust" 

Suggested  by  Fannie 
Hurst  s  famous  story 

A  First  National 
Attraction 


A  PLUS  VALUE 


Two  out  of  every  three  questionnaires  returned  to  Exhibitors 
Trade  Review  by  its  subscribers  contain  the  statement  that 
they  are  interested,  not  only  in  its  service  columns,  but  in  its 
advertisements. 

They  look  upon  the  publication  as  their  own. 


Amedee  J.  Van  Beuren 

presents 

Ernest  Truex 

in 

'Little.  But  Oh  My 


ERNEST  TRUEX,  brilliant  little  come- 


dian, shining  star  of  "Six  Cylinder  Love," 
one  of  the  biggest  hits  that  the  New 
York  stage  has  had  in  some  time,  now 
presented  in  three  two-reel  comedies  that 
are  full  of  fun  without  being  slap-stick. 


Ask  the  nearest  Pathe  Exchange  for  a 
screening  of  "Little,  But  Oh  My,1' 
"Stick  Around"  and  "The  Bashful 
Lover." 

"Little,  But  Oh  My,"  the  first,  is  a  foot- 
ball picture.   It's  timely.    See  it.    Get  it! 


ANNOUNCING  THE 


ODUCTifON' 


BO\OFHCE  WfCl,f^EfJE^BERL 

fi\S  THE  HAR§W  (HRfL 


ii 


^  UT  of  the  seclusion  and  security  of  a 
harem — 

Out  of  the  warmth  and  languor  of  the  East, 
to  be  dropped  suddenly  into  the  chill 
of  a  London  fog — 

Into  the  bachelor  household  of  a  man  she 
had  never  seen— 

And  so  into  his  bewildered,  lonely  heart. 


woman's  jealous  plotting,  and  a  great 
danger  brought  the   realization  of 
love — almost  too  late. 
That's  the  story  of  MORALS! 


A  Special  Production! 

But  pnly  one  way  to  get 
it. 

Not  held  out  from  the  reg- 
ular releases  fpr  great- 
ly increased  rentals. 

It's  part  of  your  Realart 
Star  Franchise. 

Get  it  now  by  signing 
now! 


-sJ 


Another  Truly  Big  Production 

CONSTANCE  BINNEY 


"FIRST  LOVE" 

Fans  are  shopping  for  entertainment,  are  they? 
Well,  here  is  one  you  can  guarantee. — 

For  swift-moving  drama  with  a  heart-punch; 

For  suspense  that  grips  and  holds;  . 

For  all  of  the  romantic  qualities  people  have 
come  to  look  for  in  Constance  Binney's 
Productions. 

A  Special  Production  in  every  way! 


v  * 


WANDA  HAWLEY 

"THE  LO V€  CHARM V 


OERE'S  another  rollicking, 
sure-fire  comedy-clrama. 
— just  such  a  story  as  millions 
of  fans  have  come  to  expect 

from  Wanda  Hawley. 

J 

Talk  about  versatile!  One 
minute  she's  a  down-trodden 
seamstress,  and  then — zip — 
she's  a  bird  of  paradise,  shak- 
ing a  wicked  plume! 

They'll  like  it,  and  call  for 


more. 


It  has  a  "come-again"  tag  on  it. 
It's  a  box-office  bracer! 


Story    by    Harvey  O'Higgins 

Scenario    by    Percy  Heath 
Directed  by  Thomas  N.  Heffron 


E  A  L  ART 

trrSS^h,    pictures  corporation 
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F^rmame^^ 
of  Rlmdom  in  Fhah  Dazzling 
Jazzij  Blaze  of  MirHi  7 ' ' 

OH I  MABEL  BEHAVE 

OOPS- 


The  BrAie/F  Five  Reel  Box-^ 
Office  Record  Breaking 
ComedLj  Sen/ah'on  Ever  Offered- 

INDEPENDENT  EXCHANGES 


PREPARE  TO  RECEIVE  THE  DELUGE  OF 

DOLLARS  BY  SECURING  TERRITORIAL  RIGHTS 

from 


Nathan 


Pho1ocr£f1  /PupducIions 


Hirsk 


Pres 


729  SEVENTH  >*WE.N.Y 
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WOW!! 


Ferocious  Man -Eating  Beasts 

Vie  With 

Human,  Blood  -Thirsty  Cannibals 

in  the  Greatest,  Most  Stupendous  and  Thrilling  Array 
of  Wild  Animals  Ever  Shown  on  the  Screen. 

(From  the  World  Famed  HAGENBECK  Menagerie) 

In  That  Sensational  Whirlwind  Five-Reel  Action 

Feature 

The  Master  of  Beasts 

NOT  A  SERIAL,  but  the  most  daring  undertaking 
ever  accomplished  for  the  production  of  hair-raising 
heart-throbbing  and  humanly  diversified  entertain- 
ment. 


State-Right  Exchanges 

Which  Want  a  Powerful  Business  Tonic 
Communicate  With 

AY  WON  FILM  CORP. 


Nathan  Hirsh,  Pres. 


729  Seventh  Ave.,  New  York 
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Phenomenal  Service  That 
Cost  You  Nothing  Extra! 

On  Friday,  Nov,  11th,  on  the  third  anniversary  of  the 
Armistice  that  brought  peace  after  years  of  bloodshed, 
the  Nation  bowed  in  silence  before  the  coffin  that  con- 
tained our  cherished  and  Unknown  Dead. 

Foch,  Beatty,  Diaz,  Jacques,  Pershing,  the  great  leaders 
of  an  Allied  cause,  united  with  the  distinguished  guests 
of  many  nations  in  reverent  tribute  to  the  soldier  who 
lost  not  merely  his  life  but  his  very  name  in  his  duty  to 
his  country. 

Here  was  something  in  which  every  man,  woman  and 
child  who  claims  Americanism  shared,  in  spirit  if  not 
in  presence. 

Is  it  strange  that  the  Pathe  News,  ever  foremost  in  pre- 
senting events  of  interest,  should  have  given  phenom- 
enal service  without  extra  cost,  thereby  living  up  to  its 
high  traditions? 

Was  it  not  in  keeping  with  the  Pathe  News  quality  that 

the  pictures  issued  of  this  notable  happening  were  won-  % 

derful,  impressive,  and  complete? 

PATHE 


CI 
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What  Was  Done 
How  It  Was  Done 


The  funeral  procession  left  Washington  for  Arlington 
at  8.30  a.  m.  At  10  a.  m.  a  special  aeroplane  was  in  the 
air,  bound  for  the  Pathe  factory  at  Jersey  City  with 
complete  negatives  of  the  procession. 

The  impressive  services  at  Arlington  were  finished  at 
1.30  p.  m.  At  1.45  p.  m.  another  special  aeroplane  was 
in  the  air,  also  bound  for  Jersey  City. 

Special  messengers  in  swift  cars  delivered  the  finished 
special  editions  to  the  leading  Broadway  and  Brooklyn 
theatres  so  that  they  were  being  shown  at  7.30  p.  m.  the 
same  evening. 

But  Pathe  News  service  is  not  for  Broadway  only. 
Special  messengers  went  with  prints  by  fast  train  to 
Boston,  Pittsburgh,  Albany,  Buffalo,  Washington,  Phila- 
delphia, New  Haven  and  Newark  at  10  o'clock  the  same 
night.  Airplanes  took  prints  to  Cleveland,  Chicago  and 
points  west.  Fast  mail  took  prints  to  Atlanta,  Char- 
lotte and  New  Orleans.  To  show  the  tremendous  speed, 
prints  were  due  in  San  Francisco  on  Monday  the  14th, 
at  3  p.  m. 

This  is  SERVICE,  gentlemen,  the  kind  you  have  always 
had  from  Pathe  News,  the  kind  you  will  always  get.  And 
it  costs  you  nothing  extra. 
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COMEDIES 

in  one  short  month  have  be- 
come truly  NATIONAL 
in  popularity^ 


National  Comedies  are  national  in  popularity. 

Take  one  exchange — Myriad  Pictures  Corp.,  of  729  Seventh 
Avenue,  New  York  City.  This  exchange  already  has 
"Wanted — a  Girl",  the  first  National  Comedy,  booked  solid 
for  the  next  six  weeks. 

National  Comedies  feature  John  Junior  and  Edna  Shipman. 

National  Comedies  are  produced  by  Sun  Productions. 

National  Comedies  are  directed  by  Tefft  Johnson. 

The  next  National  Comedy  is  "A  Million — More  or  Less". 

It  more  than  lives  up  to  the  promise  implied  by  the  excel- 
lence of  "Wanted — a  Girl". 

Book  every  National  Comedy  and  cash  in  on  laughs  at  the 
box  office. 


Book  Now  at  Your 
Nearest  Exchange 

Walter  L.  Johnson 

Qresident 

Earl  H.  Hopkins 

CJfecLSureT 


Albany- 
Atlanta 
Baltimore 
Boston 


Buffalo 
Chicago 
Cincinnati 
Cleveland 


Dallas 
Denver 
Detroit 
Kansas  City 


NATIONAL 


NT 


1^ 
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MOTION  PICTURE  PRODUCING  COMPANY  OF  AMERICA 

PRESENTS 


©IF  TTDOi 


A  stupendous  (f^\ 
action  drama 
featuring  lovely 

HEDDA  NOVA 

directed  by 

Paul  Hurst 


"Shadows  of  the  West"  is  a  powerful  Western  feature.  Its 
entertainment  value  is  already  proven. 

In  Los  Angeles  alone,  "Shadows  of  the  West"  has  played 
a  successful  engagement  of  a  week  at  Clune's  Auditorium 
and  two  weeks  at  the  Garrick  theatre. 

It  has  packed  these  two  enormous  theatres.  It  will  fill  your 
theatre. 

Pulsating  with  thrills,  suspense  and  action,  "Shadows 
of  the  West"  abounds  in  gripping  situations  and  startling 
climaxes  which  make  this  production  a  superlative  box- 
office  attraction. 

"Shadows  of  the  West"  is  enacted  by  a  distinguished  cast 
including  Hedda  Nova  and  Lieut.  Pat  O'Brien. 

Book  "Shadows  of  the  West"  and  cash  in  on  thrills  at  the 
box  office. 


Little  Rock 
Los  Angeles 
Milwaukee 
Minneapolis 


New  Haven 
New  York 
Oklahoma  City 
Philadelphia 


Pittsburgh 
Portland 
St.  Louis 
Salt  Lake  City 


San  Francisco 
Seattle 
Toronto 
Montreal 


St.  John,  N.  B. 
Winnipeg,  Man. 
Calgary,  Alta. 
Vancouver,  B.  C. 


HunterBenneti 

Q/j'cc  ~  Qresident 
and—> 

General  Exch&nSe 


Directed  by 
Colin  Campbell 


"The  Swamp"  is  a  story  that 
O.  Henry  himself  might  have  writ- 
ten. It  is  an  ingenious  tale  of  a  quiet, 
unobtrusive  Chinese  boy  who  earns 
his  living  peddling  vegetables  in  "The 
Swamp,"  the  lower  east  side  of  New 
York,  and  the  tragic  love  affair  of  a 
small-town  girl. 

Into  this  simple  story  of  the  power 
of  love  to  heal  broken  hearts,  are 
woven  the  forces  of  good  and  evil, 
the  beautiful  and  sordid,  tears  and 
laughter,  sorrow  and  sunshine. 

Presented  by 


The  finished  artistry  of  Sessue 
Hayakawa  has  never  shown  to 
greater  advantage  than  in  "The 
Swamp." 

This  production,  the  story  of  which 
is  from  Hayakawa's  own  pen,  will 
live  as  long  as  we  are  human. 

As  a  further  example  of  R-C 
ideals,  an  R-C  picture  that  will  live 
long  in  your  memory,  you  are  invited 
to  see  Sessue  Hayakawa  in  "The 
Swamp."  f* 


R-C  PICTURES 


This  advertisement  appears  in  the  motion  picture  magazines  for  January,  with 
a  circulation  exceeding  8,000,000  readers,  advertising  "The  Swamp." 
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HAS  BOOKED  SELZNICK'S 

ft  MftflS  HOME 

FOR  THE 

CftMTOL.  NEW  YORK 

THE  WORLD'S  LARGEST  THEATRE 
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solid  as  the  mm& 


IS  BUSINESS  BUILT  UPON 

LEWIS  J.  SELZNICK'S 


CONWAY  TEARLE 


NEXT  OFFERING 
 *  44 


STAR  SERIES 


Tfie  Man  of  Stone 


BY  JOHN  LYNCH.  AND  EDMUND  GOULD ING 
SCENARIO  BY  LEOTS  ALLEN  BPOWNE'v DIRECTED  BY  GEORGE  ARCHAINBAUD 

A  Drama  of  Cities  arid  Deserts 
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ZfeBftADSTREET 
of  FILHDOH 


xfeRECOCHIZED 
AUTHORITY 


Vol.  XVIII.    No.  23. 


MONDAY,  OCTOBER  24,  1921 


Price,  5  Cents 


The  Bible  in  Pictures 


Splendidly  presented,  a  magnificent  thing  for  the  entire  industry.  The  Bible  in 
Pictures.  Which  will  have  a  trade  show  Wednesday.  I  saw  them.  First  four  reels. 
And  words  fail  to  describe  these  simple,  yet  beautiful  pictures.  Which  are  not  only 
splendid  entertainment,  but  will,  if  properly  handled,  prove  the  finest  offset  to  talk 
about  censors  and  police  and  give  an  uplift  to  this  industry  which,  at  this  moment, 
it  needs  badly. 

There  is  everything  that  a  picture  needs  in  these  single  reelers:  drama,  spectacu- 
lar effects  and  what  is  best  of  all  they  are  not  preachy. 

And  the  exhibitor  who  can  see  his  way  to  using  four  or  five  of  them  on  a  Sunday 
morning,  with  a  special  chorus,  singing  sacred  songs,  will  make  a  get-away  that  will 
have  his  theatre  talked  about  for  months.  DANNY. 


The 


ing  Exchanges  Are  Distributing  the 


—BIBLICAL  NARRATIVES — 


IN  UNITED  STATES 


MERIT  FILM  CORPORATION  

MAJOR  FILM  CORPORATION  

SAM  FLAX  

STANDARD  FILM  CORPORATION  

CELEBRATED  PLAYERS  FILM  CO  

SKOURAS  BROTHERS  ENTERPRISES  

LIBERTY  FILM  EXCHANGE  

PIONEER  FILM  EXCHANGE  

DE  LUXE  FILM  EXCHANGE  

ALL  STAR  FILM  EXCHANGE. . . .  

ALL  STAR  FILM  EXCHANGE  

ASSOCIATED  FIRST  NATIONAL  EXCHANGE 

SAVINI,  INC  

DE  LUXE  FILM  EXCHANGE  

WILL  T.  RICHARDS  


130  West  46th  Street,  New  York 

16  Piedmont  Street,  Boston,  Mass. 

Garner  Building,  Washington,  D.  C. 

Sloan  Building,  Cleveland,  Ohio 

207  South  Wabash  Avenue,  Chicago,  111. 

3319  Locust  St.,  St.  Louis,  Mo. 

1446  Welton  St.,  Denver,  Col. 

1324  Howard  St.,  Omaha,  Neb. 
308  Virginia  Street,  Seattle,  Wash. 

191  Golden  Gate  Avenue,  San  Francisco 
514  West  Eighth  Street,  Los  Angeles 
Dallas,  Texas 

63  Walton  St.,  Atlanta,  Ga. 

1325  Vine  Street,  Philadelphia 

700  Carondelet  St.,  New  Orleans,  La. 


IN  ENGLAND 


PEARL  FILMS,  LTD. 


86-88  Wardour  Street,  London 


SACRED   FILMS,  Inc. 

BURBANK  CALIFORNIA. 
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William  Fox  presen 
another  of  the  special 
super-productionsvnow 
ready  for  release- 


from  the  story  by 
Wilbur  Daniel  Steele 

Staged  by 

Charles  J.  Brabin 

A  worthy  addition  to 
this  list  of  specials* 

OVER  THE  HILL 

A  VIRGIN 
PARADISE 

A  CONNECTICUT 
YANKEE 

\    IN  KING  ARTHURS  COURT 

THUNDERCLAP 
SHAME 
PERJURY 

ZANE  GREY'S 

£he  LAST  TRAIL 
QUEEN  OF  SHEBA 


A  picture  with  an 
absolutely  new  idea 
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READ  WHAT  NEW  YORK 
CRITICS  SAY  OF  -  -  - . 

FOOTFALLS 

Footfalls  is  remarkable 
not  only  for  the  excel- 
lent acting  of  Tyrone  Ifewei; 
but  because  it  is  unlike 
anything  ever  screened 

before  -  -  JfewYorKMail 

In  Footfalls  William  Fox 
has  presented  another 
stirring  einedraxna  -  - 

°  HewYovli  World 

Footfalls  has  a  spiels, 
span  new  idea!  -  ~" 

MY  American 


Direct  from  its  Broadway 
Run  at  the  Park  Theatre 

 2         tii :  -_j 


XVIII 


EXHIBITORS     TRADE     REVIEW  Volume  10.   Number  26. 


"THE  FOUR  SEASONS" 


The  audience  really  loved  it- — 
applauded  when  it  was  shown,,  spoke 
of  it  on  leaving  the  theatre." 

—Hugo  Riesenfeld 


Address  Your  Inquiries  to 

KINETO  COMPANY  OF  AMERICA 

INCORPORATED 

71  West  Twenty-third  St.  iWW^  New  York  City 

^■v^^p  r  e  s  i  o  e  n  t  • 


<L±<L 


"  'The  Light  in  the  Clearing* 
shone  upon  many  things 
and  mostly  upon  those 
which,  above  all  others, 
have  impassioned  and 
perpetuated  the  spirit  of 
America. 

Irving  Bacheller. 

With  a  hand  inspired  by  the  spirit 
of  Irving  Bacheller's  wonderful  sto- 
ry, T.  Hayes  Hunter  has  adapted  it 
to  the  screen  —  a  living,  throbbing 
portrayal  of  human  life,  so  tense, 
so  gripping  that  it  will  go  into  the 
records  of  this  industry  as  one  of 
the  greatest  productions  ever  made. 


\ 


A\1 


ANDREW  ARBUCKLE 


EUGENIE  BESSERER' 

•  THE  DIAL- FILM  •  COMPANY" 
>  Presents 

^Ae  LIGHT  IN 
THE  CLEARING 


T.  Hayes  Hunter's  unerring  directo- 
rial mastery  is  exemplified  again  in 
the  cast  to  which  he  entrusted  the 
difficult  character  work  called  for  by 
"The  Light  in  the  Clearing" 

Seldom  has  the  screen  witnessed  so 
finished  a  performance  as  that  given 
by  Eugenie  Besserer  as  "Roving  Kate"-- 
a  portrayal  of  auguish  and  defeated 
hopes  that  will  stir  the  hearts  of  any 
audience. 

From  all  box  office  angles  "The  Light 
in  the  Clearing"  is  a  great  production. 

HODKINSON 


Jt             JL  \m*r 

J.    UL  xv  jfcj 

s 

1""  5 

GEO.HACKATHOPNE 


EDWARD  SUTHERLAND -IS) 


HODKINSON   PICTURES   ARE   NOW   DISTRIBUTED  THRU 


HODKINSON   BRANCH  EXCHANGES 
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Our  Policy 
Fair  Price 
Moderate  Terms 
Quality  Release  Prints 


We  Make  Release 
Prints  for  the  Follow- 
ing Producers,  Distri- 
butors and  Exporters: 

Famous  Players 

Cosmopolitan 

Metro 

United  Artists 
Rialto  Prods. 
Arrow 

F.  B.  Warren 
Pioneer 

Ass'd  Exhibitors 
R-C  Pictures 
Selznick 

C.  B.  C. 
Apollo  Trading 
Export  and  Import 
First  National 
Realart 
Goldwyn 

Ass'd  Photoplays 
Jans 

Federated 

Warner  Bros. 

Educational 

Fox 

Equity 

Hodkinson 

D.  P.  Howells 
Inter  Ocean 
Export  and  Import 

and  many  others 


W e  enter  vitally  into  the  workings  of  the 
Motion  Picture  Industry  by  supplying  the  highest 
quality  release  prints  at  the  right  price  and  terms. 

The  difference  between  cost  of  raw  film  stock, 
chemicals,  labor  and  our  selling  price  represents 
our  profit.  Our  selling  price  is  not  boosted  to  per- 
mit of  extravagant  advertising  for  stars,  producers 
and  directors. 

We  give  the  best  we  have  to  the  Trade — high- 
est quality,  fair  price,  moderate  terms  and  our  best 
is  unequalled. 

The  fact  that  we  print  for  the  largest  produc- 
ers and  distributors  is  positive  proof  that  our  pol- 
icy has  the  approval  of  the  entire  industry. 


ALLIED  FILM  LABORATORIES  ASSOCIATION,  Inc. 


Biograph  Company, 

807  E.  105th  St.,  New  York  City. 

Burton  Holmes  Laboratory, 
Chicago,  III. 

Claremont  Film  Laboratory,  Inc., 
430  Claremont  P'kivay, 
New  York  City. 

Craftsman  Film  Laboratory, 

251  W.  19th  St.,  New  York  City. 

Cromlow  Film  Laboratory,  Inc. 
220  W.  42nd  St.,  New  York  City. 

Dobbs  Laboratory, 

315  E.  48th  St.,  New  York  City. 


Eclipse  Film  Laboratory, 

523  W.  23rd  St.,  New  York  City. 
Erbograph  Company, 

203  W.  146th  St.,  New  York  City. 
Evans  Film  Mfg.  Co., 

416  W.  216th  St.,  New  York  City. 
Film  Developing  Corp., 

216  Weehawken  St., 
Hoboken,  N.  J. 
Lyman  Hoive, 

Wilkes-Barre,  Pa. 
Kessel,  Nicholas  Laboratory, 

Fort  Lee,  N.  J. 
Kineto  Company  of  America, 

71  W.  23rd  St.,  New  York  City. 


National  Film  Laboratory, 
Hudson  Heights,  Neic  Jersey. 

Palisade  Laboratories, 
Palisades,  N.  J. 

Republic  Laboratories,  Inc. 

128  W.  52nd  St.,  New  York  City. 

Rex  Laboratory,  Inc. 
Cliff  side,  N.  J. 

Tremont  Film  Laboratories,  Inc., 
1942  Jerome  Ave., 
New  York  City. 

William  Horsley  Laboratory, 
6060  Sunset  Blvd., 
Hollywood,  Calif. 
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You'll  book  this  one 
if  you  want  the  best 


A 


Drama  of  a  lover's  faith,  a  mother's  trust  and  a  father's 
suspicion,  "The  Sin  of  Martha  Queed"  must  be  reck- 
oned as  a  truly  big  audience  picture. 

Every  element  that  combines  to  make  a  good  photoplay 
and  a  successful  attraction  is  here  presented  to  a  superl- 
ative degree. 

It  is  a  poignant  love  diama  with  a  tremendously  big 
heart  appeal  which  can  only  be  described  by  one's 
emotions. 

Superbly  directed  by  Allan  Dwan  it  stands  as  one  of 
his  finest  achievements,  made  doubly  valuable  to  the 
exhibitors  by  the  flawless  work  of  an  all-star  cast,  in- 
cluding 


Mary  Thurman 
Joseph  J  Dowling 
Eugenie  Besserer 
Gertrude  Clair 


Niles  Welch 
Frank  Campeau 
George  Hackathorne 
Frankie  Lee 


Now  Booking 


■X 


V 


MAYFLOWER  PHOTOPLAYcorporation 

presents 

An  Allan  Dwan  Production 

The  Sin  of  Martha  Queed 

^Written  and  Directed  Jby  ailan  Dwan 
Distributed Jby  ASSOCIATED  EXHIBITORS  IlVC. 

*  through  Pathe  Exchange  Inc. 
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SECOND  ANNUAL 

T"\  T  TYT  TVT  T?  T~>     Tfc   A  TVT  T? 

Theatre  Owners 

i^iidiiijjcr  01    u  in  nit  i 

HOTEL  ASTOR  -  GOLD  ROOM 

DECEMBER  THIRD 

The  Most  Elite  and  Novel  Entertainment 
Ever  Conceived 

Ted  Lewis  and  His  Band 
Will  Be  On  Hand 

(Courtesy  of  "Greenwich  Village  Follies") 

And  Other  Novelties  Just  As  Grand 

Dance  Music  By 
Louis  Fisher's  Band  of  50 

Theatre  Owners  Chamber  of  Commerce 
723 — 7th  Avenue 

Orders  for  tickets  filled 

as  received — limited  to  2,000 
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^Ajjtcjji^  

^Zd»ctV0P  «ven  To       ^  ^^g^  „y 

r°US;  d^ers  Stevens  ^rf 

t°^ent\  Russian  ^  Vong  ti««  ^  pUee  *  * 

the  -g  ol  ^ade  Loots  his  *n  escape 
theftgbt*a  ,oon  the  hl0°^ater  their  fev es  atld 

conscience  J3|NaMl 
apparent- 


..sHADO«S  wtW«  McC„<M 

s ItSS-  •iff**35S5*» 

 r„,;,.^«-;iic' 

-      t  the  navV)1       ,  :s  away         ending.  , 
One  oi  »e  p\ot  i»        4  the  en  duC. 

tfe  consttnc^doseW,tha  d  sat 

tion  as  a  d_  ^e  inS  the 

-Western,  ^gj»^BBM|^R9p 


"Should  be  given  a  big  league  rating.  Looks 
like  a  three-base  hit  and  should  grab  first 
money  in  any  town.  There  is  no  reason  why 
it  shouldn't  be  given  a  Broadway  premiere; 
with  clever  presentation  and  some  exploita- 
tion will  probably  romp  home  a  winner". 
EXHIBITORS  TRADE  REVIEW. 


"Has  all  the  marks  of  a  genuine  state  rights  success. 
It  is  a  melodrama  with  a  western  background,  rather 
than  a  western  of  the  'Shoot  'em  up'  variety.  The 
suspense  interest  and  constant  action  make  it  a  moving 
melodrama  which  should  be  enjoyed  in  all  classes  of 
theatres-"  MOTION  PICTURE  NEWS. 


"It  is  a  purposeful,  ardent  offering.  An  interesting,  well  di- 
rected photoplay  and  never  was  there  better  photography." 
VIRGINIA  DALE,  CHICAGO  DAILY  JOURNAL. 


vThe  usual  stock  situation  which  the  'Movie'  patron  has 
come  to  expect  in  all  photoplays  dominated  'western* 
are  noticeable  in  their  absence.  The  blizzard  scenes 
are  so  realistic  that  the  spectator's  imagination  will' give 
him  a  shiver  or  two."  MOVING  PICTURE  WORLD. 

"]ohn  P.  McCarthy  in  the  dual  role  of  author 
and  director,  has  given  Russell  Productions  a 
picture  that  is  worthy  of  play  dates  in  the  better 
theatres  of  the  country. 

EXHIBITORS  HERALD. 


RUSSELL  PRODUCTIONS 

HARTFORD  BUILDING  -  CHICAGO 

An  American  Classic,  Featuring*  Russell  Simpson 

SHADOWS  °S 
CONSCIENCE 
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KTY  TMEATKE 

•  THE  HOUSE  BEAUTIFUL  • 

MT.     EPHRAIM    AND     EVERETT  STREET 

Camden,  N.  J . ,  11/14/21 


Exhibitors  Trade  Review: 

It  is  with  a  feeling  of  great  satisfac- 
tion that  I  am  receiving  the  best  trade  paper  avail- 
able giving  the  greatest  amount  of  service  to  an 
exhibitor  and  I  enclose  a  check  for  the  renewal 
of  a  subscription  to  your  paper. 

Respectfully, 

Alex.   E.  Fridrich. 


JACKIE  COOGAN 

AUDIENCES 
EVERYWHERE 


"MY  BOY" 

Furnishes  sunshine  and  hap- 
piness to  the  toddling  three- 
year  old  and  to  the  toddling 
one  hundred-and-three-year 
old. 

He  has  that  something  so 


very 
old  and 


different 
young 


that  pleases 
alike. 


,v  '  mm 


K1 


is 


fee 


0*  <ll 
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There }s  Gales  of  Laughter 
When  the  Waves  Roll  High 


And,  Oh,  Boy,  how  the  waves  do  roll 
when  Buster  and  his  family  sail  the 
seas  in  the  good  ship  Bath-tub. 

While  Buster's  rocked  in  the  cradle  of 
the  deep  your  patrons  will  be  rocked  in 
the  cradle  of  laughter. 


JOSEPH  M.  SCHENCK  Presents 

BUSTER  KEATON 


in 


"The  Boat" 

Directed  by  Buster  Keaton  and  Eddie  Cline 


Keaton's  funniest  —  and  his  second  2-reel 
comedy  for  First  National.  If  you  haven't 
played  his  first,  "The  Playhouse,"  burn  up 
the  road  to  the  nearest  Exchange. 

You  can  contract  for  Keaton  comedies  sepa- 
rately or  the  first  three  as  a  series.  Released 
on  the  open  market  (not  sub-franchise  plan). 


FIRST     NATIONAL  ATTRACTION 


November  26,  1921 
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"A  Smashing  Hit" 

That's  what  the  Exhibitor  s 
Herald  says.    And  continuing: 

"Norma  Talmadge  has  followed  up 
her  success  in  'The  Sign  on  the.  Door' 
with  another  smashing  hit.  'The 
Wonderful  Thing'  will  get  'under 
your  skin.'  It  is  bound  to  leave  a 
lasting  impression. 

"Miss  Talmadge  gives  a  fine  dra- 
matic presentation.  The  whole  cast 
is  excellent,  and  besides  includes  Mrs. 
Lydig  Hoyt,  the  famous  New  York 
Society  beauty.  In  settings  and  pho- 
tography the  picture  is  exceptional. 
We  unhesitatingly  recommend  'The 
Wonderful  Thing'." 

Speaking  af 

Joseph  M.  Schenck's  presentation  of 

NORMA 

TALMADGE 


m 


The 


Wo  n  d  e  r  f  ul 
Thing 


Adapted  for  the  screen  by  Herbert  Brenon 
and  Clara  Beranger  from  the  stage  play  by 
Lilian  Trimble  Bradley ;  Photography  by 
J.    Roy    Hunt ;    Settings    by    Ben  Carre. 

Directed  by  Herbert  Brenon 


A      FIRST      NATION    AL  ATTRACTION 
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Now  We  Know 
It's  Bigger  Than 
"Mickey"!  We've 
Seen  It.  Wait  til 
You  See  It! 


Mack  Sennett's 

big  comedy  drama  special 

"MOLLY  O" 

with 

Mabel  Normand 

Directed  by  F.  Richard  Jones 

Distributed  by  Associated 
First  National  Pictures,  Inc. 

Released  on  the  Open  Market 
Available  to  All  Exhibitors 


November  26,  1921 
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Do  You  Know  This  Man? 

They  Call  H  im  the  Super  Showman  of  the  Country 


TTE  put  a 

house  on 
the  map 
when  the 
odds  were 
stacked 
against  him. 
He  has  made 
old  timers  sit 
up  and  take 
notice. 


^PHEjob  he 

tackled 
would  have 
stumped 
most  other 
e  xhibitors 
and  is  stump- 
ing a  lot  of 
them  at  the 
present  mo- 
ment. 


Read  His  Big  Story  with  Its  Dollars  and  Cents 
Angle  on  Pages  1782-3,  This  Issue— And  Keep  on 
Reading  It  in  Succeeding  Issues 

The  first  of  a  big  series  on  big  shoivmanship  tactics. 


XXX 
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Rub  the  button  and  like  Aladdin's  lamp  it  will 
bring  whatever  you  wish  ! 

Wish  for  big  box  office  receipts  and  you'll  sure 
get  'em  with  this  one ! 


The  Funniest  Picture 
You  Ever  Did  See! 


COLD  ROOM  ^ 

HOTEL' 
ASTOR 


SPECIAL  ADDED 
ATTRACTION  TED  LEWIS 
AND  HIS  ORIGINAL 
ORCHESTRA 


SATURDAY 
pHIGHT, 

DEC 

L  3* 


ADMISSION 

^IO.°-P 

"T"  I  C  K*.  El  "f  s 
Ab/AA  LAB  L  E  AT 


723  I*  7fhAVE 


.4 


Ruth  Roland 

White  " 


Produced  By  Ruth  Rolund  /erihl/,  Inc. 

/upervi/ed  By  Hal  Roach    Directed  By  W./.  Van  Dyke 

The  leading  serial  star  of  the  world — 

who  has  consistently  outdrawn  every  other  serial  star — 
whose  successes  are  numerous — 

who  has  never  had  a  failure —  CjOftliflfl  * 

in  a  stirring  Western  serial —  r»  i 

produced  by  Hal  Roach,  a  real  master  producer —  ijOOtll 


